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It  was  Merry  Xmas  at  All  Leading  Theatres! 

RONALD  COLMAN 

,  A  TALE  OF  TWO  CITIES 

It  was  Happy  New  Year  at  All  Leading  Theatres! 

JEAN  HARLOW 

,  RIFFRAFF 
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All  Year  'Round  at  All  Leading  Theatres/  it's: 

LEO,  THE  LION 

in  M-G-M  HITS! 
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Another  big  Cosmopolitan  Produc- 

tion coming  January  25th,  starring 

JAMES 

Cagney 

O'Brien 

With  June  Travis  •  Stuart  Erwin 

Barton  MacLane  •  Henry  Wadsworth 
Martha  Tibbetts  •  Isabel  Jewell 

Directed  by  HOWARD  HAWKS 
A  First  Notional  Picture 

MULTIPLY  THIS  BY  FIFTEEN 

and  you'll  have  a  rough  estimate  of  the 
amazing  volume  of  preview  cheers  hand- 

ed to  this  show!  Further  details  soon. 
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Gay,  reckless,  dashing".. .  "spirited 

some  and  engaging  figure  of  the 

standing  hero  who  has  a  way 

film  fan".  .  .  "an  important 

to  cause  more  swooning  in 

n 

vapors  went  oui  of  fashion". . . 

since  Valentino ! ".*.  •  Gentlemen 

With  OLIVIA  De  HAVILLAND 

Lionel  Atwill  •  Basil  Rathbone 

Ross  Alexander  •  Guy  Kibbee 

Henry  Stephenson  •  Robert 

Barrat  •  Hobart  Cavanaugh 

Directed  by  Michael  Curtiz 

'A  Cosmopolitan  Production 

A  First  National  Picture 

jjc  Quoted  respectively  from  the  N.  Y. 
Sun,  Times,  Herald -Tribune,  Ameri- 

can, Journal,  Post  and  Daily  Mirror 



and  'criminally'  good-looking  ...  a  hand- 

doughry  Robin  Hood  of  Ihe  sea"... "a  fine  up- 

with  him  to  charm  the  affections  of  every 

new  screen  personality".  .  .  who  is  "destined 

female  circles  than  has  been  seen  since  the 

in  fact,  "the  first  authentic  matinee  idol 

of  the  picture  business,  we  give  you 

ERROL  FLYNN 

in 

"A  knockout"  •  •  •  "all  the  excitement  and  action  that 

cameras  can  crowd  into  two  hours'  entertainment"  .  • . 

"a  real  humdinger"t .  .  .  And  already  ahead  of  'G-Men' 

in  Newark,  Bridgeport,  Baltimore— 2nd  week  in  Boston 

—held  over  after  biggest  holiday  week  in  5  years  at 

N.  Y.  Strand  •  .  •  Just  a  sample  of  what  to  expect 

when  you  get  this  "truly  outstanding  production"  from 

WARNER  BROS. 

"jW.  Y.  Mirror,  Sun,  and  World-Telegram 
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ATKINSON  AND  WATTS 

or  WHO  CARES? 

THE  curse  of  writing  is  the  rewrite.  Writers  more  than 

another  working  class  are  engaged  in  that  production 
method  which  Mark  Twain  attributed  to  the  South  Sea 

Islanders,  "who  make  their  living  by  taking  in  each  other's 
washing."  And  among  writers  the  most  profoundly  addicted 
to  rewriting  are  the  editorial  writers. 

This  editorial  is  a  rewrite  of  a  rewrite,  each  done  with  the 

customary  variations. 
It  started  with  Mr.  S.  A.  Atkinson,  facile,  able  editor  of 

"The  Era"  of  London,  an  amusement  industry  publication,  with 

remarks  set  down  about  "Mutiny  on  the  Bounty,"  and  secondly 
taken  up  by  Mr.  Richard  Watts,  the  able  taker-up  of  the 
New  York  Herald  Tribune,  at  great  length.  Mr.  Watts,  to 

make  his  taking-up  justify  his  two  columns,  observed:  "  'The 
Era,'  I  can  assure  you,  is  not  in  the  jingo  tradition  of  Horatio 
Bottomley  or  an  English  William  Randolph  Hearst.  But  you 

should  hear  it  talk  about  us'." 

So  far  we  can  agree.  Neither  "The  Era"  nor  Mr.  Atkinson 
is  to  be  ticketed  with  either  Mr.  Bottomley  or  Mr.  Hearst. 
It  would  probably  be  a  shade  more  accurate  to  say  that  the 

outlook  of  the  "The- Era"  and  its  Mr.  Atkinson  is  about  as  un- 
prejudiced, just  for  instance,  as  that  of  the  publishing  enter- 

prise conducted  by  Mr.  Ogden  Reid,  president,  and  Helen 

Rogers  Reid,  vice-president,  a  concern  known  as  New  York 
Tribune,  Inc.  All  in  all,  while  Mr.  Watts  was  going  into  the 

matter  he  might  have  said  who  controls  "The  Era"  and  why, 
or  even  how,  so  that  the  whole  matter  might  have  been  more 
lucid,  even  if  less  exciting. 

That  brings  us  gradually  to  what  it  is  all  about. 
We  gather  from  Mr.  Watts  that  he  has  found  that  Mr. 

Atkinson  thinks  Hollywood  production  has  been  pretty  pre- 
sumptuous and  fresh  and  none  too  honest  in  intent  in  dealing 

with  material  involving  English  history.  Mr.  Watts  says,  in  part: 

"Permit  me  to  quote  Mr.  Atkinson's  publication  on  'Mutiny 
on  the  Bounty.'  After  hinting  that  even  'The  Barretts  of  Wim- 
pole  Street,'  which  was  written  by  an  Englishman  but  was  made 
into  a  film  by  Hollywood,  was  an  unfair  assault  on  the  sanctity 

of  the  Victorian  family,  'The  Era'  proceeds:  'We  must  confess 
that  we  view  with  dismay  this  growing  practice  of  picking  on 
unsavory  episodes  or  aspects  of  British  history  or  of  British 
families  and  advertising  them  to  the  world  on  a  colossal  scale. 

Doubtless  the  film  will  be  amended  for  release  in  this  country, 

in  view  of  the  complaint  about  screen  sadism;  but  it  is  unfor- 
tunate, in  our  opinion,  that  the  Bounty  scandal  should  have 

been  revived  at  a  time  when  the  British  Navy  and  its  prestige 

are  so  much  in  the  public  eye.  .  .  .  '  " 
Mr.  Watts  sets  up  an  ingenious  and  intricate  defense  to 

the  effect  that  it  is  unsporting  of  the  British  not  to  see  that 

Hollywood  aimed  well  in  its  "historic  charity"  by  clearing  the 
British  Navy  of  complicity  in  the  cruelty  of  Captain  Bligh. 

It  would  mayhap  have  been  a  shade  more  germane  to  have 

pointed  out  that  when  Metro-Soldwyn-Mayer,  or  Mr.  Irving 
Thalberg,  two  years  or  such  a  matter  ago,  set  out  to  make 
this  picture,  the  British  Navy  and  the  British  Foreign  Office 
and  the  British  Admiralty  did  not  know  that  they  were  going 
to  send  the  home  fleet  into  the  Mediterranean  to  get  the 

pants  scared  off  the  admirals  by  Mussolini.  Hollywood  is  not 
to  be  required  to  keep  two  years  ahead  of  Geneva. 

However,  that  is  mere  editorial  folderol.  Mr.  Atkinson  may 

be  exercised,  or  his  principals  may  want  him  to  be  exercised, 
but  Britain  as  Britain  does  not  have  as  low  a  boiling  point  as 
some  of  the  folks  in  Wardour  street  and  thereabouts. 

The  issues  represented  in  all  this  persiflage  of  discussion  do 

not  represent  traditions  or  concerns  relating  to  Yorktown,  Ver- 
sailles, Geneva,  or  any  such  points  in  history.  They  pertain 

most  exactly  to  issues  in  the  merchandising  of  motion  pictures, 

as  motion  pictures — and  the  lion  is  being  dragged  in  by  the  tail. 

The  political  implications  of  "Mutiny  on  the  Bounty"  are 
about  as  serious  as  would  be  a  British  version  of  "Uncle  Tom's 
Cabin."  If  Mr.  Atkinson  admitted  that,  and  Mr.  Watts  agreed 
— this  time  might  have  been  spent  on  the  amusement  business. 

AAA 

TITAN  MEMORIES 

ARE  delight  will  be  afforded  many  an  observer  of  the 
fC  motion  picture  scene  at  the  announcement  last  Friday 

by  Mr.  David  Sarnoff,  president  of  the  Radio  Corpora- 
tion of  America,  that  a  study  of  the  capital  structure  of  the 

concern  is  to  be  made  by  Mr.  Joseph  P.  Kennedy,  former 
chairman  of  the  Securities  and  Exchange  Commission. 

The  special  competency  of  Mr.  Kennedy  for  just  such  a  study 
is  readily  to  be  recognized,  and  one  may  fancy  that  he  will  be 
having  a  glorious  adventure  on  the  inside  of  one  of  the  most 

iridescent  spheres  of  the  bubble  blowing  era  of  "before  '29." 
But  the  chuckle  at  the  moment  comes  from  recalling  how 

little  appetite  the  same  Mr.  Sarnoff  had  for  the  notions,  plans 
and  designs  of  the  same  Mr.  Kennedy  about  the  autumn  of 
1928,  with  particular  respect  to  the  structure  and  contemplated 
operations  of  R.C.A.  Photophone.  RCA  was  not  listening  to 
motion  picture  ideas  in  those  days.  It  was  telling  the  world, 

getting  "titanic." 
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Warner  Round 

Warner  Brothers'  venture  into  the  busi- 
ness of  licensing  performing  rights  to  its 

music  brought  a  speedy  response  when  by 

Tuesday  143  independent  and  network  sta- 
tions had  accepted  a  revised  contract.  Thus 

Warner  sets  up  its  own  agency,  independ- 
ently of  AS  CAP. 

The  same  stations  have  received  offers 
from  ASCAP  to  extend  present  contractural 

terms  for  five  years,  continuing  the  ar- 
rangement which  expired  December  31. 

Exhibitors  will  be  assessed  a  music  tax 

by  Warner,  at  least  for  the  time  being,  and 

the  Exhibitors'  Emergency  Committee  in 
New  York,  apprehensive  about  a  dual  tax, 
is  preparing  a  protest. 

The  situation  promises  to  make  the  new 
year  a  lively  one  in  the  motion  picture, 
radio  and  music  industries.  There  were 

many  developments  in  the  week ;  all  are 
chronicled  in  the  story  starting  on  page  27. 

Cheerio 

Forty-two  of  the  top  notch  leaders  in 
motion  pictures,  in  their  customary  year- 
end  observations  of  potential  industry 
progress,  are  of  an  almost  unanimous 

opinion  that  the  business  will  build  consid- 
erably upon  the  gains  made  in  1935,  and 

that  the  public  is  ready  to  accept  as  definite 
motion  picture  entertainment  the  higher 
type  of  product  that  has  been  forthcoming 
in  the  past  year  from  Hollywood. 

Further  use  of  color  is  expected  in  1936. 
and  many  hope  for  a  curtailment  of  double 

featuring  and  chance  games  as  regular  the- 
atre policies.  The  opinions  of  these  42  lead- 

ers as  to  what  lies  ahead  for  the  industry 
in  the  new  year  are  expressed  on  page  40. 

Allied  Problems 

Allied  State's  annual  convention  will  be 
held  in  Washington  on  February  4th  and  5th 
in  conjunction  with  the  meeting  of  eastern 
directors  on  February  3rd  at  Baltimore  and 

the  Allied  "product  committee"  at  Wash- 
ington on  February  6th.  It  is  probable  that 

the  Washington  sessions  will  be  held  at  the 
Carlton  Hotel. 

Abram  F.  Myers,  chairman,  from  head- 
quarters at  Washington,  notified  state  affili- 

ates Tuesday  that  it  is  necessary  that  each 

affiliated  association  notify  his  office  in  ad- 
vance of  the  meeting  of  the  person  specifi- 

cally designated  to  represent  and  vote  for 
such  affiliate. 

"By  February  4th,"  observed  Mr.  Myers, 
"Congress  will  have  been  in  session  one 
month,  its  committee  will  have  been  organ- 

ized, and  a  report  can  be  made  on  the  status 

and  prospects  of  the  Pettengill-Neely  Bill 

and  the  Duffy  copyright  bill.  It  is  prob- 

able," Mr.  Myers  believes,  "that  both  will 
be  ripe  for  some  intensive  work  by  the  boys 

from  home.  It  is  hoped — and  urged — that 
each  member  association  send,  in  addition 

to  its  duly  authorized  director,  a  small  dele- 
gation of  men  who  will  ( 1 )  lend  their  ad- 

vice and  counsel  to  the  end  that  the  board 

of  directors  may  be  fully  and  properly  ad- 
vised and  will  (2)  visit  their  congressmen 

and  senators  in  the  interest  of  Allied's  legis- 

lation program." 
"There  is  considerable  agitation  in  ex- 

hibitor circles,"  reported  Mr.  Myers, 
"against  the  prevailing  practice  among  dis- 

tributors of  selling  more  pictures  than  they 

intend  to  make,  allocating  all  pictures  de- 
livered to  the  higher  classifications,  and  thus 

increasing  the  average  price  per  picture 
far  above  what  the  exhibitor  thought  he 

was  going  to  pay.  This  is,"  in  Mr.  Myers' 
opinion,  "a  species  of  dishonesty  which 
would  not  be  tolerated  in  any  other  country 
and  would  be  properly  stamped  out  if  the 
motion  picture  industry  had  the  proper 
leadership.  Mr.  Hays  should  be  the  first  to 
condemn  this  common  form  of  cheating  and 
demand  that,  for  the  honor  of  the  industry, 

it  be  stopped,"  he  said. 
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Film  Victory 

Motion  pictures  and  theatres  in  Atlanta 
are  the  only  subjects  to  escape  a  ban  effected 

by  all  of  that  city's  newspapers  against 

further  publication  of  pictures  and  "free" publicity,  and  affecting  virtually  all  other 
forms  of  entertainment  and  merchandise. 
The  exclusion  was  a  signal  victory  for  the 
film.    See  page  16. 

Payroll  Tax  Rules 

Of  considerable  interest  to  every  theatre, 
distributor  and  producer  employer  of  eight 

persons  or  more  are  the  regulations,  an- 
nounced this  week  by  the  United  States 

Government,  covering  the  tax  on  payrolls 
that  is  provided  by  the  new  Social  Security 
Act  for  unemployment  compensation  and  for 

pensions. The  taxation  program,  effective  this 

week,  will  cost  American  employers,  includ- 
ing those  in  the  motion  picture  business, 

hundreds  of  millions  of  dollars.  See  page  52. 

Stock  Gains 

Motion  picture  stocks  gained  $162,862,375 
in  value  in  1935,  increasing  from  a  combined 
valuation  of  $402,973,125  to  $565,835,500. 

Film  issues  during  the  year  were  among 
the  best  performers  on  the  New  York 
Stock  Exchange,  leading  all  other  industrial 
groups  on  many  occasions.  Increases 
ranged  up  to  the  48^2  point  increase  made 
by  Keith-Albee-Orpheum  preferred.  The 
stock  performances  of  film  shares  in  1935, 
compared  with  the  previous  four  years,  are 
reported  on  page  17. 

Subsidy — Again 

Federal  subsidization  of  the  theatre  is 

seen  by  Hallie  Flanagan,  national  director 
of  the  WPA  theatre  project,  and  others  as 

an  outgrowth  of  the  present  ambitious  pro- 
gram which  makes  the  United  States  Gov- 

ernment a  producer  with  a  $7,000,000  bank- 
roll. 

She  also  hints  that  a  motion  picture  pro- 

duction project  may  be  undertaken  in  Hol- 
lywood as  part  of  the  federal  theatre  plans. 

A  motion  picture  division  for  129  CCC 
camps  in  New  York  state  is  already  under 
way. 

With  nearly  6,000  professional  theatre 
workers  announced  as  on  the  payroll,  the 

project  in  New  York  is  now  scheduled  to 
start  February  1,  with  the  remainder  of  the 

country  watching  the  metropolis  for  guid- 
ance. Many  developments  in  the  WPA 

theatre  program  are  recounted  in  the  story 
starting  on  page  35. 
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NEWS  SUMMARY  COVERING  THE  SCREEN  WORLD 

Fighting  'Doubl
es' 

With  the  announced  objective  of  "fighting 
it  out  on  that  line  if  it  takes  all  winter," 
and  the  rest  of  the  new  year  as  well,  the 
Motion  Picture  Council  for  Brooklyn,  N. 
Y.,  has  launched  a  determined  campaign 
against  double  features. 

The  initial  move  was  to  question  all  mem- 
bers of  the  Council  as  to  their  own  reac- 
tion, and  to  urge  them  to  make  known  their 

sentiment  through  conferences  with  local 

managers  and  through  the  news  cojumns,  let- 
ter boxes  and  editorial  pages  of  the  news- 

papers. Already  generous  publicity  is  be- 
ing given  to  the  move,  reports  The  Motion 

Picture  and  the  Family,  publication  of  the 
Motion  Picture  Producers  and  Distributors 
of  America. 

The  definite  points  upon  which  the  Council 

is  basing  its  appeal  that  the  double  fea- 
ture be  abolished  are : 

1.  That  the  program  is  too  long. 
2.  That  short  subjects  often  have  to  be 

omitted. 

3.  That  as  bills  are  at  present  arranged  it 

is  almost  impossible  to  arrive  in  the  theatre 
at  the  beginning  of  a  picture. 

4.  That  an  inferior  picture  is  often  book- 
ed with  a  good  one,  or  sometimes  two  in- 

ferior pictures  together. 

Critics'  Choice 

"The  Informer,"  RKO  Radio  film,  was 
voted  the  best  picture  of  1935  by  the  newly 
organized  group  known  as  The  New  York 
Film  Critics. 

The  balloting,  held  at  the  home  of  Regina 
crewe,  critic  of  the  New  York  American, 
Monday  night,  resulted  also  in  these  first 
annual  awards  : 

Best  male  performance — Charles  Laugh- 

ton  in  "Mutiny  on  the  Bounty"  (MGM) 
and  "Ruggles  of  Red  Gap"  (Paramount). 

Best  feminine  performance — Greta  Garbo 

in  "Anna  Karenina"  (MGM). 
Best  direction — John  Ford,  with  "The  In- 

former". 

The  critics  gave  "The  Informer"  first 
film  honors  by  a  unanimous  vote  on  the  first 
ballot.  In  the  case  of  the  best  feminine  per- 

formance, Katharine  Hepburn  received  a 

minority  vote  for  her  performance  in  "Alice 
Adams"  (RKO  Radio).  Alfred  Hitch- 

cock's direction  of  "The  Thirty-Nine  Steps" 
and  "The  Man  Who  Knew  Too  Much" 
(both  GB)  received  minority  recognition. 

"The  Informer"  will  receive  a  gold  medal, 
and  it  has  not  been  decided  whether  to 

award  it  to  the  company  or  the  producer. 
The  other  first  winners  will  be  presented 
scrolls. 

At  the  request  of  the  publishing  house  of 

Covici-Friede,  the  critics  recommended  for 

publication  in  book  form  "The  Scoundrel" 
as  the  most  readable  script.  This  is  an 
original  screen  story  by  Ben  Hecht  and 
Charles  MacArthur,  who  also  produced  the 
film  for  Paramount. 

Time  and  place  of  the  formal  presenta- 
tions, if  any,  are  to  be  determined. 

The  critics  voting  were:  Regina  Crewe, 
American;  Bland  Johaneson,  Mirror;  Kate 
Cameron,  News;  Richard  Watts  Jr., 
Herald-Tribune;  Leo  Mishkin,  Morning 
Telegraph;  Andre  Sennwald,  Times; 
Thornton  Delehanty,  Post;  Rose  Pelswick, 
Journal;  William  Boehnel,  World-Tele- 

gram; Martin  Dickstein,  Brooklyn  Eagle; 

Seymour  Roman,  Brooklyn  Times-Union. 
The  Sun  was  not  represented,  its  critic, 

Eileen  Creelman,  having  resigned  last 
week.  Noel  Busch,  of  Time  magazine, 
while  a  member  of  the  group,  did  not  join 
in  the  canvass. 

Television  Test 

Radio  Corporation  of  America  "will  bring 
television  out  of  the  laboratory  next  year 
for  the  first  comprehensive,  experimental 

field  test  in  America,"  David  Sarnoff,  presi- 
dent, announced  Saturday  in  a  year-end 

statement. 

"We  are  planning  ahead,"  said  Mr.  Sarn- 
off, "bearing  the  expense  of  the  test  of  our 

laboratory  achievements  under  actual  field 
conditions,  so  that  when  television  is  finally 
introduced  on  a  commercial  basis,  the  public 

shall  not  be  disappointed." 

Partner  Stays 

Paramount  will  not  exercise  the  buy- 
back  privilege  of  the  Hoblitzelle  Interstate 
circuit  operating  agreement  which  expired 
this  week,  it  was  said  authoritatively  at 
Paramount  Monday.  Failure  to  exercise  the 
buy  back  provision  automatically  continues 
Karl  Hoblitzelle  as  a  full  operating  partner 
of  the  southwest  circuit  of  approximately 
80  houses. 

The  buy  back  provision  was  incorporated 
in  many  of  the  partnership  agreements  made 

by  the  Paramount  trustees  with  circuit  op- 
erators during  1934.  It  provided  that  at 

certain  times  and  under  certain  conditions 
Paramount  would  be  permitted  to  purchase 

from  the  operating  partners  the  stock  inter- 
est held  by  them  in  the  circuits  in  which 

they  were  placed  in  charge.  Thus  far  none 

of  the  buy  back  privileges  has  been  exer- 
cised. The  Hoblitzelle  circuit  was  one  of 

the  largest  and  most  important  of  the  Para- 
mount theatre  subsidiaries  to  have  the  buy 

back  provision  included  in  the  operating 

agreement. 

Kennedy  and  R  CA 

Joseph  P.  Kennedy  this  week  was  retained 
by  the  Radio  Corporation  of  America  to 
study  the  financial  structure  with  a  view  to 
arriving  at  a  plan  of  recapitalization. 

At  the  same  time  Merlin  Hall  Ayles- 

worth  resigned  as  president  of  RCA's National  Broadcasting  Company  to  devote 
more  time  to  his  duties  as  board  chairman 

of  RKO  Pictures.  He  was  succeeded  by 

Lenox  Riley  Lohr,  Chicago  World's  Fair manager. 

The  significance  of  these  moves  in  the 

RCA  system  and  a  report  on  the  corpora- 
tion's financial  aspects  are  discussed  on 

page  31. 

Use  Spanish 

by  HARRY  CHAPIN  PLUMMER 
Barcelona  Correspondent 

Artistas  Asociados,  (United  Artists), 

newest  of  the  Spanish  branch  entities  of 
American  producing  companies,  is  develop- 

ing widespread  exploitation  operations 
throughout  the  Peninsula  for  its  latest 

dubbed  releases,  "The  Dark  Angel"  and 
"Barbary  Coast",  both  Sam  Goldwyn  pic- 

tures. Both  will  be  January  releases. 
At  the  local  Spanish  studios  of  Trilla  y 

La  Riva,  in  the  Montjuich  Exposition 

Grounds,  "Noche  Nupcial"  ('Wedding 
Night')  is  being  dubbed  with  actors  of  the 
Spanish  stage  substituting  for  the  dialogue 
allotted  in  the  original  Spanish  version  to 

Gary  Cooper  and  Anna  Sten. 
Roberto  Trillo,  managing  director  of 

Radio  Films,  S.  A.  E.,  was  honored  at  a 
testimonial  banquet  in  the  picturesque 
Taberna  Vasca  in  Barcelona  on  the  occasion 
of  the  first  anniversary  of  the  formation  and 
establishment  of  that  branch  unit  for  Spain 

of  the  parent  American  Radio  Films  organ- 
ization. There  were  no  formal  addresses, 

but  Antonio  Blanco,  sales  manager,  in  a 
brief  speech  paid  tribute  to  the  popular 
Mexican  executive  and  proposed  the  toast. 

Two  Units 

Despite  merger  moves  among  the  inde- 
pendent exhibitors  of  the  Philadelphia  ter- 

ritory which  were  climaxed  recently  with 
the  first  meeting  and  election  of  officers  of 
the  newly  formed  Independent  Motion  Pic- 

ture Theatre  Owners  of  Eastern  Pennsyl- 
vania, South  Jersey  and  Delaware,  two  ex- 
hibitor bodies  will  continue.  Lewen  Pizor, 

president  of  the  Motion  Picture  Theatre 
Owners  unit,  said  definitely  that  his  group 
would  stay  in  existence  regardless  of  the new  group. 
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This  IV ?ek  in  Pictures 

JUST  MARRIED.  In  Barcelona,  M.  J.  Messeri, 

director  general  of  Paramount  for  Spain  and 

Portugal,  weds  Victoria  Mercedes  de  Lara  of 

Las  Palmas  (Canary  Islands).  The  ceremony  was 

performed  at  the  Hotel  Ritz,  and  further  ce- 

mented film  friendships.  (Photo  by  Badosa, 

FILMING  THE  QUINTUPLETS.  Here  are  shown 

the  safeguards  that  were  taken  in  filming  the 

Dionne  youngsters  at  Callander,  Ontario,  for 

Twentieth  Century-Fox's  "The  Country  Doctor." 
(L.  to  r.)  Dr.  Allan  Roy  Dafoe,  director  Henry 

King,  cameraman  Daniel  Clark,  (behind  the  cam- 
era), Robert  Tash,  George  Nogle,  Frank  Mautino. 

ITALIAN  NEWSREEL.  The  Marquis  G.  Paulucci  di 

Calboli  Barone  (left),  president  of  Istituto  Nazionale 
L.U.C.E.  of  Rome,  has  established  at  Asmara  an 
Italian  News  Reel  Service  in  Oriental  Africa. 

INTO  PRODUCTION.  With  sets  occupying  almost  three-fourths  of  the  seven 

acres  of  studio  space  on  the  lot,  Universal  has  started  shooting  "Show  Boat." Irene  Dunne  stands  at  the  rail  listening  while  Paul  Robeson,  noted  Negro  bass, 

sings  "Ol'  Man  River,"  one  of  the  highlights  of  the  production,  which  pre- 
viously has  been  made  on  both  stage  and  screen. 

HOW  IT'S  DONE.  H.  G.  Wells,  British  author, 

now  visiting  Hollywood,  on  the  set  where  Para- 

mount just  "finished  shooting  "Give  Us  This  Night." With  him  are  Gladys  Swarthout,  starred  with  Jan 

Kiepura,  and  Alexander  Hall,  the  director. 
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REWARDED.  Winners  of  the  Randforce  (Brooklyn) 

circuit's  pre-holiday  business  drive,  honored  by Samuel  Rinzler  and  Louis  Frisch,  included  Herman 
Semmel  and  Paul  Binstock,  Edward  Sachs,  Julius 

Pincus,  Murray  Reisner,  Sam  Handler,  Don  Wil- 
liams, Louis  Fishkin,  Murray  Alpert,  Charles  Rind, 

Harold  Gabriel,  Sam  Fried.  Harold  Rinzler  also  is 

in  the  photo. 

SOCIETY  TO  RADIO  TO  SCREEN.  Patricia 

"Honeychile"  Wilder  (right),  left  Macon  society 
for  the  microphone  and  now  she's  in  Hollywood 
starting  at  Radio,  in  a  new  Astaire-Rogers  picture. 

ROMANCE.  Marlene  Dietrich's  latest  com- 
pleted vehicle,  "Desire,"  has  Gary  Cooper 

playing  opposite  the  romantic  star.  Frank  Bor- 
zage  directed  the  production  of  Paramount. 
Miss  Dietrich  and  Cooper  played  together  in "Morocco"  in  1930. 

RENEWING  ACQUAINTANCE.  Sam  E.  Morris, 

Warner  vice-president,  is  said  to  have  been  partly 
responsible  for  the  screen  test  given  Errol  Flynn 
(left)  in  London,  which  brought  him  the  title  role 

in  the  new  "Captain  Blood."       (Cosmo-Sileo  photo) 

KILTS  AND  COMEDY.  Robert  Donat  plays  two  roles,  one  of  them  a  phantom, 

in  Alexander  Korda's  "The  Ghost  Goes  West,"  London  Film  production  which 
United  Artists  is  distributing  in  America.  Here  he  is  with  Jean  Parker.  The 

production  has  its  premiere  at  the  Rivoli  in  New  York  January  8th.  A  "Show- 
man's Review"  from  London  appears  elsewhere  in  this  issue. 
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WESTERN.  Jim  Thorpe,  Indian  ath- 
lete, and  Monte  Blue  as  a  cavalry 

officer  on  location  for  Warner's 

"Treachery  Rides  the  Range."  Thorpe 
has  doffed  his  redskin  wig. 

CELEBRATING  IN  SPAIN.  Film  executives  met  at 

a  gala  dinner  and  dance  of  the  American  Club  of 
Barcelona  in  the  sala  de  fiestas  of  the  Hotel  Ritz. 

The  Mayflower  motif  was  carried  out  in  the  deco- 
rations, tables  being  designated  by  Colonies. 

JOINS  "HOBOES."  Mayor  J.  C.  Quin  (left) -of 
San  Antonio  is  presented  with  a  membership  in 
the  Hoboes  of  America,  International  Itinerant 

Workers  Union,  by  Eph  Charninsky,  manager  of 

the  Palace  theatre,  playing  SB's  "Mister  Hobo." 

REMINISCENT  of  "The  Singing  Fool" is  this  shot  of  Al  Jolson  and  Sybil 

Jason  who  appear  in  "The  Singing 
Kid"  for  Warner.  Sybil  has  just  had 
her  seventh  birthday. 



January    4,  1936 MOTION    PICTURE  HERALD 

13 

HOLLYWOOD  REACHING 

FOR  ACTUAL  CONTROL 

OF  FILM  BUSINESS 

by  TERRY  RAMSAYE 

in  Hollywood 

HOLLYWO
OD  believes 

 that  it  is 

boss.  Also  it  has  and  is  mak- 

ing evidences  to  support  the 
contention. 

Hollywood  sees  an  interna- 
tional era  of  development  and  is  making 

its  own  international  arrangements,  con- 
tact, deals. 

International  in  the  picture  business  to- 
day means  substantially  between  the 

United  States  and  the  British  Empire.  The 

rest  of  the  world  is  by-product  territory. 
Hollywood  therefore  thinks  more  of 

London  than  New  York. 

Hollywood  today  tends  to  consider  New 
York  as  the  counting  house  from  which 

checks  for  production  are  forwarded,  and 
where  some  of  the  details  of  selling  are 

handled — not  as  well  as  Hollywood  thinks 
they  should  be. 

It  is  the  old,  somewhat  personalized, 

conflict  between  production  and  distribu- 
tion, with  production  increasingly  aware 

of  its  basic  importance  and  powers. 

ITS  INDIVIDUAL 

PRODUCTION  NOW 

The  industry  began  with  production 
dominant  and  with  distribution  its  ineffi- 

cient, unorganized  servant.  Discipline 
came  to  the  industry  with  the  Patents 

Company  and  the  efficiencies  of  its  Gen- 
eral Film  Company,  distribution  arm.  Dis- 

tribution had  its  great  day,  with  distribu- 
tion chieftains  from  Jeremiah  J.  Kennedy 

to  Adolph  Zukor  the  masters  of  the  indus- 

try. Hollywood  was  just  the  factory  com- 
munity. New  York  was  boss. 

Since  the  day  that  sound  came  to  bring 

Babel  confusion  to  the  art  the  motion  pic- 
ture business  has  become  more  and  more 

a  concern  of  the  individual  production, 
each  picture  a  business  and  an  enterprise 
in  itself,  thus  minimizing,  canceling  out  the 

program-flow  idea  which  suited  and  fitted 
so  well  into  sales  routines. 

Steadily  since  the  rise  of  sound  there 
has  been  a  relative  enhancement  of  the 

status  of  Hollywood  executive  figures. 
More  and  more  the  routine  concerns  of 

New  York  executives  have  been  taking 
them  back  and  forth  across  the  continent, 

Today  with  Production  assuming  ascend- 
ancy, that  concentration   of   power  and 

and  more  and  more  often  the  Hollywood 

personages  journey  back  and  forth  to  New 
York  on  executive  errands,  banker  confer- 

ences, direct  financing  deals.  Chicago  and 

Kansas  City  airports  and  railway  stations 
have  become  platforms  of  announcement 

from  journeying  executives. 

DYNASTIES  RULING 

ASSERTIVE  HOLLYWOOD 

And  this  assertive  Hollywood  is  ruled  by 
dynasties,  variously  federated,  variously 
engaged  in  internal  rivalries,  but  in  the 

main  united  against  "the  otherwhere,"  in- 
cluding New  York. 

In  the  days  when  Distribution  was  su- 
preme the  greatest  concentration  of 

authority  and  power  was  in  Famous-Play- 
ers-Lasky  Corporation  and  in  the  office 
and  personage  of  Adolph  Zukor,  in  New 
York. 

3day  wi 

/,  that 
authority  is  a  fourth  dimensional  spot  in 

space  suspended  somewhere  between  the 
Metro-Goldwyn-Mayer  studio  and  the 
20th  Century-Fox  lot,  with  lateral  bearing 
and  spheres  of  influence  extending  toward 
or  from  United  Artists.  It  is  a  curved, 

Einsteinian  sort  of  space  and  the  political 
mathematics  of  the  time  do  not  permit  the 
placing  of  a  pencil  on  the  precise  spot, 
but  it  is  in  Hollywood. 

Meanwhile,  and  incidentally,  it  is  of 
interest  to  observe  that  just  as  once  upon 
a  time  William  Fox  operated  a  movie 

kingdom  of  his  own,  in  the  days  when  Win- 
field  Sheehan  was  his  field  marshal,  an  in- 

dependent kingdom  indeed,  so  today 
does  the  Warner  establishment,  almost 

equally  sharply  self-contained,  pursue  an 
individual  course  and  policy,  exerting  the 
while  its  own  influences,  as  a  factor  ever 

to  be  considered  on  the  big  chess  board. 

THE  PERSONALITIES 

IN  SEAT  OF  POWER 

Surrounding  that  hypothetically  located 
but  none  the  less  real  center  of  authority 

in  Production's  new  position  of  authority, 
at  the  angles  of  the  unresolved  polygon  of 

power  are  several  personalities,  who  hold 

somewhere  between  them  the  equivalent 

of  the  Zukor  seat  of  the  pre-sound  era. 

They  are,  first,  Louis  B.  Mayer  of  M-G-M, 
and  right  immediately  thereafter,  and  to- 

day not  so  much  after,  is  Joseph  M. 

Schenck,  just  rocketed  into  a  foremost 

position  by  the  spectacular  stroke  of  the 
20th  Century-Fox  deal,  with  his  spectacu- 

larly presented  production  chief  Darryl 

Zanuck  supplementing  the  ornamental  as- 
pects of  the  Chase  National  Bank.  Mean- 

while M-G-M's  production  leader  con- 
tinues to  be  Irving  Thalberg,  who  is  known 

by  his  works  on  and  for  the  screen,  but 
wno  the  while  is  most  considerably  aware 
of  the  political  and  financial  aspects  of  the 
industry.  He  is  currently  reported  to  be 
the  largest  single  stockholder  in  the 
M-G-M  picture  making  concern.  Another 

most  pictorially  minded  young  man  of  col- 
lateral significance  in  the  scene  is  David 

Selznick,  who,  not  entirely  pleased  it  would 

appear  with  the  role  of  being  Mr.  Mayer's 
son-in-law-on-the-lot,  is  making  "Little  Lord 

Fauntleroy"  for  United  Artists  release,  with 

his  "David  Copperfield"  and  now  "A  Tale 
of  Two  Cities"  contributing  vastly  to  his 
fame  and  build-up,  with  able  M-G-M  ex- 

ploitation behind  them,  and  continuing. 

Young  Mr.  Selznick's  presence  inside  the 
United  Artists  tent  may  be  considered  evi- 

dence at  least  toward  an  assumption  that 
that  sector  will  stand  up  and  be  counted  in 

any  voting  for  the  central  dynastic  plan  of 

Hollywood  control,  national  or  interna- 
tional. 

UNITED  ARTISTS 

IN  THE  PICTURE 

United  Artists  may  not  be  so  especially 
united  all  the  while,  but  it  consists  of  the 

still  ambitious  Miss  Mary  Pickford,  the 

nonchalant,  independent  and  world-minded 
Charles  Chaplin,  and  the  indefatigably 
able  and  alert  Samuel  Goldwyn,  who  will 
ever  fight  like  the  very  devil  for  what  he 

wants,  but  never  lets  the  fighting  get  out- 
side the  reservation. 

It  may  be  observed  that  while  United 
Artists  lost,  or  shall  we  say  was  intrigued 

info  dispensing  with,  the  extremely  effec- 
tive Alexander  Lichtman,  he  was  not  lost 

(Continued  on  following  page) 
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GOES  TOGETHER  LIKE  JIG-SAW  PUZZLE 

(Continued  from  preceding  page) 

to  or  permitted  to  escape  from  the  ser- 
vice of  the  dynastic  polygon  of  power. 

Also  the  indications  are  that  the  scenario 

of  his  readjustment  to  the  picture  is  still 
being  written,  with  surprise  sequences 
ahead. 

Meanwhile  the  Chase  National  is  not  the 

only  bank  with  concerns  about  the  movies, 
even  if  it  has  had  most  of  the  publicity  of 
late. 

The  course  and  plans  of  the  Hollywood 

dynastic  group,  with  respect  to  each  other 
and  as  a  unit  with  respect  to  the  external 
world,  are  concerned  not  a  little  about 

what  may  eventuate  in  such  quarters  as 
Paramount  and  RKO — not  so  much  about 
the  state  of  affairs  of  the  moment  as  for 

the  impending  tomorrow. 
In  Paramount  the  dauntless  Adolph 

Zukor  still  obtains.  Years  of  experience 

have  taught  that  when  he  is  quiet  and 
meek  is  a  very  good  time  to  be  aware. 
And  newly  come  to  the  Paramount  picture 
is  the  cool,  reserved  John  Otters.on,  said 

to  be  rather  pleased  with  the  publicity 
that  he  has  not  had,  making  him  more  than 

ever  the  complete  enigma  to  Hollywood. 
Regardless  of  what  the  underlying  facts 
are,  or  their  avowals,  Hollywood  and  its 

polygon  of  power  internally  admits  concern 
about  a  name  that  implies  the  might,  the 

policies,  the  special  disciplines  and  meth- 
ods of  the  Telephone  Company,  a  system 

of  administration  marked  by  its  glacial 

speed — and  glacial  irresistibility. 
Then  there  is  RKO  and  that  Atlas- 

Odium  picture,  not  a  very  serious  con- 
cern in  the  eyes  of  the  Polygon  with  ref- 

erence to  immediate  operations,  but  seen 

as  a  possible  salient  from  which  any  num- 
ber of  sallies  might  be  made,  if,  as  and 

when,  also  and/or. 

THE  AGENTS'  WAR 
NEVER  FOUGHT 

Just  by  way  of  a  very  minor  index  to  the 
current  play,  it  is  to  be  observed  that 
there  is  much  dust  in  the  air  currently 

in  Hollywood  about  a  great  war  impend- 
ing between  the  studios  and  the  agents. 

That's  an  old  war,  never  fought,  and  the 
while  heavy  restrictions  controlling  the  ac- 

tivities of  agents  on  the  lot  have  been, 

for  the  moment  anyway,  put  in  effect  at 
Paramount  and  RKO.  But  in  contrast  the 

same  agents  appear,  at  least  appear,  to 
have  the  run  of  the  lot  at  M-G-M  and 

20th  Century  -  Fox,  and  elsewhere  over  in 
the  Polygon. 

It  all  goes  together  like  a  jig-saw  puz- 
zle— eventually.  There  has  been  the  while 

much  talk,  mostly  eastern  talk,  of  "a  Gen- 
eral Motors  structure  for  the  industry." 

This  seemed  an  appropriate  matter  to 
discuss  with  Joseph  M.  Schenck  where  he 
sits  between  telephones  in  the  gardened 

executive  office  row  of  the  20th  Century- 

Hollyivood   .   .   .   thinks  more  of 

London  than  of  New  York. 
* 

Since  .  .  .  sound,  the  motion  pic- 
ture business  has  become  more  and 

more  a  concern  of  individual  pro- 
duction .  .  .  cancelling  out  the  pro- 

gram-flow which  suited  and  fitted  so 
well  into  sales  routines. 

* 

And  this  assertive  Hollywood  is 

ruled  by  dynasties,  variously  fed- 
erated, variously  engaged  in  internal 

rivalries,  but  in  the  main  united 

against  "the  otherwhere" ,  including 
New  York. 

* 

Several  personalities  .  .  .  hold 

somewhere  between  them  the  equiva- 
lent of  the  Zukor  seat  of  the  pre- 

sound  era. 
* 

Also  there  is  no  reason  to  assume 

that  all  the  moves  on  the  big  chess 

board  have  yet  been  made.  The 
game  never  stops. 

From  TERRY  RAMSAYE'S 
Article  on  Hollywood 

Fox  studios,  where  the  Mexican  doves  coo 

in  the  palms  of  the  Oriental  oasis  city  that 
Winfield  Sheehan  built. 

The  General  Motors  idea  seemed  to  be 

not  a  little  less  than  zero  in  Mr.  Schenck's 
opinion.  He  says  that  the  business  is  made 
of  pictures  and  that  pictures  are  made  by 
the  production  boss,  with  well  defined 
limits  of  how  many. 

"If  you  merge  two  big  companies  you 
do  not  get  the  sum  total  of  their  separate 

capacities,"  he  observed.  "If  you  put  two 
big  companies  together  you  might  get 
say  six  more  pictures  that  count,  not  sixty. 

IT'S  ALL  UP  TO 

PRODUCTION  CHIEF 

"There  is  somthing  about  it  that  bank- 
ers and  industrially  minded  people  do  not 

understand.  It  is  not  like  putting  together 

plants  to  make  so  many  yards  of  carpet. 
It  is  all  up  to  a  production  chief  and  what 
he  can  get  out  of  a  group  of  workers,  who 
work  for  him.  He  has  to  be  boss  and  he 
has  to  know  all  of  the  answers,  all  the 

time.  They  work  for  him  and  they  do  what 

he  tells  them — that's  all. 
"Volume  calculations  in  merger  plans will  not  work  out. 

"And  the  problems  are  all  special  to 
this  business.  It  is  a  different  business,  be- 

cause it  is  all  made  of  people,  and  the 

way  people  act  and  think." "For  instance,"  Mr.  Schenck  interposed 

between  telephone  calls,  "what  would  you 
think  that  an  executive  from  the  banking 
industrial  field  would  do  with  a  problem 

that  is  right  here  on  my  desk  now?  One 

of  our  important  stars  has  a  'stand-in' 
that  he's  very  fond  of.  This  'stand-in'  gets 
fifty  dollars  a  week  for  going  on  the  set 

while  they  adjust  the  lights  and  focus  the 
cameras.  The  star  wants  us  to  raise  the 

'stand-in'  to  $150  a  week  and  give  him  a 
five-year  contract  for  the  same  period  as 
the  star  has.  That  runs  into  money  for  the 
term  of  the  contract,  also  it  involves  a 

precedent.  Now  what  do  you  suppose  the 

answer  would  be  for  a  good  general  in- 
dustrial executive?  In  the  first  place  he 

would  probably  be  so  organized  that  such 

a  thing  would  never  get  to  his  desk — and 
if  it  did  he'd  call  in  the  cause  of  the  dis- 

turbance and  say,  'You're  nuts — get  out 

of  here.' 

CAN'T  BE  ORGANIZED 

INTO  LARGE  UNITS 

"That  probably  would  be  the  answer  in 

general  industry.  It  isn't  here — because, 
you  see,  there's  all  the  background  of  the 
importance  of  the  box  office  value  of  that 
star  and  his  work,  and  work  that  he  has  to 
do  in  a  satisfied  state  of  mind,  and  for  a 

long  period  to  consider." "So,"  observed  Mr.  Schenck,  "I'll  not 

tell  them  to  get  out — I'll  make  a  deal — in 
behalf  of  the  business  and  the  product. 

"But  you  can  not  organize  into  large 
units  any  business  that  has  to  operate  like 

that." 

This  of  course  supports  the  theory  of 

operations  and  the  producer-stardom  of 
Mr.  Zanuck  with  which  Mr.  Schenck  moved 

into  the  Chase-Fox  picture. 
Meanwhile  there  is  no  question  about 

who  is  boss  on  the  20th  Century-Fox  lot. 
Also  there  is  no  reason  to  assume  that 

all  of  the  moves  on  the  big  chess  board 

have  yet  been  made.  The  game  never stops. 

Up-stairs  in  executive  row  Michael  Bal- 
con,  who  means  Ostrer  and  Gaumont- 
British,  over  from  London,  was  busied  with 

plans  and  casting  for  productions  over 

there,  a  program  that  also  has  its  impinge- 
ments on  the  Polygon  of  Power  in  its  in- 

ternational aspects. 

SEEING  AN  INDIAN 

BEHIND  EACH  TREE 

Dark,  sharp,  alert  Mr.  Balcon  was  happy 
at  the  moment  with  the  thought  that  under 

the  auspices  of  current  trends  in  interna- 
tional relations  there  was  prospect  that 

substantial  production  of  an  international 

character  would  sweep  away  the  make- 

shift "quota"  pictures,  which  by  reason  of 
their  origin  in  England  brought  down  the 
level  of  British  production  in  the  eyes  of 
the  British  public. 

Flitting  from  tea-to-tea  in  Hollywood 
and  taking  notes  the  while  was  H.  G. 

Wells,  just  a  mere  script  writer  for  London's (Continued  on  following  page) 
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MANY  INTRICATE  PLAYS  FOR  POWER 

(Continued  from  preceding  page) 
Alexander  Korda,  but  doing  on  the  whole 
rather  well  as  an  ambassador  of  the  Brit- 

ish influence,  casual  and  impressive  in  his 
modesty.  With  all  Hollywood  much  aware 

that  he  was  present — the  fluttering  play- 
folks  impressed,  the  bosses  who  can  see  an 

Indian  behind  every  tree,  speculating. 
The  plays  for  power,  within  and  outside 

the  Polygon,  are  many,  continuous,  in- 
tricate. Just  for  instance,  you  may  remem- 

ber not  so  very  long  ago  there  was  some 
twittering  in  the  press  about  Jim  Farley, 
boxing  commissioner,  postmaster  general 
and  such,  also  connected  with  the  national 

administration,  it  is  said,  being  in  line  for 

a  big  job  in  the  movies. 

It  seems  that  somewhere  in  the  geom- 
etry of  the  situation  there  were  those,  or 

there  was  him,  or  which,  who  thought  that 
it  would  be  a  considerable  enhancement 

of  power  to  acquire  The  Farley.  Once 

upon  a  time  Louis  B.  Mayer  added  consid- 
erably to  his  power  and  kudos  by  his 

friendship  with  Herbert  Hoover  and  a  cer- 

Music  Hall  Deal 

ByRKOandRCA 

A  two  months'  extension  of  the  agree- 
ment under  which  Radio-Keith-Orpheum 

and  Radio  Corporation  of  America  are 
given  a  participation  in  operating  profits  of 
the  Music  Hall  theatre  in  New  York  was 

completed  this  week  and  was  approved  by 
Federal  Judge  William  Bondy.  The  current 

agreement  expires  December  31  and  the  ex- 
tension continues  the  arrangement  to  Feb- 

ruary 29. 
Under  the  agreement,  which  originated  on 

September  1,  1934,  when  Rockefeller  Center 
and  RCA  took  over  the  Music  Hall  lease  from 
RKO  and  assumed  the  operating  management, 
RKO  and  RCA  jointly  receive  $500  per  week 
from  the  initial  operating  profits  of  the  Music 
Hall.  An  initial  rent  participation  of  $700,000 
per  year  next  is  paid  to  Rockefeller  Center, 
after  which  a  second  joint  payment  of  $24,000 
per  year  is  made  to  RKO  and  RCA,  which  is 

applied  to  retirement  of  RCA's  advances  of 
working  capital  for  the  Music  Hall  made  dur- 

ing 1933  while  it  was  being  operated  by  RKO. 
Thereafter,  Rockefeller  Center  is  entitled  to  an 
additional  $100,000  as  rent.  If  funds  then  re- 

main over  operating  costs,  a  first  $200,000  is 
divided  on  the  basis  of  60  per  cent  to  Rocke- 

feller Center  and  40  per  cent  to  RKO  and 
RCA,  and  a  second  $200,000  would  be  divided 
50  per  cent  to  Rockefeller  Center  and  50  per 
cent  to  RKO  and  RCA. 

RKO  does  not  participate  in  the  leasing  or 
operating  of  the  hall  and  thus  has  no  obliga- 

tion in  the  event  of  operating  losses. 
A  separate  agreement  under  which  RKO 

Service  Corp.  performs  certain  management 
functions  for  the  Music  Hall  for  a  weekly  fee 
based  upon  a  percentage  of  average  gross  re- 

ceipts of  the  house  also  expires  December  31. 
An  extension  of  this  agreement  to  August  31, 

1936,  rather  than  for  a  six  months'  period,  is 
being  proposed  for  court  approval. 

tain  degree  of  "in"  with  that  slightly  Re- 
publican administration.  Hollywood  and 

Hollywood's  men  are  imitative,  so  the 
Farley  idea  seemed  for  the  moment  im- mense. 

Just  about  that  time,  or  a  little  after  it, 

to  be  poisonously  accurate,  you  will  re- 
member, Motion  Picture  Daily  broke  a 

highly  exclusive  story  about  a  very  new 

five-year  contract  of  the  organized  motion 
picture  industry  with  Will  Hays. 

That  seems  to  have  been  that — although 
there  were  those  in  Hollywood  who 
thought  it  was  a  good  idea  at  the  time. 

Friendship  with  Mr.  Farley  does  not 

appear,  however,  to  have  been  exactly 

broken  off,  sharply.  There  are  interna- 
tional affairs  to  be  considered,  with  a  bor- 

der right  south  of  Hollywood,  and  interest- 
ing affairs  down  there  in  the  desert  to  be 

considered,  to  say  nothing  of  the  con- 
siderable array  of  Mexican  politics  that 

are  played  in  the  relative  safety  of  the  Los 
Angeles  zone. 

Meanwhile    one    must    not   forget,  as 

JUDGE  SEES  BOOKS  AID 

CHILD'S  FILM  TASTES 

The  reading  of  good  books  affects 
the  interests  of  children  in  the  motion 
pictures  they  see,  said  Judge  Jacob 

Panken  in  the  Bronx,  N.  Y.,  chil- 

dren's court  this  week,  in  discussing 
the  work  of  the  court. 
He  explained  that  each  child 

brought  before  him  was  questioned 

concerning  his  interests  and  then  re- 
ceived several  books  on  which  to 

make  a  report.  Among  the  books  on 

the  judge's  list  are  "A  Tale  of  Two 
Cities,"  "The  Last  Days  of  Pompeii" 
and  "David  Copperfield."  Many  of 
the  children  reading  these  books  have 
expressed  a  desire  to  see  the  films 
based  on  them,  he  said. 

Louis  Sagal  Dies; 

With  Poli  Circuit 

Louis  Sagal,  62,  connected  with  the  Poli 
interests  for  the  last  35  years,  and  general 
manager  of  the  Poli  New  England  circuit, 

operated  by  Loew's,  died  at  Branford, 
Conn.,  Monday,  after  a  short  siege  of  pneu- 

monia. Mr.  Sagal  came  to  this  country  from 

Russia  at  the  age  of  17  and  became  asso- 
ciated with  Sylvester  Z.  Poli,  doing  theatre 

program  advertising.  He  later  was  Mr. 
Poli's  right  hand  man. 

Colvin  Brown  Returns 

Colvin  Brown,  vice-president  and  general 
manager  of  Quigley  Publications,  returned 
to  his  desk  Saturday  after  three  weeks  in 
Hollywood  and  Christmas  with  relatives  in 
Chicago  and  Elgin,  111. 

Hollywood  can  not,  that  there  is  some- 
where in  the  offing  one  Winfield  Sheehan, 

the  one  time  iron  boss  of  the  Fox  lot,  still 

poised  somewhere  over  the  scene.  He  is 

the  sort  who  likes  to  be  "head  man,"  too. 
Someway  Hollywood  is  aware  that  while 
Mr.  Sheehan  was  honeymooning,  but  not 

mooning,  in  Europe  there  was  no  little 
promulgation,  to  bankers,  the  press  and 
all  and  sundry,  of  the  excellence  of  his 
unquestionable  record  as  the  producer  of 
hit  pictures.  Somebody  was  busy  telling 

the  cockeyed  world  about  Mr.  Sheehan, 

and  Hollywood  thinks  it  was  to  some  pur- 

pose. 

For  the  moment  Mr.  Sheehan  has  been 

figured  out  of  the  Polygon — but  that  was 
never  the  sort  of  situation  to  deter  the 

New  York  World's  most  famous  police  re- 

porter. 

Whatever  may  be  the  Sheehan  program, 
it  will  be  Hollywood. 

It  seems  that  the  big  game  of  the  mo- 
tion picture  industry  is  to  be  played  in 

the  Rose  Bowl. 

Radio  Technics 

Advance  in  Year 

Technical  progress  in  radio  in  the  past 
year,  as  announced  by  O.  B.  Hanson,  chief 

engineer  of  National  Broadcasting  Com- 
pany, included,  as  revealed  this  week,  the 

sending  of  an  "invisible  NBC  control  man" aloft  with  a  stratosphere  balloon,  in  the 

form  of  a  device  for  automatic  "gain  con- 
trol" while  the  balloonists  chatted  with  offi- 

!cials  on  the  ground  74,000  feet  below. 
Advancement  also  was  recorded  in  the 

fields  of  directional  broadcasting,  improved 
ultra-short  wave  field  equipment,  new  studio 

installations,  reference  recording,  moderni- 
zation of  apparatus,  studio  lighting  and  ex- 

perimental television. 
A  development  for  the  new  year  is  the 

decision  of  NBC  to  open  a  second  coast-to- 
coast  network  to  expand  service  to  the 
Pacific  Coast  listeners.  Five  Coast  stations 
in  the  network  are  KECA  in  Los  Angeles, 
KGO  in  San  Francisco,  KEX  at  Portland, 

KJR  in  Seattle  and  KGA,  Spokane.  These 
and  KFSD  of  San  Diego  are  to  be  in  the 
new  NBC  Pacific  Blue  Network  headed  by 

key  station  WJZ  in  New  York. 

First  Lumiere  Film 

Set  For  Anniversary 

Leading  features  of  a  two  days'  exhibi- 
tion in  London  at  the  Polytechnic  on  Feb- 

ruary 20,  celebrating  the  40th  anniversary 
of  the  first  public  film  showing  by  Louis 
Lumiere,  will  be  a  reproduction  of  the  actual 

program  presented  by  Mr.  Loew  on  Febru- 
ary 20,  1896,  in  the  same  building. 

Mr.  Lumiere  himself  will  be  present  and 

it  is  expected  all  trade  bodies  will  cooperate 
to  honor  him  as  a  pioneer. 
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ONLY  FILMS  ESCAPE  BAN 

ON  FREE  NEWS  SPACE 

Atlanta  Newspapers  Exempt  Mo- 

tion Pictures  Alone  from  Or- 

der to  Protect  Reader  Interest 

Recognition  of  motion  picture  theatre  news 
as  valuable  newspaper  copy  is  reflected  this 
week  in  action  taken  by  the  press  of  Atlanta, 
in  which  theatre  publicity  was  practically 
the  only  material  not  placed  on  a  newspaper 
ban  shutting  out  all  other  forms  of  press 

copy  in  a  "no  free  puff"  agreement  effected 
by  all  local  papers. 

Atlanta's  Constitution,  Journal  and  the 
Georgian  American  have  tightened  up  other- 

wise on  free  notices  and  publicity  pictures 

but  have  left  the  city's  theatres  singularly 
free  from  the  prohibition.  They  will  con- 

tinue to  receive  space  benefits  that  no  longer 
will  be  given  to  fashion  shows,  cooking 
schools,  garden  schools,  beauty  specialists, 

stores,  real  estate,  special  promotions,  lunch- 
eons, entertainment  of  prominent  people,  re- 

ceptions, general  merchandise,  robots  and 
trick  automobiles,  state  fairs,  carnivals,,  auto 
races,  dance  contests,  used  cars,  travel,  resort 
and  the  like. 

In  effect  the  agreement,  which  is  being 

rigidly  enforced,  bans  the  use  of  portrait 
cuts,  when  an  executive  or  a  popular  clerk 
accepts  a  post  with  another  company,  places 

a  ban  on  any  type  of  free  notices  from  com- 

panies which  in  the  editors'  opinion  have  no 
definite  news  angle,  prohibits  the  use  of 

more  than  three  inches  of  space  for  wrestl- 
ing matches  prior  to  the  event,  and  sets 

other  like  restrictions. 

But  there  has  been  no  effort  to  proscribe 

use  of  even  advance  publicity  for  the  thea- 
tres of  Atlanta. 

This  is  due  partly  to  the  fact  that  each 

paper  plays  to  the  theatregoing  public 

with  syndicated  stories  daily  of  the  activi- 
ties of  the  studios  and  the  stars  as  rea! 

news  for  its  readers.  Each  paper  carries 

a  special  theatre  section  each  Sunday  filled 

not  only  with  doings  of  the  local  theatres 
but  also  with  syndicated  film  stories  from 

New  York  and  Hollywood.  Another  sig- 
nificant angle  is  the  fact  that  each  news- 

paper has  a  larger  space  rate  for  theatre 
advertising  than  for  any  other  type  of 
ads,  in  some  instances  almost  100  per  cent 

higher,  and  the  business  offices  frankly  say 
that  this  special  high  rate  is  made  in  order 
that  free  notices  may  be  used  in  the  news 
columns. 

More  than  1,200  advertisers  in  the  Con- 
stitution, Georgian- American  and  Journal 

have  received  copies  of  an  agreement  which 
notifies  all  accounts  of  a  militant  stand  to 

end  a  practice  which  "threatens  the  future 

interest  of  the  public  in  the  news  columns" 
and  tends  to  "weaken  the  value  of  the  'ad- 

vertising columns." 
Under  the  agreement,  signed  by  Herbert 

Porter,  publisher  of  the  Georgian-American, 
John  A.  Brice,  general  manager  of  the 
Journal  and  Clark  Howell,  Jr.,  general  man- 

ager of  the  Constitution,  all  three  news- 
papers have  discontinued  the  use  of  publicity 

stories  and  photos. 

Mr.  Howell,  in  reply  to  an  Editor  and 

Publisher  inquiry,  said  that  the  three  news- 
papers have  received  literally  hundreds  of 

letters  from  advertisers  and  agencies  ap- 
plauding the  action  taken  in  Atlanta. 

Coincident  with  the  letter  to  advertisers, 

staff  members  of  the  three  newspapers  re- 
ceived mimeographed  instructions  outlining 

in  detail  just  where  the  news  line  leaves 

off  and  the  publicity  line  begins.  An  amaz- 
ing guide,  this  instruction  sheet  definitely 

bans  "Business  Office  Must"  stories  and 
bars  virtually  every  type  of  publicity  story 
common  to  papers  in  this  country. 

The  letter-agreement  reads,  in  part : 

"Reader  interest,  and  therefore  reader 
confidence,  is  the  backbone  of  advertising 
value.  Voluntary  expressions  from  our 
readers  who  are  in  no  wise  connected  with 

our  business  or  yours,  convince  us  that  the 
unwarranted  amount  of  so-called  publicity 
which  our  newspapers  have  been  carrying  is 
beginning  to  undermine  this  confidence. 

"Therefore,  in  the  best  interests  of  you 
and  ourselves,  effective  immediately,  we  have 
decided  to  discontinue  publicity  stories  and 
pictures,  except  in  those  instances  where  the 
subject  discussed  is  one  of  such  public  in- 

terest that  it  would  be  deserving  of  comment 
in  our  newspapers  without  regard  to  ad- vertising. 

"Atlanta  merchants  have  too  big  an  in- 
vestment in  the  advertising  columns  of  these 

three  Atlanta  newspapers  to  place  the  pull- 
ing power  of  those  advertising  columns  in 

jeopardy.  Therefore  we  ask  your  whole- 
hearted cooperation  in  this  step,  which  we 

know  to  be  of  benefit  to  the  merchants  and 

newspapers  alike." 

Equity  Suspends  Heller 
After  Stormy  Meeting 

George  Heller,  a  member  of  the  council 

of  Actors'  Equity  Association,  was  sus- 
pended for  10  weeks  by  action  of  the  coun- 

cil this  week. 

The  charges  of  "conduct  unbecoming  a 
councilor  of  the  association"  grew  out  of 
the  stormy  conclusion  of  an  Equity  mem- 

bership meeting  December  20  in  New  York. 
That  meeting  was  called  to  discuss  the  or- 

ganization's attitude  toward  the  federal 
theatre  project. 

Pathe  Film  Net  Profit 

In  Seven  Weeks  $5,609 

Pathe  Film  Corporation  and  subsidiaries 
in  report  for  seven  weeks  ended  October  4, 

1935,  shows  net  profit  of  $5,609  after  depre- 
ciation, interest,  federal  income  taxes,  min- 

ority interest,  etc.,  equivalent  to  70  cents  a 
share  on  8,043  shares  of  $7  cumulative  con- 

vertible preferred  stock.  No  dividends  were 
received  from  du  Pont  Film  Manufacturing 
Corporation  during  the  period  covered  by 
this  statement. 

James  V.  Bryson 

Dies  in  London 

Injuries  suffered  in  an  accident  on  Christ- 
mas Day  were  fatal  to  James  V.  Bryson, 

former  Universal  executive,  who  died  of  a 

fractured  skull  Tuesday  in  University  Col- 
lege Hospital,  London.    He  was  52. 

Mr.  Bryson  was  dealing  in  European 

films  and  had  attempted  studio  deals  in  Eng- 
land since  his  unsuccessful  suit  against  Uni- 

versal for  alleged  wrongful  dismissal  in 1933. 

Joining  Mr.  Laemmle  in  Minneapolis  many 

years  ago,  Mr.  Bryson  had  an  important 

part  in  developing  Universal's  distribution 
system  in  the  United  States.  Some  years 

ago  he  was  transferred  to  London  as  manag- 
ing director  of  Universal  Pictures,  Ltd. 

Collection  of  Sales  Tax 

Begun  in  New  York  Area 

Beginning  January  1,  exhibitors  in  the 
New  York  distribution  area  are  paying  a  two 
per  cent  sales  tax  to  exchanges,  which  have 
been  assessed  the  levy  by  the  city  on  film 
rentals. 

Exhibitors  in  New  Jersey  and  upstate 
New  York,  as  well  as  those  in  the  city 
limits,  have  received  notice  that  the  tax 
would  be  added  to  their  billing. 

The  exchanges  say  the  action  is  being 

taken  as  a  "protective"  measure  and  the 
funds  collected  from  exhibitors  would  be 

segregated  and  refunded  in  event  the  dis- 
tributors won  their  fight  to  have  the  tax  on 

film  rentals  declared  illegal.  Meanwhile, 
New  Jersey  exhibitors  are  protesting. 

Universal  Campaign 

In  Laemmle  Observance 

The  30th  anniversary  of  Carl  Laemmle's entry  in  the  motion  picture  industry  will  be 
observed  during  1936  with  several  events. 
One  is  a  campaign  in  which  prizes  will  be 
awarded  exhibitors  and  managers  for  the 
best  campaigns  of  exploitation,  advertising 

and  publicity  on  any  Universal  picture  ex- 
hibited between  January  6  and  April  4. 

Prize  winners  will  be  announced  May  1 
on  campaigns  postmarked  before  midnight, 

April  10. Judges  are  P.  D.  Cochrane,  Universal ; 
A-Mike  Vogel,  Motion  Picture  Herald; 

Epes  Sargent,  Variety;  Chick  Lewis,  Show- 
men's Trade  Review ;  Lou  Guimond,  Box 

Office. 

John  Nolan  Joins 

Comerford  Circuit 

John  Nolan,  formerly  in  charge  of  gen- 
eral operations  for  Fox  in  Australia,  has 

joined  Comerford  Theatres,  Inc.,  with  head- 
quarters at  Scranton,  Pa.,  and  will  prob- 

ably spend  most  of  his  time  there.  The 
arrangement  is  for  three  months. 

"Sanders"  Wins  Award 

"Sanders  of  the  River,"  London  film  pro- 
duction, distributed  by  United  Artists,  has 

been  awarded  the  annual  medal  of  the  In- 
stitute of  Amateur  Cinematography,  Lon- 

don, for  the  most  significant  picture  of  the 

year. 
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FILM  STOCKS  $162,862,375  HIGHER 

IN  MARKET  VALUE  THAN  YEAR  AGO 

'Artistic'  Pictures  Qood  Business, 

But  Take  Courage,  Says  Kahane 

Appreciations  Range  Up  to 

a  48'/2  Point  Increase  of 

Keith  -  Albee  -  Orpheum  Pre- 

ferred; New  Following  Seen 

by  THE  ANALYST 

The  value  of  principal  motion  picture 
shares  listed  on  the  New  York  Stock  Ex- 

change crossed  the  half-billion-dollar  mark 
in  1935  in  another  upswing  that  was  elo- 

quent of  the  industry's  continued  climb  from 
depression  levels. 

Many  issues  touched  the  best  prices  since 
pre-crash  days.  A  dozen  representative 
stocks  rose  to  $565,835,500  in  value  from 

$402,973,125  at  the  end  of  1934,  a  net  appre- 
ciation of  $162,862,375. 

Increased  box  office  receipts  and 

strengthening  of  company  financial  struc- 
tures through  reorganizations  attracted  a 

new  following  to  motion  picture  securities 

As  a  result,  the  motion  picture  group  was 
well  in  the  front  of  the  general  advance  that 
marked  all  industrial  stock  classifications. 

At  times  film  shares  set  the  pace  on  the  stock 
exchange. 

Honors  for  the  biggest  point  gain  for  the 
year  went  to  the  comparatively  inactive 
Keith-Albee-Orpheum  preferred,  which  shot 
ahead  to  a  gain  of  almost  60  points  at  a 
high  price  of  90%.   It  finished  at  around  80. 

The  volatile  Eastman  Kodak  rose  from 

a  low  of  I  IOI/2  in  January  to  a  high  of 
1 72I/4  'n  November  and  closed  above  155 
for  a  gain  of  43  points.  Warners  common 

was  the  most  active  film  stock  on  the  "Big 
Board"  with  a  turnover  of  almost  2,500,000 
shares.  It  rose  above  10  from  a  low  of 

2'/4  and  finished  near  the  high  with  a  net 
gain  of  almost  5  points. 

Eastman  Kodak  chalked  up  the  largest  in- 
crease in  market  valuation,  rising  from 

$281,250,000  at  the  end  of  1934  to  $388,- 
750.000,  a  net  gain  of  $107,500,000. 

Film  company  bonds  on  the  stock  ex- 
change rose  sharply  with  their  relative 

stocks,  gains  ranging  to  36^  points  in 
Radio-Keith-Orpheum  6s,  due  1941. 

Motion  picture  stocks  on  the  Curb  Ex- 
change rose  some  3  to  7  points. 

The  appreciation  gained  in  1935  by  the  12 
representative  film  stocks  on  the  New  York 
Exchange  was  as  follows : 

STOCK  NET  CHANGE 

Columbia  Pictures  'vtc   -f  $163,125 
Consolidated  Film    —  331,250 
Consolidated  Film  pfd   —  850,000 
Eastman  Kodak   -J-  107,500,000 
Eastman  Kodak  pfd   +  1,080,000 
Keith-Albee-Orpheum  pfd   +  2,910,000 
Loew's,  Inc   -f-  23,625,000 
Loew's,  Inc.  pfd   +  431,250 
Radio-Keith-Orpheum    +  6,250,000 
Universal  Pictures  pfd   +  395,000 
Warner  Brothers    +  18,625,000 
Warner  Brothers  pfd   +  3,064,250 

+$162,862,375 

"Yes,  the  so-called  'artistic  pictures' 
are  'good  business',"  B.  B.  Kahane, 
vice-president  of  RKO-Radio  Pictures, 

was  quoted  in  a  recent  issue  of  Com- 
mentator, house  organ  of  the  Small- 

Landati  talent  agency  in  Hollywood. 

"Yes,  they  are  good  business — but 

not  for  the  reason  you'd  think.  Pub- 
lic taste  has  not  improved.  No,  not  a 

bit.  Oh,  I  do  think  the  films  are  at- 
tracting a  few  more  of  those  people 

of  cultivation,  who  used  to  feel  su- 
perior to  motion  pictures.  But  they 

are  not  the  great  audience.  And  the 

great  audience  hasn't  changed  one 

iota.  I  may  be  wrong,  but  that's  what I  think. 

"I  go  to  successful  pictures.  They're 
well  done;  technically  ship-shape  or 

they  wouldn't  be  successful.  That 
fact  is  admitted.  But  what  of  the 
stories?  I  find  myself  listening  to 

them,  thinking  every  instant  how 
silly  they  are,  how  just  plain  silly. 

"And  then  I  sit  at  my  desk  in  a 
studio — and  stories  came  in.  Some  of 

them  are  good  stories.  I  like  them. 

I,  myself,  would  like  to  see  them  in 
a  theatre.  Yet,  I  know  that  it  just 

isn't  safe  to  produce  all  of  those  stories 

— simply  because  they're  good,  and 

Theatres  to  Consolidate 

$650,000  Operator  Suit 
Owners  of  eight  film  theatres  in  New 

York  City  seeking  to  consolidate  their  indi- 
vidual suits  may  withdraw  actions  aggre- 
gating $650,000  to  draw  up  a  joint  contract, 

was  the  ruling  given  Tuesday  by  Judge 
Bernard  L.  Shientag  in  the  New  York 
supreme  court. 

The  plaintiffs  said  they  had  inadvert- 
ently filed  eight  separate  suits  containing 

similar  charges.  The  action  were  brought 

against  Local  306,  IATSE,  and  Joseph  Bas- 
son,  individually  and  as  president  of  the 

union,  charging  the  business  of  the  theatres 

had  been  dragged  by  picketing  and  other  ac- 
tivities of  the  union,  in  a  fight  against  the 

Allied  operators'  group. 
Application  for  an  injunction  by  Allied 

Motion  Picture  Operators'  Union  to  oust 
Local  306  operators  from  the  Terminal  and 
National  Theatres  of  New  York  was  denied 

this  week  by  Judge  Abel  in  the  supreme 
court  in  Brooklyn.  The  court  held  that  an 
agreement  that  had  been  consummated  by 

the  Independent  Theatre  Owners  Associa- 
tion and  the  Allied  Union  for  use  of  its 

operators  was  not  binding. 

because  I  like  them.  If  I  don't  know 
it,  I  can  always  remind  myself  by  go- 

ing and  seeing  one  of  the  silly  ones 
that  is  good  box  office. 

"And  yet  I  still  say  that  it  is  wise 
to  produce  a  certain  number  each 

year  of  pctures  that  are  adult — and that  have  a  purely  artistic  appeal. 

Not  that  it  doesn't  take  courage  to 
do  it.   It  does. 

"It  takes  a  special  kind  of  courage. 
You  have  to  go  the  whole  way.  If 

your  artistic  experiment  dictates  using 
a  cast  of  no  important  names,  you 

mustn't  lose  your  nerve  and  throw  in 
a  star  or  two.  If,  on  the  other  hand, 
you  start  out  with  a  deluxe  offering 
that  demands  an  all-star  cast,  you 

must  go  the  whole  way  with  that,  too. 

You  cannot  hope,  by  lavish  produc- 

tion, and  the  piling  on  of  non-essen- 
tials, to  accomplish  the  artistic  entity 

you  want,  if  at  the  last  minute,  you 
lose  your  nerve,  and  fall  back  on 
'stock-casting' . 

"It  gets  down  to  the  proposition 

of  making  a  factory  made  product — 
or  a  custom  made  product.  All  pic- 

tures should  be  custom  made.  Pres- 

tige-pictures have  to  be,"  Mr.  Kahane added. 

Paramount  Sues  On 

Cartoon  Reduction 
Paramount  and  Exclusive  Motion  Picture 

Company  last  week  filed  suit  in  New  York 
federal  court  against  Benjamin  Leder,  do- 

ing business  under  the  name  of  Leader 
Motion  Picture  Company,  for  alleged  in- 

fringement of  copyright.  Phillips  and  Nizer 
are  attorneys  for  Paramount  in  the  matter. 

In  its  complaint,  the  defendants  claim 
that  Exclusive  Motion  Picture  Company 
has  an  exclusive  contract  with  Paramount 

for  reducing  35mm  cartoons  to  16mm,  for 
which  Leder  has  no  agreement.  It  is  stated, 
in  substance,  that  Leader  Motion  Picture 

Company  is  infringing  on  Paramount's 
copyright  by  reducing  the  cartoons  to  16mm 
without  permission. 

Sued  in  "Children's  Hour"  Ban 
Mayor  Frederick  W.  Mansfield  of  Boston 

and  Herbert  L.  McNary,  city  censor,  are  de- 
fendants in  suits  launched  in  federal  court 

for  the  barring  of  the  play,  "The  Children's 
Hour."  One  suit,  for  $200,000,  was  launched 
by  Children's  Hour,  Inc.,  and  the  other,  for 
$50,000,  by  Herman  Shumlin,  producer. 
Samuel  Goldwyn  is  to  do  a  screen  version 

of  the  play  under  the  title  "These  Three!" 
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MOTION  PICTURE  STOCKS  IN  1935 

========^^  by  THE  ANALYST  ===^= 

High  and  Low  in  Stock  and  Bond  Trading  for  Five  Years 

(Closing  Prices  Are  as  of  December  28,  1935) 

NEW  YORK  STOCK  EXCHANGE 
1935 

Stock  and  Dividends  Sales  High  Date 
Columbia  Pictures,  vtc.  (1A)   312,700    81  July  8 
Columbia  Pictures  pfd.  (234)   1,200     4974  Dec.  10 
Consolidated  Film   237,200      7/  Jan.  16 
Consolidated  Film  pfd.  (1/B)   296,800     22/  Feb.  15 
Eastman  Kodak  (5c)   222.900  17254  Nov.  18 
Eastman  Kodak  pfd.  (6).   6.000  164  July  26 
Keith-Albee-Orpheum   pfd   2,220     9054  Oct.  23 
Loew's,  Inc.  (2c)   1,393,000     55^  Nov.  25 
Loew's,  Inc.  pfd   28,000  108^4  Oct.  18 Paramount    1.030,750     12  Sept.  19 
Paramount  1st  pfd   140,600  101*4  Sept.  19 
Paramount  2nd  pfd   695,200     1454  Sept.  18 
Pathe  Film  Corp   234,200      8/  Dec  31 
Radio-Keith-Orpheum  (D)    1.509.500      6  Oct.  21 
20th  Century-Fox   :   182,800    2444  Nov.  29 
20th  Century-Fox  pfd   332,600     32  Nov.  29 
Universal  Pictures  pfd   6.910     73  Nov.  25 
Warner  Brothers    2.480,400     10J/S  Dec.  10 
Warner  Brothers  pfd   56,020     52  Dec.  9 

A — Plus  stock  ej'  -'s;  B — Paid  this  year  (dividends  in  arrears);  C— 
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Plus  cash  extras;  D — Reported  by  Stock  Exchange  to  be  in  receivership  or  bankruptcy  under  Section  77. 

CURB  EXCHANGE 
1935 

Stock  and  Dividends  Sales  High 
Columbia   Pictures  Common   1,960  73 
Sentry  Safety  Control   33.600  % 
Technicolor    657,600  27 
Trans-Lux  DPS  (.20A)  (B)   222.800  V/n 
Universal  Pictures    4.000  8 

A — Paid  this  year;  B — Listed;  others  unlisted. 

Net 1934 
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BONDS  ON  STOCK  EXCHANGE 

1935 

•Net 

Bond  and  Maturity  Sales     High        Date         Low       Date         Last  Change 
General  Theatre  Equip.  6s  '40  (A)..  $29,988,000     1934     Dec.     2         6/     Mar.  20        1934  +11 
General  Theatre  6s  '40  ctfs.  (B)   9,828,000     19/      Dec.     2         6/     Mar.  29        19  +1054 
Keith  6s  '46   1,452.000     953/     Dec.  26       67/      Feb.  25        95  +20/ 
Loew's  6s  '41   1.200,000    106        Feb.  27      103/     Aug.  20      10334  —  1 
Paramount  6s  '55   12,098,000     9734     Sept.  24        84?4     Nov.  29        92     not  listed '34 
Paramount-Broadway  5/s  '51  ctfs..     2.088,000     63  Sept.  24        54/     Nov.  29        56/  +  W* 
Radio-Keith-Orpheum  6s,  '41  (A)...       444,000     8834     Oct.    14        26/     Mar.  11        7734  +3634 
Warner  Brothers  6s  '39   8,028.000     89/     Nov.  15        48/'    Mar.  13        8574  +27/ 

A  -Defaulted  matured  bonds;  trading  permitted  by  stock  exchange  pending  further  investigation;  B- 

1934 
High  Low 13  3/ 
11?4  3 
73/  51 10534  85 
not  listed 
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Comparison  of  Valuations  of  Stock  Issues,  1934-35 

Stock 
Columbia  Pictures  vtc   
Consolidated  Film   
Consolidated  Film  pfd  
Eastman  Kodak   
Eastman  Kodak  pfd  
Keith-Albee-Orpheum  pfd. 
Loew's,  Inc  
Loew's,  Inc.  pfd  
Radio-Keith-Orpheum   
Universal  Pictures  pfd  
Warner  Brothers   
Warner  Brothers  pfd  

Approx.  Shares Outstanding 
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,500,000 60,000 
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,500,000 
20,000 ,900,000 103,000 

Close 1934 
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Valuation 
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$402,973,125 
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Valuation 

$5,800,000 
2,782,500 7,100.000 

388,750,000 9,540,000 
4,800,000 75,750,000 

16,050,000 
12,187,500 
1,160,000 

36,662,500 
5.253,000 

$565,835,500 

+  VA 

—  54 

—  174 

+43 
+18 

+48/ +1SJ4 

+  27/ 

+  2/ 

+1934 

+  4% +2934 

-Net  Change- 
+ 

$163,125 
331,250 
850,000 

107,500,000 
1,080,000 
2,910,000 

23,625,000 431,250 
6,250,000 395,000 

18,625,000 
3,064,250 

+$162,862,375 



"STAR-BRIGHT!"  is  the  only  way  to  describe  the  20th 

Century -Fox  1936  product.  Typical  are  the  pictures  an- 

nounced on  the  next  7  pages ...  all  released  within  the 

ftext  3  months.  It's  a  story  that  will  make  your  eyes  p  ;p! 

AND  YOUR  FUTURE  BEGINS  TO 



LREADY  YOU  KNOW  HOW  TRUE  THIS  IS! 

•  The  records  now  being 

made  by  "The  Littlest  Rebel" 

are  the  proof  of  a  promise 

fulfilled.  And  as  you  play  the 

pictures  outlined  on  the  fol- 

lowing six  pages,  the  promise 

they  hold  for  your  future  will 

also  be  demonstrated  in 

terms  of  outstanding  grosses 

at  your  box  office! 

TTLEST  REBEL 

JOHN  BOLES  *  JACK  HOLT 

KAREN  MORLEY  •  BILL  ROBINSON 

Associate    Producer      B.  G.  DeSylva 

Directed  by  David  BuHtr  •  Screen  ploy  by 

•  From  the  ploy  by  Ed  word  Ptpls 

A  FOX  PICTURE 

Darryl  F.  Zanuck  in  Charge  of  Production 

THE  KEYSTONE  OF  YOUR  FUTURE 

20th  Century-Fox  holds  the  spotlight  of  the  industry 



HE  KING  OF  CASTS  IK  THE  KING  OF  SHOWS 

to  start  your  New  Year  with  a  resounding  smash 

•  The  show  that's  happier 

than  a  drama...more  dramatic 

than  a  comedy ...  funnier  than 

a  girl  show... peppier  than  a 

spectacle . . .  more  spectacular 

than  a  musical.  A  new  and 

different  entertainment  thrill 

from  20th  Century-Fox! 

ING  Or 

QUE 

WARNER  BAXTER 

J\ LICE  F fi£)f E 

JACK  OAKIE 

A R LINE  JUDGE 

0)  N'<A  B  A  R  R I E 

GREGORY  RATOFF 

DIXIE  DUNBAR 

FAT  S  WA  LLER 

NICK  LONG,  JR. 

KENNY  BAKER 

Assaciat*  Producer.  K«nn«th  Macgowan 

Olr«etti  bf  Siinty  lanficld 

Front  IN*  *P»ff  by  VJ««  Ooimor 

a  ¥QK  Piaruii 

Darryl  f,  Zanuck  in  Charge  of  Production 

THE  KEYSTONE  OF  YOUR  FUTURE 

Aiwavs  a  jump  ahead  of  the  tro
wd  ...  that's  20th  Century-Fox 



IMELY  AS  A  RADIO  FLASH! 

•  The  star  of  What  Price 

Glory".  .  .  the  sensation  of 

"David  Copperfield".  .  .  the 

author  of  "Lady  for  a  Day" 

.  .  .  the  director  of  "China 

Seas". . .  united  in  a  rollicking 

and  uproarious  adventure 

drama  as  palpitating  as  a 

machine  gun's  staccato  .  .  . 

human  as  a  big  brother's  love! PROFESSIONAL 

with 

GLORIA  STUART 

CONSTANCE  COLLIER 

MICHAEL  WHALEN 

C.   HENRY  GORDON 

a  DARRYL  F.  ZANUCK 

20th  CENTURY  PRODUCTION 

Presented   by  Joseph   M.  Schenck 

Associate  Producer:   Raymond  Griffith 

Directed  by  Toy  Garnett.  Screen  play 
by  Gene  Fowler  and  Howard  Ellis  Smith. 
Based  on  o  *tory  by  Damon  Runyon 

THE  KEYSTONE  OF  YOUR  FUTURE 

Trust  20th  Century- Fox  to  pep  up  the  industry ! 



NSPIRED  SHOWMANSHIP  BRINGS  THESE  TWO  TOGETHER! 

•  George  Raft... satin-suave, 

dangerous  as  dynamite. 

Rosalind  Russell  .  .  .  breath- 

lessly gowned,  out-sparkling 

her  brilliance  in  "China  Seas" 

and  "Rendezvous."  A  new 

star  team  double-charged 

with  romantic  appeal ...  in  a 

crackling  modern  drama  with 

a  load  of  fun  on  the  side. 

T  ♦  RUSSELL 

m 

T

o

 

Hi 
 
Wk 

T 

H 

with 

LEO  CAR  R i  Ltd 

ARLINE  JUDGE 

ALAN  DIN  EH  ART 

AS  T  R  III  D  Alt  W  YN 

DARRYL  F,  ZANUCK 

20th  CENTURY  PRODUCTION 

Presented  by  Joseph  M.  Sehenck 

Associate  Producer;  Raymond  ©riffith 

Directed  by  Roy  Del  Ruth.  Screen  play  by 

Howard  Ellis  Smith  and  Kathryn  Scola.  Based 

on  the  story  "Canavan"  by  Rupert  Hughes 

THE  KEYSTONE  OF  YOUR  FUTURE 

20th  Century-Fox  ...  your  box-office's  best  friend! 



y^DVENTURE  THAT  THRILLS..STARS  THAT  PULL! 

•  With  a  title  that's  a  household 

word  to  hundreds  of  millions . . . 

this  blazing  drama  of  heroism 

and  love  is  thrillingly  enacted  i 

by  a  triple-starred  cast! 

BEERY- STANWYCK 
in 

A  MESSAGE 

TO  GARCIA 

with 

JOHN  BOLES 

ALAN  HALE 

MONA  BARRIE 

HERBERT  MUNDIN 

a 

"A  natural  for  pictures!".  .  .  but  20th  Century-Fox  thought  off  it  first! 



HIRLEY,  AHOY! 

•  "The  Little  Colonel  . . .  The 

Littlest  Rebel". . .  both  deeply- 

loved  American  classics  given 

the  breath  of  life  by  Shirley. . . 

now  topped  as  she  brings  out 

the  tenderness,  the  courage, 

the  childish  heartache  and 

the  laughter  of  "Captain 

January".  .  .  another  classic 

...  as  only  she  can  do  it. 

TEMPLE 

in 

CAPTAIN 

JANUARY 

with 

GUY  KIBBEE 

SUM  SUMMERVILLE 

June  Lang  •  Buddy  Ebsen 

Sara  Haden  •  Jane  Darwelt 

Associate    Producer:    B.  G.  DeSylva 

Directed  by  David  Butler  *  Screen  play  by 
Sam  Hellman,  Gladys  Lehman  and  Harry 

Tugend  ■  Based  on  a  story  by  Laura  E.  Richards 

A  FOX  PICTURE 

Darryl  F.  Zanuck  in  Charge  of  Production 

THE  KEYSTONE  OF  YOUR  FUTURE 

Bask  in  the  'star'  light . . .  with  20th  Century-Fox  releases! 



HE  GREATEST  YOUNGSTERS  IN  THE  WORLD 

BRING  YOU  THE  GREATEST  BOX  OFFICE 

ATTRACTION  YOU  EVER  SAW! 

DIONNE  QUINTUPLETS 

Yvonne         Cec//e         Annette         Emelie  Marie 

Photographed  under  the  personal  supervision  of 

DR.  ALLAN  ROY  DAFOE 

in 

THE  COUNTRY  DOCTOR 

with 

JEAN  HERSHOLT  •  DOROTHY  PETERSON 

LEWIS  STONE 

Associate  Producer:  Nunnally  Johnson 

Directed  by  Henry  King.  Screen  Play 

by  Charles  Blake  and  Sonya  Levien 

A  FOX  PICTURE 

Darryl  F.  Zanuck  in  Charge  of  Production 

THE  KEYSTONE  OF  YOUR  FUTURE 

■ 

©NEA 

DON'T  ENVY  20th  CENTURY-FOX  EXHIBITORS... BE  ONE! 
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167  BROADCASTERS  ACCEPT  NEW 

WARNER  MUSIC  CONTRACT  TERMS 

Revised  Rate  for  Larger  Sta- 

tions at  Four  Times  Quarter- 

Hour  Rate  Charged  Adver- 

tisers, Smaller  Stations  Half 

Warner  Brothers'  entry  into  the  music  li- 
censing field  independently  of  the  American 

Society  of  Composers,  Authors  and  Pub- 
lishers was  signalized  by  speedy  response 

from  the  broadcasting  field.  Within  72  hours 
after  a  revised  contract  had  been  mailed  to 

some  560  broadcasting  stations,  by  Thurs- 
day afternoon  167  had  accepted  it  and  70 

others  indicated  acceptance  if  one  or  two 
details  are  changed. 
Four  hundred  member  stations  of  the 

National  Association  of  Broadcasters  had 
been  advised  of  the  changes  in  the  original 
tentative  agreement  by  James  W.  Baldwin, 

managing  director  of  the  broadcasters'  or- 
ganization, during  his  negotiations  over  the 

weekend  with  Herman  Starr,  Warner  vice- 
president  in  charge  of  music  business.  War- 

ner Brothers  communicated  its  offer  to  these 
as  well  as  to  individual  stations  affiliated 
with  the  networks,  while  disdaining  to  deal 
with  the  networks  themselves. 

Quick  action  resulted  after  Warner  re- 
ceded from  its  original  demand  for  40  per 

cent  of  what  is  paid  ASCAP  in  fees  for 

sustaining  programs,  plus  two  per  cent 
commission  on  collections  from  advertisers. 
The  revised  rate  is  a  basic  one  for  the 

larger  stations  of  four  times  the  quarter- 
hour  rate  charged  advertisers,  per  station 

per  month,  while  smaller  stations  pay  half 
that  amount.  The  larger  stations  constitute 

about  65  per  cent  of  the  total. 

It  was  learned  on  Tuesday  that  Warner  defi- 
nitely is  planning  to  levy  a  music  tax  on  ex- 

hibitors, but  with  the  thought  that  it  will  be  a 
temporary  matter,  possibly  for  the  first  three 
months  of  this  year.  The  company  was  repre- 

sented as  feeling  that  since  theatre  owners  are 
paying  ASCAP  for  the  privilege  of  using  its 

music,  it  would  be  unfair  to  Warner's  music 
publishing  subsidiaries,  which  are  distinct  from 

the  parent  film  company,  and  to  Warner's  com- 
posers and  authors  not  to  place  its  performing 

rights  on  the  same  basis.  There  is,  too,  the 
matter  of  revenue. 

Composers  and  Authors  Insistent 

However,  it  was  said  on  good  authority  that 
a  seat  tax  would  not  be  contemplated  as  a  per- 

manent levy,  but  imposed  for  the  time  being 

until  Warner's  experiment  with  performing 
rights  licensing  has  been  crystallized.  It  was 
pointed  out  at  the  same  time  that  the  company 
failed  to  see  why  a  music  tax  should  not  be 
levied  on  theatres.  In  New  York  music  circles 

,it  was  understood  that  the  composers  and  au- 
thors affiliated  with  the  Warner  companies  were 

bringing  pressure  to  bear  to  this  end. 
The-company  does  not  plan  to  bring  infringe- 

ment action  against  exhibitors  except  where  its 
music  is  reproduced  without  a  license  by  means 
other  than  by  film. 

The  Exhibitors'  Emergency  Committee  mean- 
while was  preparing  to  protest  strenuously  any 

imposition  of  a  tax  by  Warner,  in  addition  to 
that  already  paid  to  ASCAP.  Walter  Vincent, 
committee  chairman,  said  the  committee  was  in 
readiness  to  meet  whenever  Warner  officially 
announces  its   attitude  toward  the  exhibitors. 

FEDERAL  INQUIRY  ON 

ASCAP  RATES  SEEN 

A  Department  of  Justice  investi- 
gation into  the  ASCAP  rate  structure 

loomed  this  week.  Powell  Crosley, 

radio  manufacturer  and  radio  station 

operator,  announced  he  had  tele- 
graphed Attorney  General  Homer  S. 

Cummings  urging  a  "complete  inves- 
tigation" of  "special  arrangements,  if 

any,  between  copyright  holders, 
broadcasting  networks  and  other  types 

of  broadcasters."  "Diligence  is  re- 
quired," he  said,  "in  order  that  in- 

dependent broadcasting  stations  shall 
not  have  exorbitant  fees  doubled 

upon  them." 
Mr.  Crosley  was  referring  to  the 

various  discounts  given  the  network 
stations  and  preferential  rates  to 

some  of  the  newspaper  owned  broad- 
casting stations.  The  Crosley  com- 

pany operates  stations  WLW  and 
WSA1  in  Cincinnati. 

After  rejecting  Warner's  initial  contract  for 
performing  rights  licenses,  as  excessive  in  terms, 
the  radio  stations  on  Monday  were  offered  a 
revised  agreement,  and  it  was  described  as  gen- 

erally acceptable.  The  large  networks,  how- 
ever, decided  against  paying  an  additional  tax 

under  Warner's  terms,  and  on  Wednesday  dis- 
continued the  use  of  the  company's  music. 

At  a  meeting  of  broadcasters  in  Los  Angeles 
Monday,  the  Warner  contract  was  tentatively 
accepted  by  local  stations.  Jerry  King,  manager 
of  KFWB  and  Warner  representative,  submit- 

ted the  Warner  terms  and  said  that  Warner 
had  no  intention  of  working  a  hardship  on  the 
smaller  stations  but  they  must  pay  the  addi- 

tional license  fee. 

The  consensus  in  Los  Angeles  was  that  liti- 
gation affecting  the  entire  broadcasting  field 

would  arise  from  Warner's  striking  out  on  its 
own.  Nonsigners  of  the  Warner  contract  aware 
of  the  penalties  under  the  law  refrained  from 
using  Warner  music  after  Tuesday  midnight. 

ASCAP,  also  on  Monday,  offered  more 
than  400  stations  whose  licenses  were  ex- 

piring December  3 1  and  which  had  not 
renewed,  a  new  agreement  on  prevailing 

terms  for  five  years,  with  the  promise  to 

protect  them  against  litigation  which  is 

expected  to  arise  over  the  conflict  sur- 
rounding the  control  of  copyrights. 

ASCAP's  offer  of  last  week  to  negotiate 
five-year  contracts  with  exhibitors  on  present 
rates  evoked  no  response  among  theatre  cir- 

cuits or  independents,  even  though  E.  C.  Mills, 
ASCAP's  general  manager,  proposed  the  long 
term  as  "guarantee  against  an  increase  in  rates." As  the  National  Broadcasting  Company  and 

the  Columbia  Broadcasting  System  ruled  War- 
ner music  off  their  stations,  Columbia  disclosed 

there  would  be  a  court  fight  to  determine  the 
control  of  performing  rights  in  the  Warner 
catalog  comprising  some  36,000  compositions. 

Warner  insisted  its  11  music  companies  could 
license  performances,  while  ASCAP  challenged 
the  claim,  saying  it  had  sole  right  by  virtue  of 

Company  Definitely  Plans  to 

Levy  Music  Tax  on  Exhibitors, 

but  Temporarily,  Possibly 

First  Three  Months  of  Year 

its  agreements  with  Warner  composers  and authors. 

The  terms  under  which  Warner  is  licensing 
radio  stations  are  for  a  three-month  period,  at 
the  end  of  which  a  per  piece  system  of  charging 

will  be  put  into  effect,  it  is  planned.  This  sys- 
tem has  been  favored  by  the  broadcasters  for 

three  years,  but  without  results  from  ASCAP. 
Warner  exchanges  in  the  distribution  ter- 

ritories are  being  given  the  added  duties  of 
music  checkers  in  order  to  determine  copy- 

right infringements  in  unlicensed  performances 
of  Warner  music.  The  personnel  of  Warner 
music  departments  in  key  cities  where  such 
staffs  have  not  been  abandoned  due  to  retrench- 

ment will  concentrate  on  "spotting"  programs. 
As  in  the  case  with  the  five-year  extension 

agreements  offered  exhibitors  last  week, 
ASCAP  makes  no  concessions  to  the  broad- 

casters for  the  loss  of  Warner  music.  New 
contracts  have  been  submitted  on  existing  terms 
of  five  per  cent  commission  on  commercial 
revenue  from  advertisers,  plus  a  sustaining  fee, 
which  varies. 

A  statement  by  Warner  outlines  the  negotia- 
tions between  representatives  of  the  Music  Pub- 

lishers Holding  Corporation,  the  Warner  music 
division,  and  James  W.  Baldwin,  managing 
director  of  the  National  Association  of  Broad- 

casters. Conferences  also  were  held  with  a 
committee  representing  independent  stations. 

Contract  Revised 

"Last  week  a  tentative  proposed  contract, 
under  which  broadcasters  would  be  authorized 
for  three  months  to  broadcast  copyright  music 
controlled  by  the  publishing  houses  owned  by 
Warner  Bros.,  was  mailed  to  broadcasters 

throughout  the  country,"  said  Warner. 
"The  Music  Publishers  Holding  Corporation 

is  pleased  to  announce  that,  as  a  result  of  .  .  . 
discussions,  it  is  enabled  to  offer  a  revised  con- 

tract which,  while  not  obviating  all  the  objec- 
tions raised  by  the  broadcasters,  is  conceded  by 

them  to  be  much  more  satisfactory  to  all  broad- 
casting interests  than  the  contract  first  offered 

and  to  go  a  long  way  toward  meeting  these  ob- 
jections. All  parties  recognized  that,  in  view  of 

the  limited  time  available,  many  important  prob- 
lems must  be  reserved  for  future  discussion. 

"The  revised  contract  covers  a  period  of  three 
months  beginning  January  1.  It  is  our  under- 

standing that  Mr.  Baldwin,  without  recommen- 
dation one  way  or  the  other,  has  submitted  the 

principal  features  of  this  revised  contract  to  the 
broadcasters  all  over  the  country.  We  have 
already  received  word  that  a  number  of  broad- 

casting stations  in  various  parts  of  the  country 
have  signified  their  willingness  to  accept. 

"Naturally,  the  printing  and  forwarding  of 
the  revised  contract  will  require  a  day  or  two 
and  peihaps  more,  and  it  will  take  a  few  days 
for  stations  to  examine  the  contract  and,  after 
executing  it,  to  return  it  to  us.  We  have  no 
disposition  to  take  any  technical  advantage  over 
any  station  which  takes .  a  reasonable  time  to 
examine,  execute  and  return  the  contract.  Con- 

sequently, any  station  east  of  Chicago  which,  by 
January  S,  has  signed  and  mailed  this  contract 
to  us,  and  any  station  west  of  Chicago  which 
has  done  so  by  January  10,  will  be  considered 
as  being  licensed  retroactively  as  of  Jan.  1,  1936. 

"The  principal  features  of  the  revised  con- 
tract now  offered  by  us  are  as  follows : 

"1.  The  basis  of  payment  for  the  use  of  our (Continued  on  following  page) 
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(Continued  from  preceding  page) 

music  will  be  a  flat  fee  based  on  four  times  the 
quarter  hour  rate  (card  rate)  of  each  station 

per  month.  (That  is,  if  a  station's  card  rate  is, 
say  $100  per  quarter  hour,  the  fee  will  be  $400 
per  month).  Thus  each  station,  by  its  card  rate, 
regulates  the  payment  it  is  to  make  for  music 
rights.  There  will  be  no  extra  charge,  for  the 
right  to  record  and  broadcast  by  electrical 
transcription. 

"2.  Small  stations — approximately  35 
per  cent  of  all  the  stations  in  the  country — 
will  pay  a  half  rate  (50  per  cent  of  the 
established  rate). 

"3.  For  the  first  time  radio  stations  will 
be  furnished  with  a  complete  catalogue 

of  the  compositions  of  which  we  warrant 
ourselves  to  be  the  owners. 

"4.  The  revised  contract  applies  only  to  in- 
dividual stations.  No  provision  is  made  for  the 

large  networks,  which  have  shown  no  tendency 
to  negotiate  with  us,  and  therefore  this  music 
will  not  be  available  for  their  use.  It  is  a  fact 
unknown  to  the  public  that  heretofore,  under  the 
AS  CAP  contract,  networks  as  networks  have 
paid  nothing  for  the  use  of  music.  The  pay- 

ments received  by  ASCAP  have  been  based  on 
a  percentage  of  what  each  station  received  for 
its  time.  Of  the  amounts  received  from  spon- 

sors the  network  allowed  individual  stations 

only  approximately  20  per  cent  of  the  sums  re- 
ceived by  the  network  and  the  fee  to  the 

ASCAP  was  five  per  cent  of  that  proportion. 
Thus  nothing  whatever  was  paid  on  the  80  per 
cent  retained  by  the  network.  (For  example, 
assuming  that  a  certain  radio  hour  paid  $15,000 
for  its  time,  the  individual  stations  received  only 
approximately  $3,000,  and  the  ASCAP  was  paid 

five  per  cent  of  the  $3,000,  while  the  network's 
share,  $12,000,  paid  nothing.) 

No  Favored  Rates 

"5.  One  of  the  most  important  clauses  in  the 
revised  contract  is  what  may  be  described  as  a 

'most  favored  nation  clause,'  under  which  no 
station  will  be  allowed  a  more  favorable  rate 
than  any  other  station  of  similar  classification. 

"The  entire  object  of  our  resignation  from ASCAP  and  our  decision  to  conduct  our  music 
publishing  activities  on  an  independent  basis  is 
to  secure  reasonable  and  equitable  returns  for 
the  use  of  the  music  which  is  the  life-blood  of 
commercial  radio. 

"Arrangements  for  the  use  of  our  music  by 
theatres,  hotels,  etc.,  are  now  being  negotiated, 
and  full  details  will  be  made  public  within  the 
next  few  days. 

"We  are  acting  in  the  interests  of  the  com- 
poser, the  lyric-writer,  and  the  publisher,  whose 

returns  have  been  so  drastically  affected  by 
developments  of  the  past  few  years  in  the  use 
of  music  on  the  air.  We  have  no  doubt  that  we 

shall  succeed  in  obtaining  the  fair  arrange- 
ments which  are  all  we  desire,  and  that  the 

public  will  not  be  deprived  of  hearing  on  radio 
programs  the  works  of  Gershwin,  Kern,  Rom- 

berg, Friml,  Victor  Herbert,  Noel  Coward,  Cole 
Porter,  Schwartz,  Vincent  Youmans,  Rogers 
and  Hart,  Dubin  and  Warren,  and  the  many 
other  composers  represented  on  our  list.  The 
music  from  about  80  per  cent  of  the  successful 
musical  shows  of  the  past  20  years  is  published 

by  our  companies." 
Society  Challenges  Claims 

Gene  Buck,  president  of  ASCAP,  on  Mon- 
day sent  the  following  telegram  to  approximate- 

ly 400  unlicensed  stations,  who  had  to  renew 
agreements  by  January  1  in  order  to  continue 
broadcasting  Warner  Music: 

"This  is  to  notify  you  that  the  Society  is 

MYERS  THREATENS 

'FIGHT  TO  FINISH' 

There  will  be  a  "fight  to  a  finish" 
if  Warner  makes  any  definite  moves 
to  impose  an  additional  seat  tax  on 
exhibitors,  warned  Abram  F.  Myers, 

general  counsel  of  Allied  States  Asso- 
ciation of  Motion  Picture  Exhibitors, 

from  Washington  headquarters  this 
week. 

"If  Warner  Brothers  are  merely 
making  a  play  to  chisel  more  revenue 
out  of  ASCAP,  it  is  all  right  with 

us,  provided  there  is  no  added  bur- 

den on  the  exhibitors,"  Mr.  Myers added. 

He  observed  that,  as  a  central 

licensing  agency,  "ASCAP  served  the 
purpose  admirably  in  every  respect 

but  one — it  was  too  grasping,"  and 
that  "from  where  we  sit  the  real 
menace  now  appears  to  be  Warner 

Brothers." A  fair  solution,  believed  Mr.  Myers, 

would  be  for  the  producers  to  bar- 

gain for  the  performing  rights  to- 
gether with  the  recording  rights,  and 

the  exhibitor  tax  would  then  be  in- 

cluded in  the  film  rentals.  He  in- 
dicated Allied  will  attempt  to  have 

the  Duffy  copyright  bill  amended  in 
Congress  to  achieve  this  end. 

prepared  to  extend  your  present  license  agree- 
ment with  it  upon  the  same  terms  and  condi- 
tions for  five  additional  years  from  January  1, 

1936,  except  that  the  rights  granted  by  the 
Society  shall  be  limited  to  the  compositions  of 
the  membership  as  constituted  on  January  1, 1936. 

"The  Society  challenges  the  claims  made 
by  others  to  ownership  in  the  small  per- 

forming rights  of  various  compositions  pub- 
lished by  them  but  written  and  composed 

by  members  of  the  Society. 

"The  Society  controlls  the  performing  rights 
of  many  of  such  compositions  and  within  a 
very  short  time  will  publish  a  list  thereof. 

"As  our  examinations  of  individual  contracts 
(with  authors  and  composers)  progresses,  we 
are  confident  that  our  repertoire  will  be  in- 

creased in  respect  of  many  compositions,  the 
performing  rights  of  which  are  exclusively 
claimed  by  others.  To  illustrate,  published  re- 

ports that  the  Society  can  no  longer  license 
small  performing  rights  in  the  works  of  George 
M.  Cohan,  Victor  Herbert  and  some  others  are 
absolutely  without  foundation. 

"The  Society  has  the  right  to  grant  licenses 
in  respect  of  these  works  and  will  protect  all  its 
licensees  broadcasting  the  same. 

Fee  Not  Reduced 

"While  we,  of  course,  have  no  objection  to 
your  taking  any  other  license  which  you  desire 
to  take;  we  feel  it  only  fair  to  tell  you  that 
your  fee  to  the  Society  will  not  be  reduced  and 
the  formula  will  not  be  altered,  except  that  the 

license  will  be  limited  to  works  in  the  Society's 
repertoire  as  of  January  1,  1936,  and,  further- 

more, to  advise  that  with  respect  to  any  com- 
position the  licensing  rights  of  which  are  ex- 
clusively vested  in  us,  we  will  not  recognize  any 

license  which  you  may  obtain  from  others." 

The  nub  of  Warner's  argument  with  the 
networks  is  in  the  matter  of  billing,  the 

company  objecting  to  the  method  NBC 
and  CBS  practice  with  ASCAP,  as  indi- 

cated in  Warner's  statement.  In  event  the 
chains  do  negotiate  with  Warner,  the  de- 

mand will  be  for  a  rate  based  on  the  gross 
received  from  the  advertiser,  without  any 
deductions  other  than  the  advertising 

agency  discount  of  15  per  cent  and  the 
bulk  discount.  Warner  also  has  made  it 

understood  that  no  independent  station 

will  be  permitted  to  supply  the  chains  with 
its  music. 

In  a  letter  to  the  advertising  and  program 
agencies  using  the  Blue  and  Red  networks, 
NBC  called  attention  to  certain  "facts  that  have 
forced"  the  decision  to  delete  the  Warner  cata- 
logue. 

Summarized,  they  are :  That  on  June  4, 

1935,  in  the  presence  of  a  Warner  representa- 
tive, an  NBC  contract  had  been  effected  with 

ASCAP  to  use  all  catalogued  music  until  De- 
cember 31,  1940,  including,  of  course,  the 

Warner  music  j  that  since  the  signing  of '  that 
contract  Warner  has  advised  it  would  not  per- 

mit use  of  its  music  without  "an  additional 
license  from  them,"  beginning  January  1. 

The  same  statements  apply  to  the  Columbia 
system,  and  were  made  in  a  similar  letter  sent 
out  by  the  Columbia  office.  This  letter  also 
said  that  efforts  had  been  made  to  persuade  the 
Warner  group  to  cooperate  in  determining  the 
issues  with  ASCAP  so  that  the  music  might 
be  used  pending  the  decision  on  a  test  case  in 
the  courts.  These  requests,  the  letter  said,  were 
refused. 

Plan  Legal  Action 

"At  the  same  time  we  are  glad  to  advise  you 
that  certain  legal  action  which  we  and  others 
propose  to  bring  should  result  in  a  prompt 
determination  of  the  legal  rights  in  dispute  or 

some  other  satisfactory  termination  of  the  con- 
troversy," the  Columbia  letter  continued. 

It  further  asserted  that  Warner  had  de- 
nied access  to  various  contracts  between 

members  of  the  Warner  group  and  the 

composers,  and  expressed  the  belief  that 

examination  of  such  contracts  "will  result 
in  a  speedy  determination  that  the  works 
of  some  of  the  more  important  composers 

may  safely  be  performed  even  while  such 

legal  actions  are  pending." 
Widespread  interest  in  the  situation  is  re- 

flected in  newspaper  comment.  The  Kansas 
City  Star  seemed  particularly  disturbed,  prob- 

ably with  reason,  because  it  owns  and  operates 
WDAF,  anaffiliate  of  NBC. 

"Radio  will  enter  the  new  year  in  the  United 
States  with  a  problem  thac  threatens  to  penalize 
the  public,  as  well  as  seriously  to  disturb  the 

organization  of  the  industry,"  editorialized  the 
Star.  .  .  .  "This  is  a  question  of  internal  or- 

ganization upon  which  there  is  no  need  to  pass 
judgment.  But  as  in  all  such  cases,  the  public 
has  a  direct  interest.  A  disorganization  of  the 
system  under  which  popular  music  is  broadcast 
in  this  country,  of  course,  would  not  be  national 
calamity,  but  it  would  be  a  real  inconvenience 
to  the  many  persons  who  have  grown  accus- 

tomed to  rely  upon  the  radio  for  entertain- 

ment." 



SHIRLEY  STEALS  THE  HEADLINES  AGAIN! 

Smash  pre-holiday  showings  give 

exhibs  year's  biggest  business 
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THE  CUTTING  ROOM 

III  III 
Advance  outlines  of  productions  nearing 

completion  as  seen  by  Gus  McCarthy  of 

Motion  Picture  Herald's  Hollywood  Bureau 

i. 

A  Message  to  Garcia 

(20th  Century  -Fox) 
Action  Drama 

Based  on  an  actual  American  historical  in- 

cident immortalized  by  Elbert  Hubbard's  famous 
essay,  this  production  is  a  thrilling  adventure 

action  drama,  embellished  by  romantic  love  in- 
terest and  comedy.  It  is  being  produced  on  a 

lavish  scale,  a  procedure  which  the  producers 
believe  will  be  highly  influential  in  convincing 

audiences  of  the  picture's  entertainment  value and  showmen  of  its  commercial  worth. 

Adapted  from  the  book,  "How  I  Carried  The 
Message  to  Garcia,"  by  Lieutenant  Arthur 
Rowan,  the  hero  of  the  incident,  the  screen 
play  is  by  W.  P.  Lipscomb  and  Gene  Fowler, 
whose  capabilities  in  handling  virile,  red  blooded 
entertainment  are  amply  evidenced  by  their  pre- 

vious accomplishments.  Direction  is  by  George 
Marshall,  maker  of  many  Fox  pictures,  par- 

ticularly two  Will  Rogers  features,  "Life  Be- 
gins at  40"  and  "In  Old  Kentucky." 

While  many  of  the  cast,  playing  Spanish 
and  Cuban  parts,  are  only  slightly  known  to 

theatre  goers,  name  value  of  the  principal  art- 
ists ranks  high.  The  cast  is  headed  by  Wallace 

Beery,  last  in  "China  Seas"  and  "Ah  Wilder- 
ness," playing  the  part  of  Dory,  a  renegade 

marine  sergeant.  John  Boles,  currently  in  "The 
Little  Colonel,"  is  Lieut.  Rowan,  and  Barbara 
Stanwyck,  now  in  "Annie  Oakley,"  will  be seen  as  a  Cuban  senorita,  sharing  the  romantic 
love  interest  with  Boles.  The  role  of  the 

Spanish  spy  is  assumed  by  Mona  Barrie,  pre- 
sently in  "King  of  Burlesque."  Allan  Hale 

is  Dr.  Krug,  and  the  picture's  comedy  contrast is  entrusted  to  Herbert  Mundin  as  an  itinerant 
tin  peddler. 

Among  the  production's  features  that  should readily  lend  themselves  to  interest  creating 

showmanship  are  the  sequences  showing  Presi- 
dent McKinley's  decision  to  establish  contact 

with  Cuba's  General  Garcia  on  the  outbreak  of 
the  Spanish  American  War  following  destruc- 

tion of  the  battleship  Maine.  Garcia's  Army 
in  battle  and  other  sequences  reflecting  the 
Cuban  struggle  for  freedom ;  the  trek  of  Beery, 
Boles  and  Miss  Stanwyck  through  Cuban 

swamps  and  jungles;  capture  of  the  block- 
house, death  sentence  of  Boles  and  Beery;  the 

battle  for  life  in  the  prison  dungeon;  the  tor- 
ture of  Beery,  Boles  and  Stanwyck,  and  the 

final  delivery  of  the  famous  message. 

Three  Live  Ghosts 

(MGM) 
In  the  opinion  of  the  producers  in  connec- 

tion with  this  production,  entertainment  that 
was  once  grand  comedy  will  continue  to  be 
grand  comedy.  As  a  stage  show,  later  as  a 

silent  picture,  "Three  Live  Ghosts"  rated  that 
classification.  It  is  the  expectancy  that  now, 
benefited  by  fine  production  in  talking  form, 
it  still  will  be  pleasing  comedy. 
Though  the  title  definitely  suggests  so,  this 

is  not  a  ghost  story  in  fact.  Similarly,  though 
it  deals  with  soldiers,  it  is  not  a  war  story. 
Actually  it  is  the  tale  of  three  soldiers,  held 
prisoners  in  a  German  concentration  camp  and 
assumed  to  be  dead  legally  and  officially.  The 
yarn  deals  with  their  comedy  escapades  while 
confined,  and  later  the  experiences  they  undergo 

while  hibernating  in  England.  While  there  are 
occasional  bits  of  drama,  dabs  of  romance, 
seriousness  is  to  be  played  down  and  concentra- 

tion placed  upon  stimulating  comedy  reactions. 
While  Richard  Arlen  is  given  top  billing,  it 

is  probably  interesting  from  a  showmanship 
point  of  view  to  note  that  three  of  the  players 
presented  in  important  roles  also  were  featured 
in  the  silent  production.  They  are  Claude 
Allister,  Beryl  Mercer  and  Charles  McNaugh- 
ton.  Miss  Mercer  and  McNaughton  also  ap- 

peared in  the  stage  version.  Arlen's  recent 
role  in  "Let  'Em  Have  It"  embellishes  this, 
as  does  the  appearance  of  Cecelia  Parker, 

about  whom  the  story's  romance  revolves,  in 
"Ah  Wilderness."  While  the  aforementioned 
group  carries  the  brunt  of  the  story  action, 
supporting  players  to  be  seen  include  Nydia 
Westman,  Dudley  Digges,  Jonathan  Hale  and 
Lillian  Kemble  Cooper. 
The  producers,  in  suggesting  how  exhibitors 

may  handle  the  picture's  presentation,  call  at- 
tention to  the  fact  that  it  has  nothing  to  do 

with  spiritualism  or  kindred  subjects  and  that 
it  is  by  no  stretch  of  imagination  a  war  story 
as  that  term  is  commonly  accepted.  They 
point  that  comedy,  light  drama  and  romance 
are  the  elements  that  can  be  most  effectively 
utilized  in  stimulating  patron  interest. 

adaptability  to  the  part,  the  producing  company 
feeling  is  enthusiastic  that  the  story  is  of  the 
type  that  will  show  Miss  Harding  to  best  ad- 

vantage. Hoping  for  another  "Holiday,"  sub- stantiating production  atmosphere  being  similar, 
opinion  is  that  the  woman  appeal  of  the  feature 
will  be  strong  enough  to  arouse  general  audi- ence attention. 

The  Indestructible 

Mrs.  Talbot 

(Radio) 
For  entertainment  purposes  this  production 

will  offer  a  story  of  tangled  love  affairs. 
Naturally  dramatic,  but  at  the  same  time  not 

lacking  in  comedy  contrast,  it's  a  story  of  a 
great  love  and  admiration  that  was  able  to 
stand  the  shock  of  divorce  and  precipitate  an- 

other divorce  in  order  that  real  love  should 
triumph  in  the  end.  For  exploitation  purposes 
it  affords  the  worth  of  this  character  story 
which  experience  has  taught  is  of  unusual  in- 

terest to  women,  plus  the  value  of  established 
screen  names. 

Based  on  a  story  by  P.  J.  Wolfson,  recently 

credited  with  "Reckless,"  the  screen  play  is  by 
Anthony  Veiller,  who  numbers  among  his  re- 

cent features  "Jalna,"  "Break  of  Hearts," 
"College  Scandal"  and  "Star  of  Midnight." 
Direction  is  by  Stephen  Roberts. 

In  the  leading  roles  as  the  wife  and  husband 
whose  romance  was  blasted  only  to  be  born 

again,  Ann  Harding,  currently  in  "Peter  Ibbet- 
son,"  and  Herbert  Marshall  last  in  "Dark 
Angel,"  are  featured.  The  role  of  the  girl 
who  comes  between  them  is  assumed  by  Mar- 

garet Lindsay,  who  has  been  in  many  Warner 
pictures.  Also  in  the  cast  is  Walter  Abel,  re- 

membered for  "Three  Musketeers"  and  cur- 
rently in  "Two  O'Clock  Courage,"  who  will 

be  seen  as  a  young  man  infatuated  with  Miss 
Harding  before  and  after  her  divorce.  Ilka 
Chase,  making  her  return  to  the  screen,  appears 
as  a  scandal  mongering  gossip.  Edward  Ellis, 

outstanding  in  "Chatterbox,"  appears  as  Mar- 
shall's father  and  the  agent  through  whom  the 

separated  wife  and  husband  are  reunited  after 
Miss  Lindsay  has  stripped  Marshall  of  prac- 

tically all  his  wordly  possessions. 
As  is  usual  in  pictures  providing  small  casts, 

each  member  is  important.  The  various  roles 

having  been  assigned  with  a  view  to  the  player's 

It  Had  to  Happen 

(20th  Century -Fox) 
Romantic  Character  Drama 
This  feature  seems  to  have  the  ingredients 

in  story  content,  prestige  of  personalities,  pro- 
duction values,  sources  of  quick  natural  human 

interest  as  well  as  writer  and  director  credits, 

in  addition  to  gripping  semi-topical  entertain- 
ment that  should  inspire  alert  and  aggressive 

showmanship. 

The  title,  one  that  should  intrigue  patron  and 
exhibitor  attention,  really  tells  the  story. 
Humorous,  dramatic  and  romantic,  it  is  that  of 
an  Italian  who  comes  to  America  and  rises 
from  the  obscurity  of  crowded  tenements  to  a 

position  of  power  and  wealth  in  New  York's political,  financial  and  social  life.  Motivation 
for  it  all  is  the  lead's  admiration  of  and  later 
love  for  an  aristocratic  woman,  to  whom  he 

has  to  prove  he  is  a  better  man  than  her  hus- 
band before  she'll  divorce  him  to  marry  him. 

The  locales  run  from  the  slums  to  Park  Ave- 
nue with  a  side  trip  to  the  Saratoga  races,  life 

in  all  quarters  being  humanly  reflected.  It 
moves  in  an  atmosphere  of  undercover  politics, 
Wall  Street  financial  chicanery,  and  into  a  po- 

tentially suspense  packed  grand  jury  investiga- tion. 

The  production  is  based  on  a  story,  "Can- 
avan,"  by  Rupert  Hughes  whose  screen  yarns of  American  life  are  familiar.  The  screen  play 
is  by  Howard  Ellis  Smith  and  Kathryn  Scolla. 

Direction  is  by  the  maker  of  "Broadway  Melody 
of  1935"  and  "Thanks  a  Million,"  Roy  Del 
Ruth. 

Though  George  Raft,  last  in  "Every  Night 
at  Eight,"  and  Rosalind  Russell,  seen  recently 
in  "China  Seas"  and  "Rendezvous,"  are  starred, 
there  is  also  much  exploitation  value  to  the 
other  featured  cast  members.  In  particular 
this  is  to  be  found  in  the  teaming  of  Raft  and 
Leo  Carrillo,  whom  the  producers  are  boosting 
for  elevation  to  a  high  place  among  the  screen 
couples.  Others  who  will  be  seen  in  prominent 

roles  are  Arline  Judge,  now  in  "King  of  Bur- 
lesque," Alan  Dinehart,  Astrid  Allwyn,  Andrew 

Tombes  and  Arthur  Hohl.  Lesser  players  in- 
clude Paul  Stanton,  Stanley  Fields,  George  Irv- 

ing, Nina  Campana,  Thomas  Jackson  and  Clay 
Clement. 

Warner  To  Build  Six 

Washington  Theatres 

Harry  M.  Warner,  president  of  Warner 
Brothers  Pictures,  announced  this  week  that 
Warner  Brothers  will  build  six  new  theatres 

in  Washington  at  a  cost  of  $4,000,000.  Con- 
struction will  begin  in  about  six  weeks. 

This  will  make  a  total  of  20  theatres  in  the 

Washington  area  to  be  operated  by  the  com- 

pany. 
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KENNEDY  TO  STUDY  RCA  STRUCTURE; 

LOHR  SUCCEEDS  AYLESWORTH  IN  NBC 

Kennedy,  Until  Recently  SEC 

Chairman,  Went  from  Bank- 

ing into  FBO;  Was  Pathe 

President,  KAO  Chairman 

Three  important  changes  were  made  this 
week  with  unusual  suddenness  in  the  compli- 

cated personnel  structure  of  the  Radio  Cor- 

poration's communications  and  entertainment 
systems. 

1 Joseph  P.  Kennedy,  former  SEC  head 

■  and  motion  picture  executive,  was  re- 
tained to  study  the  troublesome  problems 

of  RCA's  capital  structure. 

Merlin  Hall  Aylesworth,  RCA's  board 
■  chairman  at  RKO,  resigned  as  presi- 

dent of  RCA's  National  Broadcasting 
Company  to  devote  more  time  to  RKO. 

3 RCA  named  Lenox  Riley    Lohr,  Chi- 

•  cago  World's  Fair  manager,  to  suc- 
ceed Mr.  Aylesworth  at  NBC. 

Mr.  Kennedy,  a  White  House  guest  within 
a  few  hours  after  the  announcement  of  his  new 

RCA  engagement,  thereby  returns  to  amuse- 
ments after  a  career  in  finance,  politics  and 

until  recently  as  head  of  President  Roosevelt's 
Securities  Exchange  Commission.  His  last 
participation  in  motion  pictures  was  as  presi- 

dent of  Pathe,  retiring  when  he  sold  that  cor- 
poration's assets  to  RCA  for  amalgamation  with FBO  in  the  formation  of  RKO. 

Retention  of  Mr.  Kennedy  was  announced 
by  David  Sarnoff,  following  a  meeting  last  Fri- 

day of  RCA's  board  of 'directors.  Mr.  Sarnoff 
said  that  Mr.  Kennedy  will  undertake  the  cap- 

ital structure  study  immediately.  Mr.  Ken- 
nedy explained  that  he  will  make  no  perma- 
nent affiliation  with  RCA  and  plans  to  return 

to  his  private  affairs.  After  a  short  vaca- 
tion at  his  home  in  Florida,  he  returns  to  New 

York  next  week  to  establish  headquarters  in 
the  RCA  Building  at  Rockefeller  Center.  There 
was  no  available  estimation  of  the  length  of  time 
required  to  complete  the  assignment. 

RCA's  directors  have  been  working  on  sev- 
eral plans  to  clear  up  back  dividends  on  the 

preferred  stock  and  reduce  the  number  of  com- 
mon shares  outstanding.  Class  B  preferred 

stock  arrearages  now  amount  to  $21.25  a  share. 

Hard  Task,  Say  Financial  Editors 

Mr.  Kennedy's  appointment  was  described  by 
the  financial  press  as  "a  surprise"  to  his  for- 

mer colleagues  in  Washington  and  Wall  Street. 
He  is  facing  a  hard  task  and  a  long  one,  ob- 

served financial  editors. 

Maintenance  of  dividends  at  the  rates  pro- 
vided by  the  existing  stock  issues  would  re- 
quire $1,735,000  annually  on  the  Class  A  pre- 

ferred shares  and  $3,836,375  on  the  Class  B 
preferred.  Net  income  for  nine  months  this  year 
available  for  such  dividends  was  $2,801,123. 
The  fourth  quarter  normally  is  far  better  in 
financial  results  than  the  others.  Thus  the  abil- 

ity to  maintain  dividends  is  another  element  to 
be  weighed  in  formulating  any  plan,  according 
to  Wall  Street  opinion. 
More  than  40  plans  of  recapitalization  of 

Radio  Corporation  have  been  submitted  to  di- 
rectors for  consideration  and  all  have  been  re- 
jected. Most  of  the  plans  called  for  the  retire- 

ment of  the  issued  495,597  shares  of  seven  per 
cent  cumulative  $50  par  preferred  A  stock, 
payment  of  the  accrued  dividends  on  the  issued 

767,275  shares  of  $5  no-par  preferred  B  shares, 
which  have  a  redemption  value  of  $100  a  share, 
and  the  issuance  of  one  new  share  of  common 
stock  for  each  two  shares  of  present  common 
stock.  There  are  now  13,130,690  shares  of 
common  stock  outstanding. 

It  also  has  been  contemplated,  they  said, 
that  if  the  preferred  A  shares  are  redeemed 
a  new  issue  of  6  per  cent  non-cumulative  pre- 

ferred stock  be  issued  for  the  present  cumula- 
tive preferred  B  stock.  It  is  the  intention  of 

Radio  to  recapitalize  its  corporate  structure  in 
some  fashion  so  that  dividends  can  be  declared 
on  the  common  stock. 

Early  in  January  all  arrears  on  the  preferred 
A  stock  were  paid  and  the  stock  was  put  on 
a  regular  dividend  basis.  Plans  were  said  to 
have  been  under  consideration  at  that  time  to 
clear  up  the  arrears  on  the  preferred  B  stock. 

As  one  step  in  simplification  of  its  business. 
Radio  sold,  a  few  weeks  ago,  to  the  Lehman 
Brothers-Atlas  Corporation  interests  one-half 
of  its  holdings  in  RKO  and  gave  an  option  for 
the  remaining  half.  It  is  understood  that  Radio 
will  receive  between  $10,000,000  and  $11,000,- 
000  for  its  holdings  when  the  option  is  taken 
up.  It  is  also  understood  that  the  option  is  to 
be  taken  up  in  the  near  future. 

Radio's  holdings  in  RKO  consisted  of  1,259- 
463l/2  shares  of  common  stock,  48.86  per  cent 
of  the  total,  and  $9,786,655  of  ten-year  deben- 

tures, which  was  84  per  cent  of  the  total  out- standing. 

In  November,  Radio  completed  a  deal  with 
British  interests  for  the  sale  of  its  holdings  of 
1,700,000  shares,  29.2  per  cent,  in  Electrical 
and  Musical  Industries,  Ltd.,  for  $10,220,000, 
payable  in  cash.  Radio  also  received  $400,000 
in  dividends. 

Cite  Large  Cash  on  Hand 

At  the  end  of  1934,  Radio  reported  cash  of 
$15,073,921  which,  together  with  the  $10,000,000 
or  $11,000,000  it  will  ultimately  receive  for  the 
RKO  holdings  and  the  $10,620,000  for  the  Elec- 

trical and  Musical  Industries  stock,  will  total 
approximately  $36,000,000.  Part  of  its  cash  has 
been  used  so  far  this  year  to  retire  an  issue 
of  $4,000,000  of  debentures. 

With  such  a  large  amount  of  cash  on  hand, 
financial  editors  see  Radio  striving  to  work 
out  some  plan  of  recapitalization  so  that  part 
of  it  can  be  used.  This  may  be  used  for  re- 

tiring the  preferred  B  shares,  which  are  car- 
ried at  $24,779,870,  or  be  employed  to  pay  part 

of  the  about  $20-a-share  accruals  on  the  pre- 
ferred B  stock. 

The  RCA  management  and  some  impor- 
tant security  holders,  it  was  said,  would 

like  to  see  the  fixed  provision  of  the  pre- 
ferred dividend  removed,  pointing  out  that 

it  has  not  been  earned  with  the  exception 
of  1935  in  several  years,  replacing  the 
stock  with  an  issue  which  would  pay  a 

liberal  dividend  if  earned.  Any  such  ac- 

tion should  improve  materially  the  posi- 
tion of  the  common  stockholders,  accord- 

ing to  Wall  Street  opinion. 

The  special  study  of  the  recapitalization  of 
Radio  Corporation  is  the  first  major  job  Mr. 
Kennedy  has  undertaken  since  he  resigned  as 
chairman  of  the  Securities  and  Exchange  Com- 

mission. Following  his  resignation  from  the 

S.  E.  C.  early  last  September,  he  made  an  ex- 
tensive tour  of  Europe  on  a  special  mission  for 

President  Roosevelt  as  an  economic  investigator. 
He  made  stops  in  England,  Italy,  Switzerland, 

Sarnoff  Says  Lohr  Appointment 

Followed  Aylesworth's  Desire to  Have  More  Time  for 

Duties  as  RKO  Chairman 

France  and  Holland,  all  members  of  the  Euro- 

pean gold  bloc. 
It  was  conceded  in  many  quarters  that  Mr. 

Kennedy's  visit  abroad  was  to  adjust  the  many 
difficulties  surrounding  the  registration  with  the 
S.  E.  C.  of  foreign  issues  listed  on  stock  ex- changes. 

Mentioned  for  Cabinet 

A  great  deal  of  speculation  has  surrounded 
the  movements  of  Mr.  Kennedy  since  his  resig- 

nation from  the  S.  E.  C.  He  often  was  spoken 
of  as  a  possible  member  of  President  Roose- 

velt's Cabinet.  Mr.  Kennedy  long  has  been  a 
close  personal  friend  of  Mr.  Roosevelt  and, 
in  addition  to  working  actively  in  his  behalf 

during  Mr.  Roosevelt's  Presidential  campaign, 
accompanied  him  on  many  of  his  speaking  tours. 

Mr.  Kennedy's  knowledge  of  the  amusement 
industry,  his  wide  experience  in  the  investment 
banking  field  and  with  the  Securities  and  Ex- 

change Commission  are  taken  by  financial  edi- 
tors as  an  indication  that  a  major  step  forward 

has  been  taken  by  Radio  to  reach  some  agree- 
ment in  its  present  situation.  Mr.  Kennedy  has 

been  credited  with  making  the  securities  laws 
work  and  he  exercised  a  major  influence  in 

bringing  about  harmony  between  the  Adminis- tiation  and  the  financial  institutions. 

When  the  public  utility  bill  was  up  for 
discussion,  Mr.  Kennedy  called  attention  to 
the  fact  that  the  bill  did  not  define  clear- 

ly how  the  S.  E.  C.  was  to  interpret  "pub- 
lic interest."  He  also  indicated  that  to  ad- 

minister the  utility  act  would  be  an  added 
burden  to  the  S.  E.  C.  His  resignation 
as  chairman  of  the  S.  E.  C.  was  taken  in 

many  quarters  to  mean  that  he  did  not 
wish  to  have  any  part  in  administering  the 
utility  act. 

Mr.  Kennedy  was  the  first  chairman  of  the 
S.  E.  C.  His  appointment  was  announced  by 
President  Roosevelt  on  June  30,  1934.  When  he 
resigned  he  was  said  by  the  President  to  be 

"still  a  part  of  the  administration." 
First  in  FBO  in  1926 

Although  Mr.  Kennedy  has  been  in  and  out  of 
public  life  at  various  times,  his  connection  with 
the  amusement  industry  gave  him  a  close 
knowledge  of  Radio  Corporation  affairs.  After 
serving  as  president  of  the  Columbia  Trust 
Company  in  Boston,  he  purchased  FBO  Pic- 

tures in  February,  1926,  and  was  president  of 
that  company  when  a  large  interest  in  it  was 
sold  to  Radio  Corporation  and  affiliates  in  Jan- 

uary, 1928,  in  connection  with  the  initiation  of 
sound. 

He  became  affiliated  with  the  Keith-Albee-Or- 
pheum  circuit  in  May,  1928,  and  was  chairman 
of  the  company  when  it  was  acquired  by  the 
newly  formed  Radio-Keith-Orpheum  Corpora- 

tion in  October,  1928,  RKO  also  acquiring 
FBO  Productions,  Inc.,  and  RCA  patent  rights 
connected  with  talking  films.  He  severed  his 
remaining  connections  with  the  amusement  in- 

dustry early  in  1931. 
David  Sarnoff,  as  president  of  the  Radio 

Corporation  of  America  and  chairman  of  the 
(Continued  on  page  34) 
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board  of  directors  of  National  Broadcasting 

Company,  announced  Mr.  Aylesworth's  resigna- 
tion and  Mr.  Lohr's  succession  in  the  following statement : 

"The  National  Broadcasting  Company,  at  its 
regular  meeting  of  directors,  accepted  with  re- 

gret the  resignation  tendered  by  Merlin  H. 
Aylesworth,  as  president  of  NBC  He  asked 
to  be  relieved  from  the  responsibilities  of  this- 
office  because  of  the  increased  duties  he  has 
assumed  as  chairman  of  the  board  of  directors 
of  the  Radio-Keith-Orpheum  Corporation,  to 
which  office  he  was  elected  last  month.  Mr. 
Aylesworth  remains  as  a  member  of  the  board 
of  directors  of  NBC,  and  in  order  that  the 
company  may  continue  to  have  the  benefit  of 
his  long  experience  and  advice  in  the  field  of 
broadcasting,  he  has  been  elected  to  the  newly 
created  office  of  vice-chairman  of  the  NBC 
board. 

"To  fill  the  vacancy  created  by  Mr.  Ayles- 
worth's resignation,  Mr.  Lenox  R.  Lohr  has 

been  elected  president  of  NBC  and  will  assume 
his  new  duties  on  January  1,  1936. 

"The  National  Broadcasting  Company  is  for- 
tunate in  securing  the  services  of  Mr.  Lohr  for 

full  management  responsibilities.  Mr.  Lohr  not 
only  has  had  a  successful  career  as  engineer,  sol- 

dier, instructor,  author  and  editor,  but  has  also 
demonstrated  unusual  qualities  as  an  executive 
and  business  man  by  his  strikingly  successful 
management  of  the  Century  of  Progress  Ex- 

position in  Chicago.  Mr.  Lohr  brings  to  his 
new  duties  a  thorough  training  and  experience 
in  varied  fields  and  a  wide  knowledge  of  our 

country." 
Mr.  Aylesworth  held  the  top  position  at 

NBC  since  its  inception  in  1926.  He  was  fre- 
quently regarded  as  the  father  of  chain  broad- 

casting. Mr.  Sarnoff  appointed  him  to  the 
dual  position  of  president  of  RKO,  which  post 
he  relinquished  a  few  weeks  ago  when  the  new 
Floyd  Odium-Lehman  interests  in  the  corpora- 

tion elected  Leo  Spitz  to  the  presidency  in  their 
behalf. 

Born  at  Cedar  Rapids,  Iowa,  on  July  19, 
1886,  Mr.  Aylesworth  won  the  degree  of  bach- 

elor of  literature  at  the  University  of  Denver 
and  also  attended  Colorado  Agricultural  Col- 

lege, University  of  Colorado,  University  of 
Wisconsin  and  Columbia  University.  He  prac- 

ticed law  in  Fort  Collins,  Col.  In  1914  he  be- 
came chairman  of  the  Colorado  Public  Utili- 

ties Commission,  which  position  he  held  until 
1918.  At  that  time  became  head  of  the  Utah 
Power  and  Light  Company,  in  Salt  Lake  City. 
In  1919  he  went  to  New  York  with  N.  E.  L.  A. 
to  reorganize  that  organization. 

Lohr  an  Engineer 

Lenox  Riley  Lohr  has  had  an  interesting  and 
distinguished  career  in  engineering,  military 
and  journalistic  fields.  He  was  born  in  Wash- 

ington, D.  C,  Aug.  IS,  1891,  son  of  Gustavus 
Peter  Lohr  and  Margaret  Bean  Lohr.  He  is 
forty-four  years  old.  In  1924,  he  married 
Florence  Josephine  Wimsatt  (M.A.,  M.D.)  of 
Washington,  D.  C.  They  have  three  daughters 
and  two  sons. 

Mr.  Lohr  was  graduated  in  1916  from  Cor- 
nell University  with  a  degree  in  mechanical  and 

electrical  engineering  and  later  attended  Claire 
College  at  Cambridge  University,  England. 
During  the  World  War,  Mr.  Lohr  served 

in  the  American  Army  in  France  and  attained 
•the  rank  of  major.  He  was  awarded  a  cita- 

tion for  meritorious  service  in  action. 
For  seven  years  he  was  a  member  of  the 

board  of  directors,  executive  secretary  and 
editor  of  the  journal  of  the  Society  of  Ameri- 

can Military  Engineers.  He  was  also  a  mem- 
ber of  the  advisory  council  of  the  Federal  Board 

of  Surveys  and  Maps. 

In  1929  Mr.  Lohr  was  selected  as  the  general 

manager  of  the  "Century  of  Progress"  in  Chi- 
cago and  was  in  direct  charge  of  the  exposi- 

tion throughout  its  continuance. 
Mr.  Lohr  is  a  life  member  of  the  National 

Highway  Association,  a  member  of  the  Ameri- 
can Society  of  Civil  Engineers,  the  Washington 

Academy  of  Science,  Sigma  Phi  Sigma,  Scab- 
bard and  Blade,  National  Press  Club  and 

Cherry  Circle  Duck  Club.  He  is  an  author  of 
many  technical  papers,  and  is  also  a  vice- 
president  and  member  of  the  board  of  directors 
of  the  Museum  of  Science  and  Industry  in Chicago. 

Saving  in  Premiums 

On  Insurance  Seen 

In  St.  Louis  Field 

Motion  picture  building  owners  in 
Missouri  who  buy  their  fire  and  windstorm 

insurance  protection  from  stock  fire  insur- 
ance companies  will  save  several  thousands 

of  dollars  in  premiums  during  1036  because 
of  a  new  schedule  of  rates  and  reclassifica- 

tion of  coverage  recently  put  into  effect  by 
the  companies  with  the  approval  of  State 
Superintendent  of  Insurance  R.  Emmet O'Malley. 

While  it  is  not  yet  possible  to  determine 
what  will  be  the  exact  saving  in  insurance 

premiums  to  be  experienced  by  each  indi- 
vidual theatre  in  the  state,  this  depending 

very  largely  on  the  particular  type  of  con- 
struction, outside  exposure,  and  so  on,  it  is 

definite  that  approximately  10  per  cent  of 
the  $68,000  in  insurance  premiums  paid 
annually  will  be  saved. 

The  Reductions 

Generally  speaking,  the  reductions  in  rates 
for  buildings  of  fire  proof  construction  will 
range  from  S  to  40  per  cent ;  on  ordinary 
brick  construction  from  5  to  15  per  cent  and  on 
frame  buildings  from  5  to  10  per  cent.  How- 

ever this  does  not  tell  the  entire  story  because 
for  instance  the  credits  for  co-insurance  have 
been  substantially  improved,  the  savings  on 
such  policies  ranging  up  to  50  per  cent. 
A  very  important  concession  to  the  insurance 

buyers  of  the  state  under  the  new  stock  in- 
surance rates  is  the  special  supplemental  con- 

tract that  is  being  attached  to  the  fire  policies 
to  include  not  only  windstorm,  cyclone  and 
tornado  coverage,  but  also  hail,  explosion,  riot 
and  civil  commotion,  aircraft,  damage  from 
self-propelled  vehicles  and  smoke  damage.  The 
additional  premium  for  these  extra  coverage  is 
comparatively  slight,  depending  of  course  on  the 
type  of  construction.  The  premium  saving, 
when  the  new  protection  that  is  afforded  is 
taken  into  consideration,  is  very  substantial.  The 
premium  is  only  a  few  cents  per  $100  above 
the  old  charges  for  windstorm  alone. 

Paul  W.  Terry,  manager  of  the  Missouri  In- 
spection Bureau,  Pierce  Building,  St.  Louis, 

which  is  the  fire  insurance  rating  bureau  for 
Missouri,  said  that  in  the  next  several  years 
there  will  be  a  complete  reclassification  of 
each  individual  theatre  in  the  state.  However, 
for  the  time  being  this  work  of  reclassification 
will  be  confined  to  fireproof  structures. 

In  the  year   1934  the  insurance  companies 

operating  in  Missouri  reported  premiums  col- 
lected on  theatre  buildings  in  the  state  totaled 

$67,415  while  the  loss  ratio  was  46.52  per  cent. 
In  addition  to  the  losses  paid  the  companies 
had  to  take  care  of  commissions  to  agents  and 
brokers,  office  and  other  administrative  ex- 

penses. For  the  three  year  period  1932-1933- 
1934  total  premiums  collected  in  the  state  were 
$225,654  and  losses  paid  amounted  to  $215,279. 
The  heavy  losses  in  this  period  were  due  to 
some  large  individual  fires  in  Kansas  City  and 
St.  Joseph. 

Theatre  men  and  their  employes  who  pur- 
chase fire  and  windstorm  insurance  on  their 

homes  and  other  residential  property  can  also 
take  advantage  of  the  substantial  saving  in 
premiums  and  the  extra  coverage  now  available 
under  the  new  rate  schedules  of  the  some  210 
stock  fire  insurance  companies  operating  in  St. 
Louis.  The  readjustment  of  rates  not  only 
applies  to  the  buildings  but  also  to  furniture, etc. 

A  typical  example  of  what  can  be  ac- 
complished in  the  way  of  economy  and  extra 

protection  under  the  new  rates  and  classification 
is  shown  by  the  following  actual  case  taken 
from  the  files  of  a  leading  insurance  agency  in 
St.  Louis.  The  dwelling  affected  is  of  brick 
with  slate  roof  and  a  3-car  garage  of  similar 
construction  in  the  rear  of  the  lot : 
The  insurance  protection  now  carried  and 

premiums  charged  for  3-year  period: 

$1  1,000  fire  on  dwelling  and  $1000 
on  garage    $53.04 

$8,000  tornado   on   dwelling  and 
$1500  on  garage    39.90 

$3000  fire  on  furniture   18.90 
$4000  tornado  on  furniture   16.80 

Total   $128.64 

The  following   protection  can  now  be 

purchased: $1  1,000  fire  on  dwelling  and  $1000 

on  garage    44.50 
$11,000  tornado  on  dwelling  and 

$1000  on  garage    54.00 
$3000  fire  on  furniture   15.00 
$3000  tornado  on  furniture  .  .13.50 

Total   $127.00 

It  will  be  noted  that  while  there  are  reduc- 
tions in  the  tornado  coverage  on  the  garage  and 

furniture  of  $1,500  that  type  of  protection  on 
the  dwelling  is  raised  $3,000.  And  in  addition 
the  extra  protection  of  hail,  aircraft,  explosion, 
riot,  smoke  and  self-propelled  vehicle  damage 
is  given  under  the  new  policies  while  under  the 
old  arrangements  such  protection  would  have 
cost  some  $60  or  so  addition.  With  the  growing 
use  of  airplanes,  automobiles  and  oil  burning 
furnaces  these  new  coverages  are  important. 
A  number  of  theatre  men  throughout  the 

state  have  already  consulted  their  insurance 
agents  and  brokers  to  ascertain  just  how  the 
new  rates  will  apply  to  their  theatres,  homes 
and  other  buildings,  and  some  have  taken  steps 
to  rearrange  their  insurance  protection  so  as 
to  take  full  advantage  of  the  new  rates  and 
coverage.  The  rates  were  officially  put  into 
effect  on  November  11,  and  will  apply  to 
policies  written  after  that  date. 

Picquet  Sets  Meet  Date 
Charles  W.  Picquet,  president  of  the 

Theatre  Owners  of  North  and  South  Caro- 
lina, Inc.,  has  set  back  his  annual  conven- 

tion to  January  26-27.  Mr.  Picquet  figured 
the  original  date  of  January  12  conflicted 
with  the  dinner  dance  planned  by  the  Variety 
Club  of  Philadelphia. 
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AND  STAGE  PROJECT  THROUGH  WPA 

Leaders  of  Federal  Movement 

See  Possible  Beginnings  of 

Subsidized  Theatre  in  Cur- 

rent  Program   for  Relief 

A  federally  subsidized  theatre,  actively 
and  financially  supported  by  the  United 
States  Government,  is  seen  by  officials  of  the 

Works  Progress  Administration  theatre  pro- 
ject and  leaders  in  the  legitimate  theatre 

field  as  an  outgrowth  of  the  present  ex- 
tensive program  to  rehabilitate  the  thousands 

of  actors  and  other  stage  workers  on  relief. 
Hallie  Flanagan,  national  director  of  the 

federal  theatre  project,  is  on  record  that  the 
leaders  of  the  project  are  devoting  their  time 
to  the  cause  because  they  discern  in  the 

present  program  "the  possible  beginnings  of 
a  subsidized  theatre  in  America."  Similar 
fond  hopes  have  been  expressed  in  other 
quarters. 

Film  Producing  Considered 

At  the  same  time,  Miss  Flanagan  has 

dropped  a  hint,  possibly  for  the  consump- 
tion of  the  screen  actors  on  the  West  Coast, 

that  a  motion  picture  producing  project  may 
be  launched  in  Hollywood  as  part  of  the 
federal  program.  Queried  in  Washington, 
Miss  Flanagan  disclosed  that  a  production 
plan  of  some  kind  is  under  consideration, 
but  referred  all  questions  to  Gilmore  Brown, 
regional  director  of  the  California  theatre 
project,  or  Howard  Miller,  assistant  regional 
director. 

Among  other  important  developments 
were : 

The  New  York  project,  originally  sched- 
uled to  start  January  I,  is  now  set  to  get 

underway  February  I.  Other  sections  are 
looking  to  New  York  for  guidance. 

A  motion  picture  division  has  been  per- 
fected to  supply  film  entertainment  to 

129  CCC  camps  in  the  New  York  area. 

Theatre  managers  are  at  odds  with  the 
actors  over  the  use  of  a  house  in  the 

Manhattan  theatre  district,  and  labor 

unions  have  joined  the  controversy. 

The  projects  are  still  hog-tied  by  red 
tape  in  many  sectors,  but  efforts  are  be- 

ing made  to  cut  through  the  restrictions, 

following  widespread  protest. 

The  WPA  reports  that  nearly  6,000  pro- 
fessional theatre  workers  are  already  on 

the  Government  payroll. 

The  regional  directors  are  devoting  their 
time  to  the  project  in  the  hope  that  the  Govern- 

ment will  continue  its  support  on  a  subsidized 
basis,  said  Miss  Flanagan.  And  Elmer  Rice, 
playwright  and  regional  director  for  New  York, 
while  declaring  that  the  federal  project  was 
not  designed  to  found  a  national  theatre  or  to 
subsidize  theatres  and  producers,  at  the  same 
time  made  it  clear  that  he  favored  a  subsidized 
theatre,  as  in  Europe. 

Harry  L.  Hopkins,  WPA  administrator,  has 
seen  no  reason  why  the  project  should  not 
eventually  mean  such  a  subsidy,  said  Mr.  Rice. 

NO  FAN  DANCERS 

ON  WPA  SHOWS 

Harry  L.  Hopkins'  Works  Progress 
Administration  wants  all  taxpayers  to 

get  this  straight — none  of  their  hard- 
earned  $4,000,000,000  work-relief 
money  is  going  to  aid  needy  fan 
dancers. 

The  case  in  question  popped  up  in 
Minneapolis  in  the  person  of  Ruby 

Baie,  a  smooth  little  brunette,  who 

had  been  supplying  the  "hot  cha"  for 
a  night  club  floor  show  there.  The 
police  ruined  it  all  with  a  raid. 

Out  of  a  job,  Miss  Baie  got  on  the 
federal  theatre  project  payroll,  as  a 

member  of  a  vaudeville  troupe  tour- 
ing the  CCC  camps  in  Minnesota. 

Her  picture  got  on  the  front  page  of 

a  Minneapolis  newspaper,  with  the 

billing,  "Federal  Fan  Dancer  No.  1." 
WPA  in  Washington  denied  the 

story,  but  at  CCC  headquarters  it  was 
said  that  while  the  entertainment  for 
the  camps  is  mostly  plays  from 

Shakespeare,  "the  boys  would  wel- 
come a  fan  dancer  for  a  change." 

"I  have  been  predicting  for  20  years  that 
the  commercial  theatre  would  come  to  a  finish. 
I  believe  that  my  prediction  has  actually  come 

true,  though  I  don't  believe  it  will  die  im- mediately. There  are  many  fine  producers,  fine 
actors,  fine  playwrights,  but  they  are  working 

under  an  archaic  system." Mr.  Rice  felt  that  one  ailment  that  is  killing 
the  legitimate  stage  is  high  admission  prices. 

Frank  Gillmore,  president  of  Actors  Equity 
Association,  still  hoped  that  the  bill  introduced 
by  Representative  William  I.  Sirovich  in  the 
last  Congressional  session  to  establish  a  na- 

tional theatre  would  bring  results. 

"This  includes,  among  other  things,  a  Secre- 
tary of  Fine  Arts  with  a  seat  in  the  cabinet 

and  a  subsidy  from  the  national  Government 

for  the  theatre,"  explained  Mr.  Gillmore  the 
other  day.  "Surely  this  is  an  exciting  thought. 
The  United  States  Government  itself  is  defi- 

nitely obligated  to  support  the  theatre  out  of 
federal  funds  and  to  take  an  attitude  toward  it 
such  as  is  already  taken  in  France,  Germany, 

Austria,  Scandinavia,  Russia  and  other  coun- 

tries." 
With  the  federal  theatre  project  de- 

layed generally  by  bureaucratic  regula- 
tions and  with  condemnation  rising  on  all 

sides,  a  motion  picture  division  has  been 
announced  as  part  of  the  theatre  project 

to  sponsor  film  shows  in  the  129  Civilian 
Conservation  Corps  Camps  in  the  New 
York  district.  This  project  was  inaugurated 

last  week  with  the  presentation  of  Uni- 

versal^ "Diamond  Jim"  in  five  camps. 

The  film  division  is  rounding  out  a  plan  by 
which  a  number  of  selected  programs  includ- 

ing a  feature,  short  subject  and  animated  car- 

National  Director  Says  Film  Pro- 

duction Plan  Is  Under  Con- 

sideration; Managers  and 

Unions  Protest  Theatre  Use 

toon  will  be  shown  in  40  camps  in  the  next 
few  weeks,  with  others  to  be  added. 
The  unit  is  under  the  supervision  of  Mrs. 

Marion  Beaufait,  formerly  executive  chairman 
of  the  International  New  Educational  Film  As- 

sociation. Her  assistants  are  Walter  Hall, 

exploitation  director;  James  McGowen,  Wat- 
son Livermore  and  N.  J.  Snyderman. 

"The  service  our  organization  offers  creates 
an  absolutely  new  field  of  revenue  for  pro- 

ducers," Mrs.  Beaufait  explained.  "Actually, 
we  are  bringing  new  theatres  into  existence, 
theatres  which  offer  new  outlets  and  which  have 

new  audiences." Primarily  concerned  with  the  showing  of 

entertaining  films,  the  committee  also  will  ar- 
range programs  of  educational  value,  it  was 

announced. 

Visual  Instructors 

An  important  part  of  the  motion  picture 

program  is  the  stationing  of  a  visual  instruc- 
tor in  each  camp  to  see  that  preliminary  infor- 

mation is  given  through  lectures  and  other 
coordinating  activities. 

Following  a  month's  tour  of  inspection, 
Miss  Flanagan  reported  that  5,644  pro- 

fessional theatre  workers  were  on  the  Gov- 

ernment payroll  on  December  1 8th.  Sev- 
eral thousand  more  are  eligible  and,  she 

hoped,  will  be  on  the  payroll  by  January 
30th. 

Granting  that  the  projects  in  the  field  were 
easily  set  up  because  they  are  smaller  and  the 
bulk  of  unemployment  is  less  than  in  New 
York,  Miss  Flanagan  cited  the  successful 
working  out  of  plans  in  Boston,  Chicago,  Los 
Angeles,  San  Francisco  and  Dallas. 

The  theatre  project's  share  of  the  $27,000,000 
allotment  for  the  WPA  arts  program  was  $6,- 
784,036,  of  which  $3,000,000  is  for  New  York, 
Miss  Flanagan  said.  Mr.  Rice  has  requested 
an  additional  $1,000,000  to  continue  the  pro- 

gram in  his  district  through  June  30.  The 
project  now  is  scheduled  to  end  April  30th. 
About  3,500  persons  are  on  the  New  York 

project's  payroll,  and  requisition  has  been  made for  2,000  more.  The  full  quota  allowed  for 
New  York  is  6,200. 

There  is  very  little  chance,  said  Miss  Flana- 
gan, that  WPA  officials  will  alter  the  ruling 

that  all  except  10  per  cent  of  workers  on  the 
theatre  project  must  have  been  on  relief  before 
November  1st.  The  allocated  funds  will  be 
practically  exhausted  before  that  percentage  of 
exemptions  can  be  raised,  she  indicated. 

Typical  of  the  feeling  of  theatre  owners 
in  the  matter  was  the  statement  by  the 
Associated  Theatre  Owners  of  Indiana 

that  "exhibitor  opinion  throughout  the 
country  is  very  apprehensive  concerning 
the  effect  of  this  governmental  competi- 

tion with  the  motion  picture  theatres." 
The  association  said,  however :  "We  may  be 

wrong  about  this,  but  it  is  our  guess  at  this 
time  that  these  shows  will  be  inferior  and 
they  will  not  do  any  particular  harm  to  the 
theatres.    "This  view  coincided  with  that  of (Continued  on  following  page) 
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representative  industry  opinion  in  New  York, 
where  circuit  heads  and  others  were  deferring 
an  expression  on  the  possible  competition  of 
WPA  shows  until  they  actually  get  underway. 

Competitive  Phase  Studied 

The  Indiana  exhibitor  organization  was 
launching  a  survey  of  the  competitive  angle,  and 
asked  members  to  keep  its  office  informed  as  to 

the  facts  about  any  of  these  shows,  "how  good 
they  were,  whether  they  attracted  patronage, 

and  whether  they  hurt  your  business." 
"This  is  a  ticklish  problem,"  said  the  As- 

sociated Theatre  Owners  of  Indiana,  "and  it 
will  have  to  be  handled  very  carefully  to  keep 
the  exhibitors  from  appearing  in  a  very  selfish 
light — that  we  are  always  spoiling  everything 
that  interferes  in  the  least  with  our  business. 

No  one  thinks  anything  of  this  when  a  mer- 
chant or  business  man  opposes  efforts  to  upset 

his  business  by  unfair  competition  or  otherwise, 
but  in  the  amusement  field  all  of  this  is  diff- 

erent. Please  help  us  work  out  a  proper  policy 
relative  to  this  matter  by  sending  us  complete 
and  accurate  information  about  these  shows 

when,  as  and  if  they  come  to  your  town." 

League  and  Unions  Protest 

The  League  of  New  York  Theatres,  organiza- 
tion of  commercial  producers  and  managers, 

and  the  union  crafts  objected  to  the  use  of 
theatres  on  Broadway  by  the  WPA.  The 
League  demanded  that  the  Equity  Council 
ban  all  WPA  units  on  Broadway,  since  it  al- 

ready has  prohibited  any  of  the  project's  "try- 
out  theatres"  from  operating  in  Manhattan. 
The  Equity  Council  meanwhile  has  taken  no 
action,  but  Mr.  Gillmore  thought  there  might 
be  some  distinction  between  a  theatre  supervised 
by  commercial  producers  and  that  supervised  by 
the  Government  for  relief  purposes. 

The  Manhattan  theatre,  Broadway  and  Fifty- 
third  street,  has  been  leased  for  the  project 

known  as  the  "Popular  Price  Theatre,"  under 
the  supervision  of  Edward  Goodman.  It  is 
expected  to  open  by  February  1. 

Mr.  Rice  said  he  also  had  arranged  to  lease 

the  Biltmore  Theatre  and  Daly's  63d  Street. 
He  added  that  the  League  had  withdrawn  its 
objections  and  he  had  agreed  to  lease  no  the- 

atres between  40th  and  53d  streets  other  than 
the  Biltmore  and  Manhattan. 
The  unions  have  formed  a  united  front  to 

attempt  to  break  down  the  stagnation  of  the 
entire  program  through  governmental  red  tape. 
The  united  front  has  been  officially  organized 
as  the  Affiliated  A.  F.  L.  Theatrical  Unions 
Council  for  Federal  Theatre  Projects.  James 
J.  Brennan,  president  of  Theatrical  Protective 
Union,  Local  No.  1,  has  been  elected  chairman. 
Ralph  Whitehead,  executive  secretary  of  the 
American  Federation  of  Actors,  is  executive 
secretary  of  the  new  group. 

Every  union  having  workers  in  the  legiti- 
mate theatrical  field  is  included,  among 

them  the  International  Alliance  of  Theatri- 

cal Stage  Employees.  The  unions  also  en- 
visioned a  threat  to  the  prevailing  wage 

if  relief  projects  are  permitted  to  encroach 
in  commercial  areas  in  competition  with 
established  theatres. 

Funds  for  the  support  of  this  group  have 
been  raised  by  the  drastic  taxation  of  working 
members.  Stagehands  on  the  road  are  assessed 
their  pay  for  one  show,  $6,25  each  week,  while 
men  in  New  York  lose  two  shows  out  of  an 

eight-show  week,  or  one-fourth  of  their  earn- 

20,000  UNEMPLOYED 
MUSICIANS  IN  U.  S. 

The  plight  of  the  musician  due  to 
the  depression  and  the  elimination  of 
orchestras  and  organs  from  motion 

picture  theatres  was  described  this 

week  in  figures  released  by  the  Amer- 
ican Federation  of  Musicians. 

There  are  20,000  musicians  un- 

employed in  the  United  States,  repre- 

senting one-sixth  of  the  Federation's 
membership.  Ten  thousand  of  these 

are  employed  in  the  WPA  federal  mu- 
sic projects,  while  5,000  more  are  in 

reduced  circumstances  but  unable  to 

enroll  in  the  WPA  because  they  ac- 
cept casual  employment. 

ing  capacity,  through  the  union  relief  tax.  This 
applies  to  stage  productions. 
The  organization  last  weekend  appealed  to 

Administrator  Hopkins  to  issue  a  special  rul- 
ing making  all  persons  on  the  relief  rolls  of 

New  York  unions  eligible  for  work  in  the  WPA 
project  regardless  of  their  home  relief  status. 

The  IATSE  is  investigating  the  project's activities  in  connection  with  training  boys  in 
the  CCC  camps  to  become  projectionists.  While 
it  was  announced  the  training  courses  would 
be  confined  to  supplying  operators  for  the  camps, 
the  union  fears  the  effect  on  the  acute  unem- 

ployment situation  in  the  New  York  area,  where 
many  card  members  are  unable  to  find  work. 

The  first  unit  to  get  underway  in  New  York, 
said  Mr.  Rice,  will  be  the  Negro  theatre  in 
Harlem,  opening  probably  between  January  15 
and  February  1st.  This  group  will  play  at  the 
Lafayette  theatre,  Harlem,  which  has  been 
leased  outright.  Other  houses  for  which  ar- 

rangements virtually  have  been  completed,  ac- 
cording to  Mr.  Rice,  are  the  Willis  in  the 

Bronx  and  the  Shubert-Teller  in  Brooklyn. 
Both  will  be  used  for  tryouts  of  potentially  com- 

mercial plays  submitted  by  Broadway  managers 
acting  through  the  League  of  New  York  Thea- 
tres. 

Equity  Appeals  to  Roosevelt 

Actors'  Equity  has  appealed  to  President 
Roosevelt  to  take  a  hand  in  speeding  the 
project  so  that  it  will  be  of  some  value  to  the 
professional  theatre  before  the  end  of  the 
season.  A  vote  at  a  general  membership  meet- 

ing of  the  actors  on  whether  the  prevailing  wage 
should  be  demanded  resulted  in  a  tie,  and  the 

organization's  Council  may  take  some  action  on the  matter.  It  was  contended  that  if  admissions 

are  charged,  the  actors'  $40  weekly  minimum 
should  apply,  instead  of  the  WPA's  $103.40 monthly. 

A  classification  board  is  being  set  up  in 
New  York  to  weed  out  amateurs,  non-pro- 

fessionals and  others  who  have  mispresented 
their  experience  and  qualifications  in  attempt  to 
get  on  the  payroll. 

Miss  Flanagan  reported  that  the  San  Fran- 
cisco program,  headed  by  Blanche  Bates,  in- 

cludes 175  persons  and  will  provide  a  civic 
center  offering  plays,  vaudeville  shows  and  con- 

certs. The  Los  Angeles  project  calls  for  1,500 
theatre  workers  who  will  be  divided  into  sev- 

eral resident  companies  and  three  vaudeville 
units.    There  are  now  more  than  600  persons 

on  the  payroll,  many  of  them  unemployed  mo- 
tion picture  actors  and  technicians.  One  of  the 

companies  is  now  offering  professional  produc- 
tions of  the  classics  before  college  and  secondary 

school  audiences.  It  is  planned  to  charge  ad- 
missions ranging  from  10  to  25  cents  in  Los 

Angeles. 

Chicago  has  several  vaudeville  units,  and 
soon  is  to  have  two  legitimate  companies, 
one  to  offer  reivvals  of  famous  American 

dramas,  probably  in  a  neighborhood  the- 
atre now  dark.  It  is  also  proposed  to  re- 

open a  theatre  in  the  "loop"  theatrical 
section,  and  legitimate  managers  are  pro- testing. 

The  dramatic  unit  in  Boston  will  open  with 

Maxwell  Anderson's  "Valley  Forge."  A 
vaudeville  project  of  20  units,  among  them  a 
large  circus  of  70  persons,  will  play  Boston 
and  neighboring  towns.  Woburn,  Mass.,  also 
is  seeking  a  drama  unit  and  a  music  unit  of 
its  own.  Theatre  project  performances  in 
Massachusetts  are  attended  by  50,000  a  week. 

In  Dallas,  276  qualified  theatre  workers  will 
deal  chiefly  in  material  concerning  the  South- 
west. 

Smaller  units  will  be  established  in  Phila- 
delphia, where  $25,000  will  be  spent  for  a  six- 

month  program,  and  in  Buffalo,  Kansas  City, 
Cleveland,  St.  Louis,  Omaha  and  Minneapolis. 

"Laboratory  Theatre" 

The  sum  of  $20,000  has  been  allocated  to 
Newport,  R.  I.,  for  the  establishment  of  an  ex- 

perimental "laboratory  theatre."  The  WPA's Hartford  Civic  Repertory  has  taken  possession 

of  Parson's  theatre,  owned  by  the  Shubert  in- 
terests, and  the  first  play  will  be  presented  Janu- 

ary 15  to  18.  Managers  of  film  houses  in  Hart- 
ford are  not  protesting,  because  a  civic  theatre 

project  has  been  underway  for  the  last  six 
months  without  hurting  business. 

Theatre  interests  in  New  Haven,  Conn.,  are 
critical  of  the  local  project,  which  is  centered 
in  the  Theatre  of  Eleven  at  the  Lincoln  thea- 

tre. The  group  is  headquarters  for  state  ac- 
tivity, which  has  $86,000  at  its  disposal.  The 

chief  objections  are  that  the  actors  were  not 
taken  from  local  relief  rolls  but  were  imported 
from  New  York  and  elsewhere,  and  that  if  the 
productions  prove  meritorius  they  will  offer 
competition  to  established  theatrical  enterprise. 

Hunt  Quota  of  Actors 

In  a  number  of  cities  there  are  not  enough 
theatre  workers  on  relief  to  justify  the  organiza- 

tion of  WPA  units.  These  towns  will  be  served 
by  traveling  companies.  The  Detroit  project 
is  having  difficulty  finding  its  quota  of  25  actors 
who  qualify,  and  plans  therefore  are  being  held 
in  abeyance,  it  is  reported.  It  is  planned,  how- 

ever, to  organize  several  companies  for  the  state 
outside  the  motor  city. 

Dr.  Nicolai  Sokoloff,  director  of  the  WPA 
music  project,  this  week  predicted  that  the  need 
for  such  projects  among  unemployed  musicians 
would  end  by  next  June.  He  said  the  under- 

takings on  which  11,800  unemployed  musicians 
were  at  work  were  increasing  a  demand  for 
music  instruction  and  for  the  services  of  musi- 

cians, which  in  time  would  absorb  most  of  those 
out  of  work. 

More  than  8,000  musicians  who  were  on  re- 
lief have  received  jobs  in  the  WPA  projects, 

it  was  announced  officially.  There  are  162  music 
projects  in  operation  in  19  states,  and  the  pro- 

gram eventually  is  planned  to  employ  16,000 
to  17,000  musicians. 
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HOLLYWOOD  SCENE 

Newsreel  Technique  Is  Being  Applied  to  Historical  Films 

Showing  Characters  as  Human  Beings;  Only  Three 

Productions  Started  in  Week,  While  Five  Are  Completed 

Debunking 

Exploration  of  production  trends  cannot 

help  but  reveal  that  "debunked"  historical 
films,  as  they  apply  to  personal  biographies 
and  incidents,  are  to  be  heavily  concentrated 
upon  in  the  new  year. 

For  several  years,  historicals,  both  actual 

and  imaginative,  have  enjoyed  wide  popu- 
larity. Producers  were  not  unaware  that 

many  of  these  films  had  lots  of  "bugs"  in 
them.  In  several  instances,  whether  dealing 
with  personalities  or  incidents,  unauthentic 
flaws  were  permitted  to  appear  in  the 
finished  feature.  In  future  films  of  historical 

nature,  the  possibility  of  such  lapses  will  be 
eliminated  or  at  least  reduced  to  a  minimum. 

Today  the  major  and  independent  companies 
in  Hollywood  have  corps  of  historians,  re- 

search experts,  technical  specialists  and 

"Boner  specialists"  busily  delving  into  the 
pasts  of  famous  personalities  and  into  actual 

historical,  political,  social  and  financial  in- 
cidents that  precipitated  world  moving 

events. 

The  historicals  are  going  to  adapt  the 
newsreel  technique.  Instead  of  having  their 
heroes  and  heroines  glorified  by  subtle  press 
agentry  and  handed  to  audiences  without 
much  regard  to  authenticity,  the  pictures 
will  make  their  characters  human  beings  as 
they  were. 

Recently  the  public  has  seen  many  pic- 
tures in  which  careful  attention  was  paid  to 

authenticity  of  personality  and  background. 
Among  those  given  intensive  pre-production 

study  were  "Captain  Blood,"  "Mutiny  on 
the  Bounty,"  "The  Crusades,"  "So  Red  the 
Rose,"  "The  Little  Colonel,"  "Farmer  Takes 
a  Wife"  and  "Diamond  Jim."  In  one  that 
has  been  previewed  but  will  not  be  released 

until  February  29th,  "The  Story  of  Louis 
Pasteur,"  the  "debunking"  process  was  car- 

ried out  to  an  amazing  extent.  No  attempt 
being  made  to  glorify  the  hero,  the  produc- 

tion technique  was  aimed  solely  at  permitting 
the  camera  to  replace  the  authentic  printed 
word  and  let  the  power  of  story  impress  the 
audience.  Contemplating  production  of 

"Good  Earth,"  a  corps  of  research  specialists 
spent  months  in  delving  into  encyclopedias, 
hundreds  of  other  books  and  sending  techni- 

cal expeditions  to  China  before  ever  the 
final  script  was  written. 

Another  production  currently  in  work, 

"The  Country  Doctor,"  the  story  of  the 
Dionne  quintuplets,  is  highly  illustrative  of 
the  drive  producers  are  making  for  authen- 

ticity in  every  detail.  Others  given  the  same 

treatment  are  "Anthony  Adverse,"  "Robin 
Hood  of  Eldorado,"  "A  Message  to  Garcia," 
"Prisoner  of  Shark  Island,"  dealing  with 
the  experiences  of  Dr.  Mudd,  the  physician 

who  ministered  to  Lincoln's  assassin,  Booth. 
So  too  with  "Mother  Lode,"  and  probably 
none  has  been  the  object  of  more  intensive 

research  than  "Little  Lord  Fauntleroy."  Be- 
fore ever  a  scene  was  shot  on  "Sutter's 

Gold,"  every  detail  was  studied. 
Though  comparatively  little  has  been  said 

about  it,  such  features  as  "Angel  of  Mercy," 
the  story  of  Florence  Nightingale,  and 

"Napoleon"  are  being  given  intensive  study. 
The  same  is  true  of  "Marie  Antoinette," 
"Forty  Days  of  Musa  Dagh,"  and  "Mary 

of  Scotland." 

New  Productions 

As  is  customary  during  Christmas  week, 

Hollywood's  new  production  schedules 
shrank  to  almost  invisible  proportions.  Only 
three  productions  started  and  five  were 
finished. 

Among  the  new  productions,  however, 
one  upon  which  enough  work  has  already 
been  done  to  establish  it  among  the  most 
widely  publicized  features  of  all  time,  is 

"The  Country  Doctor,"  Twentieth  Century- 
Fox.  Preliminary  atmosphere  shots  were 
made  in  the  Canadian  homestead  of  the 

Dionne  quintuplets.  Among  the  Hollywood 
personages  to  be  seen  are  Jean  Hersholt, 
Dorothy  Peterson,  June  Lang,  Michael 
Whalen,  Slim  Summerville,  and  John 
Qualen.    Henry  King  is  directing. 
Another  widely  heralded  feature  got 

underway,  at  Paramount.  A  few  weeks  ago 
the  eastern  bound  expedition  of  the  techni- 

cal crew  for  "13  Hours  by  Air,"  centered 
attention  of  the  reading  public  with  a  situa- 

tion that  precipitated  a  temporary  labor 
strike.  Personalities  who  will  appear  in- 

clude Fred  MacMurray,  Joan  Bennett,  Zasu 
Pitts,  Adrianne  Martin,  Dean  Jagger,  Bennie 
Bartlett,  Alan  Baxter,  Ruth  Donnelly  and 
Fred  Keating.    Mitchell  Leisen  is  directing. 

Radio  put  "Thoroughbreds  All"  into  work. 
Topical  in  that  it  is  a  race  horse  picture, 
featured  players  currently  listed  are  Louise 
Latimer,  Moroni  Olsen  and  John  Arledge. 
Glynn  Tryon  is  directing. 

Of  the  five  completed  pictures,  Warner 
alone  accounted  for  two.  The  cast  for  the 

first,  "The  Walking  Dead,"  directed  by 
Michael  Curtiz,  includes  Boris  Karloff,  Mar- 

guerite Churchill,  Warren  Hull,  Ricardo 

Cortez,  Barton  MacLane,  Henry  O'Neill, 
Joseph  King,  Paul  Harvey,  Robert  Strange, 
Joseph  Sawyer,  Eddie  Acuff,  Edmund 
Gwenn,  Ruth  Robinson,  Addison  Richards, 
Kenneth  Harlan,  Miki  Morita  and  Adrian Rosely. 

The  second  feature,  "Apple  Sauce,"  di- 
rected by  William  McGann,  will  present 

Ross  Alexander,  Anita  Louise,  Kathleen 

Lockhart,  Richard  Purcell,  Joseph  Caw- 
thorne,  Alma  Lloyd,  Mary  Treen  and  Craig 

Reynolds. 

Paramount  completed  "Woman  Trap,"  in 
which  will  be  seen  Gertrude  Michael,  Akim 
Tamiroff,  Samuel  Hinds,  Dean  Jagger, 

George  Murphy,  Roscoe  Karns,  Russell 
Hicks,  David  Haines,  Julian  Rivero,  Sidney 

Blackmer,  Edward  Brophy,  Bradley  Page, 

Arthur  Aylesworth  and  Henrietta  Burnside. 
Harold  Young  directed. 

At  Radio  "The  Indestructible  Mrs. 
Talbot"  was  completed.  Ann  Harding  and 
Herbert  Marshall  are  featured,  supported  by 

Margaret  Lindsay,  Walter  Abel,  Ilka  Chase, 
Hobart  Cavanaugh  and  Edward  Ellis. 
Stephen  Roberts  directed. 

"It  Had  To  Happen,"  finished  by  Twen- 
tieth Century-Fox,  has  George  Raft,  Rosal- 

ind Russell,  Leo  Carrillo,  Arline  Judge,  Alan 
Dinehart,  Astrid  Allwyn,  Andrew  Tombes, 
Arthur  Hohl,  Paul  Stanton,  Stanley  Fields, 
George  Irving,  Nina  Campana,  John 
Sheehan,  Thomas  Jackson  and  Clay  Clement. 
Roy  Del  Ruth  directed. 

Off  to  the  Races "If  we  hold  up  in  the  stretch  ...  (I 
mean  the  last  week)  ...  we  should  romp 
in  breezily  ...  (I  mean  without  trying) 

.  .  .  four  lengths  ahead  ...  (I  mean  four 

days  under  schedule).  .  .  ." 
That's  how  thoughts  of  the  ponies  at  Santa 

Anita  are  mixed  with  film  production  during 
these  days  in  Hollywood.  The  whole  town 
is  off  to  the  races. 

Bing  Crosby,  Leon  Gordon,  Dave  Gould, 
Robert  Riskin,  Clark  Gable,  William  Le- 
Baron,  Louis  Lighten,  Joe  E.  Brown,  David 
Butler  and  John  Meehan  are  only  a  few  of 
the  studio  folk  who  are  owners  of  horses. 

It  is  too  soon  to  estimate  what  the  lure 

of  the  pari-mutuels  will  do  to  local  theatre 

grosses. 

Eastbound 

Trains  and  planes  continue  to  carry  Holly- 
woodites  to  New  York.  Recent  departures 
were  B.  P.  Schulberg,  Edward  Halperin 

and  Jack  Fier.  .  .  .  Twentieth  Century- 
Fox  will  release  "The  Country  Doctor," 
starring  the  Dionne  Quintuplets,  to  300  thea- 

tres on  March  20,  which  will  set  a  new  rec- 
ord for  prints.  .  .  .  Russell  Birdwell  is  the 

new  publicity  director  for  Selznick  Inter- 
national Productions  succeeding  Joseph 

Shea,  who  resigned.  Mr.  Birdwell  is  a 
former  Los  Angeles  newspaper  man  and  film 
director.  .  .  .  Joseph  M.  Schenck  has  con- 

firmed reports  that  he  is,  negotiating  for  the 
purchase  of  the  remaining  58  per  cent  in 
National  Theatres,  which  is  owned  by  Chase 
National  Bank.  .  .  .  The  American  Society 
of  Cinematographers  met  in  two  sections, 
first  cameramen  in  one  group  and  seconds 
and  still  men  in  the  other,  for  the  purpose  of 

hearing  formal  announcement  of  the  void- 

ing of  ASC's  five  year  contract  with  the 
studios.  The  organization  has  agreed  to 
pay  current  quarterly  dues  out  of  its 
treasury  which  members  owe  to  I.  A.  T.  S. 
E.  ASC  will  also  pay  initiation  fees  of 
members  not  formerly  connected  with 
IATSE. 
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enthuses  FILM  DAILY 

''Should  win  more  fans  for  little  Jane  Withers  and 

thoroughly  entertain  the  entire  family!"—  Box  Office 

"Keyed  for  laughs  and  tuneful  moments,  although 

not  without   heart-throbs.    Jane   Withers  grabs 

audience  applause!"  —Hollywood  Reporter 

"Built  for  entertainment  and  it  succeeds.  Jane 

Withers  gives  her  best  screen  performance  so  far!" — Variety  Daily 

with 

JANE  WITHERS 

PINKY  TOMLIN 

JANE  DARWELL 

RITA  CANSINO 

GEORGE  GIVOT 

Executive  Producer  Sol  M.  Wurtzel 

Directed  by  Lewis  Seiler.  Screen  play  by  Lou  Breslow  and  Edward  Eliscu.  Music 

by  Harry  Akst  and  Troy  Sanders.  Lyrics  by  Sidney  Clare  and  Edward  Eliscu. 

Song,  "Changing  My  Ambitions,"  by  Pinky  Tomlin.  Dances  staged  by  Fanchon. 

A  FOX  PICTURE 

THE  KEYSTONE OF  YOUR  FUTURE 
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INDUSTRY  LOOKINCTOCONTINUANCE 

OF  CAIN  IN  EARNINGS  IN  NEW  YEAR 

Business  Leaders  Cite  Trend 

Toward  More  "Big"  Pictures 
and  Increased  Employment  as 

Good  Cheer  for  Exchequers 

Engaging  at  the  turn  of  a  new  calendar 
in  their  reflections  of  the  passing  year  as 
it  affected  motion  picture  progress,  and  in 
predictions  of  what  they  personally  believe 
lies  ahead  for  the  industry  in  the  new  year, 
leaders  in  the  business  are  generally  of  the 
opinion  that  the  appreciable  gains  made 
during  1935  presage  a  new  high  for  films 
in  1936,  from  the  standpoints  of  earnings 
and  quality. 

The  opinion  of  optimism  appears  to  pre- 
vail everywhere  in  industry  executive  ranks, 

based  on  the  expectations  of  more  "big- 
ger" pictures  and  increased  employment 

generally,  making  for  increased  public  pur- 
chasing power. 

A  greater  opportunity  is  seen  for  show  busi- 
ness by  Ned  E.  Depinet,  president  of  RKO 

Distributing  Corporation. 
Hundreds  of  thousands  of  dollars  will  be 

unloosed  for  new  theatre  construction  and  for 
the  reopening  and  rehabilitation  of  existing 
structures,  according  to  John  Balaban,  pioneer 
midwest  circuit  operator. 
The  united  effort  of  all  producers  toward 

better  product,  says  Gradwell  Sears,  western 
and  southern  Warner  Brothers  sales  manager, 
obligates  all  distributors  to  see  that  pictures 
reach  the  public  ably  sold. 

Reporting  that  theatre  attendance  records  re- 
peatedly were  broken  in  1935  by  improved  pro- 
duction, Felix  F.  Feist,  general  sales  manager 

of  Metro-Goldwyn-Mayer,  sees  no  recession  in 
the  next  12  months. 

Historical  Trend,  Says  Laemmle 

The  trend  is  seen  by  Carl  Laemmle,  presi- 
dent of  Universal  Pictures,  as  growing  toward 

biographical  and  historical  films,  with  virtually 
all  companies  participating.  On  the  other  hand, 
Mr.  Laemmle  sees  the  music  cycle  on  the  wane. 
David  Loew,  vice-president  of  Hal  Roach 

Studios,  warns  leaders  to  avoid  their  errors  of 
the  past  year. 

The  agitation  created  by  the  churches 

and  women's  clubs  which  resulted  in  im- 
proved product  is  something  which  W.  S. 

Butterfield,  pioneer  Michigan  circuit  oper- 
ator, is  thankful  for. 

Sidney  R.  Kent,  president  of  Twentieth  Cen- 
tury-Fox, recognizing  that  the  various  com- 

panies now  are  on  a  sounder  financial  basis, 
sees  a  good  year  ahead  for  all  corporations. 

Music  will  help  in  1936  to  make  the  screen 
the  great  foreign  ambassador  once  more,  in 
the  opinion  of  Mary  Pickford,  president  of 
United  Artists  and  this  because  music  is  gener- 

ally understood. 
Harry  M.  Warner,  president  of  Warner 

Brothers  Pictures,  holds  that  the  entire  in- 
dustry benefited  by  the  larger  interest  and  re- 

spect won  for  films  by  the  production  in  1935 
of  such  pictures  as  Shakespearean  classics. 
An  upset  of  the  dualling  practice  is  looked 

for  by  Samuel  Goldwyn,  producer. 
Adolph  Zukor,  chairman  of  the  board  of 

Paramount  Pictures,  believes  that  thexunusually 
large  number  of  box-office  pictures  for  re- 

lease in  the  new  year  will  give  added  vigor 
and  strength  to  the  film  industry  in  general. 

Some  42  of  the  industry's  topnotch 
leaders  in  production,  distribution  and 
exhibition  voiced  to  Motion  Picture 

Daily  an  almost  unanimous  opinion 

of  optimism  for  the  film  business  in 

1936,  predicated  principally  on  Holly- 
wood's promise  to  supply  product  of 

the  high  type  that  has  made  its  ap- 
pearance in  recent  months. 

Equally  vigorous  in  his  predictions  of  healthy 
returns  is  Winfield  Sheehan. 

M.  A.  Lightman,  president  of  Malco  Thea- 
tres, circuit  in  Tennessee,  feels  that  the  in- 

dustry will  plod  along  through  1936  pretty 
much  as  in  the  past.  However,  he  believes 
that  the  producers  now  realize  the  necessity 
for  good  pictures. 

Independents'  Status 
The  independents  are  seen  in  an  enviable  posi- 

tion by  Harry  H.  Thomas,  president  of  First 
Division,  who  credits  their  progress  to  the 
tendency  of  the  large  companies  to  turn  their 
attention  more  toward  Class  B  films. 

Hollywood  will  contribute  largely  to  increas- 
ing profits,  Sam  Katz,  Metro  producer,  prom- ises. 

Andrew  W.  Smith,  Jr.,  eastern  and  Canadian 
sales  manager  for  Warner  Brothers,  hopes  that 
a  firmer  control  of  the  industry  by  and  within 
itself  will  be  effected,  and  that  arrangements 
will  be  made  among  the  different  studios  that 
will  place  in  a  particular  story  the  star  best 
qualified  to  play  in  it.  He  hopes,  too,  for  a 
cutting  down  of  double  bills  and  their  eventual 
elimination. 

The  new  year  looks  more  promising  to  John 
D.  Clark,  general  sales  manager  of  Twentieth 
Century-Fox,  than  the  past  four  years.  Thea- 

tre business  has  shown  a  special  improvement, 
he  adds. 

Hal  Roach,  producer  for  MGM,  points  to  the 
lack  of  pessimistic  expressions  by  exchange 
men  and  exhibitors  as  a  sign  of  the  times. 

Up  to  Hollywood 

Benjamin  B.  Kahane,  president  of  RKO 
Studios,  says  that  the  future  is  up  to  Holly- wood. 
The  independents  finally  are  reaching  their 

own  place  in  the  industry,  according  to  W.  Ray 
Johnston,  president  of  Republic  Pictures,  who 
points  to  their  creation  of  abundant  production 
talent  as  presaging  further  progress  in  1936 
by  the  independents. 

Good  pictures,  "clean"  pictures  will continue  to  benefit  from  the  new  audience 

which,  it  was  proved  in  1935,  exists  for 

them,  comments  Charles  C.  Pettijohn,  gen- 
eral counsel  of  the  MPPDA.  He  hopes  that 

the  trade  may  be  impressed  during  1936 
with  the  fact  that  it  is  in  the  business  of 

making,  selling  and  exhibiting  motion  pic- 
tures and  not  dealing  with  chinaware,  baby 

carriages  and  lucky  chances. 

The  present  recovery  has,  in  the  opinion  of 
Abram  Myers,  chairman  of  Allied  States,  the 
aspects  of  high  living  costs,  high  operating 
costs,  and  the  temptation  to  expand  not  wisely, 
but  too  well. 

The  rebirth  among  independents  also  is  hailed 
by  Arthur  W.  Kelly,  vice-president  of  United 
Artists.    He  looks  to  further  internationaliza- 

Accelerated  Pace  of  Theatre 

Construction  Looked  For; 

Settlement  of  Trade  Prac- 

tices Within  Industry  Urged 

tion  of  motion  pictures. 

Major  Albert  Warner,  vice-president  of 
Warner  Brothers,  sees  a  continuance  of  the 
improvements  made  in  standards  of  writing, 
acting,  direction  and  production. 

There  will  be  no  diminshing  of  box-office  re- 
turns in  1936,  predicts  James  R.  Grainger,  gen- 

eral sales  manager  of  Universal  Pictures. 
One  of  the  big  tasks  ahead  is  the  acquiring 

and  developing  of  new  screen  personalities,  ac- 
cording to  Joseph  M.  Schenck,  chairman  of  the 

board  of  Twentieth  Century-Fox. 
Color  also  is  seen  by  Ernst  Lubitsch,  manag- 

ing director  of  Paramount  production. 
The  motion  picture  is  fully  entitled  to  reap 

the  rewards  of  the  progress  it  made  during  the 
depression,  in  the  opinion  of  Al  Lichtman,  who 

sees  "smooth  sailing  ahead." 

E.  W.  Hammons,  president  of  Educa- 
tional Film,  predicts  a  revival  of  real  show- 

manship in  merchandising  and  the  elimi- 

nation of  bargain  sales  and  novelty  "come- 

ons." 

The  public  is  showing  a  greater  willingness  to 
support  a  higher  level  of  entertainment,  says 
Joseph  Bernhard,  president  of  Warner  Brothers 
Circuit  Management  Corporaiton. 

Some  of  the  biggest  profits  in  box  office  his- 
tory are  seen  ahead  by  George  Weeks,  general 

sales  manager  of  GB  Pictures. 

Artistry  in  Product 

The  most  welcome  satisfaction  to  J.  Robert 

Rubin,  vice  president  of  Loew's,  Inc.  and  of MGM,  is  the  strongly  furnished  evidence  that 
pictures  of  striking  artistic  merit  are  command- 

ing more  and  more  responsive  audiences. 
Herbert  J.  Yates,  president  of  Consolidated 

Film  Industries,  is  as  optimistic  as  most  other 
leaders,  predicting  substantial  progress. 

The  new  year  will  find  as  an  established  fact 

the  public's  order  for  a  change  in  production, 
according  to  Irving  Thalberg,  executive  pro- 

ducer of  MGM. 

Jesse  L.  Lasky,  president  of  Pickford-Lasky 
Productions,  says  that  the  need  for  a  fresh 
crop  of  personalities  for  the  screen  should  be 
stressed. 

Will  H.  Hays,  president  of  the  MPPDA, 
notes  the  technical,  artistic  and  social  gain 

of  films  in  1935  and  predicts  a  continuance 
of  this  progress. 

Edward  A.  Golden,  general  sales  manager  of 
Chesterfield  Pictures,  urges  the  industry  to  stay 
out  of  the  courts,  to  treat  disputes  within  the industry. 

The  producers  will  come  into  a  new  promin- 
ence in  1936,  predicts  Edward  Small,  vice-presi- 
dent of  Reliance  Pictures,  because  of  new  and 

more  daring  experiments. 
Because  audiences  are  becoming  more  critical, 

producers  will  aim  even  higher  in  1936,  prom- 
ises Pandro  Berman,  associate  producer  of 

Radio  Pictures,  with  story  and  acting  quality 
stressed. 
The  general  business  upturn  is  seen  by  Jules 

Levy,  vice-president  of  RKO  Radio  Distribut- 
ing, as  aiding  the  industry  in  producing  better 

films,  due  to  their  increased  earning  capacity. 
Arthur  A.  Lee,  vice-president  and  general 

manager  of  GB  Pictures,  forecasts  a  "boom" 
year  for  theatres. 



January    4,  1936 MOTION    PICTU  RE  HERALD 

41 

FIVE  OUT  OF  SEVEN  BRITISH  THEATRES 

SEAT  1,000  OR  LESS;  20  CENTS  AVERAGE 

Best  British  Films,  Worst  For- 

eign Shown  by  English  Com- 

panies; Best  Foreign,  Worst 

British  by  Outside  Companies 

The  most  complete  summary  of  the  Brit- 
ish film  industry  so  far  accomplished  is  to 

the  credit  of  Simon  Rowson,  M.Sc,  in  a 
paper  read  to  the  Royal  Statistical  Society 

in  London  entitled  "A  Statistical  Survey  of 
the  Cinema  Industry  in  Great  Britain  in 

1934." Assembling  all  possible  official  returns  and 
supplementing  them  from  figures  specially 
collected  in  trade  quarters,  Mr.  Rowson,  who 
is  chairman  and  joint  managing  director  of 
Producers  Distributing  Co.  (U.  K.)  Ltd., 
and  a  former  director  of  Gaumont-British, 
has  provided  a  picture  of  the  industry  in  all 
its  branches  which  provides  importers  with 
a  working  estimate  of  the  second  largest  film 
market  in  the  world. 

Several  unexpected  facts  are  revealed  by 
the  paper. 

Seventy  per  cent  of  British  theatres  are 
of  less  than  1,000  seating  capacity  and 
that  such  houses  provide  more  than  half 
the  total  seating  capacity  of  the  country. 

That  27.92  of  all  cinema  admissions 

were  to  seats  priced  6d.  and  7d.  (12  and 
14  cents)  and  that  80  per  cent  of  patrons 

pay  I/-  (25  cents)  or  less  are  other  facts 
revealed. 

The  "average"  British  admission  is  shown 
to  be  10.3d  (approximately  20  cents). 

Exhibitors  have  shown  more  British  films 

than  is  compulsory  under  the  Cinemato- 
graph Films  Act — 26.4  per  cent,  against 

a  statutory  15  per  cent  in  the  year  ended 

September  30,  1934. 

"The  best  British  films  and  worst  foreign 
films  have  been  distributed  by  British  com- 

panies ;  the  best  foreign  films  and  worst  British 

films  by  foreign  companies,"  says  Mr.  Rowson. 
Only  one  importer  has  handled  more  British 

films  than  the  law  demands ;  the  excess  of  Brit- 
ish films  over  statutory  minima  is  due  to  na- 
tive enterprise,  figures  show. 

The  main  conclusions  to  be  deduced  from  Mr. 

Rowson's  exhaustive  consideration  of  the  data, 
which  in  its  entirely  runs  to  more  than  20,000 
words,  are  to  be  found  in  the  following  extracts 
from  his  paper : 
"...  Total  admissions  in  1934  were  about 

957  millions,  or  at  the  rate  of  18,300,000  per 
week ;  the  total  gross  box-office  receipts  were 
about  £40,950,000;  and  the  average  price  paid 
per  seat  was  10  -3d.  .  .  .  For  persons  aged  15 
and  upwards,  the  average  works  out  to  nearly 
30  visits  every  year. 

"...  42  per  cent  of  the  entire  cinema  a'd- missions  are  in  respect  of  seats  for  which  the 
charge  last  year  did  not  exceed  7d.,  inclusive 
of  Entertainment  Duty,  and  this  year  did  not 
exceed  6d. ;  and  that  another  36^4  per  cent,  paid 
not  more  than  Is.  Nearly  four  out  of  every 
five  persons  visiting  the  cinemas  pay  not  more 

than  Is.  (including  duty)  for  admission." 
"The  best  months  are  very  clearly  evident. 

January  comes  first,  followed  by  October,  April 
and  September.  A  marked  depression  was  ob- 

servable in  March  (which  in  1934  included 
Good  Friday),  probably  accounted  for  to  a 
marked  degree  by  the  influence  of  Lent.  In 

Estimated  Average  Weekly  Cinema  Attendances 
During  Each  Month  of  1934 

Percentage  of  Average 
Receipts  from  Weekly 
Entertainment  Attendances 

Duty*  (Millions) 
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*The  figures  in  this  column  are  for  months  ending 
on  the  last  Friday.  Where  there  are  five  Fridays, 
therefore,  the  months  consist  of  35  days;  in  the  re- 

maining cases  the  months  are  of  28  days.  Sundays, 
Good  Friday  and  Christmas  Day  are  deducted  to  give 
the  final  number  of  weekdays. 

the  months  of  June  and  July  the  weekly  at- 
tendances dropped  to  from  13  to  13}4  millions 

a  week,  which  is  only  72  per  cent,  of  the  an- 
nual weekly  average  and  only  61  per  cent,  of  the 

January  average. 

"There  were,  at  the  end  of  1934,  about  4,305 
cinemas  in  Great  Britain  containing  3,872,000 
seats,  or  an  average  of  900  seats  each.  Adopt- 

ing an  estimated  total  population  of  ASy2  mil- 
lions in  1934  there  was  a  cinema  for  every  10,- 

600  persons  (men,  women  and  children)  and 
one  cinema  seat  to  every  12  persons.  If  chil- 

dren of  less  than  15  years  are  excluded,  these 

figures  become  7,940  and  9  respectively." 
Number  of  Cinemas  in  Great  Britain 
Classified   by   Number  of  Seats   (End   of  1934) 

Cinemas        Aggregate  Seats 

Size  of  Cinema 
No. 

in  Seats 
No. 

Per  cent  (thous.)  Per  cent 
500  or  less   

901 

20.9 

371 

9.6 
501-  600   470 

10.9 
268 

6.9 

601-  700   
460 10.7 

307 7.9 
701-  800   

460 

10.7 
352 9.1 

801-  900   399 9.3 352 

9.1 
901-1,000   395 9.2 

381 

9.8 
1,001-1,500   

764 

17.7 
939 24.3 

1,500-2,000   
307 7.1 

537 13.9 
2,001  and  upwards  . 149 3.5 

365 

9.4 
Total  

4,305 
100.0 

3,872 

100.0 

"More  than  one-half  the  seating  accommoda- 
tion in  the  cinemas  throughout  the  country  will 

be  found  in  houses  containing  less  than  1,000 
seats,  and  the  number  of  these  houses  is  more 
than  70  per  cent  of  the  total. 

Five-Sevenths  2,000  Seats  or  Under 

"Five  out  of  every  seven  cinemas  provide  not 
more  than  1,000  seats  each  and  the  remaining 
two-sevenths  provide  the  balance  of  nearly  one- 
half  of  the  total  seating  in  the  country. 

"The  proportion  of  small  houses  varies  from 
31  per  cent  in  the  London  area  to  over  70 
per  cent  in  Wales  (North  and  South),  closely 
followed  by  the  West  of  England  with  66  per 
cent.  After  London,  the  largest  proportion  of 
seats  in  houses  with  more  than  1,500  seats  each, 
is  to  be  found  in  the  Home  Counties,  Scotland 
and  Lancashire.  The  medium  size  of  house  is 

found  in  grpatest  abundance  in  the  counties  be- 
een  the  Trent  and  the  Tweed." 
Gaumont-British  theatres  totaled  331  in  1935, 

those  of  Associated  British  Picture  Corporation 
(formerly  British  International)  225  houses,  the 
report  said. 
"The  cinema  demands  of  the  population  in 

the  London  and  adjacent  areas  are  apparently 
satisfied  by  the  erection  and  maintenance  of 
one  cinema  for  each  12,000-15,000  of  the  popula- 

tion.   In  the  Midlands  the  figure  falls  to  10,800, 

Rowson  Finds  Annual  Admis- 

sions Total  957  Millions,  Pay- 

ing $204,750,000;  4,305  The- 
atres Have  3,872,000  Seats 

in  the  Lancashire  area  to  8,800  and  in  South 
Wales  to  8,000. 

302  New  Theatres 

"Since  Jan.  1,  1932,  the  new  cinemas  built 
have  numbered  302.  Of  these,  87  are  to  be 
found  in  the  London  Postal  area  and  the  Home 
Counties,  39  in  the  West  of  England,  37  are  in 
the  Midlands  and  39  in  Scotland.  Out  of  the 
288  new  cinemas  whose  seating  capacity  is 
known,  no  fewer  than  88  or  more  than  31  per 
cent  of  the  total  have  more  than  1,500  seats 
each,  and  86  have  not  more  than  800  seats  each. 

"The  total  number  of  new  seats  is  351,500 
and  represents  9  per  cent  of  the  total  now  ex- 

isting in  Great  Britain,  and  of  this  total  nearly 
50  per  cent  are  to  be  found  in  houses  of  more 
than  1,500  seats.  The  London  and  Home 
Counties  have  contributed  most  to  this  result, 
the  figures  being  75,800  out  of  the  total  of 
175,500,  or  43  per  cent  of  this  total.  Scotland 

also  is  a  comparatively  large  contributor." 

Average  Length  of  "Registered"  Film Run  by  Exhibitors  in  Year  Ending  Sept.  30,  1934 
(In  Million  Feet) Seating  Seating 

Capacity  up  Capacity 
to  1,000  Over  1,000 

r-  »  w  — -a  , Average  Average 
No.    Length     No.  Length 
of     (million       of  (million 

District  Theatres  feet)  Theatres  feet) 
1.  London  (Postal  area) . .  23        14.0         20  14.2 
2.  Home  Counties   23        10.6         11  12.9 
3.  Eastern   Counties    18         7.9  6  13.1 
4.  West  of  England    26         8.0  7  12.6 
5.  Midlands    42         7.1  16  10.6 
6.  Yorkshire  and  District  35         7.4  14  9.2 
7.  Lancashire    47  7.6         22  8.5 
8.  North  of  England   22         6.3  8  9.0 
9.  North  Wales    6         5.7  3  7.0 
10.  South  Wales    23         7.0  5  10.8 
11.  Scotland    27         6.6         21  9.9 

Total  292 8.0 133 
10.8 

"The  number  of  'feature'  films  (i.e.  in  both 
cases  meaning  dramas  and  comedies  more  than 
3,000  ft.  long)  was  667  registered  and  690 
passed  by  the  censors,  in  the  year  ended  March 
31,  1935.  This  is  a  close  enough  agreement 
having  regard  to  the  difference  in  the  year- 
ending.  The  registrations  indicate  that  the  667 

feature  subjects  consisted  of  190  'British'  and 
477  'foreign.'  It  should  be  remembered  that  the 
term  'British'  as  applied  to  registrations  has  a 
meaning  sharply  defined  by  the  Act.  It  may 
include  films  satisfying  certain  statutory  con- 

ditions made  in  any  part  of  the  British  Em- 
pire. It  may  also  exclude  certain  films  made  in 

Great  Britain  which  do  not  satisfy  those  condi- 
tions. Despite  these  restrictions  it  is  neverthe- 

less true  that,  with  very  few  exceptions,  all 
the  'British'  films  were  made  in  Great  Britain 
and  all  the  films  made  in  Great  Britain  were 
'British.'  It  follows,  therefore,  that  28.5 
per  cent,  of  the  number  of  feature  subjects  and 
more  than  27.5  per  cent,  of  the  length,  were 
British.  The  mistake  must  not  be  made  of  as- 

suming that  these  figures  will  also  represent  the 
proportions  of  films  shown  to  the  public.  This 
would  be  true  only  if  the  frequency  of  exhibition 
of  films  in  each  of  these  categories  was  the  same 
in  both  cases. 

"Approximately  1,000  miles  of  negative  are 
required  each  year,  divided  between  'shorts'  and 
'longs'  in  the  approximate  proportion  of  2:9. 
This  proportion  is  now  appreciably  less  than 

{Continued  on  following  page) 
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iii  the  years  1928-9  to  1930-1,  when  the  pro- 
portion was  as  high  as  2 :7." 

Comparison   of    British    Films    Registered    by  the 
Principal  Companies  in   1933-1934  with  Their 
Minimum   Quota  Requirements 

Quota  Length 
Liability  Registered 
(thousand  (thousand 

British   Companies  feet)  feet) 
Associated      British      Film  Dis- 

tributors   10  67 
Associated    Producing     and  Dis- 

tributing Co   3%  16 
British  Lion   Film  Corporation   11  39 
Butcher's   Film  Service   16  26 
Equity  British   Films    10  11 
Gaumont-British    Distributors   44  206 
Pathe  Pictures    32  33 
Producers'  Distributing  Co   22  12* Wardour  Films    18  109 

Foreign  Companies 
Columbia   Pictures    37  37 
First  National  Film  Distributors..  45  46 
Fox  Films    65  66 
Metro-Goldwyn-Mayer    98  98 
Paramount  Film  Service   108  108 
Radio  Pictures    88  89 
United  Artists    59  90 
Warner  Bros   49  50 

*The  deficiency  shown  in  this  case  was  met  by  a 
special  and  permitted  arrangement  made  with  Asso- 

ciated British  Film  Distributors,  Ltd. 

"The  very  striking  fact  disclosed  by  this  table 
is  the  closeness  with  which  all  the  foreign  com- 

panies (with  one  exception)  succeeded  in  regis- 
tering exactly  the  quantity  of  British  film  which 

accorded  with  their  quota  liability.  On  the 
other  hand,  nearly  every  British  company  pro- 

duced its  British  films  in  quantity  far  in  ex- 
cess of  their  statutory  liability,  and  probably 

entirely  without  any  regard  to  that  liability. 
The  British  firms  were,  in  fact,  concerned  with 

the  development  of  the  new  home  industry." 

Annual   Percentages  of  British  to  Total  Film 
Shown  by  Exhibitors  During  the  Past  Three  Years, 
And  Comparison  with  Statutory  Quota 

Year  Exhibitors'    Actual  Quota  of  Films  Screened 
ending     Statutory  ,  A  s 
Sept.  30  Quota      All  Films  Long  Films   Short  Films 
1932  10  21.60               24.27  5.13 
1933  12y2  23.70               26.20  5.26 
1934  15  26.10               28.4  6.67 

"In  each  year  the  exhibitor  has  shown  from 
70  to  120  per  cent  more  British  film  than,  by 
law,  he  was  obliged ;  and  so  far  as  the  principal 

item — 'long'  films — is  concerned,  the  excess  has 
been  from  90  to  nearly  ISO  per  cent.  Only 
in  the  category  of  short  films  has  there  been 
a  consistent  inability  to  show  sufficient  British 
short  films  to  satisfy  the  quota  liability  for 
short  films  independently.  .  .  .  There  is  food 
for  serious  reflection  in  the  fact  that  exhibitors 
are  now  screening  fewer  short  films  than  two 
years  ago,  the  average  decline  during  the  last 
two  years  being  at  the  rate  of  390  million  feet 
per  year — entirely  foreign. 

"These  tables  seem  to  contradict  the  asser- 
tion, very  prevalent  among  exhibitors,  that  the 

quota  has  proved  onerous  and  should  be 
drastically  amended  either  by  abolishing  the 
quota  altogether  or  by  cutting  it  in  half.  .  .  . 
It  must  be  abundantly  clear  that  such  griev- 

ance as  exists  would  clearly  tend  to  disappear 
with  every  increase  in  the  number  of  good 
films. 

"In  the  year  ending  March  31,  1934,  there 
was  registered  3,884,000  ft.  of  foreign  and 
1,275.000  ft.  of  British  film  of  all  kinds.  Turn- 

ing next  to  the  exhibitors,  returns  for  the  year 
ending  September  30,  1934,  these  gave  26,800 
million  feet  of  foreign  film,  and  9,460  million 
feet  of  British  film.  Thus  the  average  screen- 

ings of  the  foreign  film  must  have  numbered 
6,900  and  of  the  British  film  7,420  times.  As- 

suming an  average  run  of  three  days  to  each 
booking,  and  the  average  number  of  screenings 

FACTS  OF  BRITISH 

SCREEN  INDUSTRY 

Yearly  admissions  to  British 
cinemas  were  957,000,000  in  1934, 

paying  $204,750,000,  according  to 
the  Simon  Rowson  estimates. 

Weekly  patronage  was  18,500,- 
000;  42  per  cent  paid  12  cents  or 
less;  only  20  per  cent  paid  above 
25  cents. 

There  were  4,305  film  theatres, 

seating  3,872,000,  and  more  than 
70  per  cent  of  the  theatres  had 
less  than  1,000  seats. 

Each  British  picture  is 
screened  7,420  times  on  the 

average;  imported  subjects, 
6,900  times. 

as  being  three  times  daily,  these  figures  indi- 
cate that  the  foreign  films  were  booked  to  an 

average  of  767  cinemas  and  the  British  films  to 
an  average  of  822  cinemas.  These  figures  ap- 

pear to  me  to  demonstrate  quite  conclusively  the 
superior  general  attractiveness  of  the  British 
film  to  British  exhibitors  and,  presumably,  to 
British  audiences. 

"The  total  number  of  paid  admissions  in 
1934  to  cinemas  in  Great  Britain  was  957  mil- lions. 

"The  amount  paid  by  the  public  for  these  ad- missions was  £40,950,000. 

"Of  this  sum  about  £6,800,000  was  deducted 
on  account  of  the  Entertainment  Duty  then  in force. 

"The  average  price  per  seat  was  10  -3d.  (in- cluding duty) . 

"The  average  number  of  times  which  every British  film  was  screened  in  the  last  year  was 
7,420;  the  corresponding  figure  for  every 
foreign  film  was  6,900." 

British  Lion  ComiColor  Deal 

^  British  Lion  will  distribute  the  Third 
Series  of  ComiColor  Cartoons  in  the  United 

Kingdom  under  an  agreement  concluded  be- 
tween Sam  Smith  of  the  British  company 

and  C.  J.  Giegerich  of  Celebrity  Productions. 
Besides  the  ComiColors,  the  British  Lion 
program  has  the  recently  acquired  Republic 
product  and  its  own  English  made  prodw tions. 

No  Change  at  the  Roxy 
Notwithstanding  the  death  of  Sydney  S. 

Cohen,  there  will  be  no  change  in  the  man- 
agement of  the  Roxy  theatre  in  New  York, 

Howard  S.  Cullman,  trustee,  said  last  week. 
Mr.  Cohen  was  a  partner  in  Artco,  which 
has  a  management  contract  with  Mr.  Cull- 

man, and  also  had  been  an  advisor  to  the 

Bondholders'  Protective  Committee. 

Fairbanks  In  New  Post 

Robert  Fairbanks  was  officially  named  last 
week  as  studio  manager  of  the  Twentieth 
Century-Fox  Westwood  studio.  Various  ex- 

ecutives have  managed  the  studio  since  the 
resignation  of  J.  J.  Gain. 

Setup  Announced 

By  Ray  Johnston 
W.  Ray  Johnston,  president  of  Republic 

Pictures  Corporation,  announced  this  week 
from  New  York  headquarters  the  complete 

reorganized  personnel,  following  the  appoint- 
ment last  week  of  Walter  Vincent  as  board 

chairman,  the  succession  of  Nat  Levine  to 

Trem  Carr's  post  of  production  head,  and 
the  appointment  of  Budd  Rogers  to  succeed 
Eddie  Golden,  who  resigned  as  general  sales 
manager. 

The  officers  are  as  follows :  Walter  W. 
Vincent,  chairman  of  the  board  of  directors ; 

W.  Ray  Johnston,  president ;  Nat  Levine,  vice- 
president  (and  president  of  Republic  Produc- 

tions )  ;  E.  H.  Goldstein,  vice-president ;  Norton 
V.  Ritchey,  general  manager  of  foreign  de- 

partment ;  Morris  Goodman,  sales  manager  of 
foreign  department ;  Edward  F.  Finney,  direc- 

tor of  advertising  and  publicity ;  Nat  K.  Loder, 
treasurer ;  Budd  Rogers,  general  sales  manager 
eastern  division;  Jack  Fier,  sales  manager 
western  division ;  Sam  Hacker,  manager  of 
contract  department ;  John  S.  Harrington,  man- 

ager of  print  and  accessory  department;  Russell 
Bell,  art  director ;  Lindsley  Parsons,  west  coast 
publicity  director. 

The  planning  and  operating  committee  of  the 
company  will  consist  of :  W.  Ray  Johnston, 
chairman ;  Joe  W.  Coffman,  E.  H.  Goldstein, 
Norton  V.  Ritchey,  Morris  Goodman,  Budd 
Rogers,  Edward  F.  Finney,  Nat  K.  Loder  and 
Sam  Hacker. 

The  executive  and  advisory  council  consists : 
Walter  W.  Vincent,  New  York ;  Herman  Rif- 
kin,  Boston ;  W.  Ray  Johnston,  New  York ;  Nat 
Levine,  Hollywood;  C.  C.  Ezell,  Dallas;  Irving 
Mandel,  Chicago ;  Arthur  C.  Bromberg,  At- 

lanta;  J.  S.  Jossey,  Cleveland;  Floyd  St.  John, 
San  Francisco ;  Norton  V.  Ritchey,  New  York  ; 
Herman  Gluckman,  New  York ;  Joe  W.  Coff- 

man, New  York ;  Oscar  Hanson,  Toronto ;  Nat 
K.  Loder,  New  York  and  E.  H.  Goldstein,  New York. 

Nat  Levine,  production  head,  is  back  on  the 
coast  after  consulting  Mr.  Johnston  and  other 
associates  in  New  York,  concerning  story  ma- 

terial and  production  plans  for  the  balance  of 
the  current  season. 

Louis  S.  Lifton,  in  charge  of  exploitation, 

left  for  the  coast  for  a  two  week's  conference 
with  Mr.  Levine,  on  story  material  for  next 
season.  On  returning  from  Hollywood,  he  will 
become  eastern  story  editor.  Mr.  Lifton  went 
to  Republic  from  Liberty  when  that  company 
merged  with  the  newer  organization  and  has 
been  active  in  the  industry  for  13  years,  hav- 

ing started  with  Metro.  He  is  a  former  news- 
paper man,  and  at  one  time  held  a  staff  position 

on  the  Paris  Tribune. 
William  L.  Peirce,  for  a  number  of  years 

connected  with  important  coast  newspapers,  has 
joined  the  publicity  staff  of  Ed  Finney.  Mr. 
Peirce  was  formerly  in  Hollywood  handling 
newspaper  and  syndicate  material  as  well  as 
magazine  contacts.  At  one  time  he  was  con- 

nected with  the  Hubert  L.  Voight  publicity 
agency  in  Hollywood. 

Albert  E.  Levoy,  general  production  manager, 
announced  the  elevation  of  David  Silverstein  and 
Mrs.  Wallace  Reid  to  supervisory  ranks. 
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NOW  PLAYING  . . . 

IN  KEY  CITY  THEATRES  ALL  OVER  THE  COUNTRY 

* 
 ■ 00  MUCH 

with  HENRY  FONDA    eric  blor 

OSGOOD  PERKINS  .  .  Directed  by  John  Cromwell 

Pandro  S.  Berman  Production  Music  by 

JEROME  KERN  .  .  .  Composer  of  "Roberta" 

Backed  by  a  tremendous  advertising  campaign  in  local  newspapers  . . . 

big-space  ads  that  will  have  all  America  talking  about  this  attraction 

for  months  to  come. 

EDMUND  GWENN  . . . 

Directed  by  George  Cukor  ....  Pandro  S.  Berman  Production 

The  screen's  dynamic  charmer  in  her  most  bewitching  role  .  .  .  . 

Amazingly  real  as  a  reckless,  adventurous  young  fellow  ....  Gloriously 

lovely  as  a  beautiful  girl,  desperately  in  love. 

.  .  and  coming  soon  .  .  THE  SUPER-DREADNAUGHT  OF  MUSICAL  SHOWS 

ll 
l  i  ■ I  III 

with  music  and  lyrics  by  IRVING    BERLIN  *  *  RKO' RADIO  PICTURES 
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ASIDES  &  INTERLUDES 

By  JAMES  CUNNINGHAM 

Philip  Scheuer  from  Hollywood  tells  how  one 
of  the  more  hightoned  actresses  became  greatly 
taken  with  the  customs  and  manners  of  early 
Spanish  California,  and,  concomitantly,  of  its 
neighbor,  Spanish  Mexico.  Happening  to  dine 
with  some  friends  at  an  atmospheric  establish- 

ment up  California's  coast,  its  patio  redolent 
of  Don  days,  she  was  driven  to  raptures  by 
the  delicate  flavor  of  the  piece  de  resistance — a 
plate  of  beans !  They  were,  she  assured  her 

companions,  a  chef  d'oeuvre  of  such  quality 
as  the  Spanish  conquistadors  of  yesterday  had 
smacked  their  lips  over,  and  she  hoped  every- 

one was  properly  impressed.  Every  one  was. 
Carried  away  by  her  own  eloquence  the  lady 

who  had  gone  Spanish  in  a  hi-falutin'  manner then  summoned  the  proprietor  to  her  tableside, 
and  as  her  own  guests  looked  on,  demanded 
that  he  provide  more,  much  more,  of  the  same 
dish  for  a  party  she  was  throwing  in  Beverly 
Hills,  within  the  week. 

To  his  purred  objections  that  such  an  under- 
taking would  require  unheard-of  expense,  plus 

the  dispatching  of  a  retinue  of  trucks,  cooks 
and  possibly  ovens  from  Santa  Barbara  to  Bev- 

erly— a  distance  of  some  100  miles— she  re- 
turned that  expense  was  no  object,  and  in  fact 

the  least  of  her  worries. 
And  so,  indeed,  it  proved  to  be  as  expensive 

as  the  prediction  of  the  restaurant  proprietor. 
When  the  great  night  for  feasting  came,  the 
assembled  guests  were  treated  to  such  a  feast 
of  Mexican  beans  as  the  hidalgos  themselves 
would  have  savored  with  gusto ;  beans  brown 
and  bubbling  from  piping  ovens  shipped  C.O.D. 
from  Barbara  to  Beverly.  So  resounding  was 
the  success  of  the  repast  that  the  news  reached 
even  the  ears  of  the  catering  proprietor,  100 
miles  away,  who  shared  in  it  vicariously,  but 
nonetheless  happily. 
Weeks,  as  a  result,  passed  before  he  could 

bring  himself  to  confide  to  his  intimates  what 
the  lady  star  herself,  unless  she  reads  this, 
will  never  know :  That  the  beans  were,  except 
for  some  incidental  pepperings  at  the  hands  of 
a  kitchen  butcher,  substantially  as  they  had 
been  when  they  were  put  up  in  cans  by  an 
American  manufacturer  of  some  sixty  varieties 
of  foodstuffs. 

V 
Lowell  Thomas,  by  virtue  of  his  news 

narrations  both  in  Fox  Movietonews  and  on 
the  radio  receives  well  over  200,000  fan  let- 

ters a  day — not  including  bills.  This  bulky 
load  of  correspondence  consists  for  the  most 
part  of  goofy  questions  from  goofs.  Typical 
goofies  are  these: 

"Did  the  widow  of  the  unknown  soldier 
ever  get  married  again?" 

"Will  you  kindly  tell  us  why  it  is  so  de- sirable to  have  the  cockles  of  the  heart 

warm?" 
"According  to  the  World  Almanac,  Wil- 

mington, Delaware,  has  three  more  women 
than  men.  Would  there  be  any  way  I  could 

find  out  who  the  three  extra  women  are?" V 
Reed  Porter,  motion  picture  critic  for  the 

Independence,  Kansas,  Daily  Reporter,  sends 
in  the  yarn  about  the  Negro  horse  trainer  who 
was  seated  reading  a  letter  with  another  darky 
standing  over  him  holding  his  hands  over  the 

squating  horse  trainer's  ears. 
"What  kind  of  horse-play  are  you  two  fellers 

up  to"  asked  their  boss  in  passing. 
"Well,"  answered  the  horse  trainer,  "Mose 

got  dis  yere  letter  from  his  gal,  boss,  but  he 

kain't  read,  so  he  gets  me  to  read  it  for  him, 
but  stops  up  mah  ears  so  ah  kaint  hear  what 

his  gal  done  writ  him." V 

Ted  Cook  reports  that  the  state  of  the 
drama  is  better  than  it  has  been  in  years. 
However,  the  Barrymore-Barrie  farce  still 
drags  a  little  in  the  second  act. 

A  HOLLYWOOD  EXTRA 

PAGES  GARBO,  GABLE,  et  al 
by  JAMES  J.  MONTAGUE 
in  the  'Herald-Tribune',  New  York 

Sometimes  I'm  a  part  of  an  army; 
Sometimes  I  am  part  of  a  mob; 

But  few  films  you  would  see 

If  it  wasn't  for  me — 
I  simply  must  keep  on  the  job. 

When  actors  are  gathered  together 
You'll  find  me  in  every  group: 

But  I  garner  no  fame 
And  I  win  no  acclaim, 

I'm  only  a   Hollywood  "supe". 
Today  I  am  cast  as  a  pirate, 
And  pitch  people  over  the  rail. 

Tomorrow,  perhaps, 

I'll  be  tricked  up  in  chaps, 
And  follow  the  Oregon  Trail. 

But  whether  afoot  or  on  horseback, 
Or  a  part  of  a  crowd  in  a  hall, 

I  always  shall  know 
That  wherever  I  go 

I  shall  be  just  a  super,  that's  all. 
But  what  would  the  films  do  without  me? 
Somebody  must  carry  the  spears; 

Somebody  has  got 
To  be  right  on  the  spot 

To  furnish  the  shouts  and  the  cheers. 
If  it  wasn't  for  me  and  me  buddies 
To  make  the  empyrean  throb, 

And  boldly  engage 
In  battles  off  stage, 

No  actor  could  hold  down  a  job. 

We  hear  by  the  electric  grapevine  run- 
ning out  of  Rockefeller  Center  that  the  Radio 

Corporation  of  America  has  in  hand  a  rather 
unusual  request.  A  wife-and-mother  wrote  in 
from  her  small  home-town  in  Pennsylvania  that 

she  had  a  son  in  high  school  who  wasn't  learn- 
ing as  much  as  he  should.  For  this  reason  she 

wished  to  get  some  information,  cost,  etc.,  re- 
garding the  Magic  Brain  which  RCA  manu- 
factures for  its  radios. 

V 

"Senator"  William  P.  "Bernie"  Bernfield  in 
Kansas  City,  pushed  his  chair  back  from  his 
United  Artists  exchange  publicity  desk  the 
other  day,  cocked  his  feet  at  a  slant,  and  as- 

serted flatly  that  the  story  is  true. 
Some  years  ago  when  Bernie  was  selling  film 

out  in  the  Kansas  prairie  land,  he  dropped  in 
to  see  an  exhibitor.    It  was  very,  very  cold. 
"How's  business?"  Bernie  asked  Mrs.  Ex- 

hibitor, by  way  of  opening  conversation. 
Mrs.  Exhibitor  waved  at  some  empty  seats, 

"You  can  see  for  yourself." 
Bernie  peered  about  for  a  minute,  and  then 

his  eyes  lighted  on  the  screen. 
"Why,"  he  said,  "I  do  believe  your  pictures 

are  actually  sticking  to  the  screen  as  if  they 

had  been  glued !" Mrs.  Exhibitor  stood  back  and  surveyed  the 

screen  critically.  "Why,  I  believe  you're  right. 
I'd  never  noticed  before.  As  a  matter  of  fact, 
I  never  look  at  the  screen.    What  shall  I  do?" 

"You  ought  to  get  some  heavy  screen  oil  and 

rub  it  off." "We'll  have  to  do  that,"  Mrs.  Exhibitor  said 
worriedly.  "Will  you  step  in  at  that  supply 
store  in  Kansas  City  and  have  them  send  us 

some?" 

"Gladly,"  said  Mr.  Bernfield,  in  his  most 
polite  manner.  Whereupon  he  retired  to  the 
sanctuary  of  his  hotel  to  meditate. 

V 

A  yes-man  is  reported  to  have  been  fired  in 

Hollywood  for  absent-mindedly  replying  "May- 

be." 

Ripples  of  laughter  greeted  some  of  the  ex- 
pert testimony  at  the  copyright  infringement 

trial  brought  by  W.  A.  (Bud)  Wilkie  against 
Santly  Brothers,  music  publishers,  and  Bernice 

Petkers,  who  claims  her  song,  "Starlight,"  is an  original  and  was  not  thefted,  as  charged, 

from  Mr.  Wilkie's  "Confessing."  The  hear- 
ing was  proceeding  in  the  somber  United  States 

district  court  in  New  York,  Alfred  G.  Coxe 
presiding. 

Louis  Nizer,  executive  secretary  for  the  New 
York  Film  Board  of  Trade,  and  counsel  for 
large  distributors,  as  attorney  for  Mr.  Wilkie, 
was  interrogating  Fred  E.  Ahlert,  composer 
and  expert  counsel  for  the  defendants,  in  cross- 
examination.  Mr.  Ahlert  sought  to  prove  by 
his  testimony  that  the  two  songs  were  not 
similar. 

"If  there  is  any  difference,  what  is  it?"  Mr. 
Nizer  slyly  questioned  Mr.  Ahlert. 
"One  is  based  on  the  chromatic  scale,  and 

the  other  on  the  diatonic  scale,"  said  the 
expert. 
Mr.  Nizer  was  flabbergasted. 
Then  another  expert,  a  Mr.  Behrend,  was 

placed  on  the  stand.  With  the  dignity  befitting 
the  former  concert  master  for  Gilbert  of  the 
famous  team  of  Gilbert  and  Sullivan,  this  gen- 

tleman also  attempted  to  prove  there  was  a 
vast  difference  between  the  two  songs. 

"One,"  he  said,  in  all  seriousness,  "is 
harmony  melodized.  The  other  is  melody  har- 

monized." 

Mr.  Nizer  quit  on  the  spot. 
V 

Judging  from  the  high  tide  of  speculation 
in  Wall  Street,  London's  theatrical  Era 
gathers  that  the  movement  to  give  the  coun- 

try back  to  the  Indians  has  been  called  off. 
V 

Henry  Hathaway,  directing  "The  Trail  of 
the  Lonesome  Pine,"  wanted  to  burn  down  a 
large  mill  on  location  at  California's  Big  Bear, 
but  the  fire  warden  wouldn't  let  him  do  it  until 
a  heavy  snow  came.  Snow  fell  but  the  season 
in  the  story  was  early  fall.  So  Hathaway  had 
workmen  burn  the  snow  away  with  torches  and 
paint  the  ice  brown. 

V 

A  very  Happy  New  Year  to  all,  and 

many,  many  thanks  for  the  season's  greet- ings that  were  expressed  to  us  by: 
Rubinoff,  Edward  McNamee,  Helen  Wargo,  Rut- 

gers Neilson,  Diane  and  Bill  Hendricks,  Joe  Weil, 
Walter  Wanger,  Marion  Overbaugh,  B.  Sullivan, 
Jack  Trop,  Metropolitan  Photos,  Joseph  Heppner  and 
Morris  Leftoff,  Elisabeth  and  Jack  Harrower,  Leo 
Brady,  David  Wark  Griffith,  Pat  Garyn,  Harvey  Day, 
Ben  Pollack,  Lucille  and  Sid  Weiss,  Bob  Doidge, 
W.  P.  "Bernie"  Bernfield,  Paul  Benjamin,  Gertrude 
Merriam,  Pat  and  Jimmy  and  Jean,  Charlie  Garrett, 
Salvatore  Savarese,  Joe  Cook,  Scott  Leslie,  Colvin 
Brown,  Lew  (Dribble-Puss)  Lehr,  Mickey  Mouse  and 
Walt  Disney,  Marjorie  Morrow,  the  Boswell  Sisters 
and  the  Blahas,  S.  Barret  McCormick,  Beaufort 
Cartier.  Fred  Ayer  and  Frank  Leyendecker. 

And  to  Arthur  A.  Lee,  Warner  Brothers,  Ed  Fin- 
ney, George  Skouras,  Joe  Rivkin,  Charlie  Einfeld  and 

Sid  Rechetnik,  Irving  Windsich  and  his  missus,  Bill 
Gunshinan,  Will  Whitmore,  E.  W.  Hammons,  Helen 
and  Charlie  Pittijohn,  Leon  Bamberger,  Marguerite 
Benson,  R.  C.  Ubel,  Eddie  Kohn,  Edward  Golden 
and  his  missus,  "Penny,  Enid  and  Fred,"  Sophie Tucker,  Bill  Ferguson,  Evelyn  and  Solly  Kann  and 
"Red,"  the  Skalniks,  Ed,  Laura  Phyllis  and  Robert 
Selzer,  Ray  Bolton,  the  de  Rochemonts,  City  Photo 
Engraving,  United  Artists,  Buelah  Livingston  and 
Paul  Gulick,  Phil  and  Jesse  di  Angelis,  Monroe 
Greenthal  and  Herb  Berg,  Universal  Pictures,  Gordon 
White,  Al  Pfaltz  and  Don  Mersereau. 

And  to  Lowell  Calvert,  Educational  Pictures,  Cor- 
nelius Sutton,  Julius  Haber  and  RCA  Victor,  Jim 

Loughborough,  Bill  Crouch,  Joseph  Dreyfuss,  Al 
Bondy,,  Triangle  Engraving,  Abe  Waxman,  the  man- agements of  the  Rockefeller  Center  and  Embassy 
theatres,  GB  Pictures,  Gar  O'Neill  and  Erpi,  Dave Palfreyman,  Republic  Pictures  and  W.  Ray  John- 

ston, Ellen  and  Sherry  and  Sherry  Junior  Kane, 
RKO  Radio  Pictures,  Allyn  Butterfield  and  his 

missus,  Jimmy  Durante,  Alice  Lacy,  Charles  "Chick" Lewis,  Andrew  Edson  and  Trans-Lux  Movies,  Bert 
Sanford,  M.  W.  Phillips  and  Hotel  Astor,  Columbia 
Pictures  and  Harry  and  Jack  Cohn,  Tom  Namack, 
Ed  Kuykendall  and  Jimmy  Sileo. 



CLEANING  UP  FROM 

• . .  Arliss  as  a  patcher-upper 

of  romances  is  at  his  best 

. . .  and  his  best  means  box- 

office  plus. 

.  .  .  Arliss  has  played  ihem 

all  .  .  .  Rothschilds,  Prime 

Ministers,  Rajahs,  Million- 

aires, Cardinals  .  .  .  here's 
his  most  down  to  earth  and 

most  up -to -the  minute  role. 
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SHOWMEN'*  REVIEWS 

This  department  deals  with  new  product 

from  the  point  of  view  of  the  exhibitor 

who  is  to  purvey  it  to  his  own  public 

Professional  Soldier 

(20th  Century -Fox) 
Comedy 

As  long  as  kids  are  kids,  whether  they  are 
six,  sixteen  or  sixty,  there  should  be  a  ready 
market  for  this  kind  of  a  show.  Although  the 
title  suggests  that  it  might  be  one  of  those 
marines-have-landed  affairs,  it  actually  is  de- 

cidedly otherwise.  In  every  way,  idea  of  story, 
the  way  it  is  told,  style  of  acting,  the  dialogue, 
action  and  situations  make  it  nothing  but  belly- 
laugh  comedy.  Geared  to  provoke  laughter, 
pretty  much  has  been  made  of  logical  produc- 

tion formula.  Things  are  done  the  other  way. 

In  fact,  the  picture's  opening  episode,  entirely 
irrelevant  to  the  balance  of  the  performance 
other  than  to  introduce  one  of  the  leads  in  a 

characteristic  belt-'em-around  fashion,  is  stuck 
on  just  to  present  a  personality  of  whom  the 
producers  have  high  future  hopes.  Neverthe- 

less what  happens  and  how,  in  a  technique  that 
blends  first  principles  of  picture  making  with 
the  most  uptodate,  had  the  paying  preview  cus- 

tomers loudly  expressing  their  enjoyment. 
In  the  yarn,  professional  soldier  Michael 

Donovan  is  engaged  in  trying  to  prevent  ex- 
patriate American,  Foster,  from  spending 

enough  money  in  Paris  to  pay  the  war  debt. 

Though  the  band  plays  "Halls  of  Montezuma," 
an  entertainer  sings  and  dances  "Joan  of  Ar- 

kansas," which  is  only  an  excuse  for  Donovan 
to  wallop  about  fifteen  people.  Hired  by  revo- 

lutionists to  kidnap  a  mythical  king  and  guaran- 
teed $50,000,  Donovan,  like  any  other  marine 

probably  would,  refuses  to  have  anything  to  do 
with  it  when  he  finds  the  monarch  is  Peter 
II,  a  ten  year  old  youngster.  But  $50,000  is 
a  lot  of  money  and  when  the  king  thinks 
Donovan  and  Foster  are  a  couple  of  notorious 
American  gangsters,  he  insists  the  plot  go 
through.  Then  the  fun  begins,  and  resourceful 
Mike  has  a  problem  on  his  hands. 

Dressed  in  a  football  suit  the  King  wants  to 
play  baseball,  but  does  so  much  like  an  English- 

man plays  cricket.  The  fun  of  the  episode 
embellishes  that  of  the  chase  escape  sequence 
in  which  a  couple  of  Rolls  Royces  spare  the 
horses.  Mike  teaches  the  king  to  shoot  craps 
and  loses  everything  but  his  shirt.  He  enter- 

tains him  while  in  exile  with  fabulous  tales 
of  his  soldierly  accomplishments  which  the  king 
is  smart  enough  to  deride.  Captured  by  revolu- 

tionists, Donovan  and  Foster  are  sentenced  to 
a  common  firing  squad  execution  as  the  king 
is  doomed  to  die  only  as  story  book  kings  die. 
But  not  for  nothing  has  Mike  been  a  soldier. 
Escaping  jail  in  slapstick  fashion,  he  grabs  a 
machine  gun  and,  carrying  it,  wipes  out  most 
of  the  revolutionary  forces  and  single  handedly 
captures  the  rest,  shooting  the  arch  conspira- 

tor Gino. 

Returning  Peter  to  his  throne,  Mike  next 
appears  in  a  Marine  uniform,  pushes  a  few 
medals  aside  to  make  room  for  another  and  as 

the  band  agains  plays  "Montezuma"  marches 
off  to  further  adventures  while  everybody  for- 

gets about  the  $50,000  reward. 

Pure  fun,  moving  in  a  way  that  vividly  sug- 
gests that  McLaglen,  Bartholomew  and  all  the 

rest  had  a  lot  of  fun  while  making  it,  it  should 
prove  a  tasty  tidbit  for  those  who  like  to 

laugh  and  don't  care  how  the  laughter  is  pro- 
voked.   It  should  have  the  kids  standing  up 

cheering  and  those  more  mature  who  are  sup- 
posed to  be  a  little  dignified  undoubtedly  will 

nave  more  than  a  little  difficulty  restraining 
their  mirth. 

Previewed  at  Grauman's  Chinese  Theatre, 
Hollywood  deluxer,  on  a  Saturday  night. 
The  audience,  which  included  many  studio 

people,  gave  vent  to  their  enjoyment  by 
applauding  many  times  and  walking  out  of 

the  theatre  talking  about  the  show,  its  per- 
sonalities and  the  refreshing  manner  in 

which  the  feature  was  put  together. 
McCarthy,  Hollywood. 

Produced  and  distributed  by  Twentieth  Century- 
Fox.  A  Darryl  F.  Zanuck  production.  Directed 
by  Tay  Garnett.  Associate  producer.  Raymond 
Griffith.  Screen  play  by  Gene  Fowler  and  Howard 
Ellis  Smith.  Story  by  Damon  Runyon.  Photo- 

graphed by  Rudolph  Mate.  Assistant  director,  Fred 
Fox.  Art  director,  William  Darling.  Settings  by 
Thomas  Little.  Film  editor,  Barbara  McLean.  Cos- 

tumes by  William  Lambert.  Sound,  Bernard  Free- 
ricks,  Roger  Heman.  Musical  direction,  Louis  Silvers. 
Song  "Joan  of  Arkansas"  by  John  W.  Green  and Edward  Heyman.  P.  C.  A.  Certificate  No.  1778. 
Running  time,  when  seen  in  Hollywood,  78  minutes. 
Release  date,  January  24,  1936.  General  audience 
classification. 

CAST 
Michael    Donovan  Victor  McLaglen 
Peter    II  Freddie  Bartholomew 
Countess    Sonia  Gloria  Stuart 
Augusta   Constance  Collier 
George    Foster  Michael  Whalen 
Gino   C.  Henry  Gordon 
Stefan   Bernaldo  Pedro  De  Cordoba 
Valdis   Lumsden  Hare 
Ledgard   Walter  Kingsford 
Prince  Edric  Lester  Matthews 
Entertainer   Dixie  Dunbar 
Cabinet    Member  Rollo  Lloyd 
M.  Le  Noir  Maurice  Cass 
Mischa   General  Savitsky 

The  Ghost  Goes  West 

(London  Films-United  Artists) 
Satirical  Fantasy 

Originality  is  certainly  Alexander  Korda's middle  name.  Here  the  man  who  proved  that 
costume  could  be  box  office  very  pleasantly 
demonstrates  the  even  more  unexpected  truth 
that  a  phantom  can  be  a  film  star.  Robert 
Donat,  doubling  the  roles  of  twentieth  century 
Donald  Glourie  and  of  his  disembodied  predeces- 

sor Murdoch,  of  the  1,7*00' s,  has  most  of  the 
screen  and  it's  a  fact  that  he  catches  the  eye 
most  pleasantly  when  he  is  the  kilted  youth 
who  passed  out  200  years  ago. 

This  Glourie  Ghost  is  no  ordinary  spook. 
He  materializes  in  nightly  shifts  by  which  you 
could  set  your  watch.  He  retains  a  liking 
for  the  ladies  which  is  restrained  only  by  the 
warning  voice  of  his  departed  father.  He  goes 

•  to  America  and  is  feted.  He  ceases  to  be 
earth-bound  as  a  result  of  proceedings  in  a 
Scottish  castle  in  Florida  constituting  one  of 
the  most  effective  screen  comedy  finales  in 
years.    He  looks  like  a  box-office  draw. 

The  peculiar  flavour  of  the  film,  directed  by 

the  French  screen  satirist  Rene  Clair,  of  "Le 
Million"  fame,  is  only  faintly  to  be  deduced 
from  a  recital  of  episodes,  yet  an  account  of  the 
plot  does  indicate  something  of  its  imaginative 
freshness — it  is  remembered  that  Clair  never 
loses  grip  of  material  which  might  easily  have 
degenerated  into  near-slapstick. 
Murdoch  Glourie,  last  son  of  the  last  chief 

of  a  fighting  clan,  is  killed  while  he  is  dallying 
with  the  maidens  instead  of  fighting  the  Eng- 

lish. His  father,  who  passed  out  earlier,  speaks 
from  space  and  condemns  him  to  haunt  the 
family  castle  until  he  redeems  himself  by  tweak- 

ing the  nose  of  one  of  the  MacLaggan,  heredit- 
ary enemies  of  his  family. 

In  the  present  day,  Donald  Glourie,  last  of 
the  line,  sits  in  the  ruined  castle  with  only 
creditors  and  the  family  ghost  for  company. 

Peggy  Martin,  spoiled  daughter  of  a  rich 
American  business  man,  likes  the  castle,  and 
Donald,  and  persuades  father  to  buy  the  first 
and  engage  the  second  to  superintend  its  re- erection  in  Florida. 

On  the  liner  bound  for  New  York,  the  ghost, 
still  bound  to  the  dismembered  stones  of  the  old 
castle,  does  his  haunting  act  as  best  he  can  with 
cabin  doors  as  substitutes  for  the  walls  he  must 

tap  nightly.  It's  a  big  story  for  the  ship's press  man  and  the  news  is  flashed  to  New 
York  that  a  real  Scottish  spook  is  about  to 
dock.  A  civic  reception  is  arranged  and  brass 

bands  escort  through  packed  streets  Martin's 
party  and  an  empty  car  labelled :  "Reserved 

for  the  Ghost." All  this  publicity  for  Martin  peeves  Bigelow, 
another  magnate  who  is  bringing  back  to 
America  nothing  but  a  Swiss  chalet.  He  does 

his  best  to  discredit  Martin's  ghost,  assisted 
by  the  fact  that  "Murdoch,"  running  into  a  gun 
fight  at  the  docks,  has  tearfully  complained : 
"I  don't  like  America,"  and  been  given  per- 

mission, by  his  father's  disembodied  voice,  to remain  invisible. 

The  big  test  comes  at  the  inaugural  party  at 

Martin's  reconstructed  Scottish-Floridian  man- 
sions, where  the  guests  are  greeted  by  search- 
lights, radio  laid  on  to  the  figures  of  armoured 

knights  and  "Scots"  music  piped  by  buck 
Negroes  in  kilts.  An  empty  chair  is  left  for 
the  Ghost,  and  Martin  has  persuaded  Donald 
to  impersonate  him,  in  order  to  discomfit  Bige- 

low. Things  go  wrong  and,  glorying  in  Mar- 
tin's failure,  Bigelow  boasts  that  he  himself  is 

a  better  Highlander  through  his  mother,  a 

Mac  Laggan.  That  is  the  signal  for  "Murdoch" to  materialize  with  a  whoop.  Bigelow  is  chased 
and  cornered,  his  nose  is  tweaked,  and  the  ghost 
is  laid. 
Where  there  are  audiences  receptive  to  the 

essentially  satiric  flavouring  of  the  story,  "The 
Ghost  Goes  West"  is  a  subject  of  excellent 
possibilities.  The  broad  humour  of  the  "bally- 

hoo" for  the  ghost,  and  the  caricature  of  Ameri- 
can new-rich  infatuations  with  Europe  are  ma- 

terial for  all  classes.  Donat's  personal  charm has  certainly  never  been  better  used  than  in 
this  dual  role,  with  a  soft  Scots  burr  to  give  it 

flavour.  It's  a  point  that  Scottish  communities 
should  find  the  joke  a  particularly  good  one. — 
Allan,  London. 
Produced  by  Alexander  Korda  for  London  Film 

Productions.  Distributed  by  United  Artists.  Di- 
rected by  Rene  Clair.  Camera,  Harold  Rosson.  Trick 

effects,  ■  Ned  Mann.  Art  director,  Vincent  Korda. 

Running  time,  85  mins.  "G." 
CAST 

Murdoch  Glourie!   Robert  Donat 
Donald    Glourie  j 
Martin   Eugene  Pallete 
Bigelow   Ralph  Bunker 
Peggy  Martin  Jean  Parker 
Mrs.  Martin  Everly  Gregg 
Lady    Shepperton  Elsa  Lanchester 
Old    Glourie  Morton  Selten 
Mac  Laggan  Hay  Petrie 
Mrs.    Macniff..  Elliot  Mason 
Shepherdess   Patricia  Hilliard 
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Fang  and  Claw 

(RKO  Radio) 

Jungle  Expedition 
The  third  Frank  Buck  production  differs 

from  its  predecessors  in  the  absence  of  so-called 
brutal  scenes.  In  "Bring  'Em  Back  Alive"  and 
"Wild  Cargo"  sequences  of  animal  fights  high- 

lighted the  picture.  In  the  present  version  of 

Mr.  Buck's  expedition  in  the  Malayan  jungle 
such  scenes  are  eliminated  and  only  three, 
a  scene  wherein  a  tiger  chases  a  native  up  a 
tree,  another  when  a  python  catches  a  native 
unawares  and  coils  around  him,  and  thirdly,  a 

scene  showing  a  tiger  attacking  a  baby  rhinoc- 
eros, approach  the  prior  releases  in  this  re- 

spect. 
The  photography  is  excellent  and  on  a  par 

with  that  in  the  other  two  pictures  and  is  the 
work  of  Nicholas  Cavaliere  and  Harry  E. 
Squire.  Mr.  Cavaliere  was  also  responsible 
for  the  photography  on  the  other  pictures.  Mr. 
Buck  throughout  the  picture  describes  the  scenes 
in  a  well  modulated  voice.  The  music  score 

picks  up  during  the  absence  of  Mr.  Buck's voice  from  the  screen. 
Exploitation  directions  will  be  determined  by 

the  situations  and  experiences  of  the  exhibitor 
in  the  handling  of  the  previous  Frank  Buck 
pictures. 

Besides  the  aforementioned  scenes  there  are 

thrilling  captures  of  tigers  and  pythons,  whole- 
sale roundups  of  wild  monkeys,  a  giant  croco- 
dile caught  with  nothing  more  than  a  pole,  and 

there  is  an  exhibition  of  the  markmanship  shown 
by  Mr.  Buck  in  bringing  down  a  thick  branch 
and  a  coiled  python,  with  a  minimum  of  shots. 
As  usual  Mr.  Buck  is  more  interested  in  cap- 

turing the  animals  alive  than  dead  and  while 
he  is  forced  to  kill  at  times  the  majority  of  the 
animals  were  caught  alive  and  we  are  told,  are 
now  in  the  United  States. — Mooney,  New  York. 

Distributed  by  RKO  Radio.  Produced  by  Van 
Beuren  Corporation.  Directed  by  Frank  Buck.  Nar- 

ration by  Frank  Buck.  Photographed  by  Nicholas 
Cavaliere  and  Harry  E.  Squire.  Edited  by  Stacy 
and  Horace  Woodward.  P.  C.  A.  Certificate  No. 
0,736.  Running  time,  68  minutes.  Release  date,  De- 

cember  20,    1935.     General   audience  classification. 

tempered  when  she  recognizes  in  Jones  an 
American  whom  investigator  Bolton  has  told 
her  is  a  wanted  man  for  whom  there  is  a  big 

reward  posted.  She'll  make  good  for  the  loss 
of  Jimmy's  insurance  money  by  turning  him  in. 
Harried  by  the  exploits  of  shellshocked  klep- 

tomaniac Spoofy,  she  is  also  unmindful  of 

Jimmy's  pleas  as  she  is  of  those  of  Ann,  who 
carries  the  show's  slight  romantic  thread  with 

Jones. The  production  is  to  be  sold  for  the  fun  it 
provides  and  the  excellent  individual  perform- 

ances offered.  Giving  ordinary  audiences  what 
they  like,  solid  substantial  comedy  entertain- 

ment, it  also  places  in  the  hands  of  exhibitors 
the  responsibility  of  selling  it  to  their  patrons- 
along  lines  that  capitalize  that  value.  Offering 
scores  of  opportunities  for  tricky  showmanship, 
aggressive  exploitation  men  should  be  able  to 
do  much  with  it. 

Previewed  in  Fox  Ritz  Theatre.  First- 

run  neighborhood  house.  The  audience  re- 
acted enthusiastically. 

McCarthy,  Hollywood. 
Produced  and  distributed  by  Metro-Goldwyn-Mayer. 

Produced  by  John  W.  Considine,  Jr.  Diretced  by  H. 
Bruce  Humberstone.  Screen  play  by  C.  Gardner 
Sullivan.  From  the  play  by  Frederick  S.  Isham. 
Production  associate.  Max  Marcin.  Assistant  direc- 

tor, Al  Shenberg.  Musical  score  by  Dr.  William  Axt. 
Recording  dirctor,  Douglas  Shearer.  Art  director, 
Cedric  Gibbons.  Associates,  Gabriel  Scognamillo  and 
Edwin  B.  Willis.  Wardrobe  by  Dolly  Tree.  Photo- 

graphed by  Chester  Lyons  and  James  Wong  Howe. 
Film  editor,  Tom  Held.  P.  C.  A.  Certificate  No. 
1856.  Running  time,  when  seen  in  Hollywood,  70 
minutes.     Release  date,  January  10,  1936. 

CAST Bill  Jones  Richard  Arlen 
Mrs.  Gubbins  Beryl  Mercer 
"Spoofy"   Claude  Allister 
Timmie  Gubbins  Charles  McNaughton 
Ann   Gordon  Cecilia  Parker 
Inspector    Briggs  Dudley  Digges 
Peggy    Woofers  Nydia  Westman 
Bolton   Jonathan  Hale 
Lady    Brockton  Lillian  Cooper 
Ferguson   Robert  Greig 

Three  Live  Ghosts 

(MGM  -John  W.  Considine,  Jr.) 
Comedy 

There  isn't  much  in  the  way  of  outstanding 
name  value  in  this  picture,  but  there  is  in  it 
plenty  of  comedy  entertainment  for  any  kind  of 
audience,  particularly  the  family  type.  Funda- 

mentally it's  the  kind  of  show  that  exhibitors 
who  really  like  to  sell  their  attractions  should 
revel  in.  The  values  it  provides,  both  for  ex- 

ploitation requirements  and  audience  necessity, 
are  where  they  should  be — on  the  screen.  They 
are  present  to  such  an  extent  that  an  audience 
half  way  in  the  mood  to  scoff  found  itself 

whipped  into  a  spirit  of  enthusiastic  apprecia- tion. 

The  picture  is  actually  an  hilarious  delinea- 
tion of  many  misadventures  involving  every 

character  listed.  Starting  in  a  way  that  cleverly 
conceals  what  is  to  happen,  providing  much 
amusing  entertainment  as  it  runs  its  course, 
it  preserves  and  conceals  its  real  smash  until 
the  climax  sequences.  Capably  directed  with  an 
intelligent  consideration  of  what  showmen  and 
the  mass  public  demand,  the  story  itself  and  the 
manner  in  which  it  is  acted,  particularly  by  the 
central  character,  Beryl  Mercer,  is  the  thing 
that  really  counts.  Though  the  title  suggests 

something  weird  and  eerie,  there's  none  of 
that  quality  to  the  show.  Similarly,  though  it 
motivates  through  the  experiences  of  three  ex- 
soldiers,  it  is  not  a  war  picture,  that  atmos- 

phere coming  only  in  the  inclusion  of  a  few 
montage  combat  shots. 
The  picture  is  localed  in  London,  timed  to 

the  Armistice.  Jones,  Spoofy  and  Gubbins  ar- 
rive home  to  find  they  are  listed  as  dead. 

Though  Mrs.  Gubbins  welcomes  Jimmy  home, 
her  happiness  is  tinged  with  tragedy  as  the 
money-mad  old  lady  realizes  that  his  insurance 
payments  will  be  cut  off.    Her  grief  is  further 

budget.  The  spirited  campaign  informs  the  pub- 
lic of  the  show's  tone  and  character. 
Previewed  in  Grauman's  Chinese  Theatre, 

deluxe  Hollywood  first  run  house.  Though 
the  audience  numbered  a  large  percentage 

of  producing  studio  and  professional  people, 

the  paying  customers  found  much  in  the 
picture  to  excite  their  enthusiasm. 

McCarthy,  Hollywood. 
Produced  and  distributed  by  Twentieth  Century- Fox.  Darryl  F.  Zanuck  in  charge  of  production. 

Associate  producer,  Kenneth  Macgowan.  Directed 
by  Sidney  Lanfield.  Screen  play  by  Gene  Markey 
and  Harry  Tugend.  Adaptation  by  James  Seymour. 
Based  on  the  story  by  Vina  Delmar.  Dance  en- sembles by  Sammy  Lee.  Photographed  by  Peyerell 
Marley.  Art  director,  Hans  Peters.  Settings  by 
Thomas  Little.  Assistant  director,  A.  F.  Erickson. 
Film  editor,  Ralph  Dietrich.  Costumes  by  Gwen 
Wakeling.  Sound,  E.  Clayton  Ward,  Roger  Heman. 
Musical  director,  Victor  Baravalle.  Songs  "I'm  Shoot- 

ing High,"  "Lovely  Lady,"  "Spreadin'  Rhythm Around,"  "Too  Good  to  be  True,"  "Whose  Big  Baby 
Are  You?"  by  Jimmy  McHugh  and  Ted  Koehler. 
"I  Love  to  Ride  the  Horses  on  the  Merry -Go-Round" by  Jack  Yellen  and  Lew  Pollack.  P.  C.  A.  Certificate 
No.  1777.  Running  time,  when  seen  in  Hollywood, 
87  minutes.  Release  date,  January  3,  1936.  General 
audience  classification. 

CAST Kerry    Bolton  Warner  Baxter 
Pat    Doran  Alice  Faye 
Joe    Cooney  Jack  Oakie Rosalind   Cleve  Mona  Barrie 
Connie   Arline  Judge 
Kolpolpeck   Gregory  Ratoff 
English  Impresario  Herbert  Mundin 
Marie   Dixie  Dunbar 
Ben   Fats  Waller 
Anthony    Lamb  Nick   Long,  Jr. 
Arthur   Kenny  Baker 
Stanley   Drake  Charles  Quigley 
Specialty    Dancers  Paxton  Sisters 
Henkle  and   Keefe  Shaw  and  Lee 
Slattery     Andrew  Tombes 
Phyllis    Sears  Shirley  Deane 
"Spud"  La  Rue  Harry  (Zoop)  Welch 
Belle   Weaver  Claudia  Coleman 
Miss   Meredith  Ellen    E.  Lowe 
Jake   Herbert  Ashley 
Frankie   Jerry  Mandy 
Wong   Keye  Luke 
The    Bootblack  Gareth  Joplin 

King  of  Burlesque 

(20th  Century -Fox) 

Comedy  Romance  Drama 
Showmanship  angles  with  which  to  sell  this 

picture  shouldn't  be  difficult  to  find.  They're 
present  in  sufficient  number  to  suit  even  those 

who  desire  the  utmost  diversity.  They're  to 
be  found,  and  all  ready  for  quick  and  effective 
adaptation  in  featured  names,  story  idea,  pro- 

duction values.  In  a  surprising  manner  they 
are  present  in  the  new  but  not  altogether  un- 

known personalities  who  will  be  seen  in  the 
picture.  One  should  find  it  a  simple  task  to 

pick  them  out  of  the  production's  comedy, 
drama,  music,  dancing,  situations  and  spectacu- 

lar sequences.  All  are  included  in  a  manner 
so  that  they  can  be  talked  about  to  inspire  more 
than  ordinary  patron  interest. 

Essentially  the  show  is  a  comedy  romance 
drama,  which  as  the  title  suggests  is  of  a  honky- 
tonk  burlesque  producer  who  visions  that  the 
road  to  wealth  and  fame  lies  in  dolling  up  the 
old  burlesque  technique  against  a  background 
of  class  and  glamour. 

It  naturally  can't  hint  very  much  at  the  laugh 
packed  comedy  that  Oakie,  abetted  by  Arline 
Judge,  contributes.  Little  is  made  evident  of 
the  romance  and  drama  that  has  a  real  human 

interest  content  revolving  around  Warner  Bax- 
ter, Alice  Faye  and  Mona  Barrie.  Nothing  is 

said  about  the  spectacular  features,  particularly 
the  merry-go-round  and  flying  trapeze  numbers. 
Then  there's  the  line  of  dancing  by  Dixie 
Dunbar  and  a  flashing  footed  youngster,  Gareth 

Joplin.  Ratoff's  comedy  offers  much  for  laugh- ter and  the  numbers  featuring  Fats  Waller  and 
his  band,  Nick  Long,  Jr.,  Shaw  and  Lee,  the 
Paxton  sisters  and  Kenny  Baker  are  definite 
entertainment  and  selling  values. 

As  what  exhibitors  need  to  concoct  a  lively, 
bubbling,  publicity  campaign  is  presented  from 
opening  title  flash  to  final  sequence,  opportuni- 

ties to  engage  one's  attention  should  be  re- 
stricted only  by  how  much  one  desires  to  work 

plus  elasticity  or  limitation  of  the  exploitation 

The  Widow  from 

Monte  Carlo 
(Warners) 
Comedy 

Here  is  the  story  of  a  handsome  widow  who, 
seeking  to  escape  the  pesterings  of  her  aristo- 

cratic in-laws,  found  herself  in  a  stranger  pickle 
when  she  encountered  an  adventure  in  love  and 
got  mixed  up  with  a  pair  of  social  climbers. 
The  locale  is  England ;  characters  with  one  ex- 

ception, a  comedy  relief  American  gangster, 
are  presumably  English.  Essentially,  comedy 

is  the  show's  character. 
Seeking  a  change  from  her  humdrum  exis- 

tence, Inez  runs  out  on  her  dignified  and  icy 
relatives,  Lord  and  Lady  Holloway  and  Lady 

Maynard,  for  an  evening's  fun  at  a  gambling casino.  There  she  meets  Major  Chepstow,  and 
it's  mutual  admiration  at  first  sight.  The 
situation  becoming  known  to  their  ladyships, 
they  summon  Eric,  whom  they  are  determined 
Inez    shall  rriarry. 

Comedy,  together  with  the  value  of  featured 
names,  is  the  angle  that  appears  to  be  the  best 
available  to  sell  the  picture.  Average  in  caliber, 
however,  it  will  need  the  benefit  of  other  sup- 

port if  best  box  office  results  are  to  be  obtained. 
■ — McCarthy,  Hollywood. 

Produced  and  distributed  by  Warner  Bros.  Directed 
by  Arthur  Greville  Collins.  Assistant  director,  Drew 
Eberson.  Screen  play  by  F.  Hugh  Herbert.  Dialogue 
by  Charles  Belden  and  George  Bricker.  Based  on 
play  by  Ian  Hay  and  A.  E.  W.  Mason.  Photo- 

graphed by  Warren  Lynch.  Film  editor,  Thomas Pratt.  Art  director,  Hugh  Reticker.  Supervisor, 
Bryan  Foy.  Gowns  by  Orry-Kelly.  Musical  direc- tor, Leo  F.  Forbstein.  P.  C.  A.  Certificate  No. 
1708.  Running  time,  when  seen  in  Hollywood,  63 
minutes.     General   audience  classification. 

CAST 
Chepstow   Warren  William Inez  Dolores    Del  Rio 
Mrs.    Torrent  Louise  Fazenda 
Eric   Colin  Clive 
Mr.    Torrent  Herbert  Mundin 
Eaves    Olin  Howland 
Dopey   Warren  Hymer 
Lady    Maynard  Ely  Melyon 



'THE  INVISIBLE  MAN"  WAS 

AN  EYE  OPENER.  THE  FANS 

ARE  STILL  TALKING  ABOUT 

IT...  BUT  THE  "INVISIBLE 

MAN"  WAS  A  PIKER  COM- 

PARED TO  THE  ASTOUNDING 

LUMINOUS  MAN  IN   . .  . 

▼  r 

starring 
K  A 

as  the  luminous  man 

.„„  B  E  L  A  L  U  G  0  S  I 

with  FRANCES  DRAKE, 

FRANK     L  A  W  T  0  N 

Walter  Kingsford,  Beulah  Bondi,  Violet 

Kemble  Cooper,  Nydia  Westman 

Story  by  Howard  Higgin  and  Douglas  Hodges 

Screenplay  by  John  Colton 

AN  EDMUND  GRAINGER  PRODUCTION 

Directed  by  Lambert  Hilly er 

A  UNIVERSAL  PICTUR
E 

PRESENTED  BY  CARL  LAEMMLE 



NOT  A  HORROR 

PICTURE! 

BUT  A  REVELATION 

IN  THRILLS  AND 

TERRIFIC  SUSPENSE! 
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U.S.  SOCIAL  SECURITY  LEGISLATION 

NOW  EFFECTIVE;  NEW  REGULATIONS 

Every  Employer  of  Eight  or 

More  Subject  to  Unemploy- 

ment Tax;  Employees  Also 

Must  Aid  Old  Age  Pensions 

New  Year's  day  marked  the  first  decisive 
step  taken  in  America's  first  nationwide  pro- 

gram of  social  security  which  will  cost  ex- 
hibitors, distributors  and  producers,  and  em- 

ployers in  all  other  industries,  hundreds  of 

millions  of  dollars  in  taxes  for  unemploy- 
ment compensation  and  for  pensions  for  the 

old.  At  the  same  time  additional  regulations 

governing  the  tax  on  payrolls  that  is  pro- 
vided by  the  federal  Social  Security  Act 

were  made  public  in  Washington  by  the 
Bureau  of  Internal  Revenue. 

The  great  majority  of  theatremen  ap- 
peared until  a  few  days  ago  to  be  either 

unaware  of  the  far-reaching  scope  of  the 
new  social  security  legislation  or  did  not 
know  what  it  means  to  them  as  employers. 

Under  the  additional  regulations  that 

were  made  public  this  week,  every  em- 
ployer of  eight  or  more  persons  is  required 

to  keep,  during  each  calendar  year,  such 
permanent  records  as  are  necessary  to 
establish  the  total  amount  of  remunera- 

tion payable  to  his  employees  in  cash  or 

in  a  medium  other  than  cash,  showing  sep- 
arately the  total  remuneration  payable 

with  respect  to  services  excepted  by  Sec- 
tion 907  (c),  the  total  remuneration  pay- 
able with  respect  to  services  performed 

outside  of  the  United  States  and  the  total 

remuneration  payable  with  respect  to  all 
other  services. 

Under  Section  907  (c),  the  term  "employ- 
ment" is  not  to  include  agricultural  labor,  do- 
mestic service  in  a  private  home,  ship  crews, 

service  performed  by  an  individual  in  the  em- 
ploy of  his  son,  daughter  or  spouse  and  service 

performed  by  a  child  under  21  in  the  employ 
of  his  father  or  mother,  government  employes, 
state  employees  or  employees  of  exclusively  re- 

ligious, charitable,  scientific,  literary  or  educa- 
tional purposes. 

Must  List  State  Contributions 

Employers'  account  records  are  also  to  show 
the  amount  of  contributions  with  respect  to  em- 

ployment during  the  calendar  year  paid  into 
any  state  unemployment  fund,  showing  separate- 

ly payments  made  and  not  deducted  (or  de- 
ductible) from  the  remuneration  of  employes; 

payments  made  and  deducted  (or  deductible) 
from  the  remuneration  of  employees,  and  pay- 

ments made  with  respect  to  services  excepted 
by  Section  907  (c). 

The  records  of  employers  are  also  to  show 
such  other  information  as  will  enable  the 
United  States  Commissioner  of  Internal  Rev- 

enue to  determine  whether  such  employers  are 
subject  to  the  tax  and,  if  so,  the  amount  there- 
of. 

"No  particular  method  of  accounting  or  form 
of  record  is  prescribed,"  it  is  stated  in  the  regu- 

lations. "Each  person  may  adopt  such  records 
and  such  method  of  accounting  as  may  best 
meet  the  requirements  of  his  own  business,  pro- 

vided that  they  clearly  and  accurately  show 
the  information  required  above,  and  enable  him 
to  make  a  proper  return  on  the  prescribed  form. 

"Records  are  not  required  to  show  the  num- 

FETE  22D  ANNIVERSARY 

OF  "THE  SQUAW  MAN" 
Cecil  B.  DeMille,  who  directed 

"The  Squaw  Man,"  was  host  at  a 
luncheon  on  the  Paramount  lot  in 

Hollywood  Saturday  in  celebration  of 
the  22d  anniversary  of  the  first  feat- 

ure length  production  completed  in 
Hollywood. 

William  Far  num,  who  played  the 
title  role,  was  at  the  observance. 

Louise  Saint  Cyr,  who  had  the  part 

of  Red  Wing,  was  unable  to  attend 
because  of  stage  and  lecture  activities 
in  New  York. 

ber  of  individuals  employed  on  any  day,  but 
must  show  the  total  amount  of  remuneration 
actually  paid  during  each  calendar  month  and 
the  number  of  individuals  employed  during  each 
calendar  month  or  during  each  such  lesser  per- 

iod as  the  employer  may  elect. 

Records  Open  to  Inspection 

"Any  person  who  employs  individuals  during 
any  calendar  year  but  who  considers  that  he  is 
not  an  employer  subject  to  the  tax,  should  be 
prepared  to  establish  by  proper  records  (includ- 

ing, where  necessary,  records  of  the  number  of 
persons  employed  each  day)  that  he  is  not  an 
employer  subject  to  the  tax. 

"All  records  required  by  these  regulations 
shall  be  kept  safe  and  readily  accessible  at  the 
principal  place  of  business  of  the  person  required 
to  keep  such  records,  or  at  such  other  place  or 
places  as  the  commissioner,  upon  written  appli- 

cation by  the  person  concerned,  may  approve. 
Such  records  shall  at  all  times  be  open  for 
inspection  by  internal  revenue  officers,  and 
shall  be  preserved  for  a  period  of  at  least  four 
years  from  the  due  date  of  the  tax  for  the 

calendar  year  to  which  they  relate." 
Regulations  covering  the  tax  for  old  age  in- 

surance, which  becomes  effective  in  1937,  prob- 
ablv  will  not  be  announced  until  near  the  end of -1936. 

A  further  effect  of  social  security  legis- 
lation on  the  motion  picture  was  threat- 

ened this  week  when  the  idea  of  levying 

sales  taxes  on  luxuries — possibly  on  theatre 
admissions — to  support  the  social  program 
was  suggested  in  Washington  by  Chairman 
Buchanan  of  the  House  Appropriations 
Committee.  This  would  be  in  addition  to 

the  existing  10  per  cent  federal  admis- 
sion tax  and  the  various  admission,  sales 

and  other  taxes  now  being  collected  from 

exhibitors  by  the  states  and  municipalities. 

Such  levies  as  suggested  by  the  Texas  repre- 
sentative would  be  substitutes  for  the  taxes  on 

payrolls  and  employes  that  are  now  provided. 

Two  Insurance  Systems 

Concluding  a  comprehensive  study  of  the  so- 
cial security  problem,  the  New  York  Times 

last  Sunday  pointed  out  that  basically  the  act, 
signed  by  President  Roosevelt  last  August,  set 
up  two  nationwide  insurance  systems :  one 
against  old  age  and  the  other  against  unem- 

ployment. But,  the  Old-Age  Insurance  Law, 
based  on  equal  payments  by  employer  and  em- 

Accounting  Record  Procedure 

Is  Explained;  Regulations  for 

Old  Age  Pension  Plan  Not 

Expected  Until  End  of  1936 

ployed,  will  not  go  into  operation  until  Janu- 
ary 1,  1937,  and  no  old-age  pensions  will  be 

paid  until  1942.  The  unemployment  insurance 
tax,  however,  became  effective  this  week,  and 
benefits  will  be  paid  out  of  the  insurance  fund 
during  and  after  1938. 

The  administration  of  unemployment  insur- 
ance provides  that,  reckoning  from  January  1, 

1936,  every  employer  of  eight  or  more  persons, 
with  certain  exceptions,  must  pay  a  tax  of  one 
per  cent  on  his  total  payroll.  In  1937  this  tax 
will  be  raised  to  two  per  cent.  In  1938  and 
thereafter  it  will  be  three  per  cent,  although 
an  employer  may  be  granted  a  lower  rate  if  his 
employment  record  or  his  reserve  funds  justify 
it.  In  other  words,  he  can  be  rewarded  for 
keeping  his  employes  on  the  payroll.  He  can- 

not, however,  deduct  any  part  of  the  tax  from 
the  employe's  wage  or  allow  the  employe  to contribute. 

Direct  to  Federal  Treasury 

If  the  state  in  which  the  employer  conducts 
his  business  has  no  state  unemployment  insur- 

ance system  he  will  pay  his  tax  directly  into 
the  federal  treasury.  If  the  state  has  an  insur- 

ance law  meeting  certain  uniform  federal  re- 
quirements he  will  receive  a  rebate  of  90  per 

cent.  He  must,  however,  pay  the  full  federal 
tax  on  employes  insurable  under  the  federal 
law  but  not  provided  for  in  the  state  law.  This 
tax,  levied  for  1936,  will  not  fall  due  until 
January  31,  1937. 

Funds  collected  by  the  states  under  state  in- 
surance plans  will  also  be  remitted  to  Wash- 

ington, but  will  be  placed,  with  a  separate  ac- 
count for  each  state,  in  the  Unemployment 

Trust  Fund  of  the  United  States  Treasury.  The 
money  in  these  accounts  will  be  paid  back  to 
the  states,  for  unemployment  compensation 
only,  as  need  arises.  No  state,  however,  will 
receive  from  the  trust  fund  more  than  it  has 
paid  in,  plus  accrued  interest,  and  no  money 
paid  into  the  fund  by  one  state  will  be  used  in 
another  state. 

Pressure  on  States 

The  Social  Security  Act  provides  for  a  feder- 
al appropriation  of  $4,000,000  for  the  fiscal  year 

ending  June  30,  1936,  and  of  $49,000,000  for 
each  year  thereafter.  This  sum  will  be  allotted 
to  the  states,  presumably  in  proportion  to  the 
number  of  employed  who  are  eligible  for  in- 

surance, and  will  be  used  for  administrative 
purposes.  It  is  not  a  gift,  for  the  10  per  cent 
tax  on  state  contributions  will  be  more  than 

enough  to  reimburse  Washington  for  this  ex- 

penditure. According  to  an  estimate  made  by  the  Social 
Security  Board,  which,  under  the  chairmanship 
of  John  G.  Winant,  has  general  charge  of  the 
federal  program,  there  were,  in  1933,  14,611,- 
000  insurable  workers  in  the  United  States,  and 

if  the  three  per  cent  tax  had  been  in  effect  dur- 
ing that  year  the  total  of  payments  would  have 

been  $528,060,000.  In  1929,  a  year  of  relatively 
high  employment,  it  would  have  been  more  than 

$1,000,000,000. 
The  intent  of  the  federal  law  is  to  bring 

pressure  on  the  States  to  pass  unemployment  in- 
surance acts  without  delay,  to  protect  the  funds 

thus  created  and  to  insure  fair  and  honest  ad- ministration. 
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AMERICAN  FILMS  MAINTAIN  LEAD 

IN  EASTERN  EUROPE,  ASIA  MINOR 

Problems  Presented  in  Several 

Countries  by  Restrictions  in 

Favor  of  Local  Production, 

by  the  Recent  Quota  Laws 

by  ENDRE  HEVESI 
Budapest  Correspondent 

A  mixed  market,  for  the  most  part  favor- 
able to  American  product  but  with  handicaps 

presented  by  increasing  attention  to  local 
production,  quota  laws,  restriction  of  money 
exportation,  and  low  rates  of  exchange,  faces 
distributors  in  Central  and  Western  Europe 

and  Asia  Minor,  as  the  new  year  opens,  ac- 
cording to  Beno  Slesin,  Warner  district 

manager  for  the  whole  of  Eastern  Europe, 
the  Balkans,  the  Baltic  countries,  Palestine, 
Syria  and  Egypt. 

Following  is  a  summarization  of  the  situ- 
ation as  pictured  to  me  by  Mr.  Slesin: 

Austria — American  films  have  made 

much  headway. 

Hungary — A  strict  currency  decree 
practically  prevents  exportation  of  money. 

Poland — A  very  good  market  calls  for 
300  American  pictures  annually. 

Czechoslovakia — Importation  of  Ameri- 
can product  was  resumed  this  year,  but 

vast  unemployment  leaves  the  people  with 
little  money  for  entertainment. 

Rumania — A  good  market  is  somewhat 
offset  by  the  low  rate  of  exchange  and 
the  fact  that  no  money  may  be  taken  out 
of  the  country. 

Yugoslavia  —  American  pictures  have 
been  getting  a  stronger  foothold  but  most 

of  the  profits  goes  into  taxes. 

Greece — This  very  good  market  is  free 
from  currency  restrictions. 

Bulgaria — Practically  all  American  com- 
panies have  closed  their  local  branches. 

The  Baltic  States  —  American  local 
branches  have  been  dissolved. 

Finland — An  excellent  market  is  featured 

by  so  high  a  standard  of  the  conduct  of 
business  that  a  phone  agreement  is  as 
valid  as  a  strictly  drawn  contract. 

Egypt — Vigorous  business  activity  re- 
flects an  ideal  market. 

Turkey — American  companies  have  no 
local  branches. 

Palestine — Three-fourths  of  the  200  an- 
nual releases  are  American. 

Syria — While  a  small  market,  American 

product  synchronized  in  French  is  pre- 
ferred. 

"American  films,"  Mr.  Slesin  said,  "still 
dictate  the  standard  in  international  film 

trade,  despite  the  growing  national  film  pro- 
duction which  has  now  started  in  many 

countries.  It  is  we  who  set  the  standard, 
which  has  fallen  in  all  the  countries  where 
we  American  companies  have  closed  our 
local  branches.  Not  every  American  film 
is  good,  of  course,  nnd  many  of  the  Ameri- 

can films  which  satisfy  the  American  public 
are  flops  in  most  European  countries.  Films 
showing  typical  American  life,  chiefly 
country-town  life,  are  rejected  over  here  as 
i+s  problems,  its  characters  and  its  humor 
are  entirely  lost  on  the  European  public. 
The  cowboy  films  fall,  too,  in  the  bigger 
cities,  and  only  the  more  unpretentious  pub- 

lic of  smaller  towns  seems  to  enjoy  them. 
Films  bringing  real  box  office  success  over 
here  are  the  ones  of  real  literary  value, 

or  the  witty,  sophisticated  films,  or  spectacu- 
lar, brilliantly  equipped  revues. 

Gangster  Pictures  Draw 

"And,  curiously  enough,  another  type  of 
film  draws  long  files  of  spectators  into 
movies — the  gangster  film.  This  appeals  not 
only  to  the  lower  classes,  but  also  to  the 
intelligent  picture-goer  in  most  European 
countries.  The  following  story  is  strikingly 
characteristic  of  the  motives  inducing  a  cul- 

tured man  to  enjoy  the  thrilling  gangster 
films. 

"In  a  big  Yugoslavian  town  I  recently 
met  an  acquaintance  of  mine,  a  clever  and 
cultured  lawyer,  who  told  me  that  he  had 
just  seen  a  gangster  film  for  the  second 

time.  He  also  explained  why:  'Life  is  so 
difficult  that  one  often  feels  the  sudden  im- 

pulse to  hit,  to  fight,  to  destroy.  Being 
a  civilized  creature,  one  naturally  represses 
this  impulse,  but  what  a  relief  it  is  to  see 

peop'le  fighting  and  hitting  on  the  screen 

at  least!'" 
'This  explanation  might  sound  a  bit  too 

Freudian,"  said  Mr.  Slesin,  "but  I  think 

it  may  be  right." 
Following  is  Mr.  Slesin's  analysis  of  con- 

ditions in  the  countries  within  his  jurisdic- tion : 

Austria 

This  German-speaking  country  was  natu- 
rally the  best  market  for  German  films.  They 

are  still  imported,  but  owing  to  their  infe- 
rior quality  they  have  not  the  same  chance 

in  Austrian  theatres  as  before.  On  the 
other  hand,  American  films  have  made  much 
headway,  as  many  theatres  which  had  not 
presented  American  pictures  at  all  are  now 
continually  showing  them  very  successf- 

ully. The  Austrian  producers  complete  20 
films  annually  and  these  naturally  mean  good 

successes  for  local  markets.  But  Austria's 
780  theatres  require  at  least  400  films  a 
year,  and  the  local  film  industry,  and  the 
German  films  which  hardly  are  shown,  can- 

not cope  with  these  demands. 

German  propaganda  films  are  prohib- 
ited in  Austria,  and  the  inferior  product 

is  rejected  by  the  exhibitors,  so  there  is 
little  left  of  really  high  quality,  so  that, 
at  a  rough  estimate,  about  200  films,  the 

half  of  the  total  demand,  may  be  im- 
ported from  America. 

The  local  film  trade  is  at  present  no  seri- 
ous rival  to  American  films,  nor  does  it 

promise  to  be.  Austrian  films  are  produced 
according  to  Aryan  requirements  in  order 
to  comply  with  German  standards.  How- 

ever, if  producers  strictly  bear  in  mind  the 

Opposition  to  German  Propa- 

ganda Product  Widens  Mar- 
ket for  Pictures  from  U.  S., 

Dictating  Standard  of  Quality 

German  demands  for  indisputably  pure 

Aryan  race  origin  of  actors,  directors,  tech- 
nical experts,  and  so  on,  they  are  not  able 

to  produce  more  than  20  films  a  year. 
Of  the  American  films  the  Austrian  pub- 

lic prefers  those  with  little  dialogue  and 
much  action. 

There  are  no  business  difficulties.  The 
import  is  free  except  for  the  kontingent  tax 
to  be  paid  on  distributed  prints,  which  costs 
1,560  schillings  if  the  titles  are  made  abroad, 
and  1,200  schillings  if  they  are  made  in  a 
local  laboratory.  In  case  of  two  prints, 
2,160  sch.  and  1,800  sch.  are  to  be  paid. 
Foreign  currency  to  pay  the  licenses  and 
prints  is  easily  obtainable,  and  there  are  no 
difficulties  whatever  concerning  film  pay- 
ments. Hungary 

This  is  an  extremely  difficult  market  ow- 
ing chiefly  to  the  strict  currency  decree 

which  makes  it  almost  impossible  for  local 
branches  of  American  companies  to  take 

money  out  of  the  country.  The  other  diffi- 
culty which  American  film  companies  have 

to  cope  with  is  the  decree  in  accordance 
with  which  10  per  cent,  and  from  January 
on  15  per  cent,  of  the  films  shown  must  be 

Hungarian  or  locally  synchronized  in  Hun- 
garian. American  distributing  companies 

are  collectively  against  such  synchroniza- 
tion for  two  reasons.  For  one  thing,  it  does 

not  pay  to  have  films  synchonized  for  Hun- 
gary only.  Then  again,  Rumania,  Czecho- 

slovakia and  Yugoslavia  refused  for  politi- 
cal reasons  to  admit  films  synchronized  in 

Hungary  even  though  the  Hungarians  liv- 
ing in  these  countries  would  gladly  welcome 

them.  Secondly,  if  American  companies 
should  start  synchronizing  their  pictures  in 
Hungarian,  other  smaller  countries  would 
demand  the  same  thing,  citing  the  Hungar- 

ian example. 

There  is  a  growing  local  film  production 
in  Hungary,  a  growing  problem,  according 
to  Mr.  Slesin.  A  Hungarian  picture,  in 
order  to  be  profitable,  must  not  cost  more 
than  100,000  pengos.  But  more  often  than 
not  this  limit  is  exceeded  by  25,000  or  35,- 
000  pengos,  and  so  they  do  not  bring  even 
an  average  profit.  Thus  the  distributor  can 
make  his  business  profitable  only  by  selling 
imported  films  along  with  the  local  product 
at  a  higher  price  than  they  would  have 
fetched  without  a  Hungarian  film.  But  even 
at  125,000  or  135,000  pengos  no  film  of  high 
quality  can  be  produced,  and  dozens  of  weak 
films,  all  much  of  the  same  pattern,  have 
flooded  the  market,  with  the  result  that  the 
public  is  already  beginning  to  be  fed  up 
with  them. 

The  taste  of  the  Hungarian  public  is  re- 
fined and  American  companies  would  be 

wise  to  import  really  first-rate  products  only, 
which  would  be  sure  to  pay.  Distributors 

{Continued  on  page  56) 
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U.  S.  FILMS  KEEP  LEAD 

(Continued  from  page  53) 

have  had  the  worst  possible  season  from  a 
business  point  of  view.  Whether  it  will  pay 
for  American  companies  to  have  branches 
at  all  in  Budapest,  or  will  be  preferable  to 
drop  them,  as  in  Czechoslavia,  the  next  six 
months  will  tell. 

Poland 

This  very  good  market  requires  600  films 
a  year.  The  German  pictures  have  lost  their 
market  in  Poland,  for  although  the  govern- 

ment is  friendly  to  Germany  the  population 

has  not  much  sympathy  with  Hitler's  regime 
and  its  films.  Besides,  three  million  Jews  are 
living  in  Poland  and  most  of  the  film  trade 
is  in  Jewish  hands.  About  300  American 
films  are  needed  annually  in  Poland,  for  its 
own  local  production  is  small,  about  15  films 
a  year.  Another  reason  for  good  business 
possibilities  is  the  fact  that  Poland  has  many 
first-run  theatres,  twelve  in  Warsaw  and 
from  four  to  six  in  several  other  towns.  In 
Austria  and  Hungary  only  the  capitals  have 
big  first-run  theatres. 

Poland  imposes  a  high  duty  on  positive 
prints  of  imported  films  but  hardly  any  on 
the  negatives.  American  companies  import 
negatives  and  complete  the  prints  in  Polish 
laboratories. 

Czechoslovakia 

In  February,  1935,  importing  of  Ameri- 
can films  was  resumed.  It  is  a  very  good 

market,  but  owing  to  the  vast  number  of 
unemployed,  people  have  little  money  to 
spare  for  entertainment.  Import  is  free 
now  except  for  a  censorship  on  quality.  The 
National  Bank  grants  currency  only  for 
films  of  high  quality  which  have  passed  the 
censor.  The  price  of  the  kontingent  ticket 
is  20,000  Czech  crowns. 

Rumania 

All  distributors  here  are  under  kontingent 

restrictions  and  the  number  of  films  import- 
ed is  based  on  the  import  of  the  previous 

years.  About  350  films  are  required  an- 
nually, 250  of  which  are  American.  Ger- 

man films  have  lost  footing  and  only  the 

really  first-rate  ones  find  exhibitors.  Aus- 
trian films,  however,  are  popular  and  very 

profitable.  On  the  whole,  the  Rumanian 
market  is  good,  but  there  is  no  real  profit 
to  be  made,  owing  to  the  low  rate  of  ex- 

change of  Rumanian  currency.  Besides,  no 
money  can  be  taken  out  of  the  country,  and 
the  National  Bank  issues  no  currency  for 
the  purchase  of  films. 

Yugoslavia 

This  small  but  healthy  market  has  170 
theatres  and  requires  300  films  annually, 
about  200  of  which  are  American.  Import 
is  free  and  currency  for  films  is  obtainable 
from  the  National  Bank.  However,  most 
of  the  profit  goes  into  taxes,  for  there  is  an 
entertainment  tax  of  33  per  cent  on  every 
ticket  sold  in  bigger  cities  and  28  per  cent 
in  smaller  ones. 

Greece 

Here  is  an  extremely  good  market,  its  200 
theatres  needing  300  films  a  year,  200  of 
which  are  American.     (Some  are  shown 

synchronized  in  French.)  The  other  100 
films  are  French,  English,  German  and  Aus- 

trian product.  For  American  films  this  is  a 

very  advantageous  market  without  any  cur- 
rency restrictions.  German  and  Austrian 

films,  on  the  other  hand,  are  paid  by  means 
of  clearing  contracts  only.  The  theatres  are 
doing  well. 

Bulgaria 

A  very  small  market,  there  are  only  40 
theatres.  Currency  is  not  available  at  all. 
American  companies,  with  the  exception  of 
MGM,  have  closed  down  their  local 
branches. 

The  Baltic  States 

Latvia,  Lithuania  and  Esthonia  have  no 
commercial  significance  as  far  as  American 
motion  pictures  are  concerned.  No  money 
can  be  taken  out,  and  all  American  local 

branches  have  been  dissolved.  Only  Ger- 
man and  French  pictures  are  exhibited. 

Finland 

An  excellent  market  is  available  here.  No 

written  contract  is  needed;  an  agreement 
made  over  the  phone  is  just  as  valid  as  a 
strictly  drawn  contract  in  other  countries. 
The  300  theatres  exhibit  about  300  films 

annually.  German  films  have  suffered  a  set- 
back owing  to  their  inferior  quality. 

Egypt 

This  is  the  ideal  film  market  with  no 

kontingent  requirements,  no  taxes  on  for- 
eign companies.  Out  of  the  300  films  re- 

quired annually  250  are  American  and 
they  rule  the  market.  The  remainder  are 
German  and  French.    Business  is  vigorous. Turkey 

American  companies  have  no  local 

branches  here ;  it  isn't  worth  their  while. 
They  only  sell  licenses  for  local  distribu- tors. 

Palestine 

Of  the  200  pictures  released  annually,  150 
are  American.  The  others  are  English  and 
Austrian.  German  films  are  naturally  not 
admitted,  but  recently  a  movement  has  been 
started  aiming  at  prohibiting  Austrian  films 
as  well,  which  are  produced  much  on  the 
same  lines  as  the  German  films  employing 
pure  Aryans  only. 

Syria 
This  market  prefers  American  films  syn- 

chronized in  French. 

"Rose  of  the  Rancho"  Benefit 
Mrs.  Vincent  Astor  has  named  an  enter- 

tainment committee  consisting  of  Lucrezia 
Bori,  Elsa  Maxwell,  George  Burns,  Gracie 
Allen,  Eddie  Duchin,  Jimmy  Durante,  Abe 
Lyman,  George  Jessel  and  Eve  Symington 
in  preparation  for  the  opening  of  Gladys 

Swarthout's  "Rose  of  the  Rancho,"  her  first 
picture,  at  the  New  York  Paramount  theatre 
January  7th.  The  committee  has  taken  the 
entire  house  that  night  at  advanced  prices, 

proceeds  to  go  to  the  Musicians'  Emergency 
Relief. 

Pope  Lauds  Bishops 

For  Legion  Results 

In  a  cablegram  to  all  Catholic  Bishops  in 

the  United  States,  Pope  Pius  XI  has  felici- 
tated the  Roman  Catholic  hierarchy  for  the 

Legion  of  Decency  movement,  initiated  two 
years  ago  in  the  interests  of  films  of  higher 
moral  standard.  The  cablegram  was  signed 
by  Cardinal  Pacelli,  Secretary  of  State  of  the 
Holy  See,  and  referred  to  the  recent  renewal 
of  the  Legion  of  Decency  pledge  by  Catholic 

congregations. 
The  cablegram  said: 

"It  is  requested  that  this  message  be 
communicated  to  all  Ordinaries.  On  the  eve 

of  the  Sunday  designated  for  the  renewal 
of  the  pledge  of  the  Legion  of  Decency, 

the  Holy  Father,  moved  by  the  deep  convic- 
tion of  the  immense  power  of  motion  pic- 
tures for  good  or  evil  and  the  vital  necessity 

for  the  continuance  of  efforts  to  cleanse  and 

improve  the  screen,  gladly  seizes  this  op- 
portunity to  felicitate  warmly  the  American 

Bishops  upon  the  magnificent  results  already 
achieved  through  the  admirable  spirit  of 
union  and  solidarity  shown  by  all  dioceses 
in  their  aims  and  methods,  so  essential  to 
lasting  success. 

"With  fervent  prayer  that,  under  the 
auspices  of  the  Immaculate  Mother  of  God, 

Pledge  Sunday  may  result  in  a  veritable 
plebiscite  proclaiming  the  undying  vigor  of 
Christian  moral  principles,  the  Sovereign 
Pontiff  from  his  heart  imparts  to  the  entire 
American  episcopate,  to  priests,  religious 
promoters  and  pledge  signers  his  paternal 

apostolic  benediction." 

Marchetti  Expands 

Distribution  Abroad 

Major  Roger  Marchetti,  west  coast  at- 
torney and  counselor  for  American  motion 

picture  interests,  returned  from  London 
Tuesday  after  a  hurried  trip  to  British 
studios. 

Major  Marchetti  consummated  reciprocal 
arrangements  with  British  studio  executives 
which  assure  more  amicable  relations  be- 

tween American  and  English  motion  pic- 
ture producers  and  distributors. 

Agreements  were  arrived  at  whereby 
American  producers  will  have  a  far  wider 
market  for  distributing  their  product  in 
the  British  Empire,  and  the  product  of 

Great  Britain's  makers  will  find  a  greater 
outlet  in  the  United  States,  the  Major  re- 

ported. 
A  plan  has  also  been  worked  out  whereby 

American  artists  may  be  exchanged  for 
British  stars  for  use  in  England,  and  the 
British  artists  made  available  to  producers 
in  Hollywood  at  reasonable  salaries. 

Major  Marchetti  will  remain  in  New 
York  for  several  days  before  proceeding 

to  the  Coast,  holding  temporary  headquar- 
ters at  the  Waldorf-Astoria. 

New  Marx  Brothers  Contract 

The  Marx  Brothers,  who  just  finished  "A 
Night  at  the  Opera"  for  Metro-Goldwyn- 
Mayer,  have  been  signed  to  another  con- 

tract calling  for  another  picture  to  be  made 

by  the  same  company.  No  date  for  pro- 
duction has  been  set. 



TWO 

TAKE  ADVANTAGE 

OF  THIS   FICTIONIZATION,  COVER 

AND  NATION-WIDE  TRUCK  TIE-UP 

Sure-Fire  Exploitation! 

Alliance  Filn 

FIRST  DIVISION 

HARRY    H.    THOMAS,    PRESIDENT    •    EXECUTIVE    OFFICES    •    RKO     BUILDING    •    RADIO     CITY    •    N.  Y 



The  exciting  drama  of 

Italian  Spy  Intrigue 
and  thrilling 

Aeroplane  Warfare 

Hollywood  JUpvUei  saps 

Excellent  espionage  story!  Skillfully 

directed,  produced,  cast.  Splendid  enter- 
tainment with  the  war  spy  system  at  its 

most  tense  and  glamorous  best.  This 

picture  can  be  booked  with  safety  as 

a  satisf ier  for  mass  and  class  customers." 

/N  I5SEA
J 

WITH 

DON  ALVA R ADO  •  CARL  DIEHL 

Directed  by  ARTHUR  WOODS 

AN    ALLIANCE  FILM 

4 

FIRST  DIVISION 

HARRY    H.    THOMAS,    PRESIDENT    •    EXECUTIVE     OFFICES    •     RKO     BUILDING    •    RADIO     CITY    •    N.  Y. 
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THEATRE  RECEIPTS 

The  total  of  theatre  receipts  for  the  calendar  week  ended  December  28,  1935, 

from  100  theatres  in  17  major  cities  of  the  country  reached  $841,149,  a  decrease 

of  $44,886  from  the  total  for  the  preceding  calendar  week  ended  December  21, 

1935,  when  101  theatres  in  17  major  cities  of  the  country  aggregated  $886,035. 

(.Copyright,  1936.    Reproduction  of  material  from  this  department  without  credit  to  Motion  Picture  Herald  expressly  forbidden) 

Theatres 

Boston 

Boston   3,246  25c-50c 

Fenway                 1,382  30o-S0c 

Keith*.  Memorial.  2,907  25c-65c 

Loew'i  Orpheum.  2,970  2Sc-55c 

Loew'i  State        3,537  2Sc-S5c 

Metropolitan  ....  4,332  35c-65c 

Paramount             1,793  25c-50c 

Buffalo 

Buffalo                   3,489  30c-S0c 

Century                  3,000  25c 

Great  Lakes  ....  3,000  25c-40c 

Hippodrome            2,100  30c-50c 
Lafayette               3,300  25c 

Chicago 

Apollo                    1,400  2Sc-50c 

Chicago                  4,000  35c-68c 

Garrick                     900  25c -50c 

Oriental                 3,490  25c-40c 

v^Palace                    2,509  25c-50c 

—  Rsosevelt               1,591  30c-60c 

State-Lake            2,776  20c-3Sc 

United  Artists ....  1,700  30c-60c 

Cleveland 

Allen                     3,300  30c-42c 

Hippodrome            3,800  30c-42c 

RKO  Palace          3,100  30c-60c 

u^State                    3,400  30c-42c 

Stillman                1,900  30c-42c 

Denver 

Aladdin                 1,500  25c-60c 

Broadway               1,500  25c-40c 

Current  Week Previous  Week 

Picture 

"Freckles"  (Radio)  and. 
"East  of  Java"  (Univ.) 

Gross 

5,000 

Picture 
Gross 

'Millions  in  the  Air"  (Para.)  and  4,000 
'Scrooge"  (Para.) 

'Crime  and   Punishment''  (Col.). :,ooo 

'Whipsaw"    (MGM)    and   14,000 
'The  Perfect  Gentleman"  (MGM) 

'Whipsaw"    (MGM)    and   13,500 
'The  Perfect  Gentleman"  (MGM) 

'The  Littlest  Rebel"   (Fox)   24,000 
(plus  stage  show)  (8  days) 

'Millions  in  the  Air"  (Para.)  and  6,000 'Scrooge"  (Para.) 

"The  Great  Impersonation"  (Univ.)  5,000 
and  "His  Family  Tree"  (Radio) 

"Coronado"  (Para.)  and   4,500 
"Charlie  Chan's  Secret"  (Fox) 

"Mister  Hobo"  (GB  Pictures)....  11,000 

"Rendezvous"  (MGM)  and   14,000 
"She  Couldn't  Take  It"  (Col.) 

"Rendezvous"  (MGM)  and    14,000 
"She  Couldn't  Take  It"  (Col.) 

"Stars  Over  Broadway"  (W.  B.)..  21,000 
(plus  Al  Norman  and  stage  show) 

"Coronado"   (Para.)  and   7,000 
"Charlie  Chan's  Secret"  (Fox) 

'Whipsaw"    (MGM)-    9,500      'Tn   Old   Kentucky"    (Fox)   13,000 
"Navy  Wife"  (Fox)  and   6,000 
"I  Live  for  Love"  (W.  B.) •The  Pavoff"  (F.  N.)  and   5,100 

'Moonlight   on  the  Prairie"  (W.B.) 

'In  Person"   (Radio)   7,599      "Frisco  Kid"  (W.  B.) . 
10,085 

'The  Perfect  Gentleman"  (MGM)     4,000      "I  Found  Stella  Parish"   (F.N.)..  6,300 

"Three  Kids  and  a  Queen"  (Univ.)  8,500 
and  "East  of  Java"  (Univ.) 

"Metropolitan"   (20th   Century)... r  1,500 
(3  days-2nd  week) 

"The    Littlest    Rebel"    (Fox)   28.000 
(plus  stage  show) 

"I  Found  Stella  Parish"   (F.N.)..  4,000 

"The  Payoff"   (F.  N.)   14,200 
(plus  stage  show) 

"The  Great  Impersonation"  (Univ.)  8,200 
(on  stage:  Judith  Allen  and  stage  show) 

"Collegiate"    (Para.)    and   11,500 
"Little  Ameriea"  (Para.) 
"Ship    Cafe"    (Para.)    10,600 

(plus  stage  show)  ' 
"Mutiny  on  the  Bounty"  (MGM)  7,700 

(4  days-5th  week) 

'Escape  from  Devil's  Island"    2,750 (Col.)   (4  days) 

"The   Littlest   Rebel"    (Fox)   13,000 

"Miss  Pacific  Fleet"   (W.   B.)   12,000 
(plus  stage  show) 

"Rendezvous"    (MGM)    6.500 (5  days) 
"The  Virginia  Judge"   (Para.)....  2,500 (5  days) 

"Your  Uncle  Dudley"  (Fox)   800 (3  days) 

'Unfinished  Symphony"    300 (GB  Pictures)  (3  days) 

'The  Girl  Friend"  (Col.)  and....  6,300 
'The  Public  Menace"  (Col.) 

"Metropolitan"   (20th  Century)....  4,200 (1st  week) 

"I  Found  Stella  Parish"  (F.  N.)..  27,300 
(plus  stage  show) 

"Crime  and  Punishment"   (Col.)..  5,100 

"She  Couldn't  Take  It"  (Col.)....  15,200 
(plus    vaudeville  revue) 

"Transatlantic  Tunnel"   15,700 
(GB  Pictures)   (plus  stage  show) 

"So  Red  the  Rose"  (Para.)   9,900 

"The  Case  of  the  Lucky  Legs"....  12,600 (F.  N.)  (plus  stage  show) 

"Mutiny  on  the  Bounty"  (MGM)  14,800 (4th  week) 

"The  Payoff"  (F.  N.)   2,000 (4  days) 
"Grand   Exit"   (Col.)    1,000 

(3 'days) 

"Seven  Keys  to  Baldpate"  (Radio)  5,750 
"Annie  Oakley"  (Radio)   13,500 (on  stage:  Judith  Allen,  Louise  Beavers and  revue) 

"Hands  Across  the  Table"  (Para.)  9,500 
"Coronado"  (Para.)    3,000 

"Charlie  Chan's  Secret"  (Fox)   2,200 

"Broadway  Hostess"  (F.  N.)   1,000 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  MM) 
(Dates  are  IMS  unless  stfaerwise  specified.) 

High  9-7  "Hot  Tip"   25JCOC 
(plus  stage  show  "Foues  Bergere") Low  8-3  "A  Dog  of  Flanders"  and  } 

"What  Price  Crime"  J  4,000 
High  1-6-34  "Lady  Killer"  and  \ 

"Girl  Without  a  Room"  J  12,000 
Low  7-20  "Don't  Bet  on  Blondes"  and  ( 

"Ladies  Crave  Excitement"  (  2J00 
High  9-7  "Top  Hat"    33,000 
Low  8-17  "Jalna"    5,500 (6  days) 

High  11-16  "Mutiny  on  the  Bounty"....  24,500 
Low  7-6  "Sanders  of  the  River"  and  I "Unknown  Woman"  J  7.S90 
High  4-6  "Private  Worlds"  41,000 
Low  7-20  "Men  Without  Names"  14,000 
High  1-6-34  "Lady  Killer"  and  ) 

"Girl  Without  A  Room"     }  12,098 
Low  7-20  "Don't  Bet  on  Blondes"  and  ( 

"Ladies  Crave  Excitement"  f  4,000 

High  1-6-34  "Design  for  Living"   26,000 
Low  12-19-34  "Music  in  the  Air"   5,000 
High  5-11  "Mark  of  the  Vampire"  and) "Gigolette"                          j  8,200 
Low  8-3  "Mad  Love"  and  ) 

"A  Dog  of  Flanders"             )  3,800 
High  11-16  "Mutiny  on  the  Bounty"..  22,000 
Low  12-22-34  "Gentleman   Are  Born"  t 

and  "Marie  Galante"      f  3,800 
High  5-19-34  "The  House  of  Rothschild"  18,000 
Low   12-28  "The  Perfect  Gentleman"..  4,000 
High  10-19  "She  Married  Her  Boss"...  17,000 
Low  7-27  "A  Notorious  Gentleman"  I 

and  "Strange  Wives"        |  4,100 

High  9-8-34  "The  Cat's  Paw"   16,000 Low  9-14  "Smilin"  Through"    3,000 (re-issue) 

High  8-11-34  "She  Loves  Me  Not"   66,000 
Low  5-26-34  "Thirty  Day  Princess"  19,000 
High  7-27  "No  More  Ladies"   9,§D» Low  5-4  "One  New  York  Night"   3,000 
High  11-2  "Woman  Wanted"   2S.500 

(on  stage:  Major  Bowes'  Amateurs) Low  6-16-34  "Registered  Nurse"   12,098 High  9-14  "Top  Hat"  32J0O Low  12-1-34  "Kentucky  Kernels"   8,000 
High  1-5  "Forsaking  All  Others"   27,000 Low  8-18-34  "Paris  Interlude"   6,000 High  9-8-34  "The  Most  Precious  Thing in  Life"    19,000 
Low  7-20  "Alias  Mary  Dow"   8,000 
High  11-30  "Mutiny  on  the  Bounty"  34,100 Low  4-13  "Vanessa:  Her  Love  Story"..  10,000 

High  10-12  "She  Married  Her  Boss"   7,500 Low  12-15-34  "Silver  Streak"   1,400 

High  9-21  "Top  Hat"    27,500 Low  3-17-34  "Journal  of  a  Crime".   2,900 
High  4-6  "Transient  Lady"    mm Low  5-19-34  "Where  Sinners  Meet"   4,000 
High  1-12  "Forsaking  All  Others"   28,000 Low  12-29-34  "Private  Life  of  Don  Juan"  3,500 High  11-23  "Mutiny  on  the  Bounty"....  12,000 Low  1-12  "Our  Daily  Bread"   2,000 

High  5-5-34  "House  of  Rothschild"   9  000 

J 
"My  Heart  Is  Calling" (6  days) 

600 

Denham    1,500      25c-40c      Revival  Week   2,500  "Coronado" 
Denver  . . 

Orpheum 

2,500  25c-50c 

2,600  25c-40c 

Paramount    2,000  25c-40c 

"Here  Comes  the  Band"  (MGM)..  1,500 
(3  days) 

"The  Perfect  Gentleman"  (MGM)  2,000 

"Guard  That  Girl"   (Col.)  and.... 
"New   Adventures    of  Tarzan" (Burroughs-Tarzan)  (3  days) 1,500 

(Para.)    3,000 

"Whipsaw"  (MGM)   5,700 

"Seven  Keys  to  Baldpate"  (Radio)  4,000 
"Navy   Wife"   (Fox)   2,000 

High  9-29-34  "Belle  of  the  Nineties"   16.500 Low  4-7-34  "She  Made  Her  Bed"   800 High  1-13-34  "Roman  Scandals"   17  500 Low  7-20  "Escapade"    4  000 

High  2-17-34  "Hi  Nellie"   ""  19500 Low  12-29-34  "Hat,  Coat  and  Glove"....  l.'oOO High  5-11  "Bride  of  Frankenstein"   7  009 
Low  6-9-34  "Uncertain  Lady"    '400 
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ETHEATEE  RECEIPTS— CONT'D  J 

Theatres Current  Week Previous  Week 

Hollywood 
Chinese    2,500  30c-55c 

Pantages    3,000  25c-40c 

W.  B.  Hollywood  3,000  25c-40c 

Indianapolis 
Apollo   1,100  25c-40c 

Circle    2,800  25c-40c 

Indiana    3,100  25c-40c 

Lyric    2,000  25c-40c 

Palace    3,000  25c -40c 

ansas  City 
Mainstreet    3,100  25c-40c 

Midland    4,000  25c-40c 

Newman    1,900  25c-40c 

Tower    2,200  25c-35c 

Uptown    2,000  25c-40c 

Los  Angeles 
Four  Star   900  30c- 55c 

Grand  Internat'l.    750  35c-40c 

Hillstreet    2,700  25c-40c 

Loew's  State  ...  2,500  30c-55c 

Paramount    3,596  30c-55c 

W.  B.  Downtown  3,400  25c-40c 

Minneapolis 
Lyric   1,238  20c-25c 

Minnesota   4,000  25c-55c 

RKO    Orpheum..  2,900  25c-40e 

State    2.3O0  25c-40c 

World    400  25c-55c 

Montreal 
Capitol    2,547  25c-60c 

Imperial    1,914  20c-34c 

Loew's    3,115  30c-60c 

Palace    2,600  25c-65c 

Princess    2,272  30c-65c 

New  York 

Capitol    4,700  25c-85c 

Palace    2,500  25c-7Sc 

Paramount    3,700  35c-99c 

Rivoli    2,200  40c-99c 

RKO  Music  Hall  5,945  40c-$1.65 

Foxy    6,200  25c-55c 

Strand    3,000  25c -55c 

Picture Gross  Picture 

1,000 'Whipsaw"   (MGM)  and  
"Red  Salute"   (U.  A.) 
"The  Rainmakers"  (Radio)  and..  3,500 
"Another  Face"  (Radio) 

"The  Payoff"  (F.  N.)  and   8,800 
"Personal  Maid's  Secret"   (W.  B.) 

"The   Littlest   Rebel"  (Fox). 4,500 
"Seven  Keys  to  B-'dpite"  (Radio)  3,000 
and  "Scrooge"  (Para.) 

(6  days) 
"The  Bride  Comes  Home"  (Para.)  4,500 

"Broadway  Hostess"  (F.  N.)   7,000 
(plus  vaudeville) 

"She  Couldn't  Take  It"  (Col.)  and  3,000 
"Crime  and  Punishment"  (Col.) 

"Seven  Keys  to  Baldpate"  (Radio)  2,900 

"It's  in  the  Air"    (MGM)   7,000 (6  days) 
"The  Bride  Comes  Home"  (Para.)  10,500 

"The  Calling  of  Dan  Matthews"..  6,300 
(Col.)    (plus  vaudeville) 

"The  Littlest  Rebel"  (Fox)  and..  7,400 
"Your  Uncle  Dudley"  (Fox) (9  days) 

"The  Man  Who  Broke  the  Bank  2,800 
at  Monte  Carlo"    (20th  Century) 

(3rd  week) 
"Crime  and  Punishment"  (French)  650 

(3rd  week) 
"The   Rainmakers"    (Radio)   and..  3,500 
"Another  Face"  (Radio) 
"Whipsaw"    (MGM)    and   10,000 
"Red  Salute"  (U.  A.) 
"Coronado"  (Para.)  and    13,800 "Nevada"  (Para.) 

(plus  F.  and  M.  stage  revue) 
"The  Payoff"  (F.N.)  and   7,500 
"Personal  Maid's  Secret"  (W.B.) 

"Music  Is   Magic"    (Fox)   1,500 

"Thanks  a  Million"  (20th  Century)  13,000 

"If  You  Could  Only  Cook"  (Col.)  6,000 

"Coronado"  (Para.)    5,500 

"Scrooge"  (Para.)    3,000 

'Peter  Ibbetson"  (Para.)  and   11,000 
'Millions  in  the  Air"  (Para.) 

'Forbidden  Heaven"  (Republic)and  5,000 
'Marie  Des  Angoisses"  (French) 

(plus  stage  show) 
'Two  Fisted"   (Para.)   and   12,500 
"The  Virginia  Judge"  (Para.) 

(plus  stage  show) 
'Metropolitan"  (20th  Century)  and  12,500 
"Your  Uncle  Dudley''  (Fox) 

"Remember  Last  Night?"  (Univ.)  3,000 
and  "East  of  Java"  (Univ.) 

(4  days) 

"A  Night  at  the  Opera"  (MGM)  19,600 
(5  days-3rd  week) 

"A  Tale  of  Two  Cities"   (MGM)  17,200 
(2  days) 

"Frisco  Kid"  (W.  B.)  and   9,000 
"Seven  Keys  to  Baldpate"  (Radio) 

"Coronado"    (Para.)    8,500 
(5  days) 

"The  Bride  Comes  Home"  (Para.)  17,000 
(on  stage:  Glen  Gran  and  Orch.)    (2  days) 
"Show  Them  No  Mercy"   9,000 

(20th  Century)  (5  days-3rd  week) 
"The  Littlest  Rebel"  (Fox)    86,000 

(plus  stage  show) 

$1,000  a   Minute"   (Republic)   18,000 (plus  stage  show)  (5  days) 
"Broadway  Hostess"  (F.  N.)....  1,900 

(5  days-2nd  week) 

High  and  Low  Gross 

Gross      (Tabulation  covers  period  from  January,  1934) 
(Dates  are  1935  unless  otherwise  specified.) 

"Your  Uncle  Dudley"   (Fox)   8,500 

"To  Beat  the  Band"  (Radio)  and 
"The  Great  Impersonation"  (Univ.) 

"Miss  Pacific  Fleet"  (W.  B.). 

High  4-14-34  "House  of  Rothschild"  25,171 
Low  12-29-34  "Music  in  the  Air"   4,292 

4,000      High  9-7  "Top  Hat"   19,000 Low  3-3-34  "Fugitive  Lovers"  and  I "The  Poor  Rich"  J  1,500 
9,800      High  9-8-34  "Dames    25,000 

Low  4-13  "Laddie"    5,700 

"In  Old  Kentucky"  (Fox)  
(3rd  week) 

"Millions  in  the  Air"  (Para.)  and 
"Little  America"  (Para.) 

'Mister  Hobo"  (GB  Pictures). 

'Frisco  Kid"  (W.  B.)   

"Perfect  Gentleman"  (MGM). 
and  "Whipsaw"  (MGM) 

"Broadway  Hostess" (6  days) (F.  N.). 

3,000     High  9-7  "Steamboat  Round  the  Bend"..  8,009 
Low  5-4-34  "Thunder  in  the  East"   1,600 

2,500      High  8-17  "Smart  Girl"    8,500 
Low  1-19  "The  President  Vanishes"  1 

and  "Enter  Madame"          j  2,000 
4,500      High  9-28  "Top  Hat"   12,000 

Low  1-12  "Little  Women"    1,500 
8,500      High  8-31  "Going  Highbrow"    13,000 

Low  7-28-34  "Half  a  Sinner"  and  1 
"Embarrassing  Moments"  J  2,000 

3,700      High  6-22  "Age  of  Indiscretion"    12,500 
Low  4-6  "Casino  Murder  Case"   2,750 

3,100      High  6-23-34  "Glamour"    23,000 
Low  1-12  "I  Sell  Anything"   2,000 

"Whipsaw"  (MGM)    10,500 

"Stars  Over  Broadway"  (W.B.)..  6,000 

"Three  Kids  and  a  Queen"  (Univ.)  6,200 
(plus  vaudeville) 

"Transatlantic    Tunnel"    2,400 
(GB  Pictures)  and  "Music  Is  Magic" (Fox)  (5  days) 

"The  Man  Who  Broke  the  Bank  4,200 
at  Monte  Carlo"  (20th  Century) 

(2nd  week) 
"Crime  and  Punishment"  (French)  1,450 (2nd  week) 
"To  Beat  the  Band"  (Radio)  and  3,600 
"The  Great  Impersonation"  (Univ.) 
"Your  Uncle  Dudley"  (Fox)   10,500 

"Crime  and  Punishment"  (Col.)..  15,000 
(on  stage:  Major  Bowes'  Amateurs) 

"Miss  Pacific  Fleet"  (W.  B.)....  13,250 

"The  Last  Outpost"  (Para.)   1,500 

"A  Night  at  the  Opera"  (MGM)  12,000 

"In  Person"  (Radio)   5,500 

"Frisco    Kid"    (W.    B.)   5,500 

"Harmony  Lane"  (Mascot)    4,000 

"The  Last  Days  of  Pompeii"  Radio)  10,000 
and  "To  Beat  the  Band"  (Radio) 

"Bonne  Chance"  (French)  and   4,000 
"Waterfront  Lady"  (Mascot) 

(plus  vaudeville  unit) 
"Jalna"  (Radio)  and   10,500 
"Little  Big  Shot"  (W.  B.) 

(plus  vaudeville  unit) 
"Mutiny  on  the  Bounty"  (MGM)  6,500 

(3rd  week) 

"The  Melody  Lingers  On"  (U.A.)  6,500 
and  "Men  of  the  Hour"  (Col.) 

"A  Night  at  the  Opera"  (MGM)  36,000 (2nd  week) 

'Thanks  a  Million"  (20th  Century)  7,000 
and  Personal  Maid's  Secret"  (W.B.) 
'Millions  in   the  Air"  (Para.). 10,000 

"Show  Them  No  Mercy"   26,000 
(20th  Century)  (2nd  week) 

"In  Person"  (Radio)    56,000 
(plus  stage  show) 

"The  Great  Impersonation"  (Univ.)  32,000 
(plus  stage  show) 

"Broadway   Hostess"    (F.   N.)....  7,000 
(6  days-lst  week) 

High  8-24  "China  Seas"    25,000 
Low  12-23-34  "Private  Life  of  Don  Juan"  4,000 
High  9-29-34  "Belle  of  the  Nineties"....  14,000 
Low  4-13  "Rocky  Mountain  Mystery"..  3,500 
High  1-12  "Broadway  Bill"    14,000 
Low  5-5-34  "Let's  Fall  in  Love"   4,000 
High  10-27-34  "Judge  Priest"    9,200 
Low  1-27-34  "Good  Bye  Again"   1,700 

High  5-18  "Les  Miserables"    7,800 
Low  12-7  "The  Return  of  Peter  Grimm"  2,400 

High  9-7  "Top  Hat"  (6  days)  
Low  1-27-34  "Let's  Fall  in  Love"  
High  4-7-J4  "Riptide"   
Low  12-29-34  "Music  in  the  Air"  
High  8-10  "Paris  in  Spring"  
Low  12-7  "A  Strange  Case  of  Love"., (on  stage:  Cab  Calloway  and  band) 
High  9-8-34  "Dames"   Low  12-29-34  "White  Lies"  and  \ 

"The  Last  Wilderness"  J 

High  12-14  "Show  Them  No  Mercy".. 
Low  1-27-34  "Jimmy  and  Sally"  
High  11-9  "The  Crusades"  
Low  2-3-34  "Eskimo"   
High  9-21  "Top  Hat"   
Low  8-25-34  "The  Lady  Is  Willing"  
High  11-2  "Broadway  Melody  of  1936".. 
Low  5-4  "Private  Worlds"  
High  6-8  "Thunder  in  the  East"  
Low  11-16  "Born  for  Glory"  

17,000 

1,800 28,500 

4,206 
32,000 
12,200 20,000 

4,900 

2,000 
.  500 

20,000 
7,000 18,000 

2,700 
7,000 
5,000 

5,000 2,000 
High  2-24-34  "Queen  Christina"  
Low  12-22-34  "Great  Expectations"  and ) "Wake  Up  and  Dream"  J 
High  6-23-34  "Wine, Women  and  Song"  ) and  "Pride  of  the  Legion"  J 
Low  3-3-34  "Fanny"   
High  12-8-34  "Six-Day  Bike  Rider"  
Low  7-21-34  "Fog  Over  Frisco"  and  ) 

"Affairs  of  a  Gentleman") 
High  12-7  "Mutiny  on  the  Bounty"  
Low  7-21-34  "Shoot  the  Works"  and  ) "Friday  the  13th"  J 
High  9-21  "The  Dark  Angel"  and  ( "Rainbow  Over  Broadway"  J 
Low  8-4-34  "House  of  Rothschild"  and  ( 

"Most  Precious  Thing  in  Life"  f 

13,500 

3,500 

6,500 1,500 14,500 

4,500 

15,000 

6,000 10,500 

4,500 High  11-16  "Mutiny  on  the  Bounty"....  76,300 
Low  12-29-34  "The  Band  Plays  On"   4,500 

High  7-21-34  "Of  Human  Bondage"  16,200 
Low  12-22-34  "Babbitt"    6,500 

High  8-25-34  "Cleopatra"    72,000 
Low  12-21  "Millions  in  the  Air"   10,000 

High  4-27  "Les  Miserables"   60,115 
Low  4-11  "Brewster's  Millions"    13,400 
High  9-7  "Top  Hat"   131,200 

(plus  stage  show) 
Low  11-30  "Crime  and  Punishment"   45,000 (plus  stage  show) 
High  8-31  "Diamond  Jim"    47,000 
Low  6-30-34  "Affairs  of  a  Gentleman"..  13,700 
High  5-11  "The  G  Men"  60,138 Low  1-20-34  "Easy  to  Love"   9,271 



COMPLETE 

UNPARALLELED  photographic  quality... 

speed  . . .  fine  grain  Eastman  Super  X  has 

them  all.  It  is  the  complete  modern  negative 

film.  Agreeing  that  it  leaves  nothing  to  be  de- 

sired, cameramen  and  producers  are  using  it 

in  the  bulk  of  today's  feature  productions. 

Eastman  Kodak  Company,  Rochester,  N.  Y. 

(J.  E.  Brulatour,  Inc.,  Distributors,  Fort  Lee, 

New  York,  Chicago,  Hollywood.) 

EASTMAN  SUPER  A 

PANCHROMATIC  NEGATIVE 
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[THEATRE  RECEIPTS—CONT'D  J 

Theatres 

Omaha 

Brandeis    1.200  25c-40c 

Omaha   2,200  25c-40c 

Orpheum    .......  3.000  25c -40c 

Philadelphia 
AJdine    1.200  40c-65c 

Arcadia    600  25c -50c 

Boyd   2,400  40c-55c 

Earle   2,000  25c -50c 

Fox    3,000  40c-65c 

Karlton    1,066  25c-40c 

Keith's   2,000  30c -50c 

Stanley   3,700  40c-55c 

Stanton    1,700  30c-50c 

Current  Week 

Picture 

"Seven  Keys  to  Baldpate"  (Radio)  3,300 
and    "The    Calling   of   Dan  Matthews" (Col.) 

"So  Red  the  Rose"  (Para.)  and..  4,600 
"Music  Is  Magic''  (Fox) 

(6  days) 
"Mister  Hobo"  (GB  Pictures)  and  5,800 
"Three  Kids  and  a  Queen"  (Univ.) 

(5  days) 

Tf  You  Could  Only  Cook"  (Col.)  7,000 

"Mutiny  on  the  Bounty"   (MGM)  4,500 (2nd  week) 
"Whipsaw"    (MGM-2nd   week)....  5,500 

(4  days -2nd  week) 
"Broadway  Hostess"   (F.   N.)   14,500 

(plus  stage  show) 
"The  Littlest  Rebel"  (Fox)   31,000 

(plus   stage  show) 

"Freckles"    (Radio)    1,500 
(4  days) 

"Mister  Hobo"   (GB   Pictures)....  2,200 

"The  Bride  Comes  Home"  (Para.)  15,000 

"Show  Them  No  Mercy"   2,500 
(20th  Century)  (3  days-2nd  week) 

Previous  Week 

Grow  Picture 

"Broadway  Hostess''  (F.  N.)  and "Man  of  Iron"  (F.  N.) 
(6  days) 

"Stars  Over  Broadway"  (W.B.).. 
and  "This  Is  the  Life"  (Fox) 

"Frisco  Kid"   (W.    B.)  and  
"Remember  Last  Night?"  (Univ.) 

"Crime  and  Punishment"  (Col.).. 
(4  days-2nd  week) 

"Mutiny  on  the  Bounty"  (MGM) 
(1st  week) "Whipsaw"  (MGM)   
(1st  week) 

"One   Way   Ticket"  (Col.)  
(plus  stage  show) "The  Man  Who  Broke  the  Bank 

at  Monte  Carlo"  (20th  Century) 
(plus  Dave  Apollon  stage  show) 

"The  Perfect  Gentleman"  (MGM) 

"A  Night  at  the  Opera"  (MGM).. 
(4  days -2nd  week) 

"Millions  in  the  Air"  (Para.)  "Coronado"  (Para.)   (4  days) 

"Show  Them  No  Mercy"   
(20th  Century)   (1st  week) 

High  and  Low  Gross 

Grow       (Tabulation  cover*  period  from  January,  1134) 
(Dates  are  1935  unless  otherwise  specified.) 

2,700      High  9-14  "Top  Hat"    9,500 Low  2-16  "Babbitt"  and  / 
"Murder  in  the  Clouds"         (  3.000 4,500   

8,350      High  8-31  "We're  in  tht  Money"   18,100 Low  12-29-34  "Babes  in   Toyland"  and  I "Home  on  the  Range"      1  5.000 

3,000      High  5-5-34  "House  of  Rothschild"   23,000 Low  4-20  "Brewster's  Millions"    3,000 
6,000      High  1-6-34  "Duck  Soup"    6,500 Low  1-27-34  "Women  in  His  Life"   400 
12,000      High  1-6-34  "Little  Women"    30,000 Low  8-17  "Jalna"  (5  days)   6,000 
13,500      High  4-7-34  "Harold  Teen"    40,000 

Low  0-28  "Special   Agent"   10,00n 
15,000      High  12-28  "The  Littlest  Rebel"   31,000 (plus   stage  show) 

Low  7-28-34  "She  Was  A  Lady"   7,000 
2,700      High  11  -3-34  "One  Night  of  Love"   8,500 Low  8-17  "She"    2,100 
1,300      High  3-3-34  "Carolina"    8,000 

Low  1-5  "Sweet  Adeline"    1,500 
10,000      High  11-23  "Mutiny  on   the   Bounty"....  25.000 4,500  (2nd  week) 

Low  12-29-34  "Behold  My  Wife"   7,500 
7,200      High    12-7   "Frisco   Kid"    9,000 

Low  1-5  "Man  Who  Reclaimed  His  Head"  2/mO 

■land,  Ore. 
Blue  Mouse  ....    700  25c-40c 

Broadway    1,912  25c-40c 

Mayfair    1,700  25c-40c 

Orpheum    1,700  25c-4«c 

Paramount    3,008  25c -40c 

United  Artists 945  25c-4ftc 

"The  Irish  in  Us"  (F.  N.)  and....  1,700 
"Bright   Lights"   (F.  N.) 
"A  Night  at  the  Opera"  (MGM)  7,500 

"She  Couldn't  Take  It"  (Col.)  and  3,000 
SI, 000  a  Minute"  (Republic) 

•Collegiate"    (Para.)    and   7,000 
'Show  Them  No  Mercy"  (20th  Century) 
•The  Littlest  Rebel"  (Fox)  and..  8,000 
Millions   in   the  Air"  (Para.) (2nd  week) 

•A  Tale  of  Two  Cities"  (MGM)..  7,000 (2nd  week) 

'Alice  Adams"   (Radio)   and   1,700 'We're  in  the  Money  (W.B.) 
'Whipsaw"   (MGM)    5,000 

(2nd  week) 

"Powder  Smoke  Range"  (Radio)  3,000 
and  "The  Payoff"  (F.  N.) 

'The  Man  Who  Broke  the  Bank  6,000 
at  Monte  Carlo"  (20th  Century) 
"The  Littlest  Rebel"  (Fox)  and..  8,500 
"Millions   in   the   Air"  (Para.) 

(1st  week) 

"Mutiny  on  the  Bounty"  (MGM)  4,000 
(4  davs-6th  week) 

"A  Tale  of  Two  Cities"  (MGM)..  3,000 
(3  days- 1st  week) 

and  i High  4-7-34  "Wonder  Bar"   
Low  7-14-34  "The  Circus  Clown" 

"I  Give  My  Love" 
High  12-7  "His  Night  Out"  

(plus  stage  band) 
Low  1-19  "Behold  My  Wife"  and "Defense  Rests" 
High  9-28  "She  Married  Her  Boss".... 
Low  11-10-34  "Wednesday's  Child"  .... 
High  3-24-34  "David   Harum"  and 

"Once  to  Every  Woman" 
Low  6-30-34  "Now  I'll  Tell"  and 

"Springtime  for  Henry" 
High  4-28-34  "House  of  Rothschild"... 
Low  8-  4-34  "Paris  Interlude"   

13,000 

3,900 

5,000 
1,600 
9.50P 

3,500 
12,000 

4,000 9,800 3700 

San  Franeise© 

Clay    400  25c-35c 

Embassy    1,400  15c-35c 

Fox   5,651  10c-35c 

Golden  Gate           2,800  2Sc-4Cc 

Paramount    2,670  25c-40c 

St.  Francis    1.430  l5c-40c 

United  Artists  ..  1,400  15c-S5c 

Warfield   2.700  25c-50c 

'Peasants"    (Amkino)    2,500 
(2nd  week)  (15c-55c) 

'Mister  Hobo"  (GB  Pictures)  and  3,750 
'Man  of  Aran"  (GB  Pictures) 
'Kind   Lady"    (MGM)   and   6,000 'Nevada"  (Para.) 

'Seven  Keys  to  Baldpate"  (Radio)  13,000 and  (plus  stage  band) 
'Charlie  Chan's  Secret"  (Fox)  and  9,500 
'Morals  of  Marcus"   (GB  Pictures) 

(6  days) 
'Mutiny  on  the  Bounty"   (MGM)  9,000 

•Mimi"    (First    Division)   2,500 (6  days) 
'The   Littlest   Rebel"   (Fox)    22,500 

(plus  stage  band) 

"Peasants"    (Amkino)    1,400 (1st  week) 

"East  of  Java"  (Univ.)  and   5,300 
"Happiness  C.O.D."  (Chesterfield) 

"Another   Face"    (Radio)   12,700 
(plus  stage  band) 

"Mary  Burns,  Fugitive"  (Para.)..  12,000 
and  "Millions  in  the  Air"  (Para.) 

"Frisco  Kid"   (W.    B.)   8,000 
(2nd  week) 

"Splendor"    (U.    A.)   5,000 
(2nd  week) 

"Mutiny  on  the  Bounty"   (MGM)  26,000 
(plus  stage  band)  (2nd  week) 

High  7-27  "The  Murder  Man"   14,000 
Low  11-30  "To  Beat  the  Band"  and  ) "Freckles"  J  4,000 
High  9-14  "Top  Hat"   26,0t» 
Low  7-7-34  "Cockeyed  Cavaliers"   10,2ir 
High  9-29-34  "Belle  of  the  Nineties"....  19,000 
Low  1-20-34  "Eight  Girls  in  a  Boat") 

and  "Fugitive  Lovers"      J  8,00" 
High  1-19  "The  County  Chairman"  11,0* 
Low  4-14-34  "Registered  Nurse"  and  \ 

"Murder  in  Trinidad"      J  3,5" 
High  1-6-34  "Roman  Scandals"   15,00" 
Low  3-9-34  "Private  Life  of  Don  Juan"  4,0rr 
High  10-5  "I  Live  My  Life"  35,00 

(plus  stage  band) 
Low  3-31-34  "Gambling  Lady"   15,S0n 

Seattle 

Blue  Mouse  ....    950  25c-5Sc 

Fifth  Avenue  ...  2,58©  Ks-SSs 

Liberty   .         1,800  15c-35c 

Music  Box               950  25c -55c 

Orpheum  ........  2,450  25c-55c 

Paramount  ......  3,050  25c-40c 

Res                        1.500  15c-25c 

'The   Three   Musketeers"    (Radio)  2,850 
and  "Stormy"  (Univ.) 

(5  days) 
'The  Man  Who  Broke  the  Bank  5,500 
at  Monte  Carlo"  (20th  Century) 
'Bar  20  Rides  Again"  (Para.)  and  3,150 
'Scrooge"  (Para.)  (10c-35c) (6  days) 
"Whipsaw"    (MGM)    2,950 

'Miss  Pacific  Fleet"  (W.  B.)   4,900 (5  days) 

"Broadway  Hostess"  (F.  N.)  and  4,200 
'Storm   Over   the  Andes"  (Univ.) 

(5  days) 

"Old   Man    Rhythm"    (Radio)   3,150 
(plus  vaudeville) 

"Mutiny  on  the  Bounty"  (MGM)  3,750 
(4th  week) 

"Whipsaw"   (MGM)    7,100 

"Ivory  Handled  Gun"  (Univ.)  and  3,650 
"Escape  from  Devil's  Island"  (Col.) 

"So  Red  the  Rose"  (Para.)   3,400 

"Mary  Burns,  Fugitive''  (Para.)..  5,850 

"Personal  Maid's  Secret"  (W.  B.)  8,900 
(on  stage:    Cab  Calloway  and  band) 

'Spanish  Cape  Mystery"    1.500 
( Republic)  -  (plus  vaudeville)   (4  days) 

High  2-17-34  "Roman  Scandals"    7, SO 
Low  7-  7-34  "Tomorrow's  Children"  ....  3git 

High  4-14-34  "Riptide"   12*750 
Low  3-24-34  "Fashions  of  1934"   3,5"" 
High  9-28  "She  Married  Her  Boss"   7J» 
Low  4-13  "White  Lies"  and  ) 

"Happy  Landing"  J  2,7'B 
High  4-14-34  "Spitfire"    6,500 
Low  1-26  "Man    Who    Reclaimed  His 

Head"   2.P50 
High  9-21  "Top  Hat"    10.4on 
Low  4-21-34  "Two  Alone"  and  ) 

"I  Believed  in  You"         f  3^ 
High  12-21  "Personal  Maid's  Secret"..  8,«0 (on  stage:  Cab  Calloway  and  band) 
Low  12-8-34  "Peck's  Bad  Boy"  and  ) "Menace"  )      3. .WO 



Out  Monday/ 

BOX  OFFICE 

CHECK 

of  1935 

•  An  annual  record  and  analysis  of  the 

Box  Office  Champions  from  August  1934  to 

November  1935,  defining  values,  personal- 

ities and  factors  that  have  gone  into  the 

making  of  the  leading  Box  Office  successes 

of  the  past  year. 

Also  included  are  the  results  of  the  Motion 

Picture  Herald's  annual  poll  of  the  nation's 

exhibitors,  determining  the  biggest  money- 

making  stars  of  1934-35. 

BOX   OFFICE  CHEC
K-UP 

QUIGLEY    PUBLICATIONS    •    1790     BROADWAY,    NEW  YORK 



64 MOTION    PICTURE  HERALD January    4,  1936 

TECHNOLOGICAL 

iiim 

The  BLUEBOOK  School 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  4:  (Answers  copied  directly  from  the  Bluebook  will  not  be  considered. 

Put  your  answers  in  your  own  words).  (A)  What  is  meant  by  an  air  gap;  a  shunt;  racing;  a  polarity  switch;  over- 

shooting? (B)  What  serious  condition  is  induced  by  worn  motor  or  generator  bearings?  (C)  What  is  meant  by 

"angle  of  refraction?"  (D)  To  what  is  depth  of  focus  proportional? 

Answer  to  Question  No.  291 

The  answer  to  Bluebook  School  Question 
No.  290  will  appear  next  week.  Question  No. 
291,  answered  herewith,  was:  {A)  Assuming 
the  screen  to  be  well  protected  from  light,  ac- 

cept of  course  t)xat  from  the  lens,  and  its  sur- 
roundings to  be  black  for  19  inches,  shading 

into  gray,  and  further  out  not  too  light  colors 
for  ten  feet  on  eitlver  side,  with  no  lights  on  the 
front  wall,  what  illumination  is  recommended 
for  the  auditorium?  Screen  lighting  at  center 
13  foot-candles.  (B)  Is  or  is  it  not  good 
policy  to  provide  seats  beside  the  motion  pic- 
tre  projectors?  (C)  Is  white  or  amber  color 
light  best  for  use  in  the  auditorium? 

I  don't  quite  know  what  happened,  but  I 
find  the  file  contains  no  answer  from  the  en- 

gineers to  any  of  these  questions.  It  has  been 
my  procedure  to  relay  the  questions  to  the 
engineers  each  time  as  soon  as  the  list  is 
formed,  and  to  file  their  answers  when  re- 

ceived. Either  a  cog  slipped  this  time  or  no 
answers  were  returned.  I  therefore  must 
answer  them  myself,  with  the  understanding 
that  my  answers  merely  represent  my  own 
views,  formed,  however,  from  long  years  of 
study  and  observation.  If  our  engineers  or  any 
of  the  Bluebook  School  students  object  to  my 
observations,  I  shall  be  well  pleased  to  hear 
from  them. 

(A)  In  my  judgment  no  value  can  be  fixed 
in  foot-candles,  for  the  reason  that  any  illu- 

mination measured  thus  depends  for  its  effect, 
at  least  to  a  considerable  extent,  upon  the  color 
of  th  auditorium  walls,  ceiling,  et  cetera.  If 
for  example  we  fix  a  foot-candle  standard  of 
illumination,  we  then  must  also  fix  the  value 
of  the  light  from  scources  other  than  the  lens, 
including  light  reaching  the  screen  from  audi- 

torium lights,  either  direct  or  by  reflection. 
Moreover,  the  light  reflected  from  screen 

surroundings  and  the  front  wall,  as  well  as 
from  glare  spots  has  a  decided  effect  upon  the 
appearance  of  the  screen  image  to  the  eyes  of 
observers.  I  therefore  hold  that  in  order  to 
effectively  standardize  auditorium  illumination 
we  must  standardize  everything  that  affects 
vision  of  the  screen  image  by  patrons  of  the 
theatre. 
That  is  not  all,  for  in  order  to  secure  the 

same  effect  in  different  theatres,  not  only  must 
auditorium  illumination  and  all  those  other 

things  named  be  standardized,  but  screen  illu- 
mination also  must  be,  or  else  we  must  name  a 

standard  of  auditorium  for  every  variation  in 
screen  illumination,  because  with,  for  example, 
a  15  or  17  foot  candlepower  screen-center  illu- 

mination, a  decidedly  higher  auditorium  illu- 
mination is  possible  than  with  a  lower  one. 

viewing  distance  remaining  the  same — -assuming 
the  effect  to  patrons  to  be  equal  in  all  cases. 

Gentlemen — including  the  SMPE  commit- 
tee— having  this  matter  under  consideration, 

I  don't  believe  any  single  standard  of  audi- torium illumination  can  be  recommended  for 

all  theatres.  What  I  regard  as  the  most  prac- 
tical suggestion  made  up  to  this  time  is  that 

auditorium  illumination  should  be  such  as  will 
enable  persons  of  normal  eyesight  to  find  seats 
with  reasonable  comfort  after  a  period  of  two 
minutes  in  the  auditorium.  A  very  loose  defi- 

nition, truly,  but  perhaps  as  close  as  we  shall 
be  able  to  come  to  the  correct  values  until 
auditorium  conditions  themselves  have  been  at 
least  to  some  extent  standardized,  rather  than 
as  now  left  to  the  fancy  or  ideas  of  architects 
and  others,  many  of  whom  are  not  too  well 
posted  upon  the  optics  of  motion  picture  the- atres. 

(B)  My  view  is  that  there  should  be  a  good 
seat — a  stool  will  serve — anchored  in  immov- 

able position  beside  each  projector;  also  there 
should  be  no  other  seat  permitted  inside  the 
projection  room.  My  reason  for  this  is  very 

simple.  Projectionally  it  is  near-criminal  for 
a  motion  picture  projector  to  be  permitted  to 
operate  with  an  audience  present  and  no  pro- 

jectionist beside  it.  It  is  not  only  bad,  but  very 
bad  in  every  respect. 

There  is  absolutely  no  valid  objection  to  a 
seat  beside  the  projector.  The  idea  that  men 
standing  will  be  more  alert  may  have  some 
value  in  a  way,  but  of  what  value  is  their 

OUT 

f         ]  NOW 

1       >;j   The  new 

sixth  edition 

F.  H.  Richardson's 
BLUEBOOK  of 

PROJECTION 

Price     $5.25  Postpaid 

QUIGLEY  BOOKSHOP 
1790  BROADWAY  NEW  YORK 

alertness  if  a  film  breaks  and  they  are  ten  feet 
away  from  the  projector?  If  they  are  beside 

the  projector,  "alert"  or  not,  they  can  and 
will  become  alert  in  less  than  one-tenth  of  one 
second  if  anything  happens,  and  they  are  right 
there  all  ready  for  business.  In  a  theatre  of 
my  own  I  would  install  at  least  a  cushioned 
stool  beside  each  projector.  The  projectors 
can  be  handled  just  as  well  and  effectively 
from  a  seated  or  from  a  standing  position. 

(C)  I  myself  believe  a  fairly  light  amber 
light  to  be  best.  Its  effect  on  the  picture  (light 
striking  screen,  I  mean)  is  not  so  great.  It 
will  affect  the  blacks  far  less  than  white  light 
and  not  affect  the  whites  perceptibly.  More- 

over, the  effect  of  any  glare  spot  of  white  is 
very  measurably  reduced  if  the  light  be  changed 
to  amber. 

I  think  it  best  not  to  embarrass  some  very 
excellent  projectionist  students  by  publishing 
the  very  few  answers  to  this  one  that  could  by 
any  stretch  of  imagination  be  called  correct, 
or  even  acceptable.  Out  of  more  than  900 

answers,  only  seven  "got  past,"  and  three  of 
even  these  just  squeezed  past,  but  lost  some  skin 
doing  it. 

(A)  William  C.  Brown,  a  South  Dakota 

man,  says :  "As  I  did  not  know  the  recom- mended illumination  for  auditoriums  I  referred 
to  my  new  Bluebook  of  Projection  and  found 
it  to  be  0.18  foot-candles.  (SMPE  recommen- 

dation. See  my  remarks. — F.  H.  R.  )  This  is 
sufficient  to  enable  patrons  to  find  seats  and 

read  programmes." Messrs.  Evans  and  Rau,  British  Columbia, 

say:  "Auditorium  illumination  should  be  such 
as  will  provide  sufficient  light  while  the  show 
is  running  that  patrons  may  find  their  way  to 
seats  with  comfort.  This  may  be  provided  by 
having  a  two  (2)  watt  white  light  for  every 
100  square  feet  of  floor  area,  the  same  to  be 
evenly  distributed  and  with  the  screen  and 

patrons'  eyes  well  shielded  from  the  rays. 
Auditorium  clearing  light  should  not  be  less 

than  one  watt  per  square  foot  of  floor  area." All  of  which  is  set  forth  without  comment. 
It  may  be  right  and  probably  is  approximately 
so. 

(B)  W.  C.  Brown  says:  "A  seat  beside each  projector  is  not  only  good  policy  but  also 
a  necessity.  A  projectionist  can  attend  to  his 
projector  just  as  well  and  efficiently  seated 
beside  it  as  standing.  Seated  he  is  subject  to 
less  fatigue  and  fatigue  tends  to  lower  effi- 

ciency in  his  work.  Moreover,  a  seat  tends  to 
encourage  the  projectionist  to  remain  beside 

his  projector,  where  he  should  be." (D)  A  surprising  number  of  projectionists 
favor  amber  light  for  auditorium  illumination. 
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IMPROVED  RECEIPTS  AND  PRODUCT 

LEAD  THE  PARADE  IN  REVIEW  OF  1935 

Acceleration  of  the  forward  movement  of  theatre  receipts  as  well  as  in  standard  of  product  from  the  studios  gave  a 
more  sprightly  tempo  to  the  business  of  the  motion  picture  in  the  outgone  year.  The  biggest  money  making  star  of 

the  1 934-35  film  year  was  Shirley  Temple.  In  the  field  of  the  courts,  outstanding  was  the  acguittal  of  Warner-First 
National,  RKO  and  Paramount  in  the  criminal  anti-trust  action  at  St.  Louis.  The  year  also  saw  the  coup  de  grace  ad- 

ministered painfully  yet  none  the  less  effectively  to  the  National  Recovery  Administration  by  the  United  States  supreme 

court  decision  in  the  Schlechter  case,  the  lowly  chicken  proving  mightier  than  the  Blue  Eagle.  The  Paramount  reorganiza- 
tion was  finally  approved;  Joseph  M.  Schenck  and  Darryl  F.  Zanuck  moved  Twentieth  Century  Pictures  into  an  integral 

part  of  Fox  Film;  Mary  Pickford  became  president  of  United  Artists  on  resignation  of  Al  Lichtman,  who  moved  into  the 

Loew-MSM  sector;  Stuart  W.  Webb  resigned  his  Pathe  presidency;  John  E.  Otterson  left  Electrical  Research  Products, 
Inc.,  to  become  president  of  Paramount,  with  Adolph  Zukor  as  chairman;  Winfield  Sheehan  resigned  from  Fox;  Alexander 

Korda  became  fifth  producer-owner  in  United  Artists  and  a  member  of  the  board;  Floyd  B.  Odium  named  Peter  N.  Rathvon 
to  reorganize  RKO,  and  Leo  Spitz  was  made  president,  M.  H.  Aylesworth  being  named  board  chairman  and  resigning 
as  president  of  National  Broadcasting  Company  in  favor  of  L.  R.  Lohr;  J.  Cheever  Cowdin  obtained  an  option  to  buy 

Universal;  Neil  Agnew  succeeded  George  Schaefer  as  Paramount  vice-president  and  Watterson  Rothacker  became  pro- 
duction head;  Sam  Briskin  joined  RKO  Radio  as  chief  of  production;  Edgar  S.  Bloom  was  named  Erpi  president;  Repub- 

lic, after  several  mergers,  ended  the  year  with  Nat  Levine  in  charge  of  production  and  Budd  Rogers  sales  manager 
succeeding  Edward  Golden,  who  joined  Chesterfield.  Other  highlights,  as  revised  from  a  compilation  of  Motion  Picture 

Daily,  were  as  follows: 

JANUARY 

January  4 
"The  Little  Minister"  established  a  house  record  at 

the  Music  Hall,  New  York,  grossing  $110,000. 
January  7 

St.  Louis  investigation  seen  as  test  of  anti-trust 
laws  with  films  as  experimental  case. 
Treasury  Department  refuses  to  permit  importation 

of  "Ecstasy." 
January  12 

Officers  and  executives  of  Warners,  RKO  and  Para- 
mount   indicted    by    the    grand    jury    in    St._  Louis, 

charged  with  "unlawfully  engaging  in  conspiracy  in 
restraint  of  trade." 
January  15 

Millions  required  for  reorganization  of  RKO  and  no 
financially   responsible    group   has   proposed   plan,  is 
statement  made  by  Carl  Newton  of  counsel  for  RKO 
trustees. 
January  16 

First   producer-distributor  dispute   to  come  before 
local  code  authority  of  the  Motion  Picture  Industry 
for  settlement  heard  by  committee  comprised  of  Austin 
C.  Keough,  Paul  Burger  and  Joseph  Seider. 
January  19 

"Great    confidence"    in    future    of    Paramount  ex- 
pressed by  Percy  H.  Johnston  of  Chemical  Bank  & 

Trust  Co.  at  hearing  on  reorganization. 
January  23 
FWC  suit  ended  and  way  paved  for  filing  of  re- 

organization. 
14,552  houses  in  this  country  operating,  or  gain  of 

816  over  previous  year. 
January  24 
Los  Angeles  zoning  plans  halted  when  distributors 

refuse  to  accept  admission  prices  as  basis. 
January  25 
Investigation  of  Electrical  Research  Products.  Inc., 

definitely  indicated  with  introduction  in  Senate  by 
Senator  Wheeler  (Montana)  of  resolution  providing 
$750,000  for  use  by  Federal  Communications  Commis- sion in  inquiry  into  A.  T.  &  T. 
January  28 

Financial  interests  in  Paramount  Publix  reorganiza- 
tion win  sweeping  victory  in  weekend  meetings  at 

which  complete  and  presumably  final  makeup  of  initial 
board  of  directors  is  resolved.  Two  management  men, 
Adolph  Zukor  and  George  Schaefer,  named. 
January  29 
Complete  elimination  of  Kuhn,  Loeb  &  Co.  from 

Paramount  affairs  seen  as  brought  about  by  important 
reorganization  factors. 

FEBRUARY 

February  I 
Preliminary  approval  of  plan  for  reorganization  of 

Paramount  given  by  Judge  Coxe. 
February  4 
With  Los  Angeles  zoning  accepted  by  the  Code 

Authority,  efforts  get  under  way  in  other  cities  to  set 
up  zoning  schedules  for  official  approval. 
Drastically  reduced  rates  for  domestic  recording  of 

"dubbed"  versions,  foreign  versions  and  trailers  made 
by  Erpi  with  Paramount  and  Warners. 
February  5 

Emanuel  Cohen  dropped  as  Paramount  vice-presi- 
dent in  charge  of  production. 

February  6 

Henry  Herzbrun  and  Ernst  Lubitsch  to  take  over 
mantle  of  Emanuel  Cohen  at  Paramount  studios. 
February  7 

Austin   C.   Keough  named  vice-president  of  Para- 
mount's  producing  subsidiary. February  8 
Way  seen  for  the  disposal  of  clearance  in  other  spots 

since  adoption  of  Los  Angeles  plan. 
February  9 
Warners  wins  coast  fight  on  clearance. 

February  12 
Control  of  Chicago  operators'  union  taken  over  by George  Browne,  president  of  IATSE. 

February  14 
Joseph  M.  Schenck  negotiating  as  individual  for  Fox 

Metropolitan  Playhouses. 
Sidney  E.  Samuelson  re-elected  head  of  Allied  at  the 

annual  meeting  of  board  in  Washington. 
February  16 
Wage  and  hour  provisions  of  studio  labor  contracts 

revised    in    agreement    reached    by    Pat    Casey  and unions. 
February  19 
U.  S.  Supreme  Court  dismisses  appeal  of  Fox  Film 

from   decision   of   Minnesota    supreme    court  holding 
standard  contract  to  be  illegal. 
February  20 
Reorganization  of  Allied  Owners,  large  Paramount 

Publix  creditor,  given  preliminary   approval  in  New 
York  Federal  court. 
February  21 
President  Roosevelt  urges  Congress  to  extend  NRA 

for  two  more  years. 
February  23 
Joseph  M.  Schenck  and  Fox  Theatres  Corporation 

each  acquire  50  per  cent  of  new  stock  of  reorganized 
Fox  Metropolitan  Playhouses.  Mr.  Schenck  becomes 
president  of  Fox  Metropolitan. 
February  26 
Coupled  with  anti-trust  suit,  I.T.O.  of  Kansas  pre- 

pares to  seek  investigation  of  local  trade  practices. 
Ed  Kuykendall  reelected  at  M.F.T.O.  convention  in 

New  Orleans. 

February  28 
Threats  of  state  investigation  made  by  Ohio  Gov- 

ernor Davey  at  annual  banquet  of  I.T.O. 
February  28 
"It  Happened  One  Night"  awarded  five  of  the annual  awards  of  the  Academy  of  Motion  Picture 

Arts  and  Sciences. 

MARCH 

March  I 
Revamping  of  Code  Authority  to  be  asked  MPTOA 

convention  decides.    FWC  petition  delays  reorganiza- tion for  two  weeks. 
March  2 
Morris  Ernst  opposes  approval  of  Paramount  setup. 

March  5 

U.  S.  supreme  court  voids  William  Fox's  Tri-Ergon 
patents. Pathe's  plan  for  new  setup  gets  approval. 
March  8 
Paramount  setup  gets  general  creditor  aid. 
William  Fox  may  ask  for  a  rehearing  on  his  patent 

cases. 
March  II 
Fox  Metropolitan  offer  is  75c  on  the  dollar  for  bonds. March  14 

Loew  aims  at  20  houses  in  Chicago  move. 
W.  Ray  Tohnston  again  elected  to  head  Monogram. March  15 

High  rentals  stir  agitation  in  Great  Britain. 
March  16 
Louis  B.   Mayer  says  industry  will  quit  coast  to 

avoid  taxes. 
March  19 
Kansas   City    showmen   join   fight   on   fake  claim racket. 

March  21 
Harry  Brandt  of  ITOA  moves  to  end  double  features 

and  raise  prices  in  New  York. 
Pennsylvania  legislature  passes  10  per  cent  tax  bill. 

March  23 
Loew's  to  get  three  Allied  owner  houses. 

March  25 
Robert  Lynch  to  set  Loew  Chicago  deals. 

March  27 
Will  H.  Hays  predicts  more  classics  will  appear  on screen. 
Canadian  music  fee  increase  stirs  uproar. 
Early  trial  of  Government's  monopoly  suit  against Ascap  sought. 

March  29 
William  Fox  wavering  on  his  Tri-Ergon  court 

appeal. Majors  agree  to  double  features  in  Kansas  City houses. 

March  30 
William   Fox  petitions  for  rehearing  in  Tri-Ergon 

case. Bill  introduced  in  Senate  calling  for  extension  of 
NRA  for  two  years. 

APRIL 

April  2 Fox  loses  his  last  move  on  Tri-Ergon. 

April  3 Allied  talks  fight  on  Loew's  Chicago  theatre  move- 

April  5 
New  Paramount  setup  approved;  court  supervision, 

ends. 

April  8 Pools  in  offing  for  all  sections;  revival  set  for  begin- 
ning of  new  season. 

April  10 United  Artists  theatre  expansion  in  England  seen. 
Erpi  to  reach  a  decision  soon  on  general  theatre servicing. 

April  II Dove    of    peace    seen    soaring    over  Keith-Albee- 
Orpheum. {Continued  on  following  page) 
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MANY  CHANCES  IN  FILM  PERSONNEL 

April  15 
Cancellation  privilege  expansion  to  be  pushed  by  Ed. 

Kuykendall  for  MPTOA. 
April  16 
Stuart  W.  Webb  resigns  as  Pathe  head. 

April  18 
Giveaways  in  New  York  stir  protest. 

April  19 
General  Hugh  S.  Johnson  defends  working  of  code. 
Darryl   F.    Zanuck    would   end   B    films   and  halve 

output. 
April  20 
Michael  Balcon  feels  British  and  American  entente 

has  begun. 
Si   Fabian's  buying  of  Fox  Metropolitan's  notes  is heard  in  court. 

April  22 
NRA  drifting  toward  rocks. 

April  24 
Atlas  Corporation  to  make  offer  for  all  of  new  Para- mount issue. 
California's  corporation  tax  advanced. 

April  25 
Stanley  Bergerman  out  at  Universal;  unit  system 

adopted. 
Faramount's  board  accepts  Atlas'  finance  offer. 

April  27 
Senate  moves  to  hold  the  NRA  until  March  1. 

April  29 
Postoffice  bars  publications  carrying  advertisements 

on  Bank  Night. 
Paramount  after  new  stock  in  Famous  Players 

Canadian. 

MAY 

May  I 
New  1  per  cent  gross  tax  up  in  California. 

May  3 
Paramount  creditor  groups  favor  Zukor  regime. 

May  4 
M-G-M  expected  to  hold  to  52  features  again. 
Time  is  extended  on  submitting  of  Fox  Metropolitan 

offers. 
May  6 
Double  featuring  provisions  hank  on  U.  S.  court 

appeal. 
Last  of  FWC  units  taken  out  of  bankruptcy. 

May  8 
American  Society  of  Composers,  Authors  and  Pub- 

lishers offer  present  pacts  to  end  of  year. 
Car!    Milliken    and    Martin    Quigley    begin  London 

production  code  talks. 
May  9 
Canadian  ticket  tax  raised  unexpectedly. 

May  10 
Joseph  M.   Schenck's   Fox  Metropolitan  plan  given approval  of  court. 

May  I  I 
Frank  F.  Kolbe  says  Pathe  will  continue  support  of 

First  Division. 
May  14 
Dr.  Herbert  T.  Kalmus  is  busy  on  European  deals 

for  Technicolor. 
May  15 
New  move  afoot  to  settle  projection  booth  costs  in 

New  York. 
Pennsylvania  has  a  new  plan  for  Sunday  shows. 

May  16 
Will  H.  Hays  signs  a  new  five  year  contract  as 

MPPDA  president.  Motion  Picture  Daily  reports. 
May  20 
Paris  facing  shutdown  in  tax  fight. 
Marked  gains  shown  in  theatre  field. 
Allied  convenes  in  Atlanta ;  code  and  block  booking 

taken  up. 
May  21 

Sol.  A.  Rosenblatt  says  he  will  quit  his  NRA  post 
in  month. 
Legal  ban  on  Loew  Chicago  move  sought. 

May  22 
Local  306  men  ask  for  extended  IATSE  supervision. 

May  23 
Allied  votes  to  seek  W.  H.  Hays'  aid  to  end  theatre 

"aggressions." 
May  24 
Allied  drops  Hays  aid  idea  and  will  try  litigation. 
Plans  revived  for  pooling  in  New  York. 

May  27 
Allied  moves  to  fight  RKO  in  Northwest. 

May  28 
Joseph  M.  Schenck  quits  United  Artists  to  take 

Twentieth  Century  over  to  Fox. 
NRA  declared  unconstitutional. 

May  31 
Sales  heads  favor  retaining  code  contracts.  Volu- 

tary  codes  seen  as  a  stop  gap. 

"I  am  opening  Harrisville, 
New  York,  January  1st. 

I  don't  understand  bow  any 
theatre  can  get  along  without 

Motion  Picture  Herald  — 

whether  the  theatre  is  in  a  city 

or,  like  mine,  up  in  the 
"sticks". 

Kenneth  Higgins, 

21  Anderson  Avenue, 

Deferit,  N.  Y. 

JUNE 

June  I 
Joseph  M.  Schenck  says  he  will  be  Fox  studio 

"coordinator." 
John  Hamrick  and  FWC  pool  Seattle  and  Portland holdings. 

June  5 
John  E.   Otterson  quits   Erpi  to  head  Paramount: 

George  J.  Schaefer  stays  as  vice-president. 
June  6 
Edgar  S.  Bloom  will  head  Erpi  as  president. 
Darryl  F.  Zanuck  to  be  one  of  the  Big  Three  in 

Twentieth  Century-Fox. June  10 
End  of  the  NRA  seen  as  brake  on  mergers. 

June  I  I 
M-G-M  peace  pact  foreseen  in  Chicago. June  12 

Voluntary  code  delayed  by  trade's  legal  doubts. June  14 

Allied  heads  talk  to  W.  H.  Hays  on  theatre  "aggres- 

sions." 

June  15 
Ernst  Lubitsch  to  stay  on  at  Paramount  with  Henry 

Herzbrun  as  studio  associate. 
Skourases  sign  contract  with  National  Theatres. 

June  17 
New  federal  film  investigations  stirring. 
Loew  decides  on  giveaways;  RKO  shies  off. 

June  18 
Receiver's  move  in  Pathe  ended. 

June  19 
David  O.   Selznick  to  quit   M-G-M  to  join  United Artists. 

June  22 
Film  leaders  mourn  the  loss  of  Lee  Ochs. 

June  24 

Films  escape  California's  legal  upheaval. June  25 
London  hails  move  for  New  York  production  code 

service. 
June  26 
Arthur  and   David   Loew  resign   from   Loew  direc- 

torate. 
June  28 

Fox  Metropolitan's  plan  given  full  sanction  of  court. June  29 
R.  E.  Anderson,  formerly  with  Erpi,  goes  to  Para- mount. 

JULY 

July  I 
Paramount  finally  free  of  court  rule. July  2 

M-G-M  battle  in  Chicago  subsiding. 
July  6 
Paramount  counsel  fees  jump  up  $3,222,226. 

July  8 
RKO    theatres    to   shy    clear    of    premiums.  Bank 

Nights  stir  problems  on  percentage  engagements. 
July  10 
M.  Neville  Kearney  of  the  English  Film  Group  says 

British  require  a  Hays  organization. 
July  I  I 
Theatres  hit  hard  by  floods  in  upstate  New  York. 

July  12 
John  Hertz  denies  Lehman  Bros,  seeks  merger  of 

Paramount  and  RKO. 

July  13 
Government's  case  in  St.  Louis  holds  over  until  fall. 

Jily  17 
Circuits  seek  contract  ban  on  duals,  cut  rates. 

July  18 
Winfield  Sheehan  leaves  Fox:  Darryl  F.  Zanuck  to succeed. 

July  19 
Twentieth  Century-Fox  to  be  the  new  name  of  the, merged  companies. 

July  20 

"Guild  Shop"  is  objective  of  screen  writers. July  22 
Distributors  shy  clear  on  duals  and  giveaways  con- 

tract move. 
July  24 
Code  affairs  end  July  31;  refunds  due. 
Swift  spread  of  giveaways  hits  industry. 

July  25 
One-tenth  of  preferred  and  one-half  of  all  Fox  com- 

mon goes  to  Twentieth  Century  in  merger. 
July  30 
Move  begun  to  probe  Twentieth  Century-Fox  merger ; 

stockholders'  committee  to  seek  aid  of  the  attorney 
general. 

AUGUST 

August-  I 
New  York  Independents  join  to  fight  major  circuits 

and  form  72  theatre  chain.    Sixty  other  operators  to study  project. 

August  2 
Stockholders'  committee  asks   Fox   "B"  shares  get 

same    exchange    value    as    "A";    change    sought  in merger  terms. 

August  6 Bronx  police  close  down  on  giveaways  on  reported 
order  issued  by  Commissioner  of  Licenses  Moss. 

August  8 William  Fox  sues  Fox  Film,  Fox  Theatres,  G.  T.  E. 
and    Chase    for    $20,958,333    charging    agreements  of 
original  sale  had  been  violated. 

August  12 
American  Society  of  Composers,  Authors  and  Pub- 

lishers to  keep  its  present  fees  for  another  year. 

August  13 Local  306  resumes  picketing  as  talks  are  resumed. 
Circuits  make  charges  of  discrimination. 

August  14 Loew's  drops  chance  games  in  eight  houses;  action taken  to  ward  off  police. 

August  16 Twentieth  Century-Fox  merger  overwhelmingly  ap- 
proved.    Opposition    is   spirited,   but   represents  only 2.000  shares. 

August  17 
Will  Rogers  and  Wiley  Post  killed  in  airplane  crash in  Alaska. 

August  21 Warners  selling  to  independents  in  New  York.  Cen- 
tury circuit  gets  first  contract  following  Warner  break with  RKO. 

August  26 Winfield   Sheehan   will   get  $375,000  under  contract 
settlement  with  Fox. 

August  28 Film  bills  forgotten  as  the  74th  Congress  adjourns. 
August  30 
American  Society  of  Composers,  Authors  and  Pub- 

lishers begins  move  to  fight  Georgia  taxes;  regarded 
as  start  of  national  battle. 

August  31 RKO  follows  Loew's  in  double  featuring  in  New 
York. 

SEPTEMBER 

September  3 
Warners  and  RKO  get  together  on  film  buys.  Deal 

national  in  scope. 

September  4 New  season  starts  with  rush.  Boxoffice  receipts 

spurt. September  6 Alexander  Korda  named  fifth  producer-owner  in 
United  States  and  elected  to  board. 
"Top   Hat"    at   $131,200   establishes    new    high  for 

Radio  City  Music  Hall. 

September  7 New  York  circuits  return  to  chance  games.  Loew's and  Consolidated  plan  resumption. 
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THEATRES  SHOW  CAIN  IN  EARNINGS 

September  12 
Atlas  is  again  eyeing  RKO. 
Representative   Pettengill   says   new    block  booking 

bill  will  be  pressed  at  next  Congress. 
September  13 
George  Skouras  sues  Fox  and  RKO  on  New  York 

zoning. 
"Top  Hat"  sets  record  at  Radio  City  Music  Hall with  $244,700  in  two  weeks. 
Russell    Hardy,    special    assistant    district  attorney 

files  particulars  in  Government's  case  in  St.  Louis; details  charges  against  RKO  and  Ned  E.  Depinet. 
September  16 
Paramount  theatre  partnerships  to  be  kept.  Re- 

newals scheduled  after  Sept.  28. 
B.  &  K.  start  moves  to  alter  clearance  in  Chicago. 

September  17 
Major  and  independent  pools  set  for  the  new  season. 

September  18 
British    exhibitors    study    Kinematograph  Renters 

Society  opposition  to  booking  combines. 
September  20 
Circuits  and  union  set  up  $1.86  per  hour  wage  scale 

for  circuits  or  a  cut  of  26  cents  an  hour. 
Government   seeking  $3,566,583   in  income   tax  from 

William  Fox. 
September  21 
Palace,  New  York,  one  time  goal  of  all  vaudeville 

players,  soon  goes  to  all-film  policy. 
September  24 
MPTOA  warns  umestrained  competition  is  proving 

ruinous  and  finds  standards  are  succumbing. 
September  26 
New  York  Independent  Theatre  Owners  Association 

moves  to  sue  over  film  delays,  charging  1934-35  fea- 
tures being  held  up. 

Industry    turns    out    at    AMPA    luncheon    to  pay 
tribute  to  Martin  Quigley  on  his  20th  anniversary  as 
publisher. 
September  27 
Seven  different  groups  reported  seeking  to  acquire 

the  Roxy. 
Paramount  renews  theatre  partnerships  with  Wilby 

and  Kincey  and  Lucas  and  Jenkins. 
September  28 
Mkkey  Mouse  celebrates  his  seventh  birthday  today. 

OCTOBER 

October  I 
Music  licensing  agreements  between  exhibitors  and 

A£CA?  expire. 
Oo-obar  2 
St.  Louis  trial  off  for  one  day. 
Fo:\  Metropolitan  fees  totaling  $876,011  go  before  the 

court. 
October  3 
Jury  picked  at  St.  Louis. 

October  5 
Testimony  of  Harry  C  Arthur  opens  Russel  Hardy's attack  in  St.  Louis.  Arthur  is  first  Government 

witnesii. 
Al  Lichtman  to  quit  presidency  of  United  Artists. 

a;ter  tilt  with  Samuel  Goldwyn. 
October  10 

"A   Midsummer   Night's   Dream"  opens  simultane- ously in  New  York  and  London. 
October  I  I 
Arthur  W.  Kelly  and  Harry  D.  Buckley  moved  up 

as  vice-presidents  to  take  over  Al  Lichtman's  duties at  United  Artists. 
David   L.   Loew   quits  his   Loew's  post   to  become 

vice-president  with  Hal  Roach  who  is  making  expan- 
sion plans. 

October  14 
Atlas  and  Lehman  purchase  50  per  cent  RCA  in- 

terest, including  management  and  two  year  option  on 
remainder. 
October  15 
Mary  Pickford  named  president  of  United  Artists. 

October  16 
Representative  Sirovich  launches  fishing  expedition 

into  patents  in  New  York.  Motion  Picture  Daily 
points  out  David  G.  Berger.  committee's  counsel,  is also  counsel  in  six  damage  suits  against  A.  T.  and  T. 
totaling  $27,000,000. 
October  18 
Floyd  B.  Odium  names  Peter  N.  Rathvon  to  revamp 

RKO. 
October  19 
The  Sirovich  patent  inquiry  comes  to  an  unexpected 

halt. 
October  23 
England   is   contender   for   Hollywood  honors,  says 

Winfield  Sheehan  on  arrival. 
October  24 
Al  Lichtman  gets  a  high  M-G-M  post. 

CLOSES  THEATRE; 

BLAMES  CENSOR 

Kay  Peterson,  of  the  Vantages, 

Birmingham,  Ala.,  will  close  his  the- 
atre this  week,  laying  the  blame  on 

Mrs.  Horace  A.  Adams,  city  amuse- 
ment inspector. 

According  to  the  Birmingham  Post, 

Mr.  Peterson  charges  that,  "Since 
we've  reopened,  Mrs.  Adams  has  seen 
fit  to  cut  something  from  every  show 

we've  had.  She  may  be  an  amuse- 
ment inspector  but  she  has  ceased  to 

be  funny  to  me.  What's  the  use  for 
me  to  go  out  and  get  a  real  show? 
By  the  time  Mrs.  Adams  gets  hold  of 
it  she  will  cut  out  all  the  parts  that 
made  it  a  real  show.  I  might  as  well 

close  up,"  he  was  quoted. 
In  his  complaint,  Mr.  Peterson  re- 

fers to  the  sanctioning  of  Earl  Car- 
roll's "Vanities,"  which  was  referred 

to  as  "art"  by  the  inspector,  and 
which  he  claims  contained  material 

similar  to  that  presented  in  his  theatre, 

but  which  is  continually  eliminated. 

October  25 
Clayton  P.  Sheehan  quits  foreign  sales  post  at  Fox. 

October  31 

Hays  office  places  ban  on  "G  Men"  films. 

NOVEMBER 

November  2 
Universal  gives  option  to  buy  in  financing  deal  with 

Standard  Capital  and  Charles  R.  Rogers.    Option  date 
to  run  out  Feb.  1. 
November  5 
New  England  exhibitors  file  10  new  anti-trust  suits. 

Morse    and    Rothenberg   circuit   asks   $1,000,000  from 
major  companies. 
November  6 
Philadelphia   leads   the  way   in   voting  for  Sunday 

films  in  Pennsylvania. 
November  7 
C.  R.  Rogers  not  to  join  Universal  unless  option  is 

exercised. 
November  8 
Leo   Spitz,    Chicago   lawyer   and   former   power  in 

Paramount,  elected  president  of  RKO;  M.  H.  Ayles- worth    becomes    board    chairman    as    David  Sarnoff 
resigns. 
November  12 
St.  Louis  jury  acquits  defendants  in  anti-trust  case. 

H.  M.  Warner,  Gradwell  Sears,  Herman  Starr,  Ned  E. 
Depinet,  George  J.  Schaefer  and  Warners,  Paramount 
and  RKO  freed  after  the  jury  deliberates  34  minutes. 
November  15 

Joseph  M.   Schenck  now  controls  new  Fox  Metro- 
politan.   Through  United  Artists  Theatre  Circuit  he 

buys  remaining  50  per  cent. 
November  16 
Paul  M.  Lazur  and  Herbert  Bayard  Swope  resign 

from  the  RKO  board. 
November  19 
Philadelphia   jubilant   over   Sunday    shows.  Despite 

storm,  over  200,000  attend  first  showings. 
November  20 

Karl  Hoblitzelle's  operating  agreement  with  Para- 
mount extended  to  year's  end. Distributors,    except   Universal,    approve    2,000  foot 

reel.    Effective  date,  April  1. 
November  21 
Governor  Davey  assures  Ohio  ITO  three  per  cent 

tax  will  stay.  This  dispels  fear  of  return  of  12  per 
cent  levy. 
New  General  Theatre  Equipment  plan  gfets  court 

approval. 

November  25 
Balabans  get  seven  year  pact  with  Paramount. 

Operating  deal  includes  percentages. 
Warners  on  black  side  of  ledger.    Net  is  for  fiscal 

year  $674,158. November  27 
George  J.  Schaefer  resigns  at  Paramount.  Neil  F. 

Agnew  named  successor. 
Warners  quit  ASCAP  to  deal  independently. 

November  29 
Neil  F.  Agnew  to  keep  his  sales  post  in  his  new 

position  as  Paramount  vice-president. November  30 
TATSE  puts  ban  on  work  with  the  IBEW;  refuses 

to  allow  rival  union  in  theatres. 

DECEMBER 

December  2 
Jurisdictional  union  fight  threatens  national  theatre 

strike  of  operators. 
December  3 
IATSE  ends  strike  moves  pending  an  industry 

parley. 
December  4 
Paramount  to  make  65  next  year,  says  J.  E.  Otter- son. 

December  5 
M-G-M  signs  Felix  F.  Feist  to  new  contract.  He 

stays  as  general  sales  head. 
Legion  of  Decency  films  to  be  listed  in  one  national 

list  out  of  New  York. 
December  6 
Government  said  to  have  frowned  on  Atlas-Lehman 

move  to  buy   Chase   Bank's   Twentieth  Century-Fox 
holdings. 

December  9 
RKO  may  take  two  Radio  City  houses  again.  Move 

part  of  the  settlement  of  the  Rockefeller  claim. 
December  10 
IATSE  given  closed  shop  and  studio  jurisdiction 

again.    Strike  averted. 
Ed    Kuykendall,    MPTOA    head,    demands    cut  in ASCAP  tax. 

December  I  I 
Studio  labor  pact  for  five  years  signed.  All  crafts 

must  have  their  IATSE  cards  by  Jan.  1;  IBEW  in- fluence wanes. 
George  Ormsby  and  W.  A.  Parker  join  Loew  board. 

December  12 
Exhibitors  favor  new  2,000-foot  reel. 
Theatre  grosses  hit  new  high  in  30  key  spots  with 

$1,766,910. December  13 

Sydney  S.  Cohen,  former  nationally  known  exhibitor 
association  leader,  succumbs  to  heart  attack. 
December  14 
Watterson  R.  Rothacker  made  head  of  Paramount 

studio.    Ernst  Lubitsch  and  Henry  Herzbrun  are  as- sociates. 
December  16 
IATSE  seeks  closed  shop  in  east.    Laboratory  and 

studio  control  is  aim. 
December  18 
Walter  J.  Hutchinson  made  foreign  head  for  Fox; 

fills  C.  P.  Sheehan's  vacancy. December  20 
Sam  Briskin  goes  to  Radio  as  head  of  production: 

Spitz  to  be  president  of  picture  company  and  J.  R. 
MacDonough,  vice-president. December  21 
Government  vs.  ASCAP  trial  taken  off  the  calendar. 

Future  moves  indefinite. 
December  23 
Department  of  Justice  says  dropping  of  ASCAP  case 

is  merely  postponement. 
December  24 
Expansion  by  Minnesota  Amusement  Company. 

Paramount  northwest  subsidiary,  planned. 
Twentieth  Century-Fox  closing  with  Chase  for  lat- 

ter's  stock  in  National  Theatres  and  will  become  100 
per  cent  owner. 
December  26 
RKO  creditor  claims  cut  to  $2,618,198.  Stipulations 

are  subject  to  approval  of  court. 
December  27 
Walter  Vincent,  exhibitor,  made  board  chairman  of 

Republic.  John  Golden  named  to  Paramount  direc- torate. 
December  28 

Shirley  Temple  is  Best  Money  Making  Star,  inde- 
pendent exhibitors  of  America  vote  in  Motion  Picture Herald's  ballot. 

Lenox  Riley  Lohr  succeeds  M.  H.  Aylesworth  as 
head  of  NBC;  Aylesworth  becomes  vice-chairman  of 
board. 
Budd  Rogers  and  Jack  Fier  to  divide  Republic  sales. 
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Hearst  Says  Films  and  Autos 

Qive  Most  to  World  Happiness 

Let's  go 

to  the  Movies 

The  illustration  above  and  the  editorial  below  constituted  a  full-page  piece  on 

behalf  of  the  institution  that  is  the  motion  picture  as  the  "March  of  Events"  page 
in  last  Sunday's  edition  of  the  New  York  American,  in  William  Randolph  Hearst's 
"Buy  America"  campaign.  The  editorial  follows,  in  part: 

"The  best  moving  pictures,  as  the  world  knows,  are  made  in  America. 

"Good  moving  pictures  stimulate  and  feed  the  imagination,  stir  up  the  mind,  pro- 
mote thought. 

"Besides  entertainment,  movies  provide  an  inexpensive  means  of  relaxation  after  a 
long  day  at  the  office,  in  the  store  or  factory,  on  the  farm,  or  in  the  kitchen  over  a  hot 
stove. 

"There  are  movies  for  boys  and  girls,  men  and  women,  young  and  old. 

"Mickey  Mouse  and  Silly  Symphonies  for  the  kiddies  .  .  .  and  grown-ups,  too. 
"Travelogues  for  those  who  never  have  the  opportunity  to  enjoy  adventure  In 

foreign  lands  and  other  places  of  interest. 

"Newsreels  for  the  current  news  events  all  over  the  world,  with  actual  sound. 

"Full-length  dramatic  features  .  .  .  with  elaborate  stage  presentations  ...  for  those who  want  the  finest. 

"They  all  provide  a  safety-valve  for  any  pent-up  emotions  and  enable  folks  to 
'live'  the  many  romances  they  miss  in  actual  life. 

"The  two  great  industries  contributing  so  much  to  happiness  in  this  world  are  the 
moving-picture  industry  and  the  automobile  industry.  Fortunately,  America  stands  far 
beyond  the  rest  of  the  world  in  both. 

"The  twenty-four  million  people  who  read  the  Hearst  morning  and  Sunday  news- 
papers are  spending  over  four  million  dollars  every  week  just  to  see  American 

movies. 

"They  are  spending  one  million  dollars  every  week  to  get  to  the  movies  and  to 
get  back  home  again. 

"Some  go  in  street-cars  and  buses,  some  go  in  taxicabs,  some  go  in  private  limou- sines.  .   .  . 

"They  are  the  type  of  American  citizens  who  are  leading  this  country  out  of  the 

doldrums  to  a  new  and  greater  prosperity  ..." 

Film  Companies 

Seek  Dismissal 

Of  St.  Louis  Case 
Sam  B.  Jeffries,  counsel  for  Warner 

Brothers  in  St.  Louis,  filed  a  petition  last 
week  in  the  federal  court  seeking  dismissal 

of  the  Government's  application  for  a  pre- 
liminary injunction  against  the  company  for 

assertedly  refusing  to  service  three  Fanchon 
and  Marco  theatres  in  St.  Louis.  Para- 

mount, through  William  R.  Gentry,  is 
scheduled  to  file  a  similar  motion. 

As,  in  the  Radio-Keith-Orpheum  petition 
filed  two  weeks  ago,  Warner  holds  that  the 
issues  involved  in  the  civil  suit  are  identi- 

cal with  those  disposed  of  by  the  jury  ac- 
quittal on  criminal  indictment  charges  on 

November  11.  With  the  filing  of  three 

petitions,  Federal  Judge  Joseph  West  Moly- 
neaux  of  Minneapolis  is  expected  to  devote 
the  entire  day  of  January  6  to  arguments 
by  defense  counsel  and  Russell  Hardy, 
prosecuting  attorney,  on  the  legal  status  of 
the  preliminary  injunction  hearing. 

Neil  Agnew,  vice-president  and  general 
sales  manager  of  Paramount;  Warner 
Brothers  Pictures,  Inc. ;  Warner  Brothers 
Circuit  Management,  Inc.;  Vitaphone, 
Inc.,  and  Harold  S.  Baresford  were  served 

with  subpoenas  in  New  York  in  connec- 
tion with  the  suit.  John  E.  Otterson,  presi- 
dent of  Paramount;  Spyros  Skouras,  gen- 
eral operating  head  for  National  Theatres; 

Joseph  Bernhard,  president  of  Warner 
Brothers  Circuit  Management,  Inc. ;  E.  K. 

Hessberg,  an  assistant  secretary  of  War- 
ner Brothers  Pictures ;  Jules  Levy,  vice- 

president  and  general  sales  manager  of 
RKO  Distributing  Corporation;  Cresson 
Smith,  western  and  southern  sales  manager 
of  RKO  Distributing  Corporation,  and  RKO 
Distributing  Corporation  will  be  served 
later,  it  was  said  at  the  United  States 
Marshall's  office. 

Eight  attorneys  will  represent  the  Gov- 
ernment. Headed  by  Russell  Hardy,  the 

Government's  legal  array  will  include  Dis- 
trict Attorney  Harry  C.  Blanton  of  St. 

Louis,  Walter  Rice,  William  R.  Benham, 
Harold  L.  Schilz,  John  S.  Claggett  and  two 

other  Washington  men.  The  trial  is  ex- 
pected to  last  from  six  to  eight  weeks,  ac- 

cording to  legal  opinion.  This  estimate  is 
based  on  the  intention  of  the  Government 

to  go  over  the  same  ground  covered  in  the 
criminal  action  in  addition  to  the  period 
from  January  11,  1935,  the  day  indictments 
were  handed  down,  to  the  present  date. 

All  New  York  lawyers  interested  in  the 
case  are  scheduled  to  arrive  in  St.  Louis 

late  this  week.  Defendants  and  subpoenaed 
witnesses  from  all  parts  of  the  country  are 
expected  to  convene  a  day  or  two  before 
the  date  of  the  hearing.  The  serious  illness 
of  Samuel  W.  Fordyce  of  the  law  firm  of 
Fordyce,  White,  Mayne  and  Williams,  is 
not  expected  to  delay  the  trial.  Mr.  For- 

dyce, who  was  personal  counsel  for  George 

J.  Schaefer,  formerly  vice-president  and 
general  manager  for  Paramount,  in  the 
criminal  case  that  resulted  in  a  verdict  of 

not  guilty  for  Mr.  Schaefer  and  all  other 
personal  and  corporate  defendants,  was  ex- 

pected to  participate  in  Paramount's  part of  the  defense  against  the  equity  petition. 
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£[|  J.  C.  Jim  is\--l  is  Cclylm  |gj 

Omaha,  Nebraska 
Dear  Herald: 

If  it  wasn't  for  the  gambling  spirit  there is  in  the  human  race  there  would  be  fewer 

people  at  a  horse-race  than  usually  attend 
a  Sunday  School  picnic.  The  only  people 
who  particlarily  care  for  a  horse-race  are 
the  man  who  owns  the  horse  and  the  one 
who  has  money  on  him.  We  are  reminded 
of  the  fellow  who  was  at  a  race  once  and 

after  the  race  started  he  got  up  and  waved 

his  hat  and  yelled,  "Come  on  somebody, 
come  on,  somebody,"  and  a  fellow  turned 
to  him  and  said,  "What  are  you  saying 
'Come  on  somebody'  for  ?"  and  the  man  re- 

plied, "  'Cause  I've  got  money  on  all  of  'em." 
A  man  will  shake  dice  with  the  girl  at  the 

cigar  counter  to  win  one  cigar,  no  matter 
if  it  costs  him  fifty  cents.  If  he  gets  one 

cigar  free  he  thinks  he's  ahead.  We  shook 
dice  with  a  drayman  once  to  see  which  one 
would  go  and  call  on  a  brunette  at  the 
ribbon  counter  and  that  doggone  guy  won. 
Since  then  we  have  confined  ourself  mainly 

to  jaw-bone  poker. 
V 

The  Missouri  river  here  keeps  running 
down  stream  toward  Kansas  City  just  like  it 

always  did  and  it  divides  Omaha  from  Coun- 
cil Bluffs,  and  only  for  that  Council  Bluffs 

would  be  quite  a  town.  In  fact,  it  is  quite 
a  town  anyhow. 

V 

A  Good  Meeting  Place 

This  town  is  quite  a  place  for  the  theatre 
boys  to  gather.  We  have  met  a  lot  of  them 
here  and  every  one  of  them  was  sober, 
probably  because  the  most  of  them  brought 
their  wives  along.  It  is  wonderful  what  a 
sobering  influence  these  ladies  have  on  them. 
Joe  Swobada  of  the  two  theatres  in 

Schuyler,  Nebraska,  was  here.  In  addition 
to  being  strong  for  the  Herald,  he  is  also 

strong  for  good  pictures  and  fresh  butter- 
milk. Joe  says  business  is  picking  up  in 

Schuyler.  It  ought  to,  for  Joe  has  a  couple 
of  theatres  that  Schuyler  is  proud  of. 

Ralph  Faulkinburg  was  also  here.  Ralph 

operates  two  theatres  in  Lexington,  Ne- 
braska, and  Lexington  is  located  in  the 

heart  of  the  alfalfa  country.  Ralph  says 
a  theatre  man  from  the  New  York  office 

came  out  there  recently  and  he  took  him 
out  and  showed  him  an  alfalfa  field,  the 
first  he  ever  saw.  Then  he  showed  him  a 

farmer  milking  a  cow  and  he  asked,  "Is 
that  where  milk  comes  from?  I  thought 

you  had  a  milk  brewery  out  here."  Ralph 
said,  "No;  we  get  some  from  cows  and 
some  from  milkweed." 

V 

Dale  Goldie  was  here  from  Cherokee, 
Iowa.  Cherokee  is  where  the  Cherokee 
Indians  used  to  hold  their  pow  wows,  but 

after  Dale  built  his  theatre  and  began  charg- 
ing an  admission  of  35  cents  the  Cherokees 

all  moved  down  to  the  Cherokee  nation  in 
Oklahoma.  Cherokee  is  located  in  the  best 

agricultural  sections  of  northwest  Iowa,  and 
northwest  Iowa  is  the  finest  agricultural 

section  on  earth  (outside,  of  course,  the 
Elkhorn  river  valley  in  Nebraska). 

V 

Dale  must  be  an  American  citizen  for  he 

has  a  cutout  of  an  American  flag  out  over 
the  canopy.  Whenever  you  see  that  flag  in 
front  of  a  theatre  you  will  know  that  you  can 
always  see  a  good  show. 

V 

We  know  a  radio  star  who,  if  he  would 
get  himself  an  orchestra  that  could  play 
something  besides  imitating  the  squawk  of  a 
duck,  the  squeal  of  a  pig  and  the  bray  of  a 
jackass,  he  would  put  on  quite  a  program. 

V 

That  Man  Micky 

We  saw  Micky  Larson  here  from  Oak- 

land, Nebraska.  Micky  operates  Oakland's 
favorite  playhouse.  It  was  Micky  who 

asked  us  once  to  go  up  to  Nels  Benson's 
apartments  and  help  him  move  a  piano.  We 
went  up  to  help  him  and  Nels  came  in  with 
something  that  would  hold  about  two  quarts. 
We  asked  Micky  how  Nels  was  and  he 
shocked  us  by  saying  that  Nels  passed  away 
about  a  year  ago.  That  just  about  knocked 
the  wind  out  of  us,  then  we  glanced  around 
and  saw  Nels  sitting  close  to  us  and  laugh- 

ing.   Doggone  that  Micky  anyhow. 
V 

Billy  Youngclaus  came  in  but  he  brought 
his  wife  along  with  him.  Billy  operates  a 
theatre  in  Grand  Island,  Nebraska,  which 

probably  accounts  for  why  Grand  Island 

don't  take  a  back  seat  for  any  town  ex- 
cept Neligh.  Billy  was  perfectly  sober  all 

the  time  he  was  here;  in  fact,  he  usually 

is,  and  it  isn't  at  all  necessary  for  Mrs. 
Youngclaus  to  keep  an  eye  on  him.  We 
generally  do  that  ourself  when  we  are  in 
Omaha. 

V 

Bert  and  Walter  Creel  operate  the  Beacon 
theatre  out  on  the  north  side  of  town.  Bert 

used  to  go  to  college  in  our  home  town,  and 
while  he  was  there  he  was  rated  a  pretty 
fine  chap,  but  since  coming  to  Omaha  his 
politics  have  gotten  all  screwed  around  until 

now  he's  got  some  funny  notions  in  his 
head.    Bert  needs  fixing. 

V 

If  you  have  any  business  to  transact  when 
you  come  to  Omaha  you  better  transact  it 
before  you  call  on  Bob  Ballentyne  and  Gus 
Harms  of  the  Theatre  Equipment  Company 

or  you  are  liable  to  overlook  it.  These  two 
boys  are  counted  the  best  entertainers  west 
of  the  Mississippi.  They  also  carry  a  full 
line  of  theatre  supplies.  Bob  tells  the  stories 
and  Gus  tells  the  truth. 

V 

Splendid  Crops,  Too 
We  saw  Mr.  Van  Wey  from  Gothenburg. 

We  were  out  there  a  few  days  ago  and  we 

saw  Gothenburg  but  we  didn't  see  Mr.  Van 
Wey.  He  must  have  heard  that  we  were 
coming,  for  when  we  got  there  we  found 

his  theatre  locked  up,  also  his  house.  Van 
says  that  business  has  been  rather  above 
the  average,  which  probably  is  due  to  the 
splendid  crops  they  have  out  there  in  the 
Platte  valley.  Gothenburg  is  surrounded 

pretty  largely  by  alfalfa  hay  stacks.  We 
counted  296  before  we  got  to  the  next  town. 

V 

The  railroads  are  not  hauling  very  much 
film  out  of  here.  George  Rogers  has  beaten 
the  railroad  to  it.  He  delivers  film  to  the 

boys  in  a  radius  of  175  miles  of  Omaha  and 

is  giving  service  that  the  railroads  can't 
meet. 

V 

We  were  told  that  the  Victoria  theatre,  a 
suburban  house,  had  a  fire  recently  in  the 
booth  which  burned  up  several  reels  of  film 
and  did  considerable  other  damage  to  the 
house  besides  burning  the  operator  so  that 
he  had  to  be  taken  to  the  hospital. 

V 

If  you  ever  hear  a  crooner  crooning  a 

love  song  with  a  jazz  orchestra  accompani- 
ment, be  patient.  Just  remember  what 

Job  went  through. 

V 

The  other  day  they  screened  Shirley 

Temple  in  "The  Littlest  Rebel,"  and,  while 
we  didn't  get  to  see  it,  we  are  of  the  opinion, 
from  the  reports,  that  this  one  is  the  best 
picture  she  has  ever  made  and  will  most 

likely  rank  well  up  to  the  top  of  the  season's best. 

V 

We  called  on  our  old  friend  Van  Housan 
of  the  Western  Theatre  Supply  Company. 
Van  used  to  sell  us  film  back  in  the  days 
when  they  put  two  subjects  on  one  reel  and 
when  "Bronco  Billy"  had  a  private  grave- 

yard of  his  own.  We  used  to  trade  Van 
jackrabbits  for  film  back  before  they  got  to 

making  two  reel  features  "Deluxe."  Van says  he  has  a  skyoodle  dog  that  he  wants  to 
sell  the  Government  to  use  out  on  that 

"shelterbelt."  Van  predicts  a  dry  season 
next  year. 

Should  we  not  have  remembered  you  with 
our  Christmas  greetings  we  trust  you  will 
remember  that  it  goes  for  you  with  no  less 
sincerity,  and  we  hope  that  you  had  a  Merry 
Christmas  and  that  the  New  Year  will  bring 
to  you  and  yours,  much  of  happiness  and 

prosperity. 
COLONEL  J.  C.  JENKINS 

The  HERALD's  Vagabond  Colyumnist 
THE  HERALD  Covers  the  FIELD 

Like  an  APRIL  SHOWER. 

Rhode  Island  Considers  Tax 

The  General  Assembly  of  Rhode  Island, 
to  convene  next  month  for  its  1936  session, 
will  consider  a  ten  per  cent  tax  on  theatre 

admissions  proposed  by  its  recess  commis- 
sion on  Ways  and  Means.  The  potential 

tax  is  one  of  nine  suggested  to  give  Rhode 
Island  more  than  $5,000,000  in  the  coming 
year.  It  would  affect  passes,  it  is  expected, 
as  well  as  regular  admissions.  Theatremen 
are  lining  up  opposition  to  the  plan. 
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CHICACOANS  MAY  TURN 

BANKS  INTO  THEATRES 

Twenty-five  to  50  Film  Houses 

May  Develop  in  Buildings  For- 

merly  Occupied    by  Banks 

by  BILL  CROUCH 
•Chicago  Correspondent 

Conversion  of  closed  bank  buildings  into 
theatres  may  give  Chicago  anywhere  from 
25  to  50  new  theatres.  More  than  70  cor- 

ner buildings  erected  during  prosperous 
years  housing  banks  which  have  closed  are 

being  investigated  as  possibilities  for  the- 
atres seating  1,000  to  5,000. 

Charles  Sedell,  theatre  and  real  estate  pro- 
moter, has  an  option  on  eight  buildings,  it 

is  understood,  with  plans  for  rebuilding  into 
theatres,  and  intends  to  get  many  more. 

Other  concerns  also  are  interested  in  the 
idea,  which  provides  an  opportunity  for 

good  locations  in  buildings  suitable  for  con- 
version. There  is  a  large  demand  for  the- 

atres here,  with  plenty  of  money  now  becom- 
ing available  for  remodeling  on  a  20-year 

"lease  basis,  according  to  reports. 
V 

What  happened  to  the  annual  "Christmas 
Week"  business  is  the  question  local  exhibi- 

tors are  asking  one  another.  Usually  this  seven 
day  period  brings  the  healthiest  grosses  of  the 
year.  This  year  the  business  was  not  up  to 
average  in  most  cases. 

One  reason  was  the  sub-zero  weather  on 

Christmas  Day.  Yet,  when  the  mercury 
did  rise,  grosses  failed  to  follow  in  ratio. 
Stores  report  the  largest  sales  in  a  dozen 

years. 
The  small   neighborhood  houses  suffered  a 

great  deal.     Many  said  releases  were  so  ar- 
ranged that  the  larger  houses  got  all  the  breaks. 

V 

Harry  Holquist,  formerly  associated  with 
■  Quigley  Publications,  has  accepted  a  position 
with  Red  Devil  Products  Company,  565  West 
Washington  boulevard.  He  is  a  member  of  the 
sales  staff. 

V 

Marion  Hepburn,  sister  of  Katharine,  is  in 
Chicago  spending  two  months  in  social  service 
work  at  the  famous  Hull  House  on  the  West 
Side. 

V 

Nat  Saland,  en  route  to  New  York  by  plane, 
was  forced  to  spend  Christmas  Day  in  Chi- 

cago when  plane  schedules  were  cancelled  and 
trains  were  many  hours  late.  He  left  the  day 
after  Christmas. 

V 

Charles  Trompe,  manager  of  the  Midwest 
Film  Exchange  in  Milwaukee,  is  Coast-bound 
to  spend  the  winter. 

V 

Olsen  and  Johnson,  comedians,  opened 
at  the  Marbro  this  week.  The  lads  who 

started  on  their  stage  careers  after  leav- 
ing Northwestern  University  played  their 

first  major  engagement  at  the  Rialto  the- 
atre on  State  street  more  than  20  years 

ago.  Since  that  time  they  have  played  in 
more  than  4,000  theatres. 

V 
Roy  Kalver  has  received  a  leave  of  absence 

from  the  Roosevelt  theatre  and  goes  to  Deca- 

tur, Ind.,  to  assist  his  father  with  the  opera- 
tion of  his  two  theatres.  He  plans  to  be  gone 

at  least  six  months. 
V 

The  Grove  theatre  in  Elgin  is  being  re- 

opened by  Great  States.  The  600-seat 
house,  which  has  been  dark  seven  years, 

will  be  completely  remodeled  and  refur- 
nished. Sound  equipment  will  be  installed 

and  the  house  will  be  ready  to  open  about 
January  15th. 

V 
William  K.  Hollander  and  his  wife  left  this 

week  for  Mexico  City  where  the  B  &  K  pub- 
licity chief  will  spend  two  or  three  weeks  en- 

joying the  sunshine  and  scenic  beauties  of  the 
neighboring  republic. 

V 

Fred  McQuigg  replaces  Joe  Lawler  as  assis- 
tant to  Charlie  Koterba,  amusement  editor  of 

the  Herald-Examiner. 
V 

Evelyn  Ehrenborg,  PBX-pert  of  the  Univer- 
sal office,  is  going  to  spend  the  winter  in  Cali- 

fornia. She  plans  to  leave  next  week  for  the 
Coast.    She  will  be  gone  until  May. 

V 

Jean  Goldfarb  of  the  Twentieth  Century-Fox 
exchange  spent  Christmas  in  Havana.  She  will 
take  a  boat  around  through  the  canal  to  Cali- 

fornia before  returning  to  Chicago. 
V 

"The  Man  Who  Broke  the  Bank  at  Monte 
Carlo"  is  doing  such  a  good  business  at  the 
Garrick  that  B  &  K  has  decided  to  rush  it  into 
the  "A"  houses  a  week  ahead  of  time. 

V 
Larry  Stein,  Harry  Turrell,  Max  Slott  and 

Charlie  Ryan  entertained  the  Warner  theatre 
managers,  their  assistants  and  their  wives  at 

the  New  Year's  party. V  . 

Allan  Usher,  Paramount  sales  manager,  spent 
the  Christmas  holiday  in  Milwaukee. 

V 

A  "Truckin'  "  contest  will  be  held  at  the 
Stratford  theatre  next  week.  If  the  con- 

test proves  a  good  attraction  Warner  the- 
atres will  sponsor  a  series  of  them  in  their 

houses  here.  As  an  attraction  to  young- 
sters the  17  Warner  houses  here  have 

booked  "Snoozer,  the  dog  who  thinks." 
A  tie-up  with  Wilson  Packing  Co.,  makes 
it  possible  to  get  the  attraction  at  a  low 
cost. 

V 

Johnny  Jones,  of  Jones,  Linick  and  Schaef- 
er,  is  spending  several  days  in  Toledo  on  busi- 
ness. 

V 

John  Kneebone  of  Wilding  Pictures  Com- 
pany is  in  St.  Louis  on  a  selling  trip.  He  re- 
ports that  the  Wilding  company  plans  to  have 

new  studios  on  the  old  Essanay  lot  open  in 
about  two  weeks.  The  stages  are  completed 
and  new  equipment  is  now  being  installed. 

V 

Theatre  managers  playing  "Barbary  Coast" 
report  that  the  "pink  ticket"  restriction  on  the 
picture  here  is  hurting  business  some,  as  mem- 

bers of  the  Catholic  Church  have  been  repeated- 
ly advised  against  seeing  the  film. 

V 

Margot  Napier,  the  Nevada  Duse,  is  spend- 
ing the  holidays  in  Chicago.  She  returns  west 

soon. 
V 

Irving  Mack,  local  trailer  tycoon,  is  moving 
into  the  second  floor  of  the  old  Vitagraph  build- 

SHORT  PRODUCT 

PLAYINC  BROADWAY 

Week  of  December  28 

ASTOR 

Neptune  Mysteries  RKO  Radio 
Hunting  Season   RKO  Radio 

CENTER 

Santa  Claus'  Work  Shop.  .  .  United  Artists 
The  Night  Before  Christmas.  United  Artists 

PARAMOUNT 
Paramount  Pictorial,  No.  6.  Paramount 
Popular  Science,  No.  3.  ..  .  Paramount 
Vim,  Vigor  and  Vitality.  ...  Paramount 

RIALTO 

You    Gotta    Be   a  Football 
Hero   Paramount 

RIVOLI 

Broken  Toys  United  Artists 
Red  Nichols  and  His  World 
Famous  Pennies  Vitaphone 

ROXY 

P's  and  Cues  Vitaphone 

STRAND 
Fire  Alarm   Vitaphone 

ing  soon  after  the  first  of  the  year.  He  will 

put  in  new  equipment  and  probably  a  film  labo- 

ratory. 

V 
At  the  B  &  K  offices  a  gala  Christmas  party 

was  held  and  more  than  360  guests  attended. 
V 

Lester  F.  Martin,  former  manager  of  Allied 
Theatres  of  Iowa  and  Nebraska,  is  in  the  Hines 
Memorial  hospital,  recovering  from  an  appen- dectomy. 

V 
Herb  Ellisburg  is  in  charge  of  plans  for  the 

big  key  smoker  planned  by  the  Chicago  Asso- 
ciation of  Press  Agents  for  the  night  of  January 

16.  This  affair  will  be  limited  to  an  attend- 
ance of  200  and  will  have  many  of  the  impor- 

tant personages  in  the  amusement  field  as  guests. 
Tickets  for  the  party  will  be  $5.00  each. 

V 

The  present  rage  of  local  radio  fans  is 

Jack  Hylton  and  his  Orchestra.  The  Brit- 
ish bandmaster,  it  is  understood,  is  turning 

down  many  bids  from  film  companies  for 
the  use  of  his  star  singer  and  entertainer, 

Pat  O'Malley.  Hylton  and  his  company 
may  make  a  picture  here  before  returning 
to  England. 

y 
Faye  Dyson,  who  tried  to  teach  Ely  Culbert- 

son  how  to  play  bridge — before  she  found  out 
who  he  really  was — is  Sam  Morris'  new  secre- 

tary.   Miss  Dyson  hails  from  Ottawa. 
V 

Mrs.  C.  A.  Hahn,  wife  of  C.  A.  Hahn,  gen- 
eral manager  of  J.  E.  McAuley  Manufacturing 

Company,  was  buried  here  Tuesday.  Mr.  Hahn 
has  been  identified  with  the  motion  picture  busi- 

ness for  many  years. 

"Spancs"  Advance  Plans 

The  "Spancs,"  new  association  of  press 
agents  and  newspaper  correspondents  in 
Hollywood,  held  their  third  meeting  in 
Hollywood,  late  last  week  at  the  Beverly 
Hills  Athletic  Club  with  about  40  members 

in  attendance.  A  committee  of  six  was  ap- 
pointed to  work  out  additional  details  of  the 

organization  and  another  meeting  was  set 
for  late  this  week  at  the  Cafe  de  Paris  on 

the  Twentieth  Century-Fox  lot. 
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WHIN 

I  III 

WHAT  THE  PICTURE 

DID  ECD  ME 

First  National 

BRIGHT  LIGHTS:  Joe  E.  Brown,  Ann  Dvorak- 
Saved  this  picture  for  my  Thanksgiving  program. 
It  lived  up  to  all  the  many  nice  things  that  have 
been  said  about  it  in  "What  the  Picture  Did  for  Me." Personally  I  think  it  the  best  comedy  production  in 
the  past  two  years.  It  is  so  far  ahead  of  the  other 
comedy  features  that  it  practically  stands  alone. 
Running  time,  83  minutes.  Played  November  28-30. 
— W.  J.  Powell,  Lonet  Theatre,  Wellington,  Ohio. 
Small  town  and  rural  patronage. 

CASE  OF  THE  LUCKY  LEGS,  THE:  Warren 
William,  Genevieve  Tobin — Very  good,  for  one  day. 
Played  December  10.— D.  E.  Fitton,  Lyric  Theatre, 
Harrison,   Ark.     Small   town  patronage. 

CASE  OF  THE  LUCKY  LEGS,  THE:  Warren 
William,  Genevieve  Tobin — This  is  easily  the  best 
of  "The  Case  of — "  series.  The  dialogue  is  snappy 
and  witty  and  brings  many  laughs.  The  murder 
mystery  is  well  developed  and  intrigues  and  misleads 
as  to  the  identity  of  the  slayer.  Played  this  on  a 
double  bill  and  it  brought  more  favorable  comment 
from  patrons  than  a  picture  much  higher  rated  by 
the  critics.  Running  time,  77  minutes.  Played  De- 

cember 12-14.— W.  J.  Powell,  Lonet  Theatre,  Welling- 
ton Ohio.     Small  town  and  rural  patronage. 

GOOSE  AND  THE  GANDER,  THE:  Kay  Francis, 
George  Brent — A  refreshing  comedy  of  the  type  that 
we  haven't  seen  for  a  long  time.  While  it  didn't draw  particularly  well,  it  pleased  everyone  who  came. 
Played  December  15-16.— Ted  Stump,  Elted  Theatre, 
Absarokee,  Mont.    Rural  patronage. 

IN  CALIENTE:  Dolores  Del  Rio,  Pat  O'Brien- 
Right  up  my  alley.  Thought  it  a  very  good  musical, 
but  received  divided  opinions.  Did  only  average 
business.— Harland  Rankin.  Plaza  Theatre,  Tilbury, 
Ontario,    Canada.     General  patronage. 

IRISH  IN  US,  THE:  James  Cagney.  Pat  O'Brien — It's  a  wow.  Excellent  business  on  this.  The  cash 
customers  sure  got  a  kick  out  of  this  picture.  Played 
December  18. — B.  Hollenbeck.  Rose  Theatre,  Sumas, 
Wash.     Small   town  patronage. 

PAYOFF,  THE:  James  Dunn,  Claire  Dodd— Fair 
one  day.  If  they  don't  give  Dunn  better  stories  he'll soon  be  washed  up.  He  will  deliver  if  he  has  half 
a  chance,  but  can't  make  good  without  something 
to  work  on.  Played  December  17. — D.  E.  Fitton, 
Lyric  Theatre,  Harrison,  Ark.    Small  town  patronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby 
Keeler — Top  notch  entertainment  for  everyone.  Drew 
a  good  business  at  a  time  of  the  year  when  nothing 
else  is  clicking  and  only  ten  days  before  Christmas 
when  little  is  expected.  Patrons  think  Powell  im- 

proves with  each  picture.  The  supporting  cast  is  ex- 
cellent and  the  musical  recording  is  the  very  best. 

This  is  a  picture  that  an  exhibitor  can  well  be  proud 
to  show.  Running  time,  108  minutes.  Played  De- 

cember 15-17.— W.  J.  Powell.  Lonet  Theatre,  Welling- 
ton, Ohio.     Small  town  and  rural  patronage. 

WHILE  THE  PATIENT  SLEPT:  Guy  Kibbee, 
Aline  MacMahon— Not  up  to  the  average  programer. 
Played  to  below  average  midweek  business. — Har- land Rankin,  Plaza  Theatre,  Tilbury.  Ontario,  Canada. 
General  patronage. 

Metro-Goldwyn-Mayer 

AH,  WILDERNESS!:  Wallace  Beery,  Lionel  Barry- 
more — Good  entertainment  and  well  produced.  Good 
for  best  days.  Played  December  8-9. — D.  E.  Fitton. 
Lyric  Theatre.  Harrison,  Ark.  Small  town  patron- 
age. 

BISHOP  MISBEHAVES,  THE:  Edmund  Gwenn. 
Maureen  O'Sullivan— Most  are  English.  We  should 
have  cancelled  this  as  English  players  don't  go  with us.  Picture  might  have  been  passable  with  American 
players.  Played  November  8.— D.  E.  Fitton,  Lyric 
Theatre,    Harrison,    Ark.     Small    town  patronage. 

BROADWAY  MELODY  OF  1936:  Jack  Benny, 
Eleanor  Powell — Good  business  on  this  musical.  It 
is  a  very  satisfactory  picture.  However,  it  is  not 
the  world  beater  that  Leo  would  have  you  believe. 
Played  December  7—  B.  Hollenbeck,  Rose  Theatre, 
Sumas,  Wash.     Small  town  patronage. 

BROADWAY  MELODY  OF  1936:  Eleanor  Powell, 
Jack  Benny— If  this  picture  had  been  released  a  year 
ago  it  would  have  been  a  sensation,  but  coming  along 
with  a  bunch  of  poor  musicals,  it  suffered  the  fate 
of  the  rest  and  did  nothing  much  more  than  average. 
Without  a  doubt,  the  best  of  any  musical  yet  re- 

leased, but  thousands  of  dollars  were  lost  because 
of  the  lateness  of  release.  Running  time,  103  min- 

utes.—Warren  L.  Weber.  Deluxe  Theatre,  St.  John, 
Kan.    General  patronage. 

N  this,  the  exhibitors'  own  de- 
partment, the  theatremen  of  the 

nation  serve  one  another  with 

information  on  the  box  office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 

all  communications  to — 

What  the  Picture  Did  for  Me 

MOTION  PICTURE  HERALD 

1790  Broadway,  New  York 

BROADWAY  MELODY  OF  1936:  Jack  Benny. 
Eleanor  Powell — Tops  for  entertainment  and  played 
to  fair  business  in  spite  of  pre-Christmas  slump  and 
bad  weather.  Running  time,  103  minutes.  Played 
December  15-17. — Roy  C.  Irvine,  Ritz  Theatre,  Ritz- 
ville.   Wash.     General  patronage. 

HERE  COMES  THE  BAND:  Ted  Lewis,  Virginia 
Bruce — A  light  pleasing  comedy  drama  in  every  re- 

spect. Music,  laughter,  suspense  of  a  sort;  some 
unusual  twists,  a  grand  finish.  Business  just  a  fair 
average. — J.  E.  Stacker,  Myrtle  Theatre,  Detroit, 
Mich.     Neighborhood  patronage. 

I  LIVE  MY  LIFE:  Joan  Crawford,  Brian  Aherne 
— Suppose  this  is  okay  but  somehow  we'd  like  to  see 
Joan  get  out  of  this  frivolous  feather-weight  stuff 
and  sink  her  teeth  into  something  dramatic.  Brian 
Aherne  does  nicely  and  gets  across  better  in  this 
one.  Played  December  15-16. — L.  A.  Irwin,  Palace 
Theatre,   Penacook,  N.   H.     General  patronage. 

ITS  IN  THE  AIR:  Jack  Benny,  Una  Merkel,  Ted 
Healy — Good  entertainment.  Played  December  6. — 
D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small 
town  patronage. 

IT'S  IN  THE  AIR:  Jack  Benny,  Una  Merkel— A 
nice  little  comedy  drama  that  pleased  generally.  Noth- 

ing big  but  good  entertainment,  which  is  all  that 
matters.  The  public  is  not  interested  in  what  a  pic- 

ture cost,  but  whether  they  like  it  or  not  and  whether 
it  is  entertaining.  Running  time,  80'  minutes. — War- ren L.  Weber,  Deluxe  Theatre,  St.  John,  Kan. 
General  patronage. 

IT'S  IN  THE  AIR:  Jack  Benny,  Una  Merkel— Ex- 
cellent comedy  that  pleased  100%.  Did  fair  business 

on  this.  Played  December  11. — B.  Hollenbeck,  Rose Theatre,  Sumas.   Wash.     Small  town  patronage. 

IT'S  IN  THE  AIR:  Jack  Benny,  Una  Merkel— A 
good  comedy  feature.  The  stratosphere  flight  is  a 
wow,  with  Ted  Healy  doing  great  work.  Played  De- 

cember 20-21. — L.  A.  Irwin,  Palace  Theatre,  Penacook, 
N.  H.    General  patronage. 

NIGHT  AT  THE  OPERA,  A:  Marx  Brothers— A 
bad  disappointment  to  my  patrons.  Whose  idea  was 
it  to  mix  low  comedy  with  high -brow  singing?  Sing- 

ing was  okay  for  its  type,  but  Marx  Brothers  fans 
do  not  care  for  it.  What  they  wanted  was  more  harp 
and  piano  playing  by  the  Marx  Brothers.  Might 
have  cost  a  million,  but  who  cares?  Running  time. 
96  minutes. — Warren  L.  Weber,  Deluxe  Theatre,  St. 
John,   Kan.     General  patronage. 

NIGHT  IS  YOUNG,  THE:  Ramon  Novarro,  Evelyn 
Laye — I  personally  thought  this  a  rather  good  musi- 

cal, but  our  answer  was:  it  played  to  the  poorest 
business  this  fall.  Never  saw  it  worse.  It  didn't 
click  with  our  patrons;  lacked  action. — Harland  Ran- 

kin, Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General 
patronage. 

O'SHAUGHNESSY'S  BOY:  Wallace  Beery,  Jackie 
Cooper — Ye  gods!  What  a  title!  Business  slightly 
better  than  nothing  on  this.  Could  have  done  more 
business  on  a  western.  Played  my  best  nights  and 
flopped. — Warren  L.  Weber,  Deluxe  Theatre,  St.  John, 
Kan.     General  patronage. 

O'SHAUGHNESSY'S  BOY:  Wallace  Beery,  Jackie 
Cooper — A  rather  drab  and  dreary  affair.  Some  cus- 

tomers said  "good  picture"  and  more  of  them  re- 
marked "hogwash."  Also  rank  business.  Worst 

weekend  for  some  months.  Played  December  14. — 
B.  Hollenbeck,  Rose  Theatre,  Sumas,  Wash.  Small 
town  patronage. 

PENTHOUSE:  Myrna  Loy,  Warner  Baxter— A  well  - 
produced  picture  that  gave  us  average  business. 
Those  who  came  rejoiced. — Harland  Rankin,  Plaza 
Theatre,  Tilbury,  Ontario,  Canada.  General  patron- 
age. 
RENDEZVOUS:  William  Powell,  Rosalind  Russell 

— Two  good  stars  with  a  good  story.  Excellent  en- 
tertainment. Stars  are  made  over  night.  This  makes 

Miss  Russell.  Hope  to  have  her  often.  Played  De- 
cember 18-19. — D.  E.  Fitton,  Lyric  Theatre,  Harrison, Ark.     Small  town  patronage. 

SMILIN'  THROUGH:  Norma  Shearer,  Fredric 
March.  Leslie  Howard — Was  skeptical  about  repeating 
this,  but  did  more  business  than  when  first  released. 
Comments  fine. — Warren  L.  Weber,  Deluxe  Theatre, 
St.   John.   Kan.     General  patronage. 

Paramount 

BIG  BROADCAST  OF  1936,  THE:  Jack  Oakie, 
Burns  and  Allen — Played  this  first  four  days  of 
week.  Opened  big  on  Sunday  to  less  than  average 
the  remaining  three  days.  It  is  a  fine  evening's  en- tertainment, but  it  has  been  shown  in  all  the  nearby 
towns  so  they  come  up  to  the  ticket  office  and  say 
this  about  the  great  "Big  Broadcast:"  "I  do  not 
know  whether  I  have  seen  this  or  not."  The  answer 
to  my  prayer  is  lower  rentals,  or  newer  pictures. — 
W.  H.  Brenner,  Cozy  Theatre,  Winchester,  Ind. General  patronage. 

EAGLE'S  BROOD,  THE:  William  Boyd,  Jimmy 
Elison — Excellent  for  Saturday.  Played  December 
14. — D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark. Small   town  patronage. 

EAGLE'S  BROOD,  THE:.  William  Boyd— Prepare 
for  a  disappointment  on  this  one.  The  first  "Hopa- 
long"  was  great  and  I  expected  this  to  be  even better,  but  it  turned  out  to  be  just  another  western. 
Had  none  of  the  music  and  light  comedy  that  charac- 

terized the  first.  Played  December  13-14. — Ted  Stump, 
Elted  Theatre,  Absarokee,  Mont.     Rural  patronage. 

HANDS  ACROSS  THE  TABLE:  Carole  Lombard, 
Fred  MacMurray — Not  colossal  but  more  entertain- 

ment than  any  picture  played  in  weeks.  Only  aver- age business  but  the  picture  is  swell.  Good  enough 
for  Sunday  in  any  town.  Running  time,  80  minutes. 
— Warren  L.  Weber,  Deluxe  Theatre,  St.  John,  Kan. General  patronage. 
HOME  ON  THE  RANGE:  Jackie  Coogan,  Randolph 

Scott — A  good  western  picture  that  did  extra  good 
business  on  Saturday  and  Sunday  nights.  Good  story, 
good  acting,  and  plenty  of  action.  Played  December 
7-8.— W.  J.  Carter,  Maxine  Theatre,  Croswell,  Mich. Small  town  patronage. 

LAST  OUTPOST,  THE:  Cary  Grant,  Gertrude 
Michael — We  agree  with  someone  else  who  reports  on 
this  one  as  fine,  if  we  didn't  know  the  story  so  well. 
All  in  all  a  good  picture  though,  with  plenty  of  ac- 

tion and  some  love  interest.  Played  December  17. — 
L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patronage. 

LITTLE  AMERICA:  Byrd  expedition— Build  this 
around  a  good  program  of  shorts.  Had  the  school 
sell  tickets  and  my  share  was  50%  over  average 
business.  Many  favorable  comments.  Played  mid- 

week. Running  time,  55  minutes. — Warren  L.  Weber, 
Deluxe  Theatre.  St.  John,  Kan.    General  patronage. 

MILLIONS  IN  THE  AIR:  John  Howard,  Wendy 
Barrie — No  names  in  the  cast  but  a  most  pleasing 
show.  An  ideal  show  for  Bank  Night. — Russell  Ar- mentrout,  Clark  Theatre,  Louisiana,  Mo.  General 
patronage. 

PETER  IBBETSON:  Gary  Cooper,  Ann  Harding— 
If  the  picture  is  a  flop  and  the  public  does  not  like 
it,  the  producers  call  the  picture  a  piece  of  art.  This 
picture  is  the  biggest  kind  of  art  we  have  seen  in 
many  a  day.  Make  a  run  for  the  basement  just 
before  this  is  over  unless  you  can  take  it. — Russell 
Armentrout,  Clark  Theatre,  Louisiana,  Mo.  General 
patronage. 
SO  RED  THE  ROSE:  Margaret  Sulla  van,  Randolph 

Scott— The  locale  being  in  the  South,  this  picture 
should  score  below  the  line.  The  stark  tragedy  of 
the  Civil  War  is  realistically  done  and  the  cast  is 
excellent.  With  the  exception  of  the  first  reel,  or 
before  the  war  started  ravishing  the  southland,  the 
grim  story  precludes  comedy  relief.  Technically  the 
picture  is  all  that  could  be  desired,  but  the  theme 
does  not  make  for  entertainment  and  our  sohisticated 
youth  of  today  failed  to  grasp  the  significance  of  the 
anguish,  heartaches  and  sacrifices  endured  for  a 
cause.  Business  below  weekend  average  and  patrons 
were  noncommittal.  Running  time.  83  minutes.  Played 
December  19-21. — Roy  C.  Irvine,  Ritz  Theatre,  Ritz- 
ville.  Wash.    General  patronage. 
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TWO  FISTED:  Lee  Tracy,  Grace  Bradley— Very 
good  comedy  for  a  dual.  Running-  time,  59  minutes. 
Played  December  18. — Roy  C.  Irvine,  Ritz  Theatre, 
Ritzville,    Wash.     General  patronage. 

TWO  FISTED:  Lee  Tracy — A  good  picture  to  aver- 
age business.  The  story  is  different  and  well  played. 

Played  December  10. — L.  A.  Irwin,  Palace  Theatre, 
Penacook,  N.  H.     General  patronage. 

TWO  FISTED:  Lee  Tracy,  Grace  Bradley— They 
got  to  be  better  than  this  one.  We  cannot  stay  in 
business  with  this  kind  of  feature  product.  Single  or 
double,  it  makes  no  difference. — W.  H.  Brenner, 
Cozy  Theatre,  Winchester,  Ind.    General  patronage. 

TWO  FOR  TONIGHT:  Bing  Crosby,  Joan  Bennett 
—Unfortunately  this  one  meets  with  little  response 
from  Bing's  followers.  The  story  is  light  and  failed to  click.  The  songs  are  good  and  the  cast  tries 
hard  but  it's  a  losing  game.  Business  weak.  Played 
December  13-14. — L.  A.  Irwin,  Palace  Theatre,  Pena- 

cook, N.  H.    General  patronage. 
WINGS  IN  THE  DARK:  Myrna  Loy,  Cary  Grant 

— A  good  action  picture  for  a  small  town.  My  audi- 
ence seemed  to  enjoy  this  one.  Played  December 

5-6. — W.  J.  Carter,  Maxine  Theatre,  Croswell,  Mich. 
Small  town  patronage. 

WINGS  OVER  ETHIOPIA:  Special-Save  your 
money.  Played  December  18-19. — Ted  Stump,  Elted 
Theatre,  Absarokee,  Mont.  Rural  patronage. 

Republic 
TUMBLING  TUMBLEWEEDS:  Gene  Autry, 

Lucille  Browne — Here's  a  company  that  all  inde- pendents should  patronize  if  they  care  to  show  a 
profit  at  box  office.  Their  film  rentals  believe  in 
"Live  and  let  live." — Ben  Brinck,  West  Point  Thea- tre,  West  Point,  Iowa.     General  patronage. 

RKO 

BREAK  OF  HEARTS:  Katharine  Hepburn,  Charles 
Boyer — A  very  good  picture  that  failed  at  the  box 
office.  Hepburn  pretty  much  washed  up  in  our  town. 
Played  November  30-December  1. — W.  J.  Carter,  Cros- 

well, Mich.    Small  town  patronage. 

GIGOLETTE:  Adrienne  Ames,  Ralph  Bellamy— Just 
a  fair  program  picture  that  pleased  about  eighty 
per  cent.  It  will  get  by  on  your  bargain  nights. 
Played  December  10-11.— W.  J.  Carter,  Maxine  Thea- 

tre, Croswell,  Mich.     Small  town  patronage. 

BEST  OF  THE  OLD 

COMEDY  FAVORITES 

(&cUuxitiona£  (Mctuie& 

ERNEST  TRUEX— Clever  far- 

ceur—polished actor — Truex 
makes  a  two-reel  comedy  a 
featurette  of  importance  and 

box-office  strength.  "Ladies 
Love  Hats",  from  a  story  by 
Roy  McCardell,  is  as  smart  as 

your  wife's  new  chapeau. 

Distributed  in  U.S.A.  by  20th  Century-Fox  Film  Corporation 

AND  BEST  WISHES 

FROM  US  ALSO 

rfWe  hope  that  our  fellow  ex- 
hibitors shall  enjoy  a  prosperous 

New  Year,  and  continue  to  sup- 
port this  department  as  they 

have  in  the  past.  It  is  the  duty 

of  every  small  town  exhibitor 

to  express  himself  in  this  de- 
partment, just  as  much  as  it  has 

been  referred  to  when  booking 

and  buying  product.  It  is  a 

credit  to  the  publishers  for 

making  this  department.  Now! 

it  is  up  to  us  exhibitors  to  give 

it  100  per  cent  to  support." 
— Harland  Rankin 

Plaza  Theatre,  Tilbury, 

Ont.,  Can. 

INFORMER,  THE:  Victor  McLaglen— This  picture 
is  a  little  different.  Some  wonderful  acting  by  Mc- 

Laglen. Liberty  gave  this  picture  four  stars.  Per- 
sonally did  not  like  the  picture  and  the  box  office  was 

below  average.  Not  the  kind  of  a  picture  that  our 
customers  like.  Played  December  17-18. — W.  J.  Car- 

ter, Maxine  Theatre,  Croswell,  Mich.  Small  town 
patronage. 

LAST  DAYS  OF  POMPEII,  THE:  Preston  Foster, 
Dorothy  Wilson — Very  well  produced  story. _  Greatest drawback  seemed  to  be  a  lack  of  interest  in  it  from 
the  ladies.  If  they  could  only  know  that  it  is  really 
a  dandy  human  interest  story  they'd  go  for  it.  Those 
who  came  were  well  satisfied.  Played  December  11- 
12— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

NITWITS,  THE:  Wheeler  and  Woolsey— One  of  the 
best  from  Wheeler  and  Woolsey,  but  did  not  draw  at 
the  box  office.  Plenty  of  comedy  and  wise  cracking 
in  this  one.  but  it's  what  the  people  seem  to  like. 
Played  December  14-15.— W.  J.  Carter,  Maxine  Thea- 

tre, Croswell,  Mich.    Small  town  patronage. 

POWDER  SMOKE  RANGE:  Harry  Carey,  Hoot 
Gibson — A  very  good  western.  If  RKO  is  smart 
they'll  team  up  these  three  musketeers,  Carey,  Gibson and  Williams,  and  give  us  some  more  pictures  of 
this  type.  Played  December  18-19. — Ted  Stump,  Elted 
Theatre,  Absarokee,  Mont.    Rural  patronage. 

ROBERTA:  Fred  Astaire,  Ginger  Rogers,  Irene 
Dunne — This  picture  did  not  show  up  very  strong  at 
the  box  office  with  us,  though  it  was  well  liked  by 
those  who  saw  it,  particularly  the  younger  set.  Danc- 

ing and  singing  was  good,  but  there  was  little  of  in- 
terest in  the  plot.  You  will  make  no  mistake  by 

playing  it,  but  don't  expect  too  much. — O.  Ingmar Oleson,  Sons  of  Norway  Theatre,  Ambrose,  N.  D. 
Small  town  patronage. 

SHE:  Helen  Gahagan,  Randolph  Scott— Not  a  small 
town  picture.  Did  not  gross  enough  to  pay  for  the 
picture.  Better  pay  for  it  and  leave  it  on  the  shelf. 
I  don't  know  why  they  make  such  pictures.  Played 
December  3-4. — W.  J.  Carter,  Croswell,  Mich.  Small 
town  patronage. 

THREE  MUSKETEERS,  THE:  Walter  Abel,  Paul 
Lukas,  Margot  Grahame,  Heather  Angel — Done  fair. 
Weather  was  very  bad.  Played  December  1-2.  I  have 
used  RKO  pictures  for  over  two  years.  Eighty  per  cent 
are  money-makers  for  small  towns. — R.  L.  Sherman, 
Strand  Theatre,  North  Branch,  Mich.  General  patron- 

age. (This  report  is  repeated  from  the  issue  of  Decem- ber 14th  in  which,  because  of  typographical  error, 
Sherman's  conclusions  were  incorrectly  stated.) 

WEST  OF  THE  PECOS:  Richard  Dix— Another 
western,  not  as  popular  with  us  as  Ken  Maynard  or 
Buck  Jones.  Did  below  average  weekend  business. — 
Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, 
Canada.    General  patronage. 

Twentieth  Century  -  Fox 
CHARLIE  CHAN  IN  EGYPT:  Warner  Oland,  Pat 

Paterson — Charlie  is  losing  ground  here.  However, 
the  picture  went  over  without  much  complaint. — Ben 
Brinck,  West  Point  Theatre,  West  Point,  Iowa.  Gen- 

eral patronage. 

CHARLIE  CHAN  IN  PARIS:  Warner  Oland— Very 
clever  of  the  Chan  series,  which  has  a  good  following 
in  this  situation. — Harland  Rankin,  Plaza  Theatre, 
Tilbury,  Ontario,   Canada.     General  patronage. 

FARMER  TAKES  A  WIFE,  THE:  Janet  Gaynor, 
Henry  Fonda — This  struck  a  delightful  refreshing  note. 
In  these  days  of  rapid  transit  up  to  speed  of  four 
miles  a  minute  it  is  quite  a  relief  to  picture  the  calm 
peaceful  era  of  four  miles  an  hour  by  way  of  a  canal 
boat  trip,  and  plenty  things  happen  in  this  picture 
even  if  it  did  take  place  in  those  socalled  quiet  and 
peaceful  times.  Drawing  power  a  good  average  for  a 
Sunday  and  Monday  when  we  usually  get  a  drop 
being  so  close  to  the  Christmas  holiday.  Double 
billed  this  with  a  Buck  Jones  picture,  "Border 
Brigands."— J.  E.  Stocker,  Myrtle  Theatre,  Detroit, Mich.     Neighborhood  patronage. 

GEORGE  WHITE'S  1935  SCANDALS:  Alice  Faye, 
James  Dunn— A  very  good  musical.  Entire  cast 
played  their  respective  parts  to  perfection,  but  Ned 
Sparks  walked  off  with  the  show.  The  corridors 
throughout  the  prison  are  still  ringing  with  "Don't 
call  me  Snooky!"  This  one  completely  outdistanced 
last  year's  "Scandals."  Cliff  Edwards  knocked  the 
boys  for  a  row  of  Japanese  cuspidors  with  his 
"Dream."  We  couldn't  have  made  a  much  better 
choice  for  our  pre-Christmas  show.  Running  time, 
83  minutes.  Played  December  21. — J.  A.  Reynolds, 
Director  of  Education,  State  Prison,  Trenton,  N.  J. 

HERE'S  TO-  ROMANCE:  Nino  Martini,  Genevieve 
Tobin — Poison  for  the  small  town.  The  trailer  on 
this  kept  them  away.  As  far  as  Martini's  singing 
was  concerned,  he  is  wonderful,  but  we  don't  have enough  that  appreciate  this  class  of  singing;  36  adults 
and  3  children.  Played  December  13.— D.  E.  Fitton, 
Lyric  Theatre,  Harrison,  Ark.    Small  town  patronage. 

NAVY  WIFE:  Claire  Trevor,  Ralph  Bellamy- 
Played  this  on  a  double  bill  with  "The  Pay  Off"  and 
had  a  program  that  just  got  by.  "Navy  Wife"  is 
episodic  and  jumpy.  Alan  Dwan  has  done  lots  bet- 

ter directing  than  displayed  in  this  picture.  Looks 
like  it  was  rushed  through.  Claire  Trevor  overacts 
in  the  emotional  scenes.  Most  of  the  women  will 
like  it  in  spite  of  its  faults.  Running  time,  72  min- 

utes. Played  December  19-21.— W.  J.  Powell,  Lonet 
Theatre,  Wellington,  Ohio.  Small  town  and  rural 
patronage. 

REDHEADS  ON  PARADE:  John  Boles,  Dixie  Lee 
— Only  fair.  Just  gets  by.  Played  November  27. — 
B.  Hollenbeck,  Rose  Theatre,  Sumas,  Wash.  Small 
town  patronage. 

SHOW  THEM  NO  MERCY:  Rochelle  Hudson, 
Cesar  Romero — Believe  me  if  you  crave  action  here 
it  is.  No  one  will  go  to  sleep  on  this  show.  Per- 

sonally I  thought  it  was  one  of  the  best  of  its  kind 
I  have  shown  in  many  a  day. — Russell  Armentrout, 
Clark  Theatre.  Louisiana,  Mo.    General  patronage. 

SILK  HAT  KID:  Lew  Ayres,  Mae  Clarke— One  of 
our  outstanding  pictures  from  Fox. — Ben  Brinck,  West 
Point  Theatre,  West  Point,  Iowa.    General  patronage. 

THIS  IS  THE  LIFE:  Jane  Withers— Good  entire 
family  picture.  Played  November  9.— D.  E.  Fitton, 
Lyric  Theatre,  Harrison,  Ark.    Small  town  patronage. 

WAY  DOWN  EAST:  Rochelle  Hudson,  Henry 
Fonda — The  Squire  goes  to  town  to  get  the  lowdown 
on  the  gal,  driving  his  horse  and  sleigh  down  the 
river.  Meets  men  on  river  cutting  ice  two  and  a  half 
to  three  feet  thick.  That  very  night  the  ice  goes  out 
of  the  river.  Dope  that  one  out.  Fairly  good  picture 
that  failed  to  draw.  Played  December  4-5. — R.  E. 
Quady,  Isle  Theatre,  Minocqua,  Wis.  Small  town 
patronage. 
WAY  DOWN  EAST:  Rochelle  Hudson,  Henry 

Fonda — An  excellent  attraction,  at  least  for  around 
these  parts,  that  provides  lots  of  the  type  of  story 
that  gets  across.  Everyone  well  pleased  and  business 
okay.  Played  December  8-9. — L.  A.  Irwin,  Palace 
Theatre,  Penacook,  N.  H.    General  patronage. 

WAY  DOWN  EAST:  Rochelle  Hudson,  Henry 
Fonda — Seemed  to  please  our  patrons.  Played  De- 

cember 11-12. — D.  E.  Fitton,  Lyric  Theatre,  Harrison 
Ark.    Small  town  patronage. 

WAY  DOWN  EAST:  Rochelle  Hudson,  Henry 
Fonda — This  epic  did  just  70%  of  film  rental. — Warren 
L.  Weber,  Deluxe  Theatre,  St.  John,  Kan.  General 
patronage. 

United  Artists 

BARBARY  COAST:  Miriam  Hopkins,  Edward  G. 
Robinson,  Joel  McCrea — A  good  melodrama  of  its  kind. Pleased  the  male  patrons  but  too  rough  for  the 
ladies.  Drew  very  light  business,  resulting  in  film 
rental  taking  approximately  half  my  three  days'  re- ceipts. Had  several  patrons  compliment  the  pic- 

ture as  being  an  exceptionally  fine  production,  but 
compliments  don't  pay  help  and  rent.  Running  time, 
89  minutes.  Played  December  1-3. — W.  J.  Powell, 
Lonet  Theatre,  Wellington,  Ohio.  Small  town and   rural  patronage. 

Universal 

BORDER  BRIGANDS:  Buck  Jones— This  has  the 
ingredients  that  make  Westerns  popular.  I  would 
class  it  an  above  the  average  western.  While  this 
was  double-billed  with  "The  Farmer  Takes  a  Wife" 
in  this  double  bill  town,  "Border  Brigands"  held  up 
its  end  nicely,  as  business  was  better  than  ex- 

pected for  a  Sunday  and  Monday  ten  days  before 
Christmas.— J.  E.  Stocker,  Myrtle  Theatre,  Detroit, 
Mich.     Neighborhood  patronage. 
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Warners 

ALIBI  IKE:  Joe  E.  Brown — Excellent  comedy. 
Pleased  all  and  did  very  good  business  considering 
the  punk  weather  we  had  on  this  date.  Played  De- 

cember 4. — B.  Hollenbeck,  Rose  Theatre,  Suraas, 
Wash.    Small  town  patronage. 

BROADWAY    GONDOLIER:    Dick  Powell,  Joan 
Blondell — Very   good   musical.     Played  November  23. 
— B.  Hollenbeck,  Rose  Theatre,  Sumas,  Wash.  Small 
town  patronage. 

MOONLIGHT  ON  THE  PRAIRIE:  Dick  Foran, 
Sheila  Mannors — Several  said  this  was  the  best 
western  we  had  ever  run.  Foran's  singing  excellent. 
Give  us  some  more  as  good  as  this.  Mountains  beau- 

tiful. Takes  me  back  when  I  landed  in  the  Rockies 
in  Colorado  in  1896,  in  the  La  Plata  mountain  dis- 

trict. Played  December  7. — D.  E.  Fitton,  Lyric  Thea- 
tre, Harrison,  Ark.     Small   town  patronage. 

PAGE  MISS  GLORY:  Marion  Davies,  Dick  Powell 
— Good  comedy  feature  that  the  cash  customers  all 
commented  favorably  on.  However  it's  a  mistake to  waste  Dick  Powell  on  a  role  that  could  be  filled 
by  a  thousand  others.  Played  November  30. — B. 
Hollenbeck,  Rose  Theatre,  Sumas,  Wash.  Small 
town  patronage. 

PAGE  MISS  GLORY:  Marion  Davies,  Dick  Powell 
—Business  was  lower  than  we  usually  _  get  on  the 
Warner  specials  which  I  naturally  attribute  to  the 
holiday  season.  The  picture  as  a  whole  has  much  in 
it  to  entertain.  It  was  not  a  drawing  card  or  we 
would  have  done  more  than  we  did.  The  picture  has 
class  and  a  lot  of  money  was  spent  on  it  and  pleased 
those  that  saw  it.  Played  December  12-14.— J.  E. 
Stocker,  Myrtle  Theatre,  Detroit,  Mich.  Neighbor- 

hood patronage. 

Miscellaneous 

TRAIL'S  END:  Conway  Tearle— Not  a  bad  western. 
Acting  just  so-so.  Did  not  draw  much  on  account  of 
Christmas  entertainments.  Running  time,  55  minutes. 
Played  December  21-22.— W.  J.  Carter,  Maxine  Thea- 

tre, Croswell,  Mich.     Small   town  patronage. 

Short  Features 

Educational 

AMATEUR  HUSBAND,  THE:  Ernest  Truex— A 
fair  comedy. — L.  A.  Irwin,  Palace  Theatre,  Penacook, 
N.  H.    General  patronage. 

AMATEUR  NIGHT:  Terry-Toon— An  excellent 
black  and  while  cartoon  and  good  for  any  spot. — 
C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa.  General 
patronage. 

BIRD  LAND:  Terry  Toon — So-so  cartoon,  not  above 
average.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N. 
H.    General  patronage. 

BIRD  LAND:  Terry-Toon— A  black  and  white  car- 
toon that  will  get  by— C.  L.  Niles,  Niles  Theatre, 

Anamosa,   Iowa.     General  patronage. 

CLEVER  CRITTERS:  Treasure  Chest— An  interest- 
ing reel  showing  some  cute  and  clever  animals.  Run- 

ning time,  one  reel. — L.  A.  Irwin,  Palace  Theatre, 
Penacook,   N.   H.     General  patronage. 

STRIKES  AND  SPARES:  Oddities— With  Fete 
Smith  doing  the  talking  and  wisecracking,  world's champion  Variapa,  bowler,  showed  us  all  the  plain 
and  fancy  tricks  with  the  galloping  maples  and  over- 

sized cue-ball.  If  you  like  bowling,  this  one  is  a 
perfect  strike  with  room  to  spare! — J.  A.  Reynolds, 
State  Prison,  Trenton,  N.  J.    Prison  patronage. 

TRAINED  HOOFS:  Miniature— A  very  good 
"Miniature"  that  fully  justified  the  top  spot  I  gave 
it.  Running  time,  one  reel. — Roy  C.  Irvine,  Ritz 
Theatre,    Ritzville,    Wash.     General  patronage. 

E-FLAT  MAN:  Star  Personality  Comedy— Will 
get  by  but  not  as  good  as  the  other  Keatons. — C.  L. 
Niles,  Niles  Theatre,  Anamosa,  Iowa.  General 
patronage. 

STYLISH  STOUTS:  Tom  Howard— A  poor  comedy. 
This  team  is  only  funny  when  given  excellent  lines 
to  deliver.  This  one  just  "ain't." — L.  A.  Irwin,  Palace Theatre,  Penacook,   N.   H.     General  patronage. 

TOYLAND:  Terry -Toon— The  distributors  sent  us 
this  one  in  answer  to  our  S.  O.  S.  for  a  Christmas 
short,  and  we  owe  them  a  million  thanks.  It  was 
chockful  of  the  old  Christmas  spirit  neatly  interwoven 
with  ample  laughs.  Running  time,  7  minutes. — J. 
A.  Reynolds,  Director  of  Education,  State  Prison, 
Trenton,  N.  J. 

Metro-Goldwyn-Mayer 

BARNYARD  BABIES;  Happy  Harmony— Color 
poor.  Would  have  been  very  good  cartoon  had  it 
been  in  black  and  white. —  D.  E.  Fitton,  Lyric  Thea- 

tre, Harrison,  Ark.    Small  town  patronage. 
BEAUTIFUL  BANFF  AND  LAKE  LOUISE:  Fitz- 

Patrick  Travel  Talk — Another  great  colored  travel 
picture. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. 
General  patronage. 

HISTORIC  MEXICO  CITY:  FitzPatrick  Travel 
Talk — A  fair  number  in  a  pretty  good  series.  The 
color  is  fine  and  helps  lots  to  create  the  atmosphere 
needed  to  put  across  an  entertaining  travelogue. — L. 
A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 

HISTORIC  MEXICO  CITY:  FitzPatrick  Travel 
Talk— Excellent.— D.  E.  Fitton,  Lyric  Theatre,  Harri- 

son, Ark.     Small   town  patronage. 

HONEYLAND:  Happy  Harmony— A  very  fine 
colored  cartoon.  All  about  the  bees.  Will  please 
old  and  young. — C.  L.  Niles,  Niles  Theatre,  Anamosa, Iowa.     General  patronage. 

HONOLULU,    PARADISE    OF    THE  PACIFIC: 
FitzPatrick  Travel  Talk — Just  a  waste  of  time  and 
space  to  continue  raving  about  the  excellence  of 
these  FitzPatrick  Talk  Talks,  but  blamed  if  I  can 
help  it.  Played  this  one  on  same  program  with 
Mickey  Mouse  "On  Ice"  and  with  "Broadway  Melody" for  the  feature.  Boy,  what  a  show!  Running  time, 
one  reel.— Roy  C.  Irvine,  Ritz  Theatre,  Ritzville, 
Wash.    General  patronage. 

LITTLE  SINNER:  Our  gang— One  of  the  best 
"Our  Gang"  we  ever  had. — D.  E.  Fitton,  Lyric 
Theatre,  Harrison,  Ark.     Small  town  patronage. 

METROTONE  NEWS:  Newsreel— Minus  so  much 
political  stuff  this  could  be  a  good  newsreel.  Leans 
heavily  on  the  side  of  propaganda,  though  mostly 
good  otherwise. — L.  A.  Irwin,  Palace  Theatre,  Pena- 

cook, N.  H.     General  patronage. 

NURSE  TO  YOU:  Charley  Chase— An  average 
Chase  comedy.  Not  as  good  as  Charley  can  give, 
but  gets  a  few  laughs. — L.  A.  Irwin,  Palace  Theatre, 
Penacook,  N.  H.    General  patronage. 

OLD  PLANTATION,  THE:  Happy  Harmony— An- 
other excellent  cartoon  from  the  best  series  of  car- 
toons we  are  using. — L.  A.  Irwin,  Palace  Theatre, 

Penacook,   N.  H.     General  patronage. 

POOR  LITTLE  ME:  Happy  Harmony— Very  good. 
The  color  in  these  shorts  is  wonderful.  Running 
time,  8  minutes.— P.  G.  Held,  New  Strand  Theatre, 
Griswold,    Iowa.     Neighborhood  patronage. 

PRO  FOOTBALL:  Oddity— The  best  football  single 
reel  we  have  ever  played.  Running  time,  8  minutes. 
— P.  G.  Held,  New  Strand  Theatre,  Griswold,  Iowa. 

SLIGHTLY  STATIC:  Todd -Kelly— Generally  liked. 
These  girls  are  prime  favorites  here.  "Slightly  Static" is  a  mess  stirred  up  in  a  broadcasting  station.  Good 
with  any  heavy  program.  Running  time,  two  reels. 
— W.  M.  Nolen,  Colonial  Theatre,  Monroe  City,  Mo. 
Rural  patronage. 

STARLIT  DAYS  AT  THE  LIDO:  Oddity— Ex- cellent entertainment.  Beautiful  color.  Enjoy  seeing 
Cliff  Edwards  again;  come  again  soon,  our  patrons 
like  you. — D.  E.  Fitton,  Lyric  Theatre,  Harrison, 
Ark.     Small  town  patronage. 

STARLIT  DAYS  AT  THE  LIDO:  Henry  Busse, 
Cliff  Edwards — Certainly  the  best  musical  that  Metro 
has  made  and  one  of  the  best  that  anyone  has  made. 
Wake  up,  Leo,  and  star  Cliff  Edwards  in  a  series 
of  light  musical  short  subjects.  He  was  a  panic  in 
"Red  Salute,"  and  is  a  favorite  the  world  over.— Warren  L.  Weber,  Deluxe  Theatre,  St.  John,  Kan. 
General  patronage. 

TRAINED  HOOFS:  Miniature— The  life  of  a  race 
horse.  Just  an  ordinary  filler. — C.  L.  Niles,  Niles 
Theatre.  Anamosa,  Iowa.     General  patronage. 

Paramount 

EXCUSE  MY  GLOVES:  Jack  Doyle,  Betty  Jane 
Cooper,  Ted  Husing — Excellent  one-reeler  any  day 
any  time.  Running  time,  one  reel.— D.  E.  Fitton, 
Lyric  Theatre,  Harrison,  Ark.    Small  town  patronage. 

JUDGE  FOR  A  DAY:  Betty  Boop— Pretty  good. 
Running  time,  8  minutes. — P.  G.  Held,  New  Strand 
Theatre,    Griswold,    Iowa.     Neighborhood  patronage. 

KING  OF  THE  MARDI  GRAS:  Popeye  the  Sailor 
—One  of  the  best  Popeyes  we  have  played. — John  A. 
Milligan,  Broadway  Theatre,  Schuylerville,  N.  Y. 
Small  town  patronage. 

KING  OF  THE  MARDI  GRAS:  Popeye  Cartoon- The  best  series  of  black  and  white  cartoons  on  the 
market,  and  this  one  of  the  best.  My  people  eat 
'em  up.— Warren  L.  Weber,  Deluxe  Theatre,  St. 
John,    Kan.     General  patronage. 

PARADE  OF  THE  MAESTROS:  Red  Nichols, 
Ferde  Grofe,  Emery  Deutsch — Good  with  any  feature. 
— D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small 
town  patronage. 

SPORT  ON  THE  RANGE:  Grantland  Rice  Sport 
light — Excellent.    It  refers  to  the  western  cow  coun- 

try.    At   that   it's  good  any  time  any  day. — D.  E. Fitton,  Lyric  Theatre,  Harrison,  Ark.     Small  town 
patronage. 

RKO 

MAJOR  BOWES  AMATEUR  THEATRE  OF  THE 
AIR:  Number  2 — This  is  far  superior  to  number  one 
and  makes  a  good  short.  However,  I  don't  think 
this  nor  "March  of  Time"  are  worth  any  more  than 
any    two-reel    subject.     Running    time,    two   reels. — 

Ted  Stump,  lilted  Theatre,  Absarokee,  Mont.  Rural patronage. 

NEWLY  REWEDS:  Flash  Comedy— Another  one 
of  those  "gets  by"  comedies.  We'd  sure  like  some 
improvement  in  these  socalled  comedies. — L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

WORM  BURNS,  THE:  Radio  Flash  Comedy— This 
one  deserves  all  the  panning  one  is  able  to  find  words 
for.  Patrons  will  not  sit  through  one  like  this. 
The  day  of  this  kind  of  stuff  is  positively  over,  and 
if  there  is  any  more  like  this  one,  RKO  will  not  get 
any  more  two-reel  comedy  playing  time  from  me. — 
W.  H.  Brenner,  Cozy  Theatre,  Winchester,  Ind. General  patronage. 

Twentieth  Century  -  Fox 

FOX  MOVIETONE  NEWS:  Newsreel— Minus  so 
much  political  talk-talk  this  would  be  an  okay  news. 
Sports  by  Ed  Thorgensen  is  its  highlight. — L.  A. Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 

United  Artists 

ON  ICE:  Mickey  Mouse — For  genuine  entertain- ment this  one  has  never  been  excelled;  in  class  with 
"Mickey's  Band  Concert"  and  "Who  Killed  Cock 
Robin,"  and  got  more  laughs.  Running  time,  one 
reel. — Roy  C.  Irvine,  Ritz  Theatre,  Ritzville,  Wash. General  patronage. 

Universal 

AT  YOUR  SERVICE:  Oswald  Cartoon— A  good 
subject.  These  "Oswalds"  can  be  relied  on  for 
plenty  of  good  fun.— L.  A.  Irwin,  Palace  Theatre, Penacook,   N.   H.     General  patronage. 

ELMER  THE  GREAT  DANE:  Oswald  Cartoon— 
A  very  good  black  and  white  cartoon. — C.  L.  Niles, Niles  Theatre,   Anamosa,   Iowa.     General  patronage. 

GOING  PLACES:  Number  8— A  usual  travelogue. 
— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

TOWNE  HALL  FOLLIES:  Oswald  Cartoon— A 
good  cartoon  with  plenty  of  fun  for  anyone. — L.  A. 
Irwin,  Palace  Theatre  Penacook,  N.  H.  General 
patronage. (Continued  on  following  pageQ 

NIELA  GOODELLE— The  ra- 
dio and  screen  song  sensa- 
tion of  the  year— chosen  Miss 

Radio  Stars  of  1935  by  Radio 

Stars  Magazine — singing  her 

way  into  screen  fans'  hearts 
in  "Rhythm  Of  Paree"and 
"Perfect  Thirty-Sixes." 

Distributed  in  U.S.A.  by  20th  Century-Fox  Film  Corporation 
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Vitaphone 

DOORMAN'S    OPERA:    Charlotte  Arren,  Johnny 
Broderick — A    very    good    musical.  Staged    with  a 
chorus   and   excellent   vaudeville. — C.  L.    Niles,  Niles 
Theatre,    Anamosa,    Iowa.     General  patronage. 

DUBLIN  IN  BRASS:  Morton  Downey— A  pretty 
good  musical  in  spite  of  Downey.  He  can  make  more 
faces  before  a  camera  than  a  wrestler  with  a  toe- 

hold. Supporting  talent  is  good. — Warren  L.  Weber, 
Deluxe  Theatre,  St.  John,  Kan.     General  patronage. 

FLOWERS  FOR  MADAME:  Merrie  Melodie— An 
excellent  colored  cartoon,  and  deserves  preferred  time. 
— C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa.  General 
patronage. 

FREDDY    MARTIN     AND     HIS  ORCHESTRA: 
Melody  Master — Good  band  but  poor  number  in  a 
series  that  should  sparkle  and  add  pep  to  any  show. 
Most  of  them  do;  this  one  doesn't. — L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

JOHNNY  GREEN  AND  ORCHESTRA:  Melody 
Master — An  excellent  band  act  with  good  singing  and 
dancing. —  C.L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. 
General  patronage. 

JOHNNY  GREEN  AND  ORCHESTRA:  Melody 
Master — Very  good. — Ben  Brinck,  West  Point  Thea- 

tre,  West   Point,  Iowa.     General  patronage. 

KEYSTONE  HOTEL:  Big  V  Comedy— Believe  it 
or  not,  this  is  the  first  time  our  house  has  roared 
with  laughter  over  a  two-reel  comedy  in  years. 
Old  Timers,  come  again  with  another  one.  Running 
time,  two  reels. — D.  E.  Fitton,  Lyric  Theatre,  Harri- 

son, Ark.     Small  town  patronage. 

KEYSTONE  HOTEL:  Old  Timers— If  you  haven't shown  this  one  already,  by  all  means  do  so!  If 
the  pie-slinging  sequence  doesn't  bring  tears  of  laugh- ter to  your  eyes,  laughing  pains  to  your  stomach, 
and  plenty  of  shoulder  vibration,  then  you  had  better 
pay  a  visit  to  your  nearest  psychiatrist.  Running 
time,  21  minutes. — J.  A.  Reynolds,  Director  of  Educa- 

tion, State  Prison,  Trenton,  N.  J. 

PHIL     SPITALNY  ALL    GIRL  ORCHESTRA: 
Melody   Master — Boys,  here's   one   don't   overlook  in 
booking. — Ben    Brinck,  West    Point    Theatre,  West 
Point,   Iowa.     General  patronage. 

SEEIN'  STARS:  Easy  Aces — Easy  Aces  in  a  slight story  with  the  usual  gags.  Will  get  by  nicely  for  a 
filler. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. 
General  patronage. 

SHOW  KIDS:  Broadway  Brevities— They  ate  it 
up.  None  better  made. — Ben  Brinck,  West  Point 
Theatre,  West  Point,  Iowa.     General  patronage. 

VODKA  BOATMEN:  Yacht  Club  Boys— Just  a 
fair  comedy.  Pass  it.— C.  L.  Niles,  Niles  Theatre, 
Anamosa,  Iowa.    General  patronage. 

'WEE'  MEN:  Singer's  Midgets— Not  so  hot.— C. L.  Niles,  Niles  Theatre,  Anamosa,  Iowa.  General 
patronage. 

Supply  Company  Moves  In  Boston 
The  National  Theatre  Supply  Company 

has  moved  to  new  quarters  in  the  film  dis- 
trict of  Boston.  The  firm  was  formerly 

located  some  distance  away  from  the  center 
of  motion  picture  activities.  A  projection 
room  is  one  of  the  features  of  the  present 
setup. 

Bader's  Plans  Indefinite 
Dave  Bader,  who  resigned  from  Uni- 

versal, said  his  immediate  plans  are  indefinite 
upon  his  arrival  last  week  on  the  Georgic 
from  London.  He  plans  to  go  to  the  Coast 
after  the  first  of  the  year  and  then  back  to 
England.  This  Christmas  is  the  first  he 
has  spent  with  his  family  in  seven  years. 

Schultz  Opens  Law  Firm 

Joseph  Schultz  announces  that,  after  Jan- 
uary 1st,  he  will  no  longer  act  as  general 

counsel  for  Macfadden  Publications  and  affil- 

iates. In  association  with  Henry  E. 
Schultz,  he  will  continue  in  the  practice  of 
the  law,  under  the  firm  name  of  Schultz 
Brothers. 

Zeidman  Schedules  Five 

The  first  five  productions  to  be  released 
bv  B.  F.  Zeidman  Film  Corporation  will  be 

"St.  Elmo,"  "Sweethearts  of  the  Navy,"  "In 
His  Steps,"  "The  Gold  Bug"  and  "The 
Rogue's  Gallery,"  in  the  order  named. 

MOTION    PICTURE  HERALD 

Wallcathons  Barred 

By  City's  Council The  city  council  of  Quincy,  111,  has  voted 
to  instruct  its  ordinance  committee  to  draft 

an  amendment  to  the  license  ordinance  barr- 
ing walkathons. 

The  decision  followed  disclosures  in  con- 
nection with  a  recent  walkathon  at  High- 

land Park  which  resulted  in  the  fining  of 

eight  "walkathon  persons,"  the  eviction  of 
several  from  the  city,  the  remanding  of  one 
to  federal  authorities  for  prosecution  on  a 

"white  slave"  charge,  as  well  as  police  ac- 
tion that  sent  one  minor  girl  home  to  her 

parents  in  northern  Illinois  and  prevented 
another  contestant  from  leaping  to  her  death 
from  a  bridge,  according  to  the  Quincy 
Herald  Whig. 

Latchis  Circuit  Grows 

To  Fourteen  Houses 

Latchis  Theatres,  Inc.,  with  headquarters 
at  Kenne,  N.  H.,  has  increased  its  circuit 
holdings  to  fourteen  houses  in  the  past  year. 
Peter  D.  Latchis  is  head  of  the  company. 

Holdings  in  Vermont  include  two  theatres 
at  Brattleboro,  the  Palace  in  St.  Johnsbury, 
the  Gem  in  Lyndonville,  and  the  recently 
acquired  Strand  at  Windsor.  In  New 
Hampshire  the  circuit  has  taken  over  the 
Orpheum  at  Woodsville  and  also  has  the 
Latchis  in  Claremont  and  the  Latchis  and 

the  Colonial  in  Keene,  which  were  a  part 
of  the  original  circuit.  In  Massachusetts 

the  Latchis  company  has  acquired  the  Ply- 
mouth and  the  Rialto  in  Leominster  and  in 

Greenfield  Mr.  Latchis  also  controls  the 
Lawler  theatre. 

Clair  and  Pommer  to  America 

Having  seen  the  world  premiere  in  Lon- 
don of  his  initial  film  in  English,  the  Alex- 

ander Korda  production  of  "The  Ghost 
Goes  West,"  Rene  Clair  is  preparing  to  sail 
for  America  on  his  first  visit  to  this  coun- 

try. He  will  be  accompanied  by  Eric  Pom- 
mer, producer,  who  was  recently  signed 

by  Mr.  Korda  under  a  long  term  contract. 

Wells  Film  in  Cutting  Room 

With  Alexander  Korda's  production  of 
the  H.  G.  Wells  screen  play,  "Things  to 
Come,"  ready  for  cutting  and  editing,  the 
cost  of  the  picture  is  estimated  as  in  ex- 

cess of  $1,200,000  and  represents  the  most 
costly  picture  ever  produced  in  England, 

according  to  United  Artists,  which  will  re- 
lease the  picture  in  this  country. 

THREE  SHOWMEN 

JOIN  REPORTERS 

The  constantly  growing  numbers 

of  exhibitors  reporting  to  "What  the 
Picture  Did  for  Me"  add  three  show- 

men to  the  list  this  week.  They  are: 

Guy    P.    Colier,    Orpheum  Theatre, 
Mitchell,  Indiana 

R.  E.  Quady,  Isle  Theatre,  Minocqua, 
Wisconsin 

W.    M.    Nolan,    Colonial  Theatre, 
Monroe  City,  Missouri 

Read  the  reports  of  these  showmen 

in  forthcoming  issues  of  the  Herald. 
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TRAVELERS 

Gilbert  Miller  left  New  York  for  Hollywood. 
Rene  Clair  and  Eric  Pommer  are  due  in  New 
York  January  7  to  attend  the  premier  of 
"The  Ghost  Goes  West,"  January  8,  at  the Rivoli. 

Roland  Young  left  New  York  for  Hollywood 

to  start  work  on  the  forthcoming  Pickford- 

Lasky  production,  "One  Rainy  Afternoon." H.  G.  Wells  arrived  in  New  York  from  the 

Coast  and  sailed  on  the  Majestic  for  Eng- land. 

A.  Schreiber,  president  of  Celebrated  Pictures, 
and  Theodore  Allen  Lloyd,  vice-president 
in  charge  of  production,  are  back  in  New 
York  following  a  holiday  trip  to  Atlantic 
City. 

Sherman  Krellberg  returned  to  New  York 
From  Florida. 

Tom  Mix  and  Mrs.  Mix  and  Mr.  and  Mrs. 
Max  Baer  arrived  in  New  York  from  the 
Coast  aboard  the  Santa  Rosa. 

Louis  Phillips  returned  to  New  York  after 
a  vacation. 

Carl  Laemmle  is  due  in  New  York  from  the 
Coast  shortly. 

Si  Seadler  left  New  York  by  plane  for  the 
Coast. 

Hall  Johnston's  choir  left  New  York  for 
the  Coast  to  sing  in  Warner's  "The  Green 

Pastures." 

Adrienne  Ames  is  in  New  York  from  Holly- 
wood. 

Colvin   Brown   has   returned   to   New  York 
from  the  Coast. 

E.  B.  Hatrick  left  New  York  for  Miami  and 
a  vacation. 

Samuel  and  Bella  Spewack,  playwrights, 
sailed  on  the  California,  Coast  bound  via  the 
Panama  Canal. 

King  Charney  is  in  New  York  from  Holly- 
wood. 

David  Loew  left  New  York  for  the  Coast. 
Arthur  Loew  returned  to  New  York  after  a 

visit  with  his  son  in  Tucson,  Ariz. 
Patsy  Kelly  left  New  York  for  Hollywood 

after  a  week's  vacation. 
Eddie  Carrier  of  MGM's  exploitation  division left  New  York  for  the  Coast. 

Arthur  Goldberg,  assistant  to  Leo  Spitz  in 
Chicago,  was  visiting  in  New  York  over  the week  end. 

Henry  Henigson  is  in  New  York  from  the 
Coast. 

Leo  Spitz  arrived  on  the  Coast  from  Chicago 
to  confer  on  the  new  RKO  studio  setup. 

Charles  Skouras  is  due  in  New  York  soon 
from  the  Coast. 

Patricia  Wilder,  radio  comedienne,  left  New 
York  for  the  Coast.   She  has  been  signed  by 
RKO  Radio. 

Edward  Small  is  due  in  New  York  from  the 

Coast  to  attend  the  opening  of  "I  Conquer 
the  Sea,"  at  the  Rialto. 

James  Beck,  Jr.,  MPPDA  representative  at 
London,  is  in  New  York  for  his  annual  visit. 

Jack  Oakie  left  for  Hollywood  after  spending 
a  week's  vacation  in  New  York. 

Willard  McKay  is  spending  a  brief  vacation 
in  Florida. 

Harry  Gray,  Republic  musical  director,  re- 
turned to  Hollywood  after  concluding  nego- 

tiations in  New  York  with  Santley  Brothers, 
music  publishers,  for  the  publication  of  two 
numbers  from  the  Republic  production, 

"Dancing  Feet." 
Lori  Bara  and  Ward  Wing  sailed  on  the 

President  Roosevelt  for  Europe. 
Jack  Mersereau,  associate  GB  producer,  who 

has  been  spending  the  holidays  in  New  York, 

returns  to  his  post  at  Shepherd's  Bush,  Janu- 
ary 8,  aboard  the  Aquitania. 
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in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 

THEY  DO,  INDEED 

The  honor  of  winning  a  Quigley  Plaque  has  often  meant 
promotion,  numerous  instances  of  which  have  been  reported 

in  these  pages.  But  what  of  the  "Firsts"  and  "Honorable  Men- 

tions"? Do  the  winners  of  the  Sheepskin  Certificates  also  re- 
ceive real  recognition  from  their  superiors?  They  do,  indeed. 

To  recipients  of  the  "Firsts"  and  "Honorables"  this  depart- 
ment recently  directed  an  inquiry  asking  whether  these  suc- 
cesses had  in  any  way  improved  their  situations  or  enhanced 

their  personal  prestige.  The  first  returns  are  eloquent: 

Twenty-five  per  cent  report  bonuses  and  salary  increases; 
20  per  cent  say  their  personal  prestige  definitely  enhanced, 

and  12  per  cent  write  the  "Mentions"  have  aided  in  develop- 
ing finer  cooperative  spirit  among  their  personnel. 

Other  letters  credit  the  Competitions  with  improvement  of 

general  picture  exploitation,  with  helping  theatremen  to  pre- 
pare for  better  jobs  and  with  acting  as  a  stimulant  to  bigger 

grosses. 
It  is  a  fine  thing  to  know  the  industry  acclaims  the  purposes 

of  the  Quigley  Awards.  It  is  also  fine  to  know  that  through 
the  Competitions,  accomplishments  of  those  taking  down  the 

"Mentions"  are  also  so  gratefully  and  practically  recognized. 

V    V  V 

BIG  CITY  HEART 

Folks  being  folks  in  big  burg  or  village,  there  isn't  a  lot 
of  truth  in  the  off  repeated  line  that  the  Big  City,  too  occupied 
with  its  own  affairs,  has  little  time  and  less  consideration  for 

the  unfortunate  and  needy.  New  York,  of  course,  has  as  much 
heart  as  any  other  place  and  as  good  a  spot  as  any  to  observe 

its  operation  is  the  annual  drive  put  on  by  metropolitan  the- 
atre circuits  to  give  underprivileged  youngsters  a  break  at 

holiday  time. 
Just  to  name  a  few  that  come  to  mind,  Messrs.  Frisch  and 

Rinzler  of  Randforce  Theatres  have  recently  sponsored  their 

fifth  canned-goods  party  to  an  audience  of  over  80,000  eager- 

to-aid  Brooklyn  children.  And  Loew's  Theatre  heads  also  did 
a  bit  of  hosting  with  Messrs.  Sidney,  Moskowitz  and  Vogel 

on  the  "receiving  line"  to  greet  some  50,000  juvenile  guests in  the  New  York  area. 

Not  so  long  ago  we  said  that  theatremen  make  it  possible 
for  a  lot  of  nice  people  to  have  something  to  be  thankful 
for  on  Thanksgiving.  It  may  also  be  noted  that  sincere  and 
helping  theatre  hands  reach  out  as  gladly  in  the  Big  City 

to  help  make  a  not  too  merry  Christmas  very  much  merrier. 

"CUT  YOURSELF  A  PIECE  OF  THROAT" 

It's  no  lodge  secret  that  the  deplorable  condition  in  which 
many  a  manager  finds  himself  today  is  due  in  great  part  to 
the  attitude  displayed  by  a  species  of  theatreman(?)  toward 
his  brother  manager  and  the  job  of  managing. 

Oh,  yes,  we  know  the  situation  is  aggravated  in  a  heap  of 

situations  where  the  manager's  every  action  is  dictated  and 
that  he  does  only  what  he  is  told  to  do  and  when.  We  also 
know  of  a  certain  executive  who  spoke  frankly  when  he  said 

today  the  average  manager  is  only  a  custodian.  And  we  know 
further  that  too  many  exhibitors  look  upon  the  operation  of 
a  theatre  as  they  do  any  conventional  form  of  merchandising 
in  which  the  hiring  of  cheap  help  is  merely  considered  good 
business. 

But  after  discounting  all  of  this,  the  fact  still  remains  that 
there  are  man  only  too  eager  to  undermine  the  other  fellow, 

work  for  half  his  salary,  allow  whatever  self-respect  they  may 
have  had  to  be  ground  into  the  dust  just  so  long  as  they  are 
on  a  payroll. 

From  a  Round  Tabler  in  a  nearby  state  comes  a  bit  of  finger- 
pointing  on  the  matter  and  from  his  letter  in  which  the  mem- 

ber gets  it  properly  off  his  chest  we  quote  a  few  paragraphs: 

"Theatre  manpower  will  never  get  a  break  as  long  as  many 

of  the  wonld-be's  have  the  idea  that  the  other  man's  job  is 
sweeter  than  theirs  and  that  $25  or  $30  is  sufficient  wages  for 

their  labors,  experience  and  the  handling  of  a  quarter-million 
investment.  Right  in  my  own  organization  1  discovered  an 
assistant  writing  to  the  home  office  that  he  could  do  the  job 
better  than  the  manager  at  half  the  salary. 

"So  you  tell  me  the  answer  as  to  the  logic  of  trying  to  pro- 
tect fellow-workers  or  theatre  manpower  when  the  powers-that- 

be  tolerate  this  chiseling.  The  answer  as  I  see  it  is  that  the 
head  of  the  John  Doe  circuit  knows  his  files  of  applications 

hold  many  requests  for  a  $2  5  managerial  connection  ..." 
The  smartest  job  that  exhibition  can  do  for  the  safeguard 

ing  of  its  future  is  to  take  definite  steps  to  rid  the  business 

of  the  motley  army  of  so-called  theatremen  whose  slogan  is 

"Cut  Yourself  a  Slice  of  Throat"  and  whose  emblem  is  the 
chisel  and  dagger. 
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At  the  recently  held  "Produced  In  Canada"  exhibition  in  Montreal,  George  Rot- 

sky's  Palace  Theatre  booth  reproduced  above  aroused  great  interest.  Animated  display 
in  center  contained  miniature  theatre  showing  four  different  scenes  with  figures  gowned 

in  copies  of  dresses  worn  by  Joan  Crawford  in  "I  Live  My  Life."  In  addition  to  stills  and 
posters,  exhibit  was  further  decorated  attractively  with  flowers,  rugs  and  soft  chairs. 

Advance  Campaign  Announced 

For  U.A.'s  "Strike  Me  Pink" 
Beginning  week  of  January  12  and  con- 

tinuing until  January  26,  United  Artists 
are  breaking  1,000-line  rotogravure  ads  to 
appear  in  41  leading  newspapers  on  Eddie 

Cantor's  new  picture,  "Strike  Me  Pink." Also  is  announced  is  a  hookin  with  Lux 

Soap  for  a  series  of  500  and  1,000-line  ads 
to  break  day  and  date  with  the  local  open- 

ings. Ads  will  feature  the  Goldwyn  Girls 
and  scenes  stills. 

Make  193  6  The  Big  Year 

U  D  C  President-General 

Cooperates  With  Smith 

For  the  opening  of  "So  Red  the  Rose"  at 
the  Paramount,  Hot  Springs,  Ark.,  Manager 
W.  Clyde  Smith  obtained  the  unlimited  co- 

operation of  Mrs.  Wm.  E.  Massey,  Presi- 
dent General,  United  Daughter  of  the  Con- 

federacy, resident  locally.  Mrs.  Massey  ap- 
proved the  script  before  the  picture  was 

filmed  and  at  the  U.  D.  C.  convention  held 

in  Hot  Springs  gave  the  date  further  favor- 
able publicity. 

Private  screening  was  arranged  for  the 
convention  delegates  at  which  time  were  pre- 

sented flowers  from  Margaret  Sullavan  and 
Randolph  Scott.  Smith  reports  the  wire 
services  as  well  as  the  local  sheets  carrying 

Clyde  Smith's  "Rose"  Honor  Guard 

convention  stories  which  included  news  of 
the  screening. 

The  public  opening  was  very  gala  what 
witli  special  front  of  lattice  work  and  cut- 

out roses,  American,  Confederate  and  state 
flags,  flood  lights  and  National  Guard  of 
honor  on  opening  day.  Also  obtained  by 
Smith  was  a  lobby  display  (see  photo)  of 
civil  war  relics  of  all  descriptions. 

Papers  carried  stories  and  photos  of  the 
opening  with  extra  publicity  on  society 
page.  Endorsement  letter  from  Mrs.  Massey 
was  also  published  and  used  in  display  ads. 
Other  stunts  included  window  display  with 
girl  wearing  dress  fashionable  in  time  of 
picture  and  another  window  held  a  display 
worn  by  models  of  old  and  new  styles. 
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Localize  "Oakley"  Date 
To  Cincinnati  Opening 

Famed  Annie  Oakley  starting  her  career 
in  the  Ohio  metropolis,  E.  V.  Dinerman, 
RKO  Theatres  Cincinnati  ad  head,  tied  in 
the  date  at  the  Palace  with  showing  of  stills 
carrying  local  copy.  Additionally,  large 
banner  was  spread,  copy  as  follows : 

"It  Happened  in  Cincinnati  back  in  the 
days  when  Eden  Park  was  a  bicycle  path 
.  .  .  and  the  Vine  Street  horse  car  special 

took  you  'Over  the  Rhine.'  .  .  .  Back  in  the 
good  old  days  when  'Annie  Oakley'  came to  Cincinnati  to  start  her  career. 
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Metro-Gold  wyn-Mayer 
Announces  Two  Serials 

For  "Last  of  the  Pagans,"  MGM  has 
made  available  a  12-chapter  and  also  a  three- 
instalment  serialization.  The  12-chapter 
version  comes  in  two  full-length  columns, 
each  with  two-column  illustration ;  the 
three-instalment  in  four  three-quarter  column 
instalments  each  with  three-column  illus- 
tration. 

On  "Small  Town  Girl"  serial  is  illustrated 
with  black  and  white  drawings  by  James 
Montgomery  Flagg.  Blowups  of  these  are 
also  furnished  for  lobby,  bookstore  and 
newspaper  office  display. 

Invites  Prominentsi 

To  Record  Laughter 

Neat  space  grabber  conceived  by  Manager 
Ed  Siegel,  Davis,  Pittsburgh,  Pa.,  was  a 
tiein  with  local  radio  station  and  company 
sponsoring  new  type  recording  equipment 
to  record  laughter  of  leading  citizens.  Stunt 
was  put  on  in  the  theatre  lobby  between  one 
and  three  for  three  afternoons  ahead  as 

builder-tipper  on  "Two  Fisted." 
Siegel  sent  out  letters  to  300  prominents 

inviting  them  to  stop  by  and  have  their 
voices  plated  with  proper  introductions  to 
be  made  by  popular  radio  commentator.  Ed 
wrote  that  best  of  these  recordings  would 
be  forwarded  to  Lee  Tracy,  star  of  the 
picture,  which  of  course  was  mentioned, 
and  also  promised  that  all  records  would  be 
broadcast  from  the  cooperating  station. 

Among  those  taking  part  was  the  city's 

Director  of  Safety.  1 
Though  Pittsburgh  papers  have  an  agree- 

ment against  publicity  stunts,  Ed  managed 
to  crack  sports,  radio  and  theatre  columns 
with  mention  of  the  gag.  Title  and  theatre 
were  also  announced  at  local  fight  rings. 
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Regent  Horthy  Attends 

Budapest  "Dream"  Premiere 
Starting  two  months  ahead,  Charles  Ber- 

gus,  Budapest  Warner  Bros,  manager, 
built  up  an  elaborate  campaign  at  the  Ra- 

dius Theatre  on  "Dream."  This  included 
a  new  angle  in  that  sector  of  direct  commu- 

nication with  headmasters  and  professors 
of  local  high  schools  asking  them  to  draw 

their  pupils'  attention  to  the  date.  Language 
schools  and  English  instructors  were  also 
advised. 

By  arrangement  with  post  office  officials, 

phone  operators  rang  thousands  of  subscrib- 
ers, informing  them  of  the  attraction  and  all 

apartment  houses  were  covered  with  her- 
alds. Radio  concerts  of  Mendelsohn's  inci- 
dental music  to  the  picture  were  broadcast 

and  prominent  Hungarian  poet  was  engaged 
to  lecture  on  the  film. 

Opening  night  was  distinguished  event 
with  local  celebs  in  attendance  headed  by 
Regent  and  Mrs.  Horthy.  Wired  greetings 
from  Reinhardt  were  read  from  the  stage. 

Budapest  front  on  "Dream"  Plugs  Director 
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1936  AWARDS  CONTEST 

NOW  OFFICIALLY  OPEN 

Rules  .  ♦  ♦ 

Silver  and  Bronze  Plaques  Will 

Again  Be  Given  Monthly  In 

the  Third  Year  of  Quigley 

Awards;  Industry  Executives 

Accept   Places   As  Judges 

by  A-MIKE  VOGEL 

Definitely  established  as  the  theatreman's 
own  competition  to  select  and  honor  out- 

standing showmanship,  the  Quigley  Awards 
now  sweep  into  the  third  year  as  managers 
all  over  the  world  again  set  themselves  to 
bring  home  the  well  known  bacon  in  1936. 
Enthusiasm  is  rife  and  it  is  expected  that 
the  New  Year  will  see  a  new  high  reached 
in  the  short  but  stirring  history  of  these 
unique  monthly  contests. 

Again,  the  Silver  and  Bronze  plaques 
will  be  awarded  monthly  as  will  First  and 
Honorable  Mentions,  winners  to  be  se- 

lected as  previously  by  majority  vote  of 

the  monthly  Judging  Committees.  Grand 
Awards  also  are  offered  in  1936. 

Consensus  of  opinion  from  last  year's 
entrants  indicates  hearty  approval  of  the 
doubling  in  1935  of  the  monthly  and  yearly 
awards.  Expansion  of  the  prize  list 
undoubtedly  stimulated  interest  among 
theatremen  to  enter  the  1935  Competitions 
which  will  result  in  24  campaigns  receiving 
consideration  for  the  1935  Grand  Awards. 

Top  Names  to  Judge 

Almost  without  exception  it  is  pleasing  to 
note  how  the  various  industry  leaders  in  the 
distribution,  advertising  and  exhibition 
branches  again  agreed  to  serve  upon  the 
1936  Committees. 

The  majority  of  these  have  served  en- 
thusiastically in  both  1934  and  1935  and  as 

it  is  to  be  noted  are  as  eager  to  act  in  1936. 
Three  different  judges  will  be  asked  to  form 
each  monthly  committee  and  from  the  entire 
list  of  these  names  will  come  the  Grand 
Awards  jury. 

The  rulings  and  regulations  are  prac- 
tically unchanged  and  are  published  in 

column  to  left  for  the  information  of  those 

already  familiar  with  them  and  newcomers 
to  the  Competitions.  The  rules  are  simple 

and  present  no  obstacles  to  interested  thea- 
tremen in  any  part  of  the  world. 

As  the  gun  sounds  for  the  start  of  the 
1936  Quigley  Awards,  a  warm  invitation  is 
again  extended  to  previous  winners,  non- 
winners  and  theatremen  everywhere  to 

enter  the  new  year's  Competitions.  Big 
town,  small  town,  circuit  and  independent 
showmen  in  the  United  States  and  every 
other  part  of  the  world  are  hereby  told  the 

"latch  is  out." 

Remember  it's  not  how  much  is  spent 
on  a  campaign  or  how  elaborately  it  is 
presented  to  the  Judges  that  counts.  The 
quality  of  showmanship  is  the  only  factor 
taken  into  consideration. 

Judges  ♦  ♦  ♦ 

NEIL  ASNEW,  Distribution 

E.  L.  ALPERSON,  Exhibition 
LEON  J.  BAMBERGER,  Distribution 

CARTER  BARRON,  Exhibition 

MORT  BLUMENSTOCK,  Advertising 

H.  D.  BUCKLEY,  Exhibition 
NED  E.  DEPINET,  Distribution 

OSCAR  A.  DOOB,  Advertising 

JOHN  DOWD,  Advertising 

S.  CHARLES  EINFELD,  Advertising 
EDWARD  M.  FAY,  Exhibition 

FELIX  F.  FEIST,  Distribution 

W.  R.  FERGUSON,  Advertising 
ED  FINNEY,  Advertising 

W.  A.  FINNEY,  Exhibition 

J.  J.  FITZGIBBONS,  Exhibition 

JOHN  J.  FRIEDL,  Exhibition 

LOUIS  FRISCH,  Exhibition 

ROBERT  M.  GILLHAM,  Advertising 

JAMES  R.  GRAINGER,  Distribution 

JOHN  W.  HICKS,  JR.,  Distribution 
WILLIAM  K.  JENKINS,  Exhibition 

W.  RAY  JOHNSTON,  Distribution 

H.  M.  KALMINE,  Exhibition 
LIONEL  H.  KEENE,  Exhibition 

H.  F.  KINCEY,  Exhibition 

IRVING  LESSER,  Exhibition 

AL  LICHTMAN,  Distribution 

M.  A.  LIGHTMAN,  Exhibition 

CHARLES  E.  McCARTHY,  Advertis- 

ing 

S.  BARRET  McCORMICK,  Advertis- 

ing 

ARTHUR  MAYER,  Exhibition 

DAN  MICHALOVE,  Exhibition 

CHARLES  C.  MOSKOWITZ,  Exhibi- tion 

M.  J.  MULLIN,  Exhibition 

R.  J.  O'DONNELL,  Exhibition 
SAMUEL  PINANSKI,  Exhibition 
PHIL  REISMAN,  Distribution 
RICK  RICKETSON,  Exhibition 
SAM  RINZLER,  Exhibition 
SI  SEADLER,  Advertising 

HARRY  F.  SHAW,  Exhibition 
A.  W.  SMITH,  JR.,  Distribution 
HARRY  H.  THOMAS,  Distribution 

W.  H.  VAN  SCHMUS,  Exhibition 
J.  R.  VOGEL,  Exhibition 
HOWARD  WAUGH,  Exhibition 

A.  P.  WAXMAN,  Advertising 
DAVID  E.  WESHNER,  Exhibition 
GORDON  S.  WHITE,  Advertising 
R.  B.  WILBY,  Exhibition 

A  QUIGLEY  AWARD  to  be  known 

as  a  "Quigley  Silver"  will  be  pre- 
sented each  month  during  1936  for 

the  campaign  selected  as  best  by 
the  Judges  from  all  those  submitted 

on  pictures  played  during  that  month. 
V 

A  QUIGLEY  AWARD  to  be  known 

as  a  "Quigley  Bronze"  will  be  pre- 
sented each  month  during  1936  for 

the  campaign  selected  as  second 
best  by  the  Judges  from  all  those 
submitted  on  pictures  played  during 
that  month.  .  .  . 

V 

QUIGLEY  GRAND  AWARDS  will 

be  presented,  these  to  be  selected 
from  among  the  entries  that  have 

been  awarded  plaques  during  1936. 

V 

QUIGLEY  FIRST  MENTIONS  and 
HONORABLE  MENTIONS  will  be 

presented  each  month  during  1936 

for  meritorious  campaigns  which  are 
not  awarded  the  Silver  or  Bronze 

Plaques.  .  .  . 
V 

THEATREMEN  EVERYWHERE  in 

the  world  are  eligible  for  the  Plaques, 
the  First  and  Honorable  Mentions. 

Campaigns  may  be  entered  on  do- 
mestic or  foreign  product  from  ma- 

jor or  independent  producers.  En- 
tries from  foreign  countries  will  be 

accepted  for  consideration  during 
the  month  they  are  received.  .  .  . 

V 

VISUAL  EVIDENCE,  such  as  tear 

sheets,  heralds,  photos,  etc.,  must 
accompany  all  entries.  .  .  . 

V 

_  EQUAL  CONSIDERATION  will  be 
given  every  entry.  Theatremen  with 
small  budgets  will  receive  the  same 

break.  It's  "what  you  do,  not  what 
you  spend."  .  .  . 

V 
ENTRIES  should  be  forwarded  as 

soon  after  completion  as  possible. 
They  may  be  mailed  after  the  last 
day  of  the  month  on  pictures  that 
have  played  during  that  month.  This 
includes  dates  played  on  the  last 
days  of  any  month  and  first  days  of 
following.  .  .  . 



78 MOTION    PICTURE  HERALD January    4 ,  1936 

1936  JUDGES  ENDORSE  AWARDS 

NEIL  AG  NEW 

Vice-President 
Paramount  Pictures  Inc. 

I  will  be  most  happy  to  serve  as  one  of  the  judges  of  the 
Quigley  Awards  Competition  for  1936. 

I  am  pleased  to  learn  that  these  are  to  he  continued  next 

year,  as  I  firmly  believe  that  all  branches  of  the  industry  are 
benefitted  by  this  competition. 

W.  RAY  JOHNSTON 
President 

Republic  Pictures  Corp. 

I  should  be  very  happy  to  serve  as  one  of  the  judges  on  the 

committee  for  the  Quigley  Awards  Competitions.  Con- 
gratulations on  the  way  in  which  these  competitions  have  been 

conducted.  They  have  had  a  very  fine  effect  on  the  industry 
as  a  whole.  I  trust  that  their  success  will  be  greater  than  ever 
in  the  future. 

J.  J.  FITZGIBBONS 

General  Manager 
Famous  Players  Canadian  Corp. 

We  are  happy  to  know  that  you  are  to  continue  the  Quigley 
Awards  Competitions  in  the  Motion  Picture  Herald  through 

the  Managers'  Round  Table  Club  during  the  year  1936. 
J  will  be  happy  to  serve  as  a  judge  and  do  everything  possible 

to  encourage  our  managers  to  take  advantage  of  this  splendid 
medium  for  stimulating  merchandising  effort  in  selling  motion 
picture  entertainment  and,  too,  it  gives  each  manager  who 
takes  advantage  of  this  opportunity  a  chance  to  exploit  his 
personal  ability. 

M.  /.  MULLIN 

Partner,  Mullin  Sc  Pinanski  Circuit 
Boston,  Mass. 

I  am  very  glad  to  learn  that  the  Quigley  Awards  are  to  be 
continued  for  1936  and  I  will  be  very  happy  to  serve  for 

another  year  on  the  Judges'  committee  whenever  my  presence 
in  New  York  makes  it  possible  to  attend  your  meetings. 

It  has  been  a  source  of  gratification  to  Mr.  Pinanski  and  my- 
self that  so  many  M  &  P  managers  have  received  awards  and 

honorable  mentions  during  the  past  two  years.  The  boys, 
also,  are  very  proud  of  them.  Recognition  for  work  well  done 
is  always  to  be  commended.  I  believe  that  the  Quigley  Awards 
have  become  a  badge  of  honor  to  all  managers. 

OSCAR  A.  DOOB 

Director  Advertising  and  Publicity 
Loew  Theatres 

Of  course  I'll  be  glad  to  act  as  a  judge  in  the  Quigley 
Awards  Competition  for  1936.  I  think  the  Herald  is  doing  a 
fine  thing  in  continuing  this  idea,  which,  undoubtedly,  does  a 
lot  to  stimulate  theatre  exploitation  efforts.  Best  of  luck  for 
the  coming  year. 

R.  J.  O'DONNELL 
General  Manager,  Interstate  Circuit 
Dallas,  Texas 

I  have  your  letter  of  the  19th  and  will  be  very  happy  to  act 
as  a  judge  in  the  Quigley  Awards  competitions  if  it  develops 
that  I  will  be  in  New  York  at  the  time — as  I  feel  that  this 

activity  has  been  most  worthwhile  and  deserves  the  coopera- 
tion of  every  theatre  organization. 

RICK  RICKETSON 

General  Manager,  Rocky  Mountain  Division 
Fox  "West  Coast  Theatres 

It  will  be  a  pleasure  to  serve  again  as  a  Judge  on  your  com- 
mittee for  Quigley  Awards  for  1936.  I  think  the  Quigley 

competition  furnishes  one  of  the  most  needed  stimuli  to  thea- 
tre management  in  the  country.  It  inspires  initiative  and  re- 

sourcefulness in  showmanship  and  competition  among  ex- 

hibitors who  otherwise  wouldn't  have  the  opportunity  of  com- 
parative effort,  and  if  there  is  anything  that  is  needed  for 

1936  in  exhibition,  it  will  be  sound  showmanship  developed 
to  get  the  maximum  results  out  of  every  picture  at  a  minimum 
advertising  cost. 

JOHN  DOWD 

Director  of  Advertising  and  Publicity 
RKO  Theatres 

I  have  your  letter  of  December  1 8th  requesting  that  I  con- 
tinue as  a  judge  on  the  Quigley  Awards  Committee  for  1936. 

I  shall  be  most  happy  to  do  so  and  I  want  to  thank  you  for 

the  fine  cooperation  we  have  received  from  you  this  year.  It 
is  indeed  very  nice  of  you  to  extend  this  honor  to  me. 

A.  W.  SMITH,  JR. 

General  Sales  Manager 
Warner  Bros.  Pictures 

The  Quigley  Awards  for  the  best  advertising  and  exploitation 
campaigns  of  each  month  are  certainly  a  most  constructive 
force  in  the  moving  picture  industry.  I  consider  it  a  great 
honor  to  serve  as  a  judge  on  the  committee  and  shall  be  very 

happy  to  do  my  bit  for  1936. 

LEON  J.  BAMBERGER 

Sales  Promotion  Manager 
RKO  Distributing  Corp. 

7  shall  be  very  happy  indeed  to  accept  your  kind  invitation  to 
serve  as  a  judge  on  the  Quigley  Awards  Committee  for  193  6. 
It  has  been  a  great  pleasure  to  me  in  the  past  to  join  with  the 

other  members  of  your  committee  in  studying  the  great  num- 
ber of  splendid  exploitation  campaigns  that  have  been  submitted 

and  to  have  the  privilege  of  rewarding  the  most  meritorious. 

The  Quigley  Awards,  in  my  opinion,  have  proven  of  im- 
measurable value  to  the  entire  industry  and  have  brought  home 

most  forcibly  the  obvious  fact  that  the  most  vital  element  in 
showbusiness  is  showmanship. 

HOWARD  WAUGH 

Zone  Manager,  Warner  Theatres 

Memphis,  Tenn. 
Naturally  it  will  be  an  honor  to  act  as  a  Judge  for  the  Quig- 
ley Awards  Committee.  There  is  no  question  about  the  award 

idea  stimulating  exploitation  activities  among  theatre  managers. 

JOHN  W.  HICKS,  JR. 
Vice-President 

Paramount  International  Corp. 

I  will  be  very  glad  to  accept  your  invitation  to  serve  as  a 
judge  on  the  Quigley  Awards  Competition  Committee  for  the 
year  1936.  In  my  opinion,  I  consider  the  Quigley  Awards  a 

great  medium  for  stimulating  box  office  grosses,  and  encourag- 
ing the  advertising  and  exploitation  efforts  of  our  men  in  the 

field,  as  was  evidenced  by  the  fact  that  our  Mr.  Armstrong 

in  England  won  first  prize  with  his  campaign  on  "Lives  of  a 
Bengal  Lancer,"  and  our  Mr.  Lebreton  of  our  Paramount 
Theatre,  Paris,  also  came  in  for  a  prize  for  his  campaign  on 
this  picture. 
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SALARY  BOOSTS  GIVEN  WINNERS 

LOUIE  CHARNINSKY 

Manager,  Interstate  Capitol 
Dallas,  Texas 

The  Quigley  Competitions  are  one  of 
the  greatest  assets  in  the  show  world.  It 
makes  one  get  up  and  do  things.  I  have 
won  two  Honorable  Mentions  the  past 

year  and  I  know  that  it  helped  me  in  my 
bonus  check  from  the  big  bosses  of  Inter- 

state. More  power  for  the  Quigley 
Awards  for  1936. 

L.  A.  WARREN 

Manager,  Sipe's  Criterion 
Anderson,  S.  C. 

Great  business,  lots  of  publicity,  created 

plenty  of  good  will,  became  more  popular 
and  raise  in  salary. 

MIKE  GUTTMAN 

Manager,  Colonial 
Watertown,  N.  D. 

The  Quigley  Awards  have  made  me 
more  exploitation  minded,  i.e.  going  after 
detail  in  window  tieups  as  well  as  selecting 

choice  spots.  There  is  no  doubt  as  to  in- 
creased box  office  value.  I  found  even 

small  towns  go  for  the  "something  differ- 

ent." Have  been  fortunate  in  receiving  an 

increase  in  salary  since  winning  Honorable 

Mention,  no  doubt  as  results  of  it  bring- 
ing my  name  to  attention  of  the  office. 

ERNIE  PETCH 

Manager,  F  P  Canadian  Strand 
Brandon,  Canada 

Quigley  Competitions  are  a  great  help  in 
many  ways.  First  they  give  us  something 
to  go  after  and  then  if  we  win  an  award 
our  winning  campaign  has  certainly  been  a 
big  factor  in  putting  our  picture  over  and 
thereby  stimulating  box  office  returns.  And 
even  if  our  campaign  has  not  won  an 
award,  it  has  helped  our  business.  Our 

company  is  just  as  proud  of  our  gaining  an 
award  as  we  are  ourselves. 

HARRY  W.  CRUEL 

Manager,  Loew's  Valencia 
Jamaica,  L.  I. 

Aside  from  the  personal  satisfaction  in 
winning  a  Quigley  plaque  and  Honorable 
Mention,  the  pleasure  in  hearing  from  old 
friends,  words  of  congratulations,  doubly 

compensated  me.  An  added  touch  of 
pleasure  was  the  fact  that  the  little  daily 

paper  in  the  Indiana  village  of  my  boy- 
hood copied  the  story  from  the  Herald. 

E.  A.  STEINBUCH 

Manager,  Loew's  State 
Cleveland,  Ohio 

I  have  found  the  Quigley  Awards  as  a 
great  stimulant  to  greater  efforts  towards 
exploitation.  There  is  no  question  but  the 
Awards  I  have  won  enhanced  the  prestige 

of  myself  and  Loew's  Theatres. 

"MENTION"  HELPS 
TO  WIN  RAISE 

"The  winning  of  an  Honorable 
Mention  certainly  helped  for  soon 

after  the  writer  received  a  15  percent 

raise  in  salary  and  only  the  past  Sat- 
tirday  the  Boss  handed  me  a  check  in 

the  sum  of  $500  for  a  bonus  and 
Christmas  present  as  a  token  of  work 
accomplished  during  the  year.  Many 

of  the  selling  points  were  obtained 
from  your  splendid  pages. 

"Let's  keep  the  Quigley  Awards 

going  during  1936  and  thanks  to 
your  magazine  for  the  help  during 

1935." 

L.  O.  Daniel,  Jr. 

Manager,  Delman, 
Houston,  Texas 

GUY  W.  MARTIN 

Manager,  Publix  Colfax 
South  Bend,  Ind. 

Without  doubt,  the  Quigley  Awards,  in 
some  cases  go  a  long  way  in  promoting 
various  activities  from  theatre  managers. 

For  the  past  several  years  I  have  been  both 
theatre  manager  and  district  manager  for  a 

group  of  houses  in  Indiana  and  I  have  had 
the  experience  that  awards  of  this  sort  are 
instrumental  in  proving  to  managers  that 

good  campaigns  do  sell  pictures. 

LLOYD  A.  HELDMAN 

Manager,  Burns 
Newport,  Vt. 

Anything  that  induces  a  theatre  man- 
ager to  work  out  a  real  exploitation  cam- 

paign for  better  grosses  is  worthwhile. 

The  Quigley  Awards  are  tops  as  a  stimul- 
ant. I  feel  that  my  Honorable  Mention 

on  my  "Curly  Top"  campaign  deserves 
plenty  of  credit  for  my  increase  in  salary 
at  the  time  I  staged  the  campaign. 

LESTER  POLLOCK 

Manager,  Loew's  Rochester 
Rochester,  N.  Y. 

Personally,  competing  in  the  Quigley 

Awards  has  aided  me  no  end.  It's  been  fun 
sending  in  my  campaigns,  receiving  Honor- 

able Mentions  and  finally  the  Silver  plaque. 

It's  something  to  work  for  and  needless  to 
say,  added  exploitation  efforts  show  tip  at 
the  box  office.  The  Awards  have  kept  me 

going  and  I  hope  they  will  continue  to  do  so 
for  a  long,  long  time. 

JULIUS  LAMM 

Manager,  Warner's  Uptown 
Cleveland,  Ohio 

Your  Quigley  Awards  are  a  stimulant 

to  improve  business.  I've  tried  many  times, 
but  have  had  only  two  Honorable  Men- 

tions, one  in  1935  and  one  in  1936 — but  I 
WON'T  GIVE  UP  THE  SHIP! 

H.  D.  GROVE 

Manager,  Tri-States  Fort 
Rock  Island,  III. 

Mr.  A.  H.  Blank,  president  of  the  Tri- 
States  Theatres  Corporation,  and  Mr.  G. 

Ralph  Branton,  general  manager,  have 
notified  all  their  managers  that  they  will 
give  a  suitable  award  to  every  manager 

from  the  Tri-States  organization  who  wins 
any  award  in  the  Quigley  Competitions. 
The  writer,  having  been  fortunate  enough 
to  obtain  one  of  your  Honorable  Mention 
Certificates,  wishes  to  say  that  they  have 

kept  their  word  in  a  very  fine  manner. 

Every  manager  should  enter  these  Com- 
petitions, and  should  stick  to  it,  regard- 

less of  whether  he  wins  or  not,  because 

this  kind  of  exploitation  requires  con- 
structive thinking  and  honest  effort;  and 

cannot  help  but  make  a  man  better  fitted 
for  his  present  position  and  help  to  prepare 
him  for  still  better  positions  in  the  future. 

LARRY  WOODIN 

Manager,  Arcadia 
Wellsboro,  Pa. 

Quigley  competitions  are  to  the  theatre 
manager  what  a  bromo  is  to  that  next 

morning  feeling.  Taking  part  in  them  and 
winning  a  plaque  has  been  one  of  the  most 

satisfying  things  I  did  all  year.  Hitting  a 
winner  in  a  small  town  such  as  mine  has 

resulted  in  at  least  waking  the  industry  in 

this  territory  up  to  the  fact  that  even  we 
small  towners  have  a  few  good  tricks  in 

showmanship  up  our  sleeve  that  will  click 
off  the  old  ducats  to  the  tune  of  new  house 
records. 

KEN  GRIMES 

Manager,  Warners 
Morgantown,  West  Va. 

The  keen  competition  created  by  the 

Quigley  Awards  among  theatre  managers 
everywhere  has  in  my  opinion  caused  a 

general  improvement  in  picture  exploita- 
tion. Personally,  my  knowledge  of  exploit- 

ation has  been  increased  by  my  two  years 

of  experience  in  competition  with  other 
managers  and  through  the  activities  of 
other  managers  reported  on  the  pages  of 

the  Managers'  Round  Table  Club. 
FRED  C.  SOUTTAR 

Manager,  Fox  Lincoln 
Belleville,  111. 

I'm  only  sorry  that  I  didn't  get  into  the 
plan  earlier  and  wasn't  in  oftener.  Any 
competitive  plan  is  bound  to  bring  forth 

extra  effort.  And,  with  a  plan  such  as  the 

Quigley  Award,  it  is  well  directed  for  the 

theatreman's  own  benefit.  And  don't  over- 
look the  prestige  and  satisfaction  we  all 

have  in  seeing  our  names  on  the  list  of  the 
month's  best  campaigns. 

The  Quigley  Awards  help  in  the  crea- 
tion of  new  advertising  ideas  and  the  study 

of  the  winning  campaigns  is  a  source  of 
wortlnvhile  knowledge  to  us  all. 
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Moss  Dresses  Staff 

In  Chinese  Costumes 

Accompanying  photo  shows  how  attrac- 
tively Dick  Moss,  Egyptian  Theatre,  Long 

Beach,  Cal.,  dressed  part  of  his  staff  for  "Oil 
for  the  Lamps  of  China"  a  week  ahead  of 
opening. 

For  "Accent  on  Youth",  Dick  announced 
that  at  a  certain  matinee  every  lady  would 
be  presented  with  a  rose  which  had  been 
promoted  from  local  florist.  Stunt  was 
plugged  in  newspaper  ads. 

Make  193  6  The  Big  Year 

Burnett  Stages  Gala 

Opening  on  "Splendor" 
Through  the  cooperation  of  local  Cham- 

ber of  Commerce  and  the  retail  association 

in  Dayton,  Ohio,  Martin  Burnett  at  Loew's 
Theatre  arranged  a  formal  night  week  on 

"Splendor."  Mayor  Brennan  attended  open- 
ing night  and  special  invitations  were 

sent  to  all  social  leaders  in  city.  Cards  plug- 

ging "the  week"  were  distributed  at  all  local 
stores. 

Theatre  was  decorated  with  bunting,  flags 
and  special  valances,  ushers  dressed  in  tux 
and  cashier  in  formal  wear.  Searchlight 
played  on  theatre  opening  night,  mikes  were 

placed  in  lobby  and  radio  station  ran  15- 
minute  description  of  event.  Another  high- 

light was  tieup  with  department  store  which 
resulted  in  models  displaying  latest  evening 
attire  in  lobby.  Window  displays  carried 
scene  stills,  another  store  got  out  window 

on  fashions  with  blowups  of  Miriam  Hop- 
kins and  leading  jeweler  arranged  attractive 

display  tying  in  with  picture. 

Make  193  6  The  Big  Year 

Neat  Copy  Tiein 

Plugging  his  two-feature  bill  with  a  smart 
bit  of  cooperation  on  chewing  gum,  Man- 

ager Louis  Christ,  Arlington,  Santa  Bar- 
bara, had  the  gum  people  make  up  a  lot 

of  sample  slices  each  with  a  lettered  card  in 
paraphine  envelope.  Copy  said  gum  was  as 

pure  as  the  snow  in  "Little  America"  and 
fresh  as  the  blossoms  in  "Way  Down  East." 

Make  193  6  The  Big  Year 

Lamm's  "Wild"  Theatre  Party 
A  theatre  party  was  arranged  by  Louie 

Lamm,  Palace  Theatre,  Lorain,  Ohio,  on 

"Call  of  the  Wild"  for  Boy  Scouts  and  their 
friends.  Boys  sold  tickets  and  enlisted  aid 

of  their  friends  in  putting  it  over.  Depart- 
ment store  featured  window  of  scout  uni- 
forms and  equipment  and  a  display  of  flags, 

pup  tents,  fireplace,  utensils,  etc.,  was 
planted  in  lobby  with  picture  tiein  copy. 

Make  193  6  The  Big  Year 

Cooper  Stages  Fashion 

Show  for  "Redheads" 
Max  Cooper  at  the  Fox  Theatre  in 

Hackensack,  N.  J.,  launched  his  "Redheads 
on  Parade"  campaign  by  advertising  in  local 
dailies  for  redheads  to  model  in  his  fashion 

show.  Each  cooperating  merchant  contrib- 
uted $30  for  his  share  of  the  expenses  and 

garments  to  be  worn  by  models  in  the  show 
were  displayed  in  lobby  ten  days  ahead. 

Girls  who  were  hired  were  taken  on  a 

shopping  tour  in  bannered  cars,  going  to 

the  various  merchants'  shops  to  select  the 

Mensing's  "Bounty"  Atop  Marquee 

Levitch's  Walking  6  Sheet 

Silver's  "Mutiny"  Lobby  Display 

coats  and  gowns  they  were  to  wear.  Mer- 
chants' ads  plugged  event  and  newspapers 

came  through  with  stories.  First  five  red- 
headed persons  to  enter  theatre  each  day 

during  engagement  were  admitted  free.  For 

street  bally  usher  on  bannered  tandem  bike 
with  one  of  the  redheads  toured  shopping 
districts. 

Mensing  Plants  "Bounty" Flasher  Atop  Marquee 

Under  Charley  Mensing's  direction  at  the 
Empress  in  Owensboro,  Ky.,  for  "Mutiny 
on  the  Bounty,"  ship  was  built  for  marquee 
display  which  completely  wired  on  flasher 
system,  made  a  nice  night  flash  (see  photo). 
Gang  in  front  of  theatre  are  members  of 
the  local  high  school  band  and  football  team 
who  staged  a  pep  rally  in  theatre  prior  to 
their  big  football  game. 

Make  193  6  The  Big  Year 

Brown  Ties  Jeweler 

To  Treasure  Hunt 

Harry  Brown,  Jr.,  publicity  director  for 
downtown  M.  &  P.  Boston  theatres,  made 

a  newspaper  ad  tie-up  and  10,000  no  cost 
heralds  with  the  opening  of  new  jewelry 
store.  In  this  connection  treasure  hunt  was 

staged  at  the  store  in  which  prizes  were  20 
$50  diamond  rings  and  wrist  watches  locked 

in  treasure  chests  at  merchant's  shop. 
The  treasure  chest  keys  were  distributed 

to  patrons  of  the  Paramount,  Fenway,  Mod- 
ern, Olympia  and  Scollay  Square  theatres 

the  opening  days.  Through  newspaper  ads 
and  heralds  the  public  was  generally  in- 

formed that  to  obtain  keys  to  try  at  the 

store  they  had  to  attend  one  of  these  the- 
atres. 

Make  193  6  The  Big  Year 

Warren  Builds  New  Front 

For  "Harmony  Lane" Nick  Warren,  Criterion  Theatre,  Ander- 

son, S.  C,  for  "Harmony  Lane"  converted 
his  front  into  a  log  cabin  box-office  by 
using  slabs  of  bark  on  them  and  putting 
pine  bush  around  the  cabin  and  pine  straw 

in  lobby.  Sign  over  the  door  read  "My 

Old  Kentucky  Home." Private  screening  was  held  for  local 

celebrities.  Copies  of  the  six  songs  com- 
posed by  Stephen  Foster  were  tacked  up 

around  town  and  hits  plugged  over  radio 
with  theatre  and  playdate  mention. 

Make  19  3  6  The  Big  Year 

Walking  6-Sheet  Plugs  "Seas" L.  Levitch  at  the  State  Theatre  in 

Rochester,  N.  Y.  used  the  services  of  four 

boys  and  one  6  sheet  to  plug  "China  Seas". Each  boy  carried  a  part  of  section  of  the 
sheet  to  different  vantage  points  in  city, 
where  two  more  boys  would  ring  a  gong 
and  the  four  boys  would  get  together  with 
their  respective  sections  and  assemble  the 
walking  sheet.  Levitch  says  he  gained  a 
little  extra  publicity  by  having  the  boys 

appear  at  football  field  before  crowds. 
Make  193  6  The  Big  Year 

Paper  Ties  In  With  Silver 

On  "Mutiny"  Ship  Contest 
Through  tieup  with  Evening  Leader  in 

Lowell,  Mass.,  Nat  Silver  at  the  Strand  put 

on  a  ship  model  contest  for  "Mutiny"  with 
cash  prizes  awarded  winners.  Accompany- 

ing photo  shows  Capt.  Volney  Phifer  and 
Charles  Gallagher,  editor  of  paper,  viewing 
display  in  lobby. 

Five  and  ten  featured  theme  song  with 
window  and  counter  display  of  stills,  papers 
ran  stories  and  mats,  book  stores  plugged 

copies  of  the  book  and  large  upright  dis- 
play with  cutout  of  Gable  was  used  in  inner 

lobby  week  ahead. 
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WHO  WILL  STEM  THE  TIDE? 

Botwick's  Marine  "Mutiny".  Display 

Botwick  Invites  Captains 

To  Preview  "Mutiny" Featured  newspaper  stunt  put  on  by  Man- 
ager Harry  Botwick,  State,  Portland,  Me., 

on  "Mutiny,"  was  a  special  preview  for 
local  sea  captains  in  the  Port  of  Portland. 
Dailies  broke  three-column  cut  and  story 
on  this  and  Botwick  said  the  showing 
helped  sell  the  entire  waterfront  on  the 
date. 

Lobby  set  piece  was  given  unique  treat- 
ment with  nautical  equipment  promoted 

from  local  ship  chandler's  company  for  mari- 
time atmosphere.  Blinking  bulbs  in  the 

ships'  running  lights  posted  at  each  corner 
of  the  display  attracted  attention  (see 
photo)  and  further  accessories  as  follows: 

Anchors,  eight  ships'  lights,  dory  sails 
draped  from  railing,  coils  and  drapes  of 
tarred  rope,  the  latter  giving  off  a  real  sea 
odor,  says  Harry.  Also  included  were  ship 
model,  helm,  life  preservers,  propeller  and 
deck  cleats.  Green  rayon  around  the  base 
set  off  the  display  nicely.; 

Make  19  3  6  The  Big  Year 

Lobby  Peep  Show  Features 

McBride's  "Night  at  Opera" Penny  arcade  machines  were  installed  in 

lobby  of  Loew's  State  in  Syracuse  by  Eddie 
McBride  for  "Night  at  Opera"  (see  photo). 
Lever  was  fastened  back  so  that  no  deposit 
was  necessary  and  patrons  looked  at  8x10 
stills  of  the  Marx  Brothers,  which  dropped 
through  machine  continuously.  Eddie  says 
the  stunt  created  plenty  of  laughs  and  was 
a  great  plug  on  picture  week  in  advance. 

Massachusetts  MemberSets  Down 

His  Opinions  On  Encroachments 

Of  Radio  Upon  Theatre  Grosses 

by  CHARLES  S.  BASSIN 
Manager,  Oriental,  Boston,  Mass. 

McBride's  "Opera"  Lobby  Peep  Show 

What  is  opposition?  Webster  defines  it 

in  part  as  an  obstacle ;  a  hostile  or  con- 
trary action  or  condition ;  in  politics,  the 

party  opposed  to  the  party  in  power." Good  old  lexicographer  though  he  was, 
Webster  completely  forgot  show  business 

when  compiling  his  famous  reference  vol- 
ume. Opposition,  as  we  know  it,  is  any 

attractive  force  of  an  external  nature  that 
affects  the  sale  of  tickets  at  the  theatre  box 
office  adversely. 

One  of  these  forces,  probably  in  itself  more 

potent  than  all  others  combined  is  radio.  Here- 
tofore we  have  taken  radio  more  or  less  for 

granted,  accepting  it  as  a  natural  amusement 
parasite,  against  which  combat  was  futile 
and  unnecessary.  Occasionally,  in  some  re- 

mote corner  of  our  showmanship  planet, 

rumblings  of  an  upheaval  against  it  would 
be  heard,  only  to  die  down  before  gaining 
momentum.  All  well  and  good  up  to  the 
present.  But  now  that  radio  has  descended 
upon  Hollywood  much  the  same  as  a  hawk 
descends  upon  ye  barnyarde  fowle,  and  the 
bloodstream  of  showbusiness  is  about  to 
become  contaminated,  can  we  afford  to 
overlook  the  future? 

A  fortnight  or  so  ago  NBC  opened  a 
new  studio  in  Hollywood  with  an  hour 

and  one-half  broadcast.  In  "Viewpoints" 
of  December  14th's  Motion  Picture 
Herald,  Martin  Quigley  aptly  sums  up  the 
entire  situation  in  one  sentence  by  saying, 

"Coincidentally  with  the  broadcast,  some 
fourteen  thousand  motion  picture  theatres 

throughout  the  country  were  seeking — and 

seeking  to  serve — customers."  And  gener- 
ally speaking  these  theatres  were  probably 

doing  more  seeking  than  serving. 

Radio  didn't  go  Hollywood  for  the  sake 
of  the  cinema.  Radio  went  Hollywood  for 
the  betterment  of  radio.  Henceforth  we 
can  look  forward  to  having  our  audiences 
entertained  by  our  stars  and  our  pictures  via 
the  air  waves  without  the  customers  even 

going  through  the  formality  of  securing  a 

pass. 
Scoffs  at  Disbelievers 

Many  a  disbelieving  Daniel  will  remark 
"Pecans"  to  the  thought  that  radio  is  going 
to  put  a  crimp  into  the  theatre  business,  but 
these  will  be  the  self-same  gentlemen  who 

yelled  "Walnuts"  when  mere  mention  was 
made  of  the  fact  that  talking  pictures  might 
hurt  the  legitimate  stage. 

Soon  will  come  the  time  when  we  are 
ready  to  offer  our  friends  a  nice  juicy  gem 
of  entertainment.  With  pride  bursting 

thumbs  thrust  in  none  too  dependable  gal- 
luses we'll  stand  in  our  lobbies  and  await 

the  storming  ticket  buyers  in  blissful  an- 

ticipation. Only  there  aren't  going  to  be 
many  ticket  buyers.  Most  of  them  will  be 
sitting  beside  the  fireside  comfortably  slip- 

pered and  amply  tobaccoed  with  their  super- 
heterodynes tuned  in  on  everything  the  mo- 

tion picture  business  has  to  offer. 
Radio  will  sell  Hollywood  an  idea  that 

the  publicity  involved  in  permitting  stars  to 

broadcast  will  put  pictures  across  as  they 
have  never  been  put  across  before.  Over- 
rich  commodity  executives  flattered  by  hav- 

ing top  names  advertise  their  product  will 
dangle  national  debt  salaries,  perfumed 
with  long  term  contracts,  in  front  of  our 
celebrities  and  the  panic  will  be  on.  Soon 

it  will  be  a  battle  of  who'll  pay  the  most, 
Little  Miss  Hollywood  or  Persuasive  Mr. 
Broadcaster,  and  the  spending  orgy  will  be 
in  full  swing  with  the  poor  little  theatre 
carrying  the  bag  of  increased  production costs. 

Must  we  have  radio?  Of  course  we  must. 
It  is  here  and  here  to  stay.  And  rightfully 
so.  Little  can  we  expect  the  average  person 
to  traipse  to  the  theatre  night  after  night. 
All  we  ask  is  our  share.  Radio  brings  lots 

of  pleasure  to  many  shut-ins  and  other  un- fortunates. 

Then  there  are  the  commercial  reasons. 

Properly  used,  radio  is  a  good  advertising 
medium  for  a  variety  of  product,  including 

picture  productions,  when  it  (radio)  is  used 
to  advertise  pictures  and  stars  and  not  pre- 

sent them. 

Radio  and  theatre  are  both  purveyors  of 
amusement  much  the  same  as  wine  and 
whiskey  are  sirens  of  inebriation,  but  the 

former  don't  mix  any  better  than  the  latter. 

Says  Hollywood  Has  Yielded 
No  overnight  seduction  will  this  be.  The 

harm  that  radio  in  Hollywood  will  do  the 
picture  industry  will  be  transitional.  It 
may  take  several  years.  It  may  only  take 
several  months.  But  it  is  coming  unless 
someone  stems  the  tide.  Going  into  the 
future  a  bit,  what  will  happen  when  radio 
suddenly  unfolds  television  and  with  one 
clean  blow  severs  the  head  of  exhibition 

from  the  torso  of  production.  One  day  will 
come  an  announcement  that  Miss  Verree 

Glorious  will  appear  in  her  latest  motion 
picture  via  television.  And  an  attraction 
that  would  have  put  bread  and  butter  into 
the  mouths  of  many  cinema  industry  em- 

ployees for  months  will  be  given  to  the 

country  in  one  hour's  time  through  the  cour- 
tesy of  the  Brides'  Biscuit  Company. 

But  who  will  stem  the  tide?  Not  pro- 
duction. Hollywood  has  already  yielded 

to  the  supplications  of  radio  revelry.  Exhi- 
bition can  stick  its  finger  into  the  hole  in 

the  dyke,  but  will  it?  If  it  does,  will  pro- 
duction cock  an  ear  from  its  almighty  ped- 

estal and  listen  to  the  theatres?  It  never 

has  and  only  time  will  tell. 

Make  19  3  6  The  Big  Year 

Circularizes  Vets  for  "Bees" 
To  usher  in  his  "Keeper  of  the  Bees" 

date  at  the  State,  Harrisonburg,  Va.,  Sam 
Roth  circularized  Vets  of  Foreign  Wars 
and  Legionaires  stressing  angle  in  picture. 
Broadcast  was  devoted  to  life  of  author, 
special  cards  were  posted  in  libraries  and 
letters  were  also  sent  to  all  city  and  county 
school  principals. 
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MUTINY"  ANIMATED  DISPLAY 

To  right  and  below  are  re- 

produced finished  lobby  dis- 
play and  working  plan  of 

ship  animation  used  on 

"Mutiny"  by  Manager  Jerry 
DeRosa  and  district  publi- 

cist, Perry  Spencer,  at  Loew's 
Paradise,  New  York.  It  at- 

tracted a  lot  of  deserved  at- 
tention and  Spencer  states 

the  plan  may  be  adapted 
without  difficulty  to  other 
situations. 

MAST  OZ 
BACK  OF  SHIP 

p/voroFf 

Sfr/P  A/VD 
ARE  SUSPENDED  SEPARATE 

^REDL/CT/ON      8EIT    fcokfa  HP. GEAR  BOX  SO  70/  MOTC/K. 

"Diamond  Jim" 

Plays  Santa  Claus 
Al  Beckerich  assisted  by  publicist  Mort 

Goodman  at  Warner's  Hipp,  Cleveland  for 
"Diamond  Jim"  ran  a  teaser  campaign  in 
paper  for  three  days  stating  that  man  dressed 
as  the  former  playboy  would  circulate 
through  streets  picking  out  folks  at  random 
who  looked  as  though  they  could  stand  a 

little  "gift."  Cash  was  awarded  the  lucky 
ones  and  stunt  drew  plenty  of  human  in- 

terest stories  from  newspapers. 
Accompanying  photo  shows  street  bally 

of  two  girls  in  old-timey  togs  on  bannered 

Beckerich-Goodman  "Jim"  Tandem 

tandem  bike  which  toured  streets.  Display 
of  actual  jewels  worn  by  Arnold  in  picture 
were  displayed  in  store  window,  cigar  store 
windows  included  stills  from  picture  show- 

ing star  smoking  and  soda  fountains  fea- 
tured orange  drinks. 

Make  1916  The  Big  Year 

European  Trips  Offered 

On  "Tale  of  Two  Cities" 
Highlighting  the  15-page  exploitation 

section  in  MGM's  "Tale  of  Two  Cities" 
press  book  is  the  nationwide  essay  conests 
engineered  by  Bill  Ferguson,  the  main 

prizes  being  three  first-class  round  trips  to 
London  and  Paris,  all  expenses  paid.  200 
other  prizes  are  also  available. 

Also  again  featured  are  the  wood  cut 

co-op  ads  first  used  successfully  on  "Copper- 
field"  and  a  flock  of  Dickens  tieup  sugges- 

tions, newspaper  contests,  novelties  and  a 
page  of  tieup  style  photos  posed  by  Allan. 

Make  193  6  The  Big  Year 

For  Will  Rogers  Fund 
Another  civic  activity  receiving  aid  of 

Manager  Phil  DePetro,  Jamaica,  Jamaica 
Plain,  Mass.,  was  aiding  local  branch  of 
funds  for  the  Will  Rogers  Memorial.  Bos- 

ton papers  carried  stories  and  photos  of 
Phil  accepting  check  from  president  of 
Board  of  Trade. 

Leo  T.  Parker 

M.  Marvin  Berger 

Law  and 

Your  Theatre 

rr\  HEATRE  owners  m  serving 

JL  the  general  public  are  natural 
targets  for  lawsuits  of  every  kind. 
Construction  violations,  accidents  to 

patrons  and  other  countless  legal 
hazards  constantly  confront  the 
showman. 

ETTER  THEATRES  regular- 

ly presents  carefully  selected 
material  on  legal  phases  of  theatre 

operation. 
I"  EO  T.  PARKER  analyzes 
X-/  high  court  decisions  in  cases 
especially  selected  for  their  peculiar 
interest  to  theatre  owners  and  man- 

agers. MARVIN  BERGER  con- 
.  tributes  concise  articles  in 

tabloid  form  on  specific  divisions 
of  the  law  bearing  directly  on  the 
affairs  of  theatres. 

ITIOLLOW  these  articles  regu- 

17  larly  in  Better  Theatres.  They 

are  written  in  laymen's  terms  and 
help  you  build  a  legal  back-ground 
that  may  save  you  from  costly  suits. 
This  is  one  of  the  reasons  why  you 
should  maintain  a  file  of  Better 
Theatres. 

'Betteuheatm 

1790  BROADWAY,  New  York  II 
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YOU  ARE  INVITED  TO  JOIN  UP 

These  beautiful  poster  heads  of  Katharine  Hepburn,  Herbert  Marshall  and  Jean  Harlow 

painted  in  oils  in  natural  colors  were  created  by  Marguerite  Beiter,  co-artist  with  her  hus- 
band Andy,  at  the  Tampa  Theatre,  Tampa,  Fla. 

VINCENT  WADE 

manages  the  Tampa  Theatre,  Tampa,  Fla., 
having  started  there  five  years  ago  as  usher, 
he  was  later  promoted  to  publicity  director. 
Vince  then  went  to  the  Grand  Theatre  in 

Orlando,  Fla.,  as  manager  two  years  ago  and 
was  recently  transferred  to  his  present 
house,  having  worked  under  such  men  as 

Paul  Short,  J.  L.  Cartwright,  Jack  Fitz- 
water  and  Jack  Hodges. 

V 
FRED  F.  CONDON 

is  the  assistant  manager  of  the  RKO  Shore 
Road  Theatre  in  Brooklyn,  N.  Y.,  close 
enough  to  club  headquarters  to  drop  in  and 

get  acquainted.  We  haven't  heard  from  you 
since  you  joined  up,  Fred,  which  means  you 

haven't  assumed  your  obligation  to  the  Club. 
Therefore,  we  look  forward  to  accounts  of 
your  activities  at  the  Shore  Road. 

V 
DOMIN1CK  LUCENTE 

manages  the  Alhambra  Theatre  in  Phila- 
delphia, Pa.,  started  in  show  business  with 

the  West  Virginia  Amusement  Co.,  in  Fair- 
mont, West  Va.,  as  usher,  then  doorman  at 

the  Alhambra  for  a  while  and  then  was  pro- 
moted to  assistant,  later  assuming  the  man- 

agerial job.  We  shall  be  glad  to  publicize 
accounts  of  your  campaigns,  so  be  sure  to 

advise  us  what's  doing  down  your  way. 
V 

AL  M1ER 

is  down  in  Fort  Meade,  Fla.,  managing  the 
Fox  Theatre.  Started  as  doorman  of  the 
Victoria  Theatre,  New  Smyrna,  Fla.,  where 
he  also  learned  to  operate  the  booth.  Later 
left  to  go  to  the  Vero  Theatre,  Vero  Beach, 
as  projectionist  and  assistant  and  thence  to 
other  houses  in  that  vicinity,  ending  at  the 
Riverside  in  Jacksonville  before  coming  to 
his  present  assignment. 

V 
EMERSON  CARTER 

is  the  assitant  at  the  Playhouse,  Statesville, 
N.  C,  and  comes  highly  recommended  by 

his  boss,  A.  J.  Sams.  Emerson's  background 
is  mighty  interesting,  having  been  principal 
of  the  high  school  in  Hickory,  N.  C,  for  a 
number  of  years.  Last  year  he  decided  to 
enter  showbusiness  and  started  under  Sams 
as  usher,  chief  of  staff  and  now  assistant. 

Apparently  you're  going  places,  Carter,  and 
we  wish  you  all  good  luck. 

V 
BEN  F.  DE  DICI 

assistant  at  the  New  Fox  Mesa,  Los  An- 
geles, has  played  in  leading  cities  of  Europe 

and  the  Orient  as  actor-manager.  Ben 
owned  his  own  shows  and  played  with  Theo- 

dore Roberts  and  others,  has  handled  con- 
cert parties  in  France  and  took  active  part 

of  performer.  Ben  was  educated  in  England 
and  is  a  member  of  the  Eagles,  Canadian 
Legion  and  Veterans  of  Foreign  Wars. 

V 
ED  C.  SERRAULT 

acts  as  assistant  manager  of  the  Fox  Wat- 
son in  Salina,  Kansas,  where  we  have  many 

friends,  so  we  are  glad  to  list  another  to 
the  roster  from  there  and  shall  await  word 
from  the  Watson  on  recent  activities  there. 

R.  A.  PASSMORE 

manages  the  Lee  Theatre  in  Cuthbert,  Ga., 
having  started  in  showbusiness  at  a  tender 

age  when  he  acted  as  "handy"  boy  at  the 
Adams  Theatre  in  Perry,  Fla.  Left  theatre 
work  for  a  period  of  four  years  and  then 
the  lure  of  the  silver  screen  was  too  strong 
and  he  was  back  again  working  with  the 
Georgia  Amusement  Company  as  projec- 

tionist, which  position  he  held  for  different 
circuits  for  a  number  of  years,  until  a  few 
months  ago  he  assumed  the  managerial  reins 
at  the  Lee. 

APPLICATION  FOR 

MEMBERSHIP 

MANAGERS'  ROUND 
TABLE  CLUB 

1790  Broadway,  New  York 

Name   

Position  

Theatre   

Address   

City   

State   

Absolutely  No  Dues  or  Fees! 

SIDNEY  L  BOWDEN 

is  in  Norfolk,  Va.,  managing  the  Newport 
Theatre.    Sid  started  there  as  doorman  in 
1934  and  a  short  time  later  was  assigned 
the  duties  of  House  Superintendent.  In 
1935  he  was  promoted  to  his  present  job 

and  that's  quick  work  in  anybody's  language. 
How  about  letting  us  in  on  what  you  do  at 

your  house  to  keep  the  cash  register  hum- 
ming? 

V 
WILLIAM  CLAUDE  LAND 

now  manages  the  Home  Theatre  in  Wash- 
ington, D.  C,  having  started  with  Warners 

about  three  years  ago  as  usher  at  the  Earle 
Theatre,  then  chief  of  staff  and  was  later 
transferred  to  the  York  Theatre  there  as 
assistant  from  there  to  the  Central  in  the 

same  capacity  and  thence  to  the  Home  as 

manager.  Quick  work,  Bill,  how's  it  about 
keeping  in  touch  with  us? 

V 
WILLIAM  W.  PENNOCK 

manager  of  the  Mission  Theatre  in  Clayton, 
New  Mexico,  joined  the  Club  a  short  time 
ago  as  assistant  and  before  we  had  a  chance 
to  get  his  biography  written  up  for  this 
page,  he  was  promoted  to  manager.  Bill  is 
now  a  full  fledged  member,  has  his  club  pin 
and  is  off  to  a  good  start. 

V 
JOHN  FALLOURE 

manager  of  the  Rialto  Theatre,  Refugio, 
Texas,  is  welcome  in  our  midst,  the  theatre 
is  now  signed  up  100%  Round  Table  so 

there's  no  reason  why  we  shouldn't  be  kept 
informed  of  how  you  put  on  your  shows. 

Let's  hear  from  you,  John,  and  remember 

your  obligation  to  us  doesn't  end  with  hav- 
ing signed  on  the  dotted  line. 
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SOME  RECENT  EXPLOITATIONS 

Young's  Santa  Clans  Lobby 

New  Front  at  the  Georgia,  Atlanta 

It's  All  Withers  in  Lexington,  N.  C. 

(Left)  To  sell  his  coming  attractions 

with  the  proper  holiday  atmosphere,  Man- 
ager LEO  YOUNG,  Strand,  Portland,  Me., 

decorated  a  corner  of  the  lobby  with  tree, 

fireplace,  cutout  Santa  and  packages  bear- 
ing names  of  outstanding  attractions  and 

play  dates. 

(Right)  Baltimore  window  on  "FANS 
AND  CLAW",  new  Frank  Buck  picture  at 
the  Hippodrome,  not  only  carried  scene 

stills  and  posters  but  also  included  spe- 

cially prepared  Lester  Gaba  soap  sculp- 
tures of  animals  in  the  film. 

V    V  V 

Wyeth  Oil  Painting  for  "Mutiny" 

{Left)  New  front  of  the  Georgia  The- 
atre, Atlanta,  is  done  in  cream  and  brown 

enamel  with  inside  boxes  to  match.  Well 

executed  is  cylindrical  effect  trimmed  in 

transparencies.  Manager  O.  H.  BRAD- 
BURY sold  Temple  with  24-sheet  cutouts, 

using  no  copy. 

(Right)  Manager  RODNEY  COLLIER, 
Stanley,  Baltimore,  for  foyer  display  on 

"Stars  Over  Broadway"  placed  star  cutouts 
and  other  art  work  against  black  velvet 

background.  Eigures  were  natural  colored 
blowups  lighted  by  two  baby  spots. 

V  V  V 

(Left)  Folks  down  in  Lexington,  N.  C, 
were  effectively  advised  of  the  date  on 

"Ginger"  at  the  Carolina  with  this  smart 
front  created  by  Art  Director  HALL  SHIR- 

LEY. Display  also  plugged  Jane  Withers 
with  reference  to  her  work  in  recent 

picture. 

(Right)  Manager  SOL  SCHWARTZ' 
street  bally  on  "Thanks  A  Million"  at  the 
RKO  Albee,  Brooklyn,  N.  Y.,  produced  a 
flock  of  giggles,  bearded  pickets  calling 
attention  to  the  Allen-Rubinoff  laff  im- 

broglio with  "unfair"  signs  and  heralds. 

V  V  V 

(Left)  Topping  the  various  book  win- 
dows for  "Mutiny  on  the  Bounty"  at 

Loew's,  Wilmington,  Del.,  was  this  display 
promoted  by  Manager  ROSCOE  DRIS- 
SEL.  Unusual  background  was  the  marine 

oil  painting  by  N.  C.  Wyeth  and  valued 
at  $1,600. 

(Right)  LOUIS  CHARNINSKY  creates 
a  lot  of  excitement  at  the  Capitol,  Dallas, 

with  his  Western  fronts,  the  accompany- 

ing photo  on  "Nevada"  doing  a  good  job  of 
selling  the  Xane  Grey  feature.  Note  cow- 

hand hitching  shed  and  stuffed  animals  on 
either  side  of  lobby.  Height  and  depth  of 
lobby  allows  room  for  striking  displays. 

Baltimore  Window  on  "Fang  and  Claw" 

Collier's  Setpiece  on  "Stars' 

Picket  Laff  Gag  in  Brooklyn 

Charninsky  Front  in  Dallas 
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Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. 
Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.  Dates  are  1935,  unless  otherwise  specified.  Letter  in  parenthesis  after 

title  denotes  audience  classification  of  production:  (A)  Adult,  (S)  General.  Numerals  following  audience  classification  are  pro- 

duction numbers.  Dagger  symbol  indicates  picture  is  of  the  1935-36  season. 

Title 
Conquer  the  Sea. 

later-national  Crime  .. 
Million*  far  Detente... 
Harder  la  Chinatown  . 
Revolt  of  the  Zombie*, 
■eeret  of  Scotland  Yard, 
•lava  Ship  

ACADEMY 
Star  Rel. 

.Steffi  Duna   Dee. 
Coming 

Running  Time Date     Minutet  Reviewed 
28t  

Running  Tine 
Rel.  Data     Minutet  Reviewed 

S  
20  
20  
7  

is/sst  

Running  Time 
Date     Minutet  Reviewed 

AMBASSADOR 
Title  Star 

Hie  Fighting  Blood  Kermlt  Maynard  -  Polly  Ain 
Young   Oct. 

Red  Blood  of  Courage  Kermlt  Maynard-Ano  Sherldaa. .  .Apr. 
Timber  War   Kermlt  Maynard-Luelllo  Lund  Nov. 
Tralli  of  the  Wild  Kermlt  Maynard-Blllle  Seward. .  .Aug. 

Coming 
Call  of  the  Yukon  Kermlt  Maynard  Feb. 

CELEBRITY 
Title  Star  Rel, 

Coming 

For  Love  of  You  Franco  Foresta   0  rlt  
Kits  Me  Goodbye  (G)   Magda  Schneider-Arthur  Rlteeo  62  Dee.  14 

CHESTERFIELD Running  Time 
Title  Star  Rel.  Date     Minutet  Reviewed 

Falte  Pretenses  (G)   Sidney  Blackmer-lrene  Ware  Oct    22  66  Nov.  23 
Girl  Who  Came  Back  (A)  Shirley  Grey-Sidney  Blackmer  Sept.  20  65. ...Sept.  20 
Happlnett  C.O.D  Donald  Meek-Irene  Ware  ..Oct.  IS  
Lady  in  Scarlet,  The  Reginald  Denny-Patrlela  Fair. ...Oet.  IS  Coming 

August  Week-end   
Below  the  Deadline   ■  
Dark  Hour,  The  Ray  Walker-Irene  Ware  •  
Little  Red  Sehoolhouto  
Mother  of  the  World  
Ring  Around  the  Moon  Erin  O'Brien-Moore  =  OsaaW Cook 

COLUMBIA 
Title  Star  Rel. 

After  the  Dance  Nancy  Carroll-George  Murphy..  ..June 
Air  Hawkt   Ralph  Bellamy-Tala  Blroll  May 

(Sea  "Air  Fury"  "la  the  Cutting  Room,"  Mar.  SO.) 
Atlantic  Adventure  Nancy  Carroll-Lloyd  Nolan  Aug. 
Awakening  of  Jim  Burke  Florence  Rice-Jack  Holt  May 
Black  Room,  The  Boris  Karloff-Marlan  Mart*  July 
Calling  of  Dan  Matthewe,  The.  Richard  Arlen-Charlotte  Wyntert . .  Dee. 
Case  of  the  Missing  Man,  The.  Roger  Pryor-Joan  Perry  Oct. 
Champagne  for  Breakfast  Joan  Marsh-Hardie  Albright  Juno 
Crime  and  Punishment  (A).. ..Peter  Lorre-Edward  Arnold....'. .Nov. 
Dangerous  Intrigue   Ralph  Bellamy-Gloria  Shea  Jan. 
Escape  from  Devil's  Island  (G).  Victor  Jory-Florenee  Rlee  Nov. 
Feather  in  Her  Hat,  A  Pauline  Lord-Louis  Hayward  Oct. 
Gallant  Defender  Charles  Starrett-Joan  Perry  ..Nov. 
Girl  Friend,  The  Ann  Sothern-Jack  Haley  July 
Grand  Exit   Ann  Sothern-Edmund  Lowe  Oet. 
Guard  That  Girl  (G)  Robert  Allen-Florence  Rlee  Sept. 
Heir  to  Trouble  Ken  Maynard-Joan  Perry  Sept. 
If  You  Could  Only  Cook  Jean  Arthur- Herbert  Marshall  Dec. 
Justice  of  the  Range  Tim  MeCoy-Billlo  Seward  May 
Lawless  Riders   Ken  Maynard-Geneva  Mitchell..  ..Dec. 
Lone  Wolf  Returns,  The  Melvyn  Douglas-Gall  Patrick.... Dec. 
Love  Mo  Forever  Grace  Moore-Leo  Carrlllo  Juno 
One  Way  Ticket  Lloyd  Nolan-Peggy  Cenklln  Nov. 
Men  of  the  Hour  (G)  Richard  Cromwell-Blllle  Seward.. May 
Panic  on  the  Air  Ann  Sothern-Lloyd  Nolan  Dec. 
Public  Menace,  The  Jean  Arthur-George  Murphy  Sept. 
Riding  Wild   Tim  MeCoy-Bllllo  Seward  June 
She  Couldn't  Take  It  (G)  George  Raft-Jean  Bennett  Oet. 
She  Married  Her  Best  C.  Colbert- Melvyn  Douglas  Sept. 
Superspeed   Norman  Foster-Florence  Rlee  Sept. 
Swell  Head   Wallace  Ford-Barbara  Kent  Apr. 
Together  We  Live  Ben  Lyon-Sheila  Mannort  Aug. 

(See  "In  the  Cutting  Room,"  Nov.  S,'S4.) 
Too  Tough  to  Kill  Victor  Jory-Sally  O'Neill  Nov. 
Unknown  Woman   Marian  Marsh-Richard  Oremwell .  .June 
Unwelcome  Stranger,  The  (6)..  Jack  Holt-Mona  Barrio  Apr. 
Western  Courage   Ken  Maynard-Geneva  Mitchell  Nov. 
Western  Frontier   Ken  Maynard-Luella  Browne  Aug. 

Coming 
Cltsy    Grace  Moore-Michael  Bartlett  
Devil's  Squadron   Richard  Dlx-Karen  Morley  
Hell  Ship  Morgan  George  Bancroft-Ann  Sothera  Jan. 
Law  Rides  West,  The  Ken  Maynard-Geneva  Mitchell  

Running  Time 
Date     Minutet  Reviewed 
20  61  
7  70  

.70. .70. 

.70. 

25. 20. 

IS. 
IOt  65  
I  St  58  
IS  68  
20t  89. ...NOV.  SO 
4,'36t  
IOt  65.. ..Dee.  14 
17  73  
30t  57  
31  69  
23t  67  
20t  67. ...Nov. 
26t  59  
30t  72  
25  58  
28t. 
3lt. 

27.. 23t. 
IS. . 
22t. 
30.. 

23 

.57. 

.93. 

....57. ...Mar  21 

.63. 
28.... 20t... 
10.... 
I.... 
8.... 
10.... 

.56. 

I....NOV.  18 

.91. .57. 

.62. 

.70. 

23t  58  
14  67  
20  65....  May  II 
ISt  58  
25t  57  

20,'36t. 

Rel. 
Title  Star 

Mine  with  the  Iron  Doer,  The..  Richard  Arlen   
Money  Mad   Bruce  Cabot-Ann  Sothern  
Mysterious  Avenger   Charles  Starrett-Joan  Perry  Jan.  I7,'36t 
No  More  Yesterdays  Ruth  Chatterton-Ottt  Krugor  Jan.  I4.'36t 
Opera  Hat   Gary  Cooper-Jean  Arthur  
Rolling  Along   Roehelle  Hudson-Harry  Rlehman  
Wedding  Present   Lew  Ayres   

COMMODORE 

Running  Time 
Date     Minutet  Reviewed 

Title  Star 
Aces  Wild   Harry  Carey  ... 
Kid  Courageous   Bob  Steele   
Loser's  End   Jack  Perrln   
Rider  of  th*  Law,  The  Bob  Steele   
Ridln'  Through   Tom  Tyler   
Shadow  of  Silk  Lennox  Len  Chaney,  Jr. 
Silver  Bullet   Tom  Tyler   
Smokey  Smith   Bob  Steele   
Terror  of  the  Plaint  Tom  Tyler  ..... 

Rel. 

  . .Jan.  July 
 Aug. 
 Oct. 
 Nov. 

,  Nov.  May 
 Sept 

,  Juno 
Toll  of  the  Desert  (G)  Fred  Kohler,  Jr.-Betty  Mack. ....  Nov. 
Tombstone  Terror  Bob  Steele   Apr. 
Western  Justice   .Bob  Steele   June 
Wolf  Riders   Jack  Perrln   Dee. Coming 

Ghost  Town   Harry  Carey  ,  Feb. 
Pecos  Kid,  The   Fred  Kohler,  Jr  Feb. 
Scream  In  the  Dark  Lon  Chaney,  Jr  

Running  Time 
Date     Mlnutee  Reviewed 
2,'36t  6  rls  

26t  6  rla  
20  6  rlt  
26t  0  rlt  
20t  0  rlt  
It  6  rlt  II  6  rlt  
26  6  rlt  
27  6  rlt  
It  60.... Dot  20 
2S  ..«  rla  
I4t  6  rle  
28t  6  rlt  

I5,'36t  6  rls. 
I5,'36t  6  rls. 

 6  rlt. 

DANUBIA 
(Hungarian  Dialogue) 

Title 

Star 

Rel. 

Running  Time 
Date     Minutet  Reviewed 

College  Boyt  of  Iglo  Marica  Garval   Sept. 
Father  Knowt  Best  Szeke  Szakall   May 
Homely  Girl   Javor  Murathy   Sept 
Honor  Among  Thlevot  Kabot-Ctlkot   Sept. 
Hussar  Romance  Irene  Agai   Apr. 
Iron  Man   Torzs-Turay   Sept. 
Queen  of  Roses  Zita  Pertzel   Nov. 
Rakoczi  March  Paul  Javor   Apr. 
Rakoczi  March   Frohlich-Horn  June 

(German  dialogue) 
Seeing  Hungary  Travelogue   Aug. 

(English  titles) 
Singing  Troubadour  Szuet  Sebok   Dee. 
Sweet  Stepmother   Maria  Tasnadl  Nov. 

St.. 14... 

It.. IOt. . 
21... 

ISt.. 
IOt.. 20... 
IS... 

.85. 

.80. .88. 

.73. .75. 

.71. .90. 

.84. 

.83. 

W, .38. It. 
22t. 

.77. 

.90. 

DU  WORLD Rel. 

Title  Star 
Don  Quixote   Chaliapin-Sydney  Fox   July 
Dream  of  My  People  Cantor  Rosenblatt   June 
Frasquita   ....Franz  Lehar   Dee. 
Hello  Paris   Oct. 
Iceland  Fishermen  (G)  Pierre  Lot)  story  Sept. 
Last  Wilderness,  The  (G)  Howard  Hill   May 
Legong:  Dance  of  the  Virgins. . Technicolor   Nov. 
Ra  Mu   Sept. 
Sans  Famllle   Robert  Lynen   Aug. 
Scandal  In  Budapest  Nov. 
Wedding  Rehearsal   Roland  Young-Merle  Oberoa  Dec. 

Running  Time 
Date     Mlnutee  Reviewed 
1  81... July  8/33 I  

IOt  
I5t  
15  72.... Oet.  5 
14  63....  May  25 
I5t  60  
It  I  

It  It  

EMPIRE 
Running  Time 

Rel.  Date     Minutet  Reviewed 
..July    II  61  , 
..May    16  60  , 

Title  Star 
Get  That  Man!  Wallace  Ford-Lllllan  Mllet. 
Outlaw  Tamer,  The  Lane  Chandler-Janet  Morgan Coming 

Crime  Patrol   Ray  Walker-Geneva  Mitchell  
Fire  Trap  (G)   Evalyn  Knapp-Norman  Foster  *63  Dee 
Shadow  of  the  Orient  

FIRST  DIVISION 
(Releases  First  Division  Productions  and  In  certain  territories  Alliance,  Diversion, 
Normandy,  Associated  Talking,  Monogram.  Liberty,  Chesterfield  and  Invincible  Pictures.) 

Running  Time 
Title  Star  Rel.  Date     Minutet  Reviewed 

Condemned  to  Live  Ralph  Morgan-Maxlne  Doyle  Sept.  15  
Dance  Band  (G)   Buddy  Rogers-June  Clyde  Nov.    ISt  65  Jaao  IS 
False  Pretenses  (G)  Sidney  Blackmer-lrene  Ware  Oet.    22t  66. ...Nov.  23 
Frontier  Justice   Hoot  Gibson  Oet.     It  58  
Girl  Who  Came  Back  (A)  Shirley  Grey-Sidney  Blackmer.  ..Sept.  20t  65  Seat.  20 
Happiness  C.O.D  Donald  Meek-Irene  Ware  Oct.     ISt...  ...SO  
Hitch-Hike  to  Heaven  Henrietta  Crosman-Anita  Page. ..Dec.    It  63  
Hong  Kong  Nlghtt  Tom  Keene-Wera  Eaglet  Seat  ISt  SO  
Java  Head  (A)   Anna  May  Woai  -  E.  Allan  • 

E.  Gwenn  -  J.  Laser  Seat,    It  70.... Ant.  IT 
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Rel.  Date 
.Nov.  20t. 
.  Dee. 

Title  Star 

Lady  Id  Scarlet,  The  Reginald  Denny- Patricia  Fair.. 

Law  of  45's  B|8  B°y  Williams-Molly  O'Day 
Mlml  (A)   Douglas  Fairbanks,  Jr. -Gertrude Lawrence   Oet. 

Murder  at  Glen  Athol  John  Mlljan-lreae  Ware  Not. 
Old  Curiosity  Shop  (G)  Elaine  Benson-Ben  Webster  Dec. 
Rainbow's  End   Hoot  Gibson   Juno 
Red  Wagon   Charles  Blckford-Raquel  Terras.  ..  Dee. 
Society  Faver   Lois  Wilson-Lloyd  Hughes  Oet 
Sunset  Range  (fl)  Hoot  Gibson   May 
Swlfty   Hoot  Gibson-June  Gale  Dee. 

Coming 
Drake  the  Pirate  (G)  Matheson  Lang-Jane  Baxter  Mar. 
Living  Dead,  The  Gerald  Du  Maurier-Geo.  Curzon  65 
Southern   Maid,   A  Bebe  Daniels   Feb.     I,'36t..  ..60 
Spy  77   Greta  Nissen-Don  Alvarado   Jan.    I5,'36t . . . .77 

Running  Time 
Minutes  Reviewed 

It.. •t.. 
It.. 

25t.. 10... 

8t  
It  6? 
1  54 
I5t  

.JSM  • 

89....  Feb. 
60  , 

l,'36t..  ..78... .June  I 

FIRST  NATIONAL 
Running  Tl 

Date  Minutes 
IS.... 
SI.... 

7t... 
28t... 

..97. 

..83. 

..69. 

.119. 

.Apr.  13. . ..68. 

.Oet. .May 

.J  una 

Title  Star  Rel 
Black  Fury  (G)  852  Paul  Muni-Karen  Merley..  May 
Bright  Lights  (G)  865  Joe  E.  Brown-Ann  Dvorak  Aug. 
Broadway  Hostess  (G)  083  Winifred  Shaw-Lylo  Talbot  Dee. 
Captain  Blood  855  Errol  Flynn-Ollvla  Da  Havtllaad  . .  Dee. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Cass  of  the  Curious  Bride,  The 

(G)  879   Warren  William  -  M.  Lindsay. 
Case  sf  the  Lucky  Legs,  The 

(G)  866    Warren  Wllllam-Genevleve  Tebln 
G  Men,  The  (A)  880  James  Cagney-Margaret  Lindsay 
Girl  from  Tenth  Annuo,  The 

(A)  858   Bette  Davis-Ian  Hunter  
Go  Into  Your  Danes  (Q)  853. .  Al  Jolson-Ruby  Keeler  Apr. 
Goose  and  the  Gander  (A)  067.  Kay  Francis-George  Brest  Sept 
I  Found  Stella  Parish  (A)  058.  Kay  Francls-lan  Hunter  Nov. 
In  CaKonte  (G)  856  Dolores  Del  Rio-Pat  O'Brien  May 
Irish  In  Us,  The  (G)  866  James  Cagney-Pat  O'Brloa  Aug. 
Man  of  Iron  (G)  880  Barton  Mac  Lane- Mary  Aster  Dee. 
Mary  Jane's  Pa  (G)  875  Aline  MaeMahea-Guy  Klbbee  Apr. 
Oil  for  the  Lamps  at  CMm 

(G)  867  J.  Hutchinson- Pat  O'Brloa  June 
Payoff,  The  (G)  968  James  Dunn-Clalro  Dadd  Nov. 
Shipmates  Forever  (G)  852  Dick  Powell-Ruby  K osier  Oct 

Coming 
Adventures  of  Robin  Hood,  The.  James  Cagney-Guy  Klbbeo  , 
Boulder  Dam   .....Ross  Alexander-Patricia  Ellis  

(See  "Backfire,"  "In  the  Cutting  Room,"   Dec.  7.) 
Celling  Zero  (G)  953  James  Cagney-Pat  O'Brien  Jan.  25,'36t 
Sod's  Country  and  the  Waaaa..  Bette  Davis-George  Brent  
Murder  of   Dr.   Harrlgan,  The  Kay  Llnaker-Rleardo  Cortex  Jan.    I  l,'36t. . .  .67 970   
Road  Gang  965   Donald  Woods-Kay  Llnaker  Feb.  I5,'36t  

(See  "Prison  Farm,"  "In  the  Cutting  Room,"  Nov.  23.) 
Song  of  the  Saddle  978  Dick  Foran-Alma  Lloyd  Feb.  29,*36f  58 
Sons  o'Guns   Joe  E.  Brown   
Story  of  Louis  Pasteur,  The  (G) 
956   Paul  Munl-Jesephlne  Hutshlneog. .  Feb.  22,'36t  87 

me 
Reviewed 
...Apr.  0 
...Aug.  • 
...Nov.  23 

5.. 
4.. 
I  
20  

2lt  
iet  
25  
3  
2lt  
27  

•  

Ot... 
m... 

..77.. 

..85.. 

..69.. 

..97.. 
.65.. 

..84.. ..84.. 

..80.. 

..61.. 

..71.. 

..97.. ..64.. 
.100.. 

.Apr.  IS 

.Sept.  II 

.Apr.  27 

.Jane  I 

.Mar.  S3 

.Oct  S 

.Nov.  S 

.July  0 
July  20 
.Nov.  16 
.Apr.  27 

.May  18 
.NOV.  30 

.Sept  m> 

.*68....Dec.  28 

.Nov.  30 

GB  PICTURES 

Title 
Alias  Bulldog  Drumraond  (9) 
3500   

Born  for  Glory  3508  
Clairvoyant  The  (A)  8503  
First  a  Girl  (A)  3512  
Loves  of  a  Dictator  (A)  760... 
Mister  Hobo  (G)  3416  

(Reviewed  under  the  title. 
Morals  of  Marcus,  The  3502... 
My  Heart  Is  Calling  (G)  3400. 
My  Song  for  You  3414  
Passing  of  the  Third  Floor 

Back,  The  (G)  3510..  
Thirty-Nine  Steps  (G)  3501... 
Transatlantic  Tunnel  (G)  3513.. 

8tar 
Rel. Running  Time 

Data     Minutes  Reviewed 

J.  Hulbert-Fay  Wray  Sept.    It  63  May  10 
Barry  Maekay-John  Mills  Sept.  SOt  74  
Claude  Rains-Fay  Wray  July    I5t  72  Jobs  IS 
Jessie  Matthews-Sonale  Halo  Dec.   25t  93  Nov.  80 
Cllve  Brook-Madeleine  Carroll  June    15  81  Fob.  10 
George  Arllss-Geno  Gerrerd  Nov.   22    87.... Oet  10 
"The  GuVnor.") 
Lupe  Velez-lan  Hunter  Sept  SOt  74. ...Apr.  13 
Jan  Klepura-Marta  Eggerta  May     I  ...90  Feb.  2 
Jan  Klepura-Sonnle  Hale  June     1  70. Nov.  I0,'I4 

Boys  Will  Be  Boys  
It's  Love  Again  
King  of  the  Damned  3504.... 
King  Solomon's  Mines  3511... 
Rhodes,  the  Empire  Builder 
3514   

Secret  Agent  3508   
Soldiers  Three  3515  

Conrad  Veldt-Reno  Ray  Dee.    I5t  90  Oet.  19 
Robert  Donat-Madalelne  Carroll .. Aug.     It  85. ...July  6 
Richard  Dlx-Madga  Evans..  Oct    27t  94.. ..Nov.  2 

Coming 
Will  Hay   
Jessie  Matthews   
Conrad  Veldt-Helen  Vlnsea  Jan.  20,'36f  

Walter  Huston   Feb.  20,'36t. 
Madeleine  Carroll-Peter  Lerre  Mar.  I0,'36t. 
Maureen  O'Sullivan- Victor  Me- 
Laglen   

Untitled  3507. 

HUNGARIA 
(Hungarian  Dialogue) 

Title  Star  Rel. 
Addressee  Unknown   Irene  Agal   Nov. 
Be  Good  Unto  Doaia  Paul  Javor   Jan. 
Frozen  Child   Jeno  Torzs   Dee. 
I  Cannot  Live  Without  Music.  B.  Somogyl   Dee. 
Miss  President   Lily  Muraty   Oet 
New  Landlord,  The  Ilona  Tltkos   Dee. 
One  Night  In  Venice  Gyula  Csortos   Jan. 
One  Sunday  Afternoon  Dlta  Parlo   Sept. 

Running  Time 
Date     Minutes  Reviewed 
20t  85  
1,'SOt..  ..85  
lOt  90  
20t  95  
I5t  90  
20t  90  
1,'SOf..  ..85  
27t  85  

IMPERIAL 
Running  Time 

Date     Minutes  Reviewed 
It  86  
20t  85  30t. 25t. 25t. 

Title  Star  Rel. 
Smile  Please   Szoeke  Szakall   Dec. 
Throe  Men  Under  the  Snow. ...Jeno  Torzs   Nov. Coming 

H«art  Specialist   Gyula  Csortos   Dee. 
Manhattan  Butterfly   Dorothy  Gralnger-Wm.  Bakewell.. Nov. 
Murder  by  Television  Bela  Lugosl-June  Collyer  Oct. 
Soviet  Russia  Thru  the 

Eyes  of  an  American  (G)... Norman  Brokenshlre   Oct. Coming 

Broken   Coin   Earle  Douglas   Jan. 
Call  of  the  Coyote  Ken  Thompson   Mar.  I5,'36t 
High  Hat   .....Frank  Luther   
Mad  Parade   Irene   Rich-Evelyn  Brent  Jan.  25,*36t ...  .71 
Paradise   Valley   HIII-Billles   Feb.  I9.'36t  48 
Rich  Relations   Ralph  Forbes- Frances  Grant  Jan.  I5,'36t  

It.. 
..72. ...Oet.  20 

I0,'36t....50. 

.50. 

INVINCIBLE 

[Distributed  through  Chesterfield] 

Title  Star  Rel. 
Condemned  to  Live  Ralph  Morgan-Maxlne  Doyle  Sept, 
Death  from  a  Distance  (8)  Russell  Hepton-Lola  Lane  Apr. 
Hlteh-HIke  to  Heaven  Henrietta  Crosman-Anlta  Pago. ..Dec. 
Murder  at  Glen  Athol  John  Mlljan-lreno  Ware  Oct. 
Society  Fever  Lois  Wilson  •  Lloyd  Hughes  Oet. Coming 

Running  Time 
Date     Minutes  Reviewed 
15  

30. 
It. 
I. 

I. 
....68. 

10 

Bridge  of  Sighs  
Brilliant  Marriage  
Death  Rides  Double  
Hidden  Alibi   
Tango   Marian  Nixon-Chick  Chandler. 
Under  the  Lilacs   

LIBERTY 

Title 
Born  to  Gamble  (A)  1012... 
Dizzy  Dames  1010  
Old  Homestead,  The  101 1  
Without  Children  1000  

Runnlag  Time 
Date     Minutes  Reviewed 

Star  Rel .  H.  B.  Warner-Onslow  Stevens..  ..July  10  65  Nov. 
,  M.  Rambeau-Florlno  McKlaaey . .  May  1  73  
.  Mary  Carlisle-Lawrence  Gray  Aug.  10  73  
,  M.  Churchill -Bruce  Cabot  Apr.  IB  60  , 

MAJESTIC 

Title  Star 
Motive  for  Revenge  (G)  Donald  Cook  •  Irene  Hervoy.. 
Reckless  Roads   Judith  Allen  -  Regis  Toonoy. 

MASCOT 

Title  Star 
Confidential  (G)   Donald  Cook-Evalyn  Knapp  
Harmony  Laae  (6)   D.  Montgomery-Evelyn  Vonablo. 
Headline  Woman  (G)  Roger  Pry  or- Heather  Angel..., 

Rel. .Apr. .July 

Rel. 

..Oct .  .Aug. ..May 

Running  Time 
Date     Minutes  Reviewed IS.... 

I.... ...64....  Mar. 
...66  

Running  Tin 
Date  Minutes 

Ladles  Crave  Exclteateat  (8) ...  Norman  Foster-Evalya  Kaapp. .  .  .June 
One  Frightened  Night  (•)....  Chas.  Grapewln-Mary  Carlisle. ...  May 
Streamline  Express  (B)  Victor  Jory-Evolyn  Vonablo  Sept. 
Waterfront  Lady  (Q)  Ann  Rutherford-Frank  Albertsen . . Oet. 

10... 

25... 15... 

22... I... 

..  ..65.. 
 84.. 
 70.. 
 00.. 
 CO.. 

7  71. 
S  60. 

Reviewed 

.Oct  SO .Abb.  31 

.  May  It 
Jaae  SO 

.May  II 

.Sept  14 .Oct  IS 

METRO-GOLDWYN-MAYER 

Title  Star 
Age  of  Indlseretloa  (A)  May  Robson-Madga  Evans  May 
Ah,  Wilderness  I  (8)   Wallace  Beery-Llonol  Barrymere. .  Nov. 
Anna  Karenlna  (8)  Greta  Garbe-Fredrlo  March  Sept. 
Baby  Face  Harrlngtea  (8)....  Charles  Butterwerth-U.  Market. . .  Apr. 
Bishop  Misbehaves,  The  (8)...  Edmund  Gwena  •  Maureca O'Sullivan   Sept 
Bonnie  Scotland  (G)   Laurel  and  Hardy   Aug. 
Broadway  Melody  of  1036  (8)..  Jack  Benny- Eleanor  Powell  Sept 
Calm  Yourself  (G)  Madge  Evans-Robert  Young  June 
China  Seas  (G)  Clark  Gable  -  Jean  Harlow  - Wallace  Beery   Aug. 

Escapade  (G)   William  Powell-Lulse  Ralnar  July 
Flame  Within,  The  (A)  Ann  Harding-Herbert  Marshall. .  .May 
Here  Comes  the  Band  (8)  Ted  Lewls-Vlrglnia  Bruce  Aug. 
I  Live  My  Life  (G)  Joan  Crawford-Brian  Aherao  Oet 
It's  In  the  Air  (G)  Jack  Benny-Una  Merkol  Oet 
Kind  Lady  (G)   Aline  MaeMahon-B.  Rathbeao  Dee. 
Last  of  the  Pagans  (G)  Mala-Lotus  Long   Dec. 
Mad  Love  (A)  Peter  Lorro- Frances  Drake  July 
Mark  of  the  Vampire  (A)  L.  Barry  more- Bela  Lngosl  Apr. 
Murder  In  the  Fleet  (G)  Robert  Taylor-Jean  Parker  May 
Murder  Man,  The  (G)  Spencer  Traey-Vlrglnla  Brace..  ..July 
Mutiny  on  the  Bounty  (G)...  Clark  Gable-Charles  Laughton- Franehot  Tone   Nov. 
Night  at  the  Opera,  A  (8)...  Marx  Brothers   Nov. 
No  More  Ladles  (A)  Joan  Crawford- R.  Montgomery  June 
O'Shaughnessy's  Boy  (8)  Wallace  Beery-Jaekle  Cooper  Sept. 
Perfect  Gentleman,  The  (G)...  Frank  Morgan-C.  Courtneldgo..  ..Nov. 
Public  Hero  No.  I  (A)  Chester  Morris-Jean  Arthur  May 
Pursuit  (G)   Chester  Morris-Sally  Ellers  Aug. 
Reckless  (A)   Jean    Harlow-Wm.   Powell  Apr. 
Rendezvous  (G)  Wm.  Powell  -  Rosalind  Russell . .Oct. 
Riffraff  (G)   .Jean  Harlow-Speneor  Tracy  Jan. 
Smllln'  Through  Norma  Shearer  -  Fredrle  March- 

(Re-release)  Leslie  Howard   Aug. 
Tale  of  Two  Cities,  A  (G) ....  Ronald  Colman-Ellzabetb  Allan.  ..Dec. 
Times  Square  Lady  (G)  Robert  Taylor- Virginia  Brace  Mar. 
Vagabond  Lady  (G)  Robert  Young-Evelyn  VoaabJe  May 
Whlpsaw  (G)   Myrna  Loy-Soeneer  Tracy  Dee. 

Rel.  Date      Minutes  Reviewed Running  Time 
10  80.. ..Nay  II 
20t  98. ...NOV.  St 
Ot  95. ...Joey  • 
IS  03. ...Mar.  t» 

ISt.... 
2St.... 20  20  

I0t.... S  
17  

30t.... 4t.... lit.... 

6t.... 20t.... 
12  

26  24  
10  

..00. ...New.  t- 

..02.... Sept  14 

.103.... Sept,  V 

..CO.. ..Jam  BJ 

..SO.. ..Ant.  I 
..80....jBtr  » 

..73. ...May  It 

..87.... Ant.  IF 

..90.... Oet  ■ 

..80. ...NOV.  10 

..78....  Dee.  7 
..84....  Dee.  14 
..St.. ..My  ■ 
..00. ...Apr.  0 
..70.. ..May  10 ..76.... July  It 

Ot.... 
ISt..-. 
14  

27t.... 

22t.... 
SI  

Ot.... 10  
25t.... 

3,'36t. 

23... 
27t. 8.. 

3.. 
ISt. 

.133.. ..Now.  I 

..00. ...Oet  SO 

..82.... Jaae  t 

..88. ...Oet  0 

..73....  Dee.  28- ..89....  May  SO 

..62.. ..Abb.  0 

..90....  Apr.  IS 

.100. ...Nov.  0 

..94  Dee.  28 

.100. Oet.  22,'St .126....  Dee.  7 

..69.. ..Mar.  2 

..75.... Jaae  SI 

.  .82  Dee.  14- 
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2t.... I4,'36t. 

I7,'36t. 
28,'36f. 

fltle  Star 
Woman  Wanted  (8)  Joel  MeCrea-Maureea  O'Sulllvan.  .Aug. Coming 
Bohemian  Girl,  The  Laurel  and  Hardy  Feb. 

(See  "In  the  Cutting  Room,"  Dec.  14.) 
Exclusive  Story   Franchot  Tone-Madge  Evans  Jan. 
Garden  Murder  Case,  The  Edmund  Lowe- Virginia  Bruee  Feb. 
Great  Zlegfeld,  The  William  Powell  -  Myrna  Lay  • 

Lulse  Ralner   
Robin  Hood  of  El  Dorado  Warner  Baxter-Ann  Lorlng  
Romeo  and  Juliet   Norma  Shearer-Leslie  Howard- 

John  Barrymore   
Roto  Marie   J.  MaeDonald-Nelson  Eddy  Jan.  3l,"36t 

(See  "In  the  Cutting  Room,"  Dec  .28.) 
Small  Town  Girl  Janet  Gaynor-Robert  Taylor  Mar.  6,'36t 
larzan  Escapes   Johnny  Welssmuller  -  Maureen 

O'Sulllvan   
Three  Godfathers   Chester  Morris-Irene  Horvoy  
Three  Live  Ghosts  Richard  Arlen-Cecllia  Parker  Jan.  IO,'36t 
Thro*  on  •  Boned  Jimmy  Savo-lsabel  Jewell  
Tough  Guy   Jackie  Cooper-Joseph  Callela  Jan.  24,'36t 

(Seo  "The  Getaway,"  "In  the  Cutting  Room."  Nov.  30) 
Voice  of  Bugle  Ann,  The  Lionel  Barrymoro-M.  O'Sulllvan.  .Feb.  7,'36t 
Wife  vs.  Secretary  Clark  Gable  -  Myrna  Loy  •  Joan 

Harlow   Feb.  2l,'36t 
MONOGRAM 

Running  Tlaso 
Rel.  Data      Minutes  Reviewed 

68....Jarjf 

Title 
Cbocrs  of  tho  Crowd  (0)  3026.. 
Dawn  Rldo,  Tho  3033  
Groat  God  Gold  (A)  3017  
Healer,  Tho  (6  )  3004  
Honeymon  Limited  (G)  3010.. 
Hornier  Schoolmaster.  Tho  (0) 
3013   

Keeper  of  tho  Boos,  The(8)»©02. 
Mak*  a  Million  (G)  SOU  
Mystery  Man  (8  )  3025  
Paradise  Canyon  (8)  3036  

Title 

Star 
Russell  H 

Running  Tina 
Rel.  Date      Minutes  Reviewed 

Sidney  Blackmor-Glorla  Shea. 
Ralph  Bellamy-Karen  M  or  ley. 

Charlotte  Henry-NormaB  Factor. 

PARAMOUNT 

Star 

Annapolis  Farewell  (8)  3503..  Tom  Brown-Sir  8uy  Staadlag.. 

Big  Broadcast  of  1136,  Tho  (8) 
3511   Jack  Oaklo-Burns  4  Alloa  

Bride  Comes  Home,  The  (G) 
(3530)   Claudette  Colbort-F.  MaeMurray 

(See  "In  the  Cutting  Room,"  Oot.  19.) 
Crusades,  The  (8)3508  Lorotta  Young- 
Devil  Is  •  Woman,  Tho  (A) 
3441   

Dr.  Jekytl  and  Mr.  Hyde  S439 
(Ro-lssuo) 

Eagle's  Brood,  Tho  (8)  3517. 

Marleno  Dletrlch-Cesar  Romero 

Four  Hours  to  Kill  (A)  843s). .  Richard  Barthelmoss-H.  Mask. 

Gain'  to  Town  (A)  3442  Mao  West-Paul  Cavancgh  
Hands  Across  the  Table  (A) 
J5I5   C.  Lombard-Fred  MaeMsrray. 

Hopalong  Cassldy  3506  Wm.  Boyd-Paula  Stone  
It's  a  Great  Life  3528  Joe  Morrison- Rosalind  Keith.. 

(Seo  "In  tho  Cutting  Room,"  Sept.  28.) 
Last  Outpost  The  (A)  3505... Cary  Grant-Gertrude  Michael. 

Man  on  the  Flying  Trapeze, 
The  (G)  3451  W.  C.  Fields-Mary  Brlaa  

Mary  Burns,  Fugtlve  (8)  3521. Sylvia  Sidney-Melvya  Douglas.. 
Men  Without  Names  (8  )  3446.  Fred  Mae  Murray- Mad  go  Evan*. 
Millions  In  tho  Air  (8  )  3526.. John  Howard-Wendy  Barrio  
Nevada  (G)  3523  Larry  Crabba- Kathleen  Burke.. 
Once  In  a  Blue  Moon  3425  J.  Save-Mlehael  Dalmatoff  
Paris  in  Spring  (G)  3448  Tullio  Carmlnatl-Mary  Ellis... 

Beyer Private  Worlds  (A)  3435  C.  Colbert- J.  Bennett-C. 
Scoundrel,  Tho  (A)  3437  Noel  Coward-Julia  Haydea  
Scrooge  (G)  3527   Seymour  Hicks- Donald  Calthrep 
Shanghai  (A)  3449  Charles  Boyer-Loretta  Young... 
Ship  Cafe  (G)  3520  Carl  Brlsson-Arllne  Judge  
Smart  Girl  (A)  3450  Kent  Taylor-Ida  Lupino  
So  Red  the  Rose  (8  )  3522  Margaret  Sullavan-R.  Scott  
Stolen  Harmony  (8  )  3440  George  Raft-Ben  Bernlo  
This  Woman  Is  Mine  3447  Gregory  Ratoff  -  John  Lodor  • 

R.  Bennett-Kath.  Sergravo... 
Two  Fisted  (G)  3513  Lee  Tracy-Grace  Bradley  

Virginia  Judge,  The  (8)  8512. Walter  C.  Kelly-Marsha  Hunt.. 
Virginian,  The  3460  Gary  Cooper  -  Richard  Arte*  - 
(Re-Issue)  Walter  Huston-Mary  Brian... 

Wanderer  of  the  Wasteland  (8) 
3502   Gall  Patrick-Dean  Jagger  

Wings  Over  Ethiopia  (G)  3518  
Without  Regret  (A)  3504  Ellssa  Landl-Kent  Tayl»r  

Coming 
Anything  Goes   Blng  Crosby-Ethel  Mermia  

(See  "In  tho  Cutting  Room."  Nov.  16.) 

.Aug. 5  ..61.. .Aug. 
8 

.Apr. 25  ..72.. 
.Mar. • 

.Juno IS  ..77.. .June July 
1  

..70.. .Juno 

22 

.May 15  ..76.. .Apr. IS July 15  ..76.. ..Juno 

15 

.July 25  
..64.. .  .June 

87< 

25  ..62.. .Feb. 

18 

July 
20  ..52.. ..May IS 

Running  Time 
Rel.  Date  Minutes Reviewed .Aug. 

23t  ..77.. ..July IS 
.Sept. 

Ot  ..82.. 
.Aug. 

31 

I3t  ..63.. . .  Deo. 7 

.Sept. 20t  ..S7.. .Sept. 21 

.Jan. 
3,'36t.. 

..83.. . .  Nov. 

23 

21  ..79.. .  .Juae & 
27t  ..81.. . .  Dec. 28 Nov. 
est  

.Oot. 25t  ..Aug. IS 
.May 3  ..80.. ..Mar. I ..July 

25t  ..60.. ..Oet. 11 .Aug. 2t  ..80.. 
..Aug. 

|« .Apr. 
IS  

..74.. .  .Apr. s ..May 

IS 

17  ..71.. 
..May 

1 1 

Oct, ISt..... ..80.. ..Oet. 

It 

sot...  . ..65.. 
..All. 

M 

.Oct. lit  ..77.. 
.Oot 

m 
4t  ..52.. ..Oct 5 July 
28  ..66.. 

..Aug. 

10 

Nov. ISt  ..84.. 
..Nov. 

If 

.June 28  
..66.. .Juae 

IS 

ISt  ..72.. ..Nov. 

so 

.Nov. »t  

•60.. 

.Nov. 18 July 
5  ..83.. .June 1 

May 

24  ..67.. .Apr. 
6 Nov. 

8t  
..85.. .Nov. 

e 
.Apr. 19  ..83.. .Mar. z 7  ..68.. ..May 4 
.  Dee. 20t  ..73.. . .  Dee. 

21 

IS  ..76.. 
..July 

26 

It  ..66.. .Nov. 
* 

28  ..70.. 
..July 

17 Nov. 22t  ..83.. .Nov. 
18 

26  
..74.. 

•  Apr. 
27 

St  
Oet. ♦t  .65.. .Nov. 2 

ISt  .61.. .Sept. 7 
.Sept. 27t  .60... 

.Sept. 88 

.Sept. 20t  .66.. .Nov. 16 

.October  Special .52... .Oct. 

is 

ISt  .75... .Aug. 17 

.56. 

.Jan.    I0,'36t  76. 

Running  Time 
Title  star  Rel.  Date      Minutes  Reviewed 

Desert  Gold   Larry  Crabbe-Marsha  Hunt  
Desire   Marleno  Dietrich-Gary  Cooper  

(Seo  "In  the  Cutting  Room."  Dec.  7.) 
Drift  Fence   Larry  Crabbe-Kath.  DoMllle. 
F  Man   Jack  Haley- Adrlenne  Marden.. 
Give  Us  This  Night  Jan  Klepura-Gladys  Swarthout 

(See  "In  the  Cutting  Room,"  Nov.  23.) 
Her  Master's  Voleo  Edw.  E.  Horton-P.  Conkila.. 

(See  "In  the  Cutting  Room."  Nov.  16.) 
If  I  Had  a  Million  Gary  Cooper-George  Raft  95. Nov.  I2.'S2 (Re- Issue) 

Klondike  Lou   Mae  West-Victor  MeLagten  
(See  "In  the  Cutting  Room,"  Dec  .28.) 

Milky  Way,  The  Harold   Lloyd-Adolpho  Menjou. . .  Feb.  7,'36t  
(See  "In  the  Cutting  Room,"  Sept.  28.) 

Outcast  of  Twin  River  Wm.  Boyd-Jimmy  Ellison  
Preview   Gail  Patrick-Reginald  Denny  

(See  "In  the  Cutting  Room,"  Dec  .28.) 
Rose  of  the  Raneho  3516  John  Boles-Gladys  Swarthout  Jan.    I0,'36t  82  

(Seo  "In  the  Cutting  Room,"  Aug.  17.) 
Sky  Parade   Jimmy  Allen-Katharine  DeMillo  
Soak  tho  Rleh  Mary  Taylor-Walter  Connolly  Jan.  I7,'36t  
Thirteen  Hours  by  Air  Fred.  MacMurray-G.  Michael  
Timothy's  Quest   Eleanore  Whitney-Dickie  Moore  

(See  "In  the  Cutting  Room,"  Doe.  14.) 
Trail  of  the  Lonesome  Pine,  The.  Henry  Fonda-Sylvia  Sidney  

(See  "In  the  Cutting  Room,"  Nov.  23.) 
Woman  Trap   Gertrude  Mleheel-Geo.  Murphy. .  .Jan, 

(See  "In  the  Cutting  Room."  Dee.  7.) 
PRINCIPAL 

3l.'36t. 

Title  Star 
Front  Pago  Madness  Richard  BIrd-Naaey  Burns  Oct. 

Runalag  Time 
Rel.  Date      Minutes  Review**) 

1  60  

PURITAN 

Title  Star 
Bulldog  Courage   Tim  McCoy-Joan  Woodbury   Dec. 
Kentucky  Blue  Streak   Eddie  Nugent-Patricia  Scott  May 
Man  from  Guntown   Tim  McCoy-Billie  Seward   Aug. 
Outlaw  Law   Tim  MeCoy-Lola  Lane   June 
Rip  Roaring  Riley  Lloyd  Hughes-Marion  Burns  July 
Skybound   Eddie  Nugent-Lona  Andre  Sept. 
Suicide  Squad   .....Norman  Foster-Joyce  Compton  Dec. 

Running  Time 
Rel.  Date     Minutes  Reviewed 

30t  60  
It  62  
I5t  61  
30t  56  
20t  55  
25t  60  
25t  60  

REGAL 

Title  Star  Rel. 
Fighting  Fury   Kazan,  Wonder  Dog — John  King.. Sept. 
Lost  City,  The  (G)  Wm.  Boyd-Claudia  Dell  Mar. 
Scandals  of  Paris  Wendy  Barrie-Zelma  O'Neill  Dee. 
Wolves  of  the  Underworld  Conway  Tearle   Dec. Coming 

Daredevils  of  the  Earth  Ida  Lupino-Cyrll  McLaglen  Jan. 
Thunderbolt    Kane  Richmond-Bobby  Nelson. .. .Jan. 

Running  Time 
Date     Minutes  Reviewed 
It  61  
6t  79. ...Mar.  0 
I4t  63  
8t  55  i/set. 4,'36t. 

.30. .54. 

REPUBLIC 

Title  Star  Rel. 
Burning  Gold  3550  William  Boyd   Dee. 
Cappy  Ricks  Returns  (8  )  3508.  R.  McWade-Florlne  MeKlanoy  ..Sept. 
Crime  of  Doctor  Crospl,  The    Erleh  von  Strohelm  -  Harriot 
3546    Russell   Oct. 

Forbidden  Heaven  3502  Charles  Farrell -Charlotte  Henry.. Oct. 
Frisco  Waterfront  (G)  3518...  Ben  Lyon-Helen  Twelvetreee  Dec. 
Foreed  Landing  3524  Esther  Ralsten-Onslow  Stevens... . Dec. 

(Seo  "In  the  Cutting  Room,"  Oct.  5.) 
Hitch  Hike  Lady  (G)  3537  Alison  Sklpworth-James  Ellison. .  Dec. 
Lawless  Range  3562  John   Wayno-Sholla  Manners.... Nov. 
Melody  Trail  (8  )  3567  Gene  Autry-Ann  Rutherford  Oct. 
New  Frontier,  The  3558  John  Wayne-Muriel  Evan*  Oct. 

(See  "In  the  Cutting  Room."  Sept.  28.) 
Racing  Luck  (G)  3547  William  Boyd   Oet. 
Sagebrush  Troubadour  3568....  Gene  A utry- Barbara  Pepper  Dec. 
Singing  Vagabond,  The  (G) 
3569   Gene  Autry  -  Ann  Rutherford  Dee. 

Spanish  Cape  Mystery,  The  3530. Helen  Twelvetreos- Donald  Cook. ..Oct. 
(See  "In  the  Cutting  Room,"  Sept.  7.) 

$1,000  a  Minute  (0)  3532...  .Roger  Pryor-Lella  Hyams  Nov. 
Tumbling  Tumbleweeds  8568...  Gone  Autry-Luelle  Browne  Nov. 
Two  Sinners  (G)  3507  Otto  Kruger-Martha  Sleeper  Sept. 
Westward  Ho  (G)  3556  John    Wayne-Sheila   Manners. ..  .Aug. 

Coming 

Dancing  Feet  3525  Ben  Lyon-Joan  Marsh   Feb. 
G  Men  of  the  Nineties  John  Wayne   Jan. 
Leavenworth  Case,  The  3526  Norman  Foster-Jean  Rouverol  Feb. 
Oregon  Trail   John  Wayne-Ann  Rutherford  Jan. 

Running  Time 
Date      Minutes  Reviewed 
It  

23  66'/,..  Seat.  14 

2lt  63  
5t  67  

7t  80....  Dec.  7 
2t  61  

20t  76....  Dec.  21 
4t  59  
I4t  60.... Oet.  IS 
5t  54  

28t  60....  Dee.  7 
2t  68  I6f.. 

I7t.. ..52  Dec.  14 
..73   ... 

I5t  6B....N**.  t 
9t  57  
16+  72.. ..Oet,  S 
I9f  60....AB1.  S 5,  '36t. 
27.'36t., 
I0.'36t.. 
6,  '36t., 

RKO  RADIO 
Title                                  Star  Rel. 

Alice  Adams  (G)  541  Katharine  Hepburn-Fred  Mae- 
Murray   Aug. 

Annie  Oakley  (8  )  608  Barbara  Stanwyck-Preston  Fester.. Nov. 
Another  Faee   Wallace  Ford-Phyllis  Brooks  Dee. 

(Reviewed  under  tho  title,  "Two  Faces.") 
Arlzonlan,  The  (G)  538  Richard  Dlx-Margot  G rename. . . .  June 
Becky  Sharp  (A)  4101  Miriam  Hepklns-C.  Hardwlcke. . .  June 
Break  of  Hearts  (A)  533  K.  Hepburn-Charles  Beyer  May 
Chasing  Yesterday  (6)  528  Anne  Shlrley-O.  P.  Heggle  May 
Fang  and  Claw   Frank  Buck   Dee. 
Freckles  (G)  536  Carol  Stone-Tom  Brown  Oet. 
HI  Gaueho  606  John  Carroll-Steffi  Duna  Oet. 

(See  "In  the  Cutting  Room,"  Aug.  17.) 
His  Family  Tree  (G)  604  Jamas  Barton- Maureen  Delany. .  .Sept. 

Running  Time 
Date      Minutes  Reviewed 

23   99'/,.. Ant.  IS 
I5t  90'/,., Nov.  f 
20t  *70....Nov.  23 

28  75'/,..  Jan*  S 
28..  75....JBB*  22 
31  80.. ..May  29 
S  77'/,. .Apr.  6 20t  
4  68.. ..Oet  S 
lit  5S  

20t  68'/,..  Oet  S 
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title  Star  Rel. 
Hooray  for  Love  (G)  535  Gene  Raymond-Ann  Sothera  Jum 
Hft  Tip  (G)  542  James  Gleason-Zasu  Pitta  Aug. 
I  Dream  Too  Much  (G)  610...  Lily  Pons -Henry  Fonda  Dec. 
Informer,  The  (A)  592  V.  MeLaglen-Margot  Grahame  May 
In  Person  (G)  609  Ginger  Rogers-George  Brent  Nov. 
lalna  (G)  540  Ian  Hunter-Kay  Johnson  Aug. 
Last  Days  of  Pompeii,  The  (G) 
501   Dorothy  Wilson-Preston  Foster. .  .Oct. 

Nitwits,  The  (G)  534  ..Wheeler  and  Woolsey  June 
Old  Man  Rhythm  (G)  530  Buddy  Rogers-Betty  Grable  Aug. 
Powder  Smoke  Range  (G)  663.  Hoot  Gibson-Boots  Mallory  Sept 
Rainmakers,  The  (G)  605  Wheeler  and  Woolsey  Oet. 
Return  of  Peter  Grimm,  Tka 

(G)  602  .Lions!  Barrymore- Helen  Mack  Sept. 
Seven  Keys  to  Baldpata  (G)  61 1 .0.  Raymond-Margaret  Callahan. . .  Dee. 
Ska  (G)  537  Helen  Gahagan- Randolph  Seott.  ..July 
Star  of  Midnight  (8)  52*  William  Powell-Ginger  Rogers. .  .Apr. 
Strangers  All  (G)  531  May  Robssn- Preston  Foster  Apr. 
•ylvla  Seartott  114   Katharine  Hepburn-Gary  Grant. .  .Jan. 

(Seo  "In  the  Cutting  Room,"  Sept.  28.) 
Thrao  Musketeers,  The  (8)  844.  M argot  Grahame- Walter  Abel  Nov. 
Ta  Boat  the  Band  (G)  897  Helen  Broderlek-Hugh  Herbert. .  .Nov. 
Tap  Hat  (G)  601  Fred  Astalro-Glnger  Rogers..  Sept. 
Village  Tale  (A)  830  Randolph  Seott -Kay  Johnson...  ..May 
We're  Only  Human  (G)  612...  Preston  Foster-Jane  Wyatt.  Dee. 

Coming 
Chatterbox  (G)   .Anne  Shlrley-Phllllps  Holmss  Jan. 
Don't  Bet  on  Love  ...Gene  Raymond-Wendy  Barrio..  ..Feb. 

(See  "In  the  Cutting  Room,"  Dec  .28.) 
Fallow  the  Float  Fred  Astalro-Glnger  Rogers. ...  .Feb. 

(See  "In  the  Cutting  Room,"  Nov.  30) 
Green  Shadow,  Tka  ..Preston  Foster-Marg't  Callahan. . .Jan. 

(See  "In  the  Cutting  Room,"  Dec.  14.) 
Lady  Consents,  The  Ann  Harding-Herbert   Marshall. .Feb. 
Mary  si?  Sootlaad. . ............  Katharine  Hepburn  .................. 
deCIM?  t«3e  Richard  Dix>L*lle  Hyams. ......  Jan. 

(Sea  "In  the  Cutting  Room,"  Nov.  16.) 
Two  In  the  Dark  (G) .........  Walter  Abel-Margot  Grahame. ..  Jan. 
Wild    West,   The  ....Wheeler  and  Woolsey  

[SiBHHlOCI  'I!  t Date  Minutes 
14  72.. 
16  69... 
27t  *95... 24  91.. 
22t.  87... 
8  78... 

18...  96... 
7  ..81'/,, 
2  75... 
27t  71 V2. 
25t.  78.. 

I  S|  82'/,. 
I3t  *80... 12  94'/,. 
18  90... 
28........ 69'/,. S,*36t  

Big 

.May  28 

.Alt.  SI 
.  Nov.  23 
.May  4 .Nov.  6 
.Aug.  17 

.Oet.  It 

.May  29 

.  Beat  IS 

.Aug.  81 
.mn<L  ts 

.Aug.  SI 

.  Dee.  7 

...JcsOv-/  88 

.Apr.  6 

.Mar.  86 

I  

St.... 
et.... 
10  

27t... 

,.96... 
..67'/,. 
..99'/,. 
..80... 
."80... 

17,'36t...*68.. 
7,'36t..  ...... 

Oet.  fli 
.®ofe  28 
.Aiffl.  *9 
Sam  28 
.  Dee.  14 

.  Dec.  28 

2l.*36t  

si. 'set  

28.'36t.  

24,'36t  

I0,'36t...*65. ..Dee.  21 

STATE  RIGHTS 

Title 
New  Adventures 
(8)   

(tunning  Time 
M I  antes  Reviewed Star  OlstV  Rel.  Di 

Toiraosj 
.......Herman  Brlx  ...  Burroughs- 

Tarzan  Esrtsr- 
prises  *75  Juno  li 

Rostlor'o  Paradise  (8).... Harry  Carey  ....  AJax  Plsturas  ...Juno  I . ...  .  .61 . . . .  May  11 
Struggle  for  Life  (8)  .....Foy  Productions.  .Juno   18.... ..53  J  mat  SB 
Taxaa  Rambler,  The  (G)..  Bill  Cody  ..........  Speetrum Pictures  . .May   15....  ..59  May  IB 
Vaaloklag  Riders,  Tka  (8). Bill  Cody  ..Spectrum  Plsturas.  July     I ......  58  J  sty  II 

SUPREMI 

Title 
Courageous  Avenger  . 
Trail  of  Terror   

Kid  Ranger,  The  
Valley  of  the  Lawless 

Star  Rel. 
..Johnny  Mack  Brown  Dec. 
. .  Bob  Steele   Dec. 

Coming 
..Bob  Steele   ..Feb. 
..Johnny  Mack  Brown   Jan. 

Running  Time 
Date     Minutes  Reviewed 
I2t  
20t  

5,'3et  
25,'36t  

TWENTIETH  CENTURY -FOX BuBBlBi  Time 
Date      Minutes  Reviewed 
25t..  56  

Title  Star  Rel. 
Bad  Boy*  615  James  Dunn-Dorothy  Wilson. ...  .Oct. 

(See  "In  the  Cutting  Room."  Sept.  28.) 
Black  Sheep*  (A)  54S  Edmund  Lowe-Clalro  Trevor  June 
Charlie  Chan  la  Egypt*(8)944.  Warner  Oland-"Pat"  Patersoa. . . June 
Charlie  Chea  In  Shanghai*  (G) 
610  .Warner  Oland-lrens  Harvey  Oct. 

Cowboy  Millionaire*  (8)  538... George  O'Brlen-E.  Kennedy  May 
Curly  Top*  (G)  549  Shirley  Temple-John  Boles  July 
Dante's  inferno*  (A)  811  Claire  Trevor-Spencer  Tracy  Aug. 
Daring  Young  Man,  The*  (@) 
528   James  Dunn-Mae  Clarke  May 

Doubting  Thomas*  (G)  542....  Will  Rogers-Blllle  Burke  June 
Dressed  to  Thrill*  (G)  605....  Cllvo  Brook-Tutta  Rolf  Aug. 
Farmer  Takes  a  Wife,  The*  (8) 
608  Janet  Gaynor-Henry  Fonda  Aug. 

Gay  Deception.  The*  (8)  602..  Francis  Lederer- Frances  Deo  Sept. 
Ginger*  (G)  545  Jackie  Searl-Jaae  Withers  July 
Hard  Rock  Harrlgan*  (548)...  George  O'Brien-Irene  Harvey. .  .  July 
Here's  to  Romance*  (G)  609..  Nino  Martlnl-Genevleve  Tobln. .  .Oet. 
In  Old  Kentucky*  (G)  601  Will  Rogers-Dorothy  Wilson  Nov. 
King  of  Burlesque,  The*  625..  Warner  Baxter-Alice  Faye  Jan. 

(See  "In  the  Cutting  Room."  Nov.  23.) 
Ladles  Love  Danger*  540. .....  Gilbert  Reland-Mona  Barrio. ....  .May 

(See  "Secret  Lives,"  "la  the  Cutting  Room."  Mar.  SO.) 
Littlest  Rebel.  The*  (G)  624..  Shirley  Temple-John  Boles  Dee. 
Man  Who  Broke  the  Bank  at 
Monte  Carlo.  The  (G)  620...  Ronald  Colman-Joan  Bennett  Nov. 

Metropolitan  (G)  618  Lawrence  Tlbbett- Virginia  Bruce . .Nov. 
Music  Is  Magic*  (G)  619  Alice  F aye-Ray  Walker  ...Nov. 
Navy  Wife*  606  .......Claire  Trevor-Ralph  Bellamy  Nov. 

(See  "Beauty's  Daughter,"  "In  the  Cutting  Room."  Aug.  17.) 
Orchids  to  You*  (G)  546......  Jean  Mulr-Jsbn  Boles  July 
Our  Little  Girl*  (G)  539  Shirley  Temple-Joel  McCraa  May 
Redheads  on  Parade*  (G)  604..  John  Boles-Dlxlo  Lea....   ..Aus. 
Show  Them  No  Mercy  (8)  621 .  Rochelle  Hudson-Cesar  Romero.  ..Doc. 
Silk  Hat  Kid*  (8)  547  Lew  Ayros-Mae  Clarke....  July 
So***  (8)  535  Lew  Ayres=©Islfo  Trevor  Apr. 
Steamboat  Round  the  Bead* 

(8)  612   Will  Rogers-Anne  Shirley  ....Sept, 
110  Rale**  (8)  537  Edward  Everett  Hortaa..  Apr. 

14  
21  

lit.... 10  
26..... 

23t.... 
24  
7  

I6t.... 

St.... 
I3t.... 5  

19  

4t.... 
22t.... 

..75....  May  IS 
...72  Juno  6 

..70....  Sept.  14 

..67.... Apr.  S7 
...74...  July  Z7 
...88  Aug.  IS 

..75....  Apr.  27 

..73....  Apr.  20 
..68.... July  (3 
.91. 

.76. 
.74. 

.60. 

July  20 
Abo.  as July  27 
July  6 

86.... Aug.  SI 
84.... July  13 

27t. 

29.. 

St. 
It. 

2St. 

12.. 17.. 
sot. it. 
19.. 
18.. 

St. 8. 

.69  

.73  Nov.  30 

.66. ...Nov.  16 

.79.... Oct  26 

.66.... Oct. 

.72  
IS 

.74...  Juao  22 

.65...  Jaaa  II 

.77.... July  9S 

.76. ...Nov.  St .67.... Aug.  31 

.58.... July  6 

.80....  Aug.  S 
..70.. ..Mar.  2S 

31.. 
25 1. 
8.. 

20t. 
I3t. 

...58. .  ..67. 

.  ..78. 

...84. 

.  ..72. . .'70. 

Sept.  SI 
July  IS ..May 

..Aug. 

...July 

Running  Time 

TIN'  Star  Rel.  Date     Minutes  Reviewed 
Thanks  a  Million  (G)  617  Dick  Powell-Ann  Dvorak  Nov.    I5t  87  Nov.  t 
Thlc  Is  the  Life*  614  Jane  Withers-John  McGuiro  Oet.    I8t  65  
Thunder  Mountain*  (8  )  807....  Geo.  O'Brien-Barbara  Frlteblo.  ..Sept  27t.... 
Thunder  In  the  Nlght*(8)6l3.  Edmund  Lowe-Karen  Morloy  Sept.  20f.... 
Under  the  Pampas  Moon*  (8) 
541   Warner  Baxter- Kettl  Galllaa  May 

Way  Down  East*  616  (8)  Rochelle  Hudson-Henry  Fonda. ...  Oet 
Woleomo  Homo*  (8)  603  James  Dunn-Arllne  Judge  Aug. Whispering  Smith  Speaks  (8) 
623   George  O'Brien-Irene  Ware  Dee. 

Your  Uncle  Dudley*  (0)  622..  Edward  Everett  H often  Doe. Coming 

Black  Gang,  The*  ...Paul  Kelly-Mona  Barrio  Feb. 
Captain  January*   Shirley  Temple-Guy  Kibbeo  Mar. 
Champagne  Charlie*  629  Paul  Cavanagh- Helen  Wood  Jan. 

(See  "In  the  Cutting  Room,"  Dec.  14.) 
Charlie  Chan's  Secret*  (G)  626.  Warner  Oland-Roslna  Lawrence.  ..Jan. 
Country  Doctor*  Dionne  Quintuplets  •  Joan  ..Mar. Hersholt  

Everybody's  Old  Man*  Irvin  S.  Cobb- Rochelle  Hudson. .. Mar. 
Every  Saturday  Night*  June  Lang-Thomas  Beck  Mar. 
Gentle  Julia*   Jane  Withers-Tom  Brown  Apr.  I7,'36t It  Had  to  Happen.............  George  Raft-Rosalind  Russell. ...  Feb.  I4,'36t 
Message  to  Garcia,  A  Wallace  Beery  -  John  Boles  - 

Barbara  Stanwyck   Feb. 

My  Marriage*  (G)  Claire  Trevor-Kent  Taylor  Feb. 
Paddy  O'Day*  (G)  627  Jane  Wlthers-Plaky  Tsmlla  Jan. Prisoner  of  Shark  Island,  Th*. .Warner  Baxter-Gloria  Stuart... ..Apr. 
Professional  Soldier*  628  V.  McLaglen- Freddie  Bartholo- 

mew Jan. 
(See  "In  the  Cutting  Room,"  Nov.  30) 

(Asterisk  (•)  denotss  Fox  Pictures.    Others   20th  Century  Productions.) 
UNITED  ARTISTS 

.Dee.  21 •70....  Nov.  23 

.71.... Oet.  28 

28,'36t.. 
I3,'36t.. 
31, 'Sit.. 

I  O.'SOt . . 20,'36t.. 
6,'36t.. 

27,'36t.. 

2l,'36t  
7,'36t..  ."68. ...Nov.  29 
l7.'36t....76....Nov.  2 I0,'36t  
24,'36t  

Title  star  Rel. 
Barbary  Coast  (G)   Miriam  Hopkins  •  Edward  G. 

Robinson  -  Joel  McCrea  Sept. 
Brewster's  Millions  (8)  Jack  Buchanan-Lilt  Damlta  May Call  of  the  Wild,  Th*  (8)....C.  Gable-Loretta  Young  Aus. 
Cardinal  Richelieu  (8)........  George  Arllss-M.  O'Sulllvaa  Apr. 
Dark  Angel,  Th*  (8)   Merle  Oberon  •  Fredrie  March  • 

Herbert  Marshall  Sept 
Escape  Me  Nevtr  (A)...  Elisabeth  Bergner-Hugh  Sinclair .  June 
Les  Miserables  (8)  Fredrie  March-C.  Laugktoa  Apr. 
Let  'Em  Have  It  (A)  ....Richard  Arlen-Vlrginla  Brae*..  ..May Melody  Lingers  On,  Th*  (8)..  Josephine  Hutchinson  -  Start* 

Houston   Nov. 
Nell  Gwyn  (A)  Anna  Neagle-Cedrle  Hardwiek*. .  June 
Red  Salute  (8)  B.  Stanwyck- Robert  Young  Sept. 
Sanders  of  the  River  (8)  Leslie  Banks  •  Paul  Roboten  ...July 
Splendor   .Miriam  Hopkins-Joel  McCrea  Nov. 

(See  "In  the  Cutting  Room,"  Nov.  2.) 
Thunder  In  the  East.  Charles  Boyer-Merie  Oberecj  May 

(Reviewed  under  th®  title,  "The  Battle.") C@WtiWi§ 

Amateur  Gentleman,  Th*.   Douglas  Fairbanks.  Jr.  •  El  I  at* Landl  
Ghost  Goes  West  Robert  Donat-Jean  Parker  
Little  Lord  Fauntleroy  ........  Freddie  Bartholomew  -  Dolores 

Cestello  Barrymore  
Man  Who  Could  Work  Miracles, 
The  Roland  Young  

Modern  Times   Cbas.  Chaplin-Paulette  Gaddard. .  Feb. 
Moscow  Nights  (A)   H.  Baur-Penelope  Dudley  Ward  
Strike  Me  Pink  Eddie  Cantor-Ethel  Merman  Jan. 

(See  "Shoot  the  Chutes,"  "In  the  Cutting  Room."  Nov.  30) Things  to  Come  ....Raymond  Massey   Mar. 
These  Three   ..Miriam  Hopkins-Merle  Oberon- 

Joel  McCrea   

Running  Time 
Date      Minute*  Review** 

27t  90.. ..Oct.  5 

2

0

 

 

 

 

 

 

 

 

 

 

 

 

 

 

78....  Apr.  13 

•  91. ...May  14 
28  80  Mar.  30 

St  105.... Sept.  14 
27  105  Sept.  14 
21..  105.. ..Apr.  6 
17..  95....Jun*  S 

it  85....  Nov.  9 
14  75....  July  14 
ISt  78.... Sept.  21 
4  95. ...Apr.  20 

23t..  77  

IS. .79.  Dee.     I, '34 

12,  '36t. 
I6,'36t. 

13,  '36t. 
.76. 

.Nov.  30 

UNIVERSAL 

Title  star  Rel. 
Affair  of  Susan.  The  9034  Zasu  Pitts-Hugh  O'CoaRoll  Oet. 

(See  "Alone  Together."  "In  the  Cutting   Room,"  Sept.  7.) 
Alias  Mary  Dow  (8)  801 1 ...  .Sally  Ellers-Ray  Mliland  May 
Border  Brigands  8065  Buck  Jones   May 
Bride  of  Frankenstein  (A)  8009.  Boris  Karloff-Valerla  HebsM  May 
Chinatown  Squad  (G)  8017  Lyle  Talbot- Valerie   Hesse*  May 
Diamond  Jim  (G)  9003....  Edward  Arnold-Blnnle  Barnos  Sept. 
East  of  Java  9029  ..Chas.  Bickferd-Ellzabetb  Yoaag . .  Dee. 

(See  "in  the  Cutting  Room,"  Sept.  28.) 
Fighting  Youth  (G)  9017  Charles  Farrell-June  Mattel  Sept. 
Great  Impersonation.  The  9014.  Edmund  Lowe-Valerie  Hofesoa..  ..Dec. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
His  Night  Out  (G)  9021  E.  E.  Horton-lrene  Hervey  Oet. 
Ivory  Handled  Gun  9042. ......  Buck  Jones-Charlotte  Wyntert. . .  Nov. King  Solomon  of  Broadway  (8) 
9018   Edmund  Lowe-Dorothy  Pag*  Sept. 

Lady  Tubbs  (G)  8034  D.  Montgomery-Alice  Brady  July 
Manhattan  Moon  (G)  8026  Rleardo  Cortez- Dorothy  Pago  Aug. 
Mister  Dynamite  (G)  8012  Edmund  Lowe-Esther  Ralston  Apr. 
Outlawed  Guns  (G)  8088. .....  Buck  Jones-Ruth  Channlag  July 
Raven,  The  (A)  8018  Karloff-Bela  Lugosl.  July 
Remember  Last  Night*  (A) 
•••  Edw.  Amold-C.  Cummlagt  Nov. 

She  Gets  Her  Man  (G)  8018... Zasu  Pitts-Hugh  O'Connell  Aug. 
Stone  of  Silver  Creek  (8  )  8084.  Buck  Jones-Noel  Francis  Apr. 
Storm  Over  the  Andes  (8  )  8028.  Jack  Holt-Mona  Barrio  Sept. 
Stormy  (G)  9016........  Noah  Beery.  Jr.-Jean  Rogers... .  .Nov. 
Sunset  of  Power  9043  ....Buck  Jones- Dorothy  DIx  Dee. 
Sweet  Surrender  9012  Frank  Parktr-Tamara  Nov. 
Three  Klde  and  a  Queen(8)S0S9.  May  Robson-Henry  Armetta  Oct 

Running  Time 
Date      Ml  aatos  Reviewed 
27  ..66.. 

..July 

0 
8  

..80.. .  .Apr. 

m 20  ..65.. .  Jua* 
8 2t  ..93.. 

..July 

20 
sot  

..66.. . .  Dee. 
7 

lit  
..74.. ..Nov. 2 

sot  
.74.. 

..Sept 

SI 15  
..68.. ..July 

6 

8  
.69.. ..0*t 

19 22...... .69.. 

..Apr. 

6 

29  .62.. 
..0*t 

28 22  , .61.. 
.Jua* 

II 

4t  
.81.. 

..Oet 

OS 

IS  .64.. 

..Aug. 

II 

15  
..60.. 

•  Apr. 

21 

I6t  ..84.. 
..Oct 

10 

lit  
..68.. ..Oet 

19 

lit..... 

..90.. 
..Oct 

28 



January    4,  1936 MOTION    PICTURE  HERALD 89 

(THE  RELEASE  CHAET—CCNT'E) 

Running  Time 
Title  Star  Rol.  Date  Minutes  Reviewed 

Throwback,  The  9041  Buck  Jones-Muriel  Evans  Sept.  I6t  SO  
(See  "In  the  Cutting  Room,"  Aug.  10.) 

Werewolf  of  London  (A)  $015..  Henry  Hull-Valerie  Hobson  June     3  75  May  4 
Coming 

Dangerous  Waters  S032  Jack  Holt- Robert  Armstrong  Jan.  20,'36t  
(See  "In  the  Cutting  Room,"  Dec.  7.) 

Dracula's  Daughter  9006  Lugosi-Jane  Wyatt   Feb.  24,'36t  
Her  Excellency  the  Governor 
9013   Binnle  Barnes   

Invisible  Ray  9015  Karloff-Bela  Lugosl   Jan.  I3.'36t   
(Sea  "In  the  Cutting  Room,"  Nov.  2.) 

Love  Before  Breakfast  9007  Carole  Lombard-Preston  Foster.  ..  Feb.  I0,'36t  
Magnificent  Obsession  1008....  Irene  Dunne-Robert  Taylor  Jan.  6.36t...ll2  

(See  "In  the  Cutting  Room,"  Oet.  5.) 
Next  Time  We  Love  9004  Marg't  Sullavan-James  Stewart. .  .Jan.  27,'36t  
Show  Boat   Irene  Dunne-Allan  Jones  
Silver  Spurs  9044  Buck  Jones-Muriel  Evans   Feb.  I0,'36t  
Song  of  Joy  9110  Mart*  Eggerth  
Sutter's  Gold   Edward  Arnold  -  Lee  Tracy  - Binnie  Barnes   
Tomorrow  Is  a  Better  Day  James  Dunn-Sally  Eilers  

VICTORY 

Title Star 
Rel, Running  Time 

Data      Minutes  Reviewed 
Bars  of  Hate   Regis  Toomey-Shella  Terry   Nov.  It  
Danger  Ahead   Lawrence  Gray-Sheila  M armors  ...Aug.  It.... 
Fighting  Coward  Ray  Walker-Joan  Woodbury   Dec.  I5t  
Hot  Off  the  Press  Jack  La  Rue-Virginia  Pine   Sept.  1 5t .  -  -  - 

Coming 

Face  in  the  Fog,  A  Feb.  I,'36t. 
Taming  of  the  Wild  Feb.  I5,'36f. 

.63. 

.65. 

.70. 
.57. 

WARNER  BROS. 

Tltls  Star  Rel. 
Alibi  Ika  (G)  815  Joe  E.  Brown-O.  De  Havllland. . .  June 
Broadway  Gondolier  (3)  805...  Dick   Powell-Joan   Blondsll  July 
Dangerous   (A)  910  Bette  Davis- Franehot  Tone  Jan. 
Dinky  (G)  824  Jackie  Cooper-Mary  Astor  May 
Don't  Bet  en  Blondes  (9)  BIS.  Warren  Willlam-Clalre  Dodd  July 
Dr.  Socrates  (G)  909  Paul  Muni-Ann  Dvorak  Oet 
Frisco  Kid  (A)  907  James  Cagney-Marg't  Lindsay  Nov. 
Front  Page  Woman  (G)  812...  Bette  Davis-George  Brent  July 
doing  Highbrow  (G)  818  .Guy  Klbbee-Zasu  Pitts  July 
I  Live  for  Love  (G)  918  Dolores  Del  Rio-E.  Marshall  Sept. 
Little  Big  Shot  (G)  918  Sybil  Jason-Robert  Armstrong. ..  .Sept 
Miss  Pacific  Fleet  (G)  916..  .Joan  Blondell-Glenda  Farrell  Dee. 
Moonlight  on  the  Pralrle(G)828.  Dick  Foran-Shelia  Mannors  Nov. 
Page  Miss  Glory  (G)  905  Marion  Davies-Dick  Powell  Sept. 
Personal  Maid's  Secret  (G)  920.  Margaret  Lindsay-Warren  Hull... Oct 
Special  Agent  (G)  908  George  Brent-Bette  Davit  Sept. 
8tars  Over  Broadway  (G)  917. .Pat  O'Brien-Jane  Froman  Nov. 
Stranded  (G)  808  Kay  Francis-Goo.  Brent  June 
We're  In  the  Money  (B)  820. .  Joan  Blondell-Glenda  Farrell  Aug. 

Coming 
Angel  of  Merey  Josephine  Hutchinson   
Anthony  Adverse   Fredric  March-O.  De  Havllland  
Applesauce   Ross  Alexander-Anita  Louise  

(See  "Red  Apples,"  "In  the  Cutting  Room,"  Dec.  28.) 
Colleen   Ruby  Keeler-Joan  BlondeM-Jack 

Oakle-Dick  Powell   
(See  "In  the  Cutting  Room,"  Dec.  14.) 

Date 
15. 

27. 
4,'36 II. 

13. 

lOt 
301 

20. 
6. 

28t 
7t 
I4t 

2t 

7t. 

26t. 
I4t 23t 

29. 
17. 

Running  Time Minutes  Reviewed 
 72. ...July  27 
 98. ...July  8 
 78....  Nov.  SO 

..65. ...Sent  7 

 60. 
 70.. 

 77..  82., 
.....67.. 

 64.. 

 72.. ...  .66.. 

..July  27 
.Oct  19 
.Nov.  2 
.July  15 
.Sept  7 
.Oct  12 

.Aug.  3 

.Nov.  30 
26  63. ...Oet. 

 92. ...July  13 
 58  Dec.  21 
 78....  Aug. 
 89....  Nov. 
 76.... June  28 
 65.... July  27 

24 
9 

Running  Time Title  star  Rel.  Date      Minutes  Reviewed 
Freshman  Love  922  Patricia  Ellis-Warren  Hull  Jan.  I8,'36t  

(See  "In  the  Cutting  Room,"  Nov.  16.) 
Green  Light  Leslie  Howard   
Green  Pastures,  The  Rex  Ingram   
Hearts  Divided   Marion  Davles-DIck  Powell  
Man  Hunt   Marguerite  Churehlll-W.  Gargan  
Men  on  Her  Mind  Warren  William-Betto  Davis  
Midsummer  Night's  Dream  (G).AII   Star   132  Oct.  18 Over  the  Wall   James  Cagney   
Petrified  Forest  904   Leslie  Howard-Bette  Davit  Feb.  8,'36t  

(See  "In  the  Cutting  Room,"  Nov.  30.) 
Singing  Kid,  The  A I  Jolson-Beverly  Roberts  
Snowed  Under   George  Brent- Genevieve  Tobln  
Treachery  Rides  the  Range  Dick  Foran-Paula  Stone  
Walking  Dead,  The  Karloff-Marguerite  Churchill  
Widow  from  Monte  Carlo,  The 

921   Dolores  Del  Rlo-W.  William  Feb.  I,'36t  
(See  "Meet  the  Duchess,"  "In  the  Cutting  Room,"  Nov.  2.) 

OTHER  PRODUCT  (FOREIGN) 
Ru""'"8  T,B* 

Title  Star  Dlst'r  Rel.  Date      Minutes  Reviewed 
Abdul  the  Damned  (A).  ..Nils  Asther   Assoc.  British  85.... June  I 
Avee  I'Assuranee  (G)  Saint-Gralner   Paramount   ..May     3  83  May  18 
Brown  on  Resolution  (G)..  Betty  Balfour   Gaumont-Brltlsh.  85....  June  I 
Car  of  Dreams  (G)  John  Mills   Gaumont-Brltlsh.  72....0tt  12 
Come  out  of  the  Pantry  (G).J.  Buchanan-F.  WrayUnlted  Artists  70  Deo.  14 
Die  Grosse  Chance  Hans  Soehnker   86th  St.  Corp.. ....  May     3  80  
Die  Unschuld  vom  Landa. . .  Lucie  English   86th  St.  Corp  May    10  85  
Die  Vom  Niederrheln  Lien    Deyers  86th  St.  Corp.. ....  May    17  84  
Divine  Spark,  The  (G)  Marta  Eggerth- 

Phlllipt  Holmes. . . Gaumont-Brltlsh  82. .. .July 
Golden  Taiga  (G)  A.  Novoseltsev  Amklno   93  Aug. 
Heart's  Desire  (G)  Richard  Tauber  Assoc.  British  87  Oet. 
Heroes  of  the  Aretle  (G)  Amklno   May    23  70  June 
Honours  Easy  (A)  Greta  Nissea  Assoc.  British  60  Aug. 
I  Give  My  Heart  (A)  Gltta  Alpar  Assoc.  British  85  Nov. 
Invitation  to  the  Waltz  (G). Lilian  Harvey  Assoc.  British  80  Nov. 

14. 

20... .57. 
.Nov. 

.  Dee. 

La  Maternelle  (A)  Paulette  Elambert... Metropolis   Oct. 
Land  of  Promise,  The  (G)  Zionist    Org,  of America   Nov. 

Last  Days  of  Pompeii,  The.  Maria  Corda- 
V.  Varconi   Trans-America   ...Dec.    14  65  

Les  As  Du  Turf  (G)  Pauley   Paramount   May    10  99.... May 
MeGlusky  the  Sea  Rover  (G)  Jack  Doyle  Assoc.  British...  60  July 
Men  on  Wings  (G)  Koval-Samborsky  ...Amkino   June    7  85  June 
Music  Hath  Charms  (G) . . .  Henry  Hall   Assoc.  British  65  Nov. 
Peasants  (A)   E.  Younger  Amklno   Aug.  28  105  Sept 
Peg  of  Old  Drury  (A).... Anna  Neagle-Cedrie 

Hardwlcke   B.  &  D  75.... Sept. 

Peter  Vinogradov  (G)   B.  N.  Llvanov  ..Amklno   June   

2

8

 

 

 

 

 

 

 

 

 

 

86  July 

Private  Secretary,  The  (8) .  Edw.  Everett  H  or  ton.  Twickenham   75  Oet 
Red  Village,  The  (A)  S.  Shkuret  Amklno   May     1  90. ...May 
Rich  Uncle,  The  (G)  Angelo  Musee  ....  .  Metropolis   June    28  88  July 
Scotland  Yard  Mystery  (G)  Gerald  DuMaurler...  B.  I.  P  75  June 
She  Shall  Have  Music  (A). June  Clyde  Twickenham  75  Dec. 
So  You  Won't  Talk  (G) . . .  Monty  Banks   First  National  85  Apr. 
Soviet  Journey  (G)  Amklno   91. ...Aug. 
Student's  Romance,  The  (G)Grete  Natzler  Assoc.  British  78  Aug. 
Sunny  Youth  (G)  A.  Shubnaya  Amklno   Aug.    17  70  Aug. 
Swedenhielms   (G)   Tutta  Rolf  Scandinavian   Sept.    5  88  Ost 
Turn  of  the  Tide  (G)  J.  Fisher  White  Not  determined  80  Nev. 
Two  Hearts  in  Harmony  (G).Bernlce  Claire   Assoc.  British  55  Nov. 
Young  Forest  (G)   Maria  Bogda   Golden  State  Jan.     l.'36. .  .90  Dec. 

19 

27 
15 
• 
14 

28 
18 
8 

18 

18 

I 

21 

If 
10 

bill 

0 
» 

30 
14 

SHCET 

FILMS 

{All  dates  are  1935  unless 

otherwise  stated"} 

CELEBRITY 
Title  Rel.  Date  Mln. 

COMICOLOR  CARTOONS 

Mary's  Little  Lamb  May    1  7.... 
Summertime   June  30t  I  rl.. 
8lnbad  the  8aller  July  30t  1  rl. . 
Three  Bears,  The  Aug.  30t  1  rl.. 
Balloon  Land  Sept.  30t ....  I  rl.. 
Simple  Simon  Nov.  I5t  1  rl.. 
Humpty  Dumpty  Dec.  30t  I  rl.. 
Ali  Baba   Jan.  30,'36t.l  rl.. 
Tom  Thumb   Mar.  30,'36t . I  rl. . 

COLUMBIA 
Title  Rel.  Date  Mln. 

BARNEY  GOOGLE 

Ne.    I— "Teehted  In  th' 
Hald"   Oet  24t  

Ne.  2— "Patch  Mah 
Brltehes"   

BROADWAY  COMEDIES 
Alimony  Aches   June  29....  19  
Andy  Clyde 

Title  Rel.  Date  Mln. 
Ants  in  the  Pantry  

(3  Stooges) Captain   Hits  the  Celling. 

The   July  26  19.- 
(All  Star) 

Do  Your  Staff  June  15....  19.. 
(Radio  Roguae) 

Double  Trouble  
Andy  Clyde 

Gobs  of  Trouble  July  12  10.. 
(All  Star) 

His  Marriage  Mlxup  Oet  Sit — • 
Harry  Langden 

Hoi  Polloi   Aug.  29t ...  19. . 
(3  Stooges) 

Honeymoon  Bridge  Oet.    3t  — 19. . 
Leon  Errol 

Hot  Paprika   
Andy  Clyde 

I  Don't  Remember  
Harry  Langden 

It  Always  Happens  Sept.  I  St ...  IS. . 
Andy  Clyde 

Leather  Neeker,  The  May   9  20.. 
Harry  Langden 

Oh  My  Nerves  Oet.  I7t...l7.. 
(All  Star) 

Pardon  My  Seeteb  Aug.    It. -.21.. 
(3  Stooges) 

Stage  Fright   June   I  10.. 
(All  Star) 

Star  Gazing   Sept.26t...l9.. 
(Radio  Rogues) 

Three  Little  Beers  17.. 
(3  Stooges) 

Title Rel.  Date 
Mln. Tramp,  Tramp,  Tramp. .20.... 

Andy  Clyde 
.18.... 

(All  Star) 

COLOR  RHAPSODIES 
..8.... 

Cat,  a  Bell  and  Mouse, A.. .May  10.. ..7.... 

..9.... 
 Sept.  I2t. 

KRAZY  KAT  CARTOONS 
7.  Peace  Conference,  The.  Apr.  26  7. 
8.  Garden  Gaieties  Aug.   It. ...7. 
9.  Happy  Family,  A  Sept. 26t  7. 

10.  Kannibal    Kapers  Nov.  2lt....7. 

LAUGHING  WITH  MEDBURY 
Strange  Championships  July  20  10. 

NEW  WORLD  OF  SPORT  SERIES 
Feminine  Invasion,  The  Oct.  26t...ll. 
Flying  Feet  May    3. ...10. 
Hunter's  Paradise   10. 
Jump  Horse  Jump  Sept. 27t. .  .1 1 . 
Spills  and  Splashes  Aug.   5. ...  10. 
Tense  Moments   Aug.  20. ...10. 
Tomorrow's  Champions  July  23. ...10. 
Water  Thrills   June  20.. ..10. 

SCRAPPY  CARTOONS 
Let's  Ring  Doorbells  Nov.  7t....7. 

Title  Rel.  Dale  Mln. 
Puppet  Murder  Case,  The..  .June  21  7... 
Scrappy's  Big  Moment  July  28  7... 
Scrappy's  Boy  Scouts  
Scrappy's  Ghost  Story  May  24  7... 
Scrappy's  Trailer  Aug.  29t  7... 

SCREEN  SNAPSHOTS 
No.    9—   May  10.. ..10... 
No.  10—   Juno   6  10..., 
No.  II—  July    5. ...10... 
No.  12—   Aug.   2.. ..10... 
No.  13—   Aug.  30. ...10... 
No.    I—  Sept.  I3t...l0... 
No.    2—  Oct.  lit. ..10... 
No.    3—   Nov.  8t...l0... 

SPICE  OF  LIFE 
No.   7—  Apr.  25....  10... 

STARS   OF  TOMORROW 
No.    I—  Aug.    It... II... 
No.   2—  Sept.  7t  II  
No.    3—   Nov.  2t...l0... 
No.   4—  Nov.  I6t. ..II... 

VOICE  OF  EXPERIENCE 
No.    I—  Sept.  l5t...lOVi. 
No.    2—  Sept.29t...l0yi, 
No.    3—  Oct.  I3t...l0'/,. 
No.    4—  Oct  28t...l0'/i. 
No.    5—  Nov.  I2t...l0ya. 

DU  WORLD 
Title                        Rel.  Date  Mln. 
SEMI-FEATURES  AND  SHORTS 

Cathedrals   Oet    It...  10... 
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Title Rel.  DiU  Mia. 

Title Rtl.  Datt  Mia. 
CORONET  COMEDIES 

Brala  Busters.  The  Jan.  I0,'36tl8. ... 
He's  a  Printe  Oct.  1 8t  IS  
Jutt  Another  Murder  Oct.    4  17.... 
Mixed  Policies   Jan.  I7,'36t  
Stylish  Stouts   Aug.  23t- ..17  

FROLICS  OF  YOUTH 
Choose  Your  Partners  Dec.  I3t. .  .20  
Flicker  Fever   Sept.  26t. .  .20  
It  Never  Rains  May  24  20.... 
Knockout  Drops   Dec.   6t  IS. . . . 

MIRTHQUAKE  COMEDIES 
Magic  Word.  The   ..July    5....  17.... 

MUSICAL  COMEDIES 
Moonlight  and  Melody  Oct.  lit.. .21  
Perfect  Thirty-Sixes  Dec.  20t...l8  
Rhythm  of  Pare*  Sopt.27t...2l.... 
Thanks.  Mr.  Cupid  Jan.  24,'36t.2  rls. 

SONG   AND   COMEDY  HITS 
College  Capers   Sept. 27t. . .  12  
Easy  Pickin's   Dec.  271  I  rl.. 
Hillbilly  Love  Oct.  lit. ..II.... 
Hurray  for  Rhythm  Aug.  I6t...ll.... 
Radio  Rascals   Aug.  2t...ll.... 
Rodeo  Day   Sept.  I3t ...  1 1  
Seeing  Nellie  Home  Dec.  20t  I  rl.. 
Sorority  Blues   Dec.    6f ...II.... 
Way  Out  West   Oet.  23t ...II.... 

SPECIAL 
Wings  Over  Mt.  Everest  July  ISt. ..22.,.. 

STAR  PERSONALITY  COMEDIES 
Amateur  Husband,  Tba  Aug.  lit... II  
E-Flat  Man   ....Aug.    St... 21.... 
Friendly  Spirits   May  31  20.  .. 
Grand  Slam  Opera  Feb.  2l,'36t.2  rls. 
Ladles  Love  Hats   Nov.    It. ..20  
Light  Fantastic,  The  June  28....  18.... 
Penny  Wise   Sept  St.. .18.... 
Three  on  a  Limb. ...... ....Jan.   3,'38t.2  rls. 
Timid  Young  Mas,  Th*  Oct.  25t...20.... 

PAUL  TERRY-TOONS 
Aladdin's  Lamp   Nov.  ISt  8  
Alpine  Yodeler   Feb.  2l.'36t.l  rl.. 
Amateur  Night   July    9  «.... 
Bird  Land   Aug.  23t  (  
Chain  Letters   July  28  8.... 
Circus  Days  Sept.  St.... 8.... 
Feud,  The  Jan.  I0.'36t.l  rl.. 
Failed  Again  Oct    4t  8.... 
Football   Oct  ISt  8.... 
Foxy-Fox,  The   July  19  8.... 
Hey  Diddle  Diddle  Sept.  20t  I  
Hometown  Olympics  Feb.  7,'36t.l  rl.. 
June  Bride,  A  Nov.    It. ...8.... 
King  Looney  XIV  June  7  8..., 
Mayflower,  The  Dec.  27t . . . . I  rl.. 
Moans  and  Groans  June  28  1.... 
Modern  Red  Rldlag  Head, 
A   May  17  8.... 

19th  Hole  Club,  The  Jan.  24,'36t.l  rl.. 
Opera  Night   May  31  8.... 
Southern  Horsa  -  vitality  Nov.  29t  I.... 
Ye  Olda  Toy  Shop  Dee.  ISt  I  rl.. 

TREASURE  CHEST 
Clever  Critters   SepL  20t  8  
Deg  Days  July  12  8.... 
Gangsters  sf  the  Deep  Nov.    It.... 8. ... 
Held  That  Line  Oct.  lit.. ..7.... 
Game  of  Jal-Alai,  The  Dec.  27t  I  rl.. 
Manhattan  Tapestry   Jan.  3l.'36t. I  rl.. 
Personality  and  tht  Pea  May  10  10  
Beelng  Eye,  The  Jan.  I7.'36t.l  rl.. 
Skl-8erapers   May  24  8.... 
Sunday  Sports  In  Mexlea  Nov.    St. ..10.... 
Swordflsh   Jan.  3l,'36t.l  rl.. 

TUXEDO  COMEDIES 
Dame  Shy   Aug.  2t...l8  
Kiss  the  Bride  Sept.  ISt... 21.... 
One  Bio  Happy  Family  Nov.  ISt.. .21.... 
Ye  Old  Saw  Mill  Aug.  3W...I7.... 

YOUNG  ROMANCE 
All  for  One  June  21  II  
Beware  of  Blondes  Feb.  7,'36t.2rls. 
Lav*  In  a  Hurry  May  17. ...18.... 
Way  Up  Thar  Nov.    8t..  .18  

FIRST  DIVISION 
Title Rel.  Date  Mia. 

MUSICAL  MOODS 
(Technicolor) 

Irish  Melody   8. 
Italian  Caprice    .Dec.    It.... 8. 
Mediterranean  Songs  Nov.    It.... 7. 

NEW8LAUGHS 
  .Nov.  20t. ..I  rl. No.  I   

No.  2   
No.  3   Dee.  30t  

6  THRILLING  JOURNEYS 
Craters  of  the  Moon  Nov.  I  St ....  I  rl. 
Old  Faithful  Speaks  8... 
Deep  Sea  Harvest  
Ride  Along  Duda  
City  of  Proud  Memories  Dec.  I5t  

FOX 
Title  Rel.  Date  Mia. 

ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Armies    of  the   World  10... 
Hazardous  Occupations   10... 
Man's  Mania  for  Speed  10... 

MAGIC  CARPET  SERIES 
Geneva-by-the-Lak*  10... 
Italian  Riviera   10... 
West  Indies  Cruise  10... 

IMPERIAL 
Title Rel.  Date  Mln. 

COLOR  CLASSICS 
Towers  of  Melody   8... 
Hidden  Treasures   8.., 
Southern  Beauties   8.., 

EDGAR   GUEST   POETIC  GEMS 
Boyhood   8. 
Old  Prospector,  The  8. 
Sea   Dreams   8. 
Early  In  the   Mornin'  8. 

NOVELTIES 
Nero  8. 
Every  Dog  Has  Its  Day  9. 
Napoleon's  Waterloo   9. 
Hobo  Hero   9. 

PORT  0'  CALLS 
Peacock   Throne   9. 
City  of  the  Sun  9. 
Last  Resort   9. 
Mother  Ganges   9. 
Children  of  the  Nile  .9. 

WORLD  IN  COLOR 
Beneath  Coral   Seas   8. 
Inspiration  of  Old  Love  Songs  8. 
Dream    Harbor   8. 
Street  of  Memory  8. 
Maori   8. 

MGM 
Title Rel.  Data  Mil 

CHARLEY  CHASE 
Infernal  Triangle  Aug.  I7t...20. 
Life  Hesitates  at  40  Jan.  I8.'36f.l5. 
Manhattan  Monkey  Business. Nov.   It... 21. 
Nurse  ta  You  Oct.  St  
Public  Ghost  Na.  I  Dee.  I4t...2t. 

CHIC  SALE  SPECIAL 
Perfect  Tribute,  Th*  Aug.  ISt. ..It. 

CRIME  DOESN'T  PAY 
Na.  2 — Alibi  Racket  Sept.  I4t...l8. 
Na.   3—  Desert  Death  Oct  ISt... 21. 
No.  A — Thrill  for  Thelma, 
A   Nov.  23t...l8. 

FITZPATRICK  TRAVEL  TALKS 
Beautiful  Banff  and  Lake 
Louise   Oct     St. ...8. 

Historic  Msxle*  City  Sept.  7t  8. 
Honolulu,  Paradise  af  the 
Pacific   Nov.  2t....8. 

Rural  Mexico  Nov.  30f  8. 
HAPPY  HARMONIES 

(Harman-lslng) 
12—  Poor  Little  Ma  May  II  II. 
13 —  Barnyard   Babies  May  25  
14—  The  Old  Plantation  Sept.2lt. .  .11 . 
15—  Honeyland   Oet.  I9f...l0. 
16—  Alias  St.  Nick  10. 

LAUREL  &  HARDY 
Thicker  Than  Water  Mar.  ISt... 21. 

M-G-M  MINIATURES 
Great  American  Pie  Com- 

pany  Nov.   St.. .11. 
Hew  to  Sleep  Sept.  I4t  
Trained  Hoofs  Oet.  I2t  

M-G-M  SPORTS  PARADE 
Basketball  Technique   Aug.  3lt....S. 
Crew   Racing   Dec.  21 1 ...  10. 
Football  Teamwork  Sept.  St. ...I. 
Gymnastics   Oet.  26t....S. 
Water  Sports  Oet.  28t  I. 

MUSICAL  REVUES 
Pirate   Party  on  Catallna 
Isle   Nov.  2f...20. 

ODDITIES 
Little  People,  Tha  May   4  1. 

Title  Rel.  Datt  Ml*. 
Pltcalm  Island  Today  July    8. ...10.. 
Prince,  King  of  Dogs  July    6  8.. 
Starlit  Days  at  Llda  Sept.  28t..  .20. . 

OUR  GANG 
Follies  of  1936  Nov.  30t ...  18. . 
Little  Papa   Sept.2lt...20.. 
Little  Sinner  Oct.  26t ...  18. . 
Sprucin'  Up  June    I  17.. 

SPECIAL Audioscopiks   
Lucky  Beginners  Aug. 

TODD-KELLY 
Hot  Money  Nov. 
Slightly  Static   Sept. 
Top  Flat   Dee. 
Twin  Triplets   Oet. 

Title 
Rel.  Date  Mia. 

St. 
I6t. 

7t. 

2lt. 

I2t. 

..8.. 
.28.. 

.18.. 

.11.. 

.20.. 

PARAMOUNT 
Title  Rel.  Date  Mia. 

BETTY  BOOP  CARTOONS 
Betty  Boop  and  Grampy  Aug.  ISt .  7. . . . 
Betty  Boop  and  the  Little 
King   Jan.  24,'36t.l  rl.. 

Henry,  the  Funniest  Living 
American   Nov.  22t  7  

Judge  For  a  Day  Sept.  20t  8  
Language  All  My  Own,  A. ..July  IS  7.... 
Little  Nobody   Dec.  27t  I  rl.. 
Little  Soap  and  Water,  A... June  21  7  
Making  Stars   Oet.   I8t  7  
No!  Nol  A  Thousand  Times 
Nol  May  24  7.... 

Not  Now   Feb.  28,'36t.l  rl.. 
COLOR  CLA88ICS 

Dancing  on  the  Moon  July  12  7  
Kids  In  the  Shoe,  The  May  10  7  
Musical  Memories   Nov.    8t  7  
Somewhere  In  Dreamland. ...  Jan.  I7,'36t.l  rl.. 

(Technicolor) 
Time  For  Love  Sept.  St. ...7.... 

HEADLINER8 
Accent  on  Girls  Dee.  27t  

Ina  Ray  Hurt  on  and  Her 
Melodears Babes  In  Hollywood   Oct   ISt. ..10.... 

Cab  Calloway's  Jitterbug 
Party   May  24  8.... 

Cavalcade  of  Musi*,  The. ...Oct.  4t....lrl.. 
Excuse  My  Gloves  Jun*  14. ...10.... 

Jaek  Doyle  -  Betty  Jan* 
Cooper  -  Ted  H  using 

Follow  th*  Leader  July  28  18.... 
Isham  Jones  and  His 
Orchestra 

Is  My  Face  Black  May   3....  10.... 
Molasses  V  January 

Magle  of  Musle,  Tha  Aug.  2f ...II.... 
Richard  Htmbtr  and  HI* 
Orchestra 

Musical  Cocktail   July  §....18  
Anson  Weeks  and  His 
Orchestra 

Parade  of  the  Maestraa  Nov.  ISt. ..10.... 
Red  Nichols,  Ford*  Grata, 
Emery  Deutsch  and  their 
orchestras 

Radio  Rhapsody  Dee.    St...  10.... 
Jshnny  Green  and  Ore  a. 

Sirens  of  Syneopatlen  Aug.  23t....t.... 
Phil  Spltalny  and  His 
Musical  Ladlas 

Symphony  In  Black  Sept.  ISt..  .11  
Duke  Ellington  and  HI* 
Orchestra 
PARAMOUNT  PICTORIAL  NEW  SERIES 

Na.  II— Main  Street  Afloat. May  24.. ..10.... 
— Songmakers  at  a  Natlaa 
(Joseph  E.  Howard) 

No.  12 — Fashions  Afloat  —.June  21.. ..10.... 
Clubs  to  You  —  Herman H  unfold 

No.  13— Wlllard  Roblsen—  July  IS... .11.... 
Gadgets  for  Madama  — 
Steel  Thunderbolt* 

No.  I — Song  Makers  af  the. Aug.  lit. ..II.... 
Nation   (Hoagy  Car- 
mlehael) — Venice,  tha  City 
In  th*  Sea  (Technicolor) 
— Flame  Fighters 

No.  2 — Making  Manay — .Sept.  ISt.. .10.... 
Deep  Sea  Delicacies — Song 
Makers    of    the  Nation 
(Jean  Schwartz) 

No.  3—  Nesting  Time— Re- Oct.   lit  0.... 
flections — Song  Makers  af 
the  Nation  (Tot  Seymour 
and  Vee  Lawnhurst) 

No.  4— Jewelry  —  Made  to. Nov.    St.. .10  
Order  —  Let's  Listen  to 
Latin  Amerlcf 

No.  5—   Dec.  6t...l0  
No.  6—   Jan.    S.'38t  I  rl.. 
No.  7—   Jan.  3l.'3lt.l  rl.. 
No.  8—   Feb.  28,'36t.l  rl.. 

PARAMOUNT  VARIETIES 
Broadway  Highlights  Na.  I.May  17. ...IS.... 
Broadway  Highlights  No.  2. June  28  10.... 
Broadway  Highlights  No.  S.Aug.    It. ..10.... 
Broadway  Highlights  No.  4.Sept.27t  I  rl.. 
Broadway  Highlights  No.  5. Dee.  I3t  I  rl.. 
Countryside   Melodies  Nov.  29t  I.... 

(Technicolor) 
Famous  People  at  Play  June  14  1  rl.. 
Here  Comes  the  Zoo  Feb.  2l,'36t.  I  rl. . Hollywood  Extra  Girl  Aug.  23t ...  1 1  
Lucky  Stars   Dec.  27t  ...10.... 
Manhattan  Rhythm   May   3. ...10.... 
March  of  the  Presidents  Sept.27t...l0.... 
Movie  Milestones   July  26. ...10.... 
Nature  Speaks   July  12  
No  Motor  to  Gulda  Him.... June  7  
Popular  Selene*  May  SI....  10.... 

(color) 
Screen  Souvenir*  N*.  4  Apr.  IS. ...10.... 
Shorty  Goes  South  Sept.  ISt ...  10  
Spring  Night   Nov.    It. ...8.... 

POPEYE  THE  SAILOR 
Adventures  of  Popeye,  The. .Oct  25t....B.... 
Choose  Your  "Wepplns"..  .May  31  7.... 
Clean  Shaven  Man,  A  Feb.  7,'36f .1  rl.. 
Dizzy  Divers   July  26  7.... 
For  Better  or  Worser  June  28  7.... 
King  of  the  Mardl  Gra*  Sept. 27t  I  ft.. 
Slnbad  the  Sailor  Jan.  3l,'S6t.2  rls. 

(Special) 
Spinach  Overture.  Th*  Dee.    St.... 8.... 
You  Gotta  Be  a  Football 
Hero  Aug.  30t  7  

Vim  Vigor  and  Vitality... .Jan.    3,'36t.l  rl.. 
PARAMOUNT  80UND  NEWS 

Two  Editions  Weekly  
POPULAR  SCIENCE 

(Clnecelor) 
No.    I   Sept.20t....S.... 
No.    2   Nov.  29t...l0'/».. 
No.    3   Jan.  24,*36f .1  rl., 

SCREEN  80NGS 

It's  Easy  t*  Remember  Nov.  29t. . .  10  
Richard  Hlmberand  Ore  a. 

I  Wished  en  th*  Meea  Sept.  20t....l  
Abe  Lyman  and  Orchestra 
GRANTLAND    RICE  SP0RTLI8HTS 

(NEW  SERIES) 
No.  II— Animal  I  a  tell  I  gene*.  May  17  It... 
No.  12 — Top  Form  June   7. ...10.,.. 
No.  13— Hollywood  HebMaa.July    5. ...10.... 
No.  14— Jungle  Water*  Aug.  2t...l0.... 
No.  15— Making  Man- handlers   Aug.  30t...  10  
No.  16 — Hooked  Lightning..  Sept.  27t. .  .10  
No.  17 — Jumping  Champions  Oct.  25t...l0.... 
No.  18 — Sport  on  the  Range. Nov.  22t...l0. ... 
No.  19— Sporting   Network.. Dee.  20t...l0  
No.  20— What's  the  Answer. Jan.  I7.'36t.|  rl.. 
No.  21— Finer  Points   Feb.  I4,'36t.l  rir. 

RKO  RADIO 
Title                        Rel.  Date  Mln. 
BLONDE  and  RED   HEAD  SERIES 

Pickled  Pepper*   June  7.... lift. 

CLARK  &  MeCULLOUGH  8ERIES 
Alibi  By*  By*  Jun*  14.. ..Sly*. 

DUMBBELL  LETTERS 
No.  17   May  10  4ft. 
No.  18  May  24  8... 
No.  19  June   7  (... 
No.  20  Juno  20  S... 

EASY  ACES 
Capital  Idea    Oct.  4t 
Etiquette   Dee.  ISt 
Jolly  Old  London  Aug.  30. 
Little  New  New  York  Jun*  14.. 
Six  Day  Grind  July  28., 
Trleks  of  the  Trad*  SepL  6t 
Unusualities   Aug.  St 
World  Within.  A  Nov.  It. 

FOUR  STAR  COMEDIES 
Salesmanship  Ahoy  July  IS. 

HEADLINER  SERIES 
No.  5 — Drawing  Rumors.. ..  July  12. 
No.  I— Night  Llfet   Sent  IS. 
No.. 2— Tuned  Outt   Nov.  IS. 

EDGAR    KENNEDY  COMEDI 
Edgar  Hamlet   July  5. 
Happy  tho  Married  Nov.  I.. 
In  Love  at  40  Aug.  SOt 
Sock  Me  to  Sleep  May  17., 

..II... ...Oft. 

.It... 

..19V*. 

...10... 
...Oft. 

..10... 
,..l8ft. 

..17... 

..21... 

..20... 

E8 

..20ft. 

..IB... 

..IS... ..28... 
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Title  Ril.  Data  Hla. 

MAJOR  BOWES'  AMATEUR  THEATRE 
OF  THE  AIR 

No.  I   SepL  6t...l7ft. 
No.  2   SepL  20t... 17ft. 
No.  3  Oct.  4t...20... 
No.  4  Oct.  I8t...l8ft. 
No.  5   Nov.    8t...  18  

MARCH  OF  TIME 
No.  5   Nov.    8t .  -  - 1 8. . . , 
No.  S  Aug.  I6t. ...... 
No.  6   Sept.  20t...2l  
No.  7   Oct.  I8t- .  .28. . . 
No.  8   Nov.  I5t...20  

MUSICALS 
Night  at  tho  Blltmore 

Bowl,  A   Juno  21.. ..17ft.. 
MUSICOMEDIES  SERIES 

(Ruth  Ettlng) 
Ticket  or  Loava  It  May  26.... 21.... 

PATHE  NEWS 
Released  twice  a  week 

PATHE   REVIEWS  (1933-1934) 
Roleaiod  onco  a  month 

PATHE  TOPICS 
Roleaiod  seven  times  •  year 

RADIO    FLASH  COMEDIES 
Nowly  Rewedt  Aug.  2t...l9.... 
Whore  There's  a  Will  Oct.    4t..  .18  
Worm  Burns.  The  Dee.  6t...l7  

RADIO  MUSICAL  COMEDIES 
Foolish  Hearts   Dec.  27t...l8  
Metropolitan  Nesturne  Aug.  23t...ll  
Mismanaged  Oct  28t...l8ft.. 

RAINBOW  PARADE  CARTOONS 
Bird  Scouts   Sept  20f....7.... 
Hunting  Season   Aug.   •  7.... 
Merry  Kittens,  Tho  May  31  7.... 
Molly  Moo  Cow  and  tho 
Indians   Nov.  I5t....7ft.. 

PaiTotville  Post  OMcs  Juno  28  7ft.. 
Plenle  Panlo   May  3  
Putting  on  tho  Dog  July  19  7ft.. 
Rag  Dag  July  19  7ft. 
Spinning  Mica   Apr.   5  S. ... 

SMART  SET 
Quiet  Fourth,  A  Aug.  9t...l5.... 
Raturaad  Engagement  A.. .  .Oct  lit.. .21.... 
Too  Many  Surprises   Dec.  3t...20ft.. 

SPECIAL8 
Going  on  Two  Sept  17  17.... 
Trip  Thru  FIJIIand.  A  May  10.. ..14ft.. 

SPORTS  WITH  BILL  CORUM 
Bugles  from  Blue  Grass  Oct.  Ilt...l0ft.. 
Gentlemen's  Sports   II.... 
Inside  tho  Ropes  Aug.  I8I...I0  — 

STRUGGLE  TO  LIVE 
Beach  Masters  Nov.   St. ..lift.. 
Hermits  of  Crabland  Sept.  27t.. 
Neptune  Mysteries  Aug.  lit. ........ 

SUPERBA  COMEDIES 
Ceunselltls   Nov.  22t...l8.... 
Homo  Work   Sept.  20t...lt.... 

VAGABOND  ADVENTURE  SERIES 
Jamaica  May  17  9ft.. 
Quebec   Aug.   2  9ft.. 
Roumanla   June  28. ...II.... 

WORLD  ON  PARADE 
Land  of  tho  Eagla  Aug.  23t...ll.... 
Land  af  Evangeline  Nov.  22t. . .10ft. . 
Spain's  Romantic  Isle,  Majorca .Oct  lit. ..lift.. 

STATE  RIGHTS 
Title  Him. 

AL  BONDY 
(General  Electric) 

Excursions  In  Science  No.  1  9.... 
METROPOLIS-TAPERNOUX 

Bolero   14.... 
PAT  GARYN 

O'Mahoney-George  Bout  17.... 
PHIL  BROWN 

Norwegian  Sketches   10.... 
REGAL 

Broadway  Nights   ...Oct.  I4t  It.  — 
SACK 

(National  Plot.) 
Tubal  Cain   It.... 

UNITED  ARTISTS 
Title  Rol.  Data  Mil. 

MICKEY  MOUSE 
IB.  Mickey's  Garden   July  3lt.. .....  . 
IS.  Mickey's  Flro  Brigade.. Sept.  4t....8ft.. 

(Color) 
17  Pluto's  Judgment  Day  Sept.  28t  9  
19.  On  leo   Nov.   St.... 8.... 

SILLY  SYMPHONIES 
12.  Cookie  Carnival.  The  May  23t. ........ 

Title  Rel.  Date  Mia. 
13.  Who  Killed  Cock 
Robin?   June  26t...l0  

14.  Music  Land   Oct.  I0t  8ft.. 
15.  Three  Orphan  Kittens..  .Nov.  2lt....9.... 
16.  Broken  Toys  Dec.  1 91  8.... 

UNIVERSAL 
Title  Rel.  Date  Mia. 

CARTUNE  CLASSICS 
No.  4 — Springtime  Serenade.  May  27  1  rl. . 
No.  5— Three  Lazy  Mice.. ..July  15  9.... 
No.  6 — Fox  and  the 

Rabbit,  The   Sept  30  9  
GOING  PLACES  with  LOWELL  TH0MA8 

No.   9   May  27  10  
No.  10   Juno  17.. ..10.... 
No.  II   July    I. ...10.... 
No.  12   July  22  9.... 
No.  13   Aug.  19  10  
No.  14   Nov.  25t  9.... 
No.  15   Dee.    9t  9  
No.  16   Dec.  23t  
No.  17   Jan.  20,'36t  

MENTONE  MUSICAL  COMEDIES 
Carnival  Days  Jan.  22,'36f  
Clubhouse  Party  (No.  6-B) .  Dec.  25t  2  rls. 

Ray  Perkins 
Great  Idea,  A  (No.  l-B)...Aug.  28  2  rla. 
Gus   Van's    Musle  8hoppe 

(No.  5-B)   Dee.  4t...20  
Harlem  Bound  (No.  4)  Nov.  6t...20.... 
Here's  the  Gang  (No.  18- 
A)   May    8.. ..20.... 

On  Your  Radio  Dial  (No. 
3)   Oct.  23t...l8.... 

Speedy  Justice  (No.  2-B)...SepL  25t...20  
OSWALD  CARTOONS 

Amateur  Broadcast  Aug.  26  7.... 
At  Your  Service  July    8  8.... 
Bronco  Buster   Aug.   5  7  
Case  of  the  Lost  Sheep,  The. .  Dec.    9t  7.... 
Doctor  Oswald   Dec.  30t  
Elmer  the  Great  Dana  Apr.  29  1  rl.. 
Monkey  Wretches   Nov.  lit  I  rl.. 
Quail  Hunt,  Tho  Oct.    7  8.... 
Towno  Hall  Follies  June   3  8.... 
Two  Little  Lambs  Mar.  II  6ft.. 

STRANGER  THAN  FICTION  SERIES 
No.  10— Novelty   June  3....  10.... 
No.  II— Novelty   June  24....  10  
No.  12— Novelty   July  15. ...10.... 
No.  13— Novelty   Aug.  19....  19  
No.  14—  Novelty  Nov.  I8t  9  
No.  15— Novelty  Dec.  2t....9..„ 
No.  16— Novelty   Dec.  I6t  9  
No.  17— Novelty   Jan.  I3.'36t.9  

UNIVERSAL  COMEDIES 
Bring  'Em  Back  a  Lie  Aug.  14  Iris. 
Sterling  Hollow  ay 

Double  Crossed   July    3  20.... 
(Van  Ronkel  No.  8) 

Father  Knows  Best  July  20  1  rla. 
Sterling  Helloway 

His  Last  Fling  July  31. ...20.... 
(Van  Ronkel  No.  9) 

My  Girl  Sally  Juno   5.. ..19.... 
Sterling  Holloway 
(Van  Ronkel  No.  4) 

Would  You  Bo  Willing?.... May  27  2  rls. 
(Van  Ronkel  No.  3) 

You  Can  Be  Had  Jan.  8,'36t  UNIVERSAL  SPECIAL 
Camera  Thrills   Sept.  30. ..  .21  

VITAPHONE 
BIG  TIME  VAUDEVILLE  REEL 

Vltaphone  Casino   
Buster  West-Radio  Rubes 

Vitaphone  Celebrities   Jan.  25,'36f Remington  Singers 
Vltaphone  Headllnars   Dee.  I4t... 

Nick  Lucas-Four  Mullen 
Sisters 

Vitaphone  Troupers  Jan.  4,'36t 
Four  Trojans- Aunt  Jemima 

Vltaphone  Varlete  Nov.  1 6t  
Loulst  Prima  and  arch. 

BIG  V.  COMEDIES 
Why  Pay  Rent?  May  4.... 
Roseoe  Ates-Shems)  Howard 

Pretty  Polly   June  I.... 
Polly  Moran 

Serves  You  Right  Juno  15.. 
Shemp  Howard 

Husband's  Holiday  July  6.... 
H chart  Cavanaugb 

High.  Wide  and  Hansom... .July  20.... 
Herb  Williams 

10.... 
•  Irl.. 

.1  rl.. 

.1  rl.. 

.1  rl.. 

.2  rla. 

19.... 

20.... 

17.... 

.2  rts. 

Title  Rel.  Data  Hla. 
Watch  the  Birdie  Aug.  19  20  Bob  Hope 

On  the  Wagon  Aug.  24.. ..29.... 
Shemp  Howard- Roseoe  Ates 

Keystone  Hotel   SepL  2lt.  ..20.  .. 
Old  Timers 

Vodka  Boatmen   Oct.    St. ..20  
Yacht  Club  Boys 

Lonesome  Trailer   Oct.  26f...20.... 
El  Brendel 

Officer's  Mess,  Tho  Nov.    St.. ..2  lis. 
Shemp  Howard 

Double  Exposure  Nov.  23t...2l.... Bob  Hope 

Lucky  Swede,  The  Dee.  2lt  2  rls. 
El  Brendel 

While  the  Cat's  Away  Jan.   4,'36f.l  rl.. 
Shemp  Howard 

They're  Off   Jan.  I8,'36t.2  rls. Yacht  Club  Boys 
BROADWAY  BREVITIES 

Main  Street  Follies  May  II  20.... Hal  LeRoy 

Love  Department.  Tba  May  18  20.... 
Berniee  Clalra 

$50  Bill   May  25. ...20.... 
Eleanors  Whltney- 
12  Aristocrats 

Better  Than  Gold  June  8.... 20  
Flfl  D'Orsay 

Springtime  In  Holland  Juno  22. ...20  

Dorothy  Dare- Felix  Knight 

(Technicolor) 
Film  Follies,  Tha  June  29  22  

Ray  Perkins 
Surprise   July  27.... 21  

Dunean  Sisters 
Romance  of  tho  West  Aug.  3  21  

Dorothy  Dare-Phil  Regan 
(Technicolor) 

Lady  In  Black,  Tha  Aug.  17.... 20.... 
Countess  Olga  Albanl 

Dublin  in  Brass  Sept.  .7t..-29.... 
Morton  Downey 

Oh  Evalino  Sept.  I4t...20  

Hal  LeRoy- Eieanore  Whitney 
Doorman's  Opera   Sept.  28t...20  

Charlotte  Arren- 
Johnny  Broderlek 

Tickets  Please   Oct.  I2T...2I  
Georgle  Prleo 

Regular  Kids   .Oct.  I9t...20  
Meglln  Kids 

Cheek  Your  Sombrero.. ....  .Nov.  2t...2l  
Armlda-Tlto  Coral 

Rooftops  of  Manhattan  Nov.  I6t...2l.... 
Deane  Janis-Gil  Lamk 

Trouble  In  Toyland  .Nov.  S0t...29.... 
Gus  Edwards'  Stars  af 
the  Future 

Okay,  Jose   ..Dec.    7t . .  .21 . . . . 
El  Brendel 

Katz'  Pajamas  Dee.  I4f ..  .21  
Flfl  D'Orsay 

Broadway  Ballyhoo   Dee.  28t  2  I Owen.  Hunt  and  Pare* 

Carnival  Day   Jan.  I  l,'36t.2  rls. 
Henry  Armetta- Felix  Knight 

Double  or  Nothing   Jan.  18,'36t.2  rls. Phil  Harris-Leah  Ray 

All  Girl  Revue   Jan.  25,'36t .2  rls. 
LOONEY  TUNES 

No.   7— Buddy's  Lost  World. May  IS  I  ft.. 
No.   8— Buddy's  Bug  Holt. June  22  7.... 
No.    9— Buddy  Steps  Out. ..July  29.... .7  
No.  10— Buddy,  tha  Qaa 
Man   Aug.  24  7.... 

No.  II— Cartoonist's  Night- 
mare. A   7.... 

No.  12— Hollywood  Capers. .  .Oct.  19  7.... 
No.  13— Gold  Diggers  af '49  7..  .. 
No.  14 — Plane  Dippy   Jan.   4,'36t.l  rl.. 

MELODY  MASTERS 
Freddy  Martin  and  His 
Orchestra  May  II  10.... 

Dave  Apollon  and  Hie  Band. June   8  10.... 
Borrah  Mlnnevlteh  and  His 
Harmonica  Rascals   July    6... .10.... 

Rublnoff  and  Orchestra  Aug.  10....  10.... 
Phil  Spltalny  All  Girl 
Orchestra   Sept.  I4t...l0.... 

Johnny  Green  and  Orchestra  . Oct.  12t . . .  10. . . . 
Claude  Hopkins  and  Oreh...Nov.  9t...l0  
Jack  Denny  and  Orchestra. .  .Oct.    7t  10  
Red  Nichols  and  Orchestra 

MERRIE  MELODIES 
(In  Color) 

No.   7— My  Green  Fedora..  .May  4  Irl.. 

Title Rel.  Data  Mia. 
No.  8 — Into  Your  Dance.. .Juno  8  Irl.. 
No.  9 — Country  Mouse,  The  .July  13  7.... 
No.  10 — Merry  Old  8oul, 
Tho   Aug.  17....  7.... 

No.  II— Lady  In  Red,  Tha.  .Sept.  21  7.... 
No.  12— Little  Dutch  Plato.. Oct.  I  St  7.... 
No.  13— Billboard  Frolics  7.... 
No.  14 — Flowers  for  Madame. Nov.  30t....7.... 
No.  15 — t  Wanna  Play 
House    Jan.  I8,'36t.l  rl.. SEE  AMERICA  FIRST 

E.  N.  NEWMAN 
No.  1 1— The  Yanks  Are 
Coming   Juno    I  10  

No.  12 — Boom  Days   June  22....  1 1.... 
No.  13—  Forward  Together. .  .July  13  II  

OUR  OWN  UNITED  STATES 
No.  I — Curious  Industries.  ..SepL.  7t. -.11 ... . 

Harry  Von  Zell 
No.  2 — Playgrounds   Oct.    5t ...II.... 

James  Walllngton 
No.  3 — Camera  Hunting  Nov.    2t  II.... 

Paul  Douglas 
No.  4— Nature's  Handiwork.  Nov.  SOf ...  1 1  
No.  5 — Odd   Occupations  Dee.  28t ...  1 1  
No.  6— Steel  and  Stone  Jan.  25,'36t.l  rl.. PEPPER  POT 
Kings  of  tho  Turf  May  II  9.... 
Two  Boobs  In  a  Balloon  May  25  9.... 

Edgar  Bergen 
Moving  Melodies   Juno  9.. ..19.... 

J.  Fred  Coots-Lillian  Shade 
All  Colored  Vaudeville  Juaa  22  19. ... 

Adelaide  Hall 
Rah,  Rah,  Radio  July    6. ...IS  

Ralph  Klrbery 
What's  the  Idea?  Aug.  17  II.... 
Lew  Pollack 
Nutvllle   Sept.  7t...  18  

Radio  Ramblers 
All  American  Drawback  OcL    5t. ..19.... 

Edgar  Bergen 
'Wee'  Men   Nov.   2t. . .  18  

Singer's  Midgets   
Seeln*  Stars  Nov.  SOf...  19.... 

Easy  Aces 
P's  and  Cues   Dee.    7t . . .  1 0  
Can  It  Be  Done?  Doe.  2 1 1 ...  1  @  
Wild  Wings  ...Jan.  Il.'36t.l  rl.. 

SERIALS 

12  Episodes  Each  Unless  Otherwise  Spool***- 

BURROUGHS-TARZAN 
Title  Ral.  Data  Mil. 

New  Adventures  of  Tama, 
The   

Herman  Brlx 
MASCOT 

Adventures  af  Rex  and 
Rlnty   Aug.  27t. 
Rex,  King  of  Wild Horses- Rin  Tin  Tin,  Jr. 

Fighting  Marines  Nov. 
Grant  Withers-George  Lewis 

Miracle  Rider   May  I8t  
Tom  Mix 

(1st  episode,  5  rls.,  followed 
by  14  two-reel  episodes) 

Phantom  Empire   Feb.  23t . . . .  2  rls 
Gene  Autry-Frankle  Darro  (east)) 

.Juno  10  2  rls. (each) 

..2  rls. 
(eaeh) 23t. 

..2  rts. 
(each) 

REGAL 
Lost  City,  The  
Wm.  Boyd-Claudia  Dell 

.Mar.  6t. 
..2  rls. (eaeh) 

REPUBLIC 
Darkest  Afrlea   
Clyde  Beatty 

STAGE  and  SCREEN 
Custer's  Last  Stand  Jan.  2.'36f  

Rex  Lease-Lena  Andra  (1st  episode.  4  rls., 
followed  by  14  two reel  episodes) 

UNIVERSAL 
Adventures  of  Frank  Merrl* 
well   Jan.  I3.'3«t  Don  B'lggs-Jean  Rogers 

Call  of  the  Sawge  Apr.  IS.... 20.... 
Noah  Berry,  Jr.  (eosfe) 

Roaring  West   July  8....M  
Buck  Jones  (eaeh) 

(15  episodes) Rustlers  of  Red  Dog  Jan.  2lt..-20.... 
John  Mack  Brown  (eaeh) 

Tallspln  Tommy  In  the 
Great  Air  Mystery  Oct.  2lt...20  
Clark  Williams-Jean  Rogers  (eaeh) 
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MOTION  PICTURE  HERALD,  Classified  Dept.,  1790  Broadway,  New  York  City 

USED  EQUIPMENT 

NEW  YEAR'S  RESOLVE  TO  SHOP  US  FIRST— 
Suprex  arc  lamps,  $85;  Operadio  dual  channel  amplifier, 
$97.50;  double  thirty  rectifiers,  $79.50;  sound  screens, 
from  $10;  Powers  6A  heads,  $22.50;  soundheads,  from 
$19.75;  trades  taken,  bargains  galore.  S.  0.  S., 
1600  Broadway,  New  York. 

UNUSUAL  BARGAINS  IN  USED  OPERA 
chairs,  sound  equipment,  moving  picture  machines, 
screens,  spotlights,  stereopticons,  etc.  Projection 
machines  repaired.  Catalog  H  free.  MOVIE  SUPPLY 
COMPANY,  Ltd.,  844  So.   Wabash  Ave.,  Chicago. 

REAL  CHAIR  BARGAINS— 900  SPRING  SEATS 
panel  back  ?4-inch  thick,  excellent  condition,  $2.50; 
400  veener  seats  complete  7  ply  %-inch  seat  and  back, 
$1.50;  500  veneer  back  spring  seat  chairs  like  new, 
$2.65.  Spring  cushions  $1  each  newly  covered.  ALLIED 
SEATING  CO.,  341  W.  44th  St.,  New  York  City. 

TWO  REBUILT  SIMPLEX  COMPLETE  WITH 
sound.  Webster  amplifier  and  speaker,  $700.  Hi-lo 
lamps  $25.  Latest  Holmes  sound  projector  $435. 
Mirrors,  tubes,  lamps,  rectifiers,  projector  parts. 
Discount  one  third.  WESTERN  MOTION 
PICTURES,  Danville,  111. 

REBUILT  SIMPLEX  PROJECTORS,  $375  PAIR. 
We  handle  everything  for  the  theatre  at  cut  rate 
prices.  No  red  tape — our  guarantee  as  good  as  keeping 
your  money  in  Postal  Savings  Bank — no  money  unless 
you  are  entirely  satisfied.  WESTERN  FEATURE 
FILM  &  SUPPLY  CO.,  1018  S.  Wabash  Ave., 
Chicago,  HI. 

NEW  EQUIPMENT 

$24,000  WORTH  OF  NEW  BAUSCH  &  LOMB 
Cinephor  lenses — interchangeable  with  any  series  I — 
enlarge  your  picture,  trade  yours  now.  S.  O.  S., 
1600  Broadway,  New  York. 

MAGNARC  POSITIVE  CARBON  GUIDES.  ONE 
dollar.  State  size.  ARGUS  MANUFACTURING  CO., 
Cleveland,  O. 

SEE  THE  SIGHTS  ON  BROADWAY  —  MAKE 
your  expenses  by  visiting  S.  O.  S.,  1600  Broadway, 
New  York. 

All  CONDITIONING 

AIR  CONDITIONING  CHARTS  THAT  REPRE- 
sent  standard  practice  in  air  conditioning  for  motion 
picture  theatres.  Practical  advice  on  how  to  attain 
the  best  atmospheric  conditions  for  your  house  winter 
and  summer.  Devised  to  be  put  on  the  wall  for  con- 

stant reference.  Available  until  the  supply  is  ex- 
hausted at  25c  each,  payment  direct.  BETTER 

THEATRES,  1790  Broadway,  New  York. 

PRINTING 

E  M  B  O  S  S  E  D— 500  LETTERHEADS  AND  EN- 
velopes,  $6.59,  delivered.    SOLLIDAYS,  Knox,  Ind. 

GENERAL 

EQUIPMENT 

STANDEE  REMOVABLE  BRASS  POSTS  WITH 
floor  sockets,  $6.50;  velour  covered  rope  per  foot, 
70c;  spots,  $18;  colorwheels,  $3;  small  100  watt  spots, 
$15;  Olivettes,  $10;  Simplex  projectors  completely 
rebuilt,  $375;  rectifiers  pair,  $75;  Mazda  lamps,  chairs, 
spring  seats,  small  lot.  Everything  for  the  theatre 
at  bargain  prices.  CROWN,  311  West  44th  Street, 
New  York. 

SPANISH  TYPE  LEATHER  GOODS  —  BEST 
grades  and  colors,  62c  per  yard.  WESTERN  FEA- 

TURE FILM  &  SUPPLY  CO.,  1018  S.  Wabash  Ave., 
Chicago,  111. 

SCENERY  BARGAINS— VELOUR  DRAPES  AND 
tracks.  KINGSLEY  STUDIOS,  Alton,  111. 

BRAND  NEW  RCA  AMPLIFIERS  —  WAY 
below  cost — original  factory  cases  —  also  speakers, 
soundheads,  pickups,  parts,  sweeping  discounts. 
S.  O.  S.,  1600  Broadway,  New  York. 

WANTED  TC  BUY 

TOP  PRICES  PAID  FOR  USED  EQUIPMENT 
and  opera  chairs.  MOVIE  SUPPLY  CO.,  Ltd  ,  844 
So.  Wabash  Ave.,  Chicago. 

HIGHEST  PRICES  FOR  SIMPLEX,  POWERS, 
arc  lamps.  rectifiers.  lenses,  portables,  stocks 
liquidated.  Strictly  confidential.  BOX  644,  MOTION 
PICTURE  HERALD. 

.  MOVIE    TRADE    MAGAZINES    BEFORE  1925. 
2201  North  Douglas,  Oklahoma  City,  Okla. 

LQCAL  DEALERS 

WANT  TO  HEAR  FROM  TERRITORIAL  SUP- 
ply  dealers  who  are  not  affiliated  with  _  any  other 
group  to  represent  product  of  leading  independent 
manufacturers!  State  everything  in  full  in  your 
reply  as  to  present  [product  representation  and 
number  of  accounts  being  serviced.  BOX  626,  MOTION 
PICTURE  HERALD. 

REPRESENTATIVES 

WANTED 

SOUND  SERVICE  MEN  WHO  ARE  FREE 
lance  agents  and  capable  of  servicing  independent 
manufacturers'  sound  equipment.  Liberal  commissions 
paid  for  any  sales  closed  from  leads  furnished  by 
manufacturers.  Send  complete  details  in  first  letter 
including  territorv  covered.  BOX  627,  MOTION 
PICTURE  HERALD. 

THEATRES 

EGR  SALE 

PAYING  THEATRE— GEORGIA  MANUFACTUR- 
ing  town  of  2.500.  $3,000  cash.  BOX  642,  MOTION 

I  PICTURE  HERALD. 

SGUND  EQUIPMENT 

WON'T  BE  HAPPY  WITHOUT  IT— SAY  PRO- 
jectionists — frequency  film,  copyrighted  instructions, 
9.000  cycle,  $1.50.  Buzz  and  chopper  track,  $2.50. 
Combination  of  both,  $3.  S.  O.  S.,  1600  Broadway, 
New  York. 

RCA  PHOTOPHONE  EQUIPPED  THEATRES. 
Change  your  present  gear  or  chain  drive  projectors 
to  silent  modern  belt  drive.  Reduces  noise  and  wear 
50%.  Uses  standard  RCA  belts.  Installed  in  30 
minutes.  Complete  kit  for  two  machines  $35  on  money 
back  guarantee.  Get  our  catalog  on  Photophone  re- 

placement parts  and  save  money.  AUDIO  EQUIP- 
MENT CO.,  596  St.  Marks  Ave.,  Brooklyn,  N.  Y. 

"THINK  IT'S  MARKET'S  FINEST  BUY"— SAYS 
Kersten  Theatre,  Wittenberg,  Wisconsin.  "Cinema- 
phone  successfully  installed,  well  pleased."  Complete 
systems  from  $179.70.  Free  trial.  S.  O.  S.,  1600 
Broadway,  New  York. 

TRAINING  SCUCGLS 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- 
ter  theatre  positions.  Free  booklet  shows  you  how. 
THEATRE  INSTITUTE,  315  Washingon  St.,  Elmira, N.  Y. 

DQQttS 

ORDER  NOW!  RICHARDSON'S  NEW  BLUE 
Book  of  Projection — 6th  edition  complete  in  one  vol- 

ume. 714  pages,  153  illustrations.  Full  text  on  projec- 
tion and  sound  combined  with  trouble-shooter,  $5.25 

postpaid.  QUIGLEY  BOOKSHOP,  1790  Broadway, 
New  York. 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookeeping  system  for  thea- 

tres. It  not  only  guides  you  in  making  the  proper 
entries  but  provides  sufficient  blank  pages  for  a 
complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now — 
$3  postage  prepaid.  QUIGLEY  BOOKSHOP,  1790 Broadway,  New  York. 

THEATRE 

PRGMGTIGN 

NOVEL  CUTOUTS  AND  LOBBY  FRONTS  AVAIL - 
able  on  reasonable  rental  basis  on  all  special  features. 
If  interested  in  this  service  on  a  yearly  basis  will 
quote  special  rate  for  direct  service  and  save  you 
dealer's  profit.  BOX  635,  MOTION  PICTURE 
HERALD. 

EQUIPMENT 

EXCHANGE 

IF  YOU  WANT  TO  REPLACE  ANY  TYPE  OF 
equipment  with  brand  new  material  we  will  be  glad 
to  make  an  allowance  on  your  old  equipment  and  a 
better  price  on  new  equipment.  Let  us  know  what 
you  need  and  what  you  want  to  exchange  and  we  will 
send  complete  details  on  our  proposition.  EQUIP- 

MENT EXCHANGE,  care  of  MOTION  PICTURE 
HERALD,  1790  Broadway,  New  York. 
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featuring 

ALISON  SKIPWORTH 

MAE  CLARKE 

ARTHUR  TREACHER; 

JIMMY  ELLISON 

BERYL  MERCER 

WARREN  HYMER 
Supervised  by 

VICTOR  ZOBEL 

Directed  by 

AUBREY  SCOTTO 

Original  Story  by  WALLACE  MacDONALD 
Screenplay  by  Gordon  Rigby  and  Lester  Cole 

VARIETY 

JANUARY  IS  REPUBLIC  MONTH 

REPUBLIC  PICTURES  ARE  CRYSTAL  CLEAR 

WITH  RCA  HIGH  FIDELITY  RECORDING 



iding  (Script) 

from  left  to  Right:  Di- 

rector Frank  Borzage, 

Gory  Cooper,  and 
Morlene  Dietrich. 

V 

Marlene  Dietrich  and  Gary  Cooper  in  "Desire". 

A  Paramount  Picture.  Directed  by  Frank  Borzage. 

From  a  Comedy  by  Hans  Szekely  and  R.A.Stemmie. 

atch  the  Herald  for  News  of  "Desire". 



THEATRES  USE  LAW  MAKERS 

TO  SHUT  OUT  COMPETITION 

Ordinances  Passed  in  Three  Cities  Are 

Cited  as  "Models"  for  Action  in  Other 

Centers;  Legality  of  Measures  Challenged 

PRODUCERS  PAY  $3,070,000 

IN  YEAR  FOR  614  STORIES 

Originals  Lead  the  Way  in  Purchases 

of  Material  for  the  Screen  by  4 1  Pro- 

ducers; Plays  Only  I  I  Per  Cent  of  Total 

OBSERVATIONS  ON  HOLLYWOOD-By  TERRY  RAMSAYE 

In  Two  Sections  —  Section  One 

VOI  IOO  MO  O  Entered  as  second-class  matter,  January  12,  1931,  at  the  Post  Office,  at  New  York,  N.  Y.,  under  the  act  of  March  3,  1879.  Pub-  I  AM  I  I  lO'J/L 
▼  V-»L.   I  £.£.,  IN         L     lished  weekly  by  Quigley  Publishing  Co.,  Inc.,  at  1790  Broadway,  New  York.  Subscription,  $3.00  a  year.  Single  copies,  25  cents.  ^"    1  1  i    1  7  JW 





IT'S  GOOD  SENSE  TO 

PLAY  THE  FAVORITE! 

Again  this  year's  check-up  at  the  Box-Office  finds 

Leo  at  the  front— by  a  wide  margin*  This  maga- 

zine lists  all  the  industry's  Box-Office  Champions 

from  1930  up  to  June  of  1935-  Out  of  a  total  of  79 

Box-Office  Champs  listed,  M-Q-M  has  21  and  tine 

nearest  competitor  has  13,  That  doesn't  even  cover 

the  second  half  of  1935  which  included  such  hits 

as  "China  Seas",  "Broadway  Melody  of  1936", 

"Mutiny  on  the  Bounty",  "A  Tale  of  Two  Cities", 

"A  Night  at  the  Opera",  "Ah  Wilderness",  : 

"Whipsaw",  "Riffraff",  and  others. 

AND  1936  COMES  IN  LIKE  A  LION! 

For  instance:  ROSE  MARIE  with  Jeanette  Mao 

Donald,  Nelson  Eddy;  SMALL  TOWN  GIRL  with 

Janet  Gaynor;  TARZAN  ESCAPES  with  Johnny  Weiss- 

muller;  THE  GREAT  ZIEGFELD  with  William  Powell, 

Myrna  Loy,  Luise  Rainer;  WIFE  VS.  SECRETARY  with 

Clark  Gable,  Jean  Harlow,  Myrna  Loy;  ROBIN  HOOD 

OF  ELDORADO  with  Warner  Baxter;  GORGEOUS 

HUSSY  with  Joan  Crawford;  ROMEO  AND  JULIET  with 

Norma  Shearer,  Leslie  Howard;  THE  GOOD  EARTH 

with  Paul  Muni,  Luise  Rainer  and  more! 
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Right  Again,  Jimmie!  "Magnificent"  Is  the 

for  These  Trade  Reviews  on  Warner  Bros 

'All  connected  with  this  picture  can  take  bows .  . .  Perfect  entertainm 

'Loaded  with  suspense. . .from  the  picture  palaces  to  the  shooting  gal 

'A  film  to  delight  the  hearts  of  showmen.  Strong  appeal  both  for 

'Sure-fire  .  .  .  thrill -packed  .  .  .  Excellent  filmfare  .  .  .  should  do 

— Sho 

'Has  everything!  Cagney  and  O'Brien  at  their  best  in  really 

'Greatest  air  film  since  'Hell's  Angels'.  Cagney,  O'Brien  top  every 

— Jimm 

FROM  THE  THRILLER  THAT  MADE  BROADWA 

I 

JAMES 

Starring 

and 

Aether
 

and  "alUn*°  of  Captain 

Blood,  the  n»  QnnC 

WARNER  BRP^ 

With  June  Travi 

Henry  Wadswor 

By  the  only  aviato 
Directed  by  the 
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>nt . . .  it  can't  miss/' 
— Variety  Daily 

eries  it's  box-office." 
— Film  Daily 

men  and  women/' 

— Motion  Picture  Daily 

standout  business/' 

wmen's  Trade  Review 

high  voltage  stuff. 

— Fawcett  Publications 

hing  they've  done." 
ic  Fidler,  Radio  Critic 
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•SKYWAYS 

PAT 

s  •  Stuart  Erwin  •  Barton  MacLane 

\h  •  Martha  Tibbetts  •  Isabel  Jewel 

-playwright— LT.-COMM.  FRANK  WEAD. 

amous  war  ace  —  HOWARD  HAWKS 

Some'Truckin'! Serializations  now  running 

daily  in  key  papers  from 

coast  to  coast  are  just  one 

item  in  the  big-space  pub- 

licity and  ad  build-up 

that  will  precede  the 

Jan.  25th  release  of  this 

COSMOPOLITAN  PRODUCTION 

A  First  National  Picture 
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THE  FIRST  QUARTER  ALONE!  ' 

Lucky  20th  Century-Fo 
x  exhibitors!  With  "THE 

LITTLEST  REBEL"     proving   Shirley  Temple's 

best  to  date.  With  "KING  OF  BURLESQUE 

ruling  the  top  brackets  in  every  town 

played.    With    the  following   hits  all 

finished  or  nearing  completion.  And 

these  only  a  fair  sample  of  grand 

news  yet  to  come 
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MARKET  NOTES 

AS  ever  the  hit  production  situation  is  getting  plenty  of 
attention,  with  a  reasonable  flow  of  contemporary  .hit 
product  now  working  and  more  in  sight. 

To  the  exhibitor  this  means  that  Saturday  and  Sunday  prob- 
ably will  be  most  competently  taken  care  of,  and  he  is  grate- 

ful. But  the  middle  of  the  week  sags  and  promises  to  keep  on 

sagging.  There  is  a  feeling  among  the  showmen-customers 
that  there  is  a  considerably  wider  spread  in  box  office  values 

between  Class  A  and  Class  B  pictures.  The  intelligent  show- 
men who  are  articulate  on  the  matter  say  they  would  be 

pleased  if  the  picture  makers  would  not  so  concentrate  their 
endeavors  to  prove  their  own  genius  and  thereby  release  a 
bit  of  their  intensity  of  attention  for  something  less  than  the 

super-supers. 
The  fact  seems  to  be  that  one  or  two  tremendously  big  pic- 

tures a  year  can  make  the  fame  and  fortune  of  a  producer, 
but  the  sum  total  of  all  such  product  possible  or  probable  will 

not  keep  the  box  office  going  fifty-two  weeks  a  year.  Some 
of  these  showmen  would  like  to  have  the  peaks  lowered  a  bit 
to  bring  up  the  level  of  the  valleys. 

A  very  obvious  sanity  is  to  be  noted  in  the  remarks  which 
Miss  Reine  Davies  quotes  from  Mr.  Everett  Riskin,  producer, 
in  a  recent  Hollywood  column,  in  which  Mr.  Riskin  remarks: 

"Ignoring  the  quantitative  aspect  entirely,  critics  are  for- 
ever shouting  about  'artistic  excellence.'  They  overlook  the  fact 

that  there  is  a  market  demand  for  three  grades  of  pictures, 

just  as  there  is  for  three  grades  of  automobiles,  shoes,  dresses 
or  suits. 

"The  automobile  and  the  movies  came  into  existence  at  the 
same  time.  Their  histories  run  parallel.  Both  have  served 

humanity  well.  But  no  one  criticizes  the  motor  industry  because 
it  turns  out  a  thousand  flivvers  to  one  limousine.  In  both  cases 

it  is  a  matter  of  public  demand  and  preference." 
And  if  you  need  some  evidence  turn  to  "What  the  Picture 

Did  for  Me"  department  in  any  issue  of  Motion  Picture  Herald 
and  see  what  happens  to  some  of  the  big  time  material  in  a 
little  time  market. 

AAA 

WHEN  Mr.  Red  Kann  went  to  see  "The  New  Gulli
ver", 

the  Soviet-made  puppet  picture,  he  discovered  de- 

lightful technique,  but  entertainment  "warped  into 

Soviet  propaganda  of  the  most  blatant  kind."  Which  is  not 
surprising,  but  when  he  announces  that  the  owners  of  the  Amer- 

ican rights  are  pondering  a  version  for  general  release  in  which 

all  possible  propaganda  elements  either  will  be  "eliminated 
or  toned  down",  he  has  exciting  news.  That  has  never  been 
done  to  a  Soviet  picture  yet. 

DELICATE 

ESPECIALLY  relevant  these  days,  considering  the  en- 
deavors of  advertisers  to  make  ballyhoo  for  merchandise 

ou+  of  all  entertainment,  all  entertainment  personalities, 

are  the  manifestations  pertaining  to  copy  writing.  Printers'  Ink, 
we  were  advised  by  Motion  Picture  Herald  recently,  in  its  issue 
of  the  week  previous,  proposed  a  Department  of  Decency  for 

business  in  general  under  direction  of  a  "civilizer"  with  author- 
ity to  civilize,  starting  in  the  advertising  department. 

The  editor,  sitting  in  the  shade  of  a  walled  cantina  in  Mexico, 
a  rare  spot  in  which  to  consider  decency,  turned  from  that  page 

of  the  Herald  to  page  159  of  Hearst  International — Cosmo- 
politan for  January,  and  in  the  third  column  reached  an  adver- 

tisement reading: 

"It's  no  secret  out  in  Hollywood  that  more  than  one  famous 

star  has  lost  her  job  because  of  constipation.  .  .  ." At  the  moment  we  doubt  if  even  Mr.  Walter  Winchell 

could  name  "more  than  one"  or  even  one.  And  doubtless  he 
would,  cheerfully. 

Meanwhile — an  Olive  Tablet  to  the  copywriter.  He 
needs  it. 

AAA 

MAY  one  be  forgiven  a  minor  but  poignant  pleasure  in 
observing  the  approach  of  a  grand  hell  of  a  time  in  the 
world  of  our  radio  friends  on  the  subject  of  what  we 

may  call  "protection  and  zoning"  for  broadcasting  stations?  It 
seems  that  the  Federal  Radio  Commission  has  a-brewing  plans 
for  superpower  stations  to  insure  service  to  the  remoter  regions 
of  the  republic,  thereby  somewhat  disturbing  the  balances  and 
adjustments  of  the  present  machinery  that  concentrates  radio 

where  the  advertisers'  customers  are  thickest.  Formal  submis- 
sions of  plans  and  the  ensuing  conflicts  are  about  a  year  off. 

It  would  seem  that  the  lawyers  will  be  doing  a  lot  of  business. 
AAA 

MR.  ARTHUR  BRISBANE,  for  these  several  decades  an 
exemplar  in  the  art  of  writing  for  the  masses,  is  slip- 

ping. In  a  recent  column,  discussing  the  luxury  of 
private  railway  cars  he  remarked  that  in  the  gala  days  before 

1929  "American  private  cars  were  as  thick  as  Milton's 
Autumnal  Leaves  That  Strow  the  Brooks  in  Vallombrosa."  Just 
fancy  that  in  Thoid  Avenoo. 

AAA 

KATHARINE  HEPBURN'S  off-the-bean  hats  are  spread- ing like  chicken  pox  over  the  prairie  towns.  But  since  we 
have  seen  the  nation  survive  the  Gibson  Girl,  the  Pick- 

ford  curl,  and  the  Theda  Bara  mysterioso,  we  know  the  worst 
will  be  over  by  spring. 
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This  Week 

MOTION    PICTURE  HERALD'S 

By  Ordinance 

Small  town  theatre  interests  are  sponsor- 
ing a  movement  to  prevent  new  competition 

arising  in  their  cities  by  controlling  the 
erection  of  any  new  theatres  and  reopening 
of  old  structures  through  local  laws  which 

provide  fines  and  prison  sentences  for  viola- 
tion. 

Already  enacted  in  several  towns,  includ- 
ing Baraboo,  Wisconsin ;  Alameda,  Cali- 

fornia, and  Sturgeon  Bay,  Wisconsin,  which 
are  typical  of  the  type  of  centers  involved, 
there  are  indications  of  a  considerable  spread 
of  the  movement  to  come. 

Specifically  directed  at  "ruinous  overseat- 
ing,"  the  move  has  taken  form  in  two 
"model"  ordinances  which  are  being  put 
forth  for  the  use  of  small  town  exhibitors. 

See  page  13. 

Music  Tax  Defi 

The  music  pot  continued  to  sizzle  this 

week,  with  indications  that  a  legal  deter- 
mination of  the  respective  rights  of  War- 

ner Brothers,  the  American  Society  of  Com- 
posers, Authors  and  Publishers,  and  the 

music  users  is  not  far  off. 

The  large  radio  networks  registered  fur- 
ther defiance  of  Warner,  and  the  Ameri- 

can Hotel  Association  joined  them  in  re- 

jecting Warner's  proffered  license  agree- ment. 

Columbia  Broadcasting  System  said  a  suit 
against  Warner  was  in  preparation.  For 
particulars,  see  page  36. 

Minors 

The  descent  last  weekend  of  squads  of 

Commissioner  Lewis  Valentine's  New  York 
City  policemen  on  some  59  theatres  for 
violating  the  law  against  the  admission  of 
minors  immediately  caused  Mayor  Fiorello 

LaGuardia  to  present  to  the  state  legisla- 
ture a  plan  for  a  bill  which  would  permit 

unescorted  children  under  16  years  of  age 
to  attend  theatres  under  the  supervision  of 

a  theatre  matron.  Independent  owners  ex- 
pressed approval  of  the  plan. 

Some  69  theatre  managers,  cashiers  or 
doormen,  out  of  115  summoned,  were  ar- 

raigned Monday  in  municipal  court,  where 
they  were  paroled  for  hearing  later. 

Starting  at  noon  Saturday  and  continu- 
ing throughout  the  day  and  evening,  de- 

tectives served  59  neighborhood  theatres  in 
Manhattan,  Brooklyn  and  the  Bronx  with 
115  summonses  for  violation  of  Section  484. 
subsection  1,  of  the  Penal  Code,  which 
makes  it  a  misdemeanor  to  permit  children 

under  16  to  attend  theatres  and  certain 

other  public  places  unless  accompanied  by 
a  parent,  guardian  or  other  authorized  adult. 
In  most  instances,  summonses  were  given 

to  the  owner,  the  ticket  seller  and  the  door- 
keeper of  each  theatre.  According  to 

Byrnes  MacDonald,  head  of  the  Juvenile 
Aid  Bureau  of  the  Police  Department,  the 

action  was  taken  only  after  "repeated  warn- 
ings had  been  given  to  owners  of  theatres." 

Immediate  passage  by  the  New  York 
State  Legislature  of  a  bill  which  would 
permit  unescorted  children  under  16  years 
of  age  to  attend  motion  picture  theatres 
under  proper  supervision  was  urged  by 

Mayor  LaGuardia.  The  proposed  bill  pro- 
vides that  youngsters  under  16  will  be  al- 

lowed to  go  unaccompanied  during  non- 
school  hours  to  those  theatres  "which  have 
been  certified  as  meeting  all  requirements 

for  proper  showing  for  children."  These requirements,  the  Mayor  explained,  include 
the  setting  aside  of  a  certain  part  of  the 

theatre  for  children,  with  one  or  more  quali- 
fied matrons  on  hand  to  care  for  them,  and 

the  showing  of  pictures  suitable  for  children 
during  the  non-school  period. 

Harry  Brandt,  president  of  the  Inde- 
pendent Theatre  Owners  Association  of 

New  York,  "wholeheartedly"  endorsed  the 
Mayor's  suggestion. 
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Sessions  of  Congress  at  Washington  and 
legislatures  in  ten  states  opened  this  week, 
and  immediately  the  attention  of  the  motion 

picture  industry  was  directed  to  their  poten- 
tial effects,  direct  or  otherwise,  on  the  box 

office. 

Possibilities  of  new  general  taxes  were 

seen  resulting  from  the  Supreme  Court's 
nullification  of  the  AAA,  which,  in  addi- 

tion, caused  exhibitors  in  the  agricultural 

and  cattle  belts  to  speculate  over  the  pos- 
sible effects. 

The  Presidential  budget  submitted  to 

Congress  anticipated  a  25  per  cent  im- 
provement in  amusement  receipts  in  1936- 

37,  and  accordingly,  set  down  an  antici- 
pated amusement  tax  income  of  $19,500,- 

000,  as  against  $15,000,000  last  year. 

The  legislative  situation  both  in  Congress 
and  in  the  various  states  is  discussed  in  its 
possible  relation  to  motion  pictures,  on  page 
34. 

Spain  Approves 
Improvement  in  motion  pictures  reaching 

Spain  since  the  Legion  of  Decency  drive  has 
pleased  the  public  in  that  country,  according 

to  a  letter  received  by  William  F.  Monta- 
van,  director  of  the  legal  department  of  the 
National  Catholic  Welfare  Council,  in 

Washington,  from  Jose  Torre  de  Rodas,  edi- 
tor of  Filmor. 

Filmor  is  the  official  motion  picture  publi- 

cation of  the  Catholic  Parents'  Association 
in  Spain.    The  letter  follows: 

"We  congratulate  you  most  heartily  on 
the  news  reports  that  you  have  sent  us 
which  are  evidence  that  there  has  been 

noticeable  improvement  in  the  morality  of 
pictures  that  are  being  publicly  exhibited  in 

your  country. 
"We  are  happy  also  to  report  that  here 

in  Spain  we,  too,  have  noticed  that  in  all 
motion  picture  productions  coming  from  the 
United  States  there  is  a  marked  improve- 

ment." 

Author! 

Hollywood's  growing  dominance  of 
Broadway  is  threatened  in  the  impending 
fight  of  the  Dramatists  Guild  to  obtain  for 
the  author  a  larger  share  of  the  proceeds 
from  the  sale  of  screen  rights  of  plays. 

Indirectly,  it  is  a  threat  to  a  thriving  source 
of  screen  material  and  talent.  The  pro- 

ducers, however,  welcome  Hollywood's bankroll.    See  page  24. 
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NEWS  SUMMARY  COVERING  THE  SCREEN  WORLD 

WPA's  Child 

Tangible  results  in  Uncle  Sam's  long 
heralded  $7,000,000  theatrical  production 
venture  are  now  promised  for  late  this  month 
when  WPA  officials  hope  to  present  several 
units  to  the  public  in  New  York  City. 

Critical  of  some  aspects  of  the  project, 
Elmer  Rice,  New  York  regional  director, 
explains  it  is  intended  by  means  of  low  prices 
to  attract  a  huge  audience  for  the  stage. 

And  Hallie  Flanagan,  national  director,  as- 
sures that  the  project  will  continue  beyond 

next  June. 
The  story,  including  a  resume  of  the  New 

York  program,  appears  on  page  30. 

Tax  Protest 

Allied  of  New  Jersey  will  protest  against 
the  collection  of  a  two  per  cent  city  sales 
tax  on  film  rentals  from  exhibitors.  A  court 

test,  seeking  an  injunction,  was  proposed  at 

Tuesday's  meeting. The  sentiment  of  exhibitors  whose  theatres 
are  located  outside  of  New  York  city  limits 
is  that  the  levying  of  a  city  sales  tax  is 
unfair  to  them  because  they  cannot  obtain 
their  film  supply  any  place  but  at  the  New 
York  exchanges,  although  their  own  places 
of  business  are  not  located  within  the  city. 
They  contend  that  it  would  be  injurious 
to  their  business  to  attempt  to  pass  on  to 

their  patrons  in  New  Jersey  and  up-state 
New  York  a  tax  designed  solely  for  local 
relief  within  New  York  City. 

The  next  hearing  on  the  distributors' 
protests  against  the  tax  comes  Friday. 

Claims  Cut 

Creditors'  claims  which  were  filed  against 
RKO  in  the  company's  reorganization  pro- 

ceedings have  been  reduced  bv  approxi- 
mately $21,750,000. 

The  total  claims  against  the  company 
amounted  to  $55,104,721.  Thus,  this  amount 

has  been  reduced  now  to  less  than  $34,000,- 
000  and  additional  reductions  in  large 
amounts  are  more  or  less  certain  to  be  ef- 

fected. The  largest  reductions  made  up  to 
date  resulted  from  the  amending  of  claims 
filed.  Reductions  of  this  kind  totaled  $15,- 
720,125.  Claims  amounting  to  $4,641,386 
were  withdrawn  and  stipulations  on  17 
claims  totaling  $3,212,283  were  recently 
made,  effecting  a  reduction  of  approxi- 

mately $600,000  on  that  amount.  Other 
reductions  have  been  made  through  pay- 

ments toward  the  retirement  of  the  RKO 

six  per  cent  secured  notes  held  by  Consoli- 
dated Film  Industries. 

The  secured  debt  of  RKO  is  $13,968,500 
and    approximately    $19,500,000    of  other 

claims  probably  will  be  ultimately  allowed 
by  the  court  subject  to  further  reduction. 
Many  of  the  claims  in  the  latter  classifica- 

tion can  be  offset  by  provisions  for  their 
allowance  at  reduced  amounts  in  a  plan  of 
reorganization.  Among  the  most  important 
of  such  claims  is  that  of  Rockefeller  Center, 
amounting  to  $8,207,000.  Provisions  for 

this  claim  could  be  made  in  a  plan  of  re- 
organization which  would  reduce  it  by  from 

$4,000,000  to  $6,000,000.  From  this,  un- 
official estimates  are  made  that  RKO  could 

reorganize  with  a  capitalization  of  approxi- 
mately $27,500,000. 

The  capitalization  of  Paramount  out- 
standing upon  the  consummation  of  the 

company's  reorganizatkm  was  $61,441,806 
and  1,610,452  shares  of  common  stock,  by 

comparison. 

Buying  the  Story 

Forty-one  Hollywood  producers,  invested 
approximately  $3,070,000  during  1935  on 
original  stories,  books  and  plays  for  feature 

production. 
Originals,  of  course,  led  as  the  chief  source 

of  supply,  that  division  of  the  story  market 
providing  52  per  cent  of  the  acquisitions, 
or  312,  as  against  229  books,  representing 
37  per  cent  of  the  total,  and  only  73  plays, 
equaling  11  per  cent.    See  page  19. 

Silence 

Meeting  in  highly  secret  session  behind 

closed  doors,  George  L.  Berry's  "industrial 
council"  convened  in  Washington  Monday 

to  serve  as  "the  voice  of  industry"  in  the 
development  of  a  successor  to  the  NRA. 

As  President  Roosevelt's  coordinator  for 
industrial  cooperation,  Mr.  Berry  discussed 
with  his  handful  of  supporters  the  task  he 
has  set  for  himself,  but  with  the  United 
States  supreme  court  dealing  another  blow 
to  the  New  Deal,  declaring  the  Agricultural 

Adjustment  Act  to  be  an  invasion  of  state's 
rights,  labor  delegates  to  the  Berry  meeting 
foresaw  the  utter  defeat  of  all  plans  to  force 

the  adoption  of  a  30-hour  week,  and  began 

a  discussion  of  a  "compromise"  at  38  or  40 
hours.  Other  subjects  of  discussion  were 
the  minimum  wage  and  the  outlawing  of 
child  labor. 

One  of  the  surprises  of  the  conference 
was  the  listing  of  Felix  Jenkins  of  New 
York,  counsel  for  Twentieth  Century-Fox, 
as  one  of  the  delegates,  it  having  been  ex- 

pected that  the  motion  picture  industry 
would  hold  coldly  aloof.  Only  one  or  two 
other  large  industries  were  represented  at 

the  meeting,  big  business  as  a  whole  main- 
taining its  attitude  of  opposition. 

Government  Round 

The  Government  won  two  preliminary 
victories  Tuesday  in  its  equity  suit  seeking 

to  compel  Warner,  RKO  and  Paramount  to 
discontinue  their  alleged  conspiracy  against 
Fanchon  and  Marco  theatres  in  St.  Louis. 

Judge  Joseph  West  Molyneaux,  73-year- 
old  jurist  of  Minneapolis,  overruled  defense 

pleas  for  dismissal  and  denied  Warner's request  to  interpose  a  special  defense 
charging  Fanchon  &  Marco  and  associates 

conspired  to  control  the  St.  Louis  first-run 
theatre  situation. 

Defense  counsel  contended  the  issues  had 

been  decided  conclusively  in  the  criminal 
action  in  which  the  same  defendants  won 
acquittal.    See  page  41. 

Japan 's  Censors Any  newsreels  or  scenics  made  in  Japan 
which  the  censors  consider  derogatory  to 

the  royal  family  or  inimical  to  the  national 
prestige  of  the  Empire  are  being  barred 
under  new  censorship  regulations  which 
have  gone  into  effect  this  month. 

Governmental  control  over  industry  is 
spreading  over  the  motion  picture  industry, 
the  Tokyo  correspondent  of  the  Herald 
also  writes.  One  objective  is  protection  of 
domestic  production,  and  the  newly  formed 
Tokyo  Federal  Association  is  taking  an 
active  part  in  the  movement. 

These  and  other  developments  in  the  Japa- 
nese field  are  discussed  in  the  article  on  page 

56. 

Union  Control 

Formally  effected  this  week  was  the  re- 
sumption of  jurisdiction  over  California 

studio  crafts  by  the  International  Alliance 

of  Theatrical  Stage  Employees,  which  re- 
sulted from  the  IATSE's  threat  of  a  few 

weeks  ago  to  call  a  strike  at  all  theatres  and 
studios  unless  its  former  studio  status  was 
returned. 

Hundreds  who  left  their  studio  jobs  two 

years  ago,  as  IATSE  members,  during  the 
production  strike,  were  returning  to  their 
posts,  all  reinstated.  George  Browne  and 
John  Nick,  national  IATSE  president  and 
vice-president,  respectively,  were  on  hand 
in  Hollywood  working  with  Pat  Casey  pro- 

ducers' union  contact,  in  effecting  the  new 
arrangements. 

The  agreement  gives  IATSE  jurisdiction 
for  five  years.  It  was  a  signal  defeat  for 

the  IATSE's  competitor,  the  International 
Brotherhood  of  Electrical  Workers. 
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This  IV %h  in  Pictures 

WITHOUT  STOOGES.  On  her  own,  Marcia  Healy, 

sister  of  comedian  Ted,  won  a  part  in  MSM's  "The 
Great  Ziegfeld,"  which  Robert  Z.  Leonard  has  near 
completion.  Heading  the  cast  are  William  Powell, 
Myrna  Loy  and  Luise  Rainer. 

INQUIRING  REPORTER.  Shirley  Temple,  on  the  re- 
turn of  Jean  Hersholt  and  Dorothy  Peterson  from  Cal- 

lander, Ontario,  asks  the  principals  all  about  the 

Dionne  quintuplets  in  the  forthcoming  "The  Country 
Doctor"  of  Twentieth  Century-Fox. 

TWO  GOVERNORS  AND  A  STAR.  Governor  James  Allred  of  Texas 

(right)  presents  an  honorary  commission  in  the  Texas  navy  to  Ginger 

Rogers  at  the  state's  centennial  anniversary,  with  Governor  Frank  F. 
Merriam  as  a  guest.  John  Boles,  who  stars  with  Miss  Rogers  in  "Follow 
the  Fleet,"  was  toastmaster  at  the  dinner  of  the  California  Texas  Society. 
Miss  Rogers,  a  native  of  Texas,  was  the  center  of  attention  of  the 

autograph-hunters  after  the  festivities. 

LOOKS  ALL  RIGHT,  but  the  man  at  the  receiving  end  of  Al  Jolson's 
right  seems  to  be  taking  it  without  any  particular  difficulty.  He  would. 

He's  James  J.  Braddock,  world's  heavyweight  champion.  But  perhaps 

they're  talking  about  Joe  Louis.  Jolson  is  now  making  "The  Singing  Kid" at  the  Warner  studio  out  in  Burbank. 
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STAR  AND  STAND-IN.  Edward  Arnold,  who  stars  in  the  forthcoming 

"Sutter's  Sold,"  Universal  production,  talks  it  over  with  William  Hoover, 
his  "stand-in,"  and  it's  indeed  a  close  resemblance.  It  would  be  easy  to 
understand  that  Hoover  frequently  is  mistaken  for  the  star.  The  picture 

is  now  through  the  shooting  stage  and  in  the  cutting  room  and  Universal 
believes  it  has  real  reason  for  predicting  the  production  will  be  found 

among  the  season's  leaders. 

AN  ORANGE  JUICE  TOAST.  W.  S.  Van  Schmus,  managing  director 

of  the  Radio  City  Music  Hall,  proposes  it  to  Eileen  Creelman,  motion 

picture  critic  of  the  New  York  Sun,  and  to  Eddie  Cantor,  his  guests  at 

a  luncheon  in  the  penthouse  of  the  theatre.  It's  all  because  of  Cantor's 
"Strike  Me  Pink,"  at  the  Music  Hall  January  16th.         (Cosmo-Sileo  photo) 

THREE  GENERATIONS.  Dancers  all,  but  Rita  Cansino, 

third  in  line,  has  given  up  the  dance  in  favor  of  screen 

drama.  Antonio  Cansino,  her  grandfather,  and  Edou- 

ardo  Cansino,  her  father,  hope  she'll  find  some  time for  the  family  art. 

HER  SCREEN  DEBUT.  On  her  toes  for  her  premiere 
on  the  screen  is  Harriet  Hoctor,  ballerina  whom  the  late 

Florenz  Ziegfeld  was  said  to  have  called  "the  American 
Pavlowa."  Miss  Proctor  heads  the  "American  Circus" 

in  MGM's  "The  Great  Ziegfeld." 
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JUST  ONE  BIG  HAPPY  FAMILY  GATHERING.  The  holiday  season  is  past  but  the  memory  of  the  party  at  which  Leon  Schlesinger 
played  host  to  his  staff  on  one  of  the  stages  at  the  Sunset  Studios  in  Hollywood  is  remembered  by  the  personnel  of  the  producing 

organization.  Mr.  Schlesinger,  who  produces  Vitaphone's  "Looney  Tunes"  as  well  as  the  "Merrie  Melodies,"  cartoon  comedies, 
made  the  third  annual  gathering  of  the  studio  folk  a  memorable  affair.  The  host  is  standing  behind  the  group.  He's  not  the  one 
holding  the  "Greetings"  poster;  instead,  he's  announcing  his  good  wishes  for  the  year. 

HOST  TO  PUBLICISTS.  Before  re- 
turning East,  Monroe  Greenthal, 

United  Artists  advertising  and  pub- 
licity director,  entertained  at  the 

Brown  Derby  for  (I.  to  r.)  Jerry  Dale 
and  Jock  Lawrence,  for  Samuel  Gold- 

wyn,  (Mr.  Greenthal  is  next),  Lynn 
Farnol  of  Donohue  and  Coe,  Mark 

Larkin  of  Pickford-Lasky,  Joe  Shea  and 
Ring  Lardner,  Jr.,  for  Selznick. 

CHECK!  Sally  Martin,  4,  in  Para- 

mount's  "Timothy's  Ouest,"  on  loca- 
tion with  Eleanore  Whitney. 

ARRIVES.  Charles  "Buddy"  Rogers 
returns  from  England  for  the  debut  of 

First  Division's  "Dance  Band,"  Alliance 
production.  (Cosmo-Sileo  photo) 
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SECRET  MOVE  TO  CONTROL 

NEW  THEATRE  COMPETITION 

CENSUS  BUREAU  STUDY 

OF  THEATRES  STARTS 

The  United  States  Census  Bureau 

has  begun  the  task  of  surveying 

theatres  and  other  places  of  amuse- 
ment throughout  the  country  for  the 

193  5  census  of  business.  Initial  re- 

ports are  expected  to  be  made  avail- 
able in  the  summer. 

The  survey  will  show  the  number 

of  theatres  in  each  state  by  type  of 
shows,  box  office  receipts,  number  of 

employees,  wages  paid,  rents,  over- 
head costs  and  other  information,  but 

will  not  concern  itself  with  profits 
and  losses.  Its  outline  will  be  based  on 

the  1934  survey,  covering  business  of 

the  preceding  year,  so  that  compari- 
sons may  be  drawn  shotving  the  ex- 
tent of  recovery  in  the  last  two  years. 

Mind  fid  of  the  inadequacies  of  the 

business  census  of  two  years  ago,  of- 

ficials are  making  every  effort  to  as- 
sure complete  coverage  of  the  amuse- 
ment industries.  If  the  survey  proves 

its  worth,  legislation  may  be  sought 
for  the  making  of  such  studies  at 
stated  periods. 

The  canvass  will  cost  $8,000,000 

and  will  employ  about  30,000  quali- 
fied enumerators,  taken  from  WPA 

projects  and  relief  rolls.  The  survey 
in  Neiv  York  will  start  the  middle  of 
this  month. 

Argument  in  Erpi  Suit 

Set  for  January  1 7 
The  damage  suit  filed  by  more  than  100 

exhibitors  and  sound  equipment  plaintiffs 
against  A.  T.  and  T.,  Electrical  Research 
Products,  Inc.,  and  Western  Electric  comes 
up  in  the  federal  district  court  in  New  York 
January  17  on  a  motion  by  the  defendants 
for  a  bill  of  particulars.  The  hearing  was 
postponed  from  Tuesday. 

Numerous  New  York  theatres,  many  of 
them  members  of  the  Independent  Theatre 
Owners  Association,  filed  the  actions  more 

than  a  year  ago  alleging  Erpi's  contract 
arrangements  resulted  in  their  making  ex- 

cessive payments  for  sound  equipment  and 

servicing,  which  they  seek  to  recover.  Sev- 
eral independent  equipment  manufacturers 

are  also  plaintiffs. 

Local  Ordinances  Being  Used  to  Prevent  Overseating, 

Providing  Fines  and  Prison  Sentences  for  Violation; 

2  "Model"  Forms  Devised;  Spreading  in  Small  Towns 

Exhibition  is  facing  a  movement  that  is  proceeding  quietly  and  independently 
along  several  fronts,  to  prevent  or  curtail  considerably  the  erection  of  new  theatres 
or  the  reopening  of  old  structures  in  places  of  limited  population,  by  enactment  of 

local  laws  which  provide  heavy  fines  and  even  prison  sentences  for  violation.  Eventu- 
ally there  is  expected  to  develop  a  stormy  tempest  in  the  courts  over  the  issue  of 

Constitutional  rights. 

Ohio  Censor  Board  Cuts  Small 

The  Ohio  censor  board  reviewed  a  total 

of  660  reels  in  December,  ordering  elimina- 
tions in  but  27.  For  the  week  ending  De- 

cember 19  there  was  but  one  deletion  in  136 

reels.  This  compares  with  20  deletions  or- 
dered in  437  reels  reviewed  in  November. 

Fresh  in  its  present  form,  but  with  tangi- 
ble indications  of  spreading,  the  movement 

is  defended  by  its  sponsors — independent 
owners  in  small  towns — on  the  grounds  that 

it  is  aimed  at  socalled  "ruinous  competition." 

The  extent  to  which  exhibition  is  -focus- 
ing attention  on  the  strategy  is  revealed 

in  a  private  bulletin  issued  by  the  Asso- 
ciated Theatre  Owners  of  Indiana,  which 

said:  "We  have  been  informed  by  other 
state  (exhibitor)  organizations  that  city 
ordinances  have  been  passed  in  some  of 

their  smaller  communities  limiting  the  num- 
ber of  seats  to  the  population  of  the  city 

or  town,  in  order  to  keep  out  "fly-by-nite" 
promoters  who  have  been  operating  in 
their  towns  to  the  ruination  of  a  number 

of  small  town  exhibitors." 
Interested  exhibitors  were  told  by  the 

Indiana  organization  that  copies  of  "model" ordinances  through  which  the  curtailment 
could  be  effected  are  available  for  study  and 
use. 

Typical  of  the  places  where  such  regula- 
tions already  have  been  effected  are  Baraboo, 

Wisconsin ;  Alabama,  California,  and  Stur- 

geon Bay,  Wisconsin. 
Doubt  Legality 

The  large  producer-owned  circuits,  inde- 
pendently or  through  their  concentrated 

efforts  as  the  Motion  Picture  Producers  and 
Distributors  of  America,  have  as  yet  done 
nothing  to  contest  the  action.  A  spokesman, 

however,  expressed  the  opinion  that  the  or- 
dinances never  would  hold  up  under  a  court 

test,  which  will  be  undertaken  when  pressure 
is  felt  from  the  laws. 

The  distributor-circuits  charge  that  the 
ordinances  are  unconstitutional,  of  the  same 

weight  as  if  Congress  had  passed  a  law  to 

prevent  any  person  other  than  those  already 
so  engaged  from  producing  motion  pictures, 

or  prohibiting  a  prospective  merchant  from 
opening  a  bakery,  drug  store  or  meat  shop 
where  any  such  shops  already  exist. 

"The  moves  are  bold  attempts  to  preserve 

monopolies  in  small  towns,"  it  was  charged 
by  the  distributor-circuit  spokesman,  who 
had  studied  the  situation  and  concluded  that 

the  sponsorship  usually  rests  in  places  where 
one  exhibitor  controls  the  theatre  situation 

and  seeks  to  protect  that  control. 
The   laws   are   not   necessarily  directed 

against  circuit  invasions,  but  are  aimed  at 

any  threatening  competition,  whatever  its source. 

The  model  ordinance  now  being  made 
available  to  exhibitors  in  the  middle-west, 
as  enacted  at  Baraboo  and  Sturgeon,  Wis- 

consin, among  other  places,  controls  thea- 
tre expansion  through  a  system  of  licensing 

and  regulating  exhibition.  It  is  "declared  to 
be  the  purpose  of  this  ordinance  to  protect 
the  citizens  in  the  safety  of  the  theatre  going 

public,  to  promote  the  general  welfare  and 
to  preserve  for  the  citizens  proper  theatre 

surroundings."  The  law  controls  the  busi- 
ness of  keeping,  conducting  or  operating  any 

theatre  or  place  for  theatrical  performances 
or  for  the  exhibition  of  motion  pictures  with- 

out first  obtaining  a  license  as  provided. 
The  problem  is  to  get  the  license. 

The  ordinance,  however,  does  not  apply 
to  the  exhibition  of  motion  pictures  or  to 
theatrical  performances  in  schools,  churches 

or  in  fraternal  halls  when  staged  in  connec- 
tion with  the  work  of  the  fraternal  orders, 

nor  does  it  apply  to  the  exhibition  of  pic- 
tures in  connection  with  educational  or  scien- 

tific lectures  wherever  given  in  the  com- 
munity, nor  to  the  exhibition  of  motion 

pictures  for  advertising  purposes  only  and 
without  charge.  The  natural  conclusion, 

then,  is  that  non-theatrical  competition  is 
permitted,  regardless  of  whether  or  not  it 
is  unfair  to  existing  theatres. 

Various  license  fees  are  charged  by  the 

different  municipalities,  and  each  licensee 

and  the  employees  of  licensees  shall  be  sub- 

ject to  inspection  "at  reasonable  times" 
by  the  police  officers  of  the  places  where 

this  particular  "model"  is  adopted,  and 

shall  be  subject  to  such  further  "reason- 
able" rules  and  regulations  as  may  from 

time  to  time  be  adopted  by  the  common 
council. 

Any  license  granted  may  be  revoked  by 

the  council  "after  due  notice"  to  the  li- 
censee and  hearing  before  the  council. 

Reasons  for  such  revocation  are  not  speci- 
fied, leaving  the  exhibitor  virtually  at  the 

mercy  of  the  council. 

A  license  shall  be  issued  by  the  city  clerk 

or  town  clerk  only  after  a  vote  and  author- 
ization by  the  city  council.  Each  application 

to  the  clerk  for  a  license  must  set  forth  the 
(Continued  on  following  page) 
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name  or  names  of  the  proposed  theatre  op- 
erators, the  seating  capacity  of  the  theatre, 

and  the  approximate  cost  of  the  theatre,  in- 
cluding building  and  equipment. 

This  type  of  ordinance  states  that  "no more  than  one  license  shall  be  issued  by 
said  council  for  each  thousand 
of  population  in  said  city  as  shown  by  the 
official  census ;  provided,  however,  that  said 
Common  Council  may,  in  its  discretion,  issue 
one  additional  license  for  each  such  unit 

of  population,  where  the  said  Common  Coun- 
cil is  satisfied  that  said  additional  licensee 

has  bonafide  expended  not  less  than  $  

for  said  theatre  and  equipment."  Obviously, 
the  amount  required  by  the  respective  coun- 

cils for  expenditure  on  theatre  and  equipment 
by  the  prospective  licensee  could  be  set  at 
a  figure  as  to  make  construction  in  that 
place  prohibitive. 

Fines  or  Prison  Sentences 

Cash  fines  and/or  prison  sentences  are 

provided  by  this  ordinance,  each  day's  viola- 
tion constituting  a  separate  offense. 

The  second  "model,"  as  used  in  Alameda, 
California,  decrees  that  "it  shall  be  unlaw- 

ful for  any  person,  company  or  corporation 
to  engage  in  the  business  of  conducting, 

managing  or  otherwise  controlling  any  mov- 
ing picture  theatre  in  the  City  of  Alameda 

for  the  purpose  of  'cinching'  a  competitor, 
or  preventing  or  destroying  competition." 
This  provision  in  itself  could  prevent  or  de- 

stroy competition. 

There  is  also  a  provision  making  it  "un- 
lawful for  any  person,  company  or  corpora- 

tion to  conduct  or  maintain  a  moving  picture 
theatre  in  any  location  within  the  City  of 
Alameda  where  the  side  walls  or  front  en- 

trance of  such  theatre  will  be  within  150 

feet  of  any  gasoline  supply  station ;  and  it 

shall  be  unlawful  for  the  city  council  to  per- 
mit the  establishment  of  a  gasoline  supply 

station  within  150  feet  of  the  side  walls  of 

front  entrance  of  any  moving  picture  thea- 

tre." 

Anticipating  Adverse  Ruling 

Possibly  in  anticipation  of  a  test  of  the 

constitutionality  of  the  law,  this  model  or- 

dinance provides  that  "if  any  section,  sen- 
tence, clause  or  phrase  of  this  ordinance  'is 

for  any  reason  held  to  be  unconstitutional, 
such  decision  shall  not  affect  the  validity 

of  the  remaining  portions  of  the'  ordinance. 
The  Council  hereby  declares  that  it  would 
have  passed  this  ordinance,  and  each  sec- 

tion, sentence,  clause  or  phrase  thereof  irre- 
spective of  the  fact  that  any  one  or  more 

other  sections,  sentences,  clauses  or  phrases 

be  declared  unconstitutional." 

"Any  person,  company,  or  corporation  vio- 
lating any  of  the  provisions  hereof  or  failing 

to  comply  with  any  of  the  regulatory  re- 
quirements of  this  ordinance,  shall  be  guilty 

of  a  misdemeanor,"  says  the  model,  "and  shall 
be  punishable  by  a  fine  of  not  more  than 
$300  or  by  imprisonment  for  a  period  of  not 
more  than  six  months,  or  by  both  such  fine 
and  imprisonment.  Each  such  person,  com- 

pany or  corporation  shall  be  guilty  of  a 

separate  offense  for  each  and  every  day 

during  any  portion  of  which  any  violation  of 
any  provision  of  this  ordinance  is  committed, 
continued,  or  permitted  by  such  person,  com- 

pany or  corporation,  and  shall  be  punishable 

accordingly." 

Called  "Emergency  Measure" 
The  California  type  of  law  explains  its 

purpose  thusly :  "This  ordinance  is  hereby 
declared  to  be  an  emergency  measure  for 
the  immediate  preservation  of  the  public 
safety  and  general  welfare,  the  reason  for  its 
urgency  being  as  follows :  Several  motion 
picture  theatres  have  been  erected  in  the  City 
of  Alameda,  and  after  a  comparatively  short 

period  of  use  the  buildings  have  been  aban- 
doned and  closed.  The  vacating  and  disuse 

of  these  theatre  buildings  have  caused  a  de- 
preciation of  adjacent  property  and  the  vari- 

ous businesses  therein  located.  Furthermore, 
these  vacant  buildings  constitute  a  fire 
menace,  and  the  lobbies  thereof  become  the 
receptacle  of  old  papers  and  rubbish,  and 
the  resort  for  dissolute  and  immoral  charac- 

ters. The  construction  of  more  theatre  build- 
ings under  the  circumstances  would  be 

contrary  to  public  welfare." 

Waxman  Renews 

Contract  at  GB 

Prior  to  sailing  for  England  recently, 
Mark  Ostrer,  chairman  of  the  board  of 

Gaumont  British  Pictures,  gave  A.  P.  Wax- 
man,  advertising  counsel,  a  renewal  of  his 
contract  which  continues  him  in  sole  charge 

of  the  advertising,  publicity  and  exploita- 
tion departments. 

Disney  Receives  Legion  Honor 

Walt  Disney  was  made  a  Chevalier  of  the 
Legion  of  Honor  Wednesday.  The  ribbon 
was  bestowed  by  J.  J.  Viala,  French  consul 
at  Los  Angeles,  at  a  ceremony  held  in  the 
Disney  Studios.  Mr.  Disney  was  inducted 
into  the  Legion,  formed  by  Napoleon  in  1802, 
for  his  contributions  to  art  and  entertain- 

ment since  Mickey  Mouse  was  born  some 
seven  years  ago. 

Protesting  Billing  of  Condon 

A  scheduled  appearance  of  Dr.  John  F. 
(Jafsie)  Condon,  important  witness  against 
Bruno  Richard  Hauptmann,  at  a  Plainfield, 

N.  J.  theatre,  was  protested  this  week  in  a 
resolution  adopted  by  a  group  of  25  minis- 

ters who  condemned  it  as  "exploitation  of 

human  tragedy." 

Virginia  MPTO  Meet  Set 

The  annual  meeting  of  the  Motion  Pic- 
ture Theatre  Owners  of  Virginia  will  be 

held  at  the  John  Marshall,  in  Richmond, 
January  14,  according  to  Elmer  H.  Brient, 

president. 

Hy  Daab  Goes 

to  Columbia 

Hy  Daab,  formerly  advertising  and  pub- 
licity director  for  RKO  Radio,  was  scheduled 

to  arrive  in  New  York  Saturday  from  the 

coast  to  join  Columbia  in  a  similar  capac- 
ity, succeeding  Bruce  Gallup,  who  resigned Tuesday. 

Frank  Spicker,  head  of  Columbia's  art  de- 
partment, also  resigned,  and  will  go  to  New 

Mexico  for  a  rest.  Another  resignation 
was  that  of  Arnold  Van  Leer,  who  resigned 
as  exploitation  manager,  effective  January 
18,  to  become  associated  with  Blackstone 

Company,  Hal  Home's  advertising  and  pub- licity agency. 

Since  leaving  RKO  in  1931,  Mr.  Daab 
has  been  in  Hollywood,  and  several  weeks 
ago  was  placed  in  charge  of  special  trailer 
work  for  Columbia.  He  directed  some  big 

campaigns  for  RKO,  notably  "Cimarron." From  editorial  work  on  the  Jersey  City,  N. 

J.,  Journal,  he  went  to  the  New  York  Tele- 
gram as  columnist.  His  subsequent  posts 

were  with  Robertson-Cole,  FBO  and  RKO, 
becoming  advertising  and  publicity  head  in 1925. 

Mr.  Van  Leer,  formerly  executive  secre- 
tary of  the  Motion  Picture  Club,  was  with 

First  National  in  1930  and  headed  Warner 

Broadway  Theatres.  He  was  publicity  di- 
rector for  RKO  New  York  Theatres  and  ex- 

ploitation manager  for  GB  Pictures. 

Society  at  the  Opening 

of  "Rose  of  the  Rancho" 
New  York  society  leaders  turned  out  in 

full  force  for  the  opening  of  Paramount's 
"Rose  of  the  Rancho"  at  the  Paramount 
theatre  Tuesday  night.  The  entire  house 
was  sold  out  at  $10  admission,  the  difference 
between  that  and  the  regular  admission  go- 

ing to  the  Musicians'  Emergency  Fund, 
sponsored  by  Mrs.  Vincent  Astor. 

Ampa  Luncheons  Resume 
Entertainment  featuring  the  AMPA 

luncheon  at  Jack  Dempsey's  restaurant  in 
New  York  Thursday  was  to  include  Michael, 
the  Boy  Wonder  of  the  accordion;  Bow 
Howard  of  WHN;  Edith  Drake,  song- 

stress, and  Charles  Lamont,  Shirley  Temple's 
director.    Gordon  White  presided. 

Jester's  Club  Active 

The  Jester's  Club  of  Charlotte,  N.  C,  has 
been  complimented  by  officials  and  civic 
organizations  on  its  charitable  activities, 
according  to  F.  A.  Rohrs,  United  Artists 
branch  manager  there.  Saturday  luncheon 
meetings  have  been  resumed. 

Reunion  Moves  Offices 

Reunion  Films,  Ltd.,  of  London,  have 
moved  to  larger  quarters  at  Regency  House, 
1-4,  Warwick  Street,  W.  I.  Peter  Witt,  it 
was  announced,  has  severed  his  connection 
with  the  company. 

Father  of  William  Fox  Dies 

Michael  Fox,  father  of  William  Fox,  died 
last  Thursday  at  his  home  in  Hot  Springs, 
Ark.    Burial  was  at  Flushing,  L.  I. 

Cinema  Club  to  Algonquin 

The  newly  formed  Cinema  Club  in  New- 
York  has  opened  quarters  at  the  Algonquin 
hotel.  The  organization  committee  held  its 
first  meeting  Wednesday. 
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Observations 

Some  travel  notes  of  an  itinerant  editor 

by  TERRY  RAMSAYE 

D 

1  J  Y  a  fireside  in  a  La  Jolla  bungalow 
of  the  Elmer  Brown  Masons  at  midnight. 
Outside  the  Pacific  surf  boomed  and  long 
fingers  of  foaming  water  ran  up  the  beach 
as  though  to  reach  into  the  warming  glow 
of  the  houselights  just  beyond. 

The  flames  licked  around  the  weathered 

driftwood,  colored  with  the  stains  of  some 
old  derelict  and  the  encrusted  salts  of 
seven  seas. 

Lank,  glum  Max  Miller — the  same  who 

wrote  "I  Cover  the  Waterfront" — sat 
sprawled  in  contemplation,  seemingly 
thinking  some  very  long  thoughts,  remote 
from  the  chattering  highballers  about. 

Gossip  of  Hollywood  filled  the  rest  of 
the  room. 

A  grin  spread  over  Miller,  and  then  he 
broke  into  laughter  as  mad  as  the  cacophony 
of  a  macaw. 

"What  appears  to  have  hit  you?" 
"I  was  thinking  about  when  they  sent  me 

a  story  to  do  for  Shirley  Temple." 
"And,  how  the  hell  did  they  think  your 

hardboiled  stuff  would  apply  to  a  baby 

story?" Miller  took  a  violent  poke  at  the  fire. 

"The  story  had  a  boat  in  it,"  he  ex- 
plained. 

And  speaking  of  Max  Miller  brings  to 

mind  his  latest  opus,  "The  Great  Trek," 
published  by  Doubleday  Doran,  in  which 

is  related  the  amazing  tale  of  the  five-year 
drive  across  the  Arctic  of  a  vast  herd  of 

reindeer  bought  from  Lomen  Brothers' 
Alaskan  herd  by  the  Canadian  govern- 

ment to  establish  a  food  supply  for  the 

Dominion's  starving  Eskimos.  It  is  such  a 
saga  as  the  Harrison-Cooper-Schoedsack 

"Grass"  so  ably  recorded  for  the  screen 
a  decade  ago. 

And  that  by  a  certain  continuity  brings 

one  to  the  story  that  Dr.  Alfred  Goldsmith, 

consultant,  researcher  and  inventor  of  au- 

thority on  radio  and  other  noises,  tells  of 

the  adventure  of  Mrs.  Goldsmith  in  quest 

of  a  maid  at  an  employment  agency. 

It  appears  that  she  arrived  at  an  inter- 
view with  a  red-cheeked,  robust  Finnish 

girl  candidate,  a  recent  importation. 

"Can  you  cook?" "No." 

"Can  you  make  beds?" "No." 

"Have  you  had  experience  in  cleaning?" 

Herewith  are  set  down  some  obser- 

vations from  the  editor  of  Motion 
Picture  Herald  concerning  various 

manifestations  in  the  scene  with  par- 
ticular reference  to  Hollywood  and 

thereabouts,  in  connection  with  his 

midwinter  excursion  to  those  parts. 

This  was  a  puzzle,  but  the  answer  ulti- 

mately was  "No." Then  demanded  Mrs.  Goldsmith,  "What 

can  you  do?" 
The  Finnish  girl  brightened  up  and 

raised  herself  in  pride. 

"I  can  milk  reindeer,"  she  proclaimed 

LOCAL  COLOR 

A  young  Phi  Beta  Kappa  man  from 
Illinois,  in  a  white  uniform  and  a  grand 

simulation  of  an  acquiescent  manner,  parks 
the  cars  at  the  Victor  Hugo  Beverly, 

rendezvous  of  the  screen  elite.  "I  am  get- 
ting quite  a  little  material  and  information 

about  people,"  he  remarked,  as  he  dusted the  windshield. 
 o  

IN  THE  CAN 

One  of  the  advantages  of  travel  is  that 

friends  put  themselves  on  record  in  letters 
with  notions  which  would  be  lost  and  for- 

gotten in  the  usual  prattle  of  the  cocktail 
hour.  Now,  for  instance,  is  at  hand  a  note 

written  of  a  leisurely  Long  Island  Sunday 

afternoon  by  Harry  Dryer,  sound  engineer 
and  associate  of  the  writer  in  the  days 
when  the  Pathe  rooster  was  learning  to 

crow  through  a  photocell. 

Says  Mr.  Dryer:  "Soliloquy  on  American 
merchandising  methods — For  years  we  get 
along  with  glass  radio  tubes  and  they  are 
O.K.  But  General  Electric  in  1935  must 

make  radio  tubes  of  metal — much  better 

than  glass  tubes  (?)  Five  minutes  later, 

every  independent  tube  manufacturer  an- 
nounces glass  tubes  with  bases  to  fit  the 

same  sockets  as  metal  tubes — these  are 
much  better  than  metal  tubes  (?)  Now,  is 

this  procedure  unique  in  radio?  No.  For 

years  we  drink  beer  out  of  glass  bottles 
and  it  is  O.K.  In  1935,  the  Krueger  beer 

concern  announces  beer  in  tin  cans — much 

better  than  beer  in  bottles  (?)  Five  minutes 

later  Mr.  Piel,  beer  maker,  announces  his 

beer  in  glass  bottles,  shaped  like  a  tin 

can — much  better  than  beer  in  cans  (?)" 
"This,"  observes  Mr.  Dryer,  with  the 

pressure  of  feeling  in  his  pen,  "is  prog- 

ress (?)" 

 0  

"MYSTERY"  in  THE  DESERT 

The  fevered  efforts  of  the  Los  Angeles 

press  to  write  deep  mystery  into  the  un- 

happy ending  of  the  life  of  Hollywood's Thelma  Todd  represent  typical  floreation  of 
that  school  of  journalism  which  has  so  large 

a  share  in  the  making  of  tRe  world's  state 
of  mind  about  the  motion  picture. 

What  the  Los  Angeles  papers  have  to 

say  of  the  screen  and  its  people  is  spread 
to  the  world,  through  its  own  pages,  over 
its  syndicate  wires,  and  endlessly  through 

the  rewriting  of  the  two  hundred  and  more 

special  Hollywood  correspondents  of  the 
daily  and  fan  press  of  the  world. 

If  Los  Angeles  journalism  was  solely  for 

local  consumption  it  would  be  as  unim- 
portant as  that  vast  and  vapid  city  itself. 

It  is  because  it  tells  the  world  that  it 
matters. 

One  of  the  commonplaces  of  the  time- 
worn  yellow  technique  now  still  applied  is 
the  conversion,  for  page  one  purposes,  of 

accidental  and  suicide  deaths  into  "murder 
mysteries."  This  method  inevitably  pro- 

duces a  mystery  that  can  not  be  solved 

because  there  isn't  any.  In  a  city  where 
two  policemen,  posed  with  their  fingers 
crossed  because  it  is  Friday  the  thirteenth, 

rate  a  three-column  picture  in  the  news 
section,  it  is  probably  not  difficult  to  get 

cooperation  for  such  fabrications. 

Substantially  any  day's  paper  is  an  ex- hibit. A  few  weeks  ago  the  morning  press 

of  Los  Angeles  had  Sol  Wurtzel's  home robbed  of  $50,000  worth  of  rare  jewels. 

By  late  afternoon  it  was  down  to  $3,000 
in  old  keepsakes.  A  few  days  later  the 

morning  editions  had  Tom  Geraghty's 
daughter,  Carmelita,  wife  of  Carey  Wilson, 

"found  murderously  attacked  in  Hollywood 

mystery."  The  Wilson  residence,  it  was 
alleged,  had  been  entered,  with  details 

about  jimmy  marks  on  a  backdoor.  The 
place  had  been  thrown  into  confusion, 
rifled  no  doubt  by  robbers,  etc.,  etc.  And, 
believe  it  please,  the  police  suspected  the 

\Continued  on  page  1 8 1 
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MERICA  OPENS  ITS 

TO  A  GREAT  NEW 

STAR! .  .  THE  SENSATIONAL 

SCREEN  DEBUT  OF  LOVELY  LILY 

PONS  IS  THE  THRILL  OF  A  NATION! 

Selected  for  holiday-time  opening  by  leading  independent 

and  circuit  theatres  from  Coast  to  Coast,  including  prac- 

tically the  entire  nationwide  circuit  of  RKO  Theatres  .  . . 

backed  by  a  tremendous  advertising  campaign  in  local 

key-city  newspapers  . .  ."I  Dream  Too  Much"  is  playing 

to  excellent  business  everywhere  .  .  .  permanently  estab- 

lishing Lily  Pons  as  one  of  the  biggest  draw  names  the 

screen  has  ever  known ! 

R    K    0    -    R    A    D    I    0  PICTURE 
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Observations  of  an  Itinerant  Editor 

[Continued  from  page  1 5  ] 

use  of  "some  blunt  instrument."  After  ex- 
haustive examination  of  the  dire  situation 

it  was  modestly  recorded  in  subsequent 

papers  that  Mrs.  Wilson  had  fainted  and 
falien,  and  it  seemed  that  the  blunt  instru- 

ment was  the  corner  of  the  bathtub.  They 

just  naturally  forgot  about  the  jimmy  marks, 
which  were  not,  and  the  looting  of  the 
house,  which  had  not  occurred. 

Some  of  the  movie  columns  share  in  this 

amazingly  freehand  journalistic  technique. 
One  of  the  most  entertaining  and  certainly 

terrifically  original  writers  about  the  screen 
is  Lloyd  Pantages,  who  recently  set  down 
that  Cecil  B.  DeMille  was  a  playwright 

with  "The  Squaw  Man"  to  his  credit.  That 
will  set  some  to  wondering  what  it  was 
that  Mr.  DeMille,  Jesse  Lasky  and  Samuel 

Goldwyn  got  from  Edwin  Milton  Royle  for 
$5,000  in  1913.  Another  Pantages  item 
of  charm  was  his  account  of  how  the 

American  Film  Company,  many  a  year  ago, 

built  a  studio  up  at  Santa  Barbara  to  re- 
move Mary  Miles  Minter  from  the  irrita- 

tions and  disturbances  of  Hollywood.  That 

will  be  interesting  to  the  Chamber  of  Com- 
merce up  at  Santa  Barbara  in  view  of  their 

gift  of  the  site  of  the  American's  old 
"Flying  A"  studio  to  Samuel  Sheffield 
Hutchinson  back  in  1912  while  Mary  was 

little  Juliet  Shelby  and  hadn't  heard  about 
movies  yet. 

That's  how  history  is  made.  o  

ATHENS,  PLEASE  COPY 

Notion  in  re  Greek  restorations,  inspired 

by  a  Pantages-Xidias  productions  project 
announcement  in  Hollywood: 

MEMORANDUM  to  George  II,  by 
Grace  of  God  King  of  the  Hellenes, 
Athens: 

May  it  please  your  Royal  Highness  to 
be  informed  and  reminded  of  some  un- 

finished business  calling  for  your  royal 
attention  in  Hollywood,  California, 

Whereas,  some  years  ago  when  you 
had  that  same  job  before,  there  came  to 

your  fair  land  Mr.  Lupton  A.  Wilkinson, 
aide  to  Mr.  Herbert  Hoover,  and  on  mis- 

sions of  Near  East  Relief  and  projects  of 
American  largess, 

And  whereupon  in  your  royal  apprecia- 
tion you  subsequently  made  conveyance  to 

Mr.  Wilkinson  of  notification  of  his  glori- 
fication by  conferring  upon  him  the  Order 

of  the  Golden  Cross,  highest  of  all  Greek 
orders  of  honor, 

And  whereas,  while  that  was  in  transit 

you  lost  your  job  and  got  t'hell  out  of there,  and,  whereas,  when  Mr.  Wilkinson 

appeared  at  the  Greek  embassy  in  Wash- 
ington, D.  C,  to  receive  his  hardware, 

your  successors  and  assigns,  pro  tern,  ad 
interim,  gave  him  the  Hellenic  Republican 

razz — making  him  the  first  un-  or  de-dec- 
orated American  in  Greek  history. 

Would  it  not  be  royal  Greek  justice  to 

forward  forthwith,  duly  engraved,  post- 
dated, one  Golden  Cross  to  Lupton  A. 

Wilkinson,  of  public  relations  counsel, 
Motion  Picture  Producers  &  Distributors 

of  America,   Inc.,   Hollywood,  California. 

(And  prepaid.)  o  

SO  RED  THE  RIVERA 

Across  the  table  in  an  estaminet  in 

the  Vieux  Carre  along  with  the  cafe  brulot 
at  rendezvous  with  an  old  friend,  a  civil 

engineer  up  from  Mexico  for  the  holidays 
in  gay  New  Orleans,  came  gossip  of  the 

vagaries  of  that  Diego  Rivera,  Mexico's Art  Director  of  fame  in  our  world  of  the 

motion  picture  by  reason  of  his  ill-con- 
ceived mural  for  what  was  then  called 

Radio  City. 

Our  friend,  who  must  be  nameless  here 

in  behalf  of  his  health,  had  not  so  long  ago 
officiated  a  bit  as  advisor  to  the  volatile 

Senor  Rivera,  in  what  that  very  Mexican 

worthy  considered  an  "affair  of  honour." 
It  seems  that  some  ardently  red — Mos- 

cow red — Mexican  blade  had  been  so  in- 

discreet as  to  say  that  Rivera  for  all  his 

proclamations  of  faith  was  but  a  luke- 
warm red  at  best,  not  a  real  radical,  not 

a  real  Communist,  etc.  And  this,  it  would 

appear,  had  tremendously  infuriated  Rivera, 
who  at  the  moment  could  think  of  nothing 

suitable  except  that  he  should  arrange  for 

a  spectacular  shooting  of  his  critic.  It  de- 
veloped that  Rivera  was  not  a  little  hazy 

about  the  meaning  of  Communism,  but 

that  he  likes  red,  just  because  it  is  red. 

The  consulted  and  consulting  engineer, 

being  yet  a  bit  under  the  inhibiting  in- 
fluences of  his  Anglo-Saxon  culture,  de- 

murred a  bit. 

"Is  shooting,  in  this  case,  absolutely 
necessary?  Suppose  you  just  ignored  the 

matter?" 
'I  have  no  choice,'  he  quoted 

Rivera,  'because  under  our  customs  I 
must  either  be  avenged  so,  or  else  meet 

him  in  a  public  debate  on  the  subject  of 

my  devotion  to  the  cause.' "The  debate,"  observed  my  friend, 

"might  be  very  nice — why  not?" 
"But,  it  is  not  appropriate  that  I  as  an 

official  of  the  Government  of  Mexico 

should  meet  him  in  debate." 
"That  might  be  just  as  appropriate  as 

shooting  him — also  as  an  official." 
In  sequel  came  much  talk  about  it,  end- 

less talk  about  it. 

The  last  word  from  Mexico  was  that 

Senor  Rivera,  with  some  reluctance,  had 
decided  to  meet  the  situation  by  writing 

a  pamphlet,  a  very  red  pamphlet,  to  show 
indeed  how  verv  red  is  the  Rivera.  He 
will  write  it  out,  if  it  takes  all  winter. 

WHY  CHILI ! 

All  of  the  eccentricities  of  Hollywood 
and  in  fact  all  of  Southern  California  may 

yet  be  explained  by  endocrinology.  The 
fact  seems  to  be  that  many  if  not  most 

of  the  local  products  of  the  soil  are  de- 
ficient in  various  mineral  salts  and  vita- 

mines  to  such  a  degree  that  physicians  are 

prescribing  green  stuff  imported  from  east 
of  the  mountains,  from  the  markets  of 

Denver  and  Kansas  City  for  ailing  folks. 

This  obviously  gets  no  space  in  the  Cali- 
fornia press. 

Presumably  not  guided  by  any  scientific 
advice,  the  laboring  strata  of  the  native 

population  achieve  an  equivalent  result 
through  their  preference  for  the  super  hot 

peppers  of  the  Rio  Grande  valley,  far  to 
the  east,  for  their  chili.  The  Santa  Fe 

pepper  is  said  to  be  a  riot  of  Vitamin  A. 
The  proudest  boast  of  a  California  menu 

is  "eastern  beef"  and  a  real  steak  is  to 
be  come  by  only  through  research. 

This  explains  that  certain  mysterious 
emptiness  and  unidentifiable  yearning  that 
overtakes  the  transient  sojourner  from  the 

green  pastures  of  the  east,  in  these  parts. 
The  climate  is  adverse  to  sincere  drinking, 

thus  reducing  the  effectiveness  of  the  usual 
treatment  indicated  by  such  symptoms. 

The  best  in  the  spirits  of  the  east  taste  as 

though  they  were  depressed,  too,  and  the 
desert  water  makes  a  chaser  a  curse. 

A  typical  manifestation  bearing  on  the 
local  taste  is  the  currently  exciting  success 
in  the  liquor  trade  of  a  locally  produced 

tipple  known  as  "Fast  Gin,"  being,  one 

may  suppose,  a  sequel  to  Sloe  Gin.  "Fast 
Gin"  is  pink  in  color  and  has  a  perfume 
flavor  reminiscent  of  a  powder  puff.  You 
must  taste  it  to  appreciate  it.  As  cagey 

Gus  McCarthy  remarks  about  many  pic- 

tures: "I've  never  seen  anything  like  it 

before." 

Some  of  the  ex-patriates  interned  in  the 

motion  picture  colony  import  a  consider- 
able share  of  their  groceries  from  New 

York  and  Chicago,  using  air  express. 

The  public  eating  trade  of  the  Los  Ang- 
eles area  is  remarkable  for  the  grace  and 

skill  of  its  presentations,  despite  the  vapid- 

ity of  the  content.  It  all  looks  almost  ex- 
actly like  something  to  eat.  In  Hollywood 

high  class  restaurants  onions  are  to  be 
found  on  the  menu  but  are  served  only 

by  special  and  persistent  order.  Garlic  for 
salad  dressings  is  available,  under  substan- 

tially bootleg  terms. 
This  is.  however,  not  a  sectional  com- 

plaint. From  the  western  slope  of  the 

Appalachian  mountains  to  the  surf  beaten 
beaches  of  the  Pacific  the  vast  majority 

live  in  shockinq  culinary  and  dietarv  iqnor- 
ance.  The  result  is  to  make  New  Orleans, 

dominated  by  its  French  and  Creole  cooks, 
stand  out  as  a  great  world  capital. 
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$3,070,000  SPENT  IN  1935 

FOR  614  FEATURE  STORIES 

Originals  Constitute  More  Than 

Half  of  Purchases  by  41  Pro- 

ducers; Books  Second;  Only 

73  Plays  Bought  in  the  Year 

Forty-one  producing  companies  in 
1935  purchased  614  stories  for  feature  pro- 

duction, investing  approximately  $3,070,- 
000,  based  on  the  generally  accepted  average 
expenditure  of  $5,000  each.  Costs,  however, 
actually  ran  as  high  as  $100,000  and  $125,- 

000  for  "hit"  stage  plays. 
Original  stories  lost  no  ground  in  1935 

as  the  principal  source  of  material,  those 
purchases  amounting  to  52  per  cent  of  the 

total  made,  there  having  been  312  orig- 
inal manuscripts  acquired,  as  against  229 

published  books  (including  a  scattering  of 
magazine  stories),  representing  37  per  cent 
of  the  total,  and  only  73  plays,  equaling 
1 1  per  cent. 

The  purchases  were  made  for  immediate 

production,  both  to  complete  1934-35  sched- 
ules and,  for  the  most  part,  for  1935-36. 

However,  several  dozen  properties  were,  as 

usual,  placed  "on  the  shelf"  for  future  use, 

adding  thereby  to  the  millions  of  dollars' worth  of  story  material  on  hand  in  the  vaults 
of  studios. 

The  average  monthly  story  purchase  was 
51,  ranging  from  the  all-time  low  of  14 
in  October,  to  the  record-breaking  high  of 
100  in  April,  and  comparing  as  follows : 

Month Originals Books Plays Total 

26 14 7 47 
February   21 

17 3 41 
March   28 

15 
5 

48 April   43 
44 

13 
100 

May   23 19 9 
51 June   24 

19 
7 50 

July   41 12 10 63 
August   21 

7 4 32 
September 34 

53(a) 
4 

91 7 2 14 

22 

12(b) 
5 39 

December 22 
12(c) 

4 38 

TOTALS  FOR 
THE  YEAR 312 229(d) 

73 
614 

a)  Including  4  published  magazine  stories. 
b)  Including  I  published  magazine  story. 
c)  Including  2  published  magazine  stories. 
d)  Including  7  published  magazine  stories. 

There  was  unusually  spirited  bidding  dur- 
ing the  year  among  the  principal  producers 

for  the  best  books,  outstanding  plays  and 
originals  and  magazine  stories  with  good 
potential  value  to  the  releasing  schedules 
of  affiliated  distribution  divisions. 

Too,  the  ambitions  of  virtually  all  pro- 
ducers to  continue  under  the  new  order 

to  produce  stories  of  high  standing,  from 
a  literary  standpoint  and  otherwise,  were 
noticeably  reflected  in  the  high  quality  of 
many  dozens  of  the  properties  purchased. 
There  was  hardly  a  book  or  play  or  manu- 

script of  merit  that  lent  itself  to  filming 
that  was  not  taken  by  one  or  another  of 

Hollywood's  producers  for  conversion  into motion  pictures. 

December  closed  the  year  with  only  ordi- 
nary activity  in  the  story  market,  38  pur- 

chases having  been  consummated  by  12 
producers,  as  follows : 

Maga- 
December  Orig-     zine  Dec. 
Purchasers  inals  Stories  Books    Plays  Totals 

Columbia    3  3 
Goldwyn  (U.A.)  2  I           I  4 
Lesser  (Fox)  ...  I  I 
MGM    I  5         I  7 
Paramount    3  3 
Reliance  (U.A.)  .  .  .  I  I 
Radio    2  I  3 
Selznick    (U.A.).  I  I 
Universal    I  I           I  3 
Wanger  (Para.)  I  I           I  14 
Warners   6  I  7 
Zeldman    I  .  .  I 

DECEMBER 
TOTALS    22         2        10         4  38 

Outstanding  among  December  acquisi- 
tions was  "Winterset,"  the  long-running 

Maxwell  Anderson  play,  which  went  to 

Radio.  "Hurricane,"  a  book  by  Charles 
Nordhoff  and  James  Norman  Hall,  authors 

of  MGM's  successful  "Mutiny  on  the 
Bounty,"  was  bought  by  Samuel  Goldwyn 
for  United  Artists  release.  Mr.  Goldwyn 

also  bought  Rachel  Crothers'  play,  "Per- 
fectly Good  Women."  Paramount  decided 

to  film  Robert  Louis  Stevenson's  "Suicide 
Club"  stories.  December  purchases,  with 
authors'  names  and  all  other  available  cred- 

its, were  as  follows : 
Absolute  Quiet,  book,  by  George  F.  Worts, 

purchased  by  MGM. 
Bright  Star,  play,  by  Philip  Barry,  purchased 
by  MGM,  for  production  by  Irving  Thal- 
berg. 

Counterfeit  Lady,  original,  by  Ed  Olmstead, 
purchased  by  Columbia. 

For  the  Service,  original,  by  Isador  Bern- 
stein, purchased  by  Universal,  for  Buck 

Jones ;  direction  bv  Ray  Taylor. 
Hard  to  Handle,  original,  by  Richard 
Macauley,  purchased  by  Paramount,  for 
Carole  Lombard  and  Fred  MacMurray. 

Hearts  Divided,  original,  by  Rida  Johnson 
Young,  purchased  by  Warner  (Cosmopolitan 
Productions),  for  Marion  Davies,  Dick  Pow- 

ell, Charles  Ruggles  and  Edward  Everett 
Horton ;  direction  by  Frank  Borzage ;  screen 
play  by  Casey  Robinson;  (formerly  called 'Glorious") . 

Hell  and  Texas,  original,  by  Edward  Chodo- 
rov  and  Jane  Murfin,  purchased  by  Samuel 
Goldwyn  Productions  (United  Artists)  as  a 
possible  vehicle  for  Joel  McCrea. 

History  Is  Made  at  Night,  original,  by  Gene 
Towne  and  Graham  Baker,  purchased  by 
Walter  Wanger  (Paramount),  for  Charles 
Boyer. 

Hurricane,  book,  by  Charles  Nordhoff  and 
James  Norman  Hall,  purchased  by  Samuel 
Goldwyn  Productions   (United  Artists). 

I  Married  a  Doctor,  original,  purchased  by 

Warner,  for  Pat  O'Brien  and  Josephine 
Hutchinson;  direction  by  Archie  Mayo. 

See  Unusually  Spirited  Bidding 

for  Material  Raise  Prices  in 

Some  Cases  from  An  Aver- 

age of  $5,000  to  $100,000 

Indestructible  Mrs.  Talbot,  original,  by  P. 

J.  Wolfson,  purchased  by  Radio,  for  Ann 
Harding  and  Herbert  Marshall ;  production 
by  Edward  Kaufman,  direction  by  Stephen Roberts. 

International  Team,  Argosy  magazine  story, 
by  Fred  VanWyck  Mason,  purchased  by 
Universal,  for  Jack  Holt.  (Published  as 
"The  Enemy's  Goal"). 

It  All  Came  True,  book  and  Cosmopolitan 
story,  by  Louis  Bromfield,  purchased  by 
Warner,  as  a  possible  vehicle  for  Dick  Pow- 

ell and  Ruby  Keeler. 
Journey  to  Mars,  original,  by  John  Colton  and 

James  Creelman,  with  the  scientific  collabora- 
tion of  W.  H.  Christie  and  the  Mt.  Wilson 

Observation,  purchased  by  Paramount,  which 
will  produce  it  in  full  color. 

Man  With  the  Black  Hat,  original,  by 
Dashiell  Hammett,  purchased  by  Warner, 
for  Bette  Davis  and  Warren  William ;  direc- 

tion by  William  Dieterle,  screen  play  by 
Brown  Holmes. 

Masterpiece  Murders,  original,  by  Thomson 
Burtis,  purchased  by  Columbia. 

More  the  Merrier,  play,  by  Jack  Robbins, 
purchased  by  Walter  Wanger  (Paramount). 

Murder  Under  the  Stars,  original,  by  Albert 
J.  Cohen  and  Robert  T.  Shannon,  purchased 
by  MGM;  production  by  Lucien  Hubbard, 
adaptation  by  Florence  Ryerson. 

Night  in  Glengyle,  book,  by  John  Ferguson, 
purchased  by  MGM. 

No  Hero,  book,  by  John  P.  Marquand,  pur- 
chased by  MGM. 

Nowhere,  original,  purchased  by  Warner,  for 
Ross  Alexander  and  Beverly  Roberts;  direc- 

tion by  William  Clemens. 

William  S.  Hart  Original 

O'Malley  of  the  Mounted,  original,  by  Wil- 
liam S.  Hart,  purchased  by  Sol  Lesser  Pro- 

ductions (Twentieth  Century-Fox),  for 
George  O'Brien ;  direction  by  David  Howard, 
screen  play  by  Dan  Jarrett  and  Frank  How- ard Clark. 

Perfectly  Good  Women,  play,  by  Rachel 
Crothers,  purchased  by  Samuel  Goldwyn 
Productions  (United  Artists),  for  Miriam 
Hopkins,  Billie  Burke  and  David  Niven. 

Pitcairn  Island,  book,  sequel  to  "Mutiny  on 
the  Bounty,"  by  Charles  Nordhoff  and  James 
Norman  Hall,  purchased  by  MGM. 

Pony  Boy,  original,  by  Harry  Selby,  pur- 
chased by  Samuel  Goldwyn  Productions 

(United  Artists),  for  Eddie  Cantor. 
Public  Must  Eat,  original,  by  Dore  Schary, 

purchased  by  Paramount ;  production  by  A. 
M.  Botsford,  and  supervision  by  Jack  Cun- 
ningham. 

Action  Stories  Predominate 

Queer  Money,  original,  purchased  by  Colum- 
bia, for  production  by  B.  P.  Schulberg. 

Reno  in  the  Fall,  book,  by  Grace  Norton, 
purchased  by  Universal  for  Jane  Wyatt. 

Right  to  Kill,  original,  by  Stephen  Marbett, 
purchased  by  B.  F.  Zeidman  Productions. 

Robber  Barons,  book,  by  Matthew  Josephson, 
purchased    by    Reliance    Pictures  (United 

(Continued  on  page  22,  column  2) 
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Otter  son  Leaves 

For  Coast;  Leake 

Quits  as  Trustee 

Activities  in  Paramount's  corporate  af- 
fairs this  week  were  threefold:  (1)  John 

Edward  Otterson,  president,  was  scheduled 
to  arrive  in  Hollywood  on  Thursday  for 
studio  conferences  with  Floyd  B.  Odium, 
a  director  and  large  stockholder;  (2) 
Eugene  W.  Leake  resigned  as  trustee,  his 

resignation  being  significant  of  the  proxim- 
ity of  the  winding  up  of  the  affairs  of  the 

old  bankrupt;  (3)  Federal  court  granted 
applicants  for  fees  for  bankruptcy  services 
the  right  to  appeal  disallowances. 

Mr.  Odium,  according  to  New  York  re- 
ports, has  also  been  in  conference  with  Leo 

Spitz,  RKO  president,  on  the  Coast,  in 
connection  with  management  and  new 

financial  arrangements  for  RKO.  It  is  ex- 
pected they  will  return  east  with  Mr.  Otter- 

son  in  about  two  weeks.  The  latter  is  ex- 
pected to  stop  at  St.  Louis  en  route  west 

to  be  formally  excused  by  the  court  from 
attending  the  equity  trial  there,  for  which 
he  was  subpoenaed. 
Eugene  W.  Leake  resigned  Monday  as 

one  of  the  two  remaining  trustees  of  Para- 
mount Publix,  his  resignation  being  ac- 

cepted by  Judge  Alfred  C.  Coxe  in  United 
States  district  court  in  New  York.  Judge 
Coxe  directed  that  Charles  D.  Hilles,  the 

remaining  trustee,  "shall  be  deemed  to  as- 
sume charge  of  remaining  contracts,  com- 

mitments and  obligations  entered  into  by 

Charles  D.  Hilles  and  Eugene  W.  Leake" 
as  trustees  of  Paramount.  Charles  E.  Rich- 

ardson, the  third  of  the  trustees,  all  of  whom 
were  appointed  by  the  federal  court  in  1933, 
resigned  about  a  year  ago  and  is  now  a 
member  of  the  Paramount  board. 

Leave  to  appeal  from  Federal  Judge 

Alfred  C.  Coxe's  order  reducing  or  dis- 
allowing the  applications  for  fees  was 

granted  by  the  U.  S.  Circuit  Court  of  Ap- 
peals Monday  to  eight  participants  in  the 

reorganization  of  Paramount  Publix.  The 

applications  for  leave  to  appeal  were  un- 
opposed. Those  who  were  granted  the  right 

to  appeal  to  the  higher  court  yesterday  are 
Kuhn,  Loeb  &  Co.,  whose  application  for 
$114,287  was  disallowed  by  Judge  Coxe; 
Cravath,  de  Gersdorff,  Swaine  &  Wood, 

whose  application  for  $150,812  was  disal- 

lowed ;  the  Paramount  stockholders'  com- 
mittee, whose  application  for  a  $70,000  fee 

was  disallowed  and  whose  application  for 
$170,875  expenses  was  reduced  to  $110,533; 
Adolph  Feldblum,  whose  application  for 
$3,020  was  disallowed;  Samuel  Zirn,  whose 
application  for  $76,207  was  disallowed ; 
Archibald  Palmer,  whose  application  for 
$15,000  was  disallowed;  Jacob  J.  Lesser, 
whose  application  for  $37,512  was  disal- 

lowed, and  A.  J.  Schanfarber,  A.  M.  Frum- 
berg,  Edgar  J.  Schoen  and  Samuel  Zirn, 
jointly,  whose  application  for  $82,868  was 
disallowed. 

Previously,  the  Circuit  Court  had  granted 
leave  to  Root,  Clark,  Buckner  &  Ballantine 
and  Cook,  Nathan  &  Lehman  to  appeal  from 

Tudge  Coxe's  order  reducing  their  applica- 
tions by  $500,000  and  $135,500,  respectively. 

The  appeals  will  all  be  placed  on  the  high 

court's  calendar  for  hearing  when  reached. 
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Artists),  for  release  as  "The  Life  of  Jim 

Fisk." 

Sergeant  Murphy,  original,  by  Cy  Bartlett, 
purchased  by  Warner,  for  production  by  Sam 
Bischoff. 

Spawn  of  the  North,  Cosmopolitan  magazine 

story,  purchased  by  Walter  Wanger  Pro- 
ductions (Paramount). 

Suicide  Club,  books,  by  Robert  Louis  Steven- 
son, purchased  by  MGM,  for  production  by 

Louis  D.  Lighten. 
Treachery  Rides  the  Trail,  original,  by  Wil- 

liam Jacobs,  purchased  by  Warner,  for  Dick 
Foran  and  Paula  Stone ;  direction  by  Frank 
McDonald,  and  adaptation  by  William  Jacobs. 

Untitled  original,  by  Louis  Golding,  purchased 
by  Selznick  International  Pictures  (United 
Artists),  for  Tilly  Losch,  noted  dancer. 

Wild  West,  original,  by  Thomas  Lennon,  pur- 
chased by  Radio,  for  Bert  Wheeler  and  Rob- 

ert Woolsey ;  direction  by  Fred  Guiol 
Winterset,  play,  by  Maxwell  Anderson,  pur- 

chased by  Radio. 
Wuthering  Heights,  book,  by  Emily  Bronte, 

purchased  by  Walter  Wanger  Productions 
(Paramount);  adaptation  by  Mordauut Shairp. 

Guaranteed  Opens 

Foreign  Branches 

Samuel  Goldstein,  treasurer  of  Guaran- 
teed Pictures,  has  returned  from  a  three 

months'  European  tour,  during  which  he 
established  a  London  office,  with  M.  Swift, 
former  British  agent  for  Mascot,  in  charge. 
Mr.  Goldstein  will  next  proceed  to  open 
South  American  offices,  having  lined  up 

additional  independent  product  for  distribu- 
tion abroad. 

Offices  were  also  established  on  the  Con- 
tinent, in  charge  of  Frank  Bates,  who  will 

make  headquarters  at  Paris.  Mr.  Bates  for- 
merly represented  Monogram. 

Mr.  Goldstein  found  the  industry  "flour- 
ishing" abroad.  Citing  as  typical  of  the 

"tremendous  production  activities  going  on 
throughout  Europe,"  Mr.  Goldstein  told  of 
the  construction  of  a  $2,500,000  studio  at 
London,  with  16  stages. 

Berg  Leaves  United 
For  Post  with  Home 

Herbert  Berg,  for  the  last  two  years  in 
charge  of  trade  paper  publicity  for  United 
Artists,  has  resigned  to  become  associated 
with  the  Blackstone  Company,  Hal  Home. 
His  duties  there  will  place  him  in  charge  of 
trade  publicity  and  advertising.  He  will 
concentrate  his  activities  on  the  Walter 

Wanger  Production  and  other  Blackstone 
accounts.  Prior  to  joining  United  Artists. 
Berg  was  on  the  editorial  staffs  of  Film 
Daily  and  Box  Office,  and  handled  publicity 
for  various  major  producers.  He  assumes 
his  new  duties  at  the  Blackstone  Company 

January  20. 

RKO.  Dines  Foreign  Writers 
RKO  Export,  in  conjunction  with  its 

preview  showing  of  "Sylvia  Scarlett"  in 
New  York  last  Saturday  held  a  party  in 
Greenwich  Village  for  press  representatives 
from  most  of  the  countries  of  Europe,  Asia 
and  South  America.  Phil  Reisman  received 

an  autographed  testimonial. 
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Buying  Combines 

Advance  in  Omaha 

And  in  New  York 

The'  comparatively  new  independent  ex- 
hibitor buying  combine  movement  this  week 

made  substantial  progress  in  Omaha,  where 
a  corporate  setup  was  effected,  and  in  New 
York,  where  sponsors  claimed  130  theatres 
were  already  lined  up. 

New  Exhibitor  Organization 

With  the  turn  of  the  year,  NIDEA  became 
the  newest  alphabetical  organization  to  join  the 
long  list  in  the  film  industry. 

NIDEA  is  the  official  cognomen  of  the  Ne- 
braska, Iowa  and  Dakota  Exhibitors  Associa- 

tion, with  headquarters  in  the  Loyal  Hotel, 
Omaha,  recently  formed  to  serve  as  a  protective 
organization  for  independent  exhibitors  in  the 
matter  of  meeting  with  circuit  expansion  in 
small  cities  and  towns ;  also,  it  is  to  serve  as  an 
aid  in  joint  film  buying. 

Charles  E.  Williams,  who  is  serving  his  16th 

term  as  president  of  the  Nebraska-Western 
Iowa  MPTOA,  was  selected  business  manager 
of  the  new  organization.  Mr.  Williams  insists 
that  NIDEA  and  MPTO  are  to  be  in  no  way 
confused  even  though  he  acts  as  spokesman 
and  head  of  both,  and  the  affairs  of  both  will 
be  handled  by  him  from  his  own  office,  315 

Loyal  hotel. 
The  titular  head  of  NIDEA  is  H.  S.  Tarn- 

men,  Yankton,  S.  D.,  chairman  of  the  executive 
board.  His  six  executive  committee  associates 

are :  Dale  Goldie,  Cherokee,  la. ;  Jennie  Wick- 
man,  Tekamah,  Neb. ;  R.  F.  Kehrberg,  Sheldon, 
la. ;  H.  F.  Kennedy,  Broken  Bow,  Neb. ;  Mons 
Thompson,  St.  Paul,  Neb.,  and  O.  C.  Johnson, 
Falls  City,  Neb. 

Listed  in  the  charter  organization  of  NIDEA 
are  22  exhibitors  from  the  three  states  that 

make  up  the  title  of  the  organization.  All  fut- 
ure prospective  members  will  be  received  into 

NIDEA  upon  a  three-fourth's  vote  of  the  total 
membership.  There  is  generally  an  open-door 
invitation  to  all  exhibitors  of  the  independent 
variety,  but  the  clause  of  acceptance  makes  it 
a  fairly  exclusive  society. 
What  the  fees  for  each  member  will  be, 

Manager  Williams  said  he  was  not  at  liberty 
to  disclose.  Nor  could  he  divulge  the  actual 

working  agreement,  if  any,  with  the  distribu- 
tors. 

There  will  not  be  a  joint  buying  contract,  he 
said,  but  rather  each  member  buys  his  own  film 
and  will  use  a  specially  created  contract — an 
instrument  only  recently  drawn  up  for  NIDEA. 
What  the  content  of  the  contract  is,  Mr. 

Williams  said  will  not  be  announced  immedi- 
ately. The  executive  board  of  NIDEA  will 

disclose  its  stipulations,  he  said. 
The  organization  has  created  little  stir  in 

these  parts  as  yet  owning  to  the  extreme 
secrecy  with  which  it  was  created.  The  organi- 

zation does  not  have  any  Omaha  members  ex- 
cept Mr.  Williams,  who  operates  the  Park,  a 

suburban.  No  other  suburban  managers  belong, 

though  at  least  two  of  them  attended  organiza- 
tion meetings  held  in  the  early  part  of  De- 

cember. 

Independent  Circuit  Plans 

Approximately  130  theatres  in  New  York  are 
definitely  committed  for  the  projected  new  in- 

dependent circuit  which  is  sponsored  by  exhibi- 
tors affiiliated  with  the  I.T.O.A.,  Milton  G. 

Weisman,  attorney  for  the  exhibitor  organiza- 
tion and  one  of  the  originators  of  the  plan,  was 

quoted  as  saying  on  Monday. 
Mr.  Weisman  estimated  that  it  would  take 

"three  or  four  more  weeks"  to  perfect  plans. 
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AUTHORS  DEMAND  NEW  CONTRACT 

IN  HOLLYWOOD'S  STAGE  INVASION 
Dramatists  Guild  Contends  That 

Film  Company's  Share  in  Pro- 

ducer's Returns  Discourage 
Bidders;  Drives  Prices  Down 

Hollywood's  capture  of  Broadway  has 
precipitated  a  crisis  in  the  affairs  of  the 
legitimate  theatre.  Not  a  financial  crisis, 
because  the  million  dollar  backing  made 

available  this  season  by  motion  picture  in- 
terests to  theatrical  producers  has  proved  a 

godsend  to  a  languishing  stage,  but  one  of 
serious  disagreement  over  the  respective 
share  of  playwright  and  producer  in  the 

"movie  money." 
Tt  has  reached  a  stage  where  the  dramat- 

ists are  preparing  to  fight  the  Hollywood  in- 
vasion, and  their  first  move  is  to  demand  that 

managers  agree  to  a  new  author-manager 
basic  agreement  when  the  present  five-year 
pact  expires  March  1. 

The  situation  arises  directly  from  Holly- 

wood's aggression  on  Broadway  in  the  last 
two  or  three  years,  brought  boldly  to  the 
fore  by  the  unprecedented  underwriting 
this  season.  Some  25  New  York  plays  are 
known  to  have  been  backed  by  motion 
picture  interests.  The  estimated  ratio 

ranges  from  one-third  to  one-half,  and 
even  more  of  the  total  put  on  the  boards 
since  last  fall. 

(By  mid-November,  14  of  the  44  produc- 
tions which  opened  in  New  York  had  screen 

bankrolls  beTiind  them.  See  Herald,  No- 
vember 23.) 

The  Dramatists  Guild,  the  "closed  shop" 
union  of  those  who  write  Broadway's  plays, 
has  given  notice  that  the  basic  agreement 
would  not  be  renewed  in  its  present  form. 
There  are  several  important  issues  involved, 
but  the  chief  bone  of  discontent  is  the  terms 

under  which  the  screen  rights  are  sold. 

The  increasing  participation  of  Hollywood 
interests  in  Broadway  theatrical  production 

has  lessened  and  often  eliminated  competi- 
tion among  the  film  companies  for  the  pur- 

chase of  screen  rights,  with  a  corresponding 
reduction  in  profits  for  the  authors. 

Under  the  prevailing  arrangement  authors 
and  producers  have  shared  50-50  in  the 
price  paid  for  the  motion  picture  rights. 
When  a  film  company  invests  in  a  Broad- 

way production,  however,  it  becomes  entitled 

to  a  part  of  the  producer's  share,  and  in 
some  instances  the  major  share.  It  can 
therefore  afford  to  outbid  other  film  com- 

panies for  the  "movie"  rights  since  it  is 
merely  paying  money  to  itself. 

The  Dramatists  Guild,  or  its  individual 

members,  contend  that  this  practice,  by  dis- 
couraging other  companies  from  bidding, 

drives  down  prices. 

It  was  reported  that  the  dramatists  would 
demand  the  full  amount  obtained  from  sale 

of  screen  rights.  A  royalty  plan,  based  sn 
film  box-office  receipts,  also  was  favored. 

Sidney  Howard,  president  of  the  Guild, 
has  invited  suggestions  from  authors  and 
managers.     Meanwhile   both   groups  have 

formed  committees  to  study  the  situation, 
but  an  agreement  is  not  likely  very  soon. 

The  problem  is  a  knotty  one,  for  if  the 
terms  are  altered  to  please  the  author,  it 
will  certainly  discourage  motion  picture 
financing,  and  it  is  realized  that  the  stage 
will  suffer. 

Elmer  Rice,  New  York  regional  director 
of  the  federal  theatre  project  and  play- 

right  of  note,  believes  that  "about  50  per- 
cent" of  the  current  Broadway  plays  are 

financed  by  motion  picture  companies. 

"If  we  eliminate  the  struggling  coopera- 
tives, such  as  the  Group  Theatre  and  the 

Theatre  Union  and  the  stars  who  are  ap- 
pearing in  revivals  of  the  classics,  the  pro- 
portion of  the  plays  backed  by  Hollywood 

approaches  75  per  cent,"  estimates  Mr.  Rice. 
"In  most  instances  the  picture  companies 
do  not  get  back  their  investment.  But  the 
theatre  is  useful  to  them  as  a  source  of 

story  material  and  a  proving  ground  for  ac- 

tors, directors  and  writers." 
And  the  producers,  most  of  whom  seek 

the  film  industry's  backing,  admit  that  it 
has  been  greatly  responsible  for  the  im- 

proved condition  of  the  New  York  stage 

this  season.  "Movie"  money  has  made 
possible  production  on  a  lavish  scale,  and 
a  number  of  hits  have  resulted.  Notable 

among  these  are  "Boy  Meets  Girl,"  from 
which  Warner  is  drawing  generous  profits; 

MGM's  "Jubilee,"  "Winterset"  and  "Pride 

and  Prejudice;"  Paramount's  "May  Wine;" 
"Jumbo,"  in  which  prominent  industry  fig- 

ures have  a  major  share,  and  "Libel!", 
which  is  backed  by  Twentieth  Century-Fox. 

Brock  Pemberton,  one  of  the  more  astute 
of  New  York  producers,  considers  it  one 

of  the  economic  phenomenons  that  "the 
movie  makers  have  discovered  the  legitimate 
in  a  big  way  and  gold  from  their  bankers 

is  flowing  into  productions  in  streams." 
"Two  things  have  motivated  this  new 

policy — a  need  of  screen  material  and  a  lack 

of  aversion  to  making  money,"  Mr.  Pember- 
ton observes.  "A  profit  of  several  hundred 

thousand  dollars  on  a  $10,000  investment  in 
a  stage  production  looks  just  as  well  on  a 
financial  statement  as  a  return  of  the  same 

amount  on  a  $500,000  movie  production. 
In  fact,  it  looks  better,  since  a  picture  is 
quite  as  apt  not  to  return  its  investment  as  a 
play  in  these  sales-resistance  days. 
."On  the  whole  the  experiment  has  been 

successful.  Several  movie-backed  plays  have 
made  or  will  make  fortunes ;  others  have 

been  spectacular  failures.  Some  of  the  lat- 
ter, including  several  of  the  most  costly 

debacles,  should  really  not  be  included  in 
the  score,  since  they  were  backed  not  by 
companies  but  by  individuals  associated  with 

the  picture  industry.  Statistics  would  prob- 
ably prove  that  individuals  dealing  exclu- 

sively in  screen  scenarios  know  little  about 
play  scripts.  Values  in  the  two  media  are  so 
different  an  expert  in  one  could  easily  be 
fooled  by  the  other. 

"The  highest  quotient  of  success  has  come 
in   those   instances  where  Hollywood  has 

Fifty  Per  Cent  of  the  Current 

Broadway  Plays  Financed  by 

Film  Companies,  Says  Rice; 

Agreement  Expires  March  1st 

picked  a  legitimate  producer  and  backed  his 
judgment  or  where  the  New  York  branch 
of  the  picture  outfit  has  passed  on  a  play. 

"Generally  speaking,  a  play  script  which 
is  inherently  a  great  picture  possibility  is 
by  the  same  token  a  lousy  play,  as  we 

say  on  Broadway,  and  vice  versa.  Almost 

any  successful  play  can  be  given  a  treat- 
ment which,  combined  with  its  prestige  on 

the  stage,  will  make  it  a  valuable  picture 
possibility. 

"If  Hollywood  will  stick  to  the  lot  and 
pick  its  New  York  producers  carefully,  great 
good  will  come  to  both  camps  from  the  new 

policy.  Not  only  have  they  furnished  finan- 
cial sinews  but  they  have  loaned  players. 

The  logical  development  of  the  arrangement 
would  be  a  close  interlocking  of  stage  and 
screen,  with  players  shuttling  back  and  forth 
between  the  two.  This  would  add  to  the 

players'  screen  life  and  furnish  new  interest 
in  the  speaking  drama  for  provincial  mqyie hordes. 

"The  stage  has  been  richly  rewarded  -  as 
a  result  of  this  largess.  More  productions 
have  been  made  than  could  otherwise  have 

been  done,  and  they  have  been  on  a  more 
lavish  scale.  The  physical  standard  of  pro- 

duction has  reached  new  peaks  since  the  ad- 

vent of  movie  money." 

Salesmen  Elect  Saturday 

Motion  Picture  Salesman,  Inc.,  will  hold 

its  election  Saturday  at  the  Park  Cen- 
tral hotel,  New  York.  Jack  Ellis  of  RKO, 

president,  and  Joe  Lee  of  Fox  have  been 
nominated  to  head  the  organization. 

Sedgwick  Joins  Roach 
Edward  Sedgwick,  pioneer  motion  picture 

director,  has  signed  with  Hal  Roach  to  direct 
and  supervise.  Recent  pictures  directed  by 

Mr.  Sedgwick  are  "The  Virginia  Judge" 
and  "Murder  In  The  Fleet." 

Rosenberg  in  Bronx  Deal 
Moe  Rosenberg,  affiliated  with  Rapf  and 

Rudin  theatre  circuit  in  New  York,  is  ne- 
gotiating with  Jack  Steinberg  for  the  Metro, 

Daly  and  the  Congress  theatres  in  the Bronx. 

Advertising  Agency  Moves 
The  Blackstone  Advertising  Agency  of 

Hal  Home,  Monte  Proser  and  Walter 
Fleischman  is  moving  from  the  RKO  Build- 

ing to  the  French  Building,  in  Radio  City. 

Marston  With  GB 

J.  D.  Marston  is  the  new  New  Haven 
representative  of  Gaumont  British  Pictures, 
replacing  William  A.  V.  Mack,  who  has 
been  transferred. 
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Advance  outlines  of  productions  nearing 

completion  as  seen  by  Gus  McCarthy  of 

Motion  Picture  Herald's  Hollywood  Bureau 

Thirteen  Hours  by  Air 

(  Paramount) 
Adventure  Drama 

A  story  in  which  thrill  action  is  the  keynote, 
together  with  the  presentation  of  a  pair  of 
stars  with  a  supporting  cast  of  acknowledged 
name  value,  plus  direction  by  a  man  who  just 
turned  in  an  unanticipated  entertainment  box 
office  success,  are  the  commercial  values  in 
this  feature  upon  which  Paramount  is  depend- 

ing to  arouse  exhibitor  interest. 
The  story  is  an  original  by  Bogart  Rogers 

and  Frank  Dazey  with  screen  play  by  Howard 
J.  Green.  It  is  being  directed  by  Mitchell 

Leisen,  who  made  "Hands  Across  the  Table." 
Fred  MacMurray,  currently  in  "Hands  Across 

the  Table"  and  "The  Bride  Comes  Home," 
shares  the  featured  roles  with  Joan  Bennett. 

Two  of  Paramount's  promising  junior  players, Adrienne  Marden  and  Bennie  Bartlett,  also  have 
prominent  parts.  The  remainder  of  the  cast 
is  composed  of  players  well  known  to  audiences. 
Included  are  Brian  Donlevy,  Alan  Baxter,  re- 

membered for  his  work  in  "Mary  Burns,  Fugi- 
tive," Zasu  Pitts,  Ruth  Donnelly,  Mildred  Stone, 

Fred  Keating  and  Ed  Shaefer. 
Practically  all  the  action  takes  place  aboard 

a  speeding  transcontinental  passenger  plane.  As 
the  picture  runs  the  scale  of  romance,  drama, 
comedy,  thrill  and  action,  it  builds  to  its  melo- 

dramatic apex  in  a  bitter  battle  above  the  clouds 
when  MacMurray,  anxious  to  protect  the  safety 
and  lives  of  his  passengers,  stages  a  sensational 
fight  with  a  vicious  killer  who  is  trying  to 
prevent  the  plane  from  reaching  its  destination. 

During  the  past  few  weeks,  because  of  several 
extraneous  circumstances,  public  attention  has 
been  drawn  to  this  picture.  Patrons  already 
know  that  the  company  sent  a  technical  crew 
aboard  an  eastward  bound  plane  to  get  authentic 
background  shots.  A  follow-up  on  this  pub- 

licity, plus  hints  of  what  is  to  be  expected 
from  the  virile  spirited  entertainment,  should 
be  beneficial  in  again  centering  patron  interest 
on  the  attraction. 

Next  Time  We  Love 

(Universal) 
Dramatic  Romance 

Story  quality,  concentrating  on  its  power  to 
stimulate  sympathetic  human  interest,  is  the 
element  upon  which  the  producers  are  counting 
heavily  to  excite  popular  interest  in  this  feature. 
At  the  same  time  they  are  not  overlooking  the 
potential  commercial  value  attached  to  the  prom- 

inence of  the  author,  the  prestige  of  the  direc- 
tor and  the  name  value  of  principal  players 

and  supporting  cast. 

Substantially,  "Next  Time  We  Love"  is  a 
story  of  a  great  love,  a  great  friendship,  many 
disappointments,  and  thrilling  triumphs  that 
were  sacrificed  to  the  great  love.  Dealing  with 
human  characters  moving  in  human  situations, 
it  tells  of  a  newspaper  reporter  who  had  grand 
dreams  all  of  which  were  part  and  parcel  of 
the  life  of  the  girl  he  married.  It  deals  of 
the  friendship,  always  honest,  helpful  and 
straightforward,  of  a  disappointed  suitor.  It 
takes  the  wife  to  glowing  stage  stardom ;  the 
husband  to  fame  as  a  foreign  correspondent. 

It  brings  tragedy  to  him  in  the  form  of  a  be- 
lieved incurable  illness.  It  brings  happiness  to 

husband  and  wife  when  the  woman,  spurning 

her  husband's  offer  of  freedom,  remains  at  his side  when  he  needs  her  most. 

The  production  is  based  on  Ursula  Parrott's 
published  novel,  "Say  Goodbye  Again."  The 
screen  play  is  by  Melville  Baker,  collaborating 

author  of  "Last  Days  of  Pompeii"  and  "The 
Gilded  Lily."  Direction  is  by  E.  H.  Griffith, 
maker  of  such  features  as  "Holiday,"  "Animal 
Kingdom,"  "No  More  Ladies"  and  "Another 
Language,"  productions  which  indicate  the character  of  this. 

Margaret  Sullavan,  currently  in  "So  Red  the 
Rose,"  is  featured  with  James  Stewart,  pre- 

viously seen  in  "Murder  Man"  and  in  the 
forthcoming  "Rose  Marie"  in  his  first  leading 
role.  The  third  element  of  the  triangle  is  Ray 

Milland,  remembered  for  "The  Gilded  Lily" 
and  other  Paramount  pictures.  The  support- 

ing cast  includes  Grant  Mitchell,  Anna  deMetrio, 
Robert  McWade,  Ronnie  Cosbey,  Florence 
Roberts,  Christian  Rub  and  Charles  Fallon. 

Sky  Parade 
(Paramount) 

Adventure 

This  production  is  based  upon  "The  Air  Ad- 
ventures of  Jimmy  Allen,"  a  radio  broadcast 

feature  sponsored  by  several  commencial  oil 
companies,  in  which  it  is  pointed  out  that  op- 

portunities for  valuable  exploitation  contacts 
with  these  companies  are  almost  limitless. 

For  story  purposes,  with  original  screen  play 
by  Byron  Morgan,  it  is  a  thrill  history  of  com- 

mercial and  business  aviation  development  in 
the  United  States  from  the  days  of  the  ex-war 
ace  fliers  down  to  the  present.  Geared  to  a 
thrill  action  motif,  it  is  a  subject  which  it  is 
believed  will  prove  of  unusual  interest  to  juve- 

niles who  have  followed  Jimmy  Allen's  radio 
adventures,  but  also  will  be  more  than  ordinarily 
appealing  to  adults. 
Jimmie  Allen  is  presented  in  the  leading  role, 

in  which  he  enacts  many  of  the  thrilling  in- 
cidents that  have  been  part  of  his  air  career. 

The  supporting  cast  includes  William  Gargan, 
now  in  "Man  Hunt ;"  Katherine  DeMille,  Kent 
Taylor  and  Grant  Withers  in  the  featured 
roles.  Others  who  participate  are  Billy  Lee, 
Bennie  Bartlett,  Robert  Fiske,  Sid  Saylor,  Betty 
Jane  Rhodes  and  Ed  Dearing. 

The  Roughneck 

(20th  Century-Fox) 

Comedy  Romance 

Combining  romance,  drama,  comedy,  mystery, 
action,  suspense  and  thrill ;  localed  aboard  a 
Cuba  bound  pleasure  liner,  in  Havana  and  in  a 
swank  society  home;  the  characters  are  a 

ship's  stokehold  crew  and  its  boss,  battling 
sweethearts,  interloping  chislers,  legitimate 
business  men,  crooks,  would-be  smugglers,  all 
heroes,  heroines  and  clowns,  it  is  the  belief  of 
the  producing  company  that  this  feature  em- 

braces all  the  fundamentals  necessary  to  assure 
pleasing  entertainment  and  more  than  the  usual 
allotment  of  showmanship  availability. 
Based  on  an  original  story  by  John  Bright 

and  Robert  Tasker,  with  screen  play  by  Robert 
Ellis,  Helen  Logan  and  Barry  Trivers,  the  pro- 

duction, while  running  the  range  of  the  elements 
noted,  majors  in  fast  moving  comedy  in  situa- 

tions, dialogue  and  action.  An  odd  collection 
of  humanity  is  thrown  together  on  the  boat. 
The  stokehold  boss  is  in  love  with  the  mani- 

curist. A  gem  buyer  is  en  route  to  purchase  a 
fabulously  priced  jewel.  Two  conspiring  groups 
of  crooks  are  planning  to  steal  it.  One  suc- 

ceeds, and  through  making  love  to  the  stoker, 
tries  to  smuggle  it  into  the  United  States  with- 

out his  knowledge.  But  the  manicurist  heroine, 
aided  by  the  prinicpal  comedy  relief,  intervenes 
to  see  that  all  get  justice. 

Paul  Kelly  and  Arline  Judge,  currently  in 

"King  of  Burlesque"  and  "It  Had  to  Happen," 
are  teamed  in  the  roles  of  the  battling  lovers. 
Sammy  Cohen,  long  absent  from  the  screen,  is 
the  principal  comic.  The  role  of  the  gem  mer- 

chant is  assumed  by  Gregory  Ratoff,  with 
Mona  Barrie  and  Halliwell  Hobbes  as  one 
team  of  crooks  and  Edward  Brophy  another 
who  plans  to  rob  him.  The  major  action  of  the 
production  revolving  about  these  players,  a 
running  drunk  gag  features  Ernest  Alexander. 
Others  in  the  cast  are  George  Chandler,  Frank 
Hagney,  Charles  Stevens,  Robert  Hemans  and 
Granville  Bates  as  members  of  the  crew,  and 
Wade  Boteler,  Stanley  Blystone  and  Tom 
O'Grady  as  detectives. 

Direction  is  by  Lewis  Seiler,  recently  en- 
gaged in  making  Spanish  versions,  but  also 

credited  with  "Paddy  O'Day"  and  "Charlie 

Chan  in  Paris." 

The  Walking  Dead 

(Warner) 

Mystery  Drama 
The  subject  matter  of  this  production  treats 

of  a  topic,  the  restoration  of  dead  to  life,  that 
for  ages  either  as  a  scientific  experiment  or 
piece  of  spiritual  mysticism  has  intrigued  the 
public  mind.  In  this  case,  with  a  melodramatic 
semi-mystery  story  as  a  motivating  basis,  the 
subject  is  approached  from  a  scientific  stand- 

point, as  it  is  currently  being  investigated  by 
Drs.  Alexis  Carrel  and  Robert  Cornish.  An 

innocent  man  is  electrocuted  'legally  as  a  mur- 
derer. A  scientist  obtains  permission  to  en- 

deavor to  re-create  life  within  him.  After  a 
successful  operation  picturizing  the  uses  of  much 
scientific  apparatus,  the  doctor  is  acclaimed  by 
the  world.  The  revived  man  sets  about  to  an- 

nihilate those  who  were  responsible  for  his 
electrocution.  While  he  is  killed  by  the  two 
principal  plotters,  they  are  in  turn  electrocuted 
following  an  auto  crash.  As  attention  is  con- 

centrated on  the  development  of  this  angle, 
other  entertainment  elements,  except  for  a  slight 
romantic  contrast,  do  not  have  a  very  important 
function. 

The  picture  is  adapted  from  an  original  story 
by  Edward  Adamson  and  Joseph  Fields,  with 
the  screen  play  by  Peter  Milne,  Robert  Adams 
and  Adamson.  Direction  is  by  Michael  Curtiz, 

maker  of  the  current  "Captain  Blood,"  and  ex- 
perienced in  this  brand  of  mystery  thrill  pic- 

ture by  such  features  as  "Mystery  of  the  Wax 
Museum"  and  "Doctor  X." 

Boris  Karloff  of  "Frankenstein"  and  other (Continued  on  following  page) 
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scare  pictures  will  be  seen  as  the  revived  man 
and  Edmund  Gwenn  as  the  scientist.  Barton 
MacLane  and  Ricardo  Cortez  are  the  super 
crooks,  accidentally  electrocuted  after  the  re- 

vived Karloff  has  killed  their  minions  Paul 
Harvey,  Robert  Strange  and  Joseph  Sawyer. 

The  show's  minor  romantic  quality  is  shared 
by  Marguerite  Churchill  (returning  to  the 
screen)  and  Warren  rlull.  Other  players  to 

be  seen  include  Henry  O'Neill,  Joseph  King, Eddie  Acuff,  Ruth  Robinson,  Addison  Richards, 
Kenneth  Harlan  and  Adrian  Rosley. 

F  Man 

(  Paramount) 
Comedy 

It  was  to  be  expected  that  the  G-man  cycle 
eventually  would  be  satirized  from  a  comedy 
standpoint.  That  is  the  atmosphere  in  which 
this  picture  is  being  produced.  Its  aim  is  to 
substitute  comics  for  heroics.  To  that  end  it 
is  the  intention  of  the  producers  to  put  the 
money  which  is  invested  in  it  right  where  it  be- 

longs, right  up  on  the  screen. 
"F  Man"  is  the  story  of  a  boy  who  wanted 

to  be  a  G-man.  He  couldn't  quite  make  the 
grade.  Everything  that  his  actual  and  screen 
predecessors  do  and  did  with  dramatic  precision 
backfired  on  him.  Naturally  the  reaction  is 
comedy.  Of  course  the  F  man  is  a  hero  in 
the  end,  made  so  by  circumstances  and  a  parade 
of  incidents  in  which  his  part  is  always  hilari- 

ously funny. 
The  story  is  an  original  by  Richard  Connell 

with  screen  play  by  Eddie  Welch.  Eddie  Cline 
is  directing. 

Jack  Haley  is  presented  in  the  leading  role. 
The  supporting  cast  lists  William  Frawley, 

seen  in  "Ship  Cafe;"  Franklin  Parker;  Grace 
Bradley  now  in  'Anything  Goes ;"  Norman 
Willis  and  Adrienne  Marden,  a  pair  of  new- 

comers; Edward  McWade,  also  in  "Anything 
Goes ;"  Robert  Middlemass  and  Onslow  Stevens. 

In  applying  comedy  verve  to  the  established 
drama  of  G-man  activities,  sponsors  of  the 
feature  suggest  that  its  exploitation  make  use 
of  ideas  based  upon  that  atmosphere  but  pre- 

sented with  a  comedy  twist.  Incidents  in  the 
story  are  many  on  which  such  stunts  and  gags 
can  be  premised. 

Sutter's  Cold 
(Universal) 

Biography 

In  the  estimation  of  Universal  and  Edmund 

Grainger,  the  producer,  "Sutter's  Gold"  is  des- 
tined to  be  one  of  the  year's  important  pictures. 

Essentially,  with  adaptation  by  Gene  Fowler 
and  screen  play  by  Jack  Kirkland  and  Walter 

Woods,  it  is  the  romantic  and  dramatic  biog- 
raphy of  John  Sutter,  upon  whose  lands  gold 

was  discovered  in  California.  Its  secondary 

quality  is  a  graphic  picturization  of  one  of 

the  most  vivid  chapters  of  that  state's  history. 
For  motivation  the  story  is  an  authentic  trac- 

ing of  Sutter's  personal  career.  Teeming  with 
a  spirit  of  adventure  it  takes  him  from  his  Aus- 

trian home,  carries  him  to  New  York,  where 
he  made  the  acquaintance  of  Peter  Perkin,  to 

a  Hudson  Bay  trading  post  in  Vancouver.  Fol- 
lows a  journey  to  the  Sandwich  islands  in  which 

some  of  the  production's  most  colorful  events occur  and  then  aboard  a  slave  ship  bound  for 
California  on  which  Sutter  first  demonstrates 

his  dominant  personality.  Then  to  California 
and  the  founding  of  the  vast  New  Helvetia 
country,  his   dealing  with  the  Russians  and 

Spaniards,  in  which  he  added  to  his  holdings. 

A  pause  is  made  to  relate  Sutter's  romantic love  adventures  and  then  gold  is  discovered. 
Still  sticking  to  fact,  it  pictures  how  Sutter 
never  profited  and  tells  of  his  fight  to  have  the 
United  States  government  recognize  his  claims, 
then  his  temporary  victory  and  to  his  death. 

Directed  by  James  Cruze,  Edward  Arnold 
will  be  seen  as  Sutter,  Lee  Tracy  as  Perkin 
and  Binnie  Barnes  as  Countess  Zarreti,  with 
Montagu  Love  as  captain  of  the  slave  ship. 
Other  principals  are  John  Miljan,  Mitchell 
Lewis,  Frank  Reicher  and  Harry  Cording.  The 
supporting  cast,  numbering  into  the  hundreds, 
contains  many  familiar  screen  names. 
As  one  of  the  first  pictures  dealing  strictly 

with  personalities  and  events  that  are  typically 
American  history  in  character,  it  should  quickly 
lend  itself  to  exhibitor  and  audience  attention. 
As  a  story  of  a  great  adventure,  brimming  over 
with  many  thrilling  incidents,  all  against  au- 

thentic backgrounds,  the  significance  of  the 
first  phase  becomes  more  striking. 

Men  on  Her  Mind 

(Warner) 

Comedy  Mystery  Drama 
Notwithstanding  the  rather  irrelevant  title 

tone,  plus  the  fact  that  the  leading  feminine 
player  is  more  quickly  remembered  for  her  more 
sophisticated  dramatic  romance  characteriza- 

tions, the  fact  is  that  this  is  a  mystery  detective 
story,  embellishing  that  element  with  comedy, 
romance  and  drama.  Announcements  that  it 
is  a  story  by  Dashiell  Hammett,  the  man  who 
wrote  "Thin  Man,"  and  that  it  features  Warren 
William,  one  of  the  leading  portrayers  of  detec- 

tive roles  on  the  screen,  should  readily  convince 
theatre  goers  of  its  true  character. 

Basically  it's  a  story  of  a  detective  suffering from  woman  trouble.  He  becomes  involved 
in  a  case  that  gives  him  plenty  of  opportunity 
to  exercise  his  sleuthing  talents  as  well  as 
those  which,  even  though  he  mixes  them  up 
with  business,  he  ordinarily  reserves  for  less 
exciting  times.  As  he,  the  girl  and  the  sup- 

porting players  are  led  through  an  amazing 
series  of  experiences,  in  all  of  which  tense 
drama  is  being  blended  with  laugh  provoking 
comedy,  he  solves  the  case,  escapes  the  wiles 
of  one  woman,  only  to  fall  into  the  arms  of 
another. 

Warren  William  is  remembered  for  his  ap- 

pearances in  similar  stories,  such  as  "The  Case 
Of"  series  and  the  Van  Dine  yarns.  The 
principal  woman  in  the  case  is  Bette  Davis, 
currently  in  "Dangerous."  Other  women  who 
engage  William's  attention  are  Marie  Wilson, Winifred  Shaw  and  Barbara  Blane.  In  a  more 
professional  and  less  romantic  way,  Alison 
Skipworth  as  a  crook  mistress  also  gives  Wil- 

liam much  to  think  about.  Other  players  in- 
cluded are  Arthur  Treacher,  now  in  "Remember 

Last  Night"  and  "I  Live  My  Life,"  Maynard 
Holmes,  Porter  Hall,  Olin  Howard  and  Charles 
Wilson. 

The  screen  play  is  by  Brown  Holes,  direc- 
tion by  William  Dieterle,  maker  of  "The  Story 

Of  Louis  Pasteur"  and  "Doctor  Socrates." 

Snowed  Under 

(Warner) 
Romantic  Comedy 

Here  is  a  comedy  of  mixed  up  romantic 
affairs  in  which  the  title  is  just  as  much  of 
factual  as  it  is  of  literal  significance.  It  is  the 
opinion  of  the  producers  that  it  is  made  up  of 
entertainment  and  exploitation  ingredients  of 

more  than  casual  audience  and  exhibitor  in- terest. 

A  writer  is  cooped  up  in  a  snowbound  New 
England  farmhouse.  A  generous  producer  sends 
his  divorced  first  wife  to  assist  him  and  pro- 

vide an  inspiration  for  a  missing  third  act. 
Comfortably  ensconsed,  in  comes  his  second 
divorced  wife,  accompanied  by  a  youthful  at- 

torney and  sheriff,  intent  on  collecting  a  healthy 
amount  of  back  alimony.  Possibilities  for  funny 

happenings  being  easily  evident,  the  potentiali-. 
ties  are  heightened  by  the  invasion  of  a  love 
struck  coed.  In  the  end,  but  not  before  much 
to  do  has  happened,  the  writer  is  reunited  with 
his  first  wife ;  the  alimony  grabber,  besides 
getting  her  back  money,  falls  for  the  sheriff,  and 
the  school  girl  becomes  convinced  that  the 
young  lawyer  is  her  dream  man. 

The  story  is  adapted  from  a  published  book  of 
the  same  title  by  Lawrence  Saunders.  The 
screen  play  is  by  Mary  McAll,  Jr.  Direction  is 
in  the  hands  of  Ray  Enright,  who  has  accounted 
for  many  Warner  comedy  successes. 

George  Brent,  currently  appearing  in  "In 
Person,"  will  be  seen  as  the  author.  The  three 
women  who  make  life  exciting  for  him  are 
Genevieve  Tobin  as  his  first  wife,  Glenda 
Farrell  as  the  alimony  collector  and  Patricia 
Ellis  as  the  coed.  The  role  of  the  producer  is 

played  by  Henry  O'Neill.  Frank  McHugh  is the  country  sheriff  and  John  Eldredge  the 
lawyer. 

In  combining  the  worths  of  hilarious  in- 
cidents and  situations  with  subtle,  fast-breaking 

dialogue,  the  production  idea  is  to  direct  appeal 
primarily  at  the  masses.  While  doing  this, 
the  makers  believe  that  the  inclusion  of  the 
several  wellknown  screen  personages  will  have 
sufficient  strength  to  intrigue  the  curiosity  of 
those  whose  main  lure  to  screen  entertainment 
is  the  power  of  names. 

Two  Composers  Join  Paramount 

Two  famous  composers  have  been  signed 
by  Paramount  Studio  and  will  join  the  large 
staff  immediately,  it  was  announced  by 
Boris  Morros,  general  director  of  the  music 
department.  The  composers  are  Gerard 
Carbonara  and  Victor  Young,  radio  orches- 

tra conductor  and  composer.  Mr.  Carbonara 

was  a  pupil  of  Respighi,  famous  Italian  mod- ernist. 

Hawkins  to  Goldwyn 

William  W.  Hawkins,  Jr.,  formerly  as- 
sistant to  Katherine  Brown,  eastern  story 

editor  of  Selznick  International  Pictures, 
has  been  named  eastern  story  editor  for 
Samuel  Goldwyn.  He  succeeds  William 

Fadiman,  who  joined  Metro-Goldwyn- 
Mayer  as  fiction  editor,  succeeding  Mrs. 
Nina  Lewton. 

Complete  First  of  New  Season 

Chesterfield  and  Invincible  have  each  com- 

pleted their  first  picture  of  the  1935-36 
season.  The  18  announced  by  these  two 
companies  for  the  last  season  have  also 
been  completed.  The  new  pictures  finished 

are,  "Ring  Around  The  Moon,"  Chester- 
field; and  "Tango,"  Invincible. 

Jefferys  Acquire  Perrins 
Mark  and  Jane  Jeffery  have  acquired 

six  Jack  Perrin  features  from  Atlantic  Pic- 
tures for  release  by  New  England  Film 

Exchange  of  Boston. 



The  Star  of  David  Copperfield  ! 

"I  TAKE  MY  FIGHTS  WHERE 

I  FIND  'EM!... I  CAN  LICK 

THE  COCK-EYED  WORLD!" 

They'll  laugh  at  his  boasting.. .thrill 
to  his  deeds  when  he  comes  through 

for  a  lad  who  believes  in  him! 

THE  KEYSTONE  OF  YOUR  FUTURE 



.  The  Sensation  of  The  Informer  ! 

The  Director  of  China  Seas  ! 

Together  they  give  you  their  greatest 

in  this  rugged  and  uproarious  adven- 

ture by  Damon  Runyon  . . .  top-notch 

author  of  screendom's  record  hits. 

Predicts  Variety  Daily:  "Can't  miss 

landing  in  the  important  money  lists!" 

McLAGLEN  •  BARTHOLOMEW 

_  in 

WOFfft/ON 

with 

GLORIA  STUART  •  Constance  Collier 

Michael  Whalen  •  C.  Henry  Gordon 

a    DARRYL    F.   ZANUCK    20th  Century  Producti
on 

Presented  by  Joseph  M.  Schenck 

Associate  Producer:  Raymond  Griffith 

Directed  by  Tay  Garnett.  Screen  play  by  Gene  Fowler  and  Howard  Ellis  Smith.  
Song  "Joan 

of  Arkansas"  by  John  W.  Green  and  Edward  Heyman.  Based  on  a  story  by  Damon  Runyon 
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WPA  STAGE  PROJECTS  SEEK  MASS 

AUDIENCE,  STARTING  THIS  MONTH 

Several  Units  Make  Public  Ap- 

pearances Shortly;  15  Proj- 
ects Launched  in  New  York; 

6,000  on  National  Program 

A-borning  midst  the  wranglings  and 

bickerings  of  the  last  six  months,  the  Gov- 
ernment's widely  heralded  plan  to  sponsor 

theatrical  production  will  show  tangible 

results  by  the  end  of  this  month,  it  is 

promised,  when  several  units  will  be  pre- 
sented publicly  in  New  York.  Some  15 

projects  are  in  various  stages  of  prepara- 
tion or  rehearsal  in  the  metropolis. 

Nationally,  the  Works  Progress  Admin- 
istration theatre  project  also  is  making  head- 

way, Hallie  Flanagan,  national  director,  has 

reported  to  Actors'  Equity  Association.  She 
is  making  her  headquarters  in  New  York 
until  the  local  program  gets  underway. 

While  the  WPA  allocation  of  almost 

$7,000,000  provides  for  the  project  until 
next  June,  Miss  Flanagan  said  it  would 

not  be  permitted  to  die  at  that  time  but 
would  be  continued  indefinitely  with  a 

view  to  (I)  providing  further  employment 
for  idle  professional  workers  in  the  theatre 
field,  and  (2)  perpetuating  some  of  the 

projects  on  a  self-sustaining  basis.  She  did 
not  indicate  whether  additional  funds 

would  be  forthcoming. 

About  6,000  persons  are  now  enrolled  in 
the  program,  Miss  Flanagan  told  450  mem- 

bers of  Equity  in  New  York  late  last  week. 
She  asked  for  patience,  and  pleaded  that  judg- 

ment should  not  be  passed  until  the  project 
actually  begins. 

Actors  Raise  Wage  Question 

While  the  actors  went  on  record  as  endors- 
ing the  "spirit"  of  the  project,  they  raised 

some  questions,  including  that  of  the  prevailing 
wage.  Miss  Flanagan  explained  there  was 
nothing  she  or  the  Government  or  anyone  else 
could  do  as  it  was  part  of  the  WPA  regula- 

tions and  she  intimated  that  to  continue  to 

harp  on  the  subject  would  be  "obstructionist 
tactics."  Equity  members  themselves  have 
failed  to  agree  whether  the  prevailing  union 
wage  for  actors  should  be  demanded  in  place 

of  the  WPA's  $130.40  a  month. 
The  assembly  urged  Miss  Flanagan  to  use 

her  good  offices  to  collect  back  pay  due  many 
of  the  project  workers  which  allegedly  has 
been  held  up  by  the  regulations.  A  committee 
will  be  formed  to  confer  on  project  problems 
as  they  arise. 
Meanwhile  the  elaborate  publicity  depart- 

ment of  the  federal  project's  New  York  region 
continues  to  grind  out  release  after  release 
promising  an  early  start  of  the  program  in 
the  metropolitan  area. 

Rice  Explains  Program 

"It  is  an  ambitious  and  a  varied  program," 
explained  Elmer  Rice,  New  York  regional 

director,  in  Sunday's  New  York  Times.  "It 
attempts  to  represent  the  theatre  in  all  its 
aspects,  but  more  particularly  to  emphasize 
the  value  of  the  theatre  as  an  art-form,  as 
an  instrument  of  culture  and  as  a  factor  in 
the  social  development  of  the  community.  By 
means  of  low  prices  (the  prevailing  prices  of 
tickets  will  be  25  and  50  cents)  it  is  hoped 
to  attract  to  the  theatre  the  huge  potential 

audience  which  does  not  go  now,  simply  be- 
cause it  cannot  afford  to.  A  special  appeal  will 

be  made,  by  means  of  a  publicity  and  speakers' bureau,  to  high  school  and  college  students, 
to  working  people,  to  people  of  small  means 
generally,  who  would  find  pleasure  and  stimula- tion in  the  theatre  if  it  could  be  made  available 
to  them. 

"I  confess  that  I  face  the  working-out  of  this 
program  with  considerable  trepidation,"  went 
on  Mr.  Rice.  "It  looks  good  on  paper,  it  is 
in  the  hands  of  able  people,  but  the  difficulties 
in  the  way  of  its  achievement  are  not  to  be 
minimized.  Our  production  budget  is  a  meager 
one.  .  .  .  Worse  than  that,  we  are  hemmed  in, 

on  all  sides,  by  arbitrary  and  inflexible  regu- 
lations, which  are  based  on  the  assumption 

that  you  can  run  a  theatre  in  the  same  way 
that  you  can  build  a  bridge  or  pave  a  street — 
or,  too  often,  I  am  afraid,  are  based  on  no 
assumption  at  all. 

"Authority  and  power  are  divided;  work 
is  bungled  or  neglected;  mean  little  per- 

sonal squabbles  result  in  the  injection  of 

monkey-wrenches  into  the  machinery.  We 
are  obliged  to  deal  with  chair-warmers, 
with  petty  bureaucrats,  jealous  of  their 
brief  authority,  with  those  in  relatively 

high  places  who  are  perhaps  more  inter- 
ested in  the  future  of  the  Democratic 

party  than  in  the  future  of  the  theatre. 

"In  spite  of  all  the  delays  and  irritations, 
however,  I  think,  we  shall  get  some  things 
done.  Some  undoubtedly  will  be  abortive,  some 
bad,  some  mediocre.  But  I  am  hopeful  that 
many  will  be  good,  and  that  at  least  a  few 

will  capture  the  public  attention." 
3,350  on  Payroll  in  New  York 

The  project  in  New  York  on  December  28 
had  a  payroll  of  3,350  workers,  said  Mr.  Rice. 
By  the  end  of  January  he  predicted  an  increase 
to  4,500.  About  60  per  cent  are  actors,  10  to 
15  per  cent  stage  hands  and  technicians,  5  to 
10  per  cent  newspaper  men  and  playwrights. 
Mr.  Rice  pointed  out  that  the  overwhelming 
majority  of  these  are  members  of  trade  unions 
or  other  professional  organizations.  The  other 
20  per  cent  comprise  service  workers.  About 
2,000  more  are  to  be  added  in  New  York, 
half  of  them  actors. 

Mr.  Rice  gave  the  following  resume  of  the 
planned  activities : 
The  Living  Newspaper.  This  project, 

sponsored  by  the  New  York  Newspaper  Guild, 
will  present  dramatizations  of  news  stories. 
The  first,  dealing  with  the  Italo-Ethiopian 
situation,  opens  tentatively  January  22  at  the 
Biltmore  theatre,  at  25  cents  admission. 

Original  Plays 

Popular  Price  Theatre,  to  present  original 
plays  by  young  or  unproduced  authors.  Four 
plays  have  been  selected  and  three  are  in 
rehearsal.  "American  Holiday"  is  to  open  at 
the  Manhattan  theatre  February  7,  with  50  or 
75  cents  top  admission. 
Experimental  Theatre,  also  to  produce  new 

and  original  manuscripts  and  to  experiment 
with  production  methods.  It  probably  will  be 

housed  in  Daly's  63rd  Street  theatre,  opening 
February  14th.   Two  plays  are  in  rehearsal. 
Tryout  Theatre,  sponsored  by  the  League 

of  New  York  Theatres,  for  Broadway  man- 
agers to  see  how  plays  look  on  a  stage  before 

they  commit  themselves  to  a  regular  produc- 
tion. Four  plays  are  in  rehearsal,  and  Mr. 

Rice  hopes  two  will  open  simultaneously  early 
in  February.  Alexandra  Carlisle  will  play  the 

lead  in  "A  Woman  of  Destiny,"  Samuel  War- 

Director  Elmer  Rice  Sees  Prog- 

ress Despite  "Personal  Squab- 
bles, Chair  Warmers  and 

Jealous    Petty  Bureaucrats" 
shawsky  drama,  at  the  Willis  theatre  in  the 

Bronx  and  sponsored  by  Lee  Shubert.  "In 
Heaven  and  Earth,"  sponsored  by  Louis  B. 
Cline,  is  to  open  at  the  Shubert-Teller  in 
Brooklyn.  S.  M.  Chartock  and  James  Ullman 
are  other  producers  sponsoring  plays. 

Negro  Theatre.  This  unit  plans  to  present 

its  first  production,  "Walk  Together,  Chillun," at  the  Lafayette  theatre  in  Harlem  January 

24.  It  will  be  followed  by  "Macbeth,"  with 
all-Negro  cast.  Third  probably  will  come  "St. 

Louis  Woman." In  addition  to  these  five  .  large  units, 
there  will  be  12  or  15  smaller  producing 

companies  to  play  "spot  bookings"  in schools,  settlement  houses,  clubs,  churches. 

These  smaller  units  include :  The  Negro 
Youth  Theatre ;  a  one-act  play  unit ;  a  German 

unit,  presenting  classics  in  the  German  lan- 
guage; the  Anglo-Jewish  Theatre;  a  classical 

repertory  unit ;  the  poetic  drama  unit ;  a  Yid- 
dish vaudeville  unit;  a  children's  theatre,  and 

a  Continental  repertory  unit,  presenting  19th 
and  20th  century  European  plays. 

Other  units  which  may  be  organized  include 
an  Irish  repertory  unit,  Russian  repertory,  mod- 

ern English  classics,  and  two  or  three  dance 
units. 

Already  in  operation  are  a  circus,  a  company 
presenting  Gilbert  and  Sullivan  and  other  light 
musicals,  several  vaudeville  units,  many  mari- 

onette groups  and  a  minstrel  show. 
A  delegation  from  the  Affiliated  AFL  The- 

atrical Unions  Council  for  Federal  Theatre 
Projects  has  protested  to  Victor  Ridder,  WPA 
administrator  for  New.  York  City,  against  red 

tape  tying  up  the  paying  of  workers. 

Dr.  Hugo  Lieber  Dies; 

President  of  Sonotone 

Doctor  Hugo  Lieber,  president  of  the 
Sonotone  Corporation,  died  last  week  in 
New  York  after  an  illness  of  two  months. 
Born  in  Germany  68  years  ago,  Dr.  Lieber 
came  here  in  1891  and  started  a  chemical 
firm.  A  close  association  with  the  gaslight 
industry  led  him  to  establish  a  trade  paper, 

"Light,"  in  1901.  He  founded  a  scientific 
research  laboratory  and  was  treasurer  of 
the  Radium  Institute. 

During  the  war  Dr.  Lieber  spent  two 
years  in  his  native  Germany  aiding  the 

starving  populace.  In  1922  he  became  in- 
terested in  hearing  aids  for  the  deaf  which 

led  to  his  inventing  the  sonotone,  his  most 
important  invention,  which  was  made  public 
in  1932,  two  years  after  he  had  founded 
the  Sonotone  Corporation. 

Brulatour,  Jr.,  With  May 

Jules  Brulatour,  Jr.,  son  of  Jules  Brula- tour, Eastman  Kodak  distributor,  has  joined 
Mitchell  May,  Jr.,  Company,  Inc.,  of  New 
York,  insurance  firm  handling  considerable 

motion  picture  business,  as  vice-president. 
Mr.  Brulatour  attended  Georgetown  Prep 

and  Catholic  University  and  then  spent  con- 
siderable time  in  the  banking  business. 
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HOLLYWOOD  SCENE 

Completion  of  12  Features  and  Launching  of  Nine  Others 

Gives  Studios  a  Busy  Week;  Producers  Experimenting 

With   New  Plan  to   Reduce  Costs  of  Scenario  Work 

12  Completed 

With  1936  getting  up  steam,  pictures 
rolled  off  the  production  line  in  wholesale 

style  last  week.  Twelve  features  were  trans- 
ferred to  the  editorial  departments  to  make 

one  of  the  biggest  cleanup  weeks  Hollywood 
has  seen  in  many  moons.  Nine  features 
went  into  work  as  the  vanguard  of  more 
than  50  productions  due  to  hit  the  stage  this 
month. 

With  the  turning  of  the  calendar  year, 
the  number  of  completed  pictures  on  the 

seasonal  program  nears  the  half-way  mark. 
During  the  coming  seven  months,  however, 
there  is  ample  evidence  that  under  the  spur 
of  new  independent  producers,  the  old  line 
major  and  independent  companies  will  step 
up  their  total  number  of  pictures  as  new 
stories  are  chosen. 

Paramount  Finishes  Three 

With  three  pictures  in  the  cans,  Paramount 
is  in  the  forefront  of  completed  product.  Prob- 

ably the  most  important  of  the  Paramount  trio 

from  an  exhibitor  and  patron  view  is  "Give 
Us  This  Night."  Jan  Kiepura,  star  of  "Be 
Mine  Tonight,"  is  featured  with  Gladys 
Swarthout,  Alexander  Hall  directing.  The  sup- 

porting cast  lists  Phillip  Merivale,  Benny 
Baker,  Michelette  Burani,  William  Collier,  Sr., 
Sidney  Toler,  Charles  Judels,  Maurice  Cass, 
Alan  Mowbray  and  Billy  Gilbert. 

"Timothy  Quest"  will  present  Eleanore 
Whitney,  Tom  Keane,  Dickie  Moore,  Virginia 
Weidler,  Elizabeth  Patterson,  Samuel  Hinds, 
Esther  Dale,  J.  M  Kerrigan,  Irene  Franklin, 
Jack  Clifford,  Ralph  Remley,  Raymond  Hatton 
and  Tempe  Piggott.  Charles  Barton  directed. 
"Preview"  has  Reginald  Denny,  Frances 
Drake,  Gail  Patrick,  George  Barbier,  Rod  La 
Roque,  Ian  Keith  and  Conway  Tearle. 

Two  pictures  were  completed  by  MGM,  "The 
Voice  of  Bugle  Anne"  will  present  Lionel 
Barrymore,  Maureen  O'Sullivan,  Eric  Linden, 
Spring  Byington,  Charles  Grapewin,  Henry 
Wadsworth,  Dudley  Digges,  Claude  Gilling- 
water  and  Jonathon  Hale.  Richard  Thorpe 

directed.  In  "Exclusive  Story,"  directed  by 
George  B.  Seitz,  Franchot  Tone,  Madge  Evans 
and  Stuart  Erwin  are  featured. 
Republic  also  completed  two.  They  are 

"Dancing  Feet"  and  "Oregon  Trail."  The 
first  presents  Ben  Lyon,  Joan  Marsh,  Isabel 
Jewell,  Edward  Nugent,  Nick  Condos,  Vince 
Barnett,  Harry  Bradley,  Herbert  Rawlinson, 
Purnell  Pratt,  Sonny  Lamont  and  Frank  Mel- 

ton. Joseph  Santley  directed.  John  Wayne  is 

the  lead  in  "Oregon  Trail." 

Shirley  Temple  Film  Finished 

A  pair  also  were  delivered  by  20th  Century- 
Fox.  "Captain  January"  stars  Shirley  Temple 
with  Guy  Kibbee,  Buddy  Ebson,  Slim  Sum- 
merville,  June  Lang,  Jane  Darwell,  Sara 
Haden,  Mary  Carr,  Jerry  Tucke,  Nella  Walker 
and  George  Irvin.  David  Butler  directed.  The 

cast  for  "Black  Gang"  includes  Paul  Kelly, 
Arline  Judge,  Mona  Barrie,  Gregory  Ratoff. 

At  Universal  "Next  Time  We  Love"  was 
finished.  In  this  Margaret  Sullavan,  James 

Stewart,  Ray  Milland,  Anna  De  Mattrio,  Rob- 

ert McWade,  Grant  Mitchell,  Ronnie  Cosby 
and  Christian  Rub  will  be  seen.  E.  H.  Griffith 
directed. 

"Strike  Me  Pink"  was  completed  by  Gold- 
wyn.  The  Eddie  Cantor  annua),  he  will  be  seen 
with  Ethel  Merman,  Sally  Eilers,  Parkyakar- 
kus,  Helen  Lowell  and  Brian  Donlevy. 

The  twelfth  completed  picture  is  Warner's 
"Men  on  Her  Mind."  It  features  Warren 
William  and  Bette  Davis. 

MGM  Starts  Three 

Three  pictures  were  started  by  MGM.  All 
are  in  the  important  class,  but  of  the  trio 

"Romeo  and  Juliette,"  Shakespeare's  immortal 
love  story,  looks  to  be  the  one  that  will  arouse 
most  comment.  The  nature  of  the  story  will 
rouse  plenty  of  talk,  as  also  will  the  return  of 
Norma  Shearer  to  portray  the  part  of  Juliet. 
Romeo  will  be  interpreted  by  Leslie  Howard. 
Currently  listed  among  the  supporting  cast, 
with  many  to  be  added,  are  John  Barrymore, 
Edna  Mae  Oliver,  G.  Aubrey  Smith,  Reginald 
Denny,  Basil  Rathbone,  Henry  Kolker,  Violet 
Kemble  Cooper,  Conway  Tearle,  Robert  War- 

wick and  Virginia  Hammond.  An  Irving 
Thalberg  production,  it  is  being  directed  by 
George  Cukor.  The  second  picture  to  go, 
"Small  Town  Girl,"  will  present  Janet  Gaynor, 
Robert  Taylor,  Lewis  Stone,  Andy  Devine, 
Ethel  Wales,  Douglas  Fowley,  Ivan  Simpson, 
Buster  Phelps  and  James  Stewart.  William 
Wellman  is  directing.  The  cast  for  the  third, 

"Elegance,"  presently  lists  Joan  Crawford, 
Clifton  Webb  and  Franchot  Tone,  with  Jack 
Conway  directing. 

Republic  likewise  started  two  pictures.  In 
"The  Leathernecks  Have  Landed"  will  be  seen 
Lew  Ayres,  Isabel  Jewell,  Jimmy  Ellison, 
Ward  Bond,  James  Burke,  J.  Carrol  Naish, 
Clay  Clement,  Maynard  Holmes  and  Joseph 
Sawyer.  Howard  Bretherton  is  directing.  For 

"The  Return  of  Jimmy  Valentine"  Roger 
Pryor,  Charlotte  Henry,  James  Burke,  James 
Burtis,  George  Cheseboro,  Dewey  Robinson 
and  Lois  Wilson  have  been  selected  for  prin- 

cipal parts.  Lewis  D.  Collins  is  directing. 

On  Location 

Twentieth  Century-Fox  put  "Under  Two 
Flags"  into  work  on  location.  The  incomplete 
cast  lists  Ronald  Colman,  Victor  McLaglen, 

Simone  Simon,  Rosalind  Russell,  Marc  Law- 
rence and  Louis  Mercier.  Frank  Lloyd  is 

directing. 

"Farmer  in  the  Dell"  started  at  Radio.  It 
will  present  Fred  Stone  and  Jean  Parker. 
Darmour  Productions  started  "Shadows  of 

the  Orient."  The  cast  includes  Regis  Toomey, 
Esther  Ralston,  Sidney  Blackmer,  Oscar  Apfel 
and  J.  Farrell  MacDonald.  Burt  Lynwood  is directing. 

"Palm  Spring,"  a  Walter  Wanger  produc- 
tion for  Paramount,  started  with  Frances 

Langford,  Guy  Standing  and  Smith  Bellew. 

Trimming  Costs 

Preliminary  preparation  costs,  the  unseen 
bugaboo  that  adds  so  much  to  overhead  and 
consequent  high  film  rental,  are  in  for  a  decided 

downward  trimming  if  avowed  production  in- 
tentions are  made  workable.  In  several  studios 

an  experiment  is  under  way  to  cut  down  top- 
heavy  scenario  departments  and  buy  only  fin- 

ished scripts,  just  as  Broadway  stage  produc- 
ers purchased  only  complete  plays, 

his  own  responsibility. 
If  a  writer  succeeded  in  selling  a  producer 

a  story,  or  if  the  producer  engaged  him  to  pre- 
pare a  script  from  a  story  he  directly  owned, 

an  optional  agreement  would  be  made  calling 
for  a  finished  scenario.  The  price  agreed  upon 
might  be  a  little  higher  than  is  now  offered 
writers  for  the  usual  preliminary  versions,  but 

it  would  carry  the  rider — "no  accepted  script, 

no  sale." 
Good  Cheer 

Leo  Peterson,  general  manager  of  Black  Hills 
Amusement  Company,  operating  a  group  of 

theatres  in  the  northern  Rocky  Mountain  terri- 
tory, is  in  Hollywood  for  his  regular  visit. 

One  of  the  many  visiting  exhibitors  who  find 
their  way  into  this  office,  he  had  an  interesting 
tale  to  tell. 

Probably  more  familiar  with  the  whys  and 
whats  of  Hollywood  than  most  of  the  vast  ex- 

hibitor army,  his  reply  to  our  first  query  prac- 
tically floored  us.  Asked  how  business  was 

he  said,  "Swell !  Our  houses  run  by  pretty 

good  showmen,  haven't  had  such  a  tough  time as  most  of  the  boys  around  the  country.  As 
a  matter  of  fact  all  through  the  depression  we 

didn't  have  to  buy  much  red  ink." 
Hollywood  producers  in  general  are  doing 

a  pretty  good  job,  Mr.  Peterson  said,  but  like 
countless  other  smaller  town  operators,  he's 
doubtful  that  Hollywood  will  ever  get  around 
to  a  through  understanding  of  what  small  town 
operators  and  patrons  need  most. 

Good  pictures  eventually  will  eliminate  chance 

games  and  the  like,  he  said,  but  felt  that  it's going  to  cost  the  producers,  whom  he  held 
directly  responsible,  plenty  of  money  to  bring 
this  about. 

Organizing 

The  first  definite  indication  of  a  planned  100 
per  cent  closed  shop  on  the  Coast  enveloping  all 
screen  crafts  is  seen  with  the  announcement 

by  Bert  Offord,  heading  the  wardrobe  men's group,  that  they  are  organized  100  per  cent  in 
Universal,  Warners,  RKO,  Paramount,  Colum- 

bia, Republic  and  Selznick  International.  This 
group  now  has  98  per  cent  representation  in 
20th  Century-Fox  Westwood  and  Hollywood 
Studios  and  United  Artists.  Mr.  Offord  has 
been  working  quietly  for  12  weeks  to  achieve 
this  result.  .  .  .  Douglas  Fairbanks  will  hop 
into  production  immediately  upon  arriving  on 

the  Coast.  He  will  produce  "Marco  Polo," .  .  .  Pat  Casey  is  back  in  town  from  an  eastern 
holiday  and  is  huddling  with  George  Browne 
and  IATSE  officials  on  several  jurisdictional 

problems.  .  .  .  Paramount  had  newsreel  camera- 
men, spots  and  all  the  customary  premiere 

equipment  for  their  preview  of  "Anything  Goes" at  the  Fox  Village  theatre.  .  .  .  Harry 

D'Arrast  will  not  direct  "One  Rainy  After- 
noon" for  the  Pickford-Lasky  Company,  as 

scheduled.  Rowland  V.  Lee  will  handle  it, 

with  D'Arrast  slated  for  another  picture 
later.  .  .  .  Leo  Spitz,  RKO  president,  quelled 
current  reports  that  B.  P.  Schulberg  and  Manny 
Cohen  would  become  unit  producers  at  that 
studio.  Pandro  Berman  will  remain  with  the 

company,  Mr.  Spitz  said. 



HAIL  THE  NEW  COAST  TO 

20th  Century-Fox  gives  the  trade  a  new  wonder- 

show.  Returns  from  early  showings  prove  its 

super-charged  box  office  power.  Grab  it  .  .  .  date 

it  .  .  .  push  it  .  .  .  and  break  your  records,  too! 

PHILADELPHIA  (Fox  Theatre)  Broke 

every  house  record  for  the  last  five  years! 

BUFFALO  (Century  Theatre)  By  far 

the  biggest  of  any  Fox  picture  this  season! 

COLUMBUS  (Loew's  Broad)  Topped 

everything  but  record-holding  "Steam- 

boat Round  the  Bend". 

LOUISVILLE  (Strand  Theatre)  Beat 

everything  but  Will  Rogers'  biggest. 

KANSAS  CITY  (Uptown  Theatre) 

Tremendous  business  almost  equalled 

"Steamboat  Round  the  Bend"  record. 

MILWAUKEE  (Wisconsin  Theatre) 

Beat  everything  in  months. 

LOS  ANGELES  (Chinese  and  Loew's 

State)  Positively  sensational  day-and- 

date  showing  tops  everything  in  sight! 

No  wonder   TIME"  names  it:  One  of 

the  year's  best  musicals!" 



COAST  BOX  OFFICE  KING! 

1 

3 

Starring 

NER  BAXT 

(Even  greater  than  in  42nd  Street  ) 

ALICE  FAYE  JACK 

MONA  BARRIE  • 

KIE 

•  ARLINE  JUDGE 

GREGORY  RATOFF  •  DIXIE  DUNBAR 

HERBERT  MUNDIN  •  FATS  WALLER 

NICK  LONG,  JR KENNY  BAKER 

Associate  Producer:  Kenneth  Macgowan,       Directed  by  Sidney  Lanfield 

Screen  play  by  Gene  Markey  and  Harry  Tugend.  From  a  story  by  Vina 
Delmar.    Dances  and  ensembles  created  and  staged  by  Sammy  Lee 

A  FOX  PICTURE Darryl  F.  Zanuck  in  Charge  of  Production 

THE  KEYSTONE 

OF  YOUR  FUTURE 
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INDUSTRY  EYING  CONGRESS  AND 

TEN  NEW  STATE  LEGISLATURES 

Increase  of  $2,500,000  in  Ad- 

mission Tax  Returns  Esti- 

mated by  Treasury;  Petten- 

gill  Bill  Hearing  Awaited 

The  perennial  problems  of  the  motion  pic- 
ture industry  concerning  legislative  attacks 

return  this  week  with  the  opening  of  the 
Congressional  session  and  the  convening  of 

legislatures  in  ten  states :  Arizona,  Ken- 
tucky, Louisiana,  Massachusetts,  Missis- 

sippi, New  Jersey,  New  York,  Rhode 
Island,  South  Carolina  and  Virginia.  With 

the  resumption  of  the  law-making  sessions 
there  came  much  private  speculation  over 
the  potential  effects,  direct  and  indirect,  on 

the  film  business.  Other  states'  legislatures 
will  be  called  in  special  sessions. 

New  general  taxes  from  which  to  pay 
to  farmers  the  benefits  promised  under 

the  Agricultural  Adjustment  Act,  designed 
to  be  financed  from  processing  taxes, 
loomed  in  Washington  as  a  result  of  vhe 

supreme  court's  decision  Monday  that  the 
act  was  invalid.  The  processing  faxes  were 
held  to  be  class  legislation,  outlawed  by 
the  Constitution. 

The  court's  decision  was  rendered  almost 
simultaneously  with  the  reading  in  Congress 

of  the  President's  annual  budget  message, 
in  which  he  reiterated  the  promise  given  in 

his  message  of  January  3d  that  no  addition- 
al taxes  would  be  needed  on  the  basis  of 

existing  laws. 

AAA  Decision  Problem 

However,  the  President  said  in  discussing 

the  budget,  "if  the  Congress  enacts  legisla- 
tion at  the  coming  session  which  will  im- 
pose additional  charges  upon  the  Treasury 

for  which  provision  is  not  already  made  in 
this  budget,  I  strongly  urge  that  additional 
taxes  be  provided  to  cover  such  charges. 

Just  how  the  Administration  will  meet  the 

situation  created  by  the  supreme  court  deci- 
sion, which  may  necessitate  the  return  of 

approximately  $1,000,000,000  already  paid 
into  the  Treasury  in  processing  taxes,  has 
not  yet  been  determined.  Although  the  broad 
decision  caused  expressions  of  opinion  that 
substitute  legislation  cannot  be  enacted  any 
more  than  could  a  substitute  for  the  NRA 

be  found,  Administration  officials  said  the 
Government  was  committed  to  agricultural 
aid  and  therefore  would  have  to  continue, 

probably  obtaining  the  money  from  which 
to  pay  benefits  from  new  general  tax  levies. 

Theatre  men  this  week  joined  with 

farmers  in  many  places  in  speculating  over 

the  effects  of  the  supreme  court's  decision which  voided  the  AAA.  Farmers  in  the 

agricultural  and  cattle  belts,  it  was  thought, 
might  forego  theatre  attendance  if  they 
did  not  get  their  corn  and  hog  checks. 

The  budget  as  submitted  evidenced  the 

Treasury's  belief  that  the  amusement  industry 
was  due  for  continued  and  rapid  improvement. 

The  estimate  of  admission  tax  collections  for 
the  fiscal  year  which  begins  July  1,  1936,  was 
$19,500,000  against  an  estimate  of  $17,000,000 
for  the  current  fiscal  year  and  actual  collections 
during  the  1935  year,  which  ended  June  30th 
last,  of  $15,379,397. 

Few  Items  Concern  Films 

Only  a  few  items  affecting  motion  pictures 
were  carried  in  the  budget,  and  little  change 
appeared  contemplated  in  such  activities  during 
the  coming  year.  The  fund  for  the  specialties 
and  motion  picture  division  of  the  Bureau  of 
Foreign  and  Domestic  Commerce  was  increased 
from  $28,141  to  $28,451,  and  the  appropriation 
for  the  Office  of  Education  of  the  Interior  De- 

partment for  the  acquisition  of  motion  picture 
films  and  other  necessities  and  for  travel  ex- 

penses was  increased  from  $15,000  to  $20,000. 
The  regular  appropriations  of  $85,000  for 

purchase  and  rental  of  films  by  the  Navy  De- 
partment and  $79,000  for  the  motion  picture  ac- 

tivities of  the  Department  of  Agriculture  also 

were  provided  for  in  the  budget.  The  break- 
down of  the  Agriculture  appropriation  called 

for  expenditure  of  $70,360  in  production  and 
$8,640  in  distribution. 
The  fact  that  the  President  did  not  touch 

upon  such  matters  as  the  now  defunct  NRA 
was  hailed  in  Washington  as  an  indication  that 
no  new  moves  against  business  are  contemplat- 

ed for  the  immediate  future,  although  undoubt- 
edly bills  to  regulate  industry  will  be  pressed  in 

Congress  where,  however,  they  cannot  succeed 
without  the  approval  of  the  Administration. 

Nevertheless,  there  is  a  general  belief  in 
Washington  that  new  regulatory  measures  will 
be  sought  before  the  end  of  the  session,  al- 

though it  is  expected  they  will  be  tempered  by 
the  approach  of  the  presidential  campaign. 

Alien  Talent  Bill  Introduced 

As  the  session  of  Congress  opened  only  one 
measure  directly  affecting  the  motion  picture 
industry  was  ready  for  introduction.  Under  a 
resolution  introduced  by  Representative  Dick- 
stein  of  New  York  and  referred  to  his  own  im- 

migration committee,  the  entry  into  this  coun- 
try of  alien  musicians  and  actors  not  of  out- 

standing talent  or  engaged  for  positions  requir- 
ing distinctive  ability  would  be  rigidly  restrict- 

ed. Under  the  embracing  term  "musicians" 
would  be  included  instrumental  and  vocal  art- 

ists as  well  as  orchestra  conductors. 
Before  embarking  for  this  country,  such 

aliens  would  be  required  to  fortify  themselves 
with  the  permission  of  the  Secretary  of  Labor 
to  be  admitted.  Further,  a  quota  or  reciprocity 
arrangement  would  be  adopted,  under  which  the 
number  of  such  persons  admitted  to  this  coun- 

try within  any  fiscal  year  would  be  limited  to 
the  number  of  American  citizens  admitted  dur- 

ing the  same  period  by  the  foreign  country. 

Pettengill  Bill  Hearing  Expected 

Probably  the  outstanding  piece  of  anticipated 
motion  picture  legislation  is  the  Pettengill  anti- 
block  booking  bill,  which  is  due  this  session 
for  a  hearing  before  the  Interstate  Commerce 
Committee  of  the  House  of  Representatives. 
It  is  being  watched  with  interest  by  the  motion 
picture's  own  legislative  authorities. 

Allied  States  Association  has  already  under- 
taken a  resumption  of  its  fight  for  passage  of 

the  Pettengill  measure,  and  has  for  weeks  been 
attempting  to  line  up  support  outside  of  the industry. 

Display  of  the  American  flag  in  theatres  is 
demanded  in  a  bill  filed  in  Massachusetts  bv 
Representatives  Barry,  of  East  Boston,  and 
McHugh,  of  Jamaica  Plain. 

Talent  Exchange 

Plan  in  Operation 

Closer  working  arrangements  between  the 
motion  picture  industries  of  America  and 
Great  Britain — internationalization  of  the 

talent  supplies  and  finished  product — is  con- 
sidered inevitable  by  Major  Roger  Mar- 

chetti,  Hollywood  film  attorney,  who  arrived 
in  New  York  last  week  from  conferences  in 
London. 

Before  leaving  for  the  West  Coast  last 

weekend,  Major  Marchetti  said  he  had  per- 
fected plans  for  interchange  of  studio  talent 

between  the  two  countries,  and  has  been  au- 
thorized by  British  producers  to  negotiate 

for  distribution  in  the  United  States  through 

major  company  outlets. 

Among  producers  at  the  Elstree  studios 

he  said  he  will  represent  are  Herbert  Wil- 
cox, Monty  Banks,  Julius  Hagen,  Maurice 

Elvey,  Garrett  and  Klement,  Robert  Kain, 
Walter  Mycroft  of  British  International 
Pictures,  Percy  Raphael,  Helgal  Films,  Max 
Schack  of  Capitol  Films,  and  C.  M.  Woolf 
of  British  Films  Distribution,  Ltd. 

"The  British  producers,  knowing  that  pictures 
like  'Private  Life  of  Henry  the  Eighth,'  'The 
Thirty-Nine  Steps,'  'The  Scarlet  Pimpernel' 
have  met  with  success  in  America,  have  a  num- 

ber of  pictures  in  production  wholly  with  an 

eye  toward  American  consumption,"  Major Marchetti  said. 

"The  English  producers  need  our  talent  more 
than  we  need  theirs,"  he  continued.  "There 
are  only  a  few  actors — Robert  Donat  and  John 
Gielgud  among  others — who  are  acceptable 
here.  But  that  the  British  cinema  favorite  can 
also  click  here  has  been  demonstrated.  Jessie 
Matthews,  for  instance.  And  actors  such  as 
Ronald  Colman  and  Leslie  Howard  give  our 

pictures  eclat." Major  Marchetti  has  opened  overseas  head- 
quarters at  Artists'  Managers,  Ltd.,  in  London, 

with  J.  M.  Strode  in  Charge. 

"British  producers  want  big  American 
names,"  he  reported,  "and  they  are  willing  to 
pay  for  their  services.  But  the  price  the  Ameri- 

can talent  demands  is  exorbitant." 
He  said  he  had  found  a  way  by  which  Ameri- 

can theatre  folk  may  obviate  the  income  tax 
over  there,  which  is  approximately  25  per  cent, 
and  that  he  had  completed  arrangements  with 
<hree  firms  of  London  accountants  formerly  in 
the  government  tax  service  to  handle  such  mat- 

ters for  visiting  Americans.  The  plan,  he  said, 
entirely  complies  with  the  legal  and  accounting 
provisions  of  the  British  income  tax  law. 
While  in  London  Major  Marchetti  closed  a 

contract  for  Alice  White  to  play  the  lead  in  a 
Gaumont  British  picture  to  be  directed  by  Wil- 

liam Beaudine,  and  opened  negotiations  for 
British  picture  engagements  for  Edward  G. 
Robinson,  Elissa  Landi,  Charles  Boyer  and 
others. 
He  also  placed  under  contract  Diana  Ward, 

a  young  American  musical  comedy  actress,  who 

has  the  lead  in  the  London  company  of  "Any- 
thing Goes,"  and  Lady  Queensberry,  artist  and 

costume  designer. 
Major  Marchetti  has  signed  Laurence  Olivier 

for  American  stage  and  screen  appearances. 
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ASIDES  &  INTERLUDES 

By  JAMES  CUNNINGHAM 

The  evolution  of  "giveaways"  may  be 
traced  from  the  drawing  for  a  smoked  ham 

on  family  "Country  Store"  nights  at  a  ten- 
cent  down-at-the-heels  neighborhood  movie, 
to  the  giving  of  dishpans,  crockery,  dinner 
sets  and  silverware.  Next,  as  better  theatres 
are  forced  by  the  cheaper  competition  to 
engage  in  the  practice,  it  was  extended  to 
embrace  vacuum  cleaners,  electric  refrig- 

erators, washing  machines  and  radios;  then, 
at  the  de  luxe  runs,  to  furniture,  houses,  real 
estate  and  large  sums  of  cash;  and  now  the 
idea  has  been  picked  up  by  Broadway,  where 
the  night  clubs  have  given  away  automobiles 
with  regularity.  Next,  predicts  Press-Agent 
Marc  Lachmann,  what  with  the  war  fever 

and  armaments  race,  somebody'll  start 
rafflin'  off  torpedo  boats  with  full  crews.  Or 
large  chunks  of  unconquered  Africa — Abys- 

sinia, for  instance. 
V 

Buried  the  other  day  in  a  room  of  Radio 
Pictures  publicity  appeared  the  bare  mention 
that  Florence  Lawrence  has  been  given  a  small 

role  in  "Mother  Lode,"  the  new  RKO  picture 
starring  Richard  Dix. 

Miss  Lawrence's  now-faded  career  in  motion 
pictures  dates  back  some  26  years  when  she 

was  nationally  known  as  "The  Biograph  Girl." 
Unwittingly,  in  1910,  she  figured  prominently 
in  the  great  film  war  that  raged,  with  history- 
making  consequences,  between  Carl  Laemmle, 
leading  some  independent  distributors,  and  the 
powerful  Motion  Picture  Patents  Company. 

The  battle  really  began  when  "Uncle  Carl" 
sensed  that  "Biograph  Girl"  Florence  Law- 

rence was  the  outstanding  and  visible  figure 
of  the  patents  trust  product.  So,  soon  after  the 

formation  of  Laemmle's  Independent  Motion 
Picture  Company,  the  famous  "IMP,"  Miss 
Lawrence  vanished — mysteriously  "kidnaped" — 
from  the  Biograph  studios  in  New  York. 

Some  weeks  had  passed  when  a  story  reached 
the  newspapers  from  out  in  St.  Louis  that  she 
had  been  mysteriously  slain. 

Then,  on  April  2,  1910,  a  due  and  proper 
sequel  to  any  such  yarn,  Miss  Lawrence  ap- 

peared publicly  under  Laemmle  auspices,  whole 
and  sound  and  in  person  to  let  the  world  know 

that  "The  Biograph  Girl"  was  no  longer  the 
Biograph  girl,  but  was  now  an  "IMP." This  move  was  the  beginning  of  the  star  sys- 

tem. Up  to  that  time  the  conservative-minded 
chiefs  of  the  Patents  group  were  distinctly 
opposed  to  publicity  for  individual  players. 
They  had  observed  the  salaries  that  the  stage 

had  to  pay  for  stars  who  caught  the  public's 
favor,  and  they  did  not  want  a  parallel  experi- 

ence for  the  motion  picture.  They  did  not  want 
"stars!" 
The  St.  Louis  exploit  is  also  pointed  out  by 

Motion  Picture  Historian  Terry  Ramsaye  as 

the  first  "publicity  stunt"  in  behalf  of  a  motion 
picture  player — the  story  of  her  slaying  appear- 

ing in  the  press  one  day  and  her  personal  film 
appearance  coming  on  the  morrow.  This  was 
the  beginning  of  the  old  school  system  of  ex- 
ploitation. 

V 

Then  there  is  the  story  of  the  American 
motion  picture  executive  who  as  a  guest  at  a 
London  public  dinner  began  to  smoke  before  the 
royal  toast  had  been  given. 
Admonished  by  the  horrified  toastmaster,  he 

remarked: 

"But  I  thought  we  had  settled  all  that  in  the 

Revolution  of  76 !" V 

We  read  in  a  Film  Daily  headline  that  the 

new  presidential  "RKO  Radio  Post  for  Leo 

Spits  Entitles  Him  to  Salary."  There's  just  no 
more  altruism  left  in  the  little  ol'  world. 

PROBLEMS  OF 

THE  GREAT 

Haile  Selassie  may  have  his  troubles 

trying  to  dent  Mussolini's  big  chin. 
And  evidently  Jean  Harlow's  road  to 
the  screen  has  not  been  an  easy  one 
since  Joe  Breen  took  charge  of  what 

is  and  is  not.  Franklin  Roosevelt's 
brow,  too,  has  been  wrinkled  a  bit  by 

the  lambasting  of  the  anti-New  Deal- 
ers. But  for  sheer  heart  -  touching 

calamity  we  cite  the  weighty  troubles 

of  Hollywood's  own  exponent  of  the 
golden  bathtub,  Cecil  Blount  DeMille. 
It  develops  that  DeMille  has  104  suits 

of  clothes,  and  is  moaning  that  he 

would  have  more  if  Mrs.  De  wasn't 
always  giving  them  away! 

Merian  C.  Cooper,  bald-headed  pipe  smoker, 
produced  "She"  for  Radio  Pictures.  When  his 
effort  in  this  connection  reached  Manila  in  the 
Philippine  Islands,  the  Metropolitan  Theatre 
Company  was  struck  with  amazement  to  find 
the  following  notice  in  the  Philippine  Collegian, 
a  magazine  published  by  the  University  of  the 
Philippines : 

AMONG  THE  THEATRES 
Metropolitan 

Merian  Cooper,  otherwise  the  enchantress, 
really  excites  the  imagination  in  her  next 
picture,  entitled  SHE.  She  displays  her 
versatility  in  depicting  the  wisdom  of  the 
angels  and  the  evils  of  Satan. 

V 

The  manager  of  a  theatre  in  Budapest,  Hun- 
gary, had  the  misfortune  to  screen  a  film  that 

was  without  the  standard  " kiss-and-make-up" ending.  He  found  his  audience  hungry  for  such 
a  finis  and  they  refused  to  leave  the  building 
unless  it  was  forthcoming. 

In  desperation  he  cut  off  the  last  few  feet  of 
an  old  film  lying  handy,  tacked  it  onto  the 
current  feature  and  again  projected  the  last 
reel. 

Then  night  fell  happily  on  Budapest. 
V 

We  were  trying  to  determine  whether 
Christmas  shopping  ruined  more  friendships 
than  feet  when  Mary  Pickford,  writing  in 

Liberty  magazine,  popped  up  with  the  ob- 
servation that,  "What  this  troubled  world 

really  needs  is  Christmas  all  the  year 

round!" 

V 

W.  A.  Smith,  chief  of  Missouri-Kansas  "G" 
Men,  told  the  motion  picture's  Variety  Club 
at  Kansas  City  that  the  chance  of  the  finger- 

prints of  two  persons  being  identical  is  one  in 
1,000,000,000,000,000,000,000,000,000,000,000,000. V 

The  very  modest  Doctor  John  Condon,  the 
"Jafsie"  of  Lindbergh  kidnap  fame,  is  offer- 

ing himself,  in  trade  paper  advertisements,  to 
motion  picture  theatres  for  personal  appear- 

ances— at  so  much  cash  per  appearance.  He 
admits,  shyly — in  boldface  type — that  he  played 
the  E.  M.  Loew  circuit  in  Lynn,  Mass.,  to 
TERRIFIC  GROSSES!  (The  caps  are  the 

good  Doctor's.)  His  commercialization  of  his 
personally  injected  participation  in  the  case 
comes  the  while  Bruno  Hauptmann  agonizes 
in  the  Jersey  death  cell  awaiting  the  sizzling 
electric  current  that  will  race  death  into  his 
weakening  body. 

Motion  picture  companies  have  variously 
been  the  targets  of  freak  legal  suits  of  all 
kinds  and  description,  but  few  have  been  as 
freakish  as  the  action  filed  against  four  of 
them  over  a  house  that  had  been  sawed  in two. 

Last  September  the  Oklahoma  City  home 
of  Mrs.  Fern  Chadwick,  widow  of  a  chirop- 

odist, was  cut  in  two  in  a  controversy  be- 
tween Mrs.  Chadwick  and  the  local  building 

and  loan  association.  The  house  stood  on 
two  lots  and  the  building  and  loan  company 
wanted  their  lot  back,  or  something.  When 
they  bisected  the  structure  Mrs.  Chadwick 
moved  her  household  goods  to  the  side 
standing  on  her  lot. 

While  she  and  her  two  children  were  visit- 
ing in  another  state,  her  petition  charged, 

newsreel  cameramen  went  to  the  place, 
stacked  furniture  in  the  yard,  re-enacted  the 

motion  of  sawing  the  house  in  twain  "and left  the  general  impression  that  we  had  been 
thrown  out  of  the  house."  Other  children 
were  used  in  place  of  her  own  "to  register 
dejection,"  receiving  $1  each  for  it. 
Now  she  wants  $25,000,  for  libeling  her, 

from  Universal,  Warners,  Standard  Theatres 
and  Midwest  Enterprises. 

Tozvering  Jim  Loughborough,  who  has  been 
flying  back  and  forth  between  Washington  and 
New  York  on  matters  pertaining  to  the  Fed- 

eral Housing  Administration,  indited  the  follow- 
ing "nanny-goat"  to  bulging  Ed  McNamee,  of National  Screen : 

"Arrived  at  Washington  last  midnight  and 
Friend  Wife  met  me  at  the  airport,"  wrote 
Jim-.  "I  had  to  ride  in  one  of  those  trick 
planes  with  extra  narrow  seats — once  you 
sit  in  a  seat  you  can't  get  up  until  the  blamed 
plane  crashes.  Two  beautiful  Southern  gals 
were  on  board,  bound  for  their  native  Noo 
Awleans.  They  were  very  frisky  from  the 
start.  Then  one  got  airsick  and  went  blah. 
A  Southern  gent  with  them  asked  if  anybody 

knew  a  cure  for  'airsickness,'  and  I  said,  'Sure, 
the  same  old  cure  you  give  for  too  much  boose 

— bicarbonate  of  soda.'  Right  there  he  chal- 
lenged me  to  a  duel.  Said  I  had  insulted  the 

lady,  and  demanded  a  strong  apology.  It  looked 
pretty  serious  until  the  lady  intervened  and  told 
the  Southern  gentleman,  'He's  right,  and, 
furthermore,  I  drank  too  damn  much  boose  be- 

fore boarding  the  plane  in  the  first  place." 
V 

If  one  or  another  of  the  newsreels  had  di- 
verted just  a  little  of  the  time  spent  trying 

to  figure  out  where  the  next  baby  parade  or 
ski-jumping  contest  is  coming  from  it  would 
have  been  on  hand  the  other  day  at  the 

raising  from  the  bottom  of  the  south's Yazoo  River,  of  a  federal  gunboat  that  was 
sunk  there  in  1862.  The  timbers  of  the  gun- 

boat were  in  a  fine  state  of  preservation  after 
soaking  in  the  muddy  waters  for  these  73 

years. 
The  vessel  was  one  of  two  Union  gun- 

boats that  attacked  Yazoo  City  during  the 
Civil  War  between  the  states.  The  boat  was 
raised  by  a  Government  snag  boat  which 
is  clearing  the  river.  Some  machinery  and 
tools  were  brought  up  in  her  hold.  And 
hundreds  of  old-fashioned  wrought  iron  nails 
were  retrieved  from  the  timbers  which  were 
hewn  for  the  fight  that  changed  the  course 
of  a  nation.  History  is  somewhat  vague  re- 

garding the  gunboat,  but  it  is  traditionally 
reported  that  the  boat  was  captured  by 
Confederates.  The  no'theners  refuse  to  be- lieve it 



36 MOTION    PICTURE  HERALD January    II,  1936 

RADIO  AND  HOTELS  JOIN  ASCAP  IN 

DEFYING  WARNER  IN  MUSIC  FIGHT 

Columbia  Broadcasting  Will 

Continue  to  Use  Numbers 

Claimed  by  Warner;  Hotels 

Disregard  Repeated  Warning 

With  exhibitors  still  awaiting  official 
word  from  Warner  Brothers  on  its  policy 

regarding  the  licensing  of  music  for  per- 
formance in  theatres,  the  large  radio  net- 

works and  hotel  interests  this  week  defied 

the  motion  picture  company.  And  Wednes- 
day it  was  learned  that  Music  Publishers 

Corporation,  Warner  subsidiary,  will  file 
infringement  suits  in  federal  court  very  soon 

against  NBC,  CBS,  hotels,  independent  radio 
stations  in  New  York  City,  including  WOR, 
Mutual  circuit  key,  WMCA  and  WHN, 

owned  by  Loew's,  Inc. Two  of  the  three  businesses  which  the 

American  Society  of  Composers,  Authors 
and  Publishers  in  the  past  has  referred  to 

as  "the  unholy  three"  thus  align  themselves 
on  the  side  of  the  Society — otherwise  their 

bitter  "enemy";  while  the  third,  the  theatre 
owners,  likewise  are  preparing  to  resist  any 
moves  by  Warner  to  levy  a  dual  music  tax. 

Events  were  moving  to  a  legal  showdown 
to  determine  the  Warner-ASCAP  fight  over 
disputed  copyrights.  Thus : 

1.  Columbia  Broadcasting  System,  un- 

licensed by  Warner,  announced  its  deter- 
mination to  broadcast  certain  numbers 

claimed  by  Warner. 

2.  On  advice  of  counsel,  hotels  nation- 

ally were  playing  Warner  music  and  dis- 
regarded the  warning  against  copyright 

infringement. 

3.  The  Department  of  Justice  was  study- 
ing complaints  of  independent  broadcast- 
ers against  alleged  royalty  discrimination 

by  ASCAP  in  favor  of  the  networks. 
4.  ASCAP  attorneys  were  working 

overtime  to  rush  the  Society's  stipulations 
to  completion  so  the  Government's  anti- 

trust suit  could  be  expedited. 
5.  General  manager  E.  C.  Mills  said 

ASCAP  will  not  file  suits,  but  NBC  and 

CBS  are  understood  to  be  preparing 
actions. 

Attorneys  for  the  National  Broadcasting 
Company  were  noncommittal  on  reports  that 
they  were  planning  a  test  case  to  decide 
judicially  the  control  of  copyrights. 

CBS  Legal  Text  Prepared 

A  legal  test  is,  however,  being  prepared 
by  Columbia  Broadcasting  System,  officials 
of  that  network  affirmed  this  week,  but  when 
it  will  be  filed  has  not  been  determined. 

This  gained  significance  in  view  of  the 
following  statement  which  Columbia  issued 
Monday  night : 

"Columbia  Broadcasting  System  an- 
nounced that  all  questions  as  to  the  right  of 

the  American  Society  of  Composers,  Authors 
and  Publishers  to  license  the  performing 
rights  of  the  musical  numbers  in  the  current 

'Scandals'  written  by  Ray  Henderson  and 
Jack  Yellin,  in  Billy  Rose's  'Jumbo'  written 

WITHDRAWAL  FELT 

ON  BIG  CHAINS 

"The  effect  of  the  withdrawal  of 
the  music  published  by  these 

(Warner)  firms  has  already  become 
noticeable  in  radio  programs  from 

the  big  chains  and  from  stations  not 

included  among  the  17 '0  which  have 
already  accepted  the  new  contract 

submitted  by  the  Warner  companies," 
said  a  statement  by  the  parent  com- 

pany Tuesday. 
"Old  tunes  are  being  played  again 

and  again.  Formerly  a  restriction  ex- 
isted against  the  use  of  any  given 

tune  more  than  once  in  three  hours. 

This  restriction  has  apparently  been 
abandoned  as  a  result  of  the  shortage 
of  music  created  by  the  refusal  of 
the  chains  and  certain  stations  to 

meet  the  requirements  of  the  new 

Warner  contract." 

by  Rodgers  and  Hart,  and  in  the  RKO 

motion  picture  'I  Dream  Too  Much'  written 
by  Jerome  Kern,  had  been  removed. 

"This  means  that  the  foregoing  numbers 
which  are  published  by  the  Warner  Broth- 

ers' group  will  again  be  heard  in  network broadcasts. 

"Examination  of  the  Victor  Herbert 
music  indicates  that  the  great  majority  of 
the  works  of  this  composer  are  not  controlled 

by  the  Warner  Brothers'  group  but  by  the 
American  Society,  and  these  works  will  also 

shortly  be  freed  for  broadcast  performance." Warner  on  Tuesday  released  photostatic 
copies  of  letters  exchanged  with  the  National 
Broadcasting  Company  and  Columbia  Broad- 

casting System  which  disclosed  a  sharp  conflict 
over  the  rights  to  use,  the  disputed  composi- 

tions. The  correspondence  contained  reference 
to  impending  suits. 

To  the  networks'  claim  that  they  have  the 
right  to  use  Warner  music  because  they  con- 

tracted with  ASCAP  at  the  time  Warner  was 
a  member,  Warner  replied  that  they  knew  it 
had  given  notice  of  withdrawal  from  ASCAP  at 
the  end  of  the  year.  The  networks  in  the  let- 

ters charged  that  Warner  had  refused  to  furnish 
a  list  of  its  copyrighted  works  so  that  they 
may  proceed  in  legal  manner.  Warner  replied 
it  was  under  no  obligation  to  supply  such  a  list 
but  that  all  such  copyrights  are  on  file  in  the 
Copyright  Office  and  imprinted  on  the  composi- tions. 

Columbia  informed  Warner  that  it  regarded 

Warner's  failure  to  supply  the  requested  in- 
formation as  "calculated  to  entrap  us  into  copy- 

right violations,  and  we  put  you  on  notice  that 
we  will  raise  such  defense  in  any  action  which 

you  may  bring  against  us." Warner  informed  the  networks  that  ASCAP 
has  acknowledged  its  withdrawal  from  mem- 

bership and  also  the  withdrawal  of  Warner's 
works  from  ASCAP's  repertoire. 
Contracts  Sent  Hotels 

Meanwhile  Warner  this  week  submitted 

to  hotels,  through  the  American  Hotel  Asso- 
ciation of  the  United  States  and  Canada, 

a  license  agreement  calling  for  payment  of 

Justice  Department  Studies  the 

Complaints  of  ASCAP  Fa- 
voritism to  Networks;  Society 

Acts  to  Expedite  Federal  Suit 

40  per  cent  of  what  they  now  pay  ASCAP. 
However,  Frank  A.  K.  Boland  of  New 

York,  counsel  for  the  association — which 
has  stood  shoulder-to-shoulder  with  exhib- 

itor organizations  in  music  tax  battles — 
advised  members  that  the  resignation  of 
the  Warner  music  companies  from  ASCAP 

membership  "does  not  affect  the  rights  of 
music  users"  under  existing  license  agree- 

ments with  ASCAP. 

Mr.  Boland  based  his  opinion  on  these 

points : 1.  The  standard  form  of  agreement  be- 
tween hotels  and  ASCAP  provides  that 

the  Society  reserves  the  right,  at  any  time 
to  withdraw  from  its  repertoire  any  musical 

work,  and  upon  any  such  withdrawal  the 
licensee  may  immediately  cancel  the 

agreement.  "It  should  be  noted,"  added 
Mr.  Boland,  "that  the  Society  and  not  the 
members  thereof  reserve  such  right  of 
withdrawal  and,  therefore,  only  the  Society 

and  not  the  members  may  exercise  such 

right." 

2.  The  licensing  agreement  further  pro- 
vides that  it  shall  be  extended  and  re- 

newed from  year  to  year,  but  cancellable 

by  either  party  on  30  days'  notice  prior to  the  termination  of  any  year. 

Identical  clauses  are  part  of  the  ASCAP 
agreement  with  theatres. 

Mr.  Boland  gave  it  as  his  opinion  that  all 
composers,  authors  and  publishers,  including 
the  Warner  group,  who  were  members  of 
the  Society  at  the  time  when  ASCAP  made 
its  agreement  with  each  respective  licensee, 
are  bound  by  such  agreement,  and  that  each 
agreement  is  enforceable  not  only  for  the 
original  term  designated  but  also  any  ex- 

tension or  renewal. 

Doubts  Hotels'  Acceptance 

"At  this  time,"  Mr.  Boland  advised,  "we 
do  not  consider  it  advisable  for  any  hotels 
to  take  the  initiative  and  cancel  any  of  their 

existing  contracts  with  ASCAP.  Such  ex- 
isting contracts  may  be  the  only  basis  upon 

which  the  hotels  may  claim  the  right  to  use 

any  of  the  music  of  the  withdrawing  pub- 

lishers." 

He  said  it  was  extremely  doubtful  that 
the  hotels  would  accept  the  license  agree- 

ment submitted  by  Warner,  which  is  for  a 
term  of  three  months,  the  same  as  offered 

to  broadcasters.  "As  counsel  for  the  hotels, 
I  do  not  think  that  Warner  can  give  us 
any  more  commodity  than  we  already  have 

under  the  ASCAP  agreement,"  he  com- mented. 

Mr.  Boland  thought  it  probable  that  the 
hotels  would  become  involved  in  the  ex- 

pected legal  entanglements. 
Several  prominent  hotels  recently  have 

{Continued  on  page  38) 



,heo
ua»e

nce >„banrv 

Id,  Ti
"165 

two  C
ine . 

 " 

Rest  \»
st  * 

"°°e  hest  «  15 

0bw  *
 h,s  b 

an*~°  Auction* 

anYYe
 

xd  be  re^-^atW*
 

^nment  Mirror 

.  be  \on9  rem 
 ^ » 

Once  seen.  ̂ Pbe,o
r9o^n.. havers  rooY    ' 

nor  pwa  .  ̂ mO-'V    ...  Post  9 

the  *
°oS 

er  H
it! 

-GO'     ...  _ .  ̂ .j&o^^j^ 



38 MOTION    PICTURE  HERALD January    II,  1936 

HOTELS  DEFY  WARNER 

(Continued  from  page  36) 

been  sued  by  ASCAP  for  non-payment  of 
the  music  tax,  which  the  hotels  contend  is 
arbitrary,  no  precise  scale  for  that  type  of 
licensee  having  been  adopted.  The  fee  is 
predicated  on  the  extent  of  the  use  of  music, 

ranging  as  high  as  $1,500  a  year.  In  addi- 
tion, where  there  is  radio  reception  in  the 

rooms,  ASCAP  claims  $1  a  year  for  each 
receiver. 

U.  S.  Would  Speed  Case 

In  Washington  the  Department  of  Justice 

reiterated  officially  that  the  Government's 
suit  seeking  to  declare  ASCAP  an  illegal 
monopoly  has  not  been  abandoned,  but  will 
be  resumed  in  the  federal  district  court  in 

New  York  when  stipulations  are  completed. 
It  was  said  that  the  Government  was  seek- 

ing the  viewpoints  of  both  broadcasters  and 
ASCAP,  looking  to  an  agreement  on  state- 

ments of  facts  that  will  expedite  the  case. 

The  Society's  attitude  favors  an  early  trial 
since  it  has  been  beclouded  by  the  accusation 

of  illegality  for  many  years,  and  its  attor- 
neys are  confident  that  a  court  hearing  will 

vindicate  its  practices.  A  staff  of  attorneys 
and  research  workers  under  the  direction 

of  Nathan  Burkan,  ASCAP  counsel,  is  pre- 
paring the  case  and  the  mass  of  stipulations, 

which  will  be  the  first  comprehensive  com- 
pilation of  data  concerning  the  music  in- 

dustry. 

Delay  in  completing  the  agreement  of 

facts  has  been  partially  due  to  ASCAP's 
rejection  of  certain  stipulations  wanted  by 
the  Government  which  might  have  preju- 

diced the  case  and  led  to  a  consent  decree. 

Broadcasters  Complain 

ASCAP's  troubles  were  increased  this 
week  by  complaints  of  broadcasters  to  the 
Department  of  Justice  against  royalty 
preferentials  in  favor  of  the  large  networks 
and  against  independent  operators. 

Department  officials,  it  is  understood,  were 
studying  these  complaints.  General  opinion 
was  that  no  incorporation  of  such  material 
is  possible,  since  the  Government  in  its 
original  bill  of  complaint  outlined  the  points 
on  which  it  based  the  prosecution.  There  is 
a  possibility,  though,  that  the  material  can 
be  used  in  connection  with  charges  already 
brought  if  they  involve  the  royalty  structure. 
Among  the  complaints  is  one  filed  by 

Powell  Crosley,  radio  manufacturer  and  in- 
dependent radio  station  operator  in  Cincin- 

nati. They  are  based  on  the  favored  rate 
computations  granted  by  ASCAP  to  the 
networks  and  newspaper-controlled  stations 
and  the  probable  necessity  that  broadcasters 
take  licenses  also  from  Warner.  The  net 
effect  would  be  that  the  average  station 
would  find  its  music  cost  increased  con- 
siderably. 

Can't  Regulate  Prices 

It  was  pointed  out  that  the  Government 
has  no  authority  to  regulate  the  prices 

charged  by  a  private  business  for  its  prod- 
ucts or  to  require  that  the  same  price  shall 

be  charged  to  all  customers. 
The  independent  stations  contend  that  the 

five  per  cent  commission  on  advertising 
revenue  that  they  pay  to  ASCAP  as  music 
tax  would  be  less  if  the  networks  paid  the 
full  fee.  Theoretically,  the  chains  pay  the 

same  commission,  but  ASCAP  makes  cer- 
tain exemptions  for  promotional  work,  line 

costs  and  other  expenses  inherent  in  the 

networks'  operations. 
Stations  operated  by  newspapers  pay 

ASCAP  only  per  program  use  of  music 
on  commercial  broadcasts  and  no  fee  for 

sustaining  programs. 
Reflecting  the  high  percentage  of  popu- 

lar compositions  in  the  Warner  catalogue, 
exploitation  of  musical  films  on  the  air 

has  been  materially  reduced  since  last  Tues- 
day midnight  when  more  than  30,000  War- 
ner songs  were  ruled  off  the  networks. 

Typically,  Ring  Crosby  has  been  prevented 

from  crooning  Cole  Porter's  tunes  from 
"Anything  Goes,"  a  Paramount  picture,  be- 

cause the  music  is  controlled  by  Harms, 
Inc.,  a  Warner  affiliate.  Al  Jolson,  in  his 

broadcasts,  cannot  sing  some  of  the  num- 
bers identified  with  his  work  in  Warner 

films. 

Theme  Song  Discarded 

Public  domain  music  has  been  brought 
out  of  the  files,  and  new  arrangements  of 
old  compositions  have  been  rushed.  Paul 
Whiteman  last  Sunday  night  was  forced  to 

discard  his  theme  song,  George  Gershwin's 
"Rhapsody  in  Blue,"  because  it  is  owned 
by  Warner's  New  World  Music  Company. 
He  substituted  a  new  number  titled  "Margo." 

The  situation  is  causing  song  writers  in 
film  studios  in  Hollywood  to  protest,  since 

the  lack  of  "plugging"  on  the  air  reduces 
their  ASCAP  royalties.  It  also  affects  sales 
of  their  sheet  music. 

Meanwhile,  the  small  music  publishing 
companies  are  seizing  advantage  of  the 
scarcity  of  available  unrestricted  numbers 
to  speed  new  compositions  off  the  presses, 

and  are  augmenting  their  staffs  of  "plug- 

gers." 

Celebrated  Opens  Studio 
Celebrated  Pictures,  Inc.,  have  opened 

headquarters  at  the  Hotel  Edison  in  New 
York  and  will  produce  all  the  Theodore 
Allen  Lloyd  productions  in  their  studios  in 
the  hotel.  The  company  is  shooting  a  series 

of  one-reelers,  "New  York  Uncensored," 
at  present. 

Gans  To  Leff-Meyers 
Lou  Gans  will  return  to  the  Leff-Meyers 

circuit  as  manager  of  the  Freeman,  Bronx, 

N.  Y.,  starting  New  Year's  Day.  He  will 
replace  Murray  Pearl,  resigned.  Gus  Birn- 
baum  has  been  transferred  from  the  Lido  to 
the  De  Luxe  and  Mort  Allen  switches  with 
Mr.  Birnbaum. 

Meltzer  Joins  Celebrated 

Jack  Meltzer,  formerly  associated  with 
Lou  Brock  in  production  of  short  features, 
is  joining  Celebrated  Pictures  as  associate 

producer  with  his  own  producing  unit  mak- 

ing a  new  one-reel  series,  "Sky-Way  Tour- 
ist," starting  February  1st. 

ROMBERG  LEAVES 

WARNER  FOLD 

One  of  the  typical  upshots  of  the 

Warner -ASCAP  feud  appeared  in  a 

statement  of  the  National  Broadcast- 

ing Company  on  Tuesday  that  Sig- 

mund  Romberg,  one  of  America's  ace 
song  composers,  is  leaving  the  Warner 
music  fold  for  a  publisher  affiliated 
with  ASCAP. 

Forbidden  to  play  most  of  his  own 

hits  from  such  shows  as  "Blossom 
Time,"  "The  Student  Prince,"  "The 

Desert  Song"  and  "The  New  Moon," 
which  are  controlled  by  Warner,  on 

his  Tuesday  night  broadcast  on  the 
NBC  networks  because  of  the  restric- 

tions, Mr.  Romberg  is  composing  new songs. 

"From  time  to  time,"  said  the  an- 

nouncement, "he  will  write  new  songs 
which  will  be  presented  on  his  own 

program  and  published  through  one 

of  the  music  publishing  houses  as- 
sociated with  ASCAP.  The  new 

Romberg  songs  will  then  be  available 

on  the  major  networks." 

Managers  in  Jersey 

Form  Organization 

Hudson  County,  New  Jersey,  theatre 
managers  met  recently  and  organized  the 

Hudson  County  Theatre  Managers'  Associa- 
tion. The  organization  in  the  near  future 

hopes  to  become  a  chapter  of  the  Variety 
Club.  Officers  installed  at  the  recent  meet- 

ing are  George  Dumont,  Loew's  Jersey 
City,  president;  Morris  Hatoff,  State,  Jer- 

sey City,  first  vice  president;  Solly  Posner, 
Orient,  Jersey  City,  secretary,  and  M.  Yarbo 
of  the  Capitol,  Union  City,  treasurer. 
The  organization  will  meet  every  two 

weeks  and  plans  for  a  big  event  in  March 
are  being  made  ready.  Managers  outside 
Hudson  county  will  be  admitted  as  non 
resident  members. 

Ohio  Exchange  Expanding 

The  Gus  Sun  Booking  Exchange,  Spring- 
field, Ohio,  will  open  an  office  in  Buffalo, 

N.  Y.,  about  January  15,  and  another  in  a 
location  not  yet  definitely  decided  upon,  ac- 

cording to  Bob  Shaw,  general  manager. 
The  Springfield  office  now  is  booking  unit 

shows  through  Ohio,  Pennsylvania  and  Ken- 
tucky sections.  Another  office  of  the  com- 

pany is  maintained  in  Detroit. 

New  Film  Radio  Program 

The  NBC  Cinema  Theatre,  a  radio  pro- 
gram to  be  broadcast  over  the  National 

Broadcasting  Company  networks  and  model- 
led after  a  typical  theatre  program — over- 
ture, newsreel,  stage  show,  feature  and  shorts 

— was  scheduled  to  make  its  debut  this  week, 
to  be  heard  every  Wednesday  evening. 

"La  Maternelle"  in  12th  Week 

"La  Maternelle,"  French  Tapernoux-Me- 
tropolis  release,  is  in  its  twelfth  week  at 
the  55th  Street  Playhouse,  New  York. 



OH  BOY! 

MYRNA  LOY! 

BRINGING  JOY! 

TO  BOX-OFFICES! 

in  WHIPSAW 

Doing  very  nicely 

thank  you  at  show- 

shops,  Coast  to  Coast! 

(With  Spencer  Tracy, 
directed  by  Sam  Wood) 



LOOKING  AHEAD  WITH 

LEO,  THAT  GAY  LION! 

"ROSE  MARIE,  I  LOVE  YOU!" 

That's  what  your  patrons  will  be  singing,  and  what  your  box-office  will  be 

shoutingl  Nelson  Eddy  kept  his  promise!  You  bet  he  did.  He's  everything 

you  dreamed  he'd  be  after  "Naughty  Marietta"  ....  and  when  your  marquee 

spells  out  Jeanette  MacDonald,  Nelson  Eddy  in  "ROSE  MARIE"  it's  mazumeh 
in  the  bank! 

H-M-M!  GABLE,  HARLOW,  LOY! 

Pretty  soft  for  you  M-G-M  showmen!  No  less  than  three  high-voltage  names 

in  your  electrics!  And  that  title:  "WIFE  VERSUS  SECRETARY."  This  Faith 
Baldwin,  Cosmopolitan  Magazine  story  has  the  zip,  verve,  color  and  appeal 

of  the  day.  Rich,  racy  and  de  luxe  it's  what  the  public  wants  done  in  the 
Metro- Gold wyn-Mayer  manner. 

THE  MAGIC  OF  ZIEGFELD! 

You've  heard  how  they  raved  and  shouted  "Huzzahs!"  in  California.  "THE 

GREAT  ZIEGFELD"  can't  be  described  in  words,  even  by  those  ecstatic  Coast 

reviewers.  It's  got  to  be  seen  and  heard  and  when  your  eyes  feast  on  its 
wonders  and  on  its  stars  WILLIAM  POWELL,  MYRNA  LOY,  LUISE  RAINER 

and  all  the  others  .  .  .  you'll  be  h-a-p-p-y! 

WELCOME  NORMA  SHEARER! 

The  BIGGEST  NEWS  OF  ALL!  Cameras  are  clicking  away  on  a  picture  that's 

headed  for  the  industry's  spotlight:  NORMA  SHEARER  as  Juliet,  LESLIE 
HOWARD  as  Romeo  ...  in  that  imperishable  love  story  that  the  heart  of  the 

world  treasures  forever.  M-G-M  calls  upon  all  its  mighty  resources  and  pledges 

you  a  grand  motion  picture  "ROMEO  AND  JULIET." 

PLENTY  OF  OTHERS  TOO! 

The  sneak  preview  of  Warner  Baxter  in  "Robin  Hood  of  Eldorado"  was  caught 
by  one  trade  paper  which  went  into  hysterics.  A  great  box-office  hit!  Janet 

Gaynor  and  Robert  Taylor  are  before  the  cameras  in  "Small  Town  Girl"  already 
heralded  among  the  great!  Okay  industry,  M-G-M  crashes  into  1936  with 

HITS  continuing  its  amazing  HIT  record.   It's  good  sense  to  play  the  favorite! 
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ST.  LOUIS  TRUST  TRIAL  RESUMED 

WHEN  DISMISSAL  PLEA  IS  REFUSED 

Court  Also  Overrules  Warner 

Request  to  Include  Special 

Defense  of  Alleged  Monop- 

oly  by  F  &  M   and  Koplar 

The  Government's  second  attempt  to 
strike  at  Warner,  RKO  and  Paramount  and 
their  corporate  executives  on  charges  of 
allegedly  conspiring  to  withhold  product 
from  Fanchon  and  Marco-Harry  C.  Arthur 
theatres  in  St.  Louis  scored  an  important 
preliminary  victory  in  the  federal  district 
court  there  on  Tuesday  when  Judge  Joseph 
West  Molyneaux  of  Minneapolis  rejected  the 
defense  pleas  for  dismissal. 

Adjournment  was  taken  until  Thursday 
morning  to  permit  Frederick  H.  Wood  of 
New  York,  of  defense  counsel,  to  appear 
in  court.  Mr.  Wood  has  been  ill.  It  was 

understood  that  Spyros  Skouras,  operating 
head  of  National  Theatres  Company,  would 

be  the  Government's  first  major  witness. 
The  hearing  in  the  equity  case  got  under- 

way on  Monday,  the  Department  of  Justice 
seeking  a  temporary  injunction  to  compel 
the  defendants  to  supply  first  run  films  to 
the  Ambassador,  Missouri  and  New  Grand 
Central  theatres. 

The  Government  scored  another  point 

on  Tuesday  when  the  court  overruled 

Warner's  request  to  amend  its  original 
return  to  include  the  special  defense  of 

an  asserted  monopoly  fostered  by  Fanchon 
&  Marco,  Harry  Koplar  and  associates  to 
control  the  first-run  situation  in  St.  Louis. 

After  making  these  rulings,  the  court  con- 
tinued the  hearing  until  Thursday  morning 

when  it  will  proceed  to  try  the  case  on  its 
merits  without  issuing  a  temporary  injunction. 

Sees  New  Issues  Injected 

In  rejecting  the  Warner  request,  the  court 
said  that  to  permit  it  would  inject  new  issues 
that  might  lead  to  intervention  by  other  parties 
and  that  the  court  would  confine  itself  to  de- 

termining whether  the  defendants  had  conspired 
to  violate  the  Sherman  anti-trust  laws. 

Judge  Molyneaux  said,  however,  that  every 
fact  and  circumstance  tending  to  throw  light  on 
that  situation  would  be  gone  into  fully,  indicat- 

ing that  he  may  permit  testimony  to  show  why 
Warner  did  certain  things  including  the  leasing 
of  the  Orpheum  and  Shubert  Rialto  theatres 
as  an  outlet  for  their  pictures  in  St.  Louis. 

In  overruling  the  companies'  pleas  of  res 
adjudicata  for  dismissal,  the  court  accepted  the 
opinion  of  the  United  States  supreme  court  in 
Stone  vs.  United  States  that  an  acquittal  in  a 
criminal  case  does  not  bar  the  Government  from 
proceeding  with  a  civil  suit  based  on  the  same 
facts  and  against  the  same  parties.  In  the  case 

in  question,  the  high  court  held  that  an  acquit- 
tal in  a  criminal  action  is  not  an  affirmative 

finding  of  innocence  but  merely  that  the  prose- 
cution failed  to  prove  the  defendants  guilty  be- 

yond any  reasonable  doubt. 

Argue  Dismissal  Motions 

The  opening  day  of  the  trial  was  consumed 
in  involved  legal  arguments  on  defense  motions 
for  dismissal  of  the  equity  proceedings  in  which 

the  Government  seeks  to  prevent  the  film  com- 
panies from  continued  refusal  to  do  business 

with  the  theatres  involved. 
Precedents  established  in  the  federal  courts 

and  the  United  States  supreme  court  were  cited 
by  defense  attorneys,  headed  by  former  Senator 
James  A.  Reed  of  Missouri,  in  their  contention 
that  the  issues  had  been  disposed  of  when  a 
jury  last  November  11  acquitted  the  defendants 
of  criminal  conspiracy  charges  involving  the same  issues. 

The  Government's  rebuttal,  led  by  Walter  B. 
Rice,  sought  to  prove  that  a  jury  verdict  had 
no  bearing  on  a  court  of  equity  and  no  influence 
on  the  present  proceedings.  The  criminal  case, 
he  asserted,  charged  the  Government  with  the 

"higher  burden"  of  proving  "beyond  a  reason- 
able doubt"  that  the  defendants  had  been  guilty. 

The  issues  in  the  two  cases  were  different,  he 
contended,  and  the  alleged  conspiracy  had  been 
extended  an  additional  12  months  from  January 
11,  1935,  when  the  indictments  were  handed 
down  by  a  federal  grand  jury. 

Mr.  Rice  pointed  out  that  an  appeal  in 
a  case  of  this  type  can  be  taken  only  to 
the  United  States  supreme  court,  with  no 

intermediary  steps  through  the  circuit 
court  of  appeals.  While  it  is  generally 
doubted  that  this  case  will  require  the  six 
weeks  taken  by  the  trial  of  the  criminal 
charge,  Government  counsel  came  to 
St.  Louis  prepared  for  a  long  siege. 

Efforts  by  Mr.  Reed  to  obtain  postponement 
until  Thursday  or  early  next  week  because  of 
the  illness  in  New  York  of  Frederick  H.  Wood, 
an  important  defense  attorney,  were  opposed  by 
Russell  Hardy,  Government  counsel,  on  the 
ground  the  case  had  been  unduly  delayed  al- 

ready, that  the  defense  was  well  supplied  with 
counsel,  and  that  Fanchon  and  Marco  were 

suffering  "losses  in  the  thousands  each  week." 
He  told  the  court  that  a  postponement  would 
cost  the  Government  $3,000  to  return  its  30-odd 
witnesses  to  St.  Louis. 

Spirited  Argument 

The  case  proceeded,  and  the  court  announced 
it  would  hear  several  motions  earlier  mentioned 
by  Mr.  Reed.  One  was  the  right  to  amend  the 
original  petition  as  it  concerned  the  product 
deal  between  RKO  and  Warner  in  conformance 
with  developments  which  had  occurred  since 
the  indictments  were  returned.  That  deal,  Mr. 
Reed  said,  had  been  altered  by  RKO  selling  its 
product  on  a  month-to-month  basis. 

The  second  move  by  the  defense  was  the  dis- 
missal motion  which  was  marked  by  spirited 

argument.  Mr.  Reed  then  attempted  to  shift 
the  burden  of  conspiracy  from  the  defendants  to 
Fanchon  and  Marco  and  their  associates  who, 
he  charged,  had  sought  a  complete  monopoly 
of  the  first  run  situation  in  St.  Louis.  He  said 

they  demanded  five  of  the  city's  six  first  runs, 
the  exception  being  Loew's  State. 

A  United  States  supreme  court  decision 
in  the  case  of  Coffey  vs.  United  States 

was  cited  by  Mr.  Reed  to  prove  his  con- 
tention that  defendants  acquitted  of  a 

criminal  charge  cannot  be  tried  in  a  civil 
action  on  the  same  charges,  and  that  the 

conspiracy  involved  cannot  be  extended 

beyond  the  indictment. 
Among  other  citations  by  Mr.  Reed  were 

United  States  vs.  Swift,  Stone  vs.  United 
States,  Murphy  vs.  United  States,  Waterloo 
Distilling  Corporation  vs.  United  States  and 
Local  167  vs.  United  States.  George  S.  Leisure 
and  Jacob  M.  Lashly,  counsel  for  RKO,  and 
William  R.  Gentry  for  Paramount  submitted 
additional  legal  support. 
The  cases  cited  by  the  defense  were  contested 

Department  of  Justice  Seeks 

Temporary  Injunction  to 

Force  Supply  of  First  -  Run 
Pictures  to  Theatres 

every  inch  of  the  way  by  Mr.  Rice,  who  dwelt 
at  length  on  the  Local  167  case  in  which  he  had 
been  of  Government  counsel.  In  that  action,  in- 

volving the  poultry  "racket"  in  New  York  City, 
the  Government  contended  in  the  equity  case 
that  there  was  a  continuation  of  the  conspiracy 
following  acquittal  of  a  number  of  the  defend- 

ants in  the  criminal  action. 

Denies  New  Conspiracy  Involved 

In  rebuttal,  Mr.  Leisure  replied  that  the 
equity  proceedings  involved  no  new  conspiracy, 
and  that  if  Fanchon  and  Marco  needed  relief, 
the  courts  were  open  to  them  for  action  inde- 

pendently of  the  Government. 

The  Government's  own  maneuver,  by  Assist- 
ant Attorney  General  Hardy,  in  offering  to  sub- 
mit the  testimony  of  the  criminal  trial  as  testi- 

mony in  the  civil  proceedings  was  cited  by  Mr. 
Lashly  in  further  support  of  the  contention 
that  the  issues  in  both  instances  were  identical 
and  recognized  as  such  by  the  Government. 

Judge  Molyneaux  refused  to  admit  Mr. 
Lashly's  evidence,  but  indicated  he  would  take 
full  judicial  notice  of  the  complete  proceedings 
in  the  criminal  case. 

The  speed  with  which  Judge  Molyneaux  dis- 

posed of  the  motions  to  dismiss  and  Warner's 
request  to  amend  its  answer  is  an  indication 
that  he  intends  to  rush  the  case,  according  to 
attorneys  at  the  trial.  At  the  same  time,  he 
assured  the  defense  he  would  permit  introduc- 

tion of  every  fact  having  any  bearing  on  de- 

fense efforts  to  disprove  the  Government's charge. 

An  indication  of  the  willingness  of  attorneys 
for  opposing  sides  to  cooperate,  which  was 
markedly  absent  during  the  criminal  trial  case, 
came  when  Mr.  Reed  and  Mr.  Hardy  on  Tues- 

day reached  agreement  in  regard  to  various 
documentary  evidence  each  is  seeking  from  the 

opposition. Says  Case  Does  Not  Apply 

However,  Mr.  Hardy  rejected  Mr.  Reed's suggestion  that  they  submit  the  case  to  the  court 
on  the  basis  of  the  testimony  in  the  criminal 
action.  Mr.  Reed  said  this  could  be  done  by 
submitting  a  transcript  of  the  previous  trial. 
When  Mr.  Hardy  objected,  Judge  Molyneaux 

remarked,  "Well,  that  disposes  of  that." 
The  heads  of  the  opposing  legal  staffs  in- 

formed the  court  they  would  do  everything  pos- 
sible to  facilitate  the  trial. 

When  court  convened  Tuesday  morning,  Mr. 
Leisure  of  RKO  counsel  asked  Judge  Moly- 

neaux if  the  defense  could  present  briefs  in 

support  of  Monday's  arguments  on  the  dismissal 
motions.  The  court  said  this  would  be  unneces- 

sary as  he  had  already  made  up  his  mind. 

Judge  Molyneaux  said  that  both  sides  were 
agreed  that  in  order  for  the  doctrine  of  res 
adjudicata  to  apply,  the  parties  to  the  litigation 
must  be  the  same  and  the  issues  must  have 
been  fully  determined  in  the  previous  litigation. 
He  held  that  the  case  of  Coffey  vs.  United 
States,  on  which  the  defense  depended,  did  not 
apply  to  the  present  action,  saying  that  unlike 
that  proceeding  the  present  equity  suit  is  not 
one  to  recover  property  or  impose  a  penalty,  but 
for  relief  from  alleged  existing  conditions.  He 
then  announced  that  the  verdict  of  not  guilty  in 

{Continued  on  page  44) 
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"ONE  OF  THE  MOST  IMPORTANT  PICTURES 

OF  THE  YEAR"! 

.  . .  Motion  Picture  Daily 

"OPENED  WITH  CROWDS  STANDING  IN  LINE... 

STRIKES  HOME  TO  THE  HEARTS  OF  PEOPLE"! 

. .  Eileen  Creelman,  N.  Y.  Sun 

A  WOMAN'S  PICTURE  AND  A  WOMAN'S  PICTURE 

IS  A  BOX  OFFICE  PICTURE  .  .  .  WILL  RATE  HIGH  IN 

I       FIRST  TEN  PICTURES  OF  THE  YEAR"! 

...  A.  C.  Hayman,  Lofoyette  Theatre,  Buffalo 

m..  
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MAGNIFICENT 



GRAND  CHORUS! 

"'MAGNIFICENT  OBSESSION7  SURE-FIRE  BOX 

OFFICE  PICTURE"! 

.  .  .  Hollywood  Reporter 
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:  ; 

"SURE  TO  DELIGHT  FEMININE  PICTURE  FANS  . . . 

A  SATISFYING  EMOTIONAL  EXPERIENCE  ...  A 

FIRST  RATE  MOVIE"! 

. . .  Bland  Johaneson,  N.  Y.  Mirror 

"ONE  OF  GRANDEST  PICTURES  I  HAVE  EVER  SEEN 

.  .  .  ANTICIPATE  MARVELOUS  BOX  OFFICE"! 

 lohn  Hamrick,  Hamrick  Theatres,  Seattle 

Of! 

/ 

OBSESSION 
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ST.  LOUIS  TRUST  TRIAL  RESUMED 

(Continued  from  page  41) 

the  criminal  case  was  not  binding  in  the  equity 
proceeding. 

In  arguing  for  amendment  of  the  War- 

ner reply,  Mr.  Reed  contended  the  de- 
fendants were  faced  with  the  alternative 

of  either  submitting  to  dictation  of  Fan- 
chon  &  Marco  or  of  quitting  St.  Louis 

entirely.  If  the  court  should  find  for  the 
Government,  the  business  of  the  General 

Theatrical  Enterprises,  operators  of  the 

Orpheum  and  Shubert  Rialto,  would  be 

destroyed,  Mr.  Reed  continued.  He  cited 

supreme  court  decisions  to  sustain  the  con- 
tention the  court  should  take  cognizance 

of  the  monopoly  it  would  thus  foster  and 

its  possible  detrimental  effect  on  the  pub- 
lic generally. 

Mr.  Reed  contended  that  the  leasing  of  the 

Orpheum  and  Shubert  Rialto  by  Warner  inter- 
ests had  created  healthy  competition  in  the  local 

first  run  situation. 

Opposing  the  plea,  Mr.  Hardy  said  it  was 
not  properly  in  the  case  and  had  no  bearing 
on  the  issues.  He  charged  the  motion  was  an 

effort  by  the  defense  to  promulgate  the  "per- 
nicious principle  that  these  parties  should  be 

permitted  to  take  the  law  in  their  own  hands." 
He  said  that  the  highest  courts  have  repeated- 

ly held  that  good  intentions  could  have  no  ef- 
fect in  an  anti-trust  case — and  stressed  that  this 

was  not  a  private  litigation  between  the  victims 
and  perpetrators  of  the  alleged  conspiracy  but 
an  effort  on  the  part  of  the  Government  to  see 
if  it  could  do  something  to  stop  certain  practices 
in  the  motion  picture  industry  nationally. 

"It  so  happens  that  this  is  one  of  the  instances 
in  which  that  sort  of  thing  happened,"  he  added. 

Mr.  Hardy,  as  in  the  criminal  case,  attempted 

to  draw  a  picture  of  the  defendants  as  "big  busi- 
ness," pointing  out  they  represented  $660,000,000 

in  aggregate  wealth  and  control  50  per  cent  of 
the  feature  films,  while  F.  and  M.  probably 
represent  less  than  $500,000  in  assets  and  have 
only  25  per  cent  of  the  available  pictures  in  St. 
Louis. 

"Yet  they  are  frightened  by  this  puny,  little 

monopoly  they  are  starving  to  death,"  he  said. 
Mr.  Hardy  charged  this  issue  was  injected  in 

the  hope  of  confusing  the  court,  just  as  the  de- 
fense had  succeeded  in  confusing  the  jury  in  the 

criminal  case. 
Mr.  Leisure  made  it  clear  RKO  was  not  ad- 

vancing this  special  defense,  saying  that  it  would 
take  the  position  that  in  choosing  to  sell  pic- 

tures to  the  General  Theatrical  Enterprises^  in- 
stead of  to  F.  and  M.,  his  company  exercised 

its  legal  right  to  select  its  customers. 
Abel  Cary  Thomas,  general  counsel  and  sec- 

retary of  Warner,  was  in  court  on  Tuesday,  not 
yet  fully  recovered  from  the  illness  which  pre- 

vented him  from  attending  the  criminal  trial 
last  fall.  It  was  recalled  that  the  Government 
last  October  presented  medical  testimony  to 
support  its  contention  that  Mr.  Thomas  could 
never  be  brought  to  St.  Louis. 

The  Government  has  subpoenaed  36 

motion  picture  and  theatre  men  as  wit- 
nesses, and  the  defense  about  a  dozen. 

Joseph  Bernhard,  general  manager  of 
Warner  Theatres;  Harold  S.  Bareford, 

Warner  attorney,  and  E.  K.  Hessberg,  an 
assistant  secretary  of  Warner  Brothers 

Pictures,  Inc.,  have  been  excused  per- 
manently from  testifying  as  a  result  of  an 

DALE  SEES  PROPAGANDA 

INVADING  THEATRES 

Dr.  Edgar  Dale  of  Ohio  State  Uni- 
versity this  week  charged  that  propa- 

ganda was  creeping  into  motion  pic- 
ture theatres. 

"We  may  expect,"  Dr.  Dale  said  in 
an  address  before  the  National  Coun- 

cil of  Teachers  of  English,  "to  see 
more  use  of  the  news  reels  in  political 

campaigns  with  consequent  fakery." 
Alleging  that  war  propaganda 

found  its  way  to  the  screen,  he  con- 
tinued, "In  1931-32  there  were  twelve 

shots  dealing  with  war,  as  compared 
with  one  dealing  with  peace  in  two 

different  news  reels.  In  1931  the  pro- 
portion was  seven  war  items  to  one 

peace  item." 

understanding  that  Warner  counsel  will 

admit  the  authenticity  of  documents  to 
be  introduced  by  the  Government. 

Neil  F.  Agnew,  vice-president  and  general 
sales  manager  of  Paramount,  is  also  among 
those  excused,  under  an  agreement  that  docu- 

mentary evidence  will  be  identified  by  other 
Paramount  witnesses. 
A  new  line  of  attack  is  indicated  in  the  Gov- 

ernment's calling  of  George  W.  Trendle,  Para- 
mount theatre  partner  in  Detroit;  Y.  Frank 

Freeman,  Paramount  theatre  operating  head, 
and  Mike  Marco  of  F.  and  M.,  in  charge  of 
West  Coast  activities  of  the  complaining  com- 

pany. 

Subpoenas  Issued 

Subpoenas  have  also  been  issued  for  John  E. 
Otterson,  Paramount  president;  Leo  Spitz, 
president  of  RKO;  Ralph  Kohn,  former  Para- 

mount home  office  executive,  now  a  production 
partner  with  B.  P.  Schulberg;  Spyros  Skouras, 
E.  L.  Alperson,  Sam  Dembow,  Jules  Levy, 
Clarence  M.  Turley,  Austin  C.  Keough, 
Thomas  N.  Dysart  of  St.  Louis,  David  Levin- 
son,  Frederick  Kreismann,  Jacob  Chassnoff, 
Joseph  Grand,  John  S.  Leahy,  J.  M.  Ulmer,  B. 
D.  Gordon ;  Harry  C.  and  Milton  B.  Arthur, 
F.  &  M.  executives ;  Cresson  E.  Smith,  Irving 
Lesser,  Jack  Partington,  and  the  following  St. 
Louis  branch  managers :  Joseph  Garrison,  Uni- 

versal ;  Ben  Reingold,  Twentieth  Century-Fox ; 
Clayton  Lynch,  MGM;  William  Feldstein, 
United  Artists ;  Maurice  Schweitzer,  Para- 

mount; Hall  Walsh,  Warner;  Richard  Taylor, 
RKO ;  Clarence  Hill,  Columbia. 
The  jury  trial  on  indictment  charges  took 

six  and  a  half  weeks  during  which  many  wit- 
nesses spent  considerable  time  in  the  court 

room  without  being  called. 

Wider  Latitude  of  Time 

In  the  criminal  trial,  the  period  covered  was 
three  years  to  Jan.  11,  1935.  The  equity  case 
takes  in  those  three  years  and  to  the  present, 
and  gives  the  Government  additional  latitude 
for  introduction  of  new  evidence. 
The  Government  bolstered  its  counsel  with 

Mr.  Rice,  who  opposed  Frederick  H.  Wood,  of 
present  defense  counsel,  in  the  Schechter  poul- 

try case  which  nullified  the  NRA,  and  two 
other  staff  men  to  assist  Mr.  Hardy.  Harold 

Schilz,  John  S.  Qaggett  and  District  Attorney 

Harry  C.  Blanton  complete  the  Government's 
battery. 

Assisting  Mr.  Reed  as  chief  Warner  counsel 
are  Robert  W.  Perkins,  Sam  B.  Jeffries,  Ral- 

ston R.  Irvine  and  I.  Levinson. 

Harry  Arthur,  chief  witness  for  the  Govern- 
ment in  the  criminal  prosecution,  again  was  ex- 

pected to  be  a  leading  witness  for  the  prose- 
cution. 

Samuel  W.  Fordyce,  Paramount  attorney  in 
St.  Louis,  who  was  to  participate  in  the  defense, 
is  convalescing  from  pneumonia. 

It  is  said  that  there  are  6,000  bondholders  of 
the  Ambassador,  Missouri  and  New  Grand 
Central  financially  interested  in  the  outcome  of 
the  case.  In  event  the  Government  is  denied  a 
temporary  injunction,  it  is  held  the  F.  and  M. 
group  will  drop  the  theatres.  In  this  event,  the 
rentals  will  cease  unless  a  new  operator  takes 
over  the  properties. 

Judge  Molyneaux  is  73  years  old,  a  native  of 
Kentucky  and  a  graduate  of  the  University  of 
Cincinnati  law  school.  He  served  for  12  years, 
until  1925,  as  a  district  court  judge  in  Minne- 

apolis, where  he  had  practiced  law  since  1884. 
In  1925  he  was  named  to  the  United  States  dis- 

trict court  in  Minneapolis. 
In  Buffalo,  Federal  Judge  John  Knight  hand- 
ed down  a  split  decision  in  a  move  to  amend 

the  bill  of  complaint  in  a  case  involving  the 
Reliance  Theatre,  Inc.,  Lockport,  N.  Y.,  against 
Schine  Theatres,  Inc.,  Gloversville,  and  most 
of  the  principal  distributing  companies.  The 
suit  is  for  $300,000  damages,  allegedly  sus- 

tained from  a  conspiracy  in  restraint  of  trade 
in  violation  of  the  anti-trust  laws. 

Defendants  Win  Point 

Judge  Knight  granted  the  plea  of  defendants 
to  strike  out  reference  in  the  bills  of  complaint 
attacking  the  defendants  as  violators  of  the 
NRA  code  and  the  charge  that  the  defendants 
tried  to  deprive  the  Reliance  Theatre  of  leased 
property  by  conspiring  with  lessees.  The  court 
rejected  a  plea  to  delete  the  rest  of  the  com- 

plaint, dealing  with  conspiracy,  but  set  no  date for  a  hearing. 

Beside  Schine  Theatres,  Inc.,  the  complete 
list  of  defendants  includes  Dominion  Operating 
Company;  Schine  Theatrical  Company,  Inc.; 
J.  Myer  Schine,  Louis  W.  Schine,  Vitagraph, 
Inc. ;  First  National  Pictures  Distributing  Cor- 

poration; MGM  Distributing  Corporation;  Fox 
Film  Corporation,  Paramount  Pictures  Distri- 

buting Corporation,  United  Artists  Corporation, 
Columbia  Pictures  Corporation,  Universal  Film 
Exchange,  Inc.,  and  RKO  Corporation. 

In  Milwaukee,  Federal  Judge  F.  A.  Geiger 
has  dismissed  the  action  charging  conspiracy 
and  collusion  filed  by  Atanasoff  Brothers,  op- 

erators of  _  the  World  Theatre,  against  princi- 
pal film  distributing  companies.  The  dismissal 

followed  the  plaintiff's  failure  to  amend  the 
original  complaint  charging  unlawful  restraint 
of  trade  to  which  the  defendants  had  entered  a 
demurrer. 
Demurrers  have  been  filed  in  federal  district 

court  at  Lincoln,  Neb.,  by  major  distributors 
and  circuit  defendants,  in  a  damage  suit  brought 
by  the  state  and  by  independent  theatres.  The 
demurrers  contend  that  the  plaintiffs'  com- 

petition showed  no  cause  of  action. 

Weiss  Has  Boy  Scout  Serial 

Louis  Weiss,  production  executive  for 
Weiss  Productions,  has  announced  that  he 
will  produce  a  15-episode  Boy  Scout  serial 
this  season.  Preparation  on  the  story  has 
already  been  started.  The  serial,  yet  un- 

titled, will  be  distributed  through  state  rights 
exchanges  by  Stage  and  Screen  Productions. 
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Venture  in  Uncharted  Music  Field 

In  Swarthout  Film  Is  Commended 

Called  More  Intelligent  Grouping  of  Elements,  Though  Far  from  Solution 

by  JOSEPH  O'SULLIVAN 

NOW  that  many  of  the  
noted  stars 

of  the  lyric  stage  have  proved  that 
operatic  voices  and  operatic  arias 

register  very  nicely  on  film,  there  is  evidence 
that  the  makers  of  what  are  commercially 

known  as  "musicals"  are  on  the  verge  cf  a 
great  discovery — that  demontrating  the  ob- 

vious to  the  public  is  less  important  than 

developing  a  new  and  better  form  of  movie- 
musical  entertainment. 

In  "Rose  of  the  Rancho"  Paramount 
has  ventured  into  an  uncharted  field  in  an 

attempt  to  provide  Gladys  Swarthout  and 
John  Boles  with  a  vehicle  that  bears  no 

resemblance  to  the  type  of  star-singer 
films  so  prevalent  since  the  screen  became 

opera-singer  conscious. 

"Rose  of  the  Rancho"  had  success  both 
as  a  stage  production  and  as  a  silent  picture. 

The  original  play,  written  by  Richard  Wal- 
ton Tully  and  David  Belasco,  was  first  pro- 

duced on  Broadway  in  1912.  Two  years 
later  Cecil  De  Mille  made  the  play  into  a 
motion  picture,  with  Bessie  Barriscale  and 

J.  W.  Johnstone  as  its  stars.  Jeanie  Mac- 
pherson,  who  is  still  a  member  of  Para- 
mount's  writing  staff,  wrote  the  screen  ver- 
sion. 

It  is  not  on  record  that  music  played  any 
important  part  in  the  stage  production; 
while  the  silent  film  version,  of  course,  had 
the  usual  musical  setting  accompanying  the 
inarticulate  screen.  However,  the  roman- 

tic, adventurous  period  of  the  story,  the  lo- 
cale and  picturesque  background,  combine 

to  make  this  production  peculiarly  adaptable 
to  musical  treatment. 

In  weaving  an  entirely  original  score  into 
the  texture  of  this  hectic  story  of  Califor- 

nia of  the  1850's,  when  some  of  our  original 
"rugged  individualists"  in  the  form  of  land- 
grabbers  began  plundering  the  Spanish 
ranches  and  filing  claims  on  them  under 
American  laws,  the  producers  have  supplied 
eleven  songs,  four  Spanish  dances,  and  a 
wealth  of  descriptive  and  interpretive  music 
composed  by  Ralph  Rainger  with  lyrics  by 

GOT  A  GAL  IN  CALIFOKN-I-A 

WHERE  IS  MY  LOVE? 

Somtnishl  in snm-mei    by  the  moo .  .  
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love  will  com- 
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Sung  by  Willie  Howard.  (©  Paramount  Pro- ductions Music  Corp.) 

Featured  by  Gladys  Swarthout  in  "Rose  of 
the  Rancho".  (Copyright  Paramount  Produc- tions Music  Corp.) 

Leo  Robin.  Five  of  the  songs  are  assigned 
to  Miss  Swarthout,  three  to  John  Boles,  and 
two  to  Willie  Howard.  Miss  Swarthout 
and  John  Boles  also  sing  a  duet. 

The  producers  have  attempted  to  de- 
vise a  new  technique  in  screen  musicals — 

one  that  permits  the  presenting  of  songs 
that  tie  in  directly  with  the  dialogue  and 
situation  without  slowing  up  the  action. 

They  have  also  utilized  the  method  of  in- 
tensifying action  and  dramatic  tension 

with  underscored  music,  and  in  giving 

tonal  interpretation  to  such  colorful  scenes 

as  the  fiesta  with  its  characteristic  dan- 
zons.  In  doing  this,  they  have  appro- 

priated the  technique  of  the  stage 

operetta  to  some  extent  and  have  com- 
bined with  it  many  of  the  devices  of  the 

scoring  accorded  to  the  musical  settings 
of  the  silent  film  days. 

While  the  venture  can  be  definitely  ap- 

praised as  pointing  the  way  to  a  more  in- 
telligent combination  of  the  elements  of  the 

audible  screen,  the  results  in  this  instance 
are  far  from  a  solution  of  the  problem.  As 
an  experiment,  it  is  commendable.  As  a 
medium  for  the  talents  of  Miss  Swarthout 
and  as  entertainment,  it  does  not  register 
convincingly. 

When  Miss  Swarthout  as  the  mysterious 
Don  Carlos,  leader  of  a  vigilante  band  who 
are  at  war  with  the  land-grabbers,  makes 
her  first  appearance  on  a  white  horse  at 
the  camp  of  the  vigilantes  and  sings,  she 
reveals  a  voice  of  luscious  quality  and  a 

pulchritude  that  should  win  her  the  imme- 
diate favor  of  picture  fans.  This  scene  in- 

troduces a  touch  of  the  romanticism  of  the 

type  of  operetta  which  has  long  been  absent 
from  the  stage. 
The  most  colorful  and  authentic  of  the 

musical  sequences  are  those  of  the  fiesta  in 

old  Monterey,  where  after  singing  the  ro- 
mantic number,  "Where  Is  My  Love?"  Miss 

Swarthout  performs  the  Sombrero  Dance. 
It  seems  that  it  is  the  custom  for  the  young 
men  to  toss  their  hats  into  the  dancing 

arena,  and  the  dancer  signifies  her  prefer- 
ence for  that  suitor  whose  sombrero  she 

steps  on  in  the  dance.  Here  the  song,  the 
dance  and  the  action  fit  into  the  picture  and 
motivate  the  romantic  theme  admirably. 

While  the  score  is  keyed  to  the  operetta 
technique  and  most  of  the  songs  are  strictly 
operetta  mode,  two  of  those  allotted  to  Miss 

Swarthout  are  frankly  "popular"  numbers, 
"Thunder  Over  Paradise"  and  "Don't  Tell 
a  Secret  to  a  Rose."  They  are  a  concession 
to  the  typical  movie  fan  but  not  attuned  to 
the  period  of  the  story. 
An  eccentric  traveler  into  Monterey, 

yclept  Pancho  Spiegelgass  (Willie  How- 

ard), who  describes  himself  as  a  "Latin 
from  Arabia  with  a  Spanish  accent,"  pro- vides much  comic  relief  to  the  melodramatic 
romance,  and  gargles  a  lilting  chanson. 

In  appraising  the  musical  treatment  of 
"Rose  of  the  Rancho,"  it  is  interesting  to 

note  composer  Rainger's  quoted  ideas  on  the 
subject. 

"To  begin  with,"  said  Rainger,  "we 
couldn't  devote  ourselves  entirely  to  op- 

eratic technique,  because  opera  audiences 

are  specialized  and  film  audiences  are 
world-wide.  For  another  thing,  we  have 
all  heard  the  best  opera  numbers  from 

childhood,  we  are  'sold'  on  them,  and  our 
sole  interest  in  them  is  to  hear  how  some 

particular  artist  renders  them. 

"But  Miss  Swarthout's  songs  in  'Rose 
of  the  Rancho'  must  not  only  meet  the  dig- 

nity of  a  great  artist  and  a  great  voice  but 
must  captivate  the  audiences  the  first  time 
they  are  sung. 

"Songs  which  have  instantaneous  appeal 
likewise  lack  depth,  in  most  cases,  and  for 
that  very  reason  we  had  to  be  careful  not 
to  sacrifice  her  vocal  qualities  on  a  melody 

that  is  merely  pretty." 

IF  I  SHOULD  LOSE  YOU 

Gladys  Swarthout  and  John  Boles  (©  Par- 
amount Productions  Music  Corp.) 
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'MORE  SPACE  TO  RADIO  THAN  FILMS' —EARLE  M.  HOLDEN,  Capitol  Theatre,  Atlanta,  Ga. 

FINDS  RADIO  CLAWING 

AT  THEATRE'S  DOOR 
To  the  Editor  of  the  Herald  : 

I  read  with  a  great  deal  of  interest  an 
article  in  Motion  Picture  Herald  cover- 

ing the  opening  by  NBC  of  a  new  studio  in 
Hollywood. 

Judging  by  the  tone  of  this  article,  it  ap- 
pears that  at  last  the  motion  picture  indus- 

try is  being  reminded  that  radio  has  sud- 

denly turned  into  the  "big  bad  wolf"  and 
barks  and  claws  at  the  door  of  every  motion 

picture  theatre  in  our  land. 
Yes,  the  Herald  has  reminded  the  motion 

picture  industry  of  this  new  opposition, 
but  what  is  the  motion  picture  indus- 

try going  to  do  about  it? 
Well  the  press  of  the  nation  has  seen  fit 

to  do  something  about  radio.  If  present  ex- 
tension of  radio  news  in  the  daily  press  in- 

creases, it  won't  be  long  before  radio  and 
the  programs  offered  secure  as  much  space 
as  the  sports  do  on  the  sports  pages. 

Right  here  in  Atlanta,  for  instance,  the 

Hearst  paper  has  just  added  a  staff  man 
to  write  radio  news  every  day  and  at  the 

present  time  that  paper  is  devoting  four 
columns  a  day  to  radio  news,  listing  the 

programs,  and  placing  into  these  columns 
bits  of  news  about  the  radio  stars.  No,  this 

paper  does  not  run  a  daily  column  of 
movie  news.  You  see  we  have  to  pay  for 

advertising  space  in  this  and  other  publi- 
cations and  possibly  paying  advertisers  do 

not  need  publicity  even  though  the  read- 
ers might  be  as  much  interested  in  their 

stars  of  the  screen  as  they  are  their  stars 
of  the  air. 

Then  we  have  another  paper  here  in  At- 
lanta that  devotes  at  least  three  columns  a 

day  to  radio.  Still  another  paper  has  not 
as  yet  seen  fit  to  go  beyond  the  daily  listing 
of  programs. 

The  situation  as  it  now  exists  in  Atlanta 

is  merely  a  reminder  of  what  is  occurring 

elsewhere.  The  press  of  the  nation  are  giv- 
ing considerable  thought  to  radio  news  to 

the  extent  that  they  are  giving  more  space 
to  radio  than  to  motion  pictures. 
•  And  where  will  all  this  end?  They  say 
that  television  is  just  around  the  corner.  Is 
all  this  sudden  build-up  by  the  press  in  their 
increase  in  free  radio  publicity  just  another 
step  to  be  prepared  when  television  finally 
arrives  ? 

We  still  pay  amusement  rates  for  our 
advertising.  Some  of  the  exhibitors  of  the 
country  have  seen  fit  to  go  after  this  and 
have  secured  some  relief.  Others  have  not 

been  so  fortunate.  We  still  pay  double  rates 

for  our  newspaper  advertising,  because  pos- 
sibly on  Sundays  we  secure  free  publicity 

in  the  papers.  Of  course  all  those  passes  that 
we  have  to  send  to  the  papers  each  week 
are  just  a  courtesy.  No,  sir,  passes  do  not 
purchase  free  publicity  space  for  theatres. 
Or  do  they  ? 

But  radio  buys  no  space  in  the  papers. 
Radio  offers  no  free  passes  each  week. 
Radio  pays  no  double  rates.  As  a  matter 
of  fact,  radio  receives,  free  of  charge, 

daily  program  listings  and  now  columns  of 
free  publicity,  about  the  radio  stars,  their 
habits,  their  scandals,  etc. 

We  thus  enter  a  New  Year  with  fear  in 

our  hearts,  as  we  glance  at  the  radio  pub- 
licity on  the  radio  pages  of  the  press.  Pos- 

sibly we  enter  every  New  Year  with  fear  in 

our  hearts,  looking  forward  with  keen  inter- 

est to  the  "big  bad  wolf"  which  will  raise 
his  head  and  tell  us  that  we  are  poor  exhibi- 

tors, trying  to  make  a  living,  trying  to 

offer  the  people  of  the  nation  rest  and  men- 
tal relaxation,  trying  to  do  our  part  to  bring 

back  prosperity,  that  we  are  downtrodden, 
that  we  have  no  right  to  complain  when  our 

life's  wages  are  at  stake.  Possibly  not,  but 
what  is  the  motion  picture  business  going 
to  do  about  it?  What  have  they  done  about 
anything  that  has  proved  harmful  to  this 
industry?  Absolutely  nothing. 

Yet  some  high-salaried  publicity  men  for 
the  movie  studios  gloat  with  pride  when 
they  manage  to  secure  a  radio  tieup  with 
some  big  corporation,  whereby  the  studio 
they  represent  will  gladly  allow  their  stars 
to  appear  on  the  broadcast.  And  how  many 
persons  stay  away  from  the  theatres  of  the 
country  when  those  stars  do  broadcast? 

Well,  in  1936  radio  will  make  steady 

progress.  More  radio,  more  entertaining 
programs.  More  stars  of  the  screen  to 
broadcast.  More  free  radio  publicity  by  the 
press.  More  people  staying  away  from  the 
theatres. — Earle  M.  Holden,  Capitol  The- 

atre, Atlanta,  Ga. 

URGES  MORE 

FILM  REPORTS 

To  the  Editor  of  the  Herald  : 

Just  another  small  town  exhibitor  join- 
ing your  ranks  and  with  a  world  of  praise 

for  the  one  and  only  Herald. 
I,  like  all  others,  read  and  gain  a  world 

of  help  from  its  columns,  and,  like  Miss 
Simmons  of  Jefferson,  Texas,  says,  I  could 
hardly  get  along  without  it. 

It  is  rather  amusing  to  note  as  each  week 

goes  by  the  same  faithful  He  or  She  con- 

tributing her  bit  to  this  "Cause"  ("What 
the  Picture  Did  for  Me"),  and  being  some- 

what lax  on  this  myself,  I  do  want  to  say, 
where  in  this  big  United  States  of  ours 

are  all  of  you  big  shots  and  your  contribu- 
tions who  show  or  rather  play  these  fea- 

tures so  to  speak  "red  hot?" You  know  after  all  we  small  town  folks 

do  respect  your  wisdom  on  your  say  so  on 

this  problem,  so  let's  all  get  together  and 
see  if  we  can  do  a  whole  lot  better  toward 
furthering  this,  for  him  or  her  and  you 
and  I. 

As  for  pictures  to  comment  on,  those 
played  here  are  what  you  exhibitors  have 

played  except  a  new  Fox  release  played  De- 
cember 14  and  15,  "The  Man  Who  Broke 

the  Bank  at  Monte  Carlo,"  which  did  a  nice 
business  for  us  in  spite  of  everyone  saving 
their  nickels  for  Christmas  and  all.  Colman 
does  a  nice  bit  of  acting  and  pleased  all  who 
saw  it. 

In  signing  off,  pardon  my  typing  as  like 
the  picture  business  this  is  new  to  me.  I 

have  a  method  of  doing  this  all  my  own 

that  I  call  the  "Columbus  Method,"  you 
discover  one  and  jump  on  it. 

Here's  a  good  old-fashioned  "Merry 
Xmas"  and  a  bright  and  prosperous  "New Year"  to  all. 

Again  thanking  you  for  your  "Service" through  the  Herald  and  always  looking 

for  Monday  as  that  is  Herald  Day. — W. 
Anderson,  Sioux  Theatre,  Anthon,  Iowa. 

RAW  PRESS  MATERIAL 

AN  EXHIBITOR  PROBLEM 

To  the  Editor  of  the  Herald: 

One  of  the  best  and  most  timely  articles 
I  have  had  the  pleasure  of  reading  appeared 

in  your  valued  publication  on  December 

28th,  "Films  Are  Publicized  to  Death,"  over 
the  signature  of  Mr.  D.  S.  Lawler. 

Mr.  Lawler's  opinion  certainly  weighs 
correct  with  opinions  of  other  exhibitors  in 

this  country.  Raw  press  material  is  gradu- 
ally making  inroads  in  box  office  receipts, 

because  the  movie  patron  knows  more  about 
the  pictures  than  the  exhibitor,  before  it 
reaches  his  theatre  screen.  Studio  execu- 

tives, quick  to  realize  an  opportunity  to 
make  money,  should  consider  how  much 
more  their  pictures  would  earn  if  patrons 
bought  tickets  instead  of  screen  magazines, 
how  to  be  beautiful  booklets  prepared  by 
any  movie  actress,  etc. 

I  think  Mr.  Lawler  has  prepared  a  con- 
structive criticism  which  Hollywood  execu- 

tives should  give  their  careful  consideration. 
It  warrants  immediate  attention  or  movie 

box  office  receipts  eventually  will  be  as 

low  as  a  snail's  apron  string. — Carl  Niesse, 
General  Manager,  Central  City  Amusement 
Company,  Indianapolis,  Ind. 

Poole  Retains  Theatres 

In  an  item  in  the  Herald  issue  of  Novem- 
ber 16th  it  was  incorrectly  stated  that  Harry 

Poole  had  turned  over  his  three  houses  in 

Klamath  Falls,  Ore.,  to  George  Mann.  Mr. 
Poole  is  continuing  operation  of  the  three 
theatres. 

Sturdivant  Adds  Theatre 

E.  B.  Sturdivant,  operator  and  general 
manager  of  Silver  Crest  Theatres  in  Arizona 
and  California,  has  taken  over  the  Glendale, 
Ariz.,  theatre,  reopened  with  O.  Wise  as 
manager.  Mr.  Sturdivant  operates  houses  in 
Flagstaff,  Yuma,  Somerton  and  San  Diego. 

He  also  owns  the  Calipatria  and  Yuma's radio  station  KUMA. 

Hershon,  Assistant  to  Diamond 

Robert  Hershon  has  been  made  production 
assistant  to  Dave  Diamond  at  Universal  with 
an  assignment  to  a  series  of  five  pictures.  In 
1928,  Mr.  Hershon  was  the  youngest  member 
of  the  New  York  stock  exchange.  During 
1930  he  sold  film  for  Universal  in  New 

York,  Cleveland  and  Pittsburgh.  At  the 
studio,  he  worked  for  a  year  in  the  cutting 
room  and  then  was  assigned  to  the  Carl 
Laemmle,  Jr.,  pictures.  His  first  assignment 
with  Mr.  Diamond  is  "Tomorrow  Is  a  Bet- 

ter Day." 



January     II,  1936 MOTION    PICTURE  HERALD 

49 

TECHNOLOGICAL 

The  BLUEBOOK  School 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  5:  (Answers  copied  from  the  Bluebook  will  not  be  considered.  Put  the 

answers  in  your  own  words.)  (A)  What  is  vitally  necessary  in  making  a  film  splice  of  maximum  strength?  (B) 

Should  transformer  temperature  be  checked  occasionally?  (C)  What  light  beam  focus  is  necessary  to  reproduce 

9,000  cycle  sound?  (D)  Describe  the  common  carbon- type  microphone,  and  its  action. 

Answer  to  Question  No.  290 

Bluebook  School  Question  No.  290,  which 
appeared  in  the  November  30  issue,  was:  {A) 
Will  you  tell  us  what  the  effect  of  increased 
illumination  of  the  film  sound  track  is.  It  is 
claimed  such  increase  raises  the  level  of  such 
ground  noise  as  there  may  be,  and  brings  in 
new  noises.  (B)  It  is  claimed  by  sound  men 
that  theatre  patrons  can  differentiate  between 
sound  coming  from  a  loud  speaker  immediately 
beside  the  screen  and  from  one  back  of  it.  I 
wish  therefore  to  ask  the  engineers  whether  this 
matter  has  been  thoroughly  tested. 
The  following  projectionists  made  answers 

considered  correct  to  section  B  of  this  ques- 

tion:  C.  Rau  and  S.  Evans;  G.  E.  Doe;  B.' DeVietti;  A.  L.  Cooper;  H.  Edwards;  T. 
Van  Vaulkenburg;  J.  Wentworth  ;  C.  Umphrey  ; 
R.  and  K.  Wells;  P.  and  L.  Felt;  T.  L.  and 
G.  Daniels;  T.  Thomas;  K.  N.  Kirkpatrick; 
D.  D.  Lally  and  F.  Ferguson ;  B.  L.  Bransome ; 
D.  L.  and  M.  Rice;  J.  Jensen,  D.  L.  Lode  and 
B.  H.  Sanders;  F.  Simms  and  O.  L.  Daris ; 

M.  and  J.  Devoy;  W.  Burns  and  T.  R.  Fan- 
ning; E.  Samuels;  T.  H.  E.  Richman;  R. 

Thompson  and  O.  D.  Lantry ;  N.  Prane  and 
B.  R.  Mills;  M.  Spencer  and  D.  Allen;  T.  H. 
Morton,  F.  H.  and  L.  Klar ;  N.  Saddler;  J. 
McGuire;  R.  and  K.  Wells;  I.  B.  Bancroft; 

R.  D.  Oberleigh  and  J.  Lansing ;  M.  D.  Fitsim- 
mons ;  L.  A.  Dodson  and  H.  T.  Todd ;  G. 
Tomlinson;  D.  Allen  and  M.  Spencer;  J.  L. 
Samuels;  T.  L.  Bradbury  and  H.  J.  Adams; 
R.  G.  Squires  and  L.  Tody;  W.  T.  Murphy; 
N.  Savior  and  F.  L.  Savior;  K.  H.  Hartley; 
S.  E.  Gay;  B.  L.  White;  T.  Danielson;  L. 
Denis  and  L.  L.  Samuels ;  D.  Emerson ;  J.  D. 

O'Brien;  T.  L.  Bortman;  G.  Johnson  and  L.  R. 
Spooner;  L.  N.  Haynes  and  A.  Richardson; 

H.  W.  Bower;  G.  Lathrope  and  N.  L.  Tom- 
linson; G.  L.  Thomas  and  J.  Branscombe;  T. 

S.  Davidson;  L.  and  R.  T.  Jackson;  G. 
Thomas;  T.  T.  Davidson  and  R.  G.  Crews; 

E.  W.  Ford;  H.  M.  Bradley,  T.  G.  Hender- 
son, W.  Maxwell  and  R.  Davis;  H.  T.  Hall 

and  L.  V.  Scott;  D.  L.  Corbin  and  L.  U.  Cor- 

bin ;  D.  Hopkins ;  M.  N.  Higgins ;  A.  E.  Hart- 
mann  and  B.  Henry;  A.  Moss;  R.  D.  Macafee 
and  G.  L.  Green;  B.  Ross  and  C.  M.  Sharpe; 
E.  Morris;  L.  D.  Kesler ;  G.  W.  Scott  and 

B.  L.  Garlock,  L.  D.  Coates ;  F.  K.  King  and 
C.  Rosso;  A.  L.  Snow,  B.  Smith  and  K.  D. 
Pittman;  E.  Larose;  J.  G.  Jones  and  M.  H. 

Hirdt;  H.  Nadell;  J.  Levinson;  S.  S.  Peters; 
H.  Hill  and  R.  L.  Long ;  G.  K.  Claughton ;  N. 
L.  Nichols. 

Barney  DeVietti  answers  section  A  as  fol- 
lows :  "Increased  sound  track  illumination  will 

cause  an  increase  in  the  output  level  of  the  PE 

cell,  the  output  of  which  is  directly  propor- 
tional to  the  light  reaching  its  active  element. 

W.  E.  equipment  using  an  8.5  volt,  4  amp.  ex- 
citer lamp  will  have  an  increase  or  decrease 

in  output  level  of  about  1  decibel  for  each 
0.1  amp.  variation  in  the  current  through  the 
exciter  lamps.  Equipment  using  the  TA  201 
exciter  lamp  will  have  an  increase  or  decrease 
of  about  2  db  (decibels)  for  each  0.1  amp. 
variation,  hence  it  is  evident  that  when  sound 
track  illumination  is  increased  the  PE  cell 
output  also  is  increased  proportionally.  It  also 
is  evident  that  there  will  be  a  proportional 
ground  noise  level  increase,  provided  of  course 
there  be  any  such  noise  present.  I  believe  also 
that  some  new  noise  will  be  brought  in  be- 

cause of  the  PE  cell  increased  activity,  which 

noise  will  be  in  the  form  of  a  hiss." 
Messrs.  Evans  and  Rau  answer  thus :  "In- 

creased illumination  of  the  sound  track  cer- 
tainly will  raise  the  level  of  any  noise  there 

may  be ;  also  it  will  perhaps  raise  other  noises 
to  the  point  of  audibility  that  with  less  light 

would  not  be  perceptible." 
R.  D.  Oberleigh  and  J.  Lansing  say :  "As- suming no  change  in  the  equipment  (fader, 

etc.),  increased  illumination  of  the  sound  track 
will  increase  the  action  of  the  PE  cell  and 
therefore  the  volume  of  sound.  Under  some 
conditions  it  might  also  increase  sound  quality. 
The  main  effect,  however,  is  that  increase  in 
sound  track  illumination  will  increase  ground 
noise  pickup  in  proportion  to  the  amount  of 

such  increased  illumination." 
(B)  This  question  places  me  in  a  peculiar 

position.  I  have  repeatedly  taken  the  position 
that  save  in  a  relatively  small  percentage  of 
our  theatres,  perforated  screens  were  wholly 

OUT 

NOW 

The  new 

sixth  edition 

F.  H.  Richardson's 

BLUEBOOK  of 

PROJECTION 

Price     $5.25  Postpaid 

QUIGLEY  BOOKSHOP 
1790  BROADWAY NEW  YORK 

unnecessary.  As  things  were  in  the  early  days 
of  sound,  I  do  not  now  retreat  one  inch  from 
that  position.  However,  I  must  admit  that 
this  question  is  now  considerably  complicated 

by  the  fact  that,  due  to  the  necessity  for  bring- 
ing out  all  the  various  frequencies  and  thus 

hugely  improving  sound,  the  size  of  the  ap- 
paratus has  become  so  great  that  it  is  today 

impractical  to  place  it  either  at  the  top  or  at 
the  bottom  of  the  screen,  and  you  will  note 
that  I  have  never  advocated  placing  it  at  the 
sides.  I  shall,  therefore,  give  the  engineers 
the  floor  without  further  comment.  The 
engineers  say : 

"Mr.  Ballinger's  question  has  reference  to  the 
binatural  capabilities  of  the  human  ear,  which 
means  its  ability  to  accurately  locate  sources  of 
sound.  Answering  it  specifically,  the  problem 
presented  has  been  the  subject  of  many  and 
very  detailed  experiments,  the  results  of  which 
may  be  summarized  briefly  by  saying  that  the 

ability  of  the  ear  to  locate  sounds  in  a  horizon- 
tal direction  is  far  greater  than  its  ability  to 

locate  them  in  a  vertical  direction.  This  is  so 
true  that  a  slight  movement  horizontally  can 
be  detected  much  more  readily  than  can  a  much 
greater  one  vertically. 

"The  reason  for  this  becomes  apparent  when 
we  consider  the  fact  that  our  ears  are  separated 

horizontally,  but  occupy  the  same  position  ver- 
tically. Put  in  another  way,  they  are  level 

with  each  other,  but  separated  horizontally  by 
several  inches.  If  this  condition  were  reversed, 

with  one  ear  on  the  forehead  and  the  other  on' 
the  chin,  the  condition  would  reverse  the  re- 

sults and  we  would  be  able  to  judge  verticat 
positions  better  than  we  could  horizontal  ones. 
This  probably  explains  the  reason  for  birds 
and  animals  (especially  dogs)  cocking  their 
heads  to  one  side.  It  improves  their  ability  to 
locate  sounds. 

"While  it  is  difficult  to  detect  movements  of 

say  25  degrees  vertically  (Remember,  I  ad- 
vocated locating  the  loud  speaker  not  at  the 

sides,  but  above  or  below  the  screen. — F.  H. 
R.),  it  is  a  fact  that  movements  of  as  little  as 
five  to  ten  degrees  become  quite  apparent  to 
those  of  normal  hearing  in  both  ears  when  the 
movement  is  in  a  horizontal  direction. 

"It  should  be  noted  that  our  binatural  ability 
ordinarily  is  much  more  accurate  in  open  air 
than  in  a  closed  space,  such  as  a  theatre  audi- 

torium. One  of  the  important  reasons  for 
this  is  the  interference  set  up  by  sound  waves 

reflected  by  the  walls  and  ceiling  of  the  en- 
closure. Depending  upon  location  of  the 

listener,  these  reflections  may  in  some  cases 
aid  him  in  locating  sound  sources,  whereas  if 
he  moves  only  a  few  feet  the  reflections  may  be 

such  as  will  serve  only  to  confuse  him." 
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SHOWMEN'S  REVIEWS 

"IP!, 
This  department  deals  with  new  product 

from  the  point  of  view  of  the  exhibitor 

who  is  to  purvey  it  to  his  own  public 

Rose  of  the  Rancho 

(Paramount) 
Outdoor  Musical 

Combining  western  action  elements  with 

musical  comedy  and  introducing  the  Metropoli- 
tan Opera  star,  Gladys  Swarthout,  to  screen 

audiences,  the  result  is  an  outdoor  musical 
romance.  The  setting  is  in  California  during 

the  time  of  that  state's  admission  into  the Union  and  concerns  the  landgrabbers  and  the 
Spanish  settlers  who  sought  to  retain  their 
lands,  often  without  filing  the  necessary  legal 
claim.  In  retaliation  against  the  landgrabbers 
the  settlers  formed  a  band  of  Vigilantes  under 
the  inspiration  of  a  Don  Carlos,  to  recover  the 
lands. 

Based  on  the  play  by  Richard  Walton  Tully 
and  David  Belasco,  and  presented  successfully 
on  the  stage  some  years  ago,  the  picture  has 
many  exploitation  possibilities  besides  the  name 
of  Miss  Swarthout,  though  otherwise  the  pro- 

duction sags  in  production  values.  Coupled 
with  Miss  Swarthout,  who  is  widely  known 

through  her  radio  work  and  also  by  the  enorm- 
ous advance  publicity  she  received  on  the  pic- 

ture, is  John  Boles,  a  star  in  his  own  right. 
In  addition  there  is  comedy  from  Willie  How- 

ard and  Herb  Williams.  Howard  is  both  a 

wellknown  radio  and  stage  performer  and  Will- 
iams, a  star  of  the  stage.  The  supporting  cast 

includes  Charles  Bickford,  Grace  Bradley,  H. 
B.  Warner,  Pedro  de  Cordoba  and  Russell 
Hopton. 

There  is  plenty  of  action— and  horses — in  the 
picture  to  appease  the  western  film  inveterate 
and  an  abundance  of  music,  which  includes  the 

songs  "Where  Is  My  Love?"  "Got  a  Gal  in 
Californ-I-A"  and  "If  I  Should  Lose  You,"  a 
current  "hit." 
The  production  suffers,  however,  in  being 

loosely  knit.  The  sequences  skip  from  action 
to  music  to  comedy  and  reverse  without,  seem- 

ingly, a  great  deal  of  credulity.  In  tune  with 
the  theme  the  production  is  lavishly  produced 
and  the  photography  is  a  feature  of  the 
picture. 

The  story  opens  with  a  meeting  of  the  Vigil- 
antes under  the  leadership  of  Miss  Swarthout, 

who  masquerades  under  the  name  of  Don  Car- 
los. A  messenger  brings  news  that  a  band  of 

desperadoes  is  headed  for  the  home  of  a  settler. 
Don  Carlos  and  the  Vigilantes  drive  off  the 
outlaws.  Later  the  leader  of  the  band  is  cap- 

tured and  is  about  to  be  hanged  when  John 
Boles  arrives  on  the  scene,  as  a  government 
agent  sent  to  capture  Don  Carlos,  and  saves 
the  life  of  the  bandit.  Boles  meets  Miss  Swart- 

hout and  during  fiesta  time  falls  in  love  with 
her. 

Boles  joins  the  outlaw  band  as  the  best  means 
of  obtaining  information  leading  to  the  capture 

of  Don  Carlos.  Learning  Boles'  identity,  the 
outlaw  leader  sets  a  trap.  Boles  follows  Don 
Carlos  to  her  hiding  place,  and  seeing  Miss 
Swarthout  when  he  enters  he  concludes  she  is 

th*  bandit's  lover.  Boles  is  captured  by  the 
Vigilantes  but  Miss  Swarthout  sets  him  free. 
Later  Boles  discovers  that  Miss  Swarthout  is 
Don  Carlos  and  joins  her  and  her  Vigilante 
band  in  driving  off  the  desperadoes  from  her 
father's  hacienda.  The  outlaw  band  had  set  the 
trap  for  Boles  and  the  Vigilantes,  being  engaged 

in  Boles'  capture,  had  attacked  the  house  in 
vigorous  combat. — Mooney,  New  York. 
Produced  and  distributed  by  Paramount.  Producer, 

William  LeBaron.  Directed  by  Marion  Gering.  From 
the  play  by  Richard  Walton  Tully  and  David  Belasco. 
Screen  play  by  Frank  Partos,  Charles  Brackett, 
Arthur  Sheekmar.  and  Nat  Perrin.  Adaptation  by 
Harlan  Thompson  and  Brian  Hooker.  Costumes  by 
Travis  Banton.  Art  direction  by  Hans  Drier  and 
Ernst  Fegte.  Music  by  Ralph  Rainger.  Lyrics  by 
Leo  Robin.  Photography  by  Leo  Tover.  Film  editor, 
Hugh  Bennett.  P.  C.  A.  Certificate  No.  1,463. 
Running  time,  82  minutes.  Release  date,  January  10, 
1936.     General  audience  classification. 

CAST 
Jim  Kearney   John  Boles 
Rosita    Castro  )   Gladys  Swarthout Don    Carlos  ) 
Toe  Kincaid   Charles  Bickford 
Pancho  Spiegelgass   Willie  Howard 
Phineas  P.  Jones  Herb  Williams 
Flossie   Grace  Bradley 
Don  Pascual  Castro  H.  B.  Warner 
Dona  Petrona   Charlotte  Granville 
Don  Luis  Don  Alvarado 
Jonathon    Hill   Minor  Watson 
Hill- Billy   Boy  Bennie  Baker 
Guadalupe   Louise  Carter 
Gomez  (Cortez)   Pedro  de  Cordoba 
Boss  Martin   Paul  Harvey 
Sheriff  James  Arthur  Aylesworth 
Bull  Bangle   Harry  Woods 
Frisco  Russell  Hopton 

Man  Hunt 

(Warner) Comedy 

The  title  suggests  something  tensely  dramatic. 
The  show  is  just  the  opposite,  a  comedy  that 
should  provide  a  good  time  for  average  audi- 

ences, as  it  gayly  kids  and  laughably  derides 
glorified  G-men  and  wise  guy  big  shot  news- 

paper reporters  while  it  heroizes  a  trio  of 
country  folk.  It  makes  no  pretense  at  being 
anything  but  amusing  entertainment. 

Preceded  by  sequences  that  establish  the  ro- 
mantic and  comedy  motivation,  teacher  Jane 

and  country  weekly  reporter  Hank  are  about  to 
shake  the  dust  of  their  native  heath  forever.  A 
desperado,  Kingman,  breaks  jail.  Flocks  of 
G-men,  headed  by  Mel  Purdue  and  a  bunch  of 
hot  shot  correspondents,  descend  upon  the  town 
to  which  he  is  supposed  to  be  headed.  Skip 
and  Starrett,  reporters,  give  their  rural  rival 

the  works,  but  Jane  who  falls  for  Kingman's 
sympathetic  pleadings,  shelters  him.  Two  wild 
goose  chases  which  Hank  sets  off  are  muffed 
by  the  G-men  and  correspondents,  and  he  is 
made  to  look  like  a  rube. 
While  the  mice  are  away,  Kingman,  Silk 

and  Blackie  decide  they'll  do  a  little  playing 
by  robbing  the  local  bank.  Jane  and  Hank, 

wise  to  their  plan,  can't  do  anything  to  con- vince Purdue  that  their  information  is  authentic. 
To  save  their  friends  and  neighbors  they  start 
a  run  on  the  bank.  When  the  mobsters  arrive 

to  loot  it,  there  isn't  a  nickel  in  the  vaults. Meantime  some  trickle  of  common  sense  has 

seeped  through  Purdue's  head,  and  just  after 
Hoggins  has  shot  the  tires  off  the  bandit  car, 
he  and  his  men  arrive  to  machine  gun  Silk 
and  Blackie  and  nab  Kingman.  The  ace  re- 

porters, joy  riding  around,  dash  up  to  find  that 
yokel  Hank  has  scooped  them  and  is  the  re- 

cipient of  flocks  of  offers  to  join  the  forces  of 
the  big  wire  services  and  metropolitan  journals. 
He  prefers  to  stay  home,  however,  marry  Jane 
and  be  the  editor  of  the  weekly. 

As  hokum  is  liberally  splashed  all  over  every 
element,  romantic  love  interest  being  the  only 

factor  to  escape  its  satirical  sting,  the  picture 

provides  small  town  exhibitors  a  choice  oppor- 
tunity to  indulge  in  a  little  novel  showmanship 

to  whet  the  curiosity  of  their  patronage,  with 
a  little  more  than  the  usual  effort  to  ballyhoo 
an  attraction. 

Previezved  in  Warner's  Beverly  Theatre,  a 
class  neighborhood  house.  A  rather  sophis- 

ticated audience  laughed  both  with  and  at  the 

picture,  but  the  few  youngsters  present  didn't hesitate  to  make  known  their  appreciation. 
McCarthy,  Hollywood. 

Produced  and  distributed  by  Warner  Bros.  Directed 
by  William  Clemens.  Screen  play  by  Roy  Chanslor. 
Original  story  by  Earl  Felton.  Photographed  by  Jos. 
Ruttenberg.  Art  director,  Esdras  Hartley.  Film 
editor,  Louis  Hasse.  Assistant  director,  Drew  Eber- 
son.  Supervisor,  Bryan  Foy.  P.C.A.  Certificate  No. 
1783.  Running  time,  when  seen  in  Hollywood,  b5  min- 

utes. Release  date,  not  yet  set.  General  audience classification. 

CAST 
Frank  Kingman  Ricardo  Cortez 
Tane  Carpenter  Marguerite  Churchill 
Ed  Hoggins  Chas.  "Chic"  Sale Hank  Dawson  William  Gargan 
Skip   McHenry  Richard  Purcell 
Starrett   Olin  Howland 
Mel  Purdue  Addison  Richards 
Silk   George  E.  Stone 
Babe   Anita  Kerry 
Blackie   Nick  Copeland 
Jeff  Parkington  Russell  Simpson 
Joe  Eddie  Shubert 
Jim  Davis  Kenneth  Harlan 
Waffles   '.  Don  Barclay Sheriff  at  Hackett  Cy  Kendall 
Mrs.   Hoggins  Maude  Eburne 
Bill  Taylor  Frederic  Blanchard 
Jim  Bainter  Larry  Kent 
Jackie   George  Ernest 
Sam   Milt  Kibbee 
Dunk   Billy  Wayne 

Magnificent  Obsession 
(Universal) 
Drama 

Poignant  human  drama  from  the  best  selling 
novel  by  Lloyd  C.  Douglas  and  brought  to 
life  on  the  screen  by  the  skillful  direction  of 
John  M.  Stahl,  noted  for  his  many  human 
interest  pictures,  this  production  strikes  a  re- 

sponsive chord  by  the  fineness  of  its  portrayals 
and  the  humanness  of  its  drama.  A  young 
wastrel,  though  unwittingly,  causes  the  death 
of  a  humane  and  beloved  doctor.  He  is  re- 

sponsible, also,  for  an  accident  which  results 

in  blindness  for  the  doctor's  young  wife.  His 
obsession,  then,  is  the  devoting  of  his  life  to 
repairing  the  damage  his  overt  acts  have 
caused.  To  this  end  he  becomes  a  doctor  and 

a  famous  brain  surgeon.  He  performs  a  mirac- 
ulous operation,  restoring  the  sight  of  the 

young  widow,  whom  he  loves. 
Timed  to  present  day  tempo  and  localed  in 

New  York  and  Paris,  the  picture  supplements 
its  dramatic  sequences  with  adequate  comedy. 
The  late  doctor  practiced  a  theory  of  doing 
good  of  which  the  wastrel  hears  through  a 
stone  cutter,  a  former  patient  of  the  doctor. 
It  consists  of  doing  kind  deeds  for  others  but 

keeping  secret  one's  participation  in  the  bene- factions. When  folks  tried  to  repay  the  doctor 
his  answer  was  that  the  money  already  had 
been  used,  which  translated  into  the  thought 
that  the  charity  already  had  paid  in  dividends 
for  his  spiritual  wellbeing. 
Hearty  comedy  plays  an  important  part  of 

the  production,  the  brunt  of  it  being  carried 
ably  by   Charles   Butterworth.    Irene  Dunne 
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gives  a  superb  performance  as  the  blind  girl 

and  Robert  Taylor  as  the  reformed  ne'er-do- 
well  is  convincing  in  his  role.  Among  others 
in  the  cast  are  Betty  Furness,  Ralph  Morgan, 
Henry  Armetta.  The  cast  contains  good  ex- 

ploitation names. 
Robert  Taylor,  a  frequent  inmate  of  Doctor 

Hudson's  hospital,  after  a  night  of  revelry 
jumps  into  a  lake  and  requires  a  pulmotor  to 
save  his  life.  The  pulmotor  saves  him  but  while 
he  is  being  revived  Doctor  Hudson  has  a  heart 
attack  and  for  lack  of  the  pulmotor  he  dies. 

The  doctor's  young  wife,  Irene  Dunne,  returns 
from  Europe  on  the  day  of  her  husband's  death 
and,  like  the  devoted  hospital  staff,  blames 
Taylor  for  his  death.  Taylor  meets  Miss 
Dunne  and  falls  in  love  with  her.  By  a  ruse 
he  takes  her  for  a  drive  in  his  car.  When 
Miss  Dunne  attempts  to  leave  the  car  she  is 
struck  down  by  a  passing  car.  She  suffers  a 
concussion  of  the  head  and  is  blinded. 

Taylor,  under  the  name  of  "Doctor  Robert," 
works  his  way  into  Miss  Dunne's  confidence 
and  puts  up  the  money  for  a  visit  to  Paris  and 
brain  specialists.  He  follows  her  there,  re- 

veals his  identity  and  asks  her  to  marry  him. 
Miss  Dunne  disappears,  and  Taylor  is  unable 
to  find  her.  He  studies  and  in  six  years  be- 

comes a  famous  brain  surgeon,  winning  the 
Noble  prize.  Returning  to  New  York  he  dis- 

covers where  Miss  Dunne  is  and  goes  to  her. 
She  is  in  a  precarious  condition  and  only  an 
operation  will  save  her.  Taylor  performs  the 
operation,  restoring  her  sight.  Miss  Dunne  re- 

veals her  love  for  Taylor. — Mooney,  New 
York. 
Produced  and  distributed  by  Universal.  A  John  M. 

Stahl  production.  Directed  by  John  M.  Stahl.  From 
the  novel  by  Lloyd  C.  Douglas.  Screenplay  by  George 
O'Neil,  Sarah  Y.  Mason  and  Victor  Heerman.  Asso- 

ciate producer,  E.  M.  Asher.  Photography  by  John 
Mescall.  Art  director,  Charles  D.  Hall.  P.  C.  A. 
Certificate  No.  1,747.  Running  time,  67  minutes.  Re- 

lease date,  January  6,  1936.  General  audience  classifi- cation. 
CAST 

Helen  Hudson  Irene  Dunne 
Bobby  Merrick  Robert  Taylor 
Tommy  Masterson  Charles  Butterworth 
Joyce  Hudson  Betty  Furness 
Nancy  Ashford  Sara  Haden 
Randolph   Ralph  Morgan 
Tony   Henry  Armetta 
Dr.  Ramsey  Gilbert  Emery 
Perry   Arthur  Hoyt 
Junior  Masterson  Lowell  Durham 
Dr.  Justin  Alan  Davis 
Dr.  Thomas  Crauford  Kent 
Mr.   Miller  Edward  Earle 
May   Inez  Courtney 
Amy   Marian  Clayton 
Receptionist   Norma  Drew 
Mrs.  Eden  Beryl  Mercer 
Ruth  Cora  Sue  Collins 
Horace   Arthur  Treacher 
Mrs.  Martin  Maidel  Turner 
Keller   Sidney  Bracy 
Dr.   Rochard  Frank  Reicher 
Dr.   Barendreght  Leonard  Mudie 
Nicholas  Merrick  Walter  Walker 
Hastings   Furnell  Pratt 
Breezy   Lucien  Littlefield 
Antoine   Gino  Corrado 
Billy   Mickey  Daniels 
Dr.  Preston  Theodore  von  Eltz 
Jimmy   Sumner  Getchell 
Panhandle  Pete  Rollo  Lloyd 
Reverend  Du  Bois  Juan  de  la  Cruz 
Hugh   Eddy  Chandler 
Lizette   Alice  Ardell 
John  Stone  Frank  Mayo 
Seabury  John  St.  Polis 
Everett   George  Hackathorne 
Dr.  Slade  Arnold  Korft 
Nine   Antoinette  Lees 
Sword  Swallower  Sid  Marion 

Captain  Blood 

(First  National-Cosmopolitan) 
Melodrama 

A  rollicking,  action-packed,  romantic  picture 
that  abounds  in  entertainment  values,  here  is 
a  production  for  showmen  and  worthy  of  real 
showmanship,  and  made  on  a  generous  scale. 
The  picture  relates  the  story  of  Peter  Blood, 
a  young  doctor  in  England  who,  while  treating 

a  wounded  rebel  during  Monmouth's  uprising 
against  King  James  the  Second  of  England, 

is  thrown  into  prison  by  the  King's  men. 
Tried  and  convicted,  Blood  is  sold  into  slavery 
on  an  island  of  the  West  Indies.   He  escapes 

and  thereafter  follows  the  sea  and  as  a  buc- 
caneer becomes  the  scourge  of  the  Caribbean, 

and  its  most  widely  known  pirate. 
Adapted  for  the  screen  from  the  novel  by 

Rafael  Sabatini,  referred  to  occasionally  as  the 
Dumas  of  modern  times,  the  picture  is  ex- 

cellently acted  by  the  entire  cast.  It  serves  to 
introduce  to  American  audiences  an  accomp- 

lished actor  who  it  would  appear  is  headed  for 
definite  popularity.  He  is  Errol  Flynn  and 
while  comparatively  unknown  at  present  he  is 
being  built  up  by  an  exploitation  campaign. 

Flynn's  performance  is  of  the  best.  The  scene 
of  the  destroying  of  two  Spanish  fighting  ships 
by  Blood  and  his  pirate  crew  is  realistic  and 
impressive,  equally  interesting  is  the  scene  of 
the  duel  between  Blood  and  Levasseur,  another 
pirate  captain. 

Supporting  Flynn  is  Olivia  de  Havilland,  who 
currently  is  gaining  recognition  by  her  perform- 

ance in  a  "Midsummer  Night's  Dream,"  one 
of  the  most  delectable  of  recent  feminine  players 
to  enliven  the  screen.  Basil  Rathbone  as  the 
rascally  Captain  Levasseur,  Lionel  Atwill  as 
Blood's  bitterest  foe  and  father  of  Miss  de 
Havilland,  Ross  Alexander,  Guy  Kibbee,  Henry 
Stephenson,  E.  E.  Clive  and  others  give  note- 

worthy performances.  The  picture  was  directed 
by  Michael  Curtiz. 

Peter  Blood,  after  six  years  of  wandering 
and  warfare,  has  settled  down  to  peace  and  the 

practice  of  medicine.  During  Monmouth's  re- bellion he  is  jailed  for  treating  an  injured  rebel. 
Kept  in  prison  for  three  months  he  is  insolent 
to  the  judge  when  finally  brought  to  trial. 
For  contempt  of  court  he  is  sentenced  to  hang 
as  if  he  were  one  of  the  rebels.  By  a  whim  of 
James  the  Second  the  prisoners  are  sent  to  the 
West  Indies  to  be  sold  as  slaves. 

The  governor  of  the  island  where  the  pris- 
oners are  sold  is  afflicted  with  the  gout.  Learn- 

ing of  Blood's  profession  the  governor  appoints Blood  as  his  doctor.  Free  to  roam  the  island 

Blood  plans  his  escape.  A  Spanish  party  in- 
vades the  island  and  while  they  are  looting  the 

town  Blood  and  the  other  prisoners  escape  and 
capture  the  almost  deserted  Spanish  ship.  Now 
known  as  Captain  Blood  and  dreaded  by  all, 
he  sails  the  Caribbean,  its  supreme  figure. 
During  a  week  of  revelry  on  a  island  of  ill 
repute  Blood  meets  Captain  Levasseur  and 
forms  a  partnership  with  him  and  immediately 
regrets  it. 
When  Levasseur  captures  Arabella  Bishop 

and  holds  her  for  ransom  Blood  berates  Le- 
vasseur and  in  a  duel  kills  him.  Returning 

Arabella  to  the  island  and  her  father,  Blood 
learns  from  a  courier  that  England  is  at  war 
with  Spain  and  that  a  new  king  reigns  over 
England.  Two  Spanish  ships  are  bombarding 
the  island  when  Blood's  ship  arrives. 
The  romance  of  Arabella  Bishop  and  Cap- 

tain Blood,  which  is  interwoven  throughout  the 
picture,  ends  happily. — Mooney,  New  York. 
Produced  and  distributed  by  Cosmopolitan- First  Na- 

tional-Warner Brothers.  Producers,  Gordon  Hollings- 
head,  Harry  Joe  Brown.  Directed  by  Michael  Curtiz. 
Screenplay  by  Casey  Robinson.  From  the  novel  by 
Rafael  Sabatini.  Edited  by  George  Amy.  Photo- 

graphy by  Hal  Mohr,  Ernest  Haller.  P.  C.  A. 
Certificate  No.  1542.  Running  time,  119  minutes.  Re- 

lease date,  December,  28,  1935.  General  audience 
classification. 

CAST Peter    Blood  Errol  Flynn 
Arabella  Bishop  i  Olivia  de  Havilland 
Wolverstone  Robert  Barrat 
Colonel    Bishop  Lionel  Atwill 
Jeremy  Pitt  Ross  Alexander 
"Honesty'   Nuttall  Forrester  Harvey 
Hagthorpe   Guy  Kibbee 
Andrew    Baynes  David  Torrence 
Mrs.  Baynes  Maude  Leslie 
"Rev."    Ogle  Frank  McGlynn 
Lord   Chester   Dyke  Colin  Kenny 
Don    Diego  Pedro    De  Cordoba 
Governor   Steed  George  Hassell 
Kent   Harry  Cording 
Baron  Jeffreys  ..Leonard  Mudie 
Prosecutor   Ivan  Simpson 
Mrs.    Barlow  Jessie  Ralph 
Slave— branded   Gardner  James 
Captain  Gardner  Holmes  Herbert 
Mrs.    Steed  Mary  Forbes 
Dr.    Whacker  Donald  Meek 
Dr.    Bronson  Hobart  Cavanaugh 
Lord  Willoughby  Henry  Stephenson 
Captain  Levasseur  Basil  Rathbone 
Cahusac   J-   Carroll  Naish 
Captain  Hobart   Stuart  Casey 
Lord  Gildoy  Dennis  D.  Auburn 
Clerk  of  the  Court  E.   E.  Clive 

The  Leavenworth  Case 

(  Republic  ) Murder  Mystery 

In  this  picture,  a  murder  mystery  embellished 
with  comedy  and  romance  and  with  drama 
building  suspense,  the  motive  for  murder  and 
the  mystery  of  how  it  is  done  are  made  evident 
in  the  first  few  sequences.  Thus  it  differs  ma- 

terially from  the  usual  manner  in  which  mystery 
drama  features  are  presented.  Whether  the 
procedure  will  work  to  arouse  a  different  kind 
of  audience  interest  remains  to  be  seen.  Ex- 

hibitors are  given  the  opportunity  to  tell  their 
patrons  that  they  will  know  pretty  nearly  all 
that  is  going  to  happen  and  exactly  how,  a  de- 

parture which  should  make  possible  adaptation 
of  not  altogether  common  approach  lines. 

As  the  story  runs,  Doctor  Harwell  and  Gloria 
conspire  to  get  rid  of  her  elderly  husband, 
Silas  Leavenworth.  Harwell  owns  a  monkey 
which  he  has  trained  to  climb  upon  a  gas  jet 
when  he  whistles  a  tune  and  turn  on  the  gas. 
Silas  is  killed  in  this  manner,  but  circumstances 
are  so  contrived  that  the  death  appears  acci- 

dental or  suicidal. 
Detective  Bob  and  his  comedy  stooge, 

O'Malley,  suspect  criminal  intent.  Much  of 
the  sustaining  action  of  the  story  takes  on  the 

character  of  an  "everybody  is  suspect"  idea, 
contrasted  by  comedy  involving  Aunt  Phoebe 
and  O'Malley  and  a  bit  of  drama  concerning 
Clavering,  together  with  a  growing  romance 
for  Bob  and  Elenore.  However,  with  Bob  sure 
that  Harwell  and  Gloria  are  criminally  impli- 

cated, but  not  sure  of  how  Leavenworth's  death was  effected,  interest  is  centered  on  how  he  is 
going  to  get  his  man. 

That  is  brought  about  when  Phoebe,  sup- 
posedly deaf,  eavesdrops  on  Harwell  and  Gloria 

and  hears  them  accuse  each  other.  With  Phoebe 
as  the  guinea  pig  an  experiment  is  tried.  The 
reason  to  have  her  removed  from  the  picture 
is  made  evident  to  Harwell.  He  sends  the 
monkey  into  her  room  to  turn  on  the  gas. 
Everything  works  perfectly,  but  Bob  has  had 
the  forsight  to  shut  off  the  gas  mains.  Trapped, 
Harwell  and  Gloria  confess,  preliminary  to  the 
romantic  finish  concerning  Bob.  and  Elenore. 
As  the  cast  provides  name  values  of  more 

than  ordinary  worth,  character  of  story  and 
manner  of  presentation  likewise  give  the  show- 

man something  out  of  the  ordinary  to  engage 
the  exploitation  activities.  The  motive  and 
method  of  killing  being  explained,  the  way  in 
which  it  prevented  further  destruction  is  the 
peg  on  which  potential  showmanship  can  be 
hung.  While  this  is  known,  there  are  many 
incidents  and  situations  in  the  picture  that  can 

be  readily  transposed  into  tricky  and  provoca- 
tive showmanship  stunts. 

Previewed  at  Stadium  Theatre,  Los  Angeles, 
neighborhood  family  audience  house.  Skeptic 
at  first  because  it  knew  practically  what  was  go- 

ing to  happen  and  how,  the  preview  folk  found 
much  to  hold  interest. 

McCarthy,  Hollywood. 

Produced  and  distributed  by  Republic  Pictures. 
Directed  by  Lewis  D.  Collins.  Supervised  by  Ken 
Goldsmith.  Screen  play  by  Albert  DeMond  and  Sidney 
Sutherland.  From  the  novel  by  Anna  Katherine 
Green.  Photographed  by  Ernest  Miller  and  Jack 
Marta.  Supervising  editor,  Joseph  H.  Lewis.  Film 
editor,  Dan  Milner.  Sound  engineer,  Terry  Kellum. 
Sound  effects,  Roy  Granville.  P.C.A.  Certificate  No. 
1834.  Running  time,  when  seen  in  Hollywood,  65  min- 

utes. Release  date,  February  10,  1936.  General  audi- 
ence classification. 

CAST 
Doctor    Harwell  Donald  Cook 
Elenore   Jean  Rouverol 
Bob   Norman  Foster 
Gloria   Erin  O'Brien-Moore Phoebe   Maude  Eburne 
O'Malley   Warren  Hymer Silas  Leavenworth  Frank  Sheridan 
Henry  Clavering  Gavin  Gordon 
Inspector  Holmes  Clay  Clement 
Hudson   Ian  Wolfe 
Miss  Owens  Peggy  Stratford 
Duke   Archie  Robbins 
Bulldog  woman  Bess  Stafford 
Pekingese  woman  Lucille  Ward 
Cat  woman  Belle  Mitchell 
Sarah   Marie  Rice 
Bookkeeper   Carl  Stockdale 
Miss  Hill   (nurse)  Dagmar  Oakland 
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Warner  Studios  Complete 

Big  Expansion  Program 

The  expansion  program  begun  at  the 
Warner  Brothers-First  National  studios,  In 
Burbank  Cal.,  early  in  1935  was  completed 
recently  when  the  finishing  touches  were 
put  on  the  last  of  the  nine  new  sound  stages. 
The  building  program,  which  was  the  most 
extensive  in  the  history  of  the  company,  was 
necessitated  by  the  production  activities  on 
the  Burbank  lot.  Several  of  the  new  sets 

are  being  used  for  the  large  number  of  sets 

required  for  the  shooting  of  "Green  Pas- 
tures." 

The  studios  began  the  New  Year  with  10 
features  completed  and  awaiting  release,  8 
shooting  and  12  being  prepared  for  early 

production.  Features  completed  are :  "The 
Petrified  Forest,"  "Man  Hunt,"  "Backfire," 
"Ceiling  Zero,"  "Prison  Farm,"  "Freshman 
Love,"  "The  Widow  From  Monte  Carlo," 
"The  Story  of  Louis  Pasteur,"  and  "The 
Murder  of  Dr.  Harrigan." 

Dixon  Opening  Model  Theatre 

J.  M.  (Dick)  Dixon  of  Ger-Bar,  Inc.,  of 
Indianapolis,  Ind.,  is  opening  a  model  theatre 
in  Flora,  Ind.  It  will  be  a  small  type  house 
seating  approximately  275  persons  and  will  be 
in  the  modern  trend.  The  entire  idea  is  to 

demonstrate  what  can  be  done  in  the  way  of 

putting  in  an  outstanding  theatre  at  com- 
paratively low  cost. 

Kirk  Massachusetts  Censor 

Paul  G.  Kirk  has  been  named  head  of 

motion  picture  and  vaudeville  censorship  in 
Massachusetts.  His  appointment  as  Commis- 

sioner of  the  State  Department  of  Public 
Safety  by  Governor  Curley  was  confirmed 
by  the  executive  council. 

Conn  In  Control 

Maurice  Conn  has  bought  Sig  Neufeld's 
half  interest  in  Ambassador  Pictures,  leav- 

ing him  sole  owner.  Production  already 
has  started  on  the  Peter  B.  Kyne  story, 

"Black  Gold,"  with  Russell  Hopton  direct- 
ing. The  cast  includes  Frankie  Darro,  Roy 

Mason,  Berton  Churchill. 

Lenauer  Acquires  Film 
Lenauer  International  Films,  Inc.,  has  ac- 

quired distribution  rights  to  "Counsel's 
Opinion"  from  the  Pallas  Film  Company 
and  the  picture,  which  was  made  in  London 
by  Alan  Dwan,  will  be  ready  for  release  in 
America  shortly. 

New  Agfa  Representative 
Motion  Picture  Service  Company,  San 

Francisco  trailer-manufacturer  and  labora- 
tory, operated  by  Gerald  Karski,  has  been 

named  northern  California  headquarters  for 
Agfa-Ansco  raw  film. 

Sack  Signs  Universal  Deal 

Sack  Amusement  Enterprises,  San  An- 
tonio exchange,  has  closed  a  deal  with  Uni- 

versal Pictures  whereby  they  will  handle 
all  first-run  Universal  Spanish  pictures  in 
the  southwest. 

Sher  Leaving  RKO 
George  Sher  will  leave  the  RKO  publicity 

department  within  a  fortnight  for  a  new 
post  in  Miami. 

Course  on  Projection 

In  Education  Program 

An  evening  course  on  "Motion  Picture 
Projection"  has  been  added  to  the  adult 
education  program  of  the  University  Exten- 

sion Division  of  the  Masachusetts  State  De- 

partment of  Education,  and  will  open  in  Feb- 
ruary at  the  Massachusetts  Institute  of  Tech- nology. 

The  course,  which  is  the  first  of  its  kind 
to  be  offered  in  New  England,  will  be  given 
by  Lewis  Frey,  projection  expert,  on  eight 
Tuesday  nights  beginning  February  4.  The 
course  has  been  planned,  according  to  Ex- 

tension Director  James  A.  Moyer,  to  aid 
those  who  have  some  knowledge  of  motion 
picture  work  and  who  wish  to  secure  an 

operator's  license. 

Northwest  Film  Club  Elects 

Al  Rosenberg  of  Hamrick-Evergreen 
Theatres  has  been  elected  president  of  the 
Northwest  Film  Club  at  Portland,  Ore.  L. 

J.  McGinley,  retiring  president,  was  named 
vice-president,  and  E.  A.  Lamb  was  re- 

elected secretary-treasurer.  New  trustees 
include  Paul  Mcllhenny,  Al  Bloom,  Ben 
Shearer,  Roy  Cooper  and  Hugh  Bruen. 

Settle  Tobis  Claims 

Paramount,  Twentieth  Century-Fox  and 
Metro-Goldwyn-Mayer  have  reached  an 
agreement  with  Tobis  Tonbild  Syndicate 
settling  claims  for  close  to  250,000  marks 

for  printing  royalties  on  United  States  pic- 
tures dubbed  in  Germany  for  several  years 

up  to  June,  1935.  The  companies  maintained 
that  under  the  Paris  agreement  they  were 

obligated  to  pay  only  dubbing  fees  for  Ger- 
man distribution,  but  not  printing  royalties. 

Cole  Porter  Joining  MGM 
Cole  Porter,  who  with  Moss  Hart  wrote 

"Jubilee,"  Broadway  musical,  is  joining 
MGM's  music  staff  in  Hollywood  at  once. 
Mr.  Porter,  who  did  the  music  and  lyrics  of 

"Anything  Goes,"  will  write  the  music  for 
the  forthcoming  film  version  of  "As  Thou- 

sands Cheer." 

To  Use  Rotogravure  Ads 
United  Artists,  according  to  Monroe 

Greenthal,  advertising  and  publicity  direc- 
tor of  United  Artists,  will  use  half  page 

rotogravure  ads  in  24  newspapers  for  Gold- 
wyn's  "Strike  Me  Pink.'1  The  plan  is  to 
place  the  copy  for  January  12. 

Warners  Acquire  Akron  House 
Warner  Theatre  Circuit  has  taken  over 

the  Allen,  downtown  house,  in  Akron,  Ohio, 
from  Allen  T.  Simmons,  who  has  operated 
it  for  the  past  15  years.  Mr.  Simmons 

plans  to  devote  his  entire  time  to  the  oper- 
ation of  WADC,  his  radio  station. 

Paramount's  "Mars"  in  Color 

Paramount  has  decided  to  film  "A  Journey 
to  Mars"  in  color.  If  a  new  color  method 
with  which  the  company  has  been  experi- 

menting is  ready  in  time  it  will  be  used, 
otherwise  Technicolor  will  be  employed. 

Stars  Sign  with  MGM 
Nelson  Eddy,  Jean  Harlow  and  Robert 

Taylor  have  signed  new  MGM  contracts. 

Radio  Commentators  Signed 

For  "United  States"  Shorts 
Eleven  wellknown  radio  announcers  and 

commentators,  three  of  whom  are  past  win- 
ners of  the  radio  diction  medal  awarded  by 

the  American  Academy  of  Arts  and  Letters, 
have  been  signed  as  off  screen  narrators  for 
a  series  of  one  reel  Vitaphone  shorts,  deal- 

ing with  innumerable  phases  of  contem- 
porary American  life,  it  was  announced  by 

Sam  Sax,  production  chief  of  the  company's Brooklyn  studios. 
The  shorts  in  which  their  voices  will  be 

heard  are  the  one  reel  "Our  Own  United 
States"  series,  edited  and  photographed 
under  the  supervision  of  E.  M.  Newman, 
noted  lecturer,  traveler  and  author.  Those 
who  have  been  signed  include  Milton  J. 
Cross,  David  Ross  and  James  Wallington, 
the  Academy  medal  winners,  Kenneth 

Roberts,  Gabriel  Heatter,  H.  V.  Kalten- 
born,  Howard  Planey,  Harry  von  Kell,  Paul 
Douglas,  Harlan  Reed  and  John  S.  Young. 

Close  Projector  Deal 
Walter  O.  Gutlohn,  Inc.,  producers  and 

distributors  of  16mm.  films,  have  closed  a 
deal  with  the  RCA  Manufacturing  Company 

to  sell  projectors  to  churches  and  other  in- 
stitutions on  a  dual  contract.  Contracts  Avill 

include  the  booking  of  10  16mm.  subjects 

for  non-theatrical  presentation.  Mr.  Gut- 
lohn, president  of  the  company  bearing  his 

name,  said  that  he  has  the  exclusive  16mm. 
rights  to  the  product  of  various  companies 
including  Pathe,  Monogram,  Master  Arts 
and  Mascot  serials.  At  the  present  time  over 

one  hundred  pictures  are  ready  for  distribu- 
tion, he  added. 

Improvement  in  New  England 

A  definite  proof  of  the  improvement  of 
the  motion  picture  business  is  revealed  by 
the  fact,  established  by  examination  of  the 

Boston  Film  Board's  record,  that  about  four 
per  cent  more  theatres  are  in  active  opera- 

tion now  in  the  Boston  territory  than  there 

were  a  year  ago  this  time.  Martha  W.  Fer- 
ris, Film  Board  secretary  for  the  New  Eng- 

land States,  is  at  present  compiling  actual 
mathematical  statistics  on  this  encouraging 
situation. 

Finish  Industrial  Film 

Sponsored  by  the  Edison  Electric  Insti- 
tute, a  four-reel  sound  picture,  "The  Cour- 

age of  Kay,"  has  been  produced  in  Holly- 
wood by  Mason  Wadsworth,  in  association 

with  Pat  Dowling  and  Hobart  Brownell  of 
Metropolitan  Industrial  Pictures.  The  film 

is  to  be  shown  in  cooperation  with  the  Fed- 
eral Housing  Administration  for  the  pur- 
pose of  stimulating  the  national  home  mod- ernization program. 

More  Shakespearean  Films 

Ethel  Borden  has  been  assigned  to  pre- 

pare a  screen  continuity  of  William  Shakes- 
peare's "As  You  Like  it,"  which  may  be 

placed  in  production  early  this  year  by 

MGM,  which  now  is  making  "Romeo  and 

Juliet." 

Fadiman  Joins  MGM 

William  Fadiman,  his  contract  as  eastern 
story  editor  for   Samuel  Goldwyn  having 

expired,  will  join  Metro-Goldyn-Mayer  as 
fiction  editor,  succeeding  Mrs.  Nina  Lewton, 
a  veteran,  who  is  retiring  from  active  work. 
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TAX  HELD  INSPIRATION 

OF  STRIKE  IN  MEXICO 

24  Sound  Patents, 

Says  Hammond 

John  Hays  Hammond,  Jr.,  son  of  the 
famous  mining  engineer,  said  this  week, 
that  24  patents  have  already  been  awarded 
on  his  new  dynamic  multiplier  sound  sys- 

tem and  seven  or  eight  more  are  anticipated. 
The  sale  to  Atlas  of  Radio  Corporation  of 
America  holdings  in  Radio-Keith-Orpheum 
may  change  plans  for  marketing  the  device 
in  the  motion  picture  industry.  Mr.  Ham- 

mond is  a  director  of  RCA,  which  leased  the 

device  for  use  in  the  new  D22  type  phono- 
graph. Ownership  and  other  rights  remain 

with  Mr.  Hammond. 

The  sound  system,  on  which  Mr.  Ham- 
mond has  been  working  for  the  past  eight 

years,  incorporates  automatic  variation  of 
amplification  in  parallel  with  the  sound 
itself,  in  contrast  to  the  present  linear  type 

of  amplification  which  remains  at  a  con- 
stant degree,  although  the  subject  matter 

may  vary  from  pianissimo  to  fortissimo. 
A  second  important  factor  claimed  is  exclu- 

sion of  parasitical  noises  which  form 
scratchy  sounds  as  a  background. 

Furber  Explains  Trans-Lux 

Application  Filed  with  SEC 

Percy  N.  Furber,  president  of  Trans-Lux 
Daylight  Picture  Screen  Corporation,  denied 
this  week  that  his  company  had  filed  appli- 

cation with  the  Securities  and  Exchange 
commission  to  register  a  new  block  of 
shares,  as  was  previously  reported.  Mr. 
Furber  also  said  that  Leslie  E.  Thompson, 

president  of  the  Trans-Lux  Movies  Cor- 
poration, does  not  participate  in  the  profits 

of  the  company,  as  reported.  The  state- 
ment follows : 

"Under  the  name  of  Rowe  and  Co.,  Archie 
M.  Andrews  had  deposited  in  the  Central 
Hanover  Bank  and  Trust  Co.,  168,852 

shares  and  these  were  purchased  in  Febru- 
ary of  this  year — 68,000  shares  being  pur- 

chased by  our  company  and  the  balance 

by  private  individuals,"  he  declares.  "Ow- ing to  the  uncertainty  of  what  the  new 
regulations  created  by  the  SEC  meant,  our 
board  at  first  decided  to  cancel  the  68,000 
shares  purchased  and  so  notified  the  Curb 
Exchange,  but  at  a  later  date  when  the 
SEC  regulations  were  made  a  little  clearer 
our  board  decided  to  merely  put  the  stock 
back  into  the  treasury.  Before  doing  this, 

however,  we  had  to  request  the  Curb  Ex- 
change to  re-register  the  68,000  shares  and 

the  SEC  had  to  approve  of  the  registration, 
which  was  done.  Your  statement  mentions 

60,000  shares  and  that  they  are  in  addi- 
tion to  the  785,160  shares  already  registered, 

whereas  it  is  68,000  shares  and  only  a  part 

of  the  785,160." 

Jack  Kennedy  Back  to  London 

Jack  Kennedy  is  on  his  way  to  London 
to  resume  his  post  with  RKO-Radio.  He 
supervises  the  production  of  quota  pictures 
for  the  organization  in  England. 

Cullman  Reelected 

Howard  S.  Cullman,  receiver  for  the  Roxy 
theatre,  has  been  reelected  vice-chairman  of 
the  Port  of  New  York  Authority. 

And  Other  Rumor-Peddlers  Say 

Independents  Are  Keeping 

Majors,  Government  Apart 

by  JAMES  LOCKHART 
Mexico  City  Correspondent 

A  mixed  up  matter  like  the  Mexican  cine- 
matographic situation  at  this  writing 

couldn't  miss  being  the  source  of  strange 
rumors.  Two  of  these  reports  are  both 
outstanding  and  persistent,  though  they  are 
explosively  denied  by  the  parties  they 
directly  concern.  One  is  to  the  effect  thai 
the  American  distributors  involved  in  the 

strike  of  employees  that  has  obtained  since 
September  27  brought  about  the  tieup  in  a 
manner  much  different  from  that  which 

was  supposed.  Ostensibly,  the  rumorists 

say,  the  strike  resulted  because  the  Ameri- 
cans stood  pat  on  their  decision  not  to  al- 
low the  help  their  demands  for  wage  in- 

creases of  from  10  to  25  per  cent. 

The  real  cause  of  the  strike,  assert  the 

report  peddlers,  was  that  the  distributors 
decided  to  convince  the  national  govern- 

ment, with  its  heavy  tax  program,  that 
Mexico  would  be  like  a  lost  babe,  enter- 
tainmently  speaking,  without  high  grade 
product  from  the  United  States,  and  so 
made  an  arrangement  with  key  men  in 

unions  and  cooked  up  the  strike.  As  the 

story  goes,  a  prompt  and  drastic  tieup 
was  considered  the  only  way  instantly  to 

shut  off  supplies  of  stellar  American 

product,  as  in  that  way  not  a  worthwhile 
Yankee  picture  could  be  shown  anywhere 
in  Mexico,  as  unions  confederated  with  the 

strikers  could  at  a  moment's  notice  close 
up  any  exhibitor  who  dared  display  any 
film  which  the  involved  distributors  han- 

dled. Merely  quitting  distribution  would 
not  do  the  work,  it  was  said,  for  exhibitors 

would  be  left  with  plenty  of  pictures  which 

they  could  play  for  an  indefinite  period. 
The  distributors  vigorously  deny  these 

charges  and  brand  them  absurd. 

The  other  whisper  is  that  some  interests 
importing  independent  American  pictures 
and  European  productions  are  exerting 
efforts  toward  keeping  the  major  American 
distributors  and  the  government  far  from 
reaching  a  settlement  of  their  differences 
for  obvious  reasons — these  are  comparative 
heydays  for  those  who  have  pictures  to  sell, 
and  if  the  tangle  were  straightened  out  their 
spurt  of  prosperity  would  collapse  of  its 
own  weight.  These  stories  also  are  dis- 

counted by  those  they  directly  concern. 
And  the  tieup  goes  on. 

V 

Demand  Good  Product 

The  present  paucity  of  good  American 

pictures  clearly  demonstrates  that  the  Mexi- 
can public  demands  good  product  from  the 

United  States,  that  European  films  have 
as  much   chance    of    driving    first  grade 

Americans  from  this  market  as  I  have  of 

convincing  Motion  Picture  Herald  to 

publish  my  ode  to  the  French  can-can 
dancers.  European  films  are  distributed 
down  here  by  persons  who  have  to  buy  them 
outright  before  they  can  handle  them ;  the 

great  majority  of  Mexicans  prefer  Ameri- 
can products.  Furthermore,  American  sales 

systems,  with  their  branch  offices  staffed 
by  salaried  workers,  assure  much  wider 
distribution. 

Mexican  producers  have  asked  the  gov- 
ernment to  hasten  settlement  of  the  strike, 

asserting  that  Mexicans  will  not  go  to  the 
cinemas  merely  to  see  Mexican  films  and 
that  the  native  industry  must  follow  the 
lead  of  the  American,  for  it  is  still  very 

young_  and,  while  steadily  improving,  is  not 
strong  enough  to  find  its  way  about.  Ap- 

peal to  patriotism  has  failed  to  move  those 
many  Mexicans  who  know  the  difference 
between  a  high  grade  picture,  the  fruit  of 
long  experience,  and  one  that  is  still  in  its 
experimental  stages. 

60  to  80  Mexican  Features 

Mexican  production  in  1936  will  be  from 
60  to  80  features,  and  some  36  shorts,  as 
compared  with  about  40  features  and  22 
shorts  this  year.  Cinematografica  Latino 
Americano,  S.  A.  (Clasa),  newest  and  most 
enterprising  native  producer,  is  to  account 
for  ten  of  next  season's  features  and  24  of 
its  shorts,  as  well  as  a  semi-monthly  Mexi- 

can newsreel  with  an  English  lecture.  The 

shorts,  mostly  travelogues,  scenics  and  folk- 
lore featuring  native  music,  dances  and 

songs,  are  to  have  English,  French,  German 
and  Italian  narrative  and  are  slanted  for 
world  distribution. 

Clasa  is  finishing  its  first  feature, 

"Vamonos  Con  Pancho  Villa"  ("Let's  Go 
with  Pancho  Villa"),  a  new  version  of  the 
Villa  saga,  depicting  the  tragic  tale  of  six 

altruistic  boys  who  joined  Villa's  armies and  died  for  the  cause.  This  will  be  the 

most  pretentious  all-Mexican  picture.  Eighty 
principals  and  1,200  extras  are  being  used 
on  the  locale  about  30  miles  out  of  Mexico 

City  that  Metro  employed  for  its  Villa  pic- 
ture. Fernando  de  Fuentes,  former  Mexico 

City  Paramount  executive,  is  directing. 
When  the  picture  is  finished,  in  February, 
de  Fuentes  goes  to  Spain  to  direct  a  picture 
for  C.E.F.  He  will  return  in  the  spring  to 
direct  further  for  Clasa. 

Theatre  Hit  by  Fever  Ban 

The  American  theatre,  Roundup,  Montana 

has  been  closed  due  to  a  scarlet  fever  epi- 
demic of  over  100  cases.  The  closing  was 

ordered  by  the  Montana  State  Public  Health 
Authorities.  The  same  ban  was  placed  on 
all  public  dances,  and  even  in  surrounding 
counties,  all  Roundup  people  were  barred 
from  entertainment. 

The  ban,  however,  has  taken  on  a  comic 
trend  inasmuch  as  business  and  working 
men  from  quarantined  families  are  allowed 
to  live  at  home  and  go  to  and  from  their 
daily  tasks  and  Sunday  Schools  have  been 
allowed  to  remain  open. 
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JAPANESE  CENSORSHIP  ON  EXPORT 

OF  NEWSREELS  GOES  INTO  EFFECT 

Subjects  in  News  and  Scenics 

Considered  Derogatory  to 

the  Royal  Family  or  to  Na- 

tional   Prestige   Are  Barred 

by  CHIKUSHI  TANI 
Tokyo  Correspondent 

Censorship  regulations  on  Japanese  pic- 
tures to  be  exported  abroad  became  effec- 

tive this  month.  Though  they  are  generally 
known  as  regulations  with  regard  to  the 
censorship  on  all  export  pictures,  they 
rather  should  be  termed  censorship  regula- 

tions of  export  newsreels  and  scenic  pic- 
tures, inasmuch  as  there  is  as  yet  no  feature 

length  photoplay  being  exported  from  this 
country. 

The  provisions  as  finally  invoked  incor- 
porate proposals  by  our  Military  offices 

and  the  Japanese  League  of  Newsreel  and 

Scenic  Pictures,  who  filed  petitions  and  pro- 
tested against  original  drafts  of  the  regula- 

tions. The  full  text  of  the  regulations 
consist  of  16  articles. 

Outstanding  provisions  are  as  follows : 

Any  motion  picture  considered  derog- 
atory to  the  royal  family  or  inimical  to 

national  prestige  cannot  be  exported. 
Motion  pictures  for  public  exhibition 

shall  not  be  admitted  to  export  unless  they 

are  proved  qualified  under  the  standards 

of  censorship  provided  in  these  regula- 
tions. 

Motion  pictures  of  current  events  for 
public  exhibition  must  be  submitted  for 
censorship  under  supervision  of  the  local 

authorities  (commissioner  of  the  Metro- 
politan Police  Board),  in  the  case  of  the 

Tokyo  Prefecture  in  instances  where  it  is 
impossible  to  submit  them  to  censorship 
at  the  Home  Office. 

Legal  sanctions  are  provided  against  vio- 
lation of  the  regulations. 

In  the  case  of  imported  product  including 
features,  officials  of  the  censor  bureau  are 
disturbed  because  of  the  complaints  that 
have  been  arriving  at  their  office  from  the 

public.  Some  of  the  complaints  say  the  pic- 
tures are  being  ruined  by  excessive  deletion 

of  scenes  and  a  like  number  urge  the  cen- 
sorship rules  be  made  stricter,  saying  those 

whose  duty  it  is  to  see  the  pictures  and  pass 
on  them  are  too  lax. 

As  evidence  of  their  good  faith  in  the 
performance  of  their  duties,  however,  the 
censors  point  to  some  16  tons  of  film  they 
have  taken  from  pictures  during  the  past 
ten  years.  Of  this  enormous  footage  of  cen- 

sored film,  American  pictures  lead  by  some 
60,000  feet  for  the  past  year  alone. 

V 

Assertive  nationalism  on  the  part  of  the 
Japanese  government  that  has  been  so  prom- 

inent in  home  administration  and  diplomacy 
in  the  past  is  now  branching  out  to  take 

in  all  forms  of  the  country's  industries,  if 
present  indications  are  to  be  taken  as  cri- 
terions.   Several  months  ago  the  government 

indicated  the  course  of  its  future  action 

by  the  establishment  of  national  con- 

trol, or  "restrictive  plan,"  towards  foreign 
automobile  and  oil  companies.  Of  course, 
such  a  move,  about  which  the  less  said  the 

better,  is  thought  to  be  aimed  at  the  pro- 
tection, as  well  as  encouragement,  of  home 

industry.  The  motion  picture  industry 

seems  to  be  the  next  in  which  the  govern- 
ment will  take  an  active  interest  and  more 

importance  is  being  attached  to  that  indus- 
try than  ever  before.  In  consequence  there 

looms  a  probability  of  concrete  regulations 

being  established  by  the  government  to  pro- 
tect Japanese  made  pictures  from  foreign 

competition. 

This  step  was  discussed  in  the  Tokyo 
Nichi-Nichi,  which  gave  four  columns  of 
front  page  space  to  the  subject,  stating 

"Tokyo  is  to  be  kept  clear  of  theatres  ex- 
hibiting foreign  pictures  only."  The  article 

further  stated  that  since  Japan  is  found  to 
be  the  only  country  where  theatres  have 

programs  of  "exclusively  foreign  films,  the 
Metropolitan  Police  Board  is  making  prepa- 

rations to  promulgate  a  new  ordinance  that 
will  require  the  showing  of  a  large  percent- 

age of  Japanese  produced  pictures  along 
with  foreign  ones,  or  programs  entirely 

made  up  of  home  product.  This  new  ordi- 
nance indicates  the  board  is  taking  the  first 

step  in  the  plan  to  gain  control  of  the  in- 
dustry by  the  government. 

The  purpose  of  the  move  is  said  to  be 
in  order  to  allow  Japanese  audiences  to 
improve  their  cultural  knowledge  by  the 

showing  of  native  classics,  along  with  for- 

eign ones,  but  in  most  circles  the  objec- 
tive is  called  protection  of  home  industry, 

and  that  alone. 

To  make  the  plan  successful,  the  board  is 
organizing  a  Tokyo  Federal  Association 
composed  of  all  classes  of  men  connected 
with  stage  and  screen  in  Tokyo.  Among 
them  are  members  of  the  executive  staffs  of 

Shochiku  and  Toho  theatre  circuits,  lead- 
ing actors,  novelists  and  playwrights.  Gov- 

ernment officials  will  be  in  charge  of  the 
association,  and  are  announcing  policies 

that  they  claim  will  improve  theatre  con- 
ditions in  Tokyo. 

With  the  announcement  of  the  formation 

of  the  federation,  foreign  distributors  were 
amazed  at  the  enormity  of  the  problem  they 
were  apt  to  be  forced  to  face,  but  are  now 
playing  a  waiting  game,  confident  that  the 

quality  of  their  product  will  keep  their  cus- 
tomers and  enable  them  to  dominate  the 

Japanese  screenings  as  they  have  in  the 

past. 
V 

The  "Tokuryo" 
The  industry  in  Japan  is  rapidly  heading 

toward  a  serious  dispute  over  the  "tokuryo" 
or  extra  rental  charged  by  producer-dis- 

tributors for  productions  above  the  general 
level.  With  theatre  receipts  low  and  pro- 

duction costs  high,  exhibitors  are  looking 
for  a  substitute  arrangement  of  some  kind. 
At  the  same  time,  handlers  of  foreign  prod- 

Government  Spreading  Control 

Over  Industry;  Fight  Over 

"Tokuryo"  or  Extra  Rental 

Brings  Move  for  Compromise 

uct  are  quite  willing  to  let  the  present  sys- 
tem continue,  for  the  system  does  not  neces- 

sarily apply  to  foreign  pictures.  In  fact,  the 
"tokuryo"  has  been  a  factor  in  the  recent 
improvement  of  position  of  the  foreign-made films. 

The  "tokuryo"  usually  has  been  fixed  on 
the  basis  of  cost  of  production  of  a  picture. 
But  to  this  have  been  added  the  following 
ostensible  justifications  for  the  extra  charge : 
exploitation  expenditure,  good  returns  at 
premieres  ;  stars ;  preferential  runs. 

If  the  pictures  are  of  such  high  box  office 

standard  as  to  justify  the  considerable  ex- 
penses required  and  the  special  advantages 

with  which  they  are  accredited,  then  no 
complaint  or  objection  will  be  raised  to 

this  particular  system.  But  when  the  re- 
verse is  the  case,  exhibitors  often  are  dis- 

appointed to  find  themselves  actually  earn- 
ing little  profit  or  being  unable  to  make 

both  ends  meet  in  their  playings  of  pictures 

for  which  "tokuryo"  is  charged. 

To  crown  all,  almost  every  Japanese 

theatre  has  had  far  fewer  pictures  avail- 
able than  last  year,  due  to  the  poor  output 

of  producing  companies.  Under  these  cir- 
cumstances it  is  natural  that  exhibi- 

tors are  not  satisfied  with  such  arrange- 
ment, and  strive  to  relieve  themselves  of 

the  difficult  position,  or  to  establish  some 
better  system  whereby  profit  can  be  had 

by  both  parties.  These  theatres,  if  show- 
ing Japanese  pictures  only,  cannot  expect 

good  business,  and  will  tend  to  prefer  for- 
eign product  to  the  Japanese,  as  the  play- 

ing of  foreign  pictures  is  not  necessarily 

bound  to  "tokuryo"  arrangement.  Herein 
lies  the  reason  for  the  rapid  advancement 

of  popularity  of  foreign  product.  Addi- 
tional to  the  fact  of  improved  foreign 

made  pictures. 

In  order  to  solve  this  problem,  Kokusai- 
Eiga-Shimbun,  trade  review  publishing 
company  at  Tokyo,  has  been  discussing  the 
subject  in  its  periodical.  Encouraged  or 
surprised  by  the  keen  arguments  advanced, 
the  exhibitors  and  producing  companies  are 
making  a  study  of  the  issue,  but  apparently 
a  long  time  will  be  required  to  work  out  a 

satisfactory  settlement.  A  number  of  con- 
ferences have  been  held.  It  seems  that  set- 
tlement hangs  on  whether  both  parties 

agree  to  replace  "tokuryo"  with  a  compro- mise arrangement,  such  as  an  extra  charge 
arranged  on  a  percentage  basis  according 
to  box-office  earnings. 

V 

Trend  Toward  Large  Theatres 

The  move  made  by  Mr.  Kobayashi  of  Toho 

Company  for  socalled  rational  management 
(Continued  on  page  58) 
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JAPANESE  CENSORING  NEWSREELS 

(Continued  from  page  56) 

of -theatres  is  now  taking  a  quick  turn 
toward  big  theatre  construction.  His  plan 

of  building  a  4,000-seat  house  at  Asakusa 
became  a  sensational  topic  in  our  motion 
picture  world,  and  spurred  activity  toward 
establishing  big  theatres  everywhere  in  this 

country.  Besides  the  Teikoku-Kan  theatre 
of  Schochiku  Company,  a  large  house  under 
annexation  at  Asakusa,  among  big  houses 
to  be  completed  or  to  open  by  the  end  of 
this  year,  the  below  enumerated  are  typical. 

Takarazuka  Gekijo,  at  Kyoto  (under 

Toho's  management)  ;  the  Daitokyo  (for 
Shinko  releases)  at  Tokyo;  the  Chukyo 

Gekijo  at  Nagoya;  the  Kotobuki-Za  at 
Kyushu ;  Takarazuka  Gekijo  at  Nagoya 

(under  Toho's  control)  ;  Hoei-Za  at  Sap- 
poro ;  Azuma-Za  at  Hamamatsu ;  Odeon- 

Za  at  Yokohama ;  Bunka  Cinema  at  Sendai ; 
Shinsekai-Kan  at  Formosa,  and  the  Tei- 

koku-Kan at  Kumamoto. 
V 

"Noh"  Play  Filmed 
Under  the  auspices  of  the  Board  of  Tour- 

ist Industry  of  the  Department  of  Rail- 

ways, a  "Noh"  play  is  being  filmed  at the  Kinuta  sound  studio  of  P.C.L.  with 

a  view  to  being  exported  to  meet  the  taste 
of  audiences  abroad,  says  the  Japan  Times. 
An  elaborate  setting  has  been  erected  in  the 

studio,  a  realistic  reproduction  of  the  archi- 

tecture of  the  "Noh"  stage.  Kintaro 
Sakurana,  head  of  the  Komparu  school  of 

"Noh,"  patronized  by  Viscount  Hosokawa 
and  his  company,  are  presiding  "Aoinouye." 
Two  cameramen  are  being  used. 
This  is  a  most  courageous  attempt  to 

present  the  "Noh"  drama  to  the  world,  and 
Kintaro  Sakurama  is  probably  the  best  in- 

terpreter of  the  demon  of  jealousy  role 

among  the  "Noh"  actors  of  Japan. 
Depending  on  movement  rather  than 

words,  the  cameras  are  trained  on  each 
change  in  the  gestures  or  action  of  the 
chief  character  while  the  microphone  picks 

up  the  chanting  of  the  chorus  and  the  cen- 
turies-old rhythm  of  drums  and  shrilling 

of  the  flute. 

The  craft  of  the  cinema  has  centered  al- 
most exclusively  on  realistic  productions. 

Search  has  been  made  throughout  the 
world  for  details  of  cottages  or  castles. 

Hollywood  has  spent  millions  on  represent- 
ing Mexico  or  Ireland,  Egyptian  sands  or 

a  Chinese  village.  Now  comes  the  filming 
of  an  art  that  is  not  photographic  and  so 
simple  as  to  be  disconcerting.  It  is  abstract, 
impersonal,  completely  at  variance  with  all 
the  accurate  architecture  and  ornate  inter- 

iors to  which  film  audiences  for  so  long 

have  been  accustomed.  In  "Aoinouye" 
there  is  but  one  property.  A  dignified  as- 

sistant walks  in  solemnly  and  unfolds  a 
kimono  and  spreads  it  out  on  the  stage. 
It  represents  the  bed  of  a  woman  who  is 
ill  because  of  the  jealousy  and  spite  of  her 
rival. 

Those  who  believe  in  realism  as  the  only 
doctrine  of  the  theatre  will  be  obliged  to 
exercise  their  imaginations  and  will  find 

that  there  are  regions  of  the  abstract  that 

they  have  never  entered  before  in  their 

lives.  Harder  still  to  believe  will  be  the 

abstract  spirit  of  the  jealous  woman.  Al- 
though she  is  supposed  to  be  invisible  yet 

the  priest  knows  she  is  present  and  exer- 
cises the  evil  spirit.  The  horned  golden 

mask  with  its  diabolical  expression  is  the 
concentration  of  the  theme  of  the  play. 

For  a  thorough  appreciation  of  the  in- 

tangible and  idealistic  qualities  of  "Aoi- 
nouye," a  cultivated  taste  is  necessary. 

When  the  filming  of  this  ancient  "Noh" 
play  is  accomplished,  a  still  greater  prob- 

lem presents  itself,  how  to  make  an  ade- 
quate interpretation  in  English  that  will  not 

spoil  the  original  artistry  of  the  piece. 
V 

16  mm.  Sound  Films 

Every  film  producing  company  of  this 
country  now  is  turning  out  sound  films, 
with  the  result,  however,  that  each  com- 

pany has  been  under  heavier  burden  of 
cost  of  production,  while  its  production 
efficiency  has  been  dropping.  Viewed  from 
this  point,  the  Japanese  sound  film  industry 

appears  still  to  leave  pretty  much  to  be  de- sired. 

In  addition,  there  is  the  problem  of  the 

forthcoming  development  of  16  mm.  equip- 
ment and  sound  film  manufacture,  which 

threatens  to  be  rather  more  serious  to  our 

producers  than  the  foreign  picture. 
V 

2,000-Foot  Reel  Favored 

Distributors  of  American  motion  pictures 
here  have  given  careful  consideration  to  the 

proposed  2,000-foot  reel  standard  proposed 
by  the  Academy  of  Motion  Picture  Arts 
and  Sciences. 

United  Artists,  Japan,  sent  out  300  ques- 
tionnaires to  Japanese  theatres  touching 

upon  the  following  subjects: 
( 1 )  Convenience  or  inconvenience  of 

changeover  of  reels,  (2)  Advantage  or  dis- 
advantage and  convenience  or  inconvenience 

in  actual  transportation  and  shipment  of 
such  reels,  (3)  What  effect  on  the  show 
in  the  theatre  by  reducing  the  number  of 

reels,  (4)  Partial  remodeling  of  projec- 
tor's mechanism. 

The  first  30  or  so  of  replies  showed  that 
approximately  80  per  cent  favored  the 
2,000- foot  standard. 

Must  Pay  California's  Tax 
On  1935  Income,  Says  Official 

California's  income  tax  must  be  paid. 
William  Randolph  Hearst  or  any  film  player 
who  objects  to  the  tax  may  leave  the  state 
but  must  pay  the  assessment  on  1935  income, 
filing  returns  not  later  than  February  15th, 
the  state  franchise  tax  commissioner  an- 

nounced this  week.  The  rate  carries  from 

one  to  15  per  cent  of  net  income. 

Metro  Buys  Smith-Ayer  Play 
Metro-Goldwyn-Mayer  on  Tuesday  pur- 

chased "Parnell,"  current  Broadway  stage 
play  made  as  the  first  production  venture 
of  Robinson  Smith  and  Frederick  W.  Aver, 

who  formerly  was  a  member  of  the  editorial 
staff  of  Motion  Picture  Herald. 

Herman  Zohbel, 

Of  Radio,  Dead 
Death  came  unexpectedly  this  week  to 

Herman  Zohbel,  manager  of  the  RKO 
Radio  Studios  in  Hollywood.  He  died 
Saturday  afternoon  in  Queen  of  the  Angels 

hospital,  Los  Angeles,  of  peritonitis  follow- 
ing an  emergency  operation  for  appendicitis. 

Mr.  Zohbel,  who  was  45  years  of  age, 
left  the  United  States  Leather  Company  in 
1927  to  assume  the  treasurership  of  RKO, 
holding  that  post  until  18  months  ago,  when 
he  went  to  Hollywood  to  become  general 
manager  of  the  studio. 
He  is  survived  by  his  wife,  Mrs.  Adele 

Zohbel.  There  are  no  children.  He  leaves 

two  brothers,  Henry  and  Theodore,  who  is 
manager  of  the  RKO  81st  Street  Theatre. 

Mr.  Zohbel's  parents,  Mr.  and  Mrs.  Will- iam Zohbel,  live  at  Woodhaven,  Long 

Island.  Mr.  Zohbel's  body  will  arrive  in 
New  York  Sunday  for  burial. 

14  Pictures  from 

Pommer-Korda 

Erich  Pommer,  in  New  York  for  confer- 
ences with  United  Artists  officials,  an- 

nounced Wednesday  that  his  new  associa- 
tion with  Alexander  Korda  and  London 

Films  will  result  in  14  productions  in  1936- 
1937.  Three  will  be  released  through 
United  as  Erich  Pommer  Productions;  11 

will  be  on  the  regular  schedule  of  Alexan- der Korda. 

Mr.  Pommer's  first  as  an  independent 
will  be  "Elizabeth  of  England,"  which 
starts  in  March.  The  second  is  "Knight 
Without  Armor,"  by  James  Hilton,  and  will star  Robert  Donat  and  Merle  Oberon.  It 
starts  in  May. 

In  addition  to  acting  as  an  independent, 
Mr.  Pommer  will  be  associated  with  Mr. 

Korda  in  making  two  or  three  films,  in- 
cluded in  the  1936-37  schedule  of  London Films. 

The  London  Films  program  has  "Things 
to  Come"  and  "The  Man  Who  Could  Work 

Miracles,"  the  H.  G.  Wells  screen  plays  al- 

ready completed,  and  "Cyrano  De  Ber- 
gerac,"  "Claudius"  and  "Randlords,"  the 
first  two  starring  Charles  Laughton ;  "Lord 
Nelson,"  starring  Robert  Donat ;  "Lawrence 
of  Arabia" ;  Robert  Flaherty's  production 
of  "Elephant  Boy" ;  a  new  film  starring 
Marlene  Dietrich;  "Forget  Me  Not,"  with 
Beniamino  Gigli,  and  a  film  on  the  life  of 
Verdi. 

Mr.  Pommer  also  said  Mr.  Korda  has 

contracted  for  Harry  D'Arrast,  King  Vidor 
and  William  K.  Howard  to  direct  for  Lon- 

don Films. 
Mr.  Korda  also  has  become  associated 

with  a  new  producing  organization  in  Buda- 
pest, with  Nicholas  Horthy,  Jr. 
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ESSANESS  DENIES 

CHICAGO 

Silverman  Says  Circuit  Will 

Not  Manage  RKO  Houses; 

Publicists  Elect  Ted  Weber 

by  BILL  CROUCH 
Chicago  Corres pondent 

In  no  uncertain  terms  did  Eddie  Silver- 
man of  Essaness  theatres  declare  that  neither 

he  nor  his  associates  would  be  connected 
with  the  RKO  theatres  or  Radio  Pictures 

in  an  official  capacity. 

"We  have  no  intention  of  going  with 
RKO  theatres,"  said  Silverman.  "We  will 
not  participate  in  the  running  of  RKO  thea- 

tres nor  take  part  in  picture  production. 

These  stories  of  our  taking  over  the  man- 
agement of  RKO  houses  is  nothing  short  of 

ridiculous." 
The  close  association  in  the  past  weeks  of 

Silverman  and  Emil  Stern  of  Essaness  with 

Leo  Spitz,  president  of  RKO,  brought  about 
the  rumors  and  they  had  not  been  definitely 
denied. 

Prospects  for  this  year  are  the  best  in  a 
long  time,  Silverman  said. 

V 

Another  report,  that  a  special  office 
would  be  established  for  the  distribution 

of  theatre  advertising  accessories  with  all 

film  companies  cutting  out  their  own  de- 
partments handling  this  merchandise  was 

denied  this  week  by  major  and  indepen- 
dent exchange  managers.  They  said  the 

report  was  a  revival  of  a  similar  plan  pro- 
posed more  than  a  year  ago  and  dropped. 

What  looks  to  be  the  biggest  loop  business 
since  the  days  of  the  Century  of  Progress  is 
being  rolled  up  this  week  at  the  Chicago  thea- 

tre. With  Burns  and  Allen  on  the  stage  with 
their  own  revue  and  Myrna  Loy  and  Spencer 

Tracy  starred  in  "Whipsaw"  on  the  screen,  the 
program  presented  by  manager  Roy  Bruder 
is  the  first  of  the  new  super-shows  being  offered 
at  this  house.  Besides  top  caliber  pictures, 
coming  stage  attractions  include  Fred  Waring 
and  his  orchestra,  Veloz  and  Yolanda,  Libby 
Holman  and  Ina  Ray  Hutton  and  her  band. 

V 

Another  record  breaking  week  is  scheduled 
for  the  Oriental  with  a  group  of  Major  Bowes 

Amateurs  on  the  stage  and  "This  Is  the  Life" on  the  screen.  Standouts  at  all  shows  were 
current  on  opening  day  and  over  the  weekend. 

V 

Henri  Elman  has  moved  his  Capitol  Film 
Exchange  into  the  newly  remodeled  and  re- 

decorated building  at  839  South  Wabash  ave- 
nue. Done  in  the  modern  style  the  first  floor 

of  building  will  make  ideal  headquarters  for 

Elman's  growing  string  of  exchanges.  New 
film  contracts  made  and  pending  will  assure 
his  customers  of  the  best  in  independent  prod- 
uct. 

V 

When  business  took  a  fast  spurt  in  the  loop, 

B  &  K  took  off  "A  Midsummer  Night's 
Dream"  from  its  two-a-day  basis  at  the  Apollo, 
to  bring  back  "Mutiny  On  The  Bounty,"  which 
started  its  sixth  week  in  the  loop.  "Mutiny" 
played  five  weeks  at  the  United  Artists,  clos- 

ing there  two  weeks  ago. 
V 

Four  Essaness  theatres  have  gone  for  Screeno 
in  a  big  way.    At  the  Sheridan  and  Town  the 

RKO  TIEUP 

game  is  played  every  day.  At  the  North  Cen- 
ter and  Avon  it  is  used  six  times  a  week.  So 

far  there  has  been  no  marked  cessation  of  in- 
terest in  the  giveaway  plan. 

V 

Ed  Lowry  opens  at  the  State-Lake  this 
week  as  master-of-ceremonies.  This  is  the 
initial  appearance  here  for  Lowry  since  he 
made  a  name  for  himself  in  St.  Louis  at  Skouras 
theatres. 

V 

Jan  Garber  and  his  band  are  back  at  the 
Trianon  after  a  road  trip  that  took  them  from 
Milwaukee  to  St.  Louis  and  wayside  points. 
Garber  goes  back  to  Catalina  Island  again  this 
summer  for  another  long  engagement. 

V 

Emma  Abplanalp,  secretary  at  the  Film  Board 
of  Trade,  announces  that  the  new  1936  list  of 
theatres  and  their  owners  for  this  territory 
will  be  ready  for  distribution  soon. 

V 

George  Kruger,  the  Beau  Brummell  of 
Illinois  exhibitors,  writes  from  Miami  that  he 
is  absorbing  a  lot  of  rest  and  good  Florida  sun- 

shine while  spending  a  much  earned  vacation. 
George  has  missed  two  blizzards  and  a  sleet 
storm.    Lucky  guy! 

Plans  are  underway  for  a  gala  celebration 
next  month  in  honor  of  the  fifteenth  anniver- 

sary of  the  opening  of  the  Tivoli  theatre.  B 
&  K  officials  are  making  elaborate  plans. 

V 

Dale  Leifheit,  manager  of  the  two  Anderson 
houses  in  DeKalb,  informs  us  that  business  there 
is  on  the  upgrade. 

V 

The  Chicago  Amusement  Publicists  As- 
sociation (CAPA)  held  an  election  last 

week.  Ted  Weber,  of  the  Chicago  Daily 
Times  was  elected  president,  Roy  Topper 

of  the  Chicago  American  vice-president, 
Louis  Abramson  Allied  Theatres  was  re- 

elected scribe,  C.  E.  Dennison  was  re- 
elected treasurer,  and  Larry  Stein,  Warner 

theatre  press  chief,  was  named  public  re- 
lations counsel.  Ed  Seguin,  of  the  B  &  K 

publicity  staff,  was  elected  sergeant-at- 
arms.  Installation  of  the  officers  will  be 

at  the  CAPA  Key  Smoker  January  16  at 

Harry's  New  York  Cabaret,  in  the  ban- 

quet room. A  feature  of  the  election  was  the  con- 

centrated campaign  launched  by  Herb 

'The  Whip'  Ellisburg  and  his  henchman, 
Larry  Stein. 

Contracts  for  the  year  between  theatre 
owners  and  the  Chicago  Motion  Picture 
Operators  Union  are  to  be  signed  this 

week.  The  old  agreements  expire  Satur- 
day. The  union  is  asking  for  a  20  per 

cent  increase  in  wages.  Theatre  execu- 
tives are  not  in  favor  of  the  increase  at 

this  time,  but  it  is  generally  believed  that 
no  serious  difficulty  will  arise. 

V 

Sterling  Wilson  is  the  latest  addition  to  the 
sales  staff  of  Republic  pictures  at  Indianapolis. 

V 

"The  Bride  Comes  Home,"  Claudette  Colbert 
starring  picture,  part  of  which  was  made  here, 
goes  into  the  Chicago  theatre  Friday.  Plans 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  January  4 
ASTOR 

Counselitis   RKO  Radio 
Molly  Moo  Cow  and 

Rip  Van  Winkle  RKO  Radio CENTER 

Santa  Claus"  Work  Shop  .  .  United  Artists 
The  Night  Before 
Christmas   .  United  Artists 

MUSIC  HALL 
Morocco   RKO  Radio 

PARAMOUNT 

Somewhere  in  Dreamland  .  .  Paramount 
Shorty  at  Coney  Island  ...  Paramount 
Pictorial,   No.  6  Paramount 

RIALTO 

You  Gotta  Re  a  Football 
Hero   Paramount 

RIVOLI 
Broken  Toys   United  Artists 
Red  Nichols  and  His 

World  Famous  Pennies.  .Vitaphone 
ROXY 
Gasloons  RKO  Radio 

STRAND 

Fire  Alarm   Vitaphone 
Jack  Denny  and  Orchestra  .Vitaphone 

call  for  a  two  weeks  engagement.  Veloz  and 
Yolanda  are  booked  as  the  stage  attraction 

with  Ray  Hodgson,  who  wrote  "The  Music 
Goes  Round  and  Round,"  also  appearing  in 

person. V 

Pat  O'Malley,  current  radio  singing  sensa- 
tion in  this  area,  is  looking  for  a  lion  he  can 

pose  with  for  publicity  pictures.  Clyde  Beatty 
comes  to  the  Palace  in  two  weeks  with  his 
animal  act  and  perhaps  Pat  can  make  a  deal 

with  Clyde,  that  is,  if  he's  still  interested. V 
Roy  Topper  and  Bob  Curley,  two  Chicago 

newspaper  lads,  are  out  to  emulate  Ben  Hecht 
and  Charles  McArthur.  A  play  they  have  writ- 

ten is  set  for  early  production  in  New  York. 
A  major  film  company  is  reported  to  be  back- 

ing the  stage  production.  Curley  is  the  son 
of  William  C.  Curley,  managing  director  of  the 
New  York  Evening  Journal. 

V 
Lillian  Roth  and  Ken  Murray,  headliners 

at  the  Palace  last  week,  figured  in  unusual 
accidents  while  working.  Miss  Roth  fell 

while  stepping  down  from  the  stage  into 
the  aisle  and  Murray  fell  when  trying  to 
imitate  a  tumbling  acrobat.  Miss  Roth  in- 

jured her  knee  slightly  and  Murray  almost 
acquired  a  broken  nose.  Both  were  able 

to  play  all  shows,  however. 
V 

Gladys  Swarthout,  Paramount's  operatic 
star,  was  hostess  at  a  cocktail  party  at  the 
Drake  Monday  afternoon.  En  route  East  on 
a  concert  tour  Miss  Swarthout  stopped  off  to 
appear  at  a  local  studio  to  do  her  weekly  radio broadcast. 

V 

Cass  Circuit  Adds  Three  Houses 

J.  F.  Cass  has  increased  the  size  of  his 
circuit  to  nine  houses  with  the  recent  addi- 

tion of  theatres  in  Renwick,  Arlington  and 
Stacyville,  Iowa.  The  opening  at  Renwick 

is  set  for  New  Year's  Eve.  Alterations  are 
being  made  to  the  opera  house  in  Stacyville 
and  the  opening  will  take  place  about  April 1st. 
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THEATRE  RECEIPTS 

HII1' 

The  total  of  theatre  receipts  for  the  calendar  week  ended  January  4,  1936,  from 

102  theatres  in  17  major  cities  of  the  country  reached  $1,307,050,  an  increase  of 

$465,901  over  the  total  for  the  preceding  calendar  week  ended  December  28,  1935, 

when  100  theatres  in  17  major  cities  of  thecountry  aggregated  $841,149. 

(Copyright,  1936.    Reproduction  of  material  from  this  department  without  credit  to  Motion  Picture  Herald  expressly  forbidden) 

Theatres Current  Week 

Boston 
Boston  . 

Picture 

3,246  25c-50c 'Escape    From    Devil's    Island"..  21,500 
(Col.)  (plus  stage  show) 

Fenway.   1,382      30c-50c      "Captain  Blood"  (F.  N.)   8,000 

Keith's  Memorial.  2,907  2Sc-65c 

Loew's  Orpheutn.  2,970  2Sc-55c 

Loew's  State."....  3,537  2Sc-55c 

Metropolitan  ....  4,332  35c-65c 

Paramount    1,793  25c-50c 

"Sylvia  Scarlett"  (Radio)   13,000 
(plus  stage  show) 

"Ah,  Wilderness!"  (MGM)  and..  14,000 
"If  You  Could  Only  Cook"  (Col.) 

"Ah,  Wilderness  1"  (MGM)  and..  13,000 
"If  You  Could  Only  Cook"  (Col.) 

....  28,000 

....  12,500 

"Collegiate"  (Para.)   
(plus  stage  show) 

"Captain  Blood"  (F.  N.). 

Previous  Week 
Gross  Picture 

"Freckles"  (Radio)  and. 
"East  of  Java"  (Univ.) 

Gross 

5,000 'Millions  in  the  Air"  (Para.)  and  4,000 'Scrooge''  (Para.) 

'Crime  and  Punishment''   (Col.)..  8,000 

!'Whipsaw"    (MGM)    and   14,000 
"The  Perfect  Gentleman"  (MGM) 

•Whipsaw"    (MGM)    and   13,500 
"The  Perfect  Gentleman"  (MGM) 

"The  Littlest  Rebel"  (Fox)   24,000 
(plus  stage  show)  (8  days) 

"Millions  in  the  Air"  (Para.)  and  6,000 "Scrooge"  (Para.) 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1934) 
(Dates  are  1935  unless  otherwise  specified.) 

High  9-7  "Hot  Tip"   35,000 
(plus  stage  show  "Folies  Bergere") Low  8-3  "A  Dog  of  Flanders"  and  ) 

"What  Price  Crime"  !  4,000 
High  1-6-34  "Lady  Killer"  and  I 

"Girl  Without  a  Room"  I  12,000 
Low  7-20  "Don't  Bet  on  Blondes"  and( 

"Ladies  Crave  Excitement"  f  2,500 
High  9-7  "Top  Hat"    33,000 
Low  8-17  "Jalna"    5,500 

(6  days) 

High  11-16  "Mutiny  on  the  Bounty"....  24,500 
Low  7-6  "Sanders  of  the  River"  and  \ "Unknown  Woman"  j  7,500 
High  4-6  "Private  Worlds"  41,000 
Low  7-20  "Men  Without  Names'*  14,000 
High  1-4-36  "Captain  Blood"    12,500 
Low  7-20  "Don't  Bet  on  Blondes"  and  J 

"Ladies  Crave  Excitement"  f  4,000 

Chicago 

Apollo    *   1,400  25c-50c 

Cnicago   4,000  35c-68c 

Garrick  *.   900  25c- 50c 

Oriental   3,490  25c-40c 

Palace    2,509  25c-50c 

Roosevelt    1,591  30c-60c 

State-Lake   2,776  20c-35c 

United  Artists....  1,700  30c-60c 

"Midsummer   Night's   Dream"....  7,700 
(W.  B.)  (50c-$l) 

"Frisco  Kid"    (W.   B.)    38,500 
(on  stage :  Paul  Lukas  and  Milton  Berle) 

"The  Man  Who  Broke  the  Bank  9,700 
at  Monte  Carlo"  (20th  Century) 

"One   Way  Ticket"    (Col.)   21,000 
(on  stage:  Toby  Wing  and  Mills  Brothers) 

"Sylvia  Scarlett"  (Radio)    22,000 
(plus  stage  show)   (9  days) 

"Rose  of  the  Rancho"  (Para.)....  13,000 

"Music  Is  Magic"   (Fox)   15,600 
(plus  stage  show) 

"Splendor"    (U.    A.)   17,000 

'Metropolitan"  (20th  Century) . . 
(3  days -2nd  week) 

'The   Littlest  Rebel'' (plus  stage  show) 
'I  Found  Stella  Parish"  (F.N.) 

1,500 (Fox)   28,000 

4,000 

14,200 
"The  Payoff"  (F.  N.). 

(plus  stage  show) 

'The  Great  Impersonation"  (Univ.)  8,200 
(on  stage:  Judith  Allen  and  stage  show) 

11,500 
10,600 

'Collegiate"    (Para.)  and. 
'Little  America"  (Para.) 
'Ship  Cafe"   (Para.)  .... 

(plus  stage  show) 

"Mutiny  on  the  Bounty"  (MGM)  7,700 
(4  days-5th  week) 

High  9-8-34  "The  Cat's  Paw"   16,000 
Low  9-14  "Smilin'  Through"    3,000 (re-issue) 

High  8-11-34  "She  Loves  Me  Not"   66,000 
Low  5-26-34  "Thirty  Day  Princess"  19,000 
High  1-4-36  "The  Man  Who  Broke  the  9,700 

Bank  at  Monte  Carlo" Low  5-4  "One  New  York  Night"   3,000 
High  11-2  "Woman  Wanted"    25,500 

(on  stage:  Major  Bowes'  Amateurs) Low  6-16-34  "Registered  Nurse"  12,000 
High  9-14  "Top  Hat"   3&500 
Low  12-1-34  "Kentucky  Kernels"   8,000 

High  1-5  "Forsaking  All  Others"   27,000 
Low  8-18-34  "Paris  Interlude"   6,000 
High  9-8-34  "The  Most  Precious  Thing 

in  Life"    19,000 
Low  7-20  "Alias  Mary  Dow"   8,000 
High  11-30  "Mutiny  on  the  Bounty"....  34,100 
Low  4-13  "Vanessa:  Her  Love  Story"..  10,000 

Cleveland 

Allen    3,300  30c-42c 

Hippodrome    3,800  30c-42c 

RKO  Palace   3,100  30c-60c 

State    3,400  30c-42c 

Stillman  »   1,900  30c-42c 

'Mister  Hobo"  (GB  Pictures). 

"The   Littlest   Rebel"  (Fox).. 
(4  days-2nd  week) 

"Captain  Blood"  (F.  N.)  (3  days) 
"Dangerous"  (W.  B.)   

(plus  vaudeville) 

"A  Tale  of  Two  Cities"  (MGM)..  17,000 

"So  Red  the  Rose"   (Para.)   4,000 

.  4,750 

6,500 13,000 

16,000 

"Escape  from  Devil's  Island" (Col.)   (4  days) 
"The   Littlest  Rebel"  (Fox). 

(1st  week) 

"Miss  Pacific  Fleet"  (W.  B.).... 
(plus  stage  show) 

"Rendezvous"  (MGM)   (5  days) 

"The  Virginia  Judge"  (Para.)... (5  days) 

2,750       High  10-12  "She  Married  Her  Boss"   7,500 Low  12-15-34  "Silver  Streak"   1,400 
13,000      High  9-21  "Top  Hat"    27,500 

Low  3-17-34  "Journal  of  a  Crime"   2,900 

12,000      High  4-6  "Transient  Lady"    39,000 
Low  5-19-34  "Where  Sinners  Meet"   4,000 

6,500      High  1-12  "Forsaking  All  Others"   28,000 Low  12-29-34  "Private  Life  of  Don  Juan"  3,500 
2,500      High  11-23  "Mutiny  on  the  Bounty"....  12,000 

Low  1-12  "Our  Daily  Bread"   2,000 

Denver 
Aladdin 

1,500      25c-60c      "Stars  Over  Broadway"  (W.  B.)..  2,500 

Broadway'   1,500      25c-40c      "Paddy  O'Day"  (Fox)   1,200 

'Your  Uncle  Dudley"  (Fox). 
(3  days) 

"Unfinished  Symphony''   (GB  Pictures)  (3  days) 

800 

300 

High  5-5-34  "House  of  Rothschild"   9,000 
Low  6-22  "Nell  Gwyn"  and  J 

"My  Heart  Is  Calling"  f  600 
(6  days) 

Denham    1,500  25c-40c 

Denver    2,500  25c-50c 

Orpheum  .'   2,600  25c-40c 
Paramount  "   2,000  25c-40c 

"Collegiate"   (Para.)    5,000 

"The   Littlest   Rebel"  (Fox)  

"A  Tale  of  Two  Cities"  (MGM). 

"Frisco  Kid"  (W.  B.)  

9,000 

12,000 

3,000 

Revival  Week   2,500 

(MGM)..  1,500 

'  (MGM) 

"Here  Comes  the  Band" (3  days) 

"The  Perfect  Gentleman' 

"Guard  That  Girl"  (Col.)  and.... 
"New   Adventures    of  Tarian" 
(Burroughs-Tarzan)  (3  days) 

2,000 

1,500 

High  9-29-34  "Belle  of  the  Nineties"  16,500 
Low  4-7-34  "She  Made  Her  Bed"   800 
High  1-13-34  "Roman  Scandals"   17,500 
Low  7-20  "Escapade"    4,000 
High  2-17-34  "Hi  Nellie"    19.500 
Low  12-29-34  "Hat,  Coat  and  Glove"....  1,000 
High  5-11  "Bride  of  Frankenstein"   7,009 
Low  6-9-34  "Uncertain  Lady"    400 



WHAI  I  lit:  i^llylUl^t 

did  rcc  ME 

First  National 

CASE  OF  THE  LUCKY  LEGS,  THE:  Warren 
William,  Genevieve  Tobin— Pleased  a  lot  of  people  who 
follow  the  adventures  of  Perry  Mason.  Drew  well  and 
they  asked  for  more  of  this  type.  Played  November 
11-12.— Mayme  P.  Musselman,  Princess  Theatre,  Lin- 

coln, Kan.   Small  town  patronage. 

OIL  FOR  THE  LAMPS  OF  CHINA:  Josephir 
Hutchinson,  Pat  O'Brien,  Jean  Muir— This  is  a  sv 
one.    Everyone  pleased  even  though  it  is  a  little  li- lt certainly  boosted  Pat  in  this  village,  but  we  do 
think   anything   could   boost   Josephine  Hutchii. 
Played  October  30-31.— Talisman  Theatre,  Rosec" Miss.    Small  town  patronage. 

GB  Pictures 

ALIAS  BULLDOG  DRUMMOND:  Jack 
Fay  Wray— Wow!    What  a  nightmare.  W 
they  (cash  customers)  will  come  back.— Reg 
ton,  Strand  Theatre,  Ransom,  Kansas.  Rur- 
age. 

Invincible 

GHOST  WALKS,  THE:  John  Miljan. 
— A  dandy  program  picture.  Excellent 
ing.    Holds  the  interest,  and  has  goo 
rial.    It  sent  them  out.  laughing.  G« 
motto  for  showmen  was:  "Always  le 
ing  when  you  say  goodbye."  Sound 
gers.    Running   time,  65  minutes.— 
Globe  Theatre,  Holyoke,  Mass.  Gen- 

Metro-Goldwyn- 
AFTER  OFFICE  HOURS:  CI? 

Bennett— Anyone  who  don't  lik<> 
ailment.-    Lots  of  everything, 
sure  does  his  stuff  and  Connie 
Rankin,    Plaza   Theatre,  Tilb 
General  patronage. 

ANNA  KARENINA:  Gret 

—Didn't, draw  but  you  can't  ' or  the  stars.    Rather  slow- 
town  picture.    Should  have 
some  older  picture.  Play 
P.  Musselman,  Princess  Tf 
town  patronage.  -, 
ANNA  KARENINA: 

Freddie  Bartholomew— T' we  have  shown  in  the 
customers  to  come  to  se. 
No  over  acting.   Right  1 
your  public.    Played  N- 
tre,  Rosedale,  Miss.  S. 

BARRETTS  OF  WI 
ma  Shearer,  Fredrk 
picture,  as  we  all  knr 
ness.  If  it  don't  it you  a  lot  of  good.  V 
received  many  favors 
Plaza  Theatre,  Til' 
patronage. 

BONNIE  SCOTL 
glorified  two- reel  cc 
tain  following,  that 
lematical  how  long 
of  a  type. — A.  E. 
bia,  City,  Ind. 

BROADWAY 
Merkel,  Robert 
musical  of  the  y 
mosa,  Iowa.  C 

CALM  YOl 
Robert  Youn- 
yes,  yes,  an< 
men  in  earl- Saturday 
Played  Se 
tre,  Camb' 
CHIN/ 

Beery— T 

"It 

Barometers  of 

^  The  box-office  pulse  of  the  motion  pic- 

ture industry  is  consistently  and  accu- 

rately reflected  in  these  two  straight-from- 

the-exhibitor  features  of  Motion  Picture 

Herald. 

^  They  provide  the  final  gauge  of  talent 

value  in  authentic,  concise  form  as  re- 

ported by  those  who  sell  motion  pictures 

direct  to  the  public. 

^  "What  The  Picture  Did  For  Me"  is  a 

picture  reporting  service  conducted  by 

exhibitors  and  for  exhibitors. 

MOTION  PICTURE 

Harlo 
Octol Carr A  Quigley  Publication 



THEATRE  RECEIPTS 

Theatres Current  Week Previous  Week 

the  Industry 

Only  those  representing  theatres  that  are 

100%  independent  may  participate. 

^  "Theatre  Receipts"  is  a  tabulation  of 

grosses  of  individual  pictures  in  key  cities, 

representing  8,000  bookings  in  157  key 

theatres. 

fl  Each  is  a  definite  guide  to  the  nation- 

wide trade  value  of  the  finished  product. 

Hence  both  are  followed  by  every  branch 

of  the  industry — exhibition,  distribution 

and  production  alike — by  showmen,  by 

actor  and  director  as  well. 

HERALD 

High  and  Low  Gross 

045,250,  a  decrease  of 

November  '  o,  i 

tbraij>  expressly  forbidden) 

(Tabulation  covers  period  from  January,  1934) 
(Dates  are  1935  unless  otherwise  specified.) 

High  9-7  "Hot  Tip"  _  35,000 
(plus  stage  show  "Folies  Bergeie") >w  8-3  "A  Dog  of  Flanders"  and  ) 

"What  Price  Crime"  f  4.000 
rh  1-6-34  "Lady  Killer"  and  ! 

"Girl  Without  a  Room"   j  12,000 
iw  7-20  "Don't  Bet  on  Blondes"  and  I 

"Ladies  Crave  Excitement"  J  2.500 
?h  9-7  "Top  Hat"    33.0* 

8-17  "Jalna"    5.S0u (6  days) 

1-16  "Mutiny  on  the  Bounty"..  24,500 •5  "Sanders  of  the  River"  and  ) 
"Unknown  Woman"  5  7.500 
.  "Private  Worlds"  4l.r»>0 
"Men  Without  Names"   14.<«» 
4  "Lady  Killer"  and  -  1 

"Girl  Without  a  Room."     (  12.i>m ~)on't  Bet  on  Blondes"  and ) 

idies  Crave  Excitement"    S  4,n«) 

"Design  for  Living"   26.000 
"Music  in  the  Air"   5.010 
k  of  the  Vampire"  and  / ilette"  (  8.200 
Love"  and  ) 

g  of  Flanders"             S  3.800 
.tiny  on  the  Bounty"..  22,000 
entlemen  Are  Born"  ) 'Marie  Galante"         [  3,800 

House  of  Rothschild"  18.000 

"   4;000 

Carried  Her  Boss"..  17.000 
.a  Gentlemen"  and  ) 
Wives"                  i  4,100 

t's  Paw"   16,000 
rough"...   3.000 

-issue) 

ves  Me  Not"   66.000 Day  Princess  19,000 
Ladies"   9,000 
'ork  Night"......,.  3.000 
Vanted"   25,500 owes'  Amateurs) 
Nurse"  12.000 

 32,'500 Kernels"...   8.000 
Others"   27.000 
rlude"   6,000 ^recious  Thing 

  19,000 >w"   8,000 

hschild"......  30.000 
ove  Story"..  10.000 

Boss"   7,500 

  1,400 
 .-  27.500 te"   2.900 

  39.000 ieet"....  4,000 

"   28.000 

Tuan"  .1.500 
y"....  12,000 

  2.000 

New  York  -  Hollywood  -  Chicago  -  London 

....  9,000 

}  600 

.  16,50(1 

m 

17.5C0 4.0U 

500 
100 
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[THEATRE  RECEIPTS— CONT'D! 

Theatres 

Hollywood 

Chinese    2,500  30c-S5c 

Pantages    3,000  25c-40c 

W.  B.  Hollywood  3,000  25c-40c 

Indianapolis 
\pollo*   1.100  25c-40c 

Circle  .'   2,800  25c-40c 

Indiana    3,100  25c-40c 

Lyric    2,000  25c-40c 

Palace"   3,000  25c-40c 

Kansas  City 

Mainstreet  .'          3,100  25c-40c 

Midland    4,000  25c-40c 

Newman  "   1.900  25c-40c 

Tower    2,200  25c-3Sc 

Uptown   2,000  25c-40c 

Los  Angeles 

Four  Star    900  30c-55c 

Grand  Internat'l."  750  35c-40c 

Hillstreet    2,700  25c-40c 

Loew's  State  ...  2,500  30c-55c 

Paramount    3,596  30c-55c 

W.  B.  Downtown' 3,400  25c-40c 

Minneapolis 

Lyric'  -..  1.238  20c-25c 

Minnesota    4,000  2Sc-55c 

RKO    Orpheum..  2,900  25c-40c 

State    2,300  25c-40c 

World"   400  25c-55c 

Montreal 

Capitol    2,547  25c-
60c 

Imperial"   I.'"  20c-34c 

Loew's  '   3,115  30c-60c 

Palace    2,600  25c-6
5c 

„  .  ?  272  30c-65c 
Princess   J 

New  York 

Capitol    4,700  2
5c-85c 

Center  '   3,433  35c-$1.25 

Pa!ace  ,   2,500  25c-75c 

Paramount    3,700  35c-9
9c 

Rialto    594  25c-65
c 

Rivoli    2,200  40C-99C 

RKO  Music  Hall  5,945  40c-$1.65 

Boxy   6,200  25c-55c 

Strand    3,000  25c-55c 

Current  Week Previous  Week 

Picture 
Gross Picture 

'The    Littlest    Rebel"    (Fox)   13.000 
(6  days) 

"Sylvia  Scarlett"   (Radio)    6.400 
(6  days) 

"Dangerous"    (W.    B.)   10,200 

"The  Littlest  Rebel"  (Fox)   3,500 
(2nd  week) 

"I  Dream  Too  Much"  (Radio)   "  5,000 

"The  Bride  Comes  Home"  (Para.)  7.000 
(2nd  week) 

"Miss  Pacific  Fleet"  (W.B.)   9,000 

"A  Tale  of  Two  Cities"  (MGM) . .  5,000 

Cross 

000 "Whipsaw"  (MGM)  and  "Red  Salute"   (U.  A.) 
"The  Rainmakers"  (Radio)  and..  3,500 
"Another  Face"  (Radio) 

"The  Payoff"  (F.  N.)  and   8,800 
"Personal  Maid's  Secret"   (W.  B.) 

"The   Littlest   Rebel"    (Fox)   4,500 
(1st  week) 

"Seven  Keys  to  Baldpate"  (Radio)  3,000 
and   "Scrooge"  (Para.) (6  days) 

"The  Bride  Comes  Home"  (Para.)  4,500 (1st  week) 
"Broadway  Hostess"  (F.  N.)   7,000 

(plus  vaudeville) 

"She  Couldn't  Take  It"  (Col.)  and  3,000 
"Crime  and  Punishment"  (Col.) 

"I  Dream  Too  Much"  (Radio)   4,500     "Seven  Keys  to  Baldpate"  (Radio)  2,900 

"A  Tale  of  Two  Cities"   (MGM)  16,800 

"The  Bride  Comes  Home"  (Para.)  6,500 
(4%  days-2nd  week) 

"Remember  Last  Night?"  (Univ.)  7,800 
(plus  stage  show) 

"The  Littlest  Rebel"  (Fox)  and..  4,700 
"Your  Uncle  Dudley"  (Fox) 

(4  days-2nd  week) 

'Mister  Hobo"   (GB   Pictures)....  4,600 

"The    New    Gulliver"    (Amkino)..  3,200 

'Sylvia  Scarlett"  (Radio)    5,650 
(6  days) 

"The  Littlest  Rebel"   (Fox)   15,000 
(6  days) 

'Mary  Burns,  Fugitive"  (Para.)..  20,800 
(plus  F.  and  M.  stage  revue) 

"Dangerous"  (W.  B.)   9,200 

'It's  in  the  Air"  (MGM)   1,500 

'The  Bride  Comes  Home"  (Para.)  12,000 

"Sylvia  Scarlett"  (Radio)   6,000 

"Ah,  Wilderness"  (MGM)   5,500 

"Scrooge"  (Para.)    3,000 
(2nd  week) 

"Collegiate"  (Para.)  and   10,500 "Scrooge"  (Para.) 

"Une  Nuit  D'Amour'  (French)  and-  5,500 
"Spanish  Cape  Mystery"  (Republic) 

(plus  stage  show) 
"Three  Kids  and  a  Queen"  (Univ.)  12,500 
and  "Ship  Cafe"  (Para.) 

(plus  stage  show) 
"The  Littlest  Rebel"  (Fox)   13,000 

"If  You  Could  Only  Cook"  (Col.)  5,500 
and  "Escape  From  Devil's  Island"  (Col.) 

"A  Tale  of  Two  Cities"  (MGM)..  71,003 
(2nd  week) 

"Ah.  Wilderness!"   (MGM)    32,000 

"I  Dream  Too  Much"  (Radio)  and  8,000 
"Another  Face"  (Radio) 

"The  Bride  Comes  Home"  (Para.)  50,000 
(on  stage:  Glen  Gray  and  Orch.) 
(2nd  week) 

"Fang  and   Claw"    (Radio)   12,000 

"Dangerous"  (W.  B.)    26,000 

"The  Littlest  Rebel"  (Fox)   60,000 
(plus  stage  show)   (4  days-2nd  week) 

"Magnificent  Obsession"   (Univ.)..  62,000 
(plus  stage  show)  (4  days) 

"If  You  Could  Only  Cook"  (Col.)  62,000 
(on  stage:  Paul  Ash)  (9  days) 

"Captain   Blood"    (F.   N.)   40.000 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1934) 
(Dates  are  1935  unless  otherwise  specified.) 

High  4-14-34  "House  of  Rothschild"  25,171 
Low  12-29-34  "Music  in  the  Air"   4,292 
High  9-7  "Top  Hat"   19,000 
Low  3-3-34  "Fugitive  Lovers"  and  I 

"The  Poor  Rich"             f  1,500 
High  9-8-34  "Dames    25,000 
Low  4-13  "Laddie"    5,700 

"It's  in  the  Air"    (MGM)   7,000 
(6  days) 

"The  Bride  Comes  Home"  (Para.)  10,500 
(1st  week) 

"The  Calling  of  Dan  Matthews"..  6,300 
(Col.)   (plus  vaudeville) 

"The  Littlest  Rebel"  (Fox)  and..  7,400 
"Your  Uncle  Dudley"  (Fox) 

(9  days-lst  week) 

"The  Man  Who  Broke  the  Bank  2,800 
at   Monte   Carlo''    (20th  Century) 

(3rd  week) 
'Crime  and  Punishment"  (French)  650 (3rd  week) 
'The  Rainmakers"  (Radio)  and..  3,500 
"Another  Face"  (Radio) 

"Whipsaw"    (MGM)    and  '..  10,000 "Red  Salute"  (U.  A.) 
"Coronado"  (Para.)  and    13,800 "Nevada"  (Para.) 

(plus  F.  and  M.  stage  revue) 
"The  Payoff"  (F.N.)  and   7,500 
"Personal  Maid's  Secret"  (W.B.) 

"Music   Is   Magic"    (Fox)   1,500 

"Thanks  a  Million"  (20th  Century)  13,000 

"If  You  Could  Only  Cook"  (Col.)  6.000 

"Coronado"   (Para.)    5,500 

"Scrooge"  (Para.)    3,000 (1st  week) 

'Peter  Ibbetson"  (Para.)  and   11,000 
"Millions  in  the  Air"  (Para.) 

'Forbidden  Heaven"  (Republic)  and  5,000 
'Marie  Des  Angoisses"  (French) 

(plus  stage  show) 
Two  Fisted"  (Para.)  and   12,500 
"The  Virginia  Judge"  (Para.) 

(plus  stage  show) 
"Metropolitan"  (20th  Century)  and  12,500 
"Your  Uncle  Dudley"  (Fox) 

"Remember  Last  Night?"  (Univ.)  3,000 
and  "East  of  Java"  (Univ.) 

(4  days) 

"A  Night  at  the  Opera"  (MGM)  19,600 
(5  days-3rd  week) 

"A  Tale  of  Two  Cities"   (MGM)  17,200 
(2  davs-lst  week) 

"The  Perfect  Gentleman"  (MGM)  6,000 

"Frisco  Kid"  (W.  B.)  and   9,000 
"Seven  Keys  to  Baldpate"  (Radio) 

"Coronado"    (Para.)    8,500 
(5  days) 

"The  Bride  Comes  Home"  (Para.)  17,000 
(on  stage:   Glen  Gray  and  Orch.) (1st  week) 

"Show  Them  No  Mercy"   9,000 
(20th  Century)  (5  days -3rd  week) 

"The  Littlest  Rebel"  (Fox)    86,000 
(plus  stage  show)  (1st  week) 

$1,000  a   Minute"   (Republic)   18,000 (plus  stage  show)  (5  days) 
"Broadway    Hostess"    (F.    N.)   1,900 

(5  days -2nd  week) 

High  9-7  "Steamboat  Round  the  Bend"., 
Low  5-4-34  "Thunder  in  the  East"  , 
High  8-17  "Smart  Girl"   , 
Low  1-19  "The  President  Vanishes"  1 

and  "Enter  Madame"  ) 
High  9-28  "Top  Hat"   , 
Low  1-12  "Little  Women"   
High  8-31  "Going  Highbrow"   Low  7-28-34  "Half  a  Sinner"  and  ) 

"Embarrassing  Moments"  J 
High  6-22  "Age  of  Indiscretion"   
Low  4-6  "Casino  Murder  Case"  

8,000 1,600 

8,500 
2,000 12,000 

1,500 
13,000 

2,000 12,500 

2,750 
High  6-23-34  "Glamour"    23,000 
Low  1-12  "I  Sell  Anything"   2,000 

High  8-24  "China  Seas"    25,000 
Low  12-23-34  "Private  Life  of  Don  Juan"  4,000 
High  9-29-34  "Belle  of  the  Nineties"....  14,000 
Low  4-13  "Rocky  Mountain  Mystery"..  3,500 
High  1-12  "Broadway  Bill"    14,000 
Low  5-5-34  "Let's  Fall  in  Love"   4,000 
High  10-27-34  "Judge  Priest"    9,200 
Low  1-27-34  "Good  Bye  Again"   1,700 

High  5-18  "Les  Miserables"    7,800 
Low  12-7  "The  Return  of  Peter  Grimm"  2,400 

High  9-7  "Top  Hat"  (6  days)  
Low  1-27-34  "Let's  Fall  in  Love"  
High  4-7-34  "Riptide"   Low  12-29-34  "Music  in  the  Air"  
High  8-10  "Paris  in  Spring"  ;  
Low  12-7  "A  Strange  Case  of  Love"., (on  stage:  Cab  Calloway  and  band) 

High  9-8-34  "Dames"   Low  12-29-34  "White  Lies"  and  1 
"The  Last  Wilderness"  J 

High  12-14  "Show  Them  No  Mercy".. 
Low  1-27-34  "Jimmy  and  Sally"  
High  11-9  "The  Crusades"  
Low  2-3-34  "Eskimo"   
High  9-21  "Top  Hat"   Low  8-25-34  "The  Lady  Is  Willing"  
High  11-2  "Broadway  Melody  of  1936".. 
Low  5-4  "Private  Worlds"  
High  6-8  "Thunder  in  the  East"  
Low  11-16  "Born  for  Glory"  

17,000 
1,800 28,500 4,206 

32,000 

12,200 
20,000 

4,900 

2,000 .  500 20,000 

7,000 
18,000 

2,700 7,000 
5,000 
5,000 2,000 

High  2-24-34  "Queen  Christina"  
Low  12-22-34  "Great  Expectations"  and  ) "Wake  Up  and  Dream"  J 
High  6-23-34  "Wine, Women  and  Song"  ) and  "Pride  of  the  Legion"  ) 
Low  3-3-34  "Fanny"  
High  12-8-34  "Six-Day  Bike  Rider"  
Low  7-21-34  "Fog  Over  Frisco"  and  ) 

"Affairs  of  a  Gentleman"  J 
High  12-7  "Mutiny  on  the  Bounty"  
Low  7-21-34  "Shoot  the  Works"  and  ) "Friday  the  13th"  J 

High  9-21  "The  Dark  Angel"  and  ( 
"Rainbow  Over  Broadway"  f 

Low  8-4-34  "House  of  Rothschild"  and  \ 
"Most  Precious  Thing  in  Life"  | 

13,500 

3,500 

6,500 

1,500 
14,500 

4,500 

15,000 

6,000 10,500 

4,500 High  11-16  "Mutiny  on  the  Bounty"....  76,300 
Low  12-29-34  "The  Band  Plays  On"   4,500 

High  7-21-34  "Of  Human  Bondage"   16,200 
Low  12-22-34  "Babbitt"    6,500 

High  8-25-34  "Cleopatra"    72,000 
Low  12-21  "Millions  in  the  Air"   10,000 

High  4-27  "Les  Miserables"   60,115 
Low  4-11  "Brewster's  Millions"    13,400 
High  9-7  "Top  Hat"   131,200 

(plus  stage  show) 
Low  11-30  "Crime  and  Punishment"....  45,000 

(plus  stage  show) 
High  8-31  "Diamond  Jim"    47,000 
Low  6-30-34  "Affairs  of  a  Gentleman"..  13,700 
High  5-11  "The  G  Men"    60,138 
Low  1-20-34  "Easy  to  Love"   9.271 
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Theatres Current  Week Previous  Week 

Picture 

Oklahoma  City 

Capitol  '                1,200  10c-41c 
Criterion                 1,700  10c-55c 

Liberty  *               1,500  10c-41c 

Midwest                   1.500  10c-56c 

Omaha 

Brandeis  '               1.200  25c -40c 

Omaha   .'.              2,200  25c-40c 

Orpheum  '             3,000  25c -40c 

Philadelphia 

Aldine                     1.200  40c-65c 

Arcadia  '                600  25c-50c 

Boyd                      2,400  40c- 55c 

Earle  '.                 2,000  25c-50c 

F
o
x
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

3,000  
40c-65c 

Karlton'                 1,066  25c-40c 

Keith's  ,'.               2,000  30c- 50c 

Stanley   3,700  40c-55c 

Stanton   1.708  30c-50c 

Portland,  Ore. 

Blue  Mouse  ....    700  2Sc-40c 

Broadway  "            1,912  25c-40c 

Mayfair                  1,700  25c-40c 

Orpheum  "             1,700  25c -40c 

Paramount  '          3,008  25c-40c 

United  Artists  ..    945  25c-40c 

San  Francisco 

Clay  .'                    400  25c-35c 

Embassy  '              1,400  15c-35c 

Fox   5,651  10c -35c 

Golden  Gate  ....  2,800  25c-40c 

Orpheum                  2,440  15c-40c 

Paramount              2,670  25c-40c 

St.  Francis  '.          1,430  l5c-40c 

United  Artists  ..  1,400  15c-55c 

Warfield                 2,700  25c-50c 

Seattle 

Blue  Mouse           950  25c-55c 

Fifth  Avenue  ...  2,500  25c-55c 

Liberty                  1,800  15c-35c 

Music  Box             950  25c-55c 

Orpheum                2,450  25c-55c 

Paramount  ■          3,050  25c-40c 

Rex    '.                    1,500  15c-25c 

Gross  Picture 

"Dangerous"  (W.  B.)   2,300 

"A  Tale  of  Two  Cities"  (MGM)  6,000 

"Whispering  Smith  Speaks"  (Fox)  2,200 
(4  days) 

"Dance    Band"    (First    Division)..  1,900 
(plus  vaudeville)  (3  days)  (10c-36c) 

"The   Littlest   Rebel"    (Fox)   6,200 

"Sylvia  Scarlett"  (Radio)  and....  4,000 
"Escape  From  Devil's  Island"  (Col.) 

"A  Tale  of  Two  Cities"  (MGM).. 
and   "Little  America"  (Para.) 7,500 

Gross 

'The  Littlest  Rebel"  (Fox)  and..  10,200 
'Your  Uncle   Dudley"  (Fox) 

"I  Dream  Too  Much"  (Radio)....  11,500 

"Ah,    Wilderness!"    (MGM)   2,600 

"A  Tale  of  Two  Cities"  (MGM)..  30,000 

"Miss  Pacific  Fleet"  (W.  B.)....  22,000 
(on  stage:  N.T.G.'s  radio  revue) 

"The  Littlest  Rebel"  (Fox)   16,000 
(plus  stage  show)  (5  days-2nd  week) 

"Crime  and  Punishment"   (Col.)..  2,500 (6  days) 

"If  You  Could  Only  Cook"  (Col.)  2,700 
(6  days) 

"The  Bride  Comes  Home"  (Para.)  5,000 
(3   days-2nd  week) 

"Fang  and  Claw"  (Radio)    8,000 

"Top   Hat"    (Radio)   and   2,000 "Reckless"  (MGM) 
"A  Night  at  the  Opera"  (MGM)  5,000 

(2nd  week) 

"Collegiate"     (Para.)    and   4,000 
"Show  Them  No  Mercy"  (20th  Century) 

"The  Bride  Comes  Home"  (Para.)  8,500 
and  "Your  Uncle  Dudley"  (Fox) 

"Charlie  Chan's  Secret"  (Fox)  and  7,500 
"Miss  Pacific  Fleet"  (W.  B.) 

"A  Tale  of  Two  Cities"  (MGM)  7,000 
(2nd  week) 

"Dancing   Duchess"    (Vienna)   1,100 

"Mister  Hobo"  (GB  Pictures)  and  3,600 
"Man  of  Aran"  (GB  Pictures)    (2nd  week) 
"Coronado"   (Para.)   and   9,350 
"Confidential"  (Mascot) 

"Sylvia  Scarlett"  (Radio)   15,000 
(plus  stage  band) 

"If  You  Could  Only  Cook"  (Col.)  10,500 
and  "The  Great  Impersonation"  (Univ.) 

"Miss  Pacific  Fleet,  (W.  B.)  and  13,500 
"I  Found  Stella  Parish"  (F.  N.) 

"Mutiny  on  the  Bounty"  (MGM)  8,000 
(2nd  week) 

"Ah,  Wilderness!"  (MGM)   7,500 

"The  Littlest  Rebel"  (Fox)   20,000 
(plus  stage  band)  (2nd  week) 

"The  Three  Musketeers"  (Radio)  3,100 
and  "Stormy"  (Univ.) 

(2nd  week) 
"The  Littlest  Rebel"  (Fox)  and..  8,150 
"Millions  in  the  Air"  (Para.) 
"If  You  Could  Only  Cook"  (Col.)  7,450 

(15c-50c) 

"Sylvia  Scarlett"  (Radio)  and....  3,600 
"The  Great  Impersonation"  (Univ.) 

"Collegiate"    (Para.)   and   7,100 
"Show  Them  No  Mercy"  (20th  Century) 

"The  Old  Battle  Axe"  and   6,550 
"Charlie  Chan's  Secret"  (Fox) 

(25c-30c) 

"Two  Fisted"  (Para.)    3,650 
(plus  vaudeville  and  stage  band) 

"Miss  Pacific  Fleet"  (W.  B.)....  2,500 

"So  Red  the  Rose"    (Para.)   2,600 

"Three  Kids  and  a  Queen"     (Univ.)  1,600 (4  days) 

"Seven  Keys  to  Baldpate"  (Radio)  1,600 
(plus  stage  show)  (3  days) 

"Annie    Oakley"    (Radio).....   2,100 

"Seven  Keys  to  Baldpate"  (Radio)  3,300 
and    "The    Calling   of   Dan  Matthews" (Col.) 

"So  Red  the  Rose"  (Para.)  and..  4,600 
"Music  Is  Magic''  (Fox) 

(6  days) 
"Mister  Hobo"  (GB  Pictures)  and  5,800 
"Three  Kids  and  a  Queen"  (Univ.) 

(5  days) 

"If  You  Could  Only  Cook"  (Col.)  7,000 

"Mutiny  on  the  Bounty"  (MGM)  4,500 (2nd  week) 
"Whipsaw"    (MGM)   5,500 

(4  days -2nd  week) 
"Broadway  Hostess"   (F.  N.)   14,500 

(plus  stage  show) 
"The  Littlest  Rebel"   (Fox)   31,000 

(plus  stage  show)  (1st  week) 

"Freckles"    (Radio)    1,500 
(4  days) 

"Mister  Hobo"   (GB  Pictures)....  2,200 

"The  Bride  Comes  Home"  (Para.)  15,000 (1st  week) 

"Show  Them  No  Mercy"   2,500 
(20th  Century)  (3  days-2nd  week) 

'The  Irish  in  Us"  (F.  N.)  and....  1,700 
'Bright  Lights"   (F.  N.) 
'A  Night  at  the  Opera"  (MGM)  7,500 

(1st  week) 

"She  Couldn't  Take  It"  (Col.)  and  3,000 
"$1,000  a  Minute"  (Republic) 

'Collegiate"    (Para.)   and   7,000 
'Show  Them  No  Mercy"  (20th  Century) 
"The  Littlest  Rebel"  (Fox)  and..  8,000 
"Millions   in   the  Air"  (Para.) 

(2nd  week) 

"A  Tale  of  Two  Cities"  (MGM)..  7,000 
(1st  week) 

'Peasants"    (Amkino)    2,500 
(2nd  week)  (15c-55c) 

'Mister  Hobo"  (GB  Pictures)  and  3,750 
'Man  of  Aran"  (GB  Pictures)    (1st  week) 
'Kind   Lady"   (MGM)   and   6,000 'Nevada"  (Para.) 

'Seven  Keys  to  Baldpate"  (Radio)  13,000 
(plus  stage  band) 

'Charlie  Chan's  Secret"  (Fox)  and  9,500 
"Morals  of  Marcus"  (GB  Pictures) 

(6  days) 
'Mutiny  on  the  Bounty"  (MGM)  9,000 (1st  week) 

"Mimi"    (First    Division)   2,500 
(6  days) 

"The   Littlest   Rebel"   (Fox)    22,500 
(plus  stage  band)  (1st  week) 

"The  Three  Musketeers"   (Radio)  2,850 
and  "Stormy"  (Univ.) 

(5  days-lst  week) 
"The  Man  Who  Broke  the  Bank  5,500 
at  Monte  Carlo"  (20th  Century) 

"Bar  20  Rides  Again"  (Para.)  and  3,150 
"Scrooge"  (Para.)  (10c-35c) 

(6  days) 
"Whipsaw"    (MGM)    2,950 

"Miss  Pacific  Fleet"  (W.  B.)   4,900 
(5  days) 

"Broadway  Hostess"  (F.  N.)  and  4,200 
"Storm  Over  the  Andes"  (Univ.) (5  days) 

"Old  Man   Rhythm"   (Radio)   3,150 
(plus  vaudeville) 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1IM) 

(Dates  are  1935  unless  otherwise  specified.) 

High  1-6-34  "Going  Hollywood"    4,100 
Low  9-8-34  "You  Belong  to  Me'   800 
High  1-27-34  "Dinner  at  Eight"   9,000 
Low  11-2  "The  Case  of  the  Lucky  Legs"  2,500 
High  4-6  "While    the    Patient    Slept" ) 

and    "We're    Rich    Again")  4,100 
Low  3-23  "The   Winning  Ticket"   40» 

High  9-29-34 Low  5-26-34 
'Bright  Eyes" 
'Merry  Wives 

of  Reno". 
9,54* 

2,000 

High  9-14  "Top  Hat"   Low  2-16  "Babbitt"  and 
"Murder  in  the  Clouds" 

..  9,500 

I  3,000 High  8-31  "We're  in Low  12-29-34  "Babes  in 

"Home 

the  Money"   18,100 
Toyland"  and  I 
the  Range"      (  5,000 

High  5-5-34  "House  of  Rothschild"  
Low  4-20  "Brewster's  Millions"   
High   1-6-34  "Duck  Soup"   
Low  1-27-34  "Women  in  His  Life"  
High  1-4-36  "A  Tale  of  Two  Cities".. Low  8-17  "Jalna"  (5  days)  
High  4-7-34  "Harold  Teen"   Low  9-28  "Special  Agent"   , 
High  12-28  "The  Littlest  Rebel"  (plus   stage  show) 
Low  7-28-34  "She  Was  A  Lady"  
High  11-3-34  "One  Night  of  Love"  
Low  8-17  "She"  
High  3-3-34  "Carolina"   Low  1-5  "Sweet  Adeline"   
High  11-23  "Mutiny  on  the  Bounty"..., (2nd  week) 
Low  12-29-34  "Behold  My  Wife"  , 
High    12-7    "Frisco  Kid"   
Low  1-5  "Man  Who  Reclaimed  His  Head" 

23,000 3,000 

6,500 

400 

30,000 

6,000 40,000 
10,000 
31,000 

7,000 

8,500 2,100 

8,000 
1,500 

25.000 

7,500 9,000 

2,000 

and  | 

High  4-7-34  "Wonder  Bar"   
Low  7-14-34  "The  Circus  Clown" 

"I  Give  My  Love" 
High  12-7  "His  Night  Out"  

(plus  stage  band) 
Low  1-19  "Behold  My  Wife"  and "Defense  Rests" 

High  9-28  "She  Married  Her  Boss".... 
Low  11-10-34  "Wednesday's  Child"  .... 
High  3-24-34  "David  Harum"  and 

"Once  to  Every  Woman" 
Low  6-30-34  "Now  I'll  Tell"  and 

"Springtime  for  Henry" 
High  4-28-34  "House  of  Rothschild"... 
Low  8-  4-34  "Paris  Interlude"   

13,000 

3,900 

5,000 

1,600 9,500 3,500 

12,000 

4,000 9,800 

3,700 

High  7-27  "The  Murder  Man"  
Low  11-30  "To  Beat  the  Band"  and  1 "Freckles"  J 

High  9-14  "Top  Hat"   
Low  7-7-34  "Cockeyed  Cavaliers"   
High  6-9-34  "Sing  and  Like  It"  
Low  10-26  "King  Solomon  of  Broadway"  } 

and   "Fighting   Youth"  J 
High  9-29-34  "Belle  of  the  Nineties".... 
Low  1-20-34  "Eight  Girls  in  a  Boat") 

and  "Fugitive  Lovers"  J 
High  1-19  "The  County  Chairman"  
Low  4-14-34  "Registered  Nurse"  and  I "Murder  in  Trinidad"  ) 
High  1-6-34  "Roman  Scandals" 
Low  3-9-34  "Private  Life  of  Don  Juan" 
High  10-5  "I  Live  My  Life"  (plus  stage  band) 
Low  3-31-34  "Gambling  Lady"   

High  2-17-34  "Roman  Scandals"   
Low  7-  7-34  "Tomorrow's  Children" 

14,000 

4,000 
10,200 19,500 

4,800 
19,000 

8,000 
11,000 

J,500 
15,000 
4,000 

35,000 

15,500 

7,500 

2,550 
High  4-14-34  "Riptide"    12,750 
Low  3-24-34  "Fashions  of  1934"   3,500 
High  9-28  "She  Married  Her  Boss"   7,900 
Low  4-13  "White  Lies"  and  ( "Happy  Landing"                  )  2,700 
High  4-14-34  "Spitfire"    6,500 
Low  1-26  "Man    Who    Reclaimed  His Head"    2,850 
High  9-21  "Top   Hat"    10,400 
Low  4-21-34  "Two  Alone"  and  ) "I  Believed  in  You"          j  3,750 
High  12-21  "Personal  Maid's  Secret"..  8,900 (on  stage:  Cab  Calloway  and  band) 
Low   12-8-34  "Peck's   Bad  Boy"  and  ) "Menace"                       f  3,300 
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J.  C.  Jenkins—His  Cci_yuM 

Neligh,  Nebraska 
Dear  Herald: 

Yes,  sir,  we  were  home  to  spend  the  holi- 
days. We  had  spent  so  few  of  them  at 

home  in  recent  years  that  we  have  just 
about  forgotten  to  hang  up  our  stockings. 

You  boys  who  don't  have  a  "shelterbelt" 
in  your  neighborhood  are  out  of  luck.  We 
have  one  in  the  northwest  part  of  this 
county  that  is  a  dandy,  and  the  Government 
has  57  ablebodied  men  working  on  it  at 
35  cents  an  hour.  Some  live  here  in  Neligh 

and  they  drive  up  there  of  mornings  in 
autos  and  come  back  in  the  evenings,  a  dis- 

tance of  35  miles. 

Since  the  snow  came  and  stopped  the 
planting  of  twigs,  the  army  has  been  set  to 
killing  jackrabbits.  They  annihilated  51  in 
one  day.  They  have  a  net  which  they  stretch 

around  about  forty '  acres  and  the  net  has 
a  pocket  similar  to  a  pike  net  and  into  this 
pocket  they  drive  the  rabbits  and  then  the 
army  advances  with  clubs  and  the  carnage 
begins.  They  are  sending  a  truck  load  of 
live  rabbits  down  to  an  experimental  farm 
near  Grand  Island,  Nebraska,  where  the 

"experts"  are  going  to  poison  the  trees  to 
see  if  it  will  kill  the  rabbits  when  they  eat 
the  bark. 

There  was  no  sense  in  the  Government 

going  to  the  expense  of  buying  that  net. 

What  the  "Brain  Trust"  should  have  done 
was  to  have  detailed  some  of  the  boys  to 

put  salt  on  the  rabbits'  tail  so  that  when 
they  stopped  to  lick  it  off  the  balance  of 

the  army  could  advance  and  knock  'em  in the  head  with  clubs. 

When  we  think  of  this  waste  of  money 
in  nets  we  are  reminded  of  what  Walt  said 

to  Phyllis  in  "Gasoline  Alley"  when  he 
was  trying  to  untangle  some  Christmas 

tree  decorations  and  he  said,  "Say,  Phyllis, 
a  man  just  can't  enjoy  good  health  when 
he's  thinkin'  the  thoughts  I'm  thinkin'  and 
can't  get  rid  of  'em." V 

Ben  Hecht  says  that  Hollywood  is 
either  drunk  or  crazy.  Ben  ought  to  be 
ashamed  for  making  such  a  statement,  for 

'taint  so,  not  all  of  'em  anyway,  and  be- 
sides that  it's  a  slam  on  Hollywood,  and 

Hollywood  gets  enough  slams  already. 
V 

"Choice"  Stuff 

We  have  just  received  a  letter  from  a 
liquor  house  advising  us  that  they  are 

offering  a  few  cases  of  their  "choice" 
liquor  at  the  extremely  low  price  of  $65  a 
case.  We  have  just  written  the  company 
and  thanked  them  for  remembering  us  with 
their  unusual  offer  but,  unfortunately,  we 

wouldn't  know  what  to  do  with  choice 
liquor  if  we  had  it.  However,  their  price 
is  so  low,  compared  with  the  price  of  sow- 

belly we  have  to  get  to  cook  with  our 
beans,  that  as  soon  as  the  Government  pays 

us  for  the  hogs  we  didn't  raise,  we  might order  a  case. 
V 

We  hope  that  those  of  you  who  didn't 
receive   holiday   greetings   from   us  won't 

feel  slighted,  for  to  have  remembered  all  of 
you  would  have  required  the  services  of 
two  secretaries.  As  it  was,  we  helped  Jim 

Farley's  office  out  with  $3.30  to  try  and  help 
it  out  of  the  red.  You  all  have  our  kindest 
regard?  nevertheless. 

V 

Dr.  Townsend's  old  age  pension  plan 
seems  to  have  attracted  considerable  at- 

tention from  men  who  think.  Unfortunately, 

our  gourd  is  so  hollow  that  we  can't  quite 
savvy  what  it  is  all  about,  but,  as  we  see 
it,  it  looks  to  us  like  another  case  of 

"Jones,  he  pays  the  freight." 
We  have  just  received  a  check  from  A. 

F.  Botsford  of  the  Royal  theatre  at  Ains- 
worth,  Nebraska,  and  a  letter  asking  us  to 

have  his  subscription  to  the  Herald  re- 
newed for  another  two  years.  Thanks,  A. 

F.,  we're  glad  to  do  it,  and  your  check  is 
now  on  its  way  to  the  Herald.  We  were 
sorry  not  to  have  met  you  when  we  were 
in  Ainsworth  a  few  weeks  ago. 

V 

A  few  nights  ago  we  saw  Edward  Everett 

Horton,  and  some  other  folks  in  "Your 
Uncle  Dudley,"  a  picture  that  was  well  worth 
while  seeing.  Edward  Everett  gives  a  par- 

ticular kind  of  comedy  that  but  few  can 
equal.  The  nearest  one  to  it  is  Charley 

Ruggles.  Neither  of  them  resorts  to  "slap- 
stick" to  get  a  laugh ;  that's  why  we  like 

Horton  and  Ruggles.  Keep  it  up,  boys. 
V 

A  Warning 

Radio  companies  have  a  habit  of  dedicat- 
ing jazz  orchestra  numbers  to  various  peo- 

ple. This  reminds  us  very  much  of  signs 
we  see  along  highways  entering  small  towns 

which  read  "Speed  Limit  15  Miles  Per 
Hour ;  Keep  Cutout  Closed."  If  they  ever 
dedicate  one  of  those  numbers  to  us,  and 
we  find  it  out,  we  will  sue  them  for  damage, 

darned  if  we  don't. V 

Radio  and  press  are  full  of  cabled  stories 

about  Colonel  Charles  Lindbergh  and  fam- 
ily, who  went  to  England  to  escape  receiv- 
ing threatening  letters  from  kidnapers.  We 

are  in  the  habit  of  pointing  to  China  as  the 
home  of  banditry,  but  we  guess  we  better 

stop  that. 
They  killed  an  Austrian  prince  and  the 

whole  world  was  plunged  into  war.  We 
sent  hundreds  of  thousands  of  our  boys 
across  the  water  to  help  make  the  world 

"Safe  for  Democracy"  but  we  seem  to  be 
unable  to  make  the  United  States  safe  for 

respectable  citizens. 
If  we  had  our  say  about  it  (which  we 

don't  have)  we'd  appoint  Smedley  Butler 
at  the  head  of  the  law  enforcement  depart- 

ment and  have  him  call  out  the  marines  to 

patrol  the  country  and  have  him  give  them 
orders  that  when  they  found  a  bandit  to 

shoot  him  first  and  make  inquiries  after- 
wards. The  marines  don't  have  much  to  do 

except  to  appear  on  dress  parade  and  draw their  pay. 

When  a  bandit  is  dead,  shyster  lawyers 
and  buttermilk  courts  are  not  able  to  get 
him  a   continuance  of  his  trial.  Shyster 

lawyers,  buttermilk  courts  and  sob  sisters 
are  largely  responsible  for  crime  running 

rampant '  in  this  country.  What  we  ought 
to  do  is  to  start  learning  the  Chinese  lan- 

guage. Politicians  yell  themselves  hoarse  about 

"Liberty  and  Justice".  They  wave  the  flag 
until  their  arms  are  almost  paralyzed.  We 

go  to  the  polls  and  vote  and  pat  ourselves 
on  the  back  for  having  performed  a  sacred 
duty.  When  the  election  is  over,  they  go 

down  to  Washington  and  forget  all  about 
the  folks  back  home.  The  American  people 
are  a  bunch  of  suckers,  and  we  are  the 

biggest  sucker  in  the  school.  We  have 
been  fed  bologna  and  horseradish  until  we 
have  about  lost  our  taste  for  huckleberry 

pie.  These  are  our  sentiments  regardless  of 

what  anybody  else  on  earth  thinks  about  it. 
V 

We  went  into  a  cafe  the  other  evening 
to  get  dinner  and  they  had  the  radio  turned 
on  and  we  heard  a  jazz  orchestra  imitating 
a  bunch  of  Missouri  hounds  trailing  a  skunk, 

and  an  artist  from  the  livery-stable  was 
crooning  a  love  song,  so  we  called  the 

waiter  over  to  us  and  said,  "Say,  girlie, 
this  soup  is  just  terrible.  Please  take  it 
back  to  the  kitchen  and  tell  the  chef  to  put 

in  another  dish  rag." V 
It  is  also  our  earnest  wish  that  the  year 

1936  will  bring  much  more  of  happiness  and 
prosperity  to  you  than  the  years  agone.  And 
now,  while  Ernest  Rovelstad  is  taking  up 

the  collection,  let's  all  arise  and  sing — 

"Jingle  bells,  jingle  bells,  jingle  all  the  way, 
Oh  what  fun  it  is  to  ride  in  a  one-horse 

open  sleigh." 
COLONEL  J.  C.  JENKINS 

The  HERALD's  Vagabond  Colyumnist 
The  Herald  covers  the  field  like  an 

A pril  shower. 

Korda's  New  Studio 

Nearing  Completion 

Alexander  Korda's  large  new  studio  at 
Denham,  near  London,  is  expected  to  be 
ready  for  occupancy  early  in  March  as  the 
permanent  home  of  London  Films.  Jack 

Okey,  Hollywood  authority  on  studio  con- 
struction, has  been  busy  with  the  project 

for  eight  months. 
The  studio  will  be  especially  prepared  for 

color  as  well  as  sound  film  production.  The 
buildings  will  cover  28  acres  of  the  165  on 

the  tract.  Each  building  will  be  aircondi- 
tioned.  The  first  four  stages  will  be  ready 
within  a  month.  There  will  be  seven  alto- 

gether. 
Three  daily  shifts  of  1,100  men  are  speed- 

ing the  work. 

Hurwitz  Releasing  Two  Reel  Subject 

David  L.  Hurwitz,  Baltimore  attorney, 

is  releasing  "The  Trial  of  the  Century"  in the  Baltimore  territory.  Subject  is  a  two 
reeler  based  on  the  Hauptmann  case. 
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'  1 
WHAT  THE  PICTURE 

DIE)  ECP  HE 

ill 

Commodore 

WESTERN  JUSTICE:  Bob  Steele— Good  western. 
— Sammie  Jackson,  Jackson  Theatre,  Flomaton,  Ala. 
General  patronage. 

First  National 

FLIRTATION  WALK:  Dick  Powell,  Ruby  Keeler, 
Pat  O'Brien — Fine. — Sammie  Jackson,  Jackson  Thea- tre,  Flomaton,   Ala.     General  patronage. 

GOOSE  AND  THE  GANDER,  THE:  Kay  Francis, 
George  Brent — Not  big  but  very  satisfactory.  Pa- 

trons seemed  to  enjoy  it  and  pulled  above  average. 
— E.  C.  Arehart,  Princess  Theatre,  Odebolt,  Iowa. 
General  patronage. 

GOOSE  AND  THE  GANDER,  THE:  Kay  Francis, 
George  Brent — This  is  high  speed,  semi-sophistica- 

tion that  went  over  with  a  bang  with  the  smart 
crowd.  Business  somewhat  off,  however. — Leonard 
Branscome.  Stuart-Hillsville  Theatres,  Stuart  and 
Hillsville,  Va.     Small  town  and  rural  patronage. 

I  FOUND  STELLA  PARISH:  Kay  Francis,  Ian 
Hunter — Miss  Francis  certainly  fitted  the  role  of 
Stella  Parish.  Well  liked  by  everyone.  Running 
time,  84  minutes.  Played  December  1-2. — B.  A.  Mc- 

Connell, Emerson  Theatre,  Hartford,  Ark.  Small 
town  patronage. 

I  FOUND  STELLA  PARISH:  Kay  Francis,  lan 
Hunter,  Paul  Lukas — One  of  .  Kay  Francis'  best. 
Should  please  the  average  audience.  Did  good  busi- 

ness for  one  day  run.  Played  December  25. — C.  J. 
Hubley,  Jr.,  Cameo  Theatre,  Tallulah,  La.  Rural  and 
small  town  patronage. 

IRISH  IN  US,  THE:  James  Cagney,  Pat  O'Brien- Excellent  show.  People  came  out  raving  about  it. 
Frank  McHugh  stole  picture  according  to  comments. 
Business  little  above  average  for  two  day  run.  Played 
December  22-23.— C.  J.  Hubley,  Cameo  Theatre, 
Tallulah,  La.     Small  town  and  rural  patronage. 

PAYOFF,  THE:  James  Dunn,  Claire  Dodd— Very 
good.  Interesting  story,  good  cast,  good  acting  and 
good  audience  reaction.  Wish  we  could  have  more 
of  Frankie  Darro's  excellent  acting.  Running  time, 
64  minutes.  Played  November  30-December  1. — Gladys 
E.  McArdle,  Owl  Theatre,  Lebanon,  Kan.  Small  town 
patronage. 

SHIPMATES  FOREVER:  Dick  Poewll,  Ruby 
Keeler — One  of  Powell's  best.  You  can  promise  your 
customers  full  value  for  their  money.  Played  Decem- 

ber 8-9. — L.  H.  Mills,  Dixie  Theatre,  Olive  Hill,  Ky. 
Small    town   and   rural  patronage. 

SHIPMATES  FOREVER:  Ruby  Keeler,  Dick  Powell 
— Just  about  the  tops  in  entertainment.  We  ran  it 
on  Christmas  Eve  and  Christmas  Day  when  every- 

body had  some  place  else  to  go  and  coupled  with  the 
coldest  weather  we've  experienced,  it  took  a  nose 
dive  at  the  box  office  and  it's  a  shame  to  waste  such grand  entertainment  on  a  small  crowd.  I  want  to 
bring  it  back  when  everything's  normal.  Running 
time,  109  minutes.  Played  December  24-25. — B.  A. 
McConell,  Emerson  Theatre.  Hartford,  Ark.  Small 
town  patronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby  Keeler 
— Dick  stages  a  comeback  in  this  one  and  how!  One 
of  the  best  pictures  of  the  year.  Filmed  at  the 
Annapolis  Naval  Academy  and  aboard  ship,  this  is 
perfect  entertainment  for  all  ages.  Ruby  does  some 
good  dancing  and  Dick's  songs  alone  would  put  the show  over.  This  is  what  I  call  perfect  entertainment, 
comedy,  romance,  music,  pathos  and  thrills;  they  are 
all  there.  Running  time,  109  minutes.  Played  De- 

cember 20-22.— Gladys  E.  McArdle,  Owl  Theatre, 
Lebanon,  Kan.    Small  town  patronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby  Keeler 
— Superb  entertainment  that  sent  them  all  out  com- 

plimenting the  show.  Music,  pathos,  humor,  action 
and  romance.  Give  this  all  you've  got;  it's  worth it.  Business  bad  due  to  snow  and  unusually  cold 
weather. — Leonard  Branscome,  Stuart-Hillsville  Thea- 

tres, Stuart  and  Hillsville,  Va.  Small  town  and  rural 
patronage. 

Liberty 

CHEATERS:  Bill  Boyd,  June  Colly  er,  Dorothy 
Mackaill— It  hardly  seems  possible  that  three  stars  of 
the  silent  days  could  appear  so  poorly  as  they  do  in 
this  film.  Aside  from  bad  acting,  the  picture  has 
■crude  production,  poor  photography  and  unoriginal  writ- 

ing. Our  patrons  cared  very  little  for  it  but  tolerated 
it   because   it   was   the   minor   feature   on    a  double 

N  this,  the  exhibitors'  own  de- 
partment, the  theatremen  of  the 

nation  serve  one  another  with 

information  on  the  box  office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 

all  communications  to — 

What  the  Picture  Did  for  Me 

MOTION  PICTURE  HERALD 

1790  Broadway,  New  York 

bill.— J.  W.  Noah,  New  Liberty  and  Ideal  Theatres, 
Ft.   Worth,  Texas.     General  patronage. 

SCHOOL  FOR  GIRLS:  Paul  Kelly,  Anne  Shirley, 
Sidney  Fox — If  all  independent  pictures  could  main- 

tain an  entertainment  average  on  a  par  with  this 
and  more  recent  M.  H.  Hoffman  productions,  ex- hibitors would  not  assume  so  cautious  an  attitude 
when  dealing  with  independent  exchangemen.  This 
picture  is  in  no  way  pretentious  film  fare,  yet  it  is 
at  all  times  convincing  and  entertaining.  Anne  Shirley 
has  only  a  brief  role  and  is  not  at  her  best.  Since 
her  success  in  "Anne  of  Green  Gables"  she  is  being 
sold  as  the  star  of  the  Liberty  picture  and  her  photo- 

graph has  been  inserted  at  the  head  of  the  cast 
while  the  more  important  players  are  merely  listed. 
The  title  of  the  picture  sold  it  for  us  and  we  had  a 
profitable  attendance  and  a  well  satisfied  patronage. 
—J.  W.  Noah,  New  Liberty  and  Ideal  Theatres,  Ft. 
Worth,  Texas.    General  patronage. 

Mascot 

BEHIND  THE  GREEN  LIGHTS:  Norman  Foster, 
Judith  Allen — Played  on  double  bill.  Good  program 
picture. — Sammie  Jackson,  Jackson  Theatre,  Floma- 

ton, Ala.    General  patronage. 

HARMONY  LANE:  Douglass  Montgomery,  Evelyn 
Venable — Fine  picture.  Not  quite  as  good  as  ex- 

pected, but  expected  too  much,  perhaps.  Picture  is 
plenty  good. — Sammie  Jackson,  Jackson  Theatre, 
Flomaton,   Ala.     General  patronage. 

WATERFRONT  LADY:  Ann  Rutherford,  Frank 
Albertson — Good  program  picture.  Albertson  over- 

acted (personal  opinion). — Sammie  Jackson,  Jackson 
Theatre,   Flomaton,  Ala.     General  patronage. 

Metro-Gold  wyn-Mayer 

ANNA  KARENINA:  Greta  Garbo,  Fredric  March 
— We  just  about  grossed  film  rental  on  this  Garbo 
and  wouldn't  have  done  that  had  it  not  been  on 
Bank  Night.  Running  time,  95  minutes. — B.  A. McConnell,  Emerson  Theatre,  Hartford,  Ark.  Small 
town  patronage. 

BONNIE  SCOTLAND:  Laurel  and  Hardy— A 
screamingly  funny  program  picture  that  pleased  every 
patron. — J.  W.  Noah,  New  Liberty  and  Ideal  Thea- 

tres, Ft.  Worth,  Texas.     General  patronage. 

BROADWAY  MELODY  OF  1936:  Eleanor  Powell, 
Jack  Benny — Any  audience  that  is  not  pleased  with 
this  production  does  not  want  a  show.  Eleanor 
Powell  is  wonderful.  She  does  about  the  classiest 
dancing  ever  filmed.  Jack  Benny  is  good;  in  fact, 
there  is  not  a  poor  star  in  the  entire  cast.  Not  so 
good  at  the  box  office  because  it  had  been  shown 
north,  south,  east  and  west  of  here.  However,  it  is 
a  wonderful  show.  Running  time,  103  minutes.  Played 
December  6-8.— Gladys  E.  McArdle,  Owl  Theatre, 
Lebanon,  Kan.     Small  town  patronage. 

ESCAPADE:  Luise  Rainer,  William  Powell— Went 
over  0.  K.  Business  off. — Sammie  Jackson,  Jackson 
Theatre,    Flomaton,    Ala.     General  patronage. 

O'SHAUGHNESSY'S  BOY:  Wallace  Beery,  Jackie 
Cooper — One  of  this  popular  team's  best  pictures,  with all  the  glamour  of  the  circus  as  a  background.  The 
highlight  is  the  elephant  and  tiger  act.  One  of 
Leo's  best  productions.  Running  time,  88  minutes. 
Played  December  14-15. — Gladys  E.  McArdle,  Owl 
Theatre,  Lebanon,  Kan.     Small  town  patronage. 

PERFECT  GENTLEMAN,  THE:  Frank  Morgan 
— Should  be  entitled  "The  Perfect  Ass."  Patrons 
came  to  see  Morgan  and  the  only  thing  that  kept 
them  through  the  picture  was  the  Bank  Night  draw- 

ing. This  is  not  hearsay  as  they  told  me  that  as 
they  came  out.  If  you  have  to  play  it,  better  make 
a  one  night's  stand  as  you  and  the  operator  will be  the  only  ones  there  the  second  night  and  I  doubt 
if  you'll  be  there.  Running  time,  73  minutes.  Played 
December  26. — B.  A.  McConnell,  Emerson  Theatre, 
Hartford,   Ark.     Small   town  patronage. 

SMILIN'  THROUGH:  Norma  Shearer,  Fredric 
March,  Leslie  Howard — For  real  down-to-earth  en- 

tertainment, this  can't  be  beat  and  it  seemed  most 
everyone  that  came  had  seen  the  picture  a  couple 
of  times  before.  It's  a  pleasure  to  run  this  kind  of entertainment.  Running  time,  100  minutes.  Played 
December  22-23. — B.  A.  McConnell,  Emerson  Thea- 

tre, Hartford,  Ark.     Small  town  patronage. 

TREASURE  ISLAND:  Wallace  Beery,  Jackie 
Cooper — Old  but  good. — Sammie  Jackson,  Jackson 
Theatre,   Flomaton,   Ala.     General  patronage. 

Paramount 

CORONADO:  Jack  Haley,  Johnny  Downs— This 
one  comes  close  to  a  big  rating.  It  almost  does,  but 
while  it  makes  fair  entertainment  it  is  not  box  office. 
It  is  cast  with  a  lot  of  old  players  that  know  show 
business,  and  a  lot  of  newer  ones  that  know  the 
show  business,  but  somehow  it  fails  to  register. — 
W.  H.  Brenner,  Cozy  Theatre,  Winchester,  Ind. 
General  patronage. 

LIVES  OF  A  BENGAL  LANCER:  Gary  Cooper, 
Franchot  Tone,  Richard  Cromwell,  Sir  Guy  Standing 
— -We  booked  this  one  on  the  strength  of  its  four  star 
rating  and  various  reports  to  the  effect  that  it  was  a 
"He-Man's"  picture.  We  can  assume,  therefore,  from 
the  sprinkling  of  "boohs"  which  arose  at  the  close of  the  picture  that,  well,  use  your  own  judgment! 
The  consensus,  however,  was  that  it  was  a  very  good 
production,  that  Cooper's  acting  was  superb,  but  that Tone  stole  the  show.  Running  time,  105  minutes. 
Played  December  28. — J.  A.  Reynolds,  Director  of 
Recreation,  New  Jersey  State  Prison,  Trenton,  N.  J. 
Prison  patronage. 

MARY  BURNS,  FUGITIVE:  Sylvia  Sidney,  Melvyn 
Douglass — A  very  entertaining  picture  which  pleased 
all.  Douglass  was  extra  good.  Story  similar  to 
"Ladies  of  the  Big  House,"  with  the  same  star,  but 
with  very  little  prison  setting.  Should  do  extra  busi- 

ness as  it  did  for  me  and  played  it  right  after  Christ- 
mas. Played  December  29-31. — Lloyd  Pearson,  Menard 

Theatre,  Petersburg,  111.     Small  town  patronage. 

PETER  IBBETSON:  Gary  Cooper,  Ann  Harding- 
Better  not  promise  very  much  on  this  one.  It  may 
be  what  England  wants,  but  not  Americans,  whom  we 
cater  to.  Very  droll  affair. — H.  J.  Longaker,  Glen- 
wood  Theatre,  Glenwood,  Minn.    General  patronage. 

VIRGINIA  JUDGE,  THE:  Walter  0.  Kelly,  Marsha 
Hunt — Some  half  baked  critics  panned  this  and  I 
fell  down  on  advertising  it  strongly,  but  it's  good, real  down  to  earth  material  such  as  we  need  a  lot 
of.  '  It's  worth  four  "Peter  Ibbetsons."  Why  do 
reviewers  study  artistry  and  acting  ability  alone  ? 
What  exhibitors  desire  to  learn  of  pictures  is  are 
they  entertainment  and  is  the  story  well  done?  Is 
the  continuity  good?  There's  a  thousand  different 
opinions  of  a  show  maybe,  but  why  can't  a  reviewer let  it  be  known  if  a  picture  is  real  entertainment 
or  do  they  know  entertainment  when  they  see  it? — 
H.  J.  Longaker,  Glenwood  Theatre,  Glenwood,  Minn. General  patronage. 

Republic CRIME  OF  DOCTOR  CRESPI,  THE:  Erich  von 
Stroheim,  Harriet  Russell — This  picture's  title  was  an attraction  but  the  story  failed  to  please.  It  is  far 
below  the  high  standard  set  by  Republic  in  their 
first  releases  of  the  season.  The  advertising  material 
does  not  carry  the  Republic  trademark. — J.  W.  Noah, 
New  Liberty  and  Ideal  Theatres,  Ft.  Worth,  Texas. 
General  patronage. 

RACING  LUCK:  William  Boyd— Satisfactory  for 
Saturday  dates  but  not  well  enough  produced  for  pre- 

ferred playing  time.  Not  as  good  as  some  of  the 
other  Republic  releases.  Fair  audience  response. — 
J.  W.  Noah,  New  Liberty  and  Ideal  Theatres,  Ft. 
Worth,  Texas.     General  patronage. 

SAGEBRUSH  TROUBADOUR:  Gene  Autry, 
Barbara  Pepper — Good,  but  not  nearly  so  good  as 
previous  Autry  films.  The  picture  suffers  from  too 
much  padding  with  musical  numbers,  contributed  by 
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Smiley  Burnette  in  order  to  round  it  out  to  feature 
length.  It  has  hardly  more  than  thirty  minutes  of 
real  action  in  it. — J.  W.  Noah,  New  Liberty  and  Ideal 
Theatres,   Ft.   Worth,   Texas.     General  patronage. 

RKO  Radio 

ALICE  ADAMS:  Katharine  Hepburn— Comes  closer 
to  following  the  story  than  any  picture  I  have  ever 
seen  (except  the  picture  has  a  happy  ending).  Com- 

ments on  this  were  somewhat  divided,  a  few  couldn't stand  it,  but  these  were  more  than  offset  by  those 
that  praised  it  highly.  Will  probably  win  a  rating  as 
one  of  the  finest  of  1935.— L.  V.  Bergtold,  Opera 
House,    Kasson,    Minn.     General  patronage. 

ANOTHER  FACE:  Wallace  Ford,  Phyllis  Brooks 
— This  was  a  pleasant  surprise.  Crook,  detective, 
Hollywood  buildup,  with  comedy  interspersed.  _  Don't be  afraid  to  advertise  it.  Running  time,  70  minutes. 
— H.  J.  Longaker,  Glenwood  Theatre,  Glenwood,  Minn. 
General  patronage. 

HI  GAUCHO:  Steffi  Duna,  John  Qarroll— Just 
didn't  jell.  Stars  quite  unknown  and  biz  way  below weekend  average. — E.  C.  Arehart,  Princess  Theatre, 
Odebolt,  Iowa.     General  patronage. 

JALNA:  Kay  Johnson,  Ian  Hunter — I  used  this 
for  my  Christmas  show  as  it  has  more  than  a  reel 
of  it  devoted  to  that  occasion.  I  got  this  tip  from 
these  columns  some  two  months  ago  and  immediately 
set  it  for  Christmas.  A  rather  unusual  picture  which 
I  thoroughly  enjoyed,  but  the  kind  of  production  that 
doesn't  bring  out  much  comment  either  way.  A  pic- 

ture that  you  won't  have  to  worry  about,  as  it  should 
please  nearly  everyone. — L.  V.  Bergtold,  Opera  House, 
Kasson,    Minn.     General  patronage. 

NITWITS,  THE:  Wheeler  _  and  Woolsey— Not  so 
funny  as  some  of  the  earlier  pictures  of  these  comedi- 

ans, but  the  children  were  well  satisified  with  the 
show.  Just  fair  entertainment.  Played  December 
21. — George  Lodge,  Green  Lantern  Theatre,  Claymont, 
Del.    Small  town  patronage. 

NITWITS,  THE:  Wheeler  and  Woolsey— This  pic- ture failed  to  create  much  enthusiasm  and  we  have 
no  regrets  for  playing  it  only  one  day.  Wheeler  and 
Woolsey  have  made  much  better  comedies. — J.  W. 
Noah,  New  Liberty  and  Ideal  Theatres,  Ft.  Worth, 
Texas.     General  patronage. 

TOM  HO 

and 
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RAINMAKERS,  THE:  Wheeler  and  Woolsey— Busi- 
ness fair  and  sure  pleased  Wheeler  and  Woolsey  fans. 

— Sammie  Jackson,  Jackson  Theatre,  Flomaton,  Ala. 
General  patronage. 

ROMANCE  IN  MANHATTAN:  Ginger  Rogers, 
Francis  Lederer — Old  but  we  are  more  than  happy 
that  we  played  it  for  it  is  an  appealing  little  drama 
of  life  in  the  big  city.  A  large  crowd  was  thoroughly 
entertained. — J.  W.  Noah,  New  Liberty  and  Ideal 
Theatres,   Ft.   Worth,   Texas.     General  patronage. 

SEVEN  KEYS  TO  BALDPATE:  Gene  Raymond, 
Margaret  Callahan — I  think  it  better  than  the  silent 
version  I  used  years  ago.  Comedy  and  thrills  bal- 

ance it  nicely.  Everybody  well  pleased  with  it. — 
H.  J.  Longaker,  Glenwood  Theatre,  Glenwood,  Minn. 
General  patronage. 

THREE  MUSKETEERS,  THE:  Walter  Abel, 
Margot  Grahame — Would  like  to  tell  you  I  had  a 
wonderful  business  on  this  one,  but  there  are  a 
number  of  reasons  why  it  did  not  do  big  business. 
Opened  Sunday  night  before  Christmas  and  ran 
through  to  Christmas  night  with  a  blizzard  like  we 
have  never  had  before,  and  recorded  less  than  aver- 

age business.  The  production  is  high  class  in  every 
way  and  should  do  big  business  whenever  shown. — W.  H.  Brenner,  Cozy  Theatre,  Winchester,  Ind. 
General  patronage. 

THREE  MUSKETEERS,  THE:  Margot  Grahame, 
Walter  Abel — A  good  picture  with  a  weak  cast.  How- 

ever, it  pleased  those  who  saw  it.  "Doug"  Fairbanks 
still  away  in  front  with  his  d'Artagnan  of  years  ago. I  wonder  what  Metro  would  have  done  with  this 
story. — John  A.  Milligan,  Broadway  Theatre,  Schuyler- 
ville,  N.  Y.    Small  town  patronage. 

TOP  HAT:  Fred  Astaire,  Ginger  Rogers — Not  gen- 
erally liked  in  this  town.  Too  long  and  too  much 

sameness.  Played  December  15-16. — L.  H.  Mills,  Dixie 
Theatre,  Olive  Hill,  Ky.  Small  town  and  rural 
patronage. 

WEDNESDAY'S  CHILD:  Edward  Arnold,  Karen 
Morley,  Frankie  Thomas — I  played  this  in  preference 
to  a  much  newer  RKO  1934-35  and  was  not  sorry  I 
made  the  substitution  as  I  consider  this  an  unusually 
fine  picture.  This  is  a  "problem"  picture,  featuring 
the  big  star  of  "Diamond  Jim." — L.  V.  Bergtold, Opera  House,  Kasson,  Minn.    General  patronage. 

WE'RE  ONLY  HUMAN:  Preston  Foster,  Jane 
Wyatt — A  darn  good  G  Man  picture.  It  will  please 
all  that  see  it.  Running  time,  75  minutes. — H.  J. 
Longaker,  Glenwood  Theatre,  Glenwood,  Minn.  Gen- eral patronage. 

Twentieth  Century-Fox 

BABY  TAKE  A  BOW:  Shirley  Temple— As  I 
hadn't  played  this  before,  I  thought  I'd  chance  it  in 
spite  of  its  age  as  I'd  never  play  it  any  newer.  Used 
the  week-end  before  Christmas,  always  a  bad  time, 
and  with  somewhat  unfavorable  weather  conditions 
this  gave  me  my  tenth  highest  gross  of  1935.  Not 
bad  for  an  old  show  at  this  time  of  the  year? — L.  V. 
Bergtold,  Opera  House,  Kasson,  Minn.  General 
patronage. 

BLACK  SHEEP:  Edmund  Lowe,  Claire  Trevor- 
Started  out  slowly,  but  gradually  developed  into  a 
very  interesting  story  that  held  the  attention  of  our 
patrons  right  up  to  the  end.  Good  action  and  some 
comedy.  Played  December  14. — George  Lodge,  Green 
Lantern  Theatre,  Claymont,  Del.  Small  town  patron- 
age. 
CHARLIE  CHAN  IN  EGYPT:  Warner  Oland,  Pat 

Paterson — About  like  all  the  other  Chan  chillers. 
Properly  thrilling  but  not  too  blood  curdling  for  the 
kiddies.  Our  patrons  enjoy  these  mysteries  and 
prefer  Warner  Oland  to  any  other  actor  identified 
with  detective  roles  on  the  screen. — J.  W.  Noah, 
New  Liberty  and  Ideal  Theatres,  Ft.  Worth,  Texas. 
General  patronage. 

DANTE'S  INFERNO:  Spencer  Tracy,  Claire  Trevor 
— The  reports  on  this  film,  relative  to  its  advertising 
accessories,  led  us  to  sell  it  as  a  modern  story  and 
we  are  more  than  glad  that  we  did  for  this  extra 
effort  on  our  part  and  the  theatre  artists  resulted 
in  above  average  business.  Good  audience  reaction. 
—J.  W.  Noah,  New  Liberty  and  Ideal  Theatres,  Ft. 
Worth,  Texas.    General  patronage. 

DUDE  RANGER,  THE:  George  O'Brien— Age makes  no  difference  on  these  westerns  and  although 
this  didn't  draw  the  usual  western  business  (too close  to  Christmas  I  guess)  I  would  rate  this  as 
the  best  western  show  to  come  out  in  1935.  A  good 
story,  well  acted  and  saturated  with  comedy  that 
brings  out  big  honest  laughs. — L.  V.  Bergtold,  Opera 
House,   Kasson,   Minn.     General  patronage. 

FARMER  TAKES  A  WIFE,  THE:  Janet  Gaynor, 
Henry  Fonda — A  story  of  the  Erie  Canal,  with  Janet 
Gaynor  at  her_  best  and  very  able  supporting  cast 
makes  this  a  picture  that  I  class  among  the  best  of 
the  year.  The  historic  scenes  certainly  pleased  the 
older  generation,  while  there  was  enough  excite- 

ment and  romance  to  make  it  interesting  for  the 
young  people  as  well.  Just  an  all-around  good  picture 
that  pleased  my  audience.  Running  time,  91  minutes. 
Played  December  11-12.— Gladys  E.  McArdle,  Owl 
Theatre,  Lebanon,  Kan.    Small  town  patronage. 

FARMER  TAKES  A  WIFE,  THE:  Janet  Gaynor, 
Henry   Fonda — Never  have  I  played  a  picture  that 

drew  so  many  comments  both  for  and  against.  The 
first  time  I  viewed  this  I  was  not  at  all  pleased  with 
the  show,  but  after  watching  it  through  the  second 
time  I  was  forced  to  change  my  opinion.  Until 
the  last  reel  the  thing  moves  pretty  slowly,  and  is 
a  picture  that  is  certainly  not  going  to  please  100% 
in  any  audience. — L.  V.  Bergtold,  Opera  House, 
Kasson,    Minn.     General  patronage. 

FARMER  TAKES  A  WIFE,  THE:  Janet  Gaynor, 
Henry  Fonda — We  were  more  than  pleased  at  the 
generous  response  this  feature  received  at  the  box- 
office,  considering  the  fact  that  Gaynor  is  slipping 
as  a  drawing  card.  It  is  an  all-around  good  produc- 

tion with  clever  characterizations  by  a  well  chosen 
cast.  Henry  Fonda  made  a  very  decided  and  favorable 
impression  and  our  patrons  are  looking  forward  to 
his  latest  films. — J.  W.  Noah,  New  Liberty  and  Ideal 
Theatres,  Ft.  Worth,  Texas.    General  patronage. 

GAY  DECEPTION,  THE:  Francis  Lederer,  Frances 
Dee — Lederer  is  taking  Maurice  Chevalier's  place  and is  several  points  ahead  of  him  right  now.  The  better 
class  of  people  just  raved  about  this.  The  most 
difficult  to  please  came  out  praising  this  show.  Drew 
more  fine  comments  than  any  show  for  a  long  time 
and  not  a  single  squawk.  Although  Lederer  is 
pretty  much  the  whole  show  he  is  nicely  supported  by 
Frances  Dee.— L.  V.  Bergtold,  Opera  House,  Kasson, 
Minn.    General  patronage. 

LIFE  BEGINS  AT  FORTY:  Will  Rogers— The  same 
applies  to  this  as  to  my  report  on  "Little  Colonel" only  more  so,  as  this  gave  me  my  second  highest 
all  time  gross.  Having  played  all  around  me  I  didn't think  there  would  be  anyone  left  to  come,  but  the 
ticket  sales  told  a  different  story.— L.  V.  Bergtold, 
Opera  House,  Kasson,  Minn.    General  patronage. 

LITTLE  COLONEL,  THE:  Shirley  Temple,  Lionel 
Barrymore — This  had  played  all  around  me  m  every 
competitive  situation  a  long  time  ago,  but  in  spite  of 
that  I  did  the  third  biggest  gross  in  the  10  years 
I  have  been  exhibiting  films.  This  T°mple  is  posi- 

tively B.  O.  magic.  Not  as  good  as  "Bright  Eyes" but  certainly  grand  entertainment.— L.  V.  Bergtold, 
Opera  House,  Kasson,  Minn.    General  patronage. 
METROPOLITAN:  Lawrence  Tibbett,  Virginia 

Bruce,  Alice  Brady — Twenty  members  of  the  "Morn- 
ing Musical"  pronounced  it  okay.  My  audience  does not  understand  Italian  and  he  might  just  as  well 

have  sung  in  Greek;  it  would  have  been  all  the  same. 
I  mean  Tibbett.  We  lost  a  lot  of  varnish  from  the 
seats  with  all  the  squirming  that  those  that  suffered 
through  it  did.  Most,  I  think,  waited  to  see  if  some- 

thing was  going  to  happen  along  towards  the  end' to  save  it.  This  I  know,  that  most  of  those  that  go 
in_  for  grand  opera  do  it  because  it  is  the  swanky 
thing  to  do  and  not  because  they  enjoy  it.  One  like 
this  was  too  many.  My  audience  are  not  that  type; 
they  are  out  for  entertainment. — A.  E.  Hancock, 
Columbia  Theatre,  Columbia  City,  Ind.  General  pa- tronage. 

MUSIC  IS  MAGIC:  Alice  Faye,  Ray  Walker,  Bebe 
Daniels — This  may  be  interesting  to  those  engaged  in 
making  movies  but  the  guys  that  lay  down  two  bits- 
to  see  it  don't  get  their  money's  worth.  Ten  cents- 
admission  would  be  about  right. — E.  C.  Arehart,  Prin- 

cess Theatre,  Odebolt,  Iowa.     General  patronage. 

MUSIC  IS  MAGIC:  Alice  Faye,  Ray  Walker— Foxl 
did  it  again;  another  failure  in  a  musical.  Their 
directors  and  authors  don't  seem  to  have  what  it 
takes  when  this  type  comes  up.  They  plugged  "Music 
Is  Magic"  five  separate  and  distinct  times  in  this- one  and  if  that  did  not  bore  the  audience  to  tears,- 
then  I'm  wrong.  A  no  good  picture. — A.  E.  Han- 

cock, Columbia  Theatre,  Columbia  City,  Ind.  Gen- eral patronage. 

SHOW  THEM  NO  MERCY:  Rochelle  Hudson, 
Bruce  Cabot,  Cesar  Romero — Timely  kidnaping  pic- 

ture. Well  played.  Comments  good.  Get  the  large 
heralds  from  exchanges  and  it  will  do  business  in 
small  towns.  Played  December  29-30.— L.  H.  Mills, 
Dixie  Theatre,  Olive  Hill,  Ky.  Small  town  and  rural 
patronage. 

SILK  HAT  KID:  Lew  Ayres,  Mae  Clarke— Another 
program  picture  that  is  entertaining  but  nameless. 
Lew  Ayres  means  very  little  as  a  box  office  attrac- 

tion at  our  theatres.  Patrons  well  satisfied. — J.  W. 
Noah,  New  Liberty  and  Ideal  Theatres,  Ft.  Worth, 
Texas.     General  patronage. 

STEAMBOAT  ROUND  THE  BEND:  Will  Rogers, 
Anne  Shirley — Another  excellent  show  from  Will 
Rogers.  I  would  not  class  this  as  his  best  show, 
but  it  is  plenty  good  for  any  theatre.  Struck  three 
nights  of  zero  weather,  which  cutdown  on  the  box 
office,  but  it  certainly  pleased  my  patrons.  Irvin  S. 
Cobb  is  perfect  as  the  steamboat  river  captain.  In 
fact,  the  entire  cast  is  good.  The  highlight  is  the 
race  between  the  Claremore  Queen  and  the  Pride  of " Paducah.  Beautiful  scenery  and  good  photography. 
Just  an  unusually  good  production.  Played  Decem- 

ber 24-26.— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, 
Kan.    Small  town  patronage. 

THUNDER  IN  THE  NIGHT:  Edmund  Lowe,  Karen 
Morley — The  excellent  acting  of  Edmund  Lowe  and 
Karen  Morley,  with  a  very  good  supporting  cast, 
could  not  put  this  one  over.  Do  not  know  whether 
it  was  the  title,  the  foreign  setting  or  tax  paying 
time,  but  the  fact  remains  it  flopped  badly  at  the 
box  office.  Running  time,  67  minutes.  Played  De- 

cember 18-19.— Gladys  E.  McArdle,  Owl  Theatre 
Lebanon,  Kan.     Small  town  patronage. 

WAY  DOWN  EAST:  Rochelle  Hudson,  Henry 
Fonda — Very   good   but   another   class   A   from  Fo? 
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69 that  was  a  flop  at  the  gate. — E.  C.  Arehart,  Princess 
Theatre,   Odebolt,   Iowa.     General  patronage. 

WELCOME  HOME:  James  Dunn,  Arline  Judge— 
A  very  good  production  that,  for  some  reason,  did 
not  make  expenses.  Pleased  those  who  came,  but 
very  few  came.  Running  time,  72  minutes.  Played 
December  4-5.— Gladys  E.  McArdle,  Owl  Theatre, 
Lebanon,  Kan.    Small  town  patronage. 

WELCOME  HOME:  James  Dunn,  Arline  Judge— 
A  very  light  program  picture  that  received  a  nice 
response  from  our  patronage  and  was  average  as  a 
box  office  attraction. — J.  W.  Noah,  New  Liberty  and 
Ideal  Theatres,  Ft.  Worth,  Texas.    General  patronage. 

Universal 

AFFAIR  OF  SUSAN,  THE:  Zasu  Pitts,  Hugh 
O'Connell — Zasu  Pitts  will  soon  regain  her  lost  fol- lowers if  she  continues  to  appear  in  comedies  as 
clever  as  this.  I  consider  it  one  of  the  best  she  has 
ever  made.  Much  of  the  picture's  effectiveness  is  due to  the  strikingly  original  musical  score  composed  by 
Franz  Waxman  which  is  continuous  throughout  the 
film.  Many  of  our  patrons  who  seldom  notice  pro- 

duction details  commented  on  this  unusual  score. — 
J.  W.  Noah,  New  Liberty  and  Ideal  Theatres,  Ft. 
Worth,   Texas.     General  patronage. 

CHINATOWN  SQUAD:  Lyle  Talbot,  Valerie 
Hobson — Good  program  picture.  Held  the  interest 
and  attention  of  our  patrons  all  the  way  through. 
Good  enough  for  small  towns,  but  nothing  big.  Played 
December  7. — George  Lodge,  Green  Lantern  Theatre, 
Claymont,  Del.    Small  town  patronage. 

DIAMOND  JIM:  Edward  Arnold— A  Jim  Dandy 
show  and  you  can  be  safe  in  doubling  advertising 
space.  Good  old  American  theme,  well  done.  Go 
after  it.  Running  time,  93  minutes. — H.  J.  Langaker, 
Glenwood  Theatre,  Glenwood,  Minn.  General  pa- 
tronage. 

EAST  OF  JAVA:  Charles  Bickford,  Elizabeth 
Young — Fair.  Some  exciting  scenes  but  in  all  did 
not  seem  to  please  a  Saturday  crowd.  Played  De- 

cember 21.— L.  H.  Mills,  Dixie  Theatre,  Olive  Hill, 
Ky.    Small  town  and  rural  patronage. 

LADY  TUBBS:  Alice  Brady,  Douglass  Montgomery, 
Anita  Louise — We  would  have  greater  trust  in  Santa 
Claus  if  all  comedies  could  be  as  completely  satisfy- 

ing to  box  office  and  patrons  as  this  gem  which  we 
played  during  the  holidays.  The  thrill  that  comes  so 
infrequently  to  showmen  was  ours  when  we  heard 
the  honest  guffaws  of  a  large  crowd  of  contented 
patrons  during  the  showing  of  this  picture. — J.  W. 
Noah,  New  Liberty  and  Ideal  Theatres,  Ft.  Worth, 
Texas.     General  patronage. 

REMEMBER  LAST  NIGHT?:  Edward  Arnold, 
Constance  Cummings,  Sally  Eilers— A  good  detective 
picture,  very  well  acted.  Constance  gives  a  good  bit 
of  acting  here.  Played  December  19-20.— L.  H.  Mills, 
Dixie  Theatre,  Olive  Hill,  Ky.  Small  town  and  rural 
patronage. 

SHE  GETS  HER  MAN:  Zasu  Pitts,  Hugh  O'Con- 
nell— This  is  really  one  of  the  funniest  pictures  we 

have  shown  for  many  a  week.  Her  best  and  funniest 
to  date,  in  my  opinion.  Kept  our  patrons  in  an  up- 

roar all  the  way  through.  Played  December  25. — 
George  Lodge,  Green  Lantern  Theatre,  Claymont, 
Del.    Small  town  patronage. 

SHE  GETS  HER  MAN:  Zasu  Pitts,  Hugh  O'Con- 
nell—This  comedy  seemed  to  please  on  a  double  pro- 

gram, although  Zasu  has  starred  in  better  films. 
Satisfactorily  produced.— J.  W.  Noah,  New  Liberty 
and  Ideal  Theatres,  Ft.  Worth,  Texas.  General  pa- 
tronage. 

STORM  OVER  THE  ANDES:  Jack  Holt,  Mona 
Barrie — Excellent.  Went  over  big  here. — Sammie 
Jackson,  Jackson  Theatre,  Flomaton,  Ala.  General 
patronage. 

STORMY:  Noah  Beery,  Jr.,  Jean  Rogers'  Rex— I  had  the  first  run  on  this  in  the  Northwest  and  ad- 
vertised that  way,  but  did  not  do  but  little  above 

average  midweek  business.  Different  from  the  ordin- 
ary "run  of  the  mill"  westerns  and  will  please  the 

usual  western  fans  as  well  as  a  few  that  don't  usually 
attend  that  type  of  entertainment. — L.  V.  Bergtold, 
Opera  House,  Kasson,  Minn.    General  patronage. 

THREE  KIDS  AND  A  QUEEN:  May  Robson, 
Henry  Armetta — A  good  program  picture  that  pleased 
most  of  those  that  saw  it.  Did  not  seem  to  draw. 
Played  December  12-13— L.  H.  Mills,  Dixie  Theatre, 
Olive  Hill,  Ky.    Small  town  and  rural  patronage. 

Warner  Bros. 

BROADWAY  GONDOLIER:  Dick  Powell,  Joan 
Blondell— Fine.  Powell  always  draws  well  here.— 
Sammie  Jackson,  Jackson  Theatre,  Flomaton,  Ala. 
General  patronage. 

DR.  SOCRATES:  Paul  Muni,  Ann  Dvorak— Just 
fair;  not  up  to  "Bordertown,"  "Black  Fury,"  or  "I 
Am  a  Fugitive  from  a  Chain  Gang."  Muni  always does  the  best  he  can  with  what  they  give  him,  but 
they  did  not  gve  him  much  in  this  one.  It  will 
do  for  a  weekend  picture  if  they  don't  expect  too mucn  _A.  E.  Hancock,  Columbia  Theatre,  Columbia 
City,  Ind.     General  patronage. 

"For  some  time  now  the  first 
section  in  Motion  Picture 

Herald  is  the  section  "What 

the  Picture  Did  for  Me."  I 
knoiv  this  is  contributed  to  by 

theatre  managers  everyivhere 

and  represents  cooperation 

among  us. 

"7  felt  that  I  ivas  not  doing 

my  part  until  I  had  sent  in  a 

few  reports  myself." Leonard  Branscome 

Stuart-Hillsville  Theatres 

Stuart  and  Hillsville,  Va. 

I  LIVE  FOR  LOVE:  Everett  Marshall,  Dolores 
Del  Rio — I  wanted  to  hide  myself  for  a  week  after 
playing  this  one.  There's  no  excuse  whatever  for such  stuff.  Worst  business  for  some  time,  as  Everett 
Marshall's  grimace-singing  in  the  trailer  forewarned 
the  cash  customers. — Leonard  Branscome,  Stuart- 
Hillsville  Theatres,  Stuart  and  Hillsville,  Va.  Small 
town  and  rural  patronage. 

I  LIVE  FOR  LOVE:  Dolores  Del  Rio,  Everett 
Marshall — Very  fair  show  but  not  for  small  town, 
my  patrons  not  caring  for  this  operatic  type  picture. 
Added  attraction  only  draw.  Running  time,  65  min- 

utes. Played  December  6. — C.  J.  Hubley,  Cameo 
Theatre,  Tallulah,  La.  Small  town  and  rural  pa- tronage. 

I  LIVE  FOR  LOVE'  Dolores  Del  Rio,  Everett 
Marshall — They  need  not  have  lived;  they  should  have 
passed  out  and  I  and  the  audience  would  join  the 
mourners  and  throw  the  last  handful  of  sand  on  the 
grave.  That  is  the  kind  of  a  picture  it  is.  Should 
have  been  buried  before  releasing. — A.  E.  Hancock, 
Columbia  Theatre,  Columbia  City,  Ind.  General  pa- tronage. 

LITTLE  BIG  SHOT:  Sybil  Jason,  Robert  Arm- 
strong— For  a  little  picture,  as  Sybil  Jason  says,  "It's 

terrific!"  Played  on  Sunday  and  Monday  to  as  big 
business  as  "Page  Miss  Glory."  Put  on  unusually 
heavy  advertising  campaign,  however. — Leonard  Brans- 

come, Stuart-Hillsville  Theatres,  Stuart  and  Hills- 
ville, Va.    Small  town  and  rural  patronage. 

MOONLIGHT  ON  THE  PRAIRIE:  Dick  Foran. 
Sheila  Mannors — Good  sound,  good  photography,  good 
singing  and  plenty  of  action  make  this  one  of  the  best 
westerns  we  have  played  in  a  long  time. — John  A. 
Milligan,  Broadway  Theatre,  Schuylerville,  N.  Y. 
Small  town  patronage. 

PAGE  MISS  GLORY:  Marion  Davies,  Dick  Powell 
— Just  a  great  gob  of  nothing.  Davies  silly;  Powell 
sissy.  Business  exceptional  first  day  and  poor  suc- 

cessive two  days. — Leonard  Branscome,  Stuart-Hills- 
ville Theatres,  Stuart  and  Hillsville,  Va.  Small  town 

and  rural  patronage. 
PAGE  MISS  GLORY:  Marion  Davies,  Dick  Powell, 

Pat  O'Brien — A  very  disappointing  production.  Very 
good  acting  by  both  Powell  and  Davies,  but  the 
story  is  almost  non-existent.  Everyone  enjoys  Dick's singing  and  he  has  very  little  singing  in  this  one. 
Poorest  picture  I  ever  exhibited  with  either  of  these 
stars.  Running  time,  92  minutes.  Played  November 
27-28.— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, 
Kan.    Small  town  patronage. 

PERSONAL  MAID'S  SECRET:  Margaret  Lindsay, 
Warren  Hull — I  was  surprised  in  this  one,  as  I  did 
not  think  it  would  be  much,  judging  from  the  press 
sheet.  It  is  a  very  good  picture  and  pleased  a  lot 
better  than  some  of  the  specials.  Good  story,  good 
acting  and  good  comments  from  the  audience.  Run- 

ning time,  58  minutes.  Played  December  28-29. — 
Gladys  E.  McArdle,  Owl  Tneatre,  Lebanon,  Kan. 
Small  town  patronage. 

SPECIAL  AGENT:  Bette  Davis,  George  Brent— A 
grand  little  picture  that  drew  slightly  above  average 
business.  Warner's  programmers  are  generally  bet- 

ter than  their  specials,  I  have  found. — Leonard  Brans- 
come, Stuart-Hillsville  Theatres,  Stuart  and  Hillsville, 

Va.     Small  town  and  rural  patronage. 

STARS  OVER  BROADWAY:  Pat  O'Brien,  James 
Melton,  Frank  McHugh — Gave  general  satisfaction, 
although  a  few  did  not  care  for  the  opera,  preferring 
to  hear  Melton  sing  popular  numbers.  McHugh's 
comedy  as  usual  helped  a  lot. — John  A.  Milligan, 
Broadway  Theatre,  Schuylerville,  N.  Y.  Small  town 
patronage. 

Miscellaneous 

BRANDED  A  COWARD:  Johnnie  Mack  Brown, 
Billie  Seward — While  this  western  is  not  up  to  major 
company  standards  it  should  please  those  action 
lovers  who  enjoy  much  gunplay,  wild  riding,  and  a 
hero  with  the  strength  of  Popeye  the  Sailor.  Our 
patrons  seemed  to  enjoy  it  and  few  complained.  The 

greatest  fault  of  this  film  is  its  poor  photography  of 
the  night  scenes.  About  half  of  the  picture  is  filmed 
at  night. — J.  W.  Noah,  New  Liberty  and  Ideal  Thea- tres, Ft.  Worth,  Texas.    General  patronage. 

RIDDLE  RANCH:  Black  King,  David  Worth,  June 
Marlowe — This  western  is  pitifully  cheap  and  unin- 

tentionally funny.  Black  King  has  a  very  brief  role 
although  he  is  starred.  Our  patrons  got  a  big  kick 
out  of  the  scene  where  the  hero  is  supposedly  starving 
for  water  on  an  uninhabitated  mesa  yet  an  automobile 
drives  past  in  the  distance,  leaving  a  trail  of  dust. — 
J.  W.  Noah,  New  Liberty  and  Ideal  Theatres,  Ft. 
Worth,    Texas.     General  patronage. 

Short  Features 

Educational 

MOONLIGHT  AND  MELODY:  Musical  Comedies 
— My  cowboys  like  to  see  the  bare  legged  girls  again 
and  this  went  over  pretty   well.  Running  time,  25 
minutes. — E.  C.  Arehart,  Princess  Theatre,  Odebolt, 
Iowa.    General  patronage. 

WAY  UP  THAR:  Young  Romance— A  small  town 
weekend  natural.  About  half  the  audience  stayed  to 
see  it  the  second  time.  Running  time,  22  minutes. — 
E.  C.  Arehart,  Princess  Theatre,  Odebolt,  Iowa.  Gen- eral patronage. 

WAY  UP  THAR:  Young  Romance  Series— About  as 
bad  as  they  come.  It  is  getting  so  that  when  we  have 
a  comedy  that  there  are  some  laughs  to,  the  audience 
is  too  astonished  to  appreciate  it.  They  are  getting 
worse  and  worse  and  what  the  exhibitor  is  going  to 
do  for  filler  for  his  schedule  I  don't  know.  You  can't give  them  all  cartoons  and  the  shorts  such  as  the 
musicals  that  have  merit  are  too  few  to  fill  all  the 
bookings. — A.  E.  Hancock,  Columbia  Theatre,  Columbia 
City,  Ind.     General  patronage. 

Metro-Gold  wyn-Mayer 

HONEYLAND:  Happy  Harmonies — One  of  the  most 
beautiful  colored  cartoons  I  have  ever  exhibited. 
Pleased  adults  as  much  as  kiddies.  Advertise  this 
one  big.  Running  time,  1  reel. — Gladys  E.  McArdle, 
Owl  Theatre,  Lebanon,  Kan.  Small  town  patronage. 

{Continued  on  following  page,  column  2) 

Educational  6\ctuA£^ 

TIM  (Ryan)  and  IRENE 

(Noblette) — A  great  new  find 
for  screen  comedy — two  pals 

with  but  a  single  brain  —  the 
stork  forgot  hers — radio  fans 
Jove  'em — still  funnier  on  the 
screen— "One  Big  Happy 

Family"  proves  it.  « 

Distributed  in  U.S.A.  by  20th  Century-Fox  Film  Corporation 
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Did  you  get 

your  copy  of 

Richardson'
s 

BLUEBOOK  of 

PROJECTION
 

•  The  sixth  edition,  all  new  from 

cover  to  cover,  is  now  avail- 
able. 

The  Bluebook  contains  714 

pages  plus  153  illustrations.  It 

details  and  describes  every 

piece  of  sound  and  projection 

apparatus  in  the  modern  projec- 

tion booth  and  gives  all  in- 

structions for  operation  and 
maintenance.  It  includes  a 

complete  trouble-shooting  de- 

partment as  a  first  aid  in  break- 

downs and  features  a  quick-find- 

ing index  system  that  provides 

the  answer  immediately  to  any 

projection  problem. 

Don't  put  off  owning  a  Blue- 
book.  You  will  find  it  indis- 

pensable as  a  daily  reference. 

Price  $5.25  Postpaid 

QUIGLEY  BOOKSHOP 

1790  BROADWAY,  NEW  YORK 

LITTLE  PAPA:  Our  Gang— An  "Our  Gang"  that is  a  wow,  featuring  the  most  adorable  baby  that  ever 
crashed  Hollywood.  In  fact,  she  is  so  dear  we  hated 
to  see  her  left  to  the  tender  (?)  mercies  of  "Our 
Gang."  Running  time,  2  reels. — Gladys  E.  McArdle, Owl  Theatre,  Lebanon,  Kan.    Small  town  patronage. 

NIGHT  AT  THE  OPERA,  A:  (Trailer)— A  maxi- 
mum of  critics'  raves  and  the  minimum  of  the  Marx 

Bros,  is  Metro's  idea  on  how  to  get  the  public  in  to 
see  the  picture. — John  A.  Milligan,  Broadway  Thea- 

tre, Schuylerville,  N.  Y.    Small  town  patronage. 

NURSE  TO  YOU:  Charley  Chase— The  usual  fine 
performance  of  Charley  makes  this  grand  entertain- 

ment for  those  looking  for  topnotch  comedy.  Running 
time,  two  reels. — B.  A.  McConnell,  Emerson  Theatre, 
Hartford,  Ark.     Small   town  patronage. 

PUBLIC  GHOST  NO.  1:  Charley  Chase— A  good 
Chase  comedy  for  a  change.  Ghost  comedies  always 
seem  to  draw  the  laughs. — John  A.  Milligan,  Broad- 

way Theatre,  Schuylerville,  ISl.  Y.  Small  town  pa- tronage. 

SLIGHTLY  STATIC:  Todd -Kelly— Very  good  Todd- 
Kelly  comedy.  This  team  gets  the  laughs.  How  we 
will  miss  Thelma.  Running  time,  2  reels. — Gladys  E. 
McArdle,  Owl  Theatre,  Lebanon,  Kan.  Small  town 
patronage. 

STARLIT  DAYS  AT  LIDO:  Oddities— Two  reels 
of  the  best  entertainment  you  can  buy.  Stars, 
beautiful  colors,  music,  comedy.  More  entertain- 

ment in  this  than  a  lot  of  the  features.  Running 
time,  2  reels.— Gladys  E.  McArdle,  Owl  Theatre, 
Lebanon,  Kan.     Small  town  patronage. 

Paramount 

MAGIC  OF  MUSIC,  THE:  Richard  Himber  and 
His  Orchestra — Nothing  out  of  the  ordinary,  unless 
it  was  the  unknown  blonde  who  somehow  managed 
to  push  her  unusual  film  personality  to  the  front 
whenever  a  closeup  was  taken.  We  are  confident 
that  this  was  her  first,  last,  and  only  picture!  Run- 

ning time,  10  minutes. — J.  A.  Reynolds,  Director  of 
Recreation,  New  Jersey  State  Prison,  Trenton,  N. 
J.    Prison  patronage. 

Universal 

MONKEY  WRETCHES:  Oswald  Cartoons— This 
cartoon  deserves  a  report.  It's  a  honey.  Running 
time,  nine  minutes. — E.  C.  Arehart,  Princess  Thea- 

tre, Odebolt,  Iowa.     General  patronage. 

MONKEY  WRETCHES:  Oswald  Cartoons— By  all 
means  get  this  one.  Running  time,  one  reel. — L.  H. 
Mills,  Dixie  Theatre,  Olive  Hill,  Ky.  Small  town 
and  rural  patronage. 

Vitaphone 

ALL-AMERICAN  DRAWBACK:  Edgar  Bergen— 
I  don't  know  what  I  have  ever  done  to  deserve  two 
such  shorts  as  this  and  "The  Officer's  Mess"  wished off  on  me  at  one  and  the  same  time.  If  you  have  to 
run  these,  don't  book  them  at  the  same  time.  No 
good.  Running  time,  1  reel. — Gladys  E.  McArdle, Owl  Theatre,  Lebanon,  Kan.    Small  town  patronage. 

ALL  AMERICAN  DRAWBACK:  Edgar  Bergen— 
One  of  the  best  shorts  we've  had  in  quite  a  while. 
Mr.  Bergen  is  certainly  good  as  a  ventriloquist. 
Running  time,  one  reel. — B.  A.  McConnell,  Emerson 
Theatre,  Hartford,  Ark.    Small  town  patronage. 

KEYSTONE  HOTEL:  Old  Timers— Good  slapstick 
comedy.  Above  the  average  a  whole  lot.  Running 
time,  two  reels. — B.  A.  McConnell,  Emerson  Theatre, 
Hartford,  Ark.     Small   town  patronage. 

NUTVILLE:  Radio  Ramblers— Very  good  single  reel 
with  some  good  dancing  and  singing.  Running  time, 
1  reel.— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, 
Kan.     Small  town  patronage. 

NUTVILLE:  Pepper  Pot— Rightly  named.  It's  nuts. — E.  C.  Arehart,  Princess  Theatre,  Odebolt,  Iowa. 
General  patronage. 

OFFICER'S  MESS,  THE:  Shemp  Howard— 
M-E-S-S  is  right.  This  is  absolutely  the  worst  short 
I  ever  run.  Not  a  laugh  in  the  entire  two  reels. 
Here's  hoping  Warner's  junk  this  one.  Running  time, 
20  minutes.— Gladys  E.  McArdle,  Owl  Theatre, 
Lebanon,  Kan.     Small  town  patronage. 

ROOFTOPS  OF  MANHATTAN:  Broadway  Brevi- 
ties— Don't  fail  to  set  this  one  in  as  it's  got  every- 

thing in  the  way  of  entertainment.  Running  time, 
two  reels. — B.  A.  McConnell,  Emerson  Theatre,  Hart- 

ford, Ark.     Small   town  patronage. 

TICKETS  PLEASE:  Georgie  Price— A  good  two- 
reeler  from  Warner  Bros.  Some  very  good  dancing, 
and  plenty  of  comedy.  Pleased.  Running  time,  2 
reels. — Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, 
Kan.    Small  town  patronage. 

TROUBLE  IN  TOYLAND:  Gus  Edwards'  Stars 
of  the  Future — Excellent.  These  kiddies  can  sure 
dish  out  the  entertainment.  Running  time,  2  reels. — 
Gladys  E.  McArdle,  Owl  Theatre.  Lebanon,  Kan. 
Small  town  patronage. 

TRAVELERS 

Rene  Clair,  director  of  Alexander  Korda's 
"The  Ghost  Goes  West,"  arrived  in  New 
York  to  attend  the  opening  of  the  picture 
at  the  Rivoli. 

Paul  Robeson  arrived  in  New  York  from  the 
Coast,  en  route  to  London  for  concert  en- 

gagements. Ray  Moon  /eaves  Detroit  the  latter  part  of 
January  for  a  month  at  Palm  Beach. 

J.  J.  Unger  and  Milt  Kusell  left  New  York 
for  Albany  and  Buffalo. 

Charles  Reagan  is  on  a  tour  of  Paramount's western  exchanges  under  his  supervision. 
Dave  Bader  leaves  New  York  for  Hollywood 

soon,  then  back  to  London. 
Douglas  Fairbanks  arrived  Tuesday  on  the 

Aquitania.  Also  aboard  was  Erich  Pommer. 
Henry  Fonda  left  New  York  for  the  Coast 

to  start  work  on  a  new  Walter  Wanger 

picture. 
George  Weeks  and  Arthur  Lee  of  GB  left 
New  York  for  Buffalo.  They  will  continue 
to  Cleveland,  Cincinnati,  Pittsburgh  and 
Philadelphia. 

Oscar  Serlin  and  Mrs.  Serlin  left  New  York 
for  a  vacation  in  Mexico  City. 

Harry  Egert  has  returned  to  New  York  from 
a  vacation  in  Miami. 

William  Rowland  and  Robert  Ritchie  sailed 
to  London. 

Del  Villar,  Paramount  manager  for  Chile,  is 
in  New  York  for  a  visit  to  the  home  office. 

Harry  M.  and  Albert  Warner  are  in  Miami. 
Joe  Rivkin  left  New  York  for  the  Coast. 
Harry  Moskowitz  is  due  in  New  York  from 

Buenos  Aires,  Januaryl6. 
Gladys  Swarthout  arrived  in  New  York  from 

the  Coast. 
Jack  Mersereau  of  GB  sailed  on  the  Aquitania 

for  England. 

Mel  Heymann  of  MGM's  publicity  staff  and 
Mrs.  Heymann  left  New  York  for  Havana 
and  Nassau. 

John  D.  Clark  left  New  York  for  Miami. 
Joseph  Calleia  is  due  in  New  York  shortly 

from  the  Coast. 
Antonio  Moreno  sailed  for  Europe  on  the 

Bremen. 

Eddie  Halperin  and  Mrs.  Halperin  are  in 
New  York  from  Hollywood. 

Milton  C.  Weisman  returned  to  New  York 
from  the  Coast. 

Florinne  McKinney  is  in  New  York  from 
Hollywood. 

Sam  Jaffe,  Coast  agent,  is  in  New  York. 
David  Loew  left  New  York  for  Hollywood. 
Stanley  Lupino,  father  of  Ida  Lupino,  sailed 

for  England.    Alice  White,  Mrs.  Arthur 
W.  Kelly  and  Fay  Marbe  also  sailed  for 

England. 
Irving  Netcher  and  Mrs  Netcher  left  New 
York  for  the  Coast. 

Harry  M.  Goetz,  president  of  Reliance  Pic- 
tures, left  New  York  for  Hollywood. 

Gus  S.  Eyssell,  secretary  of  the  Radio  City 
Music  Hall  Corporation,  sailed  for  a  three 
weeks  vacation  to  Jamaica,  the  Panama  Canal 
and  Havana. 

Wisconsin  Circuit 

Fixes  Goal  at  100 

Forty-five  theatres  strong  now,  Wisconsin 
Amusement  Enterprises,  a  Fox  subsidiary, 

is  mapping  plans  for  expansion  keyed  to  a 
round  100  houses.  Harold  J.  Fitzgerald  will 
be  at  the  helm. 

Joseph  Leighton  Passes 
Joseph  Leighton,  64,  died  in  New  Haven, 

Conn.,  after  a  siege  of  pneumonia.  Mrs. 

Leighton  will  continue  the  Mutual  Advertis- 
ing Exchange.  At  one  time  Mr.  Leighton 

was  local  manager  for  Robertson-Cole,  then 
for  Vitagraph. 
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PATTERN  FOR  OTHER  CIRCUITS 

Theatremen  interested  in  the  progress  of  the  managers' 
sharing  plan  now  in  the  second  year  of  operation  by  Famous 
Players  Canadian  are  informed  that  the  idea  stands  up. 
Backed  by  the  endorsement  of  the  men  to  whom  it  applies, 
the  plan  has  sufficient  strength  to  serve  as  a  pattern  to  be 
followed  profitably  by  other  circuits  at  all  concerned. 

The  plan  is  sound  and  simple,  depends  not  upon  drives  or 
period  contest,  is  based  purely  upon  increase  in  grosses  over 
a  stretch  of  52  weeks.  In  brief,  here  it  is: 

Selecting  the  grosses  of  1934  as  a  fair  barometer,  Messrs. 
Nathanson  and  Fitzgibbons  ascertained  what  proportion,  on  a 

percentage  basis,  each  manager's  salary  amounted  to  in  re- 
lation to  admissions  in  each  theatre  for  the  12  months  preced- 

ing September  I,  1934. 
It  was  then  agreed  to  pay  each  manager  as  additional 

remuneration,  the  same  percentage  of  the  amount  by  which 
admissions  were  increased  during  the  next  12  months  over  the 
total  admissions  for  the  previous  year. 

To  do  away  with  any  misunderstandings,  the  budget  control 
system  was  abandoned  but  the  home  office  continues  to  check 

and  compare  cost  of  all  miscellaneous  and  controllable  ex- 
penditures. And  at  the  end  of  each  monthly  period,  man- 

agers receive  a  statement  showing  increase  or  decrease  of 

controllable  expenditures  and  increase  or  decrease  in  grosses. 

That's  all  there  is  to  it,  and  glory  be,  it  works.  The  monthly 
statement  shows  the  theatreman  just  where  he  stands.  If  his 

grosses  increase,  then  he  digs  in  to  push  'em  higher.  If  they 
go  down,  then  he  fights  his  ears  off  to  get  back  up  in  the 

dividend-paying  black.  Thus,  business  is  steadily  improving, 
managers  are  satisfied,  executives  are  pleased,  and  joy  resounds 
in  the  land. 

There  is  every  reason  to  believe  that  this  Canadian  plan 
will  flourish  just  as  well  in  American  soil,  especially  in  those 

spots  where  theatre  "crops"  are  still  scanty. 

V   V  V 

NO  RAREST  OF  VIRTUES 

The  speed  with  which  able  managers  move  in  emergencies 
is  a  constant  source  of  pure  amazement  to  executives  in  more 
conventional  businesses.  For  called  upon  to  handle  and  with 

the  same  celerity  any  one  of  a  score  of  sudden  situations 

thrust  upon  the  theatreman  in  the  routine  of  operation,  your 
average  merchandiser  would  consider  himself  the  very  devil 
of  a  fellow  should  his  endeavors  come  off  half  as  well. 

The  comparison  is  not  made  to  extol  the  superior  qualities 

of  the  showman  so  much  as  it  is  to  indicate  how  he  goes  about 

it  when  he  has  to  go.  As  an  instance  is  cited  C.  J.  Russell, 
smooth  functioning  manager  of  the  Opera  House,  in  Bangor, 
Maine.  The  details  of  his  adventure  in  speed  on  an  overnight 

booking  of  locally  awaited  "Top  Hat"  are  set  forth  on  a following  page. 

While  the  ability  of  the  theatreman  to  agitate  his  brain 

cells  at  top  tempo  on  a  split  second's  notice  is  not  regarded 
in  the  trade  as  the  rarest  of  virtues,  it  is  recognized  never- 

theless and  happily  as  a  major  talent  that  distinguishes  the 

equipment  of  the  smart  showman. 

AAA 

"It  is  my  firm  conviction  that  aggressive,  resourceful,  unflag- 
ging showmanship  will  do  more  to  advance  the  motion  picture 

from  a  financial  angle  than  any  other  single  factor  with  the 

possible  exception  of  quality  in  production.  Even  this  is  futile 

unless  exhibitors  get  solidly  back  of  fine  product  with  intelli- 

gent and  consistent  showmanship." — H.  M.  Addison,  Division 
Manager,  Loew's  Theatres  Northeastern  Division. 

AAA 

MENTAL  HAZARD 

Not  as  watertight  as  it  used  to  be,  but  still  able  to  navi- 
gate is  the  old  fallacy  that  after  the  exploitation  juice  is 

squeezed  out  of  the  first-runs  little  tieup  nourishment  is  left 
for  the  subsequents.  Ample  evidence  to  the  contrary  is  of 
course  plentiful.  Theatremen  in  the  subsequents  have  by  their 

accomplishments  effectually  riddled  this  hackneyed  alibi  still 

being  used  and  mostly  without  foundation  by  others  in  sim- 
ilar spots. 

In  this  issue  is  an  excellent  window  arranged  by  publicist 

Martin  Glazer  for  the  third  run  of  "Crusades"  at  the  Boston 
Scollay  Square.  From  all  appearances  the  display  might  well 

serve  as  an  exploitation  for  the  first  and  road-show  run  and 

as  far  as  the  merchant  and  theatre's  patronage  were  concerned the  effect  no  doubt  was  the  same. 

First  and  subsequent  runs  are  meaningful  terms  in  the 
machinery  of  distribution.  But  managers  who  allow  the  latter 

classification  to  check  their  activities  are  creating  for  them- 
selves a  mental  hazard  most  harmful  to  the  grosses. 
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Guest  of  honor  at  a  civic  banquet  held  by  managers  of  the  downtown  theatres,  Honor- 
able Charles  Stanton  {right) ,  Mayor  of  Rochester,  N.  Y.,  invited  the  entire  party  to 

the  Executive  Chambers  where  the  formal  pre  sentation  of  the  Quigley  Silver  for  Novem- 

ber was  made  to  Les  Pollock  (left)  manager,  Loew's  Rochester,  for  his  winning  entry  on 
M-G-M's  "Mutiny  on  the  Bounty."  Also  pictured  above  are  Jay  Golden,  manager,  RKO 
Palace,  and  William  J.  Cadoret,  city  manager,  Comer  ford  Theatres. 

publicized  two  weeks  ahead  on  the  regular 
library  radio  program,  and  churches,  col- 

lege clubs  and  P.T.A.'s  endorsed  the  project. 
Newspapers  tied  in  with  lots  of  publicity 

and  ran  a  coloring  contest,  using  a  two- 
column  scene  cut  from  the  picture,  prize 
offered  being  an  autographed  copy  of  the 
book  and  signatures  of  Cooper,  Beery  and 
Stone.  At  the  theatre,  local  high  school 

band  was  obtained  by  Botwick  to  play  be- 
fore the  screen  show. 

Harry  reports  this  as  a  first-time  tiein 
with  the  library,  the  results  of  which  have 
now  made  it  possible  for  him  to  distribute 

study  guides  and  imprinted  book-marks 
through  the  librarians. 

Make  193  6  The  Big  Year 

Editorial  Writers  Contacted 

On  Chaplin's  "Modern  Times" Announced  as  invading  a  new  field  in 
publicizing  films,  United  Artists,  with  the 

release  of  Chaplin's  "Modern  Times"  is 
forwarding  to  every  chief  editorial  writer 

in  the  country  a  12-page  booklet  detailing 
personalities,  data  on  the  picture. 

Stories  in  the  booklet  include  monograph 

on  Chaplin's  life,  compilation  of  views  on 
the  comic's  work,  and  accounts  having  to 
do  with  the  star's  versatility,  all  gathered 
for  the  purpose  of  stimulating  editorial 
comment. 

Make  1916  The  Big  Year 

Republic  Ties  Chevrolet 

To  "Singing  Vagabond" 
Chevrolet  will  publicize  Republic's  latest 

Gene  Autry  musical  western  in  a  news- 

paper campaign  oh  "The  Singing  Vaga- 
bond" with  stills  showing  Autry,  Ann 

Rutherford  and  Barbara  Pepper  posed  with 
a  Chevrolet  car.  Stills  are  also  available  to 
exhibitors. 

Botwick  Cooperates 

On  Portland  Book  Week 

Executives  of  the  Portland,  Me.,  public 
library  desiring  a  theatre  tiein  to  help  put 
over  local  observance  of  National  Book 

Week,  Manager  Harry  Botwick  came  to  the 
fore  and  offered  to  put  on  special  Satur- 

day morning  ten-cent  matinee  to  include 
feature  and  cartoons.  As  the  attraction  had 

"to  be  an  adaptation  of  some  famous  and 
worthwhile  book,  "Treasure  Island"  was 
selected  and  presented  with  great  success. 

Letters  on  the  showing  were  sent  to  every 
school  teacher,  who  was  requested  to  speak 
of  it  to  all  classes  and  at  assemblies.  This 

was  authorized  by  the  Superintendent  of 
Schools.  Sunday  schools  were  covered  in 
the  same  fashion,  announcement  cards 
planted  and  book  marks  distributed  in 
schools  and  libraries.   The  event  also  was 

Make  193  6  The  Big  Year 

TRANSLUCENT  BACKGROUND.  Created 
by  Jerry  Scholer  for  his  smart  setpiece  on 
"Crusades"  at  the  Ohio,  Sandusky,  Ohio, 
translucent  corrugated  Flexton  paper  allow- 

ing  striking    lighting  effects. 

January     II,  1936 

"Dangerous"  Smiles 

Win  Money  Prizes 

Truck  rigged  up  as  a  studio  set  was  top 

street  bally  for  the  opening  of  "Dangerous" at  the  New  York  Rivoli  with  photographer 
aboard  taking  shots  of  women  invited  to  be 
pictured  in  smiling  poses.  Fifty  dollars  was 

offered  for  the  most  "dangerous"  smile,  truck 
traveling  business  arteries  in  the  metropoli- 

tan area. 

Hookins  were  made  with  two  stations,  one 
a  girl  on  local  amateur  hour  planted  to  give 
impersonation  of  Bette  Davis,  girl  mention- 

ing picture.  On  another  station's  early  morn- 
ing broadcast,  tickets  were  given  for  prize 

slogans  and  telegrams. 
Five  Santa  Clauses  visited  department 

stores,  hotels,  railroad  stations,  etc.,  giving 
as  Christmas  gifts  star  photos  with  theatre 
copy  on  reverse.  Different  windows  were 
planted  with  female  stars  in  sporting  cos- 

tume and  other  ensembles  and  Fifth  Avenue 

store  planted  beauty  shop  display  ads  show- 
ing Bette  Davis  coiffure. 

Florists  in  many  spots  used  large  window 
poster  showing  Davis  posing  with  flowers 
for  floral  plug  and  also  used  was  the  screen 
atop  Broadway  building  upon  which  slides 
were  flashed.  Reported  to  have  built  up  in- 

terest during  run  was  questioning  of  patrons 

on  their  opinion  of  the  star's  performance. 

Make  19i  6  The  Big  Year 

Revival  Week  Put  On  By 

Daniel  in  Houston 

For  his  Revival  Week  at  the  Delman 
Theatre,  Houston,  Texas,  L.  O.  Daniel,  Jr., 
rounded  up  his  staff  offering  a  cash  prize 
to  the  one  getting  the  largest  number  of 
patrons  to  attend  during  that  week.  Each 
man  was  asked  to  tell  10  friends  who  in  turn 
were  to  advise  10  others  about  the  show  and 
doorman  kept  record  by  checking  list  of 
staff  names  as  mention  was  made. 

Government  postcards  were  sent  to  mail- 

ing list  on  "Clairvoyant"  asking  each  re- 
cipient questions  pertinent  to  clairvoyance, 

in  order  to  arouse  curiosity  in  the  picture, 
cards  were  also  mailed  to  all  newcomers  in 
town  inviting  them  to  attend  Revival  Week 

as  guests  of  the  theatre  and  leading  mer- 
chants tied  their  ads  into  the  theatre.  News- 
papers were  generous  in  their  breaks  and 

nice  tintype  on  Daniel  was  used  in  leading 

paper. 

Make  193  6  The  Big  Year 

BOOK  STORE  AGENCY.  For  the  "Dream" date  at  the  Rialto,  Dallas,  Texas,  R.  L. 
McCoy,  Warner  Bros.  Dallas  branch  sales- 

man tied  prominent  book  store  to  act  as 
agency  for  sale  of  tickets. 
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73 
Six-Hour  Advance 

Drive  Sells  "Hat" 
"It  sometimes  happens  and  when  it  does 

just  what  would  you  do  to  sell  your  show 

overnight?"  Thus  asks  Harry  Browning, 
M.  &  P.  Theatres  ad  chief,  in  reporting  the 
fast  and  effective  campaign  put  on  by  C.  J. 
Russell,  Opera  House,  Bangor,  Me.,  when 

that  manager  was  notified  at  five  o'clock  on 
a  Thursday  that  he  was  to  play  "Top  Hat," 
starting  the  next  day. 

At  five-thirty  Russell  had  arranged  for 
radio  announcements  the  rest  of  the  evening 
and  continued  his  campaign  to  spread  the 
word  as  rapidly  as  possible.  As  a  nearby 
town  was  slated  to  show  the  picture  the 
same  night  when  he  received  note  of  the 

sudden  change,  Russell  centered  his  imme- 
diate drive  on  getting  the  information  to 

local  folks  who  were  arranging  to  drive 
over,  so  they  could  spare  themselves  the  trip. 

Besides  the  radio,  announcements  were 
made  from  the  stage,  slides  run  at  the  other 
two  local  houses  of  the  circuit,  one-sheet 
cards  prepared  for  the  three  lobbies.  Cash- 

ier kept  calling  phone  numbers  and  head 
usher  was  sent  to  every  possible  gathering 
spot  where  there  might  be  a  crowd.  Special 
half-sheets  printed  locally  were  posted  the 
next  morning. 

The  entire  advance  was  put  across  on  six 

hours'  notice  with  gratifying  results.  The 
job,  said  Russell,  was  not  in  selling  the  at- 

traction, as  folks  knew  all  about  it,  but  to 
inform  them  of  the  date. 

Make  19  3  6  The  Big  Year 

Suggests  Stamp  Collection 

For  President's  Birthday To  the  various  slants  used  last  year  in  the 

celebration  of  President  Roosevelt's  birth- 
day on  Jan.  30,  Dean  Hyskell  of  Fox  West 

Coast  suggests  theatres  gather  collection  of 
stamps  between  now  and  that  date  for  the 
benefit  of  the  Warm  Springs  Foundation,  in 
Georgia. 
As  the  President  is  a  stamp  collector, 

Hyskell's  idea  is  to  have  patrons  bring  to 
the  theatre  an  uncancelled  stamp  of  any  de- 

nomination from  one  cent  to  one  dollar.  At- 

tendant pastes  them  in  special  album.  Un- 
cancelled stamps  are  cashable  and  Dean  sug- 

gests a  letter  to  Mr.  Roosevelt  with  the 

album,  saying  the  cashed-in  value  of  the 

stamps  are  local  patrons'  contribution  to  the Fund. 
Make  19  3  6  The  Big  Year 

HART  AND  CALDWELL 

FIRST  IN  DECEMBER 

ACE  WINDOW.  Obtained  on  the  third 

local  run  of  "Crusades"  was  this  interest- 
ing window  by  Publicist  Martin  Glazer, 

Scollay  Square,  Boston,  featuring  forty  by 
sixty  blowup. 

Reade  Theatres  Manager  Voted 

Quigley  Silver;  Bronze  Plaque 

Awarded  to  Toledo  Loew-man 

by  A-MIKE  VOGEL 

Thundering  up  in  a  blazing  finish  down 
the  stretch,  the  1936  Quigley  Awards  wound 
up  with  the  hottest  kind  of  a  battle  for 
honors  as  Ed  Hart,  of  the  Strand  Theatre, 
Plainfield,  N.  J.,  snapped  the  tape  in  the 

bell  lap  of  this  year's  Competition  just  a scant  whisker  ahead  of  the  field  to  take 

down  the  Quigley  December  Silver,  on 

MGM's  "Mutiny." 
And  right  on  Hart's  instep  with  a  rush 

that  could  not  be  denied  came  Wally  Cald- 

well, manager,  Loew's  Valentine,  Toledo, 
Ohio,  to  win  the  December  Bronze  with  a 

fine  and  fancy  entry  on  MGM's  "Night  at 

the  Opera." It  was  fast  going,  and  though  the  two 
winners  finished  comfortably  in  front  they 
finished  all  out  to  become  the  last  two  the- 
atremen  eligible  for  the  1935  Grand  Awards. 
They  fought  gamely. 

Hart,  a  1934  plaque  winner,  was  never 
in  the  honors  column  in  1935  until  his  De- 

cember entry  brought  him  home.  Cald- 

well's campaign  was  his  fourth  second- 
year  attempt  to  pull  down  a  plaque  and  his 
final  effort  was  sure  good  enough  to  land 

him  high  honors.  That  his  entries  hitherto 

brought  him  "Mentions"  did  not  discour- 
age this  Round  Tabler  in  his  fight  for 

plaque  listing. 
First  Mentions  for  December  are 

awarded  to  two  other  hard-fighting  seekers 
of  the  Big  Prizes.  Guy  Martin,  manager, 
Colfax,  South  Bend,  Ind.,  taking  his  on 

Fox-20th  Century's  "Thanks  a  Million," 
and  Bill  Novak,  manager,  Gaiety,  Winni- 

peg, Can.,  winning  on  a  subsequent-run  of 
"Broadway  Melody." 

First-Timers  and  Repeaters 

Fourteen  theatremen  participated  in  the 
December  Honorable  Mention  list  awarded 

for  13  campaigns  with  Erie  Wright,  Loew's 
New  England  publicist  splitting  campaign 
credits  with  Harry  Watts,  manager,  on  the 

premiere  of  "Ah,  Wilderness,"  at  Loew's Poli,  Worcester,  Mass. 

First-timers  and  repeaters  share  the 
honors  and  among  the  latter  is  an  overseas 
showman,  A.  L.  Caplan,  of  Fox  Films, 

Hong  Kong,  China.  Five  "Honorables" 
are  brand-new  and  the  complete  listing  of 
all  entitled  to  the  Sheepskin  Certificates 
are  shown  in  column  to  right. 

While  preparations  are  going  ahead  to 
select  the  fortunate  winners  for  the  Grand 

Awards,  campaigns  already  are  in  the 
making  for  entry  in  the  January  Competi- 

tions. With  the  Christmas  and  New  Year 

excitement  subsiding,  theatremen  are  gird- 
ing themselves  for  the  1936  prizes  and  the 

third  year  of  the  Quigley  Awards  promises 

plenty  of  action. 

Now  for  the  Grand  Awards  judging  to  be 
held  some  time  this  month,  details  of  which 
will  be  announced  shortly.  As  stated  it 
is  hoped  to  have  everything  in  shape  so 
that  late  in  February  or  early  in  March  the 
winners  will  be  carried  to  Hollywood  via 
TWA  for  that  Big  Party. 

Here's  wishing  you  all  the  best  of  good fortune. 

First  Mention 

Guy  Martin,  Manager,  Publix-lndiana,  Col- 
fax Theatre,  South  Bend,  Ind.  "Thanks 

a  Million" 

Bill  Novak,  Manager,  F  P  Canadian,  Gaiety 

Theatre,  Winnipeg,  Can.  "Broadway 

Melody" Honorable  Mentions 

Paul  Binstock,  Manager,  Randforce-Re- 

public,  Brooklyn,  N.  Y.  "Shipmates  For- 

ever" 

A.  L.  Caplan,  Manager,  Fox  Films,  Hong 

Kong,  China.   "Curly  Top" 
Walter  Davis,  Manager,  Capitol,  Regina, 

Can.,  "Thanks  a  Million" 

Melvin  L.  Gold,  Manager,  Calumet,  Ham- 

mond, Ind.  "Irish  In  Us" 
H.  D.  Grove,  Manager,  Tri-State,  Fort, 

Rock  Island,  III.  "Night  at  the  Opera" 
Ray  A.  Holtz,  Manager,  Bonham,  Fairbury, 

Neb.  "Night  at  the  Opera" 
Frank  La  Falce,  Publicity  Director,  Warner, 

Earle,  Wash.,  D.  C.  "Crime  and  Punish- 

ment" 

Seymour  L.  Morris,  Manager,  Schine's 
Colonia,  Norwich,  N.  Y.  "Littlest 

Rebel" 

Louis  Lamm,  Manager,  Warner's  Palace, 

Lorain,  Ohio.  "Thanks  a  Million" 

Rockey  Newton,  Manager,  Tri-States  Para- 

mount,  Cedar  Rapids,  la.  "Metropoli- 

tan" 

Don  Nichols,  Manager,  Warner's  Broad- 

way, Charlotte,  N.  C.  "Dream" Harry  Rubin,  Manager,  Tivoli,  Mcihigan 

City,  Mich.  "Thanks  a  Million"  . 

Harry  Watts,  Manager,  Erie  Wright,  Pub- 

licist, Loew's  Poli,  Worcester,  Mass.  "Ah 

Wilderness" 
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THIRD  YEAR  OF  QUICLEY  AWARDS 

EDWARD  M.  FAY 

Fay  Theatres 
Providence,  R.  I. 

Thanks  for  your  invitation  to  again  serve 
in  the  Quigley  Awards.  Count  on  me  for 

anything  I  can  do  to  aid  this  splendid 

project. 

W.  R.  FERGUSON 

Manager  of  Exploitation 

Metro-Goldwyn-Mayer  Pictures 
By  all  means  you  can  count  on  me  as 

one  of  the  judges  on  the  committee  for  1936 

for  Quigley  Awards.  In  the  meantime  call 

me  if  there  is  anything  I  can  do  to  increase 
the  value  of  this  cooperative  promotion. 

ED  FINNEY 
Director  of  Adv.  &  Pub. 

Republic  Pictures 
I  should  be  very  happy  to  serve  as  one 

of  the  judges  on  the  committee  for  the 

Quigley  Awards  competitions  in  1936.  This 

sort  of  competition  is  invaluable  in  pro- 
moting both  theatre  grosses  and  the  man- 

agers' personal  prestige. 
W.  A.  FINNEY 

Western  Division  Manager 

Loew's  Theatres 
I  am  in  receipt  of  yours  of  December  19 

and  will  be  very  pleased  to  act  as  judge  on 
the  committee  for  1936.  Was  pleased  that 
some  of  the  managers  in  this  division  were 

listed  among  the  1935  winners  and  will  en- 
courage them  to  again  participate  this  year. 

JOHN  J.  FRIEDL 
General  Manager 
Minnesota  Amusement  Co. 

In  answer  to  yours  of  the  19th,  you  may 
count  upon  me  to  continue  to  serve  on 

your  Judges'  Committee  of  the  Quigley Awards  for  1936. 

LIONEL  H.  KEENE 

Southern  Division  Manager 

Loew's  Theatres 
Acknowledging  your  esteemed  inquiry  of 

December  20,  thanks  lots  for  the  honor  and 

privilege  of  again  serving  as  fudge  on  the 
193  6,  Committee  for  the  Quigley  Awards 
Competition. 

H.  F.  KINCEY 
North  Carolina  Theatres 

Charlotte,  N.  C. 

You  may  be  assured  that  I  will  be  very 
glad  indeed  to  accept  your  invitation  to 

serve  as  a  judge  on  the  Quigley  Awards 
Committee  for  1936. 

M.  A.  LIGHTMAN 

Malco  Theatres,  Inc. 

Memphis,  Term. 

Replying  to  yours  of  the  19th,  if  I  can 
be  of  service  to  you  while  I  am  in  New 

York,  it  tuill  be  a  pleasure  for  me  to  accept 
the  appointment  of  one  of  the  judges  on 
your  193  6  Committee. 

"PROMOTIONS  MADE 

AS  A  DIRECT  RESULT" 
"...  The  men  in  this  zone  have 

been  most  active  participants  .  .  . 
and  I  have  observed  that  every  time 
a  theatre  made  an  entry,  business  on 
the  attraction  so  exploited  was  well 
above  normal.  This  in  itself  is  the 

best  possible  recommendation  for  the 

Quigley  Awards. 
"You  may  be  interested  to  learn 

that  a  number  of  promotions  have 
been  made  in  this  zone  as  a  direct 

result  of  the  ability  shown  by  some 
of  our  managers  in  the  Quigley 

Competition." 
Harry  M.  Kalmine 

Pittsburgh  Zone  Manager 
Warner  Theatres 

ARTHUR  L.  MAYER 
Rialto  Theatre 
New  York  City 

You  may  indeed  count  upon  me  to 
serve  in  1936  upon  the  Quigley  Awards 
Committee.  That  these  competitions  are 

now  in  their  third  successful  year  of  opera- 
tion is  proof  enough  that  they  have  made 

a  definite  place  for  themselves. 

SAMUEL  RINZLER 

Randforce  Circuit 
Brooklyn,  N.  Y. 

Will  indeed  be  pleased  to  serve  for  I  be- 

lieve that  the  Quigley  Awards  are  an  ex- 
cellent medium  not  only  to  encourage  bet- 

ter business  but  also  to  bring  to  the  front 

showmanship  of  the  individual  manager. 

GORDON  S.  WHITE 
Director  Adv.  &  Pub. 

Educational  Films  Corp. 

I  have  always  considered  the  Quigley 

Awards  to  be  highly  desirable  because  of 
the  fine  way  in  which  they  give  credit  to 
the  better  theatre  exploitation  work,  and 

I  shall  be  glad  to  serve  again  on  your  Com- 
mittee of  Judges  for  1936. 

A.  P.  WAXMAN 

Advertising  Counsel 
Gaumont  British  Pictures 

Delighted  and  honored  to  serve  on  the 
19  3  6  Committee.  The  Quigley  Awards  for 

showmanship  are  a  constant  stimulus  and 
inspiration  to  us  all.  It  goes  without  saying 
that  constructive  work  that  reaches  the 

public  eye,  must  inevitably  have  a  con- 
structive effect  upon  the  box  office. 

DAVID  E.  WESHNER 

Philadelphia  Zone  Manager 
Warner  Bros.  Theatres 

I  shall  be  glad  to  continue  as  a  member 

of  the  Quigley  Awards  Competition  Com- 
mittee for  the  year  1936. 

SAM  BENDHEIM,  JR. 

Gen.  Mgr.  Neighborhood  Theatres 
Richmond,  Va. 

It  seems  to  me  that  the  competitive  spirit 

of  the  Quigley  Awards  puts  theatre  and 
advertising  managers  on  their  toes  to  such 

a  degree  that  they  are  inspired  to  create  ex- 
ploitation campaigns  and  new  ideas  that 

might  otherwise  escape  them. 

JOHN  F.  BURHORN Manager,  Gayety 

Chicago,  III. 
I  only  contributed  one  entry  during 

1935.  The  results  were  very  gratifying  at 

the  boxoffice.  I  personally  value  my  sheep- 

skin very  highly.  I  not  only  was  glad  to 
get  it,  but  I  feel  it  was  a  great  experience 
that  should  do  some  good  in  the  future, 

not  only  for  myself  but  for  the  house  staff 

as  well,  they  shared  with  me  in  the  satis- 
faction of  having  done  something  that  met 

with  recognition.  You  will  hear  from  us 

again  in  1936. 
WALTER  F.  DAVIS 

Manager,  Capitol 

Regina,  Sask.,  Can. 
Competition  is  the  life-blood  of  success. 

Any  theatre  manager  than  can  win  recog- 
nition of  the  Quigley  Awards  certainly  wins 

recognition  with  his  own  organization.  It  is 
an  achievement  every  manager  should 
strive  for. 

HAL  GRADY 

Manager,  Palace 
Lubbock,  Texas 

I  think  that  these  contests  are  GREAT  I 

There  is  no  doubt  in  my  mind  but  that 
these  contests  have  done  more  to  increase 

grosses  than  any  other  one  factor. 
As  to  whether  or  not  the  winning  of  one 

of  the  plaques  increases  the  prestige  of 
the  winner;  it  unquestionably  DOES  .  .  . 

plenty!  I  feel  sure  that  the  organizations 
who  have  had  managers  who  were  winners 
will  give  these  men  first  consideration  when 
the  better  poositions  are  open. 

BEST  GENERAL  IDEA 

PROFERRED  IN  1936  • 
"Quigley  Competitions  have  our 

entire  staff  exploitation  minded.  Re- 
action is  keenly  felt  by  everyone  from 

ushers  up.  They  eagerly  suggest  new 
gags,  stunts  and  ideas  .  .  .  effect  of 
all  this  is  certain  to  have  a  healthy 

box-office  reaction  and  keeps  the  ser- 
vice staff  alert.         .  . 

It  was  the  best  general  idea  prof- 
fered in  193  5  by  a  trade  paper.  By 

all  means  keep  it  up." 
Wally  Caldwell, 

Manager,  Loew's  Valentine, Toledo,  Ohio. 



January     II,  1936 MANAGERS'    ROUND  TABLE 

75 

RECEIVES  FURTHER  ENDORSEMENT 

P.  D.  EGAN 

Manager,  Palace 

Calgary,  Canada 

I  think  the  Quigley  Awards  help  to  in- 

stil "punch  and  pep"  into  a  manager.  You 
know  its  a  grand  and  glorious  feeling  even 

to  get  Honorable  Mention.  Intend  keep- 
ing at  it  in  1936. 

TED  EMERSON 

Manager,  Omaha 
Omaha,  Neb. 

No  doubt  about  it  being  a  great  box 
office  stimulant.  Recognition  of  hard  efforts 

anytime  cannot  but  help  spur  that  party 
on  to  even  greater  efforts.  Far  too  often  our 

meager  achievements  go  unrewarded  and 
unnoticed  which  naturally  dampens  our 

spirit.  The  Quigley  Awards  are  helpful 
in  bringing  this  recognition. 

"CANNOT  FAIL  TO  ADD 

ZEST  AND  INSPIRATION" 
"  ...  It  was  gratifying  to  see  how 

enthusiastically  our  managers  and 

publicity  men  responded  to  the  Quig- 
ley Competitions  in  193  5.  While  I 

feel  that  our  Loew-men  do  their  best 

at  all  times,  your  'contests'  cannot 
fail  to  add  zest  and  inspiration  to  the 

campaigns.  Your  efforts  to  stimulate 

showmanship  are  very  much  worth- 
while. 

"Kind  regards  and  may  1936  bring 

you  many  Awards  and  Rewards." 

J.   R.  VOGEL General  Theatre  Executive 

Loew's  Theatres 

EARLE  M.  HOLDEN 

Manager,  Capitol 
Atlanta,  Ga. 

Competition  in  any  field  of  endeavor 

reaps  benefits  in  increased  business,  stimu- 
lates new  ideas  in  promotion  and  the  Quig- 

ley Awards  competition  is  no  exception  to 
this  rule. 

G.  I.  HUNTER 

Manager,  Peoples 
Chanute,  Kan. 

I  think  the  Quigley  Awards  are  fine,  nat- 

urally all  managers,  especially  those  work- 

ing for  large  organizations,  want  to  advance 
themselves  and  the  only  way  possible  to  do 
this  is  to  prove  that  you  have  something  on 

the  ball.  Personally  I  would  prize  a  Quig- 

ley Plaque.  Competition  is  always  a  stimu- 
lant, and  it  has  been  proven  that  we  all  get 

stale  in  our  advertising  and  a  stimulant  is 
an  absolute  necessity. 

R.  E.  KNIGHT 

Manager  Fairmount 
Fairmount,  West  Va. 

Quigley  Awards  are  an  incentive  to  any 
theatre  manager.  Do  they  help  at  the  box- 

office?  That's  a  funny  question.  How 
could  it  be  otherwise? 

SEYMOUR  L.  MORRIS 

Manager,  Schine's  Colonia Norwich,  N.  Y. 

I  conscientiously  believe  that  the  spirit 
of  competition  created  by  the  Quigley 
Awards  when  it  is  earnestly  felt  by  the 
men  in  the  field,  reflects  advantageously 

upon  the  boxoffice  grosses.  It  makes  one 
exert  just  that  much  more  effort  to  try 
and  earn  the  signal  honor  of  receiving 
the  highest  possible  award.  It  is  this  type 
of  competition  that  should  pave  the  way 

for  a  manager's  success. 

CHARLES  SCHLAIFER 

Adv.  Mgr.  TriStates  Theatres 
Omaha,  Neb. 

Although  winning  a  prize  in  the  Quig- 
ley Competitions  has  not  materially  helped 

me.  .  .  .  I  feel  that  the  idea  serves  a  defi- 
nite purpose  in  the  field  of  showmanship 

in  advertising  .  .  which  is  after  all  the  life- 
blood  of  the  industry. 

LEONARD  C.  WORLEY 

City  Manager,  Great  States 
Peoria,  111. 

J  feel  that  the  Quigley  Awards  are  cer- 

tainly of  great  value  to  the  theatre  man- 
ager. The  box  office  grosses  are  stimulated 

by  the  exploitation  efforts  put  forth.  The 

Quigley  Mention  which  I  received  has  given 
me  a  great  deal  of  satisfaction  and  I  am 
sure  my  superiors  are  glad  to  know  that  my 

efforts  have  been  recognized. 

FRED  L.  FRECHETTE 

Manager,  Strand 
Holyoke,  Mass. 

Practically  all  of  us  are  creatures  of  in- 
centive. The  Quigley  Award  Competition 

is  one  and  a  good  one.  There  should  be 
more.  Without  a  single  doubt  boxoffice 

grosses  and  exploitation  efforts  are  stimu- 
lated thereby. 

So  far  have  received  no  advancement  in 

position,  nor  in  wages,  but  prestige  is  ob- 
viously greatly  enhanced.  More  power  to 

you  in  1936. 

ARNOLD  N.  GATES 

Manager,  Loew's  Gates 
Cleveland,  Ohio 

The  Quigley  Awards  Competition  is  un- 
questionably a  marvelous  thing  for  the 

manager.  The  many  promotions  as  a  result 
of  these  Awards  is  ample  proof  of  that  fact. 

The  effort  on  the  part  of  all  those  partici- 
pating affords  the  industry  the  kind  of 

"ptish"  that  is  needed  to  realize  the  highest 
possible  results  at  the  box  office.  I  con- 

gratulate your  publication  on  the  Awards 
idea. 

INCREASED  PRESTIGE 

WITH  EMPLOYERS 

"Winning  the  Quigley  Awards  and 
Plaques  have  certainly  increased  my 
prestige  with  my  employers.  They 

have  requested  information  of  cam- 
paigns for  other  of  their  theatres. 

There  is  also  increased  prestige  for 

making  Plainfield  more  important 
theatrically,  plus  important  contacts 
with  the  Governor  and  state  and  city 

officials  for  the  plaque  presentation 

which  have  proven  of  benefit." 
E.  M.  Hart 

City  Manager,  Reade  Theatres 
Plainfield,  N.  J. 

MELVIN  R.  GOLD 

Manager,  Calumet 
Hammond,  Ind. 

My  "Honorable  Mention"  in  September 
has  certainly  enhanced  my  prestige  inas- 

much as  it  is  the  first  in  our  circuit. 

MORT  GOODMAN 

Publicity  Department 
Warner  Cleveland  Zone 

Being  honored  in  your  Quigley  Awards 

has  proved  an  inspiration  to  me.  Prior  to 
receiving  mention,  it  seemed  that  1  strived 
extra  hard,  always  in  anticipation  of  the 

possibility  of  gaining  recognition  through 
the  pages  of  the  Motion  Picture  Herald. 

As  we  enter  a  New  Year  I  look  forward 

to  only  one  thing — the  highest  honor — a 

Quigley  Award. 

S.  S.  HOLLAND 

Gen.  Mgr.  Elco  Theatres 
Elkhart,  Ind. 

There  can  be  no  doubt  in  anyone's  mind 
as  to  the  value  of  the  Quigley  Awards 

toward  boxoffice  stimulation.  The  in- 

creased activity  along  advertising  and  ex- 

ploitation lines  coupled  with  the  encour- 
agement of  theatre  and  advertising  men 

by  the  leaders  of  circuit  and  individual 
operations  should  be  sufficient  evidence  of 
the  inestimable  value  of  this  effort  to  the 

industry  as  a  whole. 

HOMER  H.  HARMAN 

Pub.  Dir.,  Shubert-Rialto 
St.  Louis,  Mo. 

In  my  opinion,  the  Quigley  Competition 

for  awards  on  the  most  outstanding  cam- 

paigns, is  certainly  a  good  medium  for  stim- 
ulating boxoffice  grosses  and  the  efforts  of 

the  exploitation  men  in  the  field.  I  have 

been  fortunate  enough  to  receive  an  Hon- 
orable Mention  in  these  competitions,  which 

I  am  indeed  more  than  proud  to  display  in 

my  office. 
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Schwartz  Stages  Fashion 

Show  for  Nursery  Benefit 
With  a  percentage  of  the  receipts  going 

to  the  Lima  Day  Nursery,  Ben  Schwartz, 
Ohio  Theatre,  Lima,  Ohio,  put  on  a  fashion 
show  at  his  theatre.  Apparel  from  leading 
stores  was  modeled  twice  daily.  Stage  was 
set  to  simulate  a  swanky  salon,  vaudeville 
skits  were  presented  and  even  the  kiddies 

modeled  sub-junior  styles. 
Cooperating  merchants  carried  mention  of 

benefit  show  in  their  ads  and  papers  were 
generous  with  their  breaks  and  stories.  Ac- 

companying photo  shows  partial  lobby  dis- 
play of  gowns. 

Make  193  6  The  Big  Year 

Revival  "Big  Show  Week" 
Staged  by  Braunagel 

A  "Big  Show  Week"  was  recently  put 
over  successfully  at  the  Granada  in  Boise, 
Idaho,  by  Jack  Braunagel.  Via  trailers  and 
lobby  boards  patrons  were  informed  that 

three  of  the  season's  outstanding  pictures 
would  be  played  again.  30  pictures  were 
listed  and  ballots  distributed  to  patrons  On 
which  to  enter  their  vote.  Final  results 

were  posted  on  one  sheet  in  lobby  with  date 
of  showings. 
Week  ahead,  special  trailer  was  spotted 

using  bit  scenes  from  each  of  pictures  se- 

lected. Stickers  reading  "Big  Show  Week 
starts"  etc.,  were  placed  around  town  and 
leading  druggist  devoted  window  to  display 
of  scene  stills  from  the  various  pictures. 

Tying  in  with  the  Junior  Chamber  of 
Commerce  a  Christmas  party  for  unfortu- 

nate kiddies  was  held  Saturday  morning  with 
each  child  receiving  one  of  the  broken- 
mended  toys  collected  previously. 

Make  19  3  6  The  Big  Year 

Baker  Cooperates  With 

Bernstein  on  "Melody" 
Jules  Bernstein,  Loew's  Theatre,  Toron- 
to for  "Broadway  Melody"  tied  in  with 

local  bakery  which  inserted  heralds  in 
bundles  of  doughnuts  leaving  factory  and 
offered  tickets  to  salesmen  selling  largest 
number  of  these.  Stores  carried  blowups 
of  doughnut  dunking  scenes  with  theatre 
credits  and  these  were  also  used  in  restau- 

rants, lunch  counters,  etc. 
Typewriter  windows  were  secured  using 

stills  of  Benny  and  Merkel  using  machines, 
clothing  store  featured  a  coat  made  especial- 

ly for  Eleanor  Powell  with  full  theatre  credit 
and  radio  store  featured  window  of  ma- 

chines tying  up  photos  of  Benny  with  pic- 
ture. 

Make  1916  The  Big  Year 

Hewitt's  "Thanks"  Cards 
Planted  in  285  Stores 

Everyone  in  Robinson,  111.,  evidently  said 
"Thanks  a  Million"  on  the  date  for  that 
attraction  at  the  Lincoln  Theatre,  accord- 

ing to  the  campaign  put  over  by  Joe  Hewitt. 
For  in  addition  to  trailers  and  other  copy, 
Joe  had  block  cards  made  for  store  windows 
with  the  title  as  the  snapper  and  these  were 
distributed  to  the  stores  by  two  girls  from 
the  Chamber  of  Commerce.  So  effective 

were  the  cards  that  Hewitt  reports  285 
stores  planting  them  prominently  with 
merchants  clamoring  for  more. 

Trailer  copy  read:  "Trade  at  Home, 
Thanks  a  Million,"  followed  the  next  week 
with    another :    "Shop  Early.    Thanks  a 
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Elliott's  "Bees"  Window  Contest 

Perry's  "Outpost"  Lobby  Stenogs 

Million."  Both  signatured  Robinson  Mer- 
chants. Teaser  newspaper  ads  two  weeks 

ahead  carried  the  same  copy  as  the  trailers 
and  sales  people  were  using  the  phrase  with 
every  transaction.  Joe  also  had  rubber 
stamps  made  for  receipted  statements  and 
other  bills,  letters,  etc.,  these  used  where 
mail  was  heavy. 

Store  Sells  "Dream" Tickets  for  Cleary 

A  reported  first  time  for  Montreal  was 
promotion  engineered  by  Tom  Cleary  at  the 
Princess  Theatre,  who  secured  cooperation 
of  leading  department  store  to  sell  tickets 

one  week  ahead  for  "Dream."  Accompany- 
ing photo  shows  attractive  window  display 

with  profuse  use  of  stills. 

For  "She  Married  Her  Boss"  Tom  dis- 
tributed imprinted  stenographer  cuffs  in 

office  buildings  five  days  ahead  and  reports 
that  he  received  repeated  calls  at  the  the- 

atre for  additional  sets. 

Make  1936  The  Big  Year 

Gives  "House  Prize" 
For  Good  Service 

In  "Forward,"  the  Skouras  Theatres 
publication,  editor  Jack  Colbert  reports  a 
house  prize  contest  put  on  by  Manager 
Harold  Janecky,  Fox,  Jamaica,  L.  I.,  with 
$10  for  the  member  of  the  staff  contribut- 

ing outstanding  service  during  the  drive. 
To  keep  check,  Janecky  prepared  a  chart 

for  each  week  of  drive  and  next  to  name  of 

each  employee  is  set  down  plus  or  minus 
mark  each  day  for  commendable  act  or 
breach  of  service  as  the  case  may  be.  Points 
are  totaled  at  end  of  week  with  results  an- 

nounced at  weekly  meetings  when  these 
markings  are  discussed. 

Make  19  3  6  The  Big  Year 

Jeweler  Ties  in  With 

Bamberger  on  "Boss" 
Making  use  of  the  small  bronze  statuette, 

replica  of  the  Academy  Award  won  by  Col- 
bert, Herman  Bamberger,  Victory  Theatre, 

Holyoke,  Mass.,  for  "She  Married  Her 
Boss"  tied  in  with  leading  jeweler  in  town 
who  devoted  attractive  window  constructed 

from  beaverboard.  Center  of  display  car- 
ried the  statuette  with  picture  and  theatre 

copy  and  balance  of  window  was  devoted 
to  watches  of  highest  merit. 
Herman  also  distributed  novelty  dodgers, 

shorthand  on  inside  with  gag  copy,  ads  on 

back  paying  for  printing  and  distribution. 
Make  19  3  6  The  Big  Year 

Doc  Invites  Patrons 

To  Count  the  Bees 

The  folks  in  Canton,  Ohio,  with  quick 
eyes  and  a  little  time  to  spare  were  invited 
by  Doc  Elliott,  of  the  Alhambra,  to  count 
the  number  of  bees  in  a  special  beehive 
planted  in  prominent  store  window  (see 

photo).  Those  turning  in  near  guesses  re- 

ceived guest  tickets  to  "Keeper  of  the  Bees." 
As  guessing  blanks  were  obtainable  only 

through  the  store's  salesgirls  with  deposit 
box  placed  in  rear  of  the  store,  merchant 

received  a  good  break  in  return  for  the  tie- 
in.  Elliott  reports  nearly  2,000  entries 
turned  in. 

Make  1936  The  Big  Year 

Typewriter  Company  Installs 
Girls  and  Machines  in  Lobby 

For  "The  Last  Outpost"  engagement  at 
the  Capitol  Theatre  in  Binghamton,  N.  Y., 

Fred  Perry  tied  up  local  typewriter  com- 
pany which  installed  attractive  girls  wear- 
ing helmets  at  machines  in  lobby  (see 

photo).  Messages  were  typed  out  in  new 
mimeograph  process  detailing  highlights  of 
picture  and  were  distributed  to  patrons. 
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J.  T.  Knight,  Jr. 

Proper 

Maintenance 

Is  important  to  your 

Box  Office 

/T.  KNIGHT,  JR.,  o
ut- 

•  standing  specialist  in 

theatre  operation  and  engi- 

neering, contributes  exclusive- 

ly to  BETTER  THEATRES. 

JJ  IS  regular  articles  offer 

expert  and  unbiased 

counsel  on  theatre  operation, 

maintenance,  equipment  and 

staff  organization  of  motion 

picture  theatres. 

TF  you  are  planning  to  re- 

model — if  you  are  making 

arrangements  for  new  appa- 

ratus— if  you  are  confronted 

with  any  maintenance  or 

operation  problems,  Mr. 

Knight  will  be  glad  to  help 

you  in  such  matters.  Merely 

write  BETTER  THEATRES, 

giving  full  details  and  your 

inquiry  will  be  turned  over  to 

Mr.  Knight  for  his  immediate 

attention  and  an  early  reply. 

BETTER  THEATRES 

1790  BROADWAY,  New  York 

RANDFORCE  CIRCUIT  DOINGS 

What  Some  of  the  Winners  Did 

To  Win  Prizes  in  Pre-Holiday 

Contest;  12  Managers  Honored 

Results  in  the  recently  completed  pre- 
Christmas  Randforce  Theatres  drive  for 
business  are  announced,  twelve  managers  in 
the  Brooklyn,  N.  Y.,  circuit  taking  down 
the  prizes  offered  by  Sam  Rinzler  and  Louis 
Frisch,  president  and  vice-president,  respect- ively. 

The  contest,  divided  into  two  divisions, 
"results"  and  "efforts,"  started  on  Nov.  10 
and  finished  Dec.  21,  Herman  Semel,  Marl- 

boro, landing  top  money  in  the  "results" classification  and  Paul  Binstock,  Republic, 

awarded  first  prize  in  the  "efforts"  cam- 

paign. Following  Semel  were  Edward  Sacks, 
Lefferts ;  Julius  Pincus,  Maspeth ;  Murray 
Reisner,  Claridge,  and  Sam  Handler  of  the 
Waldorf,  finishing  in  the  order  named.  And 
behind  Binstock,  listed  similarly,  were  Don 
Williams,  Commodore;  Murray  Alper,  Alba; 
Charles  Rind,  Oasis;  Harold  Gabriel,  Glen- 
wood,  and  Sam  Fried  of  the  Parthenon. 
Paramount  consideration  was  given  the 

percentage  of  expense  of  operation  in  each 
theatre  and  the  prizes  were  shared  75  per 
cent  by  the  manager  and  25  per  cent  to  the 
assistant.  Campaigns  were  judged  by  Messrs. 
Rinzler  and  Frisch,  Harold  Rinzler,  assist- 

ant to  the  general  manager,  and  the  division 
managers. 

Winner  Organizes  Trade  Board 

There  being  no  merchants'  association  in 
the  area  of  the  theatre,  Manager  Semel 
and  assistant,  Sidney  Grill,  organized  a  busi- 

ness Board  of  Trade  for  the  occasion  with 

a  meeting  held  at  the  Marlboro  to  put  on  a 
merchandising  campaign  to  stimulate  gen- 

eral Christmas  business.  The  Theatre  men 

first  promoted  a  special  issue  newspaper, 
front  page  carrying  news,  inside  pages  thea- 

tre publicity  and  back  page  to  merchants' ads. 

Other  ideas  used  were  a  lucky  number 
angle  held  one  night  each  week  during  the 
drive  and  distribution  of  gift  coupons  at  the 
theatre  and  also  with  purchases  at  the  stores. 

No  prize  nor  merchants'  ad  was  displayed  in 
the  lobby,  this  being  covered  with  trailer  and 
lobby  copy  of  a  general  nature  on  the  new 
Board  of  Trade. 

Heralds  were  planted  house-to-house,  post 

cards  plugging  special  Christmas  children's 
matinee  used,  with  men  in  Santa  Claus  cos- 

tumes hired  by  the  association  distributing 
all  throwaway  material.  Placards  and  ban- 

ners for  windows  and  delivery  trucks  were 
posted  liberally,  all  the  above  advertising 
carrying  prominent  mention  of  theatre,  pic- 

tures and  playdates. 

Toys  and  candy  contributed  by  participat- 

ing merchants  were  given  at  the  kids'  special show  and  in  addition  Semmel  worked  out 

individual  campaigns  on  his  current  pictures 
shown  during  the  drive.  Semmel  also  re- 

ports the  Board  of  Trade  receiving  sufficient 
assistance  from  the  stores  to  be  continued 
for  other  neighborhood  benefits  during  the 
new  year. 

Binstock's  Activities  Many 
Listed  in  the  entry  of  Manager  Binstock, 

Republic  Theatre,  were  some  67  activities, 

the  results  of  which  won  him  the  first  "ef- 

forts" prize.  Among  these  was  a  six-foot 
microphone  on  "Big  Broadcast"  for  lobby 
and  also  used  as  a  street  bally  atop  an  auto. 

For  "Dr.  Socrates,"  Binstock  had  an  atmos- 

pheric lobby  with  nurse  in  uniform  attend- 

ing. 

Several  hundred  entries  in  an  essay  con- 

test on  "What  My  Father  Means  to  Me" 
aided  the  showing  on  "Shipmates,"  school 
principals  cooperating  on  this.  For  the  same 
date,  unit  of  Junior  Cadets,  special  kid  blot- 

ters and  heralds  were  also  found  helpful. 

Atmospheric  lobby  on  "She  Married  Her 
Boss"  was  another  topper  in  Binstocks  drive, 
with  local  girl  resembling  Colbert  at  desk, 
with  phone,  typewriter,  etc.,  added  to  carry 
out  the  general  idea. 

Other  Winners'  Highlights 

Manager  Ed  Sachs,  second  prize  winner 
in  the  "results"  drive,  topped  his  entry  with 
a  series  of  toy  matinees  when  for  eight 
weeks  local  merchant  was  promoted  for  the 
gifts.  Animal  crackers  were  obtained  for 

children  giveaways  on  "O'Shaughnessy's 
Boy"  and  stilt  walker  street  bally  used  on 
same  date. 

On  "Shipmates"  Sachs  paraded  the  local 
American  Legion  Junior  Band,  sold  space 

on  exchange  heralds  to  put  for  all  used  dur- 
ing the  period  of  the  contest,  gave  away 

turkeys  and  put  on  a  weekly  gift  night.  At- 

mospheric displays  and  elaborate  merchants' windows  were  included  on  various  dates. 

Cooperation  of  local  library  branch  on 

essay  contests,  tiein  with  Junior  Naval  Mil- 
itia on  "Shipmates"  and  smash  lobby  on 

"Big  Broadcast"  were  featured  in  Manager 
Pincus'  campaigns  at  the  Maspeth.  While 
Manager  Gabriel  at  the  Glenwood  paraded 

a  50-piece  band  on  various  dates  and  pro- 
moted many  toys  for  a  series  of  weekly  mat- 

inees, and  among  Manager  Rind's  efforts  at 
the  Oasis  were  tieups  made  with  local  mer- 

chants, street  stunts  and  lobbies. 
The  Randforce  Amusement  Corp.  oper- 

ates 44  theatres  in  Brooklyn  and  Queens 
with  the  Home  Office  in  the  Savoy  Theatre building. 

Make  1936  The  Big  Year 

LIBRARY  TIEUP.  For  "Mutiny",  Manager 
Roscoe  Drissell,  Loew's,  Wilmington,  Del., 
had  this  14-panel  display  of  scene  stills 
and  posters  planted  at  the  public  library. 
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MEET  UP  WITH  SOME  MEMBERS 

Jack  Allan 
(above) 
Lyric  Theatre 
Kitchener,  Can. 

John  J.  Baker 
(below) 
Boulevard  Theatre 
Astoria,  L.  I. 

Ben  Bloomfield 

(above) 
Garrick  Theatre 
Chicago,  111. 

Wally  Caldwell 
(below) 
Loew's  Valentine 
Toledo,  Ohio 

Tom  Cleary 
(above) 
Princess  Theatre 
Montreal,  Canada 

J.  N.  Morgan (below) 

Rylander  Theatre Americus,  Ga. 

Mike  Chakeres  ■HHHHHRHMH    Walter  Morris 

Robert  Anthony 
Holland  Theatre 
Bellefontaine,  O. 

Oscar  Beer 
Hermanos  Circuit 
San  Salvador,  C.  A. 

W.  P.  Bernfield 
United  Artists 
Kansas  City,  Mo. 

Y.  L.  Bain 
Star  Cinema 
Shanghai,  China 

Louie  Charninsky 

Capitol  Theatre 
Dallas,  Texas 

Don  Nichols 
Broadway  Theatre Charlotte,  N.  C. 

Russ  Bovim 
Loew's  Ohio  Theatre 
Columbus,  Ohio 

Monty  Maclevy 
Randforce  Circuit 
Brooklyn,  N.  Y. 

Mark  Chartrand 
Tower  Theatre 
Miami,  Fla. 

Ray  Brown 
Laroy  Theatre 
Portsmouth,  Ohio 

Charles  Mann 
Corona  Theatre 
Corona,  L.  I. 
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YOU  ARE  INVITED  TO  JOIN  UP 

HOWARD  SUMNER  HUNT 

is  the  assistant  manager  of  the  Strand  The- 
atre, Clinton,  la.,  working  for  Harold  D. 

Barnes  who  recommends  him  for  member- 
ship. Howard  has  been  in  the  business  six 

years,  and  we  hope  that  between  him  and 

Mr.  Barnes  we'll  be  hearing  things  from Clinton. 
V 

LEWIS  A.  CHATHAM 

manages  the  Sooner  and  University  The- 
atres out  in  Norman,  Okla.,  a  town  which 

has  been  represented  in  our  pages  before 
and  one  which  we  hope  shall  be  heard  from 
more  frequently  now  that  Lewis  is  one  of 

us.  Can  we  depend  on  you?  We'd  like  to 
know  what  you  are  doing,  you  know. 

V 
EDWIN  D.  CLARK 

manages  the  Palace  Theatre  in  Johnston 
City,  111.,  and  since  we  have  no  members 
corresponding  with  us  from  your  town,  it 
will  remain  for  you  to  assume  the  burden 
for  the  rest  of  the  folks  there  and  let  us 

have  reports  of  your  theatre  activities.  Can 
we  depend  on  you,  Ed? 

V 
THOMAS  K.  REEVES 

assistant  at  the  Cathaum-Nittany  Theatre, 
State  College,  Pa.,  comes  well  recommended 
by  his  boss,  J.  H.  Robertson.  Tom  worked 
a  year  as  usher,  doorman  and  then  advanced 
to  his  present  job.  With  the  nice  things 
we  hear  about  you,  you  should  be  sending 
along  interesting  theatre  reports. 

V 
S.  L  RICHMOND 

manages  the  Keith  Theatre  up  in  Portland, 

Maine  the  first  member  we've  had  from  that 
house,  so  on  your  broad  shoulders  rests 

the  responsibility  of  a  little  competition  be- 
tween you  and  the  other  theatres  in  your 

city  that  are  active  contributors  to  our 
pages.  Your  moral  obligation  to  the  Club 

is  such  that  you  can't  let  us  down,  so  let's 
hear  from  you. 

V 
H.  W.  BLACKSTONE 

manages  the  Regent  Theatre  in  Arlington, 
Mass.  and  is  fairly  new  to  showbusiness. 
The  E.  M.  Loew  Circuit  is  the  only  outfit 
he  has  been  with  having  started  with  them 
as  doorman  at  the  National  in  Boston,  and 
assistant  manager  under  supervision  of 
Louis  Richmond.  Harry  was  born  in  Boston 
and  attended  the  Northeastern  University 
and  is  a  Sigma  Kappa  Psi  and  Sigma 
Omega  Psi  man. 

V 
LOUIS  J.  HAYES 

managing  the  Roxy  Theatre  in  De  Graff, 
Ohio  certainly  ought  to  be  showminded,  he 
tells  us  his  father,  grandfather  and  great- 

grandfather were  all  "great  showmen  and 
it's  in  the  blood."  Louie  started  with  Loew's 
at  the  State  in  Cleveland  as  usher  and  con- 

tinued there  rising  gradually  until  he  was 
advertising  and  publicity  manager.  He  now 
operates  his  own  theatre  with  his  brother 
Victor,  also  a  member,  and  says  his  only 

problem  at  present  is  that  he  can't  handle  the 
crowds  due  to  limited  seating  capacity,  and 
so  are  enlarging  the  house. 

IT'S  SANTY  CLAUS.  And  in  the 
person  {of  course  you  guessed  it)  of 
Louis  Charninsky,  the  Dallas  Dynamo, 
who  unanimously  was  chosen  to  don 
the  red  velvet  and  whiskers  at  the 
annual  Interstate  Circuit  Christmas 

celebration  and  party  Louie  put  on 

for  the  kids  at  the  Capitol  Theatre. 

DENNIS  C.  WALLS 

is  no  stranger  to  these  pages  having  con- 
tributed frequently  and  won  an  Honorable 

Mention  in  the  Quigley  Awards.  Dennis 
is  now  general  manager  of  the  New  Oxford 
Theatre  in  Manchester,  England,  he  was 
also  connected  with  Associated  British 
Cinemas,  Ltd.  and  his  present  connection, 
J.  F.  Emery  Film  Circuit,  Ltd.  Walls 

started  as  assistant  manager  of  the  Kings' 
Bristol  in  1932  later  promoted  to  manager 
there  and  then  transferred  to  the  Casino 
in  Manchester. 

APPLICATION  FOR 

MEMBERSHIP 

MANAGERS'  ROUND 
TABLE  CLUB 

1790  Broadway,  New  York 

Name   

Position   

Theatre   

Address   

City  .'.  
State   

Absolutely  No  Dues  or  Fees! 

CY  LONDNER 

is  managing  the  New  Yorker  Theatre,  N. 
Y.  C.  for  Max  Cohen  and  Arthur  J.  Siegel. 
Previous  experience  was  doorman  at  the 
Sam  Harris  Theatre  here  for  three  months, 

then  being  promoted  to  assistant  and  an- 
other three  months  found  him  managing 

that  house.  Cy  was  later  switched  to  the 
Selwyn,  then  to  the  Prospect  in  the  Bronx 
and  remained  there  until  his  present  assign- ment. 

V 
AARON  J.  BERKSON 
is  at  the  Columbus  Theatre,  New  York 

City  managing  that  house  for  Consolidated 
Amusement  Enterprises.  Aaron  is  no 
stranger  to  us  and  we  are  hopeful  that  he 
will  let  us  know  how  he  puts  his  house  over 
for  there  are  plenty  of  members  who  would 
be  interested  in  reading  about  it. 

V 
CHARLES  L.  CLARKE 

is  out  in  Laurel,  Miss,  managing  the  Jean 
Theatre.  Having  started  in  showbusiness 
as  an  operator,  Charlie  later  managed  road 
shows  in  C.  C.  C.  camps  and  schools,  and 
says  he  has  held  positions  in  every  branch 
of  our  industry.  With  your  background 
there  ought  to  be  plenty  you  can  tell  us 
about  and  we  shall  look  forward  to  word 
from  you. 

V 

ALVIN  H.  REETZ 
manages  the  Princess  Theatre  in  Raduille, 
Sask,  Canada  and  while  the  membership 

boasts  of  plenty  of  contributors  from  Sask- 

katchewan,  you're  the  first  to  join  from 
your  city  so  it  shall  be  encumbent  on  you 

to  keep  us  informed  as  to  what's  what  up 
your  way.    Can  we  depend  on  you  ? 

V 
THEODORE  J.  FRIEDMAN 

is  managing  the  Strand  Theatre  in  Suffern, 

N.  Y.  having  started  at  that  house  as  assist- 
ant and  later  elevated  to  his  present  job. 

Ted  seems  to  be  very  active  having  been  a 
special  deputy  sheriff  of  Rockland  County, 
a  member  of  the  Merchants  Association,  Vol- 

unteer Hose  company  No.  1,  and  Rockland 
County  Police  Benevolent  Association.  With 
those  connections  you  certainly  ought  to  be 

able  to  make  plenty  of  tieups  for  the  thea- 
tre, right? 

V 

ART  WEBER 

is  Bixby,  Okla,  manages  the  Harmony  Thea- 
tre and  says  he  has  been  in  showbusiness  in 

the  good  old  days  when  two  one  sheets  and 
a  set  of  photographs  was  all  the  paper 
needed  by  anyone.  Art  has  worked  for 
plenty  of  houses  in  Oklahoma  in  every 

capacity  from  as  he  puts  it  "janitor  to  chief 
operator  of  three  houses,  including  advertis- 

ing manager,  sign  artist,  usher  doorman  and 

what  have  you." V 
ANTHONY  F.  MOTTA 

in  Rochester,  N.  Y.  is  the  assistant  manager 
at  the  Schine  Dixie  Theatre.  Rochester 
has  been  well  represented  in  our  pages, 

Tony,  but  not  from  the  Dixie,  so  how  about 
getting  busy  and  keeping  us  posted  on  how 
you  put  your  shows  on  at  the  house? 
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PAUL  WENZELL 

manager  of  the  Premier,  Newburyport, 
Mass.,  is  also  handling  the  reopened  Strand. 

V 
ARTHUR  MURCH 

is  managing  the  North  Shore,  Boston,  Mass. 

with  J.  A.  O'DONNELL  going  to  the  Maine 
in  Waterville,  Maine  and  TOM  WALL  to 
the  Paramount  in  Needham,  Mass. 

V 
SONNY  SHEPHERD 
formerly  at  the  Mayfair  in  Miami,  Fla.,  is 
now  managing  the  new  Lincoln  at  Miami 
Beach,  with  STANLEY  STERN,  formerly 
of  the  Capitol,  assisting  him,  and  MARK 
CHARTRAND  succeeds  him. 

V 
R.  O.  LAGSDONM 

has  purchased  the  Rex  Theatre  in  Sprague, 
Wash. 

V 
BUD  DOYLE 

is  managing  WILLIAM  SCHULTE'S  new 
Vandale  Theatre  in  Detroit,  Mich. 

V 
LEWIS  FRYE 

has  resigned  as  manager  of  the  Rialto  in 
Boston  to  conduct  a  course  in  motion  picture 
projection  at  the  M.I.T. 

THE  BUREAU  OF 

MISSING  PERSONS 

For  the  purpose  of  ascertaining  the 
present  whereabouts  of  the  inactive 
members  listed  below,  a  request  is 

made  for  this  information  from  our 
readers  acquainted  with  or  having 

knowledge  of  these  long  silent  and 
erring  brothers: 

Gordon  Butler Sam  S.  Clark 
Wallace  J.  Butler Harry  Clifford 
Ray  M.  Butterfield Dan  Clinton 
H.  W.  Byrd John  Cluxton 
John  C.  Calhoun O.  L.  Coday 
Arthur  Campbell Meyer  Cohen 
John  H.  Campbell Sam  H.  Cohen 
Julien  E.  Campbell Samuel  Cohen 
Jack  Campion B.  H.  Collier 
William  Campopiano William  Collier 
Larry  J.  Carkey Herman  Comer 
Harry  Carl Larry  Conley 
Cy  Carpenter Joseph  A.  Connelly 
Harey  Carr Edward  L.  Conroy 
Tom  Carrick Al  Cooper 
Edward  B.  Carrington Joe  Cooper 
John  Carroll Loren  S.  Cooper 
Lew  Carroll Floyd  Cormican 
Michael  J.  Carroll John  E.  Cort 
Walter  C.  Carroll R.  P.  Couger 
Francis  A.  Casa F.  M.  Coughlin 
F.  J.  Cassin Meredith  P.  Cramer 
Joseph  L.  Caudell E.  A.  Crane 
Joseph  L.  Chadwick Alfred  J.  Creager 
J.  D.  Chaffin George  F.  Crisman 
Julius  Chaliff Joseph  M.  Cronin 
L.  L.  Chambers Frank  C.  Croson 
William  Champion Fred  C.  Crow 
Stephen  Champlin Ebron  Crowe 
C.  T  Chapin Ted  Crowther 
Arthur  B.  Chase C.  A.  Cunningham 
Henry  Chesterfield Ted  Cunningham 
Carl  Chick Allen  Cushman 
Jim  Christian Walter  J.  Dale 
George  Christoffers Raymond  L.  Daniels 
Bob  Church Richard  Darst 
Dominico  Cini H.  L.  Davidson 
Edwin  D.  Clark C.  W.  Davies 
E.  B.  Clayton Norman  L.  Davis 

BERT  TODD 

formerly  at  the  Mall,  Cleveland  is  now  man- 
aging the  Miles,  new  theatre. 

V 
EDDIE  JONES 

has  been  named  manager  of  Warner's  Model, 
Pittsburgh,  Pa.  doubling  at  the  Arsenal. 

V 
BILL  GOLDMAN 

of  the  Ambridge  in  Ambridge,  Pa.  has  been 
appointed  manager  of  the  newly  reopened 
Prince  Theatre  there. 

V 
MARVIN  HUBAN 
has  been  named  assistant  of  the  Strand  in 
Dorchester,  Mass. 

V 
HARRY  MULQUEEN 
is  now  managing  the  Central  Theatre  in 
Biddeford,    Maine    succeeding  GEORGE 
FRIARY  who  has  been  transferred  to  the 

Broadway  in  Chelsea,  Mass. 
V 

HERMAN  SEMEL 

formerly  at  the  Leader  in  Brooklyn  is  now 
managing  the  Marboro  there. 

V 

JIMMIE  MAJOR 

formerly  at  Loew's  Midland,  Kansas  City, 
Mo.  is  now  doing  publicity  at  Grauman's 
Chinese  in  Hollywood. 

V 

RAY  TUBMAN 
has  been  appointed  RKO  district  manager 
for  Manitoba  wth  headquarters  at  Winnipeg. 

V 
HENRY  C.  RIEGEL,  JR. 

manager  of  the  Maplewood  Theatre  in  St. 
Louis,  has  been  elected  president  of  the 

City  Limits  Loop  Business  Men's  Associa- tion of  that  city. 
V 

POSTER  ART  WORK 

Bob  Ewing,  artist,  Mars,  Luna  and  Family 
Theatres,  Lafayette,  Ind.,  created  this  poster 

of  Garbo  for  "Anna  Karenina"  done  entirely in  crayon. 

GUS  S.  EYSSELL 

secretary  of  the  Radio  City  Music  Hall  Cor- 
poration and  assistant  to  W.  G.  VAN 

SCHMUSS,  managing  director  and  presi- 
dent, sailed  January  4th  aboad  the  Santa 

Clara  for  a  three  weeks'  vacation  in  Jamaica and  other  points. 

V 
ROY  ROWE 

of  Burgaw,  N.  C.  will  open  his  third  house, 
the  new  Bethel  in  Bethel,  N.  C.  Roy  now 
owns  the  Pender  and  Bladen  in  Elizabeth- 
town. 

V 

JOHN  SANSON is  managing  the  reopened  Warner  Circle 
Theatre  in  South  Manchester,  Conn. 

V 
BOB  WHITE 
Oregon  exhibitor  has  added  the  Alameda, 
Portland  house  to  his  chain. 

Birthday 

Greetings 

Robert  L.  Alberts 

Ralph  Allan 
Francisco  Bahamonde 
David  D.  Becker 
Walter  Beymer 
Harry  Birkmier 
H.  T.  Borrensen 
E.  C.  Brandhorst 

Jay  N.  Burton 
N.  Ray  Carmichael 
Saul  Chick 
E.  B.  Clayton 
William  B.  Collins 
Oran  Cohen 
J.  Remi  Crasto 
J.  Fred  Crosson 
Robert  Collier H.  B.  Creagh 

George  F.  Crisman 
Robert  R.  Deitch 
Martha  Deutsch 
B.  Edelstein 
J.  Donald  Edwards 

George  S.  Ellis Ernest  Emerling 

Joseph  D.  EhrJich 
Henry  H.  Elsnick 
Arthur  Feine 
Donald  B.  Fiske 
Fred  L.  Frechette 
Robert  L.  Gardner 
John  A.  Goodno 
John  Melvin  Gow 
Oscar  L.  Gray 

J.  A.  Greer 
Robert  L.  Gross 
Lew  Harris 
James  S.  Howard 
Paul  W.  Hiltner 
Newell  T.  Howard 
Fred  E.  Hamlin 
Burton  Hoffman 
Bill  Heliums Edwin  C.  Hough 

H.  M.  Johnson 
Joseph  F.  Kennedy 
Edward  L.  Klein 
Al  J.  Kopulos 
J.  D.  Kennedy 
Morton  L.  Kresner 

Ralph  Larned 
Bud  Lawler 

George  W.  Leech 
William  A.  Levee 
E.  L  Leffler 
Ken  C.  McMahon 

Jerry  McWhorter M.  A.  Malaney 
Don  F.  Monroe 

Larry  E.  New 

Donald  J.  O'Brien Earle  V.  Patton 
J.  A.  Pike 
Bob  Ray 

Ben  Reisner 
Noel  Roake 
Max  Rodehau 
D.  W.  Rogers 
Robert  S.  Rogers 
Louis  Rosen 
Sam  Rosenblatt 
William  J.  Russell 
M.  C.  Roskopf 

Eli  J.  Saul 
Fred  J.  Saar 

Boyd  F.  Scott 
Ed.  L.  Schmadeka 
Harry  Schlinker 
W.  H.  Schumacher 
Joseph  R.  Shearer 
Maurice  Sidman 

Fred  Spinelli 
Mitchell  B.  Solomon 
David  Spencer 
Earl  D.  Smith 
J.  Francis  Stein 
Maurice  B.  Smith 
William  H.  Stanley Leo  Stephany 

L.  G.  Tewksbury 
Wilbur  Thompson 

H.  B.  Tollett 
Vincent  Wade 
Dennis  C.  Walls 
Charles  E.  Wheland 
Leslie  Whitwell 
George  Wilson 
Anna  Bell  Ward 
Walter  Van  Camp 
Alfred  Yasna 
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THE  RELEASE  CHART 

Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. 
Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.  Dates  are  1935,  unless  otherwise  specified.  Letter  in  parenthesis  after 
title  denotes  audience  classification  of  production:  (A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  pro- 

duction numbers.    Dagger  symbol  indicates  picture  is  of  the  1935-36  season. 

ACADEMY 
Title                                    Star  Rel.  Date 

Conquer  the  Sea  Steffi  Duna   Dec.  28t. 
Coming 

Running  Time 
Minutes  Reviewed 

Inter-national  Crime.... 
Millions  for  Defense.... 
Murder  in  Chinatown... 
Revolt  of  the  Zombies.. 
Secret  of  Scotland  Yard 
Slave  Ship   

AMBASSADOR 
Title  Star 

His  Fighting  Blood  Kermit  Maynard- 
Polly  Ann   Young  Oct. 

Red  Blood  of  Courage  Kermit  Maynard-Ann  Sheridan.  .  Apr. 
Timber  War   Kermit  Maynard-Lucille  Lund  Nov. 
Trails  of  the  Wild  Kermit  Maynard-Billie  Seward .  .  .Aug. Coming 
Call  of  the  Yukon  Kermit  Maynard   Feb. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

5. 

20. 

20. 
7. 

I5.'36t. 

Title 
CELEBRITY 

Star 

For  Love  of  You  Franco 
Kiss  M 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Coming 

Foresta   6  rls  
Dec.  14 

Title 

Goodbye  (G)  Magda  Schneider-Arthur  Riscoe  62 
CHESTERFIELD 

Star 

False  Pretenses  (G)   Sidney  Blackmer-lrene  Ware  ..  Oct 
Girl  Who  Came  Back  (A)  Shirley  Grey-Sidney  Blackmer..  Sept. Happiness   C.O.D  Donald  Meek-Irene  Ware  Oct. Lady  in  Scarlet,  The  Reginald  Denny-Patricia  Farr...!oct! Coming 

Running  Time 
Rel.  Date      Minutes  Reviewed 

22  66  Nov.  23 
20  65  Sept.  28 
15  
15  

August  Week-end   
Below  the  Deadline  ;  
Dark  Hour,  The  Ray  Walker-Irene  Ware 
Little  Red  Schoolhouse  
Mother  of  the  World  '.'.WW Ring  Around  the  Moon  Erin   O'Brien-Moore  - Cook   

Donald 

Title 
COLUMBIA 
Star  Rel_ 

After  the  Dance  Nancy  Carroll-George  Murphy..  June Alr  Hawks   Ralph  Bellamy-Tala  Birell  May (See  "Air  Fury"  "In  the  Cutting  Room,"  Mar.  30.) Atlantic  Adventure   Nancy  Carroll-Lloyd  Nolan. 7...  Aug. Awakening  of  Jim  Burke  Florence  Rice-Jack  Holt  ..May Black  Room,  The   Boris  Karloff-Marian  Marsh. ..  ..July Calling  of  Dan  Matthews,  The.  Richard  Arlen-Charlotte  Wynters  Dec. Case  of  the  Missing  Man,  The.  Roger  Pryor-Joan  Perry   ..Oct. Champagne  for  Breakfast  Joan  Marsh-Hardie  Albright. ...  June Crime  and  Punishment  (A)  Peter  Lorre-Edward  Arnold   Nov 
Dangerous  Intrigue   Ra|ph  Bellamy-Gloria  Shea....  Jan. 
Escape  from  Devil's  Island  (G).  victor  Jory-Florence  Rice  ..Nov. 
Feather  in  Her  Hat,  A  Pauline  Lord-Louis  Hayward. . .  "oct. Gallant  Defender   Charles  Starrett-Joan  Perry  Nov. 
Girl  Friend,  The  Ann  Sothern-Jack  Haley   July Grand  Exit   Ann  Sothern- Edmund  Lowe   Oct. Guard  That  Girl  (G)  Robert  Allen-Florence  Rice  Sept. Heir  to  Trouble  Ken  Maynard-Joan  Perry   Sept. If  You  Could  Only  Cook  jean  Arthur -Herbert  Marshall Dec. 
Justice  of  the  Range  Tim  McCoy-Billie  Seward  May Lawless  Riders   Ken  Maynard -Geneva  Mitchell.  Dec. Lpne  Wolf  Returns,  The  Melvyn  Douglas-Gail  Patrick....  Dec. Love  Me  Forever  Grace  Moore-Lee  Carrillo   June 
One  Way  Ticket   Lloyd  Nolan-Peggy  Conklin  Nov. Men  of  the  Hour  (G)  Richard  Cromwell-Billie  Seward  .  May 
Public  Menace,  The  jean  Arthur-George  Murphy. ...  .Sept. Riding  Wild   Tim  McCoy-Billie  Seward  June 
She  Couldn't  Take  It  (G)  George  Raft-Joan  Bennett  Oct. She  Married  Her  Boss  c  Colbert-Melvyn  Douglas  Sept. Superspeed   Norman  Foster-Florence  Rice  Sept. 
Swe"    Head   Wallace  Ford-Barbara  Kent....  Apr. Together    We    Live  Ben  Lyon-Sheila  Mannors   Aug. 

(See  "In  the  Cutting  Room,"  Nov.  3,'34.) Too  Tough  to  Kill  victor  Jory-Sally  O'Neill  Nov. Unknown  Woman   Marian  Marsh-Richard  Cromwell.  June Unwelcome  Stranger,  The  (G)..  Jack  Holt-Mona  Barrie..  ..  Apr Western  Courage   Ken  Maynard-Geneva  Mitchell..  Nov. Western   Frontier   Ken  Maynard-Lucile  Browne...  Aug. You  May  Be  Next  Ann  Sothern-Lloyd  Nolan   Dec. 
tt«v  Coming lssy   Grace  Moore-Franchot  Tone  
Devil's  Squadron   Richard  Dix-Karen  Morley  Hell  Ship  Morgan   George  Bancroft-Ann  Sothern  Jan. Law  Rides  West,  The  Ken  Maynard-Geneva  Mitchell  

Running  Time 
Date      Minutes  Reviewed 
26  61  
7  70  

25.. 
20.. 
15.. 
I0t. 
I5t. 
18.. 

.70. 

.70. 
.70. 
.65. .58. 
.68. 

20t  89.... Nov.  30 
4,'36f  57  
I0t  65....  Dec.  14 
17  73  
30f  57  31  69  

25f  67  
20t  67.... Nov.  23 
26t  59  
30t  72  
25  58  
28t  57  
31 1  69  
27  93  
25t  
15  

30  

.71  

.57.... May  25 

.63  

28  56. . 
20t  86.. 
19  91.. I.. 

8. . 16.. 

.  Nov. 
.57. 

.62. 

.70. 

23t. 
14.. 
20.. I5t. 
25t. 

22t. 

.58  

.67  

.65.  ...May  II 

.58  

.57  .67  

20.'36t. 

Rel. Title  star 
Mine  with  the  Iron  Door,  The. .  Richard  Arlen   
Money  Mad  Bruce  Cabot-Ann  Sothern  
Mysterious  Avenger  Charles  Starrett-Joan  Perry   jan_ 
No  More  Yesterdays   Ruth  Chatterton-Otto  Kruger. . . " }a„. Opera  Hat   Gary  Cooper-Jean  Arthur  
Rolling  Along   Rochelle  Hudson-Harry  Richman  
Wedding  Present   Lew  Ayres   

Running  Time 
Date      Minutes  Reviewed 

I7,'36t  55. I4,'36t  

COMMODORE 

Title  star  Re|. 
Aces  Wild   Harry   Carey  Jan. 
Kid  Courageous   Bob  Steele   July 
Loser's    End   Jack  Perrin   Aug. Rider  of  the  Law,  The  Bob  Steele   Oct. 
Ridin'  Through   Tom  Tyler   Nov. Shadow  of  Silk  Lennox  Lon  Chaney,  Jr  Nov. 
Silver  Bullet   Tom  Tyler   May 
Smokey  Smith   Bob  Steele   Sept. 
Terror  of  the  Plains   Tom  Tyler   June 
Toil  of  the  Desert  (G)  Fred  Kohler,  Jr.-Betty  Mack  Nov. 
Tombstone  Terror   Bob  Steele  Apr. 
Western  Justice   Bob  Steele   June 
Wolf  Riders   Jack  Perrin   Dec. Coming 

Ghost  Town   Harry  Carey   
Pecos  Kid,  The   Fred  Kohler,  Jr  
Scream  in  the  Dark  Lon  Chaney,  Jr  

Running  Time 
Date      Minutes  Reviewed 2,'36t  6  rls  26t  
26  26t  
26t  

It  
II  
26  

27  

It  
25  

I4t  
26t  

rls. 

rls. rls. 
rls. 

rls. 

rls. 

rls. 
rls. 

60... 

6  rls. 6  rls. 

6  rls. 

Oct.  26 

.  Feb. 

.Feb. 

I5,'36t....6  rls. 

I5,'36t  6  rls. 
 6  rls. 

DANUBIA 
(Hungarian  Dialogue) 

Title Star 

Rel. 

Father    Knows  Best  

(German  dialogue) 

(English  titles) 

DU  WORLD 

Title 
Star 

Rel. 

July 

Dec. 

. .  .Oct. 

3t 

14. 

It 

I0t 

21. 

I5t 
I0t 

20. 
15. 

Running  Time 
Minutes  Reviewed 
..85....  
..80  .  .88  
..73  
..75  

..71  ..90  

..84  

..83  

.58. 

.77. 

.90. 
Running  Time 

ate      Minutes  Reviewed 

1  81... July  8.'33 
I  

I0t  
I5t  

15  72. ...Oct.  5 
14  63. ...May  25 
I5t  60  
It  I  

It  
It  

Iceland  Fishermen  (G)   Pierre  Loti  story  Sept. 
Last  Wilderness,  The  (G)  Howard  Hill   May 
Legong:  Dance  of  the  Virgins.  Technicolor   Nov. 
Ra  Mu   Sept. 
Sans  Famille   Robert  Lynen   Aug. 
Scandal  in  Budapest   Nov. 
Wedding  Rehearsal   Roland  Young-Merle  Oberon  Dec. 

EMPIRE Running  Time 
Title  star  Rel.  Date      Minutes  Reviewed 

Get  That  Man!   Wallace  Ford-Lillian  Miles  July    II  61  
Outlaw  Tamer,  The  Lane  Chandler-Janet  Morgan  May    16  60  Coming 

...   Ray  Walker-Geneva  Mitchell  
.....Evalyn  Knapp-Norman  Foster  »63  Dec.  7 

Crime  Patrol   
Fire  Trap  (G)   
Shadow  of  the  Orient 

FIRST  DIVISION 

(Releases  First  Division 
Normandy,  Associated  Talki 

Productions  and  in  certain  territories  Alliance,  Diverson, 
ng.  Monogram,  Liberty,  Chesterfield  and  Invincible  Pictures.) Running  Time 

Title 
Condemned  to  Live  
Dance  Band  (G)  
False  Pretenses  (G)   
Frontier  Justice   
Girl  Who  Came  Back  (A). 
Happiness  C.O.D  
Hitch-Hike  to  Heaven  
Honk  Kong  Nights  
Java   Head  (A)  

Star 
Rel. Date 

Minutes Reviewed 

Ralph  Morgan-Maxine  Doyle I5t.. 

 65. . 

.June  15 

.Oct. 22t.. 
 66. . 

.  Nov.  23 

Shirley  Grey  Sidney  Blackmer.. .Sept. 

20t.. 
 65... .Sept.  28 Oct. 

I5t 

Henrietta  Crosman-Anita  Page. 
.  Dec. I5t.. 

Anna  May  Wong  -  E.  Allan  - 
It.. 

.Aug.  17 
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Title Star 
Running  Time 

Rel.  Date      Minutes  Reviewed 

Rainbow's 

Reginald  Denny-Patricia  Farr... .Nov. 
Big  Boy  Williams-Molly  O'Day. 

.Dee. 
Douglas  Fairbanks,  Jr. -Gertrude 

8t... 
...98.. .June 9 

Nov. 
25t... ...89.. . .  Feb. 2 
10, , . . 

Charles  Bickford-Raquel  Torres.. .  Dec. 
It... 

May 

...54.. ..Mar. 9 

I5t... Coming 

Drake  the  Pirate  (G)  Matheson  Lang-Jane  Baxter  Mar.     I,'36t....78  June 
Living  Dead,  The  Gerald  Du  Maurier-Geo.  Curzon  65  
Southern  Maid,  A  Bebe  Daniels   Feb. 
Spy  77   Greta  Nissen-Don  Alvarado  Jan. 

I,'36t  60. 
I5,'36t...77. 

FIRST  NATIONAL 

Title  Star  Rel 
Black  Fury  (G)  852  Paul  Muni-Karen  Morley  ..May 
Bright  Lights  (G)  865  Joe  E.  Brown-Ann  Dvorak  Aug. 
Broadway  Hostess  (G)  963  Winifred  Shaw-Lyle  Talbot  Dee. 
Captain  Blood  855  Errol  Flynn-Olivia  De  Havllland  . .  Dec. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Case  of  the  Curious  Bride,  The 

(G)  879   Warren  William-M.  Lindsay  Apr. 
Case  of  the  Lucky  Legs,  The 

(G)  966   Warren  William-Genevieve  Tobin.  .Oct. 
G  Men,  The  (A)  880  James  Cagney-Margaret  Lindsay. .May 
Girl  from  Tenth  Avenue,  The 

(A)  858   Bette  Davis-Ian  Hunter  June 
Go  Into  Your  Dance  (G)  853..  Al  Jolson-Ruby  Keeler  Apr. 
Goose  and  the  Gander  (A)  967.  Kay  Francis-George  Brent  Sept. 
I  Found  Stella  Parish  (A)  958.  Kay  Francis-Ian  Hunter  Nov. 
In  Caliente  (G)  856  Dolores  Del  Rio-Pat  O'Brien. ...  May 
Irish  in  Us,  The  (G)  866  James  Cagney-Pat  O'Brien  Aug. 
Man  of  Iron  (G)  969  Barton  MacLane-Mary  Astor  Dec. 
Mary  Jane's  Pa  (G)  875  Aline  MacMahon-Guy  Kibbee  Apr. 
Murder  of   Dr.  Harrigan,  The  Kay  Linaker-Ricardo  Cortez  Jan. 
970   

Oil  for  the  Lamps  of  China 

(G)  867   J.  Hutchinson-Pat  O'Brien  June 
Payoff,  The  (G)  968  James  Dunn-Claire  Dodd  Nov. 
Shipmates  Forever  (G)  952  Dick  Powell-Ruby  Keeler  Oct. 

Coming 
Adventures  of  Robin  Hood,  The.  James  Cagney-Guy  Kibbee  
Boulder  Dam   Ross  Alexander-Patricia  Ellis  

(See  "Backfire,  "in  the  Cutting  Room,"  Dec.  7.) 
Ceiling  Zero  (G)  953   James  Cagney-Pat  O'Brien  Jan. 
God's  Country  and  the  Woman..  Bette  Davis-George  Brent  
Road  Gang  965  Donald  Woods-Kay  Linaker  Feb. 

(See  "Prison  Farm,"  "In  the  Cutting  Room,"  Nov.  23.) 
Song  of  the  Saddle  978  Dick  Foran-Alma  Lloyd  Feb. 
Sons  o'Guns   Joe  E.  Brown  
Story  of  Louis  Pasteur,  The  (G) 
956   Paul  Muni-Josephine  Hutchinson ..  Feb. 

Running  Time 
Date      Minutes  Reviewed 
18  97. ...Apr.  6 
31  83  Aug.  3 
7t  69.  ...Nov.  23 
28t  M9  

13  
. .68. . .  .Apr. 

13 

5  

77. . .Sept. 

21 
. .  Apr. 27 

1  
..69.. . .June 1 20  
..97.. ..Mar. 

23 

2lt  ..65.. 
..Oct. 

5 
1 6t  ..84.. ..Nov. 2 
25  ..84.. ..July 

6 3  
..80.. 

..July 20 
2lt  ..61.. . .  Nov. 

16 

27  ..71.. .  .Apr. 27 

8  ..97. 
..May 

18 

9t.... ..64.. ..Nov. 

30 

I2t  .  .Sept. 28 

25,'36t  95....  Dec.  28 

I5,'36t  

29,'36t..  ..58  

22,'36t  87....  Nov.  30 

GB  PICTURES 

Title 
Alias   Bulldog   Drummond  (G) 
3509   

Born  for  Glory  3508  
Clairvoyant,  The  (A)  3503  
First  a  Girl  (A)  3512  
Loves  of  a  Dictator  (A)  760... 
Mister  Hobo  (G)  3416  

(Reviewed  under  the  title. 
Morals  of  Marcus,  The  3502... 
My  Heart  Is  Calling  (G)  3409. 
My  Song  for  You  3414  
Passing  of  the  Third  Floor 

Back,  The  (G)  3510  
Thirty-Nine  Steps  (G)  3501  .... 
Transatlantic  Tunnel  (G)  3513. 

Star 

Running  Time 
Rel.  Date      Minutes  Reviewed 

J.  Hulbert-Fay  Wray  Sept. 
Barry  Mackay-John  Mills  Sept. 
Claude  Rains-Fay  Wray  July 
Jessie  Matthews-Sonnie  Hale  Dee. 
Clive  Brook-Madeleine  Carroll. .. .June 
George  Arliss-Gene  Gerrard  Nov. 
"The  Guv"nor.") 
Lupe  Velez-lan  Hunter  Sept. 
Jan  Klepura-Marta  Eggerth  May 
Jan  Kiepura-Sonnie  Hale  June 

It.. 
30t.. I5t- - 
25t.. 15... 
22... 

30t.. 
I... 

I... 

8 .63.... May 
.74  
.72. ...June  15 
.93....  Nov.  30 
.81  Feb.  10 
.87.... Oct.  19 

.74  Apr.  13 

.90  Feb.  2 

.70. Nov.  I0,'34 

Beys  Will  Be  Boys  
It's  Love  Again  
King  of  the  Damned  3504  
King  Solomon's  Mines  3511... 
Rhodes,  The  Empire  Builder 
3514   

Secret  Agent  3506  
Soldiers  Three  3515  

Conrad  Veldt-Rene  Ray  Dec.  I5t... 
Robert  Donat-Madeleine  Carroll .  .Aug.  It... 
Richard  Dix-Madge  Evans  Oct.  27t... 

Coming 
Will  Hay   
Jessie  Matthews   

Conrad  Veidt-Helen  Vinson  Jan.  20,'36t 

...90  Oct.  19 

...85  July  6 

...94  Nov.  2 

Walter  Huston   Feb.  20,'36t. 
.Madeleine  Carroll-Peter  Lorre  Mar.  I0,'36t. 
Maureen  O'Sullivan-Victor  Mc- Laglen   

Untitled  3507 

HUNGARIA 
(Hungarian  Dialogue) 

Title  Star  Rel. 
Addressee  Unknown   Irene  Agal   ..Nov. 
Be  Good  Unto  Death  Paul  Javor   ..Jan. 
Frozen  Child   Jene  Torzs   ..Dee. 
Heart  Specialist   Gyula  Csortos   ..Dec. 
I  Cannot  Live  Without  Music.  B.  Somogyl   ..Dec. 
Miss  President   Lily  Muraty  Oct. 
New  Landlord,  The  Ilona  Titkos   Dec. 
One  Night  in  Venice  Gyula  Csortos   Jan. 
One  Sunday  Afternoon  Dita  Parlo   Sept 

Running  Time 
Date      Minutes  Reviewed 
20t  85  
I.'36t. .  .  .85  
I0t  90  
30t  90  
20t  95  
I5t  90  
20t  90  
I, '361  85  
27t  85  

Running  Time 
Title  Star  Rei.  Date      Minutes  Reviewed 

Smile  Please   Szoeke  Szakall   Dec.     It  66  
Three  Men  Under  the  Snow  Jeno  Torzs   Nov.    20t  85  

IMPERIAL 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
I0,*36t....50. 

25t  71. 

25t  62. 

Broken  Coin   Earle  Douglas   Jan. 
Manhattan  Butterfly   Dorothy  Grainger-Wm.  Bakewell . .  Nov. 
Murder  by  Television  Bela  Lugosi-June  Collyer  Oct. 
Soviet  Russia  Thru  the  Eyes  of 

an  American  (G)  Norman   Brokenshire   Oct. Coming 

Call  of  the  Coyote  Ken  Thompson   Mar. 
High  Hat   Frank  Luther   
Mad  Parade   Irene  Rich-Evelyn  Brent  Jan.    25,'36t. .  .  .71 
Paradise  Valley   H ill -Bi Hies   Feb.    I9,'36t  48 
Rich  Relations   Ralph  Forbes-Frances  Grant  Jan.  I5,'36t  

It  72.... Oct.  26 I5,'36t. 
50. 

INVINCIBLE 

[Distributed  through  Chesterfield] 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Condemned  to  Live  Ralph  Morgan-Maxine  Doyle  Sept.  15  
Death  from  a  Distance  (G)  Russell  Hopton-Lola  Lane  Apr.    30  68  Oct.  19 
Hitch-Hike  to  Heaven  Henrietta  Crosman-Anita  Page...  Dec.  It  
Murder  at  Glen  Athol  John  M i Ijan- Irene  Ware  Oct.  I  
Society  Fever   Lois  Wilson-Lloyd  Hughes  Oct.  I  Coming 

Bridge  of  Sighs  
Brilliant  Marriage   
Death  Rides  Double  
Hidden  Alibi   
Tango   Marian  Nixon-Chick  Chandler  
Under  the  Lilacs  

LIBERTY 
Running  Time 

'   Title  Star  Re|.  Date      Minutes  Reviewed 
Born  to  Gamble  (A)  1012  H.  B.  Warner-Onslow  Stevens..  ..July    10  65  Nov.  2 
Dizzy  Dames  1010  M.   Rambeau-Florine  McKinney . . May    .1   .73  
Old  Homestead,  The  1 01 1  Mary  Carlisle-Lawrence  Gray  Aug.    10  73  
Without  Children   1008  M.  Churchill-Bruce  Cabot  ..Apr.    15  68  

MAJESTIC 

Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Motive  for  Revenge  (G)  Donald  Cook-Irene  Hervey  Apr.    15  64.... Mar.  30 
Reckless  Roads   Judith  Allen-Regis  Toomey  July     1  66  

MASCOT 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Confidential   (G)   Donald  Cook-Evalyn  Knapp  ..Oct.     16  65. ...Oct.  26 
Harmony  Lane  (G)  D.  Montgomery-Evelyn  Venable . . .  Aug.   25  84  Aug.  31 
Headline  Woman  (G)  Roger  Pryor-Heather  Angel  May    15  70  May  18 
Ladies  Crave  Excitement  (G) . .  Norman  Foster-Evalyn  Knapp. ..  .June   22  69... .June  29 
One  Frightened  Night  (G)  Chas.  Grapewin-Mary  Carlisle. ...  May     1  65  May  II 
Streamline  Express  (G)  Victor  Jory-Evelyn  Venable  Sept.    7  71. ...Sept.  14 
Waterfront  Lady  (G)  Ann  Rutherford- Frank  Albertson  . .Oct.     5  68  Oct.  20 

METRO-GOLDWYN-MAYER 

Title 
Star 

Rel.  Date 
Running  Time 

Minutes  Reviewed 

Ah.  WildernessI  (G)  Wallace  Beery-Lionel  Barrymore 
Anna  Karenina  (G)  Greta  Garbo-Fredrie  March  
Baby  Face  Harrington  (G)  Charles  Butterworth-U.  Merkel. 
Bishop  Misbehaves,  The  (G) ...  Edmund  Gwenn  •  Maureen 

Sonnie  Scotland  (G)  Laurel  and 

Calm  Yourself  (G)  Madge  Evans-Robert  Young  
China  Seas  (G)  Clark  Gable  -  Jean  Harlow  ■ Wallace  Beery   , 

Escapade  (G)   William  Powell-Lulse  Ralner  . 

I  Live  My  Life  (G)  loan  Crawford-Brian  Aherne.. 
It's  In  the  Air  (G)  Jack  Benny-Una  Merkel  
Kind  Lady  (G)  Mine  MacMahon-B.  Rathbone. 
Last  of  the  Pagans  (G)  Mela-Lotus  Long   
Mad  Love  (A)  Peter  Loire-Frances  Drake  

Murder  Man,  The  (G)  Spencer  Tracy-Virginia  Bruce.. 
Mutiny  on  the  Bounty  (G)  Clark  Gable-Charles  Laughton- 

Night  at  the  Opera,  A  (6)....  Marx  Brothers   
No  More  Ladies  (A)  Joan  Crawford-R.  Montgomery.. 

Perfect  Gentleman,  The  (G).. 
Public  Hero  No.  I  (A)  

.Frank  Morgan-C.  Courtneidge. 

Rendezvous  (G)   Wn.  Powell-Rosalind  Russell.. 

Smilin'  Through   Norma  Shearer- Fredric  March- 
(Re-release)  Leslie  Howard   

Tale  of  Two  Cities,  A  (G)  Ronald  Colman-Elizabeth  Allan. 

Times  Square  Lady  (G)  Robert  Taylor-Virginia  Bruce.. 
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Running  Time 
Title  Star  Rel.  Date  Minutes  Reviewed 

Woman   Wanted   (G)  Joel  McCrea-Maureen  O'Sulllvan. .  Aug.     2t  68  July  27 Coming 

Bohemian  Girl,  The  Laurel  and  Hardy  Feb.  I4,'36t  
(See  "In  the  Cutting  Room."  Dec.  14.) 

Exclusive  Story   Franchot  Tone-Madge  Evans  Jan.  I7,'36t  
Garden  Murder  Case,  The  Edmund  Lowe-Virginia  Bruce  Feb.  28,'36t  
Great  Ziegfeld,  The  William  Powell  -  Myrna  Loy  • 

Luise  Rainer   
Robin  Hood  of  El  Dorado  Warner  Baxter-Ann  Lorlng  
Romeo  and  Juliet  Norma  Shearer- Leslie  Howard- 

John  Barrymore   
Rose  Marie   J.  MacDonald-Nelson  Eddy  Jan.  3l.'36t  

(See  "In  the  Cutting  Room."  Dec.  28.) 
Small  Town  Girl  Janet   Gaynor-Robert  Taylor  Mar.  6,'36t  
Tarzan   Escapes   Johnny  Weissmuller  -  Maureen 

O'Sullivan   
Three  Godfathers   Chester  Morris-Irene  Hervey  ., 
Three  on  a  Bench  Jimmy  Savo-lsabel  Jewell  
Tough  Guy   Jackie  Cooper-Joseph  Calleia  Jan.  24,'36f  

(See  "The  Getaway,"  "In  the  Cutting  Room,"  Nov.  30) 
Voice  of  Bugle  Ann,  The  Lionel  Barrymore-M.  O'Sullivan  ..  Feb.  7,'36t  
Wife  vs.  Secretary  Clark  Gable  -  Myrna  Loy  -  Jean 

Harlow   Feb.  2 1 ,'36t  

MONOGRAM 

Title 
Cheers  of  the  Crowd  (G)  3026.. 
Dawn  Rider,  The  3033  
Great  God  Gold  (A)  3017  
Healer,  The  (G)  3004  
Honeymoon  Limited  (G)  3016.. 
Hoosier  Schoolmaster,  The  (G) 
3013  

Keeper  of  the  Bees,  The(G)3002. 
Make  a  Million  (G)  3019  
Mystery  Man  (G)  3025  
Paradise  Canyon  (G)  3036  

Title 

Star  Rel.  Date 
Russell  Hopton-lrene  Ware  Aug. 
John  Wayne-Marion  Burns  June 
Sidney  Blackmer-Gloria  Shea  Apr. 
Ralph  Bellamy-Karen  Morley  June 
Neil   Hamilton-Irene  Hervey  July 

Running  Time 
Minutes  Reviewed 

5  61  Aug.  3 
20  57  
25  72. ...Mar.  9 
15  77  June  I 
1  70  June  22 

Charlotte  Henry-Norman  Foster.. May    15  76  Apr.  13 
Neil   Hamilton-Betty  Furness. .  . .  July    15  76  June  15 
Charles  Starrett-Paullne  Brooks.. July    25  64  June  29 
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62  Feb.  18 

John    Wayne-Marion    Burns  July    20  52  May  18 

PARAMOUNT 

.  May 

.July 

Star  Rel. 
Accent  on  Youth  (A)  3452  . ...  Sylvia  Sidney-Herbert  Marshall .  .  Aug. 
Annapolis  Farewell   (G)  3503.. Tom  Brown-Sir  Guy  Standing.  .  .  Sept 
Bar  20  Rides  Again  (G)  3525.  Wm.   Boyd-Jimmy   Ellison  Dec. 
Big  Broadcast  of  1936,  The  (G) 
3511   Jack  Oakie-Burns  &  Allen  Sept 

Bride  Comes   Home,   The  (G) 
(3530)   Claudette  Colbert-F.  MacMurray  . .  Jan. 

College  Scandal  (G)  3445  Arline   Judge-Kent  Taylor  June 
Collegiate  (G)  3529  Joe   Penner-Jack  Oakie  Dec. 
Coronado  3524  Betty   Burgess-Johnny   Downs..  Nov. 

(See  "In  the  Cutting  Room,"  Oct.  19.) 
Crusades.  The  (G)  3508  Loretta  Young-Henry  Wilcoxon. 
Devil    Is  a  Woman,  The  (A) 
3441   Marlene  Dietrich-Cesar  Romero. 

Dr.  Jekyll  and  Mr.  Hyde  3459.Fredric  March-Miriam  Hopkins 
(Re- Issue) 

Eagle's  Brood,  The  (G)  3517.. Wm.   Boyd-Jimmy   Ellison  Oct. 
Every  Night  at  Eight  (G)  3501 .  George  Raft-Alice  Faye  Aug. 
Fours  Hours  to  Kill  (A)  3439. .  Richard  Barthelmess-H .  Mack  Apr. 
Glass  Key,  The  (G)  3444  George  Raft-Claire  Dodd  May 
Goin'  to  Town  (A)  3442  Mae-West-Paul   Cavanagh   May 
Hands   Across  the   Table  (A) 
3515   C.  Lombard-Fred  MacMurray. ..  .Oct. 

Here  Comes  Cookie  (G)  3507.. George  Burns-Grade  Allen  Aug. 
Hopalong  Cassldy  3506  Wm.  Boyd-Paula  Stone  Aug. 
It's  a  Great  Life  3528  Joe   Morrison-Rosalind    Keith  Dec. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Last  Outpost,  The  (A)  3505.. .Gary  Grant-Gertrude  Michael. 
Little  America  (G)  3514  Admiral  Byrd   
Man   on   the    Flying  Trapeze, 
The   (G)   3451  W.  C.  Fields-Mary  Brian   July 

Mary  Burns,  Fugitive  (G)  3521. Sylvia  Sidney-Melvyn  Douglas. 
Men  Without  Names  (G)  3446.  Fred  MacMurray-Madge  Evans. 
Millions  in  the  Air  (G)  3526. .John   Howard-Wendy   Barrie  Dec, 
Nevada  (G)   3523  Larry  Crabbe- Kathleen  Burke. 
Once  in  a  Blue  Moon  3425  J.  Savo-Mlehael  Dalmatoff  May 
Paris  in  Spring  (G)  3448  Tullio  Carmlnati-Mary  Ellis. ... -July 
People  Will  Talk  (G)  3443.... Chas.  Ruggles-Mary  Boland  May 
Peter  Ibbetson  (G)  3518  Gary   Cooper-Ann    Harding  Nov. 
Private  Worlds  (A)  3435  C.  Colbert-J.  Bennett-C.  Boyer. 
Rose  of  the  Rancho  3516  John  Boles-Gladys  Swarthout.. 

(See  "In  the  Cutting  Room,"  Aug.  17.) 
Scoundrel,  The  (A)  3437  Noel  Coward-Julia  Haydon  

Date 

23t.. 
6t.. I3t.. 

20t  .  . 

Runn 
M ng  Time inutes  Reviewed 
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Nov. 29t .... . .  Nov. ie 
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5,  , 
83.. ..June i 
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24  
...67.. 

.  .Apr. 6 
Nov. 8t.... ...85.. . .  Nov. 

<9 

Apr. 19  ...83.. ..Mar. 2 Jan. I0,'36t. 

Shanghai    (A)    3449  Charles  Boyer-Loretta  Young 
Ship  Cafe  (G)  3520  Carl  Brfsson-Arline  Judge... 
Smart  Girl  (A)  3450  Kent  Taylor-Ida  Lupino  
So  Red  the  Rose  (G)  3522  Margaret  Sullavan-R.  Scott.. 
Stolen  Harmony  (G)  3440  George  Raft-Ben  Bernie  
This  Woman  Is  Mine  3447  Gregory  Ratoff  -  John  Loder  - 

R.  Bennett- Kath.  Sergrave  Aug. 
Two  Fisted  (G)  3513  Lee  Tracy-Grace  Bradley  Oct. 
Two  for  Tonight  (G)  3509  Bing  Crosby-Joan  Bennett  Sept. 
Virginia  Judge,  The  (G)  3512. Walter  C.  Kelly-Marsha  Hunt  Sept. 
Virginian,  The  3460  Gary  Cooper  -  Richard  Arlen  - 
(Re-Issue)  Walter  Huston-Mary  Brian  June 

Wanderer  of  the  Wasteland  (G) 
3502   Gail  Patrick-Dean  Jagger   Sept. 

Wings  Over  Ethiopia  (G)  3518  October  Special. 
Wittout  Regret  (A)  3504  Elissa   Landi-Kent  Taylor  Aug.  I6t  

June 
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4t  
I3t  
27t  
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65. ...Nov.  2 
61.... Sept.  7 
60  Sept.  28 
83  

20t... 
.66....  Nov.  16 
52....  Oct.  26 
75.  ...Aug.  17 

T'tle  Star  Rel. Coming 

Anything  Goes   Bing  Crosby-Ethel   Merman  Jan. 
(See  "In  the  Cutting  Room,"  Nov.  16.) 

Desert  Gold   Larry  Crabbe-Marsha  Hunt  
Desire   Marlene   Dietrich-Gary  Cooper  

(See  "In  the  Cutting  Room,"  Dec.  7.) 
Drift  Fence   Larry  Crabbe- Kath.  DeMille  
F  Man   Jack   Haley-Adrienne  Marden  
Give  Us  This  Night  Jan  Kiepura- Gladys  Swarthout  

(See  "In  the  Cutting  Room,"  Nov.  23.) 
Her  Master's  Voice  Edw.  E.  Horton-P.  Conklin  Jan. 

(See  "In  the  Cutting  Room,"  Nov.  16) 
If  I  Had  a  Million  Gary  Cooper-George  Raft  (Re-Issue) 

Klondike  Lou   Mae  West-Victor  McLaglen  
(See  "In  the  Cutting  Room,"  Dec.  28.) 

Milky  Way.  The  Harold   Lloyd-Adolphe   Menjou. . . Feb. 
(See  "In  the  Cutting   Room,"  Sept.  28.) 

Outcast  of  Twin  River  Wm.  Boyd-Jimmy  Ellison  
Preview   Gail  Patrick- Reginald  Denny  

(See  "In  the  Cutting  Room,"  Dec.  28.) 
Sky  Parade   Jimmy  Allen- Katharine  DeMille  
Soak  the  Rich  Mary  Taylor-Walter  Connolly  Jan. 
Thirteen  Hours  by  Air  Fred  MacMurray- G.  Michael  
Timothy's  Quest   Eleanore  Whitney-Dickie  Moore  

(See  "In  the  Cutting  Room,"  Dec.  14.) 
Trail  of  the  Lonesome  Pine,  The.  Henry  Fonda-Sylvia  Sidney  

(See  "In  the  Cutting  Room,"  Nov.  23.) 
Woman  Trap   Gertrude  Michael-Geo.  Murphy. .  .Jan. 

(See  "In  the  Cutting  Room."   Dec.  7.) 
PRINCIPAL 

Date Running  Time 
Minutes  Reviewed 

24,'36t. 

.56. 

I7,*36t..  ..76  

 95.  Nov.  12/32 

7,'36t.  . 

I7,'36t. 

3l,'36t. 

Title 
Front   Page  Madness. 

Star  Rel. 
.Richard   Bird-Nancy  Burns  Oct. 

PURITAN 

Title  Star  Rel. 
Bulldog    Courage   Tim  McCoy-Joan  Woodbury  Dec. 
Kentucky    Blue   Streak  Eddie  Nugent-Patricia  Scott  May 
Man  from   Guntown  Tim  McCoy-Billie  Seward  Aug. 
Outlaw  Law   Tim  McCoy-Lola  Lane  June 
Rip  Roaring  Riley  Lloyd  Hughes-Marion  Burns  July 
Skybound   Eddie  Nugent-Lona  Andre.  Sept. 
Suicide  Squad   Norman  Foster-Joyce  Compton. . . .  Dec. 

REGAL 

Title  Star  Rel. 
Daredevils  of  the  Earth  Ida    Lupino-Cyril    McLaglen  Jan. 
Fighting  Fury   Kazan,  Wonder  Dog — John  King. .Sept. 
Lost  City,  The  (G)  Wm.  Boyd-Claudia  Dell  Mar. 
Thunderbolt   Kane  Richmond-Bobby  Nelson  Jan. 
Scandals  of  Paris  Wendy  Barrie-Zelma  O'Neill  Dec. 
Wolves  of  the  Underworld  Godfrey  Tearle   Dec. 

REPUBLIC 

Title  Star  Rel. 
Burning  Gold  3550  William   Boyd   Dec. 
Cappy  Ricks  Returns  (G)  3508.  R.  McWade-Flerine  McKinney. .  .Sept. 
Crime  of  Doctor  Crespi,  The    Erich  von  Stroheim   -  Harriet 
3546    Russell   Oct. 

Forbidden  Heaven  3502  Charles  Farrell-Charlotte  Henry.. Oct. 
Frisco  Waterfront  (G)  8518...  Ben  Lyon-Helen  Twelvetrees  Dec. 
Forced  Landing  3524  Esther  Ralston-Onslow  Stevens. ..  Dec. 

(See  "In  the  Cutting  Room,"  Oct.  5.) 
Hitch  Hike  Lady  (G)  3537  Alison  Skipworth-James  Ellison. . Dec. 
Lawless  Range  3562  John  Wayne-Sheila  Mannors  Nov. 
Melody  Trail  (G)  3567  Gene  Autry-Ann   Rutherford  Oct. 
New  Frontier,  The  3558  John  Wayne-Muriel  Evans  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Oregon  Trail   John  Wayne-Ann  Rutherford  Jan. 
Racing   Luck   (G)   3547  William   Boyd   Oct. 
Sagebrush   Troubadour   3568. ..Gene  Autry-Barbara  Pepper  Dee. 
Singing  Vagabond,  The  (G) 
3569   Gene  Autry-Ann  Rutherford  Dee. 

Spanish  Cape  Mystery,  The  3530.  Helen  Twelvetrees-Donald  Cook.. Oct. 
(See  "In  the  Cutting  Room,"  Sept.  7.) 

$1,000  a  Minute  (G)  3532  Roger  Pryor-Leila   Hyams  Nov. 
Tumbling  Tumbleweeds  3566... Gene  Autry-Lucile  Browne  Nov. 
Two  Sinners  (G)  3507  Otto  Kruger-Martha  Sleeper  Sept. 
Westward  Ho  (G)  3556  John  Wayne-Sheila  Mannors  Aug. 

Coming 

Dancing  Feet  3525  Ben  Lyon-Joan  Marsh  Feb. 
G  Men  of  the  Nineties  John  Wayne   Jan. 
Leavenworth  Case,  The  3526. ..  Norman  Foster-Jean  Rouverol  Feb. 

RKO  RADIO 
Title                                    Star  Rel. 

Alice  Adams  (G)  541  Katharine    Hepburn-Fred  Mac- Murray   Aug. 

Annie  Oakley  (G)  608  Barbara  Stanwyck- Preston  Foster. .  Nov. 
Another  Face  (G)  615  Wallace  Ford-Phyllis  Brooks  Dec. 

(Reviewed  under  the  title,  "Two  Faces.") 
Arizonlan,  The  (G)  538  Richard  Dix-Margot  Grahame. . .  .June 
Becky  Sharp  (A)  4101  Miriam  Hopkins-C.  Hardwicke.  . .June 
Break  of  Hearts  (A)  533  K.   Hepburn-Charles  Boyer  May 
Chasing  Yesterday  (G)  528  Anne  Shirley-O.  P.  Heggie  May 
Fang  and  Claw  (G)  543  Frank   Buck   Dec. 
Freckles  (G)   536  Carol  Stone-Tom  Brown  Oct. 
Hi  Gaucho  606  John  Carroll -Steffi  Duna  Oct. 

(See  "In  the  Cutting  Room."  Aug.  17.) 

Running  Time 
Date      Minutes  Reviewed II  60  

Running  Time 
Date       Minutes  Reviewed 
30t  60  
It  62  
I5t  61  
30t  56  
20t  55  
25t  60  
25t  60  

Running  Time 
Date      Minutes  Reviewed 1,  '36t....50  
It  61  
2t  79. ...Mar.  9 2,  '36t..  ..54  
4t  63  
4t  55  

Running  Time 
Date      Minutes  Reviewed 

It. 
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7t 

2t 
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4t 

I4t 

5t 6,'36t  

28t  60. ...Dee. 
2t   68  

....66'/s , 
.Sept. 

14 

 63... 
 67  
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.Dec. 

7 

...76... .Dec. 

21 

...60... 
.Oct. (9 

I6t.. I7t..  52.. ..Dec. ...73  

I5t  69....  Nov. 
9t. 

.57. 

I6t  72.... Oct. 
I9t  60. ...Aug. 
5,'36t  
27,'36t  
I0,'36t  

Running  Time 
Date      Minutes  Reviewed 

23  99'/2..Aug.  10 
I5t  90'/2..Nov.  9 
20t  *70....Nov.  23 

28  75'/2..June  8 
28  75....  June  22 
31  80....  May  25 
3  77'/2..Apr.  I 
20  ...74.  Jan.  4,'36 4  68. ...Oct.  5 
lit  59  
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Title  Star 
His  Family  Tree  (G)  604  James   Barton-Maureen   Dclany. .  .Sept. 
Hooray  for  Love  (G)  535  Gene  Raymond-Ann  Sothern  June 
Hot  Tip  (G)  542  James  Gleason-Zasu  Pitts   Aug. 
I  Dream  Too  Much  (G)  610...  Lily  Pons-Henry  Fonda  Dec. 
Informer,  The  (A)  532  V.  McLaglen-Margot  Grahame. .  . .  May 
In  Person  (G)  609  Ginger  Rogers-George  Brent  Nov. 
Jalna  (G)   540  Ian  Hunter-Kay  Johnson  Aug. 
Last  Days  of  Pompeii,  The  (G) 
501   Dorothy  Wilson-Preston  Foster  .  ..  Oct. 

Nitwits,  The  (G)  534  Wheeler  and  Woolsey  June 
Old  Man  Rhythm  (G)  539  Buddy  Rogers-Betty  Grable  Aug. 
Powder  Smoke  Range  (G)  603..  Hoot  Gibson-Boots  Mallory  Sept. 
Rainmakers,  The  (G)  605  Wheeler  and  Woolsey  Oct. 
Return   of   Peter   Grimm,  The 

(G)  602   Lionel  Barrymore-Helen  Mack. ..  Sept. 
Seven  Keys  to  Baldpate  (G)  61 1. G.  Raymond-Margaret  Callahan.  ..Dec. 
She  (G)  537  Helen  Gahagan-Randolph  Scott.  .. July 
Strangers  All   (G)   531  May  Robson-Preston  Foster  Apr. 
Sylvia  Scarlett  614  Katharine  Hepburn-Cary  Grant... Jan. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 

Running  Ti 
Rel.  Date  Minutes 

20t... 
14  
16.... 
27t... 
24.... 
22f... 9  

7... 2... 
27t.. 

25t.. 

. .  .68'/2 

.  . .72.. 

.. .69.. ..♦95.. 

.  ..91 .. 

...87.. 

...78.. 

...96.. 

.  ..81  '/2 

...75.. 

...7l'/2 

...78.. 

me 
Reviewed ..Oct.  5 

..May  25 

..Aug.  31 

. .  N  ov. . .  May 

. .  N  ov. . .  Aug. 

23 
4 
9 

17 

.Oct.  12 

.May  25 
Sept.  23 .Aug. 

.Oct. 

31 

12 

I3t  
I3t  
12  26  

3,'36t.. 

.82'/2. 

'80... 

.941/2. 

.69'/2. 

.94>/2. 

Aug. 

Dec. July 

Mar. 

31 
7 

13 

30 

Three  Musketeers,  The  (G)  544.  Margot  Grahame-Walter  Abel.. .Nov. 
1  

..96... 
.Oct. 

12 

Gentle  Juli 

a*   

To  Beat  the  Band  (G)  607  Helen  Broderick-Hugh  Herbert. .  Nov. 8t.... 
..67'/2 .Oct. 

26 

It  Had  to Sept. 
6t.... . .  99'/2 . 

.Aug. 
24 

(See  ' 

'In  the 

Two  in  the  Dark  (G)  616  Walter  Abel -Margot  Grahame.. .Jan. I0,'36t. 

.*65... 

.  Dec. 

21 

Message  to 
Garcia, 10  

..80... .June 28 
We're  Only  Human  (G)  612. ..  Preston  Foster-Jane  Wyatt  27t.... 

*80... 

.  Dec. 14 

(See  ' 

'In  the 

Running  Time 
Title  Star  Rel.  Date       Minutes  Reviewed 

$10  Raise*  (G)  537  Edward  Everett  Horton  Apr.     5  70  Mar.  22 
Thanks  a  Million  (G)  617  Dick  Powell-Ann  Dvorak  Nov.    I5t  87  Nov.  2 
This  Is  the  Life*  614  Jane  Withers-John  McGuire  Oct.     I8t  65  
Thunder  Mountain*  (G)  607...  Geo.  O'Brien-Barbara  Fritchie. .  .Sept.  27t. 
Thunder  in  the  Night*(G)6l3.  Edmund   Lowe-Karen  Morley  Sept. 
Under  the  Pampas  Moon*  (G) 
541   Warner  Baxter-Ketti  Gallian  May 

Way  Down  East*  616  (G)  Rochelle  Hudson-Henry  Fonda  Oct. 
Welcome  Home*  (G)  603  James  Dunn-Arline  Judge  Aug. 
Whispering  Smith  Speaks"  (G). 
623   George  O'Brien-Irene  Ware  Dec. 

Your  Uncle  Dudley*  (G)  622. .Edward  Everett  Horton  Dec. 
Coming 

Captain  January*   Shirley  Temple-Guy  Kibbee  Mar. 
Champagne  Charlie*  629  Paul  Cavanagh- Helen  Wood  Jan. 

(See  "In  the  Cutting  Room,"  Dec.  14.) 
Country  Doctor*   Dionne  Quintuplets  -  Jean Hersholt   Mar. 

Everybody's  Old  Man*  Irvin  S.  Cobb-Rochelle  Hudson. .. Mar. 
Every  Saturday  Night*  June  Lang-Thomas  Beck  Mar. 

20t.... 
31  

25t.... 9  

20t.... 
1 3t -  -  -  - 

I3,'36t. 3l,'36t. 

.58. ..67. 
.78. 

.  .72. 

."70. 

*70. 

.Sept. ..July 

. .  May 

.Aug. 
.  .July 

. .  Dec. 
.  Nov. 

21 

18 

25 

24 

27 

21 
23 

i. 

Room, 
ge  Raft-Rosalind  Russell. 
Jan.  4,'36.) 

.Feb. 

20,'36t. 

6,'36t. 

27,'36t. I7,'36t. 

I4,'36t. 

7,'36f ..  .*68. 
7,'36t  

Coming 
Chatterbox  (G)  617  Anne  Shirley-Phillips  Holmes. ...  Jan. 
Don't  Bet  on  Love  620  Gene  Raymond-Wendy  Barrie. .  . .  Feb. 

(See  "In  the  Cutting  Room,"  Dec.  28.) 
Follow  the  Fleet  613  Fred  Astaire-Ginger  Rogers  Feb. 

(See  "In  the  Cutting  Room,"  Nov.  30.) 
Green  Shadow,  The  619  Preston  Foster-Marg't  Callahan. .  .Jan. 

(See  "In  the  Cutting  Room,"  Dec.  14.) 
Lady  Consents.  The  622  Ann  Harding-Herbert  Marshall ...  Feb.  7,'36t... 

(See  "The  Indestructible  Mrs.  Talbot,"  "In  the  Cutting  Room,"  Jan.  4,'36.) 
Mothed  Lode  618  Richard   Dix-Leila   Hyams.-.  Jan.  24,'36t... 

(See  "In  the  Cutting  Room,"  Nov.  16.) 
Silly  Billies   Wheeler  and  Woolsey  
Thoroughbreds  All   Louise  Latimer-John  Arledqe  

. .  Dec.  28 

2l,'36t. 

3l,'36t. 

STATE  RIGHTS 

Title 
New  Adventures 
(G)   

Star 

Dist'r 

Running  Ti 
Rel.  Date  Minutes 

me 
Reviewed 

of  Tarzan 

Rustler's  Paradise  (G)  
Struggle  for  Life  (G)  
Texas  Rambler,  The  (G).. 
Vanishing  Riders,  The  (G). 

Herman  Brix   Burroughs- 
Tarzan  Enter- 

prises  *75  June  10 
Harry  Carey  Ajax  Pictures  ....June      I  61....  May  II 

 Foy  Productions. .  June    18  53. ...June  29 
Bill  Cody   Spectrum  Pictures  ..  May    15  59  May  18 
Bill  Cody   Spectrum  Pictures  .  .July     I  58  July  18 

SUPREME 

Title 
Courageous  Avenger 
Trail  of  Terror  

Star 
Rel. Running  Ti 

Date  Minutes 
me 
Reviewed 

Kid  Ranger,  The  
Valley  of  the  Lawless 

 Johnny  Mack  Brown  Dec.  I2t  
 Bob  Steele   Dec.  20t  

Coming 

 Bob  Steele   Feb.  5,'36t  
 Johnny  Mack  Brown  Jan.  25,'36t  

TWENTIETH  CENTUTY  -  FOX 
Running  Time 

Title  Star  Rel.  Date       Minutes  Reviewed 
Bad  Boy*  615  James  Dunn-Dorothy  Wilson  Oct.    25t  56  

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Black  Sheep*  (A)  543  Edmund  Lowe-Claire  Trevor  June 
Charlie  Chan  in  Egypt* (G) 544.  Warner  Oland-"Pat"  Paterson. . .  June 
Charlie  Chan  in  Shanghai*  (G) 
610   Warner  Oland-lrene  Hervey  Oct. 

Charlie  Chan's  Secret*  (G)  626.  Warner  Oland-Rosina  Lawrence.  .Jan. 
Cowboy  Millionaire*  (G)  536...  George  O'Brien-E.  Kennedy  May 
Curly  Top*  (G)  549  Shirley  Temple-John  Boles  July 
Dante's  Inferno*  (A)  611  Claire  Trevor-Spencer  Tracy:  Aug. 
Daring  Young  Man,  The*  (G) 
528   James  Dunn-Mae  Clarke  May 

Doubting  Thomas*  (G)  542  Will  Rogers-Billie  Burke  June 
Dressed  to  Thrill*  (G)  605  Clive  Brook-Tutta  Rolf  Aug. 
Farmer  Takes  a  Wife,  The*  (G) 
608   Janet  Gaynor-Henry  Fonda  Aug. 

Gay  Deception,  The*  (G)  602. .Francis  Lederer-Frances  Dee  Sept. 
Ginger*  (G)  545  Jackie  Searl-Jane  Withers  July 
Hard  Rock  Harrigan*  548  George  O'Brien-Irene  Hervey..  ..July 
Here's  to  Romance*  (G)  609..  Nino  Martini-Genevieve  Tobin...Oct. 
In  Old  Kentucky*  (G)  601  Will  Rogers-Dorothy  Wilson  Nov. 
King   of   Burlesque,   The  (G) 
625   Warner  Baxter-Alice  Faye  Jan. 

Ladies  Love  Danger*  540  Gilbert  Roland-Mona  Barrie  May 
(See  "Secret  Lives,"  "In  the  Cutting  Room."  Mar.  30.) 

Littlest  Rebel,  The*  (G)  624. .Shirley  Temple-John  Boles  Dec. 
Man  Who  Broke  the  Bank  at 

Monte  Carlo,  The  (G)  620...  Ronald  Colman-Joan  Bennett  Nov. 
Metropolitan  (G)  618  Lawrence  Tibbett- Virginia  Bruce. .  Nov. 
Music  Is  Magic*  (G)  619  Alice  Faye-Ray  Walker  Nov. 
Navy  Wife*  606  Claire  Trevor-Ralph  Bellamy  Nov. 

(See  "Beauty's  Daughter,"  "In  the  Cutting  Room,"  Mar.  30.) 
Orchids  to  You*  (G)  546  Jean  Muir-John  Boles  July 
Our  Little  Girl*  (G)  539  Shirley  Temple-Joel  McCrea  May 
Redheads  on  Parade*  (G)  604..  John  Boles-Dixie  Lee  Aug. 
Show  Them  No  Mercy  (G)  621 .  Rochelle  Hudson-Cesar  Remero. . .  Dec. 
Silk  Hat  Kid*  (G)  547  Lew  Ayres-Mae  Clarke  July 
Spring  Tonic*  (G)  535  Lew  Ayres-Claire  Trevor  Apr. 
Steamboat  Round  the  Bend* 

(G)  612   Will  Rogers-Anne  Shirley  Sept. 

14  .  . ...  May 18 
21  

..72. . . .June 
8 

lit  . . .  Sept. 14 
10,'SBt. 

.  .71 . ...Oct. 

26 

10  .  .67. . . .  Apr. 27 
26    ,  . 74 . . .  July 27 
23t  ..88. . .  .Aug. 

10 
24  .  .75. . .  .Apr. 27 
7  

.73. . . .  Apr. 20 
I6t  

.  .68. 
...July 

13 

2t  
.91. 

...July 

20 
I3t  .  .76. . .  .Aug. 

24 

5  
.  .74 

...July 

27 

19  .  .60. ...July 6 

4t  
.  .86. . .  .Aug. 31 

22t  
.  .84 

. .  July 
13 

3,'36t.. 

*87. 

Jan.  4, 

'36 

3 

27t  .  .73. 
. . .  N  ov. 30 

29  
.  .66. 

. .  .Nov. 16 
8t  ..79. ...Oct. 26 
It  .  .66. ...Oft. 12 
20t  .  .72. 

. .  .June 

27 

17  
.  .65. . . . June 15 

30t  .  .77. ...July 

13 

6t  .7(1. . . .  Nov. 2 
19  

.  .67. 
. .  Aug. 

31 

19  ..58 
. .  .July 6 

6t  .  .80. .  .  .Aug. 9 

Barbara  Stanwyck   Feb.  2l,'36t 

ng  Room,"  Jan.  4. '30.) My  Marriage*  (G)  Claire  Trevor-Kent  Taylor  Feb. 
Paddy  O'Day*  (G)  627  Jane  Withers-Pinky  Tomlin  Jan. 
Prisoner  of  Shark  Island,  The..  Warner  Baxter-Gloria  Stuart  Apr. 
Professional  Soldier  (G)  628...  V.  McLaglen-Freddie  Bartholo- 

mew  Jan. 
Roughneck,  The*   Paul  Kelly-Mona  Barrie  Feb. 
(Asterisk   (*)   denotes   Fox  Pictures.     Others    20th  Century  Productions.) 

UNITED  ARTISTS 

7,'36t...*68....Nov.  23 
7,'36t....76....Nov.  2 0,'36t  24,'36t... 

28,'36t... '78. Jan.  4,'3H 

Title Barbary  Coast  (G). 

Brewster's  Millions  (G)... 
Call  of  the  Wild,  The  (G) . 
Cardinal  Richelieu  (G)  
Dark  Angel.  The  (G).  

Escape  Me  Never  (A)  , 
Les  Miserables  (G)  
Let  'Em  Have  It  (A)  , 
Melody  Lingers  On,  The  (G). 

Nell  Gwyn  (A)  
Red  Salute  (G)  
Sanders  of  the  River  (G).\ .., 
Splendor   

(See  "In  the  Cutting  Room 
Thunder  in  the  East  

(Reviewed  under  the  title 

Amateur  Gentleman,  The. 

Ghost  Goes  West  (G). 
Little  Lord  Fauntleroy. 

Star  Rel. 
Miriam  Hopkins  -  Edward  G. 

Robinson  -  Joel  McCrea  Sept. 
Jack  Buchanan-Lili  Damita  May 
C.  Gable-Loretta  Young  Aug. 
George  Arliss-M.  O'Sullivan  Apr. 
Merle  Oberon  -  Fredric  March  - 

Herbert  Marshall   Sept. 
Elisabeth  Bergner-Hugh  Sinclair.  .June 
Fredric  March-C.  Laughton  Apr. 
Richard  Arlen-Virginia  Bruce  ...May 
Josephine   Hutchinson   -  George 
Houston   Nov. 

Anna  Neagle-Cedric  Hardwicke. . .  June 
B.  Stanwyck- Robert  Young  Sept. 
Leslie  Banks-Paul  Robeson  July 
Miriam  Hopkins-Joel  McCrea  Nov. ,"  Nov.  2.) 

Charles  Boyer-Merle  Oberon  May 
"The  Battle.") Coming 

Douglas  Fairbanks,  Jr.  -  Elissa Landi   
Robert  Donat-Jean  Parker  Feb. 
Freddie  Bartholomew  -  Dolores 

Costello  Barrymore   

Running  Time 
Date      Minutes  Reviewed 

27f  90.. 20  78. . 
9  91.. 
28  80.. 

6t  105.. 
27  105.. 
21   105.. 
17  95.. 

.Oct.  5 

.Apr.  13 

.May  14 

.Mar.  30 

.Sept.  14 

.Sept.  14 

.Apr.  6 .June  8 

9t... 
14  

I3f  
4  

23t.... 

...85. 

. ..75. 

.  Nov.  9 
.July  14 .78  Sept.  21 

.95  Apr.  20 

.77  

13  
.79...  Dec.  I, '34 

28,'36t.  ..85.. Jan.  4,'36t 

Man  Who  Could  Work  Miracles, 
The   

Modern  Times   
Moscow  Nights  (A)  
Strike  Me  Pink  

(See  "Shoot  the  Chutes," Things  to  Come  
These  Three   

Roland  Young   

Chas.  Chaplin-Paulette  Goddard. .  Feb.  I2,'36t  
H.  Baur-Penelope  Dudley  Ward  76  Nov.  30 
Eddie  Cantor-Ethel  Merman  Jan.  I6,'36t  
'In  the  Cutting  Room,"  Nov.  30.) 
Raymond  Massey   Mar.  I3,'36t  
Miriam   Hopkins-Merle  Oberon- Joel  McCrea   

UNIVERSAL 

Title 
Affair  of  Susan,  The  9034.. 

(See  "Alone  Together,"  ' Alias  Mary  Dow  (G)  801 1 ...  . 
Border  Brigands  8085  
Bride  of  Frankenstein  (A)  8009 
Chinatown  Squad  (G)  8017... 
Diamond  Jim  (G)  9003  
East  of  Java  9029  

(See  "In  the  Cutting  Room 
Fighting  Youth  (G)  9017. 
Great  Impersonation,  The  9014. 

(See  "In  the  Cutting  Room 
His  Night  Out  (G)  9021  
Ivory  Handled  Gun  9042  
King  Solomon  of  Broadway  (G) 
9018   

Lady  Tubbs  (G)  8034  
Magnificent  Obsession  8006... 
Manhattan  Moon  (G)  8026  
Mister  Dynamite  (G)  8012  
Outlawed  Guns  (G)  8086  
Raven,  The  (A)  8016  
Remember  Last  Night?  (A) 
9011   

She  Gets  Her  Man  (G)  8018.. 
Stone  of  Silver  Creek  (G)  8084 
Storm  Over  the  Andes  (G)  8026. 
Stormy  (G)  9016  
Sunset  of  Power  9043  
Sweet  Surrender  9012  

Star  Rel 
Zasu  Pitts-Hugh   O'Connell  Oct. 
In  the  Cutting    Room,"  Sept.  7.) 
Sally  Ellers-Ray  Milland  May 
Buck  Jones   May 
Boris   Karloff- Valerie   Hobson. .  . .  May 
Lyle  Talbot- Valerie  Hobson  May 
Edward  Arnold  -Binnic  Barnes. ...  Sept. 
Chas.  Bickford-Elizabeth  Young..  Dec. 

Sept.  28.) 
Charles  Farrell-June  Martel  Sept. 
Edmund  Lowe-Valerie  Hobson. ...  Dec. ,"  Sept.  28.) 

E.  E.  Horton-lrene  Hervey  Oct. 
Buck  Jones-Charlotte  Wynters  Nov. 

Edmund  Lowe- Dorothy  Page  Sept. 
D.  Montgomery-Alice  Brady  July 
Irene  Dunne-Robert  Taylor  Jan. 
Ricardo  Cortez- Dorothy  Page  Aug. 
Edmund  Lowe-Esther  Ralston  . .  .  Apr. 
Buck  Jones-Ruth  Channing  July 
Karloff-Bela  Lugosi   July 

Edw.  Arnold-C.  Cummings  Nov. 
Zasu  Pitts-Hugh  O'Connell  Aug. 
Buck  Jones-Noel  Francis  Apr. 
Jack  Holt-Mona  Barrie  Sept. 
Noah  Beery,  Jr.-Jean  Rogers.  ...Nov. 
Buck  Jones- Dorothy  Dix  Dec. 
Frank  Parker-Tamara   Nov. 

Running  Time 
Date      Minutes  Reviewed 
7t  63  

27.... 
27.... 

6  20.... 

2t... 
2t... 

.66  July  6 .56  

.80  Apr.  20 

.65. . . .June  8 .93  July  20 .72  

30t. 

9t. 
 66.  67. 

.  Dec. 

2lf.. lit.. ...74....  Nov. ...59  

30t.... 

15  
6,'36t. 5  

22  
29  

22.... 

4t.... 19  15  

I6t.... lit.... 23t  

25t.... 

.74. 

..68. 

.112. .69., 

.  .69. .62. 

.61.. 

.81. 

.  .64. .60. 

.  .84. 

.  .68. 

.Sept.  21 

.July  6 

.Oct.  19 

.Apr.  6 .Oct.  26 

.June  15 

.Oct.  12 

.Aug.  10 

.Apr.  20 Oct.  19 

.Oct.  19 

.78. 
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.  Running  Time 
Title                                     Star          -                         Rel.  Date       Minutes  Reviewed 

Three  Kids  and  a  O.ueen(G)9023.  May  Robson-Henry  Armetta  Oct.    28t   90  Oct.  26 
Throwback,    The    9041  Buck  Jones-Muriel   Evans  Sept.   I6t  60  

(See  "In  the  Cutting   Room,"  Aug.  10.) 
Werewolf  of  London   (A)  8015  Henry    Hull-Valerie    Hobson  June     3  75  May  4 

Coming 

Dangerous  Waters  9032  Jack  Holt-Robert  Armstrong  Jan.  20,'36t  
(See  "In  the  Cutting   Room,"   Dec.  7.) 

Don't  Get  Personal  9025  James  Dunn-Sally  Eilers  Feb.  3,'36t  
Dracula's   Daughter  9006  Lugosi-Jane  Wyatt   Mar.  23,'36t  
Her   Excellency  the  Governor  •                     [  ̂ 9013   Binnie  Barnes   
Invisible    Ray    9015  Karloff-Bela  Lugosi   Jan.  I3,'36t  

(See  "In  the  Cutting  Room,"   Nov.  2.) 
Love  Before  Breakfast  9007  Carole   Lombard-Preston   Foster-  Mar.  9,'36t  

(See  "In  the  Cutting  Room,"  Oct.  5.) 
Next  Time  We  Love  9004  Marg't  Sullavan-James  Stewart. ..  Feb.  I0,'36t  
Show   Boat   Irene  Dunne-Allan  Jones  Apr.  I3,'36t  
Silver  Spurs  9044  Buck  Jones-Muriel  Evans  Feb.  I0,'36t  
Song  of  Joy  9010  Marta  Eggerth   
Sutter's  Gold   Edward  Arnold   -   Lee  Tracy  - 

Binnie   Barnes   Mar.  I6,'36t  

VICTORY 

Title  Star  Rel. 
Bars  of   Hate  Regis  Toomey-Sheila  Terry  Nov. 
Danger  Ahead   Lawrence  Gray-Sheila  Mannors. . .  Aug. 
Fighting  Coward   Ray   Walker-Joan   Woodbury  Dec. 
Hot  Off  the  Press  Jack  La  Rue-Virginia  Pine  Sept. 

Coming 
Face  in  the  Fog,  A  Feb. 
Taming  of  the  Wild  Feb. 

Running  Time 
Date       Minutes  Reviewed 
It  63  
It  65...  
I5t  70  
I5t  57  

I,'36t. 

I5,'36t. 
WARNER  BROTHERS 

Title  Star  Rel. 
Alibi    Ike    (G)    815  Joe  E.  Brown-O.  De  Havilland. . .  June 
Broadway  Gondolier  (G)  805...  Dick  Powell-Joan  Blondell  July 
Dangerous  (A)  910   Bctte   Davis- Franchot  Tone  Jan. 
Dinky  (G)  824  Jackie  Cooper-Mary  Astor  May 
Don't  Bet  on  Blondes  (G)  813.  Warren  William-Claire  Dodd  July 
Dr.  Socrates  (G)  909  Paul  Muni-Ann  Dvorak  Oct. 
Frisco  Kid   (A)   907  James  Cagney-Marg't  Lindsay. ..  Nov. 
Front  Page  Woman  (G)  8l2...Bette  Davis-George  Brent  July 
Going  Highbrow  (G)  818  Guy  Kibbee-Zasu  Pitts  July 
I  Live  for  Love  (G)  919  Dolores  Del  Rio-E.  Marshall  Sept. 
Little  Big  Shot  (G)  918  Sybil  Jason-Robert  Armstrong. . .Sept. 
Miss  Pacific  Fleet  (G)  916  Joan  Blondell-Glenda  Farrell  Dec. 
Moonlight  on  the  Prairie(G)928.  Dick   Foran-Sheila   Mannors  Nov. 
Page  Miss  Glory  (G)  905  Marion  Davies-Dick  Powell  Sept, 
Personal  Maid's  Secret  (G)  920.  Margaret  Lindsay-Warren   Hull. .Oct. 
Special  Agent  (G)  908  George  Brent-Bette  Davis  Sept. 
Stars  Over  Broadway  (G)  917. .Pat  O'Brien-Jane  Froman  Nov. 
Stranded  (G)  808  Kay  Francis-Geo.  Brent  June 
We're  in  the  Money  (G)  820..  Joan  Blondell-Glenda  Farrell  Aug. 

Coming 
Angel  of  Mercy  Josephine  Hutchinson   , 
Anthony  Adverse   Fredric  March-O.  De  Havilland  
Brides  Are  Like  Thaf  Ross  Alexander-Anita  Louise  

(See  "Red  Apples,"  "In  the  Cutting  Room,"  Dec.  28.) 
Colleen   Ruby  Keeler-Joan  Blondell-Jack 

Oakie-Dick  Powell   
(See  "In  the  Cutting  Room,"  Dec.  14.) 

Ru 
Date 
15  27  4,'36t. 

II  

13  
I9t.... 
30t . . . . 20  
6  

28t.... 
7t.... I4t  
2t  

7t  
26t.... 

.  I4t.... 
23t.... 
29  
17  

nning  Ti 
Minutes 
..  .72. . 
...98.. 
...78.. 
...65... 
...60.. ...70.., 

...77... ...82... 

...67... 

...64... 

...72... 

...66.., 

...63... 

...92... 

...58... 

...78... 

...89.. 

...76.., 

...65... 

me 
Reviewed 

.July  27 

.July 

.Nov.  30 

.Sept.  7 

.July 

.Oct. 

.  Nov. .July 

.Sept, 
.Oct. .Aug. 

.  Nov. 
.Oct. .July 

.Dec. .Aug. 

.  Nov. 

.June  29 

.July  27 

6 

27 
19 
2 

25 
7 

12 
3 

30 
26 

13 

21 

24 

9 

SMOIQT 

EILMS 

[All  dates  are  1935  unless 

otherwise  stated"] 

Rel.  Date  Min. 

CELEBRITY 
Title Rel.  Date  Min. 

COMICOLOR  CARTOONS 

.7... 
.1  rl. 
.1  rl. 
.1  rl. 
.1  rl. 
.1  rl. 

Mary's  Little  Lamb  May  I... 
Summertime   June  30t.. 
Sinbad  the  Sailor  July  30t.. 
Three  Bears,  The  Aug.  30t.. 
Balloon  Land  Sept. 30t.. 
Simple  Simon   Nov.  I5f.. 
Humpty  Dumpty   Dec.  30t  1  rl 
Ali  Baba   Jan.  30,'36t.l  rl 
Tom  Thumb   Mar.  30,'36t .  I  rl 

COLUMBIA 
Title  Rel.  Date  Min 

BARNEY  GOOGLE 

No.    I— "Tteched  in  th' 
Haid"   Oct.  24t. 

No.   2— "Patch  Man 
Britches"   Dec.  I9t. 

2... 

3lt.. 

29t.. 

3t.. 

BROADWAY  COMEDIES 
Alimony  Aches   June  29. 
Andy  Clyde 

..7.... 

.19.... 

Title 
Ants  in  the  Pantry  

(3  Stooges) 
Captain   Hits  the  Ceiling, 
The  July  26. 
(All  Star) 

Do  Your  Stuff  June  15. 
(Radio  Rogues) 

Double  Trouble   
Andy  Clyde 

Gobs  of  Trouble  July 
(All  Star) 

His  Marriage  Mixup  Oct. 
Harry  Langdon 

Hoi  Polloi   Aug. 
(3  Stooges) 

Honeymoon  Bridge   Oct. 
Leon  Errol 

Hot  Paprika   Dec. 
Andy  Clyde 

I   Don't  Remember  
Harry  Langdon 

It  Always  Happens  Sept. 
Andy  Clyde 

Leather  Necker,  The  May 
Harry  Langdon 

Oh  My  Nerves  Oct. 
(All  Star) 

Pardon  My  Scotch  Aug. 
(3  Stooges) 

Peppery  Salt,  The  
Andy  Clyde 

Stage  Fright  June  I. 
(All  Star) 

Star  Gazing   Sept.  26t 
(Radio  Rogues) 

.19... 

.19... 

I2t. 

19... 

18... 
.19... 

.19... !8'/2. 

5t... 

7t. 

It. 

.10. 

.19. 

Running  Time Title  star  Rel.  Date  Minutes  Reviewed 
Freshman  Love  922  Patricia   Ellis-Warren   Hull  Jan.  I8,'36t  

(See  "In  the  Cutting   Room,"   Nov.  16.) 
Green   Light   Leslie   Howard   ,  
Green  Pastures,  The  Rex  Ingram   
Hearts   Divided   Marion  Davies-Dick  Powell  
Man   Hunt   Marguerite  Churchill-W.  Gargan  
Men  on  Her  Mind  Warren  William-Bette  Davis  
Midsummer  Night's  Dream  (G). All  Star   132  Oct.  12 
Over  the  Wall  James  Cagney   
Petrified    Forest   904  Leslie   Howard-Bette   Davis  Feb.  8,'36t  

(See  "In  the  Cutting  Room."   Nov.  30.) 
Singing   Kid,  The  Al   Jolson-Beverly  Roberts  
Snowed  Under   George  Brent-Genevieve  Tobln  
Treachery  Rides  the  Range. ...  Dick  Foran-Paula  Stone  
Walking  Dead,  The  Karloff- Marguerite  Churchill  
Widow  from  Monte  Carlo,  The 

(G)  921   Dolores  Del   Rio-W.  William  Feb.     I.'36t  60. Jan.  4,'36 
OTHER  PRODUCT  (FOREIGN) 

Title  Star 
Abdul  the   Damned   (A)...  Nils  Asther   
Black  Forest  Maiden  Walter  Janssen   
Brown  on  Resolution  (G).. Betty  Balfour  
Car  of  Dreams   (G )  John  Mills   
Come  Out  of  the  Pantry  (G)  .J.  Buchanan-F.  Wray 
Divine  Spark,  The  (G)  Marta  Eggerth- 

Phillips   Holmes. . 
Four  Musketeers,  The  Fritz  Kampers   
Golden  Taiga  (G)  a.  Novoseltsev   
Heart's   Desire   (G)  Richard  Tauber  
Heroes  of  the  Arctic  (G)..  
Honours  Easy   (A)  Greta  Nissen   
I  Give  My  Heart  (A)  Gitta  Alpar   
Invitation  to  the  Waltz  (G) .  Lilian  Harvey   
La  Maternelle  (A)  Paulette  Elambert... 
Land  of  Promise,  The  (G)  

Last  Days  of  Pompeii,  The.  Maria  Corda- 
V.  Varconi   

McGlusky  the  Sea  Rover  (G)  Jack  Doyle   
Men  on  Wings  (G)  Koval-Samborsky  .. 
Music  Hath  Charms  (G)...  Henry  Hall   
My  Life  for  Maria  Isabel.  Peter  Voss   
Peasants  (A)   E.  Younger   
Peg  of  Old  Drury  (A)  Anna  Neagle-Cedric 

Hardwicke   
Peter   Vinogradov    (G)  B.  N.  Livanov  
Private  Secretary,  The  (G).Edw.  Everett  Horton 
Rich  Uncle,  The  (G)  Angelo   Musco. ...... 
Scotland  Yard  Mystery  (G).  Gerald  DuMaurier.. 
She  Shall  Have  Music  (A).  June  Clyde  
Sight  Unseen  1  Love  You.  .  Willy  Forst   
So  You  Won't  Talk  (G)...  Monty  Banks  
Soviet  Journey  (G)  
Student's  Romance,  The  (G)  Grete  Natzler   
Sunday    Night    When  the 

Village  Band  Plays   Harry  Liedtke  
Sunny   Youth    (G)  A.  Shubnaya  
Swedenhielms   (G)   Tutta  Rolf  
Tolle  Bomberg    Hans  Adalbert  
Turn  of  the  Tide  (G)  J.   Fisher  White  
Two  Hearts  in  Harmony.  (G)  Bernice  Claire   
Young  Forest  (G)  Marja  Bogda   

Running  Time 
Dist'r  Rel.  Date       Minutes  Reviewed 

Assoc.  British  85  June  I Casino   July     5  85  
Gaumont-British.  85  June  I 
Gaumont-British.  72  Oct.  12 
.United  Artists.  70  Dec.  14 

Gaumont-British  82  July  13 
Casino   July    27  90  
Amkino   93  Aug.  17 
Assoc.  British  87  Oct.  I 
Amkino   May    23  70  June  I 
Assoc.  British  60  Aug.  24 
Assoc.  British  85  Nov.  16 
Assoc.  British  ,  80.. ..Nov.  16 
Metropolis   Oct.     14  80. ...Nov.  16 Zionist    Org.  of 

America   ..Nov.    20  57...  Dec.  7 
Trans-America  ....Dec.    14  65  

Assoc,  British  60.... July  27 
Amkino   June     7  85  June  15 
Assoc.  British  65  Nov.  9 
Casino   July    20  85  
Amkino   Aug.   28  105  ... Sept.  14 

B.  &   D  75  Sept.  28 
Amkino   June   26  86. ...July  13 
Twickenham   75  Oct.  5 
Metropolis   June   28  88  July  13 
B.   I.   p  75  June  8 
Twickenham   75....  Dec.  21 
Casino   Aug.     4  85  
First    National  85  Apr.  27 
Amkino   91. ...Aug.  17 
Assoc.  British  78  Aug.  10 

Casino   Aug.    II  90  
Amkino   Aug.   17  70. ...Aug.  31 
Scandinavian   Sept.     5  88....  Oct.  5 
Casino   July    12  85  

Not  determined  80  Nov.  2 
Assoc.  British  55. ...Nov.  30 

Golden  State  Jan.     I ,'36. .  .90. . . .  Dec.  14 

Min. .17.. 

.20... 

Title  Rel.  Date 
Three  Little  Beers  Nov.  28t. 

(3  Stooges) 
Tramp,  Tramp,  Tramp  May  22.. 
Andy  Clyde 

Yoo  Hoo  Hollywood  Nov.  I4t..-I3.. 

(All  Star) 
COLOR  RHAPSODIES 

Bon  Bon  Parade  Dec.    5t...  8.. 
Cat,  a  Bell  and  Mouse,  A..  .May  10  7.. 
Glee  Works   
Little  Rover   June  28  9.. 
Monkey  Love   Sept.  I2t  8.. 
Neighbors   Aug.  I5t  8.. 

KRAZY  KAT  CARTOONS 
7.  Peace  Conference,  The.. Apr.  26  7.. 
8.  Garden  Gaieties   Aug.    It  7.. 
9.  Happy  Family,  A  Sept.  26t  7.. 
10.  Kannibal  Kapers  Dec.  I7t...7.. 

LAUGHING   WITH  MEDBURY 

Strange   Championships  July  20  10.. 
NEW   WORLD   OF  SPORT  SERIES 

Feminine  Invasion,  The  Oct.  26t...ll.. 
Flying  Feet   May    3....  10.. 
Hunter's   Paradise  Nov.  30t.'..ll.. 
Jump  Horse  Jump  Sept.  27t  ...II.. 
Spills  and  Splashes   Aug.    5.. ..10.. 
Tense  Moments   Aug.  20  10.. 
Tomorrow's  Champions   July  23  10.. 
Water  Thrills   June  20....  10.. 

SCRAPPY  CARTOONS 

Let's  Ring  Doorbells  Nov.    7t  7. 

Title  Be'-  Date 
Puppet  Murder  Case,  The..  .June  21.. 
Scrappy's  Big  Moment  July  28.. 
Scrappy's  Boy  Scouts  
Scrappy's  Ghost  Story  May  24.. Scrappy's  Pony   
Scrappy's  Trailer   Aug.  29t. 

Min. 

.  .7.. 

SCREEN  SNAPSHOTS 
No.    I—   Sept.  I3t...l0.. 
No.    2—  Oct.  lit. ..10.. 
No.    3—   Nov.    8t. .  - 10. . 
No.  4 —   Dec.    Sf  — 10  — 

STARS  OF  TOMORROW 
No.  I—   Aug.    It. ..II.. 
No.  2—   Sept.  7t...ll.. 
No.  3—   Nov.  27t . . .  1 1 .  - 
No.  4 —   i  Nov.  161- ...  10. . No.  5 —   Dec.  7t  
No.  6 —   Dec.  I4t  

VOICE  OF  EXPERIENCE 
No.    I—   Sept.  1 5t . . .  1 0'/z  - 
No.    2—   Sept.  29t ...  1 0'/2 . 
No.    3—   Oct.   I3t  —  lO'/i. 
No.    4—   Oct.  28t  —  I  O'/a . 
No.    5—   Nov.  l2t...!0'/2. 
No.    6—   Nov.  27t...l0'/2. 
No.    7—   Dec.  l2t...l0'/2., 

DU  WORLD 
Title  Rel.  Date  Min. 
SEMI-FEATURES  AND  SHORTS 

Cathedrals   Oct.     It...  19.. 
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[Distributed  through  Fox] 
Title  Rel.  Data  Mln. 

CORONET  COMEDIES 

Brain  Busters,  Ths  Jan.  10,'36tl8  
He's  a  Prinee  Oct.  I8t  — 18  
Just  Another  Murder  Oct.    4  17  
Mixed  Polities  Jan.  I7,'36t  
Stylish  Stouts   Auo.  23t-.-l7  

FROLICS  OF  YOUTH 
Choose  Your  Partners  Dee.  I3t — 20  
Flicker  Fever  Sept  26t...20  
It  Never  Rains   May  24.... 20  
Knockout  Drops   Dee.  6t-..l9  

MIRTHQUAKE  COMEDIES 
Magic  Word.  The  July    5... .17.... 

MUSICAL  COMEDIES 
Moonlight  and  Melody  Oct.  I  It... 21  
Perfect  Thirty-Sixes  Dee.  20t  — 18  
Rhythm  of  Paree   Sept.  27t...2l  
Thanks,  Mr.  Cupid   Jan.  24,'36t.2  Ms. 

SONG  AND  COMEDY  HITS 
College  Caper*   Sept.  27t- .  .12  
Easy  Pickln's   Dec.  27t  1  ri.. 
Hillbilly  Love   Oct.  lit. ..II.... 
Hurray  for  Rhythm   Aug.  I6t...ll  
Radio  Rascals   Aug.  2t...ll.... 
Rodeo  Day   Sept.  I3t ...II.... 
Seeing  Nellie  Home   Dec.  20f ...II.... 
Sorority  Blues   Dec.  6T...H  
Way  Out  West  Oct.  25t...ll  

SPECIAL 
Wings  Over  Mt.  Everest  July  I9t — 22  

STAR  PERSONALITY  COMEDIES 
Amateur  Hustband,  The  Aug.  16t-  -  - 16  
E-Flat  Man   Aug.  9t...2l  
Friendly  Spirits  May  31  20  
Grand  Slam  Opera   Feb.  2l,'36t2l  
Ladies  Love  Hats   Nov.    It. ..20  
Light  Fantastic,  The   June  28  18.... 
Penny  Wise   Sept.  6t...l6  
Three  on   a   Limb  Jan.  3,'36t.2rls. 
Timid  Young  Man,  The  Oct.  25t...20  

PAUL  TERRY-TOONS 
Aladdin's  Lamp   Nov.  I5t  6  
Alpine  Yodeler   Feb.  2l,'36t.l  rl.. 
Amateur  Night   July    5  6  
Bird  Land   Aug.  23t....6.... 
Chain  Letters   July  26  6.... 
Circus  Days   Sept.  6t. ...>.... 
Feud,  The   Jan.  I0,'36t.l  ri.. 
Foiled  Again   Oct.    4t  6  
Football   Oct.  I8t  6  
Foxy-Fox,  The   July  19  
Hey  Diddle  Diddle   Sept.  201  6  
Hometown  Olympics  Feb.  7,'36t.lrl.. 
June  Bride,  A   Nov.    It. ...6.... 
King  Looney  XIV   June    7  6.... 
Mayflower.  The   Dec.  27t  6  
Moans  and  Groans   June  28  6.... 
Modern  Red  Riding  Hood, 
A   May  17  6  

19th  Hole  Club,  The  Jan.  24,'36t.l  rl.. 
Opera  Night   May  31  6  
Southern  Horse-pitality  Nov.  29t....S.,.. 
Ye  Olde  Toy  Shop  Dec.  I3t  I  rl.. 

TREASURE  CHEST 
Clever  Critters   Sept.  20t  8  
Dog  Days   July  12  8.... 
Gangsters  of  the  Deep  Nov.    It  8.... 
Hold  That  Line   Oct.  lit. ...7  
Game  of  Jai-Alai,  The  Dec.  27t  9  
Manhattan  Tapestry   Jan.  3l,'36t.l  rl.. 
Personality  and  the  Pen. ...May  10  10.... 
Seeing  Eye,  The  Jan.  I7,'36t.l  rl.. 
Ski-Scrapers   May  24  8.... 
Sunday  Sports  in  Mexico. ...  Nov.  8t...l0  
Swordfish  Jan.  31  ,'36t . I  rl.. 

TUXEDO  COMEDIES 
Dame  Shy  Aug.    2t . . .  18  
Kiss  the  Bride   Sept.  I3f  21  
One  Big  Happy  Family  Nov.  1 5t. .  .21 . . . . 
Ye  Old  Saw  Mill   Aug.  30t...l7  

YOUNG  ROMANCE 
All  for  One   June  21  19  
Beware  of  Blondes  Feb.  7,'36t -2  rls. 
Love  in  a  Hurry  May  17  16  
Way  Up  Thar   Nov.    8t- ■  ■  18  

Rel.  Date  Mil. 

FIRST  DIVISION 
Title Min. Rel.  Date 

MUSICAL  MOODS 
(Technicolor) 

Irish  Melody   8.  . 
Italian  Caprice   Dec.    It... .8... 
Mediterranean  Songs   Nov.    It  7... 

NEWSLAUGHS 
No.  I   Nov.  20t  I  rl. 

Title 
No.  2   
No.  3   Dee.  30t  

6  THRILLING  JOURNEYS 
Craters  of  the  Moon  Nov.  I  St ....  I  rl. 
Old  Faithful  Speaks  8... 
Deep  Sea  Harvest  
Ride  Along  Dude  
City  of  Proud  Memories...  .Dec.  I5t  

FOX 
Title  Rel.  Date  Mln. 

ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Armies  of  the  World  10.. 
Hazardous  Occupations   10.. 
Man's  Mania  for  Speed  10.. 

MAGIC  CARPET  SERIES 
Geneva-by-the-Lake   10.. 
Italian  Riviera   10.. 
West  Indies  Cruise   10.. 

IMPERIAL 
Title  Rel.  Date  Mln. 

COLOR  CLASSICS 
Towers  of  Melody   8.. 
Hidden  Treasures  8.. 
Southern  Beauties   8.. 

EDGAR  GUEST  POETIC  GEMS 
Boyhood   8. . 
Old  Prospector,  The  8.. 
Sea  Dreams   8.. 
Early  in  the  Mornln'   8.. 

NOVELTIES 
Nero   8.. 
Every  Dog  Has  Its  Day  9.. 
Napoleon's  Waterloo   9.. 
Hobo  Hero   9.. 

PORT  0'  CALLS 
Peacock  Throne   9. 
City  of  the  Sun  9.. 
Last  Resort   9.. 
Mother  Ganges   9.. 
Children  of  the  Nile  9.. 
Seventh  Wonder   9.. 

WORLD  IN  COLOR 
Beneath  Coral  Seas  8.. 
Inspiration  of  Old  Love  Songs  8.. 
Dream  Harbor   8.. 
Street  of  Memory  8.. 
Maori   8.. 
Under  the  Southern  Cross  8.., 

MGM 
Title 

Rel.  Date  Mln. 
CHARLEY  CHASE 

Count  Takes  the  Count,  The.  Feb.  22,'36t20.. 
Infernal  Triangle   Aug.  I7t — 20. . 
Life  Hesitates  at  40  Jan.  I8,'36tl5.. 
Manhattan  Monkey  Business. Nov.    9t . . .21 . . 
Nurse  to  You  Oct.  5t  
Public  Ghost  No.  I  Dec.  I4t. .  .20. . 

CHIC  SALE  SPECIAL 
Perfect  Tribute,  The  Aug.  ISf — 19. . 

CRIME  DOESN'T  PAY 
No.  2— Alibi  Racket   Sept.  I4t...l8.. 
No.  3— Desert  Death   Oct.  I9t — 21 . . 
No.  4 — Thrill   for  Thelma, 
A   Nov.  23t...l8.. 

FITZPATRICK  TRAVEL  TALKS 
Beautiful  Banff  and  Lake 
Louise   Oct.    5t  8.. 

Historic  Mexico  City   Sept.  7t....9.. 
Honolulu,  Paradise  of  the 
Pacific   Nov.    2t  8.. 

Modern  Tokyo   Dec.  28t  9.. 
Rural  Mexico  Nov.  30t  8.. 

HAPPY  HARMONIES 
(Harman-lsing) 

12—  Poor  Little  Me  May  II  II.. 
13 —  Barnyard  Babies   May  25  
14 —  The  Old  Plantation  Sept.  21f  II.. 
15—  Honeyland   Oct.  I9t ...  10. . 
16—  Alias  St.  Nick  10.. 

M-G-M  MINIATURES 
Great  American  Pie  Com- 

pany  Nov.    9t  -  -  - 1 1  - . 
How  to  Sleep  Sept.  I4t  
Primitive  Pitcairn   '.  Dec.    7t  9.. 
Trained  Hoofs   Oct.  I2t  

M-G-M  SPORTS  PARADE 
Basketball  Technique   Aug.  3lt  8.. 
Crew  Racing   Dec.  2lt...l0.. 
Football  Teamwork   Sept.  8f  8.. 
Gymnastics   Oct.  26t  9.. 
Water  Sports  Oct.  26t  8.. 

MUSICAL  REVUES 
Pirate  Party  on  Catalina 
Isle   Nov.  2t...20.. 

ODDITIES 
Little  People,  The  May    4  9.. 

Title  Rel.  Date  Mia. 
Pitcairn  Island  Today  July    6....  10.. 
Prince,  King  of  Dogs  July    6  9.. 
Starlit  Days  at  Lido  Sept.  28t.  ..20. . 

OUR  GANG 
Follies  of  1936  Nov.  30t. . .  18. . 
Little  Papa   Sept.  21 1 . .  .20. . 
Little  Sinner   Oct.  26t...l8.. 
Sprucin'  Up   June    I.. ..17... 

SPECIAL 
Audioscopiks  
Lucky  Beginners   Aug.  3t. 

Title Rel.  Date  Mia. 

TODD-KELLY 
Hot  Money  Nov.  I6t. 
Slightly  Static   Sept.  7t. 
Top  Flat   Dee.  2lt. 
Twin  Triplets   Oct.  I2t. 

..8.. .20.. 

.18.. 

.19.. 

.20.. 

PARAMOUNT 
Title Rel.  Date  Mln. 

BETTY  BOOP  CARTOONS 
Betty  Boop  and  Grampy.. ..Aug.  I6t....7.... 
Betty  Boop  and  the  Little 
King   Jan.  3l,'36t.l  rl.. 

Henry,  the  Funniest  Living 
American   Nov.  22t...7.... 

Judge  For  a  Day   Sept.  20t  8  
Language  All  My  Own,  A. ..July  19  7.... 
Little  Nobody   Dec.  27t  I  rl.. 
Little  Soap  and  Water,  A..  .June  21  7.... 
Making  Stars   Oct.  I8t  7  
No!  No!  A  Thousand  Times 
No!   May  24  7.... 

Not  Now   Feb.  28,'36t.l  rl.. 
COLOR  CLASSICS 

Dancing  on  the  Moon  July  12  7.... 
Kids  in  the  Shoe,  The  May  10  7  
Musical  Memories   Nov.  8t...-7.... 
Somewhere  in  Dreamland. .  Jan.  I7,'36t.l  rl.. 

(Technicolor) Time  For  Love   Sept.  6f....7.... 

.10. 

HEADLINERS 
Accent  on  Girls   Dee.  27t.. 

Ina  Ray  Hutton  and  Her 
Melodears 

Babes  in  Hollywod   Oct.  I8t. - 

Cab  Calloway's  Jitterbug 
Party   May  24.. . 

Cavalcade  of  Music,  The. ...Oct.  4t.. 
Excuse  My  Gloves  June  14... 
Jack  Doyle  -  Betty  Jane 
Cooper   •   Ted   H  using 

Follow  the  Leader  July  26... 
Isham  Jones  and  His 
Orchestra 

Is  My  Face  Black  May  3... 
Molasses  V  January 

Magic  of  Music.  The  Aug.  2t.. 
Richard  Himber  and  His 

Orchestra Musical  Cocktail   July  5... 
Anson  Weeks  and  His 
Orchestra 

Parade  of  the  Maestros  Nov.  ISf.. 
Red  Nichols,  Ferde  Grofe, 
Emery  Deutsch  and  their 
orchestras 

Radio  Rhapsody  Dec.  6t.. 
Johnny  Green  and  Orch. 

Sirens  of  Syncopation  Aug.  23t . . 
Phil  Spitalny  and  His 
Musical  Ladies 

Symphony  in  Black  Sept.  I3t -  • 
Duke  Ellington  and  His 
Orchestra 
PARAMOUNT  PICTORIAL  NEW  SERIES 

No.  II— Main  Street  Afloat. May  24  10  
— Songmakers  of  a  Nation 
(Joseph  E.  Howard) 

No.  12 — Fashions  Afloat  — .June  21  10.... 
Clubs  to  You  —  Herman 

Hupfeld No.  13— Willard  Robison  — . July  19  II  
Gadgets  for  Madame  — 
Steel  Thunderbolts 

No.  I — Song  Makers  of  the. Aug.  1 6t 
N  at  i  o  n  (  H  oagy  Car- 
mlchael) — Venice,  the  City 
in  the  Sea  (Technicolor) — Flame  Fighters 

No.  2  —  Making  Money  —.Sept.  I3t...l0  

Deep  Sea   Delicacies  — Song  Makers  of  the  Nation 
(Jean  Schwartz) 

No.  3 — Nesting  Time — Re-. Oct.  lit. ...9... 
flections — Song  Makers  of 
the  Nation  (Tot  Seymour 
and  Vee  Lawnhurst) 

.8... .1  rl. 10... 

.10... 

.10... 

.11... 

.10... 

.10... 

.10... 

..9... 

.10... 

No.  4 — Jewelry  —  Made  to. Nov.  8t...l0.... 
Order  —  Let's  Listen  to 
Latin  America 

No.  5—   Dee.  6t...l0.... 
No.  6—   Jan.   3,'36t.l  rl.. 
No.  7—   .Jan.  3l,*38t.l  rl.. 
No.  8—   Feb.  28,'36t.l  rl.. 

PARAMOUNT  VARIETIES 
Broadway  Highlights  No.  I.May  17  10.... 
Broadway  Highlights  No.  2. June  28  10  
Broadway  Highlights  No.  3. Aug.   9t  10  
Broadway  Highlights  No.  4  .Sept.  271 ....  I  rl. . 
Broadway  Highlights  No.  5. Dec.  I3t  1  rl.. 
Countryside   Melodies  Nov.  29t....6.... 

(Technicolor) 
Famous  People  at  Play  June  14  1  rl.. 
Here  Comes  the  Zoo  Feb.  21  ,'36t. I  rl.. 
Hollywood  Extra  Girl  Aug.  23t- . -II  
Lucky  Stars   Dee.  27t . . .  10  
Manhattan  Rhythm   May    3  10.... 
March  of  the  Presidents...  .Sept.  27t. .  .10  
Movie  Milestones   July  28. ...10.... 
Nature  Speaks   July  12  
No  Motor  to  Guide  Him.... June  7  
Popular  Science  May  31. ...10.... 

(color) 
Shorty  Goes  South  Sept.  1 3t  10.... 
Spring  Night   Nov.    It  8.... 

POPEYE  THE  SAILOR 
Adventures  of  Popeye,  The.  .Oct.  25t.-..8.... 
Choose  Your  "Wepplns"  May  31  7.... 
Clean  Shaven  Man,  A  Feb.  7,'36t.l  rl.. Dizzy  Divers   July  26  7.... 
For  Better  or  Worser  June  28  7.... 
King  of  the  Mardi  Gras...  .Sept.27t  I  rl.. 
Slnbad  the  Sailor  Jan.  31  ,'36t  .2  rls. 

(Special) Spinach  Overture,  The  Dec.    6t....8. ... 
You  Gotta  Be  a  Football 
Hero   Aug.  30f....7.... 

Vim,  Vigor  and  Vitaliky. . . Jan.   3,'36f  .1  ri.. 
PARAMOUNT  SOUND  NEWS 

Two  Editions  Weekly 
POPULAR  SCIENCE 

(Cinecolor) 
No.  I   Sept.  20t....9.... 
No.  2   Nov.  29t...l0'/2.. 
No.  3   Jan.  24,'36t.l  rl.. 

SCREEN  SONGS 
It's  Easy  to  Remember  Nov.  29f. . .  10  

Richard  Himber  and  Oreh. 
I  Wished  on  the  Moon  Sept.  20t. . .  .8  

Abe  Lyman  and  Orchestra 
GRANTLAND  RICE  SPORTLIGHTS 

(NEW  SERIES) 
No.  II — Animal  Intelligence  .May  17... .10.... 
No.  12 — Top  Form  June   7.. ..10.... 
No.  13—  Hollywood  Hobbles. July    5. ...10  
No.  14— Jungle  Waters  ,...Aug.    2t. . .  10  
No.  15 — Making  Man- 
handlers   Aug.  30t ...  10  

No.  16— Hooked  Lightning.  .Sept.  27t. ..  10  
No.  17 — Jumping  Champions. Oct.  25t...l0.... 
No.  18 — Sport  on  the  Range. Nov.  22t...l0.... 
No.  19 — Sporting  Network. .  Dee.  20t ...  10 ... . 
No.  20— What's  the  Answer. Jan.  I7,*36t.l  rl.. 
No.  21— Finer  Points   Feb.  I4,'36t.l  rl.. 

RKO  RADIO 
Title  Rel.  Date  Mln. 
BLONDE  and  RED  HEAD  SERIES 

Pickled  Peppers   June  7....I91/]. 
CLARK  &  McCULLOUGH  SERIES 

Alibi  Bye  Bye   June  14  21  ft. 
DUMBBELL  LETTERS 

No.  18   May  24  5... 
No.  19   June    7  5... 
No.  20   June  20  5... 

EASY  ACES 
Capital  Idea   Oct.  4t...l0... 
Etiquette   Dee.  I3t  
Jolly  Old  London  Aug.  30  9'/3. 
Little  New  New  York  June  14  10... 
Six   Day  Grind  July  26. . . .  lO'/a. 
Tricks  of  the  Trade  Sept.  6t...l0... 
Unusualities   Aug.  9t....9ft. 
World  Within,  A  Nov.    It. ..10... 

FOUR  STAR  COMEDIES 
Salesmanship  Ahoy   July  19  IS'/i. 

HEADLINER  SERIES 
No.  5 — Drawing  Rumors  ...July  12  17... 
No.  I— Night  Life  Sept.  2lf . . .21 . . . 
No.  2. — Tuned  Out   Nov.  I5f...20... 

EDGAR    KENNEDY  COMEDIES 
Edgar  Hamlet   July    5  20ft. 
Happy  Tho  Married  Nov.    I  18... 
In  Love  at  40  Aug.  30t. . .  19. . . 
Sock  Me  to  Sleep  May  17  20... 
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(THE  RELEASE  CHACT--C€NT#E) 

Title  Rel.  Date  Mln. 

MAJOR   BOWES'  AMATEUR  THEATRE 
OF  THE  AIR 

No.  I   Sept.  6t...l7'/x. 
No.  2   Sept.  20t...l7'/2. 
No.  3   Oct.  4t...20... 
No.  4   Oct.  I8t...l8'/i. 
No.  5   Nov.    St.. .IS... 

MARCH    OF  TIME 
No.  5   Aug.  I6t...20... 
No.  6   Sept.  20t . .  .21 . . . 
No.  7   Oct.  I8t...20... 
No.  8   Nov.  I5f...20... 

MUSICALS 
Night  at  the  Blltmore 
Bowl,  A  June  21  I7'/j. 

MUSICOMEDIES  SERIES 
(Ruth  Ettlng) 

Ticket  or  Leave  It  May  26.. ..21... 
PATHE  NEWS 

Released  twice  a  week 
PATHE  REVIEWS  (1933-1934) 

Released  once  a  month 
PATHE  TOPICS 

Released  seven  times  a  year 
RADIO    FLASH  COMEDIES 

Newly  Reweds  Aug.  Zt — 19... 
Where  There's  a  Will  Oct.  4t...l8... 
Worm  Burns,  The  Dec.  6t...l7... 

RADIO  MUSICAL  COMEDIES 
Foolish  Hearts   Dee.  27t  — 18... 
Metropolitan  Nocturne   Aug.  23t  — 18... 
Mismanaged   Oct.  25t...l9!4. 

RAINBOW  PARADE  CARTOONS 
Bird  Scouts   Sept.  20t .. .  .7. . . 
Hunting  Season   Aug.  9  7... 
Merry  Kittens,  The  May  31  7... 
Molly  Moo  Cow  and  the 
Indians   Nov.  I5t....7'/a. 

Parrotville  Post  Office  June  28  7'/2. 
Plenie  Panic   May    3  9... 
Putting  on  the  Dog  July  19  7'/2. 
Rag  Dog   July  19  7'/a. 

SMART  SET 
Quiet  Fourth,  A  Aug.   9f  15  
Returned  Engagement,  A  Oct.  lit.. .21... 
Too  Many  Surprises   Dec.  3t...20'/2. 

SPECIALS 
Going  on  Two   Sept.  17  17... 
Trip  Thru  Fijiland,  A  May  10  l4'/2. 

SPORTS  WITH  BILL  CORUM 
Bugles  from  Blue  Grass  Oct.  1 1 1 .  -  -  •  0 '/z . 
Gentlemen's  Sports   II... 
Inside  the  Ropes  Aug.  I6t...l0... 

STRUGGLE  TO  LIVE 
Beach  Masters   Nov.  8t...i0'/2. 
Hermits  of  Crabland  Sept.  27t  9. . . 
Neptune  Mysteries  Aug.  16t  9. . . 

SUPERBA  COMEDIES 
Counselitis   Nov.  22t...l8... 
Home  Work   Sept.  20t...l9... 

VAGABOND  ADVENTURE  SERIES 
Jamaica   May  17  9'/2. 
Quebec   Aug.   2  9'/2. 
Roumania   June  28  II... 

WORLD  ON  PARADE 
Land  of  the  Eagle  Aug.  23t...ll... 
Land  of  Evangeline  Nov.  22t ...  I O'/a . 
Spain's  Romantic  Isle, 
Marjorca    Oct.  I8t . .  .19'/*.. 

STATE  RIGHTS 
Title  Rel.  Date  Mln. 

AL  BONDY 
(General  Electric) 

Excursions  in  Science  No.  I  B  
METROPOLIS-TAPERNOUX 

Bolero   14  
PAT  GARYN 

O'Mahoney-George  Bout   17  
PHIL  BROWN 

Norwegian  Sketches   10  
REGAL 

Broadway  Nights   Oct.  I4t...ll  
SACK 

(National  Pict.) 
Tubal  Cain   15  

UNITED  ARTISTS 
Title  Rel.  Date  Mln. 

MICKEY  MOUSE 
15.  Mickey's  Garden   July  31 1  8.. 
16.  Mickey's  Fire  Brigade.  .Sept.  4t....8'/2 

(Color) 
17.  Pluto's  Judgment  Day. .  .Sept.  28t  9.. 
18.  On  Ice   ■.  Nov.  6t....8.. 

SILLY  SYMPHONIES 
12.  Cookie  Carnival,  The  May  23t  8.. 

Title  Rel.  Date  Mln. 
13.  Who  Killed  Cock 
Robin?   June  26t...t0  

14.  Music  Land   Oct.   lOt  8'/a.. 
15.  Three  Orphan  Kittens. ..  Nov.  21 1 ...  .9  
16.  Broken  Toys   Dec.  I9t....8. ... 

Title Rel.  Date  Mln. 

UNIVERSAL 
Title  Rel.  Date  Mln. 

CARTUNE  CLASSICS 
No.  4 — Springtime  Serenade. May  27  1  rl.. 
No.  5 — Three  Lazy  Mice. ...July  15  9.... 
No.  6 — Fox  and  the 

Rabbit,  The  Sept.  30  8  
GOING  PLACES  with  LOWELL  THOMAS 

No.    9   May  27  10.... 
No.  10   June  17  10.... 
No.  II   July    I  10.... 
No.  12   July  22  9.... 
No.  13   Aug.  19. ...10  
No.  14   Nov.  25t  9  
No.  15   Dec.    9t  9.... 
No.  16   Dec.  23t  
No.  17   Jan.  20,'36t  

MENTONE  MUSICAL  COMEDIES 
Carnival  Time  Jan.  22,'36f  

Jean  Sargent-Jack  Fulton 
Clubhouse  Party  (No.  6-B).Dec.  25f  2  rls. 

Ray  Perkins 
Great  Idea,  A   (No.   I-B)  .Aug.  28  2  rls. 
Gus   Van's  Music  Shoppe 

(No.  5-B)   Dec.  4t...20.... 
Harlem  Bound  (No.  4)  Nov.  6t...20  
Here's  the  Gang  (No.  13- 
A)   May    8. ...20.... 

On  Your  Radio  Dial  (No. 
3)   Oct.  23f. . .19  

Speedy  Justice  (No.  2-B)..  .Sept. 25t . .  .20  
OSWALD  CARTOONS 

Amateur  Broadcast   Aug.  26  7.... 
At  Your  Service  July    8  8.... 
Bronco  Buster   Aug.   5  7.... 
Case  of  the  Lost  Sheep,  The . .  Dec.  9t....7.... 
Doctor  Oswald   Dec.  30f.  
Monkey  Wretches   Nov.  lit.. ..I  rl.. 
Quail  Hunt,  The  Oct.    7  8.... 
Towne  Hall  Follies   June   3  8.... 
Two  Little  Lambs  Mar.  II  8'/2 . . 
STRANGER    THAN    FICTION  SERIES 

No.  10 — Novelty   June   3.... 10.... 
No.  II — Novelty   June  24. ...10. . . . 
No.  12— Novelty   July  15. ...10.... 
No.  13— Novelty   Aug.  19  10  
No.  14— Novelty   Nov.  I8f  9  
No.  15 — Novelty   Dec.  2t....9.... 
No.  16— Novelty   Dec.  I6t  9.... 
No.  17— Novelty   Jan.  I3,'36t.9  

UNIVERSAL  COMEDIES 
Bring  'Em  Back  a  Lit  Aug.  14  2  rls. 

Sterling  Holloway 
Double  Crossed   July    3  20  

(Van  Ronkel  No.  5) 
Father  Knows  Best  July  20  2  rls. 

Sterling  Holloway 
His  Last  Fling  July  31  20.... 
(Van  Ronkel  No.  6) 

My  Girl  Sally   June    5  19  
Sterling  Holloway 
(Van  Ronkel  No.  4) 

Would  You  Be  Willing?  May  27  2  rls. 
(Van  Ronkel  No.  3) 

You  Can  Be  Had  Jan.  8,'36t  
UNIVERSAL  SPECIAL 

Camera  Thrills   Sept.30  21  

VITAPHONE 

BIG  TIME  VAUDEVILLE  REEL* Vitaphone  Casino   10... 
Buster  West-Radio  Rubes 

Vitaphone  Celebrities  Jan.  25,'36t . I  rl. 
Remington  Singers 

Vitaphone  Headliners  Dec.  I4t  I  rl. 
Nick  Lucas-Four  Mullen 
Sisters 

Vitaphone  Troupers   Jan.   4.'36t - 1  rl. 
Four  Trojans- Aunt  Jemima 

Vitaphone  Variete  Nov.  I6f  I  rl. 
Louis  Prima  and  orch. 

BIG  V.  COMEDIES 
Why  Pay  Rent?  May    4  2  rls 
Roscoe  Ates-Shemp  Howard 

Pretty  Polly   June    I  19... 
Polly  Moran 

Serves  You  Right  June  15  20... 
Shemp  Howard 

Husband's  Holiday   July    6  17... 
Hobart  Cavanaugh 

High,  Wide  and  Hansom..      .July  20  2  rls 
Herb  Williams 

Watch  the  Birdie  Aug.  10.... 20  Bob  Hope 

On  the  Wagon  Aug.  24. . .  .20. .. . 
Shemp  Howard -Roscoe  Ates 

Keystone  Hotel   .Sept. 2lt. .  .20  
Old  Timers 

Vodka  Boatmen   Oct.  5t...20.... 
Yacht  Club  Boys 

Lonesome  Trailer   Oct.  26f...20.... El  Brendel 

Officer's  Mess,  The  Nov.  9t..-.2rls. 
Shemp  Howard 

Double  Exposure  Nov.  23t ...21.... Bob  Hope 

Lucky  Swede,  The  Dec.  2lt  2  rls. 
El  Brendel 

While  the  Cat's  Away  Jan.  4,'36t.lrl.. 
Shemp  Howard 

They're  Off   Jan.  I8,'36f.2  rls. Yacht  Club  Boys 

BROADWAY  BREVITIES 
Main  Street  Follies  May  1 1.... 20.... Hal  LeRoy 
Love  Department,  The  May  18.... 20.... 

Bernice  Claire 
$50  Bill   May  25.... 20.... 

Eleanore  Whitney- 
12  Aristocrats 

Better  Than  Gold  Juno   8.... 20.... 
Fifl  D'Orsay   

Springtime  in  Holland  June  22.... 20  
Dorothy  Dare- Felix  Knight 

(Technicolor) 
Film  Follies.  The  June  29. ...22.... 

Ray  Perkins 
Surprise   July  27.. ..21.... 

Duncan  Sisters 
Romance  of  the  West  Aug.  3  21  

Dorothy  Dare-Phil  Regan 
(Technicolor) 

Lady  in  Black,  The  Aug.  17.... 20.... Countess  Olga  Albanl 
Dublin  in  Brass  Sept.  7t...20.... Morton  Downey 
Oh  Evaline   Sept.  I4t. .  .20. . . . 

Hal  LeRoy- Eleanore  Whitney 

Doorman's  Opera   Sept. 28t..  .20  
Charlotte  Arren- 
Johnny  Broderick 

Tickets  Please   Oct.  I2t...21.... 
Georgie  Price 

Regular  Kids   Oct.  I9t...20  
Meglin  Kids 

Check  Your  Sombrero  Nov.    2t  21  
Armida-Tito  Coral 

Rooftops  of  Manhattan  Nov.  16f . .  .21 . . . . 
Deane  Janis-Gil  Lamb 

Trouble  in  Toyland  ..Nov.  30t...20.... 
Gus  Edwards'  Stars  of 
the  Future 

Okay,  Jose   Deo.   7t . . .21 . . .. 
El  Brendel 

Katz'  Pajamas   Dec.  I4t...2l  
Fifl  D'Orsay 

Broadway  Ballyhoo   Dec.  28t . .  .21 . . . . 
Owen,  Hunt  and  Pare* 

Carnival  Day  Jan.  Il,'36t.2  rls. 
Henry  Armetta- Felix  Knight 

Double  or  Nothing....  Jan.  I8,'36t.2  rls. 
Phil  Harris-Leah  Ray 

All   Girl    Revue  Jan.  25,'36f  .2  rls. LOONEY  TUNES 

No.   7— Buddy's  Lost  World.  May  18  ID.. 
No.  8 — Buddy's  Bug  Hunt. June  22  7  
No.    9— Buddy  Steps  Out    .July  20  7  
No.  10— Buddy,  The  Gee 
Man   Aug.  24  7.... 

No.  II — Cartoonist's  Night- 
mare, A   7.... 

No.  12 — Hollywood  Capers. .  .Oct.  19  7  
No.  13— Gold  Diggers  of '49  7  
No.  14 — Plane  Dippy   Jan.  4,'36t.lrl.. MELODY  MASTERS 
Freddy  Martin  and  His 
Orchestra   May  II  10.... 

Dave  Apollon  and  His  Band. June   8  10.... 
Borrah  Minnevitch  and  His 
Harmonica  Rascals   July    6  10.... 

Rubinoff  and  Orchestra  Aug.  10  10  
Phil  Spitalny  All  Girl 
Orchestra   Sept.  I4t. . .  10  

Johnny  Green  and  Orchestra. Oct.  I2t...l0  
Claude  Hopkins  and  Orch. ..Nov.  9t...l0.... 
Jack  Denny  and  Orchestra. .  .Oct.  7t-.-l0.... 
Red  Nichols  and  Orchestra  

MERRIE  MELODIES 

(In  Color) 
No.    7 — My  Green  Fedora.. May   4  1  rl.. 

Title  Rel.  Date  Mln. 
No.  8 — Into  Your  Dance. ..June  8  1  rl.. 
No.  9 — Country  Mouse,  The  .July  13  7.... 
No.  10—  Merry  Old  Soul, 
The   Aug.  17  7.... 

No.  II— Lady  In  Red,  The.  .Sept.2l  7  
No.  12— Little  Dutch  Plata  .Oct.  I9f  7  
No.  13— Billboard  Frolics  7.... 
No.  14 — Flowers  for  Madame. Nov.  30t....7.... 
No.  15—1  Wanna  Play 

House   Jan.  I8,'36t.l  rl.. 
SEE  AMERICA  FIRST 

E.  N.  NEWMAN 
No.  1 1 — The  Yanks  Are 
Coming   June    I.. ..10.... 

No.  12 — Boom  Days   June  22 ....  1 1 ... . 
No.  13 — Forward  Together... July  13. ...II.... 

OUR  OWN  UNITED  STATES 
No.  I — Curious  Industries. ..Sept.  7f...ll.... 
Harry  Von  Zell 

No.  2 — Playgrounds  Oct.  5t--.ll..-. 
James  Wallington 

No.  3 — Camera   Hunting  Nov.   2t . 
Paul  Douglas 

No.  4 — Nature's  Handiwork. Nov.  30t ...II.... 
No.  5 — Odd   Occupations  Dec.  28t ...II.... 
No.  6 — Steel  and  Stone  Jan.  25,'36t.l  rl.. PEPPER  POT 
Kings  of  the  Turf  May  II  9.... 
Two  Boobs  in  a  Balloon  May  25  9.... 

Edgar  Bergen 
Moving  Melodies   June    8.. ..10.... 

J.  Fred  Coots-Lillian  Shade 
All  Colored  Vaudeville  June  22  10.... 

Adelaide  Hall 
Rah,  Rah,  Radio  July    6  10.... 

Ralph  Kirbery 
What's  the  Idea?  Aug.  17  II.... 

Lew  Pollack 
Nutville   Sept.  7f  .....10.... 

Radio  Ramblers 
All  American  Drawback  Oct.  5t...l0.,.. 

Edgar  Bergen 
'Wee'  Men   Nov.  2t...l0.... 

Singer's  Midgets 
Seein'  Stars  Nov.  30f. . .  10... . 

Easy  Aces 
P's  and  Cues  Dec.    7f...l0. ... 
Can  It  Be  Done?  Dec.  2lt...l0.... 
Wild  Wings  Jan.  Il,'36t.l  rl.. 

SERIALS 
12  Episodes  Each  Unless  Otherwise  Specified 
Title  Rel.  Date  Mln. 

BURROUGHS-TARZAN 
New  Adventures  of  Tarzan, The  

Herman  Brix 
.June  10  2  rls. (each) 

MASCOT 
Adventures  of  Rex  and 
Rinty   Aug.  27t....2  rls. 
Rex,  King  of  Wild  (each) Horses-Rin  Tin  Tin,  Jr. 

Fighting  Marines  Nov.  23t....2rls. 
Grant  Withers-George  Lewis  (each) 

Miracle  Rider   May  I8t  
Tom  Mix 

(1st  episode,  5  rls.,  followed  by 14  two-reel  episodes) 
Phantom  Empire  Feb.  23t  2  rli. 

Gene  Autry-Frankie  Darro  (each) 

REGAL 
Lost  City,  The  Mar.  2t....2rl$. 
Wm.  Boyd-Claudia  Dell  (eaeh) 

REPUBLIC 
Darkest  Africa  

Clyde  Beatty 

STAGE  and  SCREEN 
Custer's  Last  Stand  Jan.  2,'36t  

Rex  Lease-Lona  Andre  (1st  episode,  4  rls., 
followed  by  14  two- reel  episodes) 

UNIVERSAL 

Adventures  of  Frank  Merrl- 
well   Jan.  I3,'36t  
Don  Briggs-Jean  Rogers 

Call  of  the  Savage  Apr.  15  20  
Noah  Beery,  Jr.  (eaeh) 

Roaring  West   July    8  20  
Buck  Jones  (each) 

(15  episodes) Rustlers  of  Red  Dog  Jan.  2lf. . .20. . .. 
John  Mack  Brown  (eaeh) 

Tailspin  Tommy  in  the 
Great  Air  Mystery  Oct.  2lf...20.... 
Clark  Williams-Jean  Rogers  (each) 
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ADVERTISING 

the  great 
national  medium 
for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 

Mondays  at  5  P.M.  Publisher  reserves  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not  ac- 

cepted. Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  1790  Broadway,  New  York  City 

USED  EQUIPMENT 

DEALERS  TAKE  NOTICE— YOU  CAN  GET  IN 
on  these  too— double  thirty  rectifiers,  $79.50;  Simplex 
projectors,  from  $100;  Powers  6A  heads,  $22.50; 
portable  projectors,  from  $25;  soundheads,  from 
$19.75;  generators,  from  $49.50;  lenses  from  $4.95; 
Simplex  intermittents  from  $10;  optical  systems, 
from  $6;  spotlamps,  from  $3.  Many  more  bargains. 
S.  O.  S.,  1600  Broadway,  New  York. 

UNUSUAL  BARGAINS  IN  USED  OPERA 
chairs,  sound  equipment,  moving  picture  machines, 
screens,  spotlights,  stereopticons,  etc.  Projection 
machines  repaired.  Catalog  H  free.  MOVIE  SUPPLY 
COMPANY,    Ltd.,   844   So.   Wabash   Ave.,  Chicago. 

TWO  REBUILT  SIMPLEX  COMPLETE  WITH 
sound.  Webster  amplifier  and  speaker,  $700.  Hi-lo 
lamps  $25.  Latest  Holmes  sound  projector  $435. 
Mirrors,  tubes,  lamps,  rectifiers,  projector  parts. 
Discount  one  third.  WESTERN  MOTION 
PICTURES,  Danville,  111. 

REBUILT  SIMPLEX  PROJECTORS,  $375  PAIR. 
We  handle  everything  for  the  theatre  at  cut  rate 
prices.  No  red  tape — our  guarantee  as  good  as  keeping 
your  money  in  Postal  Savings  Bank — no  money  unless 
you  are  entirely  satisfied.  WESTERN  FEATURE 
FILM  &  SUPPLY  CO.,  1018  S.  Wabash  Ave., 
Chicago,  HI. 

NEW  EQUIPMENT 

SACRIFICE,    BRAND    NEW    ZENITH  35mm. 
Portable  talkie  outfit,  $285.  GROBARICK,  Trenton, 
N.  J. 

MAGNARC  POSITIVE  CARBON  GUIDES.  ONE 
dollar.  State  size.  ARGUS  MANUFACTURING  CO., 
Cleveland,  O. 

ANNUAL  INVENTORY  SALE  —  SENSATIONAL 
values — demonstrator  items  50%  discount;  Western 
Electric  sound  screens,  $37.50;  Jensen  auditorium 
speakers,  $19.50;  acoustical  felt,  25c  yd;  Tweeter 
speakers,  $13.50;  Forest  30  ampere  rectifiers,  $59.50; 
beaded  sound  screens,  ft.  29c;  exciter  lamps,  39c;  re- 
winders,  $4.95.  All  brand  new.  S.  O.  S.,  1600  Broad- 

way, New  York. 

POSITIONS  WANTED 

ADVERTISING  -  OR  -  THEATRE  MANAGER. 
Will  accept  any  theatre  position.  Sober.  Reliable. 
THOS.  MYERS,  Stuart,  Iowa. 

AIP  CONDITIONING 

AIR  CONDITIONING  CHARTS  THAT  REPRE- 
sent  standard  practice  in  air  conditioning  for  motion 
picture  theatres.  Practical  advice  on  how  to  attain 
the  best  atmospheric  conditions  for  your  house  winter 
and  summer.  Devised  to  be  put  on  the  wall  for  con- 

stant reference.  Available  until  the  supply  is  ex- 
hausted at  25c  each,  payment  direct.  BETTER 

THEATRES,  1790  Broadway,  New  York. 

TU EAT PES 

EOP  SALE 

PAYING  THEATRE— GEORGIA  MANUFACTUR- 
ing  town  of  2,500.  $3,000  cash.  BOX  642,  MOTION 
PICTURE  HERALD. 

GENERAL 

EQUIPMENT 

STANDEE  REMOVABLE  BRASS  POSTS  WITH 
floor  sockets,  $6.50;  velour  covered  rope  per  foot, 
70c;  spots,  $18;  colorwheels,  $3;  small  100  watt  spots, 
$15;  Olivettes,  $10;  Simplex  projectors  completely 
rebuilt,  $375;  rectifiers  pair,  $75;  Mazda  lamps,  chairs, 
spring  seats,  small  lot.  Everything  for  the  theatre 
at  bargain  prices.  CROWN,  311  West  44th  Street, 
New  York. 

REAL  CHAIR  BARGAINS.  1,000  OUTDOOR 
chairs  75c;  other  bargain  in  reconditioned  chairs; 
parts  for  all  chairs;  newly  covered  spring  cushions 
$1.  ALLIED  SEATING  CO.,  341  W.  44th  St.,  New 
York. 

SPANISH  TYPE  LEATHER  GOODS  —  BEST 
grades  and  colors,  62c  per  yard.  WESTERN  FEA- 

TURE FILM  &  SUPPLY  CO.,  1018  S.  Wabash  Ave., 
Chicago,  111. 

SCENERY  BARGAINS— VELOUR  DRAPES  AND 
tracks.  KINGSLEY  STUDIOS,  Alton,  111. 

ALGERIA— ARGENTINE— AUSTRIA— JOIN  S.O.S. 
Cinemaphone  sound  users.  Complete  from  $179.70; 
soundheads  from  $59.50;  portable  sound  film,  16  mm, 
35  mm,  from  $195;  amplifiers  from  $39.50.  Trades 
taken.  Free  Trial.  S.  O.  S.,  1600  Broadway,  New 
York. 

LABORATORIES— 'STUDIOS — PRODUCERS— AT  - 
tention !  Bargains,  cameras,  recorders,  printers, 
Moviolas,  Western  Electric  amplifiers,  microphones, 
etc.  Bought  and  sold.  BOX  646,  MOTION  PICTURE 
HERALD. 

MASS  PURCHASE  2,000  BAUSCH  &  LOMB 
Cinephor  lenses — specially  priced  $6.95 — enlarge  your 
picture,  trade  old  lenses.  Interchangeable  with  any 
Series  I.    S.  O.  S.,  1600  Broadway,  New  York. 

WANTED  TO  BUY 

TOP  PRICES  PAID  FOR  USED  EQUIPMENT 
and  opera  chairs.  MOVIE  SUPPLY  CO.,  Ltd  ,  844 
So.  Wabash  Ave.,  Chicago. 

MOVIE    TRADE    MAGAZINES    BEFORE  1925. 
2201  North  Douglas,  Oklahoma  City,  Okla. 

LOCAL  DEALEPS 

WANT  TO  HEAR  FROM  TERRITORIAL  SUP- 
ply  dealers  who  are  not  affiliated  with  any  other 
group  to  represent  product  of  leading  independent 
manufacturers !  State  everything  in  full  in  your 
reply  as  to  present  [product  representation  and 
number  of  accounts  being  serviced.  BOX  626,  MOTION 
PICTURE  HERALD. 

PEPPESENTATIVES 

WANTED 

SOUND  SERVICE  MEN  WHO  ARE  FREE 
lance  agents  and  capable  of  servicing  independent 
manufacturers'  sound  equipment.  Liberal  commissions 
paid  for  any  sales  closed  from  leads  furnished  by 
manufacturers.  Send  complete  details  in  first  letter 
including  territory  covered.  BOX  627,  MOTION 
PICTURE  HERALD. 

SOUND  EOUIPMEN1 

"FILLS  THE   BILL  FINE"   WRITES  PHONO- 
tone  Laboratories,  Washington,  Indiana,  "Cinema- 
phone  sound  just  the  ticket."  Complete  systems  from $179.70.  Free  trial.  S.  O.  S..  1600  Broadway,  New York. 

TRAINING  SCHOOLS 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- 
ter  theatre  positions.  Free  booklet  shows  you  how. 
THEATRE  INSTITUTE,  315  Washingon  St.,  Elmira, 
N.  Y. 

BOCKS 

ORDER  NOW!  RICHARDSON'S  NEW  BLUE 
Book  of  Projection — 6th  edition  complete  in  one  vol- 

ume. 714  pages,  153  illustrations.  Full  text  on  projec- 
tion and  sound  combined  with  trouble-shooter,  $5.25 

postpaid.  QUIGLEY  BOOKSHOP,  1790  Broadway, 
New  York. 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookeeping  system  for  thea- 

tres. It  not  only  guides  you  in  making  the  proper 
entries  but  provides  sufficient  blank  pages  for  a 
complete  record  of  your  operations  for  each  day  ol 
the  year.  Notable  for  its  simplicity.  Order  now— 
$3  postage  prepaid.  QUIGLEY  BOOKSHOP,  1790 
Broadway,  New  York. 

RCA  PHOTOPHONE  PROJECTIONISTS  HAND- 
book  tells  all  about  soundheads,  amplifiers,  speakers, 
generators,  acoustics,  recording,  etc.  211  pages,  175 
illustrations,  blue  prints,  trouble  charts.  A  few  left, 
98c.     S.  O.  S.,  1600  Broadway,  New  York. 

TUEATPE 

PROMOTION 

NOVEL  CUTOUTS  AND  LOBBY  FRONTS  AVADL- 
able  on  reasonable  rental  basis  on  all  special  features. 
If  interested  in  this  service  on  a  yearly  basis  will 
quote  special  rate  for  direct  service  and  save  you 
dealer's  profit.  BOX  635,  MOTION  PICTURE HERALD. 

EQUIPMENT 

EXCHANGE 

IF  YOU  WANT  TO  REPLACE  ANY  TYPE  OF 
equipment  with  brand  new  material  we  will  be  glad 
to  make  an  allowance  on  your  old  equipment  and  a 
better  price  on  new  equipment.  Let  us  know  what 
you  need  and  what  you  want  to  exchange  and  we  will 
send  complete  details  on  our  proposition.  EQUIP- 

MENT EXCHANGE,  care  of  MOTION  PICTURE 
HERALD,  1790  Broadway,  New  York. 

WANT  LATHE  OR  GRAFLEX.  EXCHANGE 
portable  sound  projectors  or  recording  equipment. 
BOX  645,  MOTION  PICTURE  HERALD. 

PRINTING 

E  M  B  O  S  S  E  D— 500  LETTERHEADS  AND  EN- 
|    velopes,  $6.59,  delivered.    SOLLIDAYS,  Knox,  Ind. 
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Marlene  Dietrich  and 

Gary  Cooper  inspect 

rush  shots  of  their  new 

romantic  comedy  on  the 
Paramount  lot. 
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Diesel  power  plants  in  theatres 

Ways  to  cut  Theatre  insurance  cost 

Seating  plans  for  hearing  aids 

The  Pix:  a  new  idea  in  theatres 

Two-pipe  steam  systems  for  heating 

Late  court  decisions  in  theatre  cases 

Rear  projection  screen  and  lenses 
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COPPER  OXIDE 

RECTIFIER 

FOR 

MOTION  PICTURE 

PROJECTION 

•  •  • 

INCREASES 

EFFICIENCY 

•  •  • 

SAVES  MONEY 

The  G-E  Copper  Oxide  Rectifier  for  Motion  Pic- 
ture Projection  Service  meets  all  requirements 

of  the  Suprex  arc.  It  employs  a  proven  principle 

of  rectification.  Three-phase,  full-wave  rectifi- 
cation delivers  smooth,  uniform  direct  current. 

Secondary  taps  permit  a  wide  range  of  adjust- 

ments in  arc-voltage  and  current.  A  patented 

blower  system  maintains  Copper  Oxide  Unit  at 

approximately  room  temperature.  The  welded- 

steel  casing  is  durable,  compact,  attractive. 

This  G-E  Copper  Oxide  Rectifier  For  Projection 

Service  is  available  in  two  standard  sizes:  40-50 

amperes  for  the  6-7  mm  trim ;  and  50-65  amperes 

for  the  6.5-8  mm  trim,  for  operation  on  230  volts, 

3-phase,  60  cycles.  (Other  ratings  built  to  order.) 

There  are  no  maintenance  nor  replacement  costs. 

The  first  cost  of  a  G-E  Rectifier  Unit  is  the  only 

cost.  Its  high  efficiency  saves  from  5  to  10  cents 

per  hour  in  cost  of  current.  The  G-E  Copper 

Oxide  Rectifier  for  Projection  Service  pays  for 

itself  quickly  .  .  .  and  earns  money  for  you.  Mail 

coupon  for  full  details. 

Section  A-771,  Appliance  and  Merchandise  Dept., 
General  Electric  Company,  Bridgeport,  Conn. 

Please  send  me  full  information  on  the  G-E  Cop- 
per Oxide  Rectifier  For  Projection  Service. 

Name  

Address  

City  

State  

APPLIANCE  AND  MERCHANDISE  DEPARTMENT 

GENERAL  ELECTRIC  COMPANY 

BRIDGEPORT,  CONN. 

GENERAL 

ELECTRIC 

SPECIAL  RECTIFIERS 



Store  Front  Book... 

FREE! 

Pittsburgh  Plate  Glass  Company, 
2356A  Grant  Building,  Pittsburgh,  Pa. 

Please  send  me,  without  obligation,  your  new  book  en- 
titled "How  Modern  Store  Fronts  Work  Profit  Magic." 

Name  

Street^ 

City_ 

_State 

It's  yours  for  the  asking  ...  a  helpful  handbook  of  facts  about  theatre  fronts 
and  interior  painting.  Contains  complete  information  on  Pittco  Fronts;  price 

data;  "before  and  after"  photographs  of  actual  Pittco-remodeled  properties 
everywhere;  and  in  many  cases,  interesting  statistics  on  business  improvement 

resulting  from  the  remodeling  pictured.  Sign  and  mail  the  coupon  above  .  .  . 

now  .  .  .  for  your  free  copy  of  this  valuable  book. 

THE  outside  appearance  of your  theatre  has  a  great 
deal  to  do  with  attracting  or 

repelling  profitable  trade. 
People  naturally  prefer  to  pat- 

ronize a  theatre  that  looks 

modern,  inviting  and  progres- 

sive. That's  why  you  need  a 

good  looking,  up-to-date  Pittco Theatre  Front.  It  attracts  new 

business  and  increases  your 

profits.  Pittco  Store  Front 
Products,  which  have  achieved 

such  outstanding  success  in  the 
store  field,  are  equally  appli- 

cable to  the  remodeling  of  the- 
atres. So  act  now  . . .  retain  an 

architect  to  design  a  new  Pittco 

Theatre  Front  for  your  theatre. 

Our  staff  of  experts  will  render 
him  every  assistance  in  design 

and  installation. 
New  Pittco  Budget  Plan 

Take  2  years  to  pay  for  your 
new  Pittco  Front!  Pay  20% 

down  and  the  remainder  in 

easy  monthly  instalments  at 
low  F.  H.  A.  rates. 

LCNE."  rlEn]  "  r 

AFTER:  This  is  how  the  Malone  Theatre  in  Sikeston,  Mo.,  looks  today,  after  being  re- 
modeled with  a  handsome  new  Pittco  Theatre  Front  to  give  it  new  personality  and 

drawing  power.  Discriminating  movie-goers  would  be  inclined  to  patronize  a  good looking  theatre  like  this. 

CARRARA  STRUCTURAL 
GLASS 

PITTCO  STORE  FRONT 
METAL 

PITTSBURGH  MIRRORS 

PITTCO 

I  STOKE   F  KO NTS 

tit 

PITTSBURGH  PAINT 
PRODUCTS 

POLISHED  PLATE 

GLASS 
TAPESTRY  GLASS 

PRODUCTS  OF 

PITTS  B  U  KG 

PLATE  GLASS  COMPANY 

BEFORE:  And  this  is  how  the  same 
theatre  looked  only  a  short  while  ago. 
It's  easy  to  see  why  theatre  managers 
everywhere  are  turning  to  new  Pittco 
Fronts  to  help  them  toward  bigger  box 

office  returns. 
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"Structural  Modernism"  in  the 

Front  of  a  New  British  Theatre 

■  More  often  in  the  United  States,  the  theatre  front,  essentially  modern 

though  it  may  be,  tends  to  retain  'fairly  close  identification  with  long  estab- 
lished architectural  forms.  Any  severity  is  likely  to  recall  the  classical.  Flam- 

boyance is  usually  achieved  by  the  addition  of  ornament  and  by  illumination. 
Materials,  of  course,  commonly  include  the  new  metals,  glass  and  phenolics. 
Seldom  in  America,  however,  is  the  modern  effect  of  a  theatre  facade  attained 

through  sheer  structural  patterns  to  the  extent  exemplified  in  the  front  of  this 
new  British  theatre,  the  Dominion  in  Southall,  a  district  in  outer  London.  Yet 

there  doubtless  are  American  localities — metropolitan  communities  where 

"smartness"  and  departure  from  the  usual  is  especially  called  for,  perhaps  for 
competitive  reasons — to  which  a  modern  treatment  as  forthright  as  that  of  the 
Dominion  is  adaptable.  Executed  in  marble-terrazzo,  the  design  consists  in  a 

bilateral  massing  of  rounded  structures  receding  from  a  tower-like  central  ele- 
ment composed  of  five  vertical  panels.  Windows,  the  panes  set  horizontally  in 

metal  bars,  follow  the  contours  of  the  rounded  sections.  Announcement  boards 

for  future  attractions  are  placed  against  panels  which  terminate  the  recession 
of  the  rounded  sections.  The  marquee  extends  across  five  sets  of  entrance 
doors,  which  lead  into  a  box  office  vestibule.  F.  E.  Bromige  was  the  architect. 

4 Better  Theatres 
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Seek  Cheaper  Cooling 

By  Use  of  Well  Water 

this  summer  will  see 

extensive  use  of  well  water,  naturally  cold 
and  eliminating  mechanical  refrigeration, 
if  efforts  currently  reported  from  various 
sections  of  the  country  produce  a  sufficient 
number  of  wells.  Development  of  this 

method  of  cooling  has  taken  on  the  aspects 
of  a  movement,  involving  large  circuits  and 
independent  houses  alike. 

Suitable  sources  of  cold  water  are  being 
sought  for  between  thirty  and  forty  theatres 
in  the  Northwest,  some  of  them  affiliated 

with  Paramount.  In  projecting  air-con- 
ditioning plans  for  thirty  theatres,  Warner 

Theatres  may  include  well  water  cooling 
in  some  of  the  houses.  Operators  of  nearly 

fifty  theatres  in  Westchester  County,  bor- 
dering New  York  City,  are  seeking  loca- 

tions for  wells  for  the  same  purpose.  Clar- 

ence B.  Kaimann's  plans  for  a  new  700-seat 
theatre  in  St.  Louis  call  for  the  use  of  well 

water  for  cooling,  and  the  method  has 
reached  the  discussion  stage  elsewhere. 

Diesel  Considered 

As  Source  of  Power 

plans  for  the  installa- 

tion of  Diesel  (crude  oil  burning)  engines 
for  the  operation  of  electrical  generators 
to  supply  electrical  power,  are  being 
mapped  by  RKO  engineers  for  the  theatres 
of  this  circuit.  If  carried  out  for  all  of 

the  houses,  the  installations  would  form 

the  largest  application  of  the  Diesel  to  the 
powering  of  theatres  yet  attempted. 
The  RKO  announcement  follows  sev- 

eral months  of  discussion  of  Diesels  by 

theatre  groups.  The  installation  of  elec- 
trical power  generating  plants  powered  by 

Diesels  have  engaged  the  attention  of  a 
number  of  exhibitor  associations  since  last 
summer.  Installations  so  far  have  been 

isolated  and  essentially  experimental. 
It  is  the  electrical  power  requirements  of 

large  air-conditioning  equipment  that  have 
brought  the  Diesel  into  serious  considera- 

tion for  the  theatre.  Engineers  point  out, 
however,  that  such  installations  would  not 

be  warranted  in  theatres  requiring  less 

than  500  h.p.  on  the  air-conditioning  equip- 
ment alone.     The  initial  equipment  and 

installation  cost  for  an  installation  of  this 

kind  is  stated  to  be  in  the  neighborhood  of 

$16,000. 
However  impracticable  Diesel  installa- 

tions may  be  where  the  demand  load  is 
merely  moderate  or  where  power  rates  are 
relatively  low,  it  is  pointed  out  that  even 
in  such  favorable  situations  they  can  be 
threatened   in  controversies  with  utilities 

SELLING  THE  THEATRE 

An  Editorial  Note 

IS  only  the  picture  to  be  sold?  What of  the  theatre  itself,  which  must 

operate  just  the  same,  whether  the 
picture  is  good,  bad  or  indifferent? 

Into  the  theatre  goes  much  money 

for  the  operation  of  the  mechanisms 

by  which  the  picture  is  transformed 
into  a  performance.  There  are  also 

many  provisions  for  the  comfort  and 
safety  of  patrons.  All  represent 
service,  and  that  is  something  which 
is  most  immediately  related  to  the 
theatre  itself,  and  to  its  proprietor. 

The  extraordinary  Pix  theatre, 

which  is  described  and  pictured  else- 
where in  this  issue,  uses  a  new  model 

Ashcraft  Suprex  projection  lamp.  In 

one  of  the  printed  programs  was  this 

paragraph: 
"In  answer  to  the  many  compli- 

ments on  the  quality  of  Pix  Techni- 
color projection,  may  we  explain  that 

the  natural  color  values  are  made 

possible  by  a  recently  developed 

high-intensity  arc  lamp  with  which 

Pix  is  equipped.  The  obsolete  low- 
intensity  lamps  in  most  theatres  favor 

only  the  red-orange  side  of  the 

spectrum." 

Patrons  of  the  Pix  are  now  aware 

of  what  would  seem  to  be  quite  a 

special  arrangement  for  them. 
There  are  many  engines  and 

gadgets  in  today's  motion  picture 
theatre  which,  in  their  way,  have  a 

place  among  the  wonders  of  modern 
science  and  engineering.  They  not 

only  provide  the  performance  and 
contribute  to  comfort.  They  are  in- 

teresting in  themselves.  There  are 
occasions  when  they  may  well  be 

brought  out  of  concealment. 

over,  charges  and  in  many  instances  this 

might  prove  effective  in  efforts  to  obtain 
reductions  and  adjustments. 

[The  Diesel  engine  and  its  application 
to  theatre  power  plants  is  the  subject  of  an 
article  by  J.  T.  Knight,  Jr.,  leading  the 

department  Equipment  and  Operation  in 
this  issue. — The  Editor.] 

Plan  State  Tests 

for  Projectionists 

A     BILL     REQUIRING  all 

motion  picture  projectionists  to  pass  an 
examination  before  a  State  board  is  ex- 

pected to  be  placed  before  the  Louisiana 
legislature.  The  proposal  is  said  to  have 
the  backing,  if  not  the  sponsorship,  of  labor 
unions  in  New  Orleans.  Members  of  the 

board  would  be  appointed  by  the  governor. 

Theatre  owners  generally,  but  particu- 
larly those  in  the  smaller  localities,  are  cer- 

tain to  fight  the  bill,  claiming  that  it  is  a 
political  device  to  raise  revenue  and  a  trick 
designed  to  raise  wage  scales. 

Only  a  few  States  examine  projectionists, 
notablv  Massachusetts  and  Pennsylvania. 

Sign  Services  Under 

A  Voluntary  Code 

electric  sign  manufac- 
turing and  servicing  in  the  New  York  area 

is  now  operating  under  a  code  of  fair  prac- 
tices patterned  after  that  set  up  for  this 

industry  under  the  NRA,  and  it  is  working 
out  successfully,  according  to  Alfred  Graze, 

president  of  the  Electric  Sign  Association 
of  New  York.  Continued  success  of  the 

arrangement  is  said  in  the  industry  to  point 
toward  the  adoption  of  similar  codes  in 
other  important  centers. 

Under  the  code,  which  is  administered 

by  the  association  officials  with  R.  V.  Som- 
erville  as  "impartial  chairman,"  all  union 
labor  works  a  total  of  35  hours  a  week  of 

five  days.  In  commenting  on  its  adoption, 

Signs  of  the  Times,  leading  journal  of  the 
industry,  commented  editorially: 

"In  recalling  more  than  a  generation  of 
effort  to  organize  the  sign  industry  for  the 

purpose  of  establishing  standards  of  prac- 
tice to  assure  profitable  operation  with  lim- 
ited success  and  many  failures  both  nation- 
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Life  must  be  lived,  cares  and  fears  escaped  from — so  Nanking,  capital  of  China,  has  been  given  this 
new  motion  picture  theatre.  Called  the  Capitol,  it  is  the  city's  finest,  having  facilities  comparable  to 
those  of  large  American  houses.  Nanking  newspapers  gave  it  much  space,  describing  it  proudly — 
and  sometimes  amusingly,  as  in  a  reference  to  the  air-conditioning  equipment.  This  consists  in  York 
Freon  compressor,  shell-and-tube  condensers,  spray  apparatus,  motors,  etc.,  which  a  Chinese  writer 

found  "very  complicated  and  mysterious."  The  majority  of  pictures  shown  are  in  English,  and  a 
smaller  screen  placed  beneath  the  performance  screen  shows  translations  of  the  dialogue. 

ally  and  locally,  the  Electric  Sign  Asso- 
ciation of  New  York  has  assumed  a 

commendable  responsibility  in  testing  the 

practicability  of  a  voluntary  code." 
Disorder  in  the  electric  sign  industry 

nationally  has  been  recognized  for  some 

time,  with  price-slashing  and  territorial 
infringements  rampant.  These  practices 
end  under  the  code  in  the  New  York  area, 

and  it  is  considered  highly  possible  that 

similar  regulation  may  be  effected  nation- 
ally under  the  supervision  of  the  Federal 

Trade  Commission. 

• 

A  Novel  Phone 

Service  System 

IN  STOCKHOLM,  SWEDEN, 

the  RI  circuit  has  worked  out,  in  co-opera- 
tion with  the  telephone  company,  a  special 

method  whereby  tickets  for  any  of  the  nine 

theatres  in  the  circuit,  or  information  con- 
cerning them,  may  be  obtained  by  patrons 

through  the  magic  of  a  single  word.  The 

word  is  "Ringbio,"  spoken  to  the  central 
operator.  A  lamp  lights  up  at  the  "Ring- 

bio" central  exchange  to  correspond  with 
each  telephone  line,  and  upon  pressing  a 

button  the  circuit  operator  gets  the  cus- 
tomer immediately,  without  delay  at  either 

end. 

The  facility  with  which  this  system 
works  is  due  to  the  names  of  the  theatres 
of  this  circuit.  The  first  two  letters  of 

each  are  R  and  I — Riviera,  Rialto,  Rivoli, 
Ritz,  etc.  The  system  was  developed  by 
Odd  Biornstad,  managing  director  of  the 
circuit. 

The  patron  may  order  tickets  by  this 
method  for  any  performance,  and  they  are 
at  the  proper  box  office  when  he  arrives. 

When  he  calls  "Ringbio,"  as  described 
above,  a  girl  at  the  circuit  central  office 
takes  down  the  order  for  tickets  on  a  ticket 

stub,  the  name  of  the  customer  and  the 

time  of  the  performance  the  customer  wish- 
es to  attend.  The  telephone  operator  then 

gives  the  customer  the  corresponding  num- 
ber of  the  stub  and  telephones  the  same 

information  over  to  the  corresponding 
theatre,  so  that  the  customer  may  identify 
himself  and  get  his  tickets  for  the  desired 

•     •  • 
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location  and  time  by  merely  -mentioning 

the  number  of  his  "Kontroll"  stub. 
The  "Kontroll"  stubs  come  in  different 

colors  denoting  different  times  of  perform- 
ances, which  difference  is  also  noted  by  the 

numbers  used  on  the  "Kontroll"  stubs — 
for  instance,  from  Nos.  1  to  350,  7:15  p.m. 

performance;  from  Nos.  351  to  650,  9:15 

p.m.  performance,  and  so  on. 
The  operator  also  has  immediate  access 

to  the  cashiers  of  the  nine  theatres,  and 

when  a  customer  wants  some  special  in- 
formation about  the  performance,  the 

operator  merely  presses  another  button 
contacting  any  of  the  cashiers,  obtaining 
the  information  while  the  customer  is  wait- 

ing on  the  trunkline. 
A  telephone  girl  is  assigned  to  collect 

the  "Kontroll"  stubs,  assert  them  and  then 
telephone  the  orders  into  the  various  the- 
atres. 

Through  advertising,  Stockholm  theatre- 
goers have  learned  the  advantages  of  the 

magic  word  "Ringbio."  Competitors,  how- 
ever, don't  care  for  it. 

May  Turn  Many 

Banks  Into  Theatres 

IF  PRESENT  plans  go 

through  there  will  be  numerous  new  thea- 
tres opened  in  Chicago  during  the  coming 

year.  The  renovation  of  many  of  the 

seventy-odd  bank  buildings  which  have 
been  unoccupied  since  they  were  closed 

during  the  depression,  is  being  considered. 
This  renovating  would  be  in  the  form 

of  making  the  bank  offices  into  theatres. 

The  buildings  for  the  most  part  are  mod- 
ern structures  and  could  easily  be  con- 

verted into  houses  of  from  500  to  1,000 

seats.  The  greatest  advantage  of  all  is  the 
ideal  corner  locations  most  of  them  have. 

Charles  Sedell,  real  estate  and  theatre 

broker,  has  leased  a  number  of  these  loca- 

tions, planning  to  convert  them  into  mod- 
ern theatres.  Several  other  concerns,  it  is 

understood,  are  considering  the  same  idea, 

and  it  is  not  improbable  that  from  thirty 

to  fifty  new  theatres  may  result  from  the 
conversion  of  these  former  financial  marts. 

• 

National  Income 

Up  10%  in  1935 
the  national  income 

distributed  during  1935  was  10  per  cent 

greater  than  in  1934,  when  it  amounted  to 

$50,000,000,  it  is  declared  in  a  statement 

issued  by  Secretary  of  Commerce  Daniel 

C.  Roper,  tracing  economic  gains  made 

during  the  year.  These  gains,  which  he 

associated  with  a  "broadening  of  the  re- 

covery process,"  are  further  referred  to  as 
a  basis  for  "further  encouraging  economic 

gains  in  1936." 
The  rise  in  the  amount  of  total  income 

actually  produced  in  1935  was  even  larger 
than  the  amount  indicated  by  the  estimated 

10  per  cent  advance,  the  statement  points 
out.  The  increase  in  income  is  stated  to 

have  been  widely  diffused. 
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The  Pix:  An  Experiment  in 

Theatre  Planning  and  Operation 

General   view   of  the   exterior,   showing   front   and    auditorium  sections. 

•  Describing  the  first  of  a  proposed  group  of  small 

houses  conceived  to  provide  the  best  of  motion 

picture  exhibition  at  a  minimum  cost  of  operation 

the  pix  theatre,  a  tiny 

little  playhouse  of  the  motion  picture  seat- 

ing barely  300,  is  one  of  the  most  interest- 
ing theatres  of  recent  years.  It  may  be 

one  of  the  most  significant — only  time  can 
determine  that. 

It  is  interesting  not  only  for  itself  but 
for  the  operating  idea  that  it  represents, 
which  was  discussed  in  these  pages  to  some 
length  last  summer  when  plans  for  this,  the 

first  theatre  of  what  is  projected  as  an  ex- 
panding group,  were  finally  completed  and 

a  site  determined  upon  in  White  Plains,  a 

suburb  of  New  York.  Suffice  it  to  say  here 
that  the  owners,  Pix  Theatres,  Inc.,  of 

which  John  S.  Clarke,  Jr.,  is  the  head,  have 
attempted  to  create  a  theatre,  in  plan  and 

construction  (employing  so  far  as  possible 

pre-fabrication)  that  will  permit  operation 
at  an  extremely  low  overhead,  entail  but  a 

small  investment  at  a  quick  rate  of  write- 
off, yet  provide  finest  exhibition  facilities. 

The  architects  were  Bianculli  &  Ghiani, 

with  Ben  Schlanger  as  associate.  The  au- 
ditorium floor  has  a  modification  of  the 

latter's  reversed  slope. 

Construction  of  the  Pix  is  of  a  very  spe- 
cial type.  The  true  walls  are  very  low, 

the  roof  rising  above  them,  on  piers,  at  a 

point  only  3  feet  from  the  ground.  A  false 
wall  extends  6  feet  above  this  point.  The 

concrete  floor  is  laid  on  transverse  abut- 
ments—the only  excavation  is  at  the  rear, 

for  the  accommodation  of  air-conditioning 

equipment. In  the  construction,  insulation  has  been 

carried  to  an  extreme.  The  true  wall  pre- 
viously referred  to  consists  (proceeding 

from  outside  to  inside)  in  two  layers  of 
smooth  stucco  (which  forms  the  external 
surface),  8  inches  of  concrete,  4  inches  of 
dead  air,  6  inches  of  rock  wool,  a  shallow 

layer  of  steel,  1^  inches  of  Thermax,  and 
another  shallow  layer  of  steel. 

Similarly  the  roof,  which,  so  far  as  the 
interior  is  concerned,  forms  both  an  upper 

wall  and  ceiling.  The  inside  surface  is  of 
acoustic  plaster,  which  is  painted  in  water 
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Lower  walls  during  construction. 

Lower   walls   erected,   showing    roof  piers. 

colors  from  a  deep  to  a  light  peach,  in 

gradient  tones  deepening  from  top  to  bot- 
tom. Behind  the  acoustic  plaster  is  a  brown 

plaster,  then  a  scratch  plaster,  then  lathing, 

next  a  6-inch  layer  of  rock  wool,  then  4 
inches  of  dead  air,  and  Robertson  roofing, 
which  is  made  up  of  steel  flanked  by 

asphalt  and  asbestos,  corrugated  and  given 
a  ceramic  finish. 

The  overall  width  is  35  feet,  and  the 
depth  is  95  feet.  The  front  is  white  stucco, 
unrelieved  except  for  the  door  indentations 
and  the  sign  work.  The  eccentric  form  of 
the  front  section  is  due  to  the  adoption  of 

strictly  functional  design — that  is,  the 
architecture  observes  only  the  space  re- 
requirements  of  the  interior.  This  forward 

section  houses  the  box  office,  lobby,  man- 

ager's office,  toilet  rooms,  mezzanine  lobby 
and  the  projection  room.  The  remainder 
of  the  building  is  devoted  almost  entirely 
to  the  auditorium  and  screen  platform.  The 
auditorium  is  without  decorative  treatment, 

except  for  the  ceiling  effect  noted  above. 

The  only  other  noteworthy  treatment  re- 
lated to  decoration  is  obtained  by  means  of 

illumination. 

LIGHTING 

Auditorium  walls  are  of  plaster,  without 

decoration.  The  ceiling,  which  follows  the 
arc  of  the  roof  in  six  planes,  is  also  of 

plaster.  The  only  decorative  effects  are 
derived  from  a  lighting  trough  at  the 
juncture  of  the  two  central  ceiling  planes, 
the  trough  running  the  length  of  the 

auditorium,  and  from  three  bracket  lumi- 
nous elements  on  each  side  wall.  Both 

trough  and  bracket  sources  will  be  equipped 

with  two  circuits,  one  for  low  wattage 

lamps  (lighted  during  performances)  and 
one  for  high  wattages. 

Cutting  the  two  forward  corners  of  the 
auditorium  are  metallic  panels  stepped  in 

three  vertical  planes  and  painted  a  dark 
neutral  color.  These  panels  flank  the  screen 

platform,  which  provide  for  a  screen  ap- 
proximately 12  feet  wide. 

AIR-CONDITIONING 

The  screen  platform  is  located  over  the 

only  excavated  portion.  This  excavated 
area  houses  the  heating  and  cooling  plants. 

The  system  provides  for  complete  air-con- 
ditioning with  circulation  of  either  heated 

Construction  view  showing  roofing. 

The  box  office  at  the  entrance. 

or  mechanically  refrigerated  air  under 
automatic  control.  The  air  intake  is  at 

the  upper  part  of  the  rear  wall,  and  after 
being  washed,  heated  or  cooled,  is  passed, 

under  heavy  pressure,  to  grilles  located  at 
near  the  ceiling  on  either  side  of  the 
forward  auditorium  wall.  Blown  into  the 

auditorium,  the  fresh  air  settles,  to  the 

breathing  zone  and  is  drawn  off  at  the  rear 
of  the  auditorium  at  the  floor  line  (and 

also  through  auxiliary  exhausts  on  either 
side  of  the  screen  platform). 

SEATING 

Seating  is  arranged  in  a  single  bank  of 
14  chairs  to  the  row.  Chairs  are  of  special 

design  by  the  American  Seating  Company, 

having  a  spring  back  and  full-floating 
spring  edge  seat.  They  are  upholstered  in 
coral  mohair.  Chairs  are  22  inches  wide, 

with  spacing  between  rows  34  inches. 

Seating  occupies  all  but  a  minor  portion 
of  the  main  section.  A  shallow  traffic 

lane  runs  behind  the  last  row  of  chairs, 

leading  to  the  aisles,  one  on  each  side,  and 

to  the  men's  and  women's  toilet  rooms, 
which  adjoin  each  other  at  the  rear  of  the 
left  aisle.  A  standee  rail  divides  this 

traffic  lane  from  the  seating  area. 

In  connection  with  the  seating  there  is 

an  indicator  arrangement  (Bilmarjac  sys- 
tem) to  guide  patrons  to  empty  seats  by 

means  of  small  subdued  "jeweled"  lights 
at  each  end  seat.  Each  seat  is  equipped 

with  a  switch,  and  when  there  is  no  pres- 
sure from  an  occupant,  its  corresponding 

The    concrete   floor — an    early   construction  step. 
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The  unique  auditorium  of  the  Pix  theatre.     Note  the  slight  forward  rise  of  the  floor. 

PHOTO  BY  LINCOLN 

light  at  the  aisle  seat  is  lighted.  There  is 
a  light  for  each  seat  in  the  row,  facing  the 
entrance. 

The  screen  sets  back  in  an  inset  in  the 

front  wall,  the  inset  being  6  feet  deep  and 
about  6  feet  wider  at  the  bottom  than  is 
the  screen  itself.  This  inset  flares  outward 

in  a  graceful,  rather  flat  curve  until  its 
sides  contact  the  ceiling.  From  the  outer 
edges  of  this  inset  rather  dull  colored  red 
draperies  are  brought  inward  to  meet  the 

outer  edges  of  the  narrow  black  border  sur- 
rounding the  screen  image. 

Back  of  the  screen  is  a  27-inch  loud- 
speaker fixed  in  a  Masonite  baffleboard  that 

has  144  square  feet  of  area.  This  board  is 
damped  on  its  rear  side  by  a  layer  of  Ozite. 
The  general  effect  of  all  this  is  to  provide 
the  illusion  of  sound  coming  from  the  entire 
screen  and  not  from  any  one  spot  thereon, 
concerning  which  we  would  not  care  to 
comment  at  this  time,  except  to  say  that 
certainly  the  sound  effect  in  this  little 
theatre  leaves  little  to  be  desired. 

The  effect  in  this  auditorium,  due  to 
illumination  arrangements,  is  that  screen 

light  reflected  from  the  walls  supplies  prac- 
tically all  the  illumination  required,  there- 

fore there  is  no  graying  of  the  blacks  and 

shadows  of  the  picture  by  reason  of  ex- 
traneous light  falling  upon  them. 

Let  us  now  examine  the  projection  quar- 
ters. The  upper  part  of  the  rear  12  feet 

of  the  building  is  devoted  to  projection  ex- 
cept for  a  space  set  aside  for  a  hostess  and 

cashier  to  don  their  uniforms.  Mounting 
a  narrow  iron  stair  we  are  in  a  space  12 

feet  deep  by  the  full  width  of  the  theatre, 
in  the  center  of  which  is  a  standard  asbestos 

projection  room  10x12  feet,  with  an  8-foot 
ceiling,  on  which  latter  is  mounted  the  vent 
fan  and  a  bank  of  dimmers,  the  handles  of 

which  extend,  through  narrow  slots,  down 
into  the  projection  room  where  they  are  in 
convenient  location  for  manipulation. 

To  the  right,  facing  the  screen,  is  space 

for  film  cabinet,  rewinder  table,  steel  shelv- 

ing, a  steel  storage  cabinet  and  steel  lock- 

ers for  the  projectionists'  clothing.  Back 
of  the  asbestos  room  is  an  alley  way  2  feet 

wide  leading  to  the  girls'  dressing  room. 
Above  this  alley  is  mounted  a  Twin-50 
Forest  copper  oxide  current  rectifier. 
There  are  two  Simplex  projectors 

equipped  with  Ashcraft  Suprex  lamps.  The 
sound  equipment  is  RCA. 

Paul  M.  Harris  is  chief  projectionist, 

assisted  by  Albert  Basso,  Paul  Korn  and 
Samuel  Weinberg,  all  of  Motion  Picture 
Projectionists  Local  Union  No.  650, 
1ATSE  &  MPMO. 

Theatre  management  for  Pix  Theatres 

is  in  charge  of  E.  S.  C.  Coppock.  His 

assistant  at  this  first  theatre  is  L.  D.  Mac- 
Gonigal. 

An  exit,  at  side  toward  the  rear. 
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Law  for  the  Theatre  Operator  in 

Recent  Decisions  of  the  Higher  Courts 

BY    LEO   T.  PARKER 

•  Describing  and  analyzing  in  non-legal  terms 

important  cases  selected  for  their  reference  to 

legal  matters  of  interest  in  theatre  operation 

considerable  controversy 
has  arisen  from  time  to  time  as  to  whether 

a  sub-tenant  who  pays  rent  to  the  original 
tenant  may  be  sued  by  the  property  owner 
and  compelled  to  pay  rent,  although  he  has 
paid  the  rental  to  the  original  tenant. 

Another  legal  question  frequently  pre- 
sented is:  Is  a  lease  contract  valid  if  it 

is  made  by  a  sub-tenant,  without  consent 
of  the  property  owner,  where  the  lease  con- 

tract that  the  tenant  shall  not  sublease 

without  consent  of  the  property  owner? 
When  answering  these  questions,  it  is 

well  to  remember  that  any  and  all  lease 
contract  provisions  or  clauses  which  are  in 
favor  of  the  landlord  may,  if  he  desires, 
be  cancelled  or  rendered  void  at  any  time. 
These  points  of  the  law  were  discussed  in 

the  late  case  of  South,  Inc.  v.  Joel  (At- 
lanta, 177  S.  E.  525). 

CASE 

In  this  case  the  testimony  showed  that 
the  owner  of  property  leased  it  under  a 

lease  contract  which  specified  that  the  ten- 

ant could  not  sub-lease  the  property  with- 
out written  consent  of  the  landlord. 

Subsequently,  and  without  consent  of  the 

landlord  the  tenant  leased  the  property  to 
a  corporation.  Legal  controversy  arose 
over  the  payment  of  the  rentals  and  the 
landlord  sued  the  corporation  for  the  rental 
due  from  the  original  tenant. 

It  was  contended  by  the  corporation 
that  it  was  not  liable  because  it  had  paid 

rental  to  the  original  tenant  and,  also,  be- 
cause the  latter  had  leased  the  property 

to  the  corporation  without  the  written  con- 
sent of  the  landlord.  Notwithstanding 

these  arguments  the  higher  court  held  the 

corporation  liable  to  the  landlord  for  pay- 
ment of  the  rent,  and  said : 

DECISION 

"Where  one  other  than  the  lessee  (orig- 
inal tenant  is  found  in  possession  of  the 

leased  premises,  a  presumption  arises  that 
he  holds  under  an  assignment  of  the  lease, 
more  particularly  where  he  is  shown  to  be 
in  under  the  tenant.  .  .  .  An  assignee 
(corporation)  of  a  lease,  when  sued  for 
rent,  cannot  set  up  in  defense  that  the 

assignment  was  made  without  the  written 

assent  of  the  lessor  (property  owner)  con- 
trary to  the  terms  of  the  lease,  since  such 

provision  in  the  lease,  being  for  the  benefit 
of  the  lessor  (landlord)  may  be  waived 

by  him." 
EQUIPMENT  REMOVAL 
FROM    LEASED  THEATRE 

THE  rule  is  well  estab- 

lished that  an  unauthorized  use  of  per- 
sonal property  by  one  who  has  a  limited 

right  to  its  possession  may  constitute  con- 
version. And  anyone  who  is  guilty  of 

conversion  is  liable  to  the  owner  for  the 

full  value  of  the  converted  property. 

Also,  it  is  important  to  know  that  a 
person  who  leases  a  theatre  building,  with 
its  complete  furnishings,  cannot  legally 
and  without  liability  remove  and  use  the 
furnishings  or  any  part  thereof  in  another 
theatre  building. 

CASE 

For  example,  in  E.  J.  Caron  Enter- 
prises v.  State  Operation  Company  (Con- 

cord, N.  H.,  179  Atl.  665),  it  was  shown 
that  the  owner  of  a  theatre  building 
leased  it  to  an  amusement  company.  The 
lease  contract  provided  that  the  company 

leased  the  premises  known  as  the  Vita- 
phone  theatre  with  the  appurtenances,  and 
also  the  furniture,  equipment  and  other 

articles  of  personal  property  used  in  con- 
nection with  the  operation  and  mainte- 

nance of  the  theatre. 

The  company  operated  the  theatre  tor 
about  two  months,  then  closed  it  and  later 
removed  from  the  building  to  another  of 
its  theatres,  the  furnishings,  including  two 

projectors,  a  motor-generator,  an  auto- 
matic ticket-selling  machine,  500  electric 

light  bulbs,  carpets  valued  at  approximate- 
ly $1,400,  the  stage  curtain,  rugs,  mats, 

etc.  All  this  equipment,  totaling  over 

$9,000  in  cost,  was  purchased  by  the  own- 
er of  the  building  for  this  particular  the- 

atre. Much  of  it  was  affixed  in  greater 

or  less  degree  to  the  building,  and  much 
of  it  was  specially  made  with  a  view  of 
fitting  out  this  theatre  building. 

After  using  the  above  mentioned  articles 

in  other  theatres  for  a  long  period  of  time, 
the  company  moved  them  again  into  the 
Vitaphone  theatre.  The  owner  of  the 

building  sued  the  company,  whose  counsel 
contended  that  it  had  a  right  to  use  the 
various  articles  either  in  the  theatre  it 
had  leased  or  in  other  theatre  buildings, 
because  it  had  closed  down  the  Vitaphone 
theatre.  However,  it  is  interesting  to 
know  that  the  higher  court  held  the 
amusement  company  liable,  and  said: 

DECISION 

"The  fact  that  the  property  in  question, 
though  used  only  in  connection  with  the 
leased  theatre,  would  be  greatly  reduced 
in  value  by  the  end  of  the  term,  does  not 
mean  that  the  plaintiff  has  suffered  no 

damage.  Removing  the  property,  adjust- 

ing it  to  the  requirements  of  the  new  the- 
atres, and  restoring  it  to  the  demised 

premises  before  the  expiration  of  the  lease 
must  of  necessity  result  in  greater  wear 
and  tear.  .  .  .  Consequently  the  measure 
of  damages  is  the  value  of  the  property  at 
the  time  of  the  conversion  with  interest 

to.  the  date  of  judgment." 
ACTS  CONSTITUTING 
A    LEGAL  EVICTION 

A  tenant  is  relieved 

from  paying  rent  on  a  lease  contract  if 
the  landlord  performs  any  act  which  may 
be  construed  to  mean  that  the  tenant  has 

been  actually  or  constructively  evicted 
from  the  leased  premises.  Various  courts 
have  held  that  whether  the  acts  of  the 
landlord  constitute  a  constructive  eviction 

of  the  tenant  must  be  determined  from  all 

the  facts  and  circumstances  surrounding 

the  particular  case. 
CASE 

For  example,  in  Kimball  v.  Lincoln 
Theatre  Corporation  (Lincoln,  Neb.,  261 

N.  W.  842),  it  was  disclosed  that  theatre 
operator  leased  a  theatre  building  under 
a  written  contract  which  provided  that  in 
the  event  the  operator  failed  to  pay  the 
agreed  rental  the  property  owner  could, 

after  serving  notice  on  the  theatre  oper- 
ator, sue  for  payment  of  the  rent. 

Without  giving  the  theatre  operator 

notice,  the  property  owner  filed  suit  for 
over  due  rent  and  attached  the  personal 

property  in  the  building  belonging  to  the 
theatre  operator.  The  theatre  operator 
contended  that  this  act  constituted  his 

legal  eviction  from  the  theatre  building, 
and  he  refused  to  pay  any  further  rental. 

The  property  owner  filed  suit,  and  the 
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higher  court  held  the  theatre  operator 
bound  to  fulfill  the  obligations  assumed 
under  the  lease  contract,  notwithstanding 
the  fact  that  the  property  owner  had  sued 

and  attached  the  theatre  operator's  per- 
sonal property  without  first  sending  a 

notification  of  these  intentions.  This 
court  said : 

DECISION 

"To  constitute  a  constructive  total  evic- 
tion the  law  requires  that  the  tenant 

(theatre  operator)  abandon  the  premises 

within  a  reasonable  time." 

FAILURE    TO  PAY 
WAGES  PROMPTLY 

many  states  have  en- 
acted laws  which  penalize  employers  who 

fail  to  pay  wages  promptly  to  employes. 
Therefore,  it  is  important  to  know  that 
a  theatre  owner  is  likely  to  be  penalized 
under  these  laws  if  he  fails  to  prove  that 
he  had  a  legal  reason  for  refusing  payment 
of  the  wages. 

CASE 

For  example,  in  Harris  v.  North  Star 

Amusement  Company  (Minneapolis,  259 
N.  W.  16),  two  projectionists  of  the  Bijou 
theatre  in  Minneapolis  had  charge  of  the 
projection  room,  including  the  equipment 

pertaining  thereto.  A  part  of  that  equip- 
ment was  a  measuring  machine  used  in  de- 

termining the  "running  time"  of  the  show. This  machine  was  estimated  to  be  of  the 

value  of  $50.  The  wages  of  each  employe 
were  $40  per  week.  One  day  the  local 
manager  of  the  theatre  gave  each  employe 
a  notice  that  his  employment  would  cease 
the  next  Saturday.  At  the  finish  of  that 

day's  work  the  employes  asked  for  their 
pay  checks.  They  were  told  by  the  man- 

ager to  return  the  following  Monday  and 
he  would  have  the  checks  ready  for  them. 
After  the  employes  were  gone  the  manager 
discovered  that  the  measuring  machine  was 
missing. 

On  Monday  the  employes  called  for 
their  checks.  They  were  informed  by  the 

manager  that  the  checks  could  not  be  de- 
livered because  he  held  them  responsible 

for  the  missing  machine  and  that  he  wanted 
time  to  look  into  the  matter.  They  called 

again  on  Tuesday,  with  the  same  result, 
the  manager  claiming  that  he  had  not 
located  the  machine.  They  called  again 
a  day  or  two  later,  and  upon  again  being 

refused  payment  of  their  wages,  the  em- 
ployes each  filed  suit  against  the  theatre 

company  to  recover  $40  as  wages  plus 
$85.52  penalty  for  failure  to  pay  the  wages 
promptly  when  due,  pursuant  to  a  state 
law. 

DECISION 

The  lower  court  held  that  if  the  thea- 
tre company  could  introduce  testimony 

proving  that  the  employes  had  taken  the 

machine,  the  employes  would  not  be  en- 
titled to  recover  the  $85.52  penalty,  be- 
cause under  these  circumstances  the  thea- 

tre manager  had  a  legal  right  to  refuse 

payment.  However,  since  the  theatre  com- 

pany failed  to  prove  the  manager's  con- 

tention, the  higher  court  held  each  of 
the  employes  entitled  to  a  judgment  against 
the  theatre  company  for  $125.52. 

POSSIBLE  SLANDER 

Another  important  point  of  the  law  in- 
volved in  this  case  is  that  if  the  theatre 

manager  had  informed  or  made  statements 
to  the  theatre  employes,  or  other  persons, 
that  he  had  refused  to  pay  the  discharged 

employes  the  wages  due  them  because  he 
suspected  that  they  had  stolen  the  machine, 

the  theatre  company  would  have  been  li- 
able in  heavy  damages  on  a  slander  suit 

which  may  have  been  filed  by  the  employes. 

This  is  true  because  the  theatre  company 

is  liable  for  all  acts  performed  by  a  man- 
ager within  the  scope  of  his  authority. 

INSURANCE  AGAINST 
ROBBERY    OF  PATRONS 

discussion  has  arisen  as 

to  whether  the  testimony  of  a  theatre  pa- 
tron and  his  wife  is  sufficient  to  justify 

a  jury  in  rendering  a  verdict  in  favor  of 
the  patron  on  a  suit  filed  against  either 
the  theatre  owner  or  the  insurer. 

Also,     some     controversy    has  arisen 

whether  an  insurance  policy  against  "rob- (Continued  on  page  39) 

INSURANCE:  RIGHTS  AND  DUTIES 

By  M.  MARVIN  BERGER 
Member  New  York  Bar 

AN  IMPORTANT  item  of  expense  in  the  operation 

of  a  theatre  is  the  cost  of  various  forms  of  insurance;  fire,  public  liability,  work- 

men's compensation,  burglary,  embezzlement,  etc.,  yet  it  is  safe  to  say  that  not- 
one  exhibitor  in  a  hundred  has  ever  taken  the  trouble  to  read  through  his  policies 
to  ascertain  exactly  what  his  rights  and  duties  are  in  connection  with  the  losses 
against  which  he  insures.    Let  us  analyze  a  policy  of  insurance. 

It  is  a  contract,  by  which  one  party,  the  insurance  company,  agrees,  in  con- 
sideration of  the  payment  of  a  certain  amount  of  money,  the  premium,  to  in- 

demnify the  other  party  to  the  contract,  the  insured,  against  loss  caused  by  some 

future  happening.  The  insured  must  have  something  to  insure.  That  "something" 
is  known  in  law  as  an  "insurable  interest."  In  short,  the  happening  of  the  thing 
against  which  the  insurer  insures  must  be  such  as  will  cause  him  a  loss,  otherwise 

the  contract  of  insurance  becomes  a  bet  with  the  insurance  company. 

The  policy  usually  specifies  in  no  uncertain  language  that  it  contains  the  entire 
undertsanding  between  the  parties  and  that  no  modification  or  waiver  of  the 

terms  of  the  policy  is  binding  unless  such  change  is  in  writing  and  signed  by  an 
officer  of  the  insurer.  In  cases  where  the  insured  wishes  to  modify  or  change  some 

portion  of  the  policy,  it  is  highly  dangerous  to  accept,  in  lieu  of  a  written  modifica- 
tion signed  by  an  officer  of  the  insurance  company,  the  oral  assurance  of  a 

broker  or  agent. 

Taking  up  in  order  the  policies  with  which  a  motion  picture  exhibitor  is  most 
concerned,  let  us  first  consider  the  policy  of  fire  insurance.  Among  the  persons 

who  may  have  an  insurable  interest  against  fire,  are  the  owner,  the  holder  of  a 
mortgage,  the  lessee  or  the  operator  of  a  theatre.  It  is  usual  for  the  owner  of 

mortgaged  property  to  insure  it  for  the  benefit  of  the  holder  of  the  mortgage,  in 
which  case  the  policy  states  that  the  loss  is  payable  to  the  mortgagee  as  his 
interest  may  appear. 

The  owner  may  safeguard  his  equity  with  additional  insurance,  over  and  above 
the  amount  of  insurance  payable  to  the  mortgagee.  The  policy  may  be  either 

valued  or  open — that  is,  it  may  provide  for  the  payment  of  a  certain  fixed  valua- 
tion after  total  loss,  or  it  may  leave  open,  up  to  the  face  amount  of  the  policy, 

the  amount  of  loss  payable.  It  is  important  to  note  that  a  fire  policy  may  not 

insure  against  other  hazards,  such  as  explosion  or  lightning,  and  additional  in- 
surance may  be  required  to  cover  such  loss. 

The  form  of  the  policy  of  fire  insurance  is  fixed  by  law  in  most  States,  and  a 
fire  insurance  company  organized  in  another  state  must  use  the  form  of  policy 

prescribed  by  the  State  in  which  is  located  the  property  to  be  insured. 

All  policies  generally  provide  that  the  property  must  not  be  left  vacant  for 

longer  than  a  certain  period  of  time,  that  the  policy  becomes  void  if  the  insurer 

misrepresents  or  hides  any  important  facts  in  obtaining  the  policy  or  when  seek- 
ing to  collect  his  loss,  and  that  the  insured  must  get  permission  from  the  insurance 

company  to  carry  additional  fire  insurance. 

By  providing  in  the  policy  that  there  shall  be  allowed  only  a  percentage  of 

the  loss,  in  the  event  that  the  property  is  not  insured  up  to  a  certain  fixed  per- 

centage (usually  80  per  cent)  of  the  value  of  the  property,  it  is  sought  to  keep 

property  from  being  under-insured  against  fire  loss. 
In  the  event  of  fire  the  amount  of  the  loss  must  be  promptly  reported  in  detail 

to  the  insurer.  Settlement  of  the  claim  is  then  made  either  by  direct  adjustment 

or  by  fixing  the  amount  of  the  loss  after  appraisal  by  experts.  Settlement  may 

take  the  form  of  payment  in  cash,  or  rebuilding  of  the  fire-damaged  property  or 
restoring  the  property  to  the  condition  it  was  in  before  it  was  damaged. 
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Successful  Seating  Plans 

For  Theatre  Hearing  Aids 

•  Three  arrangements  for  the  installation  of  de- 

vices for  the  hard-of-hearing  which  have  proved 

suitable  in  operation  and  satisfaction  of  patrons 

IT  IS  FREQUENTLY  puz- 
zling to  the  motion  picture  theatre  owner 

and  manager  just  what  chairs  it  is  best  to 
wire  for  hearing  aids,  and  of  course  this  is 

a  matter  that  merits  thoughtful  considera- 
tion, since  it  is  not  one  about  which  one  is 

free  to  change  one's  mind  once  the  in- 
stallation has  been  completed.  And  a  bad 

choice  can  reduce  to  some  degree  the  ef- 
fectiveness of  these  facilities  as  attractions 

for  those  potential  patrons  who  have  im- 
paired hearing. 

Since  theatres  began  to  install  hearing 
aids  to  any  substantial  degree,  there  have 
been  quite  a  variety  of  arrangements.  It 
has  been  found,  however,  that  the  plans 
indicated  in  the  accompanying  sketches 
have  proved  most  satisfactory  in  the  greater 

number  of  communities,  to  the  theatre  op- 
erator   and    the    deafened    patron  alike. 

These  plans  take  into  consideration  costs 

and  operating  facility  alike. 
One  of  the  things  shown  by  the  sketches 

is  how  double  audio  outlets  may  be  stag- 
gered as  well  as  ranged  along  an  aisle. 

Many  exhibitors  favor  placing  the  outlets 
along  an  aisle  because  this  avoids  confusion 
and  annoyance  to  other  patrons  when  the 
deafened  person  is  being  taken  to  a  seat 

equipped  with  an  outlet. 
Other  theatre  executives  favor  wiring 

loge  or  mezzanine  seats,  when  there  are 
any,  on  the  grounds  that  there  is  more 

space  in  such  sections — also,  these  sections 
may  otherwise  make  it  reasonable  to  add 
an  extra  admission  charge,  which  helps  to 

defray  the  cost  of  the  hard-of-hearing 
facilities. 

For  the  large  theatre,  of  course,  the  best 
arrangement  is  one  placing  wired  seats  on 

both  the  main  and  balcony  floors. 

The  wiring  of  a  solid  row  for  the  deaf- 
ened is  to  be  avoided  at  all  costs.  One 

characteristic  of  those  with  impaired  hear- 
ing is  pronounced  sensitiveness  regarding 

their  affliction  and  they  will  not  be  segre- 
gated from  persons  of  normal  hearing,  thus 

making  themselves  conspicuously  "dif- 

ferent." 

Connected  with  the  allocation  of  chairs 

for  the  deafened  is  the  matter  of  keeping 
them  available  at  all  times  for  only  this 

class  of  patrons.  One  effective  method  is 
to  paint  a  white  band  on  the  arms  of  the 
wired  chairs  so  that  they  may  be  readily 
discerned.  Then  on  the  slide  or  trailer 

which  makes  known  to  patrons  the  avail- 

ability of  special  chairs  for  the  hard-of- 
hearing,  the  manner  of  distinguishing  these 
chairs  is  pointed  out,  and  others  are 

courteously  asked  to  refrain  from  occupy- 
ing them.  This  information  should  also 

be  given  in  the  printed  program,  if  any,  or 
on  a  lobby  or  foyer  card. 

[The  material  on  which  these  sugges- 
tions and  the  diagrams  are  based  was  ob- 

tained from  the  engineering  department  of 

the  RCA  Manufacturing  Company,  dis- 

tributors of  Sonotone  hearing  aids. — The Editor.] 

Seating  plans  for  theatre  hearing  aids.  Left  and  center  plans  are  for  the  main  floor,  the  other  for  a  mezza- 
nine. Each  block  is  a  double  audio  outlet  for  two  seats.  It  is  recommended  that  theatres  seating  up  to  600  have 

at  least  ten  outlets,  providing  20  wired  s«ats;  those  above   600,  at  least  20  outlets,  providing  40  wired  seats. 

12 Better  Theatres 



Ways  to  Cut 

Insurance  on 

the  Cost  of 

Your  Theatre 

BY    L  .    A  .  EDWARDS 

•  Simple  ways,  too,  and  found  effective  by  Mr. 

Edwards  with  the  properties  of  Prudential  Long 

Island  Theatres,  of  which  he  is  general  manager 

L.  A.  Edwards 

there  are  a  great  many 

theatres  throughout  the  country,  both  cir- 
cuit-owned and  individually  owned,  that 

are  unquestionably  paying  a  great  deal 
higher  insurance  premiums  than  necessary 

because  of  the  lack 

of  proper  knowl- 
edge of  the  method 

of  securing  a  re- 
duction. 

It  is  the  custom 

of  most  rating  or- 
ganizations to  make 

up  a  rate  to  cover  a 
certain  theatre  dur- 

ing and  after  com- 
pletion of  the  build- 

ing, but  few  exhib- 
itors    know  that 

they  may  be  charged 
for  many  items  that 

proper  attention  and  the  expenditure  of 
a  few  dollars  will  correct  and  be  returned 

within  a  year  in  premium  savings. 

When  an  inspector  goes  over  your  build- 
ing prior  to  making  up  the  rate,  he  lists  the 

so-called  faults  or  hazards  that  exist  at 
the  time  of  inspection.  They  rarely  tell 
you  these  faults  to  give  you  an  opportunity 

to  correct  them,  but  permit  them  to  con- 
tinue until  you  or  someone  else  discovers 

that  you  are  paying  almost  double  the 
premium  you  should  pay.  I  know  of  one 
particular  theatre  where,  upon  completion 
of  the  building,  the  rate  was  $2.68  per 
hundred  of  insurance  carried.  By  going 
after  this  I  was  able  to  reduce  this  rate  to 

80c  per  hundred  dollars,  or  an  annual 
saving  on  $100,000  of  insurance  carried, 
of  $1,880,  which  is  the  difference  between 
profit  and  loss  in  many  theatres  operating 
today. 

The  above  is  only  one  of  several  cases. 
In  the  past  few  years  I  have  saved  my 
company  several  thousand  dollars  in 
premiums.  True  we  have  had  to  spend 
some  money  to  gain  the  saving,  but  in  no 
instance  has  the  expenditure  exceeded  the 
saving  over  a  three  year  period.  I  am  not 

an  insurance  expert — anyone  with  a  little 
application  can  do  the  same  thing. 

Practically  every  insurance  company  in 
the  business  has  its  own  engineer  whose 
services  are  available  at  no  cost,  also  many 
brokers  also  provide  this  service  for  you. 

FIRST  AN NSPECTION 

The  first  thing  to  do  is  write  your  near- 
est rating  organization  and  obtain  a  copy 

of  your  schedule.  Turn  this  over  to  the 
engineer  and  he  will  tell  you  how  you  can 

reduce  your  rate  by  correcting  certain  con- 
ditions which  exist  in  your  building. 

There  are  many  items  which  go  to  make 

up  your  rate,  and  everyone  which  does  not 

meet  with  the  underwriters'  requirements, 
you  pay  for,  not  once  but  every  year. 
Many  cities  have  their  own  building 

departments  which  have  certain  require- 
ments that  have  to  be  lived  up  to  also.  Do 

not  confuse  this  with  your  insurance  re- 
quirements, as  they  may  be  entirely 

different. 

There  are  hundreds  of  theatres  not  only 
in  the  cities  but  also  in  the  smaller  com- 

munities which,  I  feel  sure,  are  paying  ex- 
cessive insurance  premiums  and  all  because 

no  one  has  ever  tried  to  explain  how  to 
accomplish  a  reduction.  There  are,  of 

course,  certain  basic  charges  that  cannot  be 

removed,  such  as  the  community  differen- 
tial, etc.  But  there  are  also  many  things 

that  can  be  easily  corrected. 

TYPES     OF  CHARGES 

I  am  sure  that  many  theatres  do  not 
have  sufficient  fire  extinguishers  to  meet 

the  requirements.  The  New  York  Subur- 
ban Exchange  requires  one  for  every  2,500 

square  feet  of  floor  area,  and  at  least  one 
on  every  tier  or  balcony,  depending  on  its 
area.  This  charge  alone  amounts  to  from 

5%  to  7%  of  your  total  rate. 
A  non-standard  projection  room  can 

cost  you  from  35c  to  75c  per  hundred  dol- 
lars of  insurance  carried,  depending  upon 

the  construction  of  the  building.  In  sev- 
eral cases  I  have  found  that  it  paid  to  in- 
stall a  standard  Johns-Manville  projection 

booth  right  inside  of  the  present  one,  pro- 
vided I  had  the  space.  This  is  a  com- 

paratively easy  method  of  correcting  this 

condition,  and  depending  on  the  size,  it 
can  be  done  for  from  $250  to  $500.  I 
have  made  two  such  installations  in  the 

past  year  and  have  saved  the  cost  of  doing 
it  in  reduced  premiums  over  a  period  of  a 

year. 

Even  with  a  so-called  fireproof  booth 
there  can  still  be  charges,  such  as  the  port 

holes  being  too  large,  the  shutters  not  prop- 
erly fused  or  of  improper  thickness  or  not 

lapping  the  holes  all  around  sufficiently.  In 

suburban  territory,  at  least  one  2^-gallon 
fire  extinguisher  is  required  inside  the 
booth,  and  one  directly  outside.  Be  sure 

your  film  cabinets  meet  the  underwriters' 
requirements. 

Do  you  have  an  outside  window  from 
the  booth  with  a  wooden  frame?  If  you 

do,  you  may  be  paying  for  it.  It  should 
be  Kalamein,  or  steel  is  preferred.  Are 

the  doors  in  your  booth  self-closing  and  of 
fireproof  construction?  Is  a  no-smoking 

sign  properly  displayed?  Are  your  film 
waste  cans  self-closing?  Is  the  vent  in  the 
ceiling  of  proper  diameter? 

If  you  happen  to  have  a  theatre  located 
under  the  jurisdiction  of  the  New  York 
Suburban  Division,  write  them  at  85  John 

Street,  New  York  City,  and  ask  for  a 

copy  of  the  "Uniform  Schedule,  Supple- 
ment No.  44,"  pertaining  to  the  rating  of 

motion  picture  theatres.  There  are  doubt- 
less similar  offices  in  other  localities. 

Another  item  which  can  run  into  a  con- 
siderable charge  is  the  condition  of  your 

electric  wiring.  If  you  do  not  have  a  cer- 
tificate of  approval  from  your  rating  organ- 

ization, the  chances  are  this  is  costing  you 

plenty.  Your  policy  probably  requires  such 
a  certificate  under  any  circumstances. 

STAGE    AND    STORE  AREA 

Should  you  have  a  Class  A  stage,  is  it 

properly  equipped  with  fire  hooks,  fire  axes, 
water  tanks  with  buckets,  fire  extinguishers 
and  waste  cans?  Are  your  dressing  room 
shelves  tin  clad?  Is  your  stage  ventilator 
of  standard  construction  and  properly 

fused  ? 
The  installation  of  a  sprinkler  system  on 

a  Class  A  stage,  while  a  little  costly  to 
install,  can  save  you  as  much  as  50  per  cent 

in  your  rate,  and  even  more.  A  system  of 

standpipes  throughout  the  house  will  also 

give  you  a  considerable  reduction. 
If  you  have  stores  and  offices  attached  to 

your  building,  they  too  require  a  certain 
amount  of  fire  extinguishers.  At  least  one 
is  required  for  each  store,  and  if  the  cellar 
of  the  store  is  used  for  storage,  it  too  must 
have  one. 
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About  People  of  the  Theatre 

NEWS  OF  THEIR  ACTIVITIES  REPORTED  FROM  ALL  SECTIONS  AND  BRIEFLY  TOLD 

Interstate  Theatres,  Inc.,  opened  the 
North  Main  at  Houston,  Texas,  on 

Christmas  Day.  John  H.  Arnold, 
formerly  assistant  manager  and  treasurer 
of  the  Kirby,  is  manager. 

Ed  Kugel,  formerly  of  Clarks,  Neb., 
is  taking  over  the  State  at  Holstein,  la., 
previously  managed  by  Fred  Levy,  who  is 
giving  it  up  and  moving  his  residence  to 
Omaha,  due  to  a  recent  family  tragedy. 

Philip  Sliman,  owner  and  operator  of 
the  Laurel  theatre  in  New  Orleans,  will 

enlarge  his  house  early  in  the  spring. 

Charles  Becker  has  opened  the  Drake 

theatre,  a  new  600-seater,  at  Rego  Park, 
Long  Island. 

Clarence  H.  Kaimann,  now  operat- 
ing five  neighborhood  theatres  in  St.  Louis, 

announces  plans  for  a  fifth  house,  to  be 

known  as  the  Paragon.  It  will  be  a  700- 
seater  and  will  be  located  at  5977  West 
Florissant  Avenue. 

Sam  Stecker,  Myer  Fine  and  asso- 
ciates, will  have  the  Shaker  theatre,  Cleve- 
land, completed  by  about  February  15. 

Ray  Allison,  formerly  manager  of  War- 

ners' Chillicothe  has  been  appointed  man- 
ager. 

Westland  Theatres,  will  reopen  the 

Palm,  Pueblo,  Colo.,  after  completely  re- 
modelling and  redecorating  it  and  will 

re-name  it  the  Chief.  Another  Westland 

house  to  shortly  be  reopened  is  the  450-seat 
Kiva  in  Grand  Junction. 

D.  Donnici,  who  operates  the  Palace, 

Kansas  City,  will  be  part  owner  and  man- 
ager of  a  new  house  at  Twelfth  street  and 

the  Paseo,  which  will  cater  to  colored 

patronage.  Victor  Brancato  and  John 
Donnici,  nephew  to  D.  Donnici,  also  will 
be  interested  in  the  venture.  The  house 

will  open  about  March  15. 

Henry  Lazarus,  operator  of  the  Coli- 
seum theatre  in  New  Orleans,  is  enlarging 

the  seating  capacity  and  installing  a  cooling 
system. 

Kenneth  Douglass,  manager  of  the 
Capitol  Theatre  Supply  Company,  Boston, 
is  convalescing  following  an  appendicitis 
operation. 

John  Foster,  manager  of  the  Empire 
in  Salem,  Mass.,  has  returned  to  his  post 
after  a  lengthy  illness. 

Russell  Mack,  manager  of  the  Colo- 
nial theatre.  Portland.  Me.,  started  off  the 

New  Year  as  a  bridegroom,  marrying  Lil- 
lian Stiman  of  Portland. 

Hoar  and  Pollard,  Maine  circuit  op- 
erators, have  opened  the  Wilbur  Hall  in 

Phillip  for  first-run  attractions. 

Andrew  and  Michael  Sirica  have 

taken  over  operation  of  the  Capitol  theatre, 

Waterbury,  Conn.,  following  the  sudden 
death  of  their  father,  A.  E.  Sirica,  who 

originally  constructed  the  house. 

E.  C.  Ingram  reports  that  the  new 

1 ,200-seater,  being  erected  at  North  Kan- 
napolis,  N.  C,  will  be  ready  for  occu- 

pancy the  latter  part  of  January. 

William  Blake  has  reopened  the  Dun- 
bar, at  Dunbar,  Ky.,  which  had  been 

closed  for  the  past  several  months. 

Thomas  Brothers,  operating  the 

Fayette,  at  Fayetteville,  W.  Va.,  has  re- 
opened the  theatre  after  having  it  com- 

pletely re-equipped. 

M.  and  P.  Theatres  has  installed  Harry 

Mulqueen,  formerly  resident  manager  of 
the  Maine,  in  Waterville,  as  manager  of 
the  Central,  Biddeford,  Me. 

Theatre  lobby  Christmas  decoration — an  electric 
tree  which  tells  the  Christmas  story.  The  tree  is 
pictured  in  the  lobby  of  the  Adelphi  theatre, 
Chicago  neighborhood  house,  where  it  has  been 
the  central  feature  of  a  Holiday  scheme.  It  is 
I  I  feet  high,  has  a  mirror  trunk  and  base,  and 
revolves  on  an  electric  turntable,  with  ten  spot- 

lights illuminating  it  in  colors.  On  a  spiral  shelf 
are  mounted  200  Biblical  figures.  Construction 
of  the  external  portions  is  chiefly  of  chromium 
and  glass.  Dell  Studios,  Chicago,  built  it.  The 
Rialto,  which  has  been  remodeled  and  is  one 

of  the  more  prominent  houses  on  Chicago's 
North    Side,    is    operated     by     Ludwig  Sussman. 

Arthur  Murch  has  been  put  in 

charge  of-  the  North  Shore  in  Gloucester, 
Mass.,  succeeding  James  P.  Kincaide, 

who  recently  died.  Murch  formerly  man- 
aged the  Federal  in  Salem,  lately  taken 

over  by  Philip  Bloomberg  and  the  Salem 
Realty  Company. 

M.  and  P.  Theatres  report  the  follow- 
ing appointments:  Marvin  Huban  as 

assistant  manager  of  the  Strand,  Dor- 

chester, Mass.;  J.  A.  O'Donnell,  man- 
ager of  the  Maine,  Waterville,  Me. ; 

Thomas  Wall,  formerly  house  manager 

of  the  Metropolitan,  Boston,  to  the  man- 
agership of  the  Paramount  in  Needham. 

B.  B.  Benfield  has  started  construction 

of  a  new  theatre  at  Myrtle  Beach,  S.  C. 

Shea  theatre  interests  have  arranged  to 
lease  the  new  theatre  now  in  construction 

on  Second  Street,  Marietta,  Ohio. 

Mrs.  Edna  Eckerly  and  son,  oper- 

ators in  the  Pacific  Northwest,  are  com- 
pleting construction  of  their  fifth  house, 

the  Eackersley  theatre,  in  Kamiah,  Ida. 

Karl  Hoblitzelle,  president  of  Inter- 
state Circuit,  Inc.,  announces  plans  for  the 

construction  of  a  Spanish  type  theatre  and 

community  store  group  on  South  Main 
Street,  Houston. 

Frank  J.  Becker,  head  of  Western 
Sound  Equipment  Company,  Portland, 

Ore.,  reports  a  steady  increase  in  business. 

Current  equipment  jobs  include  Odem's 
Mayfair  theatre,  Redmond,  Ore.,  Baker 

theatre,  Baker,  Ore.,  Keylor-Grand  thea- 
tre, Walla  Walla,  Wash.,  and  the  Princess 

theatre,  operated  by  Pearl  Brothers,  Pros- 
ser,  Wash. 

Walter  Reade  has  acquired  a  site  in 
New  Brunswick  for  his  fortieth  theatre, 

which  will  be  a  1,500-seat  house.  The 
stage  will  be  equipped  for  presentations, 

and  a  modern  cooling  system  will  be  in- 
stalled. 

B.  T.  Bitts  will  construct  a  new  600- 

seat  house  at  418-20  N.  Twenty-fifth 

Street,  Richmond,  Va.,  for  the  presenta- 
tion of  second-run  pictures. 

Joe  Appelbaum  has  opened  a  new  thea- 
tre in  Hollandale,  Miss.,  replacing  the 

Roosevelt,  which  was  recently  destroyed 

by  fire. 
Harry  Balaban  is  now  owner  and 

operator  of  the  Echo  theatre  in  Des 
Plaines,  111.  The  house  was  purchased 
from  Ben  Cooney,  who  is  redecorating  the 
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Dante  theatre  in  Chicago  with  plans  for 
reopening  the  house  about  February  1. 
Another  Chicago  theatre  to  reopen  after 
being  dark  for  sometime  is  the  Lyric  at 
47th  Street  and  Emerald  Avenue. 

Albert  E.  Robbins  and  Adolph  John- 
son, owners  of  the  Strand,  Hamden, 

Conn.,  are  planning  the  erection  of  a  1,000- 
seat  film  and  vaudeville  house  at  Dixwell 
Avenue  and  Hellen  Street. 

Harry  Miller  is  having  plans  drawn 
for  a  new  theatre  and  office  building  in 
Festus,  Mo. 

E.  R.  Custer  of  the  Athens  Theatre 

Company,  announces  plans  for  a  1,266-seat 
house  in  Athens,  Ohio. 

Roy  Kalver  of  the  Roosevelt  theatre, 

Chicago,  has  taken  a  six-month  leave  of 
absence,  going  to  Decatur,  Ind.,  to  assist 
his  father  in  the  operation  of  his  several 
houses  there. 

William  McGuiness,  engineer  at  the 
B&K  Terminal  theatre  in  Chicago,  has 
patented  a  new  high  pressure  steam  boiler. 

Morton  L.  Clark,  formerly  of  Lus- 
trolite,  Inc.,  of  Davenport,  la.,  is  now 
vicepresident  and  sales  manager  of  the 
Artkraft  Sign  Company,  of  Lima,  Ohio. 

B.  C.  Griffith,  merchant,  of  Prentiss, 

Miss.,  is  erecting  a  new  theatre  there. 

Frank  Anderson  has  installed  com- 
plete new  sound  and  projection  equipment 

in  his  Family  theatre  at  Kirksville,  Mo. 

W.  W.  Weldon  is  installing  new 
sound  and  projection  equipment,  a  new 
screen,  and  other  new  units  in  the  De  Soto 
at  De  Soto,  Kan. 

Mrs.  C.  A.  Hahn,  wife  of  C.  A. 

Hahn,  general  manager  of  the  McAuley 
Manufacturing  Company,  was  buried  here 
last  week.  Mrs.  Hahn  had  been  in  ill 

health  for  many  months. 

Comerford  Theatres,  Inc.,  will  soon 
start  construction  of  a  900-seat  theatre  in 
Throop,  Pa.  It  is  scheduled  to  open  about 
March  1. 

Harry  Musgrave  has  installed  new 

seats  in  his  300-seat  house  at  Minneapolis, 

Adolph  Johnson  and  Al  Robbins 
present  operators  of  the  Strand,  Hamden, 

Conn.,  are  negotiating  for  a  site  directly 
across  the  street  for  the  construction  of  a 

new  1,000-seat  house,  to  be  equipped  for 
vaudeville. 

Frank  Gross  is  rebuilding  the  Grand 
theatre  in  Cleveland.  The  alterations  in- 

clude a  new  lobby.  Approximately  280 
seats  will  be  added. 

Ralph  Larned,  who  operates  the  Para- 
mount at  La  Crosse,  Kan.,  will  open  the 

Jewel  in  Bazine,  Kan.,  which  never  before 
has  had  a  film  house. 

SAVERS 

into  your  theatre  ? 

Ask  Us, 

You  can't  put  shock  absorbers  on  a 
theatre  chair  to  take  up  the  shock 

of  a  hard,  lumpy,  uncomfortable  seat. 
RESEAT  with  comfortable  chairs. 

"How  can  I  reseat  and  pay  for  new  chairs  conveniently?'' 

AMERICAN  SEATING  COMPANY 

Makers  of  Dependable  Seating  for 
Theatres  and  Auditoriums 

General  Offices:  Grand  Rapids,  Michigan 
BRANCHES  IN  ALL  PRINCIPAL  CITIES 

COMFORT  — The    Greatest    Star    Of    Them  AM' 

AIR  CONDITIONING  CHARTS 

that  represent  standard  practice  in  air  conditioning  for  motion  picture 

theatres.  Practical  advice  on  how  to  attain  the  best  atmospheric  condi- 

tions for  your  house  winter  and  summer.  Devised  to  be  put  on  the  wall 

for  constant  reference.  Available  until  the  supply  is  exhausted  at  25  cents 

each,  payment  with  order.   Write  direct  to 

QUIGLEY  BOOKSHOP 

1790  BROADWAY NEW  YORK  CITY 
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EQUIPMENT  and  OPERATION 

A  DEPARTMENT  OF  PRACTICAL   MAINTENANCE   AND   OPERATING  SERVICE 

CONDUCTED    RV    J.    T.    KNIGHT.    JR.  « 

Diesel  Engines  Applied  to  the 

Power  Requirements  of  the  Theatre 

A  GREAT  deal  of  interest 

is  being  aroused  in  the  theatre  industry 
over  the  use  of  diesel  and  gas  engines  as 
a  prime  mover  or  source  of  power.  It  has 
only  been  in  the  last  few  years  that  diesel 
engines  have  been  available  to  operate  on 
the  relative  small  loads  that  we  have  in 

theatres  which  still  remain  relatively  small 
despite  increase  in  recent  years. 

Previously  diesels  had  been  used  in  power 
plants,  factories,  etc.,  but  manufacturing 
costs  and  the  costs  of  operation  of  hotels, 
apartments,  office  buildings  and  theatres 
during  the  last  few  years  have  become  so 

important,  and  also  on  account  of  the  un- 
satisfied demands  of  operators  for  lower 

electric  energy  rates  from  the  power  com- 
panies, that  a  sizable  demand  has  been  cre- 

ated for  some  source  of  power  cheaper  than 

present  electric  rates.  The  moment  any- 
one begins  to  study  the  cost  of  power  he 

must  consider  diesel  engines  using  oil  or 
gas  as  fuel  as  a  possible  answer  to  his 
problem. 

Briefly,  as  a  bit  of  history,  the  original 
patents  on  the  diesel  principle  were  dated 
in  1892.  From  that  year  until  1912  was 
a  period  of  development  (primarily  with 
sales  of  installations  particularly  in  this 

country  far  behind  what  really  was  neces- 

sary to  defray  development  costs).  In  re- 
ality the  history  of  the  diesel  begins  about 

1912,  and  the  first  real  market  was  the 
heavy  manufacturing  field  and  the  power 
generating  field.  Now,  the  demand  is  for 
diesels  in  sizes  ranging  from  smaller  than 

500  horsepower  to  1000  and  2000  horse- 
power plants. 

TYPES  OF 

DIESEL  ENGINES 

A  DIESEL  ENGINE  is  a  class 

or  type  of  internal  combustion  engine,  the 

fuel  is  burned  right  in  the  cylinder  creat- 
ing pressure  which  does  the  work.  The  en- 

gine in  an  automobile  is  also  an  internal 
combustion  engine,  in  which  a  mixture  of 
gasoline  vapor  and  air  is  compressed  and  at 

the  point  of  highest  compression  the  mix- 
ture is  ignited  by  an  electric  spark.  A  diesel 

engine  has  no  spark  plugs,  coils,  magneto, 

battery  or  carburetor,  it  sucks  in  a  cylinder- 

full  of  just  air,  compresses  the  air  to  5  or  6 
hundred  pounds  per  square  inch,  and  then 

at  this  point  fuel  oil  under  pressure  is  in- 
jected into  the  cylinder.  The  heat  of  com- 

pression is  sufficient  to  ignite  and  burn  the 
fuel  oil  and  the  expanding  of  the  resulting 
gases  drives  the  piston  downward  exerting 
power  and  doing  work  on  the  crank.  The 
crank  may  be  connected  to  another  piece 
of  machinery  or  to  a  dynamo  and  electric 
current  is  generated. 
There  are  several  arrangements  of 

strokes  and  cycles  for  diesels,  perhaps  the 

most  typical  is  the  4-stroke-cycle  engine 
(such  an  engine  completes  its  cycle  in  four 
strokes  of  the  piston).  For  example:  The 
first  stroke  (downward)  is  the  intake 
stroke,  sucking  in  a  full  cylinder  of  air;  the 
second  stroke  (upward)  compresses  the 
air,  at  which  point  fuel  is  injected,  burned, 

expanded ;  and  the  third  stroke  ( down- 
ward) is  the  power  or  work  stroke;  the 

fourth  stroke  (upward)  is  the  exhaust 
stroke,  when  all  of  the  burned  gases  are 
forced  out  of  the  cylinder.  This  routine 
is  continued. 

TWO-STROKE  CYCLE 

Another  type  of  engine  is  the  two-stroke- 
cycle.  In  this  type  the  first  stroke  is  upward 
compressing  the  air,  the  fuel  is  injected  and 
expansion  takes  place  driving  the  piston 
down.  At  this  point  air  under  pressure  is 
forced  into  the  cylinder  driving  out  the 

burned  gases,  and  leaves  the  cylinder  filled 
with  new  air  ready  for  compression  on  the 
next  stroke  (upward). 

Then,  of  course,  there  are  the  special 

cylinder  arrangements  generally  referred  to 

as  double-acting,  in  which  case  the  cylinder 
is  so  designed  and  the  piston  is  so  designed 

that  each  end  of  the  piston  and  its  corre- 
sponding end  of  the  cylinder  acts  as  a 

primary  cylinder  and  piston.  All  double- 
acting  cylinder  diesels  that  I  have  seen 

operate  on  the  two-cycle  principle. 

CAPACITIES 

With  the  more  modern  development  of 

the  diesel  principle  applied  to  either  oil  or 

natural  gas-burning  engines,  units  are  now 
available  as  small  as  100  to  150  horsepower, 

and  they  are  just  as  automatic  as  an  auto- 
mobile engine.  However,  where  loads  are 

as  small  as  this,  it  is  very  difficult  to  justify 
any  other  procedure  than  the  purchase  of 
electric  power,  because  the  consumption  of 
electric  energy  is  so  small  that  it  would  be 
almost  impossible  to  ever  offset  the  initial 
investment  for  diesel  engines  from  savings 
in  cost  of  current. 

Where  sudden  or  seasonal  large  peaks  in 

electrical  consumption  are  met  with  in 
theatre  operation,  and  such  is  the  case  of 
all  theatres  of  say  2000  seats  or  more  that 

have  mechanical  refrigeration  or  air-condi- 
tioning, diesel  engines  are  a  very  real  pos- 

sibility in  cutting  down  operating  costs  of electric  energy. 

CONSIDERATIONS 

BEFORE  INSTALLING 

the  following  are  some 

important  considerations  to  be  taken  into 
account  before  installing  diesel  engines: 

1.  Know  exactly  the  present  load  re- 
quirements and  consider  anticipated  load 

increases. 

2.  Is  there  sufficient  space  available  away 
from  the  auditorium  ? 

3.  There  must  be  two  complete  diesel 
engine  installations,  one  as  an  emergency 

stand  by,  so  aligned  or  cross  connected  as 
to  give  the  greatest  possible  flexibility  to 
the  installation. 

4.  A  careful  and  detailed  analysis  of  the 
present  electrical  rates  and  the  general 

trend  of  those  rates  and  government  ac- 
tivity in  your  particular  territory  in  the 

power  generating  field. 
5.  For  rough  calculations  the  diesel 

plant  will  cost  you  an  average  of  about  $80 

per  horsepower  installed,  then  add  to  this 

about  $25  per  kilowatt  of  generator  ca- 
pacity which  includes  generator,  exciter, 

foundation  and  installation. 

6.  With  oil  at  4c  per  gallon  the  cost  ex- 
clusive of  labor,  supplies  other  than  fuel 

oil,  depreciation,  interest  on  investment,  in- 
surance, rent,  etc.,  should  be  about  $.0043 

per  kilowatt  hour,  whereas  with  5c  oil  this 
figure  would  probably  be  about  $.0051  per 
kilowatt  hour. 

7.  The  following  rates  for  fixed  charges 
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DOORS 

LOBBIES 

FRONTS 

FORMICA 

THE  Formica  installed  on  the  box  office 

and  interior  lobby  of  the  Bryn  Mawr 

Theater  in  Chicago  was  one  of  several  hun- 
dred theater  modernization  jobs  that  were 

put  in  last  year  with  Formica. 

Most  of  these  jobs  were  new  in  design 

and  appearance,  fresh,  modern  and  very 

attractive.  The  material,  in  more  than 

50  colors — and  with  inlays  of  one  color  on 

another — was  used  for  lobby  paneling,  doors, 
fronts  and  similar  purposes. 

It  is  easily  and  quickly  erected,  durable 

and  economical.  It  produces  effects  that 

can  be  equalled  with  no  other  material. 

Before  you  modernize  get  all  the  facts. 

THE  FORMICA  INSULATION  CO.,  4654  SPRING  GROVE  AVE.,  CINCINNATI,  OHIO 

ORMIcS" 

FOR    BUILDING  PURPOSES 
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ALUMINUM  PAINT:  It  has  been  noted 

that  many  theatres  are  using  a  great 

quantity  of  aluminum  paint  for  box  of- 
fices, display  frames,  wood  trim,  mar- 

quees, fire  escapes,  etc.  Aluminum 
paint  should  never  be  bought  ready 
mixed.  The  aluminum  powder  should 
be  mixed  with  the  liquid  as  the  paint 
is  used.  Aluminum  powder  mixed  with 

a  good  grade  of  spar  varnish  makes  an 
excellent  coating  for  metal  or  wood. 

The  one-coat  aluminum  Jobs  that  are 
being  done  on  so  many  theatres  are 

going  to  prove  disappointing  in  the  long 

run.  There  really  is  no  finished  one-coat 

paint  job;  two  coats  is  the  very  mini- 
mum number,  even  for  just  an  accept- 

able job. 
Aluminum  paint  is  resistive  to  fumes, 

even  acid  fumes,  and  it  prevents  the 
bleeding  through  to  the  finished  coat 
of  stains  or  rosin  from  new  wood.  It 

is  an  excellent  paint  to  cover  up  a  dark 
color  that  is  to  be  finally  finished  in  a 
light  color.    However,  aluminum  is  not 

the  perfect  coating  for  all  purposes — 
it    is    not   the    answer   to    all  paint 
problems. 

• 

COOLING  WITH  ICE:  At  the  end  of 

a  rather  hot  summer,  many  operators 
of  small  theatres  who  felt  that  mechani- 

cal refrigeration  for  air  conditioning 
was  out  of  the  question,  asked  for 
thoughts  on  cooling  by  means  of  ice. 
To  design  an  ice  melting  system  is  not 
difficult,  but  there  must  be  space  avail- 

able for  the  ice  melting  tank,  accessi- 
bility of  delivery  of  ice,  and  facilities 

for  regular  cleaning. 
The  ice  melting  tank  must  be  designed 

to  prevent  excessive  heat  gain  and  leak- 
age. Such  a  plant  must  not  be  designed 

so  that  the  air  blows  over  the  ice,  as  the 

conductivity  between  ice  and  air  is  very 
low.  The  ice  should  not  be  placed  in  a 
tank  of  water  because  it  would  then  be 

impossible  to  control  the  rate  of  melt- 
ing. Consequently  the  ice  must  be  set 

on  a  rack  above  the  water  and  the 

water  sprayed  over  it  by  means  of  a 
circulating  pump  and  properly  arranged 

spray  nozzles.  The  cold  water  is  then 

pumped  (another  pump)  to  the  air  wash- 
er where  it  comes  in  contact  with  the 

air  and  thus  cools  the  air. 

The  ice  melting  tank  only  takes  the 

place  of  the  compressor,  condenser  and 
expansion  coils;  fans,  air  washer  and 
duct  distribution  and  return  systems 
must  form  the  rest  of  the  system.  A 

properly  designed  ice  melting  system  is 
not  cheap  by  any  means.  Its  cost,  of 
course,  is  less  than  that  of  mechanical 

refrigeration. 

FLUE  GASES:  The  principal  chemicals 
of  the  flue  gases  from  the  chimney  of 
a  boiler  are:  oxygen,  nitrogen,  carbon 

dioxide  (carbonic  acid  gas),  and  car- 
bonic oxide  (carbon  monoxide).  Any 

analysis  of  flue  gas  has  for  its  object 
the  determination  of  the  percentages  of 

the  basic  gases  present.  From  this  it 
is  possible  to  determine  the  actual 
amount  of  air  entering  the  boiler  as 
draft,  and  the  actual  amount  of  air 

entering  can  then  be  compared  with 
the  theoretical  amount  of  air  necessary 

for  perfect  combustion. 
If  there  were  such  a  thing  possible  as 

perfect  combustion,  all  the  air  admitted 
to  the  boiler  fire  box  would  come  in 
such  intimate  contact  with  the  fuel  that 

each  atom  of  oxygen  would  be  utilized 
for  combustion  and  the  escaping  gases 

would  consist  only  in  carbonic  acid  and 
nitrogen.  In  this  case  each  atom  of 
carbon  of  the  fuel  would  combine  with 

two  atoms  of  oxygen  from  the  air,  form- 
ing carbonic  dioxide,  and  the  nitrogen  of 

the  air  would  pass  through  unchanged. 

The  presence  of  carbon  monoxide  in  the 
flue  gas  indicates  carbon  in  the  fuel 

which  has  not  been  completely  consum- 
ed. The  formation  of  carbon  monoxide 

in  the  fuel  gas  represents  a  very  serious 
loss  of  heat,  and  a  large  percentage  of 
it  means  more  air  must  be  admitted  to 
the  fire  box. 

Perhaps  a  flue  gas  analysis  in  your 
theatre  and  the  proper  instruction  of 
your  firemen  as  to  damper  settings 
would  save  fuel  and  money  for  you. 

are  generally  accepted  in  the  industrial 
field:  depreciation  5%,  taxes  and  insurance 
2%,  interest  on  investment  6%. 

8.  A  diesel  engine  is  enclosed  in  a  water 
cooling  jacket.  This  water  in  the  summer 
time  must  be  cooled  by  some  mechanical 

means — cooling  tower  or  spray  pond — in 
the  winter  time  it  might  be  possible  to 

utilize  the  heat  of  this  jacket  water  in  re- 
ducing heating  costs. 

The  country's  diesel  engine  manufac- 
turers are  becoming  rapidly  aware  of  the 

market  represented  by  the  theatres  of  this 
country.  To  appreciate  the  picture  of  the 
near  future  all  we  have  to  do  is  to  consider 

the  air  conditioning  field  and  realize  the 
fog  and  haze  that  theatre  owners  are  in 

on  account  of  it,  then  multiply  that  con- 
fusion by  say  two  and  you  have  the  approxi- 

mate result  when  diesel  salesmen  begin  to 
call  on  theatre  owners.  In  brief  theatre 

men  are  going  to  be  at  a  disadvantage  be- 
cause salesmen  are  going  to  talk  a  language 

not  easily  understood  by  theatre  owners. 

There  are  going  to  be  just  as  many  mis- 
takes made  in  buying  diesel  plants  as  there 

have  been  in  buying  air  conditioning  plants. 

APPLYING  DIESELS 

TO    THEATRE  NEEDS 

ONE    CANNOT   VISIT,  say, 

the  Palace  theatre  in  New  York,  read  the 

name  plate  on  the  engines,  then  write  to 

the  manufacturer  and  say,  "I  want  to  buy  a 

diesel  plant  such  as  the  Palace  theatre  has." 
ECONOMY  FACTORS 

The  only  reason  for  diesel  engines  in  a 
theatre  is  to  furnish  power,  either  directly 
connected  (mechanical  power)  or  driving 

a  dynamo  (electrical  power).  The  power 
costs  that  the  diesel  will  compete  with  is 

represented  by  the  monthly  electric  bill. 
Consequently  the  real  beginning  of  the 

study  of  a  possible  diesel  installation  is  a 
careful  analysis  of  past  power  bills  and  a 
detail  schedule  of  the  operating  time  of 

every  motor  connected  to  the  electric  ser- 
vice in  the  theatre,  and  finally  an  analysis 

of  the  lighting  load. 
The  characteristics  of  the  entire  load  is 

vitally  important.  For  instance  a  check  up 
of  the  total  connected  load  might  show 

that  it  called  for  a  500  horse-power  plant. 

After  careful  study  it  is  possible  that  oper- 
ating schedules  would  show  that  there 

never  was  a  necessity  for  more  than  300 

horse-power  at  any  time.  Consequently  a 
300  horse-power  plan  would  show  a  real 
economy,  while  the  500  horse-power  plant 
might,  from  the  standpoint  of  fixed  charges 

plus  operating  costs,  prove  little  more  eco- 
nomical than  buying  power  from  a  utility. 

Here's  another  example  of  economy. 

Suppose  a  theatre  has  a  300  horse-power 
electric  load  which  is  equivalent  to  an  elec- 

trical load  of  223.8  K.W.  Assume  that 

of  this  load  60  horse-power  or  44.76  K.W. 

represent  the  motor  on  a  refrigerating  com- 

pressor. The  compressor  would  be  oper- 
ated only  four  months  out  of  the  year, 

whereas  the  rest  of  the  electrical  load,  or 

179.04-kw.,  is  constant  throughout  the 
twelve  months  of  the  year.  It  would  be 

possible  under  such  conditions  to  install  a 
diesel  directly  connected  to  the  compressor 

by  geared  clutch  arrangement  and  at  the 
same  time  it  would  drive  a  dynamo  or  al- 
tinator  of  180-kw.  capacity,  rather  than  one 

225-kw.  capacity  generator,  which  in  turn 
would  furnish  current  for  the  entire  load. 

In  this  way  the  engine  would  only  drive 
the  combined  load  four  months  of  the  year 

and  the  other  eight  months  it  would  oper- 
ate the  generator.  This  method  would 

{Continued  on  page  41) 
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•     A  Frank  Statement  by 

Dr.  Alfred  N.  Goldsmith 

PAST       PRESIDENT       OF  S.M.P.E. 

on 

F.  H.  RICHARDSON'S 

New 

BLUEBOOK  of 

PROJECTION 

Dr.  Alfred  N.  Goldsmith 

I 

WE  sincerely  appreciate 

this  authorized  unsolic- 

ited statement  from  Dr.  Alfred 

N.  Goldsmith  on  F.  H.  Richard- 

son's new  Bluebook  Projection. 

We  know  that  you  will  be  in- 
terested in  the  frank  opinion 

of  this  recognized  authority 
who  as  Past  President  of  The 

Society  of  Motion  Picture  En- 
gineers did  so  much  to  further 

the  cause  of  projection  and 

projectionists. 

N  every  field,  there  are  a  few  books  which  must  be 

regarded  as  "classics"  and  important  guides  by  the 

workers  in  that  field.  Richardson's  "Bluebook  of  Projec- 

tion" compresses  between  its  covers  substantially  all  the 
information  and  guides  which  motion  picture  projec- 

tionists need.  The  projectionist  who  makes  himself 

thoroughly  familiar  with  the  contents  of  this  book  and 

constantly  applies  his  knowledge  in  the  projection  room 

can  hardly  fail  to  do  a  good  job  and  to  command  the 

respect  of  his  fellow  workers  and  employer.  In  their 

own  interests,  projectionists  should  not  hesitate  to  avail 
themselves  of  such  a  mine  of  information. 

T 
HE  convenience  of  using  Richardson's  "Bluebook  of 

Projection"  is  greatly  increased  by  a  novel  and  helpful 
indexing  system  which  the  author  has  developed.  Preced- 

ing each  chapter  are  a  series  of  numbered  questions 

which  adequately  cover  the  subject  matter  of  that 

chapter.  In  the  chapter  itself,  the  answers  to  the  ques- 
tions are  preceded  by  the  corresponding  number. 

Accordingly,  the  projectionist  can  readily  check  up  his 

knowledge  of  the  subject  material  of  each  chapter  before 

and  after  reading  it ;  and  can  return  to  these  questions  at 

any  time  to  make  sure  that  his  knowledge  of  the  subject 

is  still  complete.  This  indexing  system  is  a  fine  method 

of  "perpetual  self-examination." 
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CLANCY 

Rigging  Equipment 

and  Stage  Hardware 

Whether  you  want  complete  stage 

rigging  for  a  new  theatre,  an  audi- 

torium, or — just  a  few  minor  pieces 

of  hardware  for  building  or  repair- 

ing scenery  or  wings,  Clancy  can 
furnish  it. 

For  50  years  the  name  "Clancy"  has 
represented  the  most  dependable  in 

stage  hardware  —  and  today  this 

name  still  means  the  most  depend- 
able service. 

Ask  your  supply 
house  or  write 
us  direct.  Cata- 

log on  request. 

J.  R.  CLANCY,  Inc. 
980  W.  Belden  Ave. 
SYRACUSE,  N.  Y. 

This  illustration  shows  the 
Clancy  safety  rope  clamp. 

SAVE  YOUR  CARPETS 

With  This  Beautiful 

METAL 

SANDURN 

At  This  New  Low  Price 

$g.5
0 

F.O.B.  N.Y. 

H  •  I  f  h  t,   »  In. 
Diameter,    14  to. 
Shipping  Weight, 

\%Yt  lbs. 

Bowl  is  of  heavy  polished  copper. 
Stand  is  of  ornamental  wrought  iron. 

A  highly  decorative  receptacle  for 
cigarettes  that  saves  your  rugs  and 
floors.  Superior  in  quality  and  crafts- 

manship. Take  advantage  of  this  spe- 
cial low  price.  Send  check  or  money- 

order. 

Money-Back  Guarantee 

RICHARD  GAREY 

176  Grand  St.     New  York,  N.  Y. 

TWO-PIPE  STEAM  SYSTEMS 

[This  is  the  second  of  two  discussions,  with  diagrams,  of  steam  systems  for  the  heat- 

ing of  theatres.  The  first,  on  single-pipe  systems,  appeared  in  the  December  14  issue.] 

Tivo  Pipe-  Wet ' tfetarrr  Syj  fe, 

FIGURE  A:  This  drawing  indicates  the  piping  layout  in  a  2-pipe  wet  return 
system.  It  is  a  wet  return  system  because  the  return  main  is  below  the  level 
of  the  water  in  the  boiler.  Otherwise  it  does  not  vary  a  great  deal  from  the 
layout  shown  in  Figure  C.  In  this  sketch  the  amount  of  water  in  the  risers 
joining  the  return  main  is  shown  only  to  the  water  level  of  the  boiler.  It  should 
be  obvious  that  with  any  pressure  being  carried  in  the  boiler,  say  5  lbs.,  that 
the  condensation  in  these  risers  joining  the  return  will  actually  be  above  the 
water  level  at  such  a  point  where  the  pressure  inside  of  those  risers  will  be 

equal  to  the  pressure  on  the  surface  of  the  water  in  the  boiler.  Be  sure  to  note 
that  in  the  last  riser  indicated  by  the  Figure  A  and  the  arrow  is  not  only 
connected  as  a  riser  feeding  the  radiators  but  in  turn  is  connected  to  the 

return  main.  This  is  to  eliminate  any  water  of  condensation  collecting  in  the 

supply  main  thereby  blocking  supply  branches  to  groups  of  radiators. — J.T.K. 

v  SufifiK  Ma,n  //gfe  p,^/, 

FIGURE  B:  This  shows  the  piping  layout  of  a  2-pipe  wet  return  overhead  feed 

system.  This  principle  of  overhead  feed  can  be  easily  adapted  to  a  one-pipe 
system.  It  is  a  great  mistake  to  ever  attempt  to  connect  a  take-off  branch  to 
the  main  vertical  riser  on  an  overhead  system.  All  take-offs  to  radiators  should 
be  from  the  approximately  horizontal  main  at  the  top  of  the  building.  Please 

note  carefully  the  direction  of  the  pitch  in  the  supply  and  return  mains. — J.T.K. 
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TICKETS 

ARE 

MONEY 

TWO  -  PIPE  HEATING  SYSTEMS:  CONTINUED   FROM  THE  PRECEDING  PAGE 

/Wo  Ppe  Orv  tfc/urr- 

Xe/er-ed  /o  as  a  c6-/p <~u  nnecfton  or   water  IW/ 

&Oi/er  /?uom  r^/oar  Z.>r?& 

FIGURE  C:  Shows  the  typical  pipe  arrangement,  including  main  steam  supply 
and  return,  indicating  proper  pitches  and  radiator  connections.  This  is  known 

as  a  dry  pipe  return.  Due  to  the  fact  that  the  return  main  is  above  the  water 
level  in  the  boiler  and  therefore  is  never  filled  with  the  water  of  condensation, 

you  will  note  in  the  lower  righthand  side  of  the  diagram  a  drip  connection. 
This  forms  a  definite  water  seal  between  the  supply  main  and  the  return  main. 
No  effort  in  this  sketch  has  been  made  to  indicate  radiator  accessories,  such  as 

proper  valves  and  traps.  Such  details  will  be  covered  in  a  later  issue.  It  is 
easy  to  appreciate  from  this  piping  layout  that  the  pressures  in  the  supply  main 
and  in  the  return  main  will  be  practically  the  same  when  all  connections  to  and 

from  the  radiators  are  open.  This  is  the  earliest  type  of  2-pipe  layout  and  is 
only  found  in  older  buildings  at  the  present  time.  It  is  of  interest  to  theatre 

men  because  it  provides  a  means  of  converting  old  I -pipe  systems  to  a  better 

operating  2-pipe  system. — J.T.K. 

Equipment  and  Materials 

THESE  REPORTS  CONCERNING  MOTION  PICTURE  THEATRE  EQUIPMENT,  FUR- 
NISHINGS AND  SUPPLIES  ARE  FOR  THE  IMMEDIATE  INFORMATION  OF  THEATRE 

OPERATORS,  MANAGERS  AND  PURCHASING  AGENTS.  WITH  RESPECT  TO 

SOME  OF  THE  PRODUCTS  REFERRED  TO  THEY  ARE  PRELIMINARY  TO  MORE  COM- 

PLETE ILLUSTRATED  DESCRIPTIONS  IN  PREPARATION  FOR  A  FOLLOWING  ISSUE. 

INTERMEDIATE  MODEL 

P.  A.  MICROPHONE 

•  A  new  model  microphone  which  was  de- 
signed, according  to  the  manufacturer,  to 

fill  "the  gap  between  the  carbon  micro- 
phone and  the  less  sensitive  high-quality 

microphones,"  has  been  developed  by  the 
Amperite  Corporation,  of  New  York, 
makers  of  public  address  and  allied  sound 
equipment. 

The  output  of  this  microphone  can  be 
fed  directly  into  amplifiers  using  ordinary 

carbon  microphones,  and  the  general  de- 
sign is  geared  to  brilliancy  at  the  higher 

frequencies  (it  has  a  gradual  rising  char- 
acteristic rated  at  from  7,000  to  11,000 

cycles  per  second).  Its  signal  to  noise  level 
is  also  high. 
A  6J7  metal  tube  is  used  with  this 

microphone  and  can  be  operated  from  bat- 
teries or  a.c.  Either  a  compact  a.c.  power 

supply  or  floor  stand  with  self-contained 
batteries  can  be  supplied  for  it.  A  cyl- 
indrically  shaped,  single-stage  pre-amplifier 
forms  the  bottom  of  the  microphone. 

NEW  MODEL  DUAL 

CHANGEOVER  DEVICE 

•  A  changeover  mechanism  to  affect 
changeover  with  respect  to  both  sound 

and  image,  has  been  developed  by  the 

Essannay  Electric  Manufacturing  Com- 
pany of  Chicago,  headed  by  L.  D.  Strong, 

who  is  a  member  of  Projectionists'  Local 
110,  Chicago. 
The  dual  changeover  is  accomplished 

when  the  projectionist  steps  on  a  foot 

switch.    This  model  is  for  porthole  mount- 

GENERAL  REGISTER 

CORPORATION 

1540  Broadway  New  York,  N.  Y. 

Remodeling 

Service 

If  you  contemplate 
remodeling  your  theatre  and 
would  find  the  advice  of  an 

experienced  theatre  architect 

helpful,  merely  write  Better 
Theatres,  1790  Broadway, 
New  York,  and  your  inquiry 

will  be  turned  over  to  Peter 

M.  Hulsken  for  reply  in  his 

department- — PLANNING  THE  THEATRE 
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RUSSIALOID 
REG.  TRADE-MARK 

Artificial  Leather  for  Seating 

Modern  theatre  designers  and  owners  are 

specifying  RUSSIALOID  because  it  is  smarter 

looking  and  wears  better. 

RUSSIALOID  insures  long  and  satisfactory 

service.  Cleans  easily.  It  comes  in  many  fast 

colors  and  varied  patterns. 

Write  us  for  samples. 

THE  PANTASOTE  COMPANY,  INC. 

250  PARK  AVENUE,  at  46th  Street,  NEW  YORK 

EQUIPMENT  and 

OPERATION 

.  is  a  new  department  in  Better  Theatres  con- 
ducted by  J.  T.  Knight,  Jr.,  essentially  as 

a  service.  Unbiased,  expert  counsel  will  be 

gladly  given  you  in  your  mainlenance  and 
related  problems.  Write  Better  Theatres, 
1790  Broadway,  New  York. 

Theatres  GO  MODERN  and 

come  out  of  the  red  with 

SILHOUETTE  LETTERS 

When  you  install  Everbrite's  new  aluminum, 
changeable,  silhouette  letters,  you  modern- 

ize the  entire  front  of  your  theatre.  Be- 

cause people  judge  the  inside  by  the  out- 
side, the  small  investment  you  make  on 

these  letters  pays  big  dividends.  They  pro- 

vide a  sharp  black-on-white  contrast,  long 

range  visibility  day  and  night.  They  are 

easily  installed,  quickly  changed  and 

spaced.  Supplied  in  three  sizes  by  a  com- 
pany which  has  made  hundreds  of  highly 

successful  marquee  installations. 

0    Write  today  for  low  cost  and  complete  details. 

ELECTRIC  TSIGNS.INC. 

E  VE  RB  RITE 

ELECTRIC  SIGNS,  INC 

1434  N.  4th  St  Milwaukee.  Wis. 
635  W.  Ransom  St  Kalamazoo,  Mich. 
620  Wyandotte  St  Kansas  City,  Mo. 

HURLEY  SCREEN  CO. 

24-15  Forty-third  Avenue 

Long  Island  City,  N.  Y. 

ing,  having  a  4-inch  opening  and  a  double 
blade  cutoff  designed  to  reduce  the  time 
necessary  to  cut  off  the  light  50%.  The 

only  opening  into  the  theatre  from  the 
projection  room  is  through  the  changeover 

through  which  the  picture  is  being  pro- 
jected, the  other  changeover  being  closed. 

An  adjustment  screw  regulates  the  speed 

of  the  opening  and  closing  of  the  change- 
overs. 

The  device  is  shown  in  an  accompanying 

photograph.    At  the  top  is  the  housing  for 

the  sound  switch.  To  the  right  at  the  top 
is  the  switch  for  automatic  sound  changes, 

and  just  below  this  to  the  right  is  the  knob 
for  manual  operation.  Inside  are  shown 
the  cutoff  blades.  At  the  right  is  space 
for  inserting  optical  glass. 

SWIVEL-CHUTE 

ONE-KEY  CHANGEMAKER 

•  A  new  model  changemaker  designed  for 

single-key  operation   has  been  brought 

out  by  the  Brandt  Automatic  Cashier  Com- 
pany of  Watertown,  Wis.    It  has  a  swivel 

delivery  chute  which  can  be  readily  turned 
and  locked  in  any  position  desired  by  means 
of  a  thumb  screw.  The  chute  is  held  firmly 

in  its  bracket;  yet  it  is  detachable,  per- 
mitting it  to  be  taken  in  at  night. 

The  keyboard  is  in  five  colors,  and  the 
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case  can  be  procured  in  colors  to  blend  with 
specific  surroundings.  It  is  very  compact 
and  sturdily  built. 

AIR-CONDITIONING 

SERVICE  ORGANIZED 

•  Buensod-Stacey  Air-Conditioning,  Inc., 
has  been  formed  in  New  York  to  oper- 

ate as  a  personal  service  organization  in 

the  air-conditioning  contracting  field.  The 
new  company  is  headed  by  Alfred  E. 

Stacey,  Jr.,  research  engineer  who  was  pre- 
viously associated  with  the  Carrier  Engin- 

eering Corporation,  air-conditioning  equip- 
ment manufacturers.  Other  officers  and 

executives  of  the  firm,  all  formerly  with 
Carrier,  are: 

M.  S.  Smith,  for  many  years  purchasing 
agent  and  production  manager,  and  of  late 
years  the  treasurer. 

A.  C.  Buensod,  specialist  in  the  applica- 
tion of  air-conditioning  to  the  tobacco  in- 

A.  E.  Stacey,  Jr. A.  C.  Buensod 

M.  S.  Smith H.  W.  Marshal 

dustry;  also  pioneer  in  the  development  of 

air-conditioning  for  theatres,  motion  picture 
film  and  sound  stage  production. 

H.  W.  Marshall,  formerly  chief  engin- 
eer of  the  Oriental  Carrier  Engineering 

Company,  of  Japan,  and  recently  chief 
engineer  of  the  New  York  District  Office. 

SAFETY  DEVICE  APPLIES 

ALSO  TO  NITRATE  FILM 

•  The  Edmison  Film  Protective  Device, 
developed  by  F.  J.  Hawkins  of  Holly- 

wood, and  described  in  these  columns  in 
the  November  16th  issue,  is  designed  to 
prevent  projector  fires  resulting  from  the 
ignition  of  nitrate,  or  professional,  film  as 
well  as  acetate  film.  In  preparing  the  pre- 

vious description  of  the  mechanism,  data 
supplied  were  interpreted  to  mean  that 
only  the  acetate  (so-called  safety  film)  had 
been  employed  in  tests  reported   by  the 

YOU  DEMANDED  IT 
Best    Built    It.  Trn N 

Range  up  to  150  feet.  9"  to  30"  focus.  Ample ventilation.  Complete  with  cord,  switch,  slide carrier  and  lens,    (less  lamp)    at  your     {j>35  Q0 

BEST  DEVICES  COMPANY 
200  Film  Building;  Cleveland,  O. 

NOW— you 

TOO  CAN  HAVE  A 

HEARING  AID  FOR 

YOUR  HARD  OF  HEARING 

PATRONS.  EQUIPMENT 

BUILT  BY  TRIMM  IS 

ACKNOWLEDGED  TO  BE 

THE  FINEST  AVAILABLE. 

Write  for  complete  information. 

TRIMM 

Radio  Manufacturing  Co. 
1770  W.   Berteau   Ave.,  Chicago 

o
p
—
 

MODERN 

BRANDT 

CHANGE 

MAKER 

Just  Being  Placed 

on  the  Market 

p  Greatly  Improves 

Box  Office  Efficiency 

SUPPLIED  IN  ANY  COLOR  DESIRED 

It's  a  Beauty- — an  Asset  to  Any  Box  Office! 

Keyboard  has  new  color  scheme — permitting  eye  to  locate  desired  key  instantly.  The 
machine  has  modern  beautiful  lines  and  can  be  supplied  in  any  color  desired  to 

harmonize  with  modern  box  offices.  The  delivery  chute  is  held  firmly  in  its 
bracket  by  a  very  novel  means  and  simply  cannot  fall  out  of  place;  it  is,  neverthe- 

less, instantly  detachable.  The  chute  can  be  turned  to  any  position  desired  and 

readily  locked  in  place  by  means  of  a  thumb  screw.  Easy  key  action  contributes  to 

speedy  operation.   This  machine  can  be  supplied  with  high  or  low  coin  magazine. 

—  MAIL  THE  COUPON  — 
THE  NEW  BRANDT  IS  .  ,  ,_  ,_  
MODERATELY  PRICED        (     BRANDT  AUTOMATIC  CASHIER  COMPANY 
Easy   terms   of   payment   if         .      ,  - .  ....  .  „ 

desired.   Liberal  allowances  104  Wisconsin  St.,  Watertown,  Wisco
nsin 

for  old  change  makers.  Without  Cost  or  Obligation  on  Our  Part 
□  Have  a  representative  show  us  your  new  model  Brandt. 

SEE  THE  NEW  □  Send  a  new  model  machine  for  free  trial. 
THEATRE  TYPE  BRANDT  □  Send  descriptive  folder. 

Ask  to  have  a  representative 
call  or  ask  us  to  send  you  a         j  Name    
machine  for  free  trial.  If 

you  prefer,  we  shall  be  glad         j  Address 
  to  send  a  descriptive  folder.  City  State 
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AT  LAST  A  HIGH  QUALITY 

SUPREX  LAMP 

NEW  TYPE ASHCRAFT  SUPREX 

AT  A  PRICE  EVERY 
THEATRE  CAN  AFFORD 

With  All 

These  Features 

•  14"  High  Efficiency 
Bausch  &  Lomb  Reflector 

•  Automatic  Positive  and 
Negative  Carbon  Guides 

•  Independent  Control  of 
Both  Carbon  Feeds 

•  Only  Lamp  Having  All 
External  Controls 

•  Exclusive  Feature!!  Non- 
Spattering  Copper 
Clinker  Receptacle 

•  Micrometer  Action 
Chain  Carriage  Drives 

•  Positive  Carbon  Scale 

•  100  Amp.  Ammeter  Is 
Standard  Equipment 

•  Full  Protecting  Mirror 
Shield 

•  Many  Other  Features 
Too  Numerous  to  List 

Compare  Our  Product  and  Prices  with  All  Others  Before  Buying 

WE  GUARANTEE  ABSOLUTE  SATISFACTION 

C.  S.  ASHCRAFT  MFG.  CO. 

47-31  35th  STREET,  LONG  ISLAND  CITY,  IM.Y. 

QjanozQne*) 
air  perfumes 

dispel  odors;  add  fragrance  and  freshness. 
Inexpensive;  most  effective.  Ask  your  supply 
dealer  for  SANOZONE  or  write  for  samples 
and  prices  to 

SANOZONE  COMPANY 
jig  Roy  Street  Philadelphia 

Modern  Adler 

Cast  Aluminum 
CHANGEABLE  LETTERS 
SOLID  BACK  &  SILHOUETTE  TYPES 

Write  lor  Samples  and  Prices 
BEN    ADLER     SIGNS,  Inc. 
343-B  So.  Dearborn  St.,  Chicago     Harrison  3148 

Research  Council  of  the  Academy  of  Mo- 
tion Picture  Arts  and  Sciences. 

This  device  employs  a  centrifugal  switch 
and  a  film  sprocket  that  can  be  added  to 
standard  projectors.  The  sprocket  is 

driven  by  the  moving  film  and  actuates 
the  operating  switch. 

BY  WAY  OF  NEWS 

•  Western  Theatre  Supply  Company  of 

Omaha,  reports  a  recarpeting  contract 

for  the  Oriental  at  Beaver  City,  Neb.,  in- 
stallation of  lighting  fixtures  for  the  Kiva,' 

Lincoln,  Neb.,  a  large  construction  con- 
tract for  the  Prairie  at  Ogallala,  Neb.,  and 

a  re-equipment  job  for  Harry  Hollander's theatre  at  Schleswig,  la. 

R.  S.  Ballantyne,  head  of  Scott  Ballan- 

tyne  Company,  Omaha  supply  house,  re- 
ports that  the  year  of  1935  was  the  biggest 

of  any  in  the  history  of  his  company.  Re- 
cent orders  include  installation  of  Largen 

sound  at  the  Woodbine,  Woodbine,  la., 

and  new  screen,  projectors  and  Largen 
sound  at  a  new  house  in  Castlewood,  S.  D. 

The  Bigelow-Sanford  Carpet  Company, 

Inc.,  has  moved  its  Cleveland  showroom 
and  warehouse  to  2044  Euclid  Avenue. 

The  Carrier  Engineering  Corporation 

of  Newark,  N.  J.,  announces  the  appoint- 
ment of  L.  R.  Boulware  as  vice  president 

and  general  manager. 
RCA  reports  recent  installations  of 

sound  systems  in  the  following  theatres: 

Plaza,  Stamford,  Conn.,  Embassy  News- 
reel  theatre,  Newark,  N.  J.,  Washington, 
Washington,  N.  J.,  Liberty,  Akron,  Ohio, 

Lyric,  Fairport  Harbor,  Ohio,  Majestic, 
Crooksville,  Ohio,  State,  Kingsport,  Tenn., 

Princes,  Memphis,  Tenn.,  Crystal,  Ellis, 
Kansas,  Opera  House,  Abbeville,  S.  O, 

State,  Winston-Salem,  N.  C,  Joy,  Phila- 
delphia, Pa.,  Plymouth,  Leominster,  Mass., 

Ritz,  Tampa,  Fla.,  Rialto,  Kerrville, 

Texas,  Spa,  Hot  Springs,  Ark.,  Wood- 
stock, Woodstock,  Vt.,  Majestic,  Rhodessa, 

La.,  Graham,  Gerittsen  Beach,  Brooklyn, 
N.  Y.,  Broadway,  Schuylerville,  N.  Y., 
Fairyland,  Warrensburg,  N.  Y.,  Capitol, 
Summit  Hill,  Fa.,  Laurel,  Reading,  Pa., 

Fox,  Duncannon,  Pa.,  Iowa,  Cedar  Rapids, 
la.,  Lake,  Silver  Lake,  la.,  Mary  Lou, 
Marshall,  Mo.,  Blackman,  St.  Joseph,  La., 
Elmora,  Elizabeth,  N.  J. 

New  model  1,000-watt  slide  projector  developed 
by  the  Best  Devices  Company  of  Cleveland.  It  is 
designed  especially  for  throws  of  between  75  and 
150  feet.  Any  focus  objective  lens  can  be  sup- 

plied, from  10  to  36  inches.  Either  Type  T-20  or 
Type  G-40  Mogul  screw  base  lamps  may  be  used, 
with  the  G-40  of  either  high  or  low  filament  type. 

Better  Theatres 

The    FIRST   STEP  into 

your  Modernized  Theatre 

should  be  on  a  Tyl-A-Mat 

Fox  Theatre, 

Washington,  D.  C. 

The  greatest  part  of  suc- 
cessful "showmanship"  is  to 

put  up  a  good  "front."  The lobby  of  your  theatre  is 
YOUR  "front." 

TYL-A-MATS  will  beautify 
your  entrance.  They  will  give 
it  the  air  of  quiet  dignity. 
And  at  the  same  time  you 
will  find  that  TYL-A-MATS 
will  save  you  money  in  clean- 

ing expense,  for  their  per- forations tend  to  keep  dirt 
outside  the  auditorium. 

Paramount- Publix  Corp. 
R.K.O.  Corp 

Warner  Brothers 

Comerford  Amuse- ment Co. 
Brandt  Theatres 
Skurball  Brothers 
United  Detroit 

Theatres 
Shea  Chain,  Inc. 

Schine  Circuit 

Sparks  Circuit 

There  is  a  TYL-A-MAT  in  the  color  and  design  to  meet  your  particular  requirement.  Without  obligation 
on  your  part,  we  shall  be  glad  to  submit  sketches  and  estimates.  Write  for  our  TYL-A-MAT  FOLDER 
illustrated  in  color. 

O.W.JACKSON  &  CO.  inc, 290-5™  Ave^N.Y.  ̂ LaVjest 
Mat  House 
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MODERN  PROJECTION 

PROJECTION     •      SOUND    REPRODUCTION     .  ACOUSTICS 

The  Screen  and  Lenses 

Used  in  Rear  Projection 

•  Examining  the  two  elements  peculiar  to  the 

system— an  article  supplementing  discussion  of 

the  Trans-Lux  method  in  the  November  16th  issue 

the  trans-lux  motion 
picture  screen,  when  first  proposed,  seemed 
a  fanciful  idea.  To  project  a  picture  from 
the  rear  necessitated  a  screen  without 

seams,  entirely  in  one  piece,  and  with  suffi- 
cient diffusing  power  to  prevent  the  light 

of  the  arc  from  coming  directly  through 

as  a  "ball  of  fire."  The  first  step  neces- 
sary to  the  achievement  of  such  a  screen 

was  to  discover  and  perfect  a  translucent 
material  of  which  the  screen  could  be 

made.  It  had  to  be  strong  enough  to  stand 
the  strain  of  stretching  to  a  smooth  even 
plane,  yet  translucent  enough  to  permit 
a  proper  image.  It  had  to  be  immune  to 
changes  in  temperature  and  humidity  so 

that  it  would  not  sag  and  throw  the  pic- 
ture out  of  focus. 

Consequently,  a  reinforcing  fabric  was 

Diagram  of  the  projection  lens. 

the  next  essential  to  be  sought.  It  had  to 
be  both  transparent  and  seamless  and  good 
manufacturing  foresight  decreed,  as  well, 
that  it  should  be  of  sufficient  area  to  ac- 

commodate not  only  the  screen  of  average 
size  but  a  large  one  (the  maximum  size 
at  the  time  was  18  feet  by  22  feet). 

Experiments  showed  that  silk  was  the 
logical  fabric  for  such  reinforcing,  but  an 
investigation  covering  practically  every  silk 

manufacturer  in  America  and  Europe,  dis- 
closed that  silk  of  that  width  was  yet  to 

be  loomed,  and  the  suggestion  that  silk 
could  be  made  in  such  an  unprecedented 
width  was  regarded  as  incredible. 

Eventually,  however,  and  quite  by  ac- 
cident, a  loom  maker  was  found  whose 

pet  hobby  was  the  invention  of  a  wide 
loom,  and  although  the  widest  silk  then 
made  measured  only  30  inches,  he  accepted 
the  unusual  commission.  The  loom  was 

developed  slowly,  step  by  step,  and  after 
silks  of  varying  widths  were  woven,  a  piece 
of  silk  20  feet  wide  was  eventually  made. 

When  the  screen  was  finally  provided 

for,  there  was  yet  another  problem  to  be 
solved  before  rear  projection  was  practical. 

It  was  necessary  to  develop  a  wide-angle 
lens  requiring  but  one  foot  of  throw  for 
every  foot  of  picture  width  projected, 
since  with  the  projector  placed  behind  the 
screen  instead  of  in  front  of  it,  a  maximum 
throw  of  18  or  20  feet  was  automatically 

imposed  by  the  depth  of  the  average  stage 
area  available.  There  were  many  short 

focus"  lenses  available,  but  they  had  such 
a  small  aperture  that  hardly  any  light  from 
the  arc  lamp  would  pass  through.  They 
were  satisfactory  for  camera  use  where  the 
brilliance  of  the  sun  produced  sufficient 
light,  but  were  worthless  for  projection. 
The  lenses  commonly  used  for  ordinary 

front  projection  had  a  throw  of  at  least 

3^2  feet  for  every  foot  of  picture  width — 
in  other  words,  they  required  70  feet  or 

The  Trans-Lux  projection  lens. 

more  to  project  a  20-foot  picture.  When 
the  lens  makers  both  here  and  abroad  were 

approached  and  asked  to  produce  a  1-inch 
focus  projection  lens  that  would  pass  suffi- 

cient light,  they  ridiculed  the  idea  and  said 
it  could  not  be  done— and,  of  course,  they 
were  correct  as  far  as  the  then  known 

projection  lens  systems  were  concerned. 

Finally,  an  old-time  projectionist  and 
designer  of  motion  picture  equipment  con- 

ceived an  idea  which  accomplished  the 

seemingly  impossible.  He  proposed  what 

was  the  early  Trans-Lux  wide-angle  lens. 
There  followed  many  years  of  experi- 

mentation, however,  before  a  really  effective 
design  was  attained. 
The  optical  principle  involved  in  the 

rear  projection  lens  may  be  explained  in 
this  simplified  way: 

The  lens  consists  of  three  main  optical 

units  (see  diagram)  calculated  in  relation 
to  each  other  and  combined  to  produce 
the  desired  results.  The  odd  shape  of  the 
lens  is  due  to  the  first  of  these  units,  which 
consists  of  a  specially  designed  reflecting 
prism  which  bends  the  light  through  an 

angle  of  about  45°.  This  accomplishes 
two   purposes;  namely,  the  placing  of  the 

now  to  nun, 
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IransVerteK 

For  twenty-one  years  has  been  serving  faithfully  the  Motion 
Picture  Industry  ...  in  providing  uniform  voltage. 

We  pledge  to  you  the  same  faithful  service  in  the  future  as 

in  the  past  .  .  .  anticipating  and  fulfilling  every  projection 
room  requirement  with  the  utmost  efficiency. 

Available  through  The  National  Theatre  Supply  Co. 

Manufactured  by 

THE  HERTNER  ELECTRIC  COMPANY 

12690  ELMWOOD  AVENUE  CLEVELAND,  OHIO 

81% MORE  LIGHT  With 

a nd     1  0i  Reflecto 
r  s 

Working  them  in  combination  with  SRA  carbons  gives  the  kind  of 

light  that  makes  pictures  actually  live.  That's  what  people  pay  to  see. 
That's  how  you  make  money  by  adopting  this  marvelous  combination. 
Actually  81%  more  light — nearly  double  the  brilliance — -from  an  invest- 

ment that  is  ridiculously  small. 

Tests  Made  Under  Working  Conditions 

In  an  average,  every-day  theatre  such  as  you  will  find  by  walking 
along  any  principal  street,  we  got  results  that  are  certain  to  boost  box 
office.  With  ordinary  equipment  we  produced  8  foot  candles  on  the  screen. 
We  got  14J/2  foot  candles  when  we  switched  over  to  the  Kni-Tron 
hooked  up  with  SRA  carbons  in  front  of  a  10%"  reflector:  11%  as 
against  8,  an  increase  of  81%.    All  other  conditions  were  unchanged. 
You  can  do  the  same.  When  customers  see  brilliant,  clear,  razor-sharp 

pictures  they  come  back  oftener.  Soon  you  have  the  small  cost  back 
and   the   bigger   profits   follow.     Write   for   details  now. 

THE  KNEISLEY 

3852  Watson  Avenue 

ELECTRIC COMPANY 

Toledo,  Ohio 

Designed  to  Compel  Attention 
to  announcements  in  lobbies,  windows  and  salesrooms. 

THE  NEW  "BEST"  AUTOMATIC SLIDE  PROJECTOR 
Revolving   slide  carrier  accommodates   ten   slides,  pro- jecting each  one  10  to  30  seconds  as  desired.  Just  plug  in 

lighting  circuit. 
Compact  (12"  x  14"  x  24")   ;  light  (14  lbs.):  efficient ventilation;  projection 
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SUPER-LITE 

LENSES 

and 

PRO-JEX 

SOUND  UNITS 

are  giving  universal 
satisfaction 

A  TRYOUT  WILL  CONVINCE  YOU 

Projection  Optics  Co.,  Inc. 
330  Lyell  Ave.,  Rochester,  N.  Y.,  U.  S.  A. 

projectors  close  enough  to  each  other  so 
that  the  pictures  will  coincide  on  the  screen 
without  keystone  or  distortion,  and  the 
reversal  of  the  picture  so  that  the  titles 
read  correctly  from  the  auditorium. 

This  latter  feature  eliminates  the  neces- 

sity of  reversing  the  soundheads  of  the  pro- 
jectors and  permits  the  use  of  standard 

projectors  and  soundheads  and  the  thread- 
ing of  the  film  in  the  normal  way.  This 

prism  is  unsilvered  so  that  the  loss  of  light 

is,  theoretically,  not  over  10%.  It  is 
placed  between  the  other  units  of  the  lens. 

The  second  unit  consists  of  what  might 

be  considered  an  ordinary  positive  projec- 
tion lens,  except  that  it  will  not  project 

a  satisfactory  picture  when  used  alone  and 
is  intentionally  calculated  that  way  in 

order  to  produce  the  required  result  in 

conjunction  with  the  other  units.  It  con- 
sists of  two  achromatic  positive  lenses 

spaced  apart  a  fixed  distance,  mounted  in 
a  single  barrel,  and  having  a  focal  length 

of  approximately  3  inches. 
The  third  unit  consists  of  two  negative 

lenses,  one  of  them  achromatic,  spaced 

apart  a  fixed  distance,  which  is  relatively 

small,  and  forming  a  negative  combination. 
When  the  negative  unit  is  placed  in  front 
of  the  positive  unit,  the  beam  of  light  is 
suddenly  spread  out,  forming  the  picture 

at  a  distance  less  than  one-third  the  dis- 
tance required  by  the  positive  unit  above. 

View  of  a  Trans-Lux   projection  room. 

Better  Theatres 



F.  H.  RICHARDSON'S  COMMENT 

AND  ANSWERS  TO  INQUIRIES 

A  CASE  OF  ARBITRATION 

OR  JUST  ARBITRARINESS? 

at  least  once  each  year 
we  witness  what  all  too  often  amounts 

to  a  battle  between  exhibitors  and  pro- 

jectionists' unions,  for  which  there  would 
seldom  be  necessity  did  each  side  substitute 
reason  and  common  sense  for  arrogance, 
and  greed  for  gain.  Moreover,  I  venture 
the  assertion  that  were  this  done,  and  both 

sides  entered  into  wage  discussions  with 
intent  to  be  fair,  there  would  in  the  main 
be  ultimate  gain  for  both  sides,  considered 
over  a  term  of  years,  as  compared  with  the 
net  results  of  the  battle  plan. 

I  joined  the  labor  movement  in  either 
the  fall  of  1893,  or  the  spring  of  1894, 

when  at  the  tender  age  of  17  I  was  ac- 
cepted into  the  Brotherhood  of  Locomotive 

Firemen.  Thereafter  I  was  actively  iden- 
tified with  labor  union  activities  until  along 

about  1925  or  thereabouts,  when  I  with- 
drew for  the  reason  that  as  a  writer  it 

seemed  best  to  be  in  a  position  to  discuss 

either  or  both  sides  of  labor  questions  im- 
partially. 

Since  that  time  35  local  unions  have 

conferred  honorary  membership  upon  me, 

two  have  issued  gold  card  honorary  mem- 
berships, and  one  (Winnipeg,  Manitoba) 

a  gold  life  membership  card.  I  set  this 
forth  merely  as  evidence  that  I  am,  or  at 
least  should  be,  in  a  position  to  discuss 
relations  between  employer  and  employe,  or 

employers  and  unions,  with  at  least  some 
degree  of  Understanding. 
When  first  I  became  a  union  man  fifty 

years  ago,  unions  were  just  beginning  to 

acquire  some  very  small  degree  of  recogni- 
tion. There  then  was  need  for  strikes  and 

physical  battle.  Employers,  up  to  that  time, 
had  had  everything  pretty  much  their  own 

way;  hence  they  resented  any  suggestion 

to  discuss  working  conditions  with  an  em- 
ploye organization.  They  were  willing 

only  to  enter  into  arguments  over  wages 
and  working  conditions  with  individual 

employes,  holding  over  their  heads  an  if- 

you-don't-like-it-you-can-quit  axe,  ready  to 
fall  in  case  the  argument  ended  otherwise 
than  in  favor  of  the  employer.  Therefore 
the  only  course  open  to  unions  was  to  fight, 
and  fight  we  did. 

Those  days  have  passed,  thanks  be, 
though  there  still  is  an  occasional  battle. 
The  union  now  is  a  universally  recognized 
institution,  which  employers  have  learned, 

willingly  or  not,  they  must  deal  with.  That 
occasional  battles  still  persist  is  due  almost 
entirely  to  the  fact  that  one  side  or  the 
other,  or  both,  refuse  to  cede  points  that 
calm  consideration  and  common  sense 
would  tell  them  should  be  ceded. 

What  I  mean  by  the  foregoing  is  that 
too  often  both  men  and  employers  enter 
wage  discussions  with  the  idea  of  getting 

everything  possible,  utterly  regardless  of 
fairness,  right  or  justice.  The  employer 
seeks  to  argue  or  beat  down  the  men  to 
the  lowest  possible  point,  regardless  of  the 
fact  that  he  may  well  know  what  he 

finally  may  get  is  not  fair — also  without 
regard  to  its  final  effect  in  making  men 
dissatisfied  and  therefore  not  inclined  to 

produce  the  best  results.  On  the  other 
hand  the  union  representative  too  often 
is  more  interested  in  getting  every  possible 

thing,  thus  making  a  good  "showing,"  re- 
gardless of  the  possible  fact  that  he  well 

knows  what  he  finally  secures  is  unfair  in 
that  it  will  impose  an  almost  unbearably 
heavy  burden  on  the  employer. 

Surely  all  this  is  unnecessary,  and  in  the 
end  bad  business  for  both  sides.  While  it 

is  very  true  that  in  many  cases  a  wage 
scale  must  impose  too  heavy  a  burden  on 
some  badly  managed  theatres,  or  upon 

some  theatres  that  are  unable  to  get  suffi- 
cient business  at  adequate  prices,  that  can- 

not be  helped.   In  my  opinion  wage  scales 
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should  be  considered  by  selecting  what 

seems  to  be  an  average  theatre  of  the  class 
being  considered.  Not  one  doing  capacity 

business,  or  the  extreme  opposite.  The 
scale  should  be  based  upon  ability  of  such 

average  theatres  to  pay,  and  without  an 
attempt  to  gouge  out  the  very  last  possible 

cent.  In  the  end  it  has  been  my  observa- 
tion that  a  disposition  to  deal  fairly  and 

justly  gets  more  than  does  the  attempt  to 
grab  everything  in  sight,  and  that  goes  both 
ways. 

UNFAIR  QUESTIONS 

IN  LICENSE  TEST 

FROM     A  PROJECTIONIST 

located  in  Georgia,  a  considerable  distance 
from  Atlanta,  comes  this  communication: 

"This  is  my  first  letter,  but  it  will  not 
be  my  last.  Am  a  constant  reader  of  the 

'Bluebook  School'  in  Motion  Picture 

Herald  and  your  Better  Theatres  arti- 
cles. I  find  your  writings  to  be  of  good 

benefit.  May  I  ask  your  opinion  concern- 
ing certain  questions  that  were  asked  a 

friend  of  mine  who  applied  for  license  in 
Atlanta  and  was  refused  a  license  ?  Do  you 
consider  them  fair? 

"First,  'Explain  in  detail  the  Hall  & 

Connolly  Type  HC10  arc  lamp.'  Second, 
'Explain  the  operation  of  the  new  Suprex 

acr.'  Third,  'Explain  how  sound-on-film 

is  recorded  and  reproduced.'  Fourth,  'Give 
three  ways  an  arc  may  be  fed  automatical- 

ly.' Fifth,  'Draw  a  diagram  of  a  full-wave 
rectifier.'  Sixth,  'Draw  a  diagram  of  a 

one-stage  audio  amplifier.' 
"These  questions  are  just  a  few  of  many. 

Questions  five  and  six  are  to  be  very  simple 

(in  spare  time  I  am  a  radio  repair  man), 

but  many  excellent  projectionists  know 
nothing  about  drawing  diagrams  of  sound 
systems  or  parts  thereof.  Questions  one, 

two  and  three  I  regard  as  foolish  and  un- 
fair. I  have  been  told  by  some  Atlanta  pro- 

jectionists that  they  could  not  pass  the  ex- 

amination now  being  given." 
I  would  not  consider  any  of  these  ques- 

tions foolish,  but  would  regard  some  of 

them  as  ill-judged  and  others  as  decidedly 
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unfair.  The  first  question  demands  a  de- 
tailed description  and  analysis  of  one  make 

of  arc  lamp  equipment.  If  this  is  to  be  de- 
manded at  all,  it  should  include  all  arc 

lamps  used  for  projection.  Had  the  exam- 
iner instead  asked  a  question  something  like 

this  it  would  have  been  entirely  unobjection- 
able: What  various  things  should  be  very 

carefully  looked  after  when  using  high-in- 
tensity, high-amperage  arc  light  sources  for 

projection?  Or,  what  relation  has  crater 

area  of  an  arc  light  to  amount  of  light  pro- 
duced? Or,  given  a  light  brilliancy  of  160 

c.p.  per  square  mm.  of  crater  area,  what  is 

the  difference  in  total  light  production  be- 
tween a  crater  0.25-inch  and  a  crater  0.50- 

inch  in  diameter?  Or,  what  causes  the  dif- 
ference in  light  quality  or  tone  between  a 

high-  and  a  low-intensity  light  course?  Or, 
name  the  various  light  sources  available  for 
projection  work.  Or,  explain  why  the  new 
Suprex  carbons  produce  such  brilliant 
screen  illumination  when  the  carbons  are 

of  such  small  diameter. 

Such  questions  deal  with  things  the  pro- 
jectionist should  know,  or  at  least  have  a 

fair  knowledge  of.  It  is  his  business  to 
know  them.  If  he  does  not,  he  has  neglected 

his  business,  since  the  information  is  avail- 
able to  him.  However,  a  very  competent 

projectionist  might  be  wholly  unable  to  ex- 
plain in  detail  some  one  individual  lamp 

equipment  with  which  he  has  not  actually 
worked. 

As  to  explaining  the  operation  of  the  new 
Suprex  lamp,  thousands  of  projectionists 

have  as  yet  never  even  seen  one  and,  any- 
how, the  question  is  not  fair,  even  though 

general  information  about  that  light  source 

has  been  laid  before  them.  But  all  projec- 
tionists should  be  able  to  answer  the  ques- 

tion as  I  have  stated  it. 

As  to  explaining  how  sound-on-film  is 
recorded  and  reproduced — well,  that  is 
rather  needless,  is  it  not  ?  There  are  so  very 
many  other  questions  of  a  more  practical 
nature  insofar  as  has  to  do  with  projection. 
And  why  question  four?  If  it  read,  give 
detailed  explanation  as  to  how  projector 

arc  lamp  carbons  are  automatically  fed  to- 
ward each  other  in  such  manner  that  a 

practically  constant  arc  length  is  maintain- 
ed, it  would  be  a  highly  practical  examina- 
tion question. 

While  questions  five  and  six  are  not  fool- 
ish, they  are  very  unfair  and  not  properly 

a  part  of  such  an  examination.  Drawing 

such  diagrams  is  an  engineer's  job.  I  ven- 
ture the  assertion  that  not  one  projectionist 

in  a  hundred  could  draw  such  a  diagram, 
nor  is  it  any  part  of  his  business  to  know 

how  to  do  so.  Were  this  the  question :  Ex- 
plain the  action  of  a  full-wave  and  a  half- 

wave  rectifier,  it  would  be  legitimate. 
Assuming  the  questions  to  be  correctly 

stated,  it  would  seem  that  the  Atlanta  ex- 
amination should  be  revised,  and  rather 

sharply.  I  am  a  firm  believer  in  thorough- 
ness in  projection,  but  the  bread  and  butter 

of  men,  women  and  children  depends  upon 
the  ability  of  the  men  to  get  employment, 

therefore  examinations  should  be  very  care- 
fully guarded  from  questions  that  are  in 

any  way  unfair.  Questions  should  deal  only 
with  such  things  as  competent  projectionists 

may  reasonably  be  expected  to  answer.  They 

should  be  largely  confined  to  questions  deal- 
ing with  practical  work  in  projection  and 

explanations  of  such  things  as  rotating  shut- 
ter action,  intermittent  movement  action 

and  its  speed  with  relation  to  passage  of 
light  and  to  flicker ;  why  increased  current 
produces  additional  light  (that  might  bring 

out  some  surprising  answers)  ;  what  various 

effects  dirty  lenses  have  and  why ;  why  low- 
intensity  lamps  produce  so  much  more  light 

per  watt  than  do  the  old  style  or  even  high- 
intensity  arc ;  the  action  of  the  exciter  lamp, 

its  optical  system  and  the  photocell;  just 

what  current  "amplification"  really  consists 
of ;  what  an  amplifier  vacuum  tube  consists 
of  and  how  it  operates;  why  the  utmost 
cleanliness  of  sound  apparatus  is  essential 

to  good  results ;  how  film  should  be  cared 
for  while  in  a  theatre  projection  room ;  the 
essential  features  of  proper  rewinding  of 

film  ;  the  essentials  of  a  perfect  film  splice — 
and  other  questions  of  a  practical  nature, 

varying  the  questions,  however,  with  each 
examination. 

OPERATING  DATA 

SHOULD  BE  SUPPLIED 

FROM     NEBRASKA  comes 

this  message:  "Our  manager  is  going  to 
purchase  two  Sterling  lamps.  I  have  been 
unable  to  find  the  name  and  address  of 

the  makers  of  these  lamps  in  Better  The- 
atres, or  any  information  about  them 

anywhere — the  kind  and  size  of  carbons, 
distance  center  of  mirror  to  aperture,  kind 
of  mirror,  distance  center  of  mirror  to 

light  source.  And  as  the  lamps  are  second- 
hand I  am  afraid  no  instructions  will  ac- 

company them. 

"We  now  are  using  low-intensity  lamps, 
RCA  sound  (P.G.  30).  The  house  seats 
less  than  900.  We  are  going  to  use  copper 
disc  rectifiers,  concerning  which  I  also  am 
unable  to  get  any  information  at  all,  and 
the  manager  refuses  to  supply  any  data 
except  what  I  have  told  you.  I  naturally 

want  to  get  enough  dope  so  that  I  can  han- 
dle the  equipments  efficiently  when  they 

are  installed.  Where  can  I  get  the  new 

Bluebook  ?" You  can  order  the  new  Bluebook  from 

the  Quigley  Book  Shop,  1790  Broadway, 
New  York  City.  Price  $5.25.  It  will 

give  you  complete  information  on  copper 
disc  rectifiers.  You  will  be  able  to  obtain 
full  instructions  from  the  manufacturers  of 

the  Sterling  lamp. 

Your  manager  is  pursuing  a  wrong 
course.  If  he  proposes  to  install  new  and 
different  equipments,  he  should  see  to  it 
that  you  are  provided,  in  advance,  with 

every  possible  bit  of  information  concern- 
ing them.  However,  aside  from  proper 

connections  there  is  little  information  you 
need  about  the  new  copper  disc  rectifiers. 

They  require  no  attention  whatsoever  ex- 
cept to  keep  them  free  from  dust  and  dirt 

and  to  inspect  them  occasionally — say,  once 
in  90  days — to  see  that  their  clamping 
bolt  nuts  are  all  tight. 

Managers  should  realize  that  in  order 

to  handle  a  light  source  equipment  or  any- 
thing else  efficiently  and  well  it  is  neces- 

sary that  the  equipment  be  thoroughly 

understood  by  the  projectionist.  It  is  there- 
fore good  management  to  see  to  it  that 

the  projectionist  is,  as  far  as  possible,  well 
posted  on  both  the  theory  upon  which 

equipments  depend  for  their  operation,  and 

the  practical  side  of  operation — how  to  so 
handle  the  equipment  so  that  the  best  pos- 

sible results  will  be  had,  and  had  at  the 
lowest  possible  cost. 

KINDS  OF  FILTERS 

AND  WHAT  THEY  DO 

JOHN    L.    GREGERSON  of 

Wilmington,  N.  C,  asks,  "Will  you  please 
explain  exactly  what  a  low-pass,  a  high- 
pass  and  a  band-pass  filter  is?  Just  what 

do  they  really  do?" A  high-pass  filter  is  an  electrical  network 
that  will  either  largely  reduce  the  value  of, 

or  wholly  exclude,  all  frequencies  below  a 
predetermined  value.  In  other  words,  it 

will  permit  only  frequencies  above  a  cer- 
tain value  to  pass  through  a  circuit  which 

it  controls. 

A  low-pass  filter  is  exactly  the  opposite, 

permitting  only  frequencies  below  a  certain 
predetermined  value  to  pass. 

A  band-pass  filter  is  a  network  so  con- 
structed that  it  excludes  frequencies  above 

and  below  certain  values. 

There  also  is  what  is  known  as  a  "nar- 
row band  filter,"  which  is  a  band  filter  that 

passes  only  frequencies  of  a  very  narrow 
range,  excluding  all  those  above  or  below 
the  predetermined  points.  However,  please 

understand  that  when  I  say  "excludes  all" 
I  do  not  mean  that  quite,  since  close  to  the 
dividing  line  the  frequencies  said  to  be 
"excluded"  are  usually  not  quite,  but  their 

power  is  very  largely  reduced.  Those  fur- 
ther from  the  aforesaid  line  are  to  all  in- 
tents and  purposes  totally  cut  off. 

GRATITUDE— BUT 
IT  WAS  HIS  IDEA! 

T.  a.  wilkenson,  projec- 
tionist of  the  Alamo  theatre  in  Belleville, 

Tex.,  writes,  "Here  is  what  is  perhaps 
your  first  letter  from  a  projectionist  not 

containing  a  question — the  letter  I  mean 

— though  probably  later  ones  will.  I  can- 
not remember  when  I  first  began  reading 

your  Comments,  but  believe  you  me  I've not  missed  one  since.  Also  from  friend 

employer  I  borrowed  a  Bluebook,  issue  of 
1927,  which  has  helped  me  a  lot.  In  fact, 
to  show  you  how  much  I  think  of  the  old 
one,  I  attach  a  P.O.  money  order  for 
$5.25  for  the  new  edition. 

"I  have  been  trying  to  project  motion 
pictures  and  sound  for  a  little  more  than 

five  years,  but  must  admit  it  has  been  just 

trying.  But  at  last  I  have,  because  of 
your  writings,  come  to  realize  (I  think  I 
do  realize  at  last)  the  importance  of 

projection  as  a  profession.  At  least  I  know 
some  of  the  differences  between  motion 

picture-sound  projection  and  machine  oper- ation. 

"I  am  proud  to  say  that  our  small  the- 
atre in  a  small  town  (population,  2,000) 

enjoys  the  reputation  of  being  competently 
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The  National  Projector  Carbon  Handbook  is  a 

practical  treatise  on  the  carbon  arc  as  applied  to 

projection.  It  is  prepared  for  the  purpose  o£  giv- 

ing the  projectionist  the  information  needed  to 

secure  efficient  operation,  freedom  from  trouble, 

and  maximum  intensity  and  quality  of  screen 

illumination  from  projection  lamp  equipment. 

PROJECTOR  CARBON 

THIRD  EDITION 

112  Pages  ,    73  Illustrations 

Now  Ready  for  Distribution 

FREE 

TO  EVERY  PROJECTIONIST 

This  is  a  book  every  projectionist  will  want  to  own. 
SEND  FOR  YOUR  COPY  TODAY 

Use  the  Coupon  at  the  bottom  of  this  page. 

The  third  edition  of  this  popular  Handbook  is  a 

revision  and  enlargement  of  previous  editions. 

Chapters  have  been  added  on  the  new  Suprex 

and  A.C.  High  Intensity  Arcs.  The  basic  prin- 

ciples of  the  carbon  arc  are  discussed  in  detail 

and  instructions  are  given  for  correct  arc  oper- 

ation in  every  type  of  projection  lamp. 

NATIONAL  CARBON  COMPANY,  INC. 
Carbon  Sales  Division,  Cleveland,  Ohio 

Unit  of  Union  Carbide  |t|<H  and  Carbon  Corporation 
Branch  Sales  Offices:  New  York,  Pittsburgh,  Chicago,  San  Francises 

NATIONAL  CARBON  COMPANY,  INC, 
Post  Office  Box  6087 

Cleveland,  Ohio 

Gentlemen :  Please  send  me  complimentary  copy  of 

the  New  Handbook  on  National  Projector  Carbons. 

Name. 

Title 
Theatre 

Mail  to_ 
City  Street State_ 

BT 
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STARTLING 

IMPROVEMENT 

in  SOUND  is  made 

by  the  NEW 

WRIGHT-DECOSTER 

Model  5900  Reproducer 

(formerly  309) 

with  the  revolutionary 

PAR/#CURVE 

in  j/  \d 
HIGH  FIDELITYX^ 

iIAPHRAGM 

•  It  eliminates  sub-harmonics. 

•  It  helps  eliminate  high  frequency  can- 
cellation. 

•  It  extends  the  range  into  the  higher 
frequencies  further  than  ever  before 
possible. 

•  Can  be  used  with  any  equipment. 

Write  for  full  information 

WRIGHT-DECOSTER,  Inc. 
2225  University  Ave.  St.  Paul,  Minn. 

Export  Dept. — M.  Simons  &  Sons  Co.,  New  York 
Cable  Address:  "Simontrice" 

Canadian  Office— A.  M.  Flechtheim  &  Co.,  Guelph,  Ont. 

THE  MARK  OF 

QUALITY
 

GENUINE  KAPLAN 

SURE-FIT  PARTS 

have  always  been  acknowledged 

the  standard  of  quality  and 

"interchangeable"  with  Simplex 
Parts.  Their  accepted  superi- 

ority to  other  products  lies  in 

precision  of  manufacture. 

Write  for  catalog  —  All  in- 
quiries will  be  forwarded  to 

our  dealer  in  your  territory. 

SAM  KAPLAN 

MANUFACTURING  &  SUPPLY  CO.,  INC. 

729  SEVENTH  AVE.        NEW  YORK,  N.  Y. 

managed  and  competently  manned.  Have 
heard  hundreds  of  compliments  expressed 

by  regular  customers  and  by  transients 
during  the  years  I  have  been  connected 
with  it,  and  that  is,  I  believe,  what  tells 
the  tale.  We  have  Simplex  projectors 

equipped  with  Strong  reflector  type  light 

sources;  RCA  Photophone  sound  (PG-13) 
in  a  house  seating  350. 

"As  I  said,  this  letter  contains  no  ques- 
tions. It  is  more  in  the  nature  of  a  letter 

of  thanks  or  appreciation  for  the  invaluable 

help  your  Comments  and  the  Herald 
questions  and  answers  have  been  to  me. 
And  now  for  another  matter. 

"In  the  July  27,  1935  issue  of  Better 
Theatres,  in  your  Comments,  I  read  the 

announcement,  made  by  'Uncle  Carl' 
Laemmle  of  Universal,  that  he  would  pay 

$50  for  any  suggestion  from  any  projec- 
tionist that  seemed  to  have  value  for  im- 

provement in  Universal  film.  In  Septem- 
ber I  had  a  brain  storm,  sent  in  a  sugges- 

tion, and  on  November  10  back  came  a 

perfectly  good  check  for  $50  and  a  letter 
from  Mr.  Laemmle  himself.  And  believe 

me,  Mr.  Richardson,  I  am  certainly  proud 
of  that  letter.  As  for  the  money,  I  feel 
that  you  deserve  the  credit  more  than  I 
do  and  I  wish  I  might  adequately  express 

my  sincere  gratitude.  Words  are  not  at 

all  adequate,  though,  but  maybe  the  Blue- 

book  order  will  anyhow  help  a  little." 
Brother,  you  owe  nothing  to  me.  I  do 

my  job  and  try  to  do  it  well.  If  you  do 
your  job  well,  as  it  seems  you  do,  that  is 
the  best  form  of  gratitude  you  can  show 
me.  It  was  you  who  had  the  energy  and 

ambition  to  act  on  Mr.  Laemmle's  offer. 

SCREEN  WIDTH 

AND  GOOD  VISION 

F.  L.  bryant  of  Durant, 

Oklahoma,  writes,  "In  a  recent  discussion 
there  was  much  uncertainty  as  to  just  what 

is  best,  so  like  the  good  parson  turns  to 
his  Bible,  we  turn  to  you. 

The  company  we  work  for  is  building 

a  new  theatre  in  which  the  architect's  plan 
calls  for  a  screen  20x15  feet.  Auditorium 
dimensions  are  72  feet  from  screen  to  last 

row  of  seats  below,  and  92  feet  to  last  row 

in  balcony.  Screen  to  front  row  of  seats, 
16  feet.  Width  of  auditorium,  48  feet. 
Proscenium  opening,  30  feet. 

"Possibly  I  am  wrong,  but  according  to 
my  views  a  20-foot  screen  is  too  large.  It 
could  and  should  be  much  smaller.  Please 

set  forth  the  dope  in  this  matter.  My 

heartiest  congratulations  for  the  wonderful 
work  you  are  doing.  May  1936  be  even 

better  to  you  than  you  hope  for." 
Thanks,  brother.  Space  is  restricted,  so 

let's  get  at  the  problem.  You  are  perfectly 
right.  Your  company  would  do  well  to  cut 
down  the  size  (width)  of  that  screen 

image  to,  at  the  very  most,  18  feet.  Six- 
teen would  be  still  better.  What  sort  of 

view  is  going  to  be  had  of  a  20-foot  screen 

image  by  people  in  those  front  seats — espe- 
cially the  end  ones?  And  what  purpose 

does  this  large  size  serve  ? 

A  well  illuminated  16-foot  screen  image 
will  be  perfectly  visible  in  all  its  details  to 

all  persons  of  normal  eyesight  at  92  feet, 
and  it  will  appear  very  much  better  to 
those  in  the  front  part  of  the  auditorium 

than  would  one  20  feet  wide.  The  com- 
monest kind  of  common  sense  should  tell 

any  one  that  a  reduction .  of  size  will  im- 
prove the  appearance  of  a .  screen  image 

from  the  front  part  of  the  theatre — any 
theatre.  The  only  question,  then,  is  can 
all  picture  details  be  seen  from  the  rear 
seats,  and  you  may  take  it  from  me  they 
can  in  this  case,  always  assuming  the 

screen  to  be  well  illuminated — not  over- 

illuminated,  but  with,  say,  13  foot-candles 
at  the  screen  center. 

And  is  it  not  perfectly  plain  that  with 

equal  light  on  both,  the  16-foot  screen 
image  will  be  far  more  brilliantly  illumi- 

nated than  would  the  20-footer.  Given 
a  certain  amount  of  total  light,  in  one  case 
it  must  be  spread  over  a  very  much  larger 
area  than  in  the  other.  You  can  figure  it 
out  for  yourselves. 

Architects,  no  matter  how  capable  they 

may  be  in  planning  theatres,  are  expert 

in  projection  problems,  yet  they  too  often 
go  right  ahead  and  stipulate  picture  size, 
etc.,  which  is  often  accepted  and  a  great 
deal  of  damage  done. 

OPERATION 

INDUCTION OF 
MOTORS 

JOHN    C.    BALLINGER  of 

St.  Paul,  Minn.,  asks,  "Will  you  be  good 
enough  to  explain,  in  detail,  the  application 

of  power  by  induction  as  applies  to  electric 
motors?  I  have  examined  electric  text 

books,  but  find  myself  unable  to  under- 
stand the  very  complicated  explanations 

therein  contained." That  is  the  trouble  with  too  many  text 
books.  The  book  and  its  text  usually  is 

quite  all  right,  but  all  too  often  of  little 

or  no  value  to  any  except  men  with  tech- 
nical training,  which  is  something  the  great 

majority  of  theatre  men  lack.  However,  I 

fear  the  question  you  ask  cannot  be  com- 
pletely answered  in  any  very  simple  fashion. 

Many  different  people  have  written  com- 
plete volumes  in  explanation  of  the  various 

characteristics  of  induction  motors.  It  is 

therefore  obviously  quite  impossible  to  enter 

into  any  comprehensive  analysis  of  the  mat- 
ter in  my  Comments.  Moreover  I  believe 

that  did  I  attempt  any  such  thing,  it  would 
only  serve  to  confuse  you  and  call  down 

upon  my  head  the  very  just  criticism  you 
have  made  of  text  books. 

I  believe  you  come  mostly  into  contact 

with  Avhat  is  known  as  "squirrel  cage"  in- 
duction motors.  I  shall  answer  the  ques- 

tion along  the  lines  suggested  by  the  West- 

inghouse  engineering  department,  Pitts- 
burgh, Pa. 

Whenever  a  voltage  is  impressed  upon  a 

coil,  current  flows  in  that  coil,  and  that 

current  causes  a  magnetic  field  to  be  pro- 
duced. In  polyphase  induction  motors  the 

line  voltage  is  connected  to  a  series  of  coils 

in  the  stator,  and  these  coils  are  so  con- 
nected together  and  to  the  line  that  the 

resulting  magnetic  field  tends  to  rotate 
around  the  rotor. 

If  a  magnetic  field  cuts  or  moves  across 
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any  conducting  material  it  will  induce  a 
voltage  in  that  material,  therefore  current 
will  tend  to  flow  in  or  through  it.  This  is 
sometimes  referred  to  as  inducing  a  voltage 
or  current  in  the  material,  for  the  current 

is  not  brought  there  by  any  electrical  con- 
nection, but  is  induced  by  a  magnetic  field. 

A  "squirrel  cage"  induction  motor  has  a 
rotating  element,  usually  termed  the 

"rotor,"  which  has  conducting  material 
laid  in  slots  around  its  cylindrical  surface. 

This  conducting  material  may  be  bars  of 
copper,  aluminum  or  any  other  suitable 
material.  These  bars  are  connected  to  end 

rings.  A  variation  employed  is  insulated 
copper  coils  connected  to  slip  rings.  In 
either  case  the  magnetic  field  set  up  by  the 

current  flowing  through  the  stator  wind- 
ings rotates  so  that  it  cuts  the  conductors 

of  the  rotor,  thus  inducing  voltage  and 
causing  current  to  flow  through  them. 
Now  whenever  a  conductor  carrying 

current  is  placed  in  a  magnetic  field,  there 

is  a  force  caused  to  act  against  the  con- 
ductor, which  tends  to  cause  it  to  move 

through  the  said  field.  In  the  case  of  an 
induction  motor  a  field  has  been  set  up  by 

connecting  the  line  voltage  to  the  stator 
winding.  A  current  has  thus  been  caused 
to  flow  through  the  rotor  conductors  by 
the  voltage  induced  in  them  by  the  stator 
current.  Now  this  current  must  of  course 

flow  through  the  magnetic  field  set  up  by 
the  stator.  As  a  result  of  all  this  there  is 

a  force  tending  to  move  the  rotor  conduc- 
tors, which,  since  the  rotor  conductors  are 

located  in  slots  in  the  rotor  itself,  must 
cause  the  rotor  itself  to  move  and  it  is  this 

force  that  gives  power  to  induction  motors. 

MORE  PROTECTION 

AGAINST  PITTING 

MANUFACTURERS  of  light 
sources  using  reflectors  have,  in  their  newer 

equipments,  adopted  pretty  generally  a 
shield  designed  to  protect  the  reflector  from 
incandescent  carbon  particles  when  the  arc 
is  struck.  It  is  in  the  form  of  a  piece, 

usually  of  some  heat  resisting  metallic  com- 
position, attached  to  a  conveniently  located 

handle  by  means  of  which  it  may  be  low- 
ered between  reflector  and  positive  crater 

before  the  arc  is  struck,  and  raised  out  of 

the  way  when  its  purpose  has  been  accom- 
plished. It  is  good,  so  far  as  it  goes,  but 

there  lies  the  trouble.  It  doesn't  go  far 
enough. 

Reflectors  now  in  use  are  rather  costly 
bits  of  equipment.  They  may  now  be  had 
with  a  positive  guarantee  for  six  months, 

save  only  so  far  as  has  to  do  with  pitting. 
The  shields  now  in  use  protect  the  top  and 
center  of  the  mirror  from  pitting,  but  not 
their  lower  outer  portion.  I  have  myself 
examined  reflectors  pretty  badly  pitted  at 
these  points,  notwithstanding  the  fact  that 
the  shield  was,  the  projectionists  averred, 
always  used  when  striking  the  arc. 

The  point  I  am  getting  at  is  just  this: 
The  shields  as  now  used  help  a  lot.  That 
is  admitted.  But  I  am  unable  to  see  any 
reasonable  reason  why  they  could  not  be 
so  made  that  they  would  protect  the  entire 
mirror  surface.     So  far  as  that  is  con- 
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cerned,  by  altering  the  shape  of  the  lamp- 
house  top  a  bit,  a  shield  in  curved  form 
could  be  installed,  I  believe,  to  cover  the 
whole  reflector.  This  would  cost  a  little 

more,  yes,  but  light  wasted  through  re- 
flector pitting  costs  money,  too. 

plan  the  projection  room  first.  I  would 
plan  its  equipment  layout  and  use  whatever 
money  was  left  to  produce  as  excellent  and 
comfortable  a  theatre  as  possible.  Thus  I 
would  feel  I  was  placing  my  financial  horse 
before  and  not  behind  the  theatre  cart. 

Yes,  Local  306  books  are  closed.  The 

membership  has  been  over-loaded,  many 
of  the  surplus  being  none  too  competent. 

Local  306  has  many  high-grade  members 
who  must  themselves  lay  off  two  or  three 

days  a  week  to  make  employment  for  idle 
members,  some  of  whom  have  exactly  as 
much  business  in  a  projection  room  as  the 
proverbial  bull  in  a  china  shop. 

I  have  been  told,  on  good  authority,  that 

an  effort  is  going  to  be  made  to  remedy 
this  state  of  affairs  in  a  manner  that  will 
eliminate  the  incompetent  surplus.  Speed 

the  day!  I  know  just  how  a  competent 
projectionist  feels  under  such  conditions. 
Local  306  has  a  real  president  and  a  corps 
of  officials  that  is  working  with  him. 

As  to  television :  Who  can  say  ?  I  would 
not  undertake  even  to  offer  an  opinion. 

But  just  the  same,  were  I  an  active  pro- 
jectionist I  most  certainly  would  try  to 

keep  posted  on  television  and  its  progress 
so  far  as  possible.  If  or  when  it  finally 
arrives,  how  or  how  much  it  will  affect 

the  projectionist  no  one  now  can  say.  That 
lies  wholly  in  the  future.  But  why  assume 
that  it  would  greatly  affect  the  theatre 

at  all — at  any  rate,  after  the  novelty  had 
worn  off? 

DIFFERENCE  IN  SOUND 

BETWEEN  PROJECTORS 

j.  E.  loworn  of  the  Pal- 
ace theatre  in  Rowdon,  Ga.,  writes,  "I  have 

followed  your  articles  in  Motion  Picture 
Herald  and  Better  Theatres  for  quite 

some  time,  finding  them  both  interesting 
and  helpful.  I  now  have  a  problem  I  am 
unable  to  solve. 

"This  theatre  has  two  Simplex  projectors 
equipped  with  Peerless  low-intensity  lamps 
and  Mellaphone  sound.  The  trouble  is 

that  the  sound  from  projector  No.  1  (right- 
hand  one)  is  not  as  strong  as  that  from 
projector  No.  2.  I  use  more  volume  and 
more  voltage,  yet  it  does  not  seem  to  give 
as  good  sound  as  does  the  No.  2  projector; 
also,  when  I  use  the  automatic  arc  control 

the  speakers  pick  up  interference.  Have 
tried  to  locate  the  source  of  the  trouble, 

but  up  to  date  without  success.  No.  2  pro- 

jector works  perfectly  in  every  way." 
This  leaves  considerable  to  be  guessed 

at.  "I  use  more  volume  and  more  voltage." 

Now  just  what  does  he  mean  by  "more 
voltage"?  In  what  way  is  it  applied?  As 
I  understand  the  matter,  it  is  simply  that 
projector  No.  2,  other  things  being  equal, 
provides  more  volume  than  does  No.  1,  and 
noise  from  the  automatic  arc  control  of 

No.  1  is  picked  up  by  the  sound  circuit. 
This  latter  matter  I  have  referred  to  the 

makers  of  the  equipment,  though  it  prob- 
ably is  due  to  the  fact  that  there  is  arcing 

at  the  motor  of  No.  1  arc  control,  though 

it  may  be  that  the  shielding  of  that  motor 
circuit  is  imperfect.  The  manufacturer  of 
the  equipment  doubtless  can,  and  I  am  sure 
will,  straighten  that  item  out,  as  I  have 

requested. 
And  now  for  the  sound  trouble.  Its 

source  may  be  in  any  one  of  several  places. 

First,  if  the  system  uses  pre-amps,  it  may 
be  in  one  of  them — one  of  its  tubes  at  fault 

NEW  BOTTLES 

AND  STALE  WINE 

IN      THE      NEW  YORK 

Herald-Tribune  of  Sunday,  December  22, 
appeared  an  article  descriptive  of  the  new 

theatre  now  in  process  of  erection  to  re- 
place the  old  Rialto,  Times  Square,  New 

York  City,  that  in  its  turn  some  years  ago 

replaced  the  famous  old  Hammerstein  the- 
atre that  played  a  notable  part  in  both 

stage  and  motion  picture  history. 

The  said  article  should  have  been  cap- 

tioned, "Everything  New  but  the  Pro- 
jectors." -A  portion  of  it  read  as  follows: 

"All  equipment  in  this  theatre  will  be 
new  except  the  projection  machines.  There 
was  quite  a  fuss  about  those.  Mayer,  who 
had  watched  those  machines  run  24  hours 

daily  in  the  old  'hit'  days,  insisted  that  they" 
remain.  After  all  he  knew  they  could  take 

the  strain  of  the  grind." 
I  know  it's  incredible,  but  there  it  is. 

A  new  theatre  from  the  ground  up,  erected 

on  as  costly  a  piece  of  ground,  per  unit 
area,  as  could  probably  be  found  anywhere 
on  earth,  the  entire  income  from  both 

building,  its  equipment  and  the  land  whol- 
ly dependent  upon  what  comes  from  two 

second-hand  projectors  that  have  withstood 

the  grind  of  an  all-day  show  for  years! 
If  Mr.  Mayer  felt  such  an  attachment  for 

those  projectors,  it  would  have  seemed  bet- 
ter to  give  them  a  long  deserved  rest.  If 

he  felt  the  need  for  economy,  it  would 
seem  that,  some  more  appropriate  way  might 
have  been  found  to  exercise  it. 

This  theatre  is  located  in  the  very  center 

of  our  theatre  capital.  It  will  be  visited 

by  people  from  everywhere,  who  will  ex- 
pect it  to  be  representative  of  the  best  in 

motion  picture  theatre  technique.  More- 

over, retaining  those  old  out-of-date  and 

already  badly  worn  projectors  is  unfair  to 

whomever  will  be  placed  in  charge  of  pro- 
jection in  that  theatre.  Playing  to  critical 

audiences  he  will  be  expected  to  perform 

the  impossible.  In  ancient  times,  we  are 

told,  good  bricks  could  not  be  made  with- 

out straw.  Well,  the  modern  projection- 

ist, no  matter  how  competent,  cannot  pro- 
duce the  best  results  with  worn  projectors 

that  also  lack  all  those  many  improvements 

and  refinements  that  have  been  added  dur- 

ing the  past  few  years. 
It  is  queer  how  often  economy  gets  no 

consideration  whatsoever  when  a  new  the- 

atre is  being  built,  or  an  old  one  remod- 
eled, until  the  projection  room  is  reached. 

Then,  it  being  removed  from  the  gaze  of 

the  public,  economy  suddenly  jumps  into 

the  saddle  and  rides  rough-shod  over  many 

things,  to  the  later  sorrow  of  the  box  office 

and  the  present  sadness  and  worry  of  the 

men  who  are  asked  to  produce  high-class 

projection  without  proper  means  for  do- 
ing it. 

Were  I  building  a  new  theatre  I  would 

VACATIONS  WITH  PAY, 

NEW  LOEW  PRACTICE 

RECENTLY  IN  NEW  YORK, 

Lester  Isaac,  director  of  projection  of 

Loew's  Theatres,  called  a  meeting  of  pro- 
jectionists to  announce  what  amounts  to  a 

revolutionary  change  in  the  wage  scale 

signed  recently  by  Loew's  and  Motion  Pic- 
ture Projectionist's  Local  Union  306, 

IATSE  &  MPMO.  The  new  scale  gives 
Loew  projectionists  one  week  vacation  each 

year,  with  full  pay,  and  that  certainly  is  a novelty. 

In  addition  to  this  there  was  extended 

discussion  of  a  plan  to  have  all  men  take 

from  one  to  three  weeks  additional  vaca- 
tion, without  pay,  each  year,  in  order  to 

provide  work  for  the  large  number  of  mem- 
bers of  Local  306  that  now  have  no  work. 

Stress  was  laid  upon  the  desirability  of 

taking  at  least  one  week  vacation  at  once, 

in  ̂ rder  that  the  idle  men  might  have  a 
few  dollars  for  Christmas. 

Mr.  Isaac,  as  usual  at  such  meetings, 

spoke  to  the  men,  telling  them  plainly  it 
was  his  intention  to  discharge  those  of  the 
men  who  permitted  faults  in  the  projection 

work  to  creep  in  through  neglect,  careless- 
ness, lack  of  knowledge,  personal  difficul- 

ties and  petty  fault-finding.  Reasonable 
allowance  will  be  made,  said  he,  but  told 

the  meeting  plainly  that  a  small  percentage 
of  the  men  do  not  live  up  to  the  standards 

demanded  by  Loew's. 

HE  FINDS  THE 

"BOOKS  ARE  CLOSED" 
a  new  York  projectionist 

writes,  "After  reading  your  Comments  in 
Better  Theatres  for  some  while  I  am 

impressed  with  the  idea  that  you  are  one, 

and  possibly  the  only,  person  before  whom 

I  may  parade  my  trouble  and  ask  ques- 
tions with  the  expectation  of  receiving 

truthful,  unbiased  answers. 

"I  am  an  experienced,  licensed  projec- 
tionist in  New  York  City.  I  presume  you 

know,  without  my  telling  you,  that  the 
salary  and  working  conditions  of  a  union 
and  a  non-union  man  are  not  at  all  the 
same,  and  that  the  latter  gets  the  worst 

of  it.  Now,  Mr.  Richardson,  I  have  ap- 
plied for  membership  in  Local  Union  306,. 

only  to  be  told  the  'books  are  closed  and 
we  don't  know  when  they  will  be  opened.' 
This,  in  fact,  has  been  the  answer  for  three 

long  years.  I  am  very  certain  I  am  just 
as  capable  in  my  work  as  many  of  the 
union  men;  also  I  am  for  the  union.  I 
believe  in  it.  Could  you  then  offer  any 
advice  as  to  what  I  might  do? 

"My  other  question  is:  Will  television 
replace  or  affect  the  projectionist  in  any 

appreciable  manner?  Do  you  think  it  ad- 

visable to  study  television  ?" 
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or  making  poor  contact — unless  the  same 
equipments  are  used  for  both  projectors. 
Probably,  however,  it  lies  farther  along. 

Examine  the  exciter  lamp  of  No.  1. 

make  sure  its  contacts  are  perfect,  includ- 
ing socket  and  lamp  base,  remembering  that 

"perfect"  includes  cleanliness.  Be  certain 
its  filament  is  not  at  all  sagged  and  that  it 
is  exactly  at  right  angles  with  the  axis  of 
the  optical  system ;  also,  that  it  is  in  exactly 

the  correct  position  vertically.  Next,  ex- 
amine the  lens  combination  of  the  optical 

system,  making  sure  that  it  is  free  from  oil, 
both  inside  and  out  and  that  on  it  are  no 

invisible  finger  prints.  Then  examine  into 

the  position  of  the  light  beam  at  the  sound- 
head aperture,  making  certain  it  is  exactly 

in  alignment  with  the  slit  therein  and  ex- 
actly centered,  vertically,  thereon.  A  very 

small  displacement  will  cut  down  on  sound, 
both  in  volume  and  quality.  Examine  the 

slit  itself,  making  sure  it  is  not  in  any  de- 
gree clogged  with  dust  or  dirt. 

If  everything  is  all  right  up  to  here,  then 
go  after  your  No.  1  photocell.  See  to  it 
that  all  its  connections  are  clean  and  elec- 

trically perfect.  See  to  it  that  its  active 
elements  are  in  good  condition.  In  fact,  it 
might  be  well,  before  doing  anything  else, 
to  switch  photocells,  placing  No.  1  on  No. 
2,  and  vice  versa.  If  this  switches  the 

trouble,  that  settles  it ;  the  photo  cell  is  the 

goat.  Then  follow  right  on  to  the  loud- 
speaker circuit  connection,  beyond  which  it 

is  unnecessary  to  go,  as  both  projectors  use 
the  same  circuit  from  there  on. 

In  fact,  when  anything  of  this  kind 
shows  up,  the  only  thing  to  do  is  start  at 
the  first  piece  of  sound  apparatus  that  is 
not  used  by  both  projectors  and  follow 
right  through  to  the  loudspeaker  circuit, 
carefully  examining  every  connection  and 
every  part  of  every  bit  of  apparatus  all 
along  the  way,  making  such  tests  as  may 
be  necessary  to  ascertain  whether  or  not 

each  item  is  in  perfect  condition.  I  can- 
not of  course  describe  all  the  tests  required. 

Your  Bluebook  of  Projection  and  manufac- 

turer's instructions  booklet  will  provide that  information. 

LIGHT  SOURCES  IN 

SMALL  THEATRES 

MARTIN    G.    SMITH  of 

Smith  &  Beidler  Theatres,  which  owns  and 
operates  several  playhouses  in  and  around 
Toledo,  Ohio,  writes: 

"Please  refer  to  pages  276  and  277  of 
your  latest  Bluebook  of  Projection,  para- 

graphs 2  and  7.  I  would  very  much  appre- 
ciate it  if  you  would  advise  whether  or  not 

you  would  consider  as  a  'small  theatre,'  one 
seating  959,  using  a  I5x20-foot  screen,  pro- 

jection distance  approximately  120  feet, 

and  one  seating  808,  with  an  18-foot  pic- 
ture, projection  distance  approximately  100 

feet. 

"We  are  using  Da-Tone  seamless  white 
screens,  a.c.  lamps,  National  copper-coated 
carbons,  8  mm.  At  times  there  is  consider- 

able flicker  noticeable  in  these  two  theatres, 
and  I  am  wondering  whether  or  not  the 

a.c.  lamp  is  the  one  you  refer  to  as  'one  new 
type  of  high-intensity  alternating  current 
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High  Resale  Value 

Your  investment  is  pro- 
tected for  in  the  24  years 

Brenkert  Products  have 

been  in  use  in  theatres,  re- 

pair parts  have  always 
been  readily  available  and 

Brenkert  owners  have  en- 

joyed nation  wide  service. 

Demand  Brenkert — A  size 

and  type  for  every  theatre 
requirement  —  and  enjoy 

complete  satisfaction. 

Sold  and  serviced  by  dis- 

tributors covering  the  con- 
tinent. 

Literature  on  request. 

BRENKERT  LIGHT  PROJECTION  COMPANY 

Engineers  and  Manufacturers 

DETROIT,  MICHIGAN 

IT'S  A  FAR  CRY  fro m 

nickelodeon  seats 

to 

IDEAL  CHAIRS 

IDEAL 

CI 

Grand  Rapids  Michigan. 
CHAIRS    ARE  AN 

<I  Board  seats  and  park  benches  served  equally 
well  in  the  days  when  comfort  had  no  connection 
with  entertainment.  Sticky  varnish,  clothes  tear- 

ing and  finger  and  foot  pinching  were  expected. 

<I  But  time  marches  on!  Improvements  have 
been  many  and  constant. 

<U  For  a  perfect  conception  of  what  modern  chair 
design  and  construction  offer  see  the  newly  styled 

r      Ideal  Chairs. 
<][  Write  for  the  name  of  your  nearest  independent 
supply  dealer,  or  illustrated  literature. 

ADDED   ATTRACTION   TO    EVERY  THEATRE 

Easy  Method  Ledger  System 

SEYMOUR,  INDIANA 
Consisting  of  two  books — Ledger  with  Federal 
Income  Tax  Records  and  Film  Invoice  Record 
— Each  covers  a  period  of  two  years — Price 
complete,  $6.50  (little  more  than  lc  per  day) 
Cash  with  order  or  C.  O.  D.  Keep  your 
records  clear  by  ordering  NOW. 

Use    Better    Theatres  Services 

'EASTERN"  MICROPHONE  STANDS 

A   High   Quality  Line 
Available  in  floor  and  table  models  for 
all     microphones.      Write     for  cataloj. 

EASTERN    MIKE    STAND  CO. 

56  Christopher  Avenue 
Brooklyn,  New  York 
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BETTER  PROJECTION 

•  "H  &  C"  is  the  accepted 
standard  throughout  the 

world  for  perfection  in  Pro- 

jection Lighting  —  assuring 

superior  projection  results  be- 
cause of  better  screen  illumi- 

nation. 

Write  tor  Illustrated  Booklet 

HALL  &  CONNOLLY,  Inc. 

24  Van  Dam  Street,  New  York  City 

BALDOR 
ELECTRIC  CO. 
THEATRE  DIV. 

ST.    LOUIS.  MO. 
Distributed  by 

Independent 
Theatre  Supply 

Dealers 

Formerly  Trade-Named  "Handy" 
SHOWS  WITH 

A  THRILL! 

That's  what  they  pay  to  see. 
Give  it  to  them  with  Rect-O- 
Lite.  Brilliant  pictures  that  put 
over  expression  and  action — clearest  natural  sound  that 
never  interrupts  the  story  with 
"outlaw"  noises.  Give  that  and 
profit. Rect-O-Lite  delivers  30  amps 
D.C.  at  55  volts  from  house 
lighting  current  for  low  in- tensity arc  lamps.  No  moving 
parts,  no  noise.  Price  $80  with 
ammeter,  $72  without.  Write 
for  details  and  ask  about  Rect- 
O-Lite  for  Suprex  arc  lamps. 

LUMOTRON  CELLS 

Their  matched  uniformity  reduces  amplifier  adjust- 
ments to  >  minimum.  Long  life.  Preferred  by  sound 

engineers. 4 

► 

GRAF  LENSES 

Patented  design  results  in  definite  increase  of  Il- 
lumination. Projectionists  are  specifying  these  im- 

proved lenses. 

LENS  REPAIRS 

Lens  with  undesirable  focal  length  rebuilt  to  any 
new  focal  length.  Repairs  and  recementing.  No 
charge  for  cost  estimate. 4 

► 

Ask  your  dealer  or  write  to  us 
for  prices  and  information. 

GENERAL 

SCIENTIFIC  CORPORATION 
4827  S.  KEDZIE CHICAGO 

light  source'  in  paragraph  3.  Please  let  us 
have  such  comment  as  you  may  be  in  posi- 

tion to  offer  in  this  connection." 
Yes,  the  light  source  referred  to  is  a.c, 

which  when  it  was  first  sprung  on  theatre 

folk,  enjoyed  considerable  favor.  Exhibi- 
tors and  projectionists  who  follow  my 

Comments  may  have  noticed  that  I  was 
never  very  favorable  toward  it. 

No,  I  most  emphatically  would  not  con- 

sider the  theatres  you  describe  as  "small" houses  in  the  sense  that  term  is  used  in  the 
Bluebook  citation.  In  such  theatres  as 

those  you  specify,  I  would,  first  of  all,  re- 
duce the  larger  screen  to  18  feet.  Assum- 

ing these  to  have  seating  space  in  excess  of 
120  feet  from  screen  to  rear  seats,  with 

the  same  light  source  a  brighter  screen 

would  result,  and  an  18-foot  picture  is  quite 
visible  as  to  its  details  from  120  feet,  pro- 

vided it  be  illminated  up  to,  say,  12  or  15 
foot-candles  at  the  screen  center. 

I  would  substitute  d.c.  Suprex  light 

sources  for  the  a.c,  regarding  the  a.c.  in- 
stallation as  an  experimental  error  for 

which  no  one  is  to  blame. 

And  now  as  to  the  flicker.  Presumably 

you  have  competent  projectionists  in  each 
of  the  two  theatres  in  question.  If  so, 

they  should  be  able  to  advise  you  as  to 
whether  or  not  it  is  a.c.  flicker,  or  flicker 
due  to  other  causes.  If  it  is  a.c.  flicker, 
it  should  be  visible  all  the  time,  though 

most  visible,  very  possibly,  only  in  the  light- 
er scenes.  Ask  your  projectionists  to  show 

you  what  they  have  studied  that  bears  upon 

flicker  troubles.  Don't  accept  mere  state- 
ments. Demand  to  see  the  part  of  such 

text  books,  etc.,  as  deals  with  flicker.  If 
they  have  not  studied  such  matters,  you 

have  every  right  to  demand  to  know  why 

they  have  not,  since  without  such  knowl- 
edge they  cannot  possibly  lay  claim  to  being 

really  competent  projectionists. 
Presumably  there  are  theatres  in  Toledo 

that  have  d.c.  light  sources  using  the  new 

Suprex  carbons.  Visit  thos"e  theatres  and 
compare  the  results  with  your  own  a.c. 

results,  including  difference  in  light  tone. 
But  you  must  remember  that  results  in 

one  theatre  cannot  always  be  duplicated  in 

another  because  of  differences  in  auditori- 
um illumination,  amount  of  light  striking 

the  screen  from  sources  other  than  the  lens, 

glare  spots,  etc. 

THE  PROBLEMS  OF 

SCREEN  ILLUMINATION 

L.  a.  Edwards,  general 

manager  of  Prudential  Long  Island  The- 

atres, writes,  "I  recently  purchased  a  sight 
meter  in  New  York  City  to  the  end  that 

I  might  measure  the  amount  of  light  de- 
livered to  the  screen  in  our  various  theatres. 

I  now  find  I  have  started  something  that 
has  greater  depth  than  I  had  suspected. 

"In  making  tests  I  hold  the  instrument 
against  the  screen,  its  face  toward  the  light 
source  (lens),  thus  obtaining  a  reading  of 
the  amount  of  light  being  delivered  to  the 
screen.  But  the  results  vary  so  widely  that 
I  now  am  having  trouble  deciding  just 

what  illumination  really  is  needed — just 
what  is  the  maximum  and  the  minim  Jtti 

requirement  and  what  to  expect  from  vari- 
ous types  of  lamp. 

"For  example,  in  the  Bayshore  theatre 
we  recently  installed  two  new  Suprex 

lamps.  I  got  a  reading  of  18  foot-candles 
at  the  screen  center,  and  only  1 1  a  distance 
of  1  foot  from  the  sides,  which  seems  to 

me  to  be  a  terrific  drop  in  evenness  of  illu- 
mination. In  this  house  we  are  using  from 

60  to  65  amperes  at  the  arc. 

"In  the  Edwards  theatre,  at  East  Hamp- 
ton, and  in  the  Greenport  theatre,  both 

of  which  are  equipped  with  low-intensity 
lamps,  I  get  10  candle-power  at  center,  and 
9  at  each  side,  which  I  regard  as  a  very 
fair  distribution  of  light.  Each  of  these 
theatres  uses  about  28  amperes  of  current. 
The  picture  illumination  is  fair. 

"At  the  Regent  theatre  in  Bayshore,  also 
using  the  same  make  of  low-intensity,  I  got 
7  c.p.  at  center,  and  5  at  sides.  This  house 

has  a  110-foot  projection  distance,  with  a 
16-foot  screen  image,  using  30  amperes  at 
the  arcs.  Have  tried  different  types  of 

carbon  and  the  condenserless  reflector;  also 
have  checked  the  entire  equipment  all  over, 
but  have  been  unable  to  get  the  lamps  to 

produce  in  excess  of  7  foot-candles. 

"Have  you  ever  made  any  study  of  what 
candle-power  a  screen  should  have,  and 
what  is  considered  a  fair  distribution  of 

light  on  the  screen  surface?  I  can  under- 
stand that  many  factors  may  enter  into 

the  matter  in  various  theatres,  but  surely 
there  should  be  some  standard  by  which 

one  may  be  guided.  Any  information  you 

may  be  able  to  supply  will  be  highly  appre- 
ciated. 

"Permit  me  to  take  this  opportunity  to 
congratulate  you  upon  your  latest  Blue- 
book  of  Projection.  I  carry  it  with  me  at 
all  times  and  consider  it  an  absolute  neces- 

sity to  intelligent  work.  This  industry 
owes  you  a  great  deal  for  your  untiring 

efforts  for  the  improvement  of  projection." 
Many  thanks.  And  now  to  your  prob- 

lem. You  say  you  held  the  instrument 
with  its  face  to  the  lens.  That  gives  you 

the  illumination  reaching  various  sections 

of  your  screen,  but  imparts  no  knowledge 

of  what  the  screen  itself  is  doing,  and  there- 
fore what  the  effect  is  to  audience.  The 

18  c.p.  measured  directly  from  the  lamp 
seems  very  low.  Using  65  amperes,  it 
should  reach  pretty  close  to  15,  measured 
from  the  screen,  I  would  say,  but  certainly 

could  not  do  anything  like  that  if  the 
measurement  you  quote  is  correct. 

As  to  the  variation  in  light  intensity,  if 

you  will  turn  to  page  126  of  your  new 

Bluebook  of  Projection,  you  will  there  ob- 
serve an  actual  measurement  of  light  in- 

tensity of  a  light  beam  at  a  point  3  inches 

from  the  projector  aperture,  on  the  projec- 
tion lens  side,  of  course.  If  you  will  then 

conduct  the  following  experiment  you  will, 

I  think,  understand  why  this  is  so. 

Thin  down  a  little  coach  painter's  black 
(obtainable  from  any  paint  supply  store) 

with  a  little  turpentine  and  paint  the  sur- 
face of  one  of  your  lamp  mirrors  black. 

(It  may  afterward  be  washed  off  with 
turpentine,  and  if  you  are  careful  not  to  get 

"turps"  on  the  back  of  the  mirror,  it  will 
be  wholly  undamaged.)    Install  this  black 
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mirror,  and  using  a  needle  point,  near  the 
outer  edge  of  it  scratch  a  tiny  hole  in  the 

paint — a  very  small  one,  mind  you.  Clean 
the  glass  in  this  hole  carefully.  Strike  on 
arc  and  project  the  light  from  it  to  the 
cooling  plate.  You  will  find  it  to  be  a  cone, 
and  that  the  base  of  the  cone  of  light  will 
only  partly  enter  the  aperture,  the  rest 
falling  upon  the  cooling  plate,  where  the 
light  is  of  course  wasted. 

Next  blacken  the  hole  and  make  an- 
other one  an  inch  nearer  the  center  of  the 

mirror.  You  will  discover  the  base  of 

this  cone  overlaps  the  aperture  consider- 
ably more.  Make  other  holes,  each  nearer 

the  mirror  center,  until  finally  you  make 

one  as  near  the  center  as  you  can,  where- 
upon you  should  find  all  the  light  to  enter 

the  aperture. 

Analyzed,  this  means  that  all  the  light 
from  the  center  of  the  reflector  or  con- 

denser enters  the  aperture,  hence  the  cen- 
ter of  the  screen  image  is  fully  illuminated 

with  the  strongest  light  from  the  light 

source  and  the  light  most  free  from  dis- 
coloration by  chromatic  aberration,  but 

that  since  all  the  light  from  other  zones 

of  the  converging  element  (mirror  or  con- 
verging lens  of  condenser),  it  necessarily 

follows  that  the  film  image  thereupon  is 
not  evenly  illuminated,  as  is  shown  in  the 
Bluebook  illustration  cited. 

In  some  of  the  very  best  theatres  on 
Broadway,  the  Paramount  for  example,  I 

found  an  amazing  difference  in  illumina- 

tion of  various  zones  of  the  screen,  amount- 
ing, as  I  remember  it,  to  17  c.p.  at  the 

center  and  6  at  the  corners. 

But  another  element  enters.  Examine 

figure  41  A,  page  127  of  your  new  Blue- 
book,  and  its  accompanying  text.  You 
will  see  that  under  the  condition  there 

shown  (which  too  often  obtains)  the 
screen  illumination  cannot  possibly  be  even. 
What  is  the  remedy  for  all  this,  you 

ask?  There  is  no  complete  one,  but  never- 
theless much  may  be  done  to  even  things 

up.  Unless  the  projection  lens  working 
distance  be  very  long,  lens  diameters  may 

be  had  that  will  admit  all  the  light,  pro- 
vided the  distance  of  condenser  or  mirror 

from  the  aperture  be  not  too  short  and  the 
diameter  of  the  mirror  not  too  great. 

If  you  try  the  paint  experiment  at  the 
Bayshore  and  the  Edwards  theatres,  it 
probably  will  enlighten  you,  especially  if 
by  blowing  smoke  into  the  light  you  follow 

it  into  the  projection  lens.  I  think  prob- 
ably you  will  find  the  Bayshore  mirror  to 

be  larger  in  diameter  than  the  one  at  the 
Edwards  and  probably  nearer  the  aperture 
as  well.  Following  the  light  by  means  of 
smoke  should  provide  you  with  plenty  to 

think  about.  Figures  39  and  40  of  your 
new  Bluebook  are  illustrative  of  the  effect 
of  diameter  and  distance  of  condenser  or 

mirror  from  aperture. 
As  to  the  amount  of  screen  illumination 

that  is  best  in  any  theatre,  there  is  and 
can  be  no  set  rule  that  will  apply  in  all 

cases  unless  auditorium  lighting  and  maxi- 
mum viewing  distance  be  standardized,  and 

that  last  probably  never  will  be  done.  The 
effect  of  screen  illumination  upon  the  eyes 

at  any  given  distance  is  dependent  to  some 
extent  upon  the  contrast  between  screen 
illumination  and  the  illumination  of  the 

screen  surrounding  area  as  well  upon  the 
amount  of  extraneous  light  falling  upon  the 

screen  image  itself,  which  latter  falls  alike 
upon  all  parts  of  the  image.  The  whites 
are  not  affected  in  any  appreciable  degree, 
but  the  blacks  are  made  gray  in  proportion 

to  the  amount  of  light,  and  shadows  are 
reduced  in  value.  Extraneous  light  injures 
the  contrast  of  which  the  screen  image  is 
made. 

It  would  require  pages  to  discuss  this 
matter  in  full  detail.  In  general  I  would 

say  that  where  the  viewing  distance  runs 

up  to  say  150  feet,  the  illumination  at 
screen  center  should  be  perhaps  as  high  as 

15  to  17  c.p.,  though  that  brilliancy  will 
be  very  hard  on  the  eyes  of  those  farther 

down  front.  If  the  maximum  viewing  dis- 
tance does  not  exceed  125  feet,  I  believe 

13  to  15  c.p.  at  the  screen  center  is  enough. 
If  the  maximum  distance  does  not  exceed 

75  feet,  12  c.p.  is  sufficient.  Below  12 
c.p.  I  would  not  risk,  as  loss  of  too  much 

photographic  detail  would  result  with  dark 
to  medium  prints. 

Please  understand,  however,  that  these 

estimates  merely  express  my  own  opinions 
on  the  subject.    What  is  the  proper  screen 

D 

MODEL  NUIM 
E  R 

A  new  addition  to  the  greatest  line  of 

theatre  chairs  ever  produced.  Possesses 
all  the  exclusive  construction  features  of 

the  famous  International  "Floating  Com- 

fort" line,  plus  solid  metal  backs  with 
the  white  guide  bars  to  speed  up  theatre 

traffic  by  permitting  easy  "spotting" 
of  vacant  seats  in  darkened  house. 

Have  you  seen  the  detailed  illustrations 
of  the  International  line  for  1936?  Yours 

upon  request. 
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The  GoldE  Stereopton 
TWO  SIZES — 500  Watt— perfect  for  projec- 

tion of  slides— up  to  100  feet.  1000  Watt  for 
those  theatres  using  high  powered  light 
sources — for  projection  of  slides  and  announce- 

ments up  to  150  feet. 
NEW — Machined  aluminum  slide  carriers  for 

all   thicknesses  of  slides  and  attachments. 
NEW — Added  projection  distance  and 

brightens  through  use  of  adjustable  reflector. 
Better  in  construction,  finish  and  ventilation. 

500  WaH  GoldE Stereopton 
it*  O  *"i  r\ r\  complete 
!J>Zj.UU    less  bulb 
*  r-  AA  templets 
4>  jO.UU    less  bulb 

Descriptive  folders  with  selective  lens  charts  are  ready. 

At  All  Dealers 

1000 Watt  GoldE 
Stereopton 

GoldE  Mfg.  Co. 
1730  N.  Damen  Ave. Chicago, 

iMPRovEDVjarvercHANco 

Theatremen  throughout  the 

country  are  ACCLAIMING  the 

newly  improved  GARVER  KUR- 
RENT  CHANGER 

— that  modern  means  of  securing  a 

steady,  beautiful  picture  in  keeping 
with  present  day  demands. 

Changing  A.C.  to 
D.C.  at  a  saving  of 
20%  to  30%,  the 
newly  improved 
Gorver  Kurrent 

Changer  delivers  15 
to  30  amperes  steadily, 
quietly  and  without  in- terference. With  it  you 
are  assured  a  picture  of 
unvarying  light  intensity 
and  free  from  flicker. 
Change-over  troubles  be- come a  thing  of  the  past. 
Prices  start  at 

$82. 

See  your  dealer  or  write 
today   {or   tree  circular. 

I 
1 

GAR\)EU  ELECTRIC  CO^ 

PRE-INVENTORY  BARGAINS 

150 — Miehling's   famous    book,  "Sound 
Projection,"  press  copies,  going  fast.  $1.49 450 — Weston  Ammeters  0-50  for  Recti- 

fiers, Generators  brand  new  2.25 
125 — RCA  Photophone  Projectionists 

Handbook,  211  pages,  175  illus- 
trations  brand  new  .98 

2000 — Bausch  &  Lomb  Cinephor  Lenses — 
fit  Series  I  jacket,  trades  taken, 

  brand  new  6.95 

c  r\  c    rnDD  1600  broadway 
O.  VJ.  O.    wl\r.        NEW  YORK 

illumination  presents  perhaps  the  toughest, 

most  complicated  problem  with  which  thea- 
tre folk  are  confronted.  My  own  estimates 

are  based  upon  reduction  of  auditorium 
illumination  to  the  lowest  value  consistent 

with  comfort  and  safety  of  patrons. 

WE  HEAR  FROM 

THE  LONE  STAR  STATE 

louis  j.  hajovsky,  pro- 

jectionist of  El  Camop,  Texas,  writes,  "I 
enjoy  your  Comments  in  Better  Thea- 

tres, and  get  a  big  kick  out  of  the  letters 
from  projectionists  all  over  the  world. 

They  and  your  answers  to  them  have 
taught  me  a  great  deal.  In  fact,  I  have 
many  times  intended  writing  you  about 

my  own  troubles,  but  somehow  it  always 

got  put  off  and  usually  some  other  chap 
would  send  in  something  that  was  close 
enough  to  my  own  difficulty  to  permit  of 

my  getting  a  steer  from  your  answer. 

"I  have  been  shooting  shadows  for  four- 
teen years.  There  are  16,000  photographs 

to  each  1,000  feet  of  film,  therefore  if  I 

only  project  two  shows  of  seven  reels  each 
per  day,  I  have  shot  about  224,000  photos 
at  the  screen  each  day,  or  about  6,720,000 
per  month,  which  totals  about  80,640,000 

per  year,  all  of  which  convinces  me  that 

I'm  some  fast  shooter.  In  the  fourteen 
years  of  my  service  that  figures  up  to  about 

1,128,060,000  photographs.  Should  be  able 
to  tell  a  photograph  from  a  locomotive. 

"I  am  now  on  a  suburban  job.  Manage 

to  keep  my  equipment  in  ship-shape  condi- 
tion. Have  matinees  every  day,  seven  days 

a  week.  Beginning  New  Year's  I  am  to 
have  a  position  as  projectionist  in  San  An- 

tonio. The  hours  there  won't  be  so  strenu- 
ous and  the  pay  will  be  higher,  for  all  of 

which  I  weep  me  no  wet  tears. 

"I  have  evolved  a  sort  of  tension  adjust- 
ment that  helps  some ;  also  a  reel  end  alarm, 

also  a  changeover  bell  signal. 

"I  receive  many  prints  of  which  the 
sprocket  holes  are  perfect  on  one  side  and 
strained  more  or  less  badly  on  the  other, 

which  seems  to  bear  out  your  own  conten- 
tion that  the  aperture  tension  is  sometimes 

much  stronger  on  one  side  than  the  other." 

TREATMENTS  FOR 

SOME  SOUND  ILLS 

happy  jones,  chief  of 

projection  of  the  Carolina  theatre  in  An- 
derson, S.  Car.,  comes  forward  with  one 

of  the  most  helpful,  interesting  letters  I 
have  received  for  quite  some  while.  He 
says : 

"May  I  offer  a  few  suggestions  to  the 
projectionist  who  asked  for  ideas  recently 
for  curing  distortion,  flutter  and  other 
foreign  noises  that  had  from  time  to  time 
come  through  his  De  Forest  equipment? 
In  my  opinion  it  is  largely  because  of  lack 
of  close  attention  to  details  that  such  faults 

appear. 
"Distortion  may  have  its  seat  in  any  one 

of  a  dozen  places.  First,  inspect  the  sound- 
head mechanism.  Be  sure  all  rollers  oper- 

ate freely,  which  means  proper  lubrication 

and  cleanliness;  also  that  they  are  not  per- 
mitted to  wear  too  much  or  there  will  be 

trouble.  Be  sure  the  shoe  plates  in  the  slit 
block  are  not  so  badly  cut  that  they  throw 
the  light  beam  out  of  line.  By  that  it  is 
meant  that  after  a  time  these  plates,  which 

are  removable,  will  become  worn  or  'cut' 
by  the  film.  They  should  be  replaced  be- 

fore this  occurs.  [Brother  Jones  says  about 

every  six  months,  but  I  have  changed  that 
for  the  reason  that  six  months  might  mean 
double  the  time  of  use  in  one  theatre  that 

it  would  in  another. — F.  H.  R.] 

"Be  sure  the  tension  springs  on  the  two 
roller  units  are  in  good  shape.  See  to  it 
that  the  soundhead  mechanism  is  kept 

scrupulously  clean.  That  last  is  very  im- 

portant. Dirt  and  sound  don't  and  won't 
mix  well.  Be  sure  the  exciter  lamp  sockets 

are  clean — particularly  as  to  oil;  also  that 
the  electrical  connection  between  socket 

and  lamp  is  perfect.  Keep  the  whole  ex- 
citer lamp  optical  system  carefully  checked 

for  focus  and  alignment. 

"Secondly,  there  could  be  a  leaky  con- 
denser in  the  FEC  amplifier,  in  which 

event  a  bad  case  of  distortion  may  be  ex- 
pected. Check  the  PEC  often  and  keep 

its  tube  prongs  clean,  using  a  hard  rubber 
eraser  for  the  purpose. 

"Thirdly,  check  up  on  your  fader  fre- 
quency and  keep  its  points  clean. 

"Fourthly,  check  all  soldered  connections 
in  all  outlet  boxes  for  possible  trouble.  If, 

as  in  my  case,  lead-sheathed  cable  is  used, 
it  is  possible  the  insulation  is  faulty  or  en- 

tirely dead.  You  may  determine  this  by 
the  usual  tests.  If  it  is,  the  entire  cable 

must  be  replaced.  It  is  caused  by  bad  con- 
nections and  oil  will  break  down  the  in- 
sulation qualities  in  any  form  of  cable  or 

shielded  line  if  the  growth  starts  inside  the 

shielding.  It  is  very  similar  to  electrolysis 
in  a  water  line,  destroying  or  decomposing 
the  insulation. 

"Fifth,  check  up  on  the  main  amplifier, 
ascertaining  whether  or  not  all  the  tubes 

are  in  good  condition  and  all  condensers 

free  from  leakage.  Don't  get  the  idea  that 
because  everything  is  okay  today  it  will 
remain  that  way  indefinitely.  It  probably 

won't!  You  are  presumed  to  be  a  projec- 
tionist, not  an  I-guess-it-iser.  Be  sure  the 

line  voltage  is  what  it  is  presumed  to  be 
and  that  is  stays  put  when  the  full  load  is 

on;  also,  that  all  switches  on  the  main  am- 
plifier make  not  good  but  practically  per- 

fect contact. 

"Sixth,  are  your  dry  cell  batteries  up  to 
correct  voltage?  Are  they  making  good 

contact  and  are  their  tops  free  from  dust. 
Collections  of  dust  can  raise  hell  with 

sound,  you  know.  Ditto  for  the  wet  bat- 
teries. Check  the  photo  cells  and  their 

voltage  with  relation  to  the  cells  and  plate 

in  the  PEC  amplifier.  It  also  is  highly  im- 
portant that  your  equipments  be  perfectly 

grounded.  If  that  fails  you  may  expect 
arc  control  current  to  be  picked  up  in  the 
sound. 

"I  don't  know,  Brother  Richardson, 
whether  or  not  what  I  have  said  will  have 

value  to  the  party  asking  for  help.  I  have 
been  handling  DeForest  equipment  for  five 

years  and  have  had  no  trouble  at  all  with 
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it,  for  which  I  give  full  credit  to  you,  as  I 
have  followed  your  Bluebook  charts  and 
suggestions  in  Better  Theatres  to  the 
letter.  If  all  projectionists  would  get  a 
Bluebook  of  Projection,  really  study  it  and 

follow  all  the  expert  advice  and  informa- 
tion therein  contained,  they  would  seldom 

have  trouble  they  could  not  themselves 
correct. 

"I  want  to  thank  you,  Brother  Richard- 
son, for  the  help  and  encouragement  I  have 

received  from  your  various  articles  in 
Better  Theatres.  I  might  add  that  my 
boss  stands  back  of  me  in  everything  that 
will  improve  projection. 

"And  now  here  is  an  experiment  for 
those  who  may  desire  to  try  out  a  novelty. 
Several  weeks  ago  Chief  Engineer  Peoples, 

of  station  WAIM,  and  I  put  on  a  broad- 
cast after  the  station  had  signed  off  for  the 

day  and  the  theatre  of  course  closed.  Other 
projectionists  and  many  managers  may  be 

interested  when  I  say  we  have  received  let- 
ters from  all  over  the  South — more  than 

1,000  of  them — concerning  the  broadcast. 
Several  of  them  were  from  projectionists. 
Here  is  how  we  did  it. 

"We  had  a  preview  of  'In  Person,'  star- 
ring Ginger  Rogers  (we  give  such  pre- 

views regularly  each  Sunday  night  to  a 
specially  invited  audience  of  newspaper 
men  and  others).  This  time,  we  did  it 

differently,  running  the  picture  silent  inso- 
far as  concerned  our  own  apparatus.  We 

placed  a  radio  on  the  stage  close  to  the 
foots,  and  another  in  the  projection  room 
to  act  as  a  monitor. 

"Our  PEC  amps  and  PE  cells  work  on 
dry  and  wet  batteries.  I  disconnected  the 

wires  from  the  input  stage  of  the  main 
amplifier  and  connected  with  a  telephone 
wire  that  led  directly  to  the  radio  station, 
whereupon  at  a  given  signal  that  we  were 
on  the  air,  I  started  the  projector.  The 
sound  traveled  to  the  station  and  was  sent 

out  over  the  air,  from  which  it  was  picked 
up  here  by  radio  for  the  audience,  and  for 
the  projection  room,  too.  Its  time  was 

perfect  to  the  audience  watching  the  pic- 
ture. No  lag  that  the  eye  could  discern. 

I  might  add  the  remark  that  we  also  pro- 

jected 'March  of  Time'  and  an  RKO  news- 
reel.  The  broadcast  lasted  two  hours.  It 

proved  to  be  a  big  publicity  stunt  for  the 

theatre.  We  used  the  pre-amps  as  boost- 
ers for  the  telephone  line  running  to  the 

broadcast  station.  Please  understand  clear- 
ly that  all  sound  was  received  both  by  the 

audience  and  in  the  projection  room  from 
the  air,  through  the  two  radio  sets.  At  the 
risk  of  boasting  I  will  say  it  was  as  smooth 
a  radio  reproduction  as  I  have  ever  listened 
to.  According  to  Chief  Engineer  Peoples 
it  was  the  first  time  this  has  ever  been 

successfully  accomplished,  taking  sound 
directly  from  the  motion  picture  projector 
soundhead.  True,  broadcasts  have  been 
put  on  from  theatres,  but  they  have  all 
used  a  mike  to  pick  up  the  sound  from  the 

theatre  loudspeaker,  which  means  the  audi- 
ence, if  any,  received  sound  direct  and  not 

by  radio;  also  the  quality  cannot  be  so 

good  that  way  as  it  was  the  way  we  did  it." 
Some  stunt !  Both  yourself  and  Chief 

Engineer  Peoples  are  to  be  complimented. 

The  Answer  to   Your  Demand 

for  More  Light  at  Lower  Operating  Cost 

High  Intensity 

Reflector  Arc  Lamp 
MOGUL 

Equipment  which  in- 
corporates all  up-to- 

the-minute  improve- 
ments —  equipment 

which  you  can  depend 

upon  for  full,  even 
screen  brilliance,  with 

depth  and  definition. 

EXPORT  OFFICES, 
ROOM  301 

2Z0W,42«-°ST. NEWYORK.N.Y. 

Most  exacting  de- 
mands, severest  tests, 

long  service,  have  given 

Strong  Lamps  a  treas- 
ured reputation. 

For  sale  by  Trust- 

worthy Independent 

Supply  Dealers  Every- 
where. 

£he  Strong  Electric  Corporation 

Keep  Your  Accounts 

Easily  and  Accurately 

in  this  Modern  Way 

THEATRE  ACCOUNTING 

by  WILLIAM  F.  MORRIS 

33-00  enough  for  a  full  year's  bookkeeping 

A  system  devised  expressly  for  keeping  a  correct  tabulation  of 

each  day's  receipts  and  expenses.  Used  by  thousands  of  theatres. 

Guard  against  losses  through  errors,  avoid  income  tax  troubles — 

order  this  ledger  today. 

QUIGLEY  BOOKSHOP,  1790  Broadway,  New  York  City 
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PLANNING  THE  THEATRE 

A    SERVICE    CONDUCTED    BY    PETER    hi .    HULSkEN,    A.  I.  A. 

The  Question: 

I  am  contemplating  build- 
ing a  new  building  for  a  theatre  and  would 

like  to  have  all  and  any  information  you  can 
supply  me.  The  lot  is  50  feet  by  120  feet. 
Want  600  seats  (19  inches).  Also  a  stage 
to  accommodate  small  shows/ — M.  M. 

The  Answer: 

the  lot,  being  50x120 
feet,  is  large  enough  to  accommodate  a 
theatre  with  a  seating  capacity  of  600  on 
one  floor.  Arrange  the  seating  layout  with 
a  center  bank  of  fourteen  seats  with  aisle 
on  each  side  and  two  wall  banks  of  five 

seats  each,  making  a  total  of  24  seats  across 
the  width  of  the  auditorium.  This  will 

require  25  rows  of  seats,  leaving  space  for 

a  15-foot  lobby  and  a  10-foot  foyer,  also  a 
small  stage. 

The  minimum  cost  of  such  a  theatre, 

outside  of  equipment,  would  be  $30,000. 
This  includes  general,  plumbing,  heating, 
ventilating  and  electric  wiring  contracts. 

The  Question: 

we  ARE  figuring  on  put- 
ting up  a  theatre  in  a  town  of  about  6,000 

population.  The  place  that  we  have  is 
33  feet  wide  including  the  walls,  by  155 
feet,  and  we  can  extend  it  in  length  to  200 
feet  if  desired.  The  height  from  the  floor 
to  the  ceiling  is  12  feet,  and  the  floor  is  of 
hardwood. 

Could  you  inform  us  if  possible  what  the 
seating  capacity  would  be  for  this  type  of 
theatre?  Also,  what  the  tilting  of  the 
floor  from  the  rear  of  the  theatre  to  the 
screen  would  be? 

We  plan  to  have  a  small  stage,  and  the 

projection  room  80  feet  from  the  screen 

at  the  top  of  the  ceiling. — J.  V.  B. 

The  Answer: 

I  UNDERSTAND  that  the 

lot  on  which  you  intend  to  build  a  new 

theatre  is  33'  wide  and  155'  in  length, 
but  you  did  not  state  whether  there  is  an 
alley  or  court  on  either  side  of  the  lot  for 
exit  purposes.  I  do  not  think  it  will  be 

necessary  to  use  the  extra  45'  as  I  fear 
if  you  did  the  auditorium  would  be  too 
long  for  its  width.  I  am  afraid  that  a 
ceiling  12  feet  high  is  entirely  too  low. 

I  interpret  that  it  is  your  plan  to  suspend 
the  projection  room  from  the  ceiling  at  a 

distance  of  80'  from  the  screen.  This 
will  interfere  with  the  vision  lines  of  the 

NOTE: 

IN  THIS  department 
Better  Theatres  will  be 

glad  to  answer  questions  pertaining 

to  the  preliminary  consideration  in- 
volved in  the  planning  of  a  new  the- 

atre or  in  the  remodeling  of  an  exist- 

ing one.  Only  requests  for  ideas  will 
be  answered,  since  this  department 

cannot  assume  the  practical  functions 
of  an  architect.  All  communications 

intended  for  this  department  should 
be  addressed  to  Better  Theatres, 

1790  Broadway,  New  York. 

rear  part  of  the  auditorium.  Why  not 
place  this  projection  room  over  the  foyer? 
This,  however,  will  require  a  minimum 

ceiling  height  of  16'.  On  the  other  hand, 
should  the  present  ceiling  height  of  12' 
run  to  the  place  where  you  intend  to  locate 

the  projection  room  and  you  will  be  able 
to  increase  the  ceiling  height  from  there 

on,  12'  for  ceiling  height  in  rear  part  of 

The  new  Cameo  theatre  in  Tall ula h ,  La.,  an  addi- 
tion to  the  group  of  houses  operated  by  W.  W. 

Page,  Jr.  The  Cameo  has  a  capacity  of  700,  in- 
cluding a  balcony.  Architecture  and  decoration 

is  basically  modern.  The  exterior  finish  is  in 
stucco.  The  interior  is  colorfully  painted  in  pat- 

terns suggested  by  Japanese  design,  and  modern- 
istic lighting  fixtures  are  used  throughout.  Pro- 

jectors are  Simplex,  while  the  sound  system  is 
RCA.  Tallulah  has  a  population  of  4,500  and  has 
one  other  theatre.  The  Cameo  is  managed  by 
C.  J.  Hubley,  Jr.,  who  previously  managed  Mr. 
Page's  theatre  in  Leesville,  La. 

the  auditorium  will  be  perfectly  all  right. 

After  deducting  sufficient  space  for 

lobby,  foyer,  stage,  space  between  first  row 
of  seats  and  stage  apron,  and  wall  thick- 

ness, there  will  be  room  for  at  least  42 
rows  of  seats.  There  will  be  space  for  14 
seats  across  the  width  of  the  auditorium 

with  wall  aisles  on  each  side,  so  the  mini- 
mum seating  capacity  will  be  588  seats. 

The  minimum  slope  of  the  auditorium  floor 

should  be  8'. • 

The  Question: 
we  have  a  lot  25x90  feet 

and  would  like  to  build  a  small  house  on 
same.  Would  like  to  know  the  best  and 

cheapest  way  to  build  it  and  how  many 
seats  we  can  get  on  main  floor.  Do  you 
think  that  a  balcony  would  be  advisable, 

if  so,  how  far  down  should  it  go  and  how 
much  extra  will  it  cost? 
Would  6  feet  on  each  side  of  front  for 

toilets  be  large  enough.  This  will  give  12 
feet  for  lobby.  Will  this  be  large  enough? 

How  much  will  it  cost  for  a  marquee. 
Would  like  to  have  front  and  marquee 

made  of  structural  glass,  if  not  too  ex- 

pensive. Would  want  brick  walls,  concrete  floors 

and  celotex  for  ceiling  and  walls.  Could 

indirect  trough  lighting  be  made  for  ceil- 
ing and  walls  at  about  the  same  price  as 

chandeleirs? 

As  this  is  our  first  attempt,  we  are  not 
familiar  as  to  the  cost  of  architect.  What 

should  it  cost  for  plans  for  a  place  like  I 

have  tried  to  describe  to  you  ? — E.  M.  I. 

The  Answer: 

a  theatre  of  the  dimen- 
sions you  give  is  really  to  small  to  have  a 

balcony.  The  maximum  amount  of  seats 
which  you  will  be  able  to  accommodate  on 
one  floor  will  be  200.  Six  feet  on  each  side 

of  lobby  for  toilet  rooms  will  be  sufficient, 

but  there  will  not  be  12'  left  for  width  of 
lobby,  as  allowance  should  be  made  for 

wall  thickness.  However,  12'  width  is enough. 

A  marquee  for  such  a  theatre  will  cost 

from  $700  up.  The  construction  of  a 

building  as  per  your  description  is  satisfac- 
tory. Indirect  trough  lighting  is  very  effec- 

tive, but  I  think  too  expensive  for  such  a 
small  theatre. 

I  advise  you  to  use  any  electric  ceiling 
fixtures — use  wall  brackets  instead. 

The  customary  architectural  fee  for  this 

type  of  building  is  a  minimum  of  6% 
of  the  total  cost  of  the  building. 
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Law  for 

Theatre  Operators 

{Continued  from  page  11) 

bery"  protects  its  holder  against  loss  of 
valuable  articles  stolen  by  a  pickpocket 

thief.  These  points  of  the  law  were  de- 

cided in  the  late  case  of  Buckeye  v.  Stras- 
hun,  Cincinnati  (194  N.  E.  384). 

CASE 

In  this  case  it  was  shown  that  a  thea- 
tre patron  together  with  his  wife,  entered 

the  Albee  Theatre,  and  on  account  of  the 

crowd  were  unable  to  immediately  go  into 
the  theatre.  They  were  in  the  crowd  which 
was  held  back  by  a  cord  and  brass  bar. 
The  patron  and  his  wife  were  behind  the 
cord  and  brass  bar,  waiting  to  be  ushered 
into  the  theatre.  While  so  situated  a  man 

forced  his  way  between  the  patron  and  his 
wife,  elbowing  the  wife  to  one  side  with 
one  arm,  and  at  the  same  time  pressing 
his  other  arm  against  the  upper  part  of  the 

patron's  body.  The  wife  expostulated 
with  the  man  and  asked  what  he  meant  by 
his  actions.  At  that  moment  the  cord  was 

released  and  the  people  moved  forward, 
and  the  patron  and  his  wife  went  to  a 

seat  in  the  theatre.  The  patron's  cloth- 
ing was  mussed  up  and  disarranged.  While 

arranging  his  clothing,  he  noticed  his  dia- 
mond tie  pin,  which  he  had  worn  for  thirty 

years,  was  gone.  There  was  a  hole  in  the 

patron's  tie,  tending  to  show  that  the  pin 
had  been  removed  by  force.  The  patron 
thereupon  notified  the  theatre  manager  of 

the  loss.  The  police  were  called  and  de- 
tectives came,  but  the  pin  valued  at  near 

$1,000  was  not  recovered. 
The  legal  question  arose  whether  the 

testimony  given  by  the  patron  and  his  wife 
was  sufficient  to  convince  a  jury  that  a 
robbery  actually  had  been  accomplished 
while  waiting  to  get  into  the  theatre. 

The  higher  court  held  that  the  testimony 
entitled  the  theatre  patron  to  a  judgment, 

for  the  value  of  the  pin,  against  an  insur- 
ance company  which  had  issued  a  policy 

for  protection  against  "robbery."  This court  said : 

TAX    PAYMENT  ON 
LEASED  PROPERTY 

THE  LAW  is  well  settled 

that  under  all  circumstances  a  property 

owner  is  liable  for  payment  of  all  taxes  and 
assessments  on  his  property,  unless  such 

property  is  leased  under  a  contract  which 
distinctly  obligates  the  tenant.  Moreover, 

if  the  lease  contract  specifies  that  the  ten- 
ant shall  pay  a  portion  of  the  taxes  and 

assessments,  then  the  landlord  is  impliedly 
obligated  to  pay  the  balance. 

CASE 

For  illustration,  in  Los  Angeles  v.  Con- 
sumers, Los  Angeles  (43  Pac.  [2d]  281), 

it  was  shown  that  a  company  leased  its 

property  under  a  lease  contract  which  speci- 
fied that  the  tenant  shall  pay  all  taxes  of 

any  city,  county,  or  state,  or  any  subdi- 

We  Quote  From  our  By-Laws! 

ARTICLE  XIII  -  CODE  OF  ETHICS 

SECTION  9 :   —Contracts  either  written  or  oral  are 
business  obligations  and  should  be  performed  in  letter 

and  in  spirit.  The  repudiation  of  contracts  by  sellers  on 
a  rising  market  or  buyers  on  a  falling  market  is  equally 
reprehensive.   Such  action  shatters  confidence,  induces 

violent  fluctuations  in  prices,  destroys  stability  in  busi- 
ness operations  to  the  consequent  injury  of  the  Industry 

as  well  as  the  general  public  and  is  an  unfair  trade  prac- 
tice and  is  hereby  condemned. 

SECTION  10;  — The  sale  of  any  rebuilt,  recondi- 
tioned or  used  equipment  as  new  or  the  removal  or 

elimination  of  an  identification  or  factory  serial  number 
from  either  new  or  used  equipment  is  an  unfair  trade 
practice  and  is  hereby  condemned. 

SECTION  12:  — The  making  of  any  oral  or  written 
guarantees   concerning   the   guarantees,  recommended 
applications  or  recommendations  for  the  service  or  use 
of  the  product  of  any  manufacturer  in  excess  of  that 

given  by  the  manufacturer  thereof,  which  is  incapable 
of  performance  by  the  guarantor  is  an  unfair  trade  prac- 

tice and  is  hereby  condemned. 

INDEPENDENT 

THEATRE    SUPPLY    DEALERS  ASSOCIATION 
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vision,  which  may  be  lawfully  levied  or 
become  a  lien  upon  said  premises  during 
the  term  of  said  lease;  and  shall  also  pay 
any  increase  in  taxes  on  the  lands  covered 
by  this  lease  caused  by  an  increase  in  the 
assessed  value  of  such  land. 

Several  years  later  the  tax  rate  on  the 

property  was  increased  and  the  legal  ques- 
tion arose  whether  the  tenant  was  liable 

for  payment  of  the  increased  taxes.  In 

holding  the  property  owner  liable,  the  court 
said : 

DECISION 

"It  is  elementary  that,  in  the  absence 
of  an  agreement,  the  duty  to  pay  all  state, 

municipal,  and  county  taxes  and  assess- 
ments, which  during  the  term  of  the  lease 

become  chargeable  upon  the  premises,  is 
imposed  by  law  upon  the  landlord.  Of 

course,  the  tenant  may  assume  such  li- 
ability, but  such  liability  does  not  exist  un- 

less the  lease  clearly  imposes  it  upon  the 

tenant." 
CORPORATION 
PARTNERSHIPS 

frequently  the  ques- 
tion arises  as  to  what  acts,  contracts,  etc., 

a  corporation  may  legally  perform.  Gen- 
erally speaking,  a  corporation  may  do  any- 

thing authorized  by  its  articles  of 
incorporation  providing,  of  course,  no  valid 
laws  are  violated. 

CASE 

For  example,  in  Universal  Pictures  Cor- 
poration v.  Roy  Davidge  Film  Laboratory, 

Los  Angeles,  California  (45  Pac.  [2d] 

1028),  the  legal  question  arose  whether  a 

corporation  may  legally  form  a  partner- 
ship with  another  company.  In  holding 

in  the  affirmative,  the  court  said: 

"A  corporation  may  enter  into  a  partner- 
ship if  so  authorized  by  its  articles  of  in- 

corporation. .  .  .  There  is  nothing  in  the 
evidence  to  indicate  that  the  corporation 
was  not  so  authorized.  The  contract  was 

for  its  benefit  and,  until  the  contrary  be 
shown,  it  will  be  presumed  that  it  was 
made  in  the  proper  exercise  of  its  corporate 

powers." 
MISREPRESENTATION 
IN  CONTRACTS 

in  ale  legal  contro- 
versies involving  written  contracts,  the 

courts  endeavor  to  interpret  the  intended 

meaning  of  the  contracting  parties,  and 
any  statement  inserted  into  the  contract  by 
one  party,  which  is  designed  or  likely  to 

defraud  the  other  party,  renders  the  con- 
tract void  and  unenforceable.  Moreover, 

where  one  makes  a  false  representation,  not 

knowing  whether  it  is  true  or  false,  he  is 
liable  as  much  as  if  he  knew  it  to  be  false. 

CASE 

For  example,  in  Eutsler  v.  Mixon  (77 

S.  W.  [2d]  655,  Galena,  Mo.),  it  was 

disclosed  that  a  contract  specified  an  in- 
correct amount  but  contained  a  clause  that 

the  amount  was  "estimated"  to  be  cor- 
rect. 

In  holding  the  contract  not  valid,  the 

court  said:  "The  introduction  of  the 

words  'more  or  less'  or  'about'  or  'esti- 

mated' in  a  conveyance  or  contract  for 
conveyance,  does  not  afford  a  shield  against 

liability  for  false  representation." 
DECISION 

"It  is  contended  that  the  judgment  was 
against  the  weight  of  the  evidence.  The 

accuracy  of  the  doctor's  (patron's)  testi- 
mony given  at  the  trial  is  challenged  as 

being  inconsistent.  .  .  .  We  have  examined 
the  evidence  .  .  .  but  we  do  not  find  the 

discrepancies  to  be  sufficient  to  overturn 
the  evidence  as  given  by  the  doctor.  The 
doctor  is  quite  an  elderly  man,  and  there 
is  sufficient  in  the  statements  and  the  evi- 

dence given  by  his  wife  to  support  the 

facts  as  above  briefly  recited.  .  .  .  Snatch- 
ing a  valuable  article  from  another  is  al- 
ways denominated  robbery  where  any  force 

is  exercised  either  to  overcome  the  resist- 
ance of  the  person  robbed  or  in  detaching 

the  article  taken  where  it  is  fastened  in 

some  way  to  the  clothing  or  person  of  the 

one  robbed." It  is,  therefore,  quite  apparent  that  thea- 
tre owners  may  protect  themselves  against 

suits  by  theatre  patrons  for  theft  of  articles 

of  value  by  pickpocket  thieves,  if  an  insur- 
ance policy  is  carried  which  gives  blanket 

protection  against  "robbery"  of  theatre  em- 
ployes and  patrons. 

Obviously,  however,  a  theatre  owner 
would  not  be  protected  by  a  policy  of  this 
nature  against  loss  or  theft  of  the  property 

of  theatre  patrons,,  if  the  disappearance  of 
such  property  does  not  result  from  some 
force  exerted  by  the  thief.  For  example, 

in  the  leading  case  of  Snyder  v.  Common- 
wealth (21  Ky.  Law  Rep.  1538),  Louis- 

ville, Kentucky,  the  court  said: 

"While  to  pick  one's  pocket  without  the 
use  of  some  force  or  violence  or  putting  in 

fear  is  not  robbery,  yet  if  the  victim  is 

being  pushed  or  shoved  about  by  the  pick- 
pocket or  his  associates,  for  the  purpose  of 

diverting  his  attention,  and  the  crime  is 
then  accomplished,  it  is  robbery,  even  if 
the  victim  is  at  the  time  unaware  of  his 
loss. 

COMPENSATION  IN 
CASES    OF  DISEASE 

A  NUMBER  of  decisions 

recently  have  been  rendered  by  the  higher 
courts  as  to  circumstances  under  which  a 

theatre  employe,  who  suffers  from  an  oc- 
cupational disease,  is  entitled  to  payment  of 

compensation. 
The  courts  have  stated  that  a  great 

deal  of  unnecessary  controversy  has  arisen 
because  the  State  laws  in  many  instances 
make  no  special  provision  for  determining 
the  date  when  disability  arises.  In  most 
cases  this  point  must  be  determined  by  the 

courts,  without  guidance  by  State  laws. 
However,  the  courts  cannot  make  the  law, 

only  interpret  it,  and  if  the  state  law  reg- 
ulating compensation  payments  does  not 

clearly  authorize  payment,  the  court  will 
not  render  a  verdict  in  favor  of  the  employe. 

CASE 

For  illustration,  in  North  v.  Industrial 

Commission,  Milwaukee  (258  N.  W. 

440),  it  was  shown  that  an  employe  was 
discharged  when  an  examining  physician 
rendered  a  statement  to  the  employer  that 
he  was  suffering  from  tuberculosis.  Prior 
to  this  time  he  had  not  suffered  any  loss 

of  wages  by  reason  of  any  disability. 
The  question  presented  the  court  was: 

Is  the  employe  entitled  to  compensation 
under  a  state  law  which  provides  that 

employes  are  entitled  to  compensation  for 
injuries  sustained  while  in  the  employ  of 
the  employer? 

After  the  State  commission  had  heard  all 

of  the  medical  testimony,  it  awarded  the 

employe  compensation  for  an  amount  over 
$17,000.  The  Industrial  Commission 
based  its  decision  on  the  fact  that  the  em- 

ploye had  "during  his  employment"  been 
exposed  to  the  disease. 
DECISION 

However,  it  is  interesting  to  know  that 
the  higher  court  reversed  this  and  said: 

"This  court  has  consistently  held  that 
disability  occurs  within  the  meaning  of  the 
statute  when  the  employe  is  disabled  from 
rendering  further  service;  that  is,  when  he 
no  longer  has  the  present  physical  ability 

to  perform  his  work  in  the  usual  and  cus- 
tomary way.  Unless  he  is  so  disabled  as 

to  be  unable  to  perform  his  usual  and  cus- 
tomary work  in  the  ordinary  way  during 

the  time  of  his  employment,  he  sustains 
no  compensable  injury  even  though  while 

in  the  employment  he  may  have  been  sub- 
jected to  exposure  which  contributed  to  the 

end  result." TIME    FACTOR  IN 
EMPLOYE  DISABILITY 

the  courts  have  adopted 

the  view  that  in  some  cases  the  cause  of 

an  accident  may  have  been  instantaneous, 
and  in  others  it  may  have  been  operating 

for  days,  months,  or  years;  and  ultimately 
the  "accident"  occurs.  For  example,  a 
workman  may  work  on  a  given  job  for 

years  where  he  regularly  has  to  lift  a 
considerable  weight.  In  the  course  of  time 

his  heart  grows  weaker  and  eventually  he 
lifts  a  similar  load  and  his  heart  fails  and 

he  dies.  The  medical  experts  state  that 
he  overstrained  himself  in  lifting  the  load, 

but  the  courts  say  it  was  an  accident  aris- 
ing out  of  his  employment. 

CASE 

For  illustration,  in  one  recent  case 

Beaver  v.  Morrison-Knudsen  Company 

(41  Pac.  [2d]  605),  it  was  shown  that 
a  State  law  does  not  provide  for  compensa- 

tion to  employes  who  have  contracted  oc- 
cupational diseases,  but  specifies  compensa- 

tion payments  only  for  injuries  arising  from 
accidents. 

An  employe  who  had  contracted  a  dis- 
ease argued  that  he  was  entitled  to  recover 

compensation  because  the  disease  resulted 
from  inhaling  dust  during  many  months 
of  work  for  this  employer.  In  upholding 
the  contention,  and  allowing  the  employe 
compensation  for  an  accidental  injury,  the 
court  said: 

"This  court  long  since  held  that  the 
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Workmen's  Compensation  Act  'is  to  be 
liberally  construed  with  a  view  to  effect 

its  objects  and  promote  justice.  *  *  *  It 
shall  be  so  construed  as  to  carry  out  its 

purposes,  and,  so  far  as  is  reasonably  possi- 
ble, secure  its  benefits  to  all  those  who 

were  intended  to  receive  them.'  The  con- 
clusion should  have  been  reached  that  an 

accident  occurred." 

GIVING  AGENT 
HIS  AUTHORITY 

THERE  ARE  tWO  kinds  of 

employes  or  agents,  namely:  general  and 
special.  Also,  there  are  two  methods  of 

legally  employing  an  agent  or  employe,  and 

those  are :  expressly,  as  by  letter  or  con- 
tract, and  impliedly. 

It  has  been  held  that  implied  agency 
is  actual  agency,  which  is  to  be  established 

by  proof  of  circumstances  bearing  upon 

the  question,  that  is,  by  deduction  or  in- 
ference from  other  material  facts  in  the 

cases.  In  other  words,  implied  authority 
is  such  authority  as  the  employer  intended 

his  agent  to  have,  though  he  directly  con- 
ferred no  such  authority  upon  his  agent, 

and  though  his  intention  to  that  end  is  to 

be  implied  merely  from  his  acts  and  con- 
duct. However,  the  authority  is  none  the 

less  actual  merely  because  it  is  implied. 
Where  there  is  proof  of  facts,  which  by 

reasonable  implication,  support  the  belief 

that  the  employer,  having  expressly  given 
his  agent  certain  authority,  intended  at  the 
same  time  that  the  agent  be  also  invested 
with  authority  to  do  all  acts  which  were 
necessary  to  the  accomplishment  of  the 
main  purpose  of  the  employment,  it  is  very 
rare  that  a  court  will  refuse  to  hold  the 

employer  liable  on  contracts  made  by  his 

agent. 

CASE 

For  illustration,  in  Thimmig  v.  Talk- 

ing Pictures  Corporation,  St.  Louis  (85 

S.  W.  [2d]  208),  it  was  disclosed  that 
a  man  named  Thimmig  for  many  years 

had  been  connected  with  the  motion  pic- 
ture industry  in  and  around  the  city  of  St. 

Louis.  In  the  course  of  his  activities,  in 

the  motion  picture  field,  he  became  in- 
terested in  sound  equipment.  Because  of 

such  interest  he  wrote  a  manufacturer  a 

letter,  directed  to  its  home  office  in  New 

York  City,  setting  forth  his  qualifications 

and  experience  in  the  talking  picture  busi- 

ness, and  inquiring  whether  the  manufac- 
turer would  be  interested  in  appointing  him 

as  its  sales  and  service  representative. 
Soon  afterward  he  received  a  reply  from 

the  manufacturer,  over  the  signature  of 

its  corporate  secretary,  advising  him  that 
the  St.  Louis  territory  was  under  the 
jurisdiction  of  a  Chicago  branch  office,  and 
referring  him  to  a  Mr.  Rosenberg  who 
was  in  charge  of  the  same. 

Two  days  later  Thimmig  wrote  Rosen- 
berg in  Chicago  along  the  lines  of  his 

original  letter  to  the  manufacturer's  New York  office.  Rosenberg  replied  advising 
that  he  had  turned  his  letter  over  to  the 

company's  new  representative  in  the  St. 
Louis  territory,  Mr.  J.  L.  Gertz,  who 
would  take  the  matter  up  with  him. 
A  short  time  later,  Thimmig  did  meet 

Gertz,  and  after  several  interviews  was 

employed  by  Gertz,  who  wrote  Rosenberg 
in  Chicago,  advising  him  that  he  had  made 

arrangements  with  Thimmig  "to  represent 
our  company"  in  the  city  of  St.  Louis  and 
Eastern  Missouri ;  that  he  had  agreed  to 

pay  him  5%  on  all  sales. 
Sometime  later  Thimmig  contended  that 

he  was  entitled  to  commissions  on  certain 
sales.  He  wrote  to  the  manufacturer  in 

New  York  who  claimed  that  Thimmig  was 
not  entitled  to  commissions  unless  collected 

from  Gertz,  as  Gertz  had  no  authority 

to  offer  Thimmig  5%  commission. 

It  is  interesting  to  know  that  Thimmig 
sued  the  manufacturer  and  the  higher  court 

held  the  latter  bound  to  pay  $1,265  com- 
missions due. 

LAWFUL  USE 
OF  SIDEWALK 

A  PROPERTY  OWNER  owns 

to  the  center  line  of  the  street.  However, 

it  is  equally  true  that  the  public  has  a 
right  to  travel  upon  the  street  at  any  and 
all  times  as  a  public  street.  Therefore, 

a  theatre  owner  cannot  prevent  any  per- 
son or  persons  from  making  any  lawful  use 

of  the  sidewalk  in  front  of  his  theatre. 

For  example,  in  Vonderschmitt  v.  Mc- 
Guire,  Bloomington,  Ind.  ( 195  N.  E. 
585),  it  was  disclosed  that  a  property 
owner  filed  suit  seeking  to  enjoin  union 

members  from  using  the  streets  and  side- 
walks in  front  of  the  Indiana  Theatre  in 

the  city  of  Bloomington,  Ind.,  for  the  pur- 
pose of  picketing  the  theatre.  However, 

the  property  owner  did  not  enumerate  any 

unlawful  acts  of  the  union  members,  ex- 
cept that  they  carried  signs  which  stated 

that  the  theatre  was  unfair  to  union  em- 

ployes. Therefore,  the  higher  court  re- 
fused to  enjoin  the  picketing,  and  said: 

"There  is  no  allegation  in  the  complaint 
that  the  appellees  (pickets  were  making 
any  use  of  the  street  whatever  that  the 
public  has  no  right  to  make,  unless  it  be 
the  bare  allegations  to  the  effect  that  they 

were  engaged  in  peacefully  picketing  the 
theatre  in  question  by  carrying  a  placard 
back  and  forth  past  the  theatre  bearing  the 
inscription  that  the  theatre  was  unfair  to 

organized  labor  and  by  the  use  of  hand- 
bills of  the  same  import.  There  is  no 

allegation  that  the  appellees  (pickets)  were 

going  beyond  the  scope  of  peaceful  picket- 
ing. This  they  had  a  right  to  do.  There 

is  no  allegation  that  the  picketing  was  ac- 

companied by  any  unlawful  acts." 

Diesel  Engines  Applied  to  the  Power  Requirements  of  the  Theatre 

(Continued  from  page  18) 

create  an  appreciable  saving  in  the  initial 
cost  and  it  would  also  favorably  affect  the 
operating  costs. 

FUEL    AND  WATER 

Another  important  consideration  of 

course  is  the  cost  of  fuel.  Diesels  are  de- 
signed to  burn  various  grades  of  oil  and 

it  is  important  to  select  an  engine  designed 
to  burn  the  grade  which  is  cheapest  and 
most  economical  in  the  particular  location 
where  it  is  to  be  installed. 

Water  is  an  item  of  consideration  in  die- 
sel  engine  operation.  Where  combustion 
takes  place,  heat  is  generated,  it  is  the  heat 
that  in  a  large  measure  determines  the  work 

done.  Diesel  engine  cylinders  are  sur- 
rounded by  a  water  cooling  jacket  and  an 

adequate  supply  of  water  at  a  right  tem- 
perature is  vitally  necessary.  Water  that 

will  deposit  a  scale  on  the  inside  of  the 

jacket  will  reduce  efficiency  and  run  up 

costs.  As  an  illustration  the  300  horse- 
power engine  discussed  early  will  require 

3,240  gallons  per  hour  assuming  a  water 

temperature  of  80°  going  into  the  jacket 

and  a  temperature  of  110°  leaving  the 
jacket,  or  54  gallons  per  minute.  From 
this  it  is  inferred  that  a  well  or  a  cooling 

tower  is  a  necessity  with  a  diesel  engine. 
A  cooling  tower  requires  a  pump,  and 
should  anything  happen  to  that  pump,  it 

would  be  necessary  to  shut  down  the  en- 
gine. Consequently  a  stand-by  pump  is 

necessary,  or  a  gravity  tank  with  a  capacity 
of  two  to  three  hours  of  water  supply,  is 

very  important. 
Diesel  engines  require  a  great  amount  of 

lubricating  oil  and  it  is  very  important  that 
the  plant  be  provided  with  some  means  of 

reclaiming  oil.  Otherwise  the  cost  of  lu- 
brication will  be  excessive. 

In  the  general  layout  of  a  diesel  plant, 
it  is  necessary  to  use  all  possible  precaution 

in  planning  cross  connections  so  that  a  for- 
tune does  not  have  to  be  spent  in  stand- 

by equipment.  There  is  no  rule  of  thumb 
for  engine  layouts,  as  each  plant  requires 
individual  solution. 

The  initial  engineering  in  connection 

with  the  original  specifications  and  layout 

requires  study,  ingenuity  and  capable  en- 
gineering. There  is  nothing  gained  by 

rushing  into  a  diesel  installation. 
This,  of  course,  is  but  the  briefest  sort 

of  outline  of  the  diesel  idea  of  power  plants 

for  theatres.  There  have  been  very  few 
installations  to  date,  but  it  is  undoubtedly 

going  to  become  increasingly  more  impor- 
tant unless  the  power  companies  begin  soon 

to  make  more  favorable  rates  to  take  care 

of  air-conditioning  electrical  loads  in  the- 
atres.—J.  T.  K. 
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Detailed  information  concerning  products  listed  will  be  sent  to  any  theatre 

owner,  manager,  architect  or  projectionist.  Fill  in  coupon  below  and  mail. 

Readers  will  find  many  of  the  products  listed  are  advertised  in  this  issue. 

A 
Acoustic  materials 
Air  filters 
Air  conditioning,  complete 
Air  washers 
Amplifiers 
Amplifier  tubes 
Architectural  materials 

(specify  purpose  for  which 
material  is  wanted) 

Automatic  curtain  control 

B 
Batteries,  storage 

C 
Carbons 
Carpets 
Carpet  cushion 
Chairs,  theatre 
Change  makers 
Changeable  letters 
Changeover* 
Color  hoods 
Cutout  machines 

D 
Dimmers 
Disinfectants 

E 
Effect  machines 
Electric  signal  and  control 

devises 
Emergency  lighting  plants 
Exciter  lamps 

F 
Fans,  ventilating 
Film  rewinders 
Film  splicing  devices 
Fire  Prevention  Devices, 

projector 

Fire  extinguishers 
Flashers,  electric  sign 
Flood  lighting 
Floor  surfacing  material 
Fountains 
Frames,  lobby  display 

Grilles,  ventilating 

H 
Heating  systems 
Horns 

L 
Ladders,  safety 
Lamps,  incandescent 

projection 
Lamps,  projection  arc 
Lenses 

Lighting,  emergency 
Lighting,  decorative 
Lifts— organ,  orchestra 

M 
Marquees 
Mats  and  runners 
Microphones 
Motor-generators 
Motors  (specify  purpose) 
Music  stands 

O 
Organs 

P 
Paints,  lacquers,  etc. 
Perfumers 
Photo-electric  cells 
Portable  projectors 
Portable  sound  equipment 
Projectors,  motion  picture 

(specify  kind) 
Public  address  systems 

R 
Rectifiers 

Reflectors,  projection  arc 
Reflector  shields 
Regulators,  mazda Reels 

Rewinders,  film 
Rheostats 

S 
Safes,  office 
Screens 
Screen  masks  and  modifiers 
Screen  resurfacing  service 
Seat  covers 

Signs,  directional 
Signs,  theatre  name 
Shutters,  projection  port 
Soundheads 

Speakers 
Splicers,  film 
Stage  lighting  equipment Stage  rigging 

Stereopticons 
Switchboards 

T 
Tickets 
Ticket  booths 

Ticket  issuing  machines 
Transformers 

U 
Uniforms 

V 
Vacuum  cleaners 
Ventilating  systems 
Ventilation  control 

instruments 
Vending  machines 

"BETTER  THEATRES"  DIVISION,  Motion  Picture  Herald,  K-»-3S] 
1 790  Broadway,  New  York 

Gentlemen:  I  should  like  to  receive  reliable  information  on  the  following  items: 

(Refer  to  items  by  name,  as  listed  above) 

I  ,  7  

2   8  

3   9  

4    10  

5   II...  

6   \2.    

Remarks  (or  any  items  not  listed  above):   

Name     Theatre   City . 

State   Seating  Capacity  

Index  to 

ADVERTISERS 

A 

Adler  Signs,  Inc.,  Ben   24 
American  Seating  Co   15 
Ashcraft  Manufacturing  Co.,  C.  S..  .  24 

B 
Baldor  Electric  Co   34 

Best  Devices  Co  23-26 
Brandt  Automatic  Cashier  Co   23 

Brenkert  Light  Projection  Co. ......  33 

G 

Clancy,  Inc.,  J.  R   20 

E 
Eastern  Mike  Stand  Co   32 

Easy  Method  Ledger  System   33 
Everbrite  Electric  Signs,  Inc   22 

F 

Formica  Insulation  Co   17 

G 

Garey,  Richard   20 
Garver  Electric  Co   36 
General  Electric  Co  Second  Cover 

General  Register  Corp   21 
General  Scientific  Corp   34 
GoldE  Manufacturing  Co   36 

H 

Hall  &  Connolly,  Inc   34 
Hertner  Electric  Co   26 

Hurley  Screen  Co   22 

I 

Ideal  Seating  Company  .   33 
Independent  Theatre  Supply  Dealers 

Ass'n.,  Inc   39 
International  Projector  Corp. 

Fourth  Cover 

International  Seat  Corp   35 

J 

Jackson  &  Co.,  Inc.,  O.  W   24 

K 

Kaplan  Mfg.  &  Supply  Co.,  Inc   30 
Kneisley  Electric  Co   26 

Mc 

McAuley  Manufacturing  Co.,  J.  E..  .  31 

N 

National  Carbon  Co.,  Inc   29 

P 

Pantasote  Co.,  Inc.,  The   22 

Pittsburgh  Plate  Glass  Co   3 

Projection  Optics  Co   26 

R 

RCA  Manufacturing  Co.,  Inc. 
Third  Cover 

s 

S.  O.  S.  Corp   36 
banozone  Co   24 

Strong  Electric  Corp   37 

T 

Trimm  Radio  Manufacturing  Co. ...  23 

w 

Wright-DeCoster,  Inc   30 

42 Better  Theatres 



RCA  FIRST 

with  ROTARY  STABILIZER 

essential  for  box  office  draw  with  modern  films 

Tremendous  improvements  are  being 

made  in  sound  recording.  Today's 

new  films  never  before  were  so  amaz- 

ingly faithful  to  the  original  sound. 

But  to  give  your  audiences  this  thrill- 

ing realism  you  must  have  constant 

film  speed  through  the  sound  head. 

WHY  CONSTANT  SPEED? 

The  sound  track  is  recorded  at  constant 

speed,  and  must  be  reproduced  at  the 

same  speed.  If  the  speed  varies  in  the 

sound  head,  the  sound  varies,  pro- 

ducing "wows"  and  other  annoying  ef- 
fects, spoiling  music,  and  ruining  dialog. 

Speed  variations  are  especially  objec- 
tionable on  coloratura  sopranos,  and 

in  the  higher  notes  of  instruments.  // 

is  in  recording  soprano  voices  that  great 
recent  improvements  have  been  made. 

ROTARY  STABILIZER  ASSURES 

CONSTANCY 

RCA  was  first  with  the  great  Rotary 

Stabilizer,  a  unique  creation  of  the  RCA 
laboratories.  Look  at  the  RCA  Photo- 

phone  Sound  Head  and  you  see  the 
Rotary  Stabilizer  as  a  simple  drum,  fully 

enclosed,  needing  practically  no  atten- 
tion. The  film  passes  over  it,  and  any 

speed  variations  are  eliminated  abso- 

lutely. And  the  same  drum  also  main- 
tains the  film  within  the  focus  of  the 

light  beam,  with  an  accuracy  of  a 
thousandth  of  an  inch.  This  correct 

focusing  is  also  essential  for  faithful  re- 
production of  high  notes.  Thus  the  RCA 

Rotary  Stabilizer  does  two  jobs,  with 

complete  perfection.  Great  inventions 
are  always  simple,  and  the  RCA  Rotary 

Stabilizer  is  both  simple  and  fundamental. 

For  perfect  reproduction  from  mod- 
ern films,  use  the  RCA  Photophone 

Sound  Head  with  its  unique  RCA  in- 
vention, the  Rotary  Stabilizer. 

This  is  a  typical 

sound  track  re- corded by  RCA 
Photophone.Any 

change  in  the 

speed  of  the  track varies  the  sound. 
Hence  the  speed 

mustbeabsolute- 
ly  constant,  as  is guaranteed  by 

RCA's  great  in- 
vention, the  Ro- 

tary Stabilizer. 

RCA  PHOTOPHONE 

RCA  TRANS  LUX  RCA  SONOTONE 

RCA  MANUFACTURING  CO.,  Inc.,  Camden,  New  Jersey, 

a  subsidiary  of  the  RADIO  CORPORATION  OF  AMERICA 



PROJECTORS 

AND 

16  MM.  MOVIE  CAMERA. 

MADE^yTME  WORLDS  OLDEST  AND  LARGEST  MANUFACTURERS 
OF   STANDARD    PROFESSIONAL  MOTION   PICTURE  EQUIPMENT 

&>w&c  SEMI-PROFESSIONAL 

SOUND  PROJECTOR  (ARC) 

^wtiriex&cme  DE  LUXE 

SOUND  PROJECTOR 

tS^w&c  PORTABLE 

SOUND  PROJECTOR 

faA-  SEMI-PROfESSlONAL 

SOUND  PROJECTOR  (INCANDESCENT) 

AiSunfrfe*'  35MM. PROJECTOR   for    ever
x  requirement 

INTERNATIONAL   PROJECTOR  CORPORATION 
GOLD    ST..  NEW  YORK.  N.Y. 
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A  CONSOLIDATION  OF  EXHIBITORS  HERALD -WORLD  AND  MOTION  PICTURE  NEWS 

OP 

Exhibitors  face  new  competition  when  Government  - 

financed  stage  unit  starts  tour  of  44  southeastern  cities  . . . 

Drive  launched  against  chain  stores  may  be  expanded  to 

include  theatres  .  .  .  Walter  W anger  blazes  new  produc- 

tion trail  with  outdoor  natural  color  in  "The  Trail  of  the 

Lonesome  Pine"  .  .  .  Threat  of  minimum  cost  clause  in 

British  Cinematographic  Films  Act  alarms  independents 

.  .  .  Rockefeller  and  Government  act  to  increase  use  of 

motion  pictures  in  schools  .  .  .  State  control  is  seen  as 

objective  of  bill  to  regulate  admission  of  minors  to  New 

York  theatres  .  .  .  American  distributors  in  Spain  look  to 

early  signing  of  commercial  treaty  with  U.  S.  to  offset 

French  producers'  advantage  under  new  Hispano-F  ranee 

agreement  .  .  .  Box-office  receipts  compared  with  general 

business  index  for  five  years  .  .  .  Showmen  wire  reports 

on  current  campaigns  to  Managers'  Round  Table    »  » 
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M-G-M 

(as  usual) 

gets  the 

LION'S  SHARE 

in  the  votes  of  critics  and  public 

from  Film  Daily  National  Annual  Critics  Poll 

***  ****** 

THE 'TEN  BEST 
Picture Distributor Voles 

^  jijav[3  Copperfield  J  Metro-Goldwyn-Mayer  .  339 

Th'e'Cives  of  a  Bengal  Lancer. .  Paramount   278 Tfrp  InWrnpr   RKO  Radio  256 

riettFN  Metro-Goldwyn-Mayer  .  250 
es  MiseraDies  United  Artists-Zanuck..  235 

Ruggies  of  Red  Gap  Paramount   222 

Tod  Hj±  . . .  RKO  Radio   174 

.Metro-Goldwyn-Mayer  .  166 

.RKO  Radio   155 
(roadway  Melody  of  1936. 

Anna  KareninaTy  Metro-Goldwyn-Mayer  .  129 

*    *    *    *    *    *  * 

"Mutiny  on  the  Bounty" 

"Tale  of  Two  Cities" 

"A  Night  at  the  Opera" 

"Ah  Wilderness" 

ARE  IN  THE  1936  POLL.  OTHER- 

WISE  M-G-M  WOULD  HAVE  HAD 

8  OUT  OF  THE  10. 

But  votes  are  something  else  again. 

Right  now  we  mean  business.  Cash  in 

on  the  new  timely  Martin  Mooney 

"EXCLUSIVE  STORY" 
(Franchot  Tone  is  coming  along  to  stardom) 





Shout  The  News  T 

THE  GREATEST  AIR  FIL  \ 

Men!  Here's  a  show  that's  absolutely 

classic,  epic,  colossal— in  fact  we'd  even 

go  as  far  as  to  say  it's  a  real  good  pic- 
ture! Now  for  the  luvva  Mike  and  Pat 

and  Jimmy,  don't  let  it  go  out  as  just 

another  Cagney-O'Brien  hit! 

Sure  there's  magic  in  those  names... But 

don't  let  them  carry  the  whole  load! 

(Ask  anybody  in  New  York  what  a 

JAMES 

WARNER  BROS,  started  the  s 

ago  with  daily  key-paper  publicity  - 

 from   coast  to  coast.  And  appr 

will  back  the  engagements  in  fiftee 

WORLD  PREMIERES  THIS  WEE  | 

Now  don't  be  bashful  about 

Jimmie  Fidler 



o  The  Skies,  About 

M  SINCE  HELL  S  ANGELS 

You  can  get  a  lot  more  dough  than  this 

duo  ever  snared  before  if  you'll  bang 

home  the  news  that  this  picture  has  a  lot 

more  innards  and  assorted  entertainment 

features  than  any  of  their  other  shows. 

So  don't  hold  back  on  the  promotion 

heat.  Don't  be  afraid  to  step  right  out 

and  tell  the  whole  stirring  truth  about 

hit  it  was  on  the  stage  last  season!) 

PAT 

ales  story  rolling  for  you  three  weeks 

-including  29 -day  story  serialization 

oximately  5000 -line  ad  campaigns 

n  major  territories  starting  with  the 

K  IN  NEW  YORK  &  BOSTON 

tying  in— and  cashing  in! 
on  the  Radio 



</  >/ 

But  you  c/on't  Aave  to  figure . . . 

HERE'S  YOUR  ANSWER 

. .  .for  the  next  three  months  I 

SHIRLEY  TEMPLE  in  'THE  LITTLEST  REBEL" 

Greatest  of  Shirley's  box  office  champs 

KING  OF  BURLESQUE    starring  WARNER  BAXTER 

with  the  king  of  casts  •  The  musical  smash  of  the  season 

Victor  McLAGLEN  and  Freddie  BARTHOLOMEW 

in  "PROFESSIONAL  SOLDIER  "  with  Gloria  Stuart 

GEORGE  RAFT  and  ROSALIND  RUSSELL  in 

"IT  HAD  TO  HAPPEN  "with  Leo  Carrillo 

• 

WALLACE  BEERY  •  BARBARA  STANWYCK 

JOHN  BOLES  in  "A  MESSAGE  TO  GARCIAt" 

• 

SHIRLEY  TEMPLE  in  "CAPTAIN  JANUARY*" 

with  Guy  Kibbee  and  Slim  Summerville 

THE  DIONNE  QUINTUPLETS  in 

THE  COUNTRY  DOCTOR*"  with  Jean  Hersholt 

and  a  grand  cast 

*  A  Fox  Picture 

>  ,  fj  f      VJ       t  20  Centur
y 

i ■    r  t  **f  *m  Production 

THE  KEYS OF  YOUR  FUTURE 

Oarryl  F.  Zanuck   in  Charge  of  Production 
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MUSIC  COPYRIGHT  FIGHT 

IS  CARRIED  INTO  COURTS 

New  York  City  Demands  Im- 

munity From  Warner  Subsid- 

iary's Restrictions;  Company 
Will  Sue  Broadcasters  in  Test 

The  opening  gun  in  the  barrage  of  litiga- 
tions expected  in  the  copyright  controversy 

involving  the  Warner  music  companies  and 
the  American  Society  of  Composers 
Authors  and  Publishers  was  fired  Tuesday 
when  Paul  Windels,  corporation  counsel 
for  the  city  of  New  York,  sought  a  declara- 

tory judgment  in  the  United  States  district 
court  against  Harms,  Inc.,  one  of  the  War- 

ner subsidiaries. 

The  city  seeks  to  obtain  immunity  for 
its  radio  station,  WNYC,  from  copyright 
difficulties.  The  complaint  contends  the 

station  is  "purely  a  philanthropic  enter- 
prise" and  that  in  its  I  I  years  of  existence 

it  has  never  been  bothered  by  copyright 

problems,  having  used  the  defendant's 
music  without  "hindrance  or  objection." 
The  petition  seeks  a  declaratory  judgment 

as  to  the  "non-commercial  and  purely  philan- 
thropic nature"  of  WNYC's  activities,  adding 

that  "there  is  no  provision  in  the  copyright 
laws  of  the  United  States  that  prohibits  the 
public  performance  of  a  copyrighted  musical 

composition  unless  for  profit." 
Herman  Starr,  Warner  vice-president  in 

charge  of  music,  expressed  surprise  at  the 

city's  action.  He  pointed  out  WNYC  never 
had  asked  for  a  license  and  that  non-com- 

mercial stations  requesting  a  license  received 
it  immediately  without  charge.  This  the  city 
had  not  done. 

Warner  to  Sue 

At  the  same  time,  Mr.  Starr  said  that  suits 
would  be  filed  late  this  week,  probably  in  the 
federal  court,  against  National  Broadcasting 
Company,  Columbia  Broadcasting  System  and 
stations  WEAF,  WJZ,  WOR  and  WHN,  all 
in  New  York.  These  will  be  in  the  nature  of 
test  cases  to  obtain  judicial  determination  of  the 
copyright  ownership  of  the  musical  composi- 

tions controlled  by  the  Warner  subsidiaries  but 
claimed  by  AS  CAP  for  performing  rights. 
The  legal  departments  of  the  two  major 

networks,  NBC  and  CBS,  reported  Wednes- 
day that  their  plans  for  legal  action  were  still 

indefinite.  Meanwhile  network  stations  and 
others  which  have  not  obtained  a  Warner 
license  are  confining  themselves  to  broadcast- 

ing music  other  than  Warner's,  where  such 
ownership  is  definitely  known,  but  Warner 
claims  copyright  infringements. 

Tax  Reductions  Ordered 

Adding  to  its  troubles,  ASCAP  suffered  a 
further  setback  in  the  superior  court  in  the 
state  of  Washington  when  an  order  was  given 

directing  Tracy  Griffin,  the  society's  receiver 
in  the  state,  to  effect  "drastic  reductions"  in 
the  music  taxes  charged  exhibitors,  radio  sta- 

tions and  other  music  users. 
The  receiver  has  refused  to  recognize  War- 

ner's withdrawal  from  the  society  on  the  ground 
that  he  cannot  ascertain  whether  it  is  a  "bona 
fide  attempt  to  withdraw  or  is  a  contemptuous 

PARISIANS  THREATEN 

CLOSING  AGAINST  TAX 

Directors  of  theatres  in  Paris, 
France,  decided  at  a  meeting  Monday 

to  close  their  houses  unless  the  gov- 
ernment taxes  on  gross  receipts  are  re- 

duced from  10  to  8  per  cent.  The 
date  of  closing  was  not  set,  however, 
according  to  cable  dispatches. 

The  meeting  was  presided  over  by 
Max  Maurey,  director  and  playwright. 

continuation  of  criminal  practices  heretofore 

found  to  exist." 

Exhibitors  are  protected  from  infringe- 
ment actions  by  Warner  by  the  dictum  of 

the  Washington  attorney  general  that  the 

company  or  any  other  defendant  named 

in  the  state's  action  would  face  criminal 
prosecution  if  they  should  attempt  any 
such  litigation  in  the  state. 

Both  ASCAP  and  Warner,  however,  have 
more  serious  problems  at  the  moment,  and 
neither  intends  to  fight  the  receivership  for 
for  the  time  being. 
Warner  announced  Tuesday  that  26  more 

independent  stations  had  signed  the  new  con- 
tract for  three  months,  bringing  the  total  to 

181.  More  than  550  stations  had  been  offered 
the  agreement. 

Litigation  was  threatened  by  ASCAP  when 
390  independent  stations  were  notified  over  the 
weekend  that  they  must  sign  a  new  five-year 
license  agreement  by  Wednesday  of  this  week 
or  be  held  accountable  financially  for  the  broad- 

casting of  the  society's  music  since  January  1, 
when  contracts  expired. 

While  denouncing  the  society's  demands,  the National  Association  of  Broadcasters  this  week 
'advised  members  that  those  who  need  ASCAP 
music  have  "no  alternative  but  to  accept  the 

five-year  contract." Passage  of  the  Duffy  copyright  bill,  elimina- 
tion of  the  $250  minimum  penalty  for  copy- 
right infringements  and  vigorous  prosecution 

of  the  Government's  anti-trust  suit  offered  hope 
of  relief  to  music  users,  said  the  association. 

The  independent  stations  feel  ASCAP's terms  are  unfair  since  its  repertory  has  been 

materially  reduced  by  Warner's  withdrawal. The  broadcasters  want  the  society  to  guarantee 
the  music  list  as  it  existed  prior  to  the  Warner 
secession ;  otherwise,  they  feel  they  should  have 
to  pay  less. 

The  Society  contends  that  since  it  does 
not  raise  the  rates  when  the  repertory  is 

increased,  it  should  not  be  required  to  re- 
duce them  under  present  circumstances. 

ASCAP  claims  a  periodical  increase  in  its 

repertory  by  the  addition  of  new  members 
and  the  publication  of  new  compositions 
by  its  200  publisher  members,  at  the  rate 
of  10,000  or  12,000  a  year. 

Allied  States  Association  of  Motion  Picture 
Exhibitors  is  laying  plans  to  protect  exhibitors 
against  an  increased  or  dual  seat  tax,  and  has 
announced  it  will  fight  any  attempt  by  Warner 

National  Broadcasting  and  Co- 

lumbia System  Hold  Up  Plans 

for  Legal  Action;  Composers' 
Society   Loses   First  Round 

to  impose  such  a  levy.  A  full  report  on  the 
situation  will  be  made  at  the  annual  meeting 
of  Allied's  directors  in  Washington  early  next month. 

Other  exhibitor  units  are  taking  cognizance 
of  the  situation.  A  bulletin  of  the  Independent 
Theatre  Owners  of  Ohio  advises  members : 
"Broadcasting  stations  and  hotels  can  protect 
themselves  by  playing  just  what  music  they 
desire,  but  motion  picture  theatres  are  abso- 

lutely helpless  in  the  matter  because  of  the 
fact  that  they  are  forced  to  play  the  music 

as  it  comes  to  them  on  the  film." 
The  Ohio  organization  recommends  that  mem- 

bers obtain  its  advice  before  renewing  agree- 
ments with  ASCAP  or  signing  any  initial 

agreement  with  Warner. 
Manufacturers  Expect  Fight 

Transcription  record  manufacturers  for  broad- 
cast purposes  expect  to  be  involved  in  the 

anticipated  legal  tangle.  The  society  has  re- 
fused them  permission  for  broadcasting  of 

such  programs  over  unlicensed  stations,  and 
the  record  manufacturers  contend  this  is  re- 

straint of  interstate  commerce.  Mindful  of  the 
complication,  Warner  has  granted  these  manu- 

facturers permission  to  record  any  of  its  music 
and  broadcast  it  over  any  station  without  a 
fee,  reserving  the  right  to  fix  reasonable  rates 
by  October  1,  1936.  This  applies  only  to  com- 

mercial programs,  sustaining  libraries  being excluded. 

Warner  has  notified  the  society  that  unless 
it  formally  advises  its  licensees  of  the  with- 

drawal effective  December  31,  all  ASCAP  offi- 
cers, directors  and  members  would  be  held 

accountable  for  damages. 

Hotels  Resist  Society's  Demand 
Hotels  in  the  south  meanwhile  are  resisting 

ASCAP's  demands  for  $1  per  year  for  every 
radio  receiver  installed  in  the  rooms.  Hotels 
in  Georgia  and  Alabama  have  discontinued 
such  radio  reception,  and  notices  have  been 
posted  in  the  rooms  blaming  ASCAP  for  de- 

manding exorbitant  fees  and  asking  guests  to 
appeal  to  their  Congressmen  to  supoort  passage 
of  the  Duffy  copyright  bill. 

Important  music  composers  heretofore  pub- 
lishing through  Warner  have  started  a  move- 

ment to  gain  "freedom  of  outlet"  for  perform- 
ance of  their  music,  reserving  for  themselves 

the  performing  rights  to  any  compositions  they 
bring  out  in  the  future.  Such  music  will  be 

published  by  firms  other  than  Warner's  sub- 
sidiaries. Typically,  George  Gershwin  said  that 

50,000  compositions  in  his  catalogue  were  re- 
stricted because  of  Warner  control.  Others 

who  have  broken  their  future  affiliation  with 
Warner  are  Cole  Porter,  Sigmund  Romberg, 
Arthur  Schwartz  and  Ira  Gershwin. 

Will  Hays  to  Coast 
Production  Code  Administration  matters 

and  a  meeting  of  the  Producers'  Association 
board  of  directors  February  2  will  engage 
the  attention  of  Will  H.  Hays,  who  left 
New  York  Wednesday  for  the  Coast.  He 
was  scheduled  to  arrive  Saturday  and  stay 
three  weeks. 
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ROCKEFELLER  AND  U.S. 

TO  PUT  FILMS  IN  SCHOOLS 

Further  Goodwill  for  Screen 

and  the  Theatre  Is  Seen  by 

the  Leaders  in  Movement; 

Films    for    Classroom  Only 

The  greatest  effort  ever  made  to  coordi- 
nate and  centralize  the  widely  disorganized 

educational  motion  picture  industry  and  the 
millions  of  dollars  invested  therein,  is  now 
well  under  way,  the  objective  being  the 
application  of  the  screen  as  a  medium  of  in- 

struction to  the  country's  vast  public  edu- 
cational system.  The  project  has  the  back- 

ing of  the  Rockefeller  millions  and  the 
participating  support  of  the  United  States 
Government  and  virtually  all  national  edu- 

cational organizations, 

Educational  motion  picture  observers 
see  no  adverse  affect  on  theatre  box 

offices;  on  the  contrary,  they  envision  the 
development  of  further  goodwill  for  the 
screen.  Tangibly,  theatre  receipts  would 

not  suffer,  they  hold,  because  the  educa- 
tional film  would  be  applied  only  to  class- 

rooms and  class  hours  and  of  necessity 
would  be  of  an  academic  nature  and  not 
entertainment. 

At  the  moment  a  survey  to  establish  a  record 
of  all  motion  pictures  which  have  an  educational 
value  is  being  conducted  jointly  by  the  United 
States  Office  of  Education,  J.  W.  Studebaker, 
commissioner  of  the  Department  of  the  In- 

terior, and  the  American  Council  on  Educa- 
tion in  Washington,  Dr.  George  F.  Zook,  presi- 

dent. The  Council  embraces  in  its  membership 
23  national  educational  associations,  18  other 
groups,  20  associate  members  from  departmental 
organizations  and  over  200  institutional  members 
from  among  the  universities.  It  is  probably  the 
largest  educational  force  in  the  world,  both 
from  the  standpoint  of  concentrated  effort  and 
expression  and  wealth. 

Wider  Application  Studied 

Motion  picture  equipment  and  raw  stock 
manufacturers  have  long  eyed  the  educational 
motion  picture  market  and  its  millions  in  po- 

tential profits.  Electrical  Research  Products, 
Inc.,  during  the  Otterson  regime  is  reputed 
to  have  spent  some  $2,000,000  in  attempting  to 
develop  the  market,  investing  largely  in  the 
production  of  educational  films  in  order  to  create 
a  product  supply  with  which  they  might  sell 
reproducing  equipment.  Manufacturers  of  pro- 

jection booth  supplies 'and  others  stand  to  reap 
huge  profits. 
The  present  survey,  however,  is  to  include 

not  only  the  strict  classroom  film,  but  also 
subjects  useful  to  medical  students,  scientific 
workers,  vocational  classes,  Civilian  Conser- 

vation Camps,  teachers  and  other  specialized 
educational  groups. 

It  is  freely  stated  that  the  investigation  is 
being  conducted  under  a  grant  from  the  Gen- 

eral Education  Board  (Rockefeller)  and  is 
part  of  the  work  being  carried  on  by  the 
American  Council  on  Educational. 

From  the  study,  the  sponsors  hope  to  de- 
velop the  American  Educational  Film  Institute, 

intended  as  an  all-embracing  and  permanent 
source  of  supply  for  educational  films. 
More  than   10,000  film  catalogue  cards  al- 

ready have  been  mailed  to  1,800  sources  of 
educational  films  in  this  country.  This  card 
covers  nearly  100  items,  which  it  is  hoped  will 
result  in  accurate  information  being  filed  in 
one  central  office,  probably  at  Washington,  cov- 

ering information  necessary  to  judge  the  adapt- 
ability of  the  film  to  specific  educational  needs. 

Supplemental  analyses  and  listings  will  be 
prepared  and  publicized. 

That  the  new  year  would  see  great 
strides  in  the  consummation  of  efforts  ex- 

pended for  years  in  the  development  of 
the  educational  films  field  has  been  freely 

predicted  both  in  and  outside  of  the  mo- 
tion picture  industry.  Large  city  school 

systems  everywhere  have  been  appropriat- 
ing sizeable  sums  for  the  purchase  of 

equipment.  The  principal  problem  has 
been  the  creation  of  a  sufficient  product 

supply.  This  is  the  main  objective  of  the 
sponsors  of  the  new  move.  Too,  various 
of  the  large  educational  organizations 
have  been  lobbying  in  state  legislative 

halls  for  appropriations  for  the  establish- 
ment of  state  visual  education.  Interest  in 

the  visual  idea,  which  waned  during  the 
depression,  is  at  its  highest. 

And  while  the  Rockefeller-Government- 
American  Council  project  is  progressive,  sim- 

ilar efforts  have  been  undertaken  by  others. 
The  Department  of  Visual  Instruction  of  the 
National  Education  Association,  after  months 
of  work,  is  forwarding  questionnaires  to 
schools,  universities  and  other  educational  in- 

stitutions to  determine  maximum  information 

on  each  school's  equiffth'ent  and  activities  with 
motion  pictures.  The  NEA  predicts  that  the 
questionnaire  will  bring  comprehensive  statis- 

tics on  educational  screening  possibilites  for 
the  first  time  in  history. 

Government  Active 

Seeking  to  meet  the  increasing  demand  for 
information  as  to  the  sources  of  educational 
and  all  other  non-theatrical  films,  the  United 
States  Department  of  Commerce  has  made  pub- 

lic a  composite  list  of  such  sources,  compiled 
by  Nathan  D.  Golden,  chief  of  the  motion  pic- 

ture section  of  the  specialities  division,  as- 
sisted by  Francis  M.  Johnson. 

Unheard  of  since  the  motion  picture  industry's attention  last  summer  was  called  to  its  efforts 

to  compete  with  theatres  for  public  screen  at- 
tention in  the  community,  the  Parent-Teachers 

Association  now  reports,  through  the  Educa- 

tional Screen,  "very  encouraging  progress"  on 
the  projects  of  its  "national  motion  picture 

plan." 

Parents-Teachers  Plan 

The  National  Congress  of  Parents  and 

Teachers'  plan  calls  for  the  cooperation  of 
Congress  with  school  officials  for  the  purpose 
of  having  each  school  supplied  with  adequate 
motion  picture  equipment  and  to  make  arrange- 

ments for  the  regular  use  of  films  for  strictly 
educational  and  cultural  purposes  in  the  class- 

room ;  and  for  the  use  of  school  auditoriums 
for  regularly  scheduled  entertainment  motion 
pictures  from  non-theatrical  sources,  suitable 
to  the  various  ages  and  interests  of  children  of 
school  age.  Other  projects  urged  by  the  PTA 
are:  1.  The  formation  of  ■>  national  film  in- 

Joint  Survey  Underway  by 

U.  S.  Office  of  Education 

and  American  Council  under 

Grant  from  Rockefeller  Board 

stitute.  2.  The  establishment  of  state  and  local 
film  libraries  in  educational  institutions.  3.  The 

inclusion  in  teacher-training  institutions  of  re- 
quired courses  in  the  use  of  motion  pictures  as 

visual  aids.  4.  The  adoption  of  a  motion  pic- 
ture appreciation  course  in  high  schools  under 

the  direction  of  the  teachers  of  English.  5.  The 
organization  of  amateur  motion  picture  clubs 
in  high  schools. 

Reports  from  the  state  motion  picture  chair- 
men, according  to  Educational  Screen,  indicate 

that  these  projects  are  already  in  operation 
in  each  of  40  states  heard  from.  The  Louisiana 
chairman  reports  progress  has  been  made 
toward  securing  training  courses  for  teachers 
in  the  use  of  visual  aids,  and  in  establishing  film 

libraries.  In  New  Jersey  "almost  all  subjects 
in  the  junior  and  senior  high  schools  are 

taught  with  the  aid  of  movies."  The  New York  chairman  reports  that  almost  every  city 
of  any  size  has  its  own  film  library  and  that 
many  schools  are  equipped  with  projectors. 
California  has  made  a  study  of  motion  picture 
equipment  and  the  use  of  films  in  schools. 
There  have  been  in  Pennsylvania  seven  motion 
picture  institutes,  six  of  which  were  conducted 
by  the  former  national  motion  picture  chair- 

man of  the  PTA,  Mrs.  Robbins  Gilman,  and 
the  other  one  by  Dr.  Edgar  Dale,  present 
chairman. 

Educational  Council's  Study 

During  the  past  year  the  American  Council 
on  Education  has  been  studying  the  field  of 
visual  education  with  a  view  of  sponsoring  the 
establishment  of  a  national  educational  film 
institute.  This  project  has  become  known  as 
the  American  Film  Institute. 
A  number  of  conferences  have  been  held  to 

discuss  the  feasibility  of  the  project  and  con- 
tact has  been  made  with  most  of  the  visual 

education  centers  in  the  United  States.  A  con- 
sensus favors  establishment  of  a  film  institute 

whose  main  functions  will  be  to  advance  edu- 
cation by  developing  the  use  of  the  motion 

picture  and  other  allied  visual-auditory  aids  in 
all  fields  of  learning,  and  more  particularly : 

1.  To  collect  and  distribute  significant 
information  concerning  motion  pictures  in 
education,  at  home  and  abroad. 

2.  To  stimulate  the  production  and  use 

of  motion  pictures  for  educational  pur- 

poses. 

3.  To  promote  the  cooperation  of  agen- 
cies interested  in  the  production  and  use 

of  motion  pictures  in  education. 

4.  To  initiate  and  promote  research  per- 
taining to  motion  pictures  and  allied  vis- 

ual and  auditory  aids  in  education. 
5.  To  develop  a  national  appreciation 

of  the  potential  contribution  of  the  mo- 
tion picture  to  the  cultural  life  of  America. 

To  accomplish  the  aim  of  the  Institute  it 
will  be  necessary  to  have  all  the  films  needed 
by  the  schools  and  other  educational  agencies 
readily  available  and  properly  used.    The  fol- 

(Continued  on  pane  23) 
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THE  CUTTING  ROOM 

Advance  outlines  of  productions  nearing 

completion  as  seen  by  Gus  McCarthy  of 

Motion  Picture  Herald's  Hollywood  Bureau 

Don't  Get  Persona 
(Universal) 

Comedy  Romance 
That  this  production  reunites  the  team  of 

Sally  Eilers  and  James  Dunn,  stars  of  "Bad 
Girl,"  "Dance  Team"  and  "Sob  Sister,"  is  not 
the  only  factor  that  the  producing  company  is 
counting  upon  to  arouse  unusual  spectator  and 
exhibitor  interest.  They  further  figure  that  the 
inclusion  of  singing  and  acting  Pinky  Tomlin, 
plus  the  straight  comedy  and  light  drama  char- 

acter of  the  motivating  story  in  which  laughs 
are  anticipated  to  come  thick  and  fast  as  result 
of  action,  situations  and  dialogue,  will  be  a  fur- 

ther medium  of  intriguing  audience  and  show- 
manship attention. 

Modernly  premised,  the  yarn  concerns  a 
couple  of  college  graduates,  depression  victims, 
unable  to  get  jobs,  who  finally  resort  to  the 

"human  slave"  auction  gag  as  a  means  of  get- 
ting money.  Bought  by  a  girl,  supposedly  in 

the  same  circumstances,  they  blaze  a  trail  of 
humorous  adventures  from  New  York  to  rural 
Ohio.  Dunn  and  Miss  Eilers,  battling  all  the 
way  to  the  amazement  and  chagrin  of  Tomlin, 
finally  are  married,  when  electrical  engineer 
Dunn,  unable  to  stand  the  shock  of  seeing  Sally 
married  to  a  home  town  snob,  steals  her  from 
the  altar. 

The  story  is  adapted  from  the  novel  "Tomor- 
row Is  a  Better  Day,"  by  William  Thiele  and 

Edmund  Hartmann.  The  screen  play  is  by 
George  Waggner,  Clarence  Marks  and  Houston 
Branch.  Direction  is  by  William  Nigh,  maker 

of  the  recent  comedy  features  "His  Night  Out" 
and  "She  Gets  Her  Man." 
Though  practically  all  the  action  is  centered 

about  Dunn,  Miss  Eilers  and  Tomlin,  their  ex- 
periences and  escapades,  substantiating  features 

of  the  story  emphasizing  its  comedy  and  dra- 
matic contrast  will  be  handled  by  Spencer 

Charters  and  Doris  Lloyd  as  the  girl's  father 
and  mother ;  George  Cleveland  and  Lillian  Har- 
mer  as  a  pair  of  farm  folk  at  whose  home  much 

of  the  production's  fun  appears;  George 
Meeker,  who  sees  his  bride  swiped  away  from 
him,  and  Charles  Coleman  as  the  butler  in  the 

girl's  home. 

These  Three 

(United  Artists  -  Goldwyn) 
Drama 

This  production  is  a  dramatic  story  of  how 
biased  maturity  and  not  so  innocent  childish 
immaturity  can  play  havoc  with  the  course  of 
true  love.  It  is  authored  by  and  the  screen 
play  is  also  credited  to  Lillian  Hellman,  whose 

novel  and  play  "The  Children's  Hour"  was  a 
matter  of  much  publicity  several  months  ago. 
Yet  Samuel  Goldwyn,  who  is  producing  the 
picture,  is  very  emphatic  in  his  declamations 
that  the  story  to  be  picturized  is  not  even  re- 

motely related  to  that  widely  discussed  work. 
The  story  is  that  of  two  women  in  love  with 

the  same  man.  The  women  operate  an  exclusive 

younger  girls'  school.  As  a  result  of  an  inno- 
cent event,  seen  and  later  related  by  an  ultra- 

wise  and  incorrigible  brat  to  the  giddy  minded 
aunt  of  one  of  the  women,  a  situation  is  pre- 

cipitated that  brings  the  partners  into  court 

before  a  jury  of  rigidly  moralistic  New  Eng- 
enders. They  are  condemned  and  forced  to 

close  their  school,  the  aunt  repents  her  evil 
doing,  one  of  the  partners  is  left  alone,  the 
other  goes  to  Europe  to  forget  and  find  solace 
with  the  man. 

•Miriam  Hopkins,  last  in  "Splendor"  and 
"Barbary  Coast,"  and  Merle  Oberon,  seen  in 
"Folies  Bergere"  and  "Dark  Angel,"  are  the 
two  partners.  Joel  McCrea,  who  played  oppo- 

site Miss  Hopkins  in  her  two  pictures,  is  the 
man.  The  catty,  chattering  aunt  is  Catherine 
Doucet,  and  the  child  responsible  for  most  of 
the  trouble  is  Bonita  Granville.  Supporting 
players  included  are  Alma  Kruger,  Carmen- 
cita  Johnson,  Margaret  Hamilton,  Marie  Louise 
Cooper,  Walter  Brennan,  Anita  Denniston  and 
Mary  Ann  Durkin. 
The  picture  is  being  directed  by  William 

Wyler,  maker  of  "The  Gay  Deception."  In 
nature  very  much  of  a  problem  drama,  the  pic- 

ture is  being  given  a  realistic  treatment  counted 
upon  to  emphasize  the  theme  of  its  motivating 
story.  The  locale  is  New  England  and  prac- 

tically all  action  takes  place  within  the  neigh- 
borhood of  a  frame  house  which  the  Misses 

Hopkins  and  Oberon  have  reconstructed  into  a 
school  with  the  aid  of  McCrea. 

Everybody's  Old  Man (20th  Century -Fox) Comedy 

The  star  of  this  production,  Irvin  S.  Cobb, 
is  probably  one  of  the  best  known  contempo- 

rary personalities.  Seen  on  the  screen  in  sev- 
eral shorts  and  featured  in  "Steamboat  Round 

the  Bend,"  his  magazine  contributions,  books, 
radio  and  lecture  appearances  plus  his  news- 

paper work  have  made  him  familiar  to  and 
appreciated  by  millions.  Seldom  has  a  picture 
player  enjoyed  such  a  buildup,  which  gauged  by 
any  standard  should  assure  readymade  audi- 

ences for  his  first  starring  screen  appearance. 
The  story  provided  for  him,  making  it  possi- 

ble for  him  to  display  his  acknowledged  homely 
human  and  humorous  talents,  appears  to  be  one 
of  much  potential  entertainment  and  commer- 

cial worth.  It  tells  of  an  old  commercial  tycoon 
who  loses  the  lust  for  battle  when  his  chief 
rival  dies.  In  Europe  he  finds  the  son  and 
daughter  of  his  old  foe  and  the  sweetheart  of 

his  youth  dissipating  their  inheritance.  Con- 
triving to  become  their  guardian,  he  with  them 

goes  into  competition  with  his  own  business 
being  conducted  by  a  very  modern  minded  and 
efficient  nephew.  Routing  conspirators  who 
would  loot  his  charges,  he  makes  things  so 
.hot  for  the  nephew  that  only  a  successful  busi- 

ness and  romantic  merger  can  be  the  result. 
In  vein,  the  yarn  has  a  human  interest  smash 

similar  to  that  of  one  of  George  Arliss'  most 
successful  features,  "Working  Man." 

Based  on  an  original  story  by  Edgar  Frank- 
lin, the  screen  play  is  by  Patterson  McNutt  and 

A.  E.  Thomas.  Direction  is  by  James  Flood. 
Principals  in  the  supporting  cast  are  Rochelle 

Hudson,  last  in  "Curly  Top,"  "Way  Down 
East"  and  "Show  Them  No  Mercy,"  and 
Johnny  Downs,  erstwhile  "Our  Gang"  star, 
seen  recently  in  "Coronado"  and  "College  Scan- 

dal," as  the  wards  of  Cobb,  and  Norman  Fos- 
ter as  his  nephew.  Sarah  Haden  now,  in  "Mag- 

nificent Obsession,"  appears  as  Cobb's  sister. 

Alan  Dinehart  is  the  principal  heavy.  In  promi- 
nent smaller  parts  will  be  Warren  Hymer, 

Donald  Meek,  Maurice  Cass,  Hilda  Vaughn, 
Charles  Coleman,  Ann  Moultry,  John  Miltern, 
Walter  Walker,  Frederick  Burton  and  Hal  K. Dawson. 

To  attain  best  commercial  results,  producers 

recommend  a  concentration  on  Cobb's  appeal, 
seconded  by  the  prestige  that  has  accrued  to 
Rochelle  Hudson,  but  not  overlooking  the  name 
values  of  others  in  the  cast. 

Love  Before  Breakfast 

(Universal) 

Comedy  Romance 
Here  is  a  modernly  atmosphered  story  of  two 

individuals — the  man  madly  in  love  with  the 
girl,  she  rather  resentful  of  his  affection — who 
couldn't  get  along  with  or  without  each  other. 
It  is  portrayed  by  a  trio  of  principals  who  have 
scored  notable  successes  in  recent  pictures.  The 
production  is  suggested  by  a  published  novel, 

"Spinster  Dinner,"  by  Faith  Baldwin,  who  in- 
cidentally is  the  author  of  another  story  cur- 

rently in  production,  MGM's  "Wife  versus 
Secretary."  It  is  being  directed  by  Walter 
Lang,  whose  flair  for  comedy  is  attested  by  the 

recent  "Hooray  for  Love,"  also  "The  Mighty 
Barnum,"  "Warrior's  Husband"  and  "No  More 

Orchids." 

Presently  timed,  localed  in  New  York,  being 

given  the  benefit  of  swanky  but  not  too  sophis- 
ticated production  and  moving  to  the  pitch  of 

many  comic  situations,  the  picture  tells  of  a 
man  who  is  determined  to  get  his  woman. 
Though  he  has  to  send  the  man  with  whom 
she  is  in  love  off  to  China;  contrive  to  have 
him  fall  in  love  with  one  of  his  old  flames,  get 

the  girl's  mother  on  his  side  and  lavish  upon 
her  all  that  money  can  buy,  she  is  still  ada- 

mant to  his  romantic  pleas.  When  she  tries  to 
swim  away  from  him,  he  has  to  pursue  her, 
knock  her  cold  and  hold  her  tightly  in  his  arms 
as  his  yacht  captain  marries  them  while  she 
fumes  and  rages. 

Carole  Lombard,  whose  "Hands  Across  the 
Table"  is  vividly  remembered,  and  Preston 

Foster,  last  in  "Annie  Oakley"  and  "Pompeii," 
are  the  battling  lovers.  Cesar  Romero,  cur- 

rently in  "Metropolitan"  and  "A  Tale  of  Two 
Cities,"  is  the  other  side  of  the  triangle.  The 
fourth  featured  personality,  Miss  Lombard's mother,  is  Janet  Beecher.  The  supporting  cast 
lists  Betty  Lawford  as  the  girl  in  whom  Foster 
seeks  to  interest  Romero ;  Douglas  Bouchly, 
Bert  Roach,  Andre  de  Beranger,  Ed  Barton, 
Diana  Gibson,  Joyce  Compton  and  John  King. 

Three  Godfathers 

(MGM) 

(Tentative  Title) Drama 

The  producing  company  is  not  hesitant  in 
heralding  this  feature  as  a  western.  At  the 
same  time  it  is  not  backward  about  labeling  it 
as  a  different  kind  of  western,  one  in  which 
all  the  sock  action  thrill  of  an  outdoor  adven- 

ture picture  is  retained,  but  premised  on  an 
unusual  motivating  story.  It  deals  with  three 

(Continued  on  following  page) 
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bandits,  who,  fleeing  into  the  desert  after  a 
bank  robbery,  find  a  dying  mother  and  her 
baby.  Adopting  the  orphan,  with  the  intent  of 
carrying  it  to  the  town  they  have  just  looted, 
one  of  the  bandits  dies  as  a  result  of  a  wound. 
A  second  commits  suicide.  The  third,  the  hero, 
knowing  that  certain  death  awaits  him,  drinks 
from  a  poisoned  water  hole,  dying  as  he  lays 
the  baby  in  the  arms  of  the  girl  he  once  had 
loved  but  had  surrendered  to  another  man. 

The  story  is  by  Peter  B.  Kyne  and  under  this 
title  appeared  serially  in  the  Saturday  Evening 
Post  some  time  ago.  The  screen  play  is  by  E. 
E.  Paramore,  Jr.,  and  Manuel  Seff.  Direction 
is  by  Richard  Boleslawski,  recently  credited 
with  "The  Painted  Veil"  and  "Les  Miserables." 
The  choice  of  Boleslawski  as  director  is  evi- 

dence of  the  potential  entertainment  and  com- 
mercial values  to  be  included,  in  relation  to 

production  and  name  assets. 
The  bad  man  trio  is  composed  of  Chester 

Morris,  recently  in  "Public  Hero,"  Lewis  Stone 
and  Walter  Brennan,  who  will  be  remembered 

for  his  work  in  "Barbary  Coast."  Supporting 
players  include  Irene  Hervey  and  Robert  Liv- 

ingston, who  carry  the  principal  romantic  love 
interest  contrast ;  Sidney  Toler,  Willard  Rob- 

ertson, Roger  Imhof,  John  Sheehan,  Dorothy 
Tree,  Joseph  Marievsky,  Victor  Potel,  Helen 
Brown,  Harvey  Clark,  Virginia  Brissac  and  the 
Kirchner  twins. 

In  suggesting  that  this  feature  be  given  a 
typical  western  campaign,  producers  advance 
the  warning  that  advances  should  clearly  es- 

tablish that  the  picture  does  not  come  within 

the  "horse  opera"  or  "cliff  hanger"  category. 

Wild  West 

(Radio) 
Comedy 

The  identity  of  the  leading  players,  Wheeler 
and  Woolsey,  plus  the  significance  quickly  read 
into  the  title,  easily  establishes  the  comedy 

character  of  this  production.  It's  the  pair  of 
funsters,  Woolsey  as  a  "painless"  dentist,  and 
his  aide  Wheeler  getting  mixed  up  in  a  gold 
rush.  Victimized,  left  the  sole  residents  of  a 
ghost  town,  the  populace  of  which  is  following 
the  rainbow  trail  to  the  site  of  a  rumored  gold 
strike,  they  try  to  save  the  covered  wagon  train 
from  bandit  depredations  and  Indian  attacks. 
Situations  so  contrived  that  they  are  in  danger 
of  being  burned  at  the  stake  by  the  redskins  and 
of  being  lynched  by  the  fortune  hunters,  the 
U.  S.  cavalry  rides  up  to  save  the  party.  In 
the  resulting  excitement  gold  is  discovered  back 
in  the  ghost  town  and  the  victimized  comedians 
clean  up  handsomely  in  staking  out  choice 
claims.  Through  the  dominant  action  comedy 
runs  a  bit  of  romantic  love  interest  involving 
Wheeler  and  Dorothy  Lee,  in  which  both  sing 
several  songs. 

The  story  is  an  original  by  Tom  Lennon  and 
Fred  Guiol.  The  screen  play  is  by  a  team  of 
expert  comedy  writers,  Al  Boasberg  and  Jack 
Townley.  Guiol,  who  made  the  last  Wheeler- 
Woolsey  feature,  "Rainmakers,"  also  is  direct- ing. 

Though  the  cast  of  principals  supporting  the 
leading  trio  is  small,  hundreds  of  extras  will 
appear  in  the  picture  as  Indians,  settlers  and 
soldiers.  Harry  Woods,  Maurice  Black  and 
Ethan  Laidlaw  are  featured  as  bad  men.  Rich- 

ard Alexander  is  a  shrewd  real  estate  dealer 
who  sells  the  boys  the  supposedly  valueless  lots, 
and  Chief  Thunderbird  is  the  Indian  Chief. 

While  not  in  direct  nature  a  satire  or  bur- 
lesque on  westerns,  the  feature  will  treat  the 

various  dramatic,  romantic  and  thrill  action 
elements  with  a  high  degree  of  hokum. 

Farmer  in  the  Dell 

(  Radio  ) Comedy 

A  different  kind  of  Hollywood  story  is  to 

be  related  in  this  production.  It's  one  in  which the  often  done  idea  of  showing  inside  stuff  or 
ridiculing  the  art  of  picture  making  is  entirely 
eschewed.  Based  on  a  story  by  Phil  Stong 
that  appeared  serially  in  Saturday  Evening 
Post  some  time  ago,  with  screen  play  by  Sam 
Mintz,  studio  opinion  is  that  the  entertainment 
will  be  altogether  fresh  and  novel. 

In  substance  it's  the  yarn  of  an  Iowa  family. 
The  husband  is  forced  by  his  wife  to  sell  his 
farm  and  migrate  to  Hollywood,  partly  that 

the  mother's  pride  and  joy  daughter  may  get 
a  chance  in  the  movies  and  partly  to  get  her 
away  from  her  country  bumpkin  sweetheart. 
In  Hollywood,  through  accidental  circum- 

stances, it's  the  old  man  and  not  the  daughter 
who  becomes  a  star.  That's  all  right  with  the 
mother  until  her  husband  finds  her  going 

typically  Hollywood.  Then  there's  an  eruption that  puts  mom  in  her  proper  place,  eliminates 
the  gang  of  hangers-on,  and  makes  the  girl  see 
that  she  will  have  plenty  to  do  keeping  the 
bumpkin  lover  happy  while  the  old  man  does 
the  picture  starring. 

Fred  Stone,  seen  in  "Alice  Adams,"  has  the featured  role  with  Esther  Dale  as  his  wife  and 
Jean  Parker  as  the  daughter.  Frank  Albertson, 

also  in  "Alice  Adams,"  is  the  country  boy. 
Moroni  Olsen  plays  the  part  of  the  director  who 

discovers  Stone's  picture  talents.  The  limited 
featured  supporting  cast  lists  Lucille  Ball,  Max- 
ine  Jennings,  Leonard  Trainor,  Rose  McQuoid, 

Alleen  O'Malley,  Margaret  Armstrong  and 
Spencer  Charters. 
The  picture  is  being  directed  by  Ben  Holmes. 

Wife  Versus  Secretary 

(MGM) 
Dramatic  Romance 

Star,  cast,  author,  director  and  producer 
credits,  and  the  human  interest  of  modernly 
geared  dramatic  romantic  story  content,  are  the 

principal  pegs  upon  which  the  producing  com- 
pany is  hanging  its  enthusiastic  anticipations 

that  this  picture  will  excite  much  more  than 
ordinary  exhibitor  and  patron  attention. 
The  novel  from  which  it  is  adapted  is  a 

Faith  Baldwin  story  recently  carried  in  Cos- 
mopolitan Magazine.  A  widely  read  authoress, 

she  is  credited  with  several  screen  contribu- 

tions, notably  "Alimony"  and  "Beauty."  The job  of  consolidating  its  screen  availability  was 
entrusted  to  a  trio  of  brilliant  scenarists  and 
authors,  Norman  Krasna,  John  Lee  Mahin  and 
Alice  Duer  Miller.  The  director  is  Clarence 

Brown,  who  numbers  "Anna  Karenina"  and 
"Ah  Wilderness"  among  his  many  important 
accomplishments.  It  is  being  produced  by  Hunt 

Stromberg,  maker  of  "Thin  Man,"  "Naughty 
Marietta"  and  the  forthcoming  "Rose  Marie." 
The  title  aptly  describes  the  theme  and  es- 

tablishes the  picture's  character.  It  is  a  story of  two  women  in  love  with  the  same  man ;  a 
wife  who  sits  at  home  and  waits  and  fears, 
a  secretary  working  for  a  man  who  finds  it 
necessary  to  have  her  at  his  side  at  all  times, 
late  at  night  in  the  office  and  on  trips  around 
and  out  of  the  country.  The  situation  is  such 
that  the  potential  entertainment  values  of 
drama,  romance,  comedy  and  conflict  are  evi- 

dent, moving  at  a  speedy  tempo  and  in  class 
circumstances. 

Clark  Gable,  Jean  Harlow  and  Myrna  Loy 
are  the  lead  trio.  All  are  names  that  generally 
stimulate  quick  public  interest.  The  supporting 

cast  is  large  and  includes  many  well  known 
personalities  and  a  few  not  so  familiar.  Listed 
are  Holmes  Herbert,  May  Robson,  Myra 
Marsh,  Frederick  Burton,  Hobart  Cavanaugh, 
Harold  Minjir,  Roger  Imhof,  Maurice  Cass, 
William  Newell,  Margaret  Irving  (currently 

outstanding  in  "Exclusive  Story"),  Claudelle 
Kay,  Jose  Rubio,  James  Thomas,  Helen  Ship- 
man,  Tom  Dugan,  Gilbert  Emery  and  Don 
Rowan. 

The  Singing  Kid 

(Warner) 
Dramatic  Musical  Romance 

Essentially  the  motivating  story  of  this  pro- 
duction is  dramatic.  But  when  one  considers 

its  star,  Al  Jolson,  and  looks  over  the  credits 
and  sees  Edward  Everett  Horton,  Allen  Jen- 

kins, the  Yacht  Club  Boys,  Mitchell  and  Du- 
rant  and  Cab  Calloway  and  his  band  included, 
and  recalls  the  type  of  production  given  Jolson 
features,  it  must  be  concluded  that  there  is  lots 
of  comedy  and  plenty  music. 

"The  Singing  Kid"  is  the  story  of  an  ace 
entertainer  jilted  by  a  Broadway  butterfly  and 

gypped  into  tax  difficulties  with  the  Govern- 
ment by  a  conniving  manager.  Taking  with  him 

his  gag  man,  Jenkins,  and  secretary,  Horton, 
Jolson  seeks  a  mountain  refuge  to  think  things 
over.  There  he  encounters  Beverly  Roberts, 

Warner's  budding  new  starlette,  and  her  niece 

Sybil  Jason,  seen  in  "Little  Big  Shot"  and 
"Stella  Parish."  Poverty  stricken  Beverly  is 
writing  a  play.  Jolson  buys  it  at  the  cost  of 

losing  the  girl's  growing  affection. 
Colorfully  produced,  it  is  a  drama  that  is 

tinged  with  pathos,  love  interest,  comedy  and 
spectacle.  The  story  is  by  Robert  Lord,  with 
screen  play  by  Warren  Duff  and  Patsy  Flick, 
who  is  Jolson's  personal  gag  creator.  Music 
and  lyrics  are  by  E.  Y.  Harburg  and  Harold 
Arlen.  Group  dance  features  are  being  directed 
by  Bobby  Connolly.  William  Keighley  is  the director  in  charge. 

Besides  the  personalities  previously  men- 
tioned, the  most  important  supporting  princi- 

pals are  Lyle  Talbot  as  the  dishonest  manager 
and  Claire  Dodd  as  the  girl  upon  whom  Jolson 
lavishes  his  wealth.  In  lesser  roles  will  be 
seen  William  Davidson,  Joseph  Crehan,  Edward 
Keen,  Kay  Hughes  and  Tom  Manning. 

Clair  Guest  of  Honor 

At  Party  Given  By  UA 
Rene  Clair  was  the  guest  of  honor  at  a 

reception  given  last  week  by  United  Artists 
in  New  York.  He  came  over  from  England 

for  the  opening  of  "The  Ghost  Goes  West," 
at  the  Rivoli  theatre.  The  reception  drew 
about  100  newspaper,  fan  magazine  and 
trade  paper  writers. 

Mr.  Clair  plans  to  remain  in  New  York 
for  about  10  days  to  obtain  the  American 
reaction  to  his  first  picture  in  English. 

Mr.  Clair,  who  is  under  contract  to  Alex- 
ander Korda  for  a  series  of  three  pictures, 

said  that  his  next  film  venture  would  be  a 

story  centered  on  life  in  early  London.  He 
will  start  this  at  the  new  Korda  studio  in 
Denham  in  May. 

Levine  Signs  Mae  Clarke 
Nat  Levine  has  placed  Mae  Clarke  under 

contract  to  appear  in  four  Republic  pictures 
this  year.  Tentatively  scheduled  as  vehicles 

will  be  two  musicals,  "Sitting  on  the  Moon" 
and  "Ticket  to  Paradise." 



Clipping  from Film  Daily 

A  FOX  PICTURE 

Darryl  F.  Zanuck 

in  Charge  of  Production THE  KEYSTONE  OF  YOUR  FUTURE 



20th  Century-Fox  has 

given  showmen  another 

hit  to  shout  about  .  .  . 

and  the  more  they  shout, 

the  more  they  profit! 
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21  Millions  Cut 

Made  in  Claims 

On  Fox  Theatres 

Ten  of  50  claims  against  Fox  Theatres 

Corp.  aggregating  $24,285,033,  on  which 

hearings  have  been  held  to  date,  were  dis- 
allowed in  their  entirety  and  the  remainder 

were  reduced  to  $2,949,103,  it  was  disclosed 
in  a  report  filed  with  the  federal  court  in 
New  York  last  week  by  Milton  C.  Weisman, 
Fox  Theatres  receiver. 

In  addition  to  the  claims  already  heard,  there 
are  14  claims  aggregating  $9,379,474  which 
have  yet  to  be  heard  and  reported  on.  Claims 
which  accounted  for  the  principal  reductions 
were  those  of  Union  Guardian  Trust  Co.  for 
$10,663,346,  which  was  reduced  to  $1,111,641 ; 
St.  Louis  Union  Trust  Co.  for  $7,819,283,  re- 

duced to  $764,845 ;  Ridgewood  Operating  Co., 
Inc.,  for  $550,000,  reduced  to  $11,568;  Frank- 

lin Operating  Co.,  Inc.,  for  $816,666,  reduced 
to  $25,399,  and  Philadelphia  Co.  for  Guaran- 

teeing Mortgages,  for  $389,436,  reduced  to 
$30,134.  These  five  claimants  have  been  the 
only  ones  in  the  group  of  50  to  file  exceptions 
with  the  court  in  connection  with  the  reductions 
made  on  their  claims. 

Other  large  reductions  in  the  claims  include 
one  for  $430,941  filed  by  A.  C.  Blumenthal  and 
counsel,  which  was  disallowed  entirely ;  a  claim 

of  the  Continental  Bank  &  Trust'  Co.  of  N.  Y. 
for  $2,675,000,  which  was  allowed  at  $891,925 ; 
one  for  $304,903  by  Criterion  Advertising  Co., 
allowed  at  $12,555  ;  one  by  J.  A.  Lacy  for  $250,- 
000,  disallowed  entirely ;  one  by  the  State  of 
New  York  for  $111,927,  allowed  at  $607,  and 
one  by  Fox  West  Coast  Service  Corp.  for 
$39,355,  disallowed  entirely. 
The  largest  of  the  14  claims  against  Fox 

Theatres  remaining  to  be  heard  include  one 
by  Burroughs  and  Boas  for  $2,304,184;  Chi- 

cago Title  &  Trust  Co.,  $1,159,380;  Halsey, 
Stuart  &  Co.,  Inc.,  $1,000,000 ;  Lexington  Ave. 
&  59th  St.  Corp.,  $1,250,000;  Roxy  Theatre 

Noteholders'  Protective  Committee,  $1,138,100, 
and  Trust  Co.  of  Georgia,  $1,032,563. 

The  receiver's  report  lists  cash  on  hand  of 
$780,217,  as  of  Dec.  31,  last.  This  includes  a 
cash  balance  of  $645,410  on  hand  at  the  time  of 

the  receiver's  last  report,  June  30,  1935,  and 
a  payment  of  $150,000  received  in  November 
from  United  Artists  Theatre  Circuit,  Inc.,  in 

settlement  of  Fox  Theatres'  claim  against  Fox 
Metropolitan  Playhouses,  under  which  Fox 
Theatres  relinquished  its  option  to  acquire  50 
per  cent  of  the  stock  of  Metropolitan  Play- 

houses, the  reorganized  Fox  Met  company.  The 
stock  was  taken  up  by  United  Artists  Theatre 
Circuit  and  KAO. 

Cash  receipts  during  the  six  months  period 
covered  by  the  report  amounted  to  $190,082 
and  disbursements  were  $55,274.  The  report 
notes  that  operations  under  the  receiver  in- 

clude the  Academy  of  Music,  New  York ;  Eliz- 
abeth, Elizabeth,  N.  J. ;  the  Broadway  and 

165th  St.,  New  York;  the  Isis,  Denver,  and 
Nelson,  Springfield,  Mass. 

The  receivership  of  Fox  Theatres  Corp.  was 
extended  last  week  for  another  six  months, 
ending  July  12,  under  an  order  signed  by  Fed- 

eral Judge  Martin  T.  Manton.  Mr.  Weisman 
continues  as  receiver  of  the  company  under  the 
arrangement. 

Danziger  to  Vacation 

Bill  E.  Danziger  of  the  Metro-Goldwyn- 

Mayer  home  office  publicity  and  advertising- 
staff,  leaves  New  York  on  February  1  to 

spend  six  months  in  the  desert.  His  assign- 
ments will  be  taken  over  by  Herb  Morgan, 

recently  in  charge  of  Loew  theatre  publicity 
in  Baltimore. 

MOTION    PICTURE  HERALD 

Series  of  Changes  in 

Erpi  Personnel  Setup 

H.  M.  Wilcox,  vice-president  of  Electri- 
cal Research,  who  has  been  on  a  leave  of 

absence  serving  in  an  advisory  capacity  in 
Paramount,  has  resigned,  effective  January 
22.  J.  H.  Ray,  a  director,  has  resigned  from 
Erpi  as  well  as  from  the  directorate  and 

vice-presidency  of  Western  Electric,  to  be- 
come counsel  for  American  Telephone.  D. 

S.  Pratt  has  become  general  auditor.  E.  S. 
Gregg,  distribution  manager,  has  been 
named  assistant  comptroller,  and  F.  H.  Ar- 
linghaus  has  been  appointed  to  succeed  him 
as  distribution  manager. 

Leo  Spitz  Returns 

East  for  IVork 

On  Reorganization 

Leo  Spitz,  Odium-Lehman  Brothers' 
recently  elected  president  of  RKO,  re- 

turned to  the  home  office  in  New  York  from 

Hollywood  this  week,  and  with  his  arrival 
came  indications  that  plans  for  the  corpora- 

tion's reorganization  setup  will  be  fur- 
thered during  the  conferences  which  he  is 

about  to  hold  with  reorganization  principals. 
According  to  present  indications,  the  plan 

still  is  in  its  early  formative  stages  and 
probably  will  require  several  months  more 

to  complete.  Mr.  Spitz  said  that  he  had  re- 
ceived no  recent  report  on  the  progress  be- 

ing made  on  the  plan  and  that  one  of  the 
principal  objectives  of  his  trip  back  to  New 
York  was  to  obtain  information  on  the  cur- 

rent status  of  matters  pertaining  to  the  reor- 
ganization. It  is  anticipated  that  he  may 

give  some  study  to  various  proposals  for  the 
settlement  of  the  Rockefeller  Center  claim 

against  RKO,  the  largest  individual  claim 
against  the  company. 

Mr.  Spitz  will  remain  in  New  York  until 
the  end  of  February,  at  which  time  he  plans 
to  return  to  the  coast  to  confer  with  studio 

executives  on  RKO's  production  schedule  for next  season. 

Sam  Briskin  was  installed  as  head  of  pro- 

duction during  Mr.  Spitz's  last  visit  at  the studio.  The  RKO  head  reiterated  that  B. 
B.  Kahane  would  continue  as  head  of  RKO 

Studio  Corporation. 

Pandro  S.  Berman's  contract  was  ex- 
tended another  year,  functioning  with  his 

own  unit,  under  Mr.  Spitz  and  Mr.  Kahane. 
He  will  make  features  with  Fred  Astaire 

and  Ginger  Rogers,  Katharine  Hepburn  and 

Lily  Pons  and  will  produce  "Winterset." 

Terry  Turner  Opens  Own 

Merchandising  Service 
Terry  Turner,  for  14  years  director  of 

advertising  and  publicity  for  the  Loew  Cir- 
cuit and  for  several  years  in  the  same  ca- 

pacity for  RKO  Theatres  and  Radio  City 
Music  Hall,  has  taken  offices  at  247  Park 
Avenue,  New  York,  to  devote  his  entire 

time  to  making  tie-ups  between  national  ad- 
vertisers and  motion  pictures  and  directing 

national  campaigns  and  contests. 
For  the  last  two  years  Mr.  Turner  has 

been  experimenting  in  that  field. 

January     18,  1936 

c  M arch  o  f  Time 

Celebrates  Its 

First  Anniversary 

The  March  of  Time  celebrated  its  first  an- 
niversary Tuesday  with  a  preview  of  its 

first  issue  of  the  second  year,  in  the  Hotel 
Madison  in  New  York.  Members  of  the 

editorial  board,  Roy  E.  Larsen,  John  Mar- 
tin and  Louis  de  Rochemont,  acted  as  hosts, 

with  Ralph  Rolan,  vice-president  in  charge of  advertising. 

Among  those  present  were :  Bruce  Bar- 
ton, Lucius  Beebe,  Harry  Bull,  Martin  Quig- 

ley,  president,  and  Colvin  Brown,  vice-presi- 
dent of  Quigley  Publishing  Company; 

John  Chapman,  Edward  G.  Robinson,  Frank 
Buck,  Keith  Winter,  Beatrice  Lillie,  Eileen 
Creelman,  Ned  E.  Depinet,  Roy  Durstine, 
Robert  Garland,  Mr.  and  Mrs.  W.  French 
Githens,  Thomas  Hamlin,  Pete  Harrison, 
Mark  Hellinger,  Mr.  and  Mrs.  Gilbert 
Seldes,  Mr.  and  Mrs.  John  Byram,  Edward 
McAvoy,  Barret  McCormack,  Marya 
Mannes,  Morris  Markey,  Mrs.  William 
Brown  Meloney,  Ward  Morehouse,  John  C. 
Mosher  and  Rutgers  Neilsen ; 

Also  Cresson  Smith,  Louis  Sobol,  Murray 
Martin,  Margaret  Tazelaar,  Mrs.  Robert 

Martin,  Richard  Watts,  Jr.,  Walter  Win- 
chell,  Mrs.  F.  Smith  Vincent,  Miss  Maria 

Sermolino,  Ben  Sonnenberg,  William  Pow- 
ell, Iris  Barry,  Ernestine  Taggard,  Herbert 

J.  Yates  and  S.  Charles  Einfeld. 

Exhibitors  Join 

Sales  Tax  Fight 

United  for  the  common  cause,  motion  pic- 
ture theatre  owners  and  distributors  have 

joined  their  forces  in  a  fight  against  the  City 
of  New  York  wdien  the  arguments  against 
rentals  are  heard  on  January  20th. 
New  York  exchanges  have  been  adding 

the  two  per  cent  tax  to  film  rentals  since 
January  1,  and  widespread  protests  from 
exhibitors  resulted.  The  exchanges  have 
been  urging  the  exhibitor  to  cooperate  with 
them  in  opposing  the  assessment  before  the 
city  officials.  If,  following  the  hearing,  the 
city  rules  that  its  efforts  to  apply  the  tax  to 
film  rentals  are  in  order,  appeals  will  be 
taken  by  the  local  industry  to  the  state 
courts. 
Members  of  the  Independent  Theatre 

Owners'  Association  will  deposit  with  New 
York  exchanges  sums  sufficient  to  cover  the 
two  per  cent  city  sales  tax,  it  was  decided 
last  week  following  a  meeting  of  the  or- 

ganization. The  meeting  voted  to  abide  by 
the  advice  of  its  counsel,  Milton  C.  Weis- 

man. in  the  matter.  Mr.  Weisman,  after 
conferring  with  Louis  Nizer,  head  of  the 
New  York  Film  Board,  recommended  that 
the  two  per  cent  tax  now  being  added  to  the 

rentals  should  be  deposited  with  the  ex- 
changes as  billed  until  such  time  as  the 

legality  of  the  city's  levy  is  determined. 
Meanwhile,  exhibitors  elsewhere  were  con- 

fronted with  new  taxes,  the  while  others 
were  protesting  existing  levies. 



STRIKE  ME  PINK,  if  I  don't 

think  that  this  is  the  biggest 

advertising  campaign  ever 

put  behind  any  picture! 

Cjoldw
y 
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STARTS  THE  NEW  YEAR  WITH  SMASHING 

SHOWMANSHIP  AS  1,000  LINE  ROTOGRAVURE  ADS 

HERALD  HIS  $2,000,000  FROLIC  OF  FUN  AND  BEAUTY 



JL  YOU'VE  NEVER  SEEN  EDDIE  CANTOR 

A  PICTURE  LIKE  THIS  BEFORE! 

The  tailor-made  story  of  a  timid  tailor  who  became  a  titan  among  men  after  taking  a  correspond- 

ence course  on  how  to  be  brave!. ..Climb  on  the  roller-coaster,  folks  for  the  fastest  ride  through 

funland  you've  ever  enjoyed.  Watch  a  horde  of  beautiful  girls  close  in  on  Eddie  .  .  .  sway  to  the 

rhythm  of  the  season's  liveliest  tunes  .  .  .  thrill  to  the  moanin'  low  of  torchy  Ethel  Merman  .  .  . 
Parkyakarkus  in  the  nearest  seat  for  2  hours  of  delirious  fun! 

Muaic  and  lyrics  by  Harold  Arlen  and  Lew  Brown.  Dance  ensembles  by  Robert  Alton. 

Directed  by  NORMAN  TAUROG 
• 

Hear  Eddie  sing  "Calabash  Pipe"  and  "The  Lady  Dances." 

Thrill  to  Ethel  Merman's  torchy  rendition  of  "First  You  Hawk' ' 

Me  High,  Then  You  Have  Me  Low!"  "Shake  It  Off  WitkRhythm. ' 

n>  / 
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SKOURAS  TESTIMONY  ON  KOPLAR 

SCORES  FOR  DEFENSE  AT  ST.  LOUIS 

Witness  Under  Cross-Examina- 

tion  by  Warner  Counsel  Tells 

of  Koplar  Receivership  Suits 

Despite  Hardy's  Objections 
Moving  speedily  since  the  taking  of  tes- 

timony began  last  Thursday,  the  St.  Louis 
federal  court  civil  suit  in  which  the  Gov- 

ernment seeks  to  enjoin  Warner,  RKO  and 

Paramount  from  continuing  an  alleged  con- 
spiracy against  Fanchon  and  Marco  the- 

atres in  St.  Louis,  on  Tuesday  took  a  turn 
decidedly  favorable  to  the  defense. 

This  was  when  Spyros  Skouras,  a  Govern- 
ment witness  under  cross-examination  by 

Frederick  H.  Wood  of  Warner  counsel, 

told  about  the  socalled  Harry  Koplar  receiv- 
ership suits  filed  against  Skouras  Brothers 

Enterprises  and  the  St.  Louis  Amusement 
Company  in  June,  1931. 

Over  the  objection  of  Russell  Hardy, 
special  assistant  United  States  attorney 
general,  directing  the  prosecution  of  the 

nine  corporate  defendants  and  their  of- 
ficers, Judge  Joseph  West  Molyneaux  ad- 
mitted the  evidence,  holding  it  clearly  had 

a  bearing  on  the  chief  question  in  the  case, 
that  relating  to  the  alleged  conspiracy. 

The  testimony  concerned  litigation  directed 
against  Warner  Brothers  and  subsidiary  cor- 

porations by  persons  close  to  Mr.  Koplar. 
At  the  criminal  trial  the  court  barred  intro- 

duction by  the  defense  of  any  evidence  dealing 
with  the  Koplar  suits. 

Opposing  the  Government's  objections,  Mr. 
Wood  described  the  suits  as  "vexatious  liti- 

gation." He  said  that  Mr.  Koplar,  an  associate 
of  F.  &  M.  in  the  operation  of  the  Ambassa- 

dor, Missouri  and  New  Grand  Central,  was 

an  "arch  enemy  of  Warners,  engaged  in  an 
attempt  to  blacken  them,"  and  that  the  courts 
found  the  litigation  and  charges  unfounded. 
When  the  Government  rests  its  case  the  de- 

fense will  immediately  move  for  dismissal. 
Much  of  the  testimony  followed  along  the 

lines  of  that  given  in  the  criminal  conspiracy 
action,  which  resulted  in  acquittals  of  all  de- 

fendants in  November. 

Thirteenth  Witness 

Mr.  Skouras,  the  thirteenth  witness  to  take 
the  stand,  related  how  he  attempted  unsuccess- 

fully to  dissuade  Mr.  Koplar  from  bringing 
the  receivership  actions,  which  charged  mis- 

conduct. Among  others,  a  defendant  in  those 
actions  was  Mr.  Skouras,  formerly  a  business 
associate  of  Mr.  Koplar  in  the  operation  of 
the  St.  Louis  theatre  companies  before  Warner 
acquired  control. 

Indications  that  the  Government's  attempts 
to  introduce  newspaper  stories  in  evidence 
would  be  blocked  came  when  Judge  Moly- 

neaux barred  a  typewritten  copy  of  an  article 
in  the  St.  Louis  Globe  Democrat  reporting  the 
leasing  of  the  Shubert-Rialto  by  Warners.  This 
developed  in  the  direct  examination  of  Joseph 

Grand,  St.  Louis  attorney  for  the  bondholders' 
protective  committee,  who  was  a  witness 
Tuesday  and  Wednesday. 
The  taking  of  testimony  got  underway  at 

3 :20  p.m.  Friday  with  Thomas  N.  Dysart, 
president  of  the  St.  Louis  Chamber  of  Com- 

merce and  head  of  the  corporations  that  own 
the  Ambassador,  Missouri  and  New  Grand 
Central  buildings  and  formerly  chairman  of  the 

Bondholders  Protective  Committees  for  those 

properties  prior  to  their  reorganization  follow- 
ing foreclosure  proceedings  in  July,  1934,  as 

the  first  witness  for  the  prosecution. 
Mr.  Dysart  took  the  witness  chair  after  a 

most  unusual  move  in  an  equity  proceeding,  a 
motion  by  Russell  Hardy,  special  assistant  at- 

torney general,  that  the  court  bar  all  witnesses 
from  the  courtroom. 

Charged  Perjury 

Apparently  Mr.  Hardy's  step  was  due  to  the 
charge  made  by  Louis  Phillips  of  Paramount 
counsel  at  the  conclusion  of  his  opening  state- 

ment to  the  court  Thursday  that  Paramount  re- 
fused to  do  business  with  Harry  Arthur  or  any 

of  his  associates  because  it  knew  that  it  was 
innocent  of  the  conspiracy  charge  and  could 
only  have  been  indicted  through  perjured  testi- 

mony being  presented  to  the  grand  jury,  and 
that  the  company  would  not  do  business  with  a 
man  who  had  endeavored  to  convict  it  of  a 
crime  it  knew  it  had  not  committed. 
Judge  Molyneaux  said  that  his  practice  has 

been  to  grant  such  a  request  when  it  is  made 
by  counsel,  but,  he  added,  he  could  not  bar  at- 

torneys of  record  or  others  who  might  assist 
in  the  trial. 
The  defense  earlier  had  won  an  important 

point  when  Judge  Molyneaux  declined  to 
quash  subpenas  duces  tecum  issued  at  the  re- 

quest of  Warner  Bros,  for  certain  leases,  agree- 
ments, contracts,  film  leases,  etc.,  held  by  the 

Eden  Theatre  Company,  lessee  of  the  Fox 
theatre,  the  St.  Louis  Ambassador  Theatre 
Company,  lessee  of  the  Ambassador  and  New 
Grand  Central  theatres,  and  the  St.  Louis  Mis- 

souri Theatre  Company,  lessee  of  the  Missouri theatre. 

Cites  Dissatisfaction 

At  the  opening  of  the  session,  Jacob  M. 
Lashly  of  counsel  for  RKO  Distributing  Cor- 

poration, had  devoted  considerable  time  to  a 

recital  of  his  company's  experiences  with  Fa- 
mous Amusement  Company,  in  which  Harry 

Koplar  was  interested,  and  Harry  Arthur  of 
Fanchon  &  Marco  in  renting  feature  and  short 
subject  pictures  for  use  at  the  St.  Louis  the- 

atre, including  disputes  as  to  rental. 
"Mr.  Depinet  in  March,  1934,  certainly  was 

dissatisfied  with  his  customer  in  St.  Louis  and 
when  he  received  a  letter  from  Harry  Arthur 
in  which  he  claimed  he  had  lost  $33,303.84  on 
RKO  product  shown  at  the  St.  Louis  he  nat- 

urally concluded  that  the  customer  was  also 
dissatisfied,"  he  said. 
He  claimed  that  his  company  had  simply 

exercised  its  legal  rights  and  had  not  con- 
spired with  anyone. 

The  direct  testimony  of  Mr.  Dysart  was 
concluded  Saturday  at  11 :20  a.m.  but  cross- 
examination  by  Former  United  States  Senator 
James  A.  Reed  for  Warner  Bros,  had  not 
ended  when  court  adjourned  shortly  before 
1  p.m.  By  consent  of  counsel  for  both  sides 
Mr.  Dysart  was  then  excused  until  Saturday, 
January  18. 

On  direct  examination  by  Mr.  Hardy  he 

described  the  principal  differences  be- 
tween the  leases  closed  with  Mr.  Snyder 

and  the  various  proposals  made  to  the 
Bondholders  Protective  Committees  by 
Warner  Bros. 

Mr.  Dysart  again  told  of  how  Former  Mayor 
Frederick  H.  Kreismann  at  a  meeting  in  the 
Dysart  office  had  declared  that  he  was  tired  of 
hearing  threats  by  Warners  and  thought  the 
committee  should  go  through  with  the  Snyder 
deal,  and  also  of  the   statement  credited  to 

Wood  Describes  Suits  As  "Vex- 

atious Litigation"  and  Calls 
Associate  of  Fanchon  &  Mar- 

co "Arch  Enemy  of  Warners" 
Hiram  B.  Morse,  largest  individual  bond- 

holder, to  the  effect  that  "we  still  have  an 
Attorney  General  in  Washington  and  I  believe 

he  will  enforce  the  law."  Dysart  also  touched 
on  another  meeting  with  Mr.  Jeffries  on  April 
6,  1934,  but  on  direct  examination  was  not 
asked  about  the  meeting  of  September  18,  1933, 
at  which  the  committee  thought  it  came  to 
complete  agreement  with  Warners. 

Unsigned  Draft  Admitted 

But  Mr.  Reed  did  not  overlook  that  meeting 
and  immediately  upon  opening  the  cross-exam- 

ination he  asked  about  it.  Mr.  Dysart  said 
that  they  thought  an  agreement  had  been 
reached  on  all  except  three  points,  the  length 
the  bonds  would  be  cumulative,  the  question  of 
control  and  the  amount  of  money  to  be  ad- 

vanced by  Warner  Bros,  in  paying  off  the  ex- 
penses of  the  reorganization  and  undeposited 

bonds.  He  said  that  I.  Levinson  of  Chicago, 
attorney  for  the  committee,  was  instructed  to 
prepare  a  memorandum  of  what  had  been 
agreed  to.  The  defense  contends  that  Mr. 
Levinson  was  really  instructed  to  prepare  the 
actual  proposed  contract  and  that  he  did  so. 
The  unsigned  draft  was  admitted  as  a  defense exhibit. 

During  the  proceedings  on  Monday  Judge 
Molyneaux  several  times  said  that  the  Gov- 

ernment had  not  yet  shown  that  a  conspiracy 
in  restraint  of  trade  existed. 

Defense  Scores  Again 

The  defense  scored  a  point  when  Judge  Moly- 
neaux sustained  an  objection  by  Frederick  H. 

Wood  of  Warner  counsel  to  testimony  by 
J.  M.  Ulmer,  Cleveland,  lawyer,  concerning  re- 

marks he  said  were  made  by  Herman  Starr 
at  a  conference  in  the  Warner  offices  in  New 
York  City  on  August  14,  1933. 

Mr.  Ulmer  testified  that  he  had  gone  to  New 
York  in  response  to  an  invitation  from  Warner 
officials  to  discuss  a  lease  on  the  Capitol  the- 

atre in  Wheeling,  W.  Va.,  and  at  the  confer- 
ence Mr.  Starr  had  said  in  effect  that  the 

bondholders  on  the  Wheeling  property  had  bet- 
ter accept  the  Warner  proposition  as  there  was 

nobody  else  for  them  to  deal  with. 
During  the  arguments  Mr.  Hardy  was  mildly 

rebuked  by  Judge  Molyneaux  for  charging  that 
Mr.  Wood  was  using  tactics  tending  to  con- 

fuse the  court. 
The  last  witness  of  the  day  was  Clarence  M. 

Turley,  former  business  associate  of  Skouras 
Brothers  in  operation  of  the  Ambassador, 
Mi  ssouri  and  New  Grand  Central  theatres,  and 
guarantor  with  them  on  some  of  the  bonds  is- 

sued against  those  theatre  properties.  He  gave 
testimony  concerning  an  argument  between 
Herman  Starr  and  Spyros  Skouras  in  a  room 
at  the  Blackstone  in  Chicago  either  on  Febru- 

ary 27  or  28,  1934.  Mr.  Turley  said  that  Mr. 
Starr  had  declared  that  Warner  Bros,  had  been 

mistreated  and  given  a  "raw  deal"  in  St.  Louis. 
Upon  cross  examination  by  Mr.  Reed  for 

Warners,  Mr.  Turley  revealed  that  Paramount 
and  Warner  pictures  had  been  shown  in  the 
three  theatres  after  Skouras  Super  Theatres 
Corporation  had  been  ousted  by  the  landlord 
and  during  the  subsequent  receivership  that 
preceded  the  reorganization  of  the  properties 
after  foreclosure  sale. 



EAST,  WEST,  NORTH,  SOUTH, 

no  matter  from  what  direction 

they  converged  on  the  theatre. 

They  all  agreed  unanimously 

that  "The  Ghost  Goes  West" 

is  smash  entertainment! 

of 

in 

[HE  GHOST  GOES  WEST 

>■        JEAN  PARKER 

EUGENE  PALLETTE 

IRECTED  BY  RENE  CLAIR  acclaimed  by 

any  critics  as  the  screen's  most  skillful  director 

reenplay  by  ROBERT  E.  SHERWOOD 

,  ALEXANDER  KORDA  production 

the  man  who  gave  you  "Henry  VIII" 

"Thoroughly  enjoyable  entertainment  from  be- 

ginning to  end  . . .  filled  with  the  sort  of  fun  that 

keeps  the  audience  chuckling  throughout  .  .  . 

glittering  satiric  touches  raise  the  production  to 

a  brilliant  level."        —Kate  Cameron,  N.  Y.  Daily  News. 

"One  of  the  season's  funniest  pictures.  It  is 

told  with  high  good  humor,  almost  with  glee, 

and  its  cast  has  the  air  of  enjoying  it  all  as  hugely 

as  the  audience.  A  grand  ghost  story . . .  a 

rollicking  tale  of  a  most  delightful  phantom. 

What  this  country  needs  is  a  few  more  Glourie 

ghosts.  It  could  even  do  with  a  few  Rene  Clairs." 
— Eileen  Creelman,  N.  Y.  Sun. 

"Satire  of  the  grandest  sort.  Gay,  charming, 

romantic,  amusing  and  entertaining.  Rene  Clair, 

the  brilliant  young  French  director,  has  baked 

us  a  most  delectably  fluffy  omelet,  with  Robert 

Donat,  one  of  the  most  engaging  actors  on  the 

screen,  providing  exactly  the  right  seasoning 

for  it.  —William  Boehnel,  N.  Y.  World-Telegram. 

"Captivating  comedy  . . .  tender  in  its  romance 

. . .  charming  in  mood.  No  more  winsome  ghost 

ever  has  stalked  across  the  screen  and  Robert 

Donat  plays  him  magnificently.  The  production 

is  lavish.  The  dialogue  is  witty.  The  situations  are 

delightful."  _Bla  nd  Johaneson,  N.  Y.  Daily  Mirror. 

e  I  e  a  i  e  d     t  L t  VI 
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"Gay  and  charming  and  imaginatively  amusing 

. . .  striking,  delightful  and  original." 
—Richard  Watts.  Jr..  N.  Y.  Herald-Tribune. 

"The  first  important  film  of  the  new  year,  and 

a  joyous  one.  Gay,  urbane  and  brilliantly  funny 

...  a  gracefully  long,  loud  laugh  ...  it  has  a  sly 

wit  and  adroitness  of  manner  that  make  it  de- 

lightful. It  is  the  cream  of  an  ebullient  jest." — N.  Y.  Times. 

A  thousand  delights  await  you  at  the  Rivoli . . . 

as  bright  a  satire  as  the  screen  has  seen  ...  as 

jolly  a  ghost  story  as  ever  haunted  Broadway 

with  its  hilarity  . . .  rules  Rivoli  screen  with  laugh 

spirits  ...  Robert  Donat  finds  permanent 

American  stardom  . . .  Rene  Clair's  direction  is 

exquisite  in  its  sheer  genius." 
— Regina  Crewe,  N.  Y.  American. 

"A  gay  and  thoroughly  amusing  comedy .. . 

delightful  entertainment . . .  riotous  . . .  hilarious 

. . .  you'll  find  the  picture  a  grand  film." 
— Rose  Pelswiclc,  N.  Y.  Evening  Journal. 

"Excellent.  One  of  the  most  consistently  de- 

lightful comedies  of  this  or  any  other  season. 

Exhilarating  fun  and  a  deserved  triumph." 
— Thornton  Delehanty,  N.  Y.  Post. 
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WANCER  BLAZING  NEW  STUDIO  TRAIL 

IN  OUTDOOR  NATURAL  COLOR  FILM 

Vividly  Hued  Flowers  Promptly 

Uprooted  When  They  Failed 

to  Fit  Into  the  Scheme  of  "The 

Trail  of  the  Lonesome  Pine" 

by  gus  McCarthy 

Walter  Wanger's  "The  Trail  of  the  Lone- 
some Pine,"  first  natural  color  picture  filmed 

practically  100  per  cent  out  of  doors,  scores 
of  miles  from  the  nearest  sound  stage,  is  in 
the  hands  of  the  cutters  and  musical  scorers. 
Advance  information  hints  at  something  as 

revolutionary  as  "In  Old  Arizona"  was  in 
the  early  days  of  talkers.  Hollywood  is 
fancying  that  one  of  its  leading  producers 

has  succeeded  in  carving  out  another  mile- 
stone in  screen  entertainment. 

Even  in  black  and  white,  say  those  who 
have  seen  the  partially  assembled  feature  for 

Paramount  release,  "The  Trail  of  the  Lone- 
some Pine"  would  be  an  important  picture, 

of  unusual  dramatic  strength.  In  color — 
color  treated  as  a  supplementary  adjunct,  to 
the  extent  of  striving  to  make  audiences  un- 

conscious of  it  after  the  first  few  minutes — 
this  typical  American  drama,  modernized 

from  the  John  Fox,  Jr.,  novel  of  the  Vir- 

ginia feud  country,  is  nearing  the  nation's 
screens  to  provide  probably  a  real  test  of  a 
new  medium  as  mass  entertainment. 

Mr.  Wanger  has  produced  the  industry's 
first  all-outdoor  color  feature  with  the 
best  technical  resources  available.  At  the 

same  time,  to  use  his  own  words,  he  has 

instructed  Director  Henry  Hathaway  to 

"throw  away  the  color,"  meaning  that  the 
Wanger  company  has  taken  advantage  of 
color  utilized  as  naturally  as  dialogue  and 
sound  and  not  for  mechanical  effects. 

Neutral  tones  alone  are  promised. 

"When  we  were  shooting  the  picture, 
vivid  hues  and  distracting  combinations 

were  scientifically  avoided,"  Hathaway  ex- 
plained. "If  wild  flowers  or  foliage  failed 

to  fit  into  the  scheme  of  things,  they  were 

uprooted." 

Little  or  No  Makeup 

The  stars,  Sylvia  Sidney,  Henry  Fonda 
and  Fred  MacMurray,  and  featured  players, 
Fred  Stone,  Nigel  Bruce,  Beulah  Bondi, 
Spanky  McFarland  and  Fuzzy  Knight,  wore 
little  or  no  makeup.  Unusual  precautions 
also  were  taken  to  garb  them  in  drab  mate- 

rial, mostly  brown,  gray  or  dark  blue. 

"The  goal  we  set  at  the  start  of  produc- tion and  never  deviated  from  was  to  hew  to 
the  story  line  and  let  color  fall  where  it 

-might,"  Wanger  declared.  "Our  purpose 
was  to  make  the  people  and  backgrounds 
blend  naturally  into  out-of-door  action  as 

it  would  appear  to  the  naked  eye." Color  in  various  forms  has  been  tried  in 

sequences  of  pictures  over  a  period  of  sev- 
eral years.  The  new  three-color  Technicolor 

process,  however,  has  gone  definitely  beyond 
the  experimental  phase  and  has  become  a 
practicable  medium. 

During  the  past  year  or  more  producers 

have  been  scanning  the  color  situation  with 
a  wary  eye.  The  majority  concede  its 
proven  value  in  certain  subjects,  such  as 
cartoon  comedies  and  travelogues,  but  have 

adopted  a  watchful  waiting  policy  on  a  me- 

dium that  might  detract  from  "The  story's 
the  thing"  appeal  of  feature  picture  invest- 

ments running  up  to  $1,000,000  and  more. 
Mr.  Wanger,  maintaining  an  open  mind 

on  color,  said  a  year  ago  that  he  would  face 
the  problem  of  deviating  from  black  and 
white  if  and  when  he  got  a  story  which  in 

his  opinion  lent  itself  perfectly  to  the  me- 
dium. Several  months  ago,  when  he  made 

up  his  mind  to  become  a  pioneer  in  the  color 
field,  he  first  planned  to  choose  a  subject  to 
be  filmed  almost  entirely  on  sound  stages. 

John  E.  Otterson,  president  of  Para- 
mount, sold  Mr.  Wanger  on  the  idea  of 

making  his  color  bow  with  a  big  outdoor 

subject.  The  producer  then  selected  "The 
Trail  of  the  Lonesome  Pine."  The  romantic 
drama  of  the  Blue  Ridge  mountains,  a  best 
seller  for  years,  twice  before  has  served  as 
screen  fare.  Cecil  B.  DeMille  directed  it 
in  1915,  with  Charlotte  Walker,  Thomas 
Meighan  and  Theodore  Roberts  in  leading 
roles,  and  it  was  remade  in  1922,  with  Mary 
Miles  Minter,  Antonio  Moreno  and  Ernest 

Torrence.  Always  a  champion  of  the  the- 
ory that  a  truly  great  story  improves  with 

the  years,  especially  a  subject  dealing  with 
those  mountaineers  whose  basic  emotions 

and  style  of  living  have  not  changed  much 
in  more  than  a  century,  Mr.  Wanger  had 

his  scenarist  modernize  the  main  plot  with- 
out interfering  with  the  flavor  and  tempo 

of  the  novel. 

Glaring  Detractions  Avoided 

"I  believe  color  as  used  in  'The  Trail  of 
the  Lonesome  Pine'  enhances  the  dramatic 

values  to  a  remarkable  degree,"  he  said. 
"For  the  first  time  audiences  are  given  the 
real  beauty  of  sweeping  backgrounds  blended 
into  story  without  causing  them  to  focus 
their  attention  on  scenery  or  glaring  things 
to  detract  from  what  the  personalities  are 
doing  and  saying.  In  addition,  the  public 
will  at  last  have  an  opportunity  to  see  film 

stars  as  they  actually  are." 
To  interpret  the  fictional  characters  of 

these  strange  mountain  folk  as  transferred 
to  the  screen,  Mr.  Wanger  commissioned 
Rupert  Hughes  to  write  a  foreword. 
Most  of  "The  Trail  of  the  Lonesome 

Pine"  was  shot  in  the  heavily-timbered  San 
Bernardino  range  of  the  Sierra  Madre 
mountains,  about  125  miles  from  Hollywood. 

Construction  of  sets  for  the  first  outdoor 

color  picture  opened  new  fields,  and  at 
the  same  time  presented  new  problems, 
to  the  art  director,  Alexander  Toluboff.  It 

was  not  so  much  in  creating  backgrounds 
with  the  right  colors,  as  it  was  blending 
them  into  a  composite  whole,  faithful  to 
nature,  taking  into  consideration  the  power 
of  the  camera  to  intensify  certain  things 
unobserved  by  a  casual  glance  of  the 
naked  eye. 

The  company  was  on  location  two  months 
and  inaccessible  to  tourists.    A  town — the 

Hollywood  Is  Fancying  That 

Producer  Has  Carved  Out 

Another  Milestone  in  Enter- 

tainment from  Fox,  Jr.,  Novel 

Gaptown  of  the  story — was  built  in  the 
mountains.  A  steam  shovel  and  tons  of 

railroad  equipment  were  among  the  "props" 
dragged  up  the  trails.  A  fire,  one  of  the  big 
scenes,  had  to  wait  for  a  light  fall  of  snow 
before  forest  rangers  would  give  their  as- 
sent. 

The  average  person  knows  that  an  oil 
painting,  the  priceless  old  masters  included, 
if  inspected  at  too  close  range,  appears 
merely  to  be  blotches  of  pigment.  As  the 
eye  retreats,  the  painting  takes  form  in  the 
artistic  perfection  intended.  In  natural  color 
photography,  the  screen  is  the  painting,  and 
the  hues  of  the  sets  must  blend  into  one 

other,  especially  in  close-ups,  and  not  look 
splotchy. 

Colors  "As  Nature  Intended" 

"Color  photography  in  its  relation  to  mo- 
tion picture  art  direction  opens  up  new 

vistas  never  before  possible  to  explore,"  said Mr.  Toluboff. 

"With  color  on  the  screen  almost  exactly 
the  way  it  is  photographed,  the  art  director 

must  design  his  sets  with  the  color  con- 
sciousness of  the  oil  painter  or  the  mural 

artist.  Because  the  public  will  see  things 

on  the  screen  as  they  really  are,  we  obvi- 
ously are  creating  them  for  visual  reproduc- 

tion by  using  colors  as  nature  intended." 
One  of  the  color  problems  was  the  pho- 

tographing of  the  sky.  On  seemingly  ideal 
days,  it  was  too  blue,  giving  an  artificial 
hue  on  the  screen.  Most  scenes  were  made 

when  at  least  a  few  clouds  were  presnt. 

Artificial  Lighting  Rare 

Painted  lumber  was  found  to  reflect  too 

much  light,  so  weather-beaten  lumber  from 
old  barns  went  into  much  of  the  construc- 
tion. 

Only  in  rare  instances,  or  in  night  work, 

was  artificial  lighting  used.  Color  photog- 
raphy, the  Wanger  cameramen,  Robert  C. 

Bruce  and  Howard  Greene,  learned,  was  at 
its  best  when  the  light  came  from  one 
source,  the  sun. 

A  rising  tide  of  color,  which  appears  defi- 
nitely headed  toward  Hollywood,  holds  only 

one  danger  for  the  industry.  It  may  be 

analogous  to  Hollywood's  "stone  age  of 
sound"  when  studios  engaged  in  a  wild 
scramble  to  get  dialogue,  music  and  noise 
into  pictures,  knowing  that  at  the  start  the 
novelty  of  the  new  medium  was  sufficient  to 

intrigue  millions  of  fans.  Producers  didn't 
have  to  worry  much  about  stories.  As  soon 
as  dialogue  and  sound  became  accepted  as 
the  natural  and  obvious  medium,  however, 

story  and  production  quality  again  domi- nated. 

The  success  of  color  is  certain  to  be  based 
on  the  same  standard.  In  every  instance, 
first  consideration  will  have  to  be  given  to 
the  action  in  the  film,  just  as  has  been  done 

in  "The  Trail  of  the  Lonesome  Pine." 



January     18,  1936 MOTION    PICTURE  HERALD 

37 

THE  TRAIL 

of  the 

LONESOME 

PINE 

Walter  Wanger  natural 

color  production  for  Par- 
amount release.  Directed 

by  Henry  Hathaway. 
Photographed  by  Robert 
C.  Bruce  and  Howard 
Greene.  Art  director, 
Alexander  Toluboff.  Stars, 

Sylvia  Sidney,  Henry  Fon- 
da and  Fred  MacMurray. 
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FIVE  YEAR  COMPARISON  OF  FILM  RECEIPTS  AND  GENERAL  BUSINESS  INDEX.  In  the  chart  on  this  and  the  page  opposite, 
the  period  covered  is  from  April  12,  1930,  to  November  30,  1935.  The  business  index  used  is  that  compiled  by  the  magazine 

Business  Week  (McGraw-Hill)  and  is  based  on  the  average  weekly  business  activity  during  1931,  in  steel  output,  building  contracts, 
car  loadings,  power  consumption,  and  so  on,  and  was  originally  computed  on  the  basis  of  an  expected  normal  of  100  per  cent. 
For  the  purposes  of  the  chart  this  was  converted  to  a  basis  of  the  average  weekly  index  figure  for  the  year  1931.  The  motion 

picture  figures  are  from  Motion  Picture  Herald's  weekly  compilation  of  receipts.  The  dotted  line  represents  the  theatre  receipts;  the 
solid  line  is  the  general  business  index. 

Deposit  Deadline  Feb.  I 

For  Theatres  Equipment 

The  time  for  making  deposits  under  the 
reorganization  plan  of  General  Theatres 

Equipment,  Inc.,  has  been  extended  to  Feb- 
ruary 1,  the  committee  headed  by  Arthur 

W.  Loasby,  announced  this  week. 
Holders  of  securities  and  claims  were 

asked  by  the  committee  to  deposit  with  City 
Bank  Farmers  Trust  Cempany,  depositary, 
by  that  date,  and  only  those  who  deposit  are 
entitled  to  the  benefits  of  the  plan,  according 
to  the  notice. 

More  than  58  per  cent  of  the  debentures 
now  subject  to  the  plan  and  holders  of  more 
than  90  per  cent  of  the  unsecured  claims 
have  deposited  or  agree  to  deposit.  The 
total  of  such  debentures  and  claims  and  of 
the  claims  of  the  Chase  National  Bank, 

'vhich  has  agreed  to  participate  in  the  plan 

on  the  conditions  stated  therein,  is  more 
than  73  per  cent  of  all  allowable  claims 
against  the  company  to  be  adjusted  under 
the  plan,  it  is  stated. 

It  was  also  declared  that  the  plan  has  been 
approved  in  the  chancery  court  of  Delaware 
and  is  subject  to  the  continuing  supervision 
of  the  court,  and  has  been  recommended  to 
their  subscribers  by  Standard  Statistics, 

Fitch  Investors  Service  and  Moody's  Inves- tors Service. 

Milwaukee  Club  to  Move 

The  Variety  Club  of  Milwaukee  is  tak- 
ing new  and  larger  quarters  on  the  eigh- 

teenth floor  of  the  Schroeder  hotel  there, 
which  it  expects  to  occupy  about  February 
15th.  The  club  has  been  located  for  the 

past  year  in  the  Plankinton  hotel.  It  is 
planned  to  hold  a  dinner  dance  some  time  in 
February  at  the  Schroeder. 

Commonwealth  Managers 

Discuss  New  Drive 

Commonwealth  Amusement  Corporation, 
which  operates  22  theatres  in  Missouri, 

Kansas  and  Iowa,  held  a  meeting  of  mana- 
gers in  Kansas  City  Wednesday  and  Thurs- 

day to  discuss  a  new  drive,  the  "1936  His- 

tory Makers  Contest." C.  A.  Schultz,  vice-president  of  the  cor- 
poration, said  that  in  the  drive  the  circuit 

would  use  all  the  good  ideas  originated  by 
individual  managers  in  a  campaign  which 
closed  December  28,  and  such  new  ones  as 
could  be  evolved. 

Mr.  Schultz  this  week  acquired  the  real 
estate  and  theatre  premises  of  the  State 

theatre,  Garden  City,  Kan.,  from  Lester  Mc- 
Coy. Homer  Ellison  will  continue  as  resi- 
dent manager  for  Commonwealth,  which 

will  book  the  theatre. 
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FACTORS  IN  VARIANCES  BETWEEN  GENERAL  BUSINESS  INDEX  AND  FILM  RECEIPTS.  The  chart  shows  that  during  1932  the 

motion  picture  theatre  grosses  did  not  decline  as  sharply  as  did  the  general  index,  although  both  reached  extreme  lows  during  the 

bank  holiday  period.  From  that  date  on,  however,  the  line  of  film  receipts  does  not  reflect  the  pace  of  recovery  indicated  in  the 

general  index.  This  was  explained  by  reduced  admission  prices  though  more  customers  were  attracted  to  the  box-office.  Noted 

each  year  in  the  chart  is  the  customary  fall-off  of  business  in  the  week  before  Christmas.  Cities  included  in  the  tabulation  are 

Boston,  Chicago,  Cleveland,  Hollywood,  Kansas  City,  Los  Angeles,  Minneapolis,  New  York,  Oklahoma  City,  Omaha,  Portland 

(Oregon),  and  San  Francisco. 

20th-Century-Fox  to  Repay 

Issue  Out  of  Treasury 

That  Twentieth  Century-Fox  plans  to  re- 
tire its  convertible  6  per  cent  debentures  due 

April  1  out  of  treasury  funds  without  any 
new  financing  was  reported  this  week. 

Possibility  of  reducing  the  outstanding 
Fox  Film  Realty  Corporation  and  Fox 

Realty  Corporation  of  California  first  sink- 
ing fund  6s  of  1942  with  a  new  issue  at  a 

lower  rate  of  interest  has  been  discussed. 

Registration  of  the  parent  company  under 
the  securities  act,  in  event  of  such  financing, 
is  considered  necessary. 

The  two  realty  issues  as  of  last  March  30 
amounted  to  $748,900  and  $1,556,300  re- 

spectively. The  convertible  debentures  of 
Fox  Film  Corporation  were  $1,696,600. 

Recent  overtures  by  some  interested  in- 
vestment companies  for  the  purchase  of  the 

Chase  National  Bank's  holdings  of  Twenti- 

eth Century-Fox  stock  have  been  reported 
unsuccessful.  Chase  as  of  August  26  held 
a  total  of  774,7535^  shares  of  preferred,  or 
57.01  per  cent  of  the  issue,  and  387,36724 
shares  of  common,  or  31.58  per  cent. 

Patterson  In  New  York 

For  Post  With  Warners 

Willard  C.  Patterson  arrived  in  New 
York  this  week  from  Palm  Springs,  Cal., 

where  he  has  been  vacationing  since  resign- 
ing as  general  manager  of  United  Detroit 

Theatres,  and  will  take  over  his  new  post 
as  an  assistant  to  Joseph  W.  Bernhard,  head 
of  Warner  theatre  operations. 

Mr.  Patterson  will  work  out  of  the  home 

office,  concentrating  on  Warner  circuit  op- 
erating policies.  His  post  will  be  similar 

to  those  of  Stuart  McDonald,  Mort  Blumen- 
stock  and  Clayton  Bond,  who  are  also  assis- 

tants to  Mr.  Bernhard. 

Bay  State  Billboard  Battle 

Appears  To  Be  Hearing  End 
A  billboard  battle  that  began  in  1925  and 

that  has  had  a  far-reaching  effect  on  mil- 
lions of  dollars  of  outdoor  advertising  in 

Massachusetts  and  in  other  parts  of  the 

country  seems  set  for  a  quick  finish.  Bill- 
board interests  of  the  Bay  State,  according 

to  a  reliable  source,  will  within  a  few  days 
withdraw  an  appeal  to  the  United  States 
Supreme  Court  on  an  adverse  decision  by 
the  Massachusetts  Supreme  Judicial  Court 
in  1933  on  whether  billboards  adjacent  to 

highways  must  be  removed. 
The  waiving  of  this  appeal,  of  particular 

interest  to  the  motion  picture  industry,  is 
expected  to  result  in  some  10,000  billboards 
in  this  state  being  moved  within  the  pre- 

scribed limit  from  highways  and  otherwise 
changed  to  comply  with  State  regulations 

passed  in  1924. 
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HOLLYWOOD  SCENE 

Makers  of  Musicals  Now  Recognize  Differences  Between 

Revue  and  Spectacle  —  Laughton  Wins  Guild  Honor 

for   December —  10   Films   Start,    II    Are  Finished 

New  Musicals 

THERE  is  a  definite  trend  in 
 the  big 

musicals  away  from  numbers  with  regi- 
ments of  girls  and  toward  emphasis  of 

specialty  numbers  in  semi-closeup  with 
only  a  handful  of  performers,  a  sign  that  the 
screen  at  last  is  beginning  to  differentiate  be- 

tween the  revue  type  of  entertainment  and  the 

spectacle.  At  one  time  "musical"  was  synony- 
mous with  hosts  of  chorus  girls  popping  out 

in  settings  that  logically  would  have  been 
crowded  with  half  a  dozen  dancers. 

Of  late,  however,  producers  have  been  pay- 
ing a  bit  more  attention  to  the  realistic  side 

of  dance  routines.  Where  there  are  multitudes 

there  usually  is  a  firm  foundation  in  plausi- 
bility, and  they  are  introduced  credibly  in  the 

story  instead  of  being  flung  in  without  explana- 
tion. 

An  illustration  is  in  "Rose  Marie,"  which 
features  a  spectacular  dance  routine  with  hun- 

dreds of  performers.  The  occasion,  however, 
is  an  Indian  celebration.  The  several  films 
based  upon  amateur  hours  on  the  radio  are 
another  good  illustration. 

"Thanks  a  Million,"  one  of  the  ace  musicals 
of  the  year,  is  based  upon  the  adventures  of  a 
small  stranded  theatrical  troupe.  The  troupe 
stays  small  throughout  to  the  definite  benefit 
of  the  film.  From  the  same  studio  comes  "The 
King  of  Burlesque,"  dealing  with  the  financial 
ups  and  downs  of  a  producer  of  lavish  girl 
shows,  and  the  numbers  quite  logically  show 
immense  choruses. 
Showmen  will  watch  this  trend,  and  for  such 

offerings  as  "The  Great  Ziegfeld"  will  empha- 
size spectacularly  staged  dance  numbers.  By 

the  same  token,  they  will  not  use  the  same 

approach  for  every  "musical"  released. 

Preview  Problem 

Large  studios  are  experiencing  increasing 
difficulty  in  handling  requests  for  seats  at  pre- 

views of  big  productions,  the  "Four  Alarm 
Previews."  Word  usually  leaks  out  several 
days  in  advance,  and  queues  form  at  the  box- 
office  as  early  as  five  in  the  afternoon.  Man- 

agers who  haven't  the  heart  to  turn  away  cash 
customers,  place  on  sale  several  rows  of  seats 
reserved  for  studio  use.  This  means  that  when 
the  reviewers  arrive  all  seats  are  occupied. 
Studio  executives ,  seem  to  feel  that  it  is  an  in- 

justice to  have  a  picture  reviewed  without 
benefit  of  an  audience  reaction.  And  press 
agents  have  not  yet  determined  which  is  the 
lesser  of  the  two  evils. 

Laughton  Honor 

Charles  Laughton  received  the  top  vote  from 
the  Screen  Actors  Guild  for  the  best  per- 

formance in  December.  Laughton  received  the 

award  through  his  performance  in  MGM's  "Mu- 
tiny on  the  Bounty."  Kay  Francis  received 

honorable  mention  for  Warner's  "I  Found 
Stella  Parrish"  and  Eddie  Quillan  for  "Mu- 

tiny." The  Guild  voted  "Mutiny  on  the 
Bounty"  the  best  screen  play  of  the  month.  The 
script  was  written  by  Talbot  Jennings,  Jules 

Furthman  and  Carey  Wilson.  Paramount's  "So 
Red  the  Rose"  and  "Annie  Oakley"  from  RKO 
received  honorable  mention.  .  .  .  George 
Browne,  IATSE  president,  and  John  P.  Nick, 
vice-president,  left  Hollywood  for  the  union 
meeting  in  Miami.  .  .  .  Trem  Carr  has  had 
offers  of  executive  jobs  from  two  major 
film  concerns  in  Great  Britain.  .  .  .  John  E. 
Otterson  arrived  on  the  Coast  and  immedi- 

ately went  into  a  series  of  conferences  with 
Paramount  studio  executives.  .  .  .  John  Ford 
has  signed  with  Pioneer  Productions  to  direct 
a  series  of  probably  four  color  pictures,  in  an 
agreement  which  permits  him  to  do  outside 
pictures.  .  .  .  The  Academy  of  Motion  Picture 
Arts  and  Sciences  is  discussing  the  results  of 
recent  tests  on  a  proposed  standard  density  tab- 

let now  being  made  up  under  the  supervision 
of  its  subcommittee  on  release  print  quality 
improvement. 

Studios  Resume 

Recovering  from  its  holiday  celebration, 
Hollywood  went  to  its  production  work  with 
vim.  The  first  full  week  in  January  saw  10 
new  features  started  and  11  finished.  Among 
the  newly  started  productions,  as  well  as  those 
completed,  are  several  potentially  important 
attractions. 

Putting  three  pictures  each  into  work,  Par- 
amount and  Warner  Brothers  vied  for  premier 

starting  honors.  One  of  the  new  Paramount 

features  is  a  Walter  Wanger  production,  "The 
Moon  Is  Our  Home."  It  will  present  Mar- 

garet Sullavan,  Henry  Fonda,  Charles  Butter- 
worth,  Beulah  Bondi  and  Margaret  Hamilton. 
William  Seiter  is  directing.  Directly  under 

the  company's  auspices,  "I  Married  a  Soldier" was  put  into  work.  Marlene  Dietrich  is 
starred  with  Charles  Boyer.  The  supporting 
cast  lists  Akim  Tamiroff,  Walter  Catlett,  Vic- 

tor Killian,  Samuel  Hinds,  Ted  Oliver  and 
Siegfried  Rumann.  Henry  Hathaway  is  di- 

recting. The  third  picture,  "Too  Many  Par- 
ents," will  present  David  Holt,  Billy  Lee, 

George  Ernest,  Frances  Turner,  Doris  Lloyd, 
Lester  Matthews,  Porter  Hall  and  Julie  Hay- 
den.  Robert  McGowan  is  directing. 

"Green  Pastures"  Starts 

Probably  the  most  important  of  the  Warner 
starters  is  "Green  Pastures,"  seconded  by 
"Hearts  Divided."  "Green  Pastures"  is  being  di- 

rected by  Marc  Connolly,  who  wrote  and  direct- 
ed the  stage  play,  and  will  present  Rex  Ingram, 

Oscar  Polk,  Ernest  Whitman,  Frank  Wilson, 
Freddie  Archibald,  Anna  Mae  Fritz  and  George 

Reed.  Marion  Davies  is  starred  in  "Hearts 
Divided,"  supported  by  Dick  Powell,  Edward 
Everett  Horton,  Arthur  Treacher,  Charles 
Ruggles,  Henry  Stephenson,  Walter  Kingsford, 
Etienne  Girardot  and  Clara  Blandick.  Frank 
Borzage  is  directing.  Last  of  the  group  started, 

"Murder  by  an  Aristocrat,"  will  present  Mar- 
garet Lindsay,  Lyle  Talbot,  Mary  Treen,  Ad- 
dison Richards,  Florence  Fair,  Eddie  Shubert 

and  Lottie  Williams.  Frank  McDonald  is  di- recting. 

As  its  initial  production  effort,  the  newly 
formed  Pickford-Lasky  Productions  started 
"One  Rainy  Afternoon."  The  cast  includes 
Francis  Lederer,  Ida  Lupino,  Countess  Lev  de 
Margret,  Georgia  Cane,  Roland  Young,  Joseph 
Cawthorne,  Hugh  Herbert,  Erik  Rhodes,  Adri- 

ane  Borg  and  Angy  Norton.  Roland  V.  Lee  is directing. 

At  20th  Century-Fox  "Charlie  Chan  at  the 
Circus"  started.  Warner  Oland  is  featured, 
supported  by  Keye  Luke,  June  Lang,  Francis 
Ford,  Wade  Boteler,  the  Brasnos,  Drue  Lay- 
ton  and  J.  Carroll  Naish.  Harry  Lachman  is directing. 

The  last  of  the  starting  features,  "The  Show 
Goes  On,"  is  a  Sol  Lesser  production.  The  cast 
lists  Bobby  Breen,  Henry  Armetta,  George 
Houston,  Vivienne  Osborne,  Grant  Withers, 
Inez  Courtney,  Spencer  Charters  and  Richard 
Carle.  Kurt  Neumann  is  directing. 

Radio  Completes  Four 

Four  pictures  were  finished  by  Radio.  "Fol- 
low the  Fleet"  teams  Fred  Astaire  and  Ginger 

Rogers  again.  Support  includes  Randolph 
Scott,  Harriet  Hillard,  Kay  Sutton,  Jane  Ham- 

ilton, Maxine  Jennings,  Lucille  Ball,  Thelma 
Leeds,  Eddie  Burns,  Joy  Hodges,  Betty  Grable 
and  Herbert  Rawlinson.  Mark  Sandrich  di- 
recte'd.  "Don't  Bet  on  Love"  will  present  Gene 
Raymond,  Wendy  Barrie,  Helen  Broderick, 
Erik  Rhodes,  Morgan  Wallace,  Eddie  Gribbon, 
Guinn  Williams,  William  Collier,  Sr.,  Mary 
McLaren,  Eddie  Kane,  Addison  Randall  and 

Billy  Gilbert.  Leigh  Jason  directed.  "The  Wild 
West"  is  a  Wheeler  and  Woolsey  with  Dorothy 
Lee,  Harry  Woods,  Ethan  Laidlaw,  Richard 
Alexander,  Delmar  Watson,  Nelson  McDaniell, 
Maurice  Black,  John  Ince  and  Jim  Thorpe. 

Fred  Guoil  directed.  In  "Thoroughbreds  All" will  be  seen  Moroni  Olsen,  Louise  Lattimer, 
John  Arledge,  Ray  Mayer,  the  dog  Lightning 
and  Clem  Bevans.   Glen  Tryon  directed. 

Twentieth  Century-Fox  completed  three  pic- 
tures. "Prisoner  of  Shark  Island"  will  present 

Warner  Baxter,  Gloria  Stuart,  Ernest  Whit- 
man, John  Carradine,  Harry  Carey,  Douglas 

Wood,  Paul  Fix,  Fred  Kohler,  Jr.,  Francis 
MacDonald,  Arthur  Byron,  O.  P.  Heggie, 
Claude  Gillingwater,  Francis  Ford  and  John 
McGuire.  John  Ford  directed.  The  cast  for 
"The  Roughneck"  includes  Paul  Kelly,  Arline 
Judge,  Mona  Barrie,  Gregory  Ratoff,  Sammy 
Cohen,  George  Chandler,  Halliwell  Hobbes, 
Charles  Stevens,  Robert  Homans,  Mischa 
Auer,  Granville  Bates,  Ernest  Alexander,  Ed 
Brophy,  Wade  Boteler  and  Stanley  Blystone. 
Lew  Seiler  directed.  The  third  picture,  "Every 
Saturday  Night,"  will  present  June  Lang, 
Thomas  Beck,  Jed  Prouty,  Spring  Byington. 

Two  Finished  at  MGM 

Two  pictures  finished  at  MGM.  In  "Three 
Godfathers"  will  be  seen  Chester  Morris, 
Lewis  Stone,  Walter  Brennan,  Irene  Hervey, 
Roger  Imhof,  Harvey  Clarke,  Victor  Potel, 
Willard  Robertson,  John  Sheehan,  Robert  Liv- 

ingston and  Sidney  Toler.  Richard  Boleslaw- 
ski  directed.  "Garden  Murder  Case"  presents 
Edmund  Lowe,  Virginia  Bruce,  H.  B.  Warner. 

Paramount  finished  "F  Man,"  which  will 
present  Jack  Haley,  William  Frawley,  Grace 
Bradley,  Sam  Flint,  Frank  Parker,  Robert 
Middlemass,  Edward  McWade,  Billy  Bilbert, 
Norman  Willis,  Onslow  Stevens  and  Sam  Ash. 
Eddie  Cline  directed. 

Darmour  Productions  completed  "Shadows 
of  the  Orient."  The  cast  includes  Regis 
Toomey,  Esther  Ralston,  Sidney  Blackmer, 
Oscar  Apfel,  J.  Farrell  MacDonald,  Kit  Guard 
and  Matty  Fain.  Burt  Lynwood  directed. 
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SHOWMEN**  REVIEWS 

This  department  deals  with  new  product 

from  the  point  of  view  of  the  exhibitor 

who  is  to  purvey  it  to  his  own  public 

Rose  Marie 

(MGM) 
Love  Drama 

Opportunity  to  present  this  picture  may 

actually  be  considered  a  privilege.  Patrons  may- 
be expected  to  consider  its  showing  an  event 

of  importance,  an  occasion  of  unusual  interest 
and  satisfaction,  as  indicated  by  the  spirited 
reaction  on  the  part  of  the  paying  preview  audi- 

ence. Publicized  with  a  degree  of  enthusiasm 
paralleling  the  intelligence,  care  and  skill  in- 

corporated into  the  picture  in  its  preparation 
and  production,  Jeanette  MacDonald  and  Nel- 

son Eddy  help  the  production  to  entertainment 
value  exceeding  that  which  was  experienced  by 

"Naughty  Marietta,"  which  first  teamed  them. 
In  theme  "Rose  Marie" .  is  human  interest 

love  drama,  in  which  the  element  of  beautiful 
music,  finely  sung,  is  an  integral  factor.  It  is 
the  romantic  story  of  an  opera  diva  and  a  Royal 
Canadian  mounted  policeman.  All  but  a  few 
short  sequences  are  filmed  against  natural  scenic 
backgrounds.  The  commercial  value  of  these 
equals  the  worth  of  story  content,  the  musical 
appeal  or  the  quality  of  personal  performances. 
The  combination  of  all  should  be  an  inspiration 
to  true  showmen. 

At  the  height  of  a  triumph  in  Montreal, 
when  she  knows  she  may  be  able  to  do  some- 

thing about  a  secret  sorrow,  the  singer  learns 
that  her  brother  has  broken  jail  and  the  Moun- 
ties  are  out  to  get  their  man.  Rushing  to  the 
North  Woods,  robbed  and  deserted  by  her 
guide,,  made  to  look  tragically  ridiculous  as  she 
attempts  to  match  her  artistic  talents  with  those 
of  a  honky  tonky  red  hot,  she  meets,  is  be- 

friended by,  becomes  infatuated  with  and  runs 
away  from  the  Mountie.  Saved  from  drowning 
by  him,,  love  lives  anew  as  he  sings  the  fa- 

miliar "Rose  Marie."  It  flames  intensely — 
and  so  does  entertainment,  as  alone  with  the 
Mountie  in  the  woods  she  hears  the  haunting 

strains  of  "Indian  Love  Call"  and  love  is  glori- 
ous as  first  he,  then  she  and  finally  both  to- 

gether sing  its  legend.  Under  the  spell  of  love 
both  thrill  to  the  weird  exoticism  of  the  semi- 
barbaric  Totem  Pole  dance  spectacle.. 

Alone  she  finds  her  brother  and  her  happi- 
ness is  great.  A  twist  of  pathos  ensues  as  the 

Mountie,  despite  his  love,  is  responsive  only 
to  the  call  of  duty  and  claims  his  man.  It  seems 
that  an  end  has  come  to  a  beautiful  dream. 

The  scene  shifts  to  the  opera  again.  Singing 

"La  Tosca's"  theme  aria,  the  star  hears  only 
the  intermittent  strains  of  "Indian  Love  Call." 
Collapsing,  she  is  returned  to  the  Northland 
to  recuperate.  In  the  land  where  her  heart  is, 
the  haunting  melody  again  comes  and  with  it 
the  Mountie  and  eternal  love. 

While  the  show  is  essentially  romance  and 
drama,  and  those  factors  are  of  the  appealing 
quality  that  one  expects  of  the  prestige  of  the 
producing  company,  director  and  players,  there 
is  no  lack  of  adequate  contrasting  comedy. 
While  quite  often  the  power  of  action,  dia- 

logue and  music  may  cause  tears  to  flow,  oc- 
casions for  smiles  and  laughter  are  not  absent. 

So  constituted,  the  show  has  definite  commer- 
cial and  entertainment  promise.  But  it  seems 

that,  in  the  long  run,  the  music  as  rendered  by 
Miss  MacDonald,  Eddy  and  in  the  operatic 
episodes  by  Allan  Jones  will  be  the  dominant 
factor  to  amplify  the  worthiness  of  the  straight 
theatric  ingredients. 

Previewed  in  Westwood  Village  Theatre,  Los 
Angeles.  Localed  adjacent  to  U.  C.  L.  A. 
campus,  Santa  Monica  and  Beverly  Hills,  word 
of  what  was  being  previewed  got  out.  Lines 
several  blocks  long  gathered  before  6  p.  m.  and 
the  house  was  packed  to  capacity  two  hours  be- 

fore showing.  Salvos  of  applause,  which  greeted 
the  title  and  several  times  interrupted  the  pre- 

view, may  be  accepted  as  the  basis  for  the 
remarks  made  in  the  opening  paragraph. — 
McCarthy,  Hollywood. 
Produced  and  distributed  by  Metro-Goldwyn-Mayer. 

Produced  by  Hunt  Stromberg.  Directed  by  W.  S. 
Van  Dyke.  Screen  play  by  Frances  Goodrich,  Al- bert Hackett  and  Alice  Duer  Miller.  Based  on  the 
stage  production  of  Arthur  Hammerstein.  From  the 
play  by  Otto  A.  Harbach  and  Oscar  Hammerstein  II. 
Music  composed  by  Rudolf  Friml  and  Herbert  Stot- 
hart.  Musical  direction  by  Herbert  Stothart.  Addi- 

tional lyrics  by  Gus  Kahn.  Totem  pole  dance  staged 
by  Chester  Hale.  Operatic  episodes  staged  by  Wil- 

liam von  Wymetal.  Photographed  by  William 
Daniels.  Recording  director,  Douglas  Shearer.  Art 
director.  Cedric  Gibbons.  Art  associates,  Joseph 
Wright,  Edwin  B.  Willis.  Gowns  by  Adrian.  Film 
editor,  Blanche  Sewell.  P.  C.  A.  Certificate  No.  1871 
Running  time,  when  seen  in  Hollywood,  103  minutes 
Release  date.  January  31,  1936.  General  audience 
classification. 

CAST 
Marie  de  Flor   Jeannette  MacDonald 
Sergeant   Bruce    Nelson  Eddy 
Myerson   Reginald  Owen 
Romeo    .....    Allan  Jones 
John  Flower    James  Stewart 
Premier    Alan  Mowbray 
Bello    Gilda  Gray 
Boniface    George  Regas 
Hotel  manager    Robert  Greig 
Anna    Una  O'Connor 
Storekeeper   '.  Lucien  Littlefield Teddy    David  Nivens 
Mr.-  Daniells    Herman  Bing 

Exclusive  Story 

(MGM) 
Drama 

Moving  in  an  ever  present  but  seldom  ac- 
tually seen  atmosphere  of  vicious  gangsterism, 

this  production  is  really  a  character  drama. 
It  treats  of  a  newspaper  reporter  and  his  wife, 
a  killer  gangster  minion,  a  racketeer  boss,  an 
attorney  appointed  special  prosecutor  and  his 
sweetheart  and  a  pair  of  racketeer  victims,  an 
humble  grocer  and  his  daughter.  Built  of  ma- 

terials that  make  scarehead  newspaper  stories, 
it  is,  at  various  times,  tensely  dramatic,  gayly 
comic,  wildly  exciting  and  tenderly  romantic. 
The  picture  opens  as  a  newspaper  story. 

Crusading  reporter  Higgins  is  forced  to  print 
a  retraction  of  a  slimy  political  graft  story. 
Switching  to  its  gangster  complex,  grocer  Dev- 

lin and  his  daughter,  Ann,  through  the  medium 

of  petty  "numbers"  racketeer  Acello,  feel  the 
might  of  organized  crime.  Appealing  to  Hig- 

gins to  tear  the  lid  off  conditions,  Ann  at  first 
is  ridiculed.  When  muscler-in  Comos  is  killed 
in  her  home  as  he  is  about  to  make  a  deal 

with  Devlin  to  buy  his  store,  Higgins'  crusad- 
ing instincts  are  aroused.  His  first  story 

arouses  the  public  and  Barton  is  appointed 
special  investigator.  His  fear  of  gangster  ven- 

geance, plus  the  pleadings  of  sweetheart  Tess, 
leave  him  unwilling  to  take  any  steps  despite 

Higgins'  proddings  and  Ann's  scathing  de- rision. 

After  much  that  has  little  meaning  but  yet 
is  interesting,  Devlin  sells  his  store  and  is 
given  a  job,  supposedly  taking  an  innocent 
cargo  of  paint  to  Havana.  Word  flashes  that 
the  ship  is  afire  at  sea.    Galvanized  into  action, 

Barton,  who  is  growing  to  admire  Ann,  ac- 
companies Higgins  on  an  airplane  flight  to 

scoop  rivals.  Tossed  overboard,  he  parachutes 
down,  is  picked  up  by  a  rescuing  vessel,  saves 
Devlin  and  radios  the  exclusive  story. 

Going  hammer  and  tongs  after  the  gangsters, 
Barton  and  Higgins  see  Devlin  killed  and  Tess 
kidnaped.  Stymied  by  the  power  of  invisible 
forces,  both  are  helpless  until  Ann  turns  up 
Acello.  Forcing  a  confession  under  the  threat 

of  being  blasted  to  pieces  by  an  infernal  ma- 
chine, Barton  and  Higgins  get  the  dope  that 

leads  to  a  raid  on  Werther's  headquarters.  At 
the  promise  of  quick  justice  to  be  dealt  out  to 
him,  Acello  and  the  rest  of  the  gang,  Tess 
surrenders  Barton  to  Ann  and  Higgins  goes 
home  to  his  wife. 
Two  bits  of  work  by  Calleia,  coming  off  a 

"dope  bat"  and  cringing  in  terror  before  the 
time  bomb,  won  applause  from  the  audience. 
Stuart  Erwin  made  the  part  of  the  reporter 
natural  and  human  in  relation  to  his  character 
and  family  ties  as  it  is  not  ordinarily  seen  on 
the  screen.  They  are  the  standout  perform- 

ances in  which,  in  relation  to  the  story,  patrons 
are  apt  to  find  interest  and  entertainment. 
Previewed  in  Alexander  Theatre,  Glendale, 

suburban  first-run  house.  Preview  audience 
sometimes  found  itself  at  loss  to  understand 

fully  how  the  story's  various  segments  were  be- 
ing combined,  but  got  real  wallop  out  of  sus- 

pense packed  time  bomb  finale  and  the  at-sea 
incidents. — McCarthy,  Hollywood. 
Produced  and  distributed  by  Metro-Goldwyn-Mayer. 

Directed  by  George  B.  Seitz.  Produced  by  Lucien 
Hubbard.  Screen  play  by  Michael  Fessier.  From  the 
story  by  Martin  Mooney.  Musical  score  by  Edward 
Ward.  Recording  director,  Douglas  Shearer.  Art  di- rector, Cedric  Gibbons.  Associates,  Arnold  Gillespie, 
Edwin  B.  Willis.  Wardrobe  by  Dolly  Tree.  Photo- 

graphed by  Lester  White.  Film  editor,  Conrad  A. 
Nervig.  Assistant  director,  Sandy  Roth.  Running 
time,  when  seen  in  Hollywood,  70  minutes.  Release 
date,  January  17,  1936.  General  audience  classifica- tion. 

CAST 
Dick  Barton  Franchot  Tone 
Ann  Devlin  Madge  Evans 
Tim   Higgins  Stuart  Erwin 
Ace  Acello   Joseph  Calleia 
Werther     Robert  Barrat 
Michael  Devlin  J.  Farrell  MacDonald 
Tess   Louise  Henry 
Mrs.  Higgins  Margaret  Irving 
O'Neil   Wade  Boteler 
James  Witherspoon,  Sr  Charles  Trowbridge 
James  Witherspoon,  Jr  William  Henry 
City  Editor   Raymond  Hatton 
Comos   J.  Carol  Naish 

The  Lady  Consents 
(  Radio  ) 
Dramatic  Romance 

Modernly  keyed  dramatic  romance,  this  is 
an  arresting  story  of  worldly  desire  versus 
ethereal  love.  Semi-sophisticated  in  character, 
yet  possessing  the  qualities  in  story  content 
and  acting  values  ordinarily  appealing  to  both 
class  and  mass,  the  picture  has  the  elements  of 
popular  attraction,  under  proper  showmanship 
guidance.  Successful  selling  necessitates  intel- 

ligent handling  lest  in  some  quarters,  smaller 

houses  particularly,  the  show's  real  entertain- ment sock  may  not  be  appreciated  until  it  is 

too  late.  Fundamentally  "The  Lady  Consents" 
is  a  story  of  human  beings.  It  treats  of  human 
beings  doing  what  they  want,  saying  what  they 
say,  suffering,  sacrificing  and  triumphing  nat- 

urally and  learning  their  lessons  in  a  natural 
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way.  Holding  tenaciously  to  its  theme,  stick- 
ing closely  to  its  premise  and  the  realism  of 

it  as  it  tells  of  a  man  in  love  with  his  wife 
but  infatuated  with  another  woman,  its  sole 
thrill  is  the  real  thrill  of  seeing  and  studying 
romance  in  the  raw. 

The  show's  drama,  not  lacking  in  comedy 
contrast,  moves  to  the  pace  of  sparkling  dia- 

logue and  cleverly  contrived  situations.  Loving 
her  husband  dearly,  Anne  Talbot  consents  to 
divorce  when  Michael  convinces  her  that  he 
is  destined  for  greater  happiness  with  Jerry 
Mannerly.  Married  life  with  Jerry  is  an  empty 
thing  for  Michael,  as  it  is  totally  devoid  of  all 
the  sympathetic  companionship  he  knew  with 
Anne.  Although  enjoying  a  friendly  relation- 

ship with  Michael's  father,  Jim,  in  whom  is 
centered  the  story's  comedy  contrast,  and 
thrilled  to  know  that  another  man,  Stanley 
Ashton,  wants  her,  Anne,  lives  in  the  belief  that 

"he  may  be  married  to  her  but  I  am  still  his 

wife." Brought  together  at  Jim's  deathbed,  Anne and  Michael  realize  that  their  love  is  eternal. 

But  Jerry  rejects  Michael's  plea  for  divorce, first  because  she  treasures  the  social  position 
and  wealth  her  status  as  his  wife  gives  her, 
and  secondly  because  of  that  age-old  deter- 

mination of  a  woman  to  show  that  she  can  hold 
onto  the  thing  she  owns  despite  all  competition. 
Anne,  however,  is  none  the  less  determined  and 
resourceful.  With  Susan  carrying  gossip  re- 

ports, Anne  contrives  a  seemingly  compromis- 
ing situation  with  Michael  that  forces  Jerry 

to  consent  to  divorce. 
A  picture  that  should  make  audiences  laugh 

much  and  maybe  sob  a  bit,  it's  a  story  of  heart- 
ache, sacrifice,  frustration  and  triumph  of  more 

than  ordinary  appeal  to  women.  Negative  from 
any  other  exploitation  angle  save  that  of  intelli- 

gently prepared  advertising  and  publicity  copy 
in  which  the  worth  of  cast  name  and  director 

prestige  are  not  ignored,  there  should  be  a  dig- 
nity and  sincerity  attached  to  copy,  which  in 

avoiding  anything  savoring  of  sugary  senti- 
mentality convinces  class  and  mass  alike  that 

this  is  an  -attraction  worthy  of  their  attention. 
Previewed  at  the  Pantages  Theatre,  Holly- 

wood. The  theme  and  class  of  acting  held  the 
audience  in  quiet  attention.  Remarks  heard  in 
the  lobby  seemed  to  indicate  the  picture  was  the 
most  suitable  Ann  Harding  has  had  in  a  long 
time,  with  many  compliments  voiced  for  the 
work  of  Herbert  Marshall  and  Edward  Ellis. — 
McCarthy,  Hollywood. 
Produced  and  distributed  by  RKO  Radio.  Associate 

producer,  Edward  Kaufman.  Directed  by  Stephen 
Roberts.  Screen  play  by  P.  J.  Wolfson  and  Anthony 
Veiller.  From  a  story  by  P.  J.  Wolfson.  Photo- 

graphed by  J.  Roy  Hunt.  Musical  directer,  Roy 
Webb.  Art  director,  Van  Nest  Polglase.  Associate, 
Perry  Ferguson.  Gowns  by  Bernard  Newman.  Re- 

corded by  John  L.  Cass.  Set  dressing  by  Darrell 
Silvera.  P.  C.  A.  Certificate  No.  1869.  Running  time, 
when  seen  in  Hollywood,  75  minutes.  Release  date, 
February  7,  1936.  General  audience  classification. 

CAST 
Anne  Talbot    Ann  Harding 
Michael  Talbot    Herbert  Marshall 
Jerry  Mannerly   Margaret  Lindsay 
Stanley    Ashton   Walter  Abel 
Jim  Talbot   Edward  Ellis 
Yardley   Hobart  Cavanaugh 
Susan   Ilka  Cha«<» 

The  Petrified  Forest 

(Warner  ) 
Character  Drama 

Here  is  a  class  picture  with  definite  mass  ap- 
peal. Stepping  completely  out  of  any  rutted 

path,  its  striking  power  to  stir  the  emotion  of 
every  human  imagination  establishes  it  as  an 
attraction  worthy  of  the  attention  of  all. 
"The  Petrified  Forest"  is  a  melodramatic 

character  drama  in  which  the  substantiating 
elements  of  romantic  love  interest,  adventure, 
comedy,  hope  and  fear,  triumph  and  tragedy 
and  inspirational  mental  conflict,  all  held  to- 

gether by  rigid  suspense  and  moving  to  the 
pitch  of  sparkling  dialogue  and  nerve  tensing 
action,  are  intelligently  blended.  It  is  directed 
and  played  in  a  manner  to  give  the  picture  an 
aura  of  vivid  realism,  an  attribute  that  skillfully 
embellishes  its  legitimate  human  interest. 

The  show  gives  audiences  an  absorbing,  finely 
acted  story  to  arouse  and  hold  their  attention. 

Production  values,  convincingly  fixing  the  at- 
mosphere of  its  desert  gas  station-restaurant 

locale,  par  the  worth  of  story  content.  It  pro- 
vides exhibitors  countless  opportunities  to  ex- 

ploit the  commercial  value  of  these  qualities  to 
the  fullest  extent.  It  further  affords  the  name 

value  of  two  of  the  screen's  foremost  dramatic 
artists,  supplementing  this  factor  with  the 
worths  of  several  other  outstanding  person- 
alities. 

Power  to  stimulate  and  hold  interest  is  con- 
centrated in  the  story  and  the  way  it  is  told. 

Cultured  Alan  Squier  (Leslie  Howard  plays 
the  role  he  originated  in  the  stage  play)  wan- 

ders into  the  desert  station.  Making  a  strange 

friendship  with  Gabrielle,  he  arouses  the  jeal- 
ous fury  of  ambitious  suitor  Boze.  Touching 

heart  interest  and  laughable  comedy,  made 
poignant  by  the  antics  of  Gramp  and  Jason, 
follow  hitch-hiking  to  an  unknown  destination 
in  the  Chisholms'  car,  Alan's  departure  brings 
sorrow  to  Gabrielle.  The  party  is  held  up  by 
escaped  killer  convict,  Duke  Mantee.  Escaping, 
Alan  trudges  back  to  the  station  to  be  made 
prisoner  with  Gabby,  Gramp,  Boze  and  later 
the  Chisholms,  by  Mantee. 

Ensues  a  suspense  packed  series  of  sequences. 

With  all  at  the  mercy  of  Mantee's  guns,  Alan 
sees  in  Gabby  a  kindred  artistic  spirit  in  whom 
might  be  carried  through  to  fruition  the  noble 
dreams  so  tragically  denied  him.  Dialogue  car- 

ries the  theme,  though  threats  of  desperate 
action  menace  and  occur  alternately  to  provoke 
laughter  and  throat  tightening  pathos.  The  two 
mental  opposites,  Alan  and  Mantee — the  scholar 
and  the  killer — make  a  deal.  Writing  his  will 
making  Gabby  the  beneficiary  of  his  insurance 
policy,  his  sole  earthly  possession,  Alan  pro- 

poses that  Mantee  kill  him. 
Dynamic  suspense  breaks  into  gun-roaring 

action  as  a  posse  rides  up  to  surround  the 
station.  Fighting  for  his  life  and  escape,  Man- 

tee is  a  demon  of  destruction.  Quietly  but  with 
just  as  vivid  force  Alan  seeks  to  insult  him 
into  firing  the  fatal  bullet.  Desperately  bar- 

ring the  door  to  a  desperate  man's  one  chance to  freedom,  Alan  is  shot  by  Mantee.  He  dies  in 

Gabrielle's  arms,  triumphant  in  the  realization 
that  he  has  assured  to  her  funds  to  enable  her 
to  complete  her  education  and  carry  on  in  the 
paths  he  had  hoped  to  walk. 

Previewed  in  the  Warner  Beverly  theatre, 
class  neighborhood  house,  the  picture  quickly 
swept  the  audience  into  its  mood.  Action  and 
dialogue,  several  times  interrupted  by  applause 
in  which  the  paying  customers  as  heard  from 
a  seat  high  up  on  the  balcony  steps  seemed  more 
enthusiastic  than  the  studio  crowd,  gave  con- 

clusive evidence  that  under  guide  of  intelligent 
showmanship  the  picture  has  potential  popular- 

ity with  both  class  and  mass. — -McCarthy, 
Hollywood. 
Produced  and  distributed  by  Warner  Bros.  Directed 

by  Archie  L.  Mayo.  Screen  play  by  Charles  Kenyon 
and  Delmer  Daves.  Play  by  Robert  Emmet  Sher- 

wood. Photographed  by  Sol  Polito.  Supervisor,  Henry 
Blanke.  Film  editor,  Owen  Marks.  Art  director, 
John  Hughes.  Musical  director,  Leo  F.  Forbstein. 
P.  C.  A.  Certificate  No  1751.  Release  date,  February 
8,  1936.    General  audience  classification. 

CAST 
Alan  Squier    Leslie  Howard 
Gabrielle  Maple    Bette  Davis 
Mrs.  Chisholm   :  Genevieve  Tobin 
Boze  Hertzlinger    Dick  Foran 
Duke   Mantee    Humphrey  Bogart 
Jackie    Joseph  Sawyer 
Jason  Maple    Porter  Hall 
Gramp  Maple    Charley  Grapewin 
Mr.  Chisholm    Paul  Harvey 
Lineman    Eddie  Acuff 
Ruby    Adrian  Morris 
Paula    Nina  Campana 
Slim    Slim  Thompson 
Joseph    John  Alexander 

Sylvia  Scarlett 
(RKO  Radio) 

Comedy  Drama 
Problems  presented  to  the  exhibitor  in  this 

dramatic  romance  are  several.  Story  construc- 
tion and  development  are  beclouded,  with  re- 

sultant hop-skipping  in  the  action,  a  shortage 
of  smash  sequence,  labored  dialogue,  and  over- 

strained performances,  with  the  exception  of 
that  of  Cary  Grant.  Out  of  these  obstacles  the 

most  plausible  direction  of  showman  endeavor 
would  seem  to  be  emphasis  upon  the  selling 
name  of  Katharine  Hepburn,  coupled  with  the 
fact  that  the  subject  matter  is  from  Compton 
Mackenzie's  popular  novel. 

It  is  the  story  of  a  girl  who,  to  help  her 
erring  father,  turns  boy  and  abets  him  and  a 
chance  acquaintance  in  rascalities  until  a  size- 

able job,  which  involves  theft  of  jewels  from  a 
duped  maid,  shows  her  that  her  heart  is  not 
in  the  business,  whereupon  she  organizes  the 
four  of  them  into  a  traveling  small-time  show 
troupe,  and  finally  meets,  and  gets,  the  right man. 

The  story  opens  with  Katharine  Hepburn 

donning  boy's  clothing  to  get  out  of  France 
in  a  hurry  with  her  father,  Edmund  Gwenn, 
whose  accounts  are  under  suspicion,  and  justi- fiably so. 

Cary  Grant's  is  the  most  convincing  per- 
formance, in  a  role  which  is  fresh,  and  at  the 

same  time  contributes  something  toward  sta- 
bilizing the  action,  a  fact  which  may  be  of 

value  in  shaping  the  course  of  showmanship. — 
Rovelstad,  New  York. 
Produced  and  distributed  by  RKO  Radio.  Produced 

by  Pandro  S.  Berman.  Directed  by  George  Cukor. 
Screen  play  by  Gladys  Unger,  John  Collier  and 
Mortimer  Offner.  From  the  novel  by  Compton  Mac- 

kenzie. Photographed  by  Joseph  August.  Musical 
director,  Roy  Webb.  Art  director,  Van  Nest  Pol- 

glase. Associate,  Sturges  Came.  Costume  for  Miss 
Hepburn  by  Muriel  King.  Costumes  for  Miss  Paley 
by  Bernard  Newman.  Recorded  by  George  D.  Ellis. 
Music  recorded  by  P.  J.  Faulkner,  Jr.  Edited  by  Jane 
Loring.  P.  C.  A.  Certificate  No.  1697  Running  time, 
94y2  minutes  Release  date,  January  3,  1936.  Audience 
classification. CAST 

Sylvia  Scarlett    Katharine  Hepburn 
Jimmy  Monkley    Cary  Grant 
Michael  Fane    Brian  Aherne 
Henry  Scarlett    Edmund  Gwenn 
Lily    Natalie  Paley 
Maudie  Tilt    Dennie  Moore 
Drunk    Lennox  Pawle 

Audioscopiks 

(MGM) 

Special 
In  this  third  dimensional  short,  seen 

through  the  red  and  green  glasses,  Metro- 
Goldwyn-Mayer  has  introduced  a  real  nov- 

elty to  the  screen.  Without  the  colored 

glasses  it  is  a  curious  double  exposure  varie- 
gated color  film,  but  seen  through  the  lenses 

it  has  the  striking  effect  of  producing  illu- 
sion. For  instance,  in  this  first  of  the  series, 

a  man  throws  a  baseball  seemingly  at  the 
camera,  the  ball  appears  to  come  right  from 
the  screen  and  into  the  audience.  A  pistol 
fired,  a  trombone  player  working  the  slide, 
the  squirting  water  from  a  seltzer  bottle 
and  a  girl  on  a  trapeze  produce  the  same 
result,  of  illusion.  Audience  reaction  was 
decidedly  favorable  when  the  short  was 
screened  before  a  capacity  house  at  the  Cap- 

itol theatre  in  New  York.  Pete  Smith  had 
described  the  use  of  the  glasses  and  the 
showing  began.  The  audience  laughed, 
howled,  ducked  and  throughly  enjoyed  it. — 
Running  time,  8  minutes. 

The  March  of  Time 

(RKO  Radio) 
Of  Interest 

The  tenth  issue  of  "The  March  of  Time," 
while  lacking  the  punch  of  several  previous 
issues,  touches  on  two  important  news  events 
of  the  day,  of  the  three  episodes  shown.  One 

of  these  is  the  country's  most  ambitious  un- 
dertaking in  regional  planning,  the  Tennessee 

Valley  program  of  flood  control,  improvement 
of  navigation  on  inland  streams,  and  soil 
erosion  prevention,  and  its  harnessing  of  vast 
electricity.  Another  concerns  the  secret  set- 

tlement of  three  barren  islands  in  the  Pacific, 
hitherto  claimed  by  Great  Britain,  and  which 
are  to  be  used  as  bases  for  the  new  United 
States  airline  to  Australia.  The  third  episode 
presents  the  only  pictures  ever  made  of  Anatole 
Diebler,  who  represents  the  third  generation 
of  a  dynasty  of  French  executioners. — Running 
time,  20  minutes. 
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DEATH  TAKES  GILBERT,  ROXY,  CARR, 

SENNWALD,  MORRIS  &  ROBERTSON 

Showmen,  Star  Players,  News- 

paper Writers,  Composer  and 

Executive  Among  Personalities 

Who  Passed  On  in  a  Week 

Death  took  a  heavy  toll  this  week  from 
the  ranks  of  the  motion  picture  and  allied 
theatrical  activities,  as  follows: 

Samuel  Lionel  Rothafel,  pioneer  motion 

picture  showman. 
John  Gilbert,  actor 

Andre  David  Sennwald,  motion  picture 

newspaper  critic. 
Harry  Carr,  newspaper  columnist,  author 

and  former  production  supervisor. 
William  Morris,  actor. 

Ian  Robertson,  actor  and  producer. 
Margot  Early,  actress. 
William  Rudolph,  pioneer  press  agent. 
Theodore  Augustus  Metz,  composer. 
Nathanial  T.  Moody,  Erpi  executive. 
Dr.  Ronald  George  Canti,  pioneer  in 

scientific  films. 

Harry  E.  Otey,  theatre  manager. 
Mrs.  L.  L.  Devereaux,  exhibitor. 
Louis  R.  Buckholz,  exhibitor. 

Michael  Saks,  talent  manager. 

Samuel  Schwartz,  manager  Apollo  the- 
atre, Atlantic  City,  killed  in  plane  crash  in 

Arkansas. 

Samuel  L.  Rothafel 

In  sharp  contrast  to  the  brilliance  of  his 
career  in  the  motion  picture  theatre,  Samuel 

Lionel  Rothafel — known  to  millions  as  "Roxy" 
— died  unexpectedly  in  his  sleep,  in  his  suite  at 
New  York's  Gotham  Hotel,  on  Sunday.  His 
wife,  Rosa,  was  slumbering  in  an  adjoining 

room.  He  was  found  by  the  family's  maid,  dead 
from  a  heart  attack,  as  she  attempted  to 

awaken  him  at  the  orders  of  Roxy's  secretary, 
Mrs.  Hope  Williams,  widow  of  J.  D.  Williams. 
With  his  years  fast  waning — Roxy  was  57 

years  old  and  Minnesota  born — the  intrepid  Mr. 
Rothafel — Rothapfel,  it  earlier  was  spelled 
— was  planning  to  take  over  the  management 
of  two  Broadway  theatres,  it  was  said,  and 

stage  "Roxy  Comes  A-Calling,"  radio  program. 
Mr.  Rothafel's  scintillating,  all  but  fabulous 

career,  which  skyrocketed  upward  from  ob- 
scurity to  burst  into  brilliance,  is  recounted 

on  page  13. 
Funeral  services  were  held  Wednesday 

morning  in  the  Central  Synagogue,  Lexington 
Avenue,  New  York.  Burial  was  in  Linden 
Hills  Cemetery,  Brooklyn. 

Crowds  viewed  the  body  as  it  lay  in  state  at 

Stephen  Merritt's  funeral  chapel.  United  States 
Marines  were  the  escort  to  the  Synagogue 
where  Rabbi  Jonah  Wise  conducted  services. 
The  Marines  blew  taps  at  the  cemetery  and 
fired  a  volley  over  the  grave. 

John  Gilbert 

Members  of  a  Hollywood  fire  department  in- 
halator  squad  tried  for  hours  to  revive  John 
Gilbert,  dapper  screen  lover,  as  he  lay  stricken 

ANDRE  SENNWALD 

by  a  heart  attack  on  the  floor  of  his  home  on 
Tower  Grove  Drive,  on  the  outskirts  of  the 
film  colony. 

Mr.  Gilbert  died  relatively  young,  in  his  39th 
year,  and  although  he  slipped  from  stardom  in 
recent  years,  he  will  long  be  remembered  for 
his  part  in  the  historic  dramatization  of  Amer- 

ica's contribution  to  the  winning  of  the  World 
War,  in  "The  Big  Parade,"  where  he  reached 
stellar  heights,  epitomizing  the  youth  of 
America. 

John  Gilbert,  who  was  born  Jack  Pringle,  in 
Logan,  Utah,  had  his  first  professional  ex- 

perience on  the  stage,  starting,  in  films,  some 

20  years  ago,  in  "Apostle  of  Vengeance,"  for Thomas  Ince.  Outstanding  among  his  starring 
vehicles — for  First  National,  Fox  and  long  for 
MGM— were :  "Heart  of  the  Hills,"  "Count  of 
Monte  Cristo,"  "He  Who  Gets  Slapped,"  "The 
Merry  Widow,"  "The  Big  Parade,"  "His 
Glorious  Night,"  "Hollywood  Revue,"  "Re- 

demption," "Fast  Workers,"  "Queen  Christina," 
and  last  year  he  appeared  in  "The  Captain 

Hates  the  Sea." He  was  planning  a  screen  comeback  in  Lon- 
don upon  recuperation  from  an  illness  which 

had  kept  him  in  bed  since  Christmas,  during 
which  he  had  suffered  two  previous  heart 
attacks. 

First  Role  When  a  Year  Old 

Born  of  theatrical  parents,  Jack  Pringle's first  stage  part  was  in  an  Eddie  Foy  production 
at  the  age  of  one.  He  was  a  rubber  goods 
salesman  in  Seattle,  a  newspaper  reporter  of  a 
sort  in  San  Francisco  and  stage  manager  in 
Spokane  of  the  Baker  Stock  Company.  He 
was  fired  the  first  night  on  the  job  for  running 

down  the  curtain  on  "Alias  Jimmy  Valentine" ahead  of  time. 
In  1915  he  arrived  in  Los  Angeles  with  little 

cash  and  lots  of  ambition.  Taking  an  extra's 
job  at  $30  weekly  with  William  S.  Hart,  then 
western  king,  he  next  played  opposite  Enid 
Bennett  and  Louis  Glaum,  big  stars  of  the  times, 
but,  despairing  of  becoming  a  successful  actor, 
he  turned  to  scenario  writing,  making  good  at 

$60  a  week.  He  returned  to  the  screen,  how- 
ever. 
Mr.  Gilbert  and  Greta  Garbo  once  were  the 

most  popular  romantic  players  on  the  screen, 

John  Gilbert  Was  Star  of 

"The  Big  Parade";  New 

York  'Times'  and  Los  An- 

geles 'Times'  Writers  Die 

appearing  together  in  "Love,"  "Flesh  and  the 
Devil"  and  "A  Woman  of  Affairs."  Miss 
Garbo  forged  further  ahead.  Gilbert  did  not, 
because,  so  it  was  said,  his  voice  was  pitched 
too  high.  He  spent  a  fortune  trying  to  remedy 
the  handicap,  but  he  never  attained  the  heights 
he  had  reached  in  silent  pictures. 

From  Hunger  to  $400,000 

Wealth  and  fame,  apparently,  were  as  naught, 
according  to  a  short  account  of  his  life  written 
by  himself  some  years  ago.  In  that  auto- 

biography, the  man  who  had  married  and 
divorced  four  celebrated  beauties — Olivia  Bur- 
well,  Leatrice  Joy,  Ina  Claire  and  Virginia 
Bruce— revealed  that  he  had  had  a  miserable 

childhood  and  that  he  had,  at  times,  "been 
hungry  enough  to  eat  out  of  garbage  cans."  He 
left  "around  $400,000  or  perhaps  a  half-million," 
Peyton  Moore,  one  of  his  attorneys,  said,  and 
the  will  named  Virginia  Bruce,  his  fourth  wife, 
as  beneficiary.  The  actor  also  bequeathed  $10,- 
000  to  Leatrice  Joy  Gilbert,  12  years  old,  his 
daughter  by  his  second  wife,  Leatrice  Joy. 
When  Miss  Bruce  dies,  the  will  stipulates  that 
the  residue  shall  go  to  their  daughter. 
The  time  and  place  of  the  funeral,  held  in 

Hollywood  last  Saturday,  had  been  kept  secret 
to  avoid  crowds.  Only  a  few  close  friends  were 
admitted,  by  card,  to  the  chapel,  where  the 
Reverend  Neal  Dodd  read  the  Episcopal  burial 
service. 

Andre  D.  Sennwald 

The  death  of  Andre  Sennwald,  in  a  gas  ex- 
plosion that  rocked  the  apartment  building  where 

he  lived,  was  considerably  more  violent  than 
the  quietness  of  the  career  he  had  pursued  along 
Broadway  as  motion  picture  critic  of  the  New 
York  Times. 

"Probably  suicide"  was  the  tentative  verdict 
of  authorities  Monday,  after  an  investigation 
by  assistant  medical  examiner  Milton  Halpern, 
who  said  that  Mr.  Sennwald,  a  youngster  at  28, 
had  died  of  asphyxiation  by  illuminating  gas 
before  the  explosion  wrecked  the  penthouse 
apartment  and  jeopardized  the  lives  of  dozens 
of  neighbors. 
Mr.  Sennwald  was  apparently  happy,  and 

in  the  front  rank  of  his  profession.  But  in- 
timates on  Broadway  disclosed  that  he  suf- 

fered from  insomnia  and  an  eye  disease  which 
threatened  his  sight. 

Graduated  from  New  York  University  and 
the  Columbia  School  of  Journalism,  he  joined 
the  reportorial  staff  of  the  New  York  Times 
in  1930.  In  September,  1934,  Mr.  Sennwald 
was  unexpectedly  catapulted  into  the  motion 
picture  editor's  chair  that  had  been  left  vacant 
with  the  resignation  of  Fred  Mordaunt  Hall. 
Mr.  Sennwald's  appointment  to  that  position  on 
the  powerful  Times  was  considered  quite  an 
accomplishment  at  24.  Subsequently  he  gave 
considerable  expression  in  his  Times  writings 
in  praise  of  Soviet  films. 

Ironically,  his  last  review,  aopearing  in  Sat- 
urday's Times  a  comparatively  few  hours  be- 

fore his  death,  was  on  "The  Ghost  Goes  West." The  funeral  took  place  Tuesday  morning  at 
the  Funeral  Church  of  Frank  E.  Campbell, (Continued  on  following  page) 
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(Continued  from  preceding  page) 
Inc.,  on  Broadway,  and  burial  was  in  Ferncliff 
Cemetery,  Westchester. 

Mr.  Sennwald  is  survived  by  his  parents,  Mr. 
and  Mrs.  Andre  Sennwald,  of  the  Bronx;  his 
wife  of  less  than  two  years,  the  former  Yvonne 
Beaudry,  and  by  three  brothers,  Herbert,  of 
the  United  States  Marine  Corps,  Raymond  and 
Stanley.  He  was  of  Swiss-Welsh  descent,  born 
in  New  York,  and  was  voted  by  his  high  school 

classmates  as  the  "most  likely  to  succeed." 

Harry  Carr 

Death  wrote  "30"  for  Harry  Carr,  on  Satur- 
day night  in  Los  Angeles,  the  victim  of  a  heart 

ailment. 
Mr.  Carr,  wellknown  along  the  California 

coast  as  the  conductor  of  "The  Lancer,"  a  col- 
umn in  the  Los  Angeles  Times,  was  an  author 

who  for  forty  years  mirrored  in  words  the 

world's  passing  show.  At  one  time  he  was  a 
writer  and  supervisor  of  stories  for  David 
Wark  Griffith,  Cecil  Blount  DeMille,  Mack 
Sennett  and  Jesse  Lasky. 

Survived  by  his  widow,  two  children  and 
three  grandchildren,  Tipton,  Iowa-born  Harry 
Carr  was  58  years  old.  He  started  as  a  cub 
reporter  on  the  Los  Angeles  Times  39  years 
ago,  was  a  World  War  and  foreign  corre- 

spondent for  the  paper,  a  director  of  its  pub- 
lishing company,  and  vice  president  of  the 

League  for  the  Preservation  of  San  Juan 

Bautista.  He  wrote  "Old  Mother  Mexico"  and 
"The  West  Is  Still  Wild." 

William  Morris 

William  Morris,  stage  and  screen  actor,  father 
of  Chester  Morris,  motion-picture  actor,  died  of 
a  heart  attack  at  his  Hollywood  home  Satur- 

day.   He  was  75  years  old. 
Mr.  Morris  went  to  Hollywood  six  years 

ago.  He  had  appeared  in  several  motion  pic- 
tures and  in  1932  played  in  the  stage  play, 

"The  Vinegar  Tree,"  in  San  Francisco. 
Surviving,  besides  Chester  Morris,  are  his 

widow,  the  former  Etta  Hawkins,  actress ;  two 
other  sons,  Adrian,  an  actor,  and  Gordon  Mor- 

ris, a  writer,  and  a  daughter,  Willi  Morris. 

The  stage  career  of  William  Morris  ex- 
tended over  52  years.  He  made  his  first  ap- 

pearance in  Boston  in  1876  in  "Ferreol"  and thereafter  appeared  in  a  new  play  almost  every 
year  until  1924.  His  last  appearance  on  the 

Broadway  stage  was  in  "The  Unknown  War- 
rior" at  the  Charles  Hopkins  Theater  in  1928. 

He  had  appeared  with  W.  H.  Crane, 

Augustin  Daly,  Helene  Modjeska,  Olga  Nether- 
sole,  Mrs.  Minnie  Maddern  Fiske  and  was  a 
former  partner  of  the  late  Edward  E.  Rice. 

Mr.  Morris  was  born  in  Boston,  the  son  of 
the  late  Henry  and  Maria  Lloyd  Morris.  Soon 
after  his  debut,  made  at  the  Boston  Museum, 

he  appeared  with  Mme.  Modjeska  in  "Odette." Mr.  Morris  was  a  member  of  The  Players. 

Ian  Robertson 

Ian  Robertson,  actor  and  producer,  died  at 
Farnham,  Surrey,  in  England  on  Sunday,  at 
the  age  of  78.  A  brother  of  Sir  Johnston 
Forbes-Robertson,  he  was  stage  manager  of  all 

Sir  Johnston's  productions  since  he  first  took 
over  the  management  of  the  Lyceum  theatre  in 
1895.  He  spent  ten  years  in  the  United  States 

playing  engagements  with  Modjeska,  Edwin 

HARRY  CARR 

Booth,  Kyrle  Bellew  and  Charles  Frohman.  As 
stage  manager  of  the  Boston  Museum  Theatre, 
he  produced  30  plays,  including  many  Shake- 

spearean dramas. 
Ian  Robertson  was  a  son  of  John  Forbes- 

Robertson,  author  and  art  critic. 

Margot  Early 

Margaret  Ehrlich,  18  years  old,  motion  pic- 
ture actress  known  on  the  screen  as  Margot 

Early,  was  killed  Sunday  in  Hollywood  in  a 
motor  car  crash  as  she  was  returning  from  a 
party  at  the  home  of  Marion  Davies,  actress. 
Mary  Grace,  also  18,  an  actress  under  con- 

tract to  Warner  Brothers  Studio,  who  was 

driving  the  car,  suffered  a  possible  skull  frac- 
ture and  internal  injuries.  She  was  at  the 

Santa  Monica  Hospital. 
The  car  in  which  the  girls  were  riding  struck 

an  abutment  on  Roosevelt  Highway.  Witnesses 
told  the  police  an  approaching  car  apparently 
forced  them  from  the  road. 

Miss  Ehrlich,  a  graduate  of  Santa  Monica 

High  School,  appeared  in  "Operator  13"  and 
"Naughty  Marietta."  She  recently  was  placed 
under  contract  by  Metro-Goldwyn-Mayer. 

William  Rudolph 

William  Rudolph,  60  years  old,  once  pub- 
licity agent  for  Clara  Kimball  Young  and 

numerous  other  stars  of  the  silent  pictures, 
died  of  a  heart  attack  in  New  York. 

Theodore  A.  Metz 

Theodore  August  Metz,  who  ushered  in  the 
jazz  era  half  a  century  ago  with  his  composi- 

tion "A  Hot  Time  in  the  Old  Town  Tonight," 
died  Monday  at  Montefiore  Hospital  in  the 
Bronx.  The  87-year-old  violinist,  composer 
and  minstrel  had  been  at  the  hospital  since  Dec. 
18,  suffering  from  a  progressive  ailment. 

At  his  desk  at  the  Edward  B.  Marks  Music 
Publishing  Company  in  the  RCA  Building,  he 

added  in  the  last  two  years  two  songs  to  the 
long  list  of.  compositions  that  had  gone  before. 
One  was  a  march  in  honor  of  President  Roose- 

velt, the  other  a  lilting  love  song  called  "There's 
a  Secret  in  My  Heart." He  had  nothing  but  a  Guarnerius  violin  when 
he  arrived  in  New  York  in  1879  and  got  a  job 
as  a  druggist  at  $2  a  week.  He  was  born  in 
Hanover,  Germany,  March  14,  1848,  undertook 
a  course  in  pharmacy,  but  abandoned  his  studies 
to  become  a  bandmaster  in  the  Franco-Prussian 
War. 
A  funeral  service  was  held  Tuesday  at  the 

Riverside  Memorial  Chapel,  New  York. 

Nathanial  T.  Moody 

Funeral  services  were  held  Sunday,  at  De- 
troit, for  Nathanial  T.  Moody,  38,  for  the  last 

eight  years  divisional  superintendent  there  for 
Erpi,  who  died  Friday  in  Highland  General 
Hospital  of  pneumonia  after  an  illness  of  only 
three  days.  Burial  was  at  Portland,  Conn.,  the 
home  of  his  father  and  mother.  He  is  also 
survived  by  his  widow.  Previously,  Mr.  Moody 
was  for  several  years  with  Erpi  in  St.  Louis. 

Dr.  Ronald  G.  Canti 

Dr.  Ronald  George  Canti,  a  pioneer  in  mak- 
ing films  for  scientific  research,  notably  on 

cancer,  died  in  London  at  the  age  of  52.  He 
was  one  of  the  first  to  apply  the  film  technique 
to  microscopy  for  demonstrating  changes  in  the 
bacteria  in  living  tissues.  He  himself  made  the 
machines  for  this  work,  and  showed  his  films 
before  the  Royal  Society  in  London  and  similar 
organizations  in  other  countries. 

Harry  E.  Otey 

Harry  E.  Otey,  79,  until  recently  manager 
of  the  Grand  Opera  House,  died  at  a  Robinson, 
111.  sanitarium  Sunday  following  a  lingering 
illness.  He  was  born  in  Terre  Haute,  but 
went  to  Robinson  in  1863.  His  business  career 

began  in  1882. 

Mrs.  L.  L.  Devereaux 

Death  claimed  Mrs.  L.  L.  Devereaux,  owner 
of  the  Blackstone,  at  New  Rockford,  North Dakota. 

Louis  R.  Buckholz 

Louis  R.  Buckholz,  owner  of  the  Rialto 
theatre,  Nekoosha,  Wisconsin,  died  at  his  home in  that  city. 

Michael  Saks 

Michael  Saks,  56,  for  more  than  20  years  a 
leading  figure  in  the  Yiddish  theatre  field,  died 
Thursday  of  pneumonia  in  the  Beth  Israel  Hos- 

pital, New  York.  During  his  career  he  man- 
aged such  stars  as  Molly  Picon,  Boris  Thom- 

ashefsky,  Aaron  Lebedeff  and  Leon  Blank. 
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ASIDES  &  INTERLUDES 

By  JAMES  CUNNINGHAM 

IIIHiiiil 

illii: 

As  the  echoes  of  the  gruesome  Haupt- 
mann  case  start  to  die  away  in  America, 
another  story  of  doom  approaches  its  close 
in  France.  In  an  obscure  house  in  the  Paris 
suburb  of  St.  Cloud,  behind  closed  shutters 
and  barred  gates,  lives  a  grim,  lonely  old 
man,  the  most  mysterious  man  in  all  of 
France.  Few  Frenchman  know  him  by  sight, 
for  he  is  seldom  seen.  Few  know  his  true 
name — Anatole  Joseph  Francois  Diebler — 
yet  the  whole  nation  is  aware  of  him  as 
"Monsieur  de  Paris." 
A  half  century  ago,  after  four  unhappy 

years  in  the  French  army,  Monsieur  Diebler 
resigned  to  learn  the  trade  of  his  father  and 
grandfather,  to  become  the  official  execu- 

tioner of  France.  Now  March  of  Time,  cur- 
rent release,  No.  10,  in  the  only  motion 

pictures  ever  taken  of  "Monsieur  de  Paris," 
shows  him  today,  feeble,  stooped,  with  a 
weak  heart.  An  ailing  old  man,  he  still  car- 

ries on  his  inherited  profession,  the  solitary 
career  he  tried  desperately  to  avoid.  In  a 
long  black  wagon  he  drives  through  Mar- 

seilles, now  through  Ajaccio  in  Corsica,  to 
behead  France's  condemned  criminals.  He 
is  the  only  man  who  owns  the  guillotine, 
the  only  man  in  all  of  France  who  has  a 
right  to  use  it  and  collect  its  fees.  For  35 
lonely  years  he  has  executed  every  criminal 
condemned  to  death  in  France.  Hundreds 
of  men  and  women  have  lost  their  heads 
under  his  sharp  and  heavy  ax.  Now  comes 
news  that  the  old  man  is  going  to  do  what 
no  French  headsman  has  ever  done  before, 
give  up  his  hereditary  office  and  his  role  as 

"Monsieur  de  Paris,"  to  spend  his  few  re- 
maining years  as  Anatole  Diebler,  private 

citizen  of  the  Republic.  His  reason:  Fear 
that  he  will,  like  his  father  before  him,  go 
mad. 

Josef  Ranald,  widely  recognized  hand-read- 
ing "scientist,"  describes  in  his  new  book,  "Your 

Hands,"  his  findings  on  the  palms  of  America's 
great  and  near  great.  The  hands  of  John 

Barrymore,  he  says,  show  "an  extraordinary 
powerful  imagination  in  which  the  conscious- 

ness of  his  own  self  is  lost  in  the  re-creation 

of  the  character  which  he  represents."  But 
Mr.  Barrymore,  as  everyone  else  knows,  never 
loses  consciousness  of  his  own  self  long  enough 
while  acting  to  forget  to  insist  on  the  filming 
of  his  left  profile,  his  best  beauty  profile. 
And  of  Carl  Laemmle,  Junior,  Monsieur 

Ranald  says,  "Instinctive  showmanship  is  found 
underneath  the  third  finger,  denoting  keen  in- 

stinct as  a  showman  that  helps  him  to  choose 

so  many  successes."  Universal  will  immedi- 
ately proceed  to  the  lines  underneath  Mr. 

Laemmle's  third  finger. 
V 

For  years  publicity  men  and  all  who  deal  with 
paper  stock  and  printing  have  been  allured  and 
intrigued  by  the  sample  books  in  which  paper 
makers  display  the  gala  array  of  the  colors  of 
their  materials.  It  remained  for  Joe  Weil  to 
find  out  what  to  do  about  it.  He  took  the 
sample  book  scheme  with  twelve  colors  of  stock 

and  printed  a  booklet  on  "Magnificent  Obses- 
sion," with  a  different  color  to  each  page.  The 

result  is  terrific,  positively  terrific. 

To  Twentieth  Century-Fox  Film  Corpora- 
tion's home  office  publicity  department  we  are 

deeply  indebted  for  the  information  that  "the 
quintuplets'  influence"  resulted  in  19  more  baby 
births  in  Ontario  in  1935  than  in  the  preceding 

year. 

DOUGLAS  ELTON  FAIRBANKS, 
SENIOR,  returned  to  these  shores  the  other 

morning  from  six  months  of  galavanting  'round Europe.  With  a  dramatic  swish  of  his  cloak 
and  a  thespian-ish  flicker  of  eyelids,  he  an- 

nounced to  the  press  and  public  that  he  will 
appear  in  no  more  pictures,  but  henceforth  will 

produce.  "I  have  decided,"  he  bellowed  in  his 
best  philanthropic  manner,  "to  give  the  younger 
element  a  chance."  (Mr.  Fairbanks  is  53  years  . 
old,  or  shouldn't  we  mention  it.) 
Gone  forever  are  the  days  when  Doug  the 

pole-vaulter  expressed  with  gusto  and  swinging 
limbs  the  notion  that  in  a  motion  picture  one 
had  to  keep  in  motion. 

Doug's  beginning  in  the  movies,  with  David 
Wark  Griffith,  was  marked  by  frequent  ex- 

cursions over  studio  fences  and  climbs  up 
church  steeples  at  unexpected  moments  not 
prescribed  by  the  script.  Mr.  Griffith  was 

not  one  bit  pleased  with  Mr.  Fairbanks'  ath- letic tendencies  and  once  sarcastically  advised 
him  to  go  into  Keystone  comedies.  Inten- 

tionally, or  otherwise,  Mr.  Griffith  dubbed  Mr. 

Fairbanks'  first  picture  "The  Lamb." 
But  it  was  really  Bennie  Zeidman,  then  a 

zealous  press  agent,  and  now  an  independent 
producer  in  Hollywood,  who  raised  Doug  from 
the  ranks  to  the  status  of  big  class.  It  hap- 

pened this  way:  When  Charles  Chaplin  ar- 
rived in  Los  Angeles  with  the  crowning  fame 

of  his  great  $670,000  starring  contract  in  1916, 
Fairbanks  began  to  be  seen  about  with  the 
comedian  a  great  deal,  although  Douglas  still 
was  small  fry.  And  when  shortly  thereafter 
Mary  Pickford  signed  her  $1,000,000  contract 
with  Adolph  Zukor  it  happened  that  Charlie, 
Mary  and  Doug  were  often  together.  Benny 
Zeidman,  an  office  boy  of  the  old  Lubin  con- 

cern, then  grown  into  ruthless  ingenuity,  rep- 
resented Mr.  Fairbanks.  Which  explained  why 

usually  there  was  a  still  camera  about  when- 
ever Doug  was  in  the  company  of  either  Chap- 

lin or  Miss  Pickford  or  both.  A  good  deal 
of  copy  went  forth  along  with  those  pictures 
and  in  the  news  press  and  trade  publications  one 

read  almost  daily  about  how  "Doug  will  soon  be 
in  the  same  class  with  Charlie  and  Mary." 
Fairbanks  frequently  grew  offended  at  Zeid- 
man's  enthusiasm  and  fired  him  every  time  on 
the  spot.  But  Benny  paid  no  attention  to  that 

and  continued  to  get  Doug's  pictures  in  the 

papers. The  master  strike  of  the  Benny  Zeidman 
campaign  for  Mr.  Fairbanks  was  a  result  of 
an  impromptu  athletic  match  between  Mr. 
Fairbanks  and  Mr.  Chaplin  alongside  the 
studio  fence.  They  frolicked  and  broad-jumped 
and  leap-frogged  to  Fairbanks'  delight.  (That 
was  long  before  Mr.  Chaplin  became  a  genius.) 
On  the  other  side  of  the  fence  was  none  other 

than  young  Benny  Zeidman  with  a  camera- 
man. They  made  a  half  reel  of  film  which 

quickly  went  into  •  non-commercial  circulation 
among  exhibitors  and  movie  magnates.  It 
carried  ocular  argument  that  Doug  and  Charlie 
were  intimate,  therefore  inferentially  box  office 

equals. And  Benny  probably  got  fired  again  for  that. 
But  it  did  not  interfere  with  his  salary.  Fair- 

banks made  good  on  Benny's  campaign.  Doug 
was,  indeed,  soon  in  the  star  class  with  Charlie 

and  Mary.   That  got  him  into  Zukor's  Artcraft. 
V 

Little  wonder  that  Hollywood  is  known  far 
and  wide  for  its  eccentricities.  Writer  Al 
Martin  gave  a  party  in  the  Lido  Room  of  the 
Hollywood  Knickerbocker  in  celebration  of  the 
third  birthday  of  his  dog  Scrip.  All  of  the 
guests  had  to  bring  a  dog,  dog  biscuits  were 
passed  around,  and  each  guest  received  a  paid 
ub  insurance  policy  against  dog  bites. 

Forty-five  chorus  damsels  at  Warner 
Brothers  Burbank  studio  were  asked  by 
Charles  Randolph,  maculine  etiquette  expert, 

what  they  disliked  most  in  men.  The  an- 
swers: Picking  teeth  in  public,  wearing  sleeve 

bands,  loitering  on  street  corners  and  eying 
pretty  lasses,  drinking,  cigaret  and  pipe 
smoking,  using  snuff,  forgetting  to  shave, 
unpure  pasts,  eating  soup  noisily,  exposing 
their  chests,  chewing  raw  hamburgers. 

Any  guy  who  qualifies  as  their  ideal  is  a Pomeranian  and  a  pooff. 
V 

In  1633  one  William  Pyrnne  wrote  and  pub- 
lished a  book  called  "The  Player's  Scourge, 

or  Actor's  Tragedy,"  for  which  he  was  pil- 
loried, divested  of  both  ears,  flogged,  branded 

with  hot  irons  and  then  fined  $25,000,  by  Eng- land. 

A  copy  of  the  book  was  sold  the  other  day 
in  London  for  $15.75. 

V 

Charles  Clyde  Pettijohn,  general  counsel 
of  the  Hays  organization,  and  supreme  lob- 

byist for  the  distributors,  in  applying  for  a 

pistol  permit  at  White  Plains  in  Westches- 
ter, listed  the  following  character  references: 

Franklin  Delano  Roosevelt,  William  Har- 
rison Hays,  John  Edgar  Hoover  and  Car- 
dinal George  William  Mundelein,  Catholic 

Archbishop  of  Chicago  (Mr.  Pettijohn  is  an 
Episcopalian). 

Mr.  Pettijohn  got  the  permit.  (The  rea- 
son for  the  gun?  Mr.  Pettijohn  will  be  busy 

these  days  around  the  halls  of  Congress  and 
various  state  legislatures.) 

V 

The  president  of  the  American  Creative 
League  of  Music  Students  thinks  immoral 
dance  music  should  be  censored  to  protect 

youth,  reports  Ted  Cook. 
Maybe  it's  just  the  way  young  people  dance 

that  makes  the  music  seem  immoral. 
V 

A  farmer  boy  arrived  in  Mew  York  the 
other  day  from  the  Kansas  prairies  to  visit 
relatives.  They  showed  him  all  the  sights  that 
are  guaranteed  to  take  the  breath  away,  wind- 

ing up  at  America's  greatest  theatre,  the  Music Hall  at  Rockefeller  Center  in  Radio  City.  But 
the  lad  never  batted  an  eyelash  at  the  theatrical 
wonders  before  him.  The  size  and  luxury  left 
him  cold;  the  marvelous  sunburst  ceiling 

aroused  nary  an  emotion;  the  gigantic  orches- 
tra majestically  arose  out  of  nowhere  and  he 

said  nothing,  and  when  a  regiment  of  female  legs 
danced  in  striking  precision  across  an  acre  of 

stage,  he  wasn't  even  slightly  interested.  Rath- 
er, he  seemed  terribly  bored  and  looked  sky- 

ward in  casual  inspection. 

They  waited — breathless — anxiously — 
"My,"  he  marveled,  "this  dump  would  cer- 

tainly hold  a  lot  of  hay." V 

We  expect  exhibitors  to  insist  any  day  now 
that  Metro  should  cut  the  rental  in  half  for 

"Night  at  the  Opera,"  on  the  grounds  that 
it  cost  only  $1,000,000  to  make,  as  against 
the  company's  widely-advertised  $2,000,000 
cost  on  "Mutiny  on  the  Bounty." V 

Today's  Opportunity  (Los  Angeles  news- 
paper classified  ad)  : 

BIG  LIES  WANTED — $5  cash  for  best  lie 
about  Calif;  50c  lies  used;  limit  100  words. 
P.  O.  Box  667,  Hollywood. 

V 

We  had  always  thought  that  all  opera  singers 
were  man-mountain  prima  donnas  until  we  saw 
Lily  Pons  and  Gladys  Swarthout  in  motion 

pictures. 



An  outstanding  screen  drama! 

Brilliantly  worthy  of  the  highest 

critical  praise  .  .  .  emotionally  sen- 

sational in  its  touch  on  the  human 

heart!  .  .  .  Class  production  and 

mass  appeal  sweepingly  combined 

in  a  BOX-OFFICE  ATTRACTION 

FOR  ANY  SHOWMAN  TO  PRE- 

SENT WITH  PRIDE! 

1 
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ANN  HARDING 

THE  LADY  CONSENTS 

with 

MARGARET  LINDSAY.  .  Walter  abel 

EDWARD  ELLIS . .  HOBART  CAVANAUGH . .  ILKA  CHASE 

DIRECTED     BY     STEPHEN  ROBERTS STEPHEN 

RADIO  PICTURE 
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ITALIAN  NEWSREEL  SERVICE  COVERS 

WAR  IN  ETHIOPIA  WITH  FOUR  UNITS 

200,000  Feet  of  Negative  and 

3,000  Stills  Shot;  Eight  Spe- 

cial Short  Subjects  Edited  by 

LU.C.E.;  Details  of  Units 

by  VITTORIO  MALPASUTTI 
Rome  Correspondent 

An  Italian  Newsreel  Service  is  now  busily 
covering  the  war  in  Ethiopia,  following 
establishment  by  the  Marquis  G.  Paulucci  di 
Calboli  Barone,  president  of  the  Istituto 
Nazionale  L.U.C.E.,  with  Comm.  Luciano 
de  Feo,  president  of  the  Istituto  Internazion- 
ale  Films  Educative,  and  Comm.  Corrado 
d'Errico. 

It  was  upon  instructions  from  His  Excel- 
lency Mussolini  himself  in  September  that 

the  president  of  L.U.C.E.  undertook  the  or- 
ganizing of  the  motion  picture  service  in 

Oriental  Africa,  in  collaboration  with  the  op- 
erating staff  of  the  Colonies,  War,  Navy  Air 

Offices,  and  Black  Shirts  Commands. 
The  Marquis,  after  having  organized  in 

Rome  a  technical  committee  formed  by  the 
representatives  of  those  Ministries  and  Com- 

mands, of  the  Ministries  of  Press  and  Prop- 
aganda and  of  the  Istituto  L.U.C.E.,  sailed 

for  Asmara  with  Comm.  Luciano  de  Feo, 
in  order  to  establish  head  offices  in  that 
town. 

Comm.  Luciano  de  Feo,  who  was  in  im- 
mediate charge  of  the  Service  at  the  begin- 

ning, had  to  be  recalled,  and  his  place  was 

taken  by  Comm.  Corrado  d'Errico,  a  per- 
sonal friend  of  H.  E.  Galeazzo  Ciano,  Min- 
ister of  the  Press  and  Propaganda  Office, 

now  a  captain  with  the  Air  Force  in  Africa, 

an  energetic  and  capable  organizer  with  con- 
siderable experience  in  the  cinema  field. 

The  organization,  having  its  head  office 

at  Asmara,  is  divided  into  four  groups, 
one  for  each  Army,  so  that  there  are 
three  in  Tigrai  and  one  in  Somaliland. 

Each  group  consists  of  two  cameramen, 
two  assistant  cameramen,  and  four  to  six 

soldiers  as  grips,  with  two  complete  equip- 
ments, one  motor  transported  and  one 

mounted  on  mules. 

Every  equipment  unit  has  one  Debry 
camera,  one  A  via  camera  of  Italian  manu- 

facture, special  for  air  photography,  two 
hand  cameras  for  incidental  worlc,  and 
a  still  camera.  Six  motorized  units  are 

parked  at  the  head  office  at  Asmara  to- 
gether with  one  sound  truck. 

The  film  from  the  various  groups  is  sent 
to  the  nearest  military  center  and  from  there 
by  the  quickest  possible  means  to  the  head 
office  at  Asmara,  where  it  is  developed  and 
sent  to  Rome.  The  developing  is  done  in 

an  uptodate  laboratory  capable  also  of  print- 
ing 1,500  still  photos  a  day.  Each  group  is 

also  equipped  with  a  small  laboratory  for  de- 
veloping whatever  material  may  be  needed 

for  military  purposes. 
The  chief  cameraman  of  all  the  Service  is 

Lieut.  Arnaldo  d'Agostino,  of  the  Ministry of  War.    Other  members  of  the  staff  are 

ITALIAN  CAMERAMAN  IN  ETHIOPIA 

Major  Ernesto  Carnevali,  who  is  Comm. 
d'Errico's  assistant,  Captain  Giulio  Santan- 
gelo,  Captain  Angelo  Agrippa  and  Captain 
Tabanelli,  who  have  control  of  the  different 
sections,  together  with  the  Capi  Manipolo 
of  Black  Shirts  La  Bolla  Antonio,  Sag- 
giotti  Rodolfo,  Savatini  Carlo,  Bonvini 
Cesare. 

Among  the  cameramen,  Signor  Mario 
Craveri  and  Signor  Renato  Sinistri  have 
long  African  experience.  Signor  Craveri 
has  been  all  through  Abyssinia  with  Baron 
Franchetti,  the  Italian  African  explorer  who 
died  last  summer  at  Cairo  in  an  air  crash, 
together  with  the  Italian  Minister  Razza. 
Other  very  capable  cameramen  are  Signori 
Guido  Albertelli,  Umberto  Perticari,  Fran- 

cesco Martini,  Renato  Cartoni,  Mario  Dan- 
nicelli,  Leone  Viola,  Guido  Giovinazzi,  Re- 

nato del  Frate,  Leone  Alberti.  Signori  Cra- 
veri, Sinistri  and  Perticari  are  experts  in 

air  photography. 

Up  to  the  first  of  December  the  L.U.C.E. 
service  in  Oriental  Africa  had  used  up  to 
200,000  feet  of  negative  and  taken  more 
than  3,000  still  photos.  Since  October  Afri- 

can war  scenes  have  been  regularly  inserted 
weekly  in  all  four  editions  of  the  L.U.C.E. 
newsreel  journal.  This  journal  is  projected 
daily  in  all  the  Italian  cinemas. 

Eight  special  short  subjects  of  great  inter- 
est already  have  been  edited  by  L.U.C.E.  in 

addition  to  the  newsreel  work.  These  are : 
The  March  from  the  Border  to  Adua ;  From 
Adua  to  Aksum;  The  occupation  of  Amba 
Augher;  With  the  Italian  soldiers  in  Ti- 

grai ;  The  Port  of  Massaua ;  Red  Cross  as- 
sistance to  natives;  The  occupation  of  Ma- 

kale;  and  the  Italian  Navy  in  Oriental Africa. 

Other  subjects  on  aviation,  artillery  and 
other  branches  are  in  the  cutting  room,  and 
material  has  been  collected  for  preparation 
of  a  complete  picture  showing  the  general 

Film  from  Units  with  Four  Armies 

Is  Rushed  to  Head  Office  at 

Asmara;  Scenes  Inserted  in 

All  Four  Editions  of  Newsreel 

military  movements  in  all  the  war  territory. 
This  newsreel  service  is  now  the  highlight 
of  every  picture  show. 

Sanctions  Aid  Production 

The  rumpus  over  League  of  Nations 
sanctions  against  Italy  has  proved  a  big 
stimulus  to  Italian  films.  Since  September, 
the  start  of  the  1935-36  season,  these  films 
have  been  out-grossing  imported  films  here 
in  Rome,  and  this  is  true  of  cities  in  other 
parts  of  the  country.  Newspapers  are  help- 

ing to  stimulate  interest  in  the  home  product. 
Government  efforts  are  directed  at  foster- 

ing home  production,  as  French  and  English 
films  are  barred  here  at  present  and  about 
four-fifths  of  the  market  is  open  to  Amer- 

'ican  films.  Some  of  the  recent  Italian  suc- 
cesses have  been  "Casta  Diva,"  "Scarpe  al 

Sole,"  "Aria  del  Continente"  and  "Passa- 

porto  Rosso." 

Best  of  the  recent  American  films  has 
been  "The  Merry  Widow,"  which  grossed $34,113  at  the  Barber ini.  Next  best  have 
been  "No  Greater  Glory"  and  "After  Office 
Hours,"  with  other  U.  S.  films  trailing  well behind. 

Control  of  Italian  production  has  rested 
with  the  Direzione  Generate  per  la  Cine- 
matografia,  supervised  by  Luigi  Freddi. 
Hopes  for  American  producers  or  dis- 

tributors lie  in  cooperation  with  Italian  pro- 
ducers. The  first  American  company  to  take 

advantage  of  this  is  M-G-M,  which  will  dis- 
tribute "Aldebaran,"  produced  by  Giulio Manenti,  with  Alessandro  Blasetti  as director. 

A  part  of  the  profits  of  world  distribution 
will  go  to  the  Italian  producer. 
The  Ente  Nazionale  Industrie  Cinema- 

tografiche  (ENIC),  new  governmental 
agency  for  distribution  of  Italian  pictures, 
under  control  of  the  Institute  Nazionale,  con- 

trols a  circuit  of  26  houses,  the  most  im- 
portant of  which  are  the  Supercinema,  Vol- 

turno  and  Cola  di  Rienzo  in  Rome,  the  Am- 
brosio  and  Vittoria  in  Turin,  Corso  in 
Milan,  Nazionale  and  Fenice  in  Trieste,  the 
Modernissimo  and  Rossini  in  Venice,  Med- 
ica  in  Bologna,  Excelsior  Savoia  and  Mod- 

ernissimo in  Florence,  Augusteo  and  Mod- 
ernissimo in  Naples. 

About  50  Italian  films  will  be  produced 

during  1935-36.  Among  these  are:  "Non 
e'  Una  Cosa  Seria,"  from  Pirandello's  play; 
"Musica  in  Piazza,"  "Arma  Bianca," 
"L'Ambasciatore"  and  "Fanny  Ballerinia." 

Minnesota  Gross  $31,326 

The  gross  receipts  of  the  Minnesota  the- 
atre in  Minneapolis  were  $31,326  for  the 

week  ended  January  3d,  instead  of  the  $12,- 

000  incorrectly  recorded  in  the  "Theatre  Re- 
ceipts" tabulation.  On  the  screen  was  "The 

Bride  Comes  Home."  Burns  and  Allen 
headed  the  stage  show. 
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U.S.  STARTS  WPA  STAGE  PROJECT  WITH 

SHOW  TOURING  44  SOUTHERN  CITIES 

Other  Troupes  To  Go  Out 

from  Chicago  and  Los  An- 

geles If  Plan  Proves  Suc- 

cessful;  Pay  Boosted 

Hailed  as  one  of  the  most  important  steps 

to  date  in  the  Government's  attempt  to  re- 
vive national  interest  in  the  legitimate  thea- 

tre, a  federal  project  touring  company  was 
announced  this  week  which  will  present  a 
play  about  Jefferson  Davis,  president  of  the 
Confederacy  through  the  Civil  War,  in  44 
cities  in  the  southeastern  states. 

If  this  plan  proves  successful,  other 
troupes  will  be  sent  put  from  Chicago  and 
Los  Angeles  to  cities  which  do  not  have 

resident  WPA  theatre  companies.  This  fits 

in  with  the  Government's  original  intention to  blanket  the  nation  with  a  network  of 

theatre  companies  to  provide  for  actors 
and  other  stage  workers  on  relief. 

The  scope  of  Uncle  Sam's  stage  producing 
program,  which  already  has  made  its  public 
bow  in  Los  Angeles,  is  further  indicated  in  fig- 

ures released  by  the  New  York  regional  office 
showing  that  almost  4,000  persons  qualifying  as 
professionals,  including  2,400  actors,  are  em- 

ployed in  the  area  and  that  six  theatres  with  a 
total  seating  capacity  of  more  than  8,000  have 
been  placed  under  lease. 

Allied  to  Consider  Problem 

Official  cognizance  of  potential  competition  in 
the  WPA  theatre  project  will  be  taken  at  the 
annual  meeting  of  the  directors  of  Allied  States 
Association  of  Motion  Picture  Exhibitors,  to  be 
held  in  Washington  February  4  and  5. 

The  board  will  receive  reports  as  to  whether 
the  Government  sponsored  stage  program  is 

proving,  or  is  likely  to  prove,  "unfair  competi- 
tion in  fact  as  well  as  in  theory,"  according  to the  announcement. 

Those  attending  will  be  asked  to  report  on 
plans  for  WPA  theatricals  in  their  respective 
communities. 

More  Than  Equity  Minimum 

Held  up  for  months  by  red  tape,  the  plan  for 
traveling  companies  of  major  caliber  finally  has 
been  made  possible  by  approval  of  Washington 

authorities  of  a  "maintenance"  allowance  up  to 
$3  a  day  for  food  and  lodging.  With  the  salary 
of  $103.40  a  month,  the  maximum  sustenance 
allowance  of  $90  monthly  will  bring  the  total 
compensation  to  considerably  more  than  the  $40 

weekly  minimum  set  by  Actors'  Equity  Asso- 
ciation for  actors  not  on  relief.  The  Govern- 

ment also  pays  transportation  expenses. 
The  first  troupe  is  scheduled  to  open  in  New 

York  early  in  February,  later  beginning  its  tour 
at  Chapel  Hill,  N.  C.,  under  sponsorship  of 
the  United  Daughters  of  the  Confederacy. 

Increased  activity  is  noted  in  the  field  and  in 
New  York,  where  between  15  and  20  units, 
from  classic  drama  to  foreign  language  groups, 
are  preparing  for  showings.  Both  Broadway 

"legitimate"  managers  and  motion  picture  the- 
atre circuit  heads  are  observing  potential  ele- 

ments of  competition. 

U.  S.  As  a  Producer 

This  season  will  signalize  a  new  phase  in  the 
Broadway  theatre,  the  advent  of  Uncle  Sam  as 
a  large-scale  producer  with  about  half  of  the 
approximately  $7,000,000   allocated  nationally 

THEATRE  OPERATOR 

RIDING  A  DILEMMA 

Philip  Bloomberg,  who  operates 
three  theatres  in  Salem,  Mass.,  for 

Salem  Realty  Company,  has  been 
named  an  executive  of  the  WPA 
theatre  project  in  that  state. 

"In  other  words,  you're  appointed 

to  compete  with  yourself"  an  ob- server remarked. 

"That's  just  what  I'm  going  to 

take  care  not  to  do,"  Mr.  Bloom- 
berg replied. 

available  for  New  York  alone.  More  actors  al- 
ready are  employed  there  than  appeared  in 

Broadway's  commercial  theatre  during  the  sea- 
son of  1932-33. 

Los  Angeles  stole  a  march  on  New  York  with 
a  production  at  the  Wilshire-Ebell  theatre  which 
grossed  an  estimated  $1,200  at  two  shows  New 

Year's  Eve.  The  admission  scale  ranged  from 
25  cents  to  50  cents  top.  Salaries  were  paid 
by  the  Works  Progress  Administration  and  the 
box  office  "take"  defrayed  the  cost  of  house 
rent,  royalties  and  other  operating  expense. 

Advertising  in  opposition  to  commercial  the- 
atres was  adopted  in  Los  Angeles  without  seri- 

ous objection,  but  in  New  York  the  managers 
object,  and  WPA  officials  have  deferred  deci- 
sion. 

Four  of  the  theatres  leased  in  New  York  are 
in  the  borough  of  Manhattan,  one  is  in  Brook- 

lyn and  one  in  the  Bronx.  Elmer  Rice,  re- 
gional director,  is  considering  another  house  in 

Queens. 
Newsreel  Patronage 

New  York's  news  reel  theatre  patrons — esti- 
mated at  60,000  weekly  at  the  three  theatres — 

are  depended  upon  to  make  "The  Living  News- 
paper" project  a  financial  success.  This  project 

is  scheduled  to  open  January  22  at  the  Bilt- 
more,  in  the  heart  of  Broadway.  It  is  spon- 

sored by  the  New  York  Newspaper  Guild  and 
supervised  by  Richard  Watts,  Jr.,  film  critic 
of  the  Herald-Tribune. 
The  American  Federation  of  Labor  has 

forged  an  alliance  with  the  federal  theatre  proj- 
ect through  use  of  the  Princess  theatre  in  New 

York  for  WPA  productions.  The  Princess  has 
been  leased  by  Labor  Stage,  Inc.,  recently  or- 

ganized drama  project  of  the  AFL  and  is  con- 
trolled by  representatives  of  leading  AFL 

unions.  Only  one  production  will  be  staged 
this  season  by  the  unions,  on  March  1.  The 

first  offering  will  be  Ibsen's  "An  Enemy  of  the 

People." 
The  motion  picture  division  of  the  WPA 

theatre  program  has  organized  five  circuits 
in  New  York  state,  each  consisting  of  five 
Civilian  Conservation  Corps  camps.  The 

opening  of  the  program  at  Camp  Wawa- 
yanda  with  a  unit  show  of  Universale 

"Diamond  Jim"  and  short  subjects  was  at- 
tended by  state  education  and  military 

notables. 

"These  programs  are  being  watched  very 
carefully  not  only  by  other  WPA  divisions  but 
by  educational  organizations  throughout  the  na- 

tion as  they  embody  a  new  principle  combining 

recreation  and  education,"  said  a  statement  by 
Universal  Pictures. 

Members  of  Actors'  Equity  Association  em- 

Allied  Will  Consider  Competi- 

tion Phase  at  Directors'  Meet- 
ing; Five  Film  Circuits  for  CCC 

Camps  Launch  Programs 

ployed  in  the  projects  are  excused  from  paying 
dues,  and  the  association  has  issued  1,000  excuse 
cards  to  actors  in  arrears. 

An  early  production  will  be  that  of  a  Yiddish 
drama  group,  and  "Everyman"  is  being  prepared 
by  the  Classical  Theatre  unit  for  production 
during  the  Lenten  season. 

The  Dramatists'  Guild  has  formulated  a  con- 
tract which  must  be  adhered  to  in  permitting 

the  federal  theatre  project  to  stage  members' 
plays.  The  contract  calls  for  payment  to  the 
playwright  of  a  weekly  rental  fee,  stipulated 
in  advance. 
The  next  dramatic  production  in  Los  Angeles 

is  scheduled  for  January  23  to  25  at  the  Uni- 
versity of  Southern  California  auditorium. 

Vaudeville  units  are  touring  CCC  camps  and 
institutions  in  Southern  California. 

Seattle  Variety  Shows 

In  Seattle,  the  WPA  plans  to  take  over  a 
large  downtown  theatre  for  variety  shows  to 
be  given  once  monthly,  with  no  admission 
charged.  It  is  also  planned  to  present  minstrel 
shows  in  Seattle  and  outstate,  and  dramas  of 
Negro  life  at  the  Repertory  Playhouse.  George 
Hood,  formerly  Klaw-Erlanger  representative 
and  manager  of  the  Metropolitan  in  Seattle,  has 
been  named  state  director  for  theatre  projects. 
A  repertoire  of  a  half  dozen  plays  is  to  be 

presented  in  Kansas  City  and  territory,  especial- 
ly for  persons  who  cannot  afford  theatregoing 

or  picture  shows,  it  was  announced. 
In  St.  Louis  only  17  of  30  called  for  an 

audition  reported,  said  H.  B.  Stone,  WPA 
supervisor,  and  most  of  them  are  vaudeville 
actors. 

May  Engage  City  Auditorium 
The  New  Orleans  municipal  auditorium  may 

be  engaged  by  the  WPA  for  a  big  production 
at  roadshow  prices,  but  popular  prices  may 

prevail. 
In  Syracuse,  N.  Y.,  the  program  has  been 

stalemated  by  lack  of  a  theatre,  the  manage- 
ment of  the  Empire  refusing  to  surrender  the 

house,  at  present  on  a  film  policy.  In  down- 
state  New  York,  however,  an  initial  opening  at 
White  Plains  will  be  followed  by  a  road  tour 
which  will  include  several  cities. 

The  first  production  for  Hartford,  Conn.,  has 

been  selected.  It  is  "Barbara  Frietchie,"  with 
prices  at  25-35-50  cents. 
A  dramatic  club  has  been  formed  in  Clinton, 

Ind.,  to  give  plays  in  local  theatres  under  the 
supervision  of  Dale  Purcell,  WPA  recreation director. 

Three  dance  units  have  been  formed  in  the 
Municipal  Theatre  division  of  the  New  York 
federal  project  region. 

Hy  Daab  Starts  Duties 
As  Advertising  Head 

Hy  Daab,  on  his  arrival  Saturday  from 
the  Coast  to  start  his  duties  as  advertising 

and  publicity  director  of  Columbia  Pictures, 
succeeding  Bruce  Gallup,  said  that  no  wide- 

spread changes  of  personnel  are  contemplat- 
ed, only  the  filling  of  one  or  two  vacancies 

caused  by  recent  resignations. 
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#  NEW  YORK  CITY,  MUSIC  HALL,  Jan.  30  •  CHICAGO,  PALA 

1    BALTIMORE,  KEITH'S,  Feb.  6  •  RICHMOND,  CAPITOL 

ST.  LOUIS,  FOX,  Feb.  7  •  KANSAS  CITY,  TOWER,  Feb. 

ATLANTA,  PARAMOUNT,  Feb.  7  •  WICHITA,  MILLER 
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CE,  Jan.  30  •  WASHINGTON,  KEITH'S,  Jan.  30  •  BUFFALO,  LAFAYETTE,  Feb.  6 

,  Feb.  6  •  PROVIDENCE,  ALBEE,  Feb.  6  •  BOSTON,  MEMORIAL,  Feb.  7 

7  •  SAN  FRANCISCO,  ORPHEUM,  Feb.  7  •  SALT  LAKE,  ORPHEUM,  Feb.  7 

,  March  1  •  LOS  ANGELES,  PANTAGES  AND  HILL  STREET,  Feb.  5-12 



56 MOTION    PICTURE  HERALD January     18,  1936 

MAE  WEST  LEADS  IN 

TALENT  INCOME  LIST 

Bing  Crosby  Also  Among 

Highest  Paid  Players  in  U.  S. 

Treasury  Reports  on  Salaries 

Many  persons  in  the  motion  picture  and 
allied  fields  are  shown  to  have  received  sal- 

aries in  the  higher  brackets  in  1934,  accord- 
ing to  initial  reports  of  the  United  States 

Treasury  to  Congress  on  corporation  of- 
ficers and  employees  paid  $15,000  or  more 

a  year. 
Mae  West,  Paramount  contract  player,  ap- 

pears to  lead  the  list  of  Hollywood's  pro- 
fessionals, with  an  income  of  $339,166.  Bing 

Crosby,  also  a  Paramount  player,  was  one 
of  the  highest  paid  actors  with  an  income  of 

$191,000  for  the  year.  Al  Lichtman,  as  vice- 
president  of  United  Artists,  received  $161,- 
089,  and  Charles  Chaplin  $143,000.  There 
were  a  number  of  other  executives,  produc- 

ers, directors  and  actors  whose  income  ran 
considerably  in  excess  of  $100,000. 

While  it  is  not  indicated  whether  film  in- 
come was  included,  William  Randolph  Hearst 

was  reported  to  have  received  $500,000  sal- 
ary from  Hearst  Consolidated  Publications, 

Inc.  Mr.  Hearst  owns  Cosmopolitan  Pic- 
tures, releasing  through  Warner,  and  con- 

trols Hearst  Metrotone  News,  affiliate  of 

Metro-Goldwyn-Mayer.  Marion  Davies,  list- 
ed as  president  of  Cosmopolitan,  reported  an 

income  of  $104,000. 

The  compilation,  released  by  the  House 
ways  and  means  committee,  came  under 

the  Revenue  Act  of  1934  through  a  re- 
quirement which  went  unnoticed  in  the 

"pink  slip"  repeal  agitation  of  last  year. 
The  law  calls  for  reports  by  corporations 
on  remuneration  to  personnel,  with  the 

Treasury  required  to  turn  the  data  over  to 
Congress.  The  reports  would  not  list  all 
the  income  of  the  individuals  mentioned, 

only  the  compensation  by  the  employer 

for  "personal  services." 

Congressional  leaders  are  planning  an- 
other attempt  to  ban  publication  of  salaries 

in  a  bill  this  session. 

The  report  was  sent  to  the  ways  and  means 
committee  without  recommendation,  but  it 
was  considered  probable  that  it  will  be  made 
the  basis  for  demands  by  Congress  members 
limiting  the  individual  earnings  of  corporate 
officials. 

SEC  Opens  Books 

At  the  same  time  the  Securities  and  Ex- 
change Commission  threw  open  its  books  on 

22  companies,  15  of  which  protested  the 

action.  Two  companies  are  legally  protest- 
ing the  SEC  disclosures,  through  injunc- 

tions. 

Among  the  data  made  public  by  the  Com- 
mission is  that  David  Bernstein,  vice-presi- 

dent and  treasurer  of  Loew's,  Inc.,  made  a 
gift  of  10,000  shares  of  the  common  stock 
of  that  company  on  November  2,  when  it 
closed  at  $48.50  on  the  Stock  Exchange, 

making  the  gift  worth  $485,000.  Mr.  Bern- 
stein retained  1,890  shares.  This  is  the  larg- 

est single  gift  listed  in  the  latest  reports  to 

the  Commission,  covering  transactions  of 
November. 

It  previously  had  been  reported  that  on 
October  26  Mr.  Bernstein  disposed  of  2,000 
shares  of  common  stock  as  a  gift,  valued  at 
$98,000.  At  the  same  time  Isidor  Frey, 

director  and  attorney  for  Loew's,  Inc.,  ac- 
quired 100  shares,  increasing  his  holdings  to 

400  shares,  and  John  R.  Hazel,  director, 
also  acquired  100  shares. 
The  Commission  report  for  November 

also  showed  that  J.  Robert  Rubin,  vice- 

president  of  Loew's,  Inc.,  and  MGM,  sold 
1,000  shares  in  two  transactions  and  pur- 

chased 1,500  shares,  with  a  net  gain  of  500. 
Another  transaction  reported  was  the  pur- 

chase of  10,200  certificates  of  deposit  of 
General  Theatres  Equipment  debentures  by 
Seton  Porter  of  New  York,  a  member  of  a 

GTE  protective  committee. 
Columbia  Pictures,  in  a  registration  state- 

ment filed  with  the  Commission,  stated  that 

Jack  Cohn,  vice-president,  during  June  pur- 

chased seven  shares  of  his  company's  com- 
mon stock  and  added  11  shares  through  the 

voting  trust  agreement.  He  increased  his 
holdings  to  321  common  and  55  preferred  in 

direct  ownership,  plus  25,089  shares  of  com- 
mon held  through  a  trust  agreement. 

The  company's  application  showed  Harry 
Cohn  received  an  aggregate  remuneration 
of  $182,020,  exclusive  of  expense  allowances, 

and  Jack  Cohn  $104,220  exclusive  of  ex- 
penses, during  the  fiscal  year  ended  June  29. 

A.  Schneider,  treasurer  and  director,  re- 
ceived $35,600  and  Nathan  Burkan,  director 

and  counsel,  $27,180.  Samuel  J.  Briskin, 
general  manager  of  the  studio  and  assistant 
secretary,  who  resigned  last  June,  received 
$139,750  for  the  period. 

Salaries  Listed 

Salary  checks  of  individuals  made  public 
by  the  Treasury  among  about  18,000  persons 
who  received  $15,000  or  more  during  1934 
follows : 

William  Randolph  Hearst,  Hearst  Consoli- 
dated Publications,  Inc.,  $500,000. 

Mae  West,  actress,  Paramount,  $339,166.65. 
W.  S.  Gifford,  president,  American  Telephone 

and  Telegraph  Company,  $210,050. 
Bing  Crosby,  actor,  $104,499;  from  Crosby 

Productions,  Inc.,  $87,499. 
Constance  Bennett,  actress,  $176,188. 
A.  L.  Lichtman,  vice-president  of  United 

Artists,  $161,089. 
W.  C.  Fields,  actor,  $155,083. 
William  S.  Paley,  president,  Columbia  Broad- 

casting system,  $147,295. 
B.  P.  Schulberg,  producer,  $145,583. 
Marlene     Dietrich,     actress,  Paramount, 

$145,000. 
Charles  Chaplin,  motion  picture  activities, 

$143,000. 
Gary  Cooper,  actor.  Paramount,  $139,667. 
Wesley  Ruggles,  director,  $139,510. 
Benjamin  Glazer,  associate  producer,  Para- 

mount, $134,567. 
Pandro  S.  Berman,  producer,  RKO  Radio, 

$129,924. Cecil  B.  DeMille,  producer,  $125,000. 
Leo  McCarey,  director,  $121,416. 
Normon  Taurog,  director,  $118,750. 
William  LeBaron,  producer,  $114,711. 
Sylvia  Sidney,  actress,  Paramount,  $110,583. 
Marion  Douras  (Marion  Davies),  president, 

Cosmopolitan  Corp.,  $104,000. 

Joseph  M.  Schenck,  president,  United  Artists, 

$104,000. Louis  D.  Lighton,  producer,  Paramount, 

$92,000. Frank  W.  Lovejoy,  president,  Eastman  Ko- 
dak, $91,903. 

Marion  Gering,  director,  Paramount,  $91,000. 
J.  P.  McEvoy,  writer,  Paramount,  $90,683. 
Mary  Boland,  actress,  Paramount,  $89,583. 
Burns  and  Allen,  comedians,  Paramount 

$88,791. 
Frank  Tuttle,  director,  Paramount,  $87,541. 
Claudette  Colbert,  actress,  $85,000. 
Carl  Brisson,  actor,  Paramount,  $84,050. 
Jack  Oakie,  actor,  Paramount,  $82,666. 
Emanuel  Cohen,  vice-president,  Paramount, 

$78,826. 
E.    Loyd    Sheldon,    producer,  Paramount, 

$78,461. 
Walt  Disney,  $78,000. 

Joe  Penner,  actor,  Paramount,  $75,000. 
Miriam  Hopkins,  actress,  $71,145. 
Vincent     Lawrence,     writer,  Paramount, 

$70,291. 
E.  S.  Bloom,  president,  Western  Electric, 

$69,359. Adolphe  Menjou,  actor,  Paramount,  $67,000. 
Albert  A.  Kaufman,  executive  assistant  to 

vice-president,  Paramount,  $65,000. 
Arthur  Hornblow,  Jr.,  producer,  Paramount, 

$64,500. E.  W.  Hammons,  president,  Educational  Film 
Corp.,  $63,749. 

Bayard  Veiller,  producer,  Paramount,  $63,461. 

H.  J.  Yates,  president,  Consolidated  Film  In- dustries, Inc.,  $63,000. 

B.  Gherardi,  American  Telephone  and  Tele- 
graph   vice-president,  $61,875. 

George  Raft,  actor,  Paramount,  $61,664. 
Zasu  Pitts,  actress,  Paramount,  $60,416. 
James  R.  Grainger,  sales  manager,  Universal, 

Film  Exchange,  $60,321. 
James  Flood,  director,  Paramount,  $59,041. 
Richard  Arlen,  actor,  Paramount,  $57,666. 

K.  H.  Fulton,  president,  Outdoor  Advertis- 
ing, Inc.,  $54,762. 

Albert  Lewis,  producer,  Paramount,  $52,884. 
Mary  Pickford,  President,  Pickford  Corp., 

$52,750. 
Dale  Van  Every,  writer,  Paramount,  $52,500. 
Charles  D.  Hilles,  trustee,  Paramount  Pub- 

lix,  $52,433. 
Adolph  Zukor,  Paramount,  $52,193. 
Kitty  Carlisle,  actress,  Paramount,  $52,083. 
Jack  Lait,  screen  writer  and  editor,  King 

Features  Syndicate,  $52,000. 

Myron  Selznick   (one-half  term  president), 
Selznick,  Inc.,  $52,000. 

Grover  Jones,  writer,  Paramount,  $52,000. 
Walt  Disney  (Mickey  Mouse),  $51,500. 
Arthur  Kelly,  vice-president,  United  Artists, 

$51,000. Howard  J.  Green,  writer,  Paramount,  $50,866. 
Walter  Deleon,  writer,  Paramount,  $50,850. 
Josef   von    Sternberg,   director,  Paramount, 

$50,000. Ernst  Lubitsch,  Paramount  production  ex- ecutive, $48,333. 

Merlin  H.  Aylesworth,  as  president,  Na- 
tional Broadcasting  Company,  $45,000. 

James  Flood,  director,  $39,041. 
Joan  Bennett,  actress,  $36,976. 
George  Bancroft,  actor,  $36,166. 
Guy  Lombardo  and  his  orchestra,  from  films, 

$35,000. 
Cecil  B.  DeMille,  $30,450. 
Charles  Brackett,  writer,  $27,000. 
John  L.  Balderston,  writer,  $23,974. 
Will  Rogers,  Hollywood  Improvement  Co., 

$23,695.  No  data  was  given  about  his  Fox earnings. 

George  M.  Arthur,  $20,375. 

Duke  Ellington  and  his  orchestra  (from 
films),  $18,249. 

Max  Reinhardt,  director,  for  devoting  one- 
third  of  his  time  as  dramatic  director  to  the 
California  Festival  Association,  $17,500. 

Zane  Grey,  writer,  $17,500. 

Max  Baer,  motion  picture  activities,  $16,666. 
Lionel  Atwill,  actor,  $16,333. 

Dorothy  Parker,  writer  (income  from  films), 

$16,000. 
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ARTISTIC  PRETENSE  CLOGS  FILMS' 

TRUE  FUNCTIONS,  SAYS  CULLMAN 

Divesting  Pictures  of  "Esthetic 

Humbug"  Would  Allow  for 
Treatment  As  Frankly  Com- 

mercial Article,  Students  Told 

Artistic  pretentiousness  is  nothing  but  an 
obstacle  in  the  path  of  the  motion  picture, 
because  films  are  mass  entertainment  and 

not  art,  in  the  eyes  of  Howard  S.  Cullman, 
operating  receiver  of  the  Roxy  theatre  and, 
incidentally,  commissioner  of  the  Port  of 
New  York  Authority  since  1927. 

"I  would  like  very  much  to  see  the  movies 
divested  of  their  esthetic  humbug,"  Mr. 
Cullman  told  the  School  of  Education,  New 

York  University,  last  Thursday.  "If  this 
could  be  done,  the  average  motion  picture 
would  be  treated  as  the  frankly  commercial 
article  it  is,  and  it  might  even  be  possible 

some  day  to  develop  a  cinematic  art  en- 
dowed by  the  limited  few  who  might  crave 

and  enjoy  it." 
Experience  has  taught  the  showmen  these 

basic  rules  which  are  readily  followed, 
the  students  were  told: 

"To  the  average  American,  thinking  is 
the  direct  antithesis  of  entertainment.  .  . 

The  film,  therefore,  which  in  one  week  is 
to  entertain  a  hundred  thousand  or  so 

New  Yorkers  must  be  readily  understood 

by  the  lowest  as  well  as  the  highest  in- 

telligence in  the  audience." 
"...  although  mass  entertainment 

should  not  necessitate  thought,  it  must 

cause  emotional  excitation  of  some  sort" 
and  "all  this  emotional  content  must  be 
set  forth  in  the  clearest  kind  of  black  and 

white." 
"Techniques  of  acting,  direction,  dia- 

logue and  even  story  have  been  steadily 

on  the  upgrade  during  the  past  decade." 
Artistic  self-consciousness  has  had  equally 

disastrous  effects  upon  critic  and  producer 
alike,  Mr.  Cullman  said. 

"Once  the  producers  take  their  eye  off 
the  box-office  and  start  thinking  about 
higher  things,  they  muff  the  ball  complete- 

ly," the  Roxy  operator  declared.  "This 
has  been  brilliantly  demonstrated  by  two  of 
the  leading  exponents  of  the  artistic  film. 
These  gentlemen,  in  the  course  of  their  ex- 

cursions and  experiments  in  alleged  higher 
fields,  have  from  time  to  time  produced  films 
so  bad  that  no  one  could  even  try  to  sell 

them  to  exhibitors,  much  less  to  the  public." 
A  Word  on  Critics 

As  for  the  critics : 

"Nowhere  does  the  pretentiousness  of  the 
films  assume  more  absurd,  and  at  the  same 

time  ruinous,  proportions  than  in  the  col- 
umns of  some  of  our  motion  picture  critics. 

One  member  of  this  fraternity,  in  the  inter- 
ests of  craft  dignity,  fosters  the  illusions 

that  a  movie  created  on  the  mental  level  of 
the  millions  can  be  reviewed  with  the  same 

solemnity  as  a  play  written  for  the  diversion 
of  the  literate  thousands.  Thus  he  devotes 

a  tremendous  amount  of  newsprint  and  en- 

HOWARD  S.  CULLMAN 

ergy  to  railing  at  a  product  for  not  being 

something  it  never  set  out  to  be.  The  con- 
stant anomaly  of  the  task  of  discussing  an 

industry  as  an  art  had,  in  fact,  resulted  in 
this  instance  in  a  disease  which  I  think 

should  be  known  as  'the  movie  critic's  neu- 
rosis.' The  root  of  the  malady  lies  in  a 

colossal  sense  of  inferiority  arising  from 
identification  with  what  the  critic,  in  his 

own  mind,  regards  as  an  ignoble  branch  of 
the  arts.  One  system  of  the  disease  is  a 
persistent  petulance  and  the  well  known 
phenomenon  of  over-compensation. 

"Critical  Amnesia" 

"At  times,"  Mr.  Cullman  went  on,  "the 
malady  takes  a  different  form,  which  ap- 

pears to  the  outsider  as  a  form  of  critical 
amnesia,  or  total  loss  of  judgment.  Those 

afflicted  with  this  phase  of  the  ailment  pur- 
vey a  perpetual  and  over-blown  enthusiasm 

which  is  quite  as  out  of  proportion  as  the 
condemnations  of  their  more  soured  con- 

freres. The  Pollyanna  critic  has  thrown  all 
standards  to  the  winds  and  concentrates  on 

producing,  at  all  times,  the  glowing  and 
quotable  phrases  which  will  look  well  when 
used  either  in  blowups  or  in  advertisements, 

where,  naturally,  the  critic's  name  also  ap- 

pears in  type  of  equal  size." But  Mr.  Cullman  found  that  the  blame 

for  the  critics'  vagaries  lies  with  the  pro- 
ducers themselves,  who,  "because  their 

wares  are  expensive,  insist  that  they  be  re- 

garded as  something  important,"  and  "have invited  criticism  on  a  highbrow  basis  for 

"Over-Blown  Enthusiasms"  of 

Pollyanna  Critics  Called  Out 

of  Proportion  As  Condemna- 

tions of  "Soured  Confreres" 

products  which  actually  do  not  rate  more 
than  the  cursory  attentions  of  a  reporter. 

There  is  a  "certain  wholesome  candor" 

to  the  industry  "with  its  hair  down,  as 

seen  in  its  trade  papers,"  said  the  show- 
man, and  went  on  to  illustrate  from 

Motion  Picture  Herald's  "What  the  Pic- 

ture Did  for  Me,"  which  he  termed  an 
open  forum  for  exhibitors,  interpreting 

product  "in  a  financial  rather  than  a  spir- itual sense. 

"Many  refreshing  bits  of  earthy  wisdom 

can  be  gleaned  from  this  column,"  he  said. 
"I  would  like  to  quote  one  sample.  Con- 

cerning a  current  release,  a  Missouri  theatre 
owner  placed  himself  on  record  as  follows : 

'If  the  picture  is  a  flop  and  the  public  does 
not  like  it,  the  producers  call  the  picture  a 
piece  of  art.  This  picture  is  the  biggest 

kind  of  art  we  have  seen  in  many  a  day.'  " Mr.  Cullman  told  of  an  experience  of  a 

year  ago,  when  the  Roxy  was  showing 

"Little  Friend,"  which  he  called  a  "beau- 
tiful production,  sensitively  directed,  with 

real  human  values."  When  the  second 
week's  intake  exceeded  the  receipts  of  the 
first  week,  he  had  thought  at  first  that  the 

public  actually  was  "cognizant  of  the  artis- 
try of  this  product."  But  while  going  over 

petty  cash  disbursements  he  noticed  an  item 
for  ping  pong  balls  and  pinochle  decks. 
Calling  the  manager  to  task  Mr.  Cullman 
was  informed  that  the  expenditure  was  not 

for  the  amusement  of  the  ushers  or  Roxy- 
ettes  but  solely  to  keep  the  stage  headliners, 
Dizzy  and  Daffy  Dean,  occupied  between shows. 

"I  then  realized,"  Mr.  Cullman  went  on, 

"that  the  second  week's  receipts  on  this 
artistic  film  were  due  not  so  much  to  pub- 

lic appreciation  of  art  as  to  the  inexplic- 
able curves  of  the  heroes  of  the  St.  Louis 

Cardinals.  In  other  words,  the  rise  in  ad- 
missions was  definitely  traced  to  Dizzy  and 

Daffy's  drop." 
Answering  a  critic's  comment  that  "the 

year  proved  .  .  .  that  the  American  screen 
is  the  most  backward  and  the  least  indepen- 

dent of  the  arts,"  Mr.  Cullman  said,  "Cer- 
tainly, the  screen  is  a  backward  art — a  super 

tabloid  for  young  and  old,  moron  and  genius. 
Her  sister  Muses  are  the  comic  strips,  the 

pulp  magazines,  the  radio  and  all  other 
forms  of  entertainment  based  on  democratic 
rather  than  esthetic  principles.  No  one,  so 
far  as  I  know,  wastes  much  time  deploring 
the  fact  that  Mickey  Mouse  is  not  patterned 

along  classic  Greek  lines." "Producers  cannot  fulfill  their  functions 
as  business  executives  if  a  great  percentage 
of  their  time  is  spent  with  bankers,  lawyers, 

and  reorganization  committees  and  satisfy- 
ing and  adjusting  past  due  mortgages. 
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DRIVE  ON  AGAINST  CHAIN-OWNED 

STORES;  MAY  INCLUDE  THEATRES 

Oil  Distributors'  Association 

Seeks  Support  of  Indepen- 
dents in  All  Industries  for  Bill 

to  Cut  Down  "Big  Business" 

by  FRANCIS  L  BURT 
Washington  Bureau  of  the  Herald 

A  new  drive  against  producer-owned 
filling  stations,  chain  grocery,  drug,  cigar, 
five-and-ten  and  other  stores,  but  broad 
enough  also  to  cover  distributor-owned 
theatres  and  branch  exchanges,  is  being 

sponsored  by  independents  in  the  oil  in- 
dustry. 

Taking  as  their  warrant  the  announced 
ambition  of  the  Roosevelt  Administration 

to  decentralize  industry  and  bring  about 

the  disintegration  of  "big  business,"  offi- 
cials of  a  national  oil  distributors'  asso- 

ciation are  seeking  to  enlist  the  support 
of  independents  in  all  industries  in  which 
distribution  is  to  any  extent  controlled  by 
producers  for  a  plan  which  they  declare 
would  restore  the  market  to  the  inde- 

pendent. 

The  gravest  drawback  to  the  plan  is  that 
it  involves  the  enactment  of  legislation  by 
48  states.  But  according  to  officials  of  the 
association,  Congress  is  helpless  to  deal  with 
the  situation  because  it  involves  intrastate 
commerce. 

"Creatures  of  the  State" 

The  basis  for  the  plan  is  the  argument 
that  corporations  are  creatures  of  the  state, 
that  a  state  is  supreme  over  the  corporations 
to  which  it  grants  charters,  and  that  a  state 
is  under  no  obligation  to  permit  a  foreign 
corporation  to  operate  within  its  borders. 

While  a  state  cannot  interfere  with  inter- 
state commerce,  it  has  been  held  that  inter- 
state commerce  ends  when  the  merchandise 

reaches  a  destination  within  a  state  in  the 
original  package ;  from  then  on,  manufacture 
or  distribution  within  the  state  is  intrastate 

commerce  and  subject  to  the  state's 
authority. 

So  far  have  the  studies  of  this  association 

been  carried  that  concrete  legislation  has 
been  drafted,  to  be  submitted  to  the  various 
state  legislatures  through  local  associations 
which  would  benefit  by  its  enactment. 

A  copy  of  the  proposed  bill,  obtained  this 
week  by  Motion  Picture  Herald,  reads  as 
follows : 

"Hereafter  no  foreign  corporations,  ex- 
cept common  carriers  and  insurance  com- 

panies, shall  be  licensed  to  carry  on  intra- 
state business  in  this  state. 

"From  and  after  the  effective  date  of  this 
act  the  licenses  heretofore  granted  to  foreign 
corporations,  except  common  carriers  and 
insurance  companies,  to  carry  on  intrastate 
business  in  the  State  of    are  hereby 
revoked  and  canceled,  and  thereafter  it  shall 
be  unlawful  for  any  foreign  corporation  to 
carry  on  or  transact  any  intrastate  business 
in  . 

"No  domestic  corporation  shall  hereafter 

be  granted  a  charter,  or,  a  renewal  of  a 
charter,  to  do  business  in  the  State  of   
unless  at  the  time  of  filing  and  annually 
thereafter  it  certifies  to  the  Secretary  of  the 
State  that  it  is  not  controlled  directly  or  in- 

directly by  any  other  corporation,  or  corpo- 
rations, through  stock  ownership  or  con- 
tractual arrangement.  The  Secretary  of 

State  may  at  any  time  cancel  any  charter  of 
a  domestic  corporation  upon  ascertaining 
that  such  corporation  is  under  control 
directly  or  indirectly  of  another  corporation 
or  corporations.  Each  domestic  corporation 
granted  a  charter  shall  annually  on  the  first 
day  of  July  file  with  the  Secretary  of  State 
a  list  under  oath  of  its  stockholders  and  the 
amount  of  stock  held  by  each. 

"No  domestic  corporation  shall  hereafter 
be  granted  a  charter  to  engage  in  both 
manufacturing  and  distribution  of  the  prod- 

ucts so  manufactured,  except  that  a  manu- 
facturer may  sell  his  products  on  the 

premises  where  manufactured  or  make  ship- 
ment therefrom  through  carriers  not  under 

his  control." A  clause  providing  penalties  for  viola- 
tions of  the  act  and  provisions  for  putting 

it  into  effect  are  to  be  added. 

Doubt  AFL  Support 

Officials  of  the  American  Federation  of 

Labor  have  been  approached  with  the  sug- 
gestion that  they  support  the  measure.  The 

proposal  was  met  with  a  counter  suggestion 
that  if  the  legislation  was  amended  to  guar- 

antee to  labor  the  right  of  collective  bar- 
gaining it  would  be  considered.  However, 

it  is  not  believed  the  heads  of  organized 
labor  will  be  willing  to  support  so  broad  a 
measure,  which  might  seriously  affect  the 
major  manufacturing  industries  which  pro- 

vide a  large  proportion  of  the  nation's  em- 

ployment. It  is  probable  the  bill  will  first  be  intro- 
duced in  one  of  the  more  liberal  agricul- 

tural states,  the  major  argument  for  its  ac- 
ceptance being  the  charge  that  money  earned 

by  foreign  corporations  goes  out  of  the 
state,  which  thus  loses  taxable  income.  It 
is  generally  accepted  that  the  manufacturing 
states  would  not  favor  such  legislation,  but 

it  might  go  over  in  those  states  where  agri- 
culture is  predominant.  At  any  event,  those 

back  of  the  bill  hope  for  adoption  by  enough 
states  to  seriously  impair  the  success  of  the 
national  chain  organizations  and  predict 
that  once  the  benefits  are  seen  in  a  state 
which  has  adopted  the  plan  others  will  be 
quick  to  fall  in  line. 

Hearst  Buys  "Black  Cargo" 
Contract  was  signed  between  Dave  Hamp- 

ton, New  York  representative  of  Julius 
Klein,  and  J.  V.  Conolly,  general  manager 
for  King  Features  (Hearst),  for  a  90-day 

option  on  "Black  Cargo,"  which  was  written 
by  Julius  Klein  and  C.  Court  Treatt.  The 
purchase  price  was  fixed  at  $25,000  for  the 
motion  picture  rights. 

"Black  Cargo"  was  sold  December  12,  as 
a  serial  to  appear  in  the  Hearst  papers. 
First  paper  selected  to  start  publication  is 

the  Chicago  Evening  American  (publica- 
tion date  February  1,  1936). 

Coppock  Resigns 
From  Pix  Theatres 

E.  S.  C.  Coppock,  who  has  been  in  charge 
of  theatre  operation  for  Pix  Theatres,  Inc., 
which  opened  its  first  house  a  few  weeks 
ago  in  White  Plains,  N.  Y.,  has  resigned 
from  that  organization.  He  said  that  he  is 
considering  several  offers  but  has  not  made 
any  decision  concerning  them  as  yet. 

Coppock  joined  Pix  Theatres  last  sum- 
mer when  White  Plains,  New  York  suburb, 

was  selected  as  the  location  for  the  initial 
theatre  in  a  group  of  small  houses  uniquely 

designed  for  low-cost  construction  and  op- 
eration. Prior  to  this  affiliation  he  was  in 

charge  of  theatre  development  work  in  Ber- 
muda and  manager  of  the  Paramount  in 

Stapleton.  Staten  Island. 

Millerfilm  Recording 

Shown  to  Engineers 
Members  of  the  Atlantic  Coast  Section 

of  the  Society  of  Motion  Picture  Engineers 
heard  and  saw  a  demonstration  of  a  new 

type  of  sound  recording  system,  the  "Miller- 
film,"  at  their  meeting  Wednesday  night  in 
the  auditorium  of  the  Electrical  Association 

of  New  York  City,  Grand  Central  Palace. 
The  demonstration  and  lecture  were  by 

J.  A.  Miller  of  the  American  Mechano- 
graphic  Company,  who  has  developed  the 
new  sound  system.  This  is  not  a  photo- 

graphic process  but  depends  on  a  novel 
method  of  mechanically  recording  sound  on 
the  edge  of  the  film.  It  was  first  demon- 

strated before  the  Spring  Meeting  of  the 
Society  of  Motion  Picture  Engineers  last 
year  in  Hollywood. 
Members  met  in  the  offices  of  Eastman 

Kodak  Company  for  dinner  before  the 
demonstration. 

Burroughs-Tarzan 

Expands  Activities 
Eighteen  exploitation  features  and  two 

serials  to  be  produced  by  Burroughs-Tarzan 
Pictures,  Inc.,  for  distribution  through  ex- 

change franchise  affiliates,  will  shortly  be 
announced  through  the  medium  of  an  ex- 

tensive advertising  campaign  conducted  in 
motion  picture  publications.  The  company 
will  maintain  its  own  divisional  sales  staff 
under  the  supervision  of  Harry  Rathner, 

sales  manager,  operating  out  of  the  com- 
pany's New  York  office. 

Willard  Mack's  "The  Drag  Net"  was  ac- 
quired by  Burroughs-Tarzan  through 

Colonel  William  N.  Selig,  as  its  first  fea- 
ture release.  Dearholt,  Stout  and  Cohen, 

producers  of  the  current  serial,  "The  New 
Adventures  of  Tarzan,"  starring  Herman 
Brix,  have  re-signed  him  for  an  additional 
five  years. 

O'Brien  Succeeds  Berg 

Ken  O'Brien  has  succeeded  Herb  Berg 
in  charge  of  trade  paper  publicity  for  United 

Artists.  Mr.  O'Brien  has  been  assistant  to 
Gregory  Dickson,  handling  advertising.  Mr. 

Berg  resigned  to  join  the  Blackstone  adver- tising agency. 
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MPTOA  INTERPRETS  SECURITY  ACT; 

HOW  IT  WILL  AFFECT  EXHIBITORS 

by  EDWARD  G.  LEVY 
General  Counsel.  MPTOA 

Title 

Social  Security  Act,  as  approved  by  Congress 
on  August  14th,  1935. 

Administration  and  Personnel 

The  Federal  Social  Security  Board,  Room 
6111,  Department  of  Labor  Building,  14th  St. 
and  Constitution  Ave.,  Washington,  D.  C, 
John  G.  Winant,  chairman. 

Structure  of  the  Federal  Act 

The  law  is  divided  into  two  primary  sub- 
jects, (1)  unemployment  compensation  or  in- 

surance, (2)  old  age  pensions  or  benefits.  Both 
are  to  be  financed  by  a  tax  on  payrolls:  (1) 
the  excise  tax  on  payrolls  of  employers  of 
eight  or  more  for  unemployment  insurance  is 
imposed  on  and  after  January  1,  1936,  (2)  but 
the  old  age  benefit  payroll  taxes  imposed  on 
both  employers  and  employees  do  not  start 
until  one  year  later,  i.e.,  January  1,  1937,  hence 
require  no  immediate  attention. 

Federal  Old  Age  Benefit  Payroll  Taxes 
This  act  inaugurates  a  system  of  federal  old 

age  annuities  to  provide  for  old  age  security. 
The  cost  is  to  be  met  by  two  types  of  federal 
taxes  levied  under  the  act:  (1)  an  income  tax 
upon  employees,  to  be  deducted  by  the  em- 

ployer, and  (2)  an  excise  tax  on  employers, 
both  taxes  being  based  upon  wages  paid. 
The  federal  old  age  benefit  payroll  taxes 

have  no  relation  to  a  state  or  the  federal 
unemployment  insurance  law. 

This  federal  tax  for  old  age  pensions  does 
not  start  until  January  1,  1937,  and  may  be  dis- 

regarded until  then.  However,  it  should  not 
be  confused  with  state  tax  laws  for  old  age 
pensions  as  several  states  have  such  laws  now 
in  effect. 

Federal  Unemployment  Insurance 

Payroll  Tax 

The  federal  tax  in  connection  with  unemploy- 
ment compensation  (imposed  by  Title  IX,  Sec. 

901-910,  of  the  Federal  Social  Security  Act) 
on  employers  of  eight  or  more  is  levied  on  the 
entire  payroll  regardless  of  the  amount  paid 
to  any  employee.  For  the  year  1936  the  tax 
will  be  1  per  cent  of  the  total  payroll  of  the  em- 

ployers subject  thereto.  This  will  be  increased 
to  2  per  cent  for  1937,  3  per  cent  for  1938. 

The  employer  is  credited  for  the  amount  of 
contributions,  if  any,  which  he  may  have  paid 
into  a  state  system  of  unemployment  insurance 
that  has  been  approved  by  the  federal  authori- 

ties. In  no  event  may  the  credit  exceed  90  per 
cent  of  the  federal  tax. 
No  person  is  relieved  from  payment  on  the 

ground  he  is  engaged  in  interstate  commerce. 

Who  is  Subject  to  Payroll  Tax 

The  federal  payroll  tax  for  unemployment 
insurance  imposed  on  employers  of  eight  or 
more  is  in  the  nature  of  an  excise  tax  on  the 
privilege  of  employing  persons.  It  is  imposed 
on  any  employer  who  has  eight  or  more  per- 

sons in  his  employ  at  least  one  day  a  week  for 
20  weeks  during  the  taxable  year.  The  taxable 
weeks  need  not  be  consecutive.  The  employees, 
who  need  not  necessarily  be  the  same  people, 
need  not  be  employed  at  the  same  moment  dur- 

ing the  day.  No  discrimination  is  made  as  to 
the  type  of  business  in  which  the  employer  is 
engaged  except  as  certain  services  are  not  sub- 

ject to  the  tax. 

The  Motion  Picture  Theatre  Own- 

ers of  America  commissioned  Edward 

G.  Levy,  of  New  Haven,  its  general 
counsel,  to  interpret  the  new  Federal 
Social  Security  Act  of  Congress  in 

the  language  of  the  laymen  and  to  re- 
port on  its  effect  on  theatre  owners, 

each  employer  of  eight  or  more  per- 
sons being  liable  to  the  provisions  of 

the  act,  the  purpose  of  which  is  to 

pay  federal  old  age  and  unemploy- 

ment insurance  benefits.  Mr.  Levy's 
conclusions  are  presented  herewith  for 

study  by  all  exhibitors  and  others 
similarly  affected. 

Payment  of  the  Federal  Unemployment 
Insurance  Tax 

The  federal  unemployment  compensation  pay- 
roll tax  is  to  be  collected  by  the  Bureau  of 

Internal  Revenue  under  the  direction  of  the 
Secretary  of  the  Treasury  and  is  to  be  paid  into 
the  Treasury  of  the  United  States  by  each  em- 

ployer subject  to  the  tax  as  internal  revenue 
collections.  It  is  collected  annually  after  the 
end  of  the  taxable  year  in  similar  fashion  to 
the  income  tax,  thus  the  1936  tax  will  not  be 
paid  until  sometime  in  1937. 

Exhibitors  subject  to  the  tax  should  set  aside 
reserves  and  be  prepared  to  pay  it  when  due 
next  year,  however,  as  the  penalties  for  non- 

payment of  the  Federal  Revenue  Act  of  1926 
apply  to  this  act.  Quarterly  payments  may  be 
permitted,  the  first  quarter  with  the  filing  of 

the  return  and  the  others  at  three  months'  in- tervals. 

Records  and  Reports 

In  connection  with  the  federal  unemployment 
compensation  payroll  tax  each  exhibitor  sub- 

ject to  the  tax  is  required  to  make  a  return  of 
the  tax  for  each  taxable  year  not  later  than 
January  31st  next  following  the  close  of  the 
taxable  year.  Thus  the  first  tax  return  will  be 
due  not  later  than  January  31,  1937,  for  the 
calendar  year  of  1936. 
Each  tax  return  is  to  be  made  under  oath 

and  filed  with  the  Collector  of  Internal  Rev- 
enue for  the  district  in  which  the  principal  place 

of  business  of  the  employer  is  located.  The  re- 
turn is  to  contain  such  information  and  is  to  be 

made  in  such  manner  as  the  Commissioner  of 
Internal  Revenue  may  by  regulations  provide. 
Forms  will  probably  be  available  at  the  office 
of  the  Collector  of  Internal  Revenue  by  the 
end  of  the  year. 

It  is  apparent  that  bookkeeping  systems  must 
be  broadened  to  cover  the  requirements  of  the 
new  laws.  Since  the  taxes  are  levied  primarily 
on  payrolls,  these  should  be  kept  in  such  detail 
as  will  indicate  the  total  wages  paid  to  each 
employee.  Since  the  federal  law  provides  that 
wages  include  also  the  cash  value  of  all  re- 

muneration for  employment  paid  in  any  other 
medium  than  cash,  as,  for  instance,  rent,  board, 
etc.,  those  items  must  be  shown.  Employment 
does  not  include  domestic  service  in  a  private 
home  nor  casual  labor  not  in  the  course  of  the 
employers  trade  or  business,  nor  agricultural 
labor. 

It  would  include  bonuses  and  commissions 
paid  salesmen  and  agents  if  they  are  not  clearly 
independent  contractors,  and  probably  includes 
tips.     Drawings  or  salaries  of  partners  will 

probably  be  held  to  be  a  distribution  of  profits and  not  wages. 

The  second  type  of  record  necessary,  it  seems, 

would  be  a  detailed  account  of  each  employee's 
employment  as  well  as  detailed  records  as  to 
the  exact  dates  of  employment  (especially  if 
the  work  is  irregular),  whether  the  work  is 

steady  or  temporary,  and  the  reasons  for  dis- continuing employment. 
Since  some  employments  are  exempt,  it  seems 

advisable  to  show  the  nature  of  the  work  done. 
For  the  purpose  of  some  of  the  state  laws,  it 
seems  necessary  to  show  where  the  contract  of 
employment  was  entered  into  and  where  the 
work  was  actually  done. 

Purpose  of  the  Federal  Social  Security  Act 

The  Federal  Social  Security  Act  was  enacted 

to  provide  for  the  future  welfare  of  the  Ameri- 
can people  and  to  spread  the  cost  more  equita- 
bly than  existing  relief  methods.  This  Act 

provides  for  pensions  to  old  people,  compensa- 
tion for  unemployed  people,  and  sundry  other benefits. 

Tax  Rates 

The  law  becomes  effective  January  1,  1936, 
and  taxes  industrial  and  commercial  payrolls 
somewhat  as  follows : 

Payable  by  Employers  Payable Unemploy-  by 
Old  Age     merit,  etc.  Employees 

1936                                  •   %  1%  0  % 
1937   1    %  2%  1  % 
1938-1939   1    %  3%  1  % 1940-1941-1942    ty2%  3% 
1943-1944-1945                  2   %  3%  2  % 
1946-1947-1948    2»/2%  3%  2%% 
1949  and  thereafter..    3   %  3%  3  % 

Old  age  taxes  as  shown  above  will  be  appli- 
cable to  all  business  concerns  while  the  unem- 

ployment tax  will  be  levied  only  on  those  con- 
cerns having  eight  or  more  employees  during 

part  of  any  twenty  weeks  of  a  calendar  year. 
The  old  age  tax  will  be  limited  to  the  first 
$3,000  earned  by  an  employee  in  any  one  year. 
Employers  will  be  held  responsible  for  em- 

ployee tax  payments — the  tax  being  withheld 
from  employees'  pay  envelopes  and  turned  over 
to  the  government. Average 

Monthly  ,  Years  of  Employment  ^ 
Salary                                     35  40  45 
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$21.25  

$22.50  
$23.75 

50.00                                    30.00  32.50  35.00 
75.00                                    38.75  42.50  46 .25 

100.00                                   47.50  51.25  53.75 
125.00                                    53.13  56.25  59.38 
150.00                                  57.50  61.25  65.00 
175.00                                    61.88  66.25  70.63 
225.00                                    70.63  76.25  81.8* 
250.00                                    75.00  81.25  85.00 

(*)  Lump  sum  payment  of  $52.50. 

To  take  care  of  the  aged,  who  are  needy  but 
have  not  qualified,  the  federal  government  will 
make  grants  to  the  various  states  equal  to  one- 
half  the  amounts  paid  by  the  state  to  its  needy 
aged,  but  not  in  excess  of  $15  per  month  for 
each  individual. 

In  the  case  of  an  employee  who  has  contrib- 
uted to  the  old  age  pension  fund  who  dies  be- 
fore reaching  65,  the  law  provides  for  payment 

of  certain  lump  sums  to  the  estate  of  the  de- 
ceased. When  a  pensioner  receives  pensions 

adding  up  to  more  than  his  contributions,  then 
the  government  will  claim  such  excess  from  the 
estate  of  the  deceased,  if  any.  On  the  other 
hand,  if  he  collects  the  pension  for  only  a  short 
time,  his  estate  will  collect  the  balance  due  him 
from  the  government. 
From  the  above  comments,  it  can  readily  be 

appreciated  that  the  old  age  pension  section  of (Continued  on  following  page) 
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THE  SECURITY  ACT-WHAT  IT  MEANS 

Old  Age  Benefits  or  Pensions 

Old  age  pensions  commence  January,  1942,  and  are  payable  to  every  taxable  employee 
upon  his  reaching  the  age  of  65.  The  rate  of  pension  paid  is  determined  by  the  amount  of 
money  the  pensioner  has  earned,  and  on  which  taxes  were  paid,  during  the  years  before 
he  reached  65.  We  reprint  below  a  chart  (taken  from  the  report  on  the  Social  Security 
Bill  by  the  House  Committee  on  Ways  and  Means)  illustrating  the  monthly  federal  old  age 

pensions : 
Monthly 

Years  of 
Employment 

Salary 

5 

10 15 20 

25 

30 

$  25.00 

%  (*) 
$15.00 

$16.25 
$17.50 $18.75 $20.00 

50.00 15.00 17.50 
20.00 22.50 25.00 27.50 

75.00 16.25 
20.00 23.75 27.50 31.25 35.00 

100.00 17.50 22.50 27.50 32.50 37.50 42.50 

125.00 18.75 
25.00 31.25 37.50 43.75 

50.00 150.00 20.00 27.50 35.00 
42.50 50.00 

53.75 
1 75.00 21.25 30.00 38.75 47.50 

53.13 
57.50 

225.00 23.75 
35.00 

46.25 53.75 59.38 65.00 
250.00 25.00 37.50 

50.00 56.25 62.50 

68.75 

{Continued  from  preceding  page) 
the  act  is  really  compulsory  employee  insurance 
with  the  employer  and  employee  each  paying 
one-half  of  the  cost. 

Unemployment  Compensation 

The  administration  of  the  unemployment 
compensation  law  will  be  done  by  the  various 
states  and  not  by  the  federal  government.  Each 
state  has  to  have  its  own  unemployment  act  in 
order  to  be  eligible  for  the  federal  grant.  If 
your  own  state  has  no  state  unemployment  act 
at  present,  it  will  (like  all  other  states)  un- 

doubtedly fall  in  line  in  order  to  get  back  from 
the  federal  government  the  money  its  own  citi- 

zens pay  into  the  federal  fund. 
The  federal  act  provides  for  state  unemploy- 

ment taxes  by  allowing  their  deduction  from 
the  federal  tax  with  the  proviso  that  such  de- 

duction be  not  more  than  90  per  cent  of  the 
federal  tax.  Thus  a  $7.00  state  tax  would  be 
deductible  in  full  from  a  $10.00  federal  tax, 

leaving  only  $3.00  to  be  paid  the  federal  gov- 
ernment; but  out  of  a  $12.00  state  tax  only 

$9.00  could  be  deducted  from  a  $10.00  federal 
tax,  so  that  the  federal  government  would  still 
collect  $1.00. 
Most  states  that  have  already  passed  unem- 

ployment tax  laws  have  decided  to  favor  with 
a  lower  rate  those  concerns  which  operated 
more  than  the  average  number  of  days  worked 
in  their  particuar  industry.  For  example,  fac- 

tory "A"  operating  160  days  in  1936  would  pay 
the  standard  rate  in  its  state  of,  say,  two  per 

cent;  whereas,  factory  "B"  which  worked  250 
days  (above  average)  would  pay  only  one  per 
cent.  Nevertheless,  the  federal  law  will  allow 
both  factories  the  same  deduction  from  their 
federal  unemployment  tax,  the  reason  for 

this  being  that  employees  of  "B"  will  need  less 
aid  than  those  of  "A." 
Additional  Information 

The  Commissioner  of  Internal  Revenue  and 

the  Federal  Social  Security  Board  in  Washing- 
ton will,  no  doubt,  promulgate  and  issue  rules 

and  regulations  from  time  to  time  during  the 
year.  These  may  be  available  at  the  office  of 
the  Collector  of  Internal  Revenue  for  your  dis- 

trict. This  special  bulletin  is  intended  to  point 
out  concisely  its  main  tax  provisions  that  are 
now  imposed  upon  most  theatre  operations. 
The  act  may  be  amended  by  Congress  or  modi- 

fied by  court  decisions  during  the  year. 

Warner  Corporate  Changes 
Warner  Brothers-First  National  Pictures 

of  Brazil,  Inc.,  has  changed  its  name  to 
Warner  Brothers-First  National  Films 
South,  Inc.,  New  York.  The  company,  in 
this  action  at  Dover,  Del.,  increased  its 
capital  from  $10,000  to  $200,000.  Capital 
of  Warner  Brothers-First  National  Pictures 
of  Japan  was  raised  from  $5,000  to  $100,000. 

Acquires  Old  Chaplins 

Ray  Olmstead  has  bought  eight  old  one- 
reel  Charlie  Chaplin  comedies  made  by 
Keystone  from  Screen  Attractions,  Inc.,  of 
New  York,  and  will  release  them  through 
California,  Arizona  and  Montana.  Mr.  Olm- 

stead is  the  manager  of  Principal  Produc- 
tions. 

New  First  Division  Manager 

C.  E.  Peppiatt  has  been  advanced  to  man- 
ager of  the  Atlanta  exchange  of  First  Di- 

vision. 

1, 000  at  Banquet 

of  Variety  Club 

at  Philadelphia 

by  A-MIKE  VOGEL 
Chairman  of  Managers*  Round  Table 
of  Motion  Picture  Herald 

Donated  by  local  members  of  the  Phila- 
delphia Variety  Club,  a  gift  of  $1,000  to  be 

used  for  treatment  of  four  child  sufferers 

from  infantile  paralysis  was  announced  at 
the  first  annual  banquet  of  the  club,  held  at 
the  Bellevue-Stratford  hotel  on  Sunday 
night.  On  hand  for  the  event  were  more 
than  a  thousand  Philadelphia  film  men  and 

guests  representing  various  branches  of  the 
industry,  out  of  town  Variety  Club  members 
and  prominent  city  officials. 
Among  those  present  were:  Mayor  S. 

Davis  Wilson  ;  State  Senator  Frank  Harris  ; 
Revenue  Secretary  Jack  Kelly ;  Judge  Harry 
Kalodner;  John  H.  Harris,  national  Chief 
Barker ;  Al  Schacht,  of  the  Boston  Red  Sox ; 
Andrew  Emanuel,  director  of  public  safety; 

Ted  Schlanger,  Warner  Brothers  Phila- 
delphia Theatres  division  manager;  Jack 

Cohn,  Mark  Hellinger,  George  Jessel,  Bob 
Hall,  James  Balmer,  Charles  C.  Petti john, 
Louis  Nizer,  James  P.  Clark,  Earl  Swigart, 

Jay  Emanuel,  Reverends  Sylvester  Mc- 
Carthy, D.  C.  Colony,  and  William  Fine- 

shriber;  Mort  Blumenstock,  Arthur  W. 

Kelly,  James  M.  Gerauld,  Motion  Picture 
Daily;  A-Mike  Vogel,  Motion  Picture 
Herald. 

Among  the  film  and  stage  personal- 

ities were  Ken  Murray,  Nils  "NTG"  Gran- 
lund,  Herbert  J.  Yates,  Jules  Levy^  Jack 
Connolly,  Arthur  Lee,  George  Weeks,  Abe 

Montague,  Albert  Greenfield,  Harry  Thom- 
as, Ralph  Rolan,  Mayor  White  of  Atlantic 

City,  Jimmy  Wilson,  manager  of  the  Phil- 
lies, Senator  Clifford  R.  Powell,  Dave 

Weshner,  Joseph  Altman,  Daniel  Debrier, 
David  Palfreyman,  David  Barrist,  William 

L.  Pizor,  Sam  Wheeler,  Harry  Goldberg, 

Jeff  Keene,  Jimmy  Foxx,  G.  R.  O'Neill, Sidney  Lust,  A.  Julian  Brylawski,  Sam 
Lefko,  Frank  Durkee,  J.  Louis  Rome,  Abe 
and  Louis  Sabolsky,  State  Senator  Harry 
Shapiro,  Lewen  Pizor,  Herb  Copelan,  Sid 
Blumenstock,  A.  J.  Vanni,  I.  J.  Hoffman, 
L.  S.  Schlessinger,  Clayton  Bond,  Herb 

Given,  Harold  Rodner,  Frank  Gravatt,  Ed- 
die Corcoran,  Monty  Salmon,  Edgar  Moss, 

Eddie  Grainger,  Frank  Buhler,  Morris 
Mechanic.  Governor  Earle  who  had  been 

scheduled  to  appear,  was  injured  slightly  in 
a  plane  accident  and  sent  his  regrets. 

The  ballroom  was  decorated  in  the  tra- 
ditional Variety  Club  circus  manner  with 

raised  ring  in  the  center  serving  as  a  stage 
for  the  acts  and  orchestras.  The  foyer 

through  which  guests  passed  to  the  "Big 
Top"  was  given  over  to  a  mechanical  freak 
side  show. 

Stage  entertainment  was  divided  into  two 
parts.  Ken  Murray  acted  as  first  master 
of  ceremonies.  Following  the  speakers  Nils 
"NTG"  Granlund  went  into  action.  George 
Jessel,  toastmaster,  was  introduced  by  Jay 
Emanuel. 

The  speakers  included  Mayor  Wilson, 

Jack  Kelly,  Senator  Harris,  Judge  Kalod- 
ner, Mr.  Pettijohn,  Al  Schacht,  Mr.  Nizer 

and  Dr.  J.  Norman  Henry.  Dr.  Henry,  one 
of  the  three  pediatricians  selected  to 
treat  infantile  paralysis  sufferers,  ex- 

plained how  the  children  were  chosen  and 
said  that  after  a  year  of  treatment  it  was 
expected  they  would  be  well  on  their  way to  recovery. 

On  behalf  of  the  Club,  James  P.  Clark, 
newly-elected  Chief  Barker,  presented  a 
chest  of  silver  to  Earl  Swigart,  retiring 
Chief  Barker. 

Before  the  festivities  started,  the  assem- 
blage stood  while  prayers  were  offered  for 

deceased  Variety  Club  members,  Michael 
B.  Comerford  and  H.  Bart  McHugh. 

Evergreen  Double  Bills 
All  eight  Hamrick-Evergreen  theatres  in 

Seattle  have  started  a  double  featuring 

policy. 
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THREAT  OF  MINIMUM  COST  CLAUSE 

ON  FILMS  ALARMS  MANY  IN  ENGLAND 

Proposed  New  Quota  Provision 

Would  Endow  Producers  of 

the  "Quickies"  and  Penalize 
Brains,    Opponents  Declare 

by  BRUCE  ALLAN 

(London  Correspondent) 

Recently  the  Advisory  Committee  under 
the  Cinematograph  Films  Act  completed  a 
report  on  the  working  of  the  Act  and  on 
various  suggestions  which  have  been  made 
for  its  amendment,  and  forwarded  its  con- 

clusions to  the  Board  of  Trade,  the  official 

department  responsible  for  the  administra- 
tion of  the  Act. 

There  is  universal  curiosity  as  to  the 
character  of  the  report,  but  to  questioners 
in  the  House  of  Commons  the  president  of 
the  Board  has  returned  the  invariable  reply 
that  it  is  a  confidential  document.  The  in- 

ference is  that  opportunity  to  criticize  the 

Committee's  suggestions  may  not  arise  un- 
til, and  if,  the  Board  decides  to  introduce 

legislation  amending  the  Act  on  the  lines  of 
the  recommendations. 

There  is  considerable  alarm  in  various 

-trade  quarters  at  this  prospect,  due  largely 
to  persistent  rumors  that  the  committee 
has  recommended  the  addition  to  the  Act 

of  a  clause  imposing  a  minimum  cost  in 
regard  to  every  British  film  registered  for 
quota.  If  the  opportunity  to  criticize  this 
provision  is  to  be  postponed  until  it  is 
part  of  a  measure  of  legislation,  it  will  be 
of  very  little  use  to  the  objectors,  for  a 
government  measure  will  certainly  be 

forced  through  by  an  obedient  govern- 
ment majority. 

The  British  production  industry  is  today  very 
closely  organized  and  is  in  very  effective  con- 

tact with  official  departments.  Its  Film  Group, 
a  part  of  the  Federation  of  British  Industries, 
is  believed  to  favor  a  minimum  cost  clause 
stipulating  £10,000  ($50,000)  for  a  feature. 
This  may  not  be  a  unanimous  decision,  since 
it  is  generally  known  that  big  concerns  like 
Gaumont-British  are  beginning  to  think  that 
the  quota  has  ceased  to  be  a  necessity  to  Brit- 

ish production  and  may  become  a  menace  by 
encouraging  and  continuing  enterprises  which 
would  not  survive  free  competition. 

Further  to  qualify  the  current  nervousness 
is  the  fact  that  the  recommendations  to  the 
Government  have  not  come  from  the  Federa- 

tion but  from  the  Advisory  Committee,  on 
which  sit  representatives  of  exhibitors  and  of 
the  general  public  as  well  as  producers.  Also, 
the  Board  of  Trade  request  was  for  a  policy 
agreed  to  by  all  sections  of  the  trade,  which 
leaves  a  possibility  that  the  imposition  of  a 
minimum  cost  may  be  qualified  by  a  reduction, 
perhaps  temporary,  in  the  existing  20  per  cent 
quota. 

Fear  Advantage  to  "Quickies" 
The  real  truth  about  all  these  matters  is 

known  to  only  a  few  persons  and  it  is  natural 
that,  failing  definite  information,  alarm  should 

center  about  the  possibility  of  "£10,000 
quickies."  It  is  not  only  the  American  im- 

porters who  would  be  hit  by  this  provision. 
They  have,  in  fact,  both  the  resources  and  the 

ingenuity  to  turn  it  to  their  advantage.  Even 
more  seriously  threatened  are  those  small  but 
enterprising  British  units  which,  with  brains 
as  their  chief  capital,  hope  to  make  money  and 
reputation  by  producing  real  entertainment  for 
"quickie"  cost  or  less.  This  type  of  organiza- 

tion is  not  recognized  by  the  advocates  of  a 
minimum  cost  clause,  to  whom  economy  is  not 
a  virtue  in  the  studio. 
England  may  not  have  produced  many  films 

comparable  to  "The  Salvation  Hunters,"  but 
it  seems  a  pity  to  insure  that  it  never  shall  by 
legal  enactments  saying,  in  effect,  that  if  you 
are  silly  enough  to  go  hungry  and  to  work  24 
hours  a  day  in  order  to  make  your  film  inex- 

pensively you  shall  not  call  yourself  "British." 

Another  objection  centers  on  an  almost 

opposite  viewpoint.  Whereas  the  poor  but 

enterprising  producer  may  establish  him- 
self by  making  a  good  but  inexpensive  film 

on  a  distributor's  advance,  the  real  case- 

hardened  producer  of  "quota  footage," 
already  in  an  enviable  position,  will,  it  is 
thought,  be  very  unfairly  endowed  if  the 
£10,000  minimum  becomes  operative. 

The  present  modus  operandi  of  these  gentle- 
men is  beautifully  simple.  With  a  contract  to 

make  a  5,000  or  6,000  feet  subject  for  an 
American  company,  at  a  complete  price  of  £1 

per  negative  foot,  they  have  a  production  prop- 
osition which  may  well  make  Hollywood 

mouths  water.  Story,  cast,  production  sched- 
ule are  all  shaped  to  show  a  total  studio  cost 

which  may  be  £3,500,  or  may  be  less  or  more ; 
the  certainty  is  that  it  will  be  considerably  less 

than  the  £5,000  paid  by  the  distributor — some  of 
it  in  advance.  And  all  the  production  factors  can 
be  and  often  are,  decided  with  practically  no 
regard  at  all  to  entertainment  merit.  Alone  of 

all  the  producers  in  the  world  the  "quickie" manufacturer  is  sublimely  indifferent  to  the 
box-office ;  he  is  making  negative  for  quota,  not 
positive  for  the  theatre. 

It  is  this  state  of  affairs  which  has  produced 
the  demand  for  a  minimum  cost  clause,  the 
argument  being  that  if  a  distributor  has  to  pay 
so  much  he  will  see  that  he  gets  bookable  films. 
The  flaw  in  this  admittedly  not  altogether  un- 

sound argument  is  that  it  evades  the  very  real 

dangers  that  a  producer  of  "quickie"  footage who  has  failed  to  produce  even  occasionally 
usable  entertainment  for  £5,000  is  probably  in- 

capable of  producing  it  for  twice  the  money. 
To  such  opponents  the  flaw  in  the  quota  law, 

in  this  detail,  is  not  that  it  permits  the  produc- 
tion of  films  at  a  price  rendering  entertainment 

values  unlikely,  but  that  it  permits  the  produc- 
tion of  footage  for  profit  irrespective  of  value. 

American  companies,  already  aware  of  the 

quota  "quickie"  ramp,  and  fully  aware  that  they 
are  as  often  as  not  getting  a  £3,000  film  for 
their  £5,000,  will  certainly  mitigate  the  worst 
effects  of  the  £10,000  minimum,  if  it  comes,  by 
producing  their  own  quota  films,  where  they 
can.  They  cannot  all  do  so,  however,  and  the 
possibility  of  having  to  pay  £10,000  for  a  film 
made  on  a  time  schedule  carefully  framed  to 

reconcile  the  producer's  need  for  profits  with the  letter  of  the  new  law  is  one  which  the 
smaller  distributors  may  well  find  alarming. 

It  is  curious  that,  in  all  the  discussion 

about  this  principle  of  cost  in  relation  to 
British  films,  no  one  has  made  the  obvious 

point  that  the  value  of  a  film  is  deter- 
mined at  the  theatre  and  not  at  the  studio. 

A  film  costing  £3,000  which  grosses  £10,000 

may  reasonably  be  classed  as  acceptable  en- 

Standard  Contract  Draft  Stipu- 

lates Three  and  Three-Fourths 

Hours  Maximum  Program; 

Television    Start    Is  Limited 

tertainment;  one  that  costs  £10,000  and  grosses 
£3,000  is  a  failure,  and  all  the  laws  in  the 
world  cannot  make  it  anything  else.  Yet,  if 
the  minimum  cost  advocates  have  their  way, 

the  first  will  be  refused  registration  as  a  Brit- 
ish film  and  the  second  will  be  granted  it, 

although  the  exhibitor  and  distributor  botb 
lose  money  and  the  only  profit  be  that  of  the 
demonstrably  inefficient  producer. 

Test  Questions 

The  sincerity  of  a  great  number  of  very 
vocal  advocates  of  British  production  can  be 
very  easily  tested,  it  is  pointed  out,  by  asking 
their  replies  to  a  few  perfectly  simple  ques- tions : 

"If  you  desire  a  £10,000  minimum  for  the 
purpose  solely  of  insuring  British  films  fit  for 
exhibition,  are  you  willing  that  the  clause 
should  operate  only  in  favor  of  films  answer- 

ing that  description? 
"If  your  answer  is  'yes>'  are  you  in  favor  of 

a  further  new  clause  in  the  Act  making  the 

payment  of  the  £10,000  to  the  producer  condi- 
tional on  the  film  booking  to  £20,000? 

"Alternatively,  would  you  support  a  clause 
making  it  obligatory  for  all  contracts  for  the 
production  of  registered  British  films  to  pro- 

vide that  registration  shall  be  cancellable  in 
the  case  of  films  failing  to  book  to,  say,  £20,- 

000?" 

There  are  quite  a  number  of  persons  in  and 
about  Wardour  Street  who  would  find  this 
type  of  question  inconvenient,  if  not  impertinent. 
It  is  more  curious  that,  so  far  as  can  be  ascer- 

tained, no  attempt  has  been  made  to  bring  the 
same  type  of  argument  before  the  possibly  more 
receptive  official  mind. 

V 

UA  Seeking  European  Films 
Continuing  the  policy  so  successfully  followed 

in  the  United  Kingdom,  United  Artists  is  on 
the  point  of  completing  contracts  with  pro- 

ducers in  the  chief  Continental  countries  which 
will  give  them  native  product  to  distribute  in 
all  these  markets. 

In  Paris  Murray  Silverstone  has  made  a  deal 
with  Bernard  Natan  and  another  with  new 
interests  backed  by  the  Havas  news  agency. 
Similar  contracts  will  give  United  Artists 
products  in  Spain,  Czechoslovakia,  Italy  and 
Belgium.  These  subjects  will  be  for  native release. 

V 

Contract  Draft  Published 

The  draft  of  the  proposed  Standard  Contract 
was  published  last  week.  A  subject  of  nego- 

tion  between  the  Cinematograph  Exhibitors' 
Association  and  the  Kinematograph  Renters' Society  for  the  best  part  of  1935,  the  Contract 
was,  in  the  first  instance,  an  attempt  on  the 
part  of  theatre  men  to  codify  distributor- 
exhibitor  trading  relations,  and  to  remove 
grievances  due  to  the  fact  that  the  practice  of 
different  distributing  concerns  has  varied  rather 
widely.  As  a  result  of  KRS  suggestions,  it 
also  has  been  made  to  cover  a  number  of  com- 

paratively recent  changes  in  trading  methods 
initiated  by  that  Society  and,  not  always  will- 

ingly accepted  by  exhibitors. 
The  draft,  which  has  been  before  the 

branches  of  the  CEA,  will  come  before  the 
(Continued  on  jollowing  page) 
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Council  of  that  body  in  the  near  future.  No 
doubt  amendments  will  be  suggested,  and  there 
is  a  possibility  that  the  KRS  will  also  have 
further  suggestions  to  make.  It  seems,  how- 

ever, that  the  Standard  is  likely  to  be  eventu- 
ally adopted,  in  principle. 

The  revolution  which  has  taken  place  in 
the  British  industry  since  the  introduction 

of  sound,  and  the  consequent  introduc- 
tion of  percentage,  is  reflected  in  many 

clauses.  That,  concurrently,  blind  booking 
has  been  rendered  impossible  in  the  United 
Kingdom  market  by  the  provisions  of  the 
Films  Act  is  also  obvious  in  many  clauses, 
but  this  measure  of  legislation  has  had  less 
direct  effect  than  the  fact  that  flat  rate 

bookings  are  now  the  exception;  indirectly 
the  booking  restrictions  clauses  of  the  Act 

have  helped  the  development  of  percent- 
age and  higher  prices.  Their  influence  on 

the  Standard  is  the  negative  one  that  it  is 
a  document  covering  the  booking  of  one 
film  for  one  date  in  one  theatre  and  that 

it  cannot  legally  be  anything  more. 

Apart  from  this  fundamental  difference  be- 
tween the  American  and  the  British  contract, 

the  features  of  the  Standard  which  first  catch 
the  eye  are  the  clauses  which  limit  programs,  a 
3J4-hour  duration  maximum  being  imposed,  the 

provisions  registering  the  distributor's  right  to 
the  fullest  details  of  receipts ;  he  may  have 
access  to  the  box-office  at  all  times,  and  the 
exhibitor  must  furnish  a  daily  return  of  tak- 

ings ;  recognition  is  given  the  distributor's  right 
to  embody  special  terms  of  payment,  and  tele- 

vision of  a  film  is  prohibited  until  three  months 
after  cinema  exhibition. 

Separate  Contracts 

The  Standard  as  a  whole,  and  these  clauses 
in  particular,  give  an  interesting  picture  of  the 
British  market,  particularly  if  it  is  remembered 
that  the  draft  in  almost  all  its  details  simply 
gives  formal  recognition  to  methods  of  trading 
which  have  been  practiced  for  a  long  time  past. 
Instances  are  the  3/i-hour  program  limit  and 
the  application  of  restricted  credit  in  the  case 
of  certain  theatres;  both  have  been  operated  by 
the  KRS,  in  the  first  case  at  the  request  of 
the  CEA  and  in  the  second  in  the  face  of  heated 
criticism  from  members  of  that  body. 
The  picture  presented  is  therefore  one  of  a 

market  in  which  every  feature  is  booked  on  a 
separate  contract,  for  a  period  not  more  than 
six  months  ahead.  Payment  is  in  most  in- 

stances by  percentage  of  receipts  after  the 
deduction  of  Entertainment  Tax.  The  exhibi- 

tor mails  a  daily  report  of  his  takings  (quoting 
serial  ticket  numbers  for  all  classes  of  seats) 

to  the  distributor  and  recognizes  the  latter's 
right  to  enter  his  box-office  and  check  tickets 
and  takings  at  any  time  during  the  run.  Rentals 
are  payable  seven  days  after  the  end  of  the  run, 
but  the  contract  may  be  endorsed  varying  this 
to  payment  five  days,  fortnightly  or  monthly  at 
the  discretion  of  the  distributor.  If  delivery  of 
the  film  is  stopped  by  the  distributor  through 
fault  of  the  exhibitor,  the  latter  must  pay  an 

"average"  rental;  if  the  distributor  defaults 
he  must  similarly  compensate  the  exhibitor.  The 
exhibitor  pays  carriage  charges  to  and  from 
the  theatre.  An  arbitration  clause  provides  for 
disputes  to  be  referred  to  representatives  of  the 
CEA  and  KRS,  who  can,  if  they  disagree,  ap- 

point an  independent  umpire. 

BRITISH  FEATURE 

MAKING  STABILIZED 

How  the  production  of  features  in 

the  United  Kingdom  has  become  sta- 
bilized, while  at  the  same  time  foot- 

age of  short  product  has  increased  as 
compared  with  imports,  is  reflected  in 

official  figures  issued  by  the  Board  of 
Trade,  listing  details  of  British  and 

foreign  films  registered  under  the 
Cinematograph  Films  Act  in  the  per- 

iod January  1  to  December  31  of 
193  5,  with  comparative  figures  for 
1934  added: 

FEATURES: 

(3,000 

feet  and  over) 
Nationality Number 

Footage 
British 198 1,277,857 1,185,668) 

(1934 

190 
Foreign 

503 
3,304,086 (1934 480 3,113,871) 

SHORTS: \ British 145 165,166 

(1934 
87 98,173) Foreign 

611 
786,452 890,996) 

(1934 
690 

TOTAL  FOOTAGE: (all  films) British 343 

1,443,023 (1934 

„  277 

1,283,841) Foreign 
1114 4,090,538 

(1934 

1170 
4,004,867) 

GRAND  TOTALS: 

Features,  701  (670)  footage,  4,581,943 
(4,299,539).  Shorts:  7S6  (777)  footage, 
951,618  (989,169).  Total  all  films,  1,457, 
footage,  5,533,561  (1447)  and  5,288,708). 
Bracketed  figures  are  1934. 

Foreign  films  include  all  imports  but  the 
great  majority  are  American. 

It  will  be  seen  that  the  increase  of  the  dis- 
tributor's quota  to  20  per  cent,  in  April, 

195S,  has  not  been  followed  by  any  appre- 
ciable increase  in  British  feature  footage,  but 

it  should  be  noted  that  the  quota  year  does 
not  end  until  March  31. 

Apart  from  the  fact  that  in  the  Standard, 
existing  practices  will  be  recognized  and  stated 
in  an  intelligible  form  and  that  the  exhibitor 
will  be  free  of  the  danger  of  variations  among 
the  practices  of  distributors,  it  does  not  strike 

one  as  an  "Exhibitor's  Contract,"  but  there 
has  never  been  any  real  prospect  that  the  type 
of  ideal  contract  pictured  by  CEA  left-wingers 
would  even  be  considered  by  distributors.  The 
British  trade  is  very  firmly  governed  by  the 
KRS  and  any  practicable  uniform  contract  was 
bound  to  recognize  that  cardinal  fact. 

A 

Executives  of  the  Cinematograph  Exhibitors' 
Association  met  editors  of  the  newsreels  here 
to  discuss  means  of  controlling  the  transmission 
of  news  items  by  television.  No  statement  was 
issued,  but  it  is  believed  agreement  was  reached 
on  the  basis  that  no  cooperation  will  be  given 
to  the  British  Broadcasting  Corp.  for  the  trans- 

mission of  newsreel  items  until  a  given  period 
after  release.  Experimental  television  broad- 

casts will  begin  in  a  short  time. 

A 

The  estate  of  the  late  E.  E.  Shortt,  K.  C, 
who  was  president  of  the  British  Board  of 
Film  Censors,  has  been  returned  at  £7,506. 

Skouras-Fox  Action 

Is  Again  Postponed 
Trial  of  the  Skouras  Theatres  breach  of 

contract  action  against  RKO  81st  St.  in  New 
York  and  Twentieth  Century-Fox,  which 
was  scheduled  for  January  13,  was  post- 

poned to  March  2  by  agreement  of  both 
sides.  Meanwhile,  an  examination  before 
trial  of  the  defendants  which  was  to  have 

been  begun  several  days  ago  has  been  post- 
poned to  February  4. 

In  its  action,  which  was  brought  in  New 
York  state  supreme  court,  Skouras  alleged 
that  the  terms  of  its  franchise  with  Fox 
had  been  breached  when  the  latter  closed 

a  deal  with  the  RKO  81st  St.  which  per- 
mitted the  house  to  play  Twentieth  Century- 

Fox  product  day  and  date  with  three  Skouras 
houses  in  the  same  neighborhood.  The  com- 

plaint alleged  that  the  operators  of  the  81st 
St.  were  aware  that  the  terms  of  the  fran- 

chise held  by  Skouras  gave  the  company's 
houses  one  week  protection  in  the  neighbor- 

hood when  they  induced  Fox  to  make  the 
deal  with  the  81st  Street. 

48  Stars  in  Show  of 

Press  Photographers 

Mayor  La  Guardia  and  other  prominent 
officials,  together  with  many  radio,  stage 

and  screen  notables,  will  join  the  news  cam- 
eramen at  the  seventh  annual  ball  sponsored 

by  the  Press  Photographers  Association  of 
New  York,  at  the  Hotel  Commodore,  Fri- 

day, January  24th. 
The  committee  on  arrangements  is  pre- 

paring a  program  which  will  star  48  movie, 
radio  and  stage  players,  among  them : 

Harry  Hershfield,  Fifi  D'Orsay,  Gertrude  Niesen, 
Eddie  Cantor,  Rudy  Vallee,  Phil  Baker,  Artie  Auer- 
bach,  Willie  and  Eugene  Howard,  John  Charles 
Thomas,  Parkyarkarkas,  Rex  Weber,  the  Nordstron 
Sisters,  J.  C.  Flippen,  Edward  G.  Robinson,  Nils  T. 
Granlund  (N.  T.  G.),  Lois  Ravel. 
Lily  Pons,  Phil  Baker,  Lanny  Ross,  Morton  Dow- 

ney, Frank  Fay,  Eleanor  Powell,  Jane  Cooper,  Gracie 
Barrie,  Vera  Van,  Molly  Picon,  Abe  Lyman,  Roscoe 
Ails,  Vivian  Segal,  Sid  Gary,  Blanche  Yurka,  Louise Sherry. 

Eddie  Garr,  Jimmy  Durante,  Paul  Whiteman,  June 
Knight,  James  Melton,  Harriet  Hilliard,  Ozzie  Nel- 

son, Estelle  Taylor,  Shirley  Booth,  Jimmy  Wellington, 
Jerry  Baker,  Jan  Peerce,  Gloria  Grafton,  Lillian  Car- 

men, The  Key  Men,  Frances  Stevens. 

There  will  also  be  dancing  'till  dawn,  by 
Eli  Dantzig  and  his  orchestra. 

Silverstein  to  Supervise 

David  Silverstein,  writer,  has  been  pro- 

moted by  Nat  Levine  to  supervise  "The  Har- 
vester" for  Republic.  Mrs.  Wallace  Reid, 

former  story  editor  for  Monogram  and  later 
writer  at  Republic,  also  has  been  advanced 
to  the  supervisorial  ranks.  She  will  be  in 

charge  of  "The  House  of  a  Thousand 

Candles." Guthrie  In  King's  List Sir  Connop  Guthrie  is  promoted  to  a 

baronetcy  in  the  King  of  England's  new  year 
list.  He  represented  British  shipping  in  the 
United  States  during  the  war.  Currently, 
he  is  associated  with  Prudential  Life  As- 

surance Company  and  is  a  director  of  United Artists. 
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THEATRE  RECEIPTS 
• 

The  total  of  theatre  receipts  for  the  calendar  week  ended  January  I  I,  1936,  from 

1 08  theatres  in  I  8  major  cities  of  the  country  reached  $  1 ,303,305,  a  decrease  of  $3,745 

from  the  total  for  the  preceding  calendar  week  ended  January  4,  1936,  when  102  the- 

atres in  17  major  cities  of  the  country  aggregated  $1,307,050. 

(Copyright,  1936.     Reproduction  of  material  from  this  department  ivithout  credit  to  Motion,  Picture  Herald  expressly  forbidden) 

Theatres 

Boston 

^Boston   3,246 

Current  Week 

Picture Gross 

25c -50c 

Fenway    1,382      30c -50c 

"Another  Face"   (Radio)   33,000 
(35c-65c)  (on  stage:  Jane  Froman) 

"Captain  Blood"   (F.   N.)   6,000 (2nd  week) 

U Keith's  Memorial.  2,907      25c-65c      -j  Dream  Too  Much"  (Radio)   14,000 

f  Loew's  Orpheum.  2,970 

Loew's  State   3,537 

'-  Metropolitan   ....  4,332 

Paramount    1,793 

Buffalo 

Buffalo    3,489 

Century    3,000 

Gayety    1,600 

Great  Lakes  ....  3.000 

Hippodrome    2,100 

Lafayette    3,300 

Chicago 
Apollo    1,400 

U-ehTcago    4,000 

Garrick    900 

Oriental    3,490 

^-Palace    2,509 

L^ftoosevelt    1,591 

State-Lake   2,776 

M3rTited  Artists...  1,700 

Cleveland 

L^ftfien    3,300 

Y^,Hippodrome   3,800 

25c-55c 

25c -55c 

35c -65c 

25c-S0c 

30c-50c 
25c 

10c-35c 

25c-40c 

30c-50c 
25c 

35c  -  68c 

25c -50c 

25c -40c 

25c -50c 

30c -60c 

20c -35c 

30c -60c 

30c -42c 

30c -42c 

RKO  Palace  . ..  3,100 30c -60c 

3,400 30c-42c 

1,900 30c-42c 

Denver 

1,500 25c -60c 

1,500 25c-40c 

1,500 25c-40c 

2,500 25c- 50c 

Orpheum   2,600 25c -40c 
Paramount    . . 2.000 25c-40c 

■'A  Tale  of  Two  Cities"  (MGM) . .  16,500 

"A  Tale  of  Two  Cities"  (MGM)..  16,500 

"The  Bride  Comes  Home"  (Para.)  32,000 
(on  stage:  Phil  Spitalny  and revue) 

"Captain  Blood"  (F.  N.)   10.000 (2nd  week) 

'The  Bride  Comes  Home"  (Para.)  14,000 

•King    of    Burlesque"    (Fox)   9,500 

'Dance  Band"  (First  Division)....  3,300 
(plus  vaudeville) 

•Riffraff"   (MGM)   12,300 

'Ah,  Wilderness"   (MGM)   15,700 

'Magnificent  Obsession"  (Univ.)..  15,696 

25c -50c      "Mutiny  on  the  Bounty"  (MGM)  7,600 

"Whipsaw"   (MGM)    51,200 
(on  stage:  Burns  and  Allen) 

"The  Man  Who  Broke  the  Bank  7,000 
at  Monte  Carlo"  (20th  Century) 

(2nd  week) 
"This  Is  the  Life"  (Fox)   24,700 

(on  stage:  Major  Bowes'  Amateurs) 
"I  Dream  Too  Much"  (Radio)....  32,500 
(on  stage:  Ken  Murray  and  Lillian  Roth) 

"Rose  of  the  Rancho"  (Para.)....  11,000 
(2nd  week) 

"Remember  Last  Night?"  (Univ.)  13,100 

"Splendor"   (U.  A.) 
(2nd  week) 

'The  Littlest  Rebel"  (Fox). (10  days) 

13,000 

(2nd  week) 

(on  stage:  Wayne  King  and orchestra) 
"The  Bride  Comes  Home"  (Para.). 

"A  Tale  of  Two  Cities"  (MGM) . . . 

25c-60c      "Mister  Hobo"  (GB  Pictures)   3,500 

Previous  Week 

Picture  Gross 

"Escape    From    Devil's    Island"..  21,500 
(Col.)  (plus  stage  show) 

'Captain  Blood"   (F.  N.)   8,000 
(1st  week) 

"Sylvia  Scarlett"  (Radio)   13,000 
^plus  stage  show) 

"Ah,  Wilderness!"  (MGM)  and..  14,000 
"If  You  Could  Only  Cook"  (Col.) 
"Ah,  Wilderness!"  (MGM)  and..  13,000 
"If  You  Could  Only  Cook"  (Col.) 

"Collegiate"    (Para.)    28,000 
(plus  stage  show) 

"Captain  Blood"   (F.  N.)   12,500 
(1st  week) 

(Fox). 

7,100 

'Littlest  Rebel' (6  days) 
"Annie    Oakley"    (Radio)   6,800 
and  "To  Beat  the  Band"  (Radio) 

"Unknown   Woman"    (Col.)   3,600 
(plus  vaudeville) 

:'A  Tale  of  Two  Cities"   (MGM)  14,400 

'Sylvia  Scarlett"  (Radio)    5,800 

'If  You  Could  Only  Cook"  (Col.)  8,000 

'Midsummer   Night's  Dream" 
(W.  B.)  (50c-$l) 7,700 

"Frisco  Kid"    (W.   B.)    38,500 
(on  stage:  Paul  Lukas  and  Milton  Berle) 

"The  Man  Who  Broke  the  Bank  9,700 
at  Monte  Carlo"  (20th  Century) (1st  week) 

"One   Way   Ticket"    (Col.)   21,000 
(on  stage:  Toby  Wing  and  Mills  Brothers) 

"Sylvia  Scarlett"   (Radio)    22,000 
(plus  stage  show)   (8  days) 

"Rose  of  the  Rancho"  (Para.)....  13,000 (1st  week) 
"Music  Is  Magic"   (Fox)   15,600 

(plus  stage  show) 
'Splendor"    (U.  A.). 

(1st  week) 
17,000 

(on  stage:  "French  Folies") "If  You  Could  Only  Cook"  (Col.). 

8,750 
"Mister  Hobo"  (GB  Pictures)... 

4,750 13,000 "The   Littlest   Rebel"  (Fox) 
6,500 (4  days-2nd  week) 

"Captain  Blood"  (F.  N.)  13,000 
(3  days- 1st  week) 

26,000 
16,000 

(plus  vaudeville) 

18,000 "A  Tale  of  Two  Cities"  (MGM).. 17,000 

7,000 
"So  Red  the  Rose"  (Para.) 

4,000 

3,500 
"Stars  Over  Broadway"  (W.  B.) . . 

2,500 

1,500 "Paddy  O'Day"  (Fox)  

1,200 

8,000 

"Collegiate"  (Para.)   

5,000 9,000 
"The   Littlest  Rebel"  (Fox)  

9,000 12,000 "A  Tale  of  Two  Cities"  (MGM).. 12,000 

3,000 

"Frisco  Kid"  (W.  B.)  

3,000 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1934) 

(Dates  are  1935  unless  otherwise  specified.) 
High  9-7  "Hot  Tip"   35,000 

(plus  stage  show  "Folies  Bergere") Low  8-3  "A  Dog  of  Flanders"  and  \ 
"What  Price  Crime"  1  4,000 

High  1-6-34  "Lady  Killer"  and  ) 
"Girl  Without  a  Room"  J  12,000 

Low  7-20  "Don't  Bet  on  Blondes"  and  1 
"Ladies  Crave  Excitement"  f  2,500 

High  9-7  "Top  Hat"    33,000 
Low   8-17   "Jalna"    5,500 (6  days) 

High  11-16  "Mutiny  on  the  Bounty"   24,500 
Low  7-6  "Sanders  of  the  River"  and ) "Unknown  Woman"  }  7,500 
High  4-6  "Private  Worlds"    41,000 
Low   7-20   "Men   Without   Names"   14,000 

High  1-4-36  "Captain  Blood"    12,500 
Low  7-20  "Don't  Bet  on  Blondes"  and  ) 

"Ladies  Crave  Excitement"  j  4,000 

High  1-6-34  "Design  for  Living"   26,000 
Low  12-19-34  "Music  in  the  Air"   5,000 
High  5-11  "Mark  of  the  Vampire"  and) "Gigolette"                            (  8,200 
Low  8-3  "Mad  Love"  and  ( 

"A  Dog  of  Flanders"              |  3,800 

High  11-16  "Mutiny  on  the  Honntv"  .  22.0UO 
Low  12-22-34  "Gentlemen  Are  Born"  1 

and   "Marie  Ciuuniu         i  I.WRJ 
High  5-19-34  "The  House  of  Rothschild"  18,000 
Low    12-28   "The    Perfect   Gentleman"..  4.nnn 
High  10-19  "She  Married  Her  Boss"...  17,000 
Low   7-27   "A    Notorious   Gentleman"  | snd  "Strange  Wives"         (  4,100 

High  9-8-34  "The  Cat's  Paw"    16,000 
Low  9-14  "Smilin'  Through"    3,000 (re-issue) 

High  8-11-34  "She  Loves  Me  Not"   66,000 
Low  5-26-34  "Thirty  Day  Princess"   19,000 
High  1-4-36  "The  Man  Who  Broke  the  9,700 

Bank  at  Monte  Carlo" Low  5-4  "One  New  York  Night"   3,000 
High  11-2  "Woman  Wanted"    25,500 

(on  stage:  Major  Bowes'  Amateurs) 
Low  6-16-34  "Registered  Nurse"   12,000 
High  1-11-36  "I  Dream  Too  Much"....  32,500 

(on  stage:  Ken  Murray  and  Lillian  Roth) 
Low  12-1-34  "Kentucky  Kernels"    8,000 

High  1-5  "Forsaking  All  Others"    27,000 
Low   8-18-34    "Paris   Interlude"    6,000 
High  9-8-34  "The   Most   Precious  Thing 

in   Life"    19,000 
Low  7-20  "Alias  Mary  Dow"    8,000 
High  11-30  "Mutiny  on  the  Bounty"  34,100 
Low  4-13  "Vanessa:  Her  Love  Story"..  10,000 

High  10-12  "She  Married  Her  Boss". 
Low  12-15-34  "Silver  Streak"   
High  9-21  "Top  Hat"   Low  3-17-34  "Journal  of  a  Crime"... 

High  4-6  "Transient  Lady"   
Low  5-19-34  "Where  Sinners  Meet' 

High  1-12  "Forsaking  All  Others"  , 
Low  12-29-34  "Private  Life  of  Don  Juan' 
High  11-23  "Mutiny  on  the  Bounty"  
Low  1-12  "Our  Daily  Bread"   

High  5-5-34  "House  of  Rothschild' 
Low  6-22  "Nell  Gwyn"  and "My  Heart  Is  Calling" (6  days) 

7,500 1,400 27,500 

2,900 

39,000 
4,000 

28,000 3,500 
12,000 
2,000 

9,000 600 

High  9-29-34  "Belle  of  the  Nineties"   16,500 Low  4-7-34  "She  Made  Her  Bed"   800 
High  1-13-34  "Roman  Scandals"    17,500 Low   7-20  "Escapade"    4,000 
High  2-17-34  "Hi  Nellie"    19,500 
Low  12-29-34  "Hat,  Coat  and  Glove"...  1,000 
High  5-11  "Bride  of  Frankenstein"   7,000 Low  6-9-34  "Uncertain  Lady"    400 
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[THEATRE-  RECEIPTS—CONT'D! 

Theatres Current  Week Previous  Week 

Picture Gross  Picture Gross 

Hollywood 
Chinese                  2,500  30c-S5c 

Pantages                3,000  25c-40c 

W.  B.  Hollywood  3,000  25c-40c 

Indianapolis 
Apollo                    1,100  2Sc-40c 

Circle                     2,800  25c -40c 

Indiana                   3,100  25c-40c 

Lyric                      2,000  25c- 40c 

Palace                    3,000  25c-40c 

Kansas  City 
Mainstreet              3,100  25c-40c 

Midland                  4,000  25c-40c 

Newman                 1,900  25c -40c 

Tower                    2,200  25c -35c 

Uptown                   2,000  25c-40c 

Los  Angeles 
Four  Star                 900  30c-55c 

Grand  Internat'l.    750  35c-40c 

Hillstreet                2,700  25c-40c 

Loew's  State  ...  2,500  30c-55c 

^.-Paramount              3,596  30c-55c 

W.  B.  Downtown  3,400  25c-40c 

Minneapolis 
Lyric                       1,238  20c-25c 

Minnesota                4,000  25c-55c 

RKO  Orpheura..  2,900  25c-40c 
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2,300  
25c-40c 

World                        400  25c-55c 

Montreal 

Capitol                    2,547  25c-60c 

Imperial                  1,914  20c -34c 

Loew's                   3,115  30c-60c 

Palace                     2,600  25c-65c 

Princess                  2,272  30c-65c 

New  York 

Capitol                   4,700  25c -85c 

Center                    3,433  35c-$1.25 

Palace                    2,500  25c-75c 

Paramount              3,700  35c-99c 

Rialto                       594  25c-65c 

Rivoli                     2,200  40c-99c 

RKO  Music  Hall  5,945  40c -$1.65 

Roxy                      6,200  25c -55c 

Strand                    3,000  25c-55c 

'King  of  Burlesque"  (Fox)   12,500 

"I  Dream  Too  Much"  (Radio)   7,100 

"Captain  Blood"  (F.  N.)   17,900 

"The  Man  Who  Broke  the  Bank  4,000 
at  Monte  Carlo"  (20th  Century) 

"Sylvia  Scarlett"  (Radio)    4,000 

"Collegiate"    (Para.)    7,500 

"Show  Them  No  Mercy"    8,500 
(20th  Century)  (plus  vaudeville) 

"Riffraff"    (MGM)    6,500 

'Sylvia  Scarlett"  (Radio)    11,500 (plus  stage  show)   (9  days) 
"Riffraff"    (MGM)    15,800 

'Rose  of  the  Rancho"  (Para.)....  10,400 
(8y2  days) 

"If  You  Could  Only  Cook"  (Col.)  7,500 
(plus  stage  show) 

"King  of  Burlesque"  (Fox)  and  8,000 
"Navy  Wife"  (Fox) 

(10  days) 

"Mister  Hobo"  (GB  Pictures)   3,200 
(2nd  week) 

"The  New  Gulliver"  (Amkino) . . . .  1,800 (2nd  week) 
"I  Dream  Too  Much"  (Radio)   6,300 

"King  of  Burlesque"  (Fox)   13,000 

"Collegiate"  (Para.)    17,659 (on  stage:  Three  Stooges  and 
F.  and  M.  revue) 

"Captain  Blood"  (F.  N.)   17,100 

"Miss  Pacific  Fleet"  (W.B.)   1,500 

"The  Littlest  Rebel"  (Fox)   11,000 

"I  Dream  Too  Much"  (Radio)   5,000 

"Whipsaw"  (MGM)    5,500 

"La  Maternelle"  (Metropolis)   3,500 

'The  Bride  Comes  Home"  (Para.)  9,500 
and  "So  Red  the  Rose"  (Para.) 

"Tout  Pour  L'Amour"  (French)  4.000 
and  "Forced  Landing"  (Republic) 

"Broadway  Hostess"   (F.   N.)  and  15,000 
"The  Rainmakers"  (Radio) 

(plus  stage  show) 

"Mary  Burns,  Fugitive"  (Para.)..  11,500 
and  "Coronado"  (Para.) 

"If  You  Could  Only  Cook"  (Col.)  8,500 
and  "Escape  from  Devil's  Island"  (Col.) 

(8  days-2nd  week)  (25c-65c) 

"A  Tale  of  Two  Cities"  (MGM)  29,000 (2nd  week) 
"Ah,    Wilderness!"    (MGM)   21,500 

(2nd  week) 
"The  Littlest  Rebel"  (Fox)  and..  8,000 
"Broadway  Hostess"   (F.  N.) 

"The  Bride  Comes  Home"  (Para.)  40,000 
(on  stage:  Glen  Gray  and  Orch.) 
(2nd  week) 

"Fang    and    Claw"    (Radio)   9,000 (2nd  week) 
"Dangerous"    (W.    B.)   14,500 (2nd  week) 
"Magnificent  Obsession"   (Univ.)..  101,050 

(7  days)  (plus  stage  show) 

"First  a   Girl"   (GB   Pictures)....  31,000 
(plus  ctage  show) 

"Captain  Blood"   (F.  N.)   29,200 (2nd  week) 

"The   Littlest   Rebel"    (Fox)   13,000 (6  days) 
"Sylvia  Scarlett"  (Radio)    6,400 

(6  days) 

"Dangerous"    (W.   B.)   10,200 

"The  Littlest  Rebel"  (Fox)   3,500 
(2nd  week) 

"I  Dream  Too  Much"  (Radio)   5,000 

"The  Bride  Comes  Home"  (Para.)  7,000 
(2nd  week) 

"Miss  Pacific  Fleet"  (W.B.)   9,000 
(plus  vaudeville) 

"A  Tale  of  Two  Cities"  (MGM)..  5,000 

"I  Dream  Too  Much"  (Radio)....  4,500 

"A  Tale  of  Two  Cities'*  (MGM)  16,800 

'The  Bride  Comes  Home"  (Para.)  6,500 
(4%  days-2nd  week) 

"Remember  Last  Night?"  (Univ.)  7,800 
(plus  stage  show) 

"The  Littlest  Rebels  (Fox)  and..  4,700 
"Your  Uncle  Dudley''  (Fox) 

(4  days -2nd  week) 

'Mister  Hobo"  (GB  Pictures)....  4,600 
(1st  week) 

"The    New    Gulliver"    (Amkino)..  3,200 (1st  week) 
"Sylvia  Scarlett"  (Radio)    5,650 (6  days) 
"The   Littlest   Rebel"   (Fox)   15,000 (6  days) 
"Mary  Burns,  Fugitive"  (Para.)..  20,800 

(plus  F.  and  M.  stage  revue) 

"Dangerous"  (W.  B.)   9,200 

"It's  in  the  Air"  (MGM)   1,500 

"The  Bride  Comes  Home"  (Para.)  31,326 (Burns  and  Allen  on  stage) 
"Sylvia  Scarlett"  (Radio)   6,000 (Ada  Leonard  on  stage) 
"Ah,  Wilderness"  (MGM)   5,500 

"Scrooge"  (Para.)    3,000 
(2nd  week) 

"Collegiate"  (Para.)  and   10,500 "Scrooge"  (Para.) 

"Une  Nuit  DAmour'  (French)  and  5,500 
"Spanish  Cape  Mystery"  (Republic) 

(plus  stage  show) 
"Three  Kids  and  a  Queen"  (Univ.)  12,500 
and  "Ship  Cafe"  (Para.) 

(plus  stage  show) 

"The  Littlest  Rebel"  (Fox)   13,000 

"If  You  Could  Only  Cook"  (Col.)  5,500 
and  "Escape  from  Devil's  Island"  (Col.) 

(4  days-lst  week) 

"A  Tale  of  Two  Cities"  (MGM)..  71,000 (1st  week) 
"Ah.  Wilderness!"   (MGM)    32,000 

(1st  week) 
"I  Dream  Too  Much"  (Radio)  and  8,000 "Another  Face"  (Radio) 

"The  Bride  Comes  Home"  (Para.)  50,000 
(on  stage:  Glen  Gray  and  Orch.) 
(1st  week) 

"Fang  and  Claw"   (Radio)   12,000 
(1st  week) 

"Dangerous"  (W.  B.)   26,000 
(1st  week) 

"The  Littlest  Rebel"  (Fox)   60,000 
(plus  stage  show)   (4  days-2nd  week) 

"If  You  Could  Only  Cook"  (Col.)  62,000 (on  stage:  Paul  Ash)  (9  days) 
"Captain   Blood"   (F.   N.)   40,000 (1st  week) 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1934) 

(Dates  are  193S  unless  otherwise  specified.) 

High  4-14-34  "House  of  Rothschild"....  25,171 
Low  12-29-34  "Music  in  the  Air"   4,292 
High  9-7  "Top  Hat"    19,000 
Low  3-3-34  "Fugitive   Lovers"    and  I "The  Poor  Rich"  J  1,500 
High  9-8-34  "Dames"    25,000 
Low  4-13  "Laddie"    5,700 

High  9-7  "Steamboat  Round  the  Bend"  8,000 
Low  5-4-34  "Thunder  in  the  East"   1,600 
High  8-17  "Smart  Girl"    8,500 
Low  1-19  "The  President  Vanishes"  ) 

and  "Enter  Madame"  ]  2,000 
High  9-28  "Top  Hat"    12,000 
Low  1-2  "Little  Women"   1,500 
High  8-31  "Going  Highbrow"    13,000 Low  7-28-34  "Half  a  Sinner"  and  ) 

"Embarrassing  Moments"  J  2,000 
High  6-22  "Age  of  Indiscretion"    12,500 
Low  4-6  "Casino  Murder  Case"   2,750 

High  6-23-34  "Glamour"    23,000 
Low  1-12  "I  Sell  Anything"   2,000 
High  8-24  "China  Seas"    25,000 
Low  12-23-34  "Private  Life  of  Don  Juan"  4,000 
High  9-29-34  "Belle  of  the  Nineties"....  14,000 
Low  4-13  "Rocky  Mountain  Mystery"..  3,500 
High  1-12  "Broadway  Bill"    14,000 
Low  5-5-34  "Let's  Fall  in  Love"   4,000 
High  10-27-34  "Judge  Priest    9,200 
Low  1-27-34  "Good  Bye  Again"   1,700 

High  5-18  "Les  Miserables"    7,800 
Low  12-7  "The  Return  of  Peter  Grimm"  2,400 

High  9-7  "Top  Hat"  (6  days)   17,000 
Low  1-27-34  "Let's  Fall  in  Love"    1,800 
High   4-7-34   "Riptide"   28,500 
Low  12-29-34  "Music  in  the  Air"    4,206 
High  8-10  "Paris  in  Spring"    32,000 
Low  12-7  "A  Strange  Case  of  Love"..  12,200 

(on  stage:  Cab  Calloway  and  band) 
High   9-8-34    "Dames"    20,000 
Low  12-29-34  "White  Lies"  and  } 

"The  Last  Wilderness"  |  4,900 

High  12-14  "Show  Them  No  Mercy"..  2,000 
Low  1-27-34  "Jimmy  and  Sally"   500 
High  1-4  "The  Bride  Comes  Home"   31,326 Low  2-3-34  "Eskimo"    7,000 
High  9-21  "Top  Hat"    18,000 
Low  8-25-34  "The  Lady  Is  Willing"   2,700 
High  11-2  "Broadway  Melody  of  1936"..  7,000 
Low  5-4  "Private  Worlds"    5,000 
High  6-8  "Thunder  in  the  East"    5,000 Low  11-16  "Born  for  Glory"    2,000 

High  2-24-34  "Queen  Christina"   13,500 
Low  12-22-34  "Great  Expectations"  and ) "Wake  Up  and  Dream"  (  3,500 
High  6-23-34  "Wine,  Women  and  Song"  \ and   "Pride  of  the  Legion"  J  6,500 
Low  3-3-34  "Fanny"   1,500 
High  1-11-36  "Broadway  Hostess"  and  ( "The  Rainmakers"           I  15,000 

(plus   stage  show) 
Low  7-21-34  "Fog   Over    Frisco"    and  I 

"Affairs  of  a  Gentleman"  J  4,500 
High  12-7  "Mutiny  on  the  Bounty"   15,000 
Low  7-21-34  "Shoot  the  Works"  and  ) "Friday  the  13th"             J  6,000 
High  9-21  "The  Dark  Angel"  and  1 "Rainbow  Over  Broadway"  I  10,500 
Low  8-4-34  "House  of  Rothschild"  and  ) 

"Most  Precious  Thing  in  Life"  J  4,500 

High  11-16  "Mutiny  on  the  Bounty"....  76,300 Low  12-29-34  "The  Band  Plays  on"   4,500 

High  7-21-34  "Of  Human  Bondage"   16,200 
Low  12-22-34  "Babbitt"    6,500 

High  8-25-34  "Cleopatra"    72,000 
Low  12-21  "Millions  in  the  Air"    10,000 

High  4-27  "Les  Miserables"   60,115 
Low  4-11  "Brewster's  Millions"    13,400 
High  9-7  "Top  Hat"   131,200 

(plus  stage  show) 
Low  11-30  "Crime  and  Punishment"   45,000 

(plus  stage  show) 
High  8-31   "Diamond  Jim"   47,000 
Low  6-30-34  "Affairs  of  a  Gentleman"..  13,700 
High  5-11  "The  G  Men"   60,138 
Low  1-20-34  "Easy  to  Love"    9,271 



January     18,  1936 MOTION    PICTURE  HERALD 

71 

[THEATRE  RECEIPTS— CCNT'EI 

Theatres 

Oklahoma  City 
Capitol                    1.2C0  10c-41c 

Criterion                 1,700  10c-5Sc 

Liberty                    1,500  10c-41c 

Midwest                  1,500  10c-56c 

Omaha 

Brandeis                 1,200  25c -40c 

Omaha                    2,200  25c-40c 

Orpheum                 3,000  25c-40c 

Philadelphia 
KAkiine                    1,200  40c-65c 

Arcadia                      600  25c-50c 

t
^
B
o
y
d
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

2,400  40c  -55c 

Earle   2,000  25c -50c 

^J^eoT                     3,000  40c-65c 

Karlton                   1,066  25c-40c 

Keith's                   2,000  30c -50c 

t^-Stanley                   3.700  40c-55c 

Current  Week 
Picture 

"Show  Them  No  Mercy"   2,800 (20th  Century) 
"The  Bride  Comes  Home"  (Para.)  6,900 (8  days) 
"Man  of  Iron"   (F.   N.)   2,100 
(4  days)  (on  stage:  "Blue  Paradise"  Revue) 
"Coronado"   (Para.)    350 

(3  days)  (10c-36c) 
"Riffraff"  (MGM)    4,300 

Previous  Week 

Gross       Picture  Gross 

"Dangerous"  (W.  B.)   2,300 

"A  Tale  of  Two  Cities"  (MGM)  6,000 

"Whispering  Smith  Speaks"  (Fox)  2,200 (4  days) 
"Dance   Band"   (Firs':  Division)..  1,900 

(plus  vaudeville)  (3  days)  (10c-36c) 
'  The   Littlest   Rebel"   (Fox)   6,200 

"I  Dream  Too  Much"  (Radio)   5,500 
(7yi  davs  and  midnight  show) 
(25c-50c) 

"Collegiate"  (Para.)  and   8,500 "Bad  Boy"  (Fox) 
(8  days) 

"Miss  Pacific  Fleet"  (W.  B.)   5,500 
(35c-55c) 

(plus  midnight  show,  "The  Bride  Comes 
Home"  at  $1:00  reserved  seats  and  stage show)   (2  days) 
"The  Bride  Comes  Home"  (Para  )  and  8,750 
"I  Live  for  Love"  (W.  B.) 

"I  Dream  Too  Much"  (Radio)   7,000 
(2nd  week) 

"Whipsaw"  (MGM)   .-.  3,300 

"A  Tale  of  Two  Cities"  (MGM)....  23,000 
(9  days-2nd  week)  , 

"Seven  Keys  to  Baldpate"  (Radio)  13,000 
(plus  stage  show) 

"King  of  Burlesque"  (Fox)   23,000 (plus  Three  Sailors  and  stage show) 

"Kind  Lady"  (MGM)   3,000 

"Another  Face"  (Radio)   2,100 

"Sylvia  Scarlett"  (Radio)  and....  4,000 
"Escape  From  Devil's  Island"  (Col.) 

"A  Tale  of  Two  Cities"  (MGM)..  7,500 
and  "Little  America"  (Para.) 

"The  Littlest  Rebel"  (Fox)  and..  10,200 
"Your  Uncle  Dudley"  (Fox) 

'Captain  Blood"  (F.  N.). 

"I  Dream  Too  Much"  (Radio)....  11,500 
(1st  week) 

"Ah,    Wilderness  1"    (MGM)   2,600 

"A  Tale  of  Two  Cities"  (MGM)..  30,000 
(1st  week) 

"Miss  Pacific  Fleet"  (W.  B.)....  22,000 
(on  stage:  N.T.G.'s  radio  revue) 'The  Littlest  Rebel"  (Fox)   16,000 

(plus  stage  show)  (5  days-2nd  week) 

2,500 2,700 19,000  5,000 

"Crime  and  Punishment"  (Col.)-- (6  days) 
"If  You  Could  Only  Cook"  (Col.) 

(6  days) "The  Bride  Comes  Home"  (Para.) 
(3   days-2nd  week) 

Stanton    1,700      30c-50c      "Riffraff"  (MGM)    10,000       "Fang  and  Claw"  (Radio)    8,000 

Portland,  Ore. 
Blue  Mouse    700 

Broadway    1,912 
25c-40c  "Forsaking  All  Others"  (MGM)..  1,700 

25c-40c      'Captain  Blood  (F.  N.)   8,000 

Mayfair    1,700  25c-40c 

Orpheum    1,700  25c-40c 

Paramount    3,008  25c-40c 

United  Artists  ..  945 

San  Francisco 
Clay    400 

Embassy    1,400 

Fox 
5,651 

Golden  Gate  ....  2,800 

Orpheum    2,440 

Paramount    2,670 

St.  Francis    1,430 

United  Artists  ..  1,400 

t/vVarfield   :..  2,700 

Seattle 
Blue  Mouse    950 

Fifth.A  venue  ...  2,500 

iberty    1,800 

Music  Box    950 

Orpheum    2,450 

Paramount    3.050 

25c-40c 

25c-35c 

15c-35c 

10c -35c 

25c -40c 

15c-40c 

25c -40c 

15c-40c 

15c-55c 

25c -50c 

25c -55c 

25c -55c 

15c- 50c 

25c -55c 

25c -40c 

20c-30c 

Rex    1,500  15c-25c 

"Calling  of  Dan  Matthews"  (Col.)  and  4,000 "Stormy"  (Univ.) 

"The  Bride  Comes  Home"  (Para.)  and  6,000 
"Your  Uncle  Dudley"  (Fox) 

(2nd  week) 
"The  Three  Musketeers"  (Radio)  and  7,000 

'Navy   Wife"   (Fox)   and   6,000 "Splendor"  (U.  A.) 

'Dancing    Duchess"    (Vienna)   1,000 (2nd  week) 
'Mister  Hobo"  (GB  Pictures)  and  2,200 
'Man  of  Aran"  (GB  Pictures) (3rd  week) 
"The  Perfect  Gentleman"  (MGM)  4,800 
and  "Escape  from  Devil's  Island"  (Col.) 

T  Dream  Too  Much"  (Radio)   15,000 
(plus  stage  band) 

"If  You  Could  Only  Cook"  (Col.)  6,000 
and  "The  Great  Impersonation"  (Univ.) (2nd  week) 
'Whipsaw"   (MGM)  and   11,500 
'Freshman  Love"  (W.  B.) 

'Mutiny  on  the  Bounty"  (MGM)  6,000 (3rd  week) 

'Ah,  Wilderness!"  (MGM)   5,500 (2nd  week) 
'The  Bride  Comes  Home"  (Para.)  25,500 

(plus  stage  band. 

'Collegiate"    (Para.)    and   4,200 
'Show  Them  No  Mercy"  (20th  Century) (8  days) 
"The  Bride  Comes  Home"  (Para.)  and  8,700 
'His  Night  Out"  (Univ.)  (8  days) 
"If  You  Could  Only  Cook"  (Col.).  4,350 

(2nd  week) 

"The  Littlest  Rebel"  (Fox)  and....  4,250 
"Millions  in  the  Air"  (Para.) 

(8  days) 
'Riffraff"  (MGM)  and   8,100 
'Stars  Over  Broadway"  (W.  B.) 

(9  days) 
"Hangover  Murders"  (Univ.)  and.  5,250 "Nevada"  (Para.) 

(8  days) 

"$1,000  a  Minute"  (Republic)   3.300 (plus  stage  show) 

"Top  Hat"    (Radio)   and   2,000 "Reckless"  (MGM) 

"A  Night  at  the  Opera"  (MGM)  5,000 
(2nd  week) 

"Collegiate"    (Para.)    and   4,000 
"Show  Them  No  Mercy"  (20th  Century) 

"The  Bride  Comes  Home"  (Para.)  8,500 
and  "Your  Uncle  Dudley"  (Fox) 

(1st  week) 
"Charlie  Chan's  Secret"  (Fox)  and  7,500 
"Miss  Pacific  Fleet"  (W.  B.) 

"A  Tale  of  Two  Cities"  (MGM)  7,000 
(2nd  week) 

"Dancing   Duchess"    (Vienna)   1,100 (1st  week) 
"Mister  Hobo"  (GB  Pictures)  and  3,600 
"Man  of  Aran"  (GB  Pictures) 

(2nd  week) 
"Coronado"  (Para.)  and   9,350 "Confidential"  (Mascot) 

"Sylvia  Scarlett"  (Radio)   15,000 
(plus  stage  band) 

"If  You  Could  Only  Cook"  (Col.)  10,500 
and  "The  Great  Impersonation"  (Univ.) 

(1st  v/eek) 
"Miss  Pacific  Fleet"  (W.B.)  and..  13,500 
"I  Found  Stella  Parish"  (F.  N.) 

"Mutiny  on  the  Bounty"  (MGM)  8,000 
(2nd  week) 

"Ah,  Wilderness  1"  (MGM)   7,500 
(1st  week) 

"The  Littlest  Rebel"  (Fox)   20,000 
(plus  stage  band)  (2nd  week) 

"The  Three  Musketeers"  (Radio)  3,100 
and  "Stormy"  (Univ.) 

(2nd  week) 
"The  Littlest  Rebel"  (Fox)  and..  8,150 
"Millions  in  the  Air"  (Para.) 
"If  You  Could  Only  Cook"  (Col.)  7,450 (1st  week) 

"Sylvia  Scarlett"  (Radio)  and....  3,600 
"The  Great  Impersonation"  (Univ.) 

"Collegiate"    (Para.)   and   7,100 
"Show  Them  No  Mercy"  (20th  Century) 

"The  Old  Battle  Axe"  and   6,550 
"Charlie  Chan's  Secret"  (Fox) 

"Two  Fisted"  (Para.)    3,650 
(plus  vaudeville  and  stage  band) 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1934) 
(Dates  are  1935  unless  otherwise  specified.) 

High  1-6-34  "Going  Hollywood"    4,100 
Low  9-8-34  "You  Belong  to  Me"   800 
High  1-27-34  "Dinner  at  Eight"    9,000 
Low  11-2  "The  Case  of  the  Lucky  Legs"  2,500 
High  4-6  "While  the  Patient  Slept"! 

and    "We're    Rich    Again"  f  4,100 
Low  3-23  "The  Winning  Ticket"    400 

High  9-29-34  "Bright  Eyes"    9,540 
Low  5-26-34  "Merry  Wives  of  Reno"...  2,000 

High  9-14  "Top  Hat"    9,500 
Low  2-16  "Babbitt"  and  ) 

"Murder  in  the  Clouds"      J  3,000 

High  8-31  "We're  in  the  Money"   18,100 
Low  12-29-34  "Babes  in  Toyland"  and) "Home  on  the  Range"    J  5,000 

High  5-5-34  "House  of  Rothschild"    23,000 
Low  4-20  "Brewster's  Millions"    3,000 
High  1-6-34  "Duck  Soup"   6,500 
Low  1-27-34  "Women  in  His  Life"    400 
High  1-4-36  "A  Tale  of  Two  Cities"..  30,000 
Low  8-17  "Jalna"  (5  days)    6,000 
High  4-7-34  "Harold  Teen"    40,000 
Low  9-28  "Special  Agent"  10,000 
High  12-28  "The  Littlest  Rebel"    31,000 

(plus  stage  show) 
Low  7-28-34  "She  Was  a  Lady"   7,000 
High  11-3-34  "One  Night  of  Love"   8,500 
Low  8-17  "She"    2,100 
High  3-3-34  "Carolina"    8,000 
Low  1-5  "Sweet  Adeline"    1,500 
High  11-23  "Mutiny  on  the  Bounty"  ....  25,000 (2nd  week) 
Low  12-29-34  "Behold  My  Wife"    7,500 
High  1-11-36  "Riffraff"    10,000 
Low  1-5  "Man  Who  Reclaimed  His  Head"  2,000 

High  4-7-34  "Wonder  Bar"    13,000 
Low  7-14-34  "The  Circus  Clown"  and) "I  Give1  My  Love"           J  3,900 
High  12-7  "His  Night  Out"    5,000 

(plus  stage  band) 
Low  1-19  "Behold  My  Wife"  and  ) "Defense  Rests"                 \  1,600 

High  9-28  "She  Married  Her  Boss"   9,500 
Low  11-10-34  "Wednesday's  Child"    3,500 

High  3-24-34  "David  Harum"  and  1 "Once  to  Every  Woman"  )  12,000 
Low  6-30-34  "Now  I'll  Tell"  and  ) 

"Springtime  for  Henry"    )  4,000 
High  4-28-34  "House  of  Rothschild"    9,800 
Low  8-4-34  "Paris  Interlude"   3,700 

High  7-27  "The  Murder  Man"   14,000 
Low  11-30  "To  Beat  the  Band"   and ) "Freckles"  j  4,000 
High  9-14  "Top  Hat"    26,000 
Low  7-7-34  "Cockeyed  Cavaliers"    10,200 
High  6-9-34  "Sing  and  Like  It"    19,500 
Low  10-26  "King  Solomon  of  Broadway"  ) 

and  "Fighting  Youth"  J  4,800 
High  9-29-34  "Belle  of  the  Nineties"....  19,000 
Low  1-20-34  "Eight   Girls   in   a  Boat") and  "Fugitive  Lovers"       f  8,000 
High  1-19  "The  County  Chairman"    11,000 
Low  4-14-34  "Registered   Nurse"   and  ) "Murder  in  Trinidad"        )  3,500 
High  1-6-34  "Roman  Scandals"    15,000 
Low  3-9-34  "Private  Life  of  Don  Juan"  4,000 
High  10-5  "I  Live  My  Life"   35,000 

(plus  stage  band) 
Low  3-31-34  "Gambling  Lady"    15,500 

High  2-17-34  "Roman  Scandals"    7,500 
Low  7-7-34  "Tomorrow's  Children"   2,550 

High  4-14-34  "Riptide"   Low  3-24-34  "Fashions   of  1934"   
High  9-28  "She  Married  Her  Boss"  .... 
Low  4-13  "White  Lies"  and  ) 

"Happy  Landing"  ( 
High  4-14-34  "Spitfire"   Low  1-26  "Man  Who  Reclaimed  His 

Head"   

High  9-21  "Top  Hat"   Low  4-21-34  "Two  Alone"  and  ) 
"I  Believed  in  You"  ) 

High  12-21  "Personal  Maid's  Secret"... f on  stage:  Cab  Calloway  and  band) 
Low  12-8-34  "Peck's  Bad  Boy"  and  1 "Menace"  f 

12,750 

3,500 7,900 

2,700 6,500 

2,850 10,400 

3,750 

8,900 

3,300 
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SHORT  PRODUCT 

PLAYING  BROADWAY 

ESSANAY  STUDIOS 

RETURN  TO  WORK 

Wilding  Pictures  Opens  Re- 
modeled Plant;  Will  Make 

Many  Non-Theatrical  Pictures 

by  BILL  CROUCH 
Chicago  Correspondent 

Cameras  once  again  are  turning  at  the 
old  Essanay  film  studios  at  1333  Argyle 
Street.  This  time  the  pictures  will  be  talkers, 
most  of  them  for  other  businesses. 

Wilding  Picture  Productions,  Inc.,  of 
Detroit,  has  remodeled  the  old  Essanay  plant 
and  already  a  one-reel  picture  is  shooting, 
this  one  for  entertainment  purposes  solely. 

Charles  R.  Walgreen,  chain  drugstore  oper- 
ator, is  financing  the  production,  based 

upon  the  poem  by  his  friend,  Edwin  Mark- 

ham,  "Lincoln,  the  Man  of  the  People." 
Markham,  now  84  years  of  age,  will  recite 

the  lines  against  a  background  and  atmos- 

pheric shots  that  deal  with  Lincoln's  life. 
Initial  plans  called  for  release  the  week 

of  February  12  but  it  won't  be  ready  by 
that  time,  according  to  Cullen  Landis,  the 
former  screen  star  who  is  now  a  director 
for  Wilding. 

Other  productions  underway  are  slide 
films  for  the  Independent  Grocers  Alliance, 

the  Curtis  Publishing  Co.,  National  Chemi- 
cal Mfg.  Co.,  and  Sears,  Roebuck  &  Co. 

One  picture,  "The  Community  Cupboard," 
filmed  in  Technicolor,  will  be  given  its  first 

showing  at  a  canners'  convention  at  the 
Stevens  hotel,  January  20th. 

A  new  grill,  expanded  office,  and  the  very 
latest  type  of  sound  stage  have  been  opened 
at  the  studios  and  more  stages  will  be  made 
ready  soon.  Five  companies  are  shooting  in 
Hollywood  for  the  Wilding  concern  and 
three  in  the  East. 

V 

Business  in  the  Loop  is  the  best  in  years, 

say  theatre  managers.  The  Chicago,  with 
Burns  and  Allen  on  the  stage  last  week  and 

"Whipsaw"  on  the  screen,  was  well  over 
the  $50,000  mark.  This  week  with  Veloz 

and  Yolanda  on  the  stage  and  "The  Bride 
Comes  Home"  as  filmfare  the  business  is 
even  better,  and,  the  program  will  be  held 
over.  At  the  Oriental  Olsen  and  Johnson 

are  packing  them  in.  "Magnificent  Obses- 
sion" at  the  Palace  is  doing  excellently  and 

looks  good  for  two  or  three  weeks.  At  the 

United  Artists  "Captain  Blood,"  backed 
by  a  heavy  advertising  campaign  in  the 

Hearst  newspapers,  is  doing  the  best  busi- 
ness the  house  has  seen  for  some  time, 

with  the  exception  of  the  six  week  run  of 

"Mutiny  on  the  Bounty." 
Legitimate  stage  attractions  in  town  also 

report  business  very  good.  "Anything  Goes," 
"Personal  Appearance"  and  "The  Great  Waltz" 
are  the  leaders.  "Children's  Hour"  has  been 
banned  by  the  Mayor's  office.  "Boy  Meets 
Girl"  comes  to  the  Selwyn  this  week. V 

Peter  "Dynamite  Pete"  Cunniff,  who  once 
boasted  that  he  had  laid  200  bombs,  was  found 
guilty  of  conspiracy  to  bomb  and  sentenced  to 

from  one  to  five  years  in  the  penitentiary  by 
Judge  Joseph  Burke  of  the  criminal  court. 

Cunniff,  one  time  union  organizer  for  the 
late  Thomas  Maloy,  was  arrested  in  connection 
with  a  plan  to  bomb  the  Bobby  Burns  school 
for  operators.  He  was  then  associated  with 
the  International  Motion  Picture  Operators 
Union  rival  of  Maloy  group  which  is  now  under 
the  supervision  of  George  E.  Browne.  The 
bomb  plot  was  exposed  by  Thomas  Kohler  in  a 
confession. 

V 

Mae  Tinee  (Frances  Kurner),  film  critic  of 
the  Chicago  Tribune  for  the  last  23  years, 
startled  cinema  minded  Chicagoans  last  week 

when  she  called  "The  Bride  Comes  Home" 
"one  of  the  worst  pictures  I've  ever  seen." 
Despite  her  review — and  it  was  broadcast  over 
WGN  in  the  news  report— the  Chicago  theatre 
is  breaking  records  for  attendance.  Other  crit- 

ics were  elaborate  in  their  praise. 
V 

Al  Lichtman  and  Felix  Feist  spent  several 
days  here  last  week  attending  to  sales  matters 
with  Felix  Mendelssohn  at  the  MGM  exchange 
and  conferring  with  circuit  heads  over  product. 

V 

George  Batcheller  and  Eddie  Golden  of  Ches- 
terfield pictures  spent  some  time  here  arrang- 

ing a  deal  with  Henri  Elman  of  Capitol  Film exchange. 
V 

Mr.  and  Mrs.  John  Balaban  are  enjoying  a 
few  weeks  of  rest  and  sunshine  in  Mexico  City. 
They  will  return  about  February  1st. 

V 

Arriving  or  departing  on  The  Santa  Fe  Chief 
the  past  week  were  Irving  Berlin,  Edward  G. 

Robinson,  Randolph  Scott,  William  G.  Mc- 
Adoo  and  Billie  Burke. 

V 

Randolph  Scott,  en  route  to  visit  his  father 
who  is  seriously  ill  in  North  Carolina,  stopped 
over  a  day  or  so  as  guest  of  Townsend 
Netcher.  Scott  visited  the  Paramount  exchange 
and  threw  the  office  in  a  turmoil  when  all  the 

lovely  ladies  left  their  work  to  get  an  auto- 

graph. V 
The  Chicago  Tribune  has  two  film  contests 

running.  One  is  to  name  the  persons  pictured 
in  a  series  of  cartoons,  the  other  to  match 
faces  in  a  set  of  cutouts.  Film  editors  outside 
the  Tribune  staff  are  being  besieged  by  con- testants. 

V 

The  Key  smoker  of  the  Chicago  Amuse- 
ment Publicists  Association  was  held  at 

Harry's  New  York  Bar  banquet  room, 
Thursday  night.  Many  stage  celebrities 
were  present  as  guests. 

V 

One  of  the  best  pressbooks  we've  ever  seen 
was  that  made  up  by  Myrtle  Collins  of  Jack 
Miller's  office  on  the  Movie  Christmas  Basket Parties. 

V 

C.  B.  O'Neill  of  Quigley  Publications  and 
Walter  Brown  of  Ross  Federal  Service  were 
two  Chicagoans  who  spent  last  week  in  New York. 

V 
Gloria  Swanson,  en  route  east,  stopped  over 

in  Chicago.  She  arrived  on  the  California 
Limited. 

V 
Jack  Goldhar,  United  Artists  sales  manager, 

was  in  Chicago  for  a  few  days.    He  said  that 

Week  of  January  11 

ASTOR 
Counselitis  RKO  Radio 

CAPITOL 

Audioscopiks   MGM 
Basketball  Technique  MGM 

CENTER 

Winter  Magic  Twentieth  Cen- 

tury -  Fox MUSIC  HALL 

Going  Places,  No.  17  Universal 
Filming  Feminine  Headliners. Twentieth  Cen- 

tury -  Fox Cock  of  the  Walk  United  Artists 

PARAMOUNT 
Somewhere  in  Dreamland ..  Paramount 
Shorty  at  Coney  Island ....  Paramount 
Pictorial,  No.  6  Paramount 

RIALTO 

King  of  the  Mardi  Gras.  .  .  .  Paramount 
RIVOLI 

Italian  Riviera   Twentieth  Cen- 

tury -  Fox Cock  of  the  Walk  United  Artists 

ROXY 
Three  on  a  Limb  Educational 
Billboard  Frolics   Vitaphone 

STRAND 
Fire  Alarm   Vitaphone 
Jack  Denny  and  Orchestra  .  Vitaphone 

even  without  the  B  &  K  houses  using  UA 
product  this  season,  the  total  revenue  amassed 
will  be  as  big  or  bigger  than  last  year.  Es- 
saness  theatres  and  Warner  houses  have  the 
first  releases  outside  the  Loop  for  UA  product. 

V 

At  a  recent  meeting  of  the  International 
Committee  of  Judges  for  the  Fire  Prevention 
Week  competition,  the  Chicago  Film  Board  of 
Trade  was  awarded  second  place,  judged  from 
the  reports  filed  by  A.  S.  Dickinson,  director 
of  conservation  of  the  Motion  Picture  Pro- 

ducers and  Distributors  of  America.  This  in- 
formation was  received  here  by  Miss  Emma 

Abplanalp,  secretary  of  the  local  board. 
V 

The  Villard  theatre  in  Villa  Park  will  be 

reopened  the  first  of  the  month  by  the 
new  managers,  Sam  Horowitz  and  Sam 
Myers.  Horowitz  was  formerly  manager 
of  the  UA  exchange  here  while  Myers  is 
owner  of  the  Teatro  Del  Lago  in  Wilmette. 
The  house  was  purchased  recently  from 
George  Meyers. 

V 
A  record  was  established  Saturday  at  the 

Chicago  when  24,600  persons  attended  the  the- 
atre. This  is  an  all-time  record  at  the  Chicago 

and  breaks  the  mark  of  23,000  set  two  years 

ago  when  Amos  and  Andy  and  Sally  Rand  ap- 
peared on  the  stage. 

V 
The  Price  Theatre  Premium  Company  held 

an  elaborate  opening  in  its  new  quarters  at 
815  South  Wabash  Monday  afternoon  and 
evening.  The  new  offices  and  showroom  are 
exceptionally  attractive. 

V 

Joseph  Bernhard,  Warner  theatre  executive, 
was  here  conferring  with  James  Coston.  At  a 
special  meeting  of  the  managerial  staffs  of  the 
theatres  he  told  them  they  were  one  of  the  higb 
ranking  divisions.  Mr.  Bernhard  addressed  a 
similar  meeting  in  Milwaukee. 
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WHAT  THE  PICTURE 

DID  EOD  ME 

First  National 

BRIGHT  LIGHTS:  Joe  E.  Brown,  Ann  Dvorak- 
Joe  E.  Brown  at  his  best.  Running  time,  83  min- 

utes. Played  December  8-9.— C.  C.  Cassinelli,  Wyom- 
ing Theatre,  Mullens,  W.  Va.    Small  town  patronage. 

BRIGHT  LIGHTS:  Joe  E.  Brown— One  of  Joe's 
best.  Everyone  pleased  and  plenty  of  _  laughs.  Joe 
has  many  admirers  in  this  town.  He  is  one  of  the 
best  liked  comedians  and  they  are  anxiously  await- 

ing another.  Running  time,  83  minutes.  Played 
November  28-29.— Alice  Simmons,  Lyric  Theatre,  Jef- 

ferson,  Texas.     General  patronage. 

BROADWAY  HOSTESS:  Winifred  Shaw,  Lyle 
Talbot — Just  an  ordinary  picture,  but  did  S.  R.  O. 
business  both  nights.  Everyone  enjoyed  it  and  much 
favorable  comment  on  same  at  the  door.  Running 
time,  9  reels.  Played  December  27-28.— Earl  J.  Mc- 

Clurg, Grand  Theatre,  Preston,  Idaho.  Small  town 
and   rural  patronage. 

GOOSE  AND  THE  GANDER,  THE:  Kay  Francis, 
George  Brent,  Genevieve  Tobin — Some  said  fair,  some 
good;  about  as  reports  on  most  pictures.  Played 
January  1-2.— H.  Bettendorf,  Opera  House,  Foley, 
Minn.     Small   town   and   country  patronage. 

I  SELL  ANYTHING:  Pat  O'Brien,  Ann  Dvorak, 
Claire  Dodd — This  one  went  over  better  here  than  it 
would  outside,  probably  because  most  of  the  men 
here  are  well  acquainted  with  the  background  and 
action  depicted  in  the  film.  The  "Better  Business 
Club"  could  use  this  very  handily  as  a  weapon  against 
the  numerous  "fake  auctions"  one  runs  into.  Running 
time,  70  minutes.  Played  January  4.— J.  A.  Reynolds, 
Recreational  Director,  New  Jersey  State  Prison,  Tren- 

ton, N.  J.  Prison  patronage. 

IN  CALIENTE:  Dolores  Del  Rio,  Pat  O'Brien— Above  average  program  picture.  A  fine  musical  which 
is  Warner's  specialty. — Harland  Rankin,  Plaza  Thea- 

tre,  Tilbury,   Ontario,   Canada.     General  patronage. 

OIL  FOR  THE  LAMPS  OF  CHINA:  Josephine 
Hutchinson,  Pat  O'Brien — Good  picture.  Pleased  all who  came  to  see  it.  Running  time,  93  minutes. 
Played  December  28-29.— E.  D.  Luna,  Cozy  Theatre, 
Wagoner,    Okla.     Small   town  patronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby  Keeler 
— A  fine  picture.  Close  on  the  heels  of  any  Keeler- 
Powell  production  ever  made.  Did  a  splendid  busi- 

ness and  everyone  liked  it.  Running  time,  10  reels. 
Played  November  28-29.— Earl  J.  McClurg,  Grand 
Theatre,  Preston,  Idaho.  Small  town  and  rural  pa- 
tronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby  Keeler 
— Couldn't  have  been  better.  A  dandy  from  every 
angle,  story,  music,  production  and  cast.  Played 
December  22-23.— L.  A.  Irwin,  Palace  Theatre,  Pena- 
cook,  N.  H.    General  patronage. 

Liberty 

OLD  HOMESTEAD,  THE:  Mary  Carlisle,  Lawr- 
ence Gray — I  didn't  know  whether  it  was  the  title or  the  day  that  brought  them  out  to  see  this  one. 

It  was  a  very  interesting  little  picture,  but  I  can- not account  for  the  masses  which  came  out  to 
see  it.  Running  time,  8  reels.  Played  November 
26-27.— Earl  J.  McClurg,  Grand  Theatre,  Preston, 
Idaho.    Small  town  and  rural  patronage. 

Metro-Goldwyn-Mayer 
ANNA  KARENINA:  Greta  Garbo,  Fredric  March 

— Worst  Sunday-Monday  business  and  dissatisfied  pa- 
trons since  I  came  here  last  August.  Running  time, 

95  minutes.  Played  December  22-23.— C.  C.  Cassinelli, 
Wyoming  Theatre,  Mullens,  W.  Va.  Small  town 
patronage. 

ANNA  KARENINA:  Greta  Garbo,  Fredric  March, 
Freddie  Bartholomew — This  type  picture  is  no  good  for 
us,  and  did  not  do  average  business.  Garbo  is  through 
here.  Had  several  walkouts  on  this.  Running  time, 
95  minutes.  Played  December  14-15. — E.  D.  Luna, 
Cozy  Theatre,  Wagoner,  Okla.    Small  town  patronage. 

BONNIE  SCOTLAND:  Laurel  and  Hardy— This 
team  gets  the  laughs.  No  story,  plenty  of  comedy, 
average  business,  so  why  complain?  Running  time, 
82  minutes.  Played  December  25.26/ — C.  C.  Cassinelli, 
Wyoming  Theatre,  Mullens,  W.  Va.  Small  town 
patronage. 

BONNIE  SCOTLAND:  Laurel  and  Hardy— Pulled 
and  pleased  better  than  any  Metro  picture  this  year. 
Our  crowd  likes  comedy,  if  yours  do,   use  this  any 

N  this,  the  exhibitors'  own  de- 
partment, the  theatremen  of  the 

nation  serve  one  another  with 

information  on  the  box  office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 

all  communications  to — 
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MOTION  PICTURE  HERALD 

1 790  Broadway,  New  York 

day. — G.  Carey,  Strand  Theatre,  Paris,  Ark.  Family 
patronage. 

BROADWAY  MELODY  OF  1936:  Eleanor  Powell, 
Jack  Benny — Cold  weather  and  school  play  kept 
grosses  low.  This  picture  is  sure-fire.  Running  time, 
103  minutes  Played  December  18-19. — C.  C.  Cassinelli, 
Wyoming  Theatre,  Mullens,  W.  Va.  Small  town 
patronage. 

BROADWAY  MELODY  OF  1936:  Eleanor  Powell, 
Jack  Benny — A  good  show  with  lots  of  real  entertain- 

ment, but  for  some  reason  it  did  not  do  as  well  as 
it  should  have  at  the  box  office.  Running  time,  103 
minutes.  Played  December  13-14. — G.  A.  Van  Fraden- 
burg,  Valley  Theatre,  Manassa,  Col.  Farming  com- munity patronage. 

BROADWAY  MELODY  OF  1936:  Jack  Benny, 
Eleanor  Powell — The  last  word  in  musical  shows  and 
entertainment.  Didn't  draw  so  big,  but  our  patrons 
are  still  talking  about  it. — M.  F.  Bodwell,  Paramount 
Theatre,  Wyoming,  111.    Small  town  patronage. 

CHINA  SEAS:  Clark  Gable,  Jean  Harlow,  Wallace 
Beery — Good  in  every  respect.  Running  time,  89  min- 

utes. Played  December  11-12. — C.  C.  Cassinelli,  Wyom- 
ing Theatre,  Mullens,  W.  Va.    Small  town  patronage. 

CHINA  SEAS:  Clark  Gable,  Jean  Harlow,  Wallace 
Beery — Good  picture  to  fair  business.  Wallace  Beery 
not  so  good  in  this  picture,  but  it  is  a  good  show. 
Played  December  8-9. — E.  D.  Luna,  Cozy  Theatre, 
Wagoner,  Okla.     Small  town  patronage. 

ESCAPADE:  William  Powell,  Luise  Rainer— Very 
good  program  to  poor  business.  Running  time,  9 
reels.  Played  December  22. — Rudolf  Duba,  Royal 
Theatre,  Kimball,  S.  D.    Small  town  patronage. 

HERE  COMES  THE  BAND:  Ted  Lewis,  Virginia 
Bruce — Just  a  good  program  picture  that  seemed  to 
go  over  in  a  big  way  with  our  patrons. — M.  F. 
Bodwell,  Paramount  Theatre,  Wyoming,  111.  Small 
town  patronage. 

HERE  COMES  THE  BAND:  Ted  Lewis,  Virginia 
Bruce — Good  entertainment.  Should  stand  up  two 
days  in  any  town.  Played  December  25-26.— D.  E. 
Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small  town 
and  rural  patronage. 

I  LIVE  MY  LIFE:  Joan  Crawford,  Brian  Aherne, 
Frank  Morgan — Light  but  entertaining,  with  Frank 
Morgan,  the  doting  daddy,  stealing  the  show;  fair 
business  and  satisfied  customers.  Running  time,  99 
minutes.  Played  December  29-31. — Roy  C.  Irvine,  Ritz 
Theatre,  Ritzville,  Wash.    General  patronage. 

I  LIVE  MY  LIFE:  Joan  Crawford,  Brian  Aherne— 
Joan  Crawford  is  very  good  in  this  one.  Had  many 
favorable  comments. — M.  F.  Bodwell,  Paramount  Thea- 

tre,   Wyoming,   111.     Small   town  patronage. 

I  LIVE  MY  LIFE:  Joan  Crawford,  Brian  Aherne 
— One  of  Joan's  best.  She  is  one  of  our  best  bets. 
They  go  for  her  in  a  "big  way."  Brian  Aherne  won many  new  girl  admirers  in  his  role.  Joan  gorgeous  as 
ever.  I  thought  the  picture  splendid  entertainment. 
Running  time,  99  minutes.  Played  December  8-9. — 
Alice  Simmons,  Lyric  Theatre,  Jefferson,  Texas.  Gen- 

eral patronage. 

IT'S  IN  THE  AIR:  Jack  Benny,  Una  Merkel— 
An  entertaining  program  picture  with  many  laughs. 
Our  patrons  are  much  in  favor  of  pictures  of  this 
type.  Running  time,  80  minutes.  Played  December 
19-20.— Alice  Simmons,  Lyric  Theatre,  Jefferson, 
Texas.     General  patronage. 

MAD  LOVE:  Peter  Lorre,  Frances  Drake— Pleased 

about  50  per  cent  and  only  played  this  one  day.  If 
your  patrons  like  horror  pictures,  it  may  be  O.  K. 
Running  time,  70  minutes.  Played  December  17. — 
E.  D.  Luna,  Cozy  Theatre,  Wagoner,  Okla.  Small town  patronage. 

MURDER  MAN,  THE:  Spencer  Tracy,  Virginia 
Bruce — This  is  a  good  picture  for  Friday  and  Satur- 

day date.  Running  time,  70  minutes.  Played  De- 
cember 20-21. — E.  D.  Luna,  Cozy  Theatre,  Wagoner, 

Okla.     Small    town  patronage. 

MUTINY  ON  THE  BOUNTY:  Clark  Gable,  Charles 
Laughton,  Franchot  Tone — A  very  good  picture.  Ran 
into  bad  roads  and  weather,  but  the  picture  satisfied 
all  who  saw  it. — R.  V.  Fletcher,  Lyric  Theatre,  Hart- 
ington,  Neb.     General  patronage. 

MUTINY  ON  THE  BOUNTY:  Clark  Gable,  Charles 
Laughton,  Franchot  Tone — A  wonderful  production 
and  a  good  draw  at  the  box  office.  Men  will  apprec- 

iate it  more  than  the  ladies.  Too  cruel  for  them,  but 
play  it.  Splendid  acting  by  entire  cast.  Running 
time,  133  minutes.  Played  22-23. — Alice  Simmons, 
Lyric  Theatre,  Jefferson,  Texas.     General  patronage. 

NIGHT  IS  YOUNG,  THE:  Ramon  Novarra,  Evelyn 
Laye — A  fine  picture,  but  no  business  getter.  Played 
in  opposition  to  Keno  parties.  Starved  to  death. — Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, 
Canada.     General  patronage. 

O'SHAUGHNESSY'S  BOY:  Wallace  Beery,  Jackie 
Cooper — Here  is  a  picture  that  pleased  both  old  and 
young.  Everyone  enjoyed  it  as  much  as  "The  Champ," I  believe.  Running  time,  88  minutes.  Played  Novem- 

ber 24-25. — Alice  Simmons,  Lyric  Theatre,  Jefferson, 
Texas.     General  patronage. 

PERFECT  GENTLEMAN,  THE:  Frank  Morgan, 
Cicely  Courtneidge — Not  a  bad  picture  for  one  day, 
if  you  can  get  by  with  the  English  brogue.  That 
killed  it  here.  Played  December  31. — D.  E.  Fitton, 
Lyric  Theatre,  Harrison,  Ark.    Small  town  patronage. 

PUBLIC  HERO  NO.  1:  Chester  Morris,  Jean  Arthur 
— Good  picture,  but  not  as  good  as  "The  G  Men." Played  November  29-30. — E.  D.  Luna,  Cozy  Theatre, 
Wagoner,   Okla.     Small   town  patronage. 

PURSUIT:  Chester  Morris,  Sally  Eilers— A  very 
good  program  picture  of  the  melodrama  type.  Has 
plenty  of  action. — M.  F.  Bodwell,  Paramount  Thea- 

tre, Wyoming,  111.     Small  town  patronage. 
RENDEZVOUS:  William  Powell,  Rosalind  Russell 

— A  real  spy  story  that  is  better  than  all  the  rest 
because  it  contains  lots  of  fun  outside  its  main 
theme.  Plenty  of  action.  Played  December  29-30.— 
L.  A.  Irwin,  Palace  Theatre,  Penacook,  M.  H.  Gen- 

eral patronage. 

SEQUOIA:  Jean  Parker,  Russell  Hardie—  Excellent; 
one  of  those  pictures  that  pleases  almost  100  per 
cent.  Clean  and  entertaining  from  start  to  finish. 
Running  time,  71  minutes.— P.  G.  Held,  New  Strand 
Theatre,    Griswold,    Iowa.     General  patronage. 

Paramount 

BIG  BROADCAST  OF  1936,  THE:  All  Star  Cast— 
The  only  thing  big  about  this  was  the  film  rental 
that  the  producers  charged  us. — M.  F.  Bodwell,  Para- 

mount Theatre,  Wyoming,  111.    Small  town  patronage. 

BIG  BROADCAST  OF  1936,  THE:  Jack  Oakie, 
Burns  &  Allen — A  nice  box  office  attraction,  but 
personally  I  did  not  care  much  for  the  picture.  Too 
much  alike  and  the  most  interesting  things  few  and 
far  between.  Running  time,  97  minutes.  Played  De- 

cember 5-6. — Alice  Simmons,  Lyric  Theatre,  Jefferson, 
Texas.    General  patronage. 

COLLEGIATE:  Joe  Penner,  Jack  Oakie,  Frances 
Langford— Personally  I  thought  it  a  great  show  but 
it  failed  to  do  extra  business  at  the  box  office.  By 
the  way,  what  happened  to  the  duck? — Russell  Ar- 
mentrout,  Clark  Theatre,  Louisiana,  Mo.  General 
patronage. 
CORONADO:  Jack  Haley,  Johnny  Downs,  Betty 

Burgess,  Leon  Errol — Light  and  frothy,  but  excellent 
entertainment  for  the  small  town.  Moves  at  a  fast 
pace,  no  part  too  long,  just  right.  Johnny  is  some 
dancer,  and  a  good  singer.  Miss  Burgess  has  a 
bright  future.  Played  January  1.— D.  E.  Fitton, 
Lyric  Theatre,  Harrison,  Ark.    Small  town  patronage. 
CRUSADES,  THE:  Loretta  Young,  Henry  Wilcoxon 

—Wonderful  picture.  We  had  many  compliments  on 
this  one.  For  your  best  days.  Played  December 
29-30. — D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark. 
Small  town  and  rural  patronage. 

CRUSADES,  THE:  Loretta  Young,  Henry  Wilcoxon 
— A  massive  colossal  flop.    We  made  the  great  mis- 
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take  of  roadshowing  this  at  an  increase  in  admissions. 
If  we  had  only  played  it  regularly,  I  am  sure  it 
would  have  made  us  more  at  the  B.  O.  Running  time, 
134  minutes.  Played  December  8-10—  Earl  J.  Mc- 
Clurg,  Grand  Theatre,  Preston,  Idaho.  Small  town 
and  rural  patronage. 

EAGLE'S  BROOD,  THE:  William  Boyd,  Jimmy 
Ellison — Seldom  depend  on  ordinary  run  of  westerns 
to  hold  up  a  show,  preferring  them  on  midweek  duals; 
took  a  chance  on  this  one  for  weekend  following  New 
Year's,  and  was  not  disappointed.  Bill  Boyd  has found  his  niche.  Running  time,  60  minutes.  Played 
January  2-4. — Roy  C.  Irvine,  Ritz  Theatre,  Ritzville, 
Wash.    General  patronage. 

FOUR  HOURS  TO  KILL:  Richard  Barthelmess, 
Joe  Morrison,  Helen  Mack,  Gertrude  Michael — Very 
bad.  Brutal  killing  and  some  boob  always  talking 
about  himself  or  wife  going  to  have  a  baby.  The 
very  things  to  disgust  any  audience.  Am  sorry  I  used 
it  and  ashamed  of  Paramount  offering  such  as  this. 
No  excuse  for  it.  No  wonder  poor  Dick  Barthelmess 
has  lost  his  following.  Running  time,  79  minutes. 
Played  December  28.— G.  Carey,  Strand  Theatre, 
Paris,  Ark.     Family  patronage. 

GOIN'  TO  TOWN:  Mae  West— They  like  Mae  here 
so  we  did  business.  If  they  don't  like  Mae,  there  is 
nothing  left.— Harland  Rankin,  Plaza  Theatre,  Tilbury, 
Ontario,    Canada.     General  patronage. 

HERE  COMES  COOKIE:  George  Burns,  Gracie 
Allen — Plenty  of  hokum  blended  into  a  very  pleasing 
and  entertaining  picture.  Running  time,  65  minutes. 
Played  December  17. — C.  C.  Cassinelli,  Wyoming  Thea- 

tre, Mullens,  W.  Va.    Small  town  patronage. 

LITTLE  AMERICA:  Admiral  Byrd— The  greatest 
travel  picture  I  ever  saw.  Did  a  splendid  business 
both  nights,  and  everyone  liked  it  very  much.  Run- 

ning time,  52  minutes.  Played  December  13-14. — 
Earl  J.  McClurg,  Grand  Theatre,  Preston,  Idaho. 
Small  town  and  rural  patronage. 

MARY  BURNS,  FUGITIVE:  Sylvia  Sidney,  Melvyn 
Douglas — Here  is  a  grand  little  picture  which  will 
be  a  good  B.  O.  attraction  all  over  the  country. 
People  like  it  and  do  a  lot  of  talking  about  it.  Give 
us  more  like  it,  Paramount.  Running  time,  83  min- 

utes. Played  December  15-17.— Earl  J.  McClurg, 
Grand  Theatre,  Preston,  Idaho.  Small  town  and 
rural  patronage. 

MILLIONS  IN  THE  AIR:  John  Howard,  Wendy 
Barrie — We  played  this  picture  two  days  and  received 
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more  compliments  on  it  than  any  other  picture  we 
have  played  during  the  two  years  we  have  operated 
the  theatre.  This  picture  hasn't  a  star  in  it  but  when your  patrons  see  it  they  will  become  stars.  The 
picture  is  filled  with  very  clever  and  lively  comedy. 
In  many  situations  I  feared  our  patrons  would  tear 
the  roof  off.  The  producers  have  the  right  idea  when 
they  produce  pictures  with  a  cast  of  young  people 
who  can  make  you  laugh.  Keep  up  the  good  work, 
Paramount.  Running  time,  75  minutes.  Played  Janu- 

ary 3-4. — B.  L.  Smith,  Liberty  Theatre,  Quinton, 
Okla.    Small  town  patronage. 

PETER  IBBETSON:  Gary  Cooper,  Ann  Harding— 
A  grand  picture  which  did  not  draw  at  the  B.  O. 
It  is  distinctly  a  class  picture  and  certainly  not  one 
for  general  patronage.  Could  have  done  better  at  the 
B.  O.  with  almost  anything.  Do  not  give  it  preferred 
playing  time  if  you  expect  to  clean  up  on  it.  Running 
time,  83  minutes.  Played  December  29-31. — Earl  J. 
McClurg,  Grand  Theatre,  Preston,  Idaho.  Small  town 
and  rural  patronage. 

SCROOGE:  Seymour  Hicks,  Donald  Calthrop— Ran this  for  free  matinees  for  kiddies  in  the  morning 
and  pay  matinee  in  the  afternoon.  This  is  very  good 
for  adults  if  you  have  exceptionally  good  shorts  to 
help  it  over.  Played  December  25. — D.  E.  Fitton, 
Lyric  Theatre,  Harrison,  Ark.  Small  town  and  rural 
patronage. 
SHIP  CAFE:  Carl  Brisson,  Arline  Judge,  Mady 

Christians — In  this  Brisson  was  liked  by  my  patrons 
and  the  best  thing  I  can  say  about  it  is  it  gave  us 
Arline  Judge,  who  is  a  show  girl  from  the  top  of 
her  independent  head  to  the  bottom  of  her  jittery 
feet.  The  picture  was  well  cast  throughout  and  makes 
good  entertainment,  but  sorry  to  report  very  unsatis- 

factory box  office. — W.  H.  Brenner,  Cozy  Theare,  Win- 
chester,  Ind.     General  patronage. 

SO  RED  THE  ROSE:  Margaret  Sullavan,  Randolph 
Scott — A  dandy  picture,  expertly  produced  and  should 
appeal  to  most  audiences.  We  made  a  mistake  in 
using  it  on  a  Friday-Saturday,  though,  as  it  isn't rough  and  tumble  stuff  such  as  is  expected  by  the 
week-end  patrons.  Margaret  Sullavan  gives  a  charm- 

ing portrayal.  Played  December  27-28. — L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

SO  RED  THE  ROSE:  Margaret  Sullavan,  Randolph 
Scott — A  fine  little  picture  but  did  not  click  at  the 
B.  O.  Just  ordinary  business,  but  those  who  did 
see  it  were  pleased.  Running  time,  8  reels.  Played 
December  23-25.— Earl  J.  McClurg,  Grand  Theatre, 
Preston,  Idaho.     Small  town  and  rural  patronage. 

TWO  FISTED:  Lee  Tracy,  Roscoe  Karns,  Grace 
Bradley,  Florence  Lake — Played  this  one  as  the  last 
half  of  a  double  feature  with  Pat  O'Brien  in  "I  Sell 
Anything."  Pat  talked  fast.  '  Tracy  talked  faster, but  Florence  Lake  made  them  both  sound  like  a 
couple  of  mummies.  Boy,  oh!  boy,  can  that  dame 
talk !  You  won't  burn  out  any  bearings  in  your 
brain  thinking  about  this  one,  but  it  has  plenty  of 
laughs,  lots  of  action,  and,  of  course,  TRACY!  Run- 

ning time,  65  minutes.  Played  January  4. — J.  A. 
Reynolds.  Recreational  Director,  New  Jersey  State 
Prison,    Trenton,    N.    J.     Prison  patronage. 

TWO  FOR  TONIGHT:  Bing  Crosby,  Joan  Bennett 
— I  cannot  say  very  much  for  this  picture  only  it  is 
terrible  for  Bing.  I  trust  they  give  him  a  better 
break  next  time.  It  disappointed  his  fans  here.  Noth- 

ing to  it  except  his  singing  and  it  is  not  up  to  his 
standard.  Running  time,  60  minutes.  Played  Novem- 

ber 26-27. — Alice  Simmons,  Lyric  Theatre,  Jefferson, 
Texas.    General  patronage. 

VIRGINIA  JUDGE.  THE:  Walter  C.  Kelly,  Marsha 
Hunt — An  exceptionally  good  program  picture.  Bet- 

ter than  expected. — M.  F.  Bodwell,  Paramount  Thea- 
tre.   Wyoming,   111.     Small   town  patronage. 

there  was  enough  music  in  this  one  to  carry  it 
along.  Running  time,  60  minutes.  Played  December 
19-20.— M.  S.  Porter,  Orpheum  Theatre,  Nelsonville, 
Ohio.     General  patronage. 

RKO  Radio 

Republic 
FRISCO  WATERFRONT:  Ben  Lyon,  Helen  Twelve- 

trees — A  swell  little  picture  which  certainly  did  well 
for  us  here.  Did  S.  R.  O.  business  both  nights  and 
everyone  pleased.  Running  time,  72  minutes.  Played 
December  18-19.— Earl  J.  McClurg,  Grand  Theatre, 
Preston,  Idaho.     Small  town  and  rural  patronage. 

MELODY  TRAIL:  Gene  Autry.  Ann  Rutherford- 
Something  a  little  different.  Western  fans  seemed 
to  go  for  it. — M.  F.  Bodwell,  Paramount  Theatre, 
Wyoming,    111.     Small    town  patronage. 

TUMBLING  TUMBLEWEEDS:  Gene  Autry,  Lucile 
Browne — This  is  my  first  report  to  "What  the  Pic- 

ture Did  for  Me"  in  quite  a  while.  These  Autry westerns  are  the  outstanding  pictures  of  the  season. 
They  are  tops  in  all  ways.  1  am  also  referring  to 
"Melody  Trail"  and  "Sagebrush  Troubadour."  Give 
these  pictures  your  preferred  playing  time  and  watch 
the  crowds  roll  in.  As  business  getters  these  pic- 

tures are  ahead  of  Cantor,  Astaire  and  Rogers  and 
a  lot  of  the  big  stars.  Republic  sells  these  pictures 
at  a  just  rental  so  as  to  leave  you  a  profit.  I  had 
more  profit  left  on  "Tumbling  Tumbleweeds"  than 
I  did  "Top  Hat."  And  that  is  saying  a-plenty.  People 
came  to  see  this  picture  that  I  never  seen  in  the 
theatre  before.  And  all  left  satisfied.  Running  time, 
57  minutes.  Played  January  5-6. — M.  S.  Porter, 
Orpheum  Theatre,  Nelsonville,  Ohio.  General  pa- tronage. 

WESTWARD'  HO:  John  Wayne,  Sheila  Mannors— 
This  is  a  top  notch  western  picture  but  I  failed  to 
do  any  business  with  it.  Possibly  the  Christmas 
season  had  something  to  do  with  it.  as  business  was 
very  slow  for  a  while  at  that  time.     I  don't  think 

ANNIE  OAKLEY:  Barbara  Stanwyck,  Preston 
Foster — Pleased  those  who  braved  zero  weather  to 
attend.  Running  time,  90  minutes.  Played  December 
29-30.— C.  C.  Cassinelli,  Wyoming  Theatre,  Mullens, 
W.  Va.     Small  town  patronage. 

ANNIE  OAKLEY:  Barbara  Stanwyck  Preston, 
Foster — My  audience  liked  this  one  very  much.  Smooth 
production  made  it  zip  right  along  and  you  did  not 
get  tired  out  watching  it. — L.  G.  Tewksbury,  Opera 
House,   Stonington,   Me.     Small   town  patronage. 

ARIZONIAN,  THE:  Richard  Dix,  Margot  Grahame 
— Good  western  picture  with  plenty  of  action;  they 
all  get  killed  except  Richard  Dix.  But,  this  is  the 
kind  of  western  they  like.  Running  time,  7  reels. 
Played  December  27-28.— E.  D.  Luna,  Cozy  Theatre, 
Wagoner,   Okla.     Small  town  patronage. 

FRECKLES:  Tom  Brown,  Virginia  Weidler,  Carol 
Stone — Very  good  family  picture.  Running  time,  72 
minutes. — P.  G.  Held,  New  Strand  Theatre,  Griswold, 
Iowa.     General  patronage. 

HI,  GAUCHO:  John  Carroll,  Steffi  Duna— I  set this  for  the  last  three  days  of  the  week  and  found 
that  I  should  have  set  a  good  western  instead,  and 
paid  for  this  and  put  it  on  the  shelf.  It  may  be 
good,  but  just  try  and  get  anyone  into  your  theatre 
to  see  it.  So  far  this  year,  RKO  has  failed  to  pro- 

duce many  box  office  pictures  and  produced  many 
box  office  flops. — W.  H.  Brenner,  Cozy  Theatre,  Win- 

chester,  Ind.     General  patronage. 

HI,  GAUCHO:  John  Carroll,  Steffi  Duna— Played 
to  the  poorest  Saturday  business  in  more  than  two 
years.  RKO  doesn't  do  things  half  way;  their  pic- 

tures are  either  excellent  or  bad. — Russell  Armentrout, 
Clark  Theatre,  Louisiana,  Mo.     General  patronage. 

HIS  FAMILY  TREE:  James  Barton,  Maureen 
Delany — Only  fair.  No  stars  or  anybody  in  this  that 
our  patrons  ever  heard  of  and  pleased  only  about 
50  per  cent.  Running  time,  7  reels. — E.  D.  Luna, 
Cozy  Theatre,  Wagoner,  Okla.    Small  town  patronage. 

HOT  TIP:  James  Gleason,  Zasu  Pitts — Good  show 
all  the  way  through  and  finishes  with  a  bang.  Busi- 

ness fair.  Running  time,  7  reels.  Played  December 
27-28.— Rudolf  Duba,  Royal  Theatre,  Kimball,  S.  D. 
Small   town  patronage. 

POWDER  SMOKE  RANGE:  Harry  Carey,  Hoot 
Gibson,  Bob  Steele,  Tom  Tyler — A  picture  full  of  action 
which  will  please  all  Western  fans.  Running  time, 
71  minutes.  Played  December  20-21.— G.  A.  Van 
Fradenburg,  Valley  Theatre,  Manassa,  Col.  Farm- 

ing community  patronage. 

POWDER  SMOKE  RANGE:  Hoot  Gibson,  Boots 
Mallory,  Harry  Carey,  Bob  Steele,  Tom  Tyler— While 
this  leaves  nothing  to  be  desired  in  a  shoot  'em  up and  drag  out  western,  it  did  a  very  poor  Sunday 
and  Monday  business.  It  is  a  better  Friday  and 
Saturday  western.  The  musical  western  is  what  is 
bringing  in  the  money  at  the  present  time.  They 
sold  me  this  picture  in  their  top  allocation,  which 
is  entirely  out  of  reason  for  it.  It  is  the  kind  of 
western  the  ladies  won't  go  to  see.  Running  time, 
70  minutes.  Played  December  29-30.— M.  S.  Porter, 
Orpheum  Theatre,  Nelsonville,  Ohio.  General  pa-  . tronage. 

RAINMAKERS,  THE:  Wheeler  and  Woolsey— 
Average  Wheeler  and  Woolsey  picture.  Average  busi- 

ness. Running  time,  78  minutes.  Played  December 
1-2.— C.  C.  Cassinelli,  Wyoming  Theatre,  Mullens,  W. 
Va.    Small  town  patronage. 

SYLVIA  SCARLETT:  Katharine  Hepburn,  Cary 
Grant — This  is  the  bunk.  Surprised  that  Hepburn 
would  play  in  such  a  picture.  Best  crowd  I  have 
had  since  Christmas  and  hid  when  the  show  was 
over.  To  add  to  it  all,  it's  practically  all  English speaking.  Have  had  some  pretty  bum  pictures  lately, 
but  this  takes  the  cake.  Played  January  3. — D.  E. 
Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small  town 
patronage. 
STRANGERS  ALL:  May  Robsori,  Preston  Foster 

— Very  good  picture  to  poorest  business  for  two  years 
'cause  before  Christmas  business  always  bad.  Run- 

ning time,  8  reels.  Played  December  18. — Rudolf  Duba, 
Royal  Theatre,  Kimball,  S.  D.    Small  town  patronage. 

THREE  MUSKETEERS,  THE:  Walter  Abel,  Paul 
Lukas,  Margot  Grahame,  Heather  Angel — This  type 
of  picture  never  goes  over  very  good.  The  patrons 
in  a  small  town  just  don't  care  for  this  type. — P.  G. Held,  New  Strand  Theatre,  Griswold,  Iowa.  General 

patronage. 
TO  BEAT  THE  BAND:  Helen  Broderick,  Hugh 

Herbert — Sixty-five  minutes  of  film.  Played  December 
31.— C.  C.  Cassinelli,  Wyoming  Theatre,  Mullens,  W. 
Va.     Small  town  patronage. 

TOP  HAT:  Fred  Astaire,  Ginger  Rogers — This  one 
is  all  to  the  good  and  gave  us  very  close  to  our 
biggest  gross  receipts  for  the  past  two  years.  Run- 

ning time,  100  minutes.  Played  December  27-28. — G.  A.  Van  Fradenburg,  Valley  Theatre,  Manassa, 
Col.      Farming    community  patronage. 

WEST  OF  THE  PECOS:  Richard  Dix— A  below 
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average  western  picture  for  us.  Buck  Jones  is  our 
favorite. — Harland  Rankin,  Plaza  Theatre,  Tilbury, 
Ontario,   Canada.     General  patronage. 

Twentieth  Century-Fox 

BAD  BOY:  James  Dunn,  Dorothy  Wilson — We 
played  this  for  a  Saturday  midnight  show  and  it 
was  well  liked.  An  entertaining  picture.  Running 
time,  56  minutes.  Played  December  21. — Alice  Sim- 

mons, Lyric  Theatre,  Jefferson,  Texas.  General  pa- tronage. 

CHARLIE  CHAN'S  SECRET:  Warner  Oland, 
Henrietta  Crosman — A  good  mystery  drama  that 
satisfied  my  midweek  crowd. — R.  V.  Fletcher,  Lyric 
Theatre,   Hartington,   Neb.     General  patronage. 

CURLY  TOP:  Shirley  Temple,  John  Boles— Surely 
is  "tops."  Played  December  28-29. — H.  Bettendorf, Opera  House,  Foley,  Minn.  Small  town  and  country 
patronage. 

CURLY  TOP:  Shirley  Temple,  John  Boles— No  use 
of  saying  anything  about  Shirley.  Had  bad  weather 
on  Christmas.  Didn't  do  as  good  as  previous  pic- 

tures.— Harland  Rankin,  Plaza  Theatre,  Tilbury, 
Ontario,  Canada.     General  patronage. 

CURLY  TOP:  Shirley  Temple— Best  show  for  Shirley 
to  date,  but  losing  popularity.  Business  poor;  Holi- 

day season.  Running  time,  8  reels.  Played  December 
24-25.— Rudolf  Duba,  Royal  Theatre,  Kimball,  S.  D. 
Small  town  patronage. 

DANTE'S  INFERNO:  Spencer  Tracy,  Claire  Trevor, 
Henry  B.  Walthall — Show  is  great,  but  the  photos  are 
off,  and  keep  the  business  out  on  the  street  or  send 
them  to  the  other  theatre.  Hide  the  photos  when  you 
play  this  feature  and  play  up  Tracy  and  Claire 
Trevor.  They  will  be  satisfied  if  you  can  get  them 
in.  Story  of  interest  to  adults.  Running  time,  11 
reels.  Played  December  29. — Rudolf  Duba,  Royal 
Theatre,  Kimball,  S.  D.     Small  town  patronage. 

DOUBTING  THOMAS:  Will  Rogers,  Billie  Burke— 
Although  this  was  not  Will  Rogers'  best  picture,  it did  business  and  got  lots  of  laughs. — Harland  Rankin, 
Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General 
patronage. 

HARD  ROCK  HARRIGAN:  George  O'Brien,  Irene 
Hervey — A  pretty  good  western  with  some  comedy 
in  it;  not  near  as  good  as  some  of  his  others.  Running 
time,  60  minutes.— P.  G.  Held,  New  Strand  Theatre, 
Griswold,  Iowa.     Neighborhood  patronage. 

HARD  ROCK  HARRIGAN:  George  O'Brien— This 
is  a  real  action  picture  for  western  lovers  and  non- 
westerners.  Play  it.  It's  OK. — Harland  Rankin,  Plaza Theatre,  Tilbury,  Ontario,  Canada.  General  patron- 
age. 

IN  OLD  KENTUCKY:  Will  Rogers— Did  not  do 
the  business  I  should  have  on  account  of  playing 
just  before  Christmas.  But,  at  that,  had  a  lot  of 
people  who  never  turn  out.  Picture  was  just  a  natural 
for  us. — L.  G.  Tewksbury,  Opera  House,  Stonington, 
Me.    Small  town  patronage. 

KING  OF  BURLESQUE,  THE:  Warner  Baxter, 
Alice  Faye— Excellent !  Should  rate  as  one  of  the  very 
best  musicals  made  this  year. — Russell  Armentrout, 
Clark   Theatre,   Louisiana,   Mo.     General  patronage. 

METROPOLITAN:  Lawrence  Tibbett,  Virginia 
Bruce,  Alice  Brady — Not  an  audience  picture.  Had 
a  few  musical  patrons  who  appreciated  it.  Had  sev- 

eral walkouts  and  plenty  were  dissatisfied. — R.  V. 
Fletcher,  Lyric  Theatre,  Hartington,  Neb.  General 
patronage. 

METROPOLITAN:  Lawrence  Tibbett,  Virginia 
Bruce,  Alice  Brady— If  you  still  have  this  one  to  run 
I  extend  to  you  my  deepest  sympathies.  99  per  cent 
of  my  patrons  claimed  it  the  poorest  picture  of  the 
year.  This  is  one  of  those  "furnace  room  pictures;" you  make  a  run  to  the  furnace  room  just  before  the 
show  is  over. — Russell  Armentrout,  Clark  Theatre, 
Louisiana,  Mo.     General  patronage. 

MUSIC  IS  MAGIC:  Alice  Faye,  Ray  Walker— A 
light  musical  picture  that  pleased  our  folks,  that  is, 
those  who  were  with  us.  Unfortunately,  this  one 
drew  only  a  poor  crowd  for  us.  Maybe  title  is  at 
fault,  as  the  players  are  popular.  Played  December 
31. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 

MUSIC  IS  MAGIC:  Alice  Faye,  Ray  Walker- 
Nothing  big,  but  it  seemed  to  please.  Alice  Faye 
seems  to  be  well  liked  here.— M.  F.  Bodwell,  Para- 

mount Theatre,  Wyoming,  111.    Small  town  patronage. 

NAVY  WIFE:  Claire  Trevor,  Ralph  Bellamy- 
Swell  navy  picture.  Just  what  my  patrons  like. 
Everybody  pleased  on  way  out.— L.  G.  Tewksbury, 
Opera  House,  Stonington,  Me.    Small  town  patronage. 

OUR  LITTLE  GIRL:  Shirley  Temple— Only  fair,  not 
her  best.  It  did  not  receive  the  high  praise  like  "The 
Little  Colonel,"  or  "Baby  Take  a  Bow."  etc.  Did 
®nly  fair  business,  lower  than  expected.  Picture 
was  all  right  but  just  did  not  seem  to  pull.  No 
dancing  in  it  and  only  one  song.  People  want  to 
see  Shirley  dance  and  sing  like  in  "Curly  Top." Played  January  2-3.— Albert  Hefferan,  Owl  Theatre, Grand  Rapids,  Mich.     Children  patronage. 
REDHEADS  ON  PARADE:  John  Boles,  Dixie  Lee 

—A  very  good  musical  attraction.  Business  fair. 
Running   time,   9   reels.     Played   January   5.— Rudolf 

Duba,  Royal  Theatre,  Kimball,  S.  D.  Small  town 
patronage. 
REDHEADS  ON  PARADE:  John  Boles,  Dixie  Lee 

—Poor.  Did  not  please  at  all.  Looked  like  a  bunch  of 
amateurs  had  tried  to  put  on  a  show  and  didn't  know how. — M.  F.  Bodwell,  Paramount  Theatre,  Wyoming, 
111.    Small  town  patronage. 

SHOW  THEM  NO  MERCY:  Rochelle  Hudson, 
Cesar  Romero,  Bruce  Cabot — Marvelous  crook  pic- 

ture. Fine  acting  by  entire  cast,  including  the  little 
Scotty  dog.  You  can't  go  wrong  on  this  one. Trailer  could  have  been  better. — L.  G.  Tewksbury, 
Opera  House,  Stonington,  Me.    Small  town  patronage. 
STEAMBOAT  ROUND  THE  BEND:  Will  Rogers, 

Anne  Shirley — Good  picture  and  pleased  100  per  cent. Drew  best  business  of  any  Rogers  picture.  Played 
November  23-25. — E.  D.  Luna,  Cozy  Theatre,  Wagoner, 
Okla.     Small   town  patronage. 

STEAMBOAT  ROUND  THE  BEND:  Will  Rogers, 
Anne  Shirley — Very  good;  best  business  in  three 
years.  Running  time,  9  reels.  Played  December 
15-16.— Rudolf  Duba,  Royal  Theatre,  Kimball,  S.  D. 
Small  town  patronage. 

THIS  IS  THE  LIFE:  Jane  Withers,  John  McGuire 
— A  very  nice  little  picture  that  gives  Jane  Withers 
a  good  opportunity  to  show  her  ability.  Better  than 
"Ginger,"  but  still  we  hope  Twentieth  Century-Fox Film  keeps  on  getting  this  little  girl  material  that 
will  be  better.  She  deserves  it  and  can  maybe  build 
to  a  good  box  office  star.  Played  December  25-26. — 
L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 

THUNDER  MOUNTAIN:  George  O'Brien,  Barbara 
Fritchie — Good  action  picture.  Pleased  our  Friday  and 
Saturday  fans.  Running  time,  6  reels.  Played  De- 

cember 13-14. — E.  D.  Luna,  Cozy  Theatre,  Wagoner, 
Okla.     Small  town  patronage. 

YOUR  UNCLE  DUDLEY:  Edward  Everett  Horton 
— A  good  picture  for  one  day.  However,  Horton 
will  be  killed  as  a  good  feature  player,  that  is,  if 
he  is  to  carry  the  whole  load,  as  in  this  one.  Played 
December  27. — D.  E.  Fitton,  Lyric  Theatre,  Harrison, 
Ark.     Small  town  and  rural  patronage. 

United  Artists 

BARBARY  COAST:  Miriam  Hopkins,  Edward  G. 
Robinson,  Joel  McCrea — Good  acting  by  entire  cast 
and  picture  well  received.  A  pretty  good  draw  at 
box  office.  Edward  G.  Robinson  had  a  well  suited 
part  as  our  patrons  like  to  see  him  in  this  type  role. 
Running  time,  90  minutes.  Played  December  1-2. — 
Alice  Simmons,  Lyric  Theatre,  Jefferson,  Texas.  Gen- eral patronage. 

LET    'EM    HAVE    IT:    Richard    Arlen,  Virginia 
Bruce — Didn't    do    the    business    "G    Men"  did  but 
received    many    favorable    comments.     Did  average 
business. — Harland  Rankin,  Plaza  Theatre,  Tilbury, 
Ontario,  Canada.     General  patronage. 

MELODY  LINGERS  ON,  THE:  Josephine  Hutchin- 
son, George  Houston — An  English  picture,  not  very 

entertaining  and  hard  to  understand  in  places. — R.  V. 
Fletcher,  Lyric  Theatre,  Hartington,  Neb.  General 
patronage. 

MELODY  LINGERS  ON,  THE:  Josephine  Hutchin- 
son— A  flop  for  us  at  the  box  office.  Some  did  not 

care  for  it.  Not  very  many  comments  either  way. 
Running  time,  85  minutes.  Played  December  15-16. 
— Alice  Simmons,  Lyric  Theatre,  Jefferson,  Texas. 
General  patronage. 

RED  SALUTE:  Barbara  Stanwyck,  Robert  Young- 
Many  comments  on  this  picture.  Play  it  and  boost  it, 
many  laughs.  Cliff  Edwards  very  good.  Would  cer- 

tainly like  to  see  him  make  more  pictures.  He  is 
well  liked  here.  Others  in  cast  fine.  Running  time, 
78  minutes.  Played  December  12-13. — Alice  Simmons, 
Lyric  Theatre,  Jefferson,  Texas.    General  patronage. 

SPLENDOR:  Miriam  Hopkins,  Joe  McCrea— We 
played  this  production  on  the  Christmas  date.  Most 
everyone  pleased,  but  didn't  make  any  money.  Run- 

ning time,  77  minutes.  Played  December  24-25. — Alice 
Simmons,  Lyric  Theatre,  Jefferson,  Texas.  General 
patronage. 

Uni 
niversai 

AFFAIR  OF  SUSAN,  THE:  Zasu  Pitts,  Hugh 
O'Connell — Nothing  to  it.  Harmless,  however. — G. 
Carey,  Strand  Theatre,  Paris,  Ark.  Family  patron- 
age. 
DIAMOND  JIM:  Edward  Arnold,  Binnie  Barnes- 

Outstanding  picture,  so  different  from  the  regular 
run  that  should  be  appreciated.  My  business  poor. 
Running  time,  10  reels.  Played  December  30-31. — 
Rudolf  Duba,  Royal  Theatre,  Kimball,  S.  D.  Small 
town  patronage. 

IVORY  HANDLED  GUN:  Buck  Jones— Too  poor 
business  after  Holiday  slump,  that  is  all  we  can 
account  for.  Show  very  good;  of  the  Buck  Jones 
type.  Running  time,  6  reels.  Played  January  3-4. — Rudolf  Duba,  Royal  Theatre,  Kimball,  S.  D.  Small 
town  patronage. 

STORM  OVER  THE  ANDES:  Jack  Holt,  Mona 
Barrie — A    picture    worthwhile.      Good    Friday  and 

Saturday  show.  Running  time,  9  reels.  Played  De- cember 20-21.— Rudolf  Duba,  Royal  Theatre,  Kimball, S.   D.     Small  town  patronage. 

THROWBACK,  THE:  Buck  Jones,  Muriel  Evans 
— One  of  Buck's  weakest.  Too  much  riding.  Not 
enough  acting.  Story  rather  depressing.  Not  worthy 
of  Buck's  name.— G.  Carey,  Strand  Theatre,  Paris, Ark.'    Family  patronage. 

TRANSIENT  LADY:  Gene  Raymond,  Henry  Hull 
— Fair  picture.  Nothing  startling.  Just  average.— Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, 
Canada.    General  patronage. 

Warner  Bros. 

BROADWAY  GONDOLIER:  Dick  Powell,  Joan 

Blondell— Not  as  good  as  some  of  Dick  Powell's  other pictures,  but  pleased  most  of  our  patronage.  Played 
December  25-26.— E.  D.  Luna,  Cozy  Theatre,  Wagoner, 
Okla.     Small  town  patronage. 

DR.  SOCRATES:  Paul  Muni,  Ann  Dvorak— Another 
fine  characterization  by  Paul  Muni  makes  this  other- 

wise average  gangster  story  important.  Lots  of  action 
and  audience  enjoyed  it.  But  Muni  deserves  real 
drama  and  the  best  of  story  selections.  Business 
average.  Played  January  1-2. — L.  A.  Irwin,  Palace Theatre,  Penacook,  N.  H.    General  patronage. 

DR.  SOCRATES:  Paul  Muni,  Ann  Dvorak— As 
usual  Paul  Muni  did  his  stuff.  Did  S.  R.  O.  business 
and  made  both  patrons  and  "We-uns"  happy.  This is  a  picture  that  should  please  any  audience.  Running 
time,  85  minutes.  Played  December  1-3. — Earl  J. 
McClurg,  Grand  Theatre,  Preston,  Idaho.  Small  town and  rural  patronage. 

GOING  HIGHBROW:  Guy  Kibbee,  Zasu  Pitts- 
Good  comedy  drama.  Pleased  100  per  cent.  Running 
time,  7  reels.  Played  December  24. — E.  D.  Luna,  Cozy 
Theatre,    Wagoner,    Okla.     Small   town  patronage. 

LITTLE  BIG  SHOT:  Sybil  Jason— Dandy  picture. 
She's  not  a  Shirley  Temple  by  any  means;  her  old 
acting  hasn't  "It." — Harland  Rankin,  Plaza  Theatre, 
Tilbury,  Ontario,  Canada.    General  patronage. 
PAGE  MISS  GLORY:  Marion  Davies,  Dick  Powell, 

Pat  O'Brien,  Mary  Astor — Patrons  very  disappointed in   Powell  and  comments   were   that   Marion  Davies 
{Reports    continued    on    following  page) 
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was  worse  than  ever  before.  Picture  lacked  the  usual 
Powell  pep.  Business  bad.  Running  time,  95  minutes. 
Played  December  4-5— C.  J.  Hubley,  Cameo  Thea- 

tre, Tallulah,  La.    Small  town  and  rural  patronage. 

PAGE  MISS  GLORY:  Marion  Davies,  Dick  Powell, 
Pat  O'Brien— Good  picture,  but  far  from  being  the 
special  it  is  sold  to  be.  Running  time,  92  minutes. 
Played  December  4-5.— C.  C.  Cassinelli,  Wyoming 
Theatre,  Mullens,  W.  Va.    Small  town  patronage. 

SPECIAL  AGENT:  Bette  Davis,  George  Brent, 
Ricardo  Cortez— A  lively  gangster  picture  that  will 
probably  please  the  majority.  Good  performances  by 
a  lengthy  cast  of  wellknown  players.  Played  Decem- 

ber 27-28.— L.  A.  Irwin,  Palace  Theatre,  Penacook, 
N.    H.     General  patronage. 

WE'RE  IN  THE  MONEY:  Joan  Blondell,  Glenda 
Farrell— Picture  went  over  big.    It  sure  is  a  great 
comedy. — M.  F.  Bod  well,  Paramount  Theatre,  Wyom- 

ing, III.    Small  town  patronage. 

Short  Features 

Educational 

ALL  FOR  ONE:  Young  Romance  Series— Nothing 
to  this  one;  can  it  and  go  fishing.  Running  time,  22 
minutes. — Rudolf  Duba,  Royal  Theatre,  Kimball,  S.  D. 
Small  town  patronage. 

AMATEUR  HUSBAND,  THE:  Star  Personality 
Comedy — Good  comedy.  Running  time,  2  reels. — E.  D. 
Luna,  Cozy  Theatre,  Wagoner,  Okla.  Small  town 
patronage. 

COLLEGE  CAPERS:  Song  and  Comedy  Hits— A 
very  good  one  reeler  with  good  dancing  and  music. 
Play  it.  Running  time,  10  minutes. — Alice  Simmons, 
Lyric  Theatre,  Jefferson,  Texas.    General  patronage. 

EAR  FOR  MUSIC,  AN:  Tom  Howard— Splendid 
work  from  Tom;  keeps  'em  laughing.  Running  time, 
22  minutes. — Rudolf  Duba,  Royal  Theatre,  Kimball, 
S    D.    Small  town  patronage. 

E-FLAT  MAN,  THE:  Buster  Keaton— Buster  good, 
as  usual;  his  acting  very  outstanding.  Running  time, 
22  minutes. — Rudolf  Duba,  Royal  Theatre,  Kimball, 
S.   D.     Small  town  patronage. 

FOOTBALL:  Paul  Terry-Toons— A  very  good  black 
and  white  cartoon. — C.  L.  Niles,  Niles  Theatre, 
Anamosa,  Iowa.    General  patronage. 

HAYSEED  ROMANCE:  Buster  Keaton— A  good 
comedy.  Running  time,  20  minutes. — H.  Bettendorf, 
Opera  House,  Foley,  Minn.  Small  town  and  country 
patronage. 

HE'S  A  PRINCE:  Coronet  Comedies— Not  many 
laughs  in  this  one.  Educational  has  some  good  one- 
reelers,  but  very  few  good  two-reelers.  Running  time, 
20  minutes. — Alice  Simmons,  Lyric  Theatre,  Jefferson, 
Texas.     General  patronage. 

HILLBILLY  LOVE:  Song  and  Comedy  Hits— I  find 
all  of  the  Song  and  Comedy  Hits  good.  Running 
time,  10  minutes. — Alice  Simmons,  Lyric  Theatre, 
Jefferson,  Texas.    General  patronage. 

KING'S  DAUGHTER,  THE:  Paul  Terry-Toons— Very  well  done  and  liked  by  children  more  than 
adults.    On  the  idea  of  the  fairy  story,  "Jack,  the 

WANTS  MANY  MORE 

AIRPLANE  PICTURES 

"Is  there  any  way  to  impress  pro- 
ducers with  the  fact  that  we  need 

four  times  as  many  airship  stories  as 

they  now  produce}"  asks  H.  J. 
Longaker  of  the  Glenwood  theatre 

at  Glenwood,  Minn.  "We  can  say  the 
same  for  football  and  baseball  stories. 

A  few  more  'Top  Hats',  a  lot  of  vau- 
deville shorts  such  as  Universal's  Men- 

tones  are  needed. 

"Producers  are  intimating  they  like- 

ly will  produce  a  lot  of  costume  pic- 
tures of  the  past  two  centuries.  Who 

wants  them?  Nobody.  Also  why  are 

the  producers  producing  so  many 

cockney  brogue  persimmons?  We  ex- 
hibitors can  stand  them,  maybe,  but 

our  patrons  cannot  and  walk  out 
sore  as  a  boil. 

"There  are  easily  a  hundred  themes 
for  A-l  pictures  that  have  never 
been  in  pictures,  and  I  suppose  if 

some  one  gave  them  those  synopses 

they  would  change  it  over  to  the  old 
run-of-the-mill  sameness  I  have  been 

using  for  20  years.  Effort  and  novelty 

are  needed  if  patrons  are  to  be  held." 

Giant  Killer."  Running  time,  6  minutes. — Albert 
Hefferan,  Owl  Theatre,  Grand  Rapids,  Mich.  Gen- eral patronage. 

MOON  OVER  MANHATTAN:  Young  Romance 
Series— Only  fair. — P.  G.  Held,  New  Strand  Theatre, 
Griswold,  Iowa.    General  patronage. 

STYLISH  STOUTS:  Tom  Howard— A  good  com- 
edy. Running  time,  two  reels. — Rudolf  Duba,  Royal 

Theatre,  Kimball,  S.  D.    Small  town  patronage. 

SUNDAY  SPORTS  IN  MEXICO:  Treasure  Chest 
— A  fairly  good  subject.  The  title  explains  what  it  is. 
— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patroage. 

TIME  OUT:  Tom  Howard — A  dandy  comedy  with 
laughs  from  start  to  the  finish.  Running  time,  22 
minutes. — Rudolf  Duba,  Royal  Theatre,  Kimball,  S. 
D.  Small  town  patronage. 

TIMID  YOUNG  MAN,  THE:  Buster  Keaton— Good 

enough  comedy,  but  Buster  can  make  better. — L.  A. 
Irwin,    Palace    Theatre,    Penacook,    N.    H.  General 
patronage. 

WAY  OUT  WEST:  Song  and  Comedy  Hits— Good 
singing  and  dancing;  excellent  short  for  weekend. — 
Roy  C.  Irvine,  Ritz  Theatre,  Ritzville,  Wash.  Gen- eral patronage. 

YE  OLDE  TOY  SHOP:  Paul  Terry-Toons— It's been  done  before,  but  it  still  is  good  for  a  few  min- 
utes fun. — L.  A.  Irwin,  Palace  Theatre,  Penacook, N.  H.    General  patronage. 

Metro-Goldwyn-Mayer 

BUM  VOYAGE:  Todd-Kelly— Good  short  subject. 
Running  time,  22  minutes. — Rudolf  Duba,  Royal  The- 

atre, Kimball,  S.  D.    Small  town  patronage. 

FOOTBALL  TEAMWORK:  Sports  Parade— A  very 
fine  football  reel  showing  the  Chicago  Bears  in  some 
fancy  passing. — C.  L.  Niles,  Niles  Theatre,  Anamosa, Iowa.    General  patronage. 

FOUR  STAR  BOARDER:  Charley  Chase— Good 
comedy.  Running  time,  two  reels. — E.  D.  Luna,  Cozy 
Theatre,  Wagoner,  Okla.    Small  town  patronage. 

GREAT  AMERICAN  PIE  COMPANY:  MGM  Mini- 
atures Series — Only  fair.  Too  much  talking  about 

pies  and  not  enough  action.  Running  time,  eight  min- 
utes.— P.  G.  Held,  New  Strand  Theatre,  Griswold, 

Iowa.    Neighborhood  patronage. 

GYMNASTICS:  Sports  Parade— A  very  good  sport 
reel  and  an  excellent  filler. — C.  L.  Niles,  Niles  The- 

atre, Anamosa,  Iowa.    General  patronage. 

GYPSY  NIGHT:  Musical  Revue— Only  fair;  not  as 
good  as  some  of  the  other  musical  comedies.  Run- 

ning time,  two  reels. — E.  D.  Luna,  Cozy  Theatre, 
Wagoner,  Okla.    Small  town  patronage. 

HONOLULU,    PARADISE    OF    THE  PACIFIC: 
FitzPatrick  Travel  Talks — One  of  the  prettiest  short 
subjects  I  have  ever  seen.  Would  like  to  see  it  again; 
it  is  beautiful.  Running  time,  10  minutes. — Alice 
Simmons,  Lyric  Theatre,  Jefferson,  Texas.  General 
patronage. 

LITTLE  SINNER:  Our  Gang— The  Gangs  please 
them  all.  This  one  average. — C.  L.  Niles,  Niles  The- 

atre, Anamosa,  Iowa.    General  patronage. 

LITTLE   SINNER:    Our    Gang— One   of  the  best 
from    "Our    Gang."    They    always    please.  Running 
time,  20  minutes. — Alice  Simmons,  Lyric  Theatre, 
Jefferson,  Texas.    General  patronage. 

PITCAIRN  ISLAND  TODAY:  Oddities— Not  only 
a  swell  build-up  for  "Mutiny  on  the  Bounty,"  but rates  top  spot  on  its  own  merit  as  an  instructive  and 
interesting  short.  Running  time,  10  minutes. — Roy  C. 
Irvine,  Ritz  Theatre,  Ritzville,  Wash.  General  pat- ronage. 

POOR  LITTLE  ME:  Happy  Harmonies  Series— As 
good  as  any  in  this  fine  sc.ica  oi  cartoon  trolics. 
"Poor  Little  Me"  is  a  little  skunk  who  bemoans  the 
fact  that  no  one  will  play  with  him  for  reasons  gen- 

erally known. — L.  A.  Irwin,  Palace  Theatre,  Pena- 
cook, ■  N.  H.  General  patronage. 

THICKER  THAN  WATER:  Laurel  &  Hardy— Not 
so  good,  but  better  than  average  comedy.  Running 
time,  two  reels. — E.  D.  Luna,  Cozy  Theatre,  Wag- 

oner, Okla.    Small  town  patronage. 

TWIN  TRIPLETS:  Todd-Kelly— One  of  the  best 
from  this  funny  team.  It's  a  rotten  break  for  all  con- cerned that  death  should  separate  them.  This  series 
has  been  one  of  our  most  reliable  laugh-getters. — L. 
A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 
TWIN  TRIPLETS:  Todd-Kelly— A  good  comedy 

with  this  pair;  lots  of  laughs.  Running  time,  20 
minutes. — Alice  Simmons,  Lyric  Theatre,  Jefferson, 
Texas.  General  patronage. 

WATER  SPORTS:  MGM  Sports  Parade— An  in- 
teresting short  subject.  Running  time,  10  minutes. — Alice  Simmons,  Lyric  Theatre,  Jefferson,  Texas. 

General  patronage. 

WHEN  THE  CAT'S  AWAY:  Happy  Harmonies 
Series — Nice  and  clever  colored  reel.  Running  time, 
10  minutes. — H.  Bettendorf,  Opera  House,  Foley, 
Minn.    Small  town  and  country  patronage. 

Paramount 

BROADWAY  HIGHLIGHTS  NO.  4:  Paramount 
Varieties — Poorest  short  I've  had  from  Paramount, 
and  the  plug  for  "Crusades"  doesn't  improve  it  any; 
pass  it  unless  you  have  "Crusades"  bought. — Roy  C. 
Irvine,  Ritz  Theatre,  Ritzville,  Nash.  General  pat- ronage. 

CAVALCADE  OF  MUSIC,  THE:  Headliners— This 
one  is  fair.  Paramount  one-reelers  do  not  seem  to  be 
as  good  as  last  year.  Running  time,  10  minutes. — Alice  Simmons,  Lyric  Theatre,  Jefferson,  Texas. 
General  patronage. 
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LUCKY  STARS:  Paramount  Varieties— I  call  this 
a  very  bad  short  subject.    Running  time,  10  minutes. 
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77 —Alice  Simmons,  Lyric  Theatre,  Jefferson,  Texas. 
General  patronage. 

PARAMOUNT  PICTORIAL  NEW  SERIES,  NO. 
10 — Good.  Running  time,  nine  minutes. — P.  G.  Held, 
New  Strand  Theatre,  Griswold,  Iowa.  Neighborhood 
patronage. 

SONG  OF  THE  BIRDS:  Color  Classics— A  very 
interesting  and  pretty  subject  in  colors.  Many  com- 

ments. Running  time,  10  minutes. — Alice  Simmons, 
Lyric  Theatre,  Jefferson,  Texas.    General  patronage. 

SPINACH  OVERTURE,  THE:  Popeye  the  Sailor- 
One  of  the  best  Popeyes;  laughs  from  start  to  finish. 
Running  time,  10  minutes.— Alice  Simmons,  Lyric 
Theatre,    Jefferson,   Texas.     General  patronage. 

SYMPHONY  IN  BLACK:  Duke  Ellington  and 
His  Orchestra — A  very  draggy  short;  not  what  I  call 
good.  Running  time,  10  minutes.— Alice  Simmons, 
Lyric  Theatre,  Jefferson,  Texas.    General  patronage. 

RKO-Radio 

BRIDAL  BAIL,  THE:  Blonde  and  Red  Head 
Series— A  very  good  comedy.  Running  time,  two 
reels.— E.  D.  Luna,  Cozy  Theatre,  Wagoner,  Okla. 
Small  town  patronage. 

CAPITAL  IDEA:  Easy  Aces— An  interesting  and 
educational  one-reeler.  Running  time,  10  minutes. — 
Alice  Simmons,  Lyric  Theatre,  Jefferson,  Texas.  Gen- 

eral patronage. 

DRAWING  RUMORS:  Headliner  Series— It  is  a 
dandy  and  the  dance  is  great.  A  musical  short  out- 

standing. Running  time,  22  minutes. — Rudolf  Duba, 
Royal  Theatre,  Kimball,  S.  D.    Small  town  patronage. 

FLYING  DOWN  TO  ZERO:  Clark  &  McCullough 
—A  typical  Clark  &  McCullough  comedy  with  much 
slapstick.  OK  for  Saturday.  C.  L.  Niles,  Niles  The- 

atre, Anamosa,   Iowa.    General  patronage. 

MAJOR  BOWES'  AMATEUR  THEATRE  OF 
THE  AIR:  No.  5— The  best  of  this  series  to  date; 
play  it.  Running  time,  20  minutes. — Alice  Simmons, 
Lyric  Theatre,  Jefferson,  Texas.    General  patronage. 

METROPOLITAN  NOCTURNE:  Radio  Musical 
Comedies — I  can  truthfully  say  this  is  about  the 
worst  short  I  have  ever  seen.  Film  wasted;  do  not 
play  it.  Running  time,  20  minutes. — Alice  Simmons, 
Lyric  Theatre,  Jefferson,  Texas.    General  patronage. 

NIGHT  LIFE:  Gene  Austin— Do  not  fail  to  play 
this  just  to  see  and  hear  Gene  Austin;  his  music  and 
singing  beats  them  all.  Running  time,  20  minutes. — 
Alice  Simmons,  Lyric  Theatre,  Jefferson,  Texas. 
General  patronage. 

QUIET  FOURTH,  A:  Smart  Set  Series— Plenty 
of  laughs  in  this  one.  Will  please.  Running  time,  20 
minutes. — Alice  Simmons,  Lyric  Theatre,  Jefferson, 
Texas.    General  patronage. 

SOUTH  SEASICKNESS:  Edgar  Kennedy  Comedy 
— Some  exciting  moments;  plenty  of  laughs.  Run- 

ning time,  22  minutes. — Rudolf  Duba,  Royal  Theatre, 
Kimball,  S.  D.    Small  town  patronage. 

Twentieth  Century-Fox 

FOX  NEWS:  No.  23— Very  good,  but  a  little  too 
much  football  in  the  last  part  of  the  reeh  The 
Newsettes  are  always  appreciated  very  much,  indeed. 
A  good  reel  still;  tops  them  all.  Running  time,  12 
minutes. — Albert  Hefferan,  Owl  Theatre,  Grand 
Rapids,   Mich.    General  patronage. 

HAZARDOUS  OCCUPATIONS:  Adventures  of  the 
Newsreel  Cameraman  Series — Good  filler. — Roy  C. 
Irvine,  Ritz  Theatre,  Ritzville,  Wash.  General  pat- 
ronage. 

NIGHT  LIFE  OF  EUROPE:  Adventures  of  the 
Newsreel  Cameraman  Series — A  good  short  subject; 
very  entertaining.  Running  time,  10  minutes. — Alice 
Simmons,  Lyric  Theatre,  Jefferson,  Texas.  General 
patronage. 

United  Artists 

GODDESS  OF  SPRING:  Silly  Symphonies— Very 
good.  Running  time,  seven  minutes. — P.  G.  Held, 
New  Strand  Theatre,  Griswold,  Iowa.  General  pat- 
ronage. 

THREE  ORPHAN  KITTENS:  Silly  Symphonies- 
One  of  the  best  of  the  Disneys.  Enough  said. — C.  L. 
Niles,  Niles  Theatre,  Anamosa,  Iowa.  General  pat- ronage. 

Universal 

BRONCO  BUSTER:  Oswald  Cartoons— Some  very 
good  music  in  this  cartoon  and  plenty  funny.  Run- 

ning time,  seven  minutes. — Alice  Simmons,  Lyric 
Theatre,  Jefferson,  Texas.    General  patronage. 

FATHER  KNOWS  BEST:  Sterling  Holloway— A 
fair  short  comedy  drama.  Running  time,  22  minutes. 
Rudolf  Duba,  Royal  Theatre,  Kimball,  S.  D.  Small 
town  patronage. 

OLD  AGE  PENSION:  Henry  Armetta— Most  excit- 
ing comedy  we  have  run  for  some  time;  full  of  laugh- 
ter. Running  time,  22  minutes.— Rudolf  Duba,  Royal 

Theatre,  Kimball,   S.   D.   Small  town  patronage. 

STRANGER  THAN  FICTION  SERIES:  Very  in- 
teresting.— Rudolf  Duba,  Royal  Theatre,  Kimball,  S. 

D.  Small  town  patronage. 

TID  BITS:  Doane  Musical  No.  2— Universal  has 
some  good  two-reel  musicals.  This  one  is  a  knock- 

out. Running  time,  20  minutes. — Alice  Simmons, 
Lyric  Theatre,  Jefferson,  Texas.    General  patronage. 

Warner  Vitaphone 

CAMERA  HUNTING:  Paul  Douglas— Some  very 
fine  and  interesting  animal  pictures.  Too  high  class 
a  reel  to  spoil  by  an  announcer  with  what  he  thinks 
are  wisecracks.— 0.  L.  Niles,  Niles  Theatre,  Ana- mosa, Iowa.    General  patronage. 

DUBLIN  IN  BRASS:  Morton  Downey— Good.  Nat- 
urally Downey  does  quite  a  bit  of  singing.  There  is 

also  some  good  dancing.  Running  time,  20  minutes. — H.  Bettendorf,  Opera  House,  Foley,  Minn.  Small 
town  and  country  patronage. 

FIFTY    DOLLAR    BILL:    Eleanore    Whitney,  12 
Aristocrats — We  played  this  on  our  New  Year3 s  Eve Midnight  show  and  it  is  great;  plenty  peppy  and 
good  dancing.  Running  time,  20  minutes. — Alice  Sim- 

mons, Lyric  Theatre,  Jefferson,  Texas.  General  pat- ronage. 

HUSBAND'S  HOLIDAY:  Hobart  Cavanaugh— 
Very  good.  Running  time,  two  reels. — E.  D.  Luna, 
Cozy  Theatre,  Wagoner,  Okla.    Small  town  patronage. 

KEYSTONE  HOTEL:  Old  Timers— The  old  Key- 
stone Cops  in  a  pie-throwing  contest.  House  in  an 

uproar. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. 
General  patronage. 

LADY  IN  RED,  THE:  Merrie  Melodies  Series- 
Good.  Running  time,  one  reel. — E.  D.  Luna,  Cozy 
Theatre,   Wagoner,  Okla.    Small  town  patronage. 

VITAPHONE  CASINO:  Buster  West,  Radio  Rubes 
— These  vaudeville  shorts  are  excellent. — C.  L.  Niles, 
Niles   Theatre,   Anamosa,   Iowa.     General  patronage. 

VITAPHONE  MUSIC  HALL:  Ray  Hurling  and 
Seal,  Harry  Burns  and  Company — Excellent  single 
reel. — Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, 
Kan.    Small  town  patronage. 

VITAPHONE  VARIETE:  Louis  Prima  and  Orches- 
tra— Very  good  single  reel  that  pleased.  Running 

time,  1  reel.— Gladys  E.  McArdle,  Owl  Theatre, 
Lebanon,   Kan.     Small   town  patronage. 

WISHING  STONE,  THE:  Dave  Apollon  and  his 
orchestra — An  okay  number  with  Dave  Apollon  and 
his  company  doing  their  stuff.  Several  good  pieces 
with  orchestra  in  appropriate  costume. — L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.  General  patronage. 

Serials 

Mascot 

ADVENTURES  OF  REX  AND  RINTY:  Rex, 
King  of  Wild  Horses,  Rin  Tin  Tin,  Jr. — This  serial 
has  held  up  pretty  good.  Have  played  10  episodes 
and  find  the  grownups  like  this  about  as  good  as  the 
kids.  Running  time,  two  reels  each — E.  D.  Luna,  Cozy 
Theatre,   Wagoner,   Okla.   Small   town  patronage. 

MIRACLE  RIDER:  Tom  Mix— A  very  fair  serial. 
Went  over  very  well  all  the  way  through.  Running 
time,  15  chapters. — L.  H.  Mills,  Dixie  Theatre,  Olive 
Hill,  Ky.    Small  town  and  rural  patronage. 

MIRACLE  RIDER:  Tom  Mix— The  "Miracle  Rider" 
is  off  to  a  good  start  and  is  pleasing  my  patrons, 
especially  the  kiddies.  —  Gladys  E.  McArdle,  Owl 
Theatre,  Lebanon,  Kan.     Small  town  patronage. 

Universal 

GREAT  AIR  MYSTERY:  Clark  Williams,  Jean 
Rogers — Have  run  nine  chapters  so  far.  Too  much 
talk  in  foreign  language.  Can't  understand.  Running time,  12  chapters.— L.  H.  Mills,  Dixie  Theatre,  Olive 
Hill,  Ky.    Small  town  and  rural  patronage. 

ROARING  WEST:  Buck  Jones— Worst  Jones  serial 
made,  in  my  opinion.  Glad  it's  over. — C.  C.  Cassinelli, 
Wyoming  Theatre,  Mullens,  W.  Va.  Small  town  pat- ronage. 

Thompson  an  Associate  Producer 
Harlan  Thompson,  veteran  Paramount 

writer,  was  made  an  associate  producer  of 

Paramount.  Mr.  Thompson's  first  picture 
in  his  new  capacity  will  star  Mary  Boland 
and  Charles  Ruggles. 

Beaumont  Starting  Third 

Beaumont  Pictures  will  go  to  work  on  the 
third  Black  King  production  immediately. 

The  picture,  "Breed  of  the  Border,"  will 
feature  Margaret  Morris  and  Black  King. 

TRAVELERS 

John  Balaban  is  in  Mexico  City  on  a  vaca- tion. 
Gradwell  Sears  is  back  in  New  York  from 

St.  Louis. 
S.  K.  Decker,  divisional  manager  for  First 

Division,  accompanied  by  Mrs.  Decker,  has 
left  Detroit  for  a  four  week  business  trip 
to  Hollywood. 

Charles  Buckley,  attorney  for  Fox  West 
Coast,  is  in  New  York  on  business. 

Leo  Spitz  arrived  in  New  York  after  two 
weeks  at  the  RKO  Studio  in  Hollywood. 

Al  Lichtman  and  Felix  Feist  are  due  on  the 
Coast  the  first  week  of  February  for  a  visit 
to  the  MGM  studio. 

A.  H.  McCausland  and  O.  C.  Doering,  Jr., 
trustee  and  counsel  to  trustee  for  RKO,  left 
New  York  for  the  RKO  studio  for  a  one 
week  business  visit. 

Bruce  Cabot  arrived  in  New  York  from  the 
Coast  for  a  brief  stay. 

Milton  Berle  left  New  York  for  Florida. 
Spyros  Skouras  and  Elmer  C.  Rhoden  are 

booked  to  sail  from  San  Francisco  for  Hono- 
lulu on  January  17. 

Martin  Mooney  arrived  in  New  York  from 
the  Coast. 

Hy  Daab,  newly  appointed  advertising  direc- 
tor for  Columbia,  arrived  in  New  York  from 

the  Coast. 
W.  J.  Hutchinson,  recently  appointed  foreign 
manager  for  Twentieth  Century-Fox  left  for 
England  to  be  gone  about  two  months. 

David  Sarnoff  sailed  for  Bermuda  from  New 
York. 

Harry  M.  Goetz  arrived  in  Hollywood  for 
conferences  with  Edward  Small. 

Richard  de  Rochemont,  March  of  Time  Eu- 
ropean head,  arrived  in  New  York  for  a 

stay  of  several  weeks. 
Irving   Berlin   arrived   in   Hollywood  from 
New   York  to  preview  his   latest  musical, 
"Follow  the  Fleet." 

Kitty  Carlisle  arrived  in  New  York  from  the 
Coast  for  a  brief  visit. 

Paul  Robeson  and  Sol  A.  Rosenblatt  sailed 
on  the  He  de  France  for  Europe. 

Douglas   Fairbanks   arrived   on   the  Coast 
from  New  York. 

Arthur  A.  Lee  and  George  W.  Weeks,  GB 
executives,  are  back  in  New  York  from  a 
tour  of  GB  exchanges. 

Sylvia  Sidney  left  New  York  for  Hollywood. 
Edward  Golden  left  New  York  for  Chicago. 
He  returns  the  middle  of  the  week. 

George  R.  Batcheller,  Sr.,  left  New  York  for 
the  Coast. 

Charles   Lamont,   Chesterfield  director,  left 
New  York  for  California. 

Bill  Pine,  Paramount  studio  publicity  head, 
arrived  in  New  York  from  the  Coast. 

Joe  Brandt  returned  to  New  York  from  an 
extended  business  trip  to  the  west  Coast. 

Dennie  Moore  arrived  in  New  York  from 
Hollywood. 

J.  S.  Hummel,  Warner  foreign  sales  manager, 
left  New  York  on  a  business  trip  to  Rio  de 

Janeiro. 
Eddie  Bonns,  short  subject  sales  manager  for 

Universal,  left  New  York  on  a  five  week 

tour  of  the  company's  exchanges. 
James  Blakely  arrived  in  Hollywood  from 
New  York. 

Dusolina  Giannini  arrived  in  New  York 
aboard  the  Europa. 

A.  J.  Richards,  editor  of  Paramount  News, 
left  New  York  for  Europe. 

Lou  Diamond  arrived  in  Hollywood  from  New 

York. 
John  Cosentino,  special  representative  for 
Spectrum  Pictures,  left  New  York  for 
Buffalo. 

Louis  S.  Lifton  arrived  in  New  York  from 
the  Coast. 

Jack  Fier,  western  sales  manager  for  Repub- 
lic Pictures,  is  back  in  Hollywood  after  con- 

ference with  W.  Ray  Johnston,  in  New York. 
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Omaha,  Nebraska 
Dear  Herald: 

The  chief  of  police  allowed  us  to  spend 
considerable  time  in  the  city.  We  are  very 

glad  of  that,  because  it  gave  us  the  privilege 

of  meeting  some  very  excellent  people  whose 

friendship  can't  be  measured  by  dollars  and 
cents,  among  them  being  Mr.  and  Mrs. 
Green.  Mr.  Green  has  charge  of  the 
FEPCO  Theatre  Advertising  Company. 

This  company  prints  show  heralds,  pro- 

grams, calendars,  window  cards  and  hang- 
ers and  they  ship  their  product  into  about 

every  state  in  the  Union. 

They  invited  us  to  their  home  to  dinner 
some  time  and  assured  us  that  we  would 

meet  some  very  delightful  people  and  would 

have  a  good  time.  There  was  no  doubt  about 
thaf  in  our  mind,  but  unfortunately  we 
have  no  dinner  clothes,  and  an  evening 
dress  suit  would  feel  about  as  comfortable 

on  us  as  pajamas  on  a  Berkshire  at  a 

Sunday  school  picnic.  We  always  have  a 

better  appetite  in  Oshkosh  B'Gosh  overalls. 
Well,  anyhow,  we  hope  to  meet  them  again 
some  time. 

Middlewest  News  Reels 

We  also  met  Mr.  Chennewith  of  the 
Chennewith  News  Reel  Company.  The 
Chennewith  News  Reel  Company  covers 

about  all  the  important  events  in  the  middle- 
west  and  these  news  reels  have  become  a 

prominent  feature  throughout  this  western 
country.  Mr.  Chennewith  is  a  very  fine 
gentleman  to  meet  and  we  are  glad  he  gave 
us  an  opportunity  to  meet  him.  You  have 
no  doubt  seen  many  of  his  pictures  in  some 
of  the  news  reels  of  the  day. 
Mr.  Martin.  Chicoine  is  the  news  repre- 

sentative of  the  Herald  and  he  furnishes 
the  Herald  with  all  the  important  theatrical 
news  in  this  part  of  the  Middlewest.  His 
work  is  very  similar  to  that  of  Mr.  Haskell 
of  the  Pacific  States  News  Agency.  Mr. 
Chicoine  came  down  to  the  hotel  and  called 
on  us ;  otherwise  we  probably  would  not 
have  met  him.  We  had  a  very  pleasant  visit 
with  him. 

V 

We  used  to  see  the  blue  pelicans  pasted 
in  all  the  stores  and  on  auto  windows  all 

over  the  country,  but  now  we  seldom  ever 
see  one.  Must  be  that  the  poor  birds  have 

gone  south  to  escape  a  cold  winter.  These 

cold  winters  are  hard  on  their  "constitu- 

tions." V 
M.  Bemond  owns  two  theatres,  one  at 

Ord,  Nebraska,  and  the  other  one  at  Loupe 
City,  Nebraska.  We  met  Mr.  Bemond  here 
in  Omaha  and  he  gave  it  as  his  opinion 
that  his  operator  of  the  Loupe  City  house 
would  be  much  better  informed  and  could 
run  the  theatre  better  if  he  had  the  Herald. 

We  told  him  that  he  couldn't  get  an  argu- 
ment out  of  us  on  that  matter  and  so  now 

his  check  is  on  its  way  to  the  Herald  in 
New  York  City.  It  beats  all  what  excellent 
judgment  these  exhibitors  have. 

V 

Speaking  of  Stockyards 

They  tuned  in  the  radio  last  night  and 

Bill  Smith  gave  us  first-hand  information 
about  his  quick  starting  and  anti-knock 
gasoline  and  Bertha  Pokedott  told  us  of  the 
excellent  qualities  of  her  face  lotion,  how 
it  beautifies  the  skin,  etc.,  etc.,  etc.  Then 
we  got  the  lowdown  on  certain  brands  of 
soap  for  the  complexion. 

You  can  hear  more  bull  on  the  radio  than 

you  can  in  the  Union  Stockyards  of  South 
Omaha.  Then  between  times  they  will  put 
on  a  love-song  crooner  who  sounds  like  a 
Gurnsey  calf  bawling  for  its  mother.  Gosh, 
we  love  the  stock  yards. 

V 
There  is  no  denying  the  fact  that  business 

at  the  theatres  is  very  much  improved.  This 
may  be  due  to  better  financial  conditions, 
but  our  guess  is  that  it  is  due  in  a  very 
large  measure  to  the  Legion  of  Decency 
demanding  clean  entertainment.  The  fact 
is  that  the  American  people  want  cleanliness 
in  their  entertainment,  and  the  fact  is  also 
that  the  producers  have  recognized  this  fact 
and  pictures  are  getting  better  and  better 

all  the  while.  Thanks  to  the  Legion  of  De- cency. 

V 

Hyper-Cautious 
Walter  Creel  helps  his  father  operate  the 

Beacon  theatre  out  on  the  north  side  of  the 

city.  For  some  years  now  Walter  has  been 
trotting  around  in  single  harness  in  spite 
of  the  fact  that  a  lot  of  the  north  side  girls 
have  tried  to  put  a  collar  on  him  and  hitch 
him  up  in  double  harness.  Bob  Ballentyne 
says  that  Walter  never  looks  at  a  girl  unless 

he  has  on  smoked  glasses.  What's  the  sense 
of  a  fellow  being  so  particular,  Reno  isn't so  very  far  away. 

V 

The  other  day  we  saw  a  screening  of  a 

picture,  the  title  of  which,  as  we  remem- 
ber it,  was  "If  She  Could  Only  Cook,"  a 

picture  with  a  lot  of  entertainment  and 
much  better  than  a  lot  of  them. 

The  title  of  this  picture  called  to  mind 

what  we  have  often  heard  about  "the  old- 
fashioned  girl,"  and  the  oldfashioned  girl, 
as  we  recall  her,  was  one  who'd  sooner  hear 
the  song  of  the  tea-kettle  on  the  kitchen 
stove  than  the  whine  of  the  violin  in  the 

dance  hall.  The  girls  of  today  who  paint 
their  cheeks,  lips  and  finger  nails  with  red 
barn  paint,  and  who  would  sooner  smell  a 
bottle  than  they  would  an  apple  pie,  are  not 

the  girls  who  become  the  mothers  of  states- 
men and  builders  of  empires,  not  by  a  dam- 

cite.  The  men  of  today,  the  same  as  yester- 
day, want  wives  and  mothers  rather  than 

rose  geraniums  or  beauty  parlor  canaries. 

Thank  God  for  the  oldfashioned  girl.  She's 
the  hope  of  this  nation. 

V 

They  Came  Right  Back 

We've  got  a  dog  that  reminds  us  a  whole 
lot  of  the  League  of  Nations.  When  she 
hears  a  dog  outside  she  will  prance  around 
and  bark  and  when  we  let  her  out  she  will 
make  you  think  she  is  going  to  tear  that 

dog  all  to  pieces,  but  if  he  don't  run,  she will  whirl  around  and  come  back  into  the 
house  like  the  devil  was  after  her.  The 

League  was  going  to  slap  Japan's  ears  down 

if  they  didn't  let  China  alone,  but  she  went 
right  on  and  they  all  ran  back  into  the  house 
and  took  a  drink.  Then  they  were  going 

to  punch  Italy  in  the  nose  if  she  didn't  let 
those  Ethiopians  alone.  They  stuck  their 
horns  in  the  ground  and  pawed  up  a  lot  of 
sand  and  bellered,  but  Mussolini  stood  still 

and  didn't  run,  so  they  whirled  and  ran 
back  into  the  house  and  they  all  took  an- 

other drink.  If  you  know  of  a  bigger  joke 

than  the  League  of  Nations  we  wish  you'd tell  use  about  it. 
V 

Kidnaping  seems  to  have  become  the  na- 
tional outdoor  sport.  What  this  country 

needs  is  fewer  spineless  courts  and  more 
electric  chairs. 

V 

We  have  just  received  a  letter,  with  a 
check,  from  Mr.  J.  C.  McQuistan  of  the  Star 
theatre  at  Bloomfield,  Nebraska,  asking  us 
to  renew  his  subscription  to  the  Herald. 

Mr.  McQuistan  says  he  can't  operate  his 
theatre  without  the  Herald.  Thanks,  Mr. 

McQuistan,  we'd  be  glad  to  do  it.  Hope 
you  will  be  at  home  the  next  time  we  call. 

V 

And  thanks  to  you  all  for  your  good 
wishes  for  the  New  Year. 

COLONEL  J.  C.  JENKINS 

The  HERALD'S  Vagabond  Colyumnist 
The  HERALD  COVERS  the  Field  Like 

an  APRIL  SHOWER. 

Universal  Transfers  Wittman 

Sieg  Wittman  has  taken  over  Universal's Cincinnati  and  Cleveland  offices  as  a  part 
of  his  eastern  division.  In  exchange  for 
them,  Mr.  Wittman,  who  makes  his  office  in 
New  York,  gave  up  the  Buffalo  office,  which 
will  join  with  Albany  in  the  New  England 

division,  under  supervision  of  A.  J.  Her- 
man. Mr.  Wittman's  district  will  now  in- 

clude New  York,  Philadelphia,  Pittsburgh, 
Washington,  Cleveland  and  Cincinnati. 

Cleveland  Club  Elects 

I.  J.  Schmertz,  Fox  branch  manager,  was 
elected  president  of  the  Cleveland  Variety 
Club  last  week.  He  succeeds  Nat  Holt. 

Other  officers  included  Nat  Wolf,  first  vice- 

president  ;  Dave  Miller,  second  vice-presi- 
dent; J.  S.  Jossey,  treasurer,  and  F.  H. 

Boyd,  secretary.  New  directors  are  Harry 
E.  Long,  Jack  Shulman  and  Nat  Holt. 

Pioneer  Signs  John  Ford 
John  Ford  has  signed  with  Pioneer  to 

direct  a  series  of  color  pictures.  These 
probably  will  total  four.  The  contract  allows 
Mr.  Ford  to  do  outside  pictures.  His  first 
assignment  will  be  the  second  picture  on 
the  Pioneer  series  for  this  season.  It  has 

not  as  yet  been  titled. 

Rose  Promoted  in  FD 

James  Rose,  who  has  been  manager  of 
the  First  Division  Albany  exchange,  will 
have  additional  duties  as  salesman  out  of 
the  Buffalo  office  in  conjunction  with  his 
managerial  position  in  Albany. 
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POISON— SLOW  BUT  SURE 

He  has  held  good  managerial  jobs  with  top  circuits,  been 

■on  his  own,  is  well  seasoned,  and  makes  a  nice  appearance. 
But  Mrs.  Fortune  gave  him  the  chill,  so  the  Round  Tabler  we 

speak  of,  and  who  has  just  paid  a  visit  to  this  sanctum,  today 
holds  down  a  very  minor  job  in  the  theatre. 

Recently  offered  a  job  as  manager  of  a  house  doing  a  very 

•good  business,  at  a  salary  of  $20,  hours  from  10  in  the  morning 
to  midnight,  seven  days  a  week,  he  refused  if,  saying: 

"I'll  take  a  job  that  pays  $10  for  $10  but  starve  before  I 

take  a  $50  job  for  twenty." *  * 

Few  weeks  back,  editorialized  on  this  page  under  the  head- 

ing "Cut  Yourself  a  Piece  of  Throat,"  were  set  down  some 
Illuminating  informations  on  how  delicately  a  certain  species  of 

theatreman  goes  about  landing  the  other  fellow's  job.  One  of 
•our  readers  replied  saying  that  "it  was  a  great  editorial  but 
did  not  suggest  a  real  solution."  He  favors  a  guild  along  the 
lines  of  the  one  now  functioning  in  the  newspaper  field  and 
Invited  your  Chairman  to  lead  the  movement. 

Unfortunately,  the  reader  "forgot"  to  sign  his  message. *  * 

There  is  always  something  over  which  to  become  indignant 
in  this  business  of  ours  and  a  good  place  to  unload  these 
indignations  has  been  and  we  trust  will  continue  to  be,  the 

pages  of  Motion  Picture  Herald.  Recently  the  reader-writers 
have  concerned  themselves  with  the  efforts  of  faulty  picture 
publicity,  inroads  of  radio  publicity  in  the  newspapers.  These 

are  pointed  out  as  virulent  growths  upon  the  body  of  the  mo- 

tion picture  and  demands  are-  made  that  they  be  removed 
immediately  before  their  poison  does  its  worst  to  the  box- 
office. 

*  * 

We  agree,  gentlemen,  that  uncontrolled  picture  and  radio 
publicity  is  not  doing  this  business  any  particular  good.  But 

these  things  fade  to  comparative  insignificance  while  the  in- 

dustry tolerates  a  condition  in  the  theatre  that  makes  it  pos- 
sible to  hire  managers  for  $20  to  work  14  hours  daily,  seven 

days  a  week. 

The  question  of  paying  a  man  what  he  is  worth  is  not  in- 

volved at-  this  writing.  That  there  are  capable  men  working 
for  less  than  they  should  receive  is  no  sudden  discovery. 
But  these  cases  are  not  to  be  confused  with  managers  forced 

to  sustain  themselves  and  dependents  upon  any  such  pitiful 
sum  as  $20  and  work  only  two  hours  less  than  100  a  week  to 

earn  these  "salaries." 
There  can  be  only  one  solution  for  the  alleviation  of  such 

inconceivable  working  conditions  and  that  is  the  support  of 

the  entire  industry.  And  by  "entire"  we  also  mean  the  man- 
agers themselves.  Until  these  conditions  are  corrected  it  goes 

without  saying  they  are  bound  to  endanger  the  positions  of 
better  situated  theatremen. 

If  indignation  is  to  be  registered,  let  it  be  in  this  direction 
first,  for  here  is  a  spot  over  which  really  to  become  indignant. 

And  let  protestants  identify  themselves  for  anonymous  com- 
munications are  blank  cartridges  and  plain  noise  has  yet  to 

win  any  battle. 

The  $20,  1 00-hour-a-week  manager's  job  must  be  eliminated 
for  the  good  of  the  industry  itself  and  the  future  of  every 

responsible  manager.  And  for  this  purpose,  no  guild  is  needed. 

Let  this  elimination  be  supported  by  managers  in  every  classi- 
fication and  there  is  no  doubt  but  that  scores  of  sincere  inde- 

pendent exhibitors  and  circuit  executives  will  fall  in  line  to 
wipe  out  an  evil  slowly  eating  away  the  very  roots  of  the 

motion  picture  structure. 

V  V  V 

"At  times  or  others  I  have  always  built  working  cutouts  or 
advertising  displays  and  found  that  these  animations  always 

drew  the  public's  attention  more  than  any  other  kind  of  adver- 
tising."— Paul  Valliere,  Manager,  Capitol,  Quebec. 

V  V  V 

GIVING  AWAY  HIS  JOB 

Whatever  the  merits  or  demerits  of  one  or  all  of  the  give- 
aways now  current  in  the  theatre  is  neither  here  nor  there  but 

this  department  goes  on  record  once  more  against  the  habit 
of  certain  showmen  who  give  away  a  whole  heluva  lot  more 
than  they  should  on  what  appear  to  be  giant  tieups. 

For  instance  there's  that  lad  who  hooked  up  a  stunt  with 
a  national  advertiser,  part  of  the  deal  being  a  special  show- 

ing on  one  of  the  year's  big  pictures  with  over  2000  reported 
in  on  the  cuff.  And  there  is  also  the  exploitation  minded 

publicist  who  promoted)?)  a  newspaper  contest  and  gave 
600  theatre  tickets  as  prizes. 

Special  showings  and  previews  do  belong  in  the  pattern  of 
showmanship  when  used  judiciously  and  as  a  means  to  an  end. 
But  the  manager  who  allows  himself  to  be  talked  into  giving 
away  more  than  he  should  on  a  tieup  will  wind  up  eventually 

by  giving  away  his  job. 
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LAST  1935  WINNERS 

Pictured  above  are  the  two  theatremen  who  took  down  the  Silver  and  Bronze 

Plaques  in  the  Quigley  December  Competitions — the  last  month  in  the  193  5  Awards.  Ed 
Hart,  (right)  City  Manager,  Reade  Theatres,  Plainfield,  N.  J.,  was  voted  the  Silver  on 

MGM's  "Mutiny"  and  Wally  Caldwell,  (left),  manager.  Loew's  Valentine,  Toledo,  the 
Bronze  on  MGM's  "Night  At  the  Opera." 

Stunts  and  Contests 

Feature  "Opera" Date 
Folks  who  have  that  irresistible  itch  to 

change  the  features  on  poster  pictures  with 
the  addition  of  mustaches,  beards,  etc.,  were 

invited  to  do  their  durndest  by  Wally  Cald- 

well, Loew's  Valentine,  Toledo,  in  a  news- 
paper contest  in  keeping  with  the  atmosphere 

of  "A  Night  At  the  Opera."  Paper  ran 
face  photos  of  Clark  Gable,  Franchot  Tone 
and  Bob  Montgomery,  one  a  day,  and  to 
those  changing  them  to  best  resemble  either 
of  the  mad  Marxes,  guest  tickets  were 
awarded.    Gag  ran  for  five  days  ahead. 

Contest  number  two  had  also  to  do  with 

marks,  with  paper  runing  various  printer's 
and  punctuation  marks,  readers  requested 
to  identify  them  properly  and  to  include  in 
their  answers  three  additional  marks  in  addi- 

tion to  those  printed.  This  last  was  added 
to  avoid  any  conflict  with  postal  laws  on 

Caldwell's  Ford  "Opera"  Bally 

guessing  games.  Contest  called  Marks- 
Marx  was  an  original  reports  Wally  and 
drew  extremely  well. 

Stunts  were  many  and  diversified,  such  as 
for  instance  a  new  idea  in  street  bally  being 
a  traveling  perambulator,  12  feet  high  by 
20  long,  built  on  a  Ford  chassis  posted  on 
four  sides  (see  photo)  with  driver  seat  on 
top.  Bally  carried  horns  and  bells.  This 
was  used  in  addition  to  another  sound  truck 

playing  hit  tunes  and  laugh  record. 
Wally  also  had  Marx  impersonators  mak- 

ing the  rounds  pushing  a  peanut  cart  from 
which  was  distributed  imprinted  bags  of 
peanuts.  Sugar  barrels  painted  white  with 
hoops  in  red  and  blue  and  covered  with 
chicken  wire  were  planted  on  prominent 

corners  with  "please  do  not  feed"  copy  and 
interior  carrying  Marx  cutouts  and  copy. 
Boys  in  hospital  uniforms  carrying 

stretcher  and  dummy  with  "this  man  died 
from  laughing"  copy  also  commanded  at- 

tention, as  did  man  with  fur  overcoat,  straw 
hat  and  summer  shoes,  palm  leaf  fan,  his 

back  banner  reading  "if  you  think  I'm  nuts, 
see  the  Marx  Brothers,  etc."  Photo  vend- 

ing weighing  machine  tieup  gave  guest 
tickets  to  those  receiving  photos  of  the 
Marxes.  Laugh  insurance  heralds  also  were 
distributed. 

Make  193  6  The  Big  Year 

All-Night  Service 
The  Boston  Elevated  Railway  system  an- 

nouncing that  all-night  service  would  be 

given  on  New  Year's  Eve,  Harry  Brown- 
ing, M  &  P  Theatres  ad  head,  suggested 

to  managers  in  the  Boston  area  that  they 
have  one-sheet  lobby  posters  made  up  with 
this  information  for  patrons  coming  in  to 
attend. 

Six  Contests  Build 

"Mutiny"  for  Hart 

Thirty-one  separate  items  are  illustrated 
in  Ed  Hart's  plaque-winning  campaign  on 
"Mutiny"  at  the  Strand,  Plainfield,  N.  J., 
not  the  least  of  which  were  being  six  in- 

dividual contests  as  follows : 
Tiein  with  Philco  football  score  guessing 

contest,  heralds  given  out  at  the  theatre  and 
essay  contest  in  tiein  with  local  community 

drive  for  guest  tickets.  Third  was  a  mo- 
tion picture  slant  with  camera  taking  shots 

of  shopping  crowds,  those  faces  encircled 
when  picture  was  shown  being  guested  like- 

wise. With  this  last,  Hart  worked  out  a 

Gable,  Laughton,  Tone  Club  idea  advertis- 
ing for  girls  who  could  dance  to  interpret 

the  Tahitian  girls  in  the  story. 

Then  followed  contests  for  naming  ship's 
parts,  sailor's  chanteys,  local  and  national 
ship  building  contest.  For  the  last  Hart 
promoted  a  regular  shipbuilder  to  work  in 
the  lobby  (see  photo)  on  model  of  the 
Bounty  with  man  in  costume  adding  fur- 

ther atmosphere.  Paper  tied  in  on  contest, 
as  did  YMCA,  Recreation  department  and 

others  who  furnished  ship's  models  for  lobby 
display.  Match  holders,  dolls,  radios  were 
some  of  the  prizes  in  the  contests. 

Six  Sea  Scout  units  cooperated  standing 

guard  nightly  and  marched  in  Hart's  torch 
light  parade  on  opening  night.  Parade  in- 

cluded large  model  ship  on  truck,  used  also 
in  lobby,  circus  riders,  American  Legion 
fife  and  drum  corps  and  sound  trucks. 

Publicity  also  was  well  handled  for  in 
addition  to  the  contests,  local  and  county 

papers  ran  columns  of  stories  and  art.  In 
addition,  Hart  promoted  planted  cartoon 
strip,  serialization  and  two  co-op  pages.  For 
a  special  theatre  four-page  news,  seven  mer- 

chants were  promoted  to  underwrite  for  the 
expense.  Post  cards  were  mailed  to  all 
adjoining  towns. 

Make  19  i  6  The  Big  Year 

Book  Angles  Stressed 

for  "Obsession" 
Befitting  the  book's  best-seller  back- ground, Universal  exploitation  chief,  Joe 

Weil,  suggests  a  number  of  book  slants  in 

the  "Magnificent  Obsession"  gold-and-black 
covered  press  book.  These  include  tieup 

with  publishers  and  mat  available  at  ex- 
changes for  printing  of  book  marks.  Special 

show  for  book  reviewers  and  use  of  giant 
cover  for  lobby  and  branch  boxoffice  are 
other  ideas. 

Make  193  6  The  Big  Year 

Hart's  Shipbuilder  Lobby  on  "Mutiny" 
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FURTHER  AWARDS  ENDORSEMENT 

HARRY  ARTHUR 
Vice  President 
Fanchon  &  Marco 

.  .  .  Showmanship,  the  very  life  blood 
of  our  business,  needs  healthful  stimulants 

like  these.  I  dare  say,  were  a  careful 
checkup  made  of  the  additional  grosses 
which  have  accrued  to  theatres,  producers 

and  distributors  through  these  great  drives 
for  business  stimulated  by  the  Quigley 
Awards,  the  figures  would  be  staggering 
and  would  of  themselves  stir  the  industry 

to  get  behind  this  Quigley  movement  to 
the  utmost. 

I  look  forward  eagerly  to  again  sitting 

on  your  Committee  of  Judges  and  to  the 
privilege  of  being  able  to  see  at  first  hand 

the  thousands  of  examples  of  superb  show- 
manship which  your  most  meritorious 

movement  is  inspiring. 

H.  D.  BUCKLEY 
Vice  President 

United  Artists  Corp. 

Please  be  advised  that  I  shall  be  very 

happy  to  serve  as  a  member  of  your  \916 
Committee. 

I  regard  the  Competition  which  is  devel- 
oped among  theatre  managers  throughout 

the  country,  by  the  Quigley  Awards,  as 
extremely  beneficial  to  the  industry  at  large. 
.  .  .  We  here  in  New  York  often  lose  sight 

of  the  resourcefulness  and  ingenuity  dis- 
played by  theatre  managers  and  press  agents 

in  the  smaller  cities  and  towns,  and  I  have 

been  amazed  at  the  scope  and  thoroughness 
of  the  campaigns  it  has  been  my  pleasure  to 
judge  while  serving  on  the  Committee  of 
Awards. 

NED  E.  DEPINET 
President 

RKO  Distributing  Corp. 

I  will  be  glad  to  serve  as  a  judge  when- 
ever I  can  and,  truthfully,  I  think  the 

Quigley  Awards  have  done  a  great  deal 
to  inspire  showmanship  in  exhibitors. 

S.  CHARLES  EINFELD 

Dir.  of  Adv.  &  Pub. 
Warner  Bros.  Pictures 

I  am  very  pleased  to  accept  your  invita- 
tion to  serve  as  a  judge  on  the  Quigley 

Awards  Committee  for  193 6. 

I  have  no  doubt  but  that  your  system 

of  Quigley  Awards  have  served  as  an  im- 
portant stimulus  for  showmen  over  the 

country  and  has  in  many  cases  resulted  in 
increased  grosses.  Numerous  men  have  been 
promoted  to  better  jobs  in  the  field  because 

of  their  activities  in  competing  for  Quigley 

Award  honors.  You  should  be  congratu- 
lated upon  the  great  strides  evidenced  in  the 

Managers'  Round  Table  and  the  Quigley Awards. 

f7  COULD  NOT  HAVE 

BEEN  MORE  JUBILANT" 
".  .  .  With  all  the  usual  handicaps  of 
the  small  town  situation,  I  had  always 

considered  the  Quigley  Awards  out-  of 
my  realm.  Many  times  I  have  made 

photographs,  saved  heralds,  tear  sheets, 
etc.,  and  after  I  had  assembled  them 
the  entire  campaign  seemed  so  small 

and  insignificant  I  would  throw  them 
in  the  wastebasket.  Finally,  in  Sep- 

tember, I  made  my  first  stab  in  the 
competition.  When  I  learned  that 

my  campaign  had  rated  an  Honorable 
Mention,  I  could  not  have  been  more 

jubilant  had  it  been  the  coveted  Silver 
Plaque. 

"1935  has  been  good  to  me,  bringing 
many  things  to  add  to  the  joy  and 

pleasure  of  life.  The  Quigley  Honor- 
able Mention  ranks  high  among  those 

things." 
Thomas  J.  Simmons 
Manager,  Dunlap 
Clarksville,  Ark. 

WILLIAM  K.  JENKINS 

Secretary-Treasurer 
Lucas  &  Jenkins 

It  will  give  me  pleasure  to  serve  on  the 

Quigley  Awards  Committee  for  1936  for 
I  would  like  to  do  what  I  can  to  encour- 

age continuation  of  the  Awards,  as  I  feel 
they  are  of  great  assistance  to  us  in  our 
efforts  to  sell  our  product  to  the  best 

possible  advantage. 

S.  BARRET  McCORMICK 

Dir.  of  Adv.  &  Pub. 
RKO  Radio  Pictures 

Thank  you  for  yotir  invitation  to  act 
again  as  one  of  the  judges  for  the  Quigley 

Awards.  It  will  be  a  pleasure  and  a  privi- 

lege to  act.  I  have  watched  with  great  in- 
terest the  fine  results  in  advertising  and  ex- 

ploitation and  am  sure  that  the  encourage- 
ment and  recognition  by  the  Quigley 

Awards  for  work  well  done  are  in  no  small 

measure  responsible  for  their  general  ex- 
cellence. 

CHARLES  C.  MOSKOW1TZ 
General  Theatre  Executive 

Loew's,  Inc. 

Certainly,  I'll  be  glad  to  serve  as  a 
Quigley  Award  judge  for  1936.  The  com- 

ing year  should  be  an  important  one  in 
the  exploitation  field,  which  you  are  en- 

couraging. With  more  important  pictures 
and  improving  conditions,  the  Quigley 
Award  should  play  an  important  part. 

HARRY  F.  SHAW 

Poli  N.E.  Div.  Mgr. 

Loew's  Theatres 

It  is  a  mark  of  distinction  for  any  man- 
ager in  any  community  to  win  any  one  of 

the  various  Quigley  Awards.  I,  personally, 

feel  that  the  honor  of  winning  these  Awards 

is  still  greater  if  the  manager  does  it  with- 
out going  hay-wire  and  spending  a  lot  of 

money  .  .  if  it  is  won  on  his  ability  to  sell 
an  attraction  without  going  overboard, 

then  he  has  really  won  an  Award  that 
means  something. 

STANLEY  G.  BARR 

Manager,  Capitol 
Winchester,  Va. 

I  think  the  Quigley  Competitions  are 

swell!  They  stimulate  the  mind  and  show- 
manship ability.  I  know  they  certainly  have 

in  my  case.  I  have  had  the  pleasure  of 
receiving  an  Honorable  Mention  and  it  has 
made  me  feel  .  .  .  well,  if  I  can  come  that 
close  I  should  be  able  to  win  a  Silver. 

AL  BECKERICH Manager,  Hipp 

Cleveland,  Ohio 

Any  kind  of  a  merit  system  as  sponsored 
and  handled  as  properly  as  this  appears  to 
be,  is  bound  to  have  marvelous  reaction  and 

inspire  men  in  the  field,  who  possibly  never 
receive  recognition  of  their  efforts  any  other 

way.  Keep  up  the  good  work. 

LES  BOWSER 

Manager,  Harris-Warren 
Warren,  Ohio 

I  think  the  Quigley  Awards  are  a  good 

pep  builder  and  help  to  keep  a  fellow 
from  getting  stale.  I  appreciate  my  Hon- 

orable Mention  very  much  and  will  con- 
tinue to  try  and  win  a  plaque  during  this 

year.  I  think  the  best  thing  about  winning 
an  award  is  the  feeling  a  fellow  has  that 
he  has  done  his  job  well. 

FREDDY  JABLONS 

Pub.  Dir.  Loew's  Valencia 

Jamaica,  L.  I. 
The  Quigley  Competition  has  definitely 

developed  a  more  intensive  picture  selling 

activity  among  theatre  men.  It  is  an  ex- 
cellent medium  for  recognizing  ability,  dis- 

covered in  showmen  who  are  hesitant  to  act 
as  their  own  ballyhoo  agents.  In  spite  of 

what  many  think,  a  great  deal  of  our  best 

showmen  refuse  to  give  themselves  top  bill- 
ing or  any  billing  for  that  matter. 

DON  NICHOLS 
Manager,  Broadway 
Charlotte,  N.  C. 

Personally  I  like  the  Quigley  Awards. 
I  also  think  the  whole  proposition  is  more 

than  worthwhile.  You  as  we,  well,  as  every- 
one who  has  a  finger  in  the  pie,  is  due 

a  great  big  hand. 



82 MOTION    PICTURE  HERALD January    18,  1936 

MANAGERS  WIRE  REPORTS 

WINDOW  TIEUP.  Entire  window  display 
of  sheet  music  and  stills  was  promoted  by 
Jack  Stewart,  Capitol  Theatre,  Peterboro, 
Canada  for  "Redheads  on  Parade." 

TEASER  24'S.  Sample  of  the  posting  on 
the  "Captain  Blood"  date  at  the  Branford, 
Newark,  N.  J.,  by  Warner  zone  publicist, 
Bob  Paskow.  Teasers  were  up  two  weeks  ahead. 

FLORAL  DISPLAY.  Julius  Lamm  promoted 
local  florist  for  this  posie  display  on 

"Orchids  to  You."  Special  lighting  was  ar- 
ranged to  play  on  the  orchids. 

ffMwrtM  mum. 

REAL  MONEY.  M.  F.  Nixon,  Crim  Theatre, 
Kilgore,  Texas,  attracted  a  lot  of  attention 
with  new  dollar  bills  to  decorate  his  front 

on   "Brewster's  Millions." 

Jack  Arthur 

Imperial,  Toronto 

RKO  "I  Dream  Too  Much" 

Campaign  on  "I  Dream  Too  Much"  tied 
up  with  Lentheric  Perfume  Distributors 
with  stills  and  special  cards  through  all 

stores  using  their  product.  Largest  depart- 
ment store  featuring  photos  of  Pons  in 

drug,  gown,  hairdressing,  fur,  jewelry  de- 
partments with  window  and  newspaper  ad 

on  special  collar  and  blouse.  Two-column 
cut  of  Pons  hairdress  used  by  local  hair- 

dresser in  daily  and  weekly  papers  with 
theatre  credit.  Music  store  window  on 

records  and  sheet  music  '  in  six  larger 
music  stores.  Window  large  shoe  store 
with  stills  and  credit  card  on  Pons. 

Half-sheet  card  of  gown  used  by 
Pons  in  window  of  exclusive  gown  shop. 

In  place  of  regular  stage  show,  using 

prominent  Canadian  conductor,  Reginald 
Stewart,  and  symphony  orchestra  of  60 

pieces.  Normal  announcement  of  orches- 
tra and  feature  sent  to  3,500  Blue  Book  list 

and  announcement  cards  in  all  music  cen- 

ters. After  first  performance  afternoon 
tea  is  served  to  ladies  on  mezzanine. 

George  Watters 
State  and  Chinese,  Los  Angeles 

MGM  "Ah,  Wilderness" 

Built  campaign  around  nAh,  Wilder- 
ness" with  idea  guaranteed  entertainment 

if  you  can  see  "Ah,  Wilderness"  without 
laughing,  without  a  tug  at  your  heart- 

strings, without  tears  of  happiness  misting 

your  eyes,  and  if  you'll  say  so  in  writing 
to  the  manager  of  the  theatre  gladly  will 

we  refund  your  price  of  admission.  Used 

cards  fifty  spot  announcements  between 
national  programs. 

Jack  Granara 

Keith's,  Boston 

Universal  "Magnificent  Obsession" 

Highlight  "Magnificent  Obsession"  cam- 
paign was  private  preview  several  days  in 

advance  for  author  and  newspaper  review- 

ers. Shortly  after  picture  was  booked  dis- 
covered that  Lloyd  C.  Douglas,  author  of 

novel,  lives  in  Wellesley  Hills,  a  Boston 
suburb.  Contacted  him  and  found  that  he 

hadn't  as  yet  seen  the  picture.  Accord- 
ingly arranged  for  a  private  preview  for 

Douglas,  several  clergymen  and  news- 

paper reviewers,  at  the  Universal  ex- 
change. It  proved  a  great  success.  Took 

a  nice  shot  of  Douglas  together  with 

a  prominent  Harvard  professor  and  a  well 
known  priest  and  landed  same  in  several 

papers.  Story  on  Douglas'  satisfaction  with the  treatment  of  his  novel  and  photos  of 

himself  used  in  number  of  papers  follow- 

ing day.  Used  five  thousand  book-marks, 
got  half-dozen  smash  windows  on  book tieup. 

Jack  Gross 

Hillstreet,  Los  Angeles 

Universal  "Magnificent  Obsession" 

"Magnificent  Obsession"  used  one  hun- 
dred-inch newspaper  display  space.  Used 

biggest  radio  campaign  in  our  history  every 

major  station,  used  four  to  eight  announce- 
ments each,  also  continual  plugging  in  all 

smaller  stations,  fifteen  stations  in  all. 

Twenty-five  thousand  book-marks  to  all 
leading  circulating  and  public  libraries. 
Three  thousand  letters  to  doctors.  Five 

hundred  window  cards  tying  in  the  book. 
Full  windows  four  department  stores. 

Twelve  neon  illuminators,  twenty-four  sheet 

hit.  Special  trailers  in  advance.  One  hun- 
dred and  fifty  street  car  banners.  Plenty 

free  space  all  foreign  papers. 

Louie  Charninsky 

Capitol,  Dallas 

Universal  "Invisible  Ray" 

On  "Invisible  Ray"  for  outside  adver- 
tising distributed  10,000  special  heralds, 

1 0,000  teaser  cards  with  cut  of  appearing 

and  disappearing  head  when  held  proper 

distances  from  eye.  In  lobby  have  spe- 

cially constructed  set  piece  with  same  de- 
sign on  bottom  of  set  piece,  have  hole  cut 

out  and  piece  of  green  gelatin  stretched 
over  cut  and  spark  coil  rigged  in  back 

that  gives  streaks  lighting  at  regular  inter- 
vals. Power  and  light  company  put  very 

interesting  display,  high  frequency  coils 
shadow  blinkers  in  lobby.  Have  robot 

made  of  tin  with  flashlight  eyes  and  con- 
trol board  with  lots  of  switches  control- 

ing  robot  will  have  man  inside.  Having 
sixteen-foot  art  head  Karloff  with  green 

lights  set  in  eyes.  Large  head  will  be 

placed  top  of  shadow  box.  Posting  town 
with  paper,  also  window  cards,  walking 

robot  going  through  downtown  streets. 

Jules  Bernstein 

Loew's,  Toronto 

MGM  "Night  at  Opera" 

Highlights  "Night  at  Opera"  campaign 
include  telegraph  tieup,  ten  thousand 
heralds  distributed,  four  large  windows. 
Four  music  windows.  Local  dance  and 

radio  orchestras  plugged  songs  and  play- 
date  weeks  in  advance.  Special  radio 
transcription  to  all  stations  and  daily  spot 
announcements  week  in  advance  opening. 

Street  ballyhoo.  Newspaper  story  all 

papers  searching  for  three  local  Marx 

Brothers  to  be  guests  of  picture's  Marx Brothers.  Nut  shop  window  display,  nut 

sundae  soda  fountain  tieup  thirty-two  chain 

drug  stores.  Money  back  guarantee  fea- 
tured all  advertising.  Ran  part  of  trailer 

upside  down  with  frame  apologizing  for 

operator's  still  being  upside  down  from 
laughing  at  preview.  Cigar  tieup  five  hun- 

dred window  streamers. 
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ON  CURRENT  CAMPAIGNS 

Walter  Henshel 

Rialto,  Dallas 

Columbia  "Crime  and  Punishment" 

"Crime  and  Punishment"  with  the  "Land 

of  Promise."  Dividing  campaign  into  two 
parts  direct  appeal  by  mail,  announce- 

ments in  all  Sunday  schools  and  churches 

by  pastors  and  rabbis  directly  to  congre- 
gations. Special  Sunday  school  parties. 

Arranged  statements  from  the  clergy  for 

press  and  radio.  Special  advance  screen- 
ings for  churchmen,  educators  and  crim- 

inologists. Window  cards,  lobby  trailers 

and  all  advance  material  stress  both  pic- 
tures, newspapers  giving  lot  of  space  to 

"Crime  and  Punishment"  cards  and  an- 
nouncements at  Southern  Methodist  Uni- 

versity. All  high  schools'  English  depart- 
ments, Baylor  Medical  School  psychology 

classes.  Two  hundred  and  fifty  special 

Ipana  tieup  display  cards  and  book-marks 
in  all  private  and  public  libraries,  news- 

stand displays  with  screen  book  and  book 

stores'  constant  radio  plugs. 

John  Kumler 

Pantheon,  Toledo 

RKO  "I  Dream  Too  Much" 

Campaign  on  "I  Dream  Too  Much"  in- 
cluded three-quarter  page  ads  in  both 

evening  papers,  three-quarter  page  ads 
in  general  news  section  of  Sunday  paper 

three  days  before  opening,  teaser  cam- 
paign eight  days  in  advance,  extra  space 

during  run  of  picture,  tieups  with  four 
record  and  sheet  music  dealers,  two 

jewelry  store  displays,  bathing  suit  and 

beach' robe  display  in  Palm  Beach  window 
of  local  department  store,  special  lobby 
display  three  weeks  in  advance,  invitations 
sent  to  music  teachers,  one  hundred  and 

thirty  window  cards  in  selected  neighbor- 
hood locations  throughout  city,  midnight 

preview  show,  special  marquee  valance 
and  circus  front,  tiein  announcement  on 

Pons,  National  broadcast  coming  through 
local  station  and  twelve-sheets  on  roof  of 

theatre  in  view  of  surrounding  depart- 
ment stores  and  office  buildings. 

Robert  K.  Fulton 

Paramount,  Des  Moines 

MGM  "Ah,  Wilderness" 

Two  weeks  prior  to  opening  of  "Ah, 
Wilderness"  held  screening  for  Press  club, 
PTA  and  business  and  professional  celebri- 

ties of  city.  Each  guest  was  presented  with 
special  printed  reaction  cards,  later  used 

for  special  lobby  copy,  trailer  and  news- 
paper ads.  Dramatic  editor  gave  picture 

special  writeup  with  large  art  layout. 
Circus  heralds  distributed  through  A  &  P 
stores  with  special  copy  on  reverse  side; 
entire  staff  wore  imprinted  chest  ribbons, 
and  usher  teaser  cards  were  handed  out. 

Deluxe  photos  mounted  in  frame  with 
calling  card  in  corner  selling  theatre,  title 

and  dates  were  spotted  in  business  win- 
dows and  theatre  received  special  an- 

nouncement daily  over  radio. 

Fred  J.  Patterson 

Palace,  Dallas 

Paramount  "Collegiate" 

New  Year's  Day  built  special  apparatus 
using  Western  Union  teletype  machine 
cellophane  ribbon,  Brenkert  F7  machine 

for  projector  and  projected  on  special 

screen  three  by  twenty-four  foot  running 

play  by  play  description  of  S.M.U.-Stan- 
ford  football  game  from  NBC  broadcast 
in  conjunction  with  and  during  showing  of 

"Collegiate".  Received  plenty  of  advance 
stories  and  radio  announcements,  as 

worked  stunt  in  cooperation  with  Dallas 

'News  and  Journal',  radio  station  WFAA 
and  Western  Union.  Stunt  was  definitely 

box  office  on  this  day.  Received  coopera- 
tion of  Paramount  advertising  department 

in  securing  pictures  of  S.M.U.  squad  be- 

ing greeted  by  members  of  cast  of  "Col- 
legiate" on  their  arrival  and  during  their 

stay  in  Los  Angeles.  Also  special  photos 
of  featured  players  in  poses  with  different 
members  of  squad  hitting  the  local  papers 

with  large  cuts  and  plugs  on  picture.  These 
two  items  of  exploitation  featured  in  a 
very  fine  campaign  on  the  picture. 

Tom  Cleary 

Princess,  Montreal 

Col.  "If  You  Could  Only  Cook" 
G.-B.  "Mr.  Hobo" 
Universal  "Remember  Last  Night" 
Col.  "Feather  in  Her  Hat" 

"If  You  Could  Only  Cook" — ran  contest 
on  cooking  recipes  in  leading  French  news- 

papers, prizes  for  best  recipes;  best  ones 
were  printed  in  newspaper  next  day  with 
name  of  sender.  Tied  up  with  gas  stove 

company  and  Frigidaire's  newspaper  ads 
for  George  Arliss  in  "Mr.  Hobo".  Christ- 

mas week  had  20,000  seals  printed  and  dis- 
tributed all  over  town,  George  Arliss  pic- 

ture with  title  of  picture  in  middle  of  seal. 
Result,  all  parcels  floating  around  town  on 
or  before  Christmas  Day  were  carrying 

our  ad.  "Remember  Last  Night"  ran  for 
four  days  in  order  to  open  on  Christmas 
Day  with  new  show.  Had  cards  reading 

"You!  'Remember  Last  Night'  "  and  had 
them  placed  in  all  drug  stores;  most  of 
them  were  placed  next  to  Bromo  Seltzer 

bottles  on  fountain.  "Feather  in  Her  Hat" 
— Columbia  made  arrangements  with  hat 
feather  company  here  to  supply,  free, 
40,000  feathers,  small  and  large  ones, 

pinned  to. a  card  reading  "If  you  visit  the 

Princess  it  will  be  'A  Feather  in  Your  Hat'." 

Richardson 

Comments  on 

Projection 

•  F.  H.  Richardson,  leading 

authority  on  projection  in 

America,  contributes  regularly 

and  exclusively  to  Better 
Theatres. 

•  In  simple,  practical  and  com- 

prehensive articles  he  com- 

pletely covers  the  daily  prob- 
lems of  the  projection  room, 

providing  a  mine  of  informa- 
tion on  projection  maintenance 

and  operation  that  is  invaluable 

to  theatre  owner,  manager  and 

projectionist. 
•  A  popular  feature  of  Rich- 

ardson's articles  is  his  answers 

to  personal  inquiries  on  indi- 
vidual projection  problems. 

Merely  write  Better  Theatres, 

giving  full  details  concerning 

conditions  affecting  your  prob- 

lem, and  your  inquiry  will  be 
turned  over  to  Mr.  Richardson 

for  his  immediate  answer. 

•  Read  Richardson  in  Better 

Theatres  and  avail  yourself  of 

his  expert  knowledge  and  ad- 
vice on  projection  and  sound. 

'Bettevhedtm 

1790  BROADWAY       NEW  YORK 
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Excellent  job  of  Christmas  selling  was  the  above  striking  display  used  by  Manager 

Stanley  Chambers  over  foyer  door  at  the  Fox-Uptown,  Kansas  City,  Mo.,  to  announce 
date  on  the  new  Temple  picture.  House  artist  Ralph  Kimsey  did  the  art  work, 

especially   noteworthy   being   Shirley   as   Santa   Clans   descending   the  chimney. 

Round  Tablers  Report 

Holiday  Activities 

Various  campaigns  from  the  field  on  holi- 
day tieups  have  been  forwarded  recently  and 

are  reported  herewith.  Some  of  the  stunts 
may  be  adapted  to  current  situations  or 

other  coming  holiday  celebrations"  and  of 
course  also  filed  for  this  year's  Christmas 
business  buildups. 

Boucher  Goes  "Temple" 
For  "Littlest  Rebel"  at  the  Paramount, 

Lynchburg,  Va.,  Frank  Boucher  tied  local 
department  store  to  plug  Shirley  Temple 
dresses,  suits,  dolls,  etc.,  store  taking  two- 
column  full  ad  to  announce  these  and  also 

picture  and  date.  Ad  was  topped  by  two- 
column  face  cut  of  starlet. 

Deering's  Cameraman  Stunt 
Co-up  idea  that  pulled  nicely  was  Man- 

ager Francis  Deering's  tiein  with  local  mer- 
chants in  Houston,  Tex.,  two  weeks  ahead 

of  Christmas  wherein  motion  pictures  were 

taken  in  participating  stores  by  "Loew's 
State  Cameraman,"  circles  drawn  around 
heads  of  those  photoed  shopping  in  each 
spot  and  cash  prizes  given  to  patrons  iden- 

tifying themselves  when  the  film  was  shown 
at  the  theatre. 

Stunt  was  stimulated  by  co-up  page  with 

full-page  streamer  reading  "Loew's  Movie 
Cameraman  To  Snap  Lucky  Christmas 
Shoppers   Today.    Cash   Prizes  To  Win- 

Van  Noy's  Snappy  New  Year  Front 

ners."  Theatre  ad  was  spotted  prominently 
in  addition  to  a  schedule  giving  name  of 
each  store  and  exact  time  pictures  would 
be  taken.  Starting  at  nine  in  the  morning, 
cameraman  spent  half  hour  in  each  store 
with  15  minutes  allowed  to  move  to  next 

spot. 
DeHaven  Stages  Party 

Put  over  by  Milo  DeHaven  at  the  Logan, 
Logan,  Ohio,  on  his  last  campaign  before 
resigning  his  post  as  Chakeres  Theatres 
zone  supervisor,  was  a  Christmas  party  for 
600  kids  at  the  theatre  arranged  by  De- 
Haven  with  the  Elks  Club.  Paper  ran  story 
topped  by  full  page  streamer  head  with  Milo 
and  his  staff  fully  credited  for  making  party 

possible. 
Moule's  Auto  Tieup 

At  the  Capitol,  in  Brantford,  Can.,  Ernie 
Moule  during  Christmas  week  allowed  space 
in  his  lobby  to  display  two  new  auto  models, 
dealer  in  exchange  taking  full  page  ad  to 

tell  about  it,  copy  also  plugging  Ernie's 
current  attractions  and  New  Year's  Eve 
show  in  streamer  and  bottom  half  page  of 
ad. 

Moule's  Christmas  front  featured  com- 
plete coverage  of  marquee  and  sides  with 

evergreens  dotted  with  colored  lights  and 
greetings  copy  on  marquee  in  red  and  green. 
Trees  were  spotted  in  lobby  and  on  stage. 

Two  New  Year's  Angles 
Neat  New  Year  stunt  was  a  two-color 

half-sheet  card  put  out  by  Manager  Hoy 
O.  Simons,  Fayette,  Washington  C.  H., 

Ohio,  with  copy  as  follows:  "Thanks  A 
Million  for  your  patronage  during  1935. 
May  your  1936  be  better,  bigger,  happier. 
Thanks  a  Million."  Tying  in  with  date 
on  the  picture,  these  were  given  to  mer- 

chants in  town  and  also  distributed  to  stores 
in  a  20  mile  radius  for  window  display. 
Simons  reports  these  much  in  demand. 
Harry  Van  Noy,  manager,  Paramount, 

Anderson,  Ind.,  publicised  his  holiday  greet- 

ings with  "happy  new  year"  copy  across 
top  of  marquee  (see  photo)  and  trees  on 
each  side.  Also  to  be  noted  is  colonial  clap- 

board front  idea  on  "Littlest  Rebel"  with 
window  over  cashier's  booth  and  colonial 
doors  into  lobby. 

"Rancho"  Aids  Fund 

At  Society  Opening 

Sponsored  by  a  committee  headed  by  Mrs. 

Vincent  Astor,  the  opening  of  "Rose  of 
the  Rancho"  at  the  New  York  Paramount 
was  distinguished  by  a  special  premiere  for 

the  benefit  of  local  musicians'  benefit  fund. 
On  hand  were  many  names  from  the  social 
register  and  other  top  classifications. 

Importance  of  sponsors  brought  atten- 
tion from  society  editors  as  well  with  re- 

sultant publicity  days  in  advance.  Through 
the  committee  direct  mail  campaign  was 

conducted  to  reach  names  not  usually  avail- 
able. The  same  connection  made  possible 

promotion  of  windows  in  exclusive  shops 
and  accompanying  photo  shows  decoration 
of  one  of  the  displays  in  swank  Fifth  Ave- 

nue fur  store. 

Florists  were  tied  in  for  cooperative  pub- 

licity and  windows,  trading  on  the  "Rose" 
mention  in  the  title  and  among  the  news- 

paper ads  was  a  quarter-page  department 
store  hookin  on  the  Spanish  style  influence 
in  style  as  established  by  the  star,  Gladys 
Swarthout. 

Make  1936  The  Big  Year 

Nutter  Arranges  Premiere 

On  "Paddy  O'Day" Advised  by  exchange  that  his  date  start- 

ing on  Christmas  Day  on  "Paddy  O'Day" was  a  world  premiere,  Manager  Al  Nutter, 
Park,  Dexter,  Me.,  advertised  it  as  such. 
Jane  Withers  photos  in  windows,  star 

photos  imprinted  "Our  Christmas  Gift  To 
You"  for  giveaway,  and  calls  to  all  phones 
in  town  helped  spread  the  word. 

Local  notables  were  invited  to  attend  as 

guests  and  Nutter  promoted  orchestra  and 
flowers  to  further  brighten  the  opening. 

Make  193  6  The  Big  Year 

McManus'  Orphan  Party 

Reported  Biggest  Yet 
With  local  Kiwanis,  John  McManus, 

Loew's  Midland,  Kansas  City,  put  on  a 
theatre  celebration  for  orphans  and  other 
underprivileged  children.  Candy,  fruit  and 
toys  were  given  the  youngsters  and  papers 
ran  three  column  shots  of  the  event. 

Transportation  was  supplied  by  street 
car  and  busses  with  police  escort.  Organist 
and  community  singing  was  broadcast  with 
children  selected  to  give  their  thanks  over 
the  mike.  Kiwanis  claimed  this  biggest  party 

they  had  put  over. 

Make  19 i  6  The  Big  Year 

Fifth  Az'emie  Window  on  "Rancho" 
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Nutting  Goes  Collegiate 

For  "Fighting  Youth" 
To  exploit  "Fighting  Youth"  at  the  Para- 

.nount,  Grand  Forks,  N.  D.,  Floyd  Nutting 
held  a  university  night  at  theatre  following 
recent  football  game.  Announcements  were 
made  over  p.  a.  system  at  field,  during  halves 
of  game  boys  carried  oversized  imprinted 
football  around  ground  calling  attention  to 
the  special  show  and  cards  were  tacked  on 
bulletin  boards  in  all  fraternity  houses. 

Local  sporting  goods  shop  devoted  window 
display  to  toggery  and  picture  copy,  for 
street  bally  imprinted  footballs  were  mount- 

ed on  truck  and  driven  about  city.  Front 
was  decorated  with  pennants  and  football 
cutouts  with  stills  and  appropriate  copy. 

Make  1936  The  Big  Year 

Salmon's  Canned  Goods  Show 
Tying  in  with  local  daily,  Monty  Salmon, 

Philadelphia  Quaker  Theatre  district  man- 
ager, staged  a  canned  goods  matinee  for  the 

four  theatres  under  his  supervision.  Wel- 
fare department  of  paper  distributed  the 

collection  with  resultant  stories  and  photos 
breaking  dailies. 

Make  1916  The  Big  Year 

Outstanding  Window 

Secured  for  "Mutiny" An  outstanding  window  display  was  se- 
cured by  Manager  Ev  Steinbuch  and  Milt 

Harris,  publicist  (see  photo),  for  their 

"Mutiny"  date  at  Loew's  State  in  Cleve- 
land. Back  of  window  carried  enlarged 

photo  of  Gable  in  his  seaman's  attire  and 
in  front  was  figure  dressed  in  original  cos- 

tume worn  by  the  star  in  the  picture.  Model 
was  later  moved  to  lobby  of  theatre  where 
it  was  on  display. 

Supervisor  of  Industrial  Art  school  there 
cooperated  by  placing  application  blanks  for 
model  contest  in  art  and  technical  schools 

throughout  city,  elaborate  display  of  ship 
model  contest  was  planted  in  lobby  week 
ahead  and  all  branches  of  library  arranged 
display  of  stills,  etc.  Good  morning  cards 
were  planted  in  hotels,  heralds  distributed 

containing  interesting  facts  about  the  pic- 
ture and  the  study  guides  were  given  to 

heads  of  women's  clubs. 

Make  193  6  The  Big  Year 

50  Peanut  Pushcarts 

Bally  "Opera"  Date Besides  the  fancy  gags  reported  in  these 

pages  on  the  world  premiere  of  "A  Night 
At  the  Opera"  at  Loew's  Century,  Baltimore, 
interesting  also  are  other  stunts  put  on  by 

publicist  Herb  Morgan  under  the  super- 
vision of  City  Manager  Bill  Saxton. 

For  instance,  that  hilarious  gag  of  adver- 

tising for  "sourpusses",  copy  asking  for 
"ten  gloomiest,  meanest,  most  morbid  dead- 

pan people  in  Baltimore  (professional 

mourners  and  house  haunters  included)"  to 
sit  through  the  picture  without  laughing 
for  a  $10  prize.  Paper  went  along  on  the 
stunt  carrying  news  stories  all  the  way 
through. 

Then  another  adaptable  giggle  was  tiein 

in  50  peanut  pushcart  vendors  to  carry  "nuts 
to  you"  blowups  with  theatre  copy  (see 
photo)  and  an  offer  to  admit  authentically 
costumed  Marx  Bros,  as  guests  of  news- 

paper at  midnight  preview  brought  five 
days  of  art  and  stories  in  news  columns. 

Clever  tiein  to  page  one  headline  about 

Mayor  Martin  with  Capt.  Phifer 

Spaugh's  New  "Broadcast"  Front 

Steinbuch-Harris  "Mutiny"  Window 

Morgan's  Marxian  Push  Cart 

slight  earthquake  felt  locally  at  exact  time 
of  preview  was  special  ad  advising  readers 

that  it  was  merely  a  "mirthquake"  caused  by 
audience  laughter.  Unusual  also  was  plant- 

ing of  Marx  heads  in  color  on  lamp  posts 
within  two  blocks  of  theatre.  With  no  copy 
other  than  first  names,  these  stirred  up  plenty 
of  buzzing. 

Newspaper  Contests  Sell 
"Bounty"  for  McBride 

Newspaper  contests  highlighted  Ed 

McBride's  "Bounty"  campaign  at  Loew's 
State  in  Syracuse,  N.  Y.,  with  cash  prizes 

and  theatre  tickets  going  to  those  submit- 
ting best  letter  on  roles  they  preferred  to 

see  Gable  in  and  prizes  also  given  on  classi- 
fied ad  contest  to  those  correctly  answering 

list  of  questions  on  various  advertisers. 
Accompanying  photo  shows  left  to  right, 

Mayor  Martin  greeting  Capt.  Phifer  on 
his  arrival  with  replica  of  H.M.S.  Bounty 
and  Bruff  Olen,  staff  announcer  from  radio 
station.  Event  was  broadcast  from  lobby 
with  the  Captain  making  ten  minute  address 
on  picture  and  story  of  ship. 

Heralds  of  ship  model  contest  were  dis- 
tributed at  public  schools,  stores  and  thea- 

tre. Tahitian  flower  heralds  were  passed 
out  at  all  lunch  clubs,  letters  sent  to  civic 

organizations  and  stills  were  placed  on  bul- 
letin boards  of  all  public  libraries  in  city. 
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Spaugh  Creates  New  Front 
Accompanying  photo  shows  attractive 

front  of  Wilson  Theatre,  Wilson,  N.  C, 

created  by  artist  G.  E.  Spaugh  for  "Big 
Broadcast."  Background  was  black  paper 
mounted  on  beaver  board,  green  flares 

sprayed  on  producing  search  light  effect. 
The  front  of  the  letters  were  covered  with 
white  alabaster  and  background  covered 
with  lithographed  heads  mounted  on  board. 
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Restaurateur  Aids  Smith 

On  "Diamond  Jim"  Date 
Local  restaurateur  tied  in  with  E.  W. 

Smith,  Union  Theatre,  New  Philadelphia, 

Ohio,  on  "Diamond  Jim,"  devoting  window 
display  to  table  set  with  full  course  meal. 
Copy  in  window  offered  four  meals  gratis 
to  anyone  who  could  consume  them  at  one 
sitting.  Man  applied,  ate  his  meals  and  then 
saw  the  show.  Stunt  broke  papers  with  nice 
stories  and  Smith  says  crowds  milled  about 
front  of  restaurant  watching  man  eat. 

For  street  bally  a  1906  Metz  was  pro- 
moted which  was  driven  about  town  by  man 

dressed  as  Jim.  In  the  evenings  car  was 

parked  on  prominent  corner  with  appropri- 
ate copy. 
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Kiwanis  Club  Ties  In 

With  Boucher's  Kid  Show 
The  Kiwanis  Club  of  Lynchburg,  Vt.,  tied 

in  with  Frank  Boucher,  Dominion  Theatres, 
for  a  Christmas  matinee  at  the  Paramount 
there.  Club  distributed  1,500  tickets  for 
the  show  at  which  each  child  received  a 
stocking  containing  goodies. 

During  Christmas  week  Boucher  booked 

Admiral  Byrd's  picture,  "Little  America," 
and  since  the  Admiral  is  one  of  Virginia's 
favorite  sons,  a  reported  good  business  re- sulted. 
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It's  Your  Move 

For  RKO  Radio's  "Follow  the  Fleet,"  the 
new  Astaire-Rogers  picture,  Leon  Bamber- 

ger has  gotten  out  a  checker-board  novelty 
accompanied  with  two  sets  of  different  col- 

ored disks  for  checkers.  Reverse  side  of 

board  carries  layout  of  numbered  scenes  from 
the  picture  with  captions  below.  Novelty 
goes  to  exhibitors  here  and  in  Canada. 
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Animations  ♦  ♦  ♦ 
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STILLS 
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OA  MOTOR 
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Above  working  plan  is  of  Louis  Char- 

ninsky's  animated  setpiece  at  the 
Capitol,  Dallas.  As  illustrated,  veneer 
board  was  used  for  the  face,  with 
center  cut  out  and  scrim  tacked 

above  to  conceal  lights.  Small  drapes 

on  sides  further  simulated  stage  set- 
ting. Upon  old  victrola  in  unit  or 

motor  below,  geared  down  to  slow 
speed,  round  wood  disk  was  mounted 
on  shaft  and  slots  cut  in  disk  to  hold 
regular  stills. 

Above  working  plan  is  another  of 

Louis  Charninsky's  animations  at  the 

Capitol,  Dallas,  for  display  on  "Hell's 
Angels"  and  effective  on  similar  air 
pictures.  Over  opening  cut  in  top  of 
box  chicken  wire  was  tacked  and  to 

the  wire  were  tied  different  colored 

ribbons  to  simulate  flames.  Two  16- 
inch  fans  were  placed  on  bottom  of 

box,  as  illustrated,  with  a  one-foot 
opening  in  the  rear  of  box  for  draft. 
Cutout  of  plane  was  then  placed  as 
shown  over  top  of  box. 

Kids  Obtain  Signatures 

On  Pivai's  Pledge  Stunt 
Variation  of  the  pledge  card  stunt  was 

employed  by  Manager  John  Pival,  Senate, 
Detroit,  by  having  youngsters  in  schools 
away  from  the  theatre  and  outskirts  of  his 
drawing  area  canvass  their  neighborhoods 
with  printed  blanks  gathering  names  and 
addresses  of  those  over  16  who  thus  pledged 
themselves  to  see  the  picture.  There  were 
25  names  to  a  sheet  and  the  youngsters 
were  instructed  to  bring  them  to  the  theatre 
on  Saturday  morning  when  a  parade  of 
over  200  juveniles  was  organized.  Paraders 
carried  theatre  banners,  sang  songs,  cheered 
the  Senate. 

Outstanding  in  the  campaign  reports 

Pival  was  a  co-op  page  and  broadcast  slant 
tied  in  with  eight  merchants.  Thousands 
of  the  pages  were  distributed  and  day  ahead 
of  opening  radio  program  was  put  on  with 
local  stars  furnishing  entertainment,  this  paid 

for  by  cooperating  stores  receiving  spot  an- 
nouncements. Program  was  made  up  of 

songs  and  scenes  from  the  picture. 
Neighborhood  paper  was  promoted  on  two 

slants,  one  a  letter  contest  and  the  other  a 

scare  extra,  headline  copy  reading :  "Coun- 
tess Kidnaps  Big  Broadcast  Stars"  and  fol- 

lowed with  synopsis  of  that  scene  from  the 

picture.  Rest  of  page  was  devoted  to  regu- 
lar news. 
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Bishop's  S.O.S.  Ad 
With  a  sudden  switch  in  booking  Len 

Bishop,  Capitol,  Halifax,  Nova  Scotia,  to 

tell  his  folks  about  the  "Crusades"  opening 
used  a  full  one  column  S.  O.  S.  ad  with 

"we're  in  a  predicament"  copy  followed  by 
highlights  from  picture.  Len  says  it  was 
an  attention  attractor  that  he  is  sure  netted 
him  the  desired  results. 
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Father-and-Son  Week  Clicks 

For  Frechette's  "Boy"  Date 
Topping  his  campaign  and  smartly  too  on 

"O'Shaughnessy's  Boy"  at  the  Strand,  Holy- 
oke,  Mass.,  Manager  F.  L.  Frechette  pro- 

moted a  father-and-son  week  to  tie  in  with 
local  community  chest  drive  and  well  indeed 
did  the  promotion  work. 

The  father-and-son  angle  was  Frechette's 
alone,  the  "week"  not  only  building  up  the 
picture's  grosses  but  tieing  in  with  the  local 
fund  drive  started  on  day  following  the  end 
of  the  run.  Much  advance  and  current 

publicity  of  course  eventuated. 
In  the  beginning,  Frechette  had  himself 

appointed  as  a  member  of  the  Chest  execu- tive committee  and  was  therefore  able  to 
work  different  ideas.  Speakers  from  five 
juvenile  organizations  involved  in  the  Chest 
drive  were  allowed  to  make  three-minute 

speeches  from  the  stage  ahead  of  the  fea- 
ture, substance  of  speeches  being  relative  to 

father-and-son  week  as  a  sentimental  influ- 
ence toward  successful  promotion  of  drive. 

Both  Mayor  and  Chamber  of  Commerce 
issued  proclamations  which  included  picture 
title  and  theatre.  Wires  with  tiein  copy 
were  received  from  the  studios  signed  by 

Jackie  Cooper  and  Wallace  Beery  and  these 
besides  cracking  news  stories  were  planted 

in  prominent  windows. 

ATMOSPHERIC  LOBBY.  Cutouts  of  Gable 
and  Young  in  costume  standing  before  log 

cabin  was  display  used  on  "Call  of  Wild" 
by  Ray  Jones,  Loew's  Vendome,  Nashville. 
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Cartoon  Type  Ads  Sell 

Seattle  "Hands"  Date 
Strictly  differen  t  was  labeled  the  ad 

campaign  on  "Hands  Across  the  Table," 
put  '  on  at  John  Hamrick's  Orpheum, 
Seattle,  Wash.,  by  Manager  Herb  Sobottka 
and  publicist  Eddie  Rivers.  In  accompany- 

ing photo  is  reproduced  a  two-column  dis- 
play, the  same  style  carried  out  in  all  ads  on 

the  picture. 
Sobottka  also  issued  printed  invitations 

for  advance  midnight  preview  to  all  local 
manicurists  and  beauty  parlor  operators. 

Response  according  to  Herb  was  more 
than  gratifying  with  some  1,500  gals  turn- 

ing out  to  see  the  show. 

TOMORROW! 

The  fastest  »d  funniest 
romantic  comiy  is  years 

-  CAROLE 

Lombard 

MflcNURRAY 

ViftfSe/jmU 

"the 

ICANT  SEE 
YOU  TOMORROW,  TOOTS YtVi  GETTING  MARPJEPu 

IU  SEE  YOU.  THE  NEXT 

^"DAY—UNLESS  SHE  |NSI 
(ON  A  HONGYWOOM  ! 

Ralph  Beliwy  •  Rath  hwt) 

EXTRA! 

"CAMERA 

THRILLS" 

CAAHAM  Mi  HAM  El 
Yams.  « 

Sobottka's  Cartoon  Display  Ad 



Januaryl8,l936  MANAGERS'    ROUND    TABLE  87 

ersonalif  ie$ 

HARRY  MULQUEEN 
former  manager  of  the  Main  in  Waterville, 
Maine  has  been  made  manager  of  the  Cen- 

tral in  Biddeford,  Alaine  succeeding 
GEORGE  FRIARY  who  has  been  trans- 

ferred to  the  Broadway,  Chelsea,  Mass. 

WADE  ALLEN 
has  taken  over  the  Fine  Arts  Theatre  in 

Detroit  with  W.  J.  JOHNSON  installed  as 
manager. 

V 
LOU  SMITH 
is  now  managing  the  Ritz  Theatre  in  the 
Bronx,  N.  Y. 

V 
KEN  HOEL 

former  publicist  at  the  Harris-Alvin  and 
Roosevelt  Hotel,  Pittsburgh,  is  now  manag- 

ing the  Dipson  Capitol  in  Wheeling,  West 
Va. 

V 
FLOYD  BELL 

formerly  publicity  manager  of  the  Boston 
Met  has  been  appointed  advertising  director 
of  Suffolk  Downs  racing  plant. 

V 
M.  S.  PHILLIPS 

manager  of  the  State  in  Charlotte,  N.  C. 
will  manage  the  newly  acquired  Carolina 
and  Granada  Theatres  at  Lexington,  N.  C. 

V 
WALTER  FENNEY 

has  been  named  manager  of  the  Roxy  Thea- 
tre in  Tacoma,  Wash. 

V 
J.  I.  M.  SCHWARTZ 
is  managing  the  Regent  in  Detroit  with 
VINCENT  SULLIVAN  as  his  assistant, 
and  V.  V.  WARD  is  at  the  Rosedale. 

V 
ARTHUR  QUINN 

has  been  named  manager  of  the  Regent,  Nor- 
folk Downs,  Mass. 

V 
CHARLES  SHANNON 

formerly  at  Warner's  South  Hills  and  Hol- 
lywood Theatres,  Pittsburgh,  is  now  man- 

aging the  Belmar  in  Homewood,  succeeding 
WILLIAM  C.  POWELSON,  who  was 
transferred  to  the  Tarentum. 

V 

BILL  GLEASON 

is  managing  the  Orpheum,  Salt  Lake  City, 
replacing  RALPH  McGOWAN,  who  went 
to  Kansas  City. 

V 
GEORGE  NESCHER 

formerly  with  Glenn  Dickinson  circuit  is 
building  a  theatre  at  Valley  Falls,  Kansas, 
replacing  one  that  burned  down  there  last 
vear. 

V 

WALTER  FEENED 

is  now  managing  the  Liberty  Theatre  in 
Seattle,  Wash.  Feeney  was  formerly  at  the 
Roxy  in  Tacoma. 

V 

BERNARD  JOFFEE 
manager  of  the  Tower  in  Kansas  City, 
Mo.,  pulled  a  fast  one  and  has  been  married 
since  July  25th  to  Katharine  Redman,  dance 
director  at  the  theatre. 

ANNA  BELL  WARD 
Phoenix  Amusement  Company,  Lexington, 

Ky.,  is  out  in  Denver  recuperating  from  a 
recent  illness.  Get  well  soon,  Anna  Bell. 

V 

Birthday 

KjTCCtlflP'S  HOWARD  KNEVELS 
 5^   has  been  transferred  to  the  RKO  Capitol 

  at  Ottawa,  Canada,  with  KEN  SMITH 
appointed  manager  of  the  Ottawa  Regent. A.  E.  Ableson  Alvm  K.  Lavender 

K.  L.  Adams                    Frank  X.  Linn  ,          ̂   .  „,„  V 
Joseph  Alderman               J.  Ellison  Loth  MUii  KA  1  Z 

M.  Augenblick                Jack  Lykes  formerly  assistant  at  Brandt's  New  York Peter  L.  Baffes                Ferm  Lynn  City  Liberty  Theatre,  has  been  promoted 
Alvah  Barber                     J.  R.  MacGuigan  to  manager. 
W.  Spencer  Beltley           C.  Russell  Marsh  y 
L  W.  Bevel                       Charles  Martina  DICK  ALBIN 
Henry  W.  Beuttel              Alexander  Maus  r          i               T  ^  T  rn.- 
r„„  _ j  m   n-  u               k^-n     k.i   •    iu  formerly  at  the  Logan  Iheatre,  Logan,  Ohio Bernard  N.  Bisbee              Miller  Meriwether  J            _&  „     .'    r  ,  ,  . 

Jack  D.  Draunagel             William  LeRoy  Miller  1S  now  at  the  Regent  in  Springfield  Ohio. David  M.  Brotman             Fred  E.  Moree  V 
Andrew  Csch                     John  R.  Minhinnick  IRA  McKINNEY 

Max  Chimes  J.  Edwin  Milstein  assistant  at  the  Capitol,  Miami,  was  trans- 
Lee  Churchin  Bill  Nash  ferred  to  the  Grove  as  manager,  succeed- 
M.  E.  Cowan                       Henry  E   Newberry  ;        BURTON   CLARK,   who  goes  to  the Rene  Daigneault                Wil ham  V.  Novak  t>^^+4.„    t  Vti  r>- 
n       n    . j                    ~.           ,~|L  .  ,  Kosetta,  Little  River Dave  Davidson                   Clarence  Olbnch 

Claude  LDavis                 M.  J^Reed  TRAXTON  HAMMOCK Charles  Dearth                James  M.  Raskin  formerly  assistant  at  the  Mayfair,  goes  to 
Frank  E.  Drachman             W.  Lynn  Reynolds  the    Capitol    and    RAY    TOEMMES,  for- 
Elmer  Field                    Thomas  R.  Reilly  merly  assistant  to  Chartrand  at  the  Tower, 
Claud I  L.  Flater              John  J.  Revels  is  now  managing  that  house. 

Nat  Goldberg                   Harry  M.  Rouda  &    &  y David  Goodman                J.  J.  Rosenfield  ~  „ 

Merrill  F.  Hanna                G.  W.  Sampson  1  ■  K-  <~AbUl\l 
G.  Otto  Hartsoe             Phillip  Sigel  has  been  appointed  manager  of  the  Circle 
Kenneth  Higgins             Isser  Singerman  Theatre,  Sebring,  Fla.  recently  leased  by 
J.  M.  Hirshblond              William  M.  Shell  F.  O.  MULLEN. 
Homer  R.  Hisey                Theodore  Leo  Smalley  V 
Ted  Hodes                        Charles  L.  Stephenson  WILLIAM  J.  COURY 
Chris  Holmes                 C  R.  Stoflet  former  manager  of  the  Strand,  Birming- 
Robert  Holmes                  W.  L.  Stratton  ,           A ,      ,  °  <  ...  °r 

Charles  Hulbert  ■           Eugene  Stutenroth  ham   Ala.,  has  been  appointed  manager  of 
Charles  M.  Hurley             Lawrence  Waters  the   Rltz  111   Spartanburg,   S.C.,  succeeding 
Harry  Jones                   William  Weiss  T.  Y.  McCONNELL,  who  goes  to  Chatta- 
T.  H.  Jones,  Jr.             Bert  C.  Wild  nooga,  Tenn.,  to  manage  the  State,  and 
Joseph  Josack                 Frank  L.  Willis  MILTON  NEWSOME  succeeds  Coury. 
Arthur  Joy                        Mrs.  Laura  Wernick  V 
Mark  Kempenich               William  Wittenberg  D  LORD 
Jules  Joenig                      Gene  Yarnell  i    -u-  _  u-         1  •     i\x  ;       i_  r. 
c±      i   i/i  •                   t  c  v    l  is  rebuilding  his  Calais,  Maine,  house  after Man  J.  Klein                     T.  S.  Yeoh  ,.  & a  recent  fire. 

=— -—  V 
V.  G.  GREEN 

.           . A                   _  — ^—  former  operator  of  the  Electric  at  Glasgow, 

APPLICATION     FOR  Mo-,  has  leased  the  Princess  at  La  Plata 

MEMBER
SHIP  

*"™oiet JOHN  TAYLO 

MANAGERS'  ROUND  from  the  Strand  at  Rawlins,  Neb.,  has  suc- 

TADI  C        I  ID  ceeded  OTTO  BROWN,  resigned,  at  the IAdLC  ULUd  Fox,  McCook,  Neb.    New  manager  at  the 

„      ,         K,      w   ,  Strand  is  EDWARD  VOORHIES. 1790  Broadway,  New  York  v 
BEN  BENDIS 

will  manage  the  Coronado  at  Las  Vegas  and 
Name    HAROLD  JONES  goes  to  the  Majestic  and 

Adelaide  Theatres  in  Nampa,  Idaho. 

Position     ^ 
LOUIS  SOSNA 

Theatre  's  reopening  the  old  Princess  Theatre  in 
 ' "" Moberly,  Mo. 

Address    ivx  ni 

Xcuse,  Please= — City  Photo  on  page  78,  December  21  issue, was  inadvertently  credited  to  Pete  Egan, 

^tate  Palace    Theatre,    Calgary,    Canada.  Pete informs   us  that  the  bows  go  to  Harry 

Absolutely  No  Dues  or  Fees!  ̂ ,ac'<'  n?w  at  the  EmPres!>  Penticton, J  B.  C,  who  was  responsible  for  the  tieup 

—  at  the  Capitol  in  Calgary.  'Xcuse,  please. 
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WHAT  POSTER  ARTISTS  ARE  DOING 

Austin  Northcutt,  Strand  Theatre,  Laurel, 

Miss.,  created  this  "Dark  Angel"  display. 
The  imitation  grille  work  was  made  of  wall- 
board  and  finished  to  resemble  metal. 
Background  for  the  grille  was  painted  in 
dark  maroon  and  display  is  of  a  semi- 

permanent nature,  constructed  for  using 
stock  posters. 

A 

C\AhK 

GADLrE- 

WAUAOf 
DffKY 

MARGARET  DUMOKT 
KITTY  CARLISLE 

BftOJ-WEFSS 

-ATTHt 

A 

Above  photo  was  created  by  C.  M.  Griep- 
enburg,  Elks  Theatre,  Rapid  City,  S.  D. 

Entire  head  of  Harlow  for  "China  Seas" was  airbrush  in  natural  color. 

This  attractive  poster  for  "A  Night  at  the 
Opera"  was  created  by  Frestle  Chenoweth, 
Robison's  Rigney  Theatre,  Albany,  Mo. 
Background  deep  red;  flesh  with  clothing 
green,  red  and  blue.  Lettering:  first  two 
lines  light  green,  Marx  Bros,  in  white,  title 
yellow,  last  three  lines  black  and  circles 
light  red,  yellow,  green  and  blue. 

Archie  Clark,  Liberty  Theatre,  Horton,  Kan., 
created  this  interesting  Wheeler  and  Wool- 
sey  poster.  Heads  done  in  red,  orange 
and  yellow.  Background  red,  purple,  white 
and  magenta  with  lettering  on  black  back- 

ground. Base  of  sign  was  done  in  silver 
metallics.    Entire  display  three  sheet  size. 

h 

\\ 

1 

1  ■  f f 

E.  R.  Medd,  Carolina  Theatre,  Wilmington, 
N.  C.  uses  this  Mickey  Mouse  cut  out  to 
plug  that  product.  Title  is  changed  weekly. 

This  setpiece  was  designed  by  Doc  Elliott, 
Warner's  Alhambra,  Canton,  Ohio,  for 
"Shipmates."  Lights  in  back  of  title  and 
circle  at  top  flashed  alternately  as  well  as 
two  smaller  circles  beneath  cut-outs. 
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information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. 
Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.  Dates  are  1935,  uniess  otherwise  specified.  Letter  in  parenthesis  after 

title  denotes  audience  classification  of  production:  (A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  pro- 

duction numbers.    Dagger  symbol  indicates  picture  is  of  the  1935-36  season. 

TltU 
I  Conquer  the  Set. 

later-national  Crime  
Millions  for  Detente  
Murder  In  Chinatown.... 
Revolt  of  the  Zomblti... 
Secret  of  Scotland  Yard. 
Slave  Ship   

ACADEMY 
Star  Rel.  Date 

.Steffi  Duna   Dee.  28t. 
Coming 

Raanlag  Time 
Mlnutee  Reviewed 

AMBASSADOR-CONN 
Title  Star 

His  Fighting  Blood  Kermit  Maynard-  Rel. 
Polly  Ann  Young  Oct. 

Men  of  Action  Frankie  Darro-Roy  Mason  July 
Red  Blood  of  Courage  Kermit  Maynard-Ann  Sheridan. .  .Apr. 
Timber  War   Kermit  Maynard-Luellle  Lund.. 
Trails  of  the  Wild  Kermit  Maynard-Blllle  Seward. 
Valley  of  Wanted  Men  Frankie  Darro-Grant  Withers.. 

Coming 
Black  Gold   Frankie  D.irro- Berton  Churchill .  .Jan. 
Valley  of  Terror  Kermit  Maynard   Feb. 

.Nov. .Aug. 

.Oct. 

Ruining  Tin 
Date  Minutes 5  

20t  , 20  
20  
7  
20t  

Reviewed 

20,'36t. 
24,'36t. 

BEAUMONT 
Running  Time 

Title 
Desert  Guns  . . 
Judgment  Book 

Star 
Rel. Date      Minutes  Reviewed 

2,'36t  

I6t  
I5t  

CELEBRITY Running  Time 

Star 
Rel. Date      Minute*  Reviewed Title 

Coming 
For  Love  of  You  Franco    Foresta    -    Risco  and 

Wayne   6  rls  
Kiss  Me  Goodbye  (G)  Magda  Schneider  -  Riscoe  and 

Wayne   62  Dee.  14 

CHESTERFIELD 

22  

20  IS  

IS  

Running  Time 
Title  Star  Rel.  Date      Minute*  Reviewed 

Dark  Hour,  The  Ray  Walker-Irene  Ware  ..Jan.    I5.'36t  64  
False  Pretenses  (G)   Sidney  Blackmer- Irene  Ware. ...  .Oct. 
Girl  Who  Came  Back  (A)  Shirley  Grey-Sidney  Blackmer  Sept 
Happiness  C.O.D  Donald  Meek-Irene  Ware  Oct. 
Lady  in  Scarlet,  The  Reginald  Denny-Patricia  Fair  Oct. 
Ring  Around  the  Moon  Erin   O'Brien-Moore  -  Donald Cook   Dec. 

Coming 
August  Week-end  
Below  the  Deadline  
Little  Red  Schoolhouta  
Mother  of  the  World  

I5t. 

..66....  Nov.  23 
..65.... Sept  2S 

.64. 

COLUMBIA 
Title  Star  Rel. 

After  the  Dance  Nancy  Carroll-George  Murphy.... June 
Air  Hawk*   Ralph  Bellamy-Tala  Blrell  May 

(See  "Air  Fury"  "la  the  Cutting  Room,"  Mar.  30.) 
Atlantic  Adventure   Nancy  Carroll-Lloyd  Nolan  Aug. 
Awakening  of  Jim  Burka  Florence  Rice-Jaek  Holt  May 
Blaek  Room,  The  Boris  Karloff-Marlan  Marsh  July 
Calling  of  Dan  Matthew*,  Th*.  Richard  Arlen-Charlott*  Wyntert. .  Dec. 
Cast  of  the  Missing  Man,  The.  Roger  Pryor-Joan  Perry   Oct. 
Champagne  for  Breakfast  Joan  Marsh- Hardle  Albright  June 
Crime  and  Punishment  (A).... Peter  Lorro- Edward  Arnold  Nov. 
Dangerous  Intrigue   Ralph  Bellamy-Gloria  Shea  Jan. 
Escape  from  Devil's  Island  (0).  Victor  Jory-Florenee  Rlet  Nov. 
Feather  In  Her  Hat,  A  Pauline  Lord-Louis  Hayward  Oet. 
Gallant  Defender   Charles  Starrett-Joan  Perry  Nov. 
Girl  Friend,  The  Ann  Sothern-Jaek  Haley   July 
Grand  Exit   Ann  Sothern-Edmund  Low*  Oet. 
Guard  That  Girl  (G)  Robert  Allen- Florence  Rlet  Sept. 
Heir  to  Troublt  Ken  Maynard-Joan  Perry  Sept. 
If  You  Could  Only  Cook  Jean  Arthur-Herbert  Marshall.. ..  Dee. 
Justice  of  the  Range  Tim  McCoy-Blllle  Seward  May 
Lawless  Riders   Ken  Maynard -Geneva  Mitchell. .. Dee. 
Lent  Wolf  Returns,  Tht  Mtlvyn  Douglas-Gall  Patrick  Dee. 
Love  Me  Forever  Graee  Moore-Lee  Carrllla  June 
One  Way  Ticket  Lloyd  Nolan-Peggy  Cotklla  Nov. 
Men  of  th*  Hour  (G)  Richard  Cromwell-Blllle  Seward. .May 
Mysterious  Avenger  Charle*  Starrett-Joan  Perry  Jan. 

Running  Time 
Date     Minute*  Reviewed 
24  61  
7  70  

25. 20. 
as. 

.70. 

.70. 

.70. 

.65. 

.58. 

.68. 

iot.:. 
I5t... 
18.... 
20t  89....  Nov.  M 
4/36t  57  
I0t  65. ...Dee.  14 
17  73  
80t  57  SI  69  
25t  67  
20t  67.... Nov.  23 
2«t  59  
30t  72  
25  58  
28t  57  
Sit  69  
27   93  
25t  71  
IS  57.... May  2S 
I7,'38t....55  

Title  Star  r6|. 
Public  Menace,  The  Jean  Arthur-George  Murphy...  sept. 
Riding  Wild   Tim  McCoy-Blllle  Seward  ..June 
She  Couldn't  Take  It  (G)  George  Raft-Joan  Bennett  ..Oet. 
She  Married  Her  Boss  C.  Colbert- Melvyn  Douglas  ..Sept. 
Superspeed   Norman  Foster- Florence  Rlee. . . .  .Sept. 
Swell    Head   Wallace  Ford-Barbara  Kent  ..Apr. 
Together    We    Llvt  Ben  Lyon-Sheila  Manners   Aug. 

(See  "In  the  Cutting  Room,"  Nov.  3, '34.) 
Too  Tough  to  Kill  Vietor  Jory-Sally  O'Neill  Nov. 
Unknown  Woman   Marian  Marsh-Richard  Cromwell. .June 
Unwelcome  Stranger,  The  (G) . .  Jack  Holt-Mona  Barrle  Apr. 
Western  Courage   Ken  Maynard -Geneva  Mitchell. .  .Nov. 
Western   Frontier   Ken  Maynard-Lucila  Browne  Aug. Coming 

Cattle  Thief,  The  Ken  Maynard-Geneva  Mitchell. ..  Feb. 
Cissy   Graee  Moore-Franchot  Tone  
Devil's  Squadron   Richard  Dix-Karen  Morley  Feb. 
Hell  Ship  Morgan   George  Bancroft-Ann  Sothern  Jan. 
Lady  of  Secrets  Ruth  Chatterton-Otto  Kruger  Jan. 
Lost  Horizon   Ronald  Colman   
Mine  with  the  Iron  Door,  The..  Richard  Arlen   
Money  Mad   Bruce  Cabot-Ann  Sothera   Feb. 
Music  Goes  Round  And  Round. .  Rochelle  Hudson-Harry  Rlehman. .  Feb. 
Opera  Hat   Gary  Cooper-Jean  Arthur  
United  States  Smith  Charles  Bickford- Florence  Rice  
Wedding  Present   Lew  Ayres   
You  May  Be  Next  Ann  Sothern-Lloyd  Nolan   Feb. 

Running  Tina 
Date      Minutee  Reviewed 

63  

56  
30... 28... 20t.. 

II... 

I... 8... It... 

.NtV.  IS 
.91.... .57.... 

.62.... 

70  

23t. 

14.. 

20.. 
I5t. 
25t. 

28,'36t. 

.58  

65.... May  II .58  

.57  

25,'36t.. 

29,'36t..  . 
25,'36t..  . 

I5,'36t. 20,'36t. 

6,'36t....67. 

COMMODORE 

Title  Star  Rel. 
Aces  Wild   Harry  Carey  Jan. 
Kid  Courageous   Bob  Steele   July 
Loser's  End   Jack  Porrln   Aug. 
Rider  of  the  Law,  The  Bob  Steele   Oet. 
Rldin'  Through   Tom  Tyler   Nov. 
Shadow  of  Silk  Lennox  Lon  Chaney,  Jr  Nov. 
Silver  Bullet   Tom  Tyler   May 
Smokey  Smith   Bob  Steele   Sept. 
Terror  of  the  Plains   Tom  Tyler   June 
Toll  of  the  Desert  (G)  Fred  Kohler,  Jr. -Betty  Mack  Nov. 
Tombstone  Terror  Bob  Steele   Apr. 
Western  Justice   Bob  Steele   June 
Wolf  Riders   Jack  Perrln   Dec. Coming 

Ghost  Town   Harry  Carey   
Pecos  Kid,  The   Fred  Kohler.  Jr.   
Scream  In  the  Dark  Lon  Chaney,  Jr  

Running  Time 
Date     Minutee  Revltwtd 2,'36t....6  rls  
26t  6  rl*  
26  6  rl*  
26t  6  rl*  
2«t  6  rit  

It  6  rl*  II  6  rl*  
26  6  rls  
27  6  rls  
■t  60.... Oct.  2* 
25  6  rl*  
I4t  6  rl*  
26t  6  rl*  

. .  Feb. 

. .  Feb. 

15,'Sat  6  rl*. 
I5,'3«t....6  rl*. 

 6  rl*. 

DANUBIA 

(Hungarian  Dialogue) 
Running  Time 

Title  Star  Rel.  Date      Minute*  Reviewed 
College  Boys  of  Igla  Marica  Gerval   Sept.    3t  85  
Father   Knows  Best  Szoke  Szakall   May    14....... .80  
Homely  Girl   Javor  Murathy   Sept.    It  88  
Honor  Among  Thieves  Kabos-Cslkos   Sept.  I0t  73  
Hussar  Romance   Irene  Agal   Apr.   21  75  
Iron  Man   Torzs-Turay   Sept.  I5t  71  
Queen  of  Roses   Zita  Pertzel   Nov.    I0t  90  
Rakoczi  March   Paul  Javor  Apr.  20. 
Rakoczi  March   Frohlich-Horn   June  15. 

(German  dialogue) 
Seeing  Hungary   Travelogue   Aug.  29. 

(English  titles) 
Singing  Troubadour   Szucs  Sebok   Dec. 

.84. 

.83. .58. 

It. Sweet  Stepmother   Mario  Tasnadl   Nov.  22t. 

DU  WORLD 
.77. 
.90. 

Title  Star  Rel. 
Don  Quixote   Challapln-Sydney  Fox   July 
Dream  of  My  People  Cantor  Rosenblatt   June 
Frasqultt   Franz  Lehar   Dee. 
Hello  Paris   Oet. 
Iceland  Fishermen  (G)  .......  Pierre  Lotl  story  Sept. 
Last  Wilderness.  Tht  (G)  Howard  Hill   May 
Legong:  Danee  of  tht  Virgin*.  Technicolor   Nov. 
Ra  Mu   Sept. 
San*  Famille   Robert  Lynen   Aug. 
Seandal  In  Budapest   Nov. 
Wedding  Rehearsal   Roland  Young-Merle  Obertn  Dee. 

Running  Time 

Date     Minutes  Reviewed 
1  81... July  8,'SS 

I  
I0t  
ISt  

15  72....  Oet.  ■ 
14  63.... May  SS 
ISt  60  
It  I  

It  
It  
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(TtiE  RELEASE  CHAET--CCNT'E) 

Title 
Get  That  Man!  .... 
Outlaw  Tamer.  The.. 

Crime  Patrol   , 
Fire  Trap  (G)   
Shadow  of  the  Orient 

EMPIRE 
Running  Time 

Star  Rel.  Date      Minutes  Reviewed 
 Wallace  Ford-Lillian  Miles  ..July    II  61  
 Lane  Chandler-Janet  Morgan  May    16  60  Coming 

...  Ray  Walker-Geneva  Mitehell  
 Evalyn  Knapp-Norman  Foster  
 Regis  Toomey- Esther  Ralston   «63     .Dee.  7 
FIRST  DIVISION 

(Releases  First  Division  Productions  and  in  certain  territories  Alliance,  Diverson, 
Normandy,  Associated  Talking,  Monogram,  Liberty,  Chesterfield  and  Invincible  Pictures.) 

Running  Time 
Star  Rel.  Date      Minutes  Reviewed 

 Ralph  Morgan -Max  I  no  Doyle  Sept.  15  
 Buddy  Rogers-June  Clyde  Nov.    I5f  65.. ..June  15 
 Irene  Ware-Ray  Walker....  Jan.  I5,'36t  
 Sidney  Blackmer-lrene  Ware  Oct.  22f.. 

...   Hoot  Gibson   Oct.  If.. 

Title 
Condemned  to  Live  
Dance  Band  (G)  
Dark  Hour,  The  
False  Pretenses  (G)   
Frontier  Justice   
Girl  Who  Came  Back  (A) 
Happiness  C.O.D  
Hitch-Hike  to  Heaven  
Honk  Kong  Nights  
Java  Head  (A)  

.Shirley  Grey  Sidney  Blackmer. . . .Sept.  20t. 

Lady  in  Scarlet,  The. 
Law  of  45's  
Mimi  (A)   

.  Donald  Meek-Irene  Ware  Oct. 

.Henrietta  Crosman-Anita  Page.  ..Dec. 

.  Tom  Keene-Wera  Engles  Sept. 

.Anna  May  Wong  -  E.  Allan  - 
E.  Gwenn  -  John  Loder  Sept. 

.Reginald  Denny-Patricia  Farr....Nov. 

.Big  Boy  Williams-Molly  0'Day..Dec. 

.  Douglas  Fairbanks,  Jr.-Gertrude 

I5t. 
It. 

I5t. 

It. 
20t. 
It. 

..66....  Nov.  23 ..58  

..65.... Sept.  28 ..69  

..63  

..59  

.70.... Aug.  17 

Murder  at  Glen  Athol.. 
Old  Curiosity  Shop  (G). 
Rainbow's  End   
Red  Wagon   
Society  Fever   
Spy  77   
Sunset  Range  (G)  
Swifty   
Tango   

8t  . .75. . .June 9 
It  

25t..... ..89.. . .  Feb. 2 

.Charles  Bickford-Raquel  Torres.. .Dec. 8t  . .  Oct. I5.'36t 

..54.. ..Mar. 9 
I5t..... 

.Jan.    I0,'36t  70. 

Drake  the  Pirate  (G) . . . 
Living  Dead,  The  
Ring  Around  the  Moon. 

Southern  Maid,  A. 

.Marian  Nixon-Chick  Chandler. 
Coming 

.  Matheson  Lang-Jane  Baxter  Mar.     I,'36t....78  June 

.Gerald  Du  Maurier-Geo.  Curzon  65  

.  Erin  O'Brien  -  Moore  -  Donald 
Cook   Jan.    23,'36t  69'/2  

.  Bebe  Daniels   Feb.  I,'36t....60  

FIRST  NATIONAL 

Title  Star  Rel 
Black  Fury  (G)  852  Paul  Muni-Karen  Morley  ..May 
Bright  Lights  (G)  865  Joe  E.  Brown-Ann  Dvorak  Aug. 
Broadway  Hostess  (G)  963  Winifred  Shaw-Lyle  Talbot  Dec. 
Captain  Blood  (G)  855  Errol  Flynn-Olivia  De  Havilland  . .  Dec. 
Case  of  the  Curious  Bride,  The 

(G)  879   Warren  William-M.  Lindsay  Apr. 
Case  of  the   Lucky  Legs,  The 

(G)  966   Warren  William-Genevieve  Tobin- -Oct. 
G  Men,  The  (A)  880  James  Cagney-Margaret  Lindsay.. May 
Girl  from  Tenth  Avenue,  The 

(A)  858   Bette  Davis-Ian  Hunter  June 
Go  Into  Your  Dance  (G)  853..  At  Jolson-Ruby  Keeler  Apr. 
Goose  and  the  Gander  (A)  967.  Kay  Francis-George  Brent  Sept. 
I  Found  Stella  Parish  (A)  958.  Kay  Francis-Ian  Hunter  Nov. 
In  Caliente  (G)  856  Dolores  Del  Rio-Pat  O'Brien..  ..May 
Irish  in  Us,  The  (G)  866  James  Cagney-Pat  O'Brien  Aug. 
Man  of  Iron  (G)  969  Barton  MacLane-Mary  Astor  Dec. 
Mary  Jane's  Pa  (G)  875  Aline  MacMahon-Guy  Kibbee  Apr. 
Murder  of   Dr.   Harrigan,  The  Kay  Linaker-Ricardo  Cortez  Jan. 
970   

Oil  for  the  Lamps  of  China 
(G)  867   J.  Hutchinson-Pat  O'Brien  June 

Payoff,  The  (G)  968  James  Dunn-Claire  Dodd  Nov. 
Shipmates  Forever  (G)  952  Dick  Powell-Ruby  Keeler  Oct. 

Coming 
Adventures  of  Robin  Hood,  The.  James  Cagney-Guy  kibbee  
Boulder  Dam   Ross  Alexander-Patricia  Ellis  

(See  "Backfire,  "In  the  Cutting  Room,"  Dec.  7.) 
Ceiling  Zero  (G)  953  James  Cagney-Pat  O'Brien  Jan. 
God's  Country  and  the  Woman..  Bette  Davis-George  Brent  , 
Legionnaire   
Murder  by  an  Aristocrat  Marguerite  Church  i  1 1  •  L.  Talbot  
Road  Gang  965  Donald  Woods-Kay  Linaker  Feb. 

(See  "Prison  Farm,"  "In  the  Cutting  Room,"  Nov.  23.) 
Song  of  the  Saddle  978  Dick  Foran-Alma  Lloyd  Feb. 
Sons  o' Guns  Joe  E.  Brown-Joan  Blondell  
Stage  Struck   James  Cagney-Ruby  Keeler  
Story  of  Louis  Pasteur,  The  (G) 
956   Paul  Muni-Josephine  Hutchinson. .  Feb. 

GB  PICTURES 

Running  Time 
Date      Minutes  Reviewed 
18  97....  Apr.  6 
31  83. ...Aug.  3 
7t  69....  Nov.  23 
28t  1 19.  Jan.    1 1, '36 13... 

..68.... Apr.  13 

5  77. ...Sept.  21 
4  85. ...Apr.  27 

1  69  June  I 
20  97.... Mar.  23 
2lt  65  Oct.  5 
I6t  84. ...Nov.  2 

2

5

 

 

 

 

 

 

 

 

 

 

 

 

 

 

84. ...July  
6 

3  80  July  20 
21t  61. ...Nov.  16 
27  71....  Apr.  27 
ll,'36t  67  

8  97... .May  18 
9t  64....  Nov.  30 
I2t  109.... Sept.  28 

25,'36t  95  Dec.  23 

I5,'36t  

29,'36t  58. 

Star 
Rel. Title 

Alias   Bulldog   Drummond  (G) 
3509   J.  Hulbert-Fay  Wray  Sept, 

Born  for  Glory  3508  Barry  Mackay-John  Mills  Sept. 
Clairvoyant,  The  (A)  3503  Claude  Rains-Fay  Wray  July 
First  a  Girl  (A)  3512   Jessie  Matthews-Sonnie  Hale  Dec. 
Loves  of  a  Dictator  (A)  760...Clive  Brook-Madeleine  Carroll. ..  .June 
Mister  Hobo  (G)  3416  George  Arliss-Gene  Gerrard  Nov. 

(Reviewed  under  the  title,  "The  Guv'nor.") 
Morals  of  Marcus,  The  3502...  Lupe  Velez-lan  Hunter  Sept. 
My  Heart  Is  Calling  (G)  3409.  Jan  Klepura-Marta  Eggerth  May 

22,'36t  87....  Nov.  30 

Running  Time 
Date      Minutes  Reviewed 

It.... 30t.... 1 5t  

25t  15  

22  

30t.... I  

Rel. 

I5t... 
It... 27t... 

Title  Star 
My  Song  for  You  3414  Jan  Kiepura-Sonnie  Hale  June 
Passing  of  the  Third  Floor 

Back,  The  (G)  3510  Conrad  Veldt-Rene  Ray  Dec. 
Thirty-Nine  Steps  (G)  3501  ....  Robert  Donat- Madeleine  Carroll  Aug. 
Transatlantic  Tunnel  (G)  3513.  Richard  Dix-Madge  Evans  Oct. Coming 

Beys  Will  Be  Boys  Will  Hay   •.  
It's  Love  Again  Jessie  Matthews   
King  of  the  Damned  3504  Conrad  Veidt-Helen  Vinson  Jan.  20,'30t 
King  Solomon's  Mines  3511  
Rhodes,  The  Empire  Builder 
3514   Walter  Huston   Feb.  20,'36t 

Secret  Agent  3506  Madeleine  Carroll-Peter  Lorre  Mar.  I0,'36t 
Soldiers  Three  3515  Maureen  O'Sullivan- Victor  Me- Laglen   
Untitled  3507   

HUNGARIA 
(Hungarian  Dialogue) 

Running  Time 

Date      Minutes  Reviewed 
1  70.  Nov.  10/34 

...90.... Oct.  I* 

...85  July  6 

...94  Nov.  2 

Title  Star 
Addressee  Unknown   Irene  Agai   ..Nov. 
Be  Good  Unto  Death  Paul  Javor   ..Jan. 
Frozen  Child   Jeno  Torzs   Dec. 
Heart  Specialist   Gyula  Csortos   ..Dec. 
I  Cannot  Live  Without  Music.  B.  Somogyl   ..Dec. 
Miss  President   Lily  Muraty  Oct. 
New  Landlord,  The  Ilona  Titkos  Dec. 
One  Night  in  Venice  Gyula  Csortos   Jan. 
One  Sunday  Afternoon  Dita  Parlo   Sept 
Smile  Please   Szoeke  Szakall   Dec. 
Three  Men  Under  the  Snow....  Jeno  Torzs   Nov. 

IMPERIAL 

Running  Time 
Rel.  Date      Minutes  Reviewed 

20t  85  I,'36t  85  

I0t  90  

30t  90  ."  20t  95  I5t  90  
20t  90.  I, '30)  85  

27t  85  
It  86  
20t  85  

Title 
Star 

Running  Time 
Rel.  Date      Minutes  Reviewed I0,'36t..  ..50  

25t  71  
25t  62  I5,'36t  

It  72.... Oct.  26 

.50. 

Broken  Coin   Earle  Douglas   Jan. 
Manhattan  Butterfly   Dorothy  Grainger-Wm.  Bakewell . .  Nov. 
Murder  by  Television  Bela  Lugosi-June  Collyer  Oct. 
Rich  Relations   Ralph  Forbes-Frances  Grant  Jan. 
Soviet  Russia  Thru  the  Eyes  of 

an  American  (G)  Norman   Brokenshire   Oct. Coming 

Call  of  the  Coyote  Ken  Thompson   
High  Hat   Frank  Luther  
Mad  Parade   Irene  Rich-Evelyn  Brent  Jan.    25,'36t. . .  .71  
Paradise  Valley   H ill-Billies   Feb.    I9.'36t  48  

INVINCIBLE 

[Distributed  through  Chesterfield] Running  Time 
Rel.  Date      Minutes  Reviewed 

.Mar.  I5,'36t. 

Title 
Star 

15.. 

30.. 

It. 

I.. 
I.. 

Condemned  to  Live  Ralph  Morgan-Maxine  Doyle  Sept. 
Death  from  a  Distance  (G)  Russell  Hopton-Lola  Lane  Apr. 
Hitch-Hike  to  Heaven  Henrietta  Crosman-Anita  Page.  ..Dec. 
Murder  at  Glen  Athol  John  Miljan-lrene  Ware  Oct. 
Society  Fever   Lois  Wilson-Lloyd  Hughes  Oct. 
Tango   Marian  Nixon-Chick  Chandler. ...  Jan. Coming 

Bridge  of  Sighs  Onslow  Stevens- Dorothy  Tree  
Brilliant  Marriage   
Death  Rides  Double  
Hidden  Alibi   
Under  the  Lilacs  

LIBERTY 

Title  Star  Re|.  Date 
Born  to  Gamble  (A)  1012  H.  B.  Warner-Onslow  Stevens..  ..July  |0. 
Dizzy  Dames  1010  M.  Rambeau-Florine  McKinney  . .  May    .  I. 
Old  Homestead,  The  101 1  Mary  Carlisle-Lawrence  Gray  Aug.  10. 
Without  Children   1008  M.  Churchill-Bruce  Cabot   Apr.  15 

MAJESTIC 

Title  Star  Rel.  Date 
Motive  for  Revenge  (G)  Donald  Cook-Irene  Hervey  Apr.  15. 
Reckless  Roads   Judith  Allen-Regis  Toomey  July  I. 

MASCOT 

Title  Star  Re|.  Date 
Confidential   (G)   Donald  Cook-Evalyn  Knapp  ..Oct.  16. 
Harmony  Lane  (G)  D.  Montgomery-Evelyn  Venable . . . Aug.  25. 
Headline  Woman  (G)  Roger  Pryor-Heather  Angel  May  15. 
Ladies  Crave  Excitement  (G)..  Norman  Foster-Evalyn  Knapp. ..  June  22. 
One  Frightened  Night  (G)  Chas.  Grapewin-Mary  Carlisle. ...  May  I. 
Streamline  Express  (G)  Victor  Jory-Evelyn  Venable  Sept.  7. 
Waterfront  Lady  (G)  Ann  Rutherford-Frank  Albertson  . .Oct.  5. 

METRO-GOLDWYN-MAYER 

 68....  Oct. 

18 

'36t. 

Running  Time 
Minutes  Reviewed 

 65. ...Nov.  2  73  

 73   68  

Running  Time 
Minutes  Reviewed 

 64.... Mar.  30 
 66  

Running  Time 
Minutes  Reviewed 

 65  Oct.  28  84.... Aug.  31 

 70.. ..May  18 
 69  June  29 
 65....  May  II 
 71.... Sept.  14 
 68.. ..Oct.  20 

Title Star .63  May  18 .74  

.72  June  15 

.93....  Nov.  30 

.81....  Feb.  10 

.87.... Oct.  19 

.74  Apr.  13 

.90  Feb.  2Cal 

Age  of  Indiscretion  (A)  May  Robson-Madge  Evans  May 
Ah,  Wilderness!  (G)  Wallace  Beery-Lionel  Barrymore  . . Nov. 
Anna  Karenina  (G)  Greta  Garbo-Fredrie  March  Sept. 
Baby  Face  Harrington  (G)  Charles  Butterworth-U.  Merkel. . .  Apr. 
Bishop  Misbehaves,  The  (G) ...  Edmund  Gwenn  -  Maureen O'Sullivan   Sept, 
Bonnie  Scotland  (G)  Laurel  and  Hardy  Aug. 
Broadway  Melody  of  1936  (G).Jack  Benny-Eleanor  Powell  Sept. 

m  Yourself  (G)   Madge  Evans-Robert  Young  June 

Running  Time 

Rel.  Date      Minutes  Reviewed 
10  80... .May  II 
29t  98....  Nov.  23 
6t  95....  July  I 
12  63....  Mar.  30 I3t. 23t. 

20.. 

28... 

...86. ...Nov.  • 
..82.... Sept.  14 
.103.... Sept.  7 
..60  June  23 
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(THE  RELEASE  CHART—CONT'D) 

Title  Star  Rel 
China  Seas  (G)  Clark  Gable  -  Jean  Harlow  • 

Wallace  Beery   Aug. 
Escapade  (G)   William  Powell-Lulse  Ralner  ...July 
Exclusive  Story   Franchot  Tone-Madge  Evans  Jan. 
Flame  Within,  The  (A)  Ann  Harding-Herbert  Marshall.  .. May 
Here  Comes  the  Band  (G)  Ted  Lewis-Virginia  Bruce  Aug. 
I  Live  My  Life  (G)  loan  Crawford-Brian  Aherne  Oct. 
It's  in  the  Air  (G)  Jack  Benny-Una  Merkel  Oct. 
Kind  Lady  (G)  Mine  MacMahon-B.  Rathbone. .  . .  Dec. 
Last  of  the  Pagans  (G)  Mela-Lotus  Long   Dee. 
Mad  Love  (A)  Peter  Lorre-Frances  Drake  July 
Mark  of  the  Vampire  (A)  L.  Barrymore-Bela  Lugosl   Apr. 
Murder  In  the  Fleet  (G)  Robert  Taylor-Jean  Parker  May 
Murder  Man,  The  (G)  Spencer  Tracy- Virginia  Bruce..  ..July 
Mutiny  on  the  Bounty  (G)  Clark  Gable-Charles  Laughton- 

Franchot  Tone  Nov. 
Night  at  the  Opera,  A  (G)  Marx  Brothers   Nov. 
No  More  Ladies  (A)  Joan  Crawford-R.  Montgomery  June 
O'Shaughnessy's  Boy  (G)  Wallace  Beery-Jackie  Cooper  Sept. 
Perfect  Gentleman,  The  (G)  Frank  Morgan-C.  Courtnetdge. . . . Nov. 
Public  Hero  No.  I  (A)  Chester  Morris-Jean  Arthur  May 
Pursuit  (G)   Chester  Morris-Sally  Eilers  Aug. 
Reckless  (A)   Jean  Harlow-Wm.  Powell   Apr. 
Rendezvous  (G)   Wit.  Powell-Rosalind  Russell  Oct. 
Riffraff  (G)   Jean  Harlow-Spencer  Tracy  Jan. 
Smilin'  Through   Norma  Shearer- Fredric  March- 

(Re-release)  Leslie  Howard   Aug. 
Tale  of  Two  Cities,  A  (G)  Ronald  Colman-Elizabeth  Allan...  Dec. 
Three  Live  Ghosts  (G)   .Richard  Arlen-Cecilia  Parker  Jan. 
Times  Square  Lady  (G)  Robert  Taylor- Virginia  Bruce ....  Mar. 
Vagabond  Lady  (G)  Robert  Young-Evelyn  Venable. .  . .  May 
Whipsaw  (G)   Myrna  Loy-Spencer  Tracy  Dec. 
Woman   Wanted   (G)  Joel  McCrea-Maureen  O'Sullivan. .  Aug. Coming 

Bohemian  Girl,  The  Laurel  and  Hardy  Feb. 
(See  "In  the  Cutting  Room,"  Dec.  14.) 

Elegance   Joan  Crawford  -  Clifton  Webb- 
Franchot  Tone   

Garden  Murder  Case,  The  Edmund  Lowe-Virginia  Bruce  Feb. 
Good  Earth,  The  Paul  Muni-Luise  Rainer  
Great  Ziegfeld,  The  William  Powell  -  Myrna  Loy  - 

Luise  Rainer   
Robin  Hood  of  El  Dorado  Warner  Baxter-Ann  Loring  
Romeo  and  Juliet  Norma  Shearer-Leslie  Howard- 

John  Barrymore   
Rose  Marie   J.   MacDonald-Nelson   Eddy  Jan. 

(See  "In  the  Cutting  Room."  Dec.  28.) 
Small  Town  Girl  Janet   Gaynor-Robert  Taylor  Mar. 
Tarzan   Escapes  Johnny  Weissmuller  -  Maureen 

O'Sullivan   
Three  Godfathers   Chester  Morris-Irene  Hervey  
Three  on  a  Bench  Jimmy  Savo-lsabel  Jewell  
Tough  Guy   Jackie  Cooper-Joseph  Calleia  Jan. 

(See  "The  Getaway,"  "In  the  Cutting  Room,"  Nov.  30) 
Voice  of  Bugle  Ann,  The  Lionel  Barrymore-M.  O'Sullivan ..  Feb. 
Wife  vs.  Secretary  Clark  Gable  -  Myrna  Loy  -  Jean 

Harlow   Feb. 

MONOGRAM 

Running  Time 
Date      Minutes  Reviewed 

I8t  
..89.. 

. .  Aug. 
5 

. . .  July 18 
17  

.  .73. 
. . .  May 

1  8 

30t  . .  87 . 
.  .Aug. 1  7 

4t  . .  99 . .  .Oct. 5 
lit  . .  80 . . . .  Nov. 

8 1 

6t  . . 78 . . . .  Dec. 7 
20  f ..... 

. .84. . . .  Dec. 
1  4 

12  
.  .69. 

. .  .July 8 26  
..60. . .  .Apr. 8 

24  70. 
...May 

IS 19  
..70. ...July 20 

8t  133. ...Nov. 0 
I5t  ..96., ..Oct. M 14  ..82. . . .June S 
27t  

..88. ...Oct 
G 

22t  ..73. . . .  Dee. 20 31  

..89. 

. .  .May 26 
9t  

..82. 
. .  .Aug. 3 19  

..99. 
. .  .Apr. 13 25t  

..96. 
...Nov. S 3,'36t.. 

..94. ...Dec. 

28 
23  

100.  Oct.    22, '32 27t  .126. . . .  Dec. 7 
I0,'36t.. ..62. Jan.  4. 

'36 

8  
..69. ...Mar. 2 

3.  .  .75. 
. . .June 22 I3t  ..82. . . .  Dec. 

14 
2t  ..68. 

...July 

27 
I4.'36t.  , 

28,'36t. 

3l.'36t. 
6,'36t. 

24,'36t. 
7,'36t. 

2l,'36t. 

Title 
Cheers  of  the  Crowd  (G)  3026.. 
Dawn  Rider,  The  3033  
Great  God  Gold  (A)  3017  
Healer,  The  (G)  3004  
Honeymoon  Limited  (G)  3016.. 
H oosier  Schoolmaster,  The  (G) 
3013   

Keeper  of  the  Bees,  The(G)3002. 
Make  a  Million  (G)  3019  
Mystery  Man  (G)  3025  
Paradise  Canyon  (G)  3036  

Star  Rel. 
Russell  Hopton-lrene  Ware  Aug. 
John  Wayne-Marion  Burns  June 
Sidney  Blackmer-G loria  Shea  Apr. 
Ralph  Bellamy-Karen  Morley  June 
Neil   Hamilton-Irene  Hervey  July 

Charlotte  Henry-Norman  Foster.. May 
Neil  Hamilton-Betty  Furness. .  . . July 
Charles  Starrett-Pauline  Brooks.. July 
Robert  Armstrong   Apr. 
John   Wayne-Marion   Burns  July 

PARAMOUNT 

Running  Time 
Date       Minutes  Reviewed 
5  61  Aug.  3 
20  57  
25  72. ...Mar.  9 
15  77  June  I 
1  70  June  22 

15.... 
15.... 
25.... 25.... 
20.... 

....76. 
 76. 

....64. 

....62. 

....52. 

.Apr.  13 

.June  15 

.June  29 

.Feb.  18 

.May  18 

Title  Star  Rel 
Accent  on  Youth  (A)  3452  Sylvia  Sidney-Herbert  Marshall ..  Aug. 
Annapolis  Farewell   (G)  3503. .Tom  Brown-Sir  Guy  Standing ...  .Sept. 
Bar  20  Rides  Again  (G)  3525.  Wm.   Boyd-Jimmy   Ellison  Dec. 
Big  Broadcast  of  1936,  The  (G) 
3511   Jack  Oakie-Burns  &  Allen  Sept. 

Bride  Comes   Home,   The  (G) 
(3530)   Claudette  Colbert-F.  MacMurray . . Jan. 

College  Scandal  (G)  3445  Arline  Judge-Kent  Taylor  June 
Collegiate  (G)  3529  Joe   Penner-Jack  Oakie  Dec. 
Coronado  3524   Betty   Burgess-Johnny   Downs..  Nov. 

(See  "In  the  Cutting  Room."  Oct.  19.) 
Crusades,  The  (G)  3508  Loretta  Young-Henry  Wilcoxon. .  .Oct. 
Devil   Is  a  Woman,  The  (A) 
3441   Marlene  Dietrich-Cesar  Romero. ..  May 

Dr.  Jekyll  and  Mr.  Hyde  3459.  Fredric  March-Miriam  Hopkins.  .July 
(Re- Issue) 

Eagle's  Brood,  The  (G)  3517.  .  Wm.    Boyd-Jimmy   Ellison  Oct. 
Every  Night  at  Eight  (G)  3501.  George  Raft-Alice  Faye  Aug. 
Fours  Hours  to  Kill  (A)  3439. .  Richard  Barthelmess-H.  Mack  Apr. 
Glass  Key,  The  (G)  3444  George  Raft-Claire  Dodd  May 
Goln'  to  Town  (A)  3442  Mae-West-Paul   Cavanagh   May 
Hands   Across  the   Table  (A) 
3515   C.  Lombard-Fred  MacMurray ....  Oct. 

Running  Time 
Date       Minutes  Reviewed 
23t  77.. ..July  13 
6t  82  Aug.  31 
3t  63  Dec.  7 

20t  .  .97. . .  .Sept. 21 

3,'36t.. ..83. . . .  Nov. 

23 

21  
79. 

. . . June 8 
27t  

..81. 
...Dec. 

28 
29t  ..76. 

25t  125. . .  .  Aug. 10 

3  
, . .80. . . .  Mar. 2 

5  
85. Dec.   26, '31 

25t.... ...60. ...Oct. 
12 

2t.... ,  80. 
. .  .Aug. 

10 

19  

...74. 
. . .  Apr. 6 

77. ...May 25 17  

...71. 
. . .  May 

II 
I8t  ...80. 

...Oct. 19 

Title 
Star 

Running  Time 
Rel.  Date       Minutes  Reviewed 

30t 2Jt 

20t 

lit 

2(j 
I3t 

IU 

Here  Comes  Cookie  (G)  3507. .George   Burns-Grade  Allen  Aug. 
Her   Master's   Voice  Edw.  E.  Horton-P.  Conklin  Jan. 

(See  "In  the  Cutting  Room,"  Nov.  16) 
Hopalong  Cassidy  3506  Wm.  Boyd-Paula  Stone  Aug. 
It's  a  Great  Life  3528  Joe   Morrison-Rosalind    Keith. ...  Dec. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Last  Outpost,  The  (A)  3505... Cary  Grant-Gertrude  Michael..  Oct. 
Little  America  (G)  3514  Admiral  Byrd   Oct. 
Man   on   the    Flying  Trapeze, 
The   (G)   3451  W.  C.  Fields-Mary  Brian   July 

Mary  Burns,  Fugitive  (G)  3521 . Sylvia  Sidney-Melvyn   Douglas.  .Nov. 
Men  Without  Names  (G)  3446.  Fred  MacMurray-Madge  Evans... June  28.. 
Millions  in  the  Air  (G)  3526.. John    Howard-Wendy   Barrie  Dec. 
Nevada   (G)   3523  Larry  Crabbe- Kathleen  Burke  Nov. 
Once  in  a  Blue  Moon  3425  J.  Savo-Michael  Dalmatofl  May 
Paris  in  Spring  (G)  3448  Tullio  Carminati-Mary  Ellis  July 
People  Will  Talk  (G)  3443  Chas.  Ruggles-Mary  Boland  May 
Peter  Ibbetson  (G)  3518  Gary   Cooper-Ann    Harding  Nov. 
Private  Worlds  (A)  3435  C.  Colbert-J.  Bennett-C.  Boyer...Apr. 
Rose  of  the  Rancho  (G)  3516..  John   Boles-Gladys   Swarthout  Jan. 

(See  musical  analysis.  Jan.   1 1, '36,  p. 45.) 
Scoundrel,  The  (A)  3437  Noel  Coward-Julia  Haydon  June 
Scrooge  (G)  3527  Seymour  Hicks-Donald  Calthrop . .  Dec. 
Shanghai    (A)    3449  Charles  Boyer-Loretta  Young  July 
Ship  Cafe   (G)   3520  Carl   Brisson-Arline  Judge  Nov. 
Smart  Girl  (A)  3450  Kent  Taylor-Ida  Lupino  July 
Soak  the  Rich  Mary  Taylor-Walter  Connolly  Jan. 
So  Red  the  Rose  (G)  3522  Margaret  Sullavan-R.  Scott  Nov. 
Stolen  Harmony  (G)  3440  George  Raft-Ben  Bernie  Apr. 
This  Woman  Is  Mine  3447  Gregory  Ratoff  -  John  Loder  - 

R.  Bennett- Kath.  Sergrave  Aug. 
Two  Fisted   (G)   3513  Lee  Tracy -Grace   Bradley  Oct. 
Two  (or  Tonight  (G)  3509  Bing  Crosby-Joan  Bennett  Sept.    I3t  61  Sept 
Virginia  Judge,  The  (G)  3512.  Walter  C.  Kelly-Marsha  Hunt  Sept.  27t  60  Sept 
Virginian,  The  3460  Gary  Cooper  -  Richard  Arlen  - 
(Re-Issue)  Walter   Huston-Mary  Brian.  ..  .June  14  

Wanderer  of  the  Wasteland  (G) 
3502   Gail   Patrick-Dean   Jagger   Sept.  20t  

Wings  Over  Ethiopia  (G)  3518.  October  Special 

.  .65. 
. .  .Aug. 

24 

36T 

t  n.i   
.  77. 

. .  .Oct. 12 
.  .52. ...Oct. 5 

.  .66. 
.  .  Aug. 

10 

..84. 

. . .  Nov. 

16 

.  .66. . . .June 

29 

>  

.72. 
...Nov. 

3d) 

. . .  Nov. 

1® 

83. 
.. .June 

1 .  .67. 
. . .  Apr. 

6 

*  

..85. 
. . .  Nov. 

a 
83. 

...Mar. 
2 

'36t . 

.82. 
Jan.  II 

,'36 

7.... 

20t  . .  . 
19  

It-.. 26.... I7,'36t  

22t  83....  Nov. 
26  74....  Apr. 

68  May  4 

73  Dec.  21 76...  July  20 
66....  Nov.  2 
70.... July  27 

(8 
27 

9t.. 

4t.. 

.75. 

.65. 

.83. 

.Nov. 2 
7 

28 

.66.. 

.52.. 

.75. . Nov. 
Oct. 
Aug. 

16 

26 
17 Without   Regret  (A)   3504  Elissa    Landl-Kent  Taylor  Aug.  I6t. Coming 

Anything  Goes   Bing  Crosby-Ethel  Merman  Jan.  24,'36t  
(See  "In  the  Cutting  Room,"  Nov.  16.) 

Desert   Gold   Larry  Crabbe- Marsha  Hunt  
Desire   Marlene  Dietrich-Gary  Cooper  

(See  "In  the  Cutting  Room,"  Dec.  7.) 
Drift  Fence  Larry  Crabbe- Kath.  DeMille  Feb.    I4,'36t. .  .  .56  
F  Man   Jack   Haley-Adrienne  Marden  

(See  "In  the  Cutting  Room."  Jan.   II,  '36.) 
Give  Us  This  Night  Jan  Kiepura-Gladys  Swarthout  

(See  "In  the  Cutting  Room,"  Nov.  23.) 
If  I  Had  a  Million  Gary  Cooper-George  Raft  95. Nov.  I2,'32 

(Re-Issue) 
I  Loved  a  Soldier  Marlene  Dietrich-Charles  Boyer  
Klondike  Annie   Mae  West-Victor  McLaglen  

(See  "Klondike  Lou,"  "In  the  Cutting  Room,"  Dec.  28.) 
Milky  Way,  The  Harold   Lloyd-Adolphe   Menjou. . . Feb.  7.'36t  

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Outcast  of  Twin  River  Wm.  Boyd-Jimmy  Ellison  
Palm  Spring   Frances  Langford  -  Sir  Guy Standing     
Poppy   W.  C.  Fields   
Preview   Gail  Patrick-Reginald  Denny  

(See  "In  the  Cutting  Room,"  Dec.  28.) 
Sky  Parade   Jimmy  Allen-Katharine  DeMille. .  Feb.  28,'36t  

(See  "In  the  Cutting   Room."  Jan.   II,  '36.) 
Thirteen  Hours  by  Air  Fred  MacMurray-Joan  Bennett  

(See  "In  the  Cutting   Room,"  Jan.   II,  '36.) 
Timothy's   Quest   Eleanore  Whitney-Dickie  Moore  

(See  "In  the  Cutting  Room,"  Dec.  14.) 
Trail  of  the  Lonesome  Pine,  The.  Henry  Fonda-Sylvia  Sidney  

(See  "In  the  Cutting  Room,"  Nov.  23.) 
Woman  Trap   Gertrude  Michael-Geo.  Murphy  .  Jan.    3 1 ,'36f  

(See  "In  the  Cutting  Room,"   Dec.  7.) 

Title 
Front  Page  Madness. 

PRINCIPAL 
Star 

.Richard   Bird-Nancy  Burns. 

PURITAN 

Running  Time 
Rel.  Date       Minutes  Reviewed 
.Oct.    II  60  

Title  Star 
Bulldog    Courage   Tim  McCoy-Joan  Woodbury  Dec. 
Kentucky    Blue   Streak  Eddie  Nugent-Patricia  Scott  May 
Man  from   Guntown  Tim  McCoy-Billie  Seward  Aug. 

Running  Time 
Rel.  Date       Minutes  Reviewed 

30t  60  
It  62  
I5t  61  

Outlaw  Law   Tim  McCoy-Lola  Lane  June    30t  56. 
Rip  Roaring  Riley  Lloyd  Hughes-Marlon  Burns  July 
Skybound   Eddie  Nugent- Lona  Andre  Sept. 
Suicide  Squad   Norman  Foster- Joyce  Compton. . . .  Dec. 

Coming 

I'll  Name  the  Murderer  Ralph  Forbes-Marion  Schilling  
Roarin'   Guns   Tim   McCoy-Rosalinda  Price  

20t. 
25t. 

25t. 

.55. 

.60. 

.60. 

REGAL 

Title 
Daredevils  of  the  Earth. 

Star 

.Ida    Lupino-Cyril  McLaglen. 

Running  Time 
Rel.  Date       Minutes  Reviewed 
Jan.      I.*36t  50  
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Title  Star 
Fighting  Fury   Kazan,  Wonder  Dog — John  King.. Sept, 
Lost  City.  The  (G)  Wm.  Boyd-Claudla  Dell  Mar. 
Thunderbolt   Kane  Richmond-Bobby  Nelion  Jan. 
Scandals  of  Paris  Wendy  Barrle-Zelma  O'Neill  Dee. 
Wolves  of  the  Underworld  Godfrey  Tearle   Dee. 

REPUBLIC 

Running  Time 
Rol.  Date      Minutes  Reviewed 

It  81  
2t  79....  Mar.  • 
2,'36t  54  
4t  63  
4t  55  

Running  Time 
Rel.  Date      Minutes  Reviewed 
Dee.     It.  60  

...66'/,..  Sept.  14 

Title  Star 
Burning  Gold  3550  William  Boyd   
Cappy  Ricks  Returns  (G)  3508.  R.  Mc Wade- Florins  McKlnney. .  .Sept.  23 
Crime  of  Doctor  Crespl,  The    Erich  von  Strohelm  •  Harriet 
3546    Russell   Oct.    2It  63  

Forbidden  Heaven  3502  Charles  Farrell-Charlott*  Henry. .Oct.     5t  67  
Frisco  Waterfront  (G)  3518...  Ben  Lyon-Helen  Twelvetreet  Dec.     7t.......66  Dee. 
Forced  Landing  3524  Esther  Ralston-Onslow  Stevens ...  Dee.     2t  61......... 

(See  "In  the  Cutting   Room."  Oct.  5.) 
Hitch  Hike  Lady  (G)  3537  Alison  Skipworth-James  Ellison.  .Disc. 
Lawless  Range  3562  John  Wayne-Sheila  Mannors.  Nov, 
Melody  Trail  (G)  3567  Gene  Autry-Ann   Rutherford  Oct. 
New  Frontier,  The  3558  John  Wayne-Muriel  Evans  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Oregon  Trail   John  Wayne-Ann  Rutherford  Jan.  6,*36t.  
Racing   Luck   (G)   3547  William   Boyd   Oct.    28t  60.... Dee. 
Sagebrush   Troubadour   3568...  Gene  Autry- Barbara  Pepper  Dee.     2t  54  
Singing  Vagabond,  The  (G) 
3569   Gene  Autry-Ann  Rutherford  Dee.  I6t.. 

Spanish  Cape  Mystery.  The  3530.  Helen  Twelvetrees-Donald  Cook . . Oct.  I7t.. 
(See  "In  the  Cutting  Room,"  Sept.  7.) 

$1,000  a  Minute  (G)  3532  Roger  Pryor-Lella  Hyams..  .Nov. 
Tumbling  Tumbleweeds  3566. ..Gene  Autry-Luclle  Browne. . . . .  . .Not. 
Two  Sinners  (G)  3507  Otto  Kruger-Martha  Sleeper  So  it 

20t  76  Dee.  21 
4t  59  
I4t  60....Oet.  19 
6t  54  

I5t.. 
9t.. 
I6t.. 
I9t.. 

...52.. 

...73., 

...69., 
. ..57. 
...72., ...60. 

..Dee.  14 

Wayne   Jan. Boyd 

5,'36t. 
27,'36t. 

Westward  Ho  (G)  3556  John  Wayne-Shella  Mannors Coming 

Dancing  Feet  3525  Ben  Lyon-Joan  Marsh  ....Feb. 
G  Men  of  the  Nineties  3560...  John 
Go-Get-It  Haines  3549  Bil 
Laughing  Irish  Eyes  3522  Guy  Robertson-Phil  Regan  
Leathernecks  Have  Landed.  The 
3501   Lew  Ayres-lsabel  Jewell   60 

Leavenworth  Case,  The  (G) 
3526   Norman  Foster-Jean  Rouverol  Feb 

Return  of  Jimmy  Valentine, 
The   Roger  Pryor-Charlotte  Henry  

RKO  RADIO 
Title  Star 

Alice  Adams  (G)  541  Katharine    Hepburn-Fred  Mac 

. .  Nov. 

..Oct ..Aug. 

0,*36t..  .*65.Jan.    II, '36 

Running  Tim* 
Rel.  Date      Minutes  Reviewed 

(Reviewed  under  the  title,  "Two  Faces.") 
Arlzonlan,  Th«  (G)  538  Richard  Dix-Mi 
Becky  Sharp  (A)  4101  Miriam  Hopkim 
Break  of  Hearts  (A)  533  K.  Hepburn-Ch 
Cha9ing  Yesterday  (G)  528. .  Anne  Shiriey-O.  P. 

Fang  and  Claw  (G)  543  Frank  Buck   
Freckles  (G)   536  Carol  Stone-Tom  Brown. 

(See  "In  the  Cutting  Room."  Aug.  17.) 

Informer,  The  (A)  532  V.  McLaglen-Margof  Grahame. 

Jalna  (G)  540  I 
Last  Days  of  Pompeii.  The  (6) 
501   I 

Powder  Smoke  Range  (G)  603..  Hoot  Gibson-Boots  Mallory... 
Rainmakers,  The  (G)  605  Wheeler  and  Woolsey  
Return  of   Peter   Grimm.  The 

(G)  602   Lionel  Barrymore- Helen  Mack. 

.Aug. 23  ,  .99'/,. 
.Aug. 10 

.Nov. I5t  
,.90'A. .Nov. 9 

20t  

•70... 

.Nov. 

23 

Juno 28  
-.75'/,. June 

8 
.June 28  

..75... .  Juno 

22 

31  
..80... 

.May 

25 

3  ..77'/,, .Apr. 1 
.Jan. I7.'36t.. 

.•68... 
.  Doe. SO 

20  
..74. Jan.  4, 

'36 

Oct. 4  
. .68... .Oct. 

5 

Oct. 

.  Sept. .e«. ■ 
14  ..72.., 

.[,3057 
20 

16...... .69... .Aug. 

SI 

.Nov. 23 .May 
24  

..91... 
.May 

.Nov. 
22t  ..87... .NOV. 

• 
9...... . .78. . . 

.Aug. 

17 

.Oct. 18...... ..96... .Ost 

112 

7  
..81'/, 

..May 
25 2  

..75... 
.Sept 23 

.Sept. 27t  ..71'/,. .Aug. 

31 

25t  
..78.., .Oet 

12 

.Sept. I3t  ..82'/,, 

.Aiffl. 

31 
.  Dee. I3t  

•80.. 

. .  Da*. 7 
..July ..July IS 

..Mar. 

8® 

.Jan. ..94'/, 
(See  "In  the  Cutting  Room,"  Sept.  28.) 

Three  Musketeers,  The  (G)  544.  Margot  Grahame-Walter  Abel..  ..Nov. 
To  Beat  the  Band  (G)  607  Helen  Broderlek-Hugh  Herbert. . .Nov. 
Top  Hat  (G)  601  Fred  Astaire-Glnger  Rogers  Sept. 
Two  in  the  Dark  (G)  616  Walter  Abel-Mar  got  Graham*  Jan. 
Village  Tale  (A)  530  Randolph  Scott-Kay  Johnson  May 
We're  Only  Human  (G)  612. ..  Preston  Foster-Jane  Wyatt. ......  Dee. 

Coming 
Farmer  In  the  Dell  Fred  Stone-Jean  Parker  
Follow  the   Fleet  613  Fred  Astaire-Ginger  Rogers  Feb. 

(See  "In  the  Cutting  Room,"  Nov.  30.) 
Green  Grow  the  Lilacs  Richard  Dix  
Green  Shade*.  The  619  Preston  Foster- Marg't  Callahan. . .Jan.  3t,°36f 

(See  "In  the  Cutting  Room,"  Dee.  14.) 
Lady  Consents,  The  622  Ann  Harding- Herbert  Marshall.  . .Feb, 

(See  "The  Indestructible  Mrs.  Talbot"  "In  the  Cutting  Room,"  Jin.  4/36.) 
Love  on  a  Bet  620  Gene  Raymond- Wendy  Barrl*..  ..Feb.     7,'38t. .  . 

(See  "Don't  Bet  on  Love."  "In  the  Cutting  Room,"  Dec.  28.) 
Mary  of  Scotland  Katharine  Hepburn   

1  96  Oet.  12 
St.  67'/,.. Oet.  26 
6t  99'/,..  Am.  24 

IO,'38t....74....Dec.  21 
10..  80  Jun*  28 
27t  68  Dee.  14 

2l,'36t. 

Running  Tin* 
Tltl*  Star  Ral.  Date  Minutes  Reviewed 

Mothed  Lode  618  Richard  Dlx-Lella  Hyams  Jan.  24,'36t  
(See  "In  the  Cutting  Room,"  Nov.  16.) 

Silly  Billies  Wheeler  and  Woolsey  
Thoroughbreds  All    Louis*  Latimer- John  Arladg*  

STATE  RIGHTS 

Star 

Dlst'r 

Running  Time 
Rel.  Date      Minutes  Reviewed Tltl* 

New  Adventures  *f  Taraai 
(G)   Herman  Brlx   Burroughs- 

Tarzan  Enter- 
prise*  *75....Jun*  10 

Rustler's  Paradls*  (Q).... Harry  Cany  AJax  Picture*   Jun*     1  61  May  II 
Struggle  for  Life  (Q)   Fey  Production*. .  .Jun*    IS  53. ...Jun* 
Texas  Rambler,  The  (0) . .  Bill  Cody  Spectrum  Pictures ..  May  IS 
Vanishing  Riders,  Th*  (6). Bill  Cody   Spectrum  Pictures.. July 

29 

..59.... May  IS 
1  58. ...July II 

SUPREME 
Running  Tim* 

Tltl*  Star  Ral.  Data      Minute*  Rsvlewss" Courageous  Avenger   Johnny  Mack  Brown  Dee.    I2t  • 
Trail  of  Terror  Bob  Steele   Dee.  20t  

Kid  Ranger,  The  
Valley  of  the  Lawless. 

Coming 

...Bob  Steele   Feb.  5,'36t. 

...Johnny  Mack  Brown  Jan.  25.'36t. 

TWENTIETH  CENTUTY-FOX 

Title  Star  Rel.  Data 
Bad  Boy*  615-  ,  James  Dunn-Dorothy  Wilson  Oet. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Black  Sheep*  (A)  543  ....Edmund  Lowe-Claire  Trevor  June 
Charlie  Chan  In  Egypt*(0)544.  Warner  Oland-"Pat"  Paterson. .  .June 
Charlie  Chan  In  Shanghai*  (G) 
610   Warner  Oland-lreno  Hervey  Oet. 

Charlie  Chan's  Secret*  (G)  628.  Warner  Oland-Roslna  Lawrtno*. . .  Jaa. 
Cowboy  Millionaire*  (G)  536...  George  O'Brien-E.  Kennedy  May 
Curly  Top*  (G)  549  Shirley  Temple-John  Bole*  July 
Dante's  Inferno*  (A)  811  Claire  Trevor-Spencer  Traey  Aug. 
Daring  Young  Man,  Titos*  (0) 
528   James  Dunn-Mae  Clarke  May 

Doubting  Thomas*  (G)  942  Will  Rogers-Bllli*  Burke  June 
Dressed  to  Thrill*  (G)  605....CIIve  Brook-Tutta  Rolf  Aug. 
Farmer  Takes  a  Wife.  The*  (G) 
60S  .Janet  Gaynor-Henry  Fonda  Aug. 

Gay  Deception,  The*  (G)  602..  Francis  Lederer- Frances  Dee  Sept 
Ginger*  (G)  545   Jackie  Searl-Jane  Withers  July 
Hard  Rock  Harrlgan*  548. ....  George  O'Brien-Irene  Hervey. .  ..July 
Here's  to  Romanes*  (G)  609..  Nino  Martlnl-Genevieve  Tobln.-.Oct 
In  Old  Kentucky*  (G)  601  Will  Rogers- Dorothy  Will*!  Nov. 
King   of   Burlesque,   The  (G) 
625   ......Warner  Baxter- Alice  Faye  Jan. 

Ladles  Love  Danger*  540.  Gilbert  Roland-Mona  Barrl*  May 
(See  "Secret  Lives."  "In  the  Cutting  Room,"  Mar.  30.) 

Littlest  Rebel,  Thi*  (0)  924..  Shirley  Temple-John  Bole*  Dee. 
Man  Who  Broke  the  Bank  at 

Monte  Carlo,  Th*  (G)  620. . .  Ronald  Colman-Joan  Bennett  Nov. 
Metropolitan  (G)  618  Lawrence  Tlbbett- Virginia  Brue*.  .Nov. 
Music  Is  Magic*  (G)  619.. ....  Alice  Faye- Ray  Walker..  Nov. 
Navy  Wife*  606  Claire  Trevor-Ralph  Bellamy  Nov. 

(See  "Beauty's  Daughter,"  "In  the  Cutting  Room,"  Mar.  30.) 
Orchids  to  You*  (G)  346.  Jean  Mulr-John  Boles  July 
Our  Little  Girl*  (G)  539. .....  Shirley  Temple-Joel  MeCrea  May 
Paddy  O'Day*  (G)  627  Jane  Withers-Pinky  Tomlln  Jan. 
Redheads  on  Parade*  (G)  604.. John  Boles-Dlxl*  Lee  Aug. 
Show  Them  No  Mercy  (G)  621 .  Rechelle  Hudson-Cesar  Romero. . .  Dee. 
Silk  Hat  Kid*  (G)  547  Lew  Ayres-Ma*  Clarke  July 
Spring  Tonle*  (G)  535...  Lew  Ayres-Clalre  Trevor  Apr. 
Steamboat  Round  the  Band* 

(G)  612   Will  Rogers-Anne  Shirley  Sept. 
$10  Raise*  (G)  537   Edward  Everett  Horton  Apr. 
Thanks  a  Million  (G)*6I7  Dick  Powell-Ann  Dvorak  Nov. 
This  Is  the  Life*  614  Jane  Withers-John  McGuIro  Oet 
Thunder  Mountain*  (G)  607. ..Geo.  O'Brien-Barbara  Frltchle..  .Sept. 
Thunder  In  the  Nlght*(G)6l3.  Edmund  Lowe-Karen  Morley  Sept. 
Under  the  Pampas  Moon*  (G) 
541  Warner  Baxter-Kettl  G allien . . . . .  May 

Way  Down  East*  616  (G)  Rochelle  Hudson-Henry  Fonda. ...Oet 
Welcome  Home*  (G)  603..  James  Dunn-Arlln*  Judge. ...... .Aug. 
Whispering  Smith  Speak**  (G). 
623   George  O'Brien-Irene  War*  Dee. 

Your  Uncle  Dudley*  (G)  622..  Edward  Everett  Horton  Dee. Coming 

Captain  January*   Shirley  Temple-Guy  Klbbt*  Mar. 
Champagne  Charlie*  629  Paul  Cavanagh-Helen  Wood  Mar. 

(See  "In  the  Cutting  Room,"  Do*.  14.) 
Charlie  Chan  at  the  Circus*  Warner  Oland-Drue  Leyton  Apr. 
Country  Doctor*  Dlonno  Quintuplets  •  Jean 

Hersholt   Mar. 
Everybody's  Old  Mag*  ....Irvln  S.  Cobb-Roehelle  Hudson. ..Mar. 
Every  Saturday  Night*  June  Lang-Thomas  Back  Feb. 
Gentle  Julia*  Jane  Withers-Tom  Brown  Apr. 
It  Had  to  Happen...  George  Raft- Rosalind  Russell  Feb. 

(See  "In  the  Cutting  Room,"  Jan.  4,'36.) 
Lightning  Strikes  Twice*  Loretta  Young   Apr. 
Message  to  Garcia,  A  Wallace  Beery  -  John  Boles  • 

Barbara  Stanwyck   Feb. 
(See  "In  the  Cutting  Room,"  Jan.  4/36.) 

Runalai  Tim* 
Minute*  Reviewed 

14  , 

.75.. 
..May 10 

21. ...... 
.72.. ..Jun 

• 

1  It  
.70.. ..8*lt 14 

IS.'SSt.. .71.. ..0*t 

ts 

10  

.67.. 
..Apr. s? 26  

.  .74. . 
, .  .July 

2St  .88.. ..Aug. 

1© 

24  ..75.. 
..Apr. 

27 

7  
..73.. ..Air. 

23 

let  

..68. 

...July 

IS 

»t  
..91.. 

..July 
20 

I3t  
..76.. 

.  .Alf. 

24 

5  

..74. 

...July 

27 

19  

..60.. 

..July 

8 

4t  
..86.. 

..Aug. 

SI 

22t  
..84. 

...July 

IS 

3,'36t.. 

.*87.  Jan.  4,'SS 

27t  ..73.. 
..Nov. 

38 

29.  

..66.. ..Mm. SO 
8t  ..79.. 

..Oct. 

26 

It  ..66.. 

..Oct 

12 
12  

..74.. 
.  .Jun* 

21 

17...... .65.. 
..Jun* 

88 I7,'36t... 

.76.. 
..Nov. 

2 30t  

..77.. 
..July 

IS 

6t  
. .76.. 

. .  Nov. 

2 
19  .67.. 

..Aug. 

St 

19  
..58.. ..July 6 

6t  
.80.. ..Aug. S 

5  

.70.. 

..Mar. 

S3 

I5t  
.87.. 

..Nov. 
2 

27t  
.58.. 

..Sept. 21 
20t  ..67.. 

..July 

..May as 25t  
.84.. ..Aug. 24 9  

..72.. 

..July 
25 

. .  Dee. 21 
I3t  

•70.. 

..Nov. 
33 

13,  '38t. 6,  '36t. 

3,'36t.. 

20,' Mt. 

e.'sst. 

7,  '36t. I7.'36t. 

14,  '36t. 
24,'36f. 

28,'36t. 
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(THE  RELEASE  CHART—CONT'D) 

Tltla Star 
Running  Tims 

Rel.  Data      Minutes  Reviewed 
My  Marriage*  (G)  Claire  Trevor-Kent  Taylor  Jan.  3l,'36t. 
Prisoner  of  Shark  Island,  The.  Warner  Baxter-Gloria  Stuart  Apr.  I0.'36t. 
Professional  Soldier  (G>  628...  V.  McLaglen-Freddle  Bartholo- 

mew  Jan.   24,'36t . 
Roughneck,  The*   Paul  Kelly- Arline  Judge  Feb.  2l.'36f. 

(See  "In  the  Cutting  Room,"  Jan.  Il,'36.) 
Under  Two  Flags  Ronald  Colman- Victor  McLaglen- 

Simone  Simon-R.  Russell  
(Asterisk   (*)   denotes  Fox  Pictures.    Others   20th  Century  Productions.) 

•68....  Nov. 

.•78. Jan.  4,'3o 

UNITED  ARTISTS 

Title 
Barbary  Coast  (G). 

Rel. 

Brewster's  Millions  (G)... 
Call  of  the  Wild,  The  (G). 
Cardinal  Richelieu  (G)  
Dark  Angel.  The  (G)  

Escape  Mo  Never  (A).... 
Los  Mlserables  (G)  
Lot  'Em  Have  It  (A)  
Melody  Lingers  On,  Tho  (G).. 

Nell  Gwyn  (A)  
Rod  Salute  (G)  
Sanders  of  the  River  (0)  
Splendor   

(See  "In  the  Cutting  Room 
Strike  Me  Pink  

(See  "Shoot  the  Chutes," Thunder  In  the  East  
(Reviewed  under  tho  title. 

Amateur  Gentleman,  Tho. 

Ghost  Goes  West  (G). 
Little  Lord  Fauntleroy. 

Star 
Miriam  Hopkins  •  Edward  G. 

Robinson  -  Joel  McCrea  Sept. 
Jack  Buchanan-Lili  Damita  May 
C.  Gable-Loretta  Young  Aug. 
George  Arliss-M.  O'Sulllvan  Apr. 
Merle  Oberon  -  Fredrlc  March  • 

Herbert  Marshall   Sept. 
Elisabeth  Bergner-Hugh  Sinclair.  .Juno 
Fredrle  Marth-C.  Laughton  Apr. 
Richard  Arlen- Virginia  Bruce  ...May 
Josephine  Hutchinson  -  George 
Houston  .Nov. 

Anna  Neagle-Cedrle  Hard  wick* .  ..June 
B.  Stanwyck- Robert  Young  Sept. 
Leslie  Banks-Paul  Robeson  July 
Miriam  Hopkins-Joel  McCrea  Nov. "  Nov.  2.) 

Eddie  Cantor-Ethel  Merman  Jan. 
'In  the  Cutting  Room,"  Nov.  30.) 
Charles  Boyer-Merle  Oberon  May 
"The  Battle.") 

Coming 
Douglas  Fairbanks,  Jr.  •  Ellssa 
Land!   

Robert  Donat-Jean  Parker  Feb. 
Freddie  Bartholomew  -  Dolores 

Costello  Barrymore   

Running  Tin* 
Date      Minutes  Revlowed 

27t  90.... Oct.  5 
20  78.... Apr.  13 
S  91. ...May  14 

2

8

 

 

 

 

 

 

 

 

 

 

 

 

 

80  Mar.  30 

6t  105.. ..Sept.  14 
27           105  Sept  14 
21  105.... Apr.  « 
17  95  Juno  8 
St.. 

14... 
I3t.. 4... 
23t.. 

....85. ...NOV.  9 
 75.... July  14 

....78.... Sept.  21 

....95....  Apr.  20 

....77  

I6.'36t  

13  79... Dee.  I,'34 

28,'3St    ..85.. Jan.  4,'38t 

Man  Who  Could  Work  Miracles, 
Tho   

Modern  Times   
Moscow  Nights  (A)  
One  Rainy  Afternoon  
Things  to  Come  
These  Three   

Roland  Young   
Chas.  Chaplin-Paulette  Goddard. . Fob.  I2,'36t  
H.  Baur-Penelope  Dudley  Ward  76  Nov. 
Francis  Lederer-lda  Lupino  
Raymond  Massey   Mar.  I3.'36t  
Miriam  Hopkins-Merle  Oberon- 

Joel  McCrea   
30 

UNIVERSAL 

Title 
Affair  of  Susan,  The  9034.. 

(See  "Alone  Together," 
Alias  Mary  Dow  (G)  8011... 

Star 
..Zasu  Pitts-Hugh  O'Connell  Oct. 
"In  the  Cutting    Room,"  Sept.  7.) 
..Sally  Ellers-Ray  Milland  May 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Border  Brigands  8085  Buck  Jones   May 
Bride  of  Frankenstein  (A)  8009.  Boris  Karloff- Valerie  Hobson. . . .  May 
Chinatown  Squad  (G)  8017  Lyle  Talbot- Valerie  Hobson  May 
Diamond  Jim  (G)  9003  Edward  Arnolri-Binnio  Barnes  Sept. 
East  of  Java  9029  Chas.  Blekfors -Elizabeth  Young. .Dee. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Fighting  Youth  (G)  9017  Charles  Farrell-June  Martel  Sept. 
Great  Impersonation,  The  9014.  Edmund  Lowe-Valerie  Hobson. ...  Dec. 

(See  "In  tho  Cutting  Room,"  Sept.  28.) 
His  Night  Out  (G)  9021  E.  E.  Horton-lrene  Hervey  Oet. 
Ivory  Handled  Gun  9042  Buck  Jones-Charlotte  Wynters  Nov. 
King  Solomon  of  Broadway  (G) 
9018   Edmund  Lowe-Dorothy  Pago  Sept. 

Lady  Tubbs  (G)  8034  D.  Montgomery-Alice  Brady  July 
Magnificent  Obsession  (G)  8000.  Irene  Dunne-Robert  Taylor  Jan. 
Manhattan  Moon  (G)  8026  Ricardo  Cortez- Dorothy  Page  Aug. 
Mister  Dynamite  (G)  8012  Edmund  Lowe-Esther  Ralston  Apr. 
Outlawed  Guns  (G)  8086  Buck  Jones-Ruth  Channlng  July 
Raven.  The  (A)  8016  Karloff-Bela  Lugosl   July 
Remember  Last  Night?  (A) 
9011   Edw.  Arnold-C.  Cummlngs  Nov. 

She  Gets  Her  Man  (G)  8018...  Zasu  Pitts-Hugh  O'Connell  Aug. 
Stone  of  Sliver  Creek  (G)  8084.  Buck  Jones-Noel  Francis  Apr. 
Storm  Over  the  Andes  (G)  8026. Jack  Holt-Mona  Barrio  Sept. 
Stormy  (G)  9016  Noah  Beery,  Jr.-Joan  Rogers.  ...Nov. 
Sunset  of  Power  9043  Buck  Jones-Dorothy  Dlx  Dee. 
Sweet  Surrender  9012  Frank  Parker-Tamara   Nov. 
Three  Kids  and  a  Queen(G)9023.  May  Robson-Henry  Armetta  Oct. 
Throwback,   The   9041  Buck  Jones-Muriel  Evans  Sept. 

(See  "In  the  Cutting  Room,"  Aug.  10.) 
Werewolf  of  London  (A)  8015  Henry   Hull-Valeria   Hobson  June 

Coming 
Dangerous  Waters  9032  Jack  Holt-Robert  Armstrong  Feb. 

(See  "In  the  Cutting  Room,"   Dee.  7.) 
Don't  Get  Personal  9025  James  Dunn-Sally  Eilers  Feb. 
Draeula's   Daughter  9006  Lugosl. Jane  Wyatt   May 
For  the  Service  Buck  Jones   A"1"- 
Her  Excellency  the  Governor 
9013   Binnie  Barnes   

International  Team   Jack  Holt   
Invisible    Ray  9015  Karloff-Bela  Lugosl   Jan. 

(See  "In  the  Cutting  Room,"  Nov.  2.) 
Love  Before  Breakfast  9007  Carole  Lombard-Preston  Foster.  .Mar. 

(See  "In  the  Cutting  Room,"  Oet.  5.) 

27, . . . 
66.. ..July 

6 
6  

..80.. .  .Apr. 20 20  

..65.. .  .Juno 8 

2t.... ..93. 
..July 

20 

30t  

..66. 
. .  .Dee. 

7 

2lt  
..74.. ..Nov. 

2 

sot  
..74.. 

..S»Bt. 

21 

15  

..68. 

...July 8 
6,'36t.. .112. Jan.  II 

,'36 

5  ..69. ...Oet. 

II 

22  ..69. . .  .Apr. 6 
29   ...Oct. 26 22  

..61. ,  ..Juno 

15 
4t  ..81. ...Oet 

12 

19  ..64. . .  .Aug. 10 15  ..60. ...Apr. 

20 

I8t  ..84. .  ..Oct. 11 
lit  

..68. 
...Oet 

19 

28t  ... ...90. 
...Oet 26 

3  ...75. 
...May 4 

I7.'36t. 

3'36t. 

9,'36t. 

20,'36t . 

Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 
Next  Time  Wo  Lev*  9004  Marg't  Sullavan-James  Stewart..  .Jan.  27,'36t  

(See  "In  the  Cutting  Room,"  Jan.  1 1. '36.) 
Show   Boat   Irene  Dunne-Allan  Jones  Apr.  I3,'38t  
Silver  Spurs  9044  Buck  Jones-Muriel  Evans  Feb.  I0.'36t  Song  of  Joy  9010  Maria  Eggerth   
Sutter's  Gold   Edward  Arnold  -  Lee  Tracy  • 

Binnie  Barnes   Mar.  I6,'36t..  (See  "In  the  Cutting  Room,"  Jan.  II, '36.) 

VICTORY 

Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Bars  of  Hate  Regis  Toomey-Shella  Terry  Nov.     It  63  
Danger  Ahead   Lawrence  Gray-Sheila  Manners. . .Aug.     It  65  
Fighting  Coward   Ray  Walker-Joan  Woodbury  Dee.    I5t  70  
Hot  Off  tho  Press  Jack  La  Rue-Virginia  Pino  Sept.   I5t  57  Coming 

Face  In  the  Fog,  A  June  Collyer- Lawrence  Gray  Feb. 
Kelly  of  the  Secret  Service  Apr. 
Rio  Grande  Romance  Mar. 
Taming  of  the  Wild  Feb. 

I,'36t. 
I.'36t.. 

I5,'36t., 

I5.'36t. 

WARNER  BROTHERS 
Running  Time 

Date      Minutes  Reviowod 
15  72  July  27 
27  98  July  8 
4/36t....78....N»v.  30 
II  65....  Sept.  7 
13  60.... July  27 
lit  70.... Oet  It I8.'36t  

Title  Star  Rel. 
Alibi   Ike   (G)   815  Joe  E.  Brown-O.  Do  Havilland.. .Juno 
Broadway  Gondolier  (G)  805...  Dick  Powell-Joan  Blondoll.  July 
Dangerous  (A)  910  Bette  Davis-  Franchot  Tone  Jan. 
Dinky  (G)  824  Jackie  Cooper-Mary  Astor  May 
Don't  Bet  on  Blondes  (G)  613.  Warren  William-Claire  Dodd  July 
Dr.  Socrates  (G)  909  Paul  Muni-Ann  Dvorak  Oet. 
Freshman  Love  922  Patricia  Ellis-Warren  Hull  Jan. 

(See  "In  the  Cutting  Room,"  Nov.  16.) 
Frisco  Kid  (A)  907    James  Cagney-Marg't  Lindsay... Nov.    30t  77  Nov.  2 
Front  Page  Woman  (G)  812...  Bette  Davis-George  Brent  July    20  82  July  25 
Going  Highbrow  (G)  818  Guy  Kibbse-Zasu  Pitts  July     6  67  Sept  7 
I  Live  for  Love  (G)  919  Dolores  Del  Rio-E.  Marshall. ..  .Sept.  28t  64  Oet.  12 
Little  Big  Shot  (G)  918  Sybil  Jason-Robert  Armstrong.. .Sept.    7t  72.... Aug.  3 
Miss  Pacific  Fleet  (G)  616  Joan  Blondell-Glenda  Farrell  Dee.    I4t ...... .66  Nov.  30 
Moonlight  on  the  Pralrle(G)928.  Dick   Foran-Sheila   Manners  Nov.     2t  63  Oct  20 
Page  Miss  Glory  (G)  905  Marion  Davles-Dick  Powell  Sept.    7t  92. ...July  13 
Personal  Maid's  Secret  (G)  920.  Margaret  Lindsay-Warren  Hull.. Oct.    26t  58. ...Dae.  21 
Special  Agent  (G)  908  George  Brent-Bette  Davis  Sept   Ht. ...... 78  Aug.  24 
Stars  Over  Broadway  (G)  917. .Pat  O'Brien-Jane  Froman  Nov.    23t  89.. ..Nov.  9 
Stranded  (G)  808  Kay  Francis-Geo.  Brent  June   29  76... .Juno  29 
We're  In  the  Money  (G)  820..  Joan  Blondell-Glenda  Farrell  Aug.    17  65  July  27 Coming 

Angel  of  Mercy  Josephine  Hutchinson   
Anthony  Adverse   Fredrle  March-O.  Do  Havilland  
Brides  Are  Like  That  Ross  Alexander-Anita  Louise  

(See  "Red  Apples,"  "In  the  Cutting  Room,"  Dec.  28.) 
Colleen   Ruby  Keeler-Joan  Blondoll-Jack Oakie-Dick  Powell   

(See  "In  the  Cutting  Room,"  Dec.  14.) 
Dream  Princess,  The  Kay  Francis-George  Brent  
Gentleman  from  Big  Ben,  The.  Warren  William-June  Travis  
Rro"n   !_|nM   Leslie  Howard   
Green  Pastures,  Tho  Rex  Ingram   
Hearts   Divided   Marion  Davies-DIck  Powell  
I   Married  a  Doctor  Pat  O'Brien-J.  Hutchinson  
Man  Hunt  (G)  Marguerite  Churchill-W.  Gargan  *65.Jan.  11/36 
Men  on  Her  Mind  Warren  William-Bette  Davis  

(See  "In  the  Cutting  Room,"  Jan.  II,  '36.) 
Midsummer  Night's  Dream  (G). All  Star   132  Oct  12 
Nowhere   Ross  Alexander-Beverly  Roberts  
Over  the  Wall  James  Cagney   
Petrified    Forest  904  Leslie  Howard-Bette  Davis  Feb.  8,'36t  

(See  "In  the  Cutting  Room,"  Nov.  30.) 
Singing  Kid,  The  Al  Jolson-Beverly  Roberts  
Snowed  Under   George  Brent-Genevleve  Tobin  

(See  "In  the  Cutting  Room,"  Jan.  1 1, '36.) 
Treachery  Rides  tho  Range  Dick  Foran-Paula  Stone  
Walking  Dead,  The  Karloff- Maronerite  Churchill  

(See  "In  the  Cutting  Room,"  Jan.  1 1. '36.) 
Widow  from  Monte  Carlo,  The 
(G)  921   Dolores  Del  Rio-W.  William  Feb.     I,'36t  60. Jan.  4,'38 

OTHER  PRODUCT  (FOREIGN) 

2,'36t. 

Running  Time 

Title  Star  Dist'r  Rel.  Date      Minutes  Reviowod 
Abdul  the  Damned  (A)... Nils  Asther   Assot.  British  85  June  I 
Black  Forest  Maiden  Walter  Janssen   Casino   July     5  85  
Brown  on  Resolution  (G). .Betty  Balfour  Gaumont-British  85  Juno  I 
Car  of  Dreams  (G)  John  Mills   Gaument- British  72  Oet  12 
Come  Out  of  the  Pantry  (G).J.  Buchanan-F.  Wray.United  Artiste...  70  Doe,  14 
Divine  Spark,  The  (G)  Marta  Eggerth- 

Philllps  Holmes. . . Gaumont-Brltlsh  82  July  13 
Four  Musketeers,  The  Fritz  Kampers    Casino   July   27  90  
Golden  Taiga  (G)  A.  Novosoltsev   Amklno   93... .Aug.  17 
Heart's  Desire  (G)  Richard   Tauber  Assoc.  British  87  Oct  I 

Heroes  of  the  Aretie  (
G
)
 
 Amklno   

May   

2

3

 

 

 

 

 

 

 

 

 

 

70  Jus*  I 

Honours  Easy  (A)  Greta  Nlssen   Assoc.  British  60  Aug.  24 
I  Give  My  Heart  (A)  Gitta  Alpar   Assoc.  British  85  Nov.  It 
Invitation  to  the  Waltz  (G). Lilian   Harvey   Assoc.  British  80. ...Nov.  It 
La  Maternelle  (A)  Paulette  Elambert. ..  Metropolis   ..Oct    14  80  Nov.  It 



94 MOTION    PICTURE  HERALD January    18,  1936 

(THE  RELEASE  CHACT«CONT*E) 

Running  Time 
Title  Star  Dist'r  Rcl.  Date       Minutes  Reviewed 

Land  of  Promise,  The  (G)  Zionist    Org.  of 
America   Nov.   20  57  Dec.  7 

Last  Days  of  Pompeii,  The.  Maria  Corda- 
V.   Varconl   Trans-America  ....Dec.    14  65  

McGlusky  the  Sea  Rover  (G)  Jack   Doyle   Assoc,  British  60  July  27 
Men  on  Wings  (G)  Koval-Samborsky   ...Amkino   June     7  85  June  15 
Music  Hath  Charms  (G)... Henry  Hall   Assoc.  British  65  Nov.  9 
My  Life  for  Maria  Isabel. .  Peter  Voss   Casino   :  July    20  85  
Peasants  (A)   E.   Younger   Amkino   Aug.   28  105  Sept.  14 
Peg  of  Old  Drury  (A)  Anna  Neagle-Cedrlc 

Hardwicke   B.  &  D  75  Sept.  28 
Peter   Vinogradov    (G)  B.  N.  Livanov  Amkino   June   26  86  July  13 
Private  Secretary,  The  (G).Edw.  Everett  Horton. Twickenham   75  Oct.  5 
Rich  Uncle,  The  (G)  Angelo   Muse©  Metropolis   June   28  88  July  13 

Title  Star 
Scotland  Yard  Mystery  (G).  Gerald  DuMaurier. 
She  Shall  Have  Music  (A).  June  Clyde  
Sight  Unseen  I  Love  You..  Willy  Forst   
So  You  Won't  Talk  (G)...  Monty  Banks  
Soviet  Journey  (G)  
Student's  Romance,  The  (G)  Grete  Natzler   
Sunday    Night    When  Ihe 

Village  Band  Plays   Harry  Liedtke  
Sunny    Youth    (G)  A.  Shubnaya  
Swedenhlelms   (G)   Tutta  Rolf  
Tolle  Bomberg    Hans  Adalbert  
Turn  of  the  Tide  (G)  J.  Fisher  White.. 
Two  Hearts  in  Harmony. (G)  Bernice  Claire  ... 
Young  Forest  (G)  Marja  Bogda   

Running  Time 
Dist'r  Rel.  Date      Minutes  Reviewed 

.  B.   I.   P  75  June  » 

.Twickenham   75  Dec.  21 
Casino   Aug.     4  85  

.  First    National  85  Apr.  27 

.Amkino   91  Aug.  17 
■  Assoc.  British  78.... Aug.  10- 

.Casino   Aug.    II  90  

.Amkino   Aug.   17  70. ...Aug.  3t 

.Scandinavian   Sept.    5  88  Oet.  5 

.Casino   July    12  85  

.Not  determined  80  Nov.  2 

.Assoc.  British  55  Nov.  30 

.Golden  State  Jan.     1/36. ..90  Dee.  14 

SHCET 

El  EMS 

[All  dates  are  1935  unless 

otherwise  stated"] 
CELEBRITY 

Title  Rel.  Date  Mln. 
COMICOLOR  CARTOONS 

Mary's  Little  Lamb  May    I  7  
Summertime   June  30t .  . .  •  I  rl.  . 
Sinbad  the  Sailor   July  30t  1  rl.. 
Three  Bears,  The  Aug.  30t ....  I  rl.. 
Balloon  Land   Sept.30t  1  rl.. 
Simple  Simon   ....Nov.  I5t  I  rl.. 
Humpty   Dumpty   Dec.  30t  I  rl.. 
AM   Baba   Jan.  30,'36t.l  rl.. 
Tom  Thumb   Mar.  30,'36t.l  rl.. 

COLUMBIA 
Title Rel.  Date 

BARNEY  GOOGLE 

No.    I — "Tteched  In  th' 
Hald"   Oct.  24t. 

No.    2 — "Patch  Man 
Britches"   Dec.  I9t. 

BROADWAY  COMEDIES 
Alimony  Aches   June  29.. 
Andy  Clyde 

Ants  in  the  Pantry  
(3  Stooges) 

Captain   Hits  the  Ceiling, 
The   July  26.. 
(All  Star) 

Do  Your  Stuff  June  15. . 
(Radio  Rogues) 

Double  Trouble   
Andy  Clyde 

Gobs  of  Trouble  July  12.. 
(All  Star) 

His  Marriage  Mlxup  Oct.  31 1 - 
Harry  Langdon 

Hoi  Polloi   Aug.  29t. 
(3  Stooges) 

Honeymoon  Bridge   Oct.  3t. 
Leon  Errol 

Hot  Paprika   Dec.  I2t. 
Andy  Clyde 

I   Don't  Remember  
Harry  Langdon 

It  Always  Happens  Sept.  I5t. 
Andy  Clyde 

Just  Speeding   
(All  Star) 

Leather  Necker,  The  May  9.. 
Harry  Langdon 

Oh  My  Nerves  Oct.  I7t. 
(All  Star) 

Pardon  My  Scotch  Aug.  It. 
(3  Stooges) 

Peppery  Salt,  The  
Andy  Clyde 

Stage  Fright  June  I.. 
(All  Star) 

Star  Gazing  Sept.  26t. 
(Radio  Rogues) 

Three  Little  Beers  Nov.  28t. 
(3  Stooges) 

Tramp,  Tramp,  Tramp  May  22.. 
Andy  Clyde 

Yoo  Hoo  Hollywood  Nov.  I4t. 
(All  Star) 

COLOR  RHAPSODIES 
Bon  Bon  Parade  Dec.  5t. 
Cat,  a  Bell  and  Mouse,  A..  .May  10.. 
Glee  Works   
Little  Rover   June  28. . 

Mln 

..7... 

..7... 

.19... 

.19... 

.19... 

.19... 

.18... 

.19... 

.19... 

.!8'/2. 

.19. 

.20. 

.17. 

.21. 

.10. 

.19. 

.17. 

.20. 

.18. 

Title  Rel.  Date  Mln. 
Monkey  Love   Sept.  I2t  8  
Neighbors   Aug.  151  8  

KRAZY  KAT  CARTOONS 
7.  Peace  Conference,  The. .Apr.  26  7  
8.  Garden  Gaieties  Aug.    It  7  
9.  Happy  Family,  A  Sept.  26t  7  

10.  Kannibal  Kapers  Dec.    I7t..  7  
LAUGHING   WITH  MEDBURY 

Strange   Championships  July  20  10  
NEW   WORLD   OF   SPORT  SERIES 

Feminine  Invasion,  The  Oct.  26t ...  1 1  
Flying  Feet   .May    3  10  
Hunter's  Paradise  Nov.  30t--.ll.... 
Jump  Horse  Jump  Sept.  27t  II.... 
Spills  and  Splashes   Aug.    5  10.... 
Tense  Moments   Aug.  20  10  
Tomorrow's  Champions   July  23  10  
Water  Thrills   June  20  10  

SCRAPPY  CARTOONS 
Let's  Ring  Doorbells  Nov.    7t  7.... 
Puppet  Murder  Case,  The..  .June  21  7  
Scrappy's  Big  Moment  July  28  7  
Scrappy's  Boy  Scouts  
Scrappy's  Ghost  Story  May  24  7  
Title  Rel.  Date  Mln. 

Scrappy's  Pony   
Scrappy's  Trailer   Aug.  29t  7  

SCREEN  SNAPSHOTS 
No.    I—   Sept.  I3f  10  
No.    2—  Oct.   I  It...  10  
No.    3—   Nov.    8t  -  -  - 1 0  
No.  4 —  Dec.    6t  - .  - 1 0  

STARS  OF  TOMORROW 
No.    I—   Aug.    It--. II.... 
No.    2—   Sept.  7t  II  
No.    3—   Nov.  27t...ll... 
No.    4—   Nov.  I6t...l0.... 
No.    5—  Dec.  7t  
No.    6—   .*  Dec.  I4t  

VOICE  OF  EXPERIENCE 
No.  I—   Sept.  I5t  lO'/a  . . 
No.  2—   Sept.  29t...l0'/j.. 
No.  3—   Oct.  I3t- . . lO'/a. . 
No.  4—  Oct.  28t . .  -  lO'/a . . 
No.  5—  Nov.  l2t...l0'/2.. 
No.  6—   Nov.  27t-..l0'/2. 
No.  7—    ...Dec.  !2t...l0'/2.. 

DU  WORLD 
Title  Rel.  Date  Mln. 
SEMI-FEATURES  AND  SHORTS 

Cathedrals    Oct.     It. ..19.... 
CORONET  COMEDIES 

Brain  Busters,  The  Jan.  I0,'36t  18  
He's  a  Prince  Oct.  1 8t  ..-18.... 
Just  Another  Murder  Oct.    4  17  
Mixed  Policies  Jan.  I7.'36t  
Stylish  Stouts   Aug.  23t ...  17  

EDUCATIONAL 

[Distributed  through 
Twentieth  Century-Fox] 

Title  Rel.  Date  Mln. 
FROLICS  OF  YOUTH 

Choose  Your  Partners  Dec.  I3t..20  
Flicker   Fever  Sept.  26t. .  .20  
It  Never  Rains  May  24  20  
Knockout  Drops   Dee.  6t...l9  

MIRTHQUAKE  COMEDIES 

Magic  Word,  The  July    5  17.... 
MUSICAL  COMEDIES 

Moonlight  and  Melody  Oct.  I  It... 21  
Perfect  Thirty-Sixes  Dee.  20t...l8  
Rhythm  of  Paree    .  .Sept.  27t . .  .21  
Thanks,  Mr.  Cupid   Jan.  24.'36t.2  rli. 

Title  Rel.  Date  Mln. 
SONG   AND  COMEDY  HITS 

College  Capers   Sept.  27t ...  1 2.  
Easy  Plekln'f   Dec.  27t..-I0  
Hillbilly  Love  Oet.  lit. ..II.... 
Hurray  for  Rhythm   Aug.  1 6t ...II.... 
Radio  Rascals   Aug.  2t...ll.... 
Rodeo  Day   Sept.  f 3t ...II.... 
Seeing  Nellie  Home   Dec.  20t ...If.... 
Sorority  Blues   Dec.    Gt ...II.... 
Way  Out  West  Oct.  25t...ll.... 

SPECIAL Wings  Over  Mt.  Everest  July  I9t..  .22  
STAR  PERSONALITY  COMEDIES 

Amateur  Hustband,  The  Aug.  I6t...l6.... 
E-Flat  Man   Aug.  9T...2I  
Friendly  Spirits   May  31.... 20  
Grand  Slam  Opera   Feb.  2l,'36t2l  Ladies  Love  Hats   Nov.    It... 20  
Light  Fantastic,  The   June  28  18.... 
Penny  Wise   Sept.  St. ..16.... 
Three  on   a   Limb  Jan.  3,'36t.2rls. 
Timid  Young  Man,  The.... Oct.  25t...20  

PAUL  TERRY-TOONS 
Aladdin's  Lamp   Nov.  I5t  6  
Alpine  Yodeler   Feb.  2l,'36t.l  rl.. 
Amateur  Night   July    5  6  
Bird  Land   Aug.  23t  8  
Chain  Letters   July  26  6  
Circus  Days   Sept.  St. ...I.... 
Feud,  The   Jan.  I0.'36t.l  rl.. 
Foiled  Again   Oct.    4t  6  
Football   Oct.  I8t  6  
Foxy-Fox,  The   July  19  »... 
Hey  Diddle  Diddle   Sept.  20t  6  
Hometown  Olympics  Feb.  7,'36t.lrl.. 
June  Bride,  A   Nov.    It. ...6.... 
King  Looney  XIV   June    7  6  
Mayflower,  The   Dec.  27t  6  
Moans  and  Groans  June  28  6.... 
Modern  Red  Riding  Hood, 
A   May  17  6  

19th  Hole  Club,  The  Jan.  24,'36t.l  rl.. 
Opera  Night   May  31  6.... 
Southern  Horse-pitallty  Nov.  29t....6.... 
Ye  Olde  Toy  Shop  Dec.  1 3t  6  

TREASURE  CHEST 
Clever  Critters   Sept.  20t  8  
Dog  Days   July  12  8.... 
Gangsters  of  the  Deep  Nov.    It...  .8. . . . 
Hold  That  Line   Oct.  lit. ...7  
Game  of  Jai-Alai,  The  Dec.  27t  9  
Manhattan  Tapestry   Jan.  3l,'36t. I  rl. . 
Personality  and  the  Pen. ...May  10  10  
Seeing  Eye,  The  Jan.  I7,'36t.l  rl.. 
Ski-Scrapers   May  24  8.... 
Sunday  Sports  in  Mexico...  .Nov.    8t . .  .10  . 

Swordflsh   .' .Jan.  3l,'36t-l  rl. . 
TUXEDO  COMEDIES 

Dame  Shy  Aug.    2t  18  
Kiss  the  Bride   Sept.  I3t...2l  
One  Big  Happy  Family  Nov.  I5t...2l  
Ye  Old  Saw  Mill   Aug.  30t...l7  

YOUNG  ROMANCE 
All  for  One   June  21  19.... 
Beware  of  Blondes  Feb.  7,'36t.2rls. 
Love  In  a  Hurry  May  17  16.... 
Way  Up  Thar  Nov.    St.. .18  

FIRST  DIVISION 
Title  Rel.  Date Min. 

MUSICAL  MOODS 
(Technicolor) 

Irish  Melody   8. . . 
Italian  Caprice   Dec.    It. ...8... 
Mediterranean  Songs  Nov.    It  7... 

NEWSLAUGHS 
No.  I   Nov.  20t  I  rl. 
No.  2   1  rl. 
No.  3   Dec.  30t  I  rl. 
No.  4   Jan.  20,'36t.l  rl. 

Title  Rel.  Date  Mia. 
6  THRILLING  JOURNEYS 

Craters  of  the  Moon  Nov.  I5t  I  rl. 
Old  Faithful  Speaks  8... 
Deep  Sea  Harvest  Jan.  1 5,'36t .  I  rl. Ride  Along  Dude  
City  of  Proud  Memories...  .Dec.  I5t  

HOFFBERG 
Title  Rel.  Date  Min. 

Beautiful   Blue  Danube  Feb.  4,'36t.9... 
INTERNATIONAL  VARIETIES 

No.    I—   Feb.  I4,'36t.8... 
No.    2—   Feb.  28,'36t.8... 
No.    3—   Mar.  8,'36tl0... 
No.    4—   .Mar.  22, '36110... 
No.    5—   Apr.  I0,'36t  .7. . . 
No.    6—   Apr.  22,'36t.7'/2. 
It's  a  Bird   Jan.  20,'36t...  . 
Symphony  of  the  Seasons. .  .Jan.  27,'36t.9... 

IMPERIAL 

Title Rel.  Date  Mil 
COLOR  CLASSICS 

Towers  of  Melody   8. 
Hidden  Treasure!  8. 
Southern  Beautlei   8. 

EDGAR  GUEST   POETIC  GEMS 
Boyhood   8. 
Old  Prospector,  The  8. 
Sea  Dreams   ...8. 
Early  In  the  Mornln'   8., 

NOVELTIES 
Nero   8. 
Every  Dog  Has  Its  Day  8. 
Napoleon's  Waterloo   9. 
Hobo  Hero   ....9. 

PORT  0'  CALLS 
Peacock  Throne   9. 
City  of  the  Sun  9., 
Last  Resort   9., 
Mother  Ganges   9., 
Children  of  the  Nile   9., 
Seventh  Wonder   9.. 

WORLD  IN  COLOR 
Beneath  Coral  Seas  8., 
Inspiration  of  Old  Love  Songs  8.. 
Dream  Harbor   8., 
Street  of  Memory  8., 
Maori   .....8., 
Under  the  Southern  Cross  8.. 

MGM 

Title 
Rel.  Date  Mln. 

CHARLEY  CHASE 

Count  Takes  the  Count,  The. Feb.  22,'36t20.. 
Infernal  Triangle   Aug.  I7t  20. . 
Life  Hesitates  at  40  Jan.  I8,'36tl5.. 
Manhattan  Monkey  Business. Nov.    9t . .  .21 . . 
Nurse  to  You  Oct.  5t  
Public  Ghost  No.  I  Dec.  I4t . .  .20. . . 

CHIC  SALE  SPECIAL 
Perfect  Tribute,  The  Aug.  1 5t .  - .  1 9-  - . 

CRIME  DOESN'T  PAY 
No.  2— Alibi  Racket   Sept.  I4f. . .  18. . 
No.  3— Desert  Death   Oct.  I9t...2l.. 
No.  4 — Thrill   for  Thelma, 
A   Nov.  23t...l8... FITZPATRICK  TRAVEL  TALKS 

Beautiful  Banff  and  Lake 
Louise   Oct.    5t  8... 

Historic  Mexico  City  Sept.  7t....9... 
Honolulu,   Paradise  of  the 
Pacific   Nov.  2t....8... 

Modern  Tokyo   Dec.  28t....9... 
Rural  Mexico  Nov.  30t....8... 

HAPPY  HARMONIES 
(Harman-lslng) 

12—  Poor  Little  Me  May  II  II... 
13 —  Barnyard  Babies   May  25  
14 —  The  Old  Plantation  Sept.  2lt . . .  1 1 . .. 
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Title  Rel.  Date  Mis. 
1  5— Honey  land   Oct.  I9t...I0.„ 
16— Alias  St.  Nick  10.. 

M-G-M  MINIATURES 
Great  American  Pie  Com- 

pany   ..  .Nov.    9t . . .  1 1 . . 
How  to  Sleep  Sept.  I4t  
Let's  Dance   Jan.  4,'36t.8... 
Primitive  Pitcairn   Dec.    7t  9... 
Trained  Hoofs   Oct.  I2t  
West  Point  of  the  South  . .Feb.  I,'36t  

M-G-M  SPORTS  PARADE 
Basketball  Technique   Aug.  31 1  8... 
Crew  Racing   ..Dec.  21 1 ...  10. . 
Football  Teamwork   Sept.  8t  8.. 
Gymnastics   Oct.  26t  9... 
Water  Sports  Oct.  26t  8.., 

MUSICAL  REVUES 
Pirate  Party  on  Catalina 
Isle   Nov.  2t...20... 

ODDITIES 
tittle  People,  The  May    4  t  . 
Pitcairn  Island  Today  July    6  10... 
Prince,  King  of  Dogi  July    6  9  .. 
Starlit  Days  at  Llde  Sept.  28t  .20... 

OUR  GANG 
Follies  of  1936  Nov.  30t...lS... 
Little  Papa   Sept.  2lt...20... 
Little  Sinner  Oct.  26t...l8... 
Spruein'  Up   Juno    I  17... 

SPECIAL 
Audloseopiki   8... 
Lucky  Beginner*   Aug.   St... 20... 

TODD-KELLY 
All -American  Toothache  Jan.  25,'36t20... 
Hot  Money  Nov.  161. ..18... 
Slightly  Static   Sept.  7t  .19... 
Top  Flat   Dee.  2lt...20... 
Twin  Triplets   Oct.  I2t  

PARAMOUNT 
Title  Rel.  Date  Mln. 

BETTY  BOOP  CARTOONS 
Betty  Boop  and  Grampy  Aug.  I6t  7... 
Betty  Boop  and  the  Little 
King   Jan.  31 ,  36t -  •  rl. 

Henry,  the  Funniest  Living 
American  Nov.  22t...7... 

Judge  For  a  Day  Sept.  20t....8... 
Language  All  My  Own,  A... July  19  7... 
Little  Nobody   Dec.  27t  I  rl. 
Little  Soap  and  Water,  A..  June  21  7... 
Making  Stars   Oct.  I  at  7... 
Not  No!  A  Thousand  Times 
No!   May  24  7... 

Not  Now   Fob.  28,'36t.l  rl. 
COLOR  CLASSICS 

Dancing  on  the  Moon  July  12  7... 
Kids  in  the  Shoo,  The  May  10  7... 
Musical  Memories   Nov.    8t  7... 
Somewhere  in  Dreamland. .  .Jan.  I7,'36t.l  rl. 

(Technicolor) 
Time  For  Love   Sept.  6t  7... 

HEADLINERS 
Accent  on  Girls   Dee.  27t  , 

Ina  Ray  Hutton  and  Her 
Melodears 

Babes  in  Hollywod  Oct.  I8t...l0  
Cab  Calloway's  Jitterbug 
Party   ....May  24  8.... 

Cavalcade  of  Music,  The. ...Oct.    4t  I  rl. 
Excuse  My  Gloves  June  14  10  
Jack  Doyle  •  Betty  Jane 
Cooper   -  Ted  Husing 

Follow  the  Leader  July  26  10..  , 
Isham  Jones  and  His 
Orchestra 

Is  My  Face  Black  May    3  10  
Molasses  'n'  January 

Magle  of  Music,  The  Aug.  2t...ll  
Richard  Himber  and  His 
Orchestra 

Moscow  Moods   Jan.  I7,'36t  Yacha  Bunchuk  &  Orch. 
Movie  Melodies  on  Parade.  Feb.  28,'36t  
Andre  Kostelanetz-Mary 
Eastman 

Musical  Cocktail   July    5  10.... 
Anson  Weeks  and  His 
Orchestra 

Parade  of  the  Maestros  Nov.  1 5t  - .  .10  
Red  Nichols,  Ferdo  Grofe. 
Emery  Deutsch  and  their 
orchestras 

Radio  Rhapsody  Dec.  6t...l0  
Johnny  Green  and  Orch. 

Singing  Stars   Feb.  7,'36t  
Sirens  of  Syncopation  Aug.  23t  9  

Phil  Spitalny  and  His 
Musical  Ladies 

Title  Rel.  Date  Mia. 
Symphony  In  Blatk  Sept.  I3t...l0.... 

Duke  Ellington  and  His 
Orchestra 
PARAMOUNT  PICTORIAL  NEW  SERIE8 

No.  II— Main  Street  Afloat. May  24....  10.... 
— Songmakers  of  a  Nation 
(Joseph  E.  Howard) 

No.  12 — Fashions  Afloat  —.June  21  10.... 
Clubs  to  You  —  Herman 
Hupfeld 

No.  13— Wlllard  Roblson  — . July  19  II  
Gadgets  for  Madame  — 
Steel  Thunderbolts 

No.  I — Song  Makers  of  the.  Aug.  1 6t ...  1 1  
Nation  (Hoagy  Car- 
mlchael) — Venice,  the  City 
in  the  Sea  (Technicolor) 
— Flame  Fighters 

No.  2  —  Making  Money  — .Sept.  1 3t ...  10  
Deep  Sea   Detleaeles  — 
Song  Makers  of  the  Nation 
(Jean  Schwartz) 

No.  3 — Nesting  Time  —  Re-. Oct.  lit  9... 
flections — Song  Makers  of 
the  Nation  (Tot  Seymour 
and  Vee  Lawnhurtt) 

No.  4 — Jewelry  —  Mada  to. Nov.   St.. .10.... 
Order  —  Let's  Listen  to 
Latin  America 

No.  5 — Manhattan  Rhapsody. Dee.  6t...l0.... 
—  Animal    Buddies — Man 
of   Many  Faces 

No.  6— The     Latest     from  Jan.    S.'SSt.l  rl.. 
Paris — Shifting  Sands — 
Nature's  Sideshow 

No.  7—    Jan.  3l.'36t.l  rl.. 
No.  8—  Feb.  28,'SSt.l  rl.. 

PARAMOUNT  VARIETIES 
Broadway  Highlights  No.  I.May  17  10  
Broadway  Highlights  No.  2. June  28  10  
Broadway  Highlights  No.  3. Aug.    at. .  .10  
Broadway  Highlights  No.  4.Sept.27t  111'.. Broadway  Highlights  No.  5  Dec.  I3t  I  rl.. 
Countryside   Melodies  Nov.  29t....6.... 

(Technicolor) 
Famous  People  at  Play  June  14  I.  rl... 
Here  Comes  the  Zoe  Feb.  21  .'36t •  I  rl.. 
Hollywood  Extra  Girl  Aug.  23t ...!(.. . . 
Lucky  Stars   Dec.  27t...l0  
Manhattan  Rhythm   May    3  10  
March  of  the  Presidents. ..  .Sept.  27t. ..  10  
Movie  Milestones  (No.  I). ..July  26  10  
Movie  Milestones  (No.  2)... Jan.  3l,'36t  
Nature  Speaks   July  12  
No  Motor  to  Guide  Him...  .June  7  
Popular  Science  May  31  10  

(color) 
Shorty  at  Coney  Island  Jan.  I0,'36t  
Shorty  Goes  South  Sept.  I3t...l0  
Spring  Night   Nov.    It. ...8.... 

POPEYE  THE  SAILOR 
Adventures  of  Popeye,  The.  .Oct.  25t....8.... 
Choose  Your  "Wepplns"  May  31  7  
Clean  Shaven  Man,  A  Feb.  7,'36t.l  rl.. 
Dizzy  Divers   July  26  7.... 
For  Better  or  Worser  June  28  7  
King  of  the  Mardl  Gras...  .Sept. 27t  I  rl.. 
Sinbad  the  Sailor  Jan.  3l.'36t.2  rls. 

(Special) 
Spinach  Overture,  The  Dee.    6t  8  
You  Gotta  Be  a  Football 
Hero   Aug.  30t....7. 

Vim.  Vigor  and  Vitallky. .  .Jan.    3."36t. I  rl. . 
PARAMOUNT  SOUND  NEWS 

Two  Editions  Weekly 
POPULAR  SCIENCE 

(Clneeolor) 
No.  I   Sept.  20t...  9.... 
No.  2   Nov.  29t...l0'/,.. 
No.  3   Jan.  24,'36t.l  rl.. SCREEN  SONGS 
It's  Easy  to  Remember  Nov.  29t ...  10  
Richard  Himber  and  Orch. 

I  Wished  on  the  Moon  Sept.  20t  8  
Abe  Lyman  and  Orchestra 

No  Other  One  Jan.  24,'36t  
Hal  Kemp  and  Orchestra 
GRANTLAND  RICE  SPORTLIGHTS 

(NEW  SERIES) 
No.  II — Animal  Intelligence  .May  17. ...10.... 
No.  12 — Top  Form  June    7  10.... 
No.  13— Hollywood  Hobbles. July    5  10  
No.  14 — Jungle  Waters   Aug.    2t. .  .10  
No.  15 — Making  Man- 
handlers   Aug.  30t...l0  

No.  16— Hooked  Lightning.  .Sept.  27t. ..  10  
No.  17 — Jumping  Champions. Oct  25t ...  10  
No.  18 — Sport  on  the  Range. Nov.  22t ...10  
No.  19— Sporting   Network. .Dee.  20t. . .10.'. . . No.  20— What's  the  Answer. Jan.  I7,'36t.l  rl.. 
No.  21— Finer  Points  Feb.  I4,'36t.l  rl.. 

RKO  RADIO 
Title  Rel.  Date  Mln. 
BLONDE  and  RED  HEAD  SERIES 

Pickled  Peppers   June  7,...l9'/2. 
CLARK  &  McCULLOUGH  SERIES 

Alibi  Bye  Bye   June  14  2M/>. 
DUMBBELL  LETTERS 

No.  18   May  24  5... 
No.  19   June    7  5... 
No.  20   June  20  5... 
No.  21   Jan.  3,'36t  

EASY  ACES 
Capital  Idea   Oct.  4t...l0... 
Etiquette   Dee.  I3t  
Jolly  Old  London  Aug.  30  9'/s. 
Little  New  New  York  June  14  10... 
Six  Day  Grind  July  26  lOVa. 
Tricks  of  the  Trade  Sept.  6t...l0... 
Unusualitles   Aug.   9t  %'/%.. 
World  Within,  A  Nov.    It. ..10... 

FOUR  STAR  COMEDIES 
Salesmanship  Ahoy   July  19  l8'/>.. 

HEADLINER  SERIES 
No.  5 — Drawing  Rumors  ...July  12. ...17..., 
No.  I— Night  Life  Sept.  2lt.. .21 .... 
No.  2.— Tuned  Out   Nov.  C5t. .  .20  
No.  3 — Camera  Cranks  Jan.  I7,'36t  

EDGAR    KENNEDY  COMEDIES 
Edgar  Hamlet   July    S  20'/».. 
Gasoloons   Jan.  3,'36t  
Happy  Tho  Married  Nov.    I....  18  
In  Love  at  40   .Aug.  30t ...  19  
Sock  Me  to  Sleep  May  17  20  
MAJOR   BOWES'  AMATEUR  THEATRE OF  THE  AIR 

No.  I   Sept.   St...  17'/,.. 
No.  2   Sept  20t...l7'/2.. 
No.  3   Oct.    4t...20  ... 
No.  4   Oct.  l8t...l8'/».. 
No.  5   Nov.    St.. .18.... 

MARCH    OF  TIME 
No.  5   Aug.  I6t..  .20  
No.  6   Sept.  20t. .  .21  
No.  7   Oct.  I8t...20  
No.  8   Nov.  15t-. -20  MUSICALS 

Night  at  tho  Blltmore 
Bowl,  A  June  21  l7'/a. . 

MUSICOMEDIES  SERIES 
(Ruth  Etting) 

Ticket  or  Leave  It  May  26  21.... 
PATHE  NEWS 

Released  twice  a  week 
PATHE  REVIEWS  (1933-1934) 

Released  once  a  month 
PATHE  TOPICS 

Released  seven  times  a  year 
RADIO    FLASH  COMEDIES 

Newly  Reweds  Aug.  2t...l9  
Where  There's  a  Will  Oct.  4f...l8  
Worm  Burns,  The  Dec.  6t...l7.... 

RADIO  MUSICAL  COMEDIES 
Foolish  Hearts   Dec.  27t. . .18  
Metropolitan  Nocturne   Aug.  23t  18  
Mismanaged  Oct.  25t. . .  I9'/j  . . 

RAINBOW  PARADE  CARTOONS 
Bird  Scouts   Sept.  20t  7:... 
Hunting  Season   Aug.  9  7.... 
Merry  Kittens,  Tho  May  31  7.... 
Molly  Moo  Cow  and  the 
Indians   Nov.  I5t  7'/j.. 

Parrotville  Post  Office  June  28  7'/j.. 
Plenlc  Panic   May    3  9  
Putting  on  the  Dog  July  19  7'/, . . 
Rag  Dog   July  19  7'/».. 
Toonerviile  Trolley  Jan.  I7,'36t  

SMART  SET 
Quiet  Fourth,  A  Aug.  9t...t5.... 
Returned  Engagement,  A...  .Oct.  lit. ..21  
Too  Many  Surprises   Dec.    3t. .  .20'/2. . SPECIALS 
Going  on  Two   Sept.  17....  17  
Trip  Thru  FIJiland.  A  May  10. . . . I4'/S. . 

SPORTS  WITH  BILL  CORUM 
Bugles  from  Blue  Grass  Oct.  llt...l0'/2.. 
Gentlemen's  Sports   II.... 
Inside  the  Ropes  Aug.  1 6t ...  10  
Tomorrow's  Halfbacks   Jan.  24,'36t  

STRUGGLE  TO  LIVE 
Beach  Masters   Nov.  8t...(0'/2.. 
Hermits  of  Crabland  Sept.  27t....9.... 
Neptune  Mysteries  Aug.  I6t  9  

SUPERBA  COMEDIES 
Counselltls   Nov.  22t. . .  18  
Home  Work   Sept.  20t. . .  19. . . . 
Uppercutlets   Jan.  24,'36f  VAGABOND  ADVENTURE  SERIES 
Jamaica   May  17  9'/2.. 
Quebec   Aug.   2  9'/i.. 
Roumanla   June  28  II  

Title  Rel.  Data  Mln. 
WORLD  ON  PARADE 

Land  of  the  Eagle  Aug.  23t...ll... 
Land  of  Evangeline  Nov.  22t-.-l0'/i. 
Morocco   Jan.  1 0,'36t 
Spain's  Romantic  Isle, 
Marjorea    Oct.  I8t...t9>/t. 

STATE  RIGHTS 
Title  Rel.  Date  Mln. 

AL  BONDY 
(General  Electric) 

Excursions  in  Science  No.  1  8.... 
METROPOLIS-TAPERNOUX 

Bolero   14... 
PAT  GARYN 

O'Mahoney-George  Bout   17  
PHIL  BROWN 

Norwegian  Sketches   10  
REGAL 

Broadway  Nights   Oct.   «4t- . -8  8  
SACK 

(National  Pict.) 
Tubal  Cain   15  

20TH  CENTURY-FOX 
Title                       Rel.  Date  Mia. 

ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Armies  of  tho  World  10.. 

Filming   Feminine  Head- liners   10... 
Hazardous  Occupations   10... 
Man's  Mania  for  Speed  10... 

MAGIC  CARPET  SERIES 
Geneva-by-the-Lake   ..10... 
Italian  Riviera   10... 
West  Indies  Cruise   10.., 
Winter  Magic   10... 

UNITED  ARTISTS 
Title  Rel.  Date  Mln. 

MICKEY  MOUSE 
Mickey's  Garden   July  31 1  8... 
Mickey's  Fire  Brigade.  .Sept.  4t  S'/>. 

(Color) Pluto's  Judgment  Day. .  .Sept.  28t.  ...9... 
On  Ice   Nov.    6t  8... 

SILLY  SYMPHONIES 
Cookie  Carnival,  The  May  23 1  8... 
Who  Killed  Cock 
Robin?   Juno  26t...l0... 
Music  Land   Oct.  IOt....8'/». 
Three  Orphan  Kittens..  .Nov.  21 1  9... 
Broken  Toys  Dec.  I9t  8... 
Cock  of  the  Walk  

15. 
IS. 

17. 

18. 

12. 
13. 

14. 
15. 

16. 
17. 

UNIVERSAL 
Title  Rel.  Date  Mln. 

CARTUNE  CLASSICS 
No.  4 — Springtime  Serenade. May  27  1  rl.. 
No.  5 — Three  Lazy  Mica. ...July  15  9.... 
No.  6 — Fox  and  the 

Rabbit.  The   Sept. 30  8.... 
GOING  PLACES  with  LOWELL  THOMAS 

No.   9   May  27  10.... 
No.  10   June  17  10.... 
No.  II   July    I. ...10.... 
No.  12   July  22  9.... 
No.  13   Aug.  19. ...10  
No.  14   Nov.  25t....9.... 
No.  15   Dec.    9t  9.... 
No.  16   Dee.  23t  
No.  17   Jan.  20,'36t  

MENTONE  MUSICAL  COMEDIES 
Carnival  Time   Jan.  22/361  

Jean  Sargent-Jack  Fulton Clubhouse  Party  (No.  6-B).Dec.  25t  2  rls. 
Ray  Perkins 

Great  Idea,  A   (No.  I -B)  .Aug.  28  2  rls. 
Gus   Van's  Music  Shoppo 

(No.  5-B)   Dec.  4t...20.... 
Harlem  Bound  (No.  4)  Nov.  6t...20  
Here's  the  Gang  (No.  13- 
A)   May    8.... 20.... 

On  Your  Radio  Dial  (No. 
3)   Oct.  23t..  .19  

Speedy  Justice  (No.  2-B) . .  .Sept.  25t . .  .20  
OSWALD  CARTOONS 

Amateur  Broadcast   Aug.  26  7.... 
At  Your  Service  July    8  8.... 
Bronco  Buster   Aug.  5  7.... 
Case  of  the  Lost  Sheep,  The. .Dec.  9t....7  
Doctor  Oswald   Dec.  30t  
Monkey  Wretches   Nov.  lit.... I  rl.. 
Quail  Hunt,  The  ....Oct.    7  8.... 
Soft  Ball  Game  Jan.  27,'36f  
Towne  Hall  Follies   June   3  8.... 
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Tltln  Rel.  Data  Mln. 
Two  Little  Lambs  Mar.  II  8'/a.. 
STRANGER    THAN    FICTION  SERIES 

No.  10—  Novelty   June    3  10  
No.  II— Novelty   June  24  10  
No.  12—  Novelty   July  IS  10  
No.  13— Novelty   Aug.  19  10  
No.  14 — Novelty   Nov.  I8t  »  
No.  15— Novelty   Dec.    2t  0  
No.  16— Novelty   Dec.  I6t  9  
No.  17— Novelty   Jan.  I3.'36t.9  

UNIVERSAL  COMEDIES 
Bring  'Em  Back  a  Lit....  .Aug.  14  2  rls 

Sterling  Helloway 
Double  Crossed   July    3  20  

(Van  Ronkel  No.  5) 
Father  Knows  Best  ....July  20  2  rls. 

Sterling  Holloway 
His  Last  Fling  July  31  20  

(Van  Ronkel  No.  6) 
My  Girl  Sally   June    5....  19.... 
Sterling  Holloway 
(Van  Ronkel  No.  4) 

Would  You  Be  Willing?  May  27  2  rls. 
(Van  Ronkel  No.  3) 

You  Can  Be  Had  Jan.  8,'36t  
UNIVERSAL  SPECIAL 

Camera  Thrills   Sept.  30  21  

VITAPHONE 
BIG  TIME  VAUDEVILLE  REEL 

Vitaphone  Casino   10.... 
Buster  West- Radio  Rubes 

Vitaphone  Celebrities  Jan.  25,'36t.l  rl.. 
Remington  Singers 

Vitaphone  Headliners. . .  .Dec.  I4t  Irl.. 
Nick  Lucas-Four  Mullen 
Sisters 

Vitaphone  Troupers   Jan.   4,'36t.l  rl.. 
Four  Trojans- 
Aunt  Jemima  • 

Vitaphone  Variete  Nov.  I6t  I  rl.. 
Louis  Prima  and  axon. 

BIG  V.  COMEDIES 
Why  Pay  Rent?  May    4  2  rls. 
Roscoe  Ates-Shemp  Howard 

Pretty  Polly   June    I  19.... 
Polly  Moran 

Serves  You  Right  June  15  20.... 
Shemp  Howard 

Husband's  Holiday   July    6  17  
Hobart  Cavanaugh 

High,  Wide  and  Hansom. .  .July  20  2  rls. 
Herb  Williams 

Watch  the  Birdie  Aug.  10  20  
Bob  Hope 

On  the  Wagon  Aug.  24  20  
Shemp  Howard-Roscoe  Ates 

Keystone  Hotel   Sept.  21 1- .  .20  
Old  Timers 

Vodka  Boatmen   Oct.    51... 20  
Yacht  Club  Boys 

Lonesome  Trailer   ....Oct.  26t...20.... 
El  BrendsS 

Title                          Rel.  Data  Mil. 
Officer's  Mess.  The  Nov.    9t  2  rls. 
Shemp  Howard 

Double  Exposure  Nov.  23t . . .21 . . . . 
Bob  Hope 

Lucky  Swede,  The  Dee.  2If  2  rls. 
El  Brendel 

While  the  Cat's  Away  Jan.    4,'36t.l  rl.. 
Shemp  Howard 

They're  Off   Jan.  I8,'36t.2  rls. Yacht  Club  Boys 

BROADWAY  BREVITIES 
Main  Street  Follies  May  II  20  

Hal  LeRoy 
Love  Department,  The  May  18  20.... 

Bernice  Claire 
$50  Bill   May  25. ...20.... 

Eleanore  Whitney- 
12  Aristocrats 

Better  Than  Gold  June   8  20  
Fifl  D'Orsay   

Springtime  in  Holland  June  22  20  
Dorothy  Dare* Felix  Knight 
(Technicolor) 

Film  Follies,  The  June  29  22  
Ray  Perkins 
Surprise   July  27  21.... 

Duncan  Sisters 
Romance  of  the  West  Aug.   3  21.... 

Dorothy  Dare-Phil  Regan 
(Technicolor) 

Lady  in  Black,  The  Aug.  17.... 20.... 
Countess  Olga  Albant 

Dublin  in  Brass  Sept.  7t...20.... 
Morton  Downey 

Oh  Evalino   .Sept.  I4t. . .20  
Hal  LeRoy- Eleanore  Whitney 

Doorman's  Opera   Sept.  28t . .  .20  
Charlotte  Arren- 
Johnny  Broderlck 

Tickets  Please   Oct.  I2t...2l  
Georgie  Price 

Regular  Kids   Oct.  I9t...20.... 
Meglin  Kids 

Check  Your  Sombrero..  Nov.  2t...2l  
Armida-Tito  Coral 

Rooftops  of  Manhattan  Nov.  I6t...2t.... 
Deane  Janis-Gil  Lamb 

Trouble  in  Toyland  Nov.  30t...2O  
Gus  Edwards'  Stars  of 
the  Future 

Okay,  Jose   Dee.    7t  21 ... . 
El  Brendel 

Katz'  Pajamas   Dec.  I4t...2l  
Fifl  D'Orsay 

Broadway  Ballyhoo   Dec.  28t ...  21 ... . 
Owen,  Hunt  and  Pars* 

Carnival  Day  Jan.  1 1, '36 1. 2  rls. 
Henry  Armetta- Felix  Knight 

Double  or  Nothing  Jan.  I8,'36t.2  rls. 
Phil  Harris-Leah  Ray 

All  Girl   Revue  Jan.  25,*36t  .2  rls. 

Title  Rel.  Data  Mln. 
LOONEY  TUNES 

No.    7— Buddy's  Lost  World.  May  18  Irl.. 
No.  8 — Buddy's  Bug  Hunt. June  22  7.... 
No.    9—  Buddy  Steps  Out    .July  20  7  
No.  10 — Buddy,  The  Gee 
Man   Aug.  24  7  

No.  1 1 — Cartoonist's  Night- mare, A   7.... 
No.  12— Hollywood  Capers. .  .Oct.  19  7  
No.  13 — Gold  Diggers  of '49  7.... 
No.  14 — Plane  Dippy   Jan.    4,'36t.l  rl.. MELODY  MASTERS 
Freddy  Martin  and  His 
Orchestra   May  II  10.... 

Dave  Apollon  and  Hit  Band. June   8. ...10.... 
Borrah  Minnevltch  and  Hit 

Harmonica  Rascals   July    6  10  
Rubinoff  and  Orchestra  Aug.  10  10  
Phil  Spitalny  All  Girl 
Orchestra   Sept.  I4t. . .  10  

Johnny  Green  and  Orchestra. Oct.  I2t...l0  
Claude  Hopkins  and  Orch. . .  Nov.  9t...l0  
Jack  Denny  and  Orchestra. .  .Oct.  7t...l0  
Red  Nichols  and  Orchestra  

MERRIE  MELODIES 
(In  Color) 

No.  7 — My  Green  Fedora.  .June  8  Irl.. 
No.  8 — Into  Your  Dance. ..July  13  7.... 
No.  9 — Country  Mouse,  The 
No.  10—  Merry  Old  Soul.     .May   4  1  rl.. 
The   Aug.  17  7.... 

No.  II— Lady  In  Red.  The  .Sent  21  7  
No.  12— Little  Dutch  Plate. Oct.  I9t  7  ... 
No.  13 — Billboard  Frolies  7.... 
No.  14 — Flowers  for  Madame  Nov.  30t  7  
No.  15—1  Wanna  Play 
House   Jan.  I8,'36t.l  rl.. SEE  AMERICA  FIRST 

E.  N.  NEWMAN 
No.  II — The  Yanks  Art 
Coming   June    I  10.... 

No.  12 — Boom  Davs   June  22  II  
No.  13 — Forward  Together. .  .July  13  II  

OUR  OWN  UNITED  STATES 
No.  I — Curious  Industries. . .Sept.  7t...ll  

Harry  Von  Zell 
No.  2 — Playgrounds   Oct.  5t...H  
James  Wallington 

No.  3 — Camera    Hunting  Nov.  2t..-II  
Paul  Douglas 

No.  4 — Nature's  Handiwork . Nov.  30t...ll  
No.  5 — Odd   Occupations  Dee.  28t ...  1 1  
No.  6 — Steel  and  Stone  Jan.  25,'36t.l  rl.. PEPPER  POT 
Kings  of  the  Turf  May  II  9  
Two  Boobs  in  a  Balloon  May  25  9.... 

Edgar  Bergen 
Moving  Melodies  June   8....  10  

J.  Fred  Coots-Lllllan  Shade 
All  Colored  Vaudeville  June  22  10  

Adelaide  Hall 
Rah,  Rah,  Radio  July    6  10  

Ralph  Kirbery 
What's  the  Idea?  Aug.  17  II.... 

Lew  Pollack 

Title                           Rel.  Date  Min. 
Nutville   Sept.  7t...l0  

Radio  Ramblers 
All  American  Drawback  Oct.    St. ..10.... 

Edgar  Bergen 
'Wee'  Men   Nov.  2t...l0.... 

Singer's  Midgets 
Seein'  Stars  Nov.  30t . . .  10. . . . 

Easy  Aces P's  and  Cues  Dee.  7t...l0.... 
Can  It  Be  Done?  Dee.  2lt...l0.... 
Wild  Wings  Jan.  Il.'36t.l  rl.. 

SERIALS 
12  Episodes  Each  Unless  Otherwise  Specified 
Title  Rel.  Date  Mia. 

BURROUGHS-TARZAN 
New  Adventures  of  Tarzan, 
The  June  10. 
Herman  Brix 

MASCOT 
Adventures  of  Rex  and 
Rinty   Aug.  27t.. 
Rex,  King  of  Wild Horses-Rin  Tin  Tin,  Jr. 

Fighting  Marines  Nov.  23t... 
Grant  Withers-George  Lewis 

Miracle  Rider   May  I  St.. 
Tom  Mix 

(1st  episode,  5  rls.,  followed  by 14  two-reel  episodes) 
Phantom  Empire  Feb.  23t.. 

Gene  Autry-Frankie  Darro 

.  .2  rls. (each) 

.2  rls. 

(each) 

.2  tit. 
(eteh) 

.2  rls. (tath) 

REGAL Lost  City,  The  Mar.    2t  2  rlt. 
Wm.  Boyd-Claudia  Dell  (each) 

REPUBLIC 
Darkest  Africa 
Clyde  Beatty 

STAGE  and  SCREEN 
Custer's  Last  Stand  Jan.  2,'36t  

Rex  Lease-Lona  Andre  (1st  episode,  4  rlt., 

followed  by  14  two- reel  episodes) 

UNIVERSAL 

Adventures  of  Frank  Merrl- 
well   Jan.  I3,'36t. 
Don  Briggs-Jean  Rogers 

Call  of  the  Savage  Apr.  15.. 
Noah  Beery,  Jr. 

Roaring  West   July  8.. 
Buck  Jones 

(15  episodes) Rustlers  of  Red  Dog  Jan.  21 1 . . -20.  
John  Mack  Brown  (taeh) 

Tailspin  Tommy  In  <he 
Great  Air  Mystery  ...Oct.  21 1. 
Clark  Williams-Jean  Rogers 

.20  

(each) 
.20.... 
(each) 

.20.... (each) 

Goldwyn  Plans  Eight 

Costing  $10,000,000 

Samuel  Goldwyn  will  spend  more  than 
$10,000,000  on  eight  pictures  this  year,  said 

to  be  his  biggest  as  an  independent  pro- 
ducer, according  to  Hollywood  reports.  His 

first  will  be  Sinclair  Lewis'  "Dodsworth," 
bought  for  $160,000. 

The  rest  of  the  program  includes  Edna 

Ferber's  "Come  and  Get  it,"  "Hurricane," 
to  be  made  in  the  South  Seas;  "Perfectly 
Good  Women,"  to  star  Miriam  Hopkins, 
Billie  Burke  and  David  Niven ;  Eddie  Can- 

tor in  "Pony  Boy,"  a  Merle  Oberon  starring vehicle  and  two  stories  to  be  selected. 

Ban  Sunday  Shows 
Denial  by  the  City  Council  of  Macon,  Ga., 

of  a  petition  for  charity  shows  on  the  Sab- 
bath is  believed  to  have  halted  temporarily 

any  effort  to  open  picture  houses  on  Sun- 
day in  Macon. 

Levinson  Appoints  Committee 

On  Standards  Association 

Nathan  Levinson,  chairman  of  the  Tech- 
nicians' Branch,  of  the  Academy  of  Motion 

Picture  Arts  and  Sciences,  recently  an- 
nounced the  appointment  of  the  following 

to  represent  the  Academy  on  the  Sectional 
Committee  for  Motion  Pictures  of  the 
American  Standards  Association :  Porter  H. 
Evans  of  Warner  Brothers  Studio  in 

Brooklyn,  who  will  serve  as  eastern  repre- 
sentative of  the  Academy  on  standardization 

matters ;  J.  M.  Nickolaus,  chairman  of  the 
Research  Council  Standards  Subcommittee, 
and  Gordon  S.  Mitchell,  manager  of  the 
Academy  Research  Council. 

Dr.  Alfred  N.  Goldsmith  is  chairman  of 
the  Sectional  Committee,  which  is  charged 
with  the  responsibility  of  coordinating  all 

motion  picture  industry  standards  and  in- 
cludes representation  from  all  branches  of 

the  business.  Dr.  Goldsmith  has  his  head- 

quarters in  New  York. 

Paul  Graetz,  in  U.  S.,  Calls 

London  Europe's  Film  Hub 
Paul  Graetz,  a  German  stage  and  screen 

actor  and  a  former  member  of  the  Reinhardt 

stage  in  Berlin,  who  left  Germany  after 
Adolf  Hitler  came  into  power,  has  been 
visiting  in  New  York  City.  During  the 
last  two  and  one-half  years  he  has  made 
11  pictures  in  London  for  British  Interna- 

tional Pictures,  Gaumont-British  and 
Warner  Brothers  First  National. 

"London  has  become  the  European  film 

center,"  according  to  Mr.  Graetz.  "It  may 
be  competition  for  Hollywood,  but  one  can 
also  say  that  it  complements  the  American 

film  market." 
Boulware  Joins  Carrier 

L.  B.  Boulware  has  been  named  vice- 
president  and  general  manager  of  Carrier 
Engineering  Corporation  of  Newark.  He 
formerly  was  general  sales  manager  of  Easy 
Washing  Machine  Corporation,  Syracuse. 
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TECHNOLOGICAL 

The  BLUEBOOK  Schoo 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  6. — (A)  Explain  the  manner  in  which  work  is  performed  by  electric  cur- 

rent. (B)  Where  and  under  what  circumstances  are  link  fuses  permissible  in  theatres?  (C)  What  paper  help  is  in- 
dispensable to  economical  maintenance  (see  sound  section). 

Answer  to  Question  No.  1  (New  Series) 

[This  answer  is  the  first  to  the  new  series 
based  on  the  sixth  edition  of  the  Bluebook. 

The  questions  are  taken  from  the  various  sub- 
ject indices  of  the  Bluebook.  The  questions  are 

not  asked  in  order  as  they  appear  in  the  book, 
but  are  selected  from  several  subjects,  the  in- 

tention being  to  familiarize  you  with  your  new 
Bluebook  and  teach  you  to  use  it  quickly  and 
intelligently.— F.  H.  R.] 
Bluebook  School  Question  No.  1  was: 

{A)  What  is  the  function  of  the  photoelectric 
cell  in  a  sound  system?  (B)  In  a  lens,  what  is 
meant  by  barrel  distortion?  (C)  Does  dry 
scraping  of  the  stub  end  if  a  film,  when  making 
a  splice,  produce  reliable  results? 

The  following  made  acceptable  answers,  the 

word  "acceptable"  as  here  used  meaning  cred- 
itable, though  not  necessarily  wholly  correct  in 

all  details : 
C.  Rau  and  S.  Evans;  D.  Danielson;  B.  De 

Vietti;  A.  F.  Sprafke;  L.  and  P.  Felt;  W.  C. 
Brown ;  G.  Johnson  and  L.  R.  Spooner ;  J.  E. 
Prater;  C.  Umphrey;  P.  Howard;  M.  Spen- 

cer and  D.  Allen;  J.  R.  Hickman,  Jr.;  F.  H., 
L.  Klar  and  T.  H.  Morton ;  H.  I.  Moseley ;  A. 
L.  Cooper;  H.  T.  Tood  and  L.  A.  Dodson;  H. 
Polies ;  L.  U.  Davis ;  P.  Gregeson,  H.  T.  Mat- 
ley  and  J.  Tomkins ;  D.  Emmerson ;  K.  H. 
Hartley;  W.  J.  Danielson;  M.  Spencer  and  D. 
Allen;  T.  W.  Peterson  and  E.  W.  Ford;  N. 
C.  Cummings;  M.  and  J.  Devoy;  T.  L.  Brad- 

bury; J.  T.  Stanhope;  M.  M.  Sitman;  G.  N. 
Guidotti,  F.  L.  and  N.  Savior;  O.  V.  Harris; 
M.  Spencer  and  D.  Allen;  B.  H.  Thaller;  R. 
and  K.  Wells ;  L.  B.  Oroctor  and  D.  U.  Gran- 

ger ;  L.  D.  Simmons ;  D.  Carille,  P.  L.  Perry, 
W.  Williams  and  C.  O.  Bartlett;  J.  L.  San- 

derson; F.  R.  Thomas  and  H.  D.  Sankey;  B. 
R.  Mills  and  N.  Prane;  S.  T.  Rogers;  J.  L. 
Hupoll;  D.  L.  and  M.  Rice;  M.  D.  Fitzsim- 
mons  and  L.  Gormand ;  T.  R.  Fanning  and  W. 
Burns ;  T.  L.  and  G.  Daniels ;  R.  G.  Crews 
and  T.  T.  Davidson ;  M.  L.  Cummings ;  W.  L. 
Singer;  B.  L.  White. 
There  are  so  many  excellent  answers  that  it 

is  difficult  to  select  one  for  publication.  Here  is 
one  to  Section  A  from  A.  F.  Sprafke: 

"The  P.  E.  cell  is  the  'brains'  of  the  whole 
sound  system.  Its  sound  system  function  is  to 
change  variable  light  rays  coming  to  it  from 
the  film  sound  track  into  a  modulated  direct 

current,  which  is  sent  forward  to  be  'stepped 
up'  until  it  finally  reaches  and  operates  the 
diaphragm  of  the  speakers." 
B.  DeVietti  says,  "The  function  of  the 

photocell  is  to  change  the  recorded  sound, 
which  is  in  the  form  of  light  and  dark  varia- 

tions in  the  film  sound  track,  into  exactly  cor- 
responding electrical  impulses  or  variations." 

In  answering  Section  B,  J.  R.  Hickman 

says,  "Barrel  distortion  causes  a  poorly  cor- 
rected lens  to  so  project  the  light  rays  that  the 

screen  image  as  a  whole  curves  outward  in 

proportion  to  the  amount  of  the  fault." 
A.  F.  Sprafke  says,  "In  a  lens,  barrel  distor- tion is  exactly  what  the  name  implies.  That 

is  to  say,  lines  in  the  screen  image,  instead  of 
being  straight,  are  curved  outward,  presenting, 
in  modified  form,  a  barrel  shape.  It  is  a  fault 

that  full  lens  correction  will  cure." 
D.  Danielson  says,  "Barrel  distortion  is  an 

uncorrected  lens  fault  that  causes  straight  lines 

in  the  screen  image  to  curve  or  bow  outward." Danielson  replies  as  follows  to  Section  C : 
"It  does  not,  because  it  is  impractical  to  keep 

the  scraping  edge  at  precisely  the  correct  depth. 
Either  the  splice  is  weakened  by  a  thin  layer 
of  emulsion  remaining,  or  the  film  itself  is 

weakened  by  too-deep  scraping." 
There  were  many  very  excellent  longer  an- 

swers, but  I  have  chosen  brief  ones  because  I 
want  to  publish  the  announcement  that  follows. 

SOUND  FOR  THE 

PICTURE  BY  RADIO 

From  half  past  four  to  half  past  six  in  the 
morning,  Eastern  Standard  Time,  on  Tuesday, 
January  28,  the  Carolina  theatre  in  Anderson, 
S.  C,  will  for  the  third  time  repeat  a  per- 

formance that  impresses  me  as  the  finest  pub- 
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licity  stunt  that  has  been  conceived  in  many  a 
day.  It  was  planned  and  carried  through  by 

"Happy"  Jones,  projectionist,  and  Chief  En- 
gineer Peoples  of  the  radio  broadcasting  sta- 

tion WAIM,  which  operates  on  a  frequency 
of  1,200  kilocycles.  These  gentlemen  have  re- 

ceived a  great  mass  of  letters  commending  it 
and  asking  questions,  some  of  them  from  as 
far  away  as  Montreal,  Quebec. 
Arrangements  have  been  made  with  station 

WAIM  for  a  connection  by  means  of  a  tele- 
phone line  directly  with  the  amplifier  in  the 

theatre  projection  room.  The  photocell  ampli- 
fiers work  on  dry  and  wet  batteries.  Jones  dis- 

connects the  wires  from  the  input  stage  of  the 
main  amplifier,  connecting  the  telephone  line 
in  their  place,  so  that  the  sound  goes  direct  to 
the  control  panel  of  WAIM,  all  sound  in  the 
theatre  being  dead.  (I  believe  the  photocell  bat- 

teries are  used  as  boosters  for  the  phone  line, 
though  as  to  that  I  am  not  certain.) 

Jones  installs  one  small  and  one  large  radio, 
the  small  one  in  the  projection  room  to  serve 
as  monitor,  the  large  one  under  the  screen, 
where  it  picks  the  sound  out  of  the  air  and 
broadcasts  it.  The  motion  picture  is  accom- 

panied by  sound  produced  in  the  projection 
room  of  the  theatre,  sent  to  a  radio  station, 
broadcast  and  picked  up  by  a  radio  set.  There 
has  been  absolutely  no  appreciable  lag  in  the 
sound. 

The  previous  occasions  got  the  Carolina  the- 
atre a  tremendous  amount  of  newspaper  pub- 

licity. I  presume  any  radio  engineer  could  make 
the  connection  properly,  but  it  would  be  best 
to  get  full  particulars  from  Jones,  I  think. 
There  may  be  some  little  trick  that  may  not 
occur  to  one  who  has  not  had  any  experience 
with  such  a  hook-up. 

Spoor  Starting  Soon 
On  3-Dimension  Films 

George  K.  Spoor  in  Chicago  last  week 
said  that  he  would  begin  the  production  of 
three-dimensional  films  within  30  days.  It 
is  planned  to  film  stage  plays  performed  in  a 
New  York  studio,  which  will  be  the  center 
of  the  venture.  Later,  according  to  Mr. 
Spoor,  full  length  operas  will  be  produced 
with  the  original  casts. 

The  new  photography  is  the  result  of  20 

years  of  research  by  Mr.  Spoor  and  his  co- 
inventor,  P.  Paul  Berggren,  engineer  and 
physicist.  The  perfected  system,  Mr.  Spoor 
said,  represents  an  investment  of  $4,000,000. 
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USED  ECUIPMENT 

UNUSUAL  BARGAINS  IN  USED  OPERA 
chairs,  sound  equipment,  moving  picture  machines, 
screens,  spotlights,  stereopticons,  etc.  Projection 
machines  repaired.  Catalog  H  free.  MOVIE  SUPPLY 
COMPANY,   Ltd.,   844   So.    Wabash  Ave.,  Chicago. 

AMO'NG  THE  TEN  BEST  BARGAINS— SUPREX 
arc  lamps,  $85;  Operadio  dual  channel  amplifier,  $97.50; 
double  thirty  rectifiers,  $79.50;  soundscreens,  from  $10; 
Powers  6A  heads,  $22.50;  soundheads  from  $19.75; 
trades  taken,  bargains  galore.  S.  O.  S.,  1600  Broad- 

way, New  York. 

TWO  REBUILT  SIMPLEX  COMPLETE  WITH 
tound.  Webster  amplifier  and  speaker,  $700.  Hi-lo 
lamps  $25.  Latest  Holmes  sound  projector  $435. 
Mirrors,  tubes,  lamps,  rectifiers,  projector  parts. 
Discount  one  third.  WESTERN  MOTION 
PICTURES,  Danville,  111. 

REBUILT  SIMPLEX  PROJECTORS,  $375  PAIR. 
We  handle  everything  for  the  theatre  at  cut  rate 
prices.  No  red  tape — our  guarantee  as  good  as  keeping 
your  money  in  Postal  Savings  Bank — no  money  unless 
you  are  entirely  satisfied.  WESTERN  FEATURE 
FILM  &  SUPPLY  CO.,  1018  S.  Wabash  Ave.. 
Chicago,  Til. 

PAIR  WEBER  SENIOR  MODEL  SOUNDHEADS 
like  new.  $50  each.  Amplifier  $25.  Speaker  $10. 
THEATRE  SOUND  SERVICE,  Box  395,  Rochester, 
N.  Y. 

NEW  ECLIPMCNT 

EXTRA— BAUSCH  &  LOMB  CINEPHOR  LENSES 
$6.95  brand  new — fit  any  Series  I  jacket.  Here's  your chance  to  trade  your  present  lenses.  Lens  chart  free. 
S.  O.  S,  1600  Broadway,  New  York. 

SACRIFICE,  BRAND  NEW  ZENITH  35mm. 
Portable  talkie  outfit,  $285.  GROBARICK,  Trenton, 
N.  J. 

MAGNARC  POSITIVE  CARBON  GUIDES.  ONE 
dollar.  State  size.  ARGUS  MANUFACTURING  CO., 
Cleveland.  O. 

BROADWAY'S  GOING  TOP  SPEED  —  VISIT 
New  York — buy  here  and  save  your  expenses— 
S.  O.  S.,  1600  Broadway.  New  York. 

All  CONDITIONING 

AIR  CONDITIONING  CHARTS  THAT  REPRE- 
sent  standard  practice  in  air  conditioning  for  motion 
picture  theatres.  Practical  advice  on  how  to  attain 
the  best  atmospheric  conditions  for  your  house  winter 
and  summer.  Devised  to  be  put  on  the  wall  for  con- 

stant reference.  Available  until  the  supply  is  ex- 
hausted at  25c  each,  payment  direct.  BETTER 

THEATRES,  1790  Broadway,  New  York. 

THEATRES  WANTED 

WILL  LEASE  OR  BUY  THEATRE  SMALL 
Texas  town.  BOX  647.  MOTION  PICTURE  HERALD. 

BUSINESS 

OPPORTUNITIES 

WANTED  PARTNER  TO  INVEST  ONE-THIRD 
interest  and  manage  house  in  south  Texas  town. 
BOX  649.  MOTION  PICTURE  HERALD. 

GENERAL 

EQUIPMENT 

1936  BARGAINS— PROJECTORS-TWO  POWERS 
6B  equipment  complete  with  Weber  soundheads, 
Amatron  amplifiers,  15  watt  single,  Wright  speaker, 
complete  $350;  pair  Simplex  pro'ectors,  rebuilt  $350 — satisfaction  guaranteed.  CROWN,  311  West  44th 
Street,  New  York. 

STRONG  REFLECTOR  LAMPS,  $75.  GARVER 
or  Strong  rectifiers,  $75.  THEATRE  SOUND  SER- 

VICE. Box  395,  Rochester,  N.  Y. 

SEVERAL  HOLMES  PORTABLE  TALKIES.  2 
Motiograph  deluxe  silent  projectors.  Kohler  light 
plant.  Rotary  converter.  Sacrifice  sale.  Box  620, 
Memphis,  Tenn. 

SILENT  35  MM  UNIVERSAL  CAMERA  AND 
Tripod  3.5  E.  F.  lens — $30.  Drysco  soundhead  com- 

plete including  motor— $95.  MUNICIPAL  THEATRE, 
Millheim,  Pa.  * 

REAL  CHAIR  BARGAINS.  1,000.  OUTDOOR 
chairs  75c;  other  bargain  in  reconditioned  chairs; 
parts  for  all  chairs;  newly  covered  spring  cushions 
$1.    ALLIED  SEATING  CO.,  341  W.  44th  St.,  New 
York. 

SPANISH  TYPE  LEATHER  GOODS  —  BEST 
grades  and  colors,  62c  per  yard.  WESTERN  FEA- 

TURE FILM  &  SUPPLY  CO.,  1018  S.  Wabash  Atc, 
Chicago,  111. 

SCENERY  BARGAINS— VELOUR  DRAPES  AND 
tracks.  KINGSLEY  STUDIOS,  Alton,  111. 

WANTED  TC  BUY 

TOP  PRICES  PAID  FOR  USED  EQUIPMENT 
and  opera  chairs.  MOVIE  SUPPLY  CO.,  Ltd  ,  8+4 
So.  Wabash  Ave.,  Chicago. 

MOVIE    TRADE    MAGAZINES    BEFORE  1925. 
2201  North  Douglas,  Oklahoma  City,  Okla. 

WANTED  ARC  CONTROL  FOR  PEERLESS 
lamp.  THEATRE  SOUND  SERVICE,  Box  395, 
Rochester,  N.  Y. 

LOCAL  DEALERS 

WANT  TO  HEAR  FROM  TERRITORIAL  SUP- 
ply  dealers  who  are  not  affiliated  with  any  other 
group  to  represent  product  of  leading  independent 
manufacturers!  State  everything  in  full  in  your 
reply  as  to  present  product  representation  and 
number  of  accounts  being  serviced.  BOX  626,  MOTION 
PICTURE  HERALD. 

REPRESENTATIVES 

WANTED 

SOUND  SERVICE  MEN  WHO  ARE  FREE 
lance  agents  and  capable  of  servicing  independent 
manufacturers'  sound  equipment.  Liberal  commissions 
paid  for  any  sales  closed  from  leads  furnished  by 
manufacturers.  Send  complete  details  in  first  letter 
including  territory  covered.  BOX  627,  MOTION 
PICTURE  HERALD. 

SOUND  EQUIPMENT 

"CUSTOMERS  SAY  GOOD  ALL  THE  WAY," writes  Clark  Systems,  Big  Rapids,  Michigan. 
"Cinemaphone  sound  very  satisfactory."  Lowest 
priced,  yet  excellent.  Free  trial.  S.  O.  S.,  1600  Broad- 

way, New  York. 

PROJECTIONISTS'  PRAYERS  ANSWERED- first  and  only  combined  buzz  track,  9,000  cycle  fre- 
quency test  loop,  copyrighted  instructions,  all  for  $3 

S.  O.  S.,  1600  Broadway,  New  York. 

POSITIONS  WANTED 

PROJECTIONIST  —  ELECTRICIAN.  TWELVE 
years  experience.  Experienced  in  Western  Electric  and 
RCA.  References.  BOX  648,  MOTION  PICTURE 
HERALD. 

TRAINING  SCUCOLS 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- 
ter  theatre  positions.  Free  booklet  shows  you  how. 
THEATRE  INSTITUTE,  315  Washington  St.,  Elmira, 
N.  Y. 

DOCKS 

ORDER  NOW!  RICHARDSON'S  NEW  BLUE 
Book  of  Projection — 6th  edition  complete  in  one  vol- 

ume. 714  pages,  153  illutsrations.  Full  text  on  projec- 
tion and  sound  combined  with  trouble-shooter,  $5.25 

postpaid.  QUIGLEY  BOOKSHOP,  1790  Broadway, 
New  York. 
THEATRE  ACCOUNTING  BY  WILLIAM  F. 

Morris,  is  still  the  best  bookkeeping  system  for  thea- 
tres. It  not  only  guides  you  in  making  the  proper 

entries  but  provides  sufficient  blank  pages  for  a 
complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now — 
$3  postage  prepaid.  QUIGLEY  BOOKSHOP,  1790 
Broadway,  New  York. 

RCA  PHOTOPHONE  PROJECTIONISTS  HAND- 
book  tells  all  about  soundheads,  amplifiers,  speakers, 
generators,  acoustics,  recording,  etc.  211  pages,  175 
illustrations,  blueprints,  trouble  charts.  It's  priceless, 98c.    S.  O.  S.,  1600  Broadway,  New  York. 

THEATRE 

PROMOTION 

NOVEL  CUTOUTS  AND  LOBBY  FRONTS  AVAIL- 
able  on  reasonable  rental  basis  on  all  special  features. 
If  interested  in  this  service  on  a  yearly  basis  will 
quote  special  rate  for  direct  service  and  save  you 
dealer's  profit.  BOX  635,  MOTION  PICTURE 
HERALD. 

EOUIPMENT 

EXCHANGE 

IF  YOU  WANT  TO  REPLACE  ANY  TYPE  OF 
equipment  with  brand  new  material  we  will  be  glad 
to  make  an  allowance  on  your  old  equipment  and  a 
better  price  on  new  equipment.  Let  us  know  what 
you  need  and  what  you  want  to  exchange  and  we  will 
send  complete  details  on  your  proposition.  EQUIP- 

MENT EXCHANGE,  care  of  MOTION  PICTURE 
HERALD,  1790  Broadway,  New  York. 



A 

ACHIEVEMENT  TO  MAKE 

ANY  COMPANY  PROUD 

★ 

FIVE  IN  JANUARY 

LOEW 

CIRCUIT 

$1,000  A  MINUTE 

RKO 

CIRCUIT 

HITCH-HIKE  LADY'  f with 

with 

ROGER  PRYOR 

LEILA  HYAMS 

• 
"FORCED 

LANDING"! 

with 

ESTHER  RALSTON 

ONSLOW  STEVENS 

SIDNEY  BLACKMER 

TOBY  WING 

EDDIE  NUGENT 

• 

ALISON  SKIPWORTH 

MAE  CLARKE 

ARTHUR  TREACHER 

JAMES  ELLISON 

WARREN  HYMER 

"FRISCO 

WATERFRONT't 

with 

BEN  LYON 

HELEN  TWELVETREES 

ROD  LA  ROCQUE 

• 

*  FIRST  RUN  NEW  YORK  ROXY  &  BROOKLYN  STRAND 

t  FIRST  RUN  FOX'S  BROOKLYN 

HITCH-HIKE  LADY" BOOKED  FIRST  RUN 

Boston  Theatre,  Boston,  Mass.  RKO  Downtown,  Detroit,  Mich. 

Strand  Theatre,  Syracuse,  N.  Y.  Fulton  Theatre,  Pittsburgh,  Pa. 

RKO  Golden  Gate,  San  Francisco,  Calif.  Fox's  Brooklyn,  N.Y. 

JANUARY  IS  DEFINITELY MONTH 
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INCREASED  ADMISSION  TAX 

IS  FACED  BY  EXHIBITORS 

Move  to  Add  Revenue  is  Considered  by  Treasury  Depart- 

ment Actuaries;  Would  Mean  Assessment  on  Admissions 

of  25  Cents  or  Even  10  Cents,  or  Higher  Rate  on  Tickets 

Above   40  Cents  »  »  »  »  » 

WARNER  FILES  EIGHT  SUITS 

AGAINST  RADIO  STATIONS 

Company  Holds  in  Abeyance  Any  Infringement  Action 

Against  Exhibitors  for  Use  of  Music  by  Orchestras;  Cir- 

cuits Caution  Managers  Against  Unlicensed  Performance 

VOL     17?    NO    A     Entered  as  second-class  matter,  January  12,  1931,  at  the  Post  Office,  at  Mew  York,  A'.  Y,,  under  the  act  of  March  3,  1S79.  Pub-       I  AM    7R  lO^A 
i   l^v-/.    i     ,:shed  weeMy  iy  Quigley  Publishing  Co.,  Inc.,  at  1790  Broadway,  New  York.  Subscription,  $3.00  a  year.  Single  copies,  25  cents.      <J™*>  *-Jt  ' 



Boys,  did  you  like  "Mutiny," 

"Tale  of  Two  Cities,"  "Night  at 

the  Opera,"  "China  Seas,"  "Rendezvous,", 

"Anna  Karenina"?  Well  you  ain't 

seen  nothin'  yet! 

I'M  WILLING  TO  EVEN  LET 

THE  SUPREME  COURT  DECIDE! 

The  Cream  of  the  Crop  is  on  its  Way. 

No  divided  opinion  here  —  not  even  6*3. 

OUR  CASE  RESTS 

on  this  banner  line-up  I 

y 

r 



THE  GREAT  ZIEGFELD 

The  cast  of  stars  is  too  big  to  list  The 

greatest  musical  since  creation! 
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Irving  Thalberg  claims  that  "Romeo"  is 

the  biggest  enterprise  of  his  career. 

These  banners  represent  Millions  to  enter- 

tain the  M-G-M  millions  of  faithful 

followers-  We  not  only  wished  you  a 

Happy  New  Year  —  we'll  make  it  Happy! 
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With  June  Travis  •  Stuart  Erwin  •  Barton  MacLane  •  Henry  Wadsworth  •  Martha  T 

"Best  of  the  aviation  dramas! 

Belongs  among  the  cinema  tri- 

umphs of  the  new  year." 
—N.  Y.  Herald-Tribune 

"Stunning  drama  that's  new  and 
different.  Sure  hit  for  fans  who 

demand  excitement,  humanity 

and  ringing  sincerity."— Mirror 

'Moves  with  the  dynamic  pace 
of  a  machine  gun.  You  could 

hardly  ask  for  a  more  breath- 

taking story,  or  one  more 

skillfully  executed."  —Post 

'Heart-gripping  drama  crowds 

'Ceiling  Zero7.  Picture  outdoes 

recent  stage  smash!"— American 

Rugged  and  virile  .  .  .  One  of 
the  best  films  to  come  from  the 

Warner  studios!"         — Times 

'Tremendously  exciting.. Strong 

drama,  this,  and  done  with 

rousing  effect.  Superior  enter- 

tainment that  you  can't  miss. 

One  of  screen's  finest!"— Journal 

. . .  And  this  week's  the  week  you  get  i MS 
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ibbetts  •  Isabel  Jewel  •  Directed  by  Howard  Hawks 

'As  grand  a  picture  as  it  prom- 
ised to  be  .  .  .  Warners  have 

again  made  a  smashing  good 

melodrama.  One  of  the  most 

breathtaking  climaxes  of  any 

drama  ...  As  heart-stirring  a 

melodrama  as  you're  apt  to 

see  this  season/1  —Sun 

"A  natural. ..Packed  with  tears, 
laughter/ thrills.  Will  leave  you 

limp  .  .  .  Easily  goes  on  your 

'must'  .list."  —World-Telegram 

"Hit  the  Strand's  screen  with  ter- 
rific force  and  left  a  packed 

house  breathless  at  its  fade- 

out.  Strand's  top." — Daily  News 

t  from  WARNER  BROS. 
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PROFESSIONAL  SOLDIER"  pR 

1  I 

SMASH  OPENING  AT  FOX  THEATRE  BEATS 

LITTLEST  REBEL/'  "STEAMBOAT  ROUND 

THE  BEND"  AND  "IN  OLD  KENTUCKY!" 

Amid  critics'  hurrahs  and  audiences'  ap- 

plause "Professional   Soldier"  starts  its 

triumphant  box-office  march.  The  top 

people  of  show  business  are  watch- 

ing 20th  Century-Fox  . . .  pouring  out 

one  smash  hit  after  another! 

McLAGLEN £  BARTHOLOMEW 

// 

PROFESSIONAL  SOLDIER 

CRITICS  JOIN  IN 

AUDIENCE  CHEERS: 

"Throngs  waited  in  line  just  to 

jam  the  theatre.  A  tingling  and 

thrilling  experience  for  movie- 

goers!"      — Phila.  Daily  News 

"Rollicking  comedy  melodrama 
....  acted  out  exuberantly  by 

Victor  McLaglen  and  Freddie 

Bartholomew." 

— Phila.  Evening  Ledger 

Eyes  Right!-* 

GLORIA  STUART 

Constance  Collier 

Michael  Whalen 

C.  Henry  Gordon 

DARRYL  F°.  ZANUCK 20th  CENTURY  PRODUCTION 

Presented  by  Joseph  M.  Schenck 

Associate  Producer:  Raymond  Griffith 

Directed  by  Tay  Garnett.  Based  en  a  ttory  by 
Damon  Runyon.  Screen  play  by  Gene  Fowler  and 

Howard  Ellis  Smith.  Song :  "Joan  of  Arkansas" 
by   John   W.  Green   and   Edward  Heyman. 

THE  KEYSTONE  OF  YOUR  FUTURE 

"Freddie  Bartholomew  and 

Victor  McLaglen  join  forces  in  an 

unqualified  success." — Ph/7a.  Enquirer 

"The  film  achieves  commanding 

stature.  McLaglen  and  Freddie 

Bartholomew  prove  a  worthy 

duet."  — Phila.  Record 

"Leaves  the  reviewer  with  a  keen 

sense  of  enjoyment.  Damon 

Runyon's  story  gets  you!" — Phila.  Bulletin 
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THE  KING 

rjlHE  passing  of  King  George  V  is  an  event  of  poignancy 
J.    felt  in  our  America  with  a  sense  of  something  more  in- 

timate than  its  general  world  import. 

England  has  lost  a  King  held  in  uncommon  reverence  and 
appreciation.  India  has  lost  an  Emperor.  But  America,  with 
a  civilization  rooted  in  those  traditions  of  which  he  was  the 

world  symbol,  feels  the  loss  of  a  great  personality  betokening 
and  bespeaking  the  stability  and  continuance  of  standards  of 
national  life  and  conduct  which  all  sane  citizens  hope  may  be 

preserved. 
It  was,  we  are  sure,  the  reality  and  permanence  of  the  values 

which  George  V  represented  which  not  only  permitted  but 
enabled  him  to  stand,  growing  in  greatness  and  the  esteem  of 

his  people,  through  these  troubled  years  with  crowned  heads 
falling  and  governments  tottering  under  revolution  about  him. 

We  share  in  England's  loss. 

ENGLAND'S  new  king,  Edward  VIII,  is  the  only  royal  per- 
sonage ever  to  have  attained  a  screen  personality  and 

fame.  For  a  number  of  years,  beginning  with  his  first 
visit  to  Canada  and  the  United  States,  he  was  a  familiar  news- 
reel  figure,  arousing  the  enthusiasm  of  American  audiences 
and  seen  on  all  the  screens  of  the  world. 

While  as  Edward  Prince  of  Wales  he  traveled  the  world  over 

as  "England's  best  salesman,"  seeing  and  seen  by  thousands, it  was  on  the  screen  that  the  millions  came  to  know  him. 

After  years  of  valiant  service  to  England's  cause  in  the  pic- 
tures, the  Prince  a  few  years  ago  began  to  become  camera 

shy.  The  fact  is  that  his  screen  appearances  annoyed  him  by 
revealing  trivial  nervous  traits,  as,  for  instance,  a  frequent 
fluttering  adjustment  of  his  cravat,  and  the  like.  Then,  too, 
when  first  the  Prince  was  widely  pictured  for  the  screen  it  was 
under  somewhat  more  friendly  auspices  than  in  the  later  period 

in  which  camera  treatment  of  public  figures  has  become  con- 
siderably inconsiderate,  boldly  invasive. 

The  one  cameraman  who  seems  to  have  enjoyed  most  of  the 
confidence  of  King  Edward  in  his  years  of  travel  was,  and  is, 
Mr.  Tracy  Mathewson,  of  Atlanta,  long  a  stellar  screen  reporter 

in  the  service  of  several  newsreels.  The  soft-voiced  diplomatic 
Mr.  Mathewson  was  assigned  by  Kinograms  to  accompany  the 
then  Prince  of  Wales  on  the  special  trains  which  took  him  over 
Canada  on  his  first  excursion.  His  Royal  Highness  dubbed  him 

"Fatty,"  and  made  it  a  point  to  see  that  the  often  zealous 
guards  did  not  interfere  with  the  picturing. 

H.  R.  H.  was  long  considerably  puzzled  by  the  fact  that 
while  Mr.  Mathewson  was  aboard  the  royal  train  all  the  while 
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between  towns,  he  was  also  always  on  the  station  platform 

making  the  arrival  when  the  train  came  in.  It  was  never  ex- 
plained to  the  Prince  that  the  thoughtful  Canadian  Pacific 

always  slowed  the  special  in  the  yards  and  took  off  the  camera- 
man on  a  detached  engine  to  race  him  ahead  to  the  station. 

For  a  period  the  pictures  of  the  Prince  of  Wales,  then  at 
the  height  of  the  more  romantic  period  of  his  career,  gave  the 
newsreels,  for  the  first,  and  probably  only  time,  a  conspicuous 

flapper  following — and  that  was  in  the  flapper  era. 
Meanwhile  in  his  more  sedate  later  years,  Edward,  now 

Edward  VIII,  has  come  into  a  new  measure  of  American  esteem 

and  a  recognition  of.  his  assumption,  in  all  due  seriousness,  of 
the  burdens  of  Empire  and  a  responsibility  to  a  world  beset 

with  problems. 
AAA 

PICTURE  THEATRE 

A COUPLE  of  weeks  ago  Paramount  brought  "Rose  of  the Rancho,"  with  Miss  Gladys  Swarthout,  to  Broadway 
with  vast  flourish,  a  society  decorated  opening  and  $  I  I 

seats.  There  was  apparently  a  notion  that  the  public  and  the 
show  world  should  be  impressed  about  something,  probably 

the  picture.  There  were  a  lot  of  pieces  in  the  paper.  Then, 
after  the  furore,  came  the  newspapers  of  Sunday,  January 

12,  with  Paramount's  theatre  advertising  topping  its  display 
and  centering  its  attention  on  a  none-too-well-known  band 

and  its  "round  and  around"  music,  already  done  nigh  unto 

death  on  the  radio  which  keeps  the  customers  home.  If  "Rose 
of  the  Rancho"  in  the  opinion  of  the  theatre  management 
rated  only  filler  position  on  the  bill  it  probably  would  have 

been  a  favor  to  the  motion  picture  company  not  to  have  men- 
tioned it  at  all. 

AAA 

ONCE  in  a  while  there  is  a  thrill  over  in  the  financial 

pages.  This  week  come  the  merry  tidings  in  the  sta- 
tistical tabulations  of  the  announcement  from  Warner 

Brothers  Pictures,  Inc.,  for  thirteen  weeks,  the  first  quarter  of 
their  current  fiscal  year,  of  a  net  profit  of  $1,031,316,  which  is 
nearly  twice  the  sum  of  the  net  for  the  entire  year  previous, 

and  comparing  with  a  loss  of  $143,751  for  the  same  quarter 
in  1934.  The  art  of  the  cinema  seems  to  be  about  to  resemble 

a  business  again. 

AAA 

The  1936  seed  catalogues  are  out.  They  promise  Digger  and 
better.  The  best  gardening  we  ever  do  is  right  about  now  on 

this  glass-topped  desk,  where  no  weeds  mar  the  picture. 
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This  Week 

MOTION    PICTURE  HERALD'S 

Tax  Threat 

Theatre  owners  everywhere  will  probably 
receive  with  much  alarm  the  unexpected 

news  from  Washington  that  the  Administra- 
tion is  considering  an  increase  in  the  fed- 
eral tax  on  tickets  of  admission  to  motion 

picture  theatres,  as  a  result  of  the  recent 
Supreme  Court  developments  which  are 

threatening  to  wreck  the  "balanced" 
budget  submitted  to  Congress  this  month  by 
President  Roosevelt.    Turn  to  page  13. 

Music  Suits 

With  eight  infringement  actions  filed  in 
the  federal  courts  in  New  York  and  Phila- 

delphia by  Wednesday,  Warners  were  deep 
in  their  drive  to  compel  broadcasters  to 
obtain  licensing  agreements  for  its  music. 

Exhibitors,  however,  were  assured  that 
no  infringement  actions  would  be  brought 

until  the  company's  policy  with  respect  to theatre  licenses  is  formulated.  The  circuits 

had  cautioned  their  managers  to  guard 
against  possible  copyright  violations. 
The  radio  networks  regard  the  suits  in 

the  nature  of  test  cases.  For  particulars,  see 

page  18. 

Setback 

Major  distributors'  hopes  to  put  an  end 
to  double  featuring  by  restrictive  contract 
clauses  were  dissipated  this  week  when  the 
United  States  circuit  court  of  appeals  in 
Philadelphia  declared  such  restrictions  in 
violation  of  the   Sherman  anti-trust  law. 

The  opinion  was  in  the  wellknown  Perel- 

man  case,  and  it  upheld  the  lower  court's 
decision,  with  modifications. 

Counsel  for  the  distributor-defendants 
were  initiating  steps  for  an  appeal  to  the 
supreme  court.  What  the  appellate  court 
said  and  the  implications  and  history  of  the 
case  are  related  on  page  30. 

Option 

Indications  in  New  York  this  week  are 
that  Standard  Capital  Company,  headed  by 
J.  Cheever  Cowdin,  will  be  unable  to  arrive 
at  a  decision  on  the  exercising  of  its  option 
to  acquire  a  controlling  interest  in  Universal 
Pictures  Corporation  until  approximately 
the  time  of  the  expiration  of  the  option, 
February  1.  The  negotiation  of  an  extension 
of  the  option  time  beyond  that  date,  if  neces- 

sary, is  said  to  be  a  very  likely  possibility. 
Mr.   Cowdin   said  this   week  that,  de- 

spite the  fact  that  his  company's  study  of 
Universal's  financial  position  and  require- 

ments had  been  proceeding  "day  and  night," 
the  work  could  not  be  completed  before  next 

week  at  the  earliest.  His  company's  de- 
cision on  exercising  the  option  it  holds  on 

Universal  is  awaiting  the  completion  of  this study. 

The  understanding  is  that  Universal  leans 
favorably  toward  the  idea  and  that  the  terms 
of  such  an  option  are  being  worked  out 
now. 

Print  Costs 

If  those  groups  now  fighting  against  the 
present  system  of  blind  buying  and  block 
booking  succeed  in  abolishing  the  practice 
by  law,  as  proposed,  the  industry  will  be 
saddled  with  a  cost  of  $25,000,000  a  year 
alone  for  the  additional  prints  that  would  be 
required,  according  to  Louis  Nizer,  dis- 

tributor counsel,  who,  in  offering  the 

majors'  latest  line  of  attack  on  behalf  of 
the  practice,  warns  that  rentals  will  be  pro- 

hibitive in  some  cases  and  considerably 
increased  in  all  cases  under  a  non-block 
booking  order.  Mr.  Nizer  explains  the  situ- 

ation in  its  present  form  on  page  48. 

Editorial 

This  Week  in  Pictures 

December  Box  Office  Champions 

The  Hollywood  Scene 

What  the  Picture  Did  for  Me 

Showmen's  Reviews 

Managers'  Round  Table 

Technological 

Asides  and  Interludes 

The  Release  Chart 

Box  Office  Receipts 

Classified  Advertising 

Page  7 

Page  10 

Page  40 

Page  23 

Page  55 

Page  35 

Page  61 

Page  50 

Page  33 

Warner  Profit 

Difficulties  that  developed  during  the  re- 
trenchment period  which  followed  the  de- 

pression have  evidently  been  completely 
overcome  by  the  management  of  Warner 
Brothers  Pictures,  which  this  week  reported 
a  net  profit  of  $1,031,316,  after  all  charges, 
for  13  weeks,  compared  with  a  loss  of 
$143,751  in  the  same  period  in  1934. 

Cash  on  hand  totaled  $3,541,220,  current 
assets  for  working  purposes  were  worth 
$20,377,000,  and  total  assets  reached  $170,- 

353.000.  The  corporation's  present  favor- 
able financial  condition  is  compared  with 

previous  years  on  page  26. 

Reel  Changes 

At  a  meeting  of  the  distributors'  2,000- foot  reel  committee,  held  at  the  offices  of 
the  Motion  Picture  Producers  and  Dis- 

tributors of  America,  in  New  York,  the  date 

for  the  official  adoption  of  the  new  2,000-foot 
reel  was  changed  from  April  1st  to  August 
1st,  1936. 

This  conclusion  was  reached  after  an  ex- 
amination and  survey  made  jointly  by  the 

committee  and  the  manufacturers  of  the  new 

equipment.  It  was  not  possible  for  the  man- 
ufacturers to  meet  the  concentrated  demands 

for  simultaneous  delivery  to  all  companies 

by  April  1st.  The  later  date  was  agreed 
upon  in  view  of  the  special  designs,  steel, 
dyes  and  the  large  amount  of  equipment 
necessitated  by  the  adoption  of  the  larger reel. 

Directors^  Union 

Hollywood  studios  moved  a  long  stride 
toward  the  closed  shop  status  sought  by  cre- 

ative talent  guilds  when  a  group  of  40  well- 
known  directors,  springing  a  surprise, 
formed  a  union  of  their  own,  at  the  same 
time  resigning  from  the  Academy  of  Mo- 

tion Picture  Arts  and  Sciences.  King  Vidor 

is  temporary  president.  It's  all  a  part  of  the 
"one  big  union"  idea.    See  page  27. 

Again  the  "Lefts" 
The  "lefts"  are  thundering  against  the 

motion   picture   industry   again.     In  New 
Page  71     York,  Boston  and  Cleveland  agitation  has 

been  renewed  for  a  boycott  of  "Riffraff" 

Page  51     and  "Red  Salute."    Too,  left-inclined  peri- odicals are  attacking  the  industry,  while  the 
Reds  are  being  investigated  in  New  York. 

Page  80     See  page  54. 
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NEWS  SUMMARY  COVERING  THE  SCREEN  WORLD 

Code — -Again 

Whether  it  wants  it  or  not,  the  motion 

picture  industry  is  to  be  the  object  of  atten- 
tion by  the  Council  on  Industrial  Relations, 

sponsored  by  Major  George  L.  Berry,  Presi- 
dent Roosevelt's  coordinator  for  industrial 

cooperation.  But  hope  the  industry  would 
actively  participate  were  dashed  when  Felix 
Jenkins,  counsel  for  Twentieth  Century-Fox, 
rejected  a  committee  appointment. 

While  the  industry  generally  is  cool  to 

the  idea  and  to  any  other  proposal  for  self- 

regulation,  John  S.  Paine,  the  Council's 
spokesman,  said  this  week  that  various 
problems  affecting  business  would  be  taken 
up  with  a  view  to  laying  the  groundwork 
for  regulatory  legislation. 

Meanwhile  the  move  for  voluntary  regula- 
tion in  the  industry  has  met  an  impasse,  and 

while  the  MPTOA  still  hopes  for  it,  Allied 

prefers  legislation  and  litigation.  The  situa- 
tion is  pictured  in  the  story  on  page  42. 

St.  Louis 

The  third  week  of  trial  in  the  Govern- 

ment's equity  action  against  Warner,  Para- 
mount and  RKO,  in  progress  in  St.  Louis, 

was  marked  by  a  succession  of  witnesses  for 

the  prosecution.  Indications  were  the  Gov- 
ernment would  complete  its  case  this  week- 

end, after  placing  Harry  C.  Arthur,  its  key 
witness,  on  the  stand.  For  a  day-by-day 
account,  see  page  34. 

Censor  Tilt 

A  bill  making  it  mandatory  for  the  Bos- 

ton censor  board  to  hold  a  hearing  of  "all 
persons  interested"  before  banning  a  film 
or  stage  production  has  been  introduced  in 
the  state  legislature  under  sponsorship  of 
the  newly  formed  Massachusetts  Theatre 
Alliance. 

Under  present  statutes,  city  authorities 
can  ban  any  entertainment  without  a  hear- 

ing or  without  even  viewing  it.  The  bill 

is  an  upshot  of  Mayor  Mansfield's  banning 
of  "The  Children's  Hour,"  successful 
Broadway  play,  which  has  precipitated 
storms  of  protest  in  theatrical  circles. 
The  petition  of  Herman  Shumlin,  pro- 

ducer of  "The  Children's  Hour,"  for  an  in- 
junction to  prevent  the  mayor  from  barring 

the  show  is  scheduled  for  hearing  in  federal 
district  court  in  Boston.  The  play,  in- 

cidentally, is  being  made  as  a  film  by  Samuel 
Goldwyn  for  United  Artists  release  under 

the  title  of  "These  Three." 

His  First  Picture^ 

KING  EDWARD  VIII,  OF  ENG- 
LAND, IN  HIS  FIRST  SCREEN 

APPEARANCE  AS  H.R.H.  PRINCE 

OF  WALES  —  from  a  fragment  of 
American  Mutoscope  &  Biograph 

Company  film,  made  by  Joseph 
Mason  about  1901.  Reproduced  from 

Terry  Ramsaye's  "A  Million  and 

One  Nights". 

*The  picture  is  being  used  in  Fox  Movietonews' current  release  on  the  death  of  King  George  and 
the  accession  of  King  Edward. 

Mourning 

by  BRUCE  ALLAN 
{Special  London  Cable  to  the  Herald) 

Legitimate  theatres  in  London's  West  End 
are  feeling  considerable  effect  on  admissions 
from  the  mourning  period  following  the 

death  of  King  George  V,  and  there  is'  a noticeable  drop  of  attendance  in  cinemas  in 
the  same  area,  though  not  as  marked. 
The  order  calls  for  six  months  of  full 

mourning  and  three  months  of  half  mourn- 
ing for  the  court.  Literally,  the  period  of 

mourning  means  that  no  member  of  the 
royal  family  or  persons  associated  with  the 
court  attend  any  public  entertainment,  and 
this  is  observed  also  by  quite  a  large  num- 

ber of  individuals  not  strictly  belonging  to 

the  circles  defined.  In  recent  years  the  pe- 
riod usually  has  been  limited  to  a  small 

class.  At  King  Edward  VH's  death  the 
mourning  period  was  abbreviated  to  six 
weeks  at  the  request  of  the  new  king. 

First  nights  inevitably  will  lack  the  cus- 
tomary distinguished  audiences,  reducing 

the  publicity  value  from  that  viewpoint. 

Buying  Combine 

A  cooperative  booking  plan,  patterned 
after  the  one  in  operation  in  Michigan,  has 

been  proposed  by  the  members  of  the  Akron 
Independent  Theatre  Owners  Association, 

as  a  protective  measure  against  the  ru- 
mored entry  of  three  major  producers  into 

the  local  exhibition  field.  It  is  feared  that 

RKO,  Warner  Brothers  and  Universal  each 
have  options  on  property  in  this  city  and 
intend  to  build  theatres. 

Tentative  plans  call  for  a  schedule  of 
graduated  admission  prices  with  established 
dates  of  availability.  For  theatres  charging 
25  cents,  the  availability  date  shall  be  28 
days  after  the  conclusion  of  the  downtown 
first  run ;  for  20-cent  house,  there  shall  be  a 
42-day  availability  date,  while  for  houses 
charging  15  cents,  pictures  shall  become 
available  on  the  56th  day  following  the  con- 

clusion of  the  first  run. 

Tax  Respite 

by  JAMES  LOCKHART 
Mexico  City  Correspondent 

Mexico's  Ministry  of  Finance  has  con- 
tinued for  60  to  90  days  the  term  of  the 

special  franchise  granted  exhibitors  in  De- 
cember to  import  films,  discs,  and  so  on,  at 

a  flat  duty  of  $9.72  a  kilogram,  instead  of 
the  normal  $19.85  a  kilogram.  The  exhibitors 
requested  the  extension  as  necessary  to  keep 

their  houses  open,  following  virtual  break- 
down of  negotiations  to  end  the  strike  of 

employes  against  eight  major  American 
distributors. 

Academy  Dinner 

Nomination  ballots  for  the  eight  annual 
awards  of  merit  by  the  Academy  of  Motion 
Picture  Arts  and  Sciences  have  been  mailed 
to  members  and  Frank  Capra,  president, 
has  chosen  March  5  as  the  date  and  the 

Los  Angeles  Biltmore  Hotel  as  the  place 
for  the  annual  awards  dinner. 

The  deadline  for  the  balloting  has  been 
set  for  February  3  and  nominees  will  be 
announced  as  soon  as  the  ballots  are  counted. 
Pictures  for  which  awards  will  be  given 

include  only  those  publicly  exhibited  (pre- 
views excluded)  in  the  Los  Angeles  district 

from  January  1,  1935,  to  December  31.  A 
total  of  479  features  are  eligible,  49  of  which 
were  made  abroad. 

Short  subject  producers  have  been  asked 
by  the  Academy  to  submit  immediately  to 
that  organization  a  list  of  titles  of  product 
they  intend  entering  in  the  short  subjects 
division  for  the  eighth  annual  awards.  Each 
producer  may  enter  two  of  his  subjects  in 
the  classifications  cartoon,  comedy,  novelty. 
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This  IV %k  in  Pictures 

CINEMATOGRAPHER  25  YEARS.  Is  the  record 

of  Hal  Rosher,  chief  cameraman  on  David  O.  Selz- 

nick's  production  for  United  Artists,  "Little  Lord 
Fauntleroy,"  and  it  was  recognized  in  a  scroll  pre- 

sented (see  below)  by  Dolores  Costello  Barrymore. 

ON  HOLIDAY.  Kitty  Carlisle  (right),  who  has 
been  enjoying  a  brief  vacation  in  New  York  before 

undertaking  new  roles.  Her  latest  picture  is  Para- 

mount's  Marxian  satire,  "A  Night  at  the  Opera." 

USHERS  WIN  TRIP.  Brenton  Stanley  and  Arthur 
Levine  of  the  Metropolitan,  Boston,  receiving 

the  good  wishes  of  Jack  O'Brien  and  Arthur  Gal- 
lery, chief  of  staff,  as  they  leave  for  New  York 

on  a  vacation,  with  all  expenses  paid,  awarded 
them  for  meritorious  service. 

LAMPS  GETTING  BIGGER.  And  players  smaller, 
it  seems.  For  example,  Billy  Loo  (below)  and 

this  giant  light  at  Paramount,  where  Billy  has 

been  playing  in  "The  Sky  Parade." 

AT  SPANISH  PREMIERE.  (Left)  In  the  lobby  of 
the  Cinema  Maryland  in  Barcelona  following  the 

opening  performance  of  Warner's  "A  Midsum- 
mer Night's  Dream."  Sgr.  Felix  Escalas,  presi- 
dent of  the  Generalidad  of  Cataluna,  with  his 

wife  and  official  escort,  is  shown  at  center  on 

their  way  out  of  the  theatre. 
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GOVERNMENT  CONSIDERS 

ADMISSION  TAX  INCREASE 

Would  Mean  Levy  on  Tickets  As 

Low  As  25  or  Even  10  Cents, 

Or  Higher  Rate  on  General 

Admissions  Above  40  Cents 

by  FRANCIS  L.  BURT 
Washington  Bureau  of  The  Herald 

Theatre  owners  the  country  over  will  find 
a  bombshell  in  the  news  that  increased  fed- 

eral taxes  are  being  considered  by  President 
Roosevelt's  Administration  on  tickets  of  ad- 

mission to  motion  pictures,  compelling 
owners  to  join  with  liquor  drinkers,  tobacco 
smokers  and  automobile  operators  in  footing 
one-fourth  of  the  five  billion  United  States 
tax  burden  in  1936-37. 

Startling  to  exhibitors  who  had  thought 
the  dangers  of  higher  admission  taxes  were 

over  with  the  reading  of  the  President's 
message  to  Congress,  this  information 
leaked  out  of  Washington  this  week  when 
it  became  known  that  United  States  Treas- 

ury actuaries,  engaged  in  a  survey  of  fields 
of  new  revenue  as  a  result  of  recent  devel- 

opments which  are  threatening  to  wreck  the 

"balanced"  budget  submitted  to  Congress 
this  month  by  Mr.  Roosevelt,  had  their  eyes 
on  higher  admission  taxes  as  one  possible 
source. 

Theatre  owners  already  are  overbur- 
dened in  most  places  with  heavy  mu- 
nicipal and  state  taxes  and  a  ten  per 

cent  federal  tax  on  admissions  above  40 

cents.  This  levy  alone  requires  owners  to 
pay  the  Government  some  $17,000,000  a 

year. 
Any  new  federal  taxation  again  would 

compel  owners  to  face  the  serious  problem 

of  deciding  whether  they  can  afford  to  ab- 
sorb the  increase  or  pass  it  on  to  their 

customers  in  the  form  of  higher  admissions. 
The  Administration  has  not  decided 

what  form  any  new  theatre  taxation  will 
take. 

Invalidation  of  the  processing  taxes  by 
the  Supreme  Court  and  the  apparently  in- 

evitable enactment  of  the  bill  for  immediate 

payment  of  the  soldiers'  bonus,  neither  of 
which  was  contemplated  in  the  budget,  may 
increase  the  amount  of  new  money  which 
must  be  raised  by  the  Government  during 

the  coming  year  to  as  much  as  $11,300,000,- 
000,  according  to  Secretary  of  the  Treasury 
Morgenthau. 

Intimations  at  White  House 

Intimations  that  consideration  was  being 
given  to  new  taxes  as  a  means  of  providing 
some  of  this  money  were  heard  at  the  White 
House,  and  the  Treasury,  it  is  understood, 
is  making  a  series  of  studies  so  that,  if 
called  upon  for  information  or  suggestions, 
it  will  be  prepared. 

Preliminary  surveys  of  the  situation  are 
believed  to  have  disclosed  that  the  field  for 

PROTESTS  NAZI  BAN 

ON  NON-ARYAN  ACTORS 

Actors'  Equity  Association  this 
week  protested  the  edict  barring  non- 
Aryan  actors  from  the  German  stage. 

A  statement  said:  "A  dispatch  from 
Germany  announces  Propaganda  Min- 

ister Joseph  Goebbels  has  ordered  the 
police  to  demand  that  all  actors  show 
their  membership  cards  in  the  Reich 
Theatre  Chamber,  a  branch  of  the 

Chamber  of  Culture  from  which  all 

non-Aryan  actors  are  carefully  barred. 

"Equity  feels  that  in  such  an  action 
the  German  state  has  injured  not  only 

those  non-Aryan  actors  but  the  the- 
atre of  Germany  and  all  who  look  to 

it  for  culture  and  entertainment.  And 

so  Equity  vigorously  renews  the  pro- 
test it  made  to  the  International 

Union  of  Persons  Connected  With  the 

Stage." 
new  taxes  is  narrow  unless  still  further  in- 

come and  corporation  levies  are  to  be  im- 

posed. The  "soak-the-rich"  tax  bill  enacted 
last  session  was  the  subject  of  a  bitter  fight 
which  indicated  that  further  steps  in  that 
direction  would  be  highly  difficult. 

There  is  held  to  be  a  possible  field  for 
new  revenue,  however,  in  the  excise  taxes, 
collections  from  which  have  shown  marked 
gains  in  the  past  year. 
The  monthly  report  of  the  Bureau  of 

Internal  Revenue,  made  public  this  week, 
shows  that  while  collections  from  the  the- 

atre admission  tax,  one  of  the  excise  levies, 
declined  from  $1,866,915  in  November  to 

$1,755,059  in  December — though  they  then 
were  well  ahead  of  the  December,  1934,  re- 

ceipts being  $1,666,060 — the  total  for  the 
last  six  months  of  1935  was  $8,874,871 
against  $7,848,246  for  the  same  period  in 
1934,  a  gain  of  $1,026,625. 

Two  Million  Collection  Gain 

On  the  basis  of  experience  for  the  first 
half  of  the  current  fiscal  year,  it  is  esti- 

mated that  admission  tax  collections  for  the 

fiscal  year  1936,  which  ends  June  30th,  next, 
will  run  well  over  $17,000,000  as  compared 
with  $15,379,397  for  the  year  which  ended 

June  30th,  last. 
In  studying  the  possibilities  of  obtaining 

further  revenue  from  amusements,  the 
Treasury  apparently  has  two  ways  in  which 
to  bring  this  about.  One  is  to  reduce  the 
exemption  still  further,  say  to  25  cents  or 
possibly  as  low  as  10  cents ;  the  other  is  to 
maintain  the  present  40  cent  exemption  but 
increase  the  rate  to  15  or  20  per  cent  from 
the  current  10  per  cent. 

While  it  is  recognized  that  any  tinkering 

with  the  admission  tax  would  be  highly  un- 
popular, Washington  officialdom  is  said  to 

feel  that  the  country  cannot  go  on  indefi- 

Collections  for  Last  Six  Months 

of  1935  Million  Higher  Than 

Period  in  1934;  May  Go  Two 

Millions  in  Latter  Half  of  Year 

nitely  increasing  the  national  debt  and  that 
eventually  the  tax  screws  will  have  to  be  put 
on  to  an  extent  never  heretofore  attempted, 
even  during  the  war  period. 
Face  Hot  Fight 

Any  proposals  made  by  the  Administra- 
tion for  new  taxes,  however,  will  be  bitterly 

opposed  by  members  of  Congress  who  next 
fall  will  have  to  go  before  their  constituents 
for  re-election  unless  President  Roosevelt 
formally  makes  them  a  part  of  his  New  Deal 

program. 
Evidence  of  this  opposition  appeared  last 

week  when  it  became  known  that  members 

of  the  powerful  House  ways  and  mean  com- 
mittee, in  which  all  revenue  legislation  or- 

iginates— Democrats  as  well  as  Republicans 
— had  made  agreements  among  themselves 
to  fight  any  new  taxes. 

If  the  President  announces  taxes  as  part 

of  his  program,  and  thus  accepts  all  respon- 
sibility for  adverse  reaction  of  the  country, 

it  is  believed  he  can  obtain  passage  of  a 

revenue  bill,  but  without  such  support  en- 
actment is  held  to  be  practically  impossible. 

Tentative  suggestions  for  new  taxes,  de- 
signed to  gauge  public  reaction,  already 

have  been  made  at  the  Capitol.  One  of  these 
"trial  balloons"  was  in  the  shape  of  a  bill 
calling  for  a  capital  levy,  but  this  was  so 

unpopular  among  members  of  Congress  that 
it  was  hurried  over  to  the  ways  and  means 
committee  and  immediately  buried. 

Hays  on  Board 

Of  Arbitration 
Will  H.  Hays,  president  of  the  Motion 

Picture  Producers  and  Distributors  of 
America,  has  accepted  appointment  on  a 

special  committee  of  the  American  Arbitra- 
tion Association  in  charge  of  a  series  of  12 

meetings  to  be  held  in  observance  of  the 
association's  ten  years  of  activity. 

Others  in  the  industry  who  have  been  in- 
vited to  serve  are  Robert  H.  Cochrane,  vice- 

president  of  Universal ;  Harry  M.  Warner, 
president  of  Warner  Brothers,  and  J.  Robert 

Rubin,  vice-president  of  Metro-Goldwyn- 
Mayer. 

The  meetings,  which  will  start  with  a 
tenth  anniversary  dinner  at  the  Astor  hotel, 
New  York,  February  4th,  and  will  be  held 
for  different  industries,  will  seek  to  pro- 

mote the  use  of  commercial  arbitration  in 
this  country.  Thomas  J.  Watson,  president 
of  the  International  Business  Machines  Cor- 

poration, heads  the  special  committee. 
The  American  Arbitration  Association 

has  cooperated  closely  with  the  industry. 
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THERE'S  THEATRE  FOR  EVERY  6,742 

IN  U.S.  AND  A  SEAT  FOR  EACH  11 

Total  of  826  More  Houses  in 

Operation  Than  a  Year  Ago 

and  1 ,962  More  Than  at  End 

of  1934,  Reflecting  Upturn 

There  is  in  the  United  States  one  motion 

picture  theatre  seat  for  every  11  persons, 
compared  with  13  persons  per  seat  last  year, 
and  there  is  only  one  theatre  to  serve  every 

6,742  persons,  as  compared  with  8,590  per- 
sons per  theatre  in  1934. 

Distributors  were  serving  film  to  581 

more  theatres,  seating  approximately  390,- 
410,  on  January  1,  1936,  than  on  the  same 
date  one  year  ago,  and  to  1,397  more  the- 

atres, with  a  combined  capacity  of  1,090,410, 
than  two  years  ago,  indicating  the  extent  of 

the  steady  improvement  reflected  in  the  mo- 
tion picture  business  during  the  upturn  of 

the  past  two  years. 
Not  all  of  these  new  theatre  customers 

created  in  1935  reopened  existing  proper- 
ties, new  theatre  construction  having  finally 

resumed  after  a  dearth  during  the  depres- 
sion years.  There  has  been,  however,  a  ten- 

dency to  remove  antiquated  structures  on 
the  wholesale,  also  those  with  limited  seat- 

ing capacities,  and  millions  in  addition  were 
spent  for  rehabilitation  of  old  properties. 

The  theatre  structure  of  this  country  to- 
day compares  as  follows : 

PROPERTIES  THEATRES 
JAN.  I  STANDING  OPERATING 

1936   18,508  15,378 
1935   18,263  14,552 
1934...   18,371  13,736 
1933   19,311  13,416 
1932   20,100  14,750 

This  is  the  first  year  in  at  least  five  that 
theatres  in  operation  exceeded  the  15,000 
mark. 

During  this  five-year  period  the  average 
seating  capacity  per  theatre  for  the  coun- 

try as  a  whole  increased  from  535  seats  in 
1932,  to  599  in  1933,  600  in  1934,  and  610 
in  1935,  remaining  the  same  throughout  this 

year. 
There  were  a  total  of  175,446  more  seats 

in  motion  picture  theatres  on  January  1, 
1936,  than  on  the  same  date  one  year  ago, 
capacities  comparing  as  follows : 

PROPERTIES  TOTAL 
JAN.  I  STANDING  CAPACITIES 

1936   18,508  11,308,041 
1935   18,263  11,132,595 
1934   18,371  11,028,950 
1933   19,311  11,161,193 
1932   20,100  10,767,411 

These  conclusions  were  drawn  from  re- 
ports made  this  week  by  the  Film  Boards 

of  Trade  of  the  Motion  Picture  Producers 
and  Distributors  of  America,  Inc.,  and 
which  were  taken  from  customer  records  on 

film  service  as  appearing  on  the  books  of 
the  eight  large  distributors  and  their  ex- 

changes in  the  field. 
Affiliated  circuits  have  added  some  119 

theatre  properties  since  January   1,  1935, 

f7  write  a  theatre  column 

and  depend  on  your  magazine 

to  provide  much  interesting 

matter  for  pro-ing  and  con- 

ing and  straight  fact." 

—JOHN  BIGELOW 
Drama  Editor  and  Assistant  City 

Editor,  Spokane  Press,  Spokane,  Wash. 

and  258  in  two  years,  although  at  this  time 
they  have  as  a  whole  74  fewer  theatres  than 

in  1933.  The  so-called  "unaffiliated"  cir- 
cuits, many  of  them  formerly  controlled  by 

the  large  producer-exhibitors,  made  greater 
expansion  progress  in  1935,  increasing  their 
holdings  from  3,070  to  3,464,  for  a  total  of 

394.  The  single-theatre  "independents"  con- 
tinued to  lose  ground,  their  total  reducing 

from  13,120  in  1935  to  12,852  in  1936,  for 
a  net  loss  of  268.  All  of  these  totals,  of 
course,  include  theatres  both  operating  and 
closed.  Holdings  of  these  three  groups  com- 

pare as  follows: 

AFFILIATED  CIRCUITS 
TOTAL  SEATING 

THEATRES  CAPACITIES 

1936   2,192  2,908,226 
1935   2,073  2,718,701 
1934   1,954  2,586,643 
1933   2,266  2,937,644 

UNAFFILIATED  CIRCUITS 
TOTAL  SEATING 

THEATRES  CAPACITIES 

1936   .    3,464  2,766,806 
1935   3,070  2,539,416 
1934   2,846  2,493,382 
1933   ...    3,189  2,561,726 

INDEPENDENT  THEATRES 

TOTAL  SEATING 
THEATRES  CAPACITIES 

1936   12,852  5,633,009 
1935   13,120  5,874,478 
1934   13,571  5,948,925 
1933   13,796  5,585,830 

In  the  analysis  above  of  affiliated  circuit 
properties  the  wide  difference  between  the 

totals  of  2,266  theatres  controlled  on  Janu- 
ary 1,  1933,  and  the  1,954  on  January  1, 

1934,  gives  effect  to  the  nationwide  decen- 
tralization by  which  some  of  the  large  cir- 

cuits, especially  Paramount  and  RKO  and 

Fox,  divested  their  holdings  on  the  whole- 
sale. However,  the  2,192  total  listed  at  this 

time  indicates  that  they  are  reclaiming  some 
of  these  properties. 

The  silent  theatre  has  disappeared  to  the 

point  where  today  there  are  only  27  operat- 
ing, and,  so  far  as  is  known,  not  one  is  oper- 

ating on  a  full-time  schedule — probably  con- 
stituting local  civic  or  municipal  halls  in 

the  remotest  sections,  yet  carried  as  regular 

customers  on  the  distributors'  books.  The' 

Average  Seating  Capacity  Re- 

mains Same;  Only  27  Silent 

Houses  Open;  15,378  Houses 

Operating;  2,192  "Majors" story  of  the  slow  but  certain  death  of  the 
silent  nickelodeon  is  told  in  these  compila- tions : 

TOTAL  CLOSED 
THEATRES  THEATRES 

JAN.  I      SOUND    SILENT      SOUND  SILENT 

1936...  16,989  1,519  1,638  1,492 
1935...  16,325  1,938  1,824  1,887 
1934...  15,652  2,719  1,979  2,656 
1933...  15,231  4,080  2,170  3,725 
1932...  14,805  5,295  1,582  3,757 

Sound  theatre  structures,  both  open  and 
closed,  have  increased  then  some  664  since 

January  1,  1934,  and  some  2,184  since  Janu- 
ary 1,  1932,  the  while  unwired  theatres, 

operating  or  not,  have  decreased  395  in  a 
year  and  2,265  in  five  years.  It  is  quite 

unlikely  that  any  of  the  so-called  "silent" theatres  now  standing  will  ever  reopen  with 
other  than  a  talking  picture  policy. 

There  are  581  fewer  theatres  of  all  types 
closed  today  than  on  January  1,  1935,  when 
3,711  were  closed,  as  compared  with  3,130 

closed  on  'January  1  of  this  year,  and  com- 
pared with  5,895  in  1933,  4,635  in  1934. 

Some  indication  of  the  improvement  in 
motion  picture  business  may  be  had  in  the 
following  comparison  of  theatres  open  at 
the  turn  of  the  year : 

1936    15,378 
1935    14,552 
1934    13,736 
1933    13,416 
1932   14,750 

The  industry  had  not  yet  felt  the  real  ef- 
fects of  the  business  deflation  at  the  end  of 

1931  to  have  sufficient  cause  to  darken  the- atres. 

It  appears  that  many  hundreds  of  the 
"silent"  and  dark  theatres  would  be  found 
among  the  theatres  listed  in  the  table  in  the 
center  column  which  shows  independent 

theatres,  open  and  closed. 

Nugent  Is  Times  Critic; 
Crisler  Made  Assistant 

Frank  Nugent  has  been  appointed  the 
new  motion  picture  editor  and  critic  of  The 
New  York  Times.  He  fills  the  vacancy 

caused  by  the  recent  death  of  Andre  Senn- wald. 

Mr.  Nugent  is  well  known  in  New  York 
film  circles,  having  acted  as  assistant  to 
Mr.  Sennwald. 

Benjamin  R.  Crisler  will  act  as  Mr.  Nu- eent's  assistant. 

Weisfeldt  Starts  Duties 
Max  Weisfeldt  has  started  his  new  duties 

as  supervisor  of  short  product  of  Columbia 
Pictures,  following  his  arrival  from  the 
Coast.    He  succeeds  J.  W.  McFarland. 



pj  /IS  //  ORE  THAN  THREE  MONTHS  already  have  been  consumed  at  the  Metro- 
\J  V'Goldwyn-Mayer  studio  in  efforts  to  recapture  for  the  screen  the  spirit  of 
Florenz  Ziegfeld.  The  two  stills  here  selected  from  the  production,  now  in  work, 

allow  a  glimpse  of  the  measures  taken.  He  was  of  the  stage,  of  another  day,  but 

his  genius  as  a  showman  is  finding  re-creation  again  in  a  motion  picture  which 
glorifies  him.    This  film  is  of  a  conception  that  can  fairly  be  called  his  own. 

€  Hunt  Stromberg,  the  producer,  and  Robert  Z.  Leonard,  the  director,  have 

fashioned  in  "The  Great  Ziegfeld"  a  musical  circus  surpassing  in  extravagant 
display  anything  the  MGM  studio  has  ever  attempted.  Literally,  it  comprises  21 

shows  in  one,  running  the  gamut  of  entertainment. 

€  The  part  of  Ziegfeld  is  William  Powell's.  As  his  wife,  Billie  Burke,  is  Myrna 
Loy.   Luise  Rainer  is  the  starry-eyed,  audaciously  publicized  Anna  Held.  Many 

[  16] 



of  the  personalities  that  Ziegfeld  made  famous  are  in  the  cast — Fanny  Brice, 
Ann  Pennington,  Ray  Bolger,  Gilda  Gray,  Harriet  Hoctor  and  others. 

J  Glorified  above  all  the  girls  who  are  lavishly  glorified  in  this  production  is 

one  named  Audrey  Lane.  She  is  impersonated  by  Virginia  Bruce,  herself 

a  graduate  of  the  Ziegfeld  Follies.  Others  in  the  cast  include  Frank  Morgan, 

Reginald  Owen,  Ernest  Cossart,  Robert  Greig,  Raymond  Walburn,  Jean  Chat- 
burn,  Charles  Trowbridge,  Charles  Judels,  Marcella  Corday  and  Esther  Muir. 

5  Songs  are  many  and  routines  spectacular.  For  one  number  a  huge  revolving  stage 

was  constructed,  so  large  that  a  three-ring  circus  tent  was  pitched  to  cover  it. 

f  The  dance  routines  are  directed  by  Seymour  Felix,  who  formerly  was  dance 

director  for  Ziegfeld.  The  story  and  screen  play  are  by  William  Anthony 

McGuire,  with  production  carried  out  with  the  co-operation  of  Billie  Burke. 

[  17] 

Still  photography  by 

ED.  CRONENWETH 
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WARNER  LAUNCHES  EIGHT  SUITS 

AGAINST  RADIO  USE  OF  ITS  MUSIC 

Subsidiaries  Hold  in  Abeyance 

Infringement  Actions  Against 

Exhibitors;  Circuits  Warn 

on   Unlicensed  Performance 

Filing  of  eight  infringement  suits  by 
Warner  music  subsidiaries  against  the  ma- 

jor radio  networks  and  independent  sta- 
tions, with  many  more  announced  in  the 

offing,  and  a  warning  by  circuit  heads  to 
managers  to  take  extra  precautions  against 
the  playing  of  Warner  music  other  than 

on  film  featured  the  week's  developments  in 
the  complicated  situation  over  music  copy- 
rights. 

To  motion  picture  exhibitors,  perhaps 

the  most  significant  highlight  was  the  as- 
surance given  by  Herman  Starr,  Warner 

vice-president  in  charge  of  music,  that  no 
infringement  actions  will  be  brought 

against  them  until  after  the  company's 
licensing  policy  for  theatres  has  been  an- 
nounced. 

Warner's  policy  with  respect  to  theatres, 
hotels,  cafes  and  others  except  radio  who 
publicly  perform  music  for  profit  will  not 
be  made  known  for  several  weeks.  Mr. 

Starr  does  not  consider  these  groups  in- 
fringers since  no  provision  has  as  yet  been 

made  to  license  them. 

Meanwhile  Warner  protested  to  Mayor 
F.  H.  LaGuardia  against  the  federal  suit 
filed  last  week  by  the  city  seeking  to  obtain 
the  right  to  broadcast  Warner  music  over 

WNYC,  city-owned  station. 
While  some  200  independent  stations 

have  signed  the  Warner  license  agreement 
for  three  months,  retroactive  to  January  1, 

the  American  Society  of  Composers,  Au- 
thors and  Publishers  made  known  this  week 

that  all  but  a  few  of  the  country's  570-odd 
stations  subject  to  music  royalties  had 
agreed  to  license  renewals  for  five  years  at 
existing  terms.  A  large  number  accepted 

on  the  heels  of  ASCAP's  ultimatum  that 
broadcasters  holding  out  after  January  15 
would  be  considered  infringers  subject  to 
suit.  ASCAP  said  the  difficulties  with  the 

few  remaining  stations  would  be  ironed 
out. 

A.  M.  Wattenberg,  of  Wattenberg  and 

Wattenberg,  Warner  legal  counsel  in 
charge  of  the  court  drive  against  alleged 

radio  infringers,  said  on  Wednesday  that 
a  large  number  of  suits  are  being  prepared 
for  filing  in  federal  courts  in  various  key 
cities  against  unlicensed  radio  stations  who 
have  broadcast  Warner  music.  Litigation 

will  be  started  in  Philadelphia,  Chicago, 
Cleveland,  Cincinnati,  San  Francisco  and 

Los  Angeles,  as  soon  as  Warner  music 

staffs  in  those  cities  can  develop  proof  and 
as  quickly  as  the  papers  can  be  prepared, 
said  Mr.  Wattenberg. 

The  legal  campaign  got  under  way  last 
Friday  when  Warner  music  subsidiaries 
filed   four    suits    in   the   federal  district 

DECISION  MAY  HALT 

RECORDS  IN  THEATRES 

Performance  of  records  on  non- 
synchronous  devices  and  phonographs 
in  theatres  was  jeopardized  by  a  basic 

decision  of  the  common  pleas  court  in 
Philadelphia  this  week  that  a  record 

made  for  non-commercial  uses  can 
not  be  used  commercially. 

The  decision  is  the  first  of  its  kind, 

and  is  considered  by  attorneys  to  es- 

tablish a  performer's  rights  at  com- 
mon law,  with  far-reaching  conse- 

quences. It  was  given  by  fudge  Harry  S. 

McDevitt,  in  an  injunction  action 

brought  by  Fred  Waring,  orchestra 
leader,  on  behalf  of  himself  and  the 
National  Association  of  Performing 

Artists  against  WDAS  Broadcasting 

Company,  Philadelphia.  The  National 
Association  of  Broadcasters  intervened 
for  the  defendant.  There  is  no  special 
legislation  on  the  subject.  An  appeal 
will  be  taken. 

court  in  New  York.  On  Tuesday  the  num- 
ber was  increased  to  seven.  Each  alleges  a 

single  infringement,  on  various  dates  be- 
ginning with  January  1,  and  seeks  an  in- 
junction and  $5,000  damages  for  broadcast- 

ing the  one  song. 

The  actions  brought  against  broadcast- 
ing companies  in  New  York  are: 

Harms,  Inc.,  vs.  Columbia  Broadcasting 
System,  Inc.  (WABC) 

Remick  Music  Corporation  vs.  National 
Broadcasting  Company,  Inc.  (WEAF) 

M.  Witmark  and  Sons  vs.  Knickerbocker 

Broadcasting  Company,  Inc.  (WMCA) 
M.  Witmark  and  Sons  vs.  Marcus  Loew 

Booking  Agency,  Schenley  Products  Com- 
pany, Inc.  (the  sponsor)  and  William  H. 

Rankin  Company  (advertising  agency  han- 
dling the  account).  (WHN) 

Remick  Music  Corporation  vs.  WBO 
Broadcasting  Corporation  (WNEW) 

M.  Witmark  and  Sons  vs.  WBO  Broad- 
casting Corporation.  (WNEW) 

Remick  Music  Corporation  vs.  Knicker- 
bocker Broadcasting  Company,  Inc. 

(WMCA) 
The  eighth  suit  was  filed  Wednesday  in 

the  federal  district  court  in  Philadelphia 
on  behalf  of  Remick  against  Station  WIP 
of  that  city. 

As  in  the  case  of  the  suit  against  WHN, 

which  is  controlled  by  Loew's,  Inc.,  where 
the  violation  occurs  in  a  sponsored  pro- 

gram, the  sponsor  and  advertising  agency 
will  also  be  named  defendants,  and  in  ad- 

dition to  an  injunction  and  damages  War- 
ner will  seek  an  accounting  of  profits,  Mr. 

Wattenberg  said. 

In  the  case  of  an  infringement  on  a  sus- 

Large  Networks  and  Indepen- 
dent Stations  Affected  by 

Action  in  Copyright  Fight; 

200  Have  Signed  Agreement 

taining  network  program,  all  stations  in  the 
chain  will  be  sued,  he  added. 

It  had  been  expected  that  only  a  few 
suits  would  be  brought,  and  these  would 

be  confined  to  New  York  City,  in  the  na- 
ture of  a  legal  test  to  determine  copy- 

right control  of  performing  rights  as  be- 
tween Warner  and  ASCAP.  Mr.  Watten- 

berg, however,  emphasized  that  Warner 
had  no  intention  of  pressing  any  test  cases 
for  the  benefit  of  the  broadcasters. 

Regardless,  Columbia  Broadcasting  Sys- 
tem consider  the  suits  test  cases,  and 

it  is  understood  National  Broadcasting 

Company  assumes  the  same  attitude.  It  was 
indicated  the  defense  of  the  networks  will 

be  that:  (1)  They  are  entitled  to  perform 
Warner  music  because  the  company  was  a 

member  of  ASCAP  when  they  signed  five- 
year  agreements  with  the  Society;  and  (2) 
the  authors  and  composers,  having  a  50-50 
share  with  the  publishers  in  the  performing 

rights  royalties,  have  an  equal  voice  in  de- 
termining to  whom  the  rights  shall  go. 

Theatre  managers  have  been  advised  by 
Paramount,  Loew,  RKO  and  other  circuit 
home  offices  to  exercise  precaution  against 

possible  infringements  of  Warner  copy- 
rights in  stage  show  or  orchestra  music. 

Five  Warner  song  numbers  were  eliminated 
recently  from  the  performance  of  Glen 

Gray's  Case  Loma  orchestra  at  the  Para- 
mount, New  York. 

On  behalf  of  the  Warner  music  publish- 
ing companies,  Mr.  Starr  on  Tuesday  pro- 

tested to  Mayor  LaGuardia  of  New  York, 
in  connection  with  the  declaratory  judgment 

sought  by  the  city  to  affirm  the  non-profit 
status  of  WNYC,  thereby  making  it  eligible 
to  broadcast  Warner  music  without  charge. 

While  declaring  that  "we  are  always 
willing  to  allow  the  use  of  our  copyrighted 

music  free  of  charge"  for  non-profit  insti- 
tutions, the  letter  indicated  that  "we  feel 

that  we  are  entitled,  however,  to  protec- 
tion agaist  the  free  use  of  our  music  over 

WNYC  for  purposes  of  possible  illegiti- 
mate profit  to  an  individual  or  organiza- 

tion apart  from  the  station  itself." 
It  was  learned  that  since  withdrawing 

from  ASCAP  December  31,  Warners  have 

paid  their  first  quarter  royalties  to  ASCAP 
for  all  Warner  theatres,  covering  music 
not  controlled  by  Warners.  ASCAP  said 
the  check  was  for  more  than  100,000  seats 

and  "exceeded  $10,000." 
Suit  for  an  accounting  charging  plagiar- 

ism of  the  song  "Twenty-four  Hours  a 
Day"  used  in  the  Universal  picture,  "Sweet 
Surrender"  has  been  filed  in  federal  district 
court  in  New  York  against  Harms,  Inc.,  a 
Warner  music  company,  by  Belwin,  Inc., 
music  publisher. 



TURN  PLEASE 



COLLEGIATE' with  JOE  PENNER,  JACK 

OAK  I  E,  NED  SPARKS, 

FRANCES  LANGFORD 

Betty  Grable,  Lynne  Overman 

Directed    by    Ralph  Murphy 

r 



"ROSE  OF 

THE  RANCHO 
starring 

JOHN  BOLES  and 

GLADYS  SWARTHOJJT 
with  Charles  Bickford,  Willie 

Howard,  Herb  Williams 

Directed  by  Marion  Gering 



THIRTEEN 

HOURS  BY 

with 

FRED  MacMURRAY 

a  n d  JOAN  BENNETT 

Directed   by  Mitchell  Leisen 

"THE  MOON'S 

OUR  HOME'' 

starring 

MARGARET  SULLAVAN 

with  HENRY  FONDA  and 

CHARLES  BUTTERWORTH 

A  Walter  Wanger  Production 

RHYTHM  ON 

THE  RANGE 

B  I  N  G 

with 

CROSBY 

and  an  all-star  cast 

Directed  by  Norman  Taurog 

*  *  *  * 
L  *    W  J 12  Star  Productions  ...  12  Box- 

Office  Naturals  .  .  .  Three  of  them 

already  boosting  box-offices  from 

coast  to  coast  .  .  .  sure  proof  that  ^{jfatJi&J: 

i 
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HOLLYWOOD  SCENE 

Title  Changes  a  Double-Edged  Problem — Fox  West 

Coast  Producing  Full  Length  Stage  Shows  in  Fight 

on  Double  Bills  —  Eight  Films  Start,  Eight  Finished 

Title  Problem 

TITLE  changes  always  have  been  a  pain 

to  exhibitors,  but  they're  a  problem  to  the 
producer  too.  In  remakes  of  silent  films, 

many  producers  feel  that  the  old  title  is  asso- 
ciated with  the  idea  of  a  revival  instead  of  a 

new  version.  On  the  other  hand,  the  ready  made 
audience  may  feel  resentful  when  it  realizes  that 
a  well  remembered  tale,  camouflaged  under  an 
unfamiliar  title,  has  come  and  gone  without 
identification. 

A  striking  case  in  point  is  Warner's  ''I  Mar- 
ried a  Doctor,"  now  in  production.  It  is  a  re- 

make of  Sinclair  Lewis'  "Main  Street."  In 
changing  the  title,  the  company  sacrifices  the 
publicity  that  would  go  with  the  title  of  the 
sensationally  successful  novel. 

In  such  cases  many  alert  showmen  have 
frankly  announced  in  advertising  campaigns 
that  the  new  film  is  a  new  version,  while  the 
original  title  has  been  given  space  in  adver- 
tising. 

V 

News  Flashes 

Owner-members  of  United  Artists  have 
scheduled  a  series  of  meetings,  mainly  to  go 
over  details  regarding  the  return  of  Douglas 
Fairbanks  to  the  production  field  following  an 
absence  of  five  years.  .  .  .  Mrs.  Gregory  Aller, 
mother  of  Herb  Aller,  who  is  the  local  IATSE 
business  representative,  died  from  injuries  re- 

ceived in  an  automobile  accident.  Services  were 
conducted  at  the  Home  of  Peace  cemetery 
mausoleum.  .  .  .  Henry  Ginsberg  tendered  his 
resignation  as  vice-president,  and  general  man- 

ager of  Hal  Roach  studios.  Mr.  Ginsberg  held 
the  post  for  five  years.  .  .  .  Dave  Biederman, 
local  manager  of  Selected  Pictures  exchange, 
went  to  New  York  in  connection  with  align- 

ing himself  on  a  distribution  deal  for  a  series 
of  pictures  he  will  produce.  .  .  .  Lawrence 
Tarver,  whom  Joe  Rivkin  has  succeeded  as 
casting  director  at  Hal  Roach  studios,  will  go 
into  a  production  spot.  .  .  .  Charles  R.  Rogers 
is  back  in  town,  optimistic  about  the  ultimate 
lifting  of  the  Universal  pictures  option  by 
Standard  Capital  and  himself.  William  Koenig 
was  appointed  general  manager  of  Universal, 
co-incident  with  the  arrival  of  Mr.  Rogers. 
Fred  Meyer,  whom  Mr.  Koenig  succeeds,  will 
be  transferred  into  a  production  post.  .  .  . 

V 

Experimenting 

Fox  West  Coast  is  trying  the  experiment  of 
producing  full  length  stage  shows  in  an  effort 
to  kill  double  featuring.  The  first  production. 

Porter  Emerson  Browne's  "The  Bad  Man,"  was 
staged  at  the  Belmont,  a  neighborhood  house, 
and  met  with  good  audience  response.  The  cast 

was  headed  by  Roy  D'Arcy  in  the  title  role, 
and  included  Otis  Harlan,  Barry  Norton  and 
Viva  Tattersall.  Harry  Garson  staged  the  play, 
and  ingeniouslv  overcame  stage  waits  and  other 
difficulties.  The  performance  opened  with  a 
trailer  which  introduced  the  cast,  and  as  the 
film  faded,  a  spotlight  picked  a  character  on 
the  stage,  and  the  whole  set  was  lighted  gradual- 

ly. The  same  procedure  was  used  in  reverse 
order  to  eliminate  curtains  between  acts ;  in  this 
case  the  spot  faded  from  character  to  black- 

out. The  play  ran  for  70  minutes,  and  the 
original  script  was  used  with  only  minor 
changes. 

Fox  West  Coast  is  preparing  two  other  pro- 
ductions, "The  Family  Upstairs"  and  "Whis- 

tling in  the  Dark,"  which  will  be  tried  out  in 
this  and  other  spots.  Wherever  possible,  leads 
will  be  selected  from  the  film  colony.  Only 
two  performances  a  day  are  given. 

V 

Eight  Start 

The  production  scale  balanced  evenly  last 
week  as  eight  pictures  started  and  eight  fin- 

ished. "Under  Two  Flags,"  Twentieth  Century- 
Fox,  which  has  been  in  production  for  two 
weeks,  had  to  be  halted  because  of  the  illness 
of  Simone  Simon,  work  to  be  renewed  with 
selection  of  another  player.  Despite  this  sched- 

ule upset,  Twentieth  Century-Fox  started  two 
new  features.   Warner  also  started  a  pair. 

Started  were  "Matron's  Report"  and  "The 
Country  Beyond."  The  first  will  present  Jane 
Withers,  supported  by  Ralph  Morgan,  Jane 
Darwell,  Harry  Carey,  Sara  Haden,  Charles 
Wilson,  Tommy  Jackson,  Donald  Haines,  Lil- 

lian Harmer  and  Paul  Stanton.  John  Blystone 
is  directing.  This  marks  the  conclusion  of 

Blystone's  17  years  of  contract  with  Fox  and 
Twentieth  Century-Fox.  In  the  second  fea- 

ture, most  of  which  is  being  shot  on  location, 
are  Rochelle  Hudson,  Paul  Kelly  and  Robert 
Hunt.   Eugene  Ford  is  directing. 

V 
Warner  Starts  Two 

At  Warner,  work  began  on  "Sons  o'Guns." Joe  E.  Brown  is  starred  with  Joan  Blondell, 
Eunice  Healy,  Eric  Blore,  Joseph  King,  Bev- 

erly Roberts  and  Winifred  Shaw  in  the  prin- 
cipal supporting  roles.  Lloyd  Bacon  is  direct- 
ing. Second  feature,  "The  Golden  Arrow,"  has 

Bette  Davis,  George  Brent  and  Kay  Hughes  in 
the  leading  roles.  Alfred  Green  is  directing. 

Republic  put  "G  Men  of  the  Nineties"  into 
work.  With  Joseph  Kane  directing,  the  cast  in- 

cludes John  Wayne,  Ann  Rutherford.  George 
Hayes,  Al  Bridge,  Tom  Brown,  Lane  Chandler, 
Greta  McDaniels,  Jack  Rockwell  and  George 
Cheseboro. 

"Kelly  The  Second"  started  at  Hal  Roach 
Studio.  Patsy  Kelly  is  starred  with  Pert  Kel- 
ton,  Charlie  Chase,  Edward  Brophy,  Harold 
Huber,  DeWitt  Jennings,  Maxie  Rosenbloom 
and  Guinn  Williams.  William  Terhune  is  di- recting. 

Pioneer  Pictures  started  "Dancing  Pirates." 
Steffi  Duna  and  Ralph  Morgan  are  featured 
with  the  newcoming  Charles  Collins.  A  story 
of  earlv  California  history,  the  picture  will  be 
directed  by  Lloyd  Corrigan  and  made  in  color. 
Two  pictures  were  finished  bv  Republic.  In 

"The  Leathernecks  Have  Landed"  were  Lew 
Ayres,  Isabel  Jewell,  Jimmy  Ellison,  Ward 
Bond,  J.  Carroll  Naish,  James  Burke,  Clay 
Clement,  Joseph  Sawyer,  Louis  Vincenot, 
Claude  King  and  Christian  Rub.  Howard 
Bretherton  directed.  The  second  picture,  "The 
Return  of  Jimmy  Valentine,"  will  present 
Roger  Pryor.  Robert  Warwick,  Charlotte 
Henry,  Lois  Wilson,  Edgar  Kennedy,  J.  Car- 

roll Naish,  James  Burke,  James  Burtis,  Dewey 

Robinson,  Franklyn  Parker,  Frank  Melton  and 
Wade  Boteler.  Louis  B.  Collins  directed. 

V 

Completed  Pictures 

MGM  completed  "Wife  Vs  Secretary." Clark  Gable,  Jean  Harlow  and  Myrna  Loy  are  m 
starred.  The  support  lists  May  Robson,  Holmes 
Herbert,  Myrna  Marsh,  Frederick  Burton, 
Hobart  Cavanaugh,  Harold  Minjir,  Roger  Im- 
hof,  Maurice  Cass,  Margaret  Irving,  Claudelle 
Kay,  Jose  Rubio,  Jameson  Thomas,  Helen 
Shipman,  Tom  Dugan,  Gilbert  Emery  and 
Hooper  Atchley.  Clarence  Brown  directed. 

"Desert  Gold"  was  finished  at  Paramount, 
with  Buster  Crabbe,  Marsha  Hunt,  Glen  Erick- 
son,  Robert  Cummings,  Monte  Blue,  Si  Jenks, 
Walter  Miller  Tom  Keane,  Frank  Mayo  and 
Phillip  Morris.  James  Hogan  directed. 

At  Twentieth  Century-Fox  "A  Message  to 
Garcia"  was  finished.  The  cast  includes  Wal- 

lace Beery,  Barbara  Stanwyck,  John  Boles, 
Alan  Hale,  Mona  Barrie,  Herbert  Mundin, 
Martin  Garralaga,  Blanca  Vischer,  Jose  Tor- 
tosa,  Pat  Moriarty  and  Octavio  Giraud.  George 
Marshall  directed. 

The  final  completed  feature  is  "Snowed  Un- 
der," Warner  production,  with  George  Brent, 

Genevieve  Tobin,  Glenda  Farrell,  Patricia  Ellis, 

Frank  McHugh,  John  Eldredge,  Henry  O'Neill 
and  Helen  Lowell.  Raymond  Enright  directed. 

SMPE  Names  S.  K.  Wolf 

Executive  Vice-President 

S.  K.  Wolf,  manager  of  the  Acoustical 
Department  of  Electrical  Research  Prod- 

ucts, Inc.,  has  been  appointed  executive 
vice-president  of  the  Society  of  Motion  Pic- 

ture Engineers.  He  succeeds  Homer  G. Tasker. 

Mr.  Wolf  has  served  as  chairman  of  the 
Projection  Screen  Committee  and  has  also 

headed  several  groups  which  made  import- 
ant technical  studies.  He  was  a  member  of 

the  Society's  Board  of  Governors  at  the 
time  of  his  appointment. 

Trans-Lux  Not  Party  to  Suit 
A  suit  filed  in  N.  Y.  federal  court  against 

Torr  and  Company  and  various  individuals 
over  transactions  in  Trans-Lux  Daylight 
Screen  Corporation  stock  by  the  Securities 
and  Exchange  Commission  indicates.  The 
commission  was  prompted  to  issue  a  state- 

ment as  a  result  of  numerous  inquiries  from 
stockholders. 

Loew's  Building  Foreign  Houses 
Construction  will  be  started  soon  on  two 

more  theatres  planned  by  Loew's  in  Aus- tralia and  Brazil.  A  1,500  seat  house  will 
be  started  at  Brisbane,  while  a  theatre  with 
a  capacity  of  2,000  seats  will  soon  be  under 

way  at  Rio  de  Janeiro.  Loew's  recently 
opened  the  Metro,  seating  1,300  in  Calcutta. 
Theatres  ranging  from  1,500  to  2,000  seats 
are  also  planned  for  Santiago,  Montevideo 
and  Lima. 
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W irners '  Quarter 

Shows  $1,031,316 

Net  Profit  Made 

Extent  of  the  success  of  the  management 
of  Warner  Brothers  Pictures,  Inc.,  Harry 

M.  Warner,  president,  in  bringing  the  cor- 
poration out  of  the  depression  and  the  sub- 

sequent entrenchment  period,  was  disclosed 

last  weekend  in  the  board  of  directors'  an- 
nouncement that  net  profit  for  13  weeks  was 

$1,031,316,  contrasted  with  a  $143,751  loss 
for  the  same  1934  period,  and  was  nearly 
double  the  entire  1934-35  net  of  $674,158. 

In  the  quarter  reported,  ending  Novem- 
ber 30,  1935,  gross  business  was  $8,602,- 

147,  some  $1,000,000  better  than  in  the 

same  quarters  in  1934  and  1933.  Cash  on 
hand  totaled  $3,541,220,  compared  with 
$3,200,000  and  $2,462,000  in  1934  and 

1933,  respectively.  Working  assets  were 

worth  $20,377,000,  comparing  with  $17,- 
030,000  in  November,  1934.  Against  the 

1935  quarter's  $20,377,000  current  assets 
were  current  liabilities  of  $14,886,442. 

The  net  profit  from  operations  for  the 
13  weeks  in  1935  before  amortization  and 

depreciation  of  properties,  and  federal  in- 
come taxes,  was  $2,744,855,  and  after  all 

charges  but  before  federal  taxes  was 
$1,258,359. 

During  the  period  some  $568,535  was 

credited  directly  to  deficit  account,  repre- 
senting discount  realized  on  redemption  of 

optional  six  per  cent  convertible  debentures 
and  bonds  of  subsidiary  companies. 
The  latest  earnings  were  after  allowing 

$3.85  dividends  on  the  preferred  stock,  on 
which  unpaid  dividends  to  and  including 
December  1,  1935,  amounted  to  $1,488,607, 
and  were  equivalent  to  25  cents  a  share  on 
3,701,091  shares  (par  $5)  of  common  stock, 

excluding  100,253  shares  held  by  the  com- 
pany. 

Warners'  holdings  in  real  estate,  build- 
ings, leases  and  equipment  were  valued  at 

$137,598,000  on  December  1,  1935.  The 
company  had  production  inventories,  after 
depreciation  charges,  of  some  $14,101,000, 
nearly  $3,000,000  more  than  the  previous 
year  and  $4,000,000  more  than  on  December 
1,  1933.  The  rights  of  scenarios  and  stories 
were  doubled,  too,  the  company  listing  this 
asset  at  $1,229,301  as  of  December  1,  last. 
Goodwill  is  carried  at  $8,227,483. 

Total  assets  were:   1935,  $170,353,000; 
1934,  $169,776,000;  1933,  $169,018,000. 

Taylor  to  Do  Radio  Series 

Sam  Taylor,  screen  commentator  for  sev- 
eral years  on  Station  WMCA,  in  New 

York,  started  a  series  of  broadcasts  known 

as  "Hollywood  Highlights"  on  WOR,  Janu- 
ary 21.  Mr.  Taylor  will  be  heard  regularly 

thereafter  each  Tuesday,  Thursday  and  Sat- 
urday at  7:15  P.  M. 

Jane  Cooper  Plans  Coast  Return 
Jane  Cooper,  whose  first  for  Paramount 

is  "Collegiate,"  returns  to  Hollywood  fol- 
lowing her  stay  in  the  current  George 

White    "Scandals"    on  Broadway. 

Warners  Income  Account  and 

Balance  Sheet  for  Three  Years 

Consolidated  income  account  of  Warner  Brothers  Pictures,  Inc.,  and  all  subsidiaries, 
for  the  quarter  ended  November  30,  193  5,  compares  with  the  same  periods  in  1934  and 
1933  as  follows: 

Quar.  ended  Quar.  ended  Quar.  ended 

Nov.  30,  '35  Nov.  24.  '34    Nov.  25  '33 
Operating  profit   $8,602,147     $7,550,670  $7,182,676 

Amortization  of  film  costs   §4,873.634     §4.921,645  "13.931,094 
Amortization  and  depreciation  of  property.  .        1,297,760       1,429,451  1,809.104 
Interest,  expenses,  etc   1,203,915       1,207.993  1,320,583 

Provision  for  investment  in  affiliated  co's...  85,066  31,032  66,219 

Profit    $1,141,772        *$39,45l  $55,676 
Other  income    119,459  56,464  62,616 

Total  income   $1,261,231  $17,013  $118,292 

Minority  interest   |2,872  1764  f5,960 
Federal  income  tax   227,043  160,000  18,500 

Net  profit   $1,031,316        *  1 43.75 1  $105,752 

*Loss.  fCredit.  J  Debit.  §lncludes  depreciation  of  studio  properties.  "(Exclusive  of  depreciation 
of  studio  properties. 

Consolidated  balance  sheet  of  Warner  Brothers  Pictures,  Inc.,  and  all  subsidiaries 

as  of  November  30,  193  5,  compared  as  follows  with  the  same  dates  in  1934  and  1933: 

Quar.  ended  Quar.  ended  Quar.  ended 

Assets  Nov.  30,  '35  Nov.  24,  "34  Nov.  25  '33 
§Real  estate  buildings,  lease-equities,  etc..  ..  $137,598,032  $139,844,417  $139,504,631 
Cash    3,541,220  3,200,703  2,462,586 

1  Accounts  receivable,  etc   1,505,619  1,415,522  1,630,678 

Production  and  royalty  advances     13,574  27,424 
Inventories    14,101,555  11,581,264  10,400,733 

Rights  and  scenarios   1,229,301  819,560  620,043 

■[Mortgages  receipts,  etc   102,369  168,307  225,806 
(Deps  to  secure  contracts,  etc   1,789,398  1,909,050  2,093,789 
Investment  and  advances   ffl, 316,725  1,289,311  2,416,084 
Deferred  charges    941,338  1,020,671  1,105,372 
Goodwill    8,227,483  8,514,402  8,531,390 

Total    $170,353,040  $169,776,781  $169,018,536 

Liabilities 

♦Preferred  stock   $5,670,885  $5,670,885  $5,670,885 
fCommon  stock   19,006,723  19,006,722  19,006,723 
Funded  and  other  long  term  debentures   83,362,330  86,872,324  89,391,977 

Notes  payable   1,474,975  387,935  243,229 
Accounts  payable  and  sundry  accessories...  7,647,121  9,523,867  9,668,187 
Deferred  income    1,583,251  3,069,770  1,573,313 

Purchase  money  obligations     660,848  795,656 
Due  affiliated  companies   216,643  206,420  112,214 

**Serial  bonds,  etc  (current)   2,885,021     
Contingency  obligations      876,262  1,194,201 
Royalties  payable    1,067,552  675,061  1,288,773 
Federal  tax  reserve   1,211,368  160,000  132,000 

Contingency  reserve    1,264,866  565,574  945,042 
Advance  payment  film  service,  etc   383,761  295,475  266,106 
IRemittance  for  foreign  companies   733,973  640,867  543,730 

Capital  surplus    5,650,505  56,325,484  56,325,484 
Deficit  from  operations   13,361,459  15,749,503  18,785,989 

Total   .'  $170,353,044  $169,776,781  $169,018,536 
*Represented  by  103,107  no-par  shares.  fPar  $5.  J  Remittances  from  foreign  companies  held  in 

abeyance.  §After  reserves  for  depreciation  and  amortization.  ^After  reserves.  **Serial  bonds,  sinking 
fund  requirements,  purchase  money  and  contractual  obligations  and  mortgage  instalments  maturing 

within  one  year,    ft'ncludes   100,254  shares  of  company's  common  stock  carried  at  $1. 
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DIRECTORS  JOIN  MOVEMENT  FOR 

vONE  BIG  UNION'  IN  HOLLYWOOD 
Forty  Among  Highest  Paid 

Talent  at  Studios  Quit  Acad- 

emy and  Form  Own  Guild; 

King  Vidor,  Temporary  Head 

Motion  picture  directors,  among  the  high- 
est paid  creative  talent  in  Hollywood,  have 

thrown  their  might  to  the  growing  move- 
ment to  effect  a  closed  shop  of  studio 

workers.  The  cinema  capital  was  consider- 
ably surprised  last  weekend  when  it  became 

known  that  the  directors  had  formed  a 

union,  the  Screen  Directors'  Guild,  and  that 
the  40  organizers,  all  well  known,  had  re- 

signed from  the  Academy  of  Motion  Pic- 
ture Arts  and  Sciences. 

At  present  loosely  affiliated  with  the 
other  guilds,  those  of  the  actors  and 
writers,  the  new  association  is  expected  to 
become  a  strong  link  in  coming  weeks,  and 
with  other  unionization  in  progress,  the 
move  is  regarded  as  preliminary  to  a  show 

of  strength  shortly,  in  a  demand  for  pro- 

ducer recognition  of  Hollywood's  "one  big 

union." 
The  first  move  toward  plans  for  a  studio 

central  labor  council  was  made  in  Holly- 

wood Tuesday  with  a  meeting  of  the  Actors' 
and  Writers'  Guilds  with  teamster,  carpen- 

ter and  other  recognized  labor  unions.  Rep- 
resentatives of  the  IATSE  and  IBEW  did 

not  attend,  nor  of  the  new  Directors'  Guild. 
This  may  develop  into  the  plan  for  one 
group  to  deal  with  the  producers  for  all 
employees. 

Numerous  grievances  harbored  by  the 
directors  against  phases  of  studio  operation 
and  supervision  had  developed  a  fertile 
ground  for  the  organization,  it  was  reported 
from  the  west  coast,  but  the  direct  cause,  its 

sponsors  said  was  a  desire  to  protect  them- 
selves against  producers  who  recently  had 

been  minimizing  the  power  of  the  directors. 

Secret  Meetings 

A  series  of  secret  meetings  culminated  in 
the  formation  of  the  Guild  in  the  early  hours 
of  Thursday.  The  session  was  attended  by 

officers  of  the  Screen  Actors'  and  Screen 
Writers'  Guilds. 
Laurence  Beilenson,  attorney  for  these 

groups,  negotiated  the  legal  aspects  of  the 
new  organization,  and  will  serve  also  as  its 
counsel.  A  corporate  charter  was  obtained 

in  Sacramento,  California's  capital,  under 
the  name  of  Screen  Directors,  Inc. 

Permanent  officers  were  to  be  elected  at 

a  meeting  this  week.  Temporary  officers 
were  chosen  as  follows :  King  Vidor,  presi- 

dent ;  Lewis  Milestone,  first  vice-president ; 
Frank  Tuttle,  second  vice-president ;  Wil- 

liam K.  Howard,  secretary,  and  John  Ford, 
treasurer.  The  board  of  directors  includes 

the  officers  and  Frank  Borzage,  Clarence 
Brown,  John  Cromwell,  Howard  Hawks, 

Wesley  Ruggles,  Rouben  Mamoulian,  Wil- 
liam Wellman,  Gregory  LaCava,  Edward 

Sutherland  and  H.  Bruce  Humberstone. 

Telegrams  were  dispatched  to  approxi- 
mately 250  directors  inviting  them  to  join. 

HERE'S  COMPETITION 
WITH  A  NOVEL  TWIST 

William  Goldman,  onetime  chief 

of  the  Warner  forces  and  recently  an 
independent  exhibitor,  is  a  partner 
with  Warners  in  the  new  69th  street 

Terminal  Theatre  in  that  city,  though 

he  will  operate  it  under  his  own  name 

under  a  10-year  lease.  In  competition 
with  the  house  are  the  69th  St.  Thca- 
tree  across  the  street,  which  is  a  Warner 

house,  and  the  Tower,  within  a  stone's 
throiv,  which  tvas  sold  recently  by 

the  Friehofer-N  irdlinger  estates  to  a 

new  corporation.  It's  reported  that 
the  Tower  may  eventually  join  the 
the  Warner  circuit.  In  other  words, 

the  new  Goldman-Warner  spot  may 
have  strong  competition  from  two 
other  large  Warner  houses. 

At  the  same  time  Mr.  Goldman  is 

in  strong  competition  with  Warners 
in  the  Germantown  neighborhood, 
where  his  Bandbox  Theatre  is  sur- 

rounded by  three  Warner  houses 

definitely  restricting  Mr.  Goldman's 
first-run  product. 

Most  of  these  are,  or  were,  members  of  the 
Academy.  By  midweek  it  was  reported  that 
a  majority  had  accepted. 

Though  officials  of  the  Academy,  which 

the  Guilds  regard  as  a  "company  union," 
seemed  unperturbed  over  the  new  develop- 

ment, it  was  indicated  the  directors  were 

discussing  the  move.  The  Academy,  how- 
ever, intends  to  continue  with  the  achieve- 
ment awards,  it  was  understood. 

Whether  to  affiliate  with  the  American 

Federation  of  Labor  has  not  yet  been  de- 
cided by  the  directors,  it  was  said.  Plans  in 

this  direction  awaited  the  arrival  in  Holly- 
wood of  Frank  Gillmore,  president,  and 

Paul  Turner,  counsel,  of  Actors'  Equity  As- 
sociation, who  left  New  York  by  boat  for 

the  coast  during  the  week. 

Equity  headquarters  in  New  York  were 

keeping  the  purpose  of  the  officials'  trip a  dark  secret.  But  it  was  no  secret  in  Hol- 

lywood that  the  stage  actors'  union,  which 
has  a  close  tie  with  the  Screen  Actors' 
Guild,  is  being  depended  upon  for  strong 
support  in  the  anticipated  fight  for  control 
between  the  Guilds  and  the  Academy. 

Behind  the  various  maneuvers,  it  is  re- 
ported, is  the  plan  to  weld  all  studio  unions 

into  a  gigantic  organization  and  thus  force 
studio  heads  and  producers  to  recognize 
them  in  collective  bargaining  for  salaries 
and  working  conditions. 
As  one  of  the  preparatory  moves,  the 

Screen  Actors'  Guild  has  applied  for  mem- 
bership in  the  Los  Angeles  Central  Labor 

Council.  Technicians,  too,  are  being  organ- ized. 

Giving  impetus  to  the  movement  was  the 

Plans  for  Affiliation  with  Ameri- 

can Federation  Await  Con- 

ferences with  Gillmore;  Ar- 

tists Seeking  Labor  Charter 

recent  struggle  for  jurisdiction  between  the 
International  Brotherhood  of  Electrical 
Workers  and  the  International  Alliance  of 

Theatrical  Stage  Employees,  in  which  the 
IATSE  finally  obtained  a  closed  shop  status. 

Commenting  on  the  industrial  peace  which 
is  thus  said  to  have  descended  upon  the 
studios,  Kenneth  Thomson,  secretary  of  the 

Actors'  Guild,  observed  in  the  Screen 
Guilds'  M agasine : 
"From  the  point  of  view  of  the  Guilds, 

it  is  not  too  much  to  expect  that  this  new 
spirit  of  tolerance  and  understanding  will 
extend  to  the  two  most  important  crafts 
which  still  lack  formal  studio  recognition. 

When  employers  admit  that  contented  elec- 
tricians and  musicians  are  important  to  the 

product,  it  would  seem  quite  logical  to  be- 
lieve that  said  employers  might  understand 

that  contented  writers  and  actors  are  equally 

important. 
".  .  .  There  is  little  argument  on  the  score 

that  the  Guilds  have  made  a  definite  place 

for  themselves  in  the  industry,  and  eventu- 

ally will  be  granted  formal  recognition." 

Playwrights'  Demands 
Returning  from  Hollywood,  Luise  Sill- 

cox,  secretary  of  the  Authors'  League  of 
America,  denied  reports  that  the  Dramat- 

ists' Guild  would  demand  100  per  cent  of 
the  amount  received  for  picture  rights  to 

stage  plays,  or  a  figure  slightly  less.  How- 
ever, some  change  in  the  terms  of  the  pres- 

ent basic  agreement  between  playwrights 
and  stage  managers  is  certain  to  be  made, 
she  said.  The  dramatists,  it  is  understood, 
will  demand  more  than  $500  option  money 

on  a  play,  and  the  managers  are  asking  that 
they  should  not  be  required  to  keep  a  play 
running  three  weeks  before  they  are  entitled 
to  share  in  the  film  rights. 
The  present  basic  agreement  expires 

March  1,  and  the  Dramatists'  Guild  is  con- 
sidering the  situation  arising  from  heavy 

stage  backing  by  film  money  on  Broadway, 
as  a  result  of  which,  it  is  charged,  the  film 
companies  beat  down  the  prices  paid  for 
screen  rights. 

Naked  Truth  Dinner 

Set  for  March  14th 

The  Naked  Truth  Dinner  of  the  Asso- 
ciated Motion  Picture  Advertisers  will  be 

held  on  March  14th  at  the  Astor  hotel, 
Gordon  S.  White,  AMPA  president,  told 
the  association  at  the  weekly  meeting  last Thursday. 

Dr.  Sigmund  Spaeth,  introduced  as  the 
"G-Man  of  Rhythm,"  demonstrated  the 

close  similarity  of  the  music  of  "Music 
Goes  Round  and  Round"  to  certain  chords 
of  Liszt's  Second  Hungarian  Rhapsody. 

Dr.  Spaeth  predicted  that  music  eventu- 
ally will  be  made  a  logical  part  of  motion 

pictures  through  development  of  story- 
telling methods. 



FHE  FINEST  ANN  HARDING  PRODUCTION 

SINCE    'HOLIDAY'    is  ready  to  flame  on  your  screen 

its  sensationally  emotional  story  of 

every  woman  who  loves  •  •  and  fears ! 



A  notable  screen  drama,  with  terrific 

box-office  pull  for  the  mob  as  well  as  for 

the  "carriage  trade".  .  .  Motion  Picture 

Herald  says  it's  "a  real  entertainment 
sock  . . .  the  thrill  of  romance  in  the  raw 

. .  .  Should  make  audiences  laugh  a  lot 

and  sob  a  bit,  with  more  than  ordinary 

appeal  for  women." 

122 

I* ft 

with 

MARGARET  LINDSAY 

WALTER  ABEL . . .  EDWARD  ELLIS . . .  HOBART 

CAVANAUGH.  .  .  ILKA  CHASE  Directed  by 

STEPHEN  ROBERTS  *  RKO -RADIO  PICTURE  * 
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APPEALS  COURT  UPHOLDS  DOUBLES 

IN  DECISION  ON  PERELMAN  CASE 

Contract  Clause  Binding  Exhibi- 

tors Not  to  Show  Dual  Fea- 

tures Violates  Anti-Trust  Act, 

Philadelphia  Judges  Decide 

The  right  of  an  independent  exhibitor  to 

show  two  pictures  on  a  single  program  with- 
out contractual  interference  from  the  large 

distributors  was  upheld  for  the  second  time 
within  a  year  by  a  decision  of  the  United 

States  circuit  court  of  appeals  in  Philadel- 
phia late  last  week  in  the  socalled  Perelman 

case. 

Sustaining  the  findings  of  the  lower 

court,  the  three  appellate  judges  agreed 
that  the  clause  in  the  license  agreement 

binding  exhibitors  not  to  dual  feature  was 
in  violation  of  the  Sherman  anti-trust  law. 

In  the  national  spotlight  for  18  months  as  a 

test  of  the  practice,  the  case  had  been  con- 
tested vigorously  by  the  principal  distributors, 

and  equally  as  strongly  supported  by  independ- 
ent producers  and  distributors.  The  funda- 

mental issues  were  regarded  as  clear-cut. 

Distributors  Sought  Reversal 

The  major  distributors  had  pinned  their 
hopes  on  a  reversal  of  the  original  decision 

given  by  Judge  George  A.  Welsh  in  the  fed- 
eral district  co>:rt,  Philadelphia,  Jan.  31,  1935, 

to  kill  off  duals  nationally,  with  a  resultant 

increase  in  rental  revenue.  Had  the  defendants' 
appeal  been  successful,  in  all  probability  it 
would  have  led  to  a  general  ban  on  double  fea- 

turing through  specific  clauses  in  contracts. 
Columbia,  Universal  and  Republic,  however, 
were  not  expected  to  adopt  the  restriction. 
While  independent  producers  and  distributors 

were  jubilant,  attorneys  for  the  major  com- 
panies went  into  a  huddle  on  Tuesday  at  the 

office  of  the  Motion  Picture  Producers  and  Dis- 
tributors of  America  in  New  York  to  start 

plans  for  an  appeal  to  the  United  States  supreme 
court. 

Call  Ruling  Indecisive 

In  the  industry's  sector  adversely  affected 
by  the  decision,  there  was  a  general  disposition 
to  call  it  inconclusive,  and  to  say  it  denied  the 

right  of  the  distributors  to  qualify  an  exhibi- 
tion contract  by  agreement. 

A  more  decisive  case,  it  was  held,  would  be 
the  Gateway  theatre  dual  feature  action  origi- 

nating in  Minneapolis  and  now  pending  in  the 
supreme  court  which  alleged  restraint  of  trade, 
but  also  involved  the  question  of  copyright 
ownership  by  the  distributors.  It  also  was 

suggested  that  the  distributors'  cause  in  the 
Philadelphia  case  suffered  from  inadequate 
presentation. 

Held  Restraint  of  Trade 

The  court  of  appeals  ruled  the  restrictive 
clause  as  amounting  to  restraint  of  trade  on 
both  exhibitors  and  independent  producers.  The 
decision  applied  specifically  to  Fox,  Vitagraph, 
RKO,  Paramount  Pictures,  Metro-Goldwyn- 
Mayer  and  United  Artists. 
While  named  defendants  in  the  suit  filed 

May  28,  1934,  by  Harry  and  Louis  Perelman, 
Philadelphia  independent  exhibitors,  the  ap- 

pellate court  decree  does  not  apply  to  Warner 
Brothers  Pictures,  Inc.,  First  National  Pic- 

tures, Inc.,  and  Paramount  Publix  Corporation, 

22-MILE  PICTURE  FOR 

WILD  LIFE  MEETING 

Twenty-two  miles  of  motion  pic- 
tures will  be  shown  at  the  North 

American  Wild  Life  Conference  in 

Washington  February  3d  to  7  th. 

The  240-reel  production  traces  all 

phases  of  wild  life  on  this  continent 
and  will  run  continuously  from  10 

a.m.  to  10  p.m.  at  the  conference 
headquarters.  The  feature  will  be 
catalogued  so  that  delegates  may  pick 

out  the  parts  of  the  production  that 
they  wish  to  see. 

the  decision  declaring  them  outside  the  court's 
jurisdiction. 

The  decision,  written  by  Judge  Joseph 

Buffington  and  concurred  in  by  Judges  J. 
Warren  Davis  and  J.  Whitaker  Thompson, 
said  the  evidence  submitted  in  the  lower 
court  was  conclusive  that  the  defendants 

were  in  conspiracy  to  violate  the  Sherman 
law  but  there  was  a  question  as  to  the 
sufficiency  of  evidence  to  support  the 
charge  of  violation  of  the  Clayton  act. 

Since  the  case  began,  Fox,  United  Artists 
and  RKO  have  reversed  their  stand  on  double 
billing  in  Philadelphia,  while  only  Warners, 
Paramount  and  MGM  have  maintained  the 
ban.  Columbia  and  Universal  were  not  parties 
to  the  restrictions. 

Regarding  the  asserted  conspiracy  to  restrain 

trade,  Judge  Buff ington's -opinion  said:  "The effect  of  the  double  feature  clauses  naturally 
results  in  strengthening  the  position  of  the  de- 

fendants and  weakening"  that  of  the  independent 

competitor." The  opinion  also  said:  "The  defendants  are 
connected  with  the  strongest  interests  of  the 
industry.  They  distribute  more  than  half  the 
annual  product  in  which  the  artists  who  com- 

mand the  largest  audiences  are  displayed. 
While  they  compete  among  themselves  they 
have  a  common  interest  in  confronting  minor 
or  independent  producers  who  lack  the  re- 

sources to  manufacture  exhibitions  on  their 
scale.  The  independent  theatres  require  their 
productions  in  order  to  continue  in  business. 
But  to  improve  business  and  permit  them  in 
some  fashion  other  than  offering  lower  prices 
of  admission,  to  carry  on  in  the  face  of  de 
luxe  theatres,  they  must  exhibit  double  fea- 

tures. The  independent  theatres  generally  pur- 
chase the  second  full  length  film  from  the  in- 

dependent producer  but  they  are  prohibited 
from  exhibiting  double  features,  as  in  the  case 
of  the  plaintiffs,  by  their  contracts  with  major 
producers.  Thus  they  purchase  less  film  from 
independent  producers. 

"With  such  a  situation  existing  in  the  indus- 
try one  might  be  logically  struck  with  the  idea 

that  it  is  more  than  mere  coincidence  that  the 
defendants,  who  represent  the  large  majority  of 

major  producers,  are  in  unanimity  in  prohibit- 
ing double  features  in  contracts.  The  fact  this 

unanimity  of  purpose  is  not  carried  out  formally 
in  the  same  language  does  not  destroy  the 

inference." Continuing,  Judge  Buffington  declared  that 
"double  feature  clauses  undoubtedly  reduce  the 

Attorneys  for  Large  Companies 

Meet  to  Plan  Plea  to  U.  S. 

Supreme  Court;  Independent 

Exhibitors'  Reactions  Vary 

production  of  full-length  motion  pictures.  .  .  . 
If  they  (the  plaintiffs)  exhibit  features  of  one 
of  defendants  they  must  agree  not  to  display 
at  the  same  time  a  feature  of  another  producer. 
This  naturally  prevents  exhibitors  from  pur- 

chasing films  from  producers  in  competition 
with  the  defendants  and  destroys  the  opportuni- 

ty of  these  independent  producers  to  produce 

and  sell  more  films." The  defendants  had  disclaimed  any  intention 
of  violating  the  law  or  driving  competitors  out 
of  business,  alleging  their  action  was  in  the 
best  interests  of  the  industry  and  the  public. 
Answering  this  contention,  Judge  Buffington 

observed,  "The  condition  in  the  industry  leads 
to  the  conclusion  that  the  inclusion  of  pro- 

visions in  the  contracts  between  the  defendants 

and  independent  exhibitors  seriously  affects  ex- 
hibitors and  smaller  companies.  This  tends  to 

reduce  production  and  stifle  competition." 

Exhibitor  Opinion  Divided 

Philadelphia  reaction  to  the  decision  was 
mixed.  Independent  exhibitor  opinion  was  di- 

vided, some  pointing  out  that  the  path  was  now 
clear  for  the  Stanley- Warner  theatres  to  adopt 
dual  features,  and  in  that  event  the  competi- 

tion would  overshadow  any  possible  benefits. 
Independent  exchange  men  were  jubilant,  ex- 

pecting many  independent  exhibitors  to  begin 
double  featuring  as  soon  as  legally  possible, 
although  most  of  the  product  was  contracted 
for  on  a  single  feature  basis.  Premium  and 
giveaway  distributors  foresaw  an  increase  in 
dualling  cutting  into  their  business,  which  has 
been  heavy  in  the  Philadelphia  territory. 
The  case  was  a  test  sponsored  by  a  group 

of  Philadelphia  independents  headed  by  the 
Perelmans.  Starting  more  or  less  inconspicu- 

ously in  the  summer  of  1934  to  determine  the 
validity  of  the  anti-dual  contract  clause  in  large 
distributors'  1934-35  feature  license  agreements, 
it  assumed  national  significance  when  leaders 
in  distribution  and  exhibition  and  spokesmen 

for  women's  organizations  took  the  stand  for 
or  against  the  practice  as  it  relates  to  the  in- 

dustry and  social  welfare. 
The  Perelmans,  on  behalf  of  other  independ- 

ents, said  that  without  double  features  they 
were  unable  to  meet  the  stage  show  and  other 

competition  of  the  defendants'  large  theatres. The  lower  court  held  that  duals  actually  came 
about  as  the  result  of  this  competition,  and  that 

the  practice  "has  grown  enormously."  The 
court's  decision  found  conspiracy,  restraint  of 
trade,  tendency  to  create  monopoly  and  viola- 

tion of  the  Sherman  anti-trust  and  Clayton 
acts. 

'March  of  Time'  To 

Issue  New  Folder 

Ralph  Rolan,  publicity  representative  for 
The  March  Of  Time,  is  issuing  a  new  type 
of  exploitation  folder.  It  is  in  a  red  indexed 
folder  that  can  be  slipped  into  a  file  and 
used  when  releases  are  scheduled.  The 

usual  publicity  releases,  mats  and  acces- 
sories are  included.  One  card  is  devoted 

to  The  Photo  Reporter,  a  sheet  which  cir- 
culates in  schools.  A  contest  for  best  ex- 

ploitation is  included  with  radios  as  prizes. 
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ASIDES  &  INTERLUDES 

 By  JAMES  CUNNINGHAM  

UNITED  ARTISTS'  17th  birthday  came 
last  Sunday.  Doug,  Mary  and  Charles  Spen- 

cer Chaplin  reminisced,  both  happily  and 
unhappily,  for  they  were  together  at  the  birth, 

the  scene  and  setting  for  which  was  the  rose- 
bowered  veranda  of  a  California  bungalow. 
William  G.  McAdoo,  son-in-law  of  President 
Wilson,  also  former  secretary  of  the  Treasury, 
and  then  director  general  of  the  railroads,  was 
there,  too,  taking  his  ease  and  recuperating  from 
the  travail  of  government  service  under  the  stress 
of  the  World  War,  from  which  service  Mr. 
McAdoo  had  resigned  on  December  12th,  1918. 
About  January  7th,  when  Director  General 

McAdoo's  private  railroad  car  arrived  in  the 
yards  of  Los  Angeles,  there  was  a  band  serenade 
under  the  auspices  of  Douglas  Fairbanks,  and 
a  conclave  of  picture  personages  of  high  degree. 

Here  the  tale  flashes  back  to  an  incident  of 

the  Liberty  Loan  days  of  a  few  months  pre- 
vious when  Douglas  Fairbanks,  Mary  Pickford, 

Charles  Chaplin  and  D.  W.  Griffith,  among  the 
many  who  participated  in  Liberty  Loan  fund 
raising,  sat  around  Secretary  of  the  Treasury 
McAdoo's  desk  in  the  United  States  Treasury 
Building  at  Washington.  "Why  don't  you  folks 
get  together  and  distribute  your  own  pictures?" Oscar  Price  had  suggested  to  the  four  stars. 
Mr.  Price  was  first  the  press  agent  of  Mr. 
McAdoo's  administration  in  the  Treasury,  and 
later  his  assistant  in  administration  of  the  Gov- 

ernment's railroad  affairs.  The  idea  behind 
that  chance  remark  was  now  about  to  bear 
fruit.  It  was  a  notion  that  had  been  stirring 
into  life  in  many  minds. 

Returning  to  the  California  bungalow  of  Mr. 
McAdoo,  up  at  Santa  Barbara,  we  find  the 
old  friends  of  the  Liberty  Loan  campaign  talk- 

ing it  over.  It  was  quite  a  gathering.  Doug, 

Mary,  Charlie  and  "D.  W."  were  there.  There were  several  such  conferences.  The  stars  now 
definitely  proposed  that  Mr.  McAdoo  should 
head  an  organization  which  would  market  their 
film  wares.  Both  Mr.  McAdoo's  record  and  his 
fame,  begilded  with  high  office  in  Washington 
and  his  status  as  son-in-law  of  President  Wilson, 
made  him  an  especially  desired  associate.  Mr. 
McAdoo  declined. 

"But,  if  you  will  get  Oscar  Price,  I  will 

help  you  organize  and  be  your  counsel."  Mr. McAdoo  suggested. 
And  so  it  was  arranged  at  a  meeting  held 

at  Mr.  Fairbanks'  home  in  Beverly  Hills  on 
January  19th,  1919. 

Up  to  that  time,  inventors  of  motion  pictures, 
cameramen,  clothing  store  merchants,  film  ex- 
changemen,  furriers,  penny  arcade  operators 
and  theatre  owners,  had  variously  taken  a  fling 
at  motion  picture  production  and  distribution 
control.  Now  Doug,  Mary,  Charlie  and  D.  W. 

Griffith  thought  it  was  the  actors'  turn. 
The  classic  comment  of  the  occasion  came 

from  Richard  Rowland,  then  head  of  Metro 
Pictures  Corporation,  who,  after  meditating  for 
almost  a  full  second  on  the  significance  of  the 

new  move,  observed,  "The  lunatics  have  taken 
charge  of  the  asylum." 

V 

Dapper,  wax-mustached  Jim  Cron,  chief  _  of 
"Motion  Picture  Daily's"  advertising  division, 
now  owns  one  of  those  man-mountain  Great 
Dane  dogs,  acquired  for  the  pleasure  of  his 

five  rarin'  youngsters.  Dane  Eric's  mouth  and 
jaw  expansion  is  so  wide  and  deep  that  when- 

ever he  yawns  Mrs.  Cron  fears  he'll  swallow one  of  the  kids. 
V 

Radio  listeners  are  going  round  and  round 
with  the  music  so  often  at  present  that  they 
are  beginning  to  get  dizzy. 

BITTER 

BIOGRAPHY 

In  youth,  he  sought  forbidden  laughs 

By  looking  at  French  photographs — 
A  trait  concealed,  by  pious  brass, 

From  members  of  his  Bible  class. 

{And  now,  life  holds  much  verve  and 

zip  .  .  . 
He  heads  a  board  of  censorship.) 

— E.  B.  Crosswhite, 

In   Rob   Wagner's  Script 

Of  humorous  interest  to  the  stage  and 

motion  picture  theatre,  both  facing  the  com- 
petition of  government-subsidized  WPA 

drama  projects,  is  today's  boon-doggle,  as 
reported  by  the  New  York  Sun: 

The  ability  of  WPA  corporals  and  ser- 

geants on  some  of  New  York's  fanciest 
boon-doggling  projects  to  originate  fresh 
time-wasting  jobs  for  those  who  toil  or  loaf 
in  the  WPA  ranks  has  been  a  constant 

source  of  wonder,  and  now  comes  an  assign- 
ment at  the  New  York  craft  school  project, 

which,  even  when  listed  among  the  boon- 
doggles, should  receive  some  sort  of  reward. 

They  had  on  hand  at  the  craft  school  re- 
cently a  quantity  of  muslin  for  use  in  mak- 

ing puppets  for  their  puppet  shows.  Having 
time  on  their  hands,  the  project  supervisor 
hit  on  a  happy  idea,  amounting  almost  to  an 
inspiration.  He  assigned  one  of  the  workers 
to  count  the  threads  in  a  square  inch  of 
muslin.  By  so  doing,  he  explained,  the  gov- 

ernment will  be  able  to  tell  what  quality  of 
muslin  it  is  receiving  and  thereby,  we  as- 

sume, be  guided  accordingly  in  the  next  de- 
pression. V 

The  young,  handsome,  romantic  and  eligible 

Sidney  Rechetnik,  of  Charlie  Einfeld's  home 
office  press-agent  contingent  at  Warners,  es- 

corted a  pretty  miss  to  the  dinner  of  the  New 
York  Independent  Theatre  Owners  the  other 
evening.  Subsequently  Mr.  Rechetnik  ob- 

served that,  "A  diamond  is  a  woman's  idea  of 
a  stepping  stone  to  success! 

V 

George  Gershwin,  the  composer,  is  good 
and  seems  not  unaware  of  the  fact,  observes 
Life.  What  Mr.  Gershwin  does  upon  all 
occasions,  according  to  kindly  observers,  is 
to  rush  to  the  piano  and  begin  playing  Gersh- 

win compositions.  Since  they  are  excellent 
compositions  and  Mr.  Gershwin  is  an  ex- 

cellent fellow,  everybody  is  happy.  But  Mr. 
Gershwin  himself  has  doubts. 

"Do  you  think  my  works  will  be  played  a 
hundred  years  from  now?"  Gershwin  asked a  friend  anxiously,  as  he  tickled  the  piano 

ivories  with  his  tuneful  "Porgy  and  Bess." 
"If  you  live,"  the  friend  assured  him. 

V 

And  now  if  President  Roosevelt's  neutrality 
act  could  only  keep  our  American  newsreel 
cameramen  out  of  the  war. 

V 

Do  you  know  why  the  title,  "Ah,  Wilder- 
ness!"? Young  Eric  Linden  in  the  film  is 

forever  quoting  Omar  Khayyam  to  his 
school  sweetheart.  The  quatrain  which  most 
appeals  to  his  titanic  adolescent  conquests 
ends  thus: 

"And  thou,  beside  me  singing 
in  the  wilderness, 

Ah,   Wilderness   were  Paradise 

enow!" 

OUR  VOTE  for  the  all-time  classic  news- paper interview  with  a  disillusioned  screen 

aspirant  goes  to  Joseph  Mitchell's  account  for the  Scripps-Howard  papers  of  the  brilliant 
remarks  of  Barbara  Blair,  noted  by  Mr.  Mitch- 

ell on  Miss  Blair's  return  to  New  York  from 
Hollywood.  Evidently  Miss  Blair  went  back  to 
Broadway  unlike  any  of  her  predecessors — she 
zvas  sadder,  but  no  wiser.  Reported  Mr.  Mitchell : 

"Barbara  Blair  was  not  polite  to  Hollywood. 
She  thought  the  majority  of  picture  executives 
were  dopes,  and  told  them  so.  She  insulted 
producers,  and  they  kept  her  on  the  payroll, 

paying  her  $1,500  a  week.  She  was  in  Holly- 
wood for  more  than  a  year,  and  didn't  make  a 

single  picture,  because  they  wanted  her  to  be 
a  second  Mae  West,  a  second  Joan  Blondell,  a 
second  Glenda  Farrell,  and  she  told  them  she 
did  not  plan  to  be  a  second  anything. 

"  'The  first  thing  I  thought  was  crazy  in 
Hollywood  was  the  test  they  gave  me,  the 

screen  test,'  she  said.  'They  gave  me  this 
script  to  read,  and  it  was  an  insult  to  my  in- 

telligence. I  told  them  even  for  a  test  this 

stuff  was  lousy.  I  said,  "Who  wrote  this? 

Do  you  people  pay  people  to  write  this  stuff?" So  they  told  me  to  write  my  own,  and  I  wrote something. 

"  'I  said  how  silly  it  was,  all  you  people 
standing  around  and  watching  me  take  a  test 
as  if  the  whole  world  depended  on  it,  and  no- 

body gives  a  damn  anyway. 
"  'Then  they  began  to  build  me  up.  The 

build-up  they  gave  me  you  would've  thought people  all  over  the  United  States  were  waiting 
to  tear  down  the  marquees  to  see  me. 

"  'I  was  under  contract  with  Warner  Brothers, 
and  I  went  to  them  and  asked  for  my  release, 
and  they  gave  it  to  me.  Then  I  went  to  Fox. 
It  was  the  same  story  all  over  again.  So  I 
quit  Fox.  Then  Paramount  wanted  me  to  sign 

a  seven-year  contract,  but  I  told  them  I  didn't want  to  get  married ;  I  wanted  to  act.  I  told 

them  the  fact  was  I  didn't  want  to  go  in  pic- 
tures unless  I  could  do  it  my  way.  So  I  didn't 

do  anything  for  Paramount.' 
"Miss  Blair  said  another  thing  she  didn't 

like  about  Hollywood  was  that  the  executives 
thought  young  actresses  should  treat  them  with 

great  respect. 
"  'They  wanted  actresses  to  say,  "Oh,  you 

wonderful  Mr.  So  and  So,"  and  I  don't  go  in  for 
that  stuff,'  she  said.  'Once  I  went  into  an 
executive's  office,  and  he  sat  at  his  desk,  sur- 

veying me.  So  I  said,  "What's  the  matter  with 
you ;  are  you  a  cripple  ?  Why  don't  you  stand 
up  when  a  lady  walks  into  the  room?"  I  thought 
he'd  break  a  blood  vessel.  Well,  he  stood  up, 
but  he  would've  been  better  off  if  he  had  kept 
his  seat.  He  wasn't  a  damned  bit  bigger  when 

he  stood  up!" "So,"  concluded  Mr.  Mitchell,  "Miss  Blair 
stayed  in  Hollywood  a  year  and  one-half  with- 

out making  a  picture.  Now  she  is  back  in 

New  York." P.  S. :  Miss  Blair,  whose  claim  to  fame  ap- 
pears to  be  a  turn  or  two  on  radio  and  stage 

and  an  Atlantic  City  beauty  contest  diploma, 
won  eight  years  ago,  had  her  skull  fractured 
tzv'ice,  Mr.  Mitchell  reported. 

V 

In  motion  pictures  Boris  Karloff  is  at  once 
a  frankenstein  monster,  a  weird  phantom,  a 
blood-curdling,  child-scaring  ghoul  that  creeps 
eerily  in  the  dead  of  night  like  a  fiendish  bogey- 

man in  a  wrath. 

Outside  of  motion  pictures  Boris  Karloff's 
greatest  passion  is — collecting  shoe  horns. 

Before  motion  pictures  Boris  Karloff  was 
Charlie  Pratt. 
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GOVERNMENT  CLOSING  THIS  WEEK 

IN  ST.  LOUIS  ANTI-TRUST  TRIAL 

Wehrenberg  Recounts  Vain  Ef- 

forts to  Get  Product;  De- 

scribes "Price  War"  Follow- 

ing   Reopening    of  Theatre 

With  about  25  witnesses  having  been 

heard  by  midweek  in  the  Government's 
equity  case  in  St.  Louis  against  Warner, 
Paramount  and  RKO,  seeking  to  prevent  a 

continuance  of  the  alleged  conspiracy  to  de- 

prive Fanchon  and  Marco  theatres  there  of 

product,  there  were  indications  that  the 

Government  was  nearing  the  end  of  its  pre- 
sentation, in  the  third  week  of  trial.  The 

defense  immediately  planned  to  move  for 
dismissal. 

While  the  St.  Louis  trial  was  nearing  its 

climax,  distributors  were  viewing  their  po- 

sitions in  anti-trust  suits  elsewhere.  In  At- 

lanta, Mrs.  B.  Smith,  Joy  theatre,  Rock- 

mart,  Ga.,  filed  action  in  federal  court 

against  Oscar  Lam,  circuit  operator  of 

Rome,  Ga.,  and  MGM,  Paramount,  Re- 

public, RKO,  Twentieth  Century-Fox, 
United  Artists  and  Warners,  demanding 

$53,500  for  alleged  violation  of  the  Sher- 
man anti-trust  law,  on  the  grounds  that 

they  conspired  to  withhold  pictures  from 

her  in  favor  of  Mr.  Lam's  new  Georgia 
theatre.  Defendants  were  given  until  May 
18th  to  file  answers. 

Large  distributors,  charged  with  an  anti-trust 
conspiracy  in  a  civil  suit  brought  by  Mrs. 
Loretta  Momand,  exhibitor  of  Shawnee,  Okla., 

denied  the  complaint  in  federal  court  at  Okla- 

homa City.  Mrs.  Momand  asked_  a  federal  in- 
junction prohibiting  the  companies  from  dis- 

criminating against  her  Odeon  theatre  at 
Shawnee,  in  favor  of  the  competition. 

Say  Momand  Violated  Contracts 

Admitting  that  they  had  cancelled  Mrs. 
Momand's  contracts  for  film,  attorneys  for  the 
distributors  contend  that  they  did  so  because 
the  manager,  A.  B.  Momand,  had  violated  the 
contracts. 

Judge  Munger  in  Lincoln,  Neb.,  federal  court, 
overruled  the  demurrers  of  the  defendants, 
Lincoln  Theatre  Corporation,  J.  H.  Cooper  and 
R.  L  Livingston,  in  the  $1,797,000  suits_  of 
independents  and  State  Theatres,  Inc.,  against 
the  three  aforementioned  exhibitor  defendants 
and  large  distributors. 

Charges  of  conspiracy  in  restraint  of  trade, 
brought  against  large  distributors  by  Atanasoff 
Brothers,  of  the  World  theatre,  Milwaukee, 
were  dismissed  in  that  city  by  Judge  F.  A. 
Geiger  in  federal  court  when  the  complainants 
failed  to  amend  the  complaints  to  which  a  de- 

murrer had  been  entered  by  the  defendants. 
That  the  Government  this  week  would  com- 

plete its  presentation  in  the  equity  action  under- 
way before  Judge  Joseph  West  Molyneaux  in 

the  federal  district  court  in  St.  Louis  was  in- 
dicated Wednesday. 

Harry  C.  Arthur,  Fanchon  and  Marco  execu- 
tive and  the  Government's  key  witness,  was 

scheduled  to  go  on  the  stand.  Another  definite 
witness  was  Cresson  E.  Smith,  RKO  Radio 
sales  executive,  who  was  to  be  questioned 
about  a  memorandum  on  the  St.  Louis  product 
situation. 

Government  counsel  failed  in  efforts  to  intro- 
duce through  Jack  Partington,  F  and  M  vice- 

president,  who  was  not  present,  a  conversation 
alleged  to  have  been  held  between  Mr.  Arthur 
and  Maurice  D.  Kann,  editor  of  Motion  Pic- 

ture Daily,  on  March  6,  1934,  in  New  York. 
Fred  Wehrenberg,  St.  Louis  circuit  owner 

and  president  of  the  Motion  Picture  Theatre 
Owners  of  St.  Louis,  Eastern  Missouri  and 
Southern  Illinois,  on  Tuesday  recounted  his 
unsuccessful  efforts  in  December,  1934,  to  ob- 

tain subsequent-run  rights  for  Paramount  and 
RKO  product  for  the  New  Grand  Central  thea- 

tre. He  testified  Harry  Koplar  and  Mr.  Ar- 
thur, had  offered  him  a  half  interest  in  the 

house  or  the  lease  if  he  could  obtain  the  needed 

product. 

Describes  "Price  War" 

A  description  of  the  "price  war"  that  fol- 
lowed the  reopening  of  the  St.  Louis  theatre 

by  F  and  M  in  November,  1933,  was  drawn 
from  Mr.  Wehrenberg  in  cross-examination  by 
Frederick  H.  Wood,  of  Warner  counsel. 
Harry  M.  Warner,  president  of  Warner 

Brothers,  appeared  in  the  courtroom  Tuesday 
and  was  permitted  to  remain  over  the  protest 
of  Government  attorneys.  Most  witnesses  have 
been  excluded  from  the  room  until  they  testify. 

Considerable  time  was  taken  up  last  Wednes- 
day with  a  minute  discussion  through  the  testi- 

mony of  various  witnesses  of  the  respective 
merits  of  the  Warner  Bros,  proposals  for  reor- 

ganization of  the  Ambassador,  Missouri  and 
New  Grand  Central  properties  and  the  Bond- 

holders Protective  Committee's  plan,  including 
the  leases  to  Allen  L.  Snyder  and  his  aids, 
which  was  finally  put  into  effect. 
Joseph  Grand,  local  counsel  for  the  Bond- 

holders' Committees,  told  of  what  transpired  at 
a  meeting  held  in  the  offices  of  Thomas  N.  Dy- 
sart,  chairman  of  the  Committees,  on  June  6, 1934. 

David  Levinson,  general  counsel  for  the  Com- 
mittees, gave  best  recollection  as  to  what  was 

said  by  the  various  persons  who  attended  the 
April  6  and  June  6,  1934,  meetings. 

Jacob  Chasnoff,  attorney  for  the  Gen- 
eral Mortgage  Bondholders  Committee, 

differed  with  Mr.  Levinson  and  quoted 

Mr.  Starr  as  saying  at  the  April  6th 

meeting:  "We  haven't  anything  against 
Fanchon  &  Marco.  They  are  nice  people. 

But  neither  they  nor  anybody  else  will  be 

permitted  to  operate  those  theatres." 
Memory  Jogged  by  Hardy 

The  cross-examination  of  Mr.  Chasnoff  by 
Frederick  H.  Wood,  Warner  counsel,  revealed 
that  Mr.  Chasnoff  was  attorney  for  Aaron- 
Waldheim  and  Julius  Glaser,  who  had  signed 
a  $10,000  guarantee  that  Famous  Amusement 
Company  would  live  up  to  its  contract  for  RKO 
pictures  in  1933-34,  in  a  controversy  with  RKO. 

Jack  Allen  Partington,  president  of  Fanchon 
&  Marco,  monopolized  the  witness  stand  Thurs- day. 

Mr.  Partington,  in  his  direct  examination  by 
Mr.  Hardy,  left  out  some  very  material  bits  of 
testimony  as  to  what  was  said  at  that  impor- 

tant conference  with  Mr.  Starr,  Abel  Cary 
Thomas,  Warner  secretary  and  general  coun- 

sel, and  Gradwell  Sears,  Western  and  South- 
ern sales  manager  for  Warners  at  the  Warner 

offices  in  New  York  City  on  March  6,  1934, 
and  Mr.  Hardy  had  to  jog  his  memory.  This 
fact  was  taken  advantage  of  by  Mr.  Wood  dur- 

ing his  cross-examination  in  the  afternoon. 
In  his  direct  testimony  Mr.  Partington  failed 

to  mention  the  name  of  Harry  Koplar,  an  asso- 
ciate of  Fanchon  &  Marco  in  the  management  of 

the  St.  Louis,  Fox,  Ambassador,  Missouri  and 

Conspiracy  to  Withhold  Films 

Charged  in  Georgia;  Dis- 
tributors Deny  Complaint  in 

Suit  Brought  by  Oklahoman 

New  Grand  Central  theatres,  but  in  response 
to  a  question  by  Mr.  Wood  recalled  that  Mr. 

Thomas  had  said  that  Mr.  Koplar  "had  cost 
them  $80,000  in  St.  Louis  and  they  intended  to 

get  him  too." Mr.  Wood  asked  Mr.  Partington  whether 

in  the  presence  of  Harry  C.  Arthur,  Jr., 
he  had  discussed  what  had  happened  at 
the  March  6th  meeting  with  Mr.  Hardy, 

any  of  Hardy's  associates,  John  S.  Leahy, 
local  attorney,  or  Ernest  L.  Wilkinson  of 
Washington,  counsel  for  Fanchon  &  Marco. 

Mr.  Partington  admitted  that  such  discus- 
sions may  have  taken  place. 

One  question  that  brought  strong  resentment 
from  Mr.  Hardy  was  as  to  whether  Hardy  had 
suggested  to  Partington  that  no  mention  be 
made  of  Mr.  Koplar  in  his  testimony.  Mr.  Part- 

ington denied  that  such  advice  had  been  given 

by  Hardy. 

Koplar  Again  Mentioned 

Marco  Wolff,  executive  vice-president  of  Fan- 
chon &  Marco,  was  placed  on  the  witness  stand 

Friday  by  the  Government  and  told  of  conver- 
sations with  Adolph  Zukor,  Mr.  Schaefer,  and 

Neil  Agnew,  Paramount  sales  executive. 
Former  Senator  James  A.  Reed  dug  deep  into 

Fanchon  &  Marco's  theatrical  operations  in  St. 
Louis  and  their  business  associations  here  with 
Mr.  Koplar. 

In  response  to  one  question  by  Mr.  Reed  he 
revealed  that  Mr.  Koplar  first  approached  Mr. 
Arthur  concerning  the  possibility  of  Fanchon 
&  Marco  becoming  interested  with  Koplar  in  a 
bid  for  a  lease  on  the  Ambassador,  Missouri 
and  New  Grand  Central  theatres. 

Early  in  his  cross-examination  Mr.  Wolff 
admitted  that  Harry  Arthur  was  in  St.  Louis 

during  the  grand  jury  investigation  into  the  al- 
leged restraint  of  trade  conspiracy  and  tele- 

phoned him  long  distance  to  Los  Angeles  the 
day  that  the  indictment  was  voted. 
Tilt  with  Hardy 

The  defense  encountered  opposition  from 
Mr.  Hardy  when  it  endeavored  to  get  into  the 
record  the  leases  for  the  various  theatres,  in- 

cluding the  St.  Louis  and  Fox. 
On  Monday,  Fanchon  Simon,  the  Fanchon 

member  of  the  firm  of  Fanchon  &  Marco,  was 
permitted  to  take  the  stand  long  enough  to  tell 
her  most  interesting  life's  history,  a  struggle 
from  poverty  to  riches.  But  when  the  govern- 

ment attempted  to  get  in  further  testimony  from 
her  concerning  the  conversation  with  Adolph 
Zukor  at  the  Paramount  studios  the  late  Sum- 

mer of  1934,  Judge  Molyneaux  sustained  a  de- fense objection. 
Louis  Phillips,  counsel  for  Paramount,  in 

cross-examining  Mr.  Wolff,  sought  to  ascer- 
tain when  he  first  discussed  the  case  with  mem- 
bers of  the  Department  of  Justice  staff,  Harry 

Arthur  and  various  attorneys  for  the  complain- 
ants. He  said  that  he  must  have  discussed  the 

case  with  Mr.  Arthur  before  the  criminal  case 

last  November,  but  couldn't  fix  the  exact  time. 
Harry  Koplar  made  his  personal  appearance 

in  court  Monday  morning  when  he  personally 
produced  certain  records  of  Famous  Amusement 
Company  sought  by  defense  counsel. 
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SHOWMEN'S  REVIEWS 

This  department  deals  with  new  product 

from  the  point  of  view  of  the  exhibitor 

who  is  to  purvey  it  to  his  own  public 

Strike  Me  Pink 

(United  Artists-Goldwyn) 
Comedy 

There  are  lots  of  thinges  to  amuse  and  sell 
in  this  picture.  Distinctly  a  comedy,  the  orig- 

inal story  upon  which  it  is  based  has  been  so 
radically  altered  that  only  in  the  vaguest  out- 

line is  recognizable.  Production  technique, 
highly  modernized  in  its  conception  of  spec- 

tacular solo  and  chorus  dance  and  song  num- 
bers, does  not  hesitate  to  fall  back  on  the 

theories  of  the  Harold  Lloyd  "Safety  Last" 
idea  for  laughable  thrill  and  that  of  the  Mack 
Sennett  Keystone  Cop  school  for  buffoonery. 
Sequences  majoring  in  these  precepts  had  the 
preview  audience  in  an  uproar  of  merriment. 
At  the  same  time,  there  are  instances  in  dia- 
lofue  and  action,  particularly  a  torrid  feature 
dance  number  and  one  trick  chorus  sequence, 
that  may  require  delicate  handling  in  spots. 

The  yarn  opens  on  a  college  campus  where 
spineless  Eddie  Pink,  student  body  handy  man, 
gets  quite  a  belting  from  the  more  playful 
scholars.  Subscribing  to  a  mail  order  character 
building  course,  the  mouse  becomes  a  man ; 
so  much  so  that  he  succeeds  in  getting  Butch 
graduated  after  three  years  as  a  senior.  Mother 
Carson  rewards  him  for  this  miraculous  accom- 

plishment by  making  him  manager  of  her 
amusement  park. 

Racketeers,  headed  by  Vance,  with  Thrust 
as  the  tough  guy,  want  to  put  slot  machines  in 
the  park.  Ma  wants  to  conduct  the  spot  on  a 
high  standard,  and  Eddie,  derided  into  a  sem- 

blance of  virility  by  secretary  Claribel,  thumbs 
down  their  proposition.  These  sequences  fea- 

ture some  high  comedy  as  Eddie  comes  face  to 
face  with  mobster  Killer,  who  has  studied  the 
same  character  course,  and  the  Pitchman.  To 

bend  Eddie  to  their  will,  racketeer  Vance's 
gang  frame  him  into  a  fake  murder  involving 
torch  singer  Joyce,  whom  he  has  long  adored 
from  afar.  To  save  the  girl  from  going  to  jail, 
Eddie  consents  to  installation  of  slot  machines, 

which,  "as  demonstrated  to  him,  always  pay  off 
big  odds. 

But  when  Ma  puts  her  foot  down,  the  real 

fun  begins.  Attempting  to  escape  Vance's  ven- 
geance, there  are  hectically  wild  sequences  up 

and  down  a  roller  coaster  and  in  a  captive 
balloon,  with  the  keystone  cop-clad  racketeers 
pursuing  Eddie  and  his  bodyguard,  Parkyakar- 
kus.  The  finale  concerns  the  frustration  of  the 
racketeers,  with  Parkyakarkus,  who  has  been 
watching  Eddie  like  a  hawk,  promising  to  watch 
him  and  Claribel  like  a  stork. 

The  mildly  tempoed  speed  of  the  first  half 
of  the  picture  is  more  than  equalized  by  the 
dizzy  pace  it  takes  in  the  concluding  phases. 
Outstanding  among  the  amusing  elements  are 
the  ghostly  poker  game  in  which  Eddie  in- 

dulges with  Chorley ;  the  Negro  spiritual 

chorus  to  Joyce's  "High  and  Low"  solo;  the 
superheated  dance  number  by  Rita,  Miss  Mer- 

man's "Shake  It  Off"  song  dance  with  chorus, 
and  Sunnie's  mirror  tap  specialty.  The  picture 
is  elaborately  mounted  and  the  Goldwyn  girls 
are  strikingly  costumed. 
Previewed  in  Pantages  Theatre  on  Holly- 

wood Boulevard.  While  finding  occasional  bits 
in  the  first  part  of  picture  to  whet  their  inter- 

est, the  audience,  which  seemed  to  be  waiting 
for  something  special  to  happen,  apparently  was 

more  than  satisfied  with  what  did  take  place 
in  the  second  half  of  the  show. 

McCarthy,  Hollywood. 

Distributed  by  United  Artists.  A  Samuel  Goldwyn 
production.  Directed  by  Norman  Taurog.  Based  on 
Clarence  Buddington  Kelland's  Saturday  Evening  Post 
story  and  novel  "Dreamland."  Adaptation  and  screen play  by  Frank  Butler,  Walter  DeLeon  and  Francis 
Martin.  Additional  dialogue  by  Philip  Rapp.  Music 
by  Harold  Arlen.  Lyrics  by  Lew  Brown.  Assistant 
director,  Walter  Mayo.  Photographed  by  Merritt 
Gerstad.  Dances  and  ensembles  photographed  by 
Gregg  Toland.  "High  &  Low"  number  photographed by  Merritt  Gerstad.  Special  effects  photographed  by 
Ray  Binger  and  Paul  Eagler.  Art  dirtctor,  Richard 
Day.  Musical  director,  Alfred  Newman.  Dances  and 
ensembles  directed  by  Robert  Alton.  Special  effects 
directed  by  Gilbert  Pratt.  Costumes  by  Omar  Kiam. 
Film  editor,  Sherman  Todd.  Sound  recorder,  Paul 
Neal.  P.  C.  A.  Certificate  No.  1,860.  Running  time, 
when  seen  in  Hollywood,  95  minutes.  Release  date,, 
January  16,  1936.    General  audience  classification. 

CAST 
Eddie    Pink   Eddie  Cantor 
Joyce   Ethel  Merman 
Claribel   Sally  Eilers 
Parkyakarkus   Harry  Parke 
Copple   William  Frawley 
Ma  Carson   Helen  Lowell 
Butch   Gordon  Jones 
Vance   Brian  Donlevy 
Thrust   Jack  LaRue 
Sunnie   Sunnie  CDea 
Rita  Rita  Rio 
Killer   Edward  Brophy 
Chorley   Sidney  H.  Fields 
Marsh   Don  Brodie 
Selby   Charles  McAvoy 
Miller   Stanley  Blystone 
Smiley   Duke  York 
Hardin   Charles  Wilson 
Pitchman   Clyde  Hager 

and  "The  Goldwyn  Girls" 

Navy  Wife 

(20th  Century-Fox) 
Drama 

Based  on  the  Kathleen  Norris  novel,  "Beauty's 
Daughter,"  and  one  of  the  cycle  of  pictures 
treating  of  the  military  service  departments, 
the  production  concerns  the  surgeons  and 
nurses  of  the  Navy  and  abounds  in  entertain- 

ment values.  The  motivating  story  revolves 
around  a  nurse,  brought  up  in  the  Navy,  and 
a  young  surgeon,  a  widower  with  a  crippled 
child.  The  surgeon,  an  officer  in  the  medical 
department  of  the  Navy,  offers  marriage  to  the 
nurse  but  she  refuses,  knowing  that  the  officer 
does  not  love  her,  that  the  memory  of  his  late 
wife  transcends  all  other  love  and  that  his 
marriage  offer  to  her,  the  nurse,  is  a  means 
towards  making  a  home  for  his  crippled  daugh- 

ter. The  nurse  eventually  is  married  to  the 
officer,  but  is  unhappy  in  a  situation  wherein 
she  loves  the  officer  but  finds  her  affection  is 
not  reciprocated. 

Localed  in  Navy  stations  of  the  west  coast 
and  Honolulu,  the  picture  succeeds  in  capturing 
an  authentic  background  for  the  story.  The 
title  derives  its  source  from  the  theory  that  an 
officer  owes  his  loyalty  first  to  the  Navy,  then  his 
wife.  This  philosophy  is  illustrated  in  the  picture 
when  the  officer  is  commissioned  to  find  out  if  a 
certain  woman  frequenting  the  Honolulu  station 

is  a  spy,  much  to  the  distress  of  the  officer's 
wife,  who  knows  nothing  of  the  motive  behind 
his  apparent  infatuation. 
Comedy  plays  an  important  part  in  the  pic- 

ture. Its  chief  exponent  is  Warren  Hymer, 
known  for  his  portrayal  of  dumb  but  likeable 
characters.  The  highlight  of  the  comedy  se- 

quences   concerns   the  motorcycling-conscious 

sailors  who,  when  obtaining  shore  leave,  rush 
pell  mell  to  hire  motorcycles,  and  the  resultant 
carnage  caused  by  the  over-zealous  efforts  to 
out-maneuver  one  another.  Claire  Trevor 
plays  the  nurse  and  Ralph  Bellamy  the  officer. 
Others  in  the  cast  are  Jane  Darwell,  Ben  Lyon 
and  Kathleen  Burke. 

In  the  story  Claire  Trevor  is  skeptical  of 

marriage  because  of  the  failure  of  her  parent's marriage.  When  Ralph  Bellamy  is  transferred 
to  the  Navy  hospital,  where  she  is  assigned, 
Miss  Trevor  falls  in  love  with  him.  He  asks 
her  to  marry  him  but  she  refuses.  Miss  Trevor 
is  transferred  to  Honolulu  and  Bellamy  meets 

her  again  when  he,  too,  is  sent  there.  He  pro- 
poses again.  This  time  Miss  Trevor  accepts. 

Bellamy  explains  that  while  he  doesn't  love  her in  the  way  he  loved  his  former  wife,  he  does 
respect  her. .  Miss  Trevor  hopes  that  in  time 
Bellamy  will  learn  to  love  her.  Bellamy,  con- 

tent in  the  situation  as  it  is,  shows  but  cursory 
affection  towards  Miss  Trevor.  She,  hoping 
her  absence  will  change  the  situation,  takes 

Bellamy's  crippled  daughter  to  California  for treatment. 

Returning,  she  finds  Bellamy  involved  with 
another  woman.  Despondent,  Miss  Trevor 
questions  Bellamy  and  his  silence  confirms 
her  fears.  The  situation  clears  when  Bellamy 
is  shot  by  the  other  woman  for  stealing  certain 
papers  proving  her  identity  with  a  spy  ring. 
Bellamy  finds  that  he  really  loves  Miss  Trevor. 
Emphasis  on  the  marriage  angle  to  entice 

women  patrons  and  tieups  with  Navy  recruit- 
ing stations,  where  possible,  to  interest  the 

men,  are  indicated  for  the  selling  campaign. — 
Mooney,  New  York. 
Produced  and  distributed  by  Twentieth  Century - 

Fox.  Executive  producer,  Sol  M.  Wurtzel.  Directed 
by  Allan  Dwan.  Screen  play  by  Sonya  Levien.  Addi- 

tional dialogue  by  Edward  T.  Lowe.  Based  on  the 
novel  "Beauty's  Daughter,"  by  Kathleen  Norris. 
Photography  by  John  Seitz  and  Rudolph  Mate.  Sound 
by  George  Leverett.  Editing  by  Al  DeGaetano. 
Art  direction  by  Duncan  Cramer.  Musical  direction 
by  David  Buttolph.  P.  C.  A.  Certificate  No.  1,299. 
Running  time,  72  minutes.  Release  date,  November 
20,  1935.    General  audience  classification. CAST 
Vicky    Blake   Claire  Trevor 
Dr.  Quentin  Harden   Ralph  Bellamy 
Mrs.  Keats   Jane  Darwell 
Butch  Warren  Hymer 
Dr.  Pete  Milford  Ben  Lyon 
Serena  Morrison   Kathleen  Burke 
Dr.  Keats   George  Irving 
Susan  Harden   Anne  Howard 
Norton   Jonathan  Hale 
Mamie   Ruth  Gillette 
Spike   John  Kelly 
Jenny   Susan  Fleming 
Dr.  Barratt   Jed  Prouty 
Sam   Murray  Alper 

Timothy's  Quest 
(Paramount) 

Comedy  Drama 

Here  is  one  of  those  shows  that  provides  a 

good  story,  intelligently  acted,  directed  and 
produced,  yet  one  handicapped  at  first  glance 
by  lack  of  sock  cast  names. 

It  is  spun  of  elements  which  in  their  funda- 
mental human  interest  quality  possess  power 

to  stir  the  most  sympathetic  emotions.  Pre- 
sented in  an  atmosphere  that  reflects  sincere 

appreciation  of  subject  matter  worth  and  like- 
wise in  a  manner  recognizing  that  absence  of 

strong  cast  names  might  prove  a  showmanship 
obstacle,  the  various  elements  are  welded  so 
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that  the  whole  picture  would  prove  the  source 
of  interest  to  both  audiences  and  exhibitors. 

The  drama  is  real  drama,  void  of  any  theatri- 
cal semblance.  The  comedy  is  homey  and 

human  humor.  Romantic  love  interest  is  legiti- 
mately appealing  in  character. 

Based  on  a  novel  by  Kate  Douglas  Wiggin, 
naturally  rural  localed,  the  picture  heroizes 
two  children.  Yet  essentially  it  is  not  a  kid  pic- 

ture. Telling  a  story  of  childhood  heartbreak 
and  triumph,  it  runs  a  gamut  of  values  in  ac- 

tion, dialogue  and  situation,  together  with  class 
of  performances,  just  as  interesting  to  grown- 

ups as  to  youngsters. 
The  time  is  the  late  nineties.  Under  the 

charge  of  Dr.  Cudd  and  his  wife,  Flossie,  the 
lot  of  orphans  Timothy  and  Gay  is  far  from 
happy.  Placed  under  the  guardianship  of  man- 
hating  Vilda  Cummins,  who  considers  all  chil- 

dren except  her  niece,  Samantha,  as  necessary 

evils,  life  for  the  kids  doesn't  seem  to  promise 
much  improvement.  The  condoning  of  the 
impish  tricks  of  Samantha,  while  they  are  held 
in  strict  discipline,  is  something  they  cannot 
fathom.  Only  in  association  with  the  young 
lovers,  Martha  and  David,  do  the  orphans  find 
any  happiness. 

But  how  they  soften  Vilda's  heart,  how  they make  successful  the  love  affair  of  David  and 
Martha  which  Vilda  rigidly  opposed,  and  how 
they  contrived  to  put  Samantha  in  her  proper 
place  are  entertainment  treats.  They  provide 
entertainment  for  appreciation  by  family  type 
audiences. 

While  there  is  quite  a  bit  of  pathos  to  the 
story,  it  is  by  no  means  grim.  The  function  of 
comedy,  love  interest  and  eventual  triumph 
automatically  precludes  that  condition.  It  may 
be  sold  to  patrons  as  substantial  entertainment, 
as  a  show  that  probably  will  grip  their  imagina- 

tion and  attention  more  honestly  than  more 
extravagantly  exploited  features.  In  publiciz- 

ing the  show,  with  memories  of  "Mrs.  Wiggs 
of  Cabbage  Patch"  still  comparatively  fresh, 
the  name  of  Kate  Douglas  Wiggin  should  re- 

ceive more  than  the  usual  amount  of  attention 
accorded  an  author. 

Previewed  in  Paramount  studio  projection 
room.  — McCarthy,  Hollywood. 

Produced  and  distributed  by  Paramount.  Produced 
by  Harold  Hurley.  Directed  by  Charles  Barton.  From 
novel  by  Kate  Douglas  Wiggin.  Screen  play  by  Vir- 

ginia Van  Upp,  Dore  Senary  and  Gilbert  W.  Pratt. 
Photographed  by  Harry  Fischbeck.  P.  C.  A.  Certi- 

ficate No.  1,897.  Running  time,  when  seen  in  Holly- 
wood, 70  minutes.  Release  date,  January  31,  1936. 

General  audience  classification. 
CAST 

Martha   Eleanore  Whitney 
David  Young   Tom  Keene 
Timothy   Dickie  Moore 
Samantha  Tarbox   Virginia  Weidler 
Vilda  Cummins   Elizabeth  Patterson 
Gay   Sally  Martin 
Jimmie   Bennie  Bartlett 
Fellows   Samuel  Hinds 
Hitty  Tarbox   Esther  Dale 
Dr.  Cudd   J.  M.  Kerrigan 
Flossie   Irene  Franklin 

Brides  Are  Like  That 

(Warner) 
Comedy 
The  ingredients  utilized  have  often  proved 

their  entertainment  and  commercial  value.  Al- 

ways it's  homey,  humorous  domestic  comedy 
plus  romantic  interest.  Treating  ordinary  hu- 

man beings,  the  story  is  told  and  acted  in  a 
thoroughly  human  and  natural  manner.  To- 

gether they  give  it  an  atmosphere  of  believ- 
ability.  It  is  not  pretentious  in  any  way,  but 
name  values  are  better  than  average  and  pro- 

duction settings  are  adequate.  The  picture's worth  to  both  showmen  and  audiences  is  where 

both  want  it — in  the  action  and  dialogue  as  they 
appear  upon  the  screen. 

In  the  yarn  Bill  McAllister  is  a  personable 

young  man.  A  sort  of  gentle  drifter  who  can't 
see  much  sense  in  getting  excited  about  any- 

thing, he's  everybody's  friend,  but  quite  a  pest to  his  uncle  Schultz.  Undependable  as  they 

make  them,  he's  quite  an  attraction  for  Hazel. 
Yet  she,  a  rather  practical  if  romantic  creature, 
gets  herself  engaged  to  Dr.  Jenkins,  who  is  the 
kind  of  young  man  all  parents  would  like  to 
have  their  sons  be  and  just  exactly  the  sort 

that  no  red  blooded  young  fellow  wants  to  be. 
One  of  the  stunts  Bill  pulls  that  makes  hilarious 
comedy  is  buying  an  engagement  ring  for  Hazel 
and  charging  it  to  Schultz. 

However,  when  Hazel  turns  him  down,  Bill 
goes  hunting  and  comes  back  with  another  girl, 

Mary  Ann.  Hazel  doesn't  think  much  of  this 
and  neither  does  Mary  Ann,  when  she  discovers 
how  embarrassing  it  is  to  Hazel.  Anyway,  Bill 
is  slick  enough  to  get  Jenkins  into  a  discussion 
of  the  problems  of  married  life,  which  as  over- 

heard by  Hazel  results  in  her  breaking  off  the 
engagement  with  the  doctor.  Then,  succumb- 

ing to  Bill's  persuasive  oratory  she  marries him.  Father  and  mother  Robinson  are  not  so 
pleased  with  that,  nor  is  Schultz,  who  still  has 
to  pay  the  bills.  However,  if  Bill  can  be  made 
to  go  to  work,  there  seems  to  be  a  chance. 
Despising  labor,  Bill  thinks  up  a  new  kind  of 
apple  packing  crate,  and  after  talking  Schultz 
and  his  new  in-laws  into  merging  their  apple 
growing  businesses,  he  convinces  them  that  they 
should  give  him  a  partnership  as  a  reward  for 
his  wonderful  idea. 

Just  plain  amusement,  the  show  moves  to  a 
lively  pace  in  action,  dialogue  and  situations. 
It's  the  kind  of  show  that  can  be  offered  to 
family  audiences  with  confidence. 

Previewed  at  Warner's  Hollywood  Theatre. 
The  paying  preview  audience,  which  had  just 
seen  "Captain  Blood,"  was  enthusiastic  in  ex- 

pressing approval  of  "Brides  Are  Like  That." The  consensus  of  patron  lobby  comment  was 
that  the  show  should  please  any  kind  of  theatre 
goer.  — McCarthy,  Hollywood. 

Produced  and  distributed  by  Warner-First  National. 
Directed  by  William  McGann.  Screen  play  by  Ben 
Markson.  From  the  play  "Applesauce,"  by  Barry 
Connors.  Photography  by  Sidney  Hickox.  Assistant 
director,  Carroll  Sax.  Film  editor,  Clarence  Kolster. 
Art  director,  Esdras  Hartley.  Dialogue  director, 
Harry  Seymour.  Supervisor,  Bryan  Foy.  P.  C.  A. 
Certificate  No.  1,810.  Running  time,  when  seen  in 
Hollywood,  70  minutes.  Release  date  not  yet  set. 
General  audience  classification. CAST 

Bill  McAllister   Ross  Alexander 
Hazel  Robinson   Anita  Louise 
Fred  Schultz   Joseph  Cawthorn 
Mrs.  Ella  Robinson  Kathleen  Lockhart 
John  Robinson   Gene  Lockhart 
Dr.  Randolph  Jenkins   Richard  Purcell 
Jennie   Mary  Treen 
Carter   Joseph  Crehan 
Clem  Brown   Frank  Darien 
Jones   Robert  Emmett  Keane 
Mary  Ann   Kay  Hughes 

Muss  'Em  Up 
(Radio) 

Mystery  Melodrama 
Despite  the  fact  that  this  feature  provides 

several  well-known  cast  names,  the  job  of  sell- 
ing it  to  any  degree  of  success  undoubtedly  will 

prove  a  tough  proposition.  It's  a  complicated 
mystery  melodrama  contrasted  by  comedy  and 
romantic  love  interest.  The  way  things  have 
been  complicated,  the  matter  of  keeping  track  of 

what's  going  on  or  what  the  story  is  all  about 
and  at  the  same  time  trying  to  form  any  logical 
anticipations  as  to  the  way  the  yarn  is  going 
to  work  out,  serve  more  to  tax  the  powers  of 
observation  than  they  do  to  entertain  or  amuse. 

Essentially  the  show  has  to  do  with  a  kid- 
naping plot.  Then  developing  into  a  semi-gang- 

ster atmosphere,  it  develops  into  a  murder 
mystery  drama  which  entails  a  whole  series  of 
killings,  and  after  wandering  around  quite  a 

bit,  dealing  with  actions  and  words  of  per- 
sonalities and  incidents  that  are  entirely  foreign 

to  any  sustaining  angles,  comes  back  to  its 
original  premise. 
Banker  Harding  summons  private  detective 

O'Neill  to  his  home.  On  the  way  he  sees  a 
pair  of  gangsters  and  he  notifies  Inspector 

Brock.  Harding  informs  O'Neill  that  his  life 
has  been  threatened  unless  he  pays  a  big  ran- 

som. A  dog  has  been  killed  and  the  bullet 

proves  to  have  come  from  one  of  Harding's gun  collection  and  immediately  all  present  in 
the  house,  Amy,  a  secretary,  Glenray,  Corinne, 
Leland  and  Nancy,  become  suspect.  Then  the 
story  becomes  ultra  complicated.  Corinne  is 
kidnaped ;  a  chauffeur  is  killed,  and  Harding 
gets  a  note  telling  him  how  to  pay  the  money. 
O'Neill,  Cable  and  Amy  apprehend  gangster 
Maratti,  and  the  story  takes  an  unanticipated 

twist.  But  what  Maratti  says  in  reference  to 

members  of  the  Harding  melange  gives  O'Neill 
a  tip.  Confronting  Harding,  he  ascertains  the 
banker  is  broke  and  has  dissipated  Nancy's 
trust  fund.  Nevertheless,  to  a  dramatic  tune, 
Harding  borrows  money  from  Leland,  which 
he  and  Harding  leave  for  the  kidnapers.  Cor- 

inne is  released,  and,  as  Brock  is  questioning 
her,  in  comes  another  gangster,  who  tells  a 
story  that  he  thought  Glenray  was  Harding. 
Then  it  is  vaguely  revealed  that  the  whole 

thing  was  a  frameup.  O'Neill  tells  Brock  that 
Harding  and  Corinne,  who  were  in  love,  had 

conspired  to  steal  Nancy's  money;  that  they 
hoped  to  have  Leland  killed.  Trying  to  make 
a  getaway,  Harding  and  Nancy  presumably  are 
killed  and  O'Neill  and  Amy  decide  to  get  mar- 
ried. 

Previewed  at  Pantages  Hollywood  Theatre. 
The  audience,  evidently  bewildered  by  the  con- 

fusing manner  in  which  the  yarn  was  narrated, 
could  not  conceal  its  inability  to  understand 
what  it  was  all  about. — McCarthy,  Hollywood. 

Produced  and  distributed  by  RKO  Radio.  A  Pandro 
S.  Berman  production.  Directed  by  Charles  Vidor. 
Screen  play  by  Erwin  Gelsey.  From  the  novel  by 
James  Edward  Grant.  Photographed  by  J.  Roy  Hunt 
and  Joseph  August.  Musical  director,  Roy  Webb.  Art 
director.  Van  Nest  Polglase.  Associate,  Perry  Fergu- 

son. Recorded  by  Denzil  A.  Cutler.  Edited  by  Jack 
Hively.  Assistant  director,  Doran  Cox.  P.  C.  A.  Cer- 

tificate No.  1,800.  Running  time,  when  seen  in  Holly- 
wood, 70  minutes.  Release  date,  January  31,  1936. 

General  audience  classification. 
CAST 

Tip  O'Neill  Preston  Foster 
Amy  Hutchins   Margaret  Callahan 
Paul  Harding   Alan  Mowbray 
Jim  Glenray   Ralph  Morgan 
"Red"  Cable   "Big  Boy"  Williams 
"Snake"   Maxie  Rosenbloom 
Nancy  Harding   Molly  Lamont 
Gene  Leland   John  Carroll 
Corinne   Florine  McKinney 
Inspector  Brock   Robert  Middlemass 
Spivali   Noel  Madison 
Cleo   Maxine  Jennings 
Maratti   Harold  Huber 
William   Clarence  Muse 
Luigi   Paul  Porcasi 
Gangster   Ward  Bond 
Gangster   John  Adait 

I  Conquer  the  Sea 

(  Academy-Hal  perin  ) 
Dramatic  Romance 

A  drama  of  love,  heroism  and  sacrifice  told 
against  the  thrill  action  background  of  whale 

hunting,  "I  Conquer  The  Sea"  offers  much  to 
engage  the  attention  of  showmen  and  audiences. 
Its  action  background  is  made  exciting  and 
tight  with  suspense  as  it  features  two  thrilling 
battles  with  monster  whales,  while  the  motivat- 

ing dramatic  story  of  two  brothers  in  love  with 
the  same  girl  follows  a  theme  that  had  no  dif- 

ficulty at  all  in  creating  and  maintaining  in- 
terest at  high  pitch. 

The  story  treats  of  simple  folk  who  follow 
a  dangerous  calling.  Narrated  in  a  simple, 
straightforward  manner,  with  the  quality  of  hu- 

man interest  always  emphasizing  dialogue  and 
action,  there  is  an  atmosphere  of  realism  and 
authenticity  to  the  production  that  precludes 
anything  savoring  of  theatrical  artificiality. 
Adhering  constantly  to  its  dramatic  premise, 
there  is  but  meager  comedy  contrast,  but  fol- 

lowing its  tragic  sacrifice  anti-climax,  the  show 
concludes  with  a  semi-spiritual  sequence  that 
would  have  made  illogical  any  temptation  to  in- clude comedy. 

In  the  story,  localed  in  Newfoundland,  Rosita 
is  in  love  with  mighty  harpooner  Tommy.  But 
when  his  brother,  Leonard,  the  community  doc- 

tor, works  a  miraculous  cure  on  her  brother, 
Rosita's  affections  change  direction.  Sequences 
graphically  illustrating  the  life  of  the  whaler 
folk  precede  a  whale  hunt  in  which  Tommy 
loses  an  arm.  The  tragedy  of  his  handicap 
becomes  more  vivid,  when  at  their  engagement 
party  Rosita  tells  Tommy  she  cannot  go  through 
with  marriage.  Feeling  that  life  is  not  worth 
living,  Tommy  learns  to  toss  the  harpoon  with 
his  left  hand. 

Another  whale  appears.  The  whalers  go  after 
it.  Ensues  a  thrilling  battle  in  which  the  mate 
of  the  harpooned  monster  comes  to  its  aid. 
Aroused  to  fury,  Tommy  takes  >  command,  but 
the  whales  wreck  the  boat  and  Tommy,  Leon- 
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39 ard  and  other  survivors  are  hurled  upon  wave 
swept  rocks.  As  Leonard  swims  to  shore  for 
help,  Tommy  lives  in  retrospect  his  life  and 
dreams  of  happiness  with  Rosita.  Realizing 
that  her  love  for  his  brother  is  greater,  he  de- 

liberately cuts  the  ropes  that  have  been  hold- 
ing him  in  safety  and  sinks  into  the  sea. 

The  finale  is  a  memorial  service  for  Tommy 
at  the  little  whaler  church,  where,  as  his 
mates  sing  his  favorite  song,  he  appears  in 
spirit  to  sing  with  them  and  give  his  blessing 
to  Rosita  and  Leonard. 
While  the  title  is  of  unusual  worth  as  a 

potential  interest  stimulator,  the  name  of  Steffi 
Duna  in  the  cast  is  about  the  only  one  that 
prospective  patrons  can  quickly  identify.  Nev- 

ertheless, if  the  full  quality  of  the  story  and 
its  production  values  as  they  relate  to  authentic 
picturizations  of  the  hazards  encountered  in 
whale  hunting  are  adequately  publicized,  the 
show  has  values  for  those  who  like  to  see 
something  a  little  out  of  the  ordinary. 
Previewed  in  Fox  Wilshire  Theatre,  class 

neighborhood  first-run  house.  Findina  much 
to  hold  its  interest,  the  audience  reacted  favor- 

ably, applauding  the  action  of  the  whale  hunt 
episodes  on  both  occasions. 

— McCarthy,  Hollywood. 
Distributed  by  Academy  Pictures.  Victor  and  Ed- 

ward Halperin,  producers.  Directed  by  Victor  Hal- 
perin.  Produced  by  Edward  Halperin.  Story  by  Rich- 

ard Carroll.  Dialogue  by  Rollo  Lloyd  and  Howard 
Higgin,  Film  editor,  Douglas  Biggs.  Sound  techni- 

cian, G.  P.  Costello.  Production  manager,  John 
Hicks.  Technical  director,  Leigh  Smith.  Art  director, 
F.  P.  Sylos.  Cameraman,  Arthur  Martinelli.  Musical 
director,  Arthur  Kay.  Musical  supervision,  Abe 
Meyer.  P.  C.  A.  Certificate  No.  1,623.  Running  time, 
when  seen  in  Hollywood,  70  minutes.  Release  date, 
January  24,  1936.  General  audience  classification. 

CAST 
Rosita   Steffi  Duna 
Tommy   Stanley  Morner 
Leonard   Douglas  Walton 
Caleb   George  Qeveland 
Pedro   .Johnny  Pirrone,  Jr 
Sebastian   Fred  Warren 
Mrs.   Gonzales   Madame  Delinsky 
Gabe   Olin  Francis 
Stubby   Fred  Peters 
Tiny   Jim  Hertz 
Josh   Albert  Russell 
Zack   Charles  McMurphy 
Flukes   "Tiny"  Skelton 
Gabe's  wife   Dorothy  Kildare 
Stubby's  wife   Renee  Daniels Widow   Penecoste   Margaret  Woodburn 

The  Invisible  Ray 

(Universal) 
Drama 

This  production  is  a  typical  Karloff-Lugosi 
shudder  picture  and  therein  lies  its  entertainment 
values.  Karloff  here  is  a  famous  scientist, 
albeit  an  erratic  one,  whose  particular  brain 
child  is  the  discovery  of  Radium  X,  a  sub- 

stance a  thousand  times  more  powerful  than 
radium.  By  advanced  scientific  methods  Kar- 

loff believes  he  has  determined  the  location  of 
the  substance,  in  Africa.  Karloff  discovers  his 
Radium  X,  but  the  expedition  is  a  sad  one  for 
him,  for  besides  being  poisoned  by  the  sub- 

stance he  loses  his  wife  to  another  man  and 
receives  minor  credit  for  the  discovery.  Kar- 

loff goes  berserk,  killing  three  of  the  six  ex- 
peditioners  before  the  poison  takes  his  life. 

This  type  of  horror  melodramatic  picture  has 
a  definite  public  and  to  them  the  exploitation 
campaign  would  best  be  directed.  The  locale  is 
the  Carpathian  Mountains,  Africa  and  Paris. 
With  a  background  of  raging  storms,  fright- 

ened African  natives,  the  deadly  powerful  ray 
the  Radium  X  produces  when  harnessed  and 
the  luminous  appearance  of  Karloff  at  night 
resulting  from  his  contact  with  it,  the  picture 
has  adequate  thrill  producing  scenes.  Support- 

ing Karloff  and  Bela  Lugosi  and  supplying  the 
love  element  are  Frances  Drake  and  Frank 
Lawton.  Of  interest  is  the  fact  that  Karloff 
appears  without  the  distorted  makeup  of  his 

"Frankenstein"  pictures. 
In  the  story  Dr.  Janos  Rukh  (Karloff)  in- 

vites a  group  of  scientists  to  his  mountain  re- 
treat to  witness  an  experiment  to  prove  the 

existence  of  a  meteor  in  the  earth  that  fell 
several  centuries  ago.  Although  considering 
Dr.  Rukh  in  disfavor,  the  group  asks  him  to 
join  their  expedition  into  Africa.   Rukh  leaves 

the  party  and  searches  for  the  fallen  meteor. 
He  finds  it,  but  in  extracting  a  sample  of  the 
substance  he  is  poisoned,  and  this  causes  his 
body  to  become  luminous  at  night.  Mrs.  Rukh, 
who  has  accompanied  the  expedition,  attempts 
to  join  Rukh  in  his  retreat,  but  he  tells  her  to 
leave,  for  his  mere  touch  will  kill  a  human being. 

Mrs.  Rukh  falls  in  love  with  Ronald  Drake. 
The  expedition  returns  to  Paris  without  Rukh, 
but  before  leaving  Dr.  Benet  (Lugosi)  has 
concocted  an  antidote  for  Rukh  which,  taken 
twice  a  day,  will  prolong  his  life.  In  Paris 
Benet  takes  most  of  the  credit  for  the  discov- 

ery. Rukh  returns  with  a  plan  of  vengeance. 
He  sets  the  stage  by  faking  his  death.  He  kills 
two  who  were  on  the  expedition  by  touching 
them.  Benet  begins  to  see  the  light  and  sets 
a  trap  for  Rukh.  But  Rukh  kills  Benet  and  is 
after  Drake,  who  at  the  announced  death  of 
Rukh  had  married  Mrs.  Rukh.  But,  deprived 

of  the  antidote,  Rukh's  body  starts  to  smoke 
and  is  rapidly  consumed. — Mooney,  New  York. 
Produced  and  distributed  by  Universal.  Producer, 

Edmund  Grainger.  Directed  by  Lambert  Hillyer. 
Story  by  Howard  Higgin  and  Douglas  Hodges. 
Screenplay  by  John  Calton.  Photography  by  George 
Robinson.  Special  photography  by  John  P.  Fulton. 
P.  C.  A.  Certificate  No.  1,746.  Running  time,  75 
minutes.  Release  date,  January  13,  1936.  General 
audience  classification. 

CAST 
Dr.  Janos  Rukh    Boris  Karloff 
Dr.  Benet    Bela  Lugosi 
Diane   Rukh    Frances  Drake 
Ronald  Drake    Frank  Lawton 
Sir  Francis  Stevens    Walter  Kingsford 
Lady   Arabella   Stevens  Beulah  Bondi 
Mother  Rukh    Violet  Kemble  Cooper 
Briggs    Nydia  Westman 
Headman    Danell  Haines 
Chief  of  Surete    George  Renavent 
Noyer    Paul  Weigel 
Mme.  Noyer    Adele  St.  Maur 
Professor  Mendelssohn    Frank  Reicher 
Number  One  Boy    Lawrence  Stewart 
Zulu  Woman    Etta  McDaniels 
Celeste    Inez  Seabury 
Minister    Winter  Hall 

King  of  the  Damned 
(  Gaumont-British  ) 

Spectacular  Melodrama 
The  convict  settlement  has  been  exploited 

rather  thoroughly  as  a  background  for  melo- 
drama, and  in  its  general  atmosphere  and  some 

of  its  detail  "King  of  the  Damned"  has  been 
anticipated.  Unlike  most  other  "Devil's  Island" stories,  however,  it  does  represent  an  effort  to 
present  a  problem  that  can  be  exploited,  as 

well  as  a  story,  in  the  novel  feature  that  revolt- 
ing convicts  govern  the  settlement  better  than 

the  jailers  they  have  dispossessed. 
In  sheer  strength  of  incident  and  in  scale 

of  production  the  film  has  showman  values. 
Outstanding  are  scenes  in  which  the  revolting 
convicts,  paraded  for  the  garrotting  of  one  of 
their  comrades,  storm  and  capture  the  barrack 
square ;  grimly  original  also  are  the  episodes 
in  which  the  captured  officers  are  made  to  wel- 

come officers  from  a  cruiser  and  to  pretend  that 
all  is  well,  because  the  convict  servants  who 
wait  at  table  have  pistols  at  the  ready. 

Anna,  daughter  of  the  Commandant  of  the 
convict  island  of  Santa  Maria,  and  finance  of 
his  second  in  command,  Capt.  Ramon,  flies  to 
the  island  on  hearing  that  her  father  is  ill.  She 
is  attracted  by  Convict  83,  who  acts  as  orderly. 
An  educated  man,  83  is  planning  a  revolt  of  the 
convicts,  whose  dissatisfaction  is  brought  to  a 
head  by  the  action  of  Ramon,  bribed  by  a  con- 

cessionaire, in  sending  large  contingents  to  a 
road-making  squad  in  the  jungle.  Ramon,  dis- 

covering 83  in  conversation  with  Anna,  orders 
him  to  the  road  gang. 

A  rising  is  plotted  in  the  absence  of  a  num- 
ber of  troops  on  a  distant  expedition,  but  breaks 

out  prematurely  and  is  suppressed.  Mooche, 
drunken  but  faithful  ally  of  83,  is  condemned 
to  the  garrott  for  killing  a  traitor.  Convict 
83  is  advised  that  he  has  received  a  pardon, 
but  on  the  eve  of  the  execution  asks  permis- 

sion to  parade  with  the  others  on  the  square. 
As  the  steel  necklet  is  about  to  close  on 

Mooche's  neck,  the  convicts  break  rank  and 
rush  upon  their  guards.  A  secretly  assembled 
machine  gun,  fired  from  the  hospital  window, 

enables  them  to  win  the  day.  All  the  officers 
are  made  prisoners.  With  the  assistance  of 
Mooche,  83  proceeds  to  organize  the  island, 
to  show  that,  under  fair  conditions,  the  con- 

victs can  do  ten  times  what  was  accomplished 
by  slave  driving. 
Anna  secretly  sends  out  a  message  which 

bring  a  cruiser  to  the  island.  When  the 
officers  land,  they  are  welcomed  as  usual  by 

Ramon  and  his  colleagues,  who  have  been  co- 
erced into  a  pretense  that  everything  is  normal 

by  the  fear  that  Anna  will  be  killed  if  they 
speak.  The  disclosure  by  the  cruiser  captain 

that  his  ship's  guns  are  trained  on  the  bar- racks leads  Ramon  to  tell  the  true  position ;  the 

cruiser  is  signaled  and  begins  to  shell.  Sup- 
ported by  Anna,  83  persuades  the  captain  to 

promise  a  fair  trial  on  the  mainland  to  the 
mutineers. 

There  is  very  little  light  relief  in  "King  of 
the  Damned,"  and  no  love  interest  in  the  con- 

ventional sense.  Its  appeal,  which  is  definitely 
to  adults,  rests  almost  entirely  on  the  excep- 

tional realism  of  its  details  and  the  strength 
of  the  revolt  and  execution  scenes,  reinforced 
by  the  fact,  already  indicated,  that  it  can  be 
sold  to  certain  audiences  as  an  indictment  of 
the  system  of  punitive  settlements.  The  acting 
of  Conrad  Veidt  and  Helen  Vinson  is  ade- 

quate, but  the  strong  part  is  that  of  Noah 
Beery  as  the  heroic  blackguard,  Mooche. — Allan,  London. 

Produced  and  distributed  by  Gaumont-British.  From 
the  play  by  John  Chancellor.  Screen  play  by  Charles 
Bennett  and  Sidney  Gilliat.  Adaptation  by  A.  R. 
Rawlinson.  Directed  by  Walter  Forde.  Camera,  Ber- nard Knowles.  Sound,  A.  F.  Birch.  Art  director,  O. 
Werndorff.  Running  time,  75  minutes.  Adult  audi- 

ence classification. 

CAST Convict    83    Conrad  Veidt 
Anna    Helen  Vinson 
Mooche    Noah  Beery 
Ramon    Cecil  Ramage 
The  Greek   Edmund  Willard 
Lumberjack    Percy  Parsons 
Boy    Peter  Croft 
Captain   Torres    Raymond  Lovell 
Commandant    C.  M.  Hallard 
Doctor  Prada    Allan  Peayes 
Captain  Pereez    Percy  Walsh 

The  Alchemist's  Hourglass (Norton  Company) 

Good 
An  industrial  short  that  is  more  of  entertain- 

ment than  advertising,  this  is  a  well  worth- 
while production.  Set  in  medieval  times,  the 

story  relates  the  progress  of  machinery  from 
that  period  to  the  present  day  with  the  impor- 

tant functioning  of  abrasives.  An  alchemist, 
displaying  to  a  Duke  and  his  retinue  some  gems 
that  he  has  created  with  chemicals,  is  inter- 

rupted by  a  disturbance  outside  his  window.  A 
street  grinder,  having  ruined  the  sword  of  a 
noble,  is  being  chastised  severely.  The  alche- 

mist takes  the  sword  and  sharpens  it  with  a 
hone  of  his  own  make.  The  Duke,  unconvinced 
by  this  display,  is  shown  by  the  alchemist, 
through  the  medium  of  an  hourglass,  machinery 
in  years  to  come  and  the  use  of  abrasives  in  the 
gradual  development.  These  scenes  are  the 
highlight  of  the  short  and  are  of  an  excellent 
pictorial  and  instructive  nature.  Until  distribu- 

tion facilities  are  arranged  the  short  will  be 
handled  by  the  Norton  Company  of  Worcester, 
Mass.  It  was  produced  and  directed  for  that 

comoany  by  Leo  Lipp. — Running  time,  18  min- 

utes. 
Camera  Cranks 

(RKO  Radio) 
Monotonous 

Comedy  situations  that  lack  humor  and  bor- 
der on  the  monotonous  make  up  this  short.  It 

all  has  to  do  with  a  screen  test  of  a  radio  per- 
sonality. The  partner  in  the  test  is  a  young 

woman  of  dubious  mental  capacity  who  evi- 
dences a  desire  to  display  her  talents  before 

the  camera.  Fifty-nine  takes  are  required  due 
to  the  persistently  innocuous  manifestations  of 
the  young  woman  and  her  retinue  of  family 
and  dog.  The  despairing  director,  camera  crew 
and  sound  effects  man  suffer  accordingly  with 
each  retake.  In  the  cast  are  Joey  Ray,  Robert 
Graves. — Running  time,  19  minutes. 
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^OX  OFFICE 

CHAMPIONS 

for  DECEMBER 

ANNIE  OAKLEY 

MUTINY  ON  THE  BOUNTY M  G  M 

RKO  Radio      THANKS  A  MILLION 
20th  Century-Fox 

QFour  of  the  seven  productions  winning  a  place 

among  the  Box  Office  Champions  for  Decem- 

,  ber,  1934,  were  Champions  of  November.  This 

is  the  first  time  since  the  inauguration  of  the  Cham- 

pions in  1931,  that  so  many  pictures  have  won  such  a 

ranking  in  two  successive  months.  Of  the  four  "re- 

peaters," MGM's  "Mutiny  on  the  Bounty"  retains  for 
December  the  position  at  the  top  of  the  list  that 

it  held   in   the   ratings   of  the   November  leaders. 

(2)  A  Night  at  the  Opera:  Directed  by  Sam  Wood.  Screen  play 
by  George  S.  Kaufman  and  Morrie  Ryskind.  From  a  story  by 
James  Kevin  McSuinness.  Musical  score  by  Herbert  Stothart. 

Dances  by  Chester  Hale.  Recording  director,  Douglas  Shearer. 
Art  director,  Cedric  Gibbons.  Associates,  Ben  Carre,  Edwin 

B.  Willis.  Wardrobe  by  Dolly  Tree.  Photographed  by  Merritt 
B.  Gersted.  Film  editor,  William  LeVanway.  Assistant  director, 
George  Selander.  The  cast  is  headed  by  three  of  the  Marx 

Brothers:  Groucho,  Chico  and  Harpo  (Zeppo  is  no  longer  in  pic- 
tures). Kitty  Carlisle  has  the  feminine  lead.  The  film  was  released 

November  15,  1935. 

(I)  Mutiny  on  the  Bounty:  Associate  producer,  Albert  Lewin. 

Directed  by  Frank  Lloyd.  Screen  play  by  Talbot  Jennings,  Jules 
Furthman,  Carey  Wilson.  From  the  book  by  Charles  Nordhoff 
and  James  Norman  Hall.  Musical  score  by  Herbert  Stothart. 

Recording  director,  Douglas  Shearer.  Art  director,  Cedric  Gib- 
bons. Associate,  Arnold  Gillespie.  Marine  director,  James 

Havens.  Photographed  by  Arthur  Edeson.  Film  editor,  Margaret 
Booth.  Cast:  Charles  Laughton,  Clark  Gable,  Franchot  Tone, 

Herbert  Mundin,  Eddie  Quillan,  Dudley  Digges,  Donald  Crisp, 
Ian  Wolfe,  Ivan  Simpson,  Dick  Winslow.  Released  Nov.  8,  1935. 

(3)  In  Old  Kentucky:  Produced  by  Edward  Butcher.  Directed  by 

George  Marshall.  Screen  play  by  Sam  Hellman  and  Gladys  Leh- 
man. Additional  dialogue,  Henry  Johnson.  Play  by  Charles  T. 

Dazey.  Photographed  by  L.  W.  O'Connell.  Sound,  W.  D.  Flick. 
Art  director,  William  Darling.  Gowns,  William  Lambert.  Musi- 

cal director  Arthur  Lange.  Cast:  Will  Rogers,  Dorothy  Wilson, 
Russell  Hardie,  Charles  Sellon,  Louise  Henry,  Esther  Dale,  Alan 
Dinehart,  Bill  Robinson.  Released  November  22,  1935.  This  was 

the  final  release  of  the  late  comedian's  pictures,  though  "Steam- 
boat 'Round  the  Bend"  was  the  latest  produced. 
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A  NIGHT  AT  THE  OPERA  MGM      IN  OLD  KENTUCKY  20th  Century-Fox 

SO  RED  THE  ROSE  Paramount      FRISCO  KID  Warner 

(3)  Annie  Oakley:  Associate  producer,  Cliff  Reid.  Directed  by 

George  Stevens.  Screen  play  by  Joel  Sayre  and  John  Twist. 

From  a  story  by  Joseph  A.  Fields  and  Ewart  Adamson.  Produc- 
tion associate,  Robert  Sisk.  Photographed  by  J.  Roy  Hunt.  Musi- 

cal director,  Alberto  Colombo.  Art  director,  Van  Nest  Polglase. 

Associate,  Perry  Ferguson.  Recorded  by  John  L.  Cass.  Music 
recorded  by  P.  J.  Faulkner,  Jr.  Edited  by  Jack  Hively.  Assistant 

director,  Jimmy  Hartnett.  Cast:  Barbara  Stanwyck,  Preston  Fos- 
ter, Melvyn  Douglas,  Moroni  Olsen,  Pert  Kelton,  Andy  Clyde, 

Chief  Thunder  Bird,  Margaret  Armstrong,  Delmar  Watson,  Adeline 
Craig.  Released  November  15,  1935. 

(3)  Thanks  a  Million:  A  Darryl  F.  Zanuck  production.  Directed  by 
Roy  Del  Ruth.  Screen  play  by  Nunnally  Johnson.  Photographed 
by  Peverell  Marley.  Art  director,  Jack  Otterson.  Film  editor, 
Allen  McNeil.  Costumes  by  William  Lambert.  Sound,  Eugene 
Grossman,  Roger  Herman.  Musical  direction,  Arthur  Lange. 
Cast:  Dick  Powell,  Ann  Dvorak,  Fred  Allen,  Yacht  Club  Boys, 

Patsy  Kelly,  Paul  Whiteman  and  Band,  with  Ramona,  Raymond 
Walburn,  Rubinoff,  Yacht  Club  Boys,  Benny  Baker,  Andrew 
Tombes,  Alan  Dinehart,  Paul  Harvey,  Edwin  Maxwell,  Margaret 
Irving,  Charles  Richman.  Released  November  15,  1935. 

(4)  So  Red  the  Rose:  Produced  by  Douglas  MacLean.  Directed 
by  King  Vidor.  Assistant  director,  Vernon  Keays.  From  novel 
by  Stark  Young.  Screen  play  by  Laurence  Stallings,  Maxwell  An- 

derson and  Edwin  Justus  Mayer.  Music  by  Frank  Harling.  Cos- 
tumes by  Travis  Banton.  Sound,  Harold  Lewis.  Film  editor,  Eda 

Warren.  Art  directors,  Hans  Dreier  and  Ernst  Fegte.  Photo- 
graphed by  Victor  Milner.  Cast:  Margaret  Sullavan,  Walter 

Connelly,  Randolph  Scott,  Janet  Beecher,  Elizabeth  Patterson, 
Harry  Ellerbe,  Dickie  Moore,  Robert  Cummings,  Charles  Starett, 
Johnny  Downs,  Daniel  Haynes,  Clarence  Muse,  James  Burke, 
Warner  Richmond,  Alfred  Delcambre.   Released  Nov.  22,  1935. 

(4)  Frisco  Kid:  Directed  by  Lloyd  Bacon.  Assistant  director,  Jack 
Sullivan.  Photographed  by  Sol  Polito.  Film  editor,  Owen  Marks. 
Story  and  screen  play  by  Warren  Duff  and  Seton  I.  Miller.  Art 

director,  John  Hughes.  Gowns  by  Orry-Kelly.  Musical  direction, 
Leo  F.  Forbstein.  Cast:  James  Cagney,  Margaret  Lindsay, 
Ricardo  Cortez,  Lili  Damita,  Donald  Woods,  Barton  MacLane, 

George  E.  Stone,  Joseph  King,  Addison  Richards,  Robert  Mc- 
Wade,  Joseph  Crehan,  Robert  Strange,  Joseph  Sawyer,  Fred 
Kohler,  Edward  McWade,  Claudia  Coleman,  John  Wray.  Re- 

leased November  30,  1935. 
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INDUSTRY  REJECTS  U.S.  BID  FOR 

CODE  TO  END  TRADE  PRACTICE  ILLS 

Paine  Says  Committee  Will  Seek 

Import  Rules  Penalizing  For- 

eign Producers  for  Restric- 

tions on  American  Industry 

Rejecting  the  Government's  bid  to  par- 
ticipate in  the  Council  for  Industrial 

Progress,  the  newest  move  for  self-regula- 
tion of  industries,  the  motion  picture  indus- 
try indicated  this  week  that  the  Council 

would  have  to  worry  along  without  it. 
Thus  were  dashed  the  hopes  of  Major 

George  L.  Berry,  President  Roosevelt's  co- 
ordinator for  industrial  cooperation,  and 

John  G.  Paine,  chairman  of  the  Council's 
management  group,  that  the  industry  could 
be  induced  to  become  an  active  unit. 

Jenkins  Declines  Post 

A  place  for  the  industry  has  been  re- 
served on  the  committee  of  "internal  and 

external  competition  affecting  American 

standards,"  expected  to  play  an  important 
role  in  the  Council's  activities.  Following 
a  conference  with  Major  Berry  in  Wash- 

ington last  week,  Mr.  Paine  announced  the 

appointment  to  the  committee  of  Felix  Jen- 
kins, general  counsel  for  Twentieth  Cen- 

tury-Fox, as  the  representative  of  the  mo- 
tion picture  industry. 

Mr.  Jenkins  this  week  notified  the  co- 

ordinator that  he  could  not  serve,  giving 

no  reasons.  Whether  any  other  industry 

representative  would  be  appointed  was  un- 
certain this  week,  pending  further  confer- 

ences planned  by  Mr.  Paine. 

However,  Mr.  Jenkins  is  the  only  industry 
figure  who  has  evinced  any  interest.  Generally, 
the  large  motion  picture  companies,  considered 
in  Washington  as  likely  subscribers  to  the 
movement,  have  regarded  the  Council  with 
cool  aloofness  from  the  start. 
Some  surprise  was  occasioned  when  Mr. 

Jenkins  attended  the  Council's  initial  meeting 
in  Washington  January  6th.  He  explained  this 
week  that  while  he  was  continuing  as  a  mem- 

ber of  the  group,  he  represented  only  his  com- 
pany as  an  observer  and  that  he  had  no  in- 

tention of  being  placed  in  a  position  of  acting 
as  spokesman  for  the  entire  industry.  He  said 
the  committee  appointment  had  not  been  ten- 

dered him  but  had  been  announced  without  his 
consent. 

Mr.  Paine,  however,  deems  the  motion  pic- 
ture industry  to  be  represented  in  the  Council, 

because  of  the  interest  shown  by  Twentieth 
Century-Fox,  and  pointed  out  that  while  indus- 

tries as  a  whole  are  not  enrolled,  representa- 
tive segments  are. 

Indirect  Invitation  Extended 

Major  Berry  extended  an  indirect  invitation 
to  the  industry  to  join  his  Council  when  in  a 
statement  he  emphasized  that  Mr.  Paine  is  a 
prominent  film  industry  executive.  The  head 
of  the  management  group  is  chairman  of  the 
board  of  the  Music  Publishers'  Protective  As- 

sociation, and  for  many  years  has  acted  as 
agent  and  trustee  of  the  music  publishers  in 
their  dealings  with  motion  picture  producers 
and  others.  He  formerly  served  as  copyright 
attorney  and  in  the  legal  department  of  War- 

ners, and  some  years  ago  engaged  in  produc- 
tion in  a  small  way. 

While  the  film  industry  is  indifferent,  Mr. 

Paine  said  his  section  would  concern  itself  with 
problems  directly  affecting  motion  pictures, 
both  in  America  and  abroad. 

His  group  has  been  divided  into  seven  com- 
mittees, each  with  four  industry  representatives 

and  four  from  labor.  Generally,  they  will  seek 
to  formulate  a  program  on  the  basis  of  which 
legislation  for  the  solution  of  trade  practice 
ills  and  labor  problems  will  be  introduced  in 
this  session  of  Congress. 

The  Council  plans  to  study  a  large  number 

of  problems  involved  in  the  nation's  economic 
life,  said  Mr.  Paine,  and  it  will  aim  to  map  a 
national  industrial  policy,  along  the  lines  of 

what  has  been  termed  "long  range  planning." 
One  of  the  problems  impinging  on  motion  pic- 

tures is  that  of  "internal  and  external  compe- 
tition affecting  American  standards,"  Mr.  Paine 

said.  Headed  by  O.  M.  Porter,  representing 
the  pulp  manufacturers,  the  committee  handling 
this  phase  will  attempt  to  draft  import  regu- 

lations penalizing  foreign  motion  picture  pro- 
ducers in  retaliation  for  restrictions  imposed 

on  the  American  industry  by  those  countries, 
he  declared. 

"We  should  not  have  a  free  and  open  mar- 
ket for  any  country  which  refuses  to  give  our 

films  unrestricted  entry,"  he  believed.  "The 
obstacles  have  been  particularly  serious  in  Ger- 

many, France  and  England,  with  quotas,  taxes 
and  regulations  of  various  sorts.  We  should 
make  it  equally  difficult  for  them  to  do  busi- 

ness in  the  United  States." 

Cites  Bans  on  Films 

Mr.  Paine  also  felt  commercial  retaliation 
would  be  in  order  in  such  situations  as  when 
France  succeeded  in  blocking  the  production 

by  Paramount  of  "Paths  of  Glory"  and  Tur- 
key's objections  to  the  making  of  "The  Forty 

Days  of  Musa  Dagh,"  as  well  as  Spain's  re- cent drastic  action  to  compel  withdrawal  of 
"The  Devil  Is  a  Woman"  from  world 
circulation. 

Industry  representatives  handling  for- 
eign matters  seriously  doubt  the  wisdom 

of  such  a  move,  pointing  out  it  would 
undoubtedly  cause  counter  retaliations  and 

intensify  present  drastic  restrictions  against 
American  film  companies. 

Other  committees  will  be  appointed  to  in- 
vestigate the  following  subjects :  national  in- 

dustrial policy ;  labor  relations,  including  the 
regulation  of  maximum  working  hours  and 
minimum  wages ;  child  labor ;  fair  trade  prac- 

tices ;  government  competition  with  private  en- 
terprise ;  anti-trust  laws  and  government  aid 

of  small  industries. 

Trust  Law  Factor 

The  phase  in  which  organized  industry 
spokesmen  in  New  York  showed  most  inter- 

est was  that  of  the  anti-trust  laws.  The  Coun- 
cil plans  to  examine  possibilities  of  modifying 

them  to  permit  industries  wider  latitude.  Film 
company  attorneys  have  cited  the  existence  of 
the  laws  as  a  major  obstacle  to  concerted 
adoption  of  any  plan  of  self-regulation,  and  for 
this  reason  alone,  they  feel,  a  revamping  would 
be  welcomed. 

Another  was  that  of  Government  competition 
with  private  business,  as  typified  in  the  film 
shows  at  CCC  camps  and  performances  spon- 

sored by  state  and  municipal  educational  and 
other  institutions,  which  are  tax  free,  in  op- 

position to  taxpaying  exhibitors. 
The  campaign  initiated  by  the  Motion  Pic- 

ture  Theatre   Owners   of   America  to  bring 

Felix  Jenkins  Declines  to  Repre- 

sent Film  Industry  on  Paine's 
Management  of  the  Group 

of    Major    Berry's  Council 
about  self-regulation  through  key  city  concilia- 

tion tribunals  appears  to  have  been  stalemated 

by  the  industry's  lack  of  enthusiasm  and  the 
uncertainty  of  early  action  by  the  organization's board  of  directors. 

The  need  for  tribunals  where  trade  factors 
could  air  their  grievances  without  resorting  to 
litigation  was  again  pointed  out  this  week  as 
independent  exhibitors  in  Kansas  City  pre- 

pared to  bring  action  against  Fox  Midwest  on 

charges  of  "unfair  clearance  and  zoning." 
Members  of  the  Independent  Theatre  Own- 

ers' Association  there  who  had  purchased  pro- 
tection were  reported  willing  to  relinquish  it 

immediately,  while  the  circuit  still  held  out. 
In  Akron,  the  ITO  is  seeking  to  solve  the 

independents'  problems  through  a  booking 
combine  and  a  clearance  schedule  based  on 
admissions.  Action  was  speeded  by  reports 
four  new  houses  were  to  be  built  there.  The 
clearances  proposed  are :  theatres  charging  25 
cents,  28  days  after  downtown  first  runs ;  20 
cents,  42  days;  15  cents,  56  days. 

While  the  MPTOA's  20  regional  affiliates 
have  informally  approved  the  proposal  of  Ed 
Kuykendall,  its  president,  for  a  system  of  self- 
regulation,  further  developments  in  this  direc- 

tion depends  on  three  major  factors: 

1.  What  Congress  does  with  respect  to 
reviving  the  NRA,  and  other  legislative 

matters,  and  what  occurs  in  the  state  legis- 
latures this  year. 

2.  The  industry's  own  demonstration  of 
willingness  to  adopt  self-regulation. 

3.  The  formulation  of  a  definite,  detailed 

plan. 

Several  proposals  are  being  urged  by  pro- 
administration  Congressmen  for  action  this  ses- 

sion, among  them  a  Constitutional  amendment 
proposed  by  Representative  Costigan  of 

Colorado.  It  would  remedy  the  supreme  court's NRA  decision  by  giving  Congress  the  power 

to  regulate  wages  and  conditions  of  employ- 
ment regardless  of  state  lines.  The  bill  is  in 

the  House  judiciary  committee,  with  little 
likelihood  of  action. 

In  another  direction,  the  Federal  Trade  Com- 
mission is  making  a  last  effort  to  revive  a  modi- 

fied form  of  the  NRA  and  plans  to  call  an  in- 
dustrial conference  in  Washington.  Industries 

are  to  be  called  singly,  and  motion  pictures  are 
on  the  list. 

Unfair  Practice  Legislation 

Legislation  designed  to  increase  the  Federal 
Trade  Commission's  powers  to  halt  unfair  and 
deceptive  trade  practices  is  being  sponsored  by 
Chairman  Rayburn  of  the  House  interstate 
commerce  committee.  A  proposed  bill  would 
declare  such  practices  unfair  competition  and 
give  the  circuit  court  of  appeals  power  to  re- 

strain them  pending  final  court  decision. 
At  the  same  time,  spokesmen  for  organized 

business  have  notified  members  of  Congress 
that  it  would  continue  to  oppose  all  measures 
having  an  NRA  flavor. 

M.  B.  Folson,  treasurer  of  Eastman  Kodak 
Company,  Rochester,  N.  Y.,  is  one  of  18  new 
members  appointed  by  Secretary  Roper  to  his 
Business  Advisory  and  Planning  Council.  They 
will  serve  through  this  year. 



tramp,  tramp,  tramp,  the  boys  are 

marching  . . .  to  the  bank  .  •  •  with 

Physical  Distribution 

Fox  Exchanges  •  Can- ada, Regal  Films,  Ltd. 



44  MOTION    PICTURE  HERALD January    25,  1936 

FIVE  BIG  BRITISH  CIRCUITS  RISING 

OUT  OF  REGROUPING  OF  THEATRES 

Real  Estate  Basis  of  New  Financ- 

ing Found  Significant  of  Sta- 

bility of  Projects;  New  Studios 

a  Factor;  Large  Capitalization 

by  BRUCE  ALLAN 
London  Bureau  of  the  Herald 

Almost  daily  re-shufflings  of  alignments 
in  the  British  theatre  field,  coupled  with  the 
entry  of  new  and  powerful  financial  groups, 
promise  to  create  a  circuit  situation,  early 
in  1936,  representing  a  definite  variation  in 
the  balance  of  booking  power.  Instead  of 
two  major  circuits,  there  may  soon  be  five. 
Possibilities  of  producer  associations  with 
various  of  the  new  theatre  groups  emphasize 
this  prospect  of  important  changes. 

Recent  expansion  plans,  not  all  of  them 
official,  may  be  summarized  as  follows : 

Union  Cinema  Co.,  Ltd.,  controlled  by 

Fred  Bernhard,  has  entered  into  agree- 
ments with  Arthur  Segal,  founder  of  the 

Astoria  circuit  now  controlled  by  Par- 
amount, and  with  Reed  Theatres,  Ltd., 

which  are  expected  to  bring  the  final  to- 
tal of  the  Union  theatres  to  over  200. 

Little  more  than  a  year  ago  it  was  under 

fifty.  The  Segal  additions  will,  it  is  said, 
be  upwards  of  40  socalled  supers  of  over 
2,000  capacity,  in  key  cities. 

An  investor  in  Union  is  J.  Arthur  Rank, 
director  of  British  National  Films  and  of 

the  C.  M.  Woolf  company,  General  Films 
Distributors,  and  a  tie  between  the  Union 

circuit  and  the  eight  important  British  pro- 
ducing companies  represented  by  G.  F.  D. 

looks  probable.  The  likelihood  of  a  big 

joint  public  flotation  is  being  generally  can- 
vassed. 

County  Cinemas,  Ltd.,  under  the  control 
of  C.  J.  Donada,  is  another  group  which 
seems  likely  to  be  over  100  strong  quite 

soon.  The  County  theatres  are  new  build- 
ings of  large  capacity.  A  flotation  for  $17,- 

500,000  recently  was  indicated,  and  it  was 
believed  that  a  tie  with  London  Films 

(financed  by  Prudential  Insurance  Company) 
would  be  revealed.  The  present  belief  is  that 

County  will  get  what  money  it  wants  with- 
out going  to  the  public. 

Odeon  Expansion  Details 

The  Oscar  Deutsch  Odeon  group  was  as- 

sociated, with  County,  in  Joseph  Schenck's 
plan  for  an  arrangement  in  which  United 

Artists  was  to  have  provided  the  produc- 
ing end.  The  UA-County-Odeon  deal  fell 

through,  but  the  Odeon  circuit,  also  com- 
posed mostly  of  new  theatres  of  good  ca- 

pacity, has  grown  steadily  and  the  goal  of 
200  theatres  is  not  impossible.  Odeon,  in 
which  United  Artists  Theatre  Circuit,  Inc., 
purchased  an  interest  some  time  ago,  has 
a  capital  value  said  to  total  $50,000,000.  The 
plan,  it  is  understood,  calls  for  simultaneous 
release  with  London  throughout  the  circuit, 
instead  of  six  months  after  London  show- 

ings, as  is  now  the  case.  Maurice  Silver- 
stone,  managing  director  for  United  Art- 

ists here,  may  be  named  to  the  board  of 
Odeon. 

The  John  Maxwell  company,  Associated 
British  Pictures,  is  on  the  eve  of  issuing 
$5,000,000  further  capital  in  the  form  of  5 
per  cent  first  mortage  debentures  for  the 

purpose  of  "financing  additional  properties." 
ABP,  already  second  only  to  G-B  in  num- 

ber of  theatres,  grew  steadily  throughout 
1935  and  may  well  become  a  300  to  400  cir- 

cuit. The  new  issue  will  bring  its  capital 

up  to  the  full  authorized  amount  of  $17,- 
500,000. 
Some  interesting  financial  groupings  un- 

derly  the  facts  just  stated. 

The  Union-Segal-Reed  interests,  possibly 
associated  with  Woolf-Seneral,  will  have 
behind  them  the  millions  of  J.  A.  Rank 

and  of  Lady  Yule;  both  of  these  are  also 
interested  in  the  Pinewood  studios  being 

erected  by  the  Boot  building  interests  at 
Iver,  and  Rank  and  Boot  are  investors  in 

the  Technicolor  British  plant  at  nearby 
Denham. 

If  the  County-United  Artists-London 
Film  combination  fructified,  it  will  probably 
be  with  the  aid  of  Prudential  resources. 

Odeon,  in  or  out  of  a  County-UA  tie,  is 
an  inviting  associate  for  any  production 
company,  due  to  big  financial  resources, 
usually  identified  with  the  Halifax  Building Society. 

There  is  a  very  important  territorial  as- 
pect to  most  of  these  deals.  In  a  real  estate 

sense,  a  large  slice  of  the  near-London 
county  of  Buckinghamshire  will  be  absorbed 

by  insurance,  building  society  and  estate  de- 
velopment interests  which  also  possess  film 

holdings.  Just  how  much  land  the  Pruden- 
tial has  acquired  in  the  Denham  neighbor- 
hood cannot  be  stated,  nor  does  anyone  know 

the  exact  acreage  owned  by  the  Boot  inter- 
ests in  the  adjacent  Iver  area,  but  it  seems 

reasonable  to  assume  that,  merely  by  ex- 
ploiting the  increased  estate  values  which 

the  new  studios  will  create  in  residential 

Buckinghamshire,  these  interests  will  be  as- 
sured of  a  handsome  return  on  investments 

in  land  made  at  near-agricultural  rates. 
Their  incidental  film  investment  is  obviously 
less  of  a  speculation  than  it  might  seem. 
That  the  same  or  similar  interests  should 

be  attracted  by  theatre  investments,  also 
with  a  sound  real  estate  backing,  is  not  sur- 

prising. The  primary  finance  of  the  new 
circuits,  as  of  the  new  production  enter- 

prises, is  obviously  well  secured  on  values 
which  do  not  depend  to  any  extent  on  film 
fluctuations^ 

V 

Lord  Tyrrell  Honored 

Lord  Tyrrell  of  Avon,  new  president  of 
the  British  Board  of  Film  Censors,  will  be 
visited  on  January  28th  by  a  deputation 
from  the  Public  Morality  Council,  which  is 

to  convey  congratulations  on  his  appoint- 
ment. It  will  be  led  by  Dr.  Winnington  In- 
gram, Bishop  of  London,  and  will  be  repre- 

sentative of  all  the  churches  and  of  numer- 
ous welfare  bodies  which  concern  them- 

selves with  film  entertainment.    It  is  sig- 

Lord  Tyrrell  Honored  by  Public 

Morality  Council;  B  &  D  Chair- 
man Blames  Censorship  for 

Low  Receipts;  Quota  Hearing 

nificant  of  the  standing  of  the  BBFC  that 
the  deputation  will  formally  assure  the  new 
president  of  its  support  for  a  continued 
policy  of  trade  regulation  on  the  principles 
laid  down  by  the  late  E.  E.  Shortt,  K.  C. 

at  the  Cinematograph  Exhibitors  Associa- 
tion Summer  Conference  at  Cardiff  last 

year. 

V 

Censorship  Blamed 

Commenting  on  a  loss  on  last  year's trading  of  £37,031  ($185,000),  compared 

with  a  previous  year's  profit  of  £80,000, 
E.  Ronald  Cramond,  chairman  of  British 

&  Dominions  Film  Corporation,  at  the  an- 
nual meeting  in  London  said  that  there  had 

been  a  big  falling  off  in  receipts  and  that 

this  "was  especially  marked  in  the  United 
States,  where  among  other  things  altera- 

tions demanded  by  the  American  censorship 
authorities  destroyed  the  effectiveness  of 

certain  of  the  company's  films." The  annual  report  disclosed  a  surplus  on 
revenue  account  of  £41,096,  but  against  this 
there  was  a  depreciation  item  of  £78,127, 
of  which  £58,836  represented  the  deficit  on 
film  receipts  as  compared  with  estimates. 

Charles  M.  Woolf,  who  became  managing 
director  of  the  company  on  the  death  of 
Hubert  Marsh,  said  that  before  accepting 
the  appointment  he  had  suggested  that  the 

company's  releasing  contract  with  United 
Artists  be  either  canceled  or  materially 

altered.  "As  a  result  of  these  suggestions, 
Capt.  Norton  went  to  New  York  and  al- 

though he  was  not  able  to  get  the  contract 
canceled  altogether  he  certainly  got  very 
material  concessions  under  which  it  was 

workable." 
The  modification  of  the  contract  (which 

previously,  declared  Mr  Woolf,  had  placed 

at  the  disposal  of  UA  "the  artistes,  the 
entier  personnel  and  the  entire  capacity 

of  the  studio")  had  had  the  immediate  re- 
sult that  it  had  been  possible  to  rent  out 

two  stages  "most  profitably  and  for  an 

extended  period." Indicating  that  the  future  policy  of 

B  &  D  would  be  to  rent  space  and  to  pro- 
duce its  own  films  chiefly  in  combination 

with  other  companies,  Mr.  Woolf  said  that 

it  was  not  intended  "to  make  any  very  ex- 
pensive films  with  a  view  to  getting  world 

release." 

It  was  estimated  that  the  net  revenue 
from  the  rental  of  studio  space  would  be 
£35,000  a  year. 

V 

Betty  Stockfield  will  play  "Joanna"  in the  Toeplitz  Maurice  Chevalier  production, 

"The  Beloved  Vagabond."  Nora  Swin- 
burne, originally  cast,  is  prevented  by  a 

theatre  part. 



PUBLIC  POWER  vs.  PRIVATE  POWER 

IN  its  first  issue  of  1936,  MARCH  OF  TIME  turns 

its  cameras  on  the  program  of  the  Tennessee 

Valley  Authority  (TVA),  affecting  9  states,  an  area 

as  large  as  England.  As  the 

government  pushes  its  power 

lines  out  through  the  Ten- 

nessee watershed  to  hundreds 

of  southern  towns  and  ham- 

lets, millions  of  people  will 

get  their  first  taste  of  TVA 

cheap  electricity  and  like  it. 

By  this  great  experiment  in 

regional  planning,  TVA  pro- 

poses a  national  yardstick 

for  measuring  what  all  U.  S. 

electricity  should  cost. 

EXCLUSIVE  MARCH  OF  TIME 

EXPLOITATION 

5,430,000  STOCKHOLDERS 

258,000  EMPLOYEES 

These  5,688,000  people  and  their  families  have 

been  notified  by  the  power  companies  they  are 

associated  with,  that  the  new  MARCH  OF 

TIME  tells  the  full  story  of  both  sides  of  the 

TVA  program.  Now  they  are  waiting  for  YOU 

to  tell  them  when  it  will  play  in  your  theater. 

Here  is  exploitation  value  plus  ready-made  box- 
office. 

But  TVA  is  in  head-on  collision  with  other  mil- 

lions of  people  who  are  employed  by,  or  have  their* 

money  invested  in,  the  third  largest  U.  S.  industry. 

So  to  the  nation's  Supreme 

Court  turn  the  power  com- 

panies to  defend  their  prop- 

erty and  to  challenge  the 

government's  right  to  go  into 
business. 

With  the  headlines  scarcely 

dry  on  the  NRA  and  AAA 

decisions,  now  TVA  goes  on 

trial.  On  this  collision  be- 

tween public  and  private 

power  is  focused  the  atten- 
tion of  all  U.  S.  industry. 

OTHER  EPISODES  IN  No.  1  for  1936 

FOR  ADVENTURE  AND  STIRRING  ACTION,  the  new  March  of  Time  pictures  a  Robinson 

Crusoe,  Mutiny-on-the-Bounty  adventure  on  three  desert  islands  near  the  Equator.  The  U.  S. 
Coast  Guard,  acting  on  sealed  orders  from  Washington,  wins  new  air  bases  in  the  U.  S.  conquest 
of  the  Pacific. 

FOR  SHEER  PRESENT  DAY  MYSTERY,  March  of  Time  turns  to  the  strangest  man  in  1936 

France — Monsieur  de  Paris.  Few  know  his  name  or  remember  his  face,  but  for  half  a  century, 
like  his  father  before  him,  he  has  been  owner  of  the  guillotine,  traveling  over  France,  using  it, 
collecting  its  gruesome  fees. 
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COURT  DEALS  BLOW 

TO  CHANCE  GAMES 

New  York  Supreme  Court 

Holds  Theatre  Drawings 

Violate   Law;   Arrests  Seen 

Chance  games  used  at  motion  picture  the- 
atres as  a  box  office  stimulant  this  week 

suffered  their  severest  setback  since  becom- 
ing the  subject  of  wide  legal  controversy, 

the  supreme  court  in  New  York  refusing 
the  appeal  of  a  convicted  exhibitor  by  ruling 
that  such  drawings  in  theatres  violate  the 
state  laws.  The  immediate  effect  is  ex- 

pected to  be  wholesale  arrests  by  New 

York's  police  department  under  Commis- 
sioner Valentine,  which  might  result  in  com- 
plete abandonment  of  the  practice  in  the 

largest  territory  in  the  country,  New  York 

representing  some  18  per  cent  of  the  na- 

tion's motion  picture  business. 

Appeals  were  contemplated  elsewhere 
against  state  court  decisions.  In  Arkansas, 

Malco  Theatres  were  reported  to  be  con- 
sidering an  appeal  from  a  decision  that 

favored  the  state.  In  Boston,  a  $250  fine 

was  to  be  appealed  by  James  Wells,  of 

the  Felsway,  Medford,  and  Charles  Wil- 
son, of  the  Hamilton  at  Dorchester. 

Two  bills  aimed  at  cash  giveaways  and 
chance  games  were  filed  in  Massachusetts 
with  the  state  legislature. 

The  decision  by  the  appellate  division  of 
the  supreme  court,  in  Brooklyn,  that  prizes 
awarded  in  motion  picture  houses  and  other 
places  of  amusement  are  a  violation  of  the 
state  lottery  law,  was  announced  over  the 
weekend. 

Sees  Arrests  Coming 

The  ruling,  which  affirmed  an  earlier  de- 
cision by  the  court  of  special  sessions  in 

Brooklyn,  was  declared  by  William  F.  X. 
Geoghan,  district  attorney  of  Kings  county, 
to  be  of  great  interest  to  his  office  and  to 
the  police  department.  He  interpreted  it  as 
opening  the  way  for  the  arrest  of  proprie- 

tors of  amusement  places  who  distribute 
cash  prizes  to  their  patrons  as  the  result  of 
a  drawing. 

The  case  considered  was  that  of  Charles 

Cranides,  manager  of  a  motion  picture  house 
at  135  Driggs  avenue,  Brooklyn;  Joseph 
Kiley,  assistant  manager  of  the  theatre,  and 
Farmer  Miller,  who  operated  the  wheel 
which  aided  in  the  picking  of  the  winners 
of  prizes. 

Justices  Bayes,  Murphy  and  Mclnerney 
of  the  court  of  special  sessions  found  the 

three  defendants  guilty  of  unlawfully  main- 
taining and  operating  a  lottery  and  sus- 

pended sentence. 

Decision  Is  Unanimous 

Melvin  Albert,  counsel  for  the  defendants, 
took  the  case  to  the  appellate  division.  He 

contended  that  it  was  not  necessary  to  pur- 
chase a  ticket  of  admission  to  the  theatre  to 

share  in  the  drawings,  because  tickets  for 
the  drawing  could  be  obtained  in  business 
places  in  the  neighborhood  and  in  the  lobby 
of  the  theatre.  He  contended  that  because 
no  charge  was  made  for  participating  in  the 

drawings  there  was  no  violation  of  the  lot- 
tery law. 

George  F.  Palmer,  Jr.,  assistant  district 
attorney,  replied  that  it  made  no  difference 
whether  persons  not  purchasing  tickets  of 
admittance  to  the  theatre  took  part  in  the 
drawings  or  not.  The  fact  in  this  case,  he 
said,  was  that  the  policeman  purchased  a 
ticket  of  admittance  and  received  his  ticket 
in  the  drawing. 

The  decision  of  the  appellate  division  was 
given  by  Justices  Hagarty,  Carswell,  Davis, 
Taylor  and  Johnston.  There  was  no  opin- 

ion, but  a  memorandum  by  the  court  said 
that  the  judgment  of  the  court  of  special 
sessions  was  affirmed.  The  decision  of  the 
court  was  unanimous. 

Mr.  Albert  said  he  would  as  soon  as  pos- 
sible seek  permission  of  the  appellate  divi- 
sion to  have  its  decision  reviewed  by  the 

court  of  appeals. 

Storage  Arranged 

For  Film  Archives 

Five  million  feet  of  motion  pictures  and 
many  thousands  of  phonographic  records 
are  extant  in  the  various  departments, 
agencies  and  independent  establishments  of 
the  Government,  according  to  John  G. 
Bradley,  chief  of  the  Division  of  Motion 
Pictures  and  Sound  Recording  of  the  Na- 

tional Archives,  as  recorded  in  the  first 
national  report  from  The  National  Archives 
at  Washington. 
How  best  to  preserve  those  pictures  and 

additional  material  received  as  gifts  from 

the  non-federal  field  is  the  immediate  prob- 

lem of  Mr.  Bradley's  staff.  Eight  concrete 
vaults  and  a  projection  room  have  been 
provided  in  the  National  Archives  Building. 

Storage  specifications  agreed  upon  call  for 
insulated  fireproof  cabinets  within  the 
vaults,  each  cabinet  to  contain  one  thousand 
feet  of  film  in  a  separate  compartment, 
vented  to  a  stack  flue  leading  to  the  exterior 
of  the  building. 

"Each  compartment,"  said  Mr.  Bradley, 
"is  to  have  a  gravity  trap  door  that  will 
permit  quick  and  easy  egress  of  combustion 
flames  or  gases  to  the  exterior  and  prevent 

ingress  of  these  same  gases  to  the  film  com- 
partments. The  flues  leading  to  the  exterior 

are  to  be  provided  with  proper  insulation 
to  prevent  heat  conduction  and  a  return  of 

outside  air." The  preservation  plans  comprise  control 
of  temperature,  humidity,  air  content,  heat 
conduction  and  air  connections. 

Johnston  to  Florida 

W.  Ray  Johnston,  president  of  Republic 
Pictures,  who  has  been  confined  to  bed  in 
New  York  for  the  past  three  weeks  with 
bronchial  pneumonia,  left  Wednesday  with 
Mrs.  Johnston  for  St.  Petersburg,  Fla.  He 
will  spend  several  weeks  there  recuperating 
and  expects  to  return  to  New  York  about 
February  7. 

'  'More  Generous 

Plan  Set  By 

IVPA  for  Shows 

A  competitive  phase  of  the  federal  the- 
atre project  in  the  New  York  region  was 

clarified  in  a  statement  by  Elmer  Rice, 

regional  director,  this  week  that  one  per- 
formance weekly  will  be  reserved  for  per- 

sons on  home  relief  who  will  be  admitted 

free  to  the  project's  six  theatres,  and  at 
other  times  regular  admissions  will  prevail. 

Mr.  Rice  described  this  plan  as  "more 
generous"  than  any  other  in  the  country, 
since  more  than  15  per  cent  of  the  the- 

atres' weekly  seating  capacity  will  be  re- 
stricted to  the  city's  relief  population 

numbering  410,000,  who,  he  said,  are 

"starved  for  the  legitimate  theatre." 
The  regional  director  has  frankly  admitted 
in  the  past  that  the  program  aims  to 

stimulate  interest  in  the  stage  as  op- 

posed to  motion  pictures. 

According  to  the  formulated  policy,  admis- 
sion will  be  free  on  Saturday  afternoons  at  the 

Willis,  in  the  Bronx,  to  persons  showing  home 
relief  cards  at  the  box  office,  and  on  Monday 

nights  at  the  Manhattan,  Biltmore,  Daly's, 
Lafayette  and  the  Symphony,  which  is  the  new 
name  for  the  Teller-Shubert  in  Brooklyn.  Re- 

lief cards  will  be  good  for  two  admissions,  and 
no  special  requisitions  will  be  necessary.  There 
will  be  no  seat  sale  for  these  performances. 

In  Chicago,  Thomas  Wood  Stevens,  regional 
director,  reported  the  present  plan  there  was 
to  admit  relief  clients  free  of  charge,  although 
it  was  not  yet  definite.  He  said  the  Chicago 
price  scale  would  probably  range  from  10  to 
20  cents.  The  admission  scale  in  New  York 
City  will  be  from  25  cents  to  probably  $1  top, 

with  probably  a  10  or  15-cent  admission  for children. 

Exhibitors  Complain 

Permission  to  charge  admission  was  author- 
ized under  the  Works  Progress  Administra- 

tion in  the  hope  the  Government  would  be  able 
to  make  the  projects  self-sustaining  and  even- 

tually pay  their  own  way.  Under  the  TERA 
and  the  old  CWA,  the  problem  of  admission 
did  not  arise  as  all  performances  were  free. 
With  the  decision  to  charge  at  the  box  office, 
many  commercial  producers,  particularly  in  Chi- 

cago, have  complained  of  unfair  competition. 
Uncle  Sam's  debut  as  a  producer  in  New 

York  was  scheduled  for  Wednesday  night  with 

the  opening  of  "The  Living  Newspaper,"  spon- 
sored by  the  Newspaper  Guild  of  New  York, 

at  the  Biltmore.  Because  of  the  Governmental 

red  tape  in  obtaining  requisitions  for  proper- 
ties and  electrical  equipment,  the  opening  has 

been  postponed  until  January  29. 
The  Tryout  Theatre,  the  only  unit  from  which 

the  commercial  theatre  is  expected  to  benefit, 
is  scheduled  for  launching  February  8  at  the 

Willis  with  "Woman  of  Destiny,"  sponsored  by Lee  Shubert. 

Two  Chicago  Houses  Considered 

In  Chicago  meanwhile,  the  Great  Northern, 
an  old  legitimate  house,  and  the  Star  and 
Garter,  a  burlesque  theatre,  both  dark,  are  be- 

ing considered  by  WPA  authorities  for  their 
shows.  It  is  expected  if  the  theatre  deals  go 
through  the  plays  will  open  some  time  next 
month,  and  may  go  on  tour  later. 

Complete  reorganization  of  the  federal  music 
project  in  New  York  City  has  been  announced 
by  Dr.  Nikolai  Sokoloff,  national  director  of 
WPA  music  activities. 



COMPLETE 

UNPARALLELED  photographic  quality... 

speed  . . .  fine  grain  . . .  Eastman  Super  X  has 

them  all.  It  is  the  complete  modern  negative 

film.  Agreeing  that  it  leaves  nothing  to  be  de- 

sired, cameramen  and  producers  are  using  it 

in  the  bulk  of  today's  feature  productions. 

Eastman  Kodak  Company,  Rochester,  N.  Y. 

(J.  E.  Brulatour,  Inc.,  Distributors,  Fort  Lee, 

New  York,  Chicago,  Hollywood.) 

EASTMAN  SUPER  V 

PANCHROMATIC  NEGATIVE 
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$25,000,000  FOR  PRINTS  IF  BLIND 

BUYING  IS  ELIMINATED,  SAYS  NIZER 

Attorney  for  New  York  Film 

Board  of  Trade  Says  Exhib- 

itors Want  System  as  Much 

as  Distributors  Desire  It 

Abolition  of  "blind  selling"  and  block 
booking,  by  law,  as  proposed,  would  cost  the 
motion  picture  industry  $25,000,000  a  year 
alone  for  the  additional  prints  that  would 

be  required,  and  rental  prices  would  be  pro- 
hibitive for  some  small  exhibitors  and  very 

much  increased  for  all  exhibitors. 

This  is  the  newest  major-distributor  line 
of  attack  against  opponents  of  the  block 
booking  system,  and  was  undertaken  last 
week  by  Louis  Nizer,  an  attorney  for  large 
distributors  who  at  the  same  time  serves  as 
counsel  for  the  New  York  Film  Board  of 

Trade.  Mr.  Nizer  presented  the  distribu- 
tors' case  to  the  School  of  Education  at  New 

York  University.  Some  independent  exhibi- 
tor interests  are  planning  a  fight  in  Con- 

gress for  passage  of  the  Pettengill  anti- 
block  booking  bill. 

Mr.  Nizer  declared  that,  contrary  to 

the  declarations  of  block  booking  op- 
ponents, exhibitors  want  the  system  to 

continue  as  much  as  do  the  distributors. 

Too,  "the  social  argument  in  respect  to 
block  booking  is  absolutely  baseless  and 

false,"  he  added. 

"Furthermore,  the  theory  that  exhibitors 
are  compelled  to  buy  100  per  cent  of  a  com- 

pany's product  in  order  to  obtain  any  of  its 
pictures  is  greatly  exaggerated,"  Mr.  Nizer 
continued.  "The  records  reveal  that  not 
more  than  five  per  cent  of  contracts  made 

with  exhibitors  are  for  the  producer's  entire 
product  including  short  subjects  and  news 
reels  and  that  not  more  than  20  per  cent  are 

for  complete  blocks  of  feature  pictures  of- 
fered. In  other  words,  most  exhibitors  have 

substantial  selection  even  before  the  contract 
is  made.  Otherwise,  how  could  one  explain 
the  fact  that  certain  pictures  are  contracted 
for  14,000  theatres,  whereas,  less  successful 
pictures  of  the  same  company  are  contracted 
for  only  1,400  theatres?  These  are  the 
actual  statistics  in  respect  to  two  pictures 
of  the  same  company.  If  bad  box  office 
pictures  could  be  forced  upon  the  exhibitor, 
there  would  not  be  such  a  discrepancy  in  the 
number  of  bookings. 

Cites  10%  Cancellation 

"Not  only  has  the  exhibitor  some  selection 
before  the  contract  is  made,  but  he  has  a 

10  per  cent  cancellation  clause  after  the  con- 
tract is  made. 

"So  long  as  the  block  booking  problem  is 
debated  on  economic  grounds,  it  will  not  be 
a  serious  one  because  in  the  last  analysis 
exhibitors  would  be  as  shocked  as  distribu- 

tors if  this  custom  were  suddenly  destroyed. 
Exhibitors  must  have  a  steady  flow  of  prod- 

uct and  cannot  depend  upon  individual  pur- 
chases as  each  picture  comes  along.  The 

uncertainty  of  supply  and  the  prohibitive 

SILVER  JUBILEE  HONOR 
PAID  IRVING  BERLIN 

With  the  dining  room  trans- 
formed into  a  replica  of  Nigger 

Mike's,  the  Bowery  cabaret  where 
Irving  Berlin,  as  a  singing  waiter, 
started  his  climb  to  international 

fame,  leaders  of  the  motion  picture 
industry  joined  song  writers  in  pay 

ing  tribute  to  Mr.  Berlin  at  a  silver  ju- 
bilee dinner  in  the  Ambassador  Hotel, 

Los  Angeles,  Monday  night. 

Featuring  the  program  was  a  song 

parade  that  traced  Mr.  Berlin's  career 
from  1911,  when  his  first  big  hit, 

"Alexander's  Ragtime  Band,"  was 
published,  to  his  recent  climax  when 
he  wrote  the  complete  musical  score 

for  RKO  Radio's  "Follow  the  Fleet." 
The  melody  review  of  the  years 

was  presented  by  25  noted  compos- 
ers, each  of  whom  played  a  hit  song 

written  by  Mr.  Berlin  in  his  25  years 

of  composing.  Al  Jolson's  singing  of 
Berlin  hits  which  he  introduced  on 

Broadway  was  another  highlight  of 
the  program. 

Industry  figures  at  the  dinner  were 
Winfield  Sheehan,  Joseph  M.  Schenck, 
Samuel  Goldwyn,  Samuel  Briskin,  J. 

R.  McDonough,  B.  B.  Kahane,  Irving 

Thalberg,  Darryl  F.  Zanuck,  Ernst 

Lubitsch,  Harry  Cohn,  Pandro  S.  Ber- 
man,  Fred  Astaire,  Mark  Sandrich, 
Max  Winslow,  Archie  Mayo,  Mervyn 

LeRoy,  Sam  Katz,  Eddie  Mannix,  Wil- 
liam Goetz,  David  Loew,  Moss  Hart, 

Dwight  Taylor,  Morrie  Ryskind, 
Harpo  Marx,  Nat  Finston,  Boris 
Morros  and  Leo  Forbstein. 

price  of  individual  selling  would  soon  bring 
back  the  custom  of  block  booking. 

"The  danger  involved  in  the  block  book- 
ing controversy  is  that  it  has  been  made 

a  political  football  and  that  false  social 
issues  have  been  brought  into  the  picture 
and  have  misled  honest  groups  who  seek 

to  elevate  the  standards  of  films." 

On  the  subject  of  blind  buying,  Mr.  Nizer 

said:  "The  majority  of  exhibitors  are  sev- 
eral hundred  miles  distant  from  the  nearest 

exchange  center.  Most  exhibitors  who  pay 
as  little  as  $5.00  or  $10.00  for  pictures  can- 

not spend  much  larger  sums  to  see  them  in 
advance.  For  an  exhibitor  to  see  600  pic- 

tures a  year  would  require  75  working  days 
of  his  time  in  addition  to  traveling  expenses. 
If  600  feature  pictures  had  to  be  viewed  by 
10,000  exhibitors  a  year,  the  cost  to  the 
industry  for  prints  alone  as  a  result  of  these 
showings  would  be  $25,000,000  a  year. 

"In  England  the  block  booking  and  blind 
buying  laws  are  circumvented.    There  is  a 

Ban  Is  Circumvented  in  Eng- 

land in  Recognition  of 

Value  of  Elasticity,  Students 

Are  Told;  Economic  Question 

trade  showing  which  technically  is  supposed 
to  be  a  viewing  by  all  exhibitors  even 

though  they  have  not  seen  the  picture.  Fur- 
thermore, oral  arrangements  are  made  to 

buy  the  complete  block.  This  is  done  in 
order  that  the  exhibitors  may  be  assured  of 
a  definite  supply  of  a  certain  quality  of 
product.  The  average  exhibitor  knows  the 
type  of  product  he  will  get  from  a  large 
major  company.  He  knows  its  stars,  its 
directors,  and  usually  there  are  advance  no- 

tices of  most  of  the  story  material. 

"He  has  learned  that  it  is  in  his  own  in- 
terest to  permit  elasticity  in  production. 

Particularly  today,  with  percentage  engage- 
ments in  vogue,  the  producer  is  as  anxious 

as  the  exhibitor  to  make  the  most  successful 

pictures  possible.  The  producer  should  be 
allowed  to  shift  from  a  preconceived  defi- 

nite program  if  he  believes  he  can  improve 
it  and  he  should  be  allowed  to  take  advan- 

tage of  current  news  opportunities,  which 

frequently  make  certain  subjects  popular." 
Called  Wholesale  Selling 

"Block-booking  is  wholesale  selling,"  ex- 
plained Mr.  Nizer.  "The  exhibitor  receives 

the  benefits  of  a  wholesale  price  and  the  dis- 
tributor receives  the  benefit  of  a  large  sale. 

If  each  picture  were  sold  separately,  the 
cost  of  selling  would  be  so  increased,  par- 

ticularly in  the  outlying  districts,  that  prices 

would  be  prohibitive  for  some  small  exhibi- 
tors, and  very  much  increased  for  all  ex- 

hibitors. There  is  very  little  doubt  that  vol- 
untary block-booking  is  therefore  desirable. 

The  exhibitors  want  it  as  much  as  the  dis- 
tributors. 

"An  economic  problem  has  arisen  in  re- 
spect to  what  is  called  compulsory  block- 

booking.  This  means  that  the  distributor 
refuses  to  license  his  best  pictures  unless  the 
exhibitor  buys  the  less  desirable  ones. 

"The  distributors  also  claim  that  experi- 
mentation in  production  frequently  in 

artistic  and  cultural  fields  is  possible  only 

because  there  is  a  possibility  of  obtaining 

some  return  from  such  pictures  if  their 
box  office  value  is  poor. 

"Exhibitors,  on  the  other  hand,  contend 
that  they  would  be  ready  and  pleased  to  pay 
very  much  more  for  successful  pictures,  and 
want  to  have  eliminated  the  unsuccessful 

pictures.  In  other  words,  they  seek  a  com- 
plete choice  of  selection.  This  creates  an 

economic  conflict.  Is  it  possible  for  the  ex- 
hibitor to  pay  enough  when  he  has  com- 

plete choice  of  selection  to  make  up  for  the 
great  losses  the  distributor  may  sustain  on 
the  unsuccessful  pictures  ?  The  experiment 
of  Paramount  Pictures  Corporation  in  1923, 

when  it  sold  individually  and  not  on  a  block- 
booking  basis  proved  disastrous.  The  ex- 

hibitors were  displeased  with  the  method, 
and  as  a  result,  Paramount  lost  large  sums 

of  money,"  Mr.  Nizer  said. 



Come  
on  in—

 

the  water's  fine . .  ♦  ♦ 

And  you'll  have  for  company  the  keenest  exploita- 

tion-minded exhibitors  all  over  the  country . . .  they 

know  from  experience  that  National  Screen  Trailers 

have  what  it  takes  to  make  trailers  sell  seats  .  .  . 

NATIONAL   SCREEN  SERVICE 

g  0  0  prize  baby  of  the  Industry! 
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°"        TECHNOLOGICAL  ■» 

The  BLUEBOOK  School 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  6.— (A)  What  routine  is  needed  in  starting  a  show  and  why?  (B)  Ex- 

plain how  the  complete  loss  of  sound  can  be  traced  down  and  remedied.  (C)  Does  any  current  at  all  flow 

through  an  open  switch  in  a  d.c.  circuit? 

Answer  to  Question  No.  2  (New  Series) 

Bluebook  School  Question  No.  2  was:  (A) 
Is  there  any  relation  between  wire  diameters 
and  voltage?  (B)  Hany  many  amperes  may  be 
carried  on  a  wire  the  diameter  of  a  silk  thread  ? 

(C)  Is  it  possible  to  convey  any  appreciable 
amount  of  power  over  a  wire  the  diameter  of 
a  silk  thread? 

The  following  made  acceptable  answers: 
D.  Danielson;  B.  DeVetti;  Bill  Doe;  G. 
Thompson;  H.  Pollies;  T.  L.  Bradbury;  P. 
Howard;  A.  L.  Cooper;  D.  Allen  and  M. 

Spencer;  O.  L.  Daris  and  F.  Simms;  D.  L. 
and  M.  Rice;  J.  T.  Raleigh;  G.  N.  Guidotti, 

F.  L.  and  N.  Savior;  T.  Thomas;  R.  L.  Ber- 
sottu ;  T.  H.  E.  Richman ;  F.  D.  Overleing  and 

J.  Lansing;  W.  Burns  and  T.  R.  Fanning; 
O.  D.  Lantry,  J.  L.  Samuels,  R.  Tompkins  and 
H.  K.  Abernathy;  Nic  Granby;  W.  M.  Powell 
and  T.  Davis ;  I.  B.  Bancroft ;  W.  L.  Simmons ; 
L.  A.  Dodson  and  H.  T.  Todd;  J.  Gurts  and 
D.  Howard;  B.  I.  Jennings;  N.  Tomlinson; 
P.  and  L.  Felt ;  G.  Johnson  and  L.  R.  Spooner ; 
T.  T.  Golley;  J.  Genson  and  V.  Sanders;  H. 
T.  Granger;  S.  G.  Sanders  and  G.  Seargent; 
F.  H.  Klar,  L.  Klar  and  T.  H.  Morton;  B. 

McCabe;  L.  B.  Hardy;  I.  Huger ;  C.  L.  Sex- 
ton ;  B.  L.  Mathew,  R.  Marks  and  D.  J.  Rosen ; 

A.  L.  Long  and  J.  T.  McGuire ;  R.  I.  Morris ; 

H  J.  Billingsworth ;  M.  and  J.  Devoy;  D.  Em- 
merson;  O.  L.  Harris;  N.  J.  Ferguson;  J.  G. 
Schofner;  D.  Pollock;  D.  McGee  and  N.  E. 
Olliver ;  R.  Miles  and  N.  J.  Perkins ;  T.  L.  and 
G.  Daniels;  H.  B.  Maulding;  B.  H.  Thaller; 
C.  Hawkins;  B.  B.  Hornstein;  K.  L.  Knight 
and  L.  Henderson;  S.  E.  Gay. 

Concerning  Section  A,  T.  Thomas_  says: 
"There  is  no  relation  between  wire  diameter 
and  voltage.  Wire  diameter  limits  the  number 
of  amperes  of  current  that  may  flow.  Voltage 
is  governed  only  by  insulation  and  ability  of 

the  generating  power  to  build  up  electric  pres- 
sure as  measured  in  voltage." 

B.  DeVietti  says,  "Volume  of  current  flow 
(amperage)  is  the  only  factor  having  any 
relation  to  wire  diameters  in  so  far  as  has  to 
do  with  electrical  action.  A  very  small  wire 
or  a  very  large  one  may  be  charged  with  any 
voltage  that  can  be  generated  and  insulated, 
but  the  volume  of  current  flow  will  be  gov- 

erned by  the  area  of  cross-section  of  the  wire, 
from  all  of  which  it  is  seen  that  there  is  no 

relation  between  wire  diameter  and  voltage." 
O.  L.  Daris  and  F.  Simms  says,  "There  is 

none  whatever.  The  voltage  that  any  wire 

may  be  charged  with,  regardless  of  its  diame- 
ter, is  limited  only  by  the  power  of  generation 

and  the  dielectric  strength  of  the  insulation. 
In  saying  this,  however,  I  am  assuming  that 
current   flow    (if  any)    resulting  from  such 

pressure  (voltage)  is  not  under  consideration." 
(B)  As  has  been  pointed  out  by  many  stu- 

dents, the  question  really  is  not  entirely  a  fair 
one,  as  silk  threads  vary  largely  in  diameter. 
Nic  Granby  sets  the  matter  forth  very  fairly, 
thus : 

"I  believe  you  pulled  a  boner,  in  this  one, 
Dad.  Probably  you  did  not  stop  to  consider 
that  there  are  silk  threads  of  many  diameters; 

either  that,  or  it  was  intended  as  a  'catch'  ques- 
tion. Don't  believe  that,  though,  for  I've  never 

found  you  doing  it.  I  think  you  really  meant 
to  ask  us  how  many  amperes  a  wire  of  the 
diameter  of  a  small  silk  thread  will  carry,  but 
even  that  is  not  clear,  for  in  dealing  with  such 
small  diameters  one  must  know  them  exactly. 
Even  then  I  could  not  answer  it,  for  I  have 
been  unable  to  dig  up  information  as  to  carry- 

ing capacities  of  such  very  small  wires.  Our 
power  plant  chief  electrician  says  he  does  not 
believe  such  wires  have  an  amperage  capacity 

rating,  so  I'll  have  to  pass  this  one  up  by  say- 
ing the  capacity  would  be  so  small  it  would 

probably  have  to  be  stated  in  milliamperes." Brother  Granby  is  correct  in  his  assumption 
of  my  intention.  As  a  matter  of  fact,  I  have 
nothing  giving  amperage  capacities  of  wires 
that  small ;  also,  I  find  the  wire  capacity  tables 
of  the  national  code  give  little  assistance  in 
ascertaining  the  carrying  capacity  of  wires  per 
unit  area,  as  different  diameter  wires  have 
highly  variable  carrying  capacity  per  unit  area. 
For  example,  a  No.  18  wire  is  rated  at  6  am- 
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peres,  with  other  than  rubber  covered  insula- 
tion, and  a  No.  6  is  rated  at  70  amperes.  Now 

a  No.  18  has  1,624  cm.  area  of  cross-section, 
and  a  No.  6  has  26,250  cm.  area.  Dividing 
1,624  by  6  we  see  that  a  No.  18  is  rated  at  270 
cm.  cross-section  per  ampere  of  current, 
whereas  by  dividing  26,250  by  70  we  find  a  No. 
6  is  rated  to  carry  one  ampere  per  each  375 
cm.  of  cross-section.  If  we  inspect  the  rating 
of  a  No.  1  similarly  we  see  it  carries  one  am- 

pere per  each  553  cm.  area. 
Now  since  the  radiation  of  heat  is  much 

slower  in  the  larger  wire,  this  seems  quite  all 

right,  but  it  doesn't  give  us  much  help  in  de- termining the  exact  amount  of  current  of  a 
very  thin  wire,  which  would  radiate  all  heat 
very  fast.  I  therefore  regard  the  answer  of 
Granby  as  about  the  best  that  could  be  given 
under  the  circumstances. 

(C)  D.  Danielson  says,  "Yes,  for  small  dis- tances, at  very  high  voltages,  power  sufficient 
for  many  requirements  could  be  conveyed  by 

such  a  wire." P.  Howard  says,  "The  power  that  may  be 
conveyed  over  such  a  wire  is  appreciable, 
though  of  course  not  large.  Even  smaller  wires 
are  employed  quite  extensively  in  projection 
rooms  in  meters,  relay  speakers,  phonograph 

pickups  and  in  the  high-voltage,  low-amperage 
circuits  of  the  amplifying  systems.  For  illus- 

tration, in  a  d.  c.  circuit  0.1  of  an  ampere  could 
be  safely  conveyed  by  a  No.  30  wire.  The 
energy  expended,  measured  in  watts,  would  be 

250  times  0.1,  equals  25  watts  of  power." 
G.  Thompson  says,  "A  conductor,  regardless 

of  diameter,  may  be  insulated  to  hold  at  least 
40,000  volts.  The  size  of  wire  Mr.  Richardson 
probably  had  in  mind  would  be  about  a  No. 
30.  I  have  been  unable,  within  the  time  limit 
of  sending  in  the  answer  to  this  question,  to 
ascertain  the  carrying  capacity  of  such  a  wire, 
but  believe  it  may  safely  be  assumed  to  be  at 
least  l/20th  of  an  ampere.  If  so,  then  40,000 
times  1/20  equals  2,000,  which  is  the  wattage 
of  half  an  ampere  at  40,000  volts,  and  that  cer- 

tainly is  appreciable,  since  it  is  almost  three 
horse-power.  Mind  you,  Mr.  Richardson,  I  do 
not  say  such  a  performance  is  practical  in  com- 

mercial work,  but  just  the  same  it  could  be 
done  in  a  laboratory,  and  I  believe  it  might 

be  possible  to  convey  at  least  one  h.  p.  in  regu- 
lar commercial  work,  as  in  instruments." 

Quite  frequently  I  receive  a  letter  from  a 

projectionist  inquiring  how  the  "school"  may be  joined,  and  what  the  charge  is.  There  is, 
of  course,  no  charge  of  any  kind.  To  join  the 
"school"  it  is  necessary  only  to  send  in  answers 
to  the  questions  asked. 
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THEATRE  RECEIPTS 

The  total  of  the  theatre  receipts  for  the  calendar  week  ended  January  18,  1936, 

from  102  theatres  in  17  major  cities  of  the  country  reached  $1,1  17,750,  a  decrease 

of  $185,555  from  the  total  for  the  preceding  calendar  week  ended  January  I  I,  1936, 

when  108  theatres  in  18  major  cities  aggregated  $1,303,305. 

(.Copyright,  1936.    Reproduction  of  material  from  this  department  without  credit  to  Motion!  Picture  Herald  expressly  forbidden) 

Theatres 

Boston 

3,246 25c-50c 

l,JCSi OUC-DUC 

Keith's  Memorial. 2,907 25c-65c 

Loew's  Orpheum. 2,970 25c-55c 

Loew's  State  .... 3,537 25c-55c 

Metropolitan  .... 4,332 35c-65c 

1,793 25c-50c 

Chicago 
1,400 25c-50c 

4,000 
35c-68c 

900 25c -50c 

3,490 25c -40c 

2,509 25c -50c 

1,591 30c-60c 

2,776 20c-35c 

United  Artists... 1,700 30c-60c 

Cleveland 
3  300 30c-42c 

3,800 30c-42c 

RKO  Palace  .... 3,100 30c-60c 

3,400 30c -42c 

1,900 30c-42e 

Denver 

1,500 25c-60c 

1,500 25c-40c 

1,500 25c-40c 

2,500 25c-50c 

2,600 25c-40c 

2,000 25c-40c 

Hollywood 

2,500 30c-55c 

3,000 25c -40c 

W.  B.  HoUrwood 3,000 25c-40c 

Current  Week 

Picture  Gross 

"Red  Salute"  (U.  A.)   28,000 
(on  stage:  "Hollywood  Revue") 

"Dangerous"   (W.  B.)  and   6,500 
"Broadway  Hostess"   (F.  N.) 

Previous  Week 

Picture  Gross 

"Another  Face"  (Radio)   33,000 
(35c-65c)  (on  stage:  Jane  Froman) 

"Captain  Blood"  (F.  N.)   6,000 (2nd  week) 

'Magnificent  Obsession"  (Univ.)..   20,000      "I  Dream  Too  Much"  (Radio)   14,000 

(2nd  week) 
"A  Tale  of  Two  Cities"  (MGM)  11,000 

(2nd  week) 

"Rose  of  the  Rancho"  (Para.) ....  25,000 
(plus  stage  show) 

"Dangerous"  (W.  B.)  and   10,000 
"Broadway  Hostess"  (F.  N.) 

"Mutiny  on  the  Bounty"  (MGM)  5,100 
(8  days-2nd  week) 

"The  Bride  Comes  Home"  (Para.)  56,600 
(on  stage:  Veloz  and  Yolanda) 

"Frisco  Kid"  (W.  B.)   6,300 

'Personal  Maid's  Secret"  (W.  B.)  20,500 
(on  stage:  Olsen  and  Johnson) 

"A  Tale  of  Two  Cities"  (MGM)..  16,500 
(1st  week) 

"A  Tale  of  Two  Cities"  (MGM)..  16,500 
(1st  week) 

"The  Bride  Comes  Home"  (Para.)  32,000 
(on  stage:  Phil  Spitalny  and revue) 

"Captain  Blood"  (F.  N.)   10,000 
(2nd  week) 

"Mutiny  on  the  Bounty"  (MGM) 
(1st  week) 7,600 

"Magnificent  Obsession"  (Univ.). 
(plus  stage  show) 

28,200 

4,000 "Rose  of  the  Rancho"  (Para.).. 
(4  days-3rd  week) 

$1,000  a   Minute"    (Republic)   14,300 
(plus  stage  show) 

"Captain  Blood"  (F.  N.)   23,000 

"Captain  Blood"  (F.  N.)   5,200 

"The  King  of  Burlesque"  (Fox)..  10,000 

"Sylvia  Scarlett"   (Radio)   17,500 (on  stage:  Paul  Lukas  and  Jane  Froman) 

"Ah,  Wilderness  1"  (MGM)   17,500 
(9  days) 

"Mary  Burns,  Fugitive"  (Para.)..  4,500 
(25c-35c) 

"Whipsaw"   (MGM)    51,200 
(on  stage:  Burns  and  Allen) 

"The  Man  Who  Broke  the  Bank  7,000 
at  Monte  Carlo"  (20th  Century) 

(2nd  week) 
"This  Is  the  Life"  (Fox)   24,700 

(on  stage :  Major  Bowes'  Amateurs) 
"I  Dream  Too  Much"  (Radio)....  32,500 
(on  stage :  Ken  Murray  and  Lillian  Roth) 

"Rose  of  the  Rancho"  (Para.)....  11,000 
(2nd  week) 

"Remember  Last  Night?"  (Univ.)  13,100 
(plus  stage  show) 

"Splendor"  (U.  A.) 
(2nd  week) 13,000 

"The  Littlest  Rebel"  (Fox)   8,750 (10  days) 

"Captain  Blood"  (F.  N.)   13,000 (2nd  week) 

"If  You  Could  Only  Cook"  (Col.).  26,000 
(on  stage:  Wayne  King  and orchestra) 

"The  Bride  Comes  Home"  (Para.).  18,000 

"A  Tale  of  Two  Cities"  (MGM)...  7,000 

"Splendor"  (U.  A.)   2,000     "Mister  Hobo"  (GB  Pictures)   3,500 

"Captain  Blood"  (F.N.)    1,200 

"Rose  of  the  Rancho"  (Para.)... 
8,000 "Riffraff"   (MGM)    5,000 

(plus  stage  band) 
"I  Dream   Too   Much"  (Radio).. 

"The  Great  Impersonation"  (Univ.) 

"A  Tale  of  Two  Cities"  (MGM).. 

"Magnificent  Obsession"  (Univ.) . . 

5,000 

2,000 

11,000 
12,400 

"Captain  Blood"  (F.  N.)    11,000 (2nd  week) 

"The  Littlest  Rebel"  (Fox)   1,500 

"The  Bride  Comes  Home"  (Para.)  8,000 

"Captain  Blood"  (F.N.)   9,000 

"Another  Face"  (Radio)   12,000 
(on  stage:  "French  Folies") "If  You  Could  Only  Cook"  (Col.)..  3,000 

"The  King  of  Burlesque"  (Fox)..  12,500 

"I  Dream  Too  Much"  (Radio)   7,100 

"Captain  Blood"  (F.  N.)   17,900 (1st  week) 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1934) 

(Dates  are  1935  unless  otherwise  specified.) 
High  9-7  "Hot  Tip"   35,000 

(plus  stage  show  "Folies  Bergere") Low  8-3  "A  Dog  of  Flanders"  and  } "What  Price  Crime"  J  4,000 
High  1-6-34  "Lady  Killer"  and  i "Girl  Without  a  Room"  J  12,000 
Low  7-20  "Don't  Bet  on  Blondes"  and  I 

"Ladies  Crave  Excitement"  f  2,500 
High  9-7  "Top  Hat"    33,000 
Low  8-17  "Jalna"    5,500 (6  days) 

High  11-16  "Mutiny  on  the  Bounty"   24,500 
Low  7-6  "Sanders  of  the  River"  and) "Unknown  Woman"  )  7,500 
High  4-6  "Private  Worlds"   41,000 
Low  7-20  "Men  Without  Names"  14,000 

High  1-4-36  "Captain  Blood"    12,500 
Low  7-20  "Don't  Bet  on  Blondes"  and  I 

"Ladies  Crave  Excitement"  (  4,000 

High  9-8-34  "The  Cat's  Paw"    16,000 
Low  9-14  "Smilin'  Through"    3,000 (re-issue) 

High  8-11-34  "She  Loves  Me  Not"   66,000 
Low  5-26-34  "Thirty  Day  Princess"......  19,000 
High  1-4-36  "The  Man  Who  Broke  the  9,700 

Bank  at  Monte  Carlo" Low  5-4  "One  New  York  Night"   3,000 
High  11-2  "Woman  Wanted"    25,500 

(on  stage:  Major  Bowes'  Amateurs) Low  6-16-34  "Registered  Nurse"  12,000 
High  1-11-36  "I  Dream  Too  Much"....  32,500 

(on  stage:  Ken  Murray  and  Lillian  Roth) 
Low  12-1-34  "Kentucky  Kernels"    8,000 

High  1-5  "Forsaking  All  Others"    27,000 Low  8-18-34  "Paris   Interlude"    6,000 
High  9-8-34  "The   Most   Precious  Thing 

in  Life"    19,000 
Low  7-20  "Alias  Mary  Dow"    8,000 
High  11-30  "Mutiny  on  the  Bounty"....  34,100 Low  4-13  "Vanessa:  Her  Love  Story"..  10,000 

High  10-12  "She  Married  Her  Boss"   7,500 Low  12-15-34  "Silver  Streak"    1,400 
High  9-21  "Top  Hat"    27,500 
Low  3-17-34  "Journal  of  a  Crime"   2.900 

High  4-6  "Transient  Lady"    39,000 
Low  5-19-34  "Where  Sinners  Meet"   4,000 

High  1-12  "Forsaking  All  Others"   28,000 
Low  12-29-34  "Private  Life  of  Don  Juan"  3,500 
High  11-23  "Mutiny  on  the  Bounty"  12,000 Low  1-13  "Our  Daily  Bread"    2,000 

High  5-5-34  "House  of  Rothschild"   9,000 
Low  6-22  "Nell  Gwyn"  and  1 "My  Heart  Is  Calling"        )  600 

(6  days) 

High  9-29-34  "Belle  of  the  Nineties"   16,500 
Low  4-7-34  "She  Made  Her  Bed"   800 
High  1-13-34  "Roman  Scandals"    17,500 Low  7-20  "Escapade"    4,000 
High  2-17-34  "Hi  Nellie"   19,500 
Low  12-29-34  "Hat,  Coat  and  Glove"...  1,000 
High  5-11  "Bride  of  Frankenstein"   7,000 
Low  6-9-34  "Uncertain  Lady"    400 

High  4-14-34  "House  of  Rothschild" . . . .  35,171 
Low  12-29-34  "Music  in  the  Air"   4,292 
High  9-7  "Top  Hat"   W.OOO 
Low  3-3-34  "Fugitive  Lovers"  and  I "The  Poor  Rich"  J  1409 
High  9-8-34  "Damea"    25.000 Low  4-13  "Laddie"    5,700 
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Theatres Current  Week Previous  Week 

Indianapolis 
Apollo    1,100  25c-40c 

Circle    2,800  2Sc-40c 

Indiana    3,100  25c-40c 

Lyric    2,000  25c-40c 

Palace    3,000  25c-40c 

Kansas  City 
Mainttreet    3,100  25c -40c 

Midland   4,000  2Sc-40c 

Newman    1,900  2Sc-40c 

Tower    2,200  25c-3Sc 

Uptown    2,000  25c-40c 

Los  Angeles 
Four  Star                900  30c-55c 

Grand  Internat'l.    750  35c-40c 

Hillstreet    2.700  25c-40c 

Loew's  State  ...  2,500  30c-55c 
Paramount    3,596  30c-55c 

W.  B.  Downtown  3,400  25c-40c 

Picture Gross  Picture 
High  and  Low  Gross 

Gross  (Tabulation  covers  period  from  January,  1934) 
(Dates  arm  193S  unless  otherwise  specified.) 

"The   Littlest   Rebel"    (Fox)   J,500 

'Dangerous"    (W.B.)    3,000 

'Magnificent  Obsession"  (Univ.). 

'King  of  Burlesque"  (20th  Century)  10,000 
(plus  vaudeville) 

"Ah,  Wilderness!"  (MGM)  and..  9,500 
'If  You  Could  Only  Cook"  (Col.) 

'Two  in  the  Dark"  (Radio)   8,200 
(on  stage:  Ada  Leonard  and  revue) 
(25c-50c) 

'Ah,  Wilderness!"   (MGM)    17,800 (9  days) 
'Collegiate"  (Para.)    8,500 

'Magnificent  Obsession"  (Univ.)..  14,500 
(plus  stage  show) 

'Here  Comes  the  Band"  (MGM)  3,200 
and  "Charlie  Chan's  Secret"  (Fox) 

'First  a  Girl"  (GB  Pictures)   4,200 

"The   New    Gulliver"    (Amkino)..  1,250 (3rd  week) 
'Magnificent  Obsession"  (Univ.)..  11,500 

"The  Man  Who  Broke  the  Bank  4,000 
at  Monte  Carlo"  (20th  Century) 

"Sylvia  Scarlett"  (Radio)    4,000 

7,500       "Collegiate"    (Para.)    7,500 

"Show  Them  No  Mercy"    8,500 
(20th  Century)  (plus  vaudeville) 

"Riffraff"    (MGM)    6,500 

'Sylvia  Scarlett"  (Radio)    11,500 
(plus  stage  show)  (9  days) 

"Riffraff"    (MGM)    15,800 

"Rose  of  the  Rancho"  (Para.)....  10,400 
(&y2  days) 

"If  You  Could  Only  Cook"  (Col.)  7,500 
(plus  stage  show) 

"King   of   Burlesque"    (Fox)    and  8,000 "Navy  Wife"  (Fox) 
(10  days) 

"Mister  Hobo"  (GB  Pictures)   3,200 
(2nd  week) 

"The  New  Gulliver"  (Amkino)....  1,800 
(2nd  week) 

"I  Dream  Too  Much"  (Radio)   6,300 

"A  Tale  of  Two  Cities"  (MGM)..    12,000      "King  of  Burlesque"  (Fox)   13,000 

'If  You  Could  Only  Cook"  (Col.)  21,000 
(on  stage:  Bill  Robinson) 

'Captain    Blood"    (F.  N.). 
(1st  week) 

12,100 

"Collegiate"  (Para.)    17,659 
(on  stage:  Three  Stooges  and 
F.  and  M.  revue) 

"Captain  Blood"  (F.  N.)   17,100 
(1st  week) 

High  9-7  "Steamboat  Round  the  Bend"  8,000 
Low  5-4-34  "Thunder  in  the  East"   1,600 
High  8-17  "Smart  Girl"    8,500 
Low  1-19  "The  President  Vanishes"  1 

and  "Enter  Madame"          J  2,000 
High  9-28  "Top  Hat"    12,000 
Low  1-2  "Little  Women"   1,500 
High  8-31  "Going  Highbrow"    13,000 Low  7-28-34  "Half  a  Sinner"  and  ) 

"Embarrassing  Moments" J  2,000 
High  6-22  "Age  of  Indiscretion"    12,500 
Low  4-6  "Casino  Murder  Case"   2,750 

High  6-23-34  "Glamour"    23,000 
Low  1-12  "I  Sell  Anything"   2,008 

.High  8-24  "China  Seas"    25,000 
Low  12-23-34  "Private  Life  of  Don  Juan"  4,000 
High  9-29-34  "Belle  of  the  Nineties"....  14,000 
Low  4-13  "Rocky  Mountain  Mystery"..  3,500 
High    1-18-36    "Magnificent    Obsession"  14,500 

(plus  stage  show) 
Low  5-5-34  "Let's  Fall  in  Love"   4,000 
High  10-27-34  "Judge  Priest    9,200 
Low  1-27-34  "Good  Bye  Again"   1,700 

High  5-18  "Les  Miserables"    7.800 
Low  12-7  "The  Return  of  Peter  Grimm"  2,400 

High  9-7  "Top  Hat"  (6  days)   17,000 
Low  1-27-34  "Let's  Fall  in  Love"    1,800 
High  4-7-34   "Riptide"   28,500 
Low  12-29-34  "Music  in  the  Air"    4,206 
High  8-10  "Paris  in  Spring"    32.000 
Low  12-7  "A  Strange  Case  of  Loyc"..  12,200 (on  stage:  Cab  Calloway  and  band) 
High  9-8-34   "Dames"    20,000 
Low  12-29-34  "White  Lies"  and  ] 

"The  Last  Wilderness"  )  4,900 

Minneapolis 
Lyric                      1,238  20c-25c 

Minnesota               4,000  25c-55c 

RKO  Orpheum..  2,900  25c-40c 

State                     2,300  25c-40c 

World                       400  2Sc-55c 

Montreal 

Capitol                   2,547  25c -60c 

Imperial                 1,914  20c-34c 

Loew's                   3,115  30c-60c 

Palace                   2,600  25c-65c 

Princess                 2,272  30c-65c 

New  York 

Capitol                 4,700  25c-85c 

Center                   3,433  35c-$1.25 

Palace                   2,500  25c-75c 

Paramount              3,700  35c-99c 

Rialto                      594  25c-65c 

Rivoli                     2,200  40c-99c 

RKO  Music  Hall  5,945  40c-$1.65 

Roxy                    6,200  25c-55c 

Strand   '.  3,000  25c-55c 

"Millions  in  the  Air"  (Para.)   1,500 

"A  Tale  of  Two  Cities"  (MGM)..  10,000 

"Magnificent  Obsession"  (Univ.)..  6,500 

"Splendor"   (U.  A.)   5,500 

"Swedenhielms"    (Scandinavian)...  2.5U0 

T  Dream  Too  Much"  (Radio)  and  10,000 
"The  Perfect  Gentleman"  (MGM) 

"Roman   D'Un   Jeune   Homme    ..  3,000 
Pauvre"  (French)  and  "Burning  Gold" (Republic) 

"Dr.  Socrates"  (W.  B.)  and   12,000 
"Ladies  Crave  Excitement"  (Mascot) 

(plus  stage  show) 

'Magnificent  Obsession"  (Univ.)..  11,000 

"Show  Them  No  Mercy"  (20th  7,000 
Century)  and  "Dressed  to  Thrill"  (Fox) 

"Riffraff"    (MGM)    ..'   29,000 

"Ah,  Wilderness!"  (MGM)   14,000 
(3rd  week) 

"Show    Them    No    Mercy"    20th  7,200 
Century)  and  "Your  Uncle  Dudley"  (Fox) 

"Rose  of  the  Rancho"  (Para.)....  40,000 
(on  stage:  Glen  Gray  and  Orch.) 

"The  Crime  of  Doctor  Crespi"....  12,800 (Republic)  (11  days) 
"The  Ghost  Goes  West"  (U.A.)..  39,000 

"Sylvia   Scarlett"    (Radio)   58,000 
(plus  stage  show) 

"The  Invisible  Ray"  (Univ.)   29,000 
(plus  stage  show) 

"Captain    Blood"    (F.    N.)   20,500 
(3rd  week) 

"Miss  Pacific  Fleet"  (W.B.). 

1,500 "The  Littlest  Rebel"  (Fox)   11,000 

"I  Dream  Too  Much"  (Radio)   5,000 

"Whipsaw"  (MGM)    5,500 

"La  Maternelle"  (Metropolis)   3,500 

"The  Bride  Comes  Home"  (Para.)  9,500 
and  "So  Red  the  Rose"  (Para.) 

"Tout  Pour  L'Amour"  (French)  4,000 
and  "Forced  Landing"  (Republic) 

"Broadway  Hostess"  (F.  N.)  and  15,000 
"The  Rainmakers"  (Radio) 

(plus  stage  show) 

"Mary  Burns,  Fugitive"  (Para.)..  11,500 
and  "Coronado"  (Para.) 

"If  You  Could  Only  Cook"  (Col.)  8,500 
and  "Escape  from  Devil's  Island"  (Col.) 

(8  days-2nd  week)  (25c-65c) 

"A  Tale  of  Two  Cities"  (MGM)  29,000 
(2nd  week) 

"Ah,   Wilderness!"    (MGM)   21,500 
(2nd  week) 

"The  Littlest  Rebel"  (Fox)  and..  8,000 
"Broadway  Hostess"  (F.  N.) 

"The  Bride  Comes  Home"  (Para.)  40,000 
(on  stage:  Glen  Gray  and  Orch.) 
(2nd  week) 

"Fang   and   Claw"    (Radio)   9,000 (2nd  week) 
"Dangerous"   (W.   B.)   14,500 

(2nd  week) 
"Magnificent  Obsession"  (Univ.)..  101,050 

(7  days)  (plus  stage  show) 

"First  a  Girl"   (GB  Pictures)....  31,000 
(plus  ctage  show) 

"Captain  Blood"  (F.  N.)   29,200 (2nd  week) 

High  12-14  "Show  Them  No  Mercy"..  2,000 
Low  1-27-34  "Jimmy  and  Sally"   500 
High  1-4  "The  Bride  Comes  Home"....  31,326 
Low  2-3-34  "Eskimo"   7,000 
High  9-21  "Top  Hat"   18,000 
Low  8-25-34  "The  Lady  Is  Willing"   2,700 
High  11-2  "Broadway  Melody  of  1936"..  7.000 
Low  5-4  "Private  Worlds"    5,000 
High  6-8  "Thunder  in  the  East"    5,000 
Low  11-16  "Born  for  Glory"    2,000 

High  2-24-34  "Queen  Christina"  
Low  12-22-34  "Great  Expectations"  and  ) 

"Wake  Up  and  Dream' 
High  6-23-34  "Wine,  Women  and  Song" 

and  "Pride  of  the  Legion' 
Low  3-3-34  "Fanny"   
High  1-11-36  "Broadway  Hostess"  and  1 "The  Rainmakers"  J 

(plus  stage  show) 
Low  7-21-34  "Fog   Over   Frisco"   and ) 

"Affairs  of  a  Gentleman"  J 
High  12-7  "Mutiny  on  the  Bounty".., 
Low  7-21-34  "Shoot  the  Works"  and  ' "Friday  the  13th" 
High  9-21  "The  Dark  Angel"  and 

"Rainbow  Over  Broadway" 
Low  8-4-34  "House  of  Rothschild"  and 

"Most  Precious  Thing  in  Life"  J 

13,500 

3,500 

6,500 
1,500 

15,000 

4,500 15,000 

6,000 10,500 

4,500 

High  11-16  "Mutiny  on  the  Bounty"....  76,300 
Low  12-29-34  "The  Band  Plays  on"   4,500 

High  7-21-34  "Of  Human  Bondage"  16,200 
Low  12-22-34  "Babbitt"    6,500 

High  8-25-34  "Cleopatra"    72,000 
Low  12-21  "Millions  in  the  Air"   10,000 

High  4-27  "Les  Miserables"   60,115 
Low  4-11  "Brewster's  Millions"    13,400 
High  9-7  "Top  Hat"   131,200 

(plus  stage  show) 
Low  11-30  "Crime  and  Punishment"   45,000 

(plus  stage  show) 
High  8-31  "Diamond  Jim"   47,000 
Low  6-30-34  "Affairs  of  a  Gentleman"..  13,700 
High  5-11  "The  G  Men"    60,138 
Low  1-20-34  "Easy  to  Love"    9,271 
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Theatres 

Oklahoma  City 
Capitol    1,200 

Criterion    1,700 

Liberty    1,500 

Midwest    1,500 

Omaha 
Brandeis    1,200 

Omaha   2,200 

Orpheum    3,000 

Philadelphia 
Aldino    1,200 

Arcadia    600 

Boyd   2,400 

Earle   2,000 

Fox    3,000 

Karlton    1,066 

Keith's   2,000 
Stanley   3,700 

Stanton    1,700 

Portland,  Ore. 
Blue  Mouse    700 

Broadway    1,912 

Mayfair    1,700 

Orpheum    1,700 

Paramount   3,008 

United  Artists  ..  945 

San  Francisco 

Clay    400 

Embassy    1,400 

Fox    5,651 

Golden  Gate  ....  2,800 

Orpheum    2,440 

Paramount   2,670 

St.  Francis    1,430 

United  Artists  ..1,400 

Warfield    2,700 

Seattle 

Blue  Mouse  ....  950 

Fifth  Avenue  ...  2,500 

Liberty    1,800 

Musk  Box    950 

Orpheum    2,450 

Paramount   3,050 

Rex    1,500 

Current  Week Previous  Week 
Picture Gross  Picture Gross 

10c-41c      "If  You  Could  Only  Cook"  (Col.)  2,500 

10c-55c      "Collegiate"   (Para.)    5,000 

"Your  Uncle  Dudley"   (Fox)   1,900 
(4  days)  (on  stage:  "A  Night  in  Avalon") 
"Calling  of  Dan  Matthews"  (Col.)  750 

(3  days)  (10c-36c) 

10c-41c 

10c -56c 

25c-40c 

25c-40c 

25c-40c 

40c-65c 

25c -50c 

40c -55c 

25c-50c 

40c-65c 

25c -40c 
30c -50c 

40c-55c 

30c-50c 

25c-40c 
25c -40c 

25c-40c 

2Sc-40c 

25c -40c 

25c-35c 

15c-35c 

10c-35c 

25c-40c 

15c-40c 

25c-40c 

15c-40c 

15c-55c 

25c-50c 

25c-55c 

25c-55c 

15c-50c 

25c-55c 

25c-40c 

20c-30c 

15c-25c 

'The  Dark  Angel"  (U.A.)  

"If  You  Could  Only  Cook"  (Col.) 
and  "One  Way  Ticket"  (Col.) 

"Show  Them  No  Mercy"   2,800 (20th  Century) 
"The  Bride  Comes  Home"  (Para.)  6,900 

(8  days) 
"Man  of  Iron"  (F.  N.)   2,100 
(4  days)  (on  stage:  "Blue  Paradise"  Revue) "Coronado"  (Para.)    350 

(3  days)  (10c-36c) 
4,100      "Riffraff"  (MGM)    4,300 

4,200 

"Rose  of  the  Rancho" 
"Navy  Wife"  (Fox) 

(Para.)  and  6,800 

"Whipsaw"    (MGM)  and...  
"The  Perfect  Gentleman"  (MGM) 8,350 

"I  Dream  Too  Much"  (Radio)   5,500 
(JYz  days  and  midnight  show) 
(25c -50c) 

"Collegiate"  (Para.)  and   8,500 "Bad  Boy"  (Fox) 
(8  days) 

"Miss  Pacific  Fleet"  (W.  B.)   5,500 
(35c-55c) 

(plus  midnight  show,  "The  Bride  Comes 
Home"  at  $1:00  reserved  seats  and  stage show)   (2  days) 
"The  Bride  Comes  Home"  (Para  )  and  8,750 
"I  Live  for  Love"  (W.  B.) 

"First  a  Girl"   (GB  Pictures)....  8,000 
(9  days) 

"Whipsaw"  (MGM)    1,900 
(2nd  week) 

•Dangerous"  (W.  B.)   11,000 

'Dance  Band"  (First  Division)....  17,500 
(on  stage:  Major  Bowes'  Amateurs) 

'The  King  of  Burlesque"  (Fox)..  16,000 (plus  Three  Sailors  and  stage  show) 
(2nd  week) 

"I    Dream    Too    Much"    (Radio)  3,200 

'Captain   Blood"    (F.   N.)   3,700 

'Collegiate"   (Para.)    11,500 

'Riffraff"  (MGM)    6,000 
(2nd  week) 

'China    Seas"    (MGM)    and   2,000 
'Goose  and  the  Gander"  (F.  N.) 
'Captain  Blood"  (F.  N.)   5,000 

(2nd  week) 

"I  Dream  Too  Much"  (Radio)  
(2nd  week) 

"Whipsaw"  (MGM)   
(1st  week) 

"A  Tale  of  Two  Cities"  (MGM).... 
(9  days-2nd  week) 

"Seven  Keys  to  Baldpate"  (Radio) 
(plus  stage  show) 

"The  King  of  Burlesque"  (Fox).. 
(plus  Three  Sailors  and  stage 
(1st  week) 

"Kind  Lady"  (MGM)  

"Another  Face"  (Radio). 

"Captain  Blood"  (F.  N.). (10  days) 
'Riffraff"  (MGM) 

(1st  week) 

7,000 

3,300 23,000 

13,000 

23,000 

show) 

3.000 

2,100 
19,000 

10,000 

25c-40c      "The  Bride  Comes  Home"  (Para.)  4,000 

'I  You  Could  Only  Cook"  (Col.)  6,000 
and  "Two  in  the  Dark"  (Radio) 

T  Dream  Too  Much"  (Radio)  and  8,000 
'The  Lone  Wolf  Returns"  (Col.) 

"Forsaking  All  Others"  (MGM)..  1,700 

'Captain  Blood  (F.  N.)   8,000 (1st  week) 

"Calling  of  Dan  Matthews"  (Col.)  and  4,000 "Stormy"  (Univ.) 

"The  Bride  Comes  Home"  (Para.)  and  6,000 
"Your  Uncle  Dudley"  (Fox) 

(2nd  week) 
"The  Three  Musketeers"  (Radio)  and  7,000 "Navy  Wife"  (Fox) 

'Red  Salute"  (U.A.)   6,000      "Splendor"   (U.  A.)   6,000 

'Crime  and  Punishment"  (French)  1.400 

"I  Dream  Too  Much"  (Radio)....  3,500 

'Frisco  Waterfront"  (Republic)  and 
'It's  a  Great  Life"  (Para.) 

5,000 
'Hitch    Hike    Lady"    (Republic)..  13,400 

(plus  stage  band) 
'Magnificent  Obsession"  (Univ.) . .  13.00C 

'Dangerous"   (W.   B.)   and   11.000 
'Her  Master's  Voice"  (Para.) 

'Mutiny  on  the  Bounty"  (MGM1 . (4th  week) 6,000 

'Ah,  Wilderness!"  (MGM)   5.000 
(3rd  week) 

'Captain   Blood"    (F.N.)    27,000 (9  days) 

'Riffraff"  (MGM)  and   3.200 
"Stars  Over  Broadway"  (W.B.) 

'A  Tale  of  Two  Cities"  (MGM)..  7,750 
and  "Coronado"  (Para.) 

"Splendor"   (U.  A.)  and   4.800 
"One  Way  Ticket"  (Col.)  (8  days) 

'The  Bride  Comes  Home"  (Para.)  3,100 
and  "His  Night  Out"  (Univ.) 

"The  King  of  Burlesque"  (Fox)  6,250 
and  "Seven  Keys  to  Baldpate"  (Radio) 

"Mister  Hobo"  (GB  Pictures)  and  4,900 
"The  Murder  of  Dr.  Harrington"  (F.  N.) 

'Hitch  Hike  Lady"  (Republic)... 
(plus  vaudeville) 3,250 

"Dancing   Duchess"    (Vienna)   1,000 (2nd  week) 
"Mister  Hobo"  (GB  Pictures)  and  2,200 
"Man  of  Aran"  (GB  Pictures) 

(3rd  week) 
"The  Perfect  Gentleman"  (MGM)  4,800 
and  "Escape  from  Devil's  Island"  (Col.) 

"I  Dream  Too  Much"  (Radio)   15,000 
(plus  stage  band) 

"If  You  Could  Only  Cook"  (Col.)  6,000 
and  "The  Great  Impersonation"  (Univ.) (2nd  week) 
"Whipsaw"  (MGM)  and   11,500 "Freshman  Love"  (W.  B.) 

"Mutiny  on  the  Bounty"  (MGM)  6,000 
(3rd  week) 

"Ah,  Wilderness!"  (MGM)   5,500 (2nd  week) 
"The  Bride  Comes  Home"  (Para.)  25,500 

(plus  stage  band. 

"Collegiate"    (Para.)   and   4,200 
"Show  Them  No  Mercy"  (20th  Century) (8  days) 

"The  Bride  Comes  Home"  (Para.)  and  8,700 
"His  Night  Out"  (Univ.)  (8  days) 
"If  You  Could  Only  Cook"  (Col.).  4,350 (2nd  week) 

"The  Littlest  Rebel"  (Fox)  and....  4,250 
"Millions  in  the  Air"  (Para.) (8  days) 
"Riffraff"  (MGM)  and....   8,100 
"Stars  Over  Broadway"  (W.  B.) (9  days) 
"Hangover  Murders"  (Univ.)  and.  5,250 "Nevada"  (Para.) 

(8  days) 

"$1,000  a  Minute"  (Republic)   3,300 (plus  stage  show) 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1*34) 

(Dates  are  193S  unless  otherwise  specified.) 

High  1-6-34  "Going  Hollywood"    4,100 
Low  9-8-34  "You  Belong  to  Me"   800 
High  1-27-34  "Dinner  at  Eight"    9,000 
Low  11-2  "The  Case  of  the  Lucky  Legs"  2,500 
High  4-6  "While  the  Patient  Slept"? 

and    "We're    Rich    Again")  4,100 
Low  3-23  "The  Winning  Ticket"    400 

High  9-29-34  "Bright  Eyes"    9,540 
Low  5-26-34  "Merry  Wives  of  Reno"...  2,000 

High  9-14  "Top  Hat"    9,500 
Low  2-16  "Babbitt"  and  ) 

"Murder  in  the  Clouds"     J  3,000 

High  8-31  "We're  in  the  Money"   18,100 
Low  12-29-34  "Babes  in  Toyland"  and } "Home  on  the  Range"    J  5,000 

High  5-5-34  "House  of  Rothschild"    23,000 
Low  4-20  "Brewster's  Millions"    3.000 
High  1-6-34  "Duck  Soup"   6,500 
Low  1-27-34  "Women  in  His  Life"    400 
High  1-4-36  "A  Tale  of  Two  Cities"..  30,000 
Low  8-17  "Jalna"  (5  days)    6.000 
High  4-7-34  "Harold  Teen"   ...  40,000 
Low  9-28  "Special  Agent"  10,000 
High  12-28  "The  Littlest  Rebel"   31,000 

(plus  stage  show) 
Low  7-28-34  "She  Was  a  Lady"   7,000 
High  11-3-34  "One  Night  of  Love"   8,500 
Low  8-17  "She"    2,100 
High  3-3-34  "Carolina"    8,000 
Low  1-5  "Sweet  Adeline"    1,500 
High  11-23  "Mutiny  on  the  Bounty"  ....  25,000 

(2nd  week) Low  12-29-34  "Behold  My  Wife"    7,500 
High  1-11-36  "Riffraff"    10,000 
Low  1-5  "Man  Who  Reclaimed  His  Head"  2,000 

High  4-7-34  "Wonder  Bar"    13,000 
Low  7-14-34  "The  Circus  Clown"  and) "I  Give  My  Love"          1  3,900 
High  12-7  "His  Night  Out"    5,000 

(plus  stage  band) 
Low  1-19  "Behold  My  Wife"  and  \ "Defense  Rests"                 J  1,600 
High  9-28  "She  Married  Her  Boss"   9,500 
Low  11-10-34  "Wednesday's  Child"    3,500 

High  3-24-34  "David  Harum"  and  I "Once  to  Every  Woman"  j  12,000 
Low  6-30-34  "Now  I'll  Tell"  and  ) 

"Springtime  for  Henry"    |  4,000 
High  4-28-34  "House  of  Rothschild"    9,800 
Low  8-4-34  "Paris  Interlude"....   3,700 

High  7-27  "The  Murder  Man"   14,000 
Low  11-30  "To  Beat  the  Band"  and) "Freckles"  )  4,000 
High  9-14  "Top  Hat"    26,000 
Low  7-7-34  "Cockeyed  Cavaliers"    10,200 
High  6-9-34  "Sing  and  Like  It"    19,500 
Low  10-26  "King  Solomon  of  Broadway"  1 

and  "Fighting  Youth"  (  4,800 
High  9-29-34  "Belle  of  the  Nineties"....  19,000 
Low  1-20-34  "Eight  Girls  in  a  Boat"! 

and  "Fugitive  Lover*"      J  8,000 
High  1-19  "The  County  Chairman"    11,000 
Low  4-14-34  "Registered  Nurse"  and  1 "Murder  in  Trinidad"       )  3,500 
High  1-6-34  "Roman  Scandals"   15.000 
Low  3-9-34  "Private  Life  of  Don  Juan"  4,000 
High  10-5  "I  Live  My  Life"   35,000 

(plus  stage  band) 
Low  3-31-34  "Gambling  Lady"    15,500 

High  2-17-34  "Roman  Scandals"    7.500 
Low  7-7-34  "Tomorrow's  Children"   2,550 

High  4-14-34  "Riptide"    12,750 
Low  3-24-34  "Fashions  of  1934"    3,500 
High  9-28  "She  Married  Her  Boss"  ....  7,900 
Low  4-13  "White  Lies"  and  ) 

"Happy  Landing"                  f  2,700 
High  4-14-34  "Spitfire"    6,500 
Low  1-26  "Man  Who  Reclaimed  His 

Head"    2,850 
High  9-21  "Top  Hat"    10,400 
Low  4-21-34  "Two  Alone"  and  ) 

"I  Believed  in  You"          J  S.750 
High  12-21  "Personal  Maid's  Secret"...  8,900 fan  stage:  Cab  Calloway  and  band) 
Low  12-8-34  "Peck's  Bad  Boy"  and  I "Menace"                          (  3,300 
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REDS  RENEW 

AGAINST 

'Leftists'  Picket  'Riffraff'  Show- 

ing at  Capitol  on  Broadway; 

Agitation    in    Other  Cities 

Agitation  against  the  motion  picture  in- 
dustry by  radical  elements,  dormant  for 

some  weeks,  has  been  revived  in  various 

key  cities  with  renewed  calls  to  boycott  sev- 
eral films  described  in  the  Red  press  as 

"pro-war"  and  "anti-labor." 
At  the  same  time,  periodicals  of  radical 

proclivities,  including  those  with  a  news- 
stand sale,  have  become  more  violent  in 

their  attacks  on  the  industry. 

A  "leftist"  campaign  against  "Riffraff," 
Metro-Goldwyn-Mayer  production,  was 
climaxed  with  the  picketing  of  the  Capi- 

tol theatre  on  New  York's "  Broadway  last 
week  by  members  of  the  American  League 

Against  War  and  Fascism.  The  manage- 
ment had  prepared  for  demonstrations  by 

asking  for  a  police  guard.  The  picketing 
was  peaceful,  however. 

"Riffraff"  depicts  waterfront  labor  strife, 
and  maritime  unions  are  denouncing  it  as 

"anti-labor."  The  Cleveland  Federation  of 
Labor  has  adopted  a  resolution  protesting 

the  showing  of  the  film  at  Loew's  State 
there,  the  union  men  describing  it  as  "a slander  on  the  militant  trade  unions  of  the 

west  coast." 
Attack  at  Cleveland 

Furthermore,  Max  Hayes,  editor  of  the 

labor  paper,  Cleveland  Citizen,  said  the  pic- 

ture was  "propaganda  to  prejudice  the  pub- 
lic against  trade  unionism."  Colonel  Henry 

E.  Long,  Loew  division  manager  in  Cleve- 
land, was  surprised  by  the  allegations. 

In  the  same  city,  "Red  Salute,"  Reliance 
production  released  by  United  Artists,  was 
withdrawn  from  the  Mall  theatre  by  Leo 
Greenberger,  manager,  upon  demand  of  an 

organization  calling  itself  "Red  Salute  Pick- 
eters  Defense  Council." 

Agitation  in  Boston  was  strong  against 

"Red  Salute,"  which  last  week  ended  its 
first-run  at  the  RKO  Boston,  but  most  of 
the  complaints  and  threats  came  in  the  form 
of  largely  anonymous  letters  and  telephone 
calls. 

Boycott  is  Boomerang 

Various  student  organizations,  totaling 
membership  according  to  their  reports  of 
more  than  10,000,  pledged  to  boycott  the 
showing.  It  had  just  the  opposite  effect, 
because  the  theatre  ran  four  shows  on  Sun- 

day for  the  first  time  in  its  history  and  busi- 
ness was  big  during  the  week. 

Police  .and  the  management  took  elaborate 
precautions  against  disturbances,  but  the 

week  passed  peacefully.  One  of  the  mis- 
sives received  by  Ben  Domingo,  manager, 

was  a  telegram  reading,  "Greater  Boston 
Students  Committee  for  Peace  and  Freedom, 

consisting  of  3,000  students  in  34  organiza- 
tions, condemn  RKO  booking  of  propaganda 

film,  'Red  Salute,'  and  suggest  immediate 
^cancellation." 

While  gaining  momentum  in  the  field,  the 
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anti-industry  campaign  is  considered  to  have 
largely  spent  itself  in  New  York  City,  the 
arrest  of  hundreds  of  theatre  pickets  and 
demonstrators  in  recent  months  having 

proved  a  deterrent. 

Also,  the  Communists'  activities  are  being 
investigated  for  violations  of  the  state  crim- 

inal anarchy  law  by  the  district  attorney's 
office.  Clarence  A.  Hathaway,  editor  of 
The  Daily  Worker,  official  organ  of  the 
Communist  party  in  the  United  States,  was 
questioned  last  weekend  in  connection  with 
a  link  with  the  Communist  International  at 

Moscow.  He  and  his  paper  have  been 
among  the  foremost  leaders  in  the  campaign, 
which  has  gone  so  far  as  to  aim  at  such 

films  as  MGM's  "A  Tale  of  Two  Cities." 

Levine  Now  Has 

50%  of  Republic 
Under  the  latest  ownership  set-up  of  Re- 

public Productions  —  producing  unit  —  an- 
nounced last  weekend,  Nat  Levine,  presi- 

dent, disclosed  that  his  recent  purchase  of 

the  Republic  Pictures  Corporation  and  Re- 
public Productions  interest  of  Trem  Carr 

gives  him  a  50  per  cent  interest  in  both 
concerns. 

W.  Ray  Johnston  will  continue  as  presi- 
dent of  Republic  Pictures,  the  distributing 

organization. 
Satisfaction  at  the  progress  made  by  the 

producing  organization  during  the  past  two 
months  was  at  the  same  time  expressed  by 

H.  J.  Yates,  Republic's  financial  sponsor, 
who  declared  that  recent  changes  in  the 
producing  unit  were  the  result  of  natural 
evolution  in  the  development  of  the  com- 

pany, and  that  since  the  changes  the  organi- 
zation has  been  functioning  smoothly  and 

efficiently. 

No  further  changes  are  contemplated  in  the 
Republic  production  personnel,  Mr.  Levine  said, 
adding  that  the  company,  in  spite  of  delays 
incident  to  the  recent  re-alignment,  will  be  on 
schedule  by  the  end  of  January. 

At  that  time  pictures  completed  or  in  work 
will  total  31,  including  15  features,  five  John 
Wayne  westerns,  five  Gene  Autry  westerns, 
five  action  pictures,  and  the  first  Republic  serial, 
"Darkest  Africa." 

Pictures  announced  on  the  1935-36  Republic 
program  totaled  52,  including  the  four  serials  to 
be  released  between  January,  1936,  and  January, 
1937. 

Musical  numbers  from  "Dancing  Feet"  were 
featured  by  Glenn  Grey  and  his  Casa  Loma 
orchestra  on  the  Camel  cigarette  radio  program, 
January  21st. 

Paul  Radin  was  added  to  the  Republic  home 
office  publicity  department  under  Ed  Finney. 
Mr.  Radin  was  formerly  assistant  advertising 
manager  at  Columbia.  He  was  also  associated 
with  several  advertising  agencies  in  New  York. 
Evalyn  Knapp  has  been  signed  for  the  lead 

opposite  Phil  Regan  in  "Laughing  Irish  Eyes," which  starts  this  week  under  direction  of 
Joseph  Santley. 
Mischa  Auer,  Hedwiga  Reicher  and  Olaf 

Hytten  have  been  added  to  the  cast  of  "House 
of  A  Thousand  Candles,"  featuring  Bela 
Lugosi,  Mae  Clarke  and  Phillips  Holmes. 
Arthur  Lubin  is  directing. 

BIPto  "Invade"
 

American  Market; 

Rogers  in  Charge 

Associated  Talking  Pictures,  of  England, 
promised  in  New  York  on  Monday,  through 

Budd  Rogers,  to  effect  an  "invasion"  of  the American  sales  market,  either  by  disposing 
of  distribution  rights  to  large  or  independent 
distributors,  or,  if  need  be,  by  establishing 
its  own  exchange  system.  The  invasion  will 

be  conducted  through  Associated's  produc- 
ing-distributing  subsidiary,  British  Interna- 

tional Pictures,  which,  in  turn,  has  organ- 
ized Alliance  Pictures  here. 

Indication  of  the  plan  was  made  at  a 
luncheon  to  the  trade  press  in  New  York, 
where  it  was  also  announced  that  Mr. 

Rogers,  formerly  sales  executive  of  Ray 

Johnston's  Republic  Pictures,  would  serve  as 

vice-president  and  general  manager  of  BIP's Alliance  in  America,  with  headquarters  in 
the  RKO  Building,  New  York. 

Attention  will  be  paid  by  BIP  to  the  ex- 
portation of  talent  from  Hollywood  to  the 

company's  studios  in  England,  for  their  use 
in  pictures  intended  for  the  American market. 

First  Division  Pictures  already  has  con- 
tracted to  distribute  ten  BIP  pictures  na- 

tionally, seven  of  which  have  already  been 

selected,  as  follows :  "Dance  Band,"  with 
Charles  (Buddy)  Rogers  and  June  Clyde; 
"Mimi,"  with  Douglas  Fairbanks,  Jr.,  and 

Gertrude  Lawrence;  "Red  Wagon,"  with 
Raquel  Torres  and  Charles  Bickford;  "Spy 
77,"  with  Greta  Nissen  and  Don  Alvarado; 
"Southern  Maid,"  with  Bebe  Daniels  and 

Lupino  Lane;  "Drake  the  Pirate,"  with 
Matheson  Lang,  Jane  Baxter  and  Athlene 

Seyler,  and,  "The  Living  Dead,"  with  Sir Gerald  De  Maurier  and  George  Curzon. 
There  are  five  additional  features  now  en 

route  from  London  from  which  First  Divi- 
sion will  select  the  remaining  three,  as  fol- 
lows :  "Heart's  Desire,"  with  Richard  Tau- 

ber ;  "The  Student's  Romance" ;  "Invitation 
to  the  Waltz,"  with  Lilian  Harvey;  "I  Give 

My  Heart"  and  "Honour's  Easy." 
Also,  a  deal  has  been  made  with  Metro- 

Goldwyn-Mayer  to  distribute  here  Richard 
Tauber's  "April  Blossoms,"  and  with 
Columbia  to  sell  "Abdul  the  Damned,"  with 
Fritz  Kortner,  Adrienne  Ames  and  Nils 
Asther.  Neither  company  has  decided 

whether  their  acquisitions  will  be  on  1935-36 
or  1936-37  schedules. 

British  International  Pictures'  product  is 
now  being  distributed  in  Canada  by  Empire 
Films,  Ltd. 

Decision  to  invade  this  market  was  made 

following  a  study  of  the  situation  here  by 

John  Maxwell  and  Arthur  Dent,  last  sum- mer. 

BIP  now  owns  and  controls  350  theatres 

in  Great  Britain  and  produce  24  to  26  fea- 
tures each  season,  having  nine  in  work  at 

present  at  their  Elstree  studios  at  London. 
Subsidiaries  in  England  are  Wardour  Films, 
Ltd.,  managed  by  Mr.  Dent  and  Pathe 
Films,  Ltd.,  managed  by  William  Gell. 

Gilmore  With  Associated  Press 

Eddie  Gilmore,  former  Loew  publicist,  is 
now  with  the  Associated  Press. 
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Beacon 

COWBOY  HOLIDAY:  Big  Boy  Williams— Very 
good  western.  Big  Boy  Williams  is  popular  here 
even  though  this  is  the  first  western  of  his  we  have 
run.  He  was  good  in  "The  Glass  Key,"  "The  Silver 
Streak,"  "Flirtation  Walk"  and  others.  "Cowboy 
Holiday"  is  a  good  western. — Sammie  Jackson,  Jack- son Theatre,  Flomaton,  Ala.    Small  town  patronage. 

Commodore 

BIG  CALIBRE:  Bob  Steele— Good  western.  Steele 
always  pleases  here. — Sammie  Jackson,  Jackson  The- 

atre, Flomaton,  Ala.    Small  town  patronage. 

First  National 

BRIGHT  LIGHTS:  Joe  E.  Brown,  Ann  Dvorak— 
We  played  this  picture  New  Year's  Eve  and  New 
Year's  Day  and  it  seemed  to  hit  the  bullseye.  Busi- ness on  both  days  was  better  than  it  has  been  for  a 
couple  of  seasons  for  the  same  dates — but  then,  that 
seems  to  be  general.  Joe  E.  Brown  in  this  seems  as 
if  he  enjoyed  every  minute  while  making  it.  Of 
course,  many  will  say  give  us  more  like  it,  but  pic- 

tures like  this  come  few  and  far  between.  I,  too,  will 
say,  I  hope,  Joe,  you  can  give  us  something  nearly 
as  good  without  waiting  too  long. — J.  E.  Stocker, 
Myrtle  Theatre,  Detroit,  Mich.  Neighborhood  patron- 
age. 

BRIGHT  LIGHTS:  Joe  E.  Brown,  Ann  Dvorak- 
Excellent.  They  don't  come  any  better  than  this. 
Played  January  8. — B.  Hollenbeck.  Rose  Theatre,  Su- 
mas,  Wash.    Small  town  patronage. 

BRIGHT  LIGHTS:  Joe  E.  Brown,  Ann  Dvorak- 
Joe  E.  Brown  my  best  bet.  This  his  best  picture. 
Extra  business. — L.  D.  Jones,  Star  Theatre,  Malad 
City,  Idaho.     General  patronage. 

BRIGHT  LIGHTS:  Joe  E.  Brown— We  thought  this 
the  best  picture  Joe  E.  Brown  has  ever  made.  He  is 
one  of  the  best,  if  not  the  best  actor  on  the  screen  in 
my  estimation.  His  pictures  are  always  different  and 
they  never  fail  to  draw  and  please.  Hurry  back,  Joe. 
— Sammie  Jackson.  Jackson  Theatre,  Flomaton,  Ala. 
Small  town  patronage. 

BROADWAY  HOSTESS:  Winifred  Shaw,  Lyle  Tal- 
bot— Fair  picture  and  look  for  Shaw  to  go  places. 

Running  time,  69  minutes.  Played  January  2-3.— 
W.  M.  Allison.  Princess  Theatre,  Tucumcari,  N.  M. 
Small  town  patronage. 

BROADWAY  HOSTESS:  Winifred  Shaw,  Lyle  Tal- 
bot— This  one  is  O.  K.  Running  time,  69  minutes. 

Played  December  7-8.— F.  Lakosky,  Badger  Theatre, 
Colby,  Wis.    Small  town  and  rural  patronage. 

CASE  OF  THE  LUCKY  LEGS,  THE:  Warren 
William,  Genevieve  Tobin — A  good  comedy  picture. 
Story  a  little  off  in  quality,  but  the  splendid  cast 
made  a  good  show  of  it  and  gave  satisfaction. — Bert 
Silver,  New  Silver  Theatre,  Greenville,  Mich.  City 
and  country  patronage. 

I  FOUND  STELLA  PARISH:  Kay  Francis,  Ian 
Hunter — One  of  the  finest  entertainments  we  ever  put 
on  our  screen.  You  will  have  to  see  it  to  appreciate 
it.  I  say  Kay  Francis'  best,  and  Sybil  Jason,  the wonder  child  actress,  was  a  great  help.  Balance  of 
cast  fine. — Bert  Silver,  New  Silver  Theatre,  Green- 

ville, Mich.    City  and  country  patronage. 

I  FOUND  STELLA  PARRISH:  Kay  Francis,  Sybil 
Jason,  Paul  Lukas— Kay  Francis  does  a  very  great 
piece  of  acting  in  this  picture.  It  has  a  very  good 
story  and  all  the  characters  are  in  their  roles  down  to 
Sybil  Jason,  who  has  promise  of  better  things  as 
a  child  star.  The  title  would  indicate  that  it  is  a 
woman's  picture,  but  it  has  all  the  elements  that 
should  attract  all  types  of  audiences.  Again  all  hail 
to  Miss  Francis  in  a  difficult  role.  She  did  a  swell 
job  in  "Stella  Parish."— A.  E.  Hancock,  Columbia Theatre,  Columbia  City,  Ind.    General  patronage. 

I  FOUND  STELLA  PARISH:  Kay  Francis,  Sybil 
Jason,  Paul  Lukas— Kay  Francis'  pictures  go  big.  This one  is  extra  good.— L.  D.  Jones,  Star  Theatre,  Malad 
City,  Idaho.    General  patronage. 

I  FOUND  STELLA  PARISH:  Kay  Francis,  Sybil 
Jason.  Paul  Lukas — Very  good.  Kay  Francis  is  not 
one  of  the  favorites  here,  yet  B.  O.  receipts  held  up 
to  average  and  those  who  saw  it  pleased.  Warner 
Bros. -First  National  product  is  tops  with  us  and  so 
is  the  booker  in  their  Milwaukee  office.  Running 
time,  84  minutes.  Played  November  16-17. — F.  Lakos- 

ky, Badger  Theatre,  Colby,  Wis.  Small  town  and 
rural  patronage. 

IRISH  IN  US,  THE:  James  Cagney,  Pat  O'Brien— 

N  this,  the  exhibitors'  own  de- 
partment, the  theatremen  of  the 

nation  serve  one  another  with 

information  on  the  box  office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 

all  communications  to — 

What  the  Picture  Did  for  Me 
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1790  Broadway,  New  York 

Drew  extra  business  and  pleased  all. — L.  D.  Jones, 
Star  Theatre,  Malad  City,  Idaho.    General  patronage. 

LAWLESS  RIDERS:  Ken  Maynard— A  good  west- 
ern, well  produced  and  well  acted.  Tarzan  has  a  little 

more  to  do  than  usual  and  does  it  to  everyone's  satis- faction. Better  than  usual  week-end  business. — A.  N. 
Miles,  Eminence  Theatre,  Eminence,  Ky.  Small  town 
patronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby  Keel- 
er — As  good  as  anything  these  stars  have  ever  done. 
Used  it  for  our  Christmas  attraction  and  in  spite  of 
the  coldest  weather  Kentucky  has  had  in  years  it 
drew  good  business. — A.  N.  Miles,  Eminence  Theatre, 
Eminence,  Ky.     Small  town  patronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby  Keel - 
er — A  picture  that  just  "gets  you."  Good  singing and  dancing.  Dramatic  and  heart  rending  incidents. 
A  picture  that  holds  your  interest  from  the  first. 
Running  time,  109  miutes.  Played  December  22-23. — Paul  C.  Morgan,  Star  Theatre,  Hay  Springs,  Neb. 
Small  town  patronage. 

Metro-Goldwyn-Mayer 

ANNA  KARENINA:  Greta  Garbo,  Fredric  March 
— I  wasted  two  play  days  on  this  and  as  far  as  this 
community  is  concerned  she  can  go  home  and  stay. 
What  a  flop.  The  poorest  business  of  the  year.  Run- 

ning time,  95  minutes.  Played  December  24-25. — Har- 
ry M.  Newman,  Liberty  Theatre,  Lynden,  Wash. 

Small  town  patronage. 

CHINA  SEAS:  Clark  Gable,  Jean  Harlow,  Wallace 
Beery — In  spite  of  this  trio  of  well  known  names  and 
with  good  weather  this  picture  failed  to  do  the  busi- 

ness we  expected  of  it. — A.  N.  Miles,  Eminence  Thea- 
tre, Eminence,  Ky.    Small  town  patronage. 

ESCAPADE:  William  Powell,  Luise  Rainer— Intro- 
ducing Miss  Rainer,  a  newcomer,  with  much  promise, 

and  strong  cast.  "Escapade"  is  delightful  entertain- 
ment. William  Powell,  as  usual,  gives  a  fine  per- 

formance. Running  time,  89  minutes.  Played  De- 
cember 28-29. — C.  A.  Jordan,  Opera  House,  Cogswell, 

N.  D.    Small  town  patronage. 

HERE  COMES  THE  BAND:  Ted  Lewis,  Virginia 
Bruce — Good,  clean  fun  that  will  not  only  please  the 
children,  but  any  critical  adult.  Did  good  despite 
poor  weather.  On  a  whole,  MGM  has  come  through 
this  year  with  a  fine  run  of  pictures,  pleasing  to  the 
patrons  and  the  box  office. — Philip  Schwartz,  Park- 

way Theatre,  Bridgeport,  Conn.    City  patronage. 
I  LIVE  MY  LIFE:  Joan  Crawford,  Brian  Aherne, 

Frank  Morgan — Average  to  good  picture.  Joan  is  the 
pampered  darling  of  the  idle  rich  as  usual  and  loves 
several  men  at  the  same  time,  also  as  usual.  Just 
average  business  on  this.  Frank  Morgan  is  the  high- 

light of  the  picture  and  gives  a  much  better  perform- ance than  either  of  the  principals.  Played  December 
28.— B.  Hollenbeck,  Rose  Theatre,  Sumas,  Wash.  Small 
town  patronage. 

IT'S  IN  THE  AIR:  Jack  Benny,  Una  Merkel— This 
is  a  mighty  good  picture  with  plenty  of  comedy  and 
that  is  what  the  customers  want,  a  good  laugh,  and 
Ted  Healy  gave  it  to  them.  Above  average  business. 
Running  time,  80  minutes.  Played  December  17-18. — Harry  M.  Newman,  Liberty  Theatre,  Lynden,  Wash. 
Small  town  patronage. 
MURDER  IN  THE  FLEET:  Robert  Taylor,  Jean 

Parker— A  splendid,  entertaining  picture.  Story_  big; 
background  (the  Navy)  very  interesting.    A  mighty 

good  picture.  But  this  title  thing,  "Murder,"  hurts any  picture  that  has  it  tacked  to  it  in  this  town,  as  a 
lot  of  people  have  gotten  tired  of  paying  to  see  "mur- 

der," and  they  won't  come  to  seem  them  or  let  their 
children  come.  And  that's  that. — Bert  Silver,  New Silver  Theatre,  Greenville,  Mich.  City  and  country 
patronage. 

MURDER  MAN,  THE:  Spencer  Tracy,  Virginia 
Bruce — It  is  a  satisfactory  picture  with  the  exception 
of  the  title  that  I  think  militated  against  it  at  the 
box  office.  There  are  no  gruesome  scenes  and  Tracy 
does  nice  work  in  the  picture.  At  least  it  has  dialogue 
that  belongs  and  there  is  some  action. — A.  E.  Han- cock, Columbia  Theatre,  Columbia  City,  Ind.  General 
patronage. 

MUTINY  ON  THE  BOUNTY:  Clark  Gable,  Charles 
Laughton,  Franchot  Tone — Pleased  the  manager  and 
the  few  people  who  saw  it  very  much.  I  class  this 
one  as  the  best  picture  produced  and  screened  since 
the  advent  of  sound  pictures.  Reason  for  poor  busi- 

ness; played  first  run  two  weeks,  opened  up  with 
cheap  downtown  house  on  Christmas  day  for  four 
days.  I  ran  day  and  date  with  four  more  theatres. 
Second  day,  impossible  weather;  same  for  3d  day. 
Enough  said. — Philip  Schwartz,  Parkway  Theatre, 
Bridgeport,  Conn.    City  patronage. 

NIGHT  AT  THE  OPERA,  A:  Three  Marx  Brothers 
Kitty  Carlisle,  Allan  Jones — A  wonderful  production. 
Gave  100  per  cent  satisfaction  to  very  good  business 
(for  these  times).  Lots  of  very  funny  stuff  in  this 
picture  and  not  suggestive.  Played  December  29-30. — Bert  Silver,  New  Silver  Theatre,  Greenville,  Mich. 
City  and  country  patronage. 

O'SHAUGHNESSY'S  BOY:  Wallace  Beery,  Jackie 
Cooper — 100  per  cent  satisfaction  by  everybody. — L.  D. 
Jones,  Star  Theatre,  Malad  City,  Idaho.  General 
patronage. 

PUBLIC  HERO  NO.  1:  Chester  Morris,  Jean  Ar- 
thur— Good  picture.  Pleased  all  who  came  but  enough 

didn't  come  to  please  me! — Sammie  Jackson,  Jackson 
Theatre,  Flomaton,  Ala.    Small  town  patronage. 

PURSUIT:  Chester  Morris,  Sally  Eilers— A  splen- 
did program  picture.  Lots  of  good  comedy  and  clean. 

A  very  entertaining  picture.  Gave  good  satisfaction 
on  a  double  feature  bill  for  Christmas.  Played  De- 
cember_  24-25. — Bert  Silver,  New  Silver  Theatre, Greenville,  Mich.     City  and  country  patronage. 

RENDEZVOUS:  William  Powell,  Rosalind  Russell 
— Very  clever  picture.  Some  of  the  cash  customers 
had  difficulty  in  keeping  track  of  the  different  codes 
and  plots  but  all  in  all  an  entertaining  picture.  Plenty 
of  wisecracks,  and  that's  what  the  average  patron 
likes.  Average  business.  Played  January  4. — B.  Hol- 

lenbeck, Rose  Theatre,  Sumas,  Wash.  Small  town 
patronage. 

RIFFRAFF:  Jean  Harlow,  Spencer  Tracy — This  is 
a  mighty  fine  picture.  Great  acting  by  the  star.  Big 
story.  Well  produced  and  gave  satisfaction  to  all. — 
Bert  Silver,  New  Silver  Theatre,  Greenville,  Mich. 
City  and  country  patronage. 

SHADOW  OF  DOUBT:  Virginia  Bruce,  Ricardo 
Cortez — Very  good  murder  mystery.  Played  to  below 
average  business. — Harland  Rankin,  Plaza  Theatre, 
Tilbury,  Ontario,  Canada.     General  patronage. 

SMILIN*  THROUGH:  Norma  Shearer,  Fredric 
March,  Leslie  Howard— Well  liked  by  all.— L.  D. 
Jones,  Star  Theatre,  Malad  City,  Idaho.  General  pat- ronage. 

SMILIN'  THROUGH:  Norma  Shearer,  Fredric 
March,  Leslie  Howard — We  were  very  skeptical  of 
what  this  picture  would  do  on  a  repeat  run,  but  it 
proved  that  really  great  pictures  as  this  is  can  repeat 
and  do  normal  business.  However,  they  are  few  and 
far  between  that  will  do  it  and  this  is  the  exception. — 
A.  E.  Hancock,  Columbia  Theatre,  Columbia  City, 
Ind.    General  patronage. 

WHIPSAW:  Myrna  Loy,  Spencer  Tracy— This  is  a 
mighty  good  entertaining  picture.  The  stars  great. 
Story  entertaining.  The  stars  and  cast  made  this  a 
good,  entertaining  picture,  where  others  would  have 
made  it  just  another  picture  for  a  double  bill. — Bert 
Silver,  New  Silver  Theatre,  Greenville,  Mich.  City 
and  country  patronage. 

WOMAN  WANTED:  Joel  McCrea,  Maureen  O'Sul- livan,  Lewis  Stone — A  good  action  picture  and  Miss 
Sullivan  does  nice  work,  as  does  McCrea.  Any 
picture  that  has  some  action  and  is  reasonably  well 
directed  and  has  a  good  story  is  right  down  the  alley 
of  a  small  town  theatre.  A  much  needed  and  welcome 
relief  from  the  all  dialogue  picture. — A.  E.  Hancock, 
Columbia  Theatre,  Columbia  City,  Ind.  General  pat- ronage. 

WOMAN  WANTED:  Maureen  O'Sullivan,  Joel  Mc- 
Crea— A  splendid  program  action  picture.    Gave  good 
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satisfaction.  Played  December  31.— Bert  Silver,  New 
Silver  Theatre,  Greenville,  Mich.  City  and  country 
patronage. 

Monogram 

HEALER,  THE:  Ralph  Bellamy,  Karen  Morley— 
This  was  better  than  I  expected  even  though  I  had 
an  idea  it  was  pretty  good,  and  it  drew  well,  too.  You 
can  get  behind  this.  No  miracle  matter  in  this,  just 
fine  drama.— J.  E.  Stocker,  Myrtle  Theatre,  Detroit, 
Mich.    Neighborhood  patronage. 

HONEYMOON  LIMITED:  Neil  Hamilton,  Irene 
Hervey,  Lloyd  Hughes — Very  good  on  double  feature. 
Lloyd  Hughes  played  his  part  well  and  seemed  to 
please  the  customers. — Sammie  Jackson,  Jackson  The- 

atre, Flomaton,  Ala.    Small  town  patronage. 

HOOSIER  SCHOOLMASTER,  THE:  Charlotte 
Henry,  Norman  Foster — Very  good  program  picture. 
Pleased.  Fred  Kohler,  Jr.,  turned  in  a  very  good 
performance.  Hope  to  see  more  of  him. — Sammie 
Jackson,  Jackson  Theatre,  Flomaton,  Ala.  Small 
town  patronage. 

HOOSIER     SCHOOLMASTER,     THE:  Charlotte 
Henry.  Norman  Foster— This  drew  good  business  be- 

cause the  book  has  been  so  widely  read.  But  honest- 
ly, I  was  ashamed  to  stand  at  the  door  when  people 

came  out.  No  comments  except  one  man  who  came  in 
on  a  pass  said  he  enjoyed  it.  Charlotte  Henry  is  good. 
— A.  N.  Miles,  Eminence  Theatre,  Eminence,  Ky. 
Small  town  patronage. 

Paramount 

ANNAPOLIS  FAREWELL:  Tom  Brown,  Sir  Guy 

Standing— Not  as  good  as  "Sweethearts  Forever"  but an  extra  fine  production.  L.  D.  Jones,  Star  Theatre, 
Malad  City,  Idaho.    General  patronage. 

BIG  BROADCAST  OF  1936,  THE:  Jack  Oakie. 
Burns  and  Allen — Good  picture  but  had  a  number  of 
complaints  on  the  shortness  of  the  really  worthwhile 
acts.  Lot  of  good  numbers  and  welded  into  a  mixture 
of  scenes  that  spelled  entertainment  above  the  ordi- 

nary.— Mayme  P.  Musselman,  Princess  Theatre,  Lin- 
coln, Kan.    General  patronage. 

BIG  BROADCAST  OF  1936,  THE:  Jack  Oakie, 
Burns  and  Allen— Good  music  and  comedy  but  a  light 
plot.  A  picture  the  entire  family  will  enjoy.  Run- 

ning time,  97  minutes.  Played  December  8-9.— Paul 
C.  Morgan,  Star  Theatre,  Hay  Springs,  Neb.  Small 
town  patronage. 

CRUSADES,  THE:  Henry  Wilcoxon,  Loretta  Young 
— Big  enough  but  the  "Ten  Commandments"  did  all the  business  that  a  picture  of  this  type  will  ever  do 
and  my  run  didn't  turn  out  as  a  profitable  venture, 
due,  no  doubt,  to  the  fact  that  Paramount  insisted  on 
a  raise  in  admission.  It  might  do  all  right  at  regular 
prices  but  they'll  stay  away  if  you  raise  the  ante. — Mayme  P.  Musselman,  Princess  Theatre,  Lincoln, 
Kan.    General  patronage. 

EAGLE'S  BROOD,  THE:  William  Boyd,  Jimmy 
Ellison— Had  this  one  substituted  on  us  (you  all  know 
the  booker's  old  "damaged  print";  will  have  to  sub- 

stitute). Consequently,  had  not  run  first  "Hopalong." 
But,  if  the  rest  of  this  series  is  like  this  one,  we'll 
take  vanilla.  Boyd  can't  even  ride;  why  not  cast  him 
properly?  Running  time,  7  reels.  Played  January 
10-11.— W.  M.  Allison,  Princess  Theatre,  Tucumcari, 
N.  M.    Small  town  and  rural  patronage. 

EVERY  NIGHT  AT  EIGHT:  George  Raft,  Alice 
Faye,  Frances  Langford,  Patsy  Kelly — Good  show 
about  amateur  hours  and  Patsy  Kelly  injects  the 
humor  necessary  for  good  entertainment,  Play  it.  It 
will  satisfy. — Mayme  P.  Mussleman,  Princess  Thea- 

tre, Lincoln,  Kan.    General  patronage. 

EVERY  NIGHT  AT  EIGHT:  George  Raft,  Alice 
Faye,  Patsy  Kelly — Had  as  good  comment  on  this  sub- 

ject as  any  we  have  run  this  season.  Likewise  on  the 
box  office.  Although  booked  late,  benefited  from  nat- 

ional advertising.  Running  time,  80  minutes.  Played 
January  5-6. — W.  M.  Allison,  Princess  Theatre,  Tu- 

cumcari, N.  M.    Small  town  and  rural  patronage. 

GILDED  LILY,  THE:  Claudette  Colbert,  Fred 
MacMurray — This  was  the  popcorn  story,  as  I  re- 

member. Her  boy  friend's  feet  hurt.  She  fell  for  an English  title,  became  disillusioned  (as  usual)  and 
came  back  for  more  popcorn.  Right  smart  little  pic- 

ture. Played  November  22. — Frank  E.  Sabin,  Majes- 
tic Theatre,  Eureka,  Mont.    Small  town  patronage. 

HANDS  ACROSS  THE  TABLE:  Carole  Lombard, 
Fred  MacMurray — Extra  good  picture. — L.  D.  Jones, 
Star  Theatre,  Malad  City,  Idaho.    General  patronage. 

HERE  COMES  COOKIE:  Burns  and  Allen— Im- 
proved weather  conditions  brought  out  normal  busi- 

ness for  "Here  Comes  Cookie."  Our  folks  had  a  good laugh  and  contrary  to  some  reports,  our  patrons  did 
not  think  there  was  too  much  of  Gracie.  Played  De- 

cember 28.— C.  W.  Mills,  Arcade  Theatre,  Sodus,  N. 
Y.    Family  patronage. 

LIVES  OF  A  BENGAL  LANCER:  Gary  Cooper, 
Franchot  Tone,  Richard  Cromwell,  Sir  Guy  Standing 
— We  had  no  trouble  filling  the  house.  The  picture 
really  exceeded  expectations.  Action,  drama,  comedy 
a  full  quota  of  each.  Hail  Tone  and  Cooper.  Their 
best  work.    What  more  could  we  ask?    Played  De- 

FIVE  MORE  SHOWMEN 

JOIN  THE  REPORTERS 

The  Northeast  and  the  Far  West 

provide  four  of  the  five  latest  addi- 
tions to  the  reportorial  army  of 

"What  the  Picture  Did  for  Me."  The 
fifth  is  from  Connecticut.  Here  they 
are: 

H.  M.  Gerber,  Roxy  Theatre,  Ha- 
zelton,  North  Dakota. 

Mrs.  Mary  E.  Lind,  Ute  Theatre, 
Rifle,  Colorado. 

F.  Lakosky,  Badger  Theatre,  Colby, 
Wisconsin. 

Rudolf  Duba,  Royal  Theatre,  Kim- 
ball, North  Dakota. 

Philip  Schwartz,  Parkway  Theatre, 

Bridgeport,  Connecticut. 

"You  will  hear  more  from  me," 
writes  Schwartz,  and  that  is  exactly 
all  right  with  all  of  us. 

cember  6. — Frank  E.  Sabin,  Majestic  Theatre,  Eureka, 
Mont.    Small  town  patronage. 

MAN  ON  THE  FLYING  TRAPEZE,  THE:  W.  C. 
Fields — Ideal  title  for  marquee.  Pleased  all  who  saw 
it.  Did  above  average  business.  Fields  gaining  popu- 

larity.— Harland  Rankin,  Plaza  Theatre,  Tilbury,  On- 
tario, Canada.    General  patronage. 

MARY  BURNS,  FUGITIVE:  Sylvia  Sidney— One 
of  the  best  from  every  angle. — L.  D.  Jones,  Star 
Theatre,  Malad  City,  Idaho.   General  patronage. 

MISSISSIPPI:  Bing  Crosby,  W.  0.  Fields,  Joan 
Bennett — One  of  the  best  pictures  we  have  shown  this 
season.  Crosby  showed  'em  how  "Swanee  River" 
should  be  sung;  Bennett  personifies  the  "American 
Beauty";  and  Fields — well  when  bigger  and  better laughs  are  fathered,  he  will  be  the  guy  waiting  in 
the  hall!  The  poker  game  was  a  darb.  Running 
time,  74  minutes.  Played  January  11. — J.  A.  Rey- 

nolds, Recreational  Director,  State  Prison,  Trenton, 
N.  J.    Prison  patronage. 

PRIVATE  WORLDS:  Claudette  Colbert,  Charles 
Boyer,  Joel  McCrea,  Joan  Bennett — A  ticklish  theme, 
beautifully  handled.  Boyer's  work  immense  and  of course  Colbert  came  through  with  flying  colors.  I 
do  not  recommend  it  for  children.  Drew  well.  Played 
January  3. — Frank  E.  Sabin,  Majestic  Theatre,  Eu- 

reka, Mont.    Small  town  patronage. 

RUGGLES  OF  RED  CAP:  Charles  Laughton, 
Charles  Ruggles,  Mary  Boland,  Zazu  Pitts — Laughton 
was  the  whole  show.  I  don't  wonder  they  gave  him the  ace  position  of  1935  performances.  Supporting  cast 
did  excellent  work.  Of  course,  it  drew  well.  Played 
December  20. — Frank  E.  Sabin,  Majestic  Theatre,  Eu- 

reka, Mont.    Small  town  patronage. 

SHIP  CAFE:  Carl  Brisson,  Arline  Judge— Ran  this 
as  midnight  preview  New  Year's  Eve.  Nothing  in  it that  interested  the  drunks  even.  Running  time,  66 
minutes. — W.  M.  Allison,  Princess  Theatre,  Tucum- 

cari, N.  M.    Small  town  patronage. 

SO  RED  THE  ROSE:  Margaret  Sullavan,  Randolph 
Scott — Enjoyed  by  all. — L.  D.  Jones,  Star  Theatre, 
Malad  City,  Idaho.    General  patronage. 

SO  RED  THE  ROSE:  Margaret  Sullavan,  Randolph 
Scott — A  stirring  picture  of  the  South  as  they  looked 
at  the  Civil  War.  Truly  a  wonderful  picture.  Run- 

ning time,  83  minutes.    Played  December  15-16. — Paul 
C.  Morgan,  Star  Theatre,  Bay  Springs,  Neb.  Small 
town  patronage. 

VIRGINIA  JUDGE,  THE:  Walter  C.  Kelly,  Marsha 
Hunt — Just  the  type  for  my  town.    Great  show. — L. 
D.  Jones,  Star  Theatre,  Malad  City,  Idaho.  General 
patronage. 

Republic 
CAPPY  RICKS  RETURNS:  Robert  McWade,  Ray 

Walker,  Florine  McKinney — A  splendid  program  pic- 
ture. Lots  of  good,  clean  comedy  and  very  entertain- 
ing. Action  plenty.  Gave  good  satisfaction  here. — 

Bert  Silver,  New  Silver  Theatre,  Greenville,  Mich. 
City  and  country  patronage. 

RKO-Radio 

ALICE  ADAMS:  Katharine  Hepburn— A  good  pic- 
ture. Hepburn  in  her  true  style.  The  Hepburn  you 

hate  one  moment  and  admire  the  next.  Running  time, 
100  minutes.    Played  December  24-25.— Paul  C.  Mor- 

gan, Star  Theatre,  Hay  Springs,  Neb.  Small  town 
patronage. 
ANNIE  OAKLEY:  Barbara  Stanwyck,  Preston  Fos- 

ter— This  picture  was  sure  made  to  order  for  my  holi- 
day business  and  everyone  liked  it.  We  played  it  on 

a  double  bill  for  New  Year's  Eve  and  kept  it  over for  the  next  two  days.  Old  circus  men  say  it  is  very 
authentic.  Running  time,  90J^  minutes. — R.  B.  Garvin, 
Whiteway  Theatre,  Fredonia,  Kan.  Small  town  pat- ronage. 

BECKY  SHARP:  Miriam  Hopkins— I  read  enough 
reports  on  this  one  so  I  should  have  left  it  alone,  but 
I  didn't;  now  I  wish  I  had.  The  color  is  beautiful, 
but  when  you  have  said  that,  you  have  covered  every- 
ting.  Our  patrons  must  read  reports  on  pictures,  too, 
as  they  didn't  even  come  the  first  night.  Skip  it  if 
you  don't  want  to  waste  a  date. — H.  M.  Gerber,  Roxy 
Theatre,  Hazelton,  N.  D.  Small  town  and  rural  pat- ronage. 

BECKY  SHARP:  Miriam  Hopkins,  Frances  Dee— 
My  advice  is  do  not  play  it.  Color  is  beautiful,  but 
I  have  yet  to  hear  of  anyone  who  liked  it.  B.  O.  re- 

ceipts poorest  in  over  a  year.  Played  November  30- December  1-2. — F.  Lakosky,  Badger  Theatre,  Colby, 
Wis.   Small  town  and  rural  patronage. 

FRECKLES:  Tom  Brown,  Virginia  Weidler,  Carol 
Stone — Good  picture  that  drew  better  than  average 
and  pleased  most  of  the  paying  customers.  Just  the 
type  for  us  small  towners. — Mayme  P.  Musselman, Princess  Theatre,  Lincoln,  Kan.    General  patronage. 

FRECKLES:  Tom  Brown,  Virginia  Weidler,  Carol 
Stone — Very  good.  Played  January  1. — B.  Hollenbeck, 
Rose  Theatre,  Sumas,  Wash.    Small  town  patronage. 

HOORAY  FOR  LOVE:  Gene  Raymond,  Ann  Soth- 
ern — It  had  some  moments  that  clicked,  but  nothing 
to  rave  about.  Had  Bill  Robinson  and  Fats  Waller, 
but  he  had  just  finished  "In  Old  Kentucky"  so  didn't thrill  much  about  Robinson.  Good  enough  for  the 
second  feature  on  a  double  bill. — Mayme  P.  Mussel- 

man, Princess  Theatre,  Lincoln,  Kan.  General  pat- ronage. 

HOORAY  FOR  LOVE:  Gene  Raymond,  Ann  Soth- 
ern — A  very  good  program  picture.  Pleased  all  who 
saw  it.  The  dancing  by  Bill  Robinson  is  worth  the 
admission  price  alone. — H.  M.  Gerber,  Roxy  Theatre, 
Hazelton,  N.  D.     Small  town  and  rural  patronage. 

RETURN  OF  PETER  GRIMM,  THE:  Lionel 
Barrymore — A  very  pleasing  picture  for  us.  Every- 

one seemed  to  enjoy  it.  Did  not  draw  so  well. — Sam- 
mie Jackson,  Jackson  Theatre,  Flomaton,  Ala.  Small 

town  patronage. 

SCARLET  RIVER:  Tom  Keene— Second  time  we 
had  run  this  and  while  it  is  different  there  still  re- 

mains plenty  of  room  for  improvement.  Westerns 
don't  mean  a  lot  anymore  and  Saturday  is  just  an- 

other day  in  the  show  business. — Mayme  P.  Mussel- 
man, Princess  Theatre,  Lincoln,  Kan.  General  pat- ronage. 

THREE  MUSKETEERS,  THE:  Walter  Abel,  Mar- 
got  Grahame — Did  average  business  on  this  one,  al- 

though the  picture  is  nothing  to  write  home  about. — 
H.  M.  Gerber,  Roxy  Theatre,  Hazelton,  N.  D.  Small 
town  and  rural  patronage. 

THREE  MUSKETEERS,  THE:  Walter  Abel,  Mar- 
got  Grahame — A  very  pleasing  costume  picture  with 
plenty  of  action  that  was  backed  by  spirited  songs. 
Running  time,  96  minutes.  Played  December  4-5. — Paul  C.  Morgan,  Star  Theatre,  Hay  Springs,  Neb. 
Small  town  patronage. 

TOP  HAT:  Fred  Astaire,  Ginger  Rogers— Here  is  a 
real  production,  which  decidedly  pleased  a  New  Year's audience  of  average  proportions.  Played  January  1. — 
C.  W.  Mills,  Arcade  Theatre,  Sodus,  N.  Y.  Family 
patronage. 

TOP  HAT:  Ginger  Rogers,  Fred  Astaire— Although 
an  outstanding  picture,  we  cannot  say  that  it  was 
our  best  box  office  attraction.  Our  patrons  have  not 
yet  been  educated  to  the  sophisticated  musicals. — Harland  Rankin,  Plaza  Theatre,  Hilbury,  Ontario, 
Canada.    General  patronage. 

Twentieth  Century-Fox 

BABOONA:  Mr.  and  Mrs.  Martin  Johnson— The 
best  of  this  type  of  picture  we've  had.  The  minister liked  it  so  well  he  came  again  the  second  night.  Both 
educational  and  interesting.  Excellent  photography. 
Played  December  13.— Frank  E.  Sabin,  Majestic  Thea- 

tre, Eureka,  Mont.    Small  town  patronage. 

BAD  BOY:  James  Dunn,  Dorothy  Wilson — Good 
program  picture. — L.  D.  Jones,  Star  Theatre,  Malad 
City,  Idaho.    General  patronage. 

COUNTY  CHAIRMAN,  THE:  Will  Rogers— I  can 
only  echo  the  sentiments  of  those  who  have  reported 
on  the  picture.  Fine.  Played  November  15.— Frank  E. 
Sabin,  Majestic  Theatre,  Eureka,  Mont.  Small  town 
patronage. 
FARMER  TAKES  A  WIFE,  THE:  Janet  Gaynor, 

Henry  Fonda— A  nice  little  picture  that  drew  better 
than  an  average  business  and  pleased  90  per  cent  of 
the  cash  customers.  Much  better  than  "One  More 
Spring"  and  "Servants'  Entrance."  Running  time,  90 
minutes.  Played  January  1-2.— C.  A.  Jordan,  Opera 
House,  Cogswell,  N.  D.   Small  town  patronage. 
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57 GEORGE  WHITE'S  1935  SCANDALS:  Alice  Faye, 
James  Dunn — I  class  this  as  just  another  musical. 
But  not  much  draw  and  little  enthusiasm.  One  critic- 

ism from  a  customer:  "They  wore  too  many  clothes." 
Played  December  31. — Frank  E.  Sabin,  Majestic  Thea- 

tre, Eureka,  Mont.    Small  town  patronage. 

GINGER:  Jane  Withers,  Jackie  Searl — Here  is  a 
fine  little  picture  for  the  whole  family,  introducing  a 
wonderful  little  girl  that  should  be  tonic  for  the  box 
office,  a  much-needed  stimulant.  Hope  her  next  pic- 

ture will  be  as  good  as  "Ginger."  Running  time,  74 minutes. — C.  A.  Jordan,  Opera  House,  Cogswell,  N.  D. 
Small  town  patronage. 

HERE'S  TO  ROMANCE:  Nino  Martini,  Genevieve 
Tobin— Pleased  all  the  music  lovers. — L.  D.  Jones, 
Star  Theatre,  Malad  City,  Idaho.    General  patronage. 

HERE'S  TO  ROMANCE:  Nino  Martini,  Genevieve 
Tobin — Worst  business  in  months.  Plenty  of  walkouts. 
If  you  operate  a  theatre  in  a  small  town,  skip  it. 
Nothing  to  it.  Running  time,  86  minutes.  Played  De- 

cember 29-30.— Mrs.  Mary  E.  Lind,  Ute  Theatre,  Rifle, 
Col.    Small  town  patronage. 

IN  OLD  KENTUCKY:  Will  Rogers— I  think  and 
my  patrons  will  verify  my  opinion  that  this  was  Will 
Rogers'  best  picture,  because  he  didn't  have  to  share honors  with  some  other  actor.  He  was  the  whole 
show,  and  when  he  went,  a  lot  went  with  him.  Our 
business  was  not  as  good  as  other  Rogers,  but  a  wet 
snow  that  ruined  dirt  roads  kept  many  away.  Had  a 
good  advertising  tieup  so  know  it  was  well  adver- 

tised. Will  try  to  bring  it  back  later.— Mayme  P. 
Musselman,  Princess  Theatre,  Lincoln,  Kan.  General 
patronage. 

IN  OLD  KENTUCKY:  Will  Rogers— This  picture 
broke  all  kinds  of  records;  our  biggest  matinee;  our 
biggest  night  and  our  biggest  three  days  and  we 
played  against  a  competitor  running  it  the  same  days 
in  a  neighboring  town  at  a  cheaper  price.  Running 
time,  84  minutes— R.  B.  Garvin,  Whiteway  Theatre, 
Fredonia,  Kan.    Small  town  patronage. 

IN  OLD  KENTUCKY:  Will  Rogers — Certainly 
started  the  New  Year  off  with  a  bang.  Rogers'  best. 
Kind  of  patronage:  chiiden  from  three  to  one  hun- dred and  three  years.  Running  time,  84  minutes. 
Played  January  7-8.— W.  M.  Allison.  Princess  Thea- 

tre, Tucumcari,  N.  M.  Small  town  and  rural  pat- ronage. 

IN  OLD  KENTUCKY:  Will  Rogers,  Bill  Robinson, 
Dorothy  Wilson— Well,  the  old  maestro  went  by  in  a 
blaze  of  glory.  The  finest  thing  and  picture  that  he 
has  ever  done  and  that  is  the  consensus  of  the  au- 

dience. Of  course,  it  may  be  that  they  were  swayed 
by  the  fact  that  it  is  probably  his  last  picture,  but  all 
the  same  it  is  one  of  his  best  and  it  did  outstanding 
business.  It  has  considerable  comedy  that  is  not 
Will's,  but  incidental  to  the  story,  and  Bill  Robinson 
of  course  danced  and  he  is  good.— A.  E.  Hancock, 
Columbia  Theatre,  Columbia  City,  Ind.  General  pat- ronage. 

IN  OLD  KENTUCKY:  Will  Rogers— Strange  thing, 
but  I  never  clicked  with  a  Rogers'  picture  until  after he  left  us.  It  seems  as  if  the  public  first  realizes  that 
he  was  America's  best  'natural"  humorist.  My  trade 
consists  of  Hungarians,  Polaks  and  Irish.  They  all 
combined  in  acclaiming  it  his  best.  Don't  be  afraid to  date  this  on  your  best  days.  It  will  not  disappoint 
you.  Box  office  above  average  Sunday  business.  Run- 

ning time,  84  minutes— Philip  Schwartz,  Parkway 
Theatre,  Bridgeport,  Conn.    City  patronage. 

JUDGE  PRIEST:  Will  Rogers— A  poor  print.  It's too  bad  that  Fox  sends  out  such  bad  prints  on  its 
best  stars,  but  at  that  it  drew  a  capacity  house.  Did 
as  good  business  as  his  latest  pictures.  Running  time, 
79  minutes.  Played  January  3-5.— Harry  M.  Newman, 
Liberty  Theatre,  Lynden,  Wash.  Small  town  pat- ronage. 

KING  OF  BURLESQUE,  THE:  Warner  Maxter, 
Alice  Faye,  Jack  Oakie,  Arline  Judge— I  saw  this  at 
a  preview  and  will  say  that  it  is  very  good,  very 
funny  and  should  please  all  types  of  audiences.  Jack 
Oakie  has  the  lines  and  he  can  handle  them  along 
with  a  well  balanced  cast.  The  answer  to  the  plot  is 
no  hard  guess,  but  the  comedy  will  offset  the  other 
shortcomings  and  Warner  Baxter  should  draw.— 
Mayme  P.  Musselman,  Princess  Theatre,  Lincoln, 
Kan.    General  patronage. 

LIFE  BEGINS  AT  40:  Will  Rogers— I  think  this 
is  Rogers'  best  picture.  Played  to  S.  R.  O.  each 
night.  Good  story  and  better  supporting  cast  than 
in  previous  pictures.  All  of  Rogers'  pictures  could  be reissued  within  the  next  few  years.  Played  December 
27.— Frank  E.  Sabin,  Majestic  Theatre,  Eureka,  Mont. 
Small  town  patronage. 

LITTLE  COLONEL,  THE:  Shirley  Temple,  Lionel 

Barrymore— I  think  "Bright  Eyes"  the  better  picture of  the  two.  Barrymore  carried  the  load  and  Shirley 
sweet  and  clever  as  usual.  Drew  well.  Played  De- 

cember 24.— Frank  E.  Sabin,  Majestic  Theatre,  Eu- 
reka, Mont.    Small  town  patronage. 

STEAMBOAT  ROUND  THE  BEND:  Will  Rogers, 
Anne  Shirley— One  of  Will's  best.  Played  to  a  mixed 
class.  Pleased  all.  Give  your  best  days.— Philip 
Schwartz,  Parkway  Theatre,  Bridgeport,  Conn.  City 
patronage. 

$10  RAISE:  Edward  Everett  Horton,  Karen  Morley 
— Kinda  silly.  At  that  fair  enough,  but  Horton  can 
do  a  lot  better.  Played  November  29.— Frank  E. 
Sabin,  Majestic  Theatre,  Eureka,  Mont.  Small  town 
patronage. 

THANKS  A  MILLION:  Dick  Powell,  Fred  Allen, 
Patsy  Kelly — Just  as  the  name  implies.  You  can  thank 
Mr.  Darryl  Zanuck  for  this  one.  A  perfect  production 
that  will  please  your  Dick  Powell  fans  100  per  cent 
and  also  your  box  office. — Philip  Schwartz,  Parkway 
Theatre,  Bridgeport,  Conn.    General  patronage. 

THIS  IS  THE  LIFE:  Jane  Withers,  John  McGuire 
— Shirley  Temple,  look  to  your  laurels.  Jane  Withers 
has  an  eye  on  them.  What  a  kid!  A  natural.  The 
children  seem  to  go  for  her  in  a  big  way.  Box  office 
showed  as  many  children  admission  as  last  Temple 
picture. — Philip  Schwartz,  Parkway  Theatre,  Bridge- 

port, Conn.    City  patronage. 

THIS  IS  THE  LIFE:  Jane  Withers,  John  McGuire 
— Played  at  our  Annual  Christmas  Party  with  much 
success.  A  perfect  "kid"  picture,  but  enjoyed  by  all. 
Running  time,  65  minutes.  Played  December  20-21. — 
Paul  C.  Morgan,  Star  Theatre,  Hay  Springs,  Neb. 
Small  town  patronage. 

THUNDER  IN  THE  NIGHT:  Edmund  Lowe,  Ka- 
ren Morley — Nothing  to  it.  No  story,  no  action,  no 

business.  Running  time,  67  minutes.  Played  January 
3-4.— Mrs.  E.  Lind,  Ute  Theatre,  Rifle,  Col.  Small 
town  patronage. 

WAY  DOWN  EAST:  Rochelle  Hudson,  Henry 
Fonda — A  great  picture  of  life  in  the  early  New  Eng- 

land states  whose  thoughts  and  activities  are  as  stern 
and  conventional  as  those  of  their  early  ancestors. 
Rochelle  Hudson  is  outstanding  and  holds  the  love 
and  admiration  of  all.  Played  December  27-28. — Paul 
C.  Morgan,  Star  Theatre,  Hay  Springs,  Neb.  Small 
town  patronage. 

WELCOME  HOME:  James  Dunn,  Arline  Judge — 
Dunn  has  been  given  such  weak  stories  that  he  has 
slipped  from  an  asset  to  a  liability  at  the  box  office. 
Failed  to  draw  even  the  rental.  Wouldn't  give  it  bet- ter than  a  D  rating.  Poor.  Running  time,  72  min- 

utes. Played  January  3-4. — C.  A.  Jordan,  Opera 
House,  Cogswell,  N.  D.    Small  town  patronage. 

United  Artists 

BARBARY  COAST:  Miriam  Hopkins,  Edward  G. 
Robinson,  Joel  McCrea — A  good  picture  with  a  drab 
plot  and  story  that  will  entertain,  but  won't  get  film rental  in  a  small  town  due  to  lack  of  comedy  and 
slow  tempo.  Could  have  been  shortened  and  satisfied 
much  better.  Joel  McCrea  does  very  well  with  his 
bit  and  Robinson  about  as  usual. — Mayme  P.  Mussel- 

man, Princess  Theatre,  Lincoln,  Kan.  General  pat- ronage. 

DARK  ANGEL,  THE:  Fredric  March,  Merle  Ob- 
eron,  Herbert  Marshall — Pleased  100  per  cent.  Did 
fair  business  in  zero  weather. — L.  D.  Jones,  Star  The- 

atre, Malad  City,  Idaho.    General  patronage. 

Universal 

DIAMOND  JIM:  Edward  Arnold,  Binnie  Barnes— 
This  was  an  unusual  attraction  and  pleased  the  ma- 

jority. However,  snow  and  slush  kept  our  attendance 
down  to  a  minimum.  Played  December  14. — C.  W. 
Mills,  Arcade  Theatre,  Sodus,  N.  Y.  Family  patron- 
age. 

DIAMOND  JIM:  Edward  Arnold— Fine  show.  Busi- 
ness not  so  good,  even  though  I  advertised  it  big. 

Edward  Arnold  is  plenty  good.  Hurry,  Universal, 
with  "Sutter's  Gold." — Sammie  Jackson,  Jackson  The- 

atre, Flomaton,  Ala.    Small  town  patronage. 

HIS  NIGHT  OUT:  Edward  Everett  Horton,  Irene 

Hervey — A  very  funny  program  picture.  Good  enter- 
tainment and  gave  good  satisfaction  on  a  double  feat- 

ure bill. — Bert  Silver,  New  Silver  Theatre,  Green- 
ville, Mich.    City  and  country  patronage. 

MYSTERY  OF   EDWIN   DROOD,  THE:  Claude 
Rains,  Douglass  Montgomery,  Heather  Angel — Played 
this  to  an  all-time  Sunday  low,  so  there  were  not 
many  that  could  kick  about  it.  Pretty  weak.  Played 
January  4-5. — Harold  C.  Allison,  Baldwin  Theatre, 
Baldwin,  Mich.    Small  town  patronage. 

SHE  GETS  HER  MAN:  Zasu  Pitts,  Hugh  O'Con- 
nell — Dated  good  shorts  with  this,  but  it  just  died  a 
natural  death  on  the  second  night.  Seemed  liked  a 
good  show  to  me,  but  the  box  office  was  away  below 
average.  Universal  doesn't  seem  to  bring  in  the  cash 
customers  for  this  theatre.  Played  January  11-12. — 
Harold  C.  Allison,  Baldwin  Theatre,  Baldwin,  Mich. 
Small  town  patronage. 

SMOKING  GUNS:  Ken  Maynard— Ken  Maynard, 
our  national  farm  hero  who  appeals  to  the  ladies  as 
well  as  to  the  men,  always  draws  the  crowds.  Uni- 

versal has  given  us,  so  far,  the  best  western  attrac- 
tions. We  are  playing  "Strawbery  Roan"  for  the third  time. — Harland  Rankin,  Plaza  Theatre,  Tilbury, 

Ontario,  Canada.    General  patronage. 

STORM  OVER  THE  ANDES:  Jack  Holt,  Mona 
Barrie — A  very  fine  flying  picture  by  a  star  that 
never  made  a  poor  picture.  Gave  good  satisfaction  to 
all.  Played  January  3-4. — Bert  Silver,  New  Silver 
Theatre,  Greenville,  Mich.  City  and  country  patron- 

age. 
STORMY:  Noah  Beery,  Jr.,  Jean  Rogers — A  great 

novelty  picture;  one  of  the  best.  Beery,  Jr.,  is  some 
actor;  carried  this  star  part  like  a  veteran,  and  all 
the  cast  was  extra  good,  and  more  horses  than  you 
ever  saw  in  any  picture.  J.  Farrell  MacDonald  was 
fine.  I  did  not  like  the  snakes  in  the  picture,  but 
there  are  people  that  like  them.  Played  December  27- 
28. — Bert  Silver,  New  Silver  Theatre,  Greenville,  Mich. 
City  and  country  patronage. 

STORMY:  Noah  Beery,  Jr.,  Jean  Rogers— The 
sweetest  outdoor  picture  produced  in  many  moons. 
Tops  all  Friday-Saturday  business.  By  all  means  play 
it,  and  step  on  it.  Will  be  liked  by  all  classes.  Run- 

ning time,  68  minutes.  Played  December  13-14. — Mrs. 
Mary  E.  Lind,  Ute  Theatre,  Rifle,  Col.  Small  town 
patronage. 
THREE  KIDS  AND  A  QUEEN:  Henry  Armetta, 

May  Robson — Boy,  oh  boy,  what  a  picture  and  did the  fans  eat  it  up.  Second  day  tripled  opening  day. 
Congratulations,  Universal,  for  giving  us  a  picture 
like  this.  Running  time,  90  minutes.  Played  Decem- 

ber 31-January  1.— Mrs.  Mary  E.  Lind,  Ute  Theatre, 
Rifle,  Col.    Small  town  patronage. 

WEREWOLF  OF  LONDON:  Henry  Hull— A  good 
picture  of  the  "Dr.  Jekyll  and  Mr.  Hyde"  type  that our  patrons  came  out  to  see  in  goodly  numbers.  We 
double  billed  it  with  "It  Happened  In  New  York," which  made  a  nice  combination.  Where  this  type  of 
picture  is  wanted  it  can  be  depended  on  to  please. — 
J.  E.  Stocker,  Myrtle  Theatre,  Detroit,  Mich.  Neigh- borhood patronage. 

Warner  Bros. 

FRISCO  KID:  James  Cagney,  Margaret  Lindsay- 
Plenty  of  action  to  this  one.  They  kill  quite  a  lot  in 
this  picture  of  the  Old  Barbary  Coast,  which  is  one  of 
the  cycles.  Good  story  and  Cagney  fitted  the  role. — 
A.  E.  Hancock,  Columbia  Theatre,  Columbia  City,  Ind. 
General  patronage. 

I  LIVE  FOR  LOVE:  Dolores  Del  Rio,  Everett  Mar- (Continued  on  following  page) 

ON'T  buy  any  cooling  sys- 

tem for  your  theatre  until  you 

see  the  remarkable  invention 

soon  to  be  announced 

Kooler-Aire. U.  S.  AIR  CONDITIONING  CORP.,  MINNEAPOLIS,  MINNESOTA 
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shall — If  it  hadn't  been  for  added  stage  attraction, 
Glen  Rice's  Hillbillies  would  have  starved  to  death, 
as  patrons  saw  stage  show,  then  walked  out  on  feat- ure. The  worst  ever  from  Warner.  What  are  you 
trying  to  do  to  us,  Jack?  Running  time,  64  minutes. 
Played  January  9. — -W.  M.  Allison,  Princess  Theatre, 
Tucumcari,  N.  M.   Small  town  and  rural  patronage. 

MISS  PACIFIC  FLEET:  Joan  Blondell,  Glenda  Far- 
rell — Warner's  pictures  always  click  with  small  towns. 
Mine  no  exception. — L.  D.  Jones,  Star  Theatre,  Malad 
City,  Idaho.   General  patronage. 

MISS  PACIFIC  FLEET:  Joan  Blondell,  Glenda  Far- 
rell — This  is  certainly  a  wow  of  a  picture.  More  com- 

edy and  excitement  than  a  three-ring  circus.  Pleased 
them  all.— Bert  Silver,  New  Silver  Theatre,  Green- 

ville, Mich.   City  and  country  patronage. 

MISS  PACIFIC  FLEET:  Joan  Blondell,  Glenda  Far- 
rell — This  is  real  comedy.  Played  it  immediately  fol- 

lowing "Top  Hat,"  which  had  not  played  near  us,  and 
took  in  more  at  the  B.  O.  on  first  two  days  of  "Miss 
Pacific  Fleet"  than  we  did  on  entire  three-day  run 
of  "Top  Hat."  Our  patrons  certainly  enjoyed  this one.  Running  time,  66  minutes.  Played  December 
28-30. — F.  Lakosky,  Badger  Theatre,  Colby,  Wis. 
Small  town  and  rural  patronage. 

MOONLIGHT  ON  THE  PRAIRIE:  Dick  Foran, 
Sheila  Mannors — The  trailer  on  this  furnished  by  this 
company  is  very  outstanding  and  certainly  brought 
people  in.  Splendid  week-end  business  and  everyone 
liked  it.  Dick  is  good  looking,  sure  o*a'n  sing  and  acts 
all  right. — A.  N.  Miles,  Eminence  Theatre,  Eminence, 
Ky.    Small  town  patronage. 

PAGE  MISS  GLORY:  Marion  Davies,  Dick  Powell 
— This  picture  did  not  draw  as  well  as  her  other  pic- 

tures did  in  my  theatre.  Dick  Powell  was  miscast. 
My  patrons  were  disappointed.  Did  below  average 
business.  Running  time,  94  minutes.  Played  Decem- 

ber 20-22.— Harry  M.  Newman,  Liberty  Theatre,  Lyn- 
den,  Wash.    Small  town  patronage. 

PAGE  MISS  GLORY:  Marion  Davies,  Dick  Powell 
— Well,  so  the  long  heralded  and  much  advertised 
new  picture  with  this  star  is  here.  We  thought  it 
just  a  nice  little  picture.  Nobody  here  cares  much 
about  Miss  Davies  as  we  never  had  many  of  her  pic- 

tures, so  we  depended  on  Dick  Powell  to  bring  them 
in.  Sunday  business  was  good,  but  had  very  little 
the  other  two  days.  There  is  not  enough  of  Dick  to 
satisfy  his  fans.  Nine-tenths  of  the  picture  takes 
place  in  the  hotel  and  gets  rather  monotonous.  Per- 

sonally, I  think  Pat  O'Brien  is  the  real  star.  Any- 
way, if  you  are  expecting  another  "Broadway  Gondo- 
lier" you  will  be  disappointed. — A.  N.  Miles,  Emin- ence Theatre,  Eminence,  Ky.   Small  town  patronage. 

PERSONAL  MAID'S  SECRET:  Margaret  Linday, 
Warren  Hull — A  splendid  picture.  Very  entertaining. 
Both  stars  fine,  but  Ruth  Donnelly  stole  the  picture, 
and  a  very  cute  kid  helped  a  lot.  Gave  great  satis- 

faction to  all. — Bert  Silver,  New  Silver  Theatre,  Green- 
ville, Mich.    City  and  country  patronage. 

STARS  OVER  BROADWAY:  Pat  O'Brien,  Jean 
Muir,  Jane  F'roman — Average  picture.  No  kicks. — L. D.  Jones,  Star  Theatre,  Malad  City,  Idaho.  General 
patronage. 

STARS  OVER  BROADWAY:  Pat  O'Brien,  James 
Melton,  Jean  Muir,  Jane  Froman — This  gave  excellent 
satisfaction.  Several  people  came  to  see  it  twice.  It 
has  every  kind  of  music  in  it,  from  cowboy  songs  to 
grand  opera  and   Frank  McHugh's  comedy  is  tops. 

In  fact,  the  whole  production  is  tops.  Drew  well. — A. 
N.  Miles,  Eminence  Theatre,  Eminence,  Ky.  Small 
town  patronage. 

STRANDED:  Kay  Francis,  George  Brent— A  nice 
all-round  melodrama.  The  kind  that  will  please  both 
the  men  and  the  ladies.  I  note  that  producers  are 
beginning  to  show  their  stars  in  the  act  of  bathing, 
for  no  reason  at  all.  I  had  hoped  that  the  Legion  of 
Decency  would  eliminate  that,  but  I  see  they  are  try- 

ing to  bring  it  back.  At  least  that  is  the  case  in 
this,  while  this  is  a  minor  matter,  but  I  had  rather 
hoped  that  such  scenes  were  a  matter  of  the  past,  as 
well  as  the  character  dressing  while  half  nude  when 
such  scenes  are  not  needed  to  carry  forward  the  story. 
Business  on  this  a  good  average. — -J.  E.  Stocker, 
Myrtle  Theatre,  Detroit,  Mich.  Neighborhood  pat- ronage. 

Short  Features 

Educational 

DAME  SHY:  Tom  Patricola— Plenty  of  laughs  and 
good  dancing  by  Patricola.  Good  program  balance. 
Running  time,  18  minutes.— W.  M.  Allison,  Princess 
Theatre,  Tucumcari,  N.  M.  Small  town  and  rural 
patronage. 

DAME  SHY:  Tuxedo  Comedies— Very  good,  plenty 
of  laughs.  Running  time,  two  reels. — C.  A.  Jordan, 
Opera  House,  Cogswell,  N.  D.   Small  town  patronage. 

E-FLAT  MAN:  Star  Personality  Comedies  —  Just 
fair.  Buster  Keaton  may  not  know  it,  but  he  is 
through  as  a  comedian.  Running  time,  two  reels. — C. 
A.  Jordan,  Opera  House,  Cogswell,  N.  D.  Small 
town  patronage. 

HOT  SANDS:  Terry-Toons— Good;  enjoyed  by  all. 
Recording  perfect.  Running  time,  6  minutes. — Albert 
Hefferan.  Owl  Theatre,  Grand  Rapids,  Mich.  General 
patronage. 

LOVE  IN  A  HURRY:  Young  Romance— Just  a 
couple  of  reels  with  pictures. — Mayme  P.  Musselman, 
Princess  Theatre,  Lincoln,  Kan.    General  patronage. 

SORORITY  BLUES:  Nell  Kelly— Some  good  sing- 
ing and  dancing.  Very  pleasing. — C.  A.  Jordan,  Opera 

House,  Cogswell,  N.  D.    Small  town  patronage. 

TWO  LAME  DUCKS:  Coronet  Comedies— Silly,  but 
not  funny.    Two  reels  of  alleged  comedy.  Running 
time,  two  reels. — C.  A.  Jordan,  Opera  House,  Cogs- 

well, N.  D.    Small  town  patronage. 

WINGS  OVER  MT.  EVEREST:  This  is  a  mighty 
fine  picture.  Had  a  lot  of  good  comments  on  it.  Run- 

ning time,  22  minutes. — Harry  M.  Newman,  Liberty 
Theatre,  Lynden,  Wash.    Small  town  patronage. 

Metro-Goldwyn-Mayer 

ALIBI  RACKET:  No.  2,  Crime  Doesn't  Pay  Series- 
Very    excellent.     Running   time,   20   minutes. — A.  N. 

Miles,  Eminence  Theatre,  Eminence,  Ky.  Small  town 
patronage.  I    ;  |. 

BASKETBALL  TECHNIQUE:  MGM  Sports  Par- 
ade— One-reeler  about  basketball.  It's  fine  if  your 

people  like  the  game. — Sammie  Jackson,  Jackson  The- 
atre, Flomaton,  Ala.    Small  town  patronage. 

FIXER-UPPERS:  Laurel  &  Hardy— Good  comedy, 
but  is  not  as  good  as  some  of  their  others. — Sammie 
Jackson,  Jackson  Thatre,  Flomaton,  Ala.  Small  town 
patronage. 

LITTLE  PAPA:  Our  Gang— Spanky  has  a  terrible 
time  trying  to  put  baby  sister  to  sleep  so  he  can  play 
football  with  the  rest  of  the  gang.  And  a  perfectly 
grand  youngster  is  the  baby  sister.  Good  as  usual. 
Running  time,  two  reels.— A.  N.  Miles,  Eminence  The- 

atre, Eminence,  Ky.   Small  town  patronage. 

OLD  PLANTATION,  THE:  Happy  Harmonies- 
Fine  colored  short. — Sammie  Jackson,  Jackson  Thea- 

tre, Flomaton,  Ala.   Small  town  patronage. 

SPECTACLE  MAKER,  THE:  Musical  Revue— Here 
is  a  short  that  is  in  color  and  one  of  the  best  ones 
which  we  have  ever  played.  It  is  beautiful  and  fine  for 
the  children's  audiences.  We  played  this  as  a  short feature  and  had  shorts  with  the  program  and  sold 
the  idea  to  a  church.  It  went  over  very  well  indeed. 
Running  time,  23  minutes.— Albert  Hefferan,  Owl 
Theatre,  Grand  Rapids,  Mich.    General  patronage. 

Paramount 

ADVENTURERS  OF  POPE  YE,  THE:  Popeye  the 
Sailor — A  jumble  of  cartoons  with  the  better  scenes 
of  each  combined  into  one  reel  and  creating  a  lot  of 
fun  even  if  you  had  seen  them. — Mayme  P.  Mussel- 
man,  Princess  Theatre,  Lincoln,  Kan.  General  pat- 

ronage. 

BE  KIND  TO  "AMINALS":  Popeye  the  Sailor— 
Popeye  and  Olive  Oil  save  a  horse  from  his  cruel 
master  and  when  Olive  slips  on  a  banana  the  fun 
starts.  Good  cartoon. — Mayme  P.  Musselman,  Princess 
Theatre,  Lincoln,  Kan.    General  patronage. 

HOLLYWOOD  RHYTHM:  Headliners— Terrible, 
positively  terrible.— Frank  E.  Sabin,  Majestic  Theatre, 
Eureka,  Mont.    Small  town  patronage. 

HOLLYWOOD  RHYTHM:  Headliners  —  This  is  a 
most  interesting  single  reel  showing  the  composers  of 
several  musical  hits  from  recent  pictures  and  how 
these  hits  were  created.  Would  recommend  it.— Har- 
land  Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Can- 

ada.   General  patronage. 

PARAMOUNT  PICTORIAL:  No.  3— Don't  know 
why  Paramount  insists  on  producing  such  conglomera- 

tions of  films.  Have  just  seen  about  two  of  these 
that  were  worthwhile.  Running  time,  9  minutes. — W. 
M.  Allison,  Princess  Theatre,  Tucumcari,  N.  M.  Small 
town  and  rural  patronage. 

POPULAR  SCIENCE:  Good  single  reeler. — Mayme 
P.  Musselman,  Princess  Theatre,  Lincoln,  Kan.  Gen- eral patronage. 

SPINACH  OVERTURE,  THE:  Popeye  The  Sailor- 
Good,  but  have  seen  Popeye  in  better.  Running  time, 
8  minutes.— W.  M.  Allison,  Princess  Theatre,  Tucum- 

cari, N.  M.    Small  town  patronage. 

SPRING  NIGHT:  Paramount  Varieties— If  you  have 
this  on  your  available  sheet  you  will  be  money  ahead 
to  pay  for  it  if  necessary.  One  of  the  worst.  Run- 

ning time,  1  reel.— W.  M.  Allison,  Princess  Theatre, 
Tucumcari,  N.  M.   Small  town  and  rural  patronage. 

RKO-Radio 

DRAWING  RUMORS:  Headliner  Series  —  Heard 
them  laughing  a  number  of  times,  so  guess  there  was 
some  fun  along  with  the  songs  and  music. — Mayme 
P.  Musselman,  Princess  Theatre,  Lincoln,  Kan.  Gen- eral patronage. 

GOING  ON  TWO:  Dionne  Quintuplets— Put  this  on 
as  a  special  attraction  and  it  helped  a  lot.  Running 
time,  20  minutes.— Harry  M.  Newman,  Liberty  Thea- 

tre, Lynden,  Wash.  Small  town  patronage. 

INSIDE  THE  ROPES:  Sports  with  Bill  Corum— 
Good  one-reeler.  Shows  nearly  all  the  present-day 
fighters  and  some  of  the  others.— Sammie  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.  Small  town  pat- ronage. 

INSIDE  THE  ROPES:  Sports  with  Bill  Corum — 
fDempsey,  Braddock,  Baer,  Louis,  Camera,  Gene 
Tunney)— Bill  Corum  has  assembled  a  number  of  good 
shots  of  leading  heavyweights  of  the  past,  present,  and 
future  (Louis).  A  very  good  short  for  ring  fans.  Run- 

ning time,  10  minutes.— J.  A.  Reynolds,  Recreational 
Director,  State  Prison,  Trenton,  N.  J.  Prison  pat- ronage. 

MARCH  OF  TIME:  No.  6— This  subject  is  an  asset 
to  any  theatre,  no  matter  what  the  situation.  Run- 

ning time,  20  minutes.— W.  M.  Allison,  Princess  Thea- 
tre, Tucumcari,  N.  M.  Small  town  and  rural  patron- 

age. 

•  For  Your  Daily  Reference 

RICHARDSON'S  BLUEBOOK 

of  PROJECTION 

714  pages  that  detail  and  describe  every  piece  of  sound  and 

projection  apparatus  and  give  all  instructions  for  operation 
and  maintenance. 

Included  is  a  complete  trouble-shooting  department  as  a  first 

aid  against  breakdowns  and  also  a  quick-finding  index  system 
that  makes  the  new  Bluebook  a  ready  reference  for  all  projection 

problems. 

Price  $5.25  Postpaid 

QUIGLEY  BOOKSHOP 

1  7  9  0     BROADWAY       NEW  YORK 

MARCH  OF  TIME:  It's  pretty  good,  but  I  still 
wish  I  had  not  bought  it.   Running  time,  two  reels. — 
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Saramie  Jackson,  Jackson  Theatre,  Flomaton,  Ala. 
Small  town  patronage. 

NIGHT  AT  THE  BILTMORE  BOWL,  A:  Musicals 
— Good  short  subject  that  pleased  with  the  stars,  or- 

chestra and  comedy  that  was  mixed  in.  Would  rec- 
ommend it  to  any  theatre. — Mayme  P.  Musselman, 

Princess  Theatre,  Lincoln,  Kan.    General  patronage. 

PATHE  TOPIC:  As  far  as  we're  concerned,  they're 
deplorable. — Harland  Rankin,  Plaza  Theatre,  Tilbury, 
Ontario,  Canada.    General  patronage. 

THIS  BAND  AGE:  Ted  Fio  Rito  and  Orchestra— 
A  very  good  musical  by  a  very  good  orchestra.  Ted's piano  solos  are  excellent  and  the  comic  rendition  of 
"The  Big  Bad  Wolf  Was  Dead"  brought  plenty  of 
laughs.  But  why,  oh  why,  didn't  he  let  the  trio  give 
us  a  complete  number?  Running  time,  21  minutes. — 
J,  A.  Reynolds,  Recreational  Director,  State  Prison, 
Trenton,  N.  J.   Prison  patronage. 

Twentieth  Century-Fox 

ANSWERING  THE  RIOT  CALL:  Adventures  of 
the  Newsreel  Cameraman  Series — This  is  the  second 
one  of  these  pictures  which  we  have  played.  They 
seem  to  be  enjoyed  and  we  are  planning  to  play  more 
of  them.  You  can't  go  wrong  on  these  as  they  help to  fill  in  on  a  feature  program.  Running  time,  10 
minutes. — Albert  Hefferan,  Owl  Theatre,  Grand  Rapids, 
Mich.   General  patronage. 

FOX  NEWS:  No.  25— Still  good,  still  ahead,  still 
giving  up-to-the-minute  news,  still  narrated  well,  and 
last  but  not  least  still  liked  100  per  cent  in  our  thea- 

tre. We  would  not  play  any  other  newsreel  on  the 
market.  Fox  tops  them  all.  Universal  News  comes 
next.  Running  time,  10  minutes. — Albert  Hefferan, 
Owl  Theatre,  Grand  Rapids,  Mich.   General  patronage. 

United  Artists 

MICKEY  MOUSE  AND  SILLY  SYMPHONIES: 
These  are  by  far  the  cream  of  the  cartoon  release. 
Adults  get  a  great  kick  out  of  them. — Frank  E.  Sa- 
bin,  Majestic  Theatre,  Eureka,  Mont.  Small  town 
patronage. 

MICKEY'S  KANGAROO:  Mickey  Mouse— Laugh 
from  start  to  finish.  Running  time,  8  minutes. — W. 
M,  Allison,  Princess  Theatre,  Tucumcari,  N.  M.  Small 
town  and  rural  patronage. 

Universal 

ON  YOUR  RADIO  DIAL:  Mentone  Musical  Com- 
edies— A  fine  musical  two-reeler. — Sammie  Jackson, 

Jackson  Theatre,  Flomaton,  Ala.  Small  town  pat- ronage. 

SPEEDY  JUSTICE:  Mentone  Musical  Comedies — 
Fine  two-reeler.— Sammie  Jackson,  Jackson  Theatre, 
Flomaton,  Ala.    Small  town  patronage. 

TOWNE  HALL  FOLLIES:  Oswald  Cartoons— Os- 
wald is  one  of  the  best  cartoons  on  the  market.  This 

one  is  very  good. — Sammie  Jackson,  Jackson  Theatre, 
Flomaton,  Ala.    Small  town  patronage. 

Warner  Vitaphone 

FLOWERS  FOR  MADAME:  Merrie  Melodies— Ab- 
solutely beautiful  and  unique.  One  of  the  very  best 

in  color  cartoons.  Put  it  in  your  best  spot.  Running 
time,  10  minutes. — A.  N.  Miles,  Eminence  Theatre, 
Eminence,  Ky.    Small  town  patronage. 

NATURE'S  HANDIWORK:  Our  Own  United  States 
— Good  one-reeler. — Sammie  Jackson,  Jackson  Theatre, 
Flomaton,  Ala.    Small  town  patronage. 

RIM  AC'S  RHUMBA  ORCHESTRA:  Melody  Mas- 
ters— Had  several  comments  on  this,  nice  comments, 

I  mean.  It's  hot  and  fast,  but  they  seemed  to  like  it. 
Running  time,  10  minutes.— A.  N.  Miles,  Eminence 
Theatre,  Eminence,  Ky.    Small  town  patronage. 

SIX  ACTS  VAUDEVILLE:  This  was  recommended 
for  a  midnight  as  a  novel  attraction  to  a  box  office 
flop.  After  an  hour  and  forty-five  minutes  of  short 
subjects,  they  still  look  for  their  feature.  Don't  try 
this  stunt,  as  it  is  not  good  for  business. — Harland 
Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada.  Gen- 

eral patronage. 

SPRINGTIME  IN  HOLLAND:  Broadway  Brevities 
■ — One  of  the  most  beautiful  sorts  we  have  played. 
All  in  color.— Frank  E.  Sabin,  Majestic  Theatre,  Eu- 

reka, Mont.    Small  town  patronage. 

VITAPHONE  CASINO:  Buster  West,  Radio  Rubes 
— Fine  one-reeler.  I  wish  some  company  would  include 
a  number  by  Jack  Turner  in  some  of  the  Musical 
shorts. — Sammie  Jackson,  Jackson  Theatre,  Flomaton, 
Ala.    Small  town  patronage. 

VODKA  BOATMEN:  Big  V  Comedies— Don't  think 
much  of  this.  Running  time,  two  reels. — A.  N.  Miles, 
Eminence  Theatre,  Eminence,  Ky.  Small  town  pat- 
ronage. 

Mascot  Serials 

MIRACLE  RIDER:  Tom  Mix— On  third  chapter 
and  it  seems  to  be  a  good  serial.  First  chapter  is 
swell.  Five  reels  to  it  and  it  contains  some  interest- 

ing scenes. — Sammie  Jackson,  Jackson  Theatre,  Flo- 
maton, Ala.    Small  town  patronage. 

PHANTOM  EMPIRE:  Gene  Autry,  Frankie  Darro 
— Good  serial  but  I  played  it  right  after  the  "Lost 
City"  and  it  almost  ruined  it  for  me.  "Phantom 
Empire"  is  much  better  than  "Lost  City,"  but  too 
much  similarity  to  play  one  after  the  other. — Sammie 
Jackson,  Jackson  Theatre,  Flomaton,  Ala.  Small  town 
patronage. 

Buffalo  Variety  Elects 
Levine  Chief  Barker 

Buffalo  Variety  Club,  Tent  No.  7,  at  the 
election  of  officers  in  their  new  Delaware 
avenue  headquarters,  named  Jake  Levine, 

manager  of  the  Embassy  theatre,  chief  bark- 
er for  1936;  John  Sitterley,  first  vice-presi- 

dent ;  Robert  Murphy,  second  vice-president, 
and  William  E.  J.  Martin,  reelected  secre- 
tary-treasurer. 
New  board  of  directors  consists  of  Carl 

Kempke,  Nate  Sauber,  Harry  Dixon,  Harry 
Seed,  Ken  Robinson,  Byron  Interbitzen  and 
Herb  Webster. 

New  trustees  are  Edward  P.  O'Shea,  Sid- 
ney Samson  and  Jack  Kaplan. 

Elected  as  a  board  of  governors  for  next 

year  were  Murray  Whiteman,  Vincent  Mc- 
Faul,  Charles  Hayman,  Harry  Altman, 
Ralph  Maw  and  Herbert  Silverberg.  More 

than  60  members  were  present  for  the  bal- loting. 

Selznick  Now  at  Pathe  Studio 

Selznick  International  Pictures  has  estab- 
lished new  quarters  at  the  Pathe  Studios  in 

Culver  City,  where  the  initial  production  of 

the  newly-organized  company,  "Little  Lord 
Fauntleroy,"  starring  Freddie  Bartholomew 
and  Dolores  Costello  Barrymore,  is  being 
filmed. 

Previously  housed  in  scattered  buildings, 
the  company,  headed  by  David  O.  Selznick 
is  now  concentrated  in  a  large,  new  struc- 
ture. 

Korda  to  do  "Hamlet" Alexander  Korda,  head  of  London  Films, 
has  announced  that  Robert  Donat  will  play 
Hamlet  in  a  screen  version  of  the  Shake- 

speare play.  Mr.  Donat,  who  just  com- 

pleted Rene  Clair's  "The  Ghost  Goes  West" 
for  Mr.  Korda,  is  going  into  a  London  stage 

play  soon,  and  production  of  "Hamlet"  will start  immediately  after  the  run  of  the  play. 

The  screen  play  of  "Hamlet"  has  been  in 
preparation  by  Miles  Malleson  for  the  past 
three  years. 

Fier's  Quarters  on  Coast 

Jack  Fier,  western  sales  manager  for  Re- 
public, is  back  in  Hollywood  after  New 

York  conferences  with  W.  Ray  Johnston, 
Republic  president.  Mr.  Fier  will  make  his 
headquarters  at  Republic  studios. 

The  newly  formed  western  division  covers 
exchanges  in  Seattle,  Portland,  Butte,  Den- 

ver, Salt  Lake  City,  San  Francisco,  Los 
Angles,  Dallas,  Oklahoma  Citv  and  Little 
Rock. 

Sentry  Reports  a  Loss 
Sentry  Safety  Control  Corporation  reports 

a  net  loss  for  the  six  months  ending  June  30 
of  $1,336,  after  expenses,  taxes,  depreciation 
and  other  charges. 

TRAVELERS 

A.  E.  Meyer,  export  manager  of  International 
Projector  Corporation,  returned  to  New 
York  from  a  four-month  trip  around  the 
world. 

Harry  Ross,  head  of  Ross  Federal  Service,  and 
Clifford  Ross,  manager  of  exchange  opera- 

tions, left  New  York  for  an  extended  tour  of 
the  Ross  Federal  offices  in  the  south  and  far 

west. Walter  Brown,  midwestern  division  manager 
of  Ross  Federal  Service,  has  returned  to 
Chicago  after  a  week  of  conferences  at  the 
home  office. 

Douglas  Fairbanks,  Jr.,  will  leave  Eng- 
land for  New  York  next  week  with  the  first 

print  of  "Amateur  Gentleman." Lillian  Messenger,  eastern  scenario  editor  for 
Radio,  left  New  York  for  the  Coast. 

Otto  Kruger  arrived  in  New  York  from  Eng- 
land. 

Bill  Pine  left  New  York  for  the  Coast  follow- 
ing a  brief  visit  to  the  Paramount  home office. 

Elizabeth  Russell,  artist's  model,  signed  by 
Paramount,  left  New  York  for  the  Coast. 

Katherine  DeMille  arrived  in  New  York 
from  the  Coast. 

H.  J.  Yates  left  New  York  for  Hollywood. 
Dave  Bader  left  New  York  for  the  Coast. 
John  Hay  Whitney  is  en  route  to  New  York 

from  the  Coast. 

Charles  McCarthy  and  Sidney  R.  Kent  ar- 
rived in  Hollywood  from  New  York. 

Will  H.  Hays  arrived  on  the  Coast. 
John  E.  Otterson  arrived  in  New  York  to 

attend  the  regular  meeting  of  the  Paramount 
board  on  Thursday. 

Emmett  Thurmon,  secretary  of  the  Rocky- 
Mountain  Theatre  Owners'  Association,  is  in 
New  York  from  Denver  on  a  brief  business 
trip. 

Margaret  Callahan  returned  to  New  York 
from  Hollywood. 

William  Fitelson  is  due  in  New  York  from 
the  Coast  late  this  week. 

Madeleine   Carroll   arrived   in    New  York 
aboard  the  Majestic. 

Mary  Astor  left  New  York  for  the  Coast. 
Kay  Francis  arrived  in  New  York  for  a  short 

'  visit. 

Lina  Basquette  is  in  New  York  preparing  for 
a  stage  engagement. 

Spyros  Skouras  is  in  Los  Angeles  prior  to 
starting  on  his  Honolulu  trip  by  way  of  San 
Francisco. 

Ed  Churchill,  president  of  Donahue  and  Coe, 
left  New  York  for  the  Coast  and  conferences 

with  Mary  Pickford  on  a  series  of  broad- 
casts. 

Henry  Duffy  sailed  for  England  on  the 

Majestic. Wallace  Beery  arrived  in  New  York  from 
Hollywood. 

Harry  Moskowitz  is  en  route  to  New  York 
from  Buenos  Aires. 

Ethel  Merman  left  New  York  for  a  brief 

holiday  in  Miami. 
Laurence  Stallings  returned  to  New  York 
from  the  Ethiopian  front  where  he  headed 
the  Fox  Movietone  News  expedition. 

Nathan  Vidaver  is  in  New  York  from  Cali- 
fornia and  will  open  a  law  office  on  Fifth 

Ave. 
The  Four  Yacht  Club  Boys  are  en  route  to 
•  New  York  from  the  Coast. 

Arthur  Willi,  RKO  Radio  Pictures'  eastern 
talent  scout,  left  New  York  for  Hollywood. 

Harry  Rathner,  general  sales  manager  of 
Burroughs-Tarzan  Pictures,  arrived  in  Hol- 

lywood for  conferences  with  Ben  S.  Cohen, 
president  of  the  company. 

E.  P.  Kilroe,  copyright  attorney  for  Twentieth 
Century-Fox,  is  in  Hollywood  on  studio  mat- 

ters and  is  expected  back  in  New  York  early 
next  week. 

Bruce  Cabot  arrived  in  New  York  from  Holly- 
wood for  a  brief  vacation. 

Nelson  Eddy  is  on  a  concert  tour  which  will 
take  him  to  all  principal  cities. 
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PLAYING  BROADWAY 

STAGE  NAMES  HELP 

CHICAGO  BUSINESS 

Operators'  Contract  Still  Un- 
settled; Columbia  Sales  Force 

of  Midwest  Hear  Montague 

by  BILL  CROUCH 
Chicago  Correspondent 

Loop  theatres  have  found  that  big  stage 
names  coupled  with  good  pictures  have 
stimulated  business  here  to  a  great  extent. 

As  a  result  they  have  gone  out  for  the  big- 
gest stage  show  headliners  in  the  country 

and  are  making  their  bookings  far  in  ad- 
vance. Among  some  of  the  talent  to  appear 

here  in  the  coming  weeks  are  the  following : 
At  the  Chicago,  the  stage  bills  will  be 

headed  by  Fred  Waring  and  his  Pennsyl- 
vanians,  Ina  Ray  Hutton  and  her  orchestra, 

Libby  Holman,  Horace  Heidt  and  his  or- 
chestra, Ricardo  Cortez,  Ted  Lewis  and 

Jack  Oakie. 
The  Oriental  offers  currently  The  Three 

Stooges,  with  Ben  Lyon  and  Bebe  Daniels, 

"Spices  of  1936,"  "Girl  in  the  Goldfish 
Bowl,"  Jackie  Coogan  and  Betty  Grable  in 
"Hollywood  Secrets,"  and  the  A.  B.  Marcus 
show  "La  Vie  Parisienne,"  slated  to  follow. 

Presentations  at  the  Palace  include :  cur- 
rently, Jane  Froham,  followed  by  Wayne 

King  and  his  band,  Clyde  Beatty  and  his 
animal  act,  Ruth  Etting,  Al  Pearce  and 
Gang  and  Joe  Cook  with  his  stooges. 

The  State-Lake  also  is  lining  up  some 
headline  stage  talent. 

Current  grosses  at  the  loop  houses  have 
been  very  high.  The  Chicago  grossed 
nearly  $60,000  last  week  when  Veloz  and 
Yolanda  topped  the  stage  bill  and  proved 
such  a  draw  they  were  held  over  a  second 
week. 

V 

Henri  Elman  and  Jack  Rieger  of  New  York 
made  films  of  the  Louis-Retzlaff  fight.  Even  in 
slow  motion  the  pictures  are  extremely  short. 
Film  row  was  well  represented  at  the  affair 
which,  if  nothing  else,  sent  the  customers  home 
early. 

V 

Ben  Judell  plans  to  leave  the  last  of  the 
month  for  Hollywood  to  make  arrangements 
for  his  production  activities  to  start  this  spring. 

V 
Renewal  of  the  contract  between  exhibitors 

and  the  operators'  union,  which  expired  some 
time  ago,  is  still  unsettled.  The  union  is  still 
demanding  a  20  per  cent  increase  and  the  ex- 

hibitors are  still  refusing  to  grant  the  raise  in 
scale.  Indications  are  that  the  matter  will  be 
settled  amicably  soon. 

V 

Superior  Pictures,  Inc.  headed  by  J.  N. 
Jovaney,  has  been  growing  rapidly  the  past 
year.  This  independent  film  exchange,  which 
recently  took  over  sales  for  First  Division  Pic- 

tures in  this  territory,  has  moved  to  larger  of- 
fices on  the  fourth  floor  of  the  film  exchange 

building  at  831  So.  Wabash  Ave. 
A  complete  sales  staff  for  the  four  branches 

of  the  concern  has  been  completed  by  Charles 
H.  Miller,  general  sales  manager. 

In  Milwaukee  J.  E.  O'Toole  is  manager. William  Stern  has  northern  Wisconsin  and 
Michigan  territory.    In  St.  Louis  Andy  Dietz 

is  in  charge,  with  Russell  Mortenson  covering 
the  state  of  Missouri.  At  Indianapolis  C.  W. 
Tyler  is  in  charge,  and  Bert  Freese  is  handling 
the  Indiana  territory.  In  Chicago  Edw.  Bri- 
chetto  and  Edw.  Sapiro  handle  the  sales  for  this territory. 

Mr.  Jovaney  said  the  reports  turned  in  by 
sales  manager  Miller  showed  many  new  ac- 

counts on  the  books. 
.  V 

Local  exhibitors  are  giving  much  credit 
for  the  recent  increase  in  theatre  grosses 

to  the  heavy  advertising  campaigns  car- 
ried in  the  local  newspapers  on  coming 

product. The  many  pages  of  advertising  in  the  new 
Paramount  campaign,  for  example,  have  been 
of  great  help,  exhibitors  say.  The  second  series 
of  these  advertisements,  which  are  campaigns 

for  "Anything  Goes,"  "The  Milky  Way"  and 
"Desire,"  start  here  shortly,  a  few  weeks  in 
advance  of  the  opening  dates. 

The  rotogravure  ads  on  Goldwyn's  "Strike 
Me  Pink"  broke  last  Sunday  in  the  Chicago 
Tribune  and  caused  much  favorable  comment. 

Special  ads  are  appearing  in  all  daily  news- 

papers. Cosmopolitan  pictures,  as  usual,  are  backed 
with  a  great  deal  of  special  advertising  in  the 
Hearst  press. 

V 

John  Balaban,  aside  from  being  an  expert 
circuit  operator,  is  a  talent  scout.  At  the  Burr 
Oaks  summer  camp  in  Mukwanago,  Wis.,  Bala- 

ban saw  a  play  presented  by  the  camp's  dramatic 
club.  In  the  cast  was  four-year-old  Sibylle 
Matisse.  She  played  her  part  so  well  that  he 
arranged  a  film  test  for  her,  and  she  is  now  in 
Hollywood  under  contract  to  Paramount.  Her 

first  film  part  is  in  "Timothy's  Quest,"  starring Tom  Keene  and  Eleanor  Whitney. 
Two  other  Chicago  girls  are  also  making  a 

bid  for  cinema  fame.  Youthful  but  not  young- 
sters are  Eleanor  Stewart  and  Mary  Coleman. 

Miss  Stewart  won  a  screen  contest  and  has 
been  put  under  long  term  contract  at  MGM ; 

she  gets  a  nice  role  in  "Small  Town  Giri." Miss  Coleman  was  a  stenographer  and  script 
girl  at  Twentieth  Century-Fox  until  a  makeup 
man  changed  her  appearance ;  she  will  be  seen 
in  "It  Had  To  Happen." 

V 
More  than  50  members  of  the  home  office 

staff  and  branch  sales  forces  of  the  midwestern 
division  of  Columbia  Pictures  attended  a  sales 

meeting  at  the  Congress  hotel  over  the  week- end. 
With  Abe  Montague,  general  sales  manager, 

here  for  a  few  hours,  the  group  was  given  an 
insight  into  the  coming  attractions  and  plans 

for  next  season's  product. 
Joe  McConville,  sales  supervisor,  Rube  Jack- 

ter,  assistant  sales  manager,  Max  Weisfeldt, 
short  subjects  sales  manager,  and  Leo  Jaffee 
addressed  the  delegates. 

Montague  informed  the  gathering  that  Co- 
lumbia was  planning  to  erect  new  sound  stages, 

office,  technical  and  administration  buildings 
this  spring  at  a  cost  approximating  $1,000,000. 
Work  on  some  of  these  buildings  already  has 

begun. 
Montague  left  by  plane  for  San  Francisco 

to  attend  another  district  sales  meeting  and 
from  there  he  goes  to  Hollywood  for  a  few 
davs,  before  returning  to  New  York. 

V 
Dick  Phillips,  formerly  resident  manager  for 

A.  H.  Blank  theatres  in  Grinnell  and  Clinton, 

Iowa,  has  been  appointed  manager  of  the  new- 
est Blank  house,  the  Charles  theatre  in  Charles 

Week  of  January  18 

ASTOR 
Counselitis   RKO  Radio 
Molly    Moo    Cow    and  Rip 

Van  Winkle   RKO  Radio 
CAPITOL 

Starlit  Days  at  Lido  MGM 
Trained  Hoofs   MGM 
Honeyland   MGM 

CENTER 
March  of  Time,  No.  10.  .  .  .  RKO  Radio 
Voice  of  Experience,  No.  6.  Columbia 

MUSIC  HALL 
Going  Places,  No.  15  Universal 
Screen  Snapshots,  No.  5...  Columbia 

PARAMOUNT 
Somewhere  in  Dreamland ..  Paramount 
Shorty  at  Coney  Island.  .  .  .  Paramount 
Pictorial,  No.  6  Paramount 

RIALTO 

The  Adventures  of  Popeye .  Paramount 
Making  Manhandlers   Paramount 

RIVOLI 

Cock  of  the  Walk  United  Artists 
Italian  Riviera   Twentieth  Cen- 

tury-Fox ROXY 

On  Ice   United  Artists 
Just  Speeding   Columbia 
Stranger  Than  Fiction, No.  1 6. Universal 

STRAND 
Off  the  Record   Vitaphone 
Nutville   Vitaphone 
Flowers  for  Madame  Vitaphone 

City,  Iowa.  Since  leaving  Grinnell  College  in 
1930,  Phillips  has  made  an  enviable  record  as  a 
theatre  man. 

V 

Before  leaving  for  Kansas  City  on  his 

way  to  the  Coast,  Felix  Feist,  general  sales 
manager  for  MGM,  reported  that  he  did 
no  selling,  had  no  fights  and  was  asked 
for  no  reductions,  while  spending  several 

days  here  talking  with  salesmen  and  cir- 
cuit operators.  Al  Lichtman  and  Tom  Con- 
nors of  the  MGM  sales  organization  were 

also  here  at  the  same  time. 

Jack  Katz,  manager  of  the  Marbro,  is  en- 
gaged to  Nancy  Mayer,  formerly  one  of  the 

members  of  the  Evans  ballet  at  the  Chicago. 
V 

E.  M.  Raynolds,  of  the  Ross  Federal  research 
staff,  has  been  transferred  from  Minneapolis  to 
the  Chicago  office.  He  will  have  charge  of  the 
research  department  here. 

Hi 
William  Kupper,  western  division  sales  man- 

ager for  Twentieth  Century-Fox,  conferred 
with  the  local  salesmen  while  on  this  tour  of 
Midwestern  offices. 

V 

The  Watkins  Twins,  June  and  Juel,  have 
returned  from  a  long  engagement  in  Hollywood 
and  will  now  grace  the  loop  with  their  songs 
and  dances. 

V 

An  alleged  attempt  to  kidnap  Constance  Tal- 
madge  went  wrong  last  Monday  when  the 
would-be  kidnapers  discovered,  after  holding  her 
husband,  Townsend  Netcher,  and  some  friends 
prisoner  for  a  half  hour,  that  Miss  Talmadge 
was  in  Florida.  They  then  robbed  the  group  of 

$40  and  departed. 
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A  RECOMMENDED  INVESTMENT 

What  this  page  indicated  some  weeks  back  on  the  influence 

of  cut  and  dried  business  routine  upon  showbusiness  was  con- 
firmed recently  by  a  lad  who  gets  around  and  who  recently 

attended  a  managers'  meeting  of  a  nearby  circuit.  It  was 
easy  to  see,  he  related,  from'  the  manner  in  which  the  bosses 
conducted  the  proceedings  that  they  would  be  equally  at 
home,  if  not  more  so,  operating  a  woolen  business  or  similar 
line  of  endeavor.  Which  observation  was  meant  as  no  reflec- 

tion upon  the  textile  industry  or  the  theatremen  concerned 

but  stressed  only  to  bring  out  that  to  a  great  extent  success- 
ful exhibitors  were  essentially  business  men  rather  than  show- 

men, were  guided  by  practices  of  general  business  rather 
than  those  peculiar  to  show  business. 

If  this  viewpoint  is  to  be  accepted  then  it  may  be  said  that 

in  too  many  instances  the  businessman-exhibitor  displays  a  de- 
plorable degree  of  acumen  in  dealing  with  his  managers  and 

their  talent  for  showmanship  in  the  theatre.  If  good  business 

practice  dictates  the  snapping  up  of  a  deal  requiring  small 
outlay  and  guaranteeing  handsome  returns,  we  recommend 

an  investment  in  well-rested,  well-paid  and  able  managers 
— a  transaction  that  will  undoubtedly  return  gratifyingly  size- 

able and  frequent  dividends. 

V    V  V 

"B'ALLAH  HOO" 

The  word  "ballyhoo"  entered  the  English  language  in  1893 
at  the  Columbian  Exposition  in  Chicago,  says  the  New  York 
World -Tele gram,  according  to  Charles  Wolverton,  Chicago 
newspaper  man,  writing  in  American  Speech,  published  by 
Columbia  University  Press. 

Mr.  Wolverton  traced  the  story  of  "ballyhoo"  to  W.  O. 
Taylor,  newspaper  publisher  in  Archbold,  Ohio,  who  was  press 

agent  of  the  Turkish  Theatre  of  the  1893  World's  Fair  midway. It  seems  that  two  Mohammedan  dervishes  in  the  show  one 

day  came  out  front  and  did  their  act  to  draw  a  crowd.  They 

began  by  jumping  and  dashing  about  and  shouting  what 

sounded  like  "B'Allah  hoo,"  and  quite  a  crowd  collected. 
The  dervishes,  pleased  with  their  success,  asked  Mr.  Taylor  if 

he  wanted  them  to  come  out  again  and  "make  B'Allah  hoo." 

"After  that,"  according  to  Mr.  Taylor,  "when  I  wanted  them 

to  come  forward,  I  merely  called  'ballyhoo'  and  they  knew  what 
was  wanted.  Other  showmen  quickly  made  use  of  the  new 

word  to  indicate  something  to  attract  business." 
Very  interesting,  indeed,  and  Mr.  Taylor  will  no  doubt  be 

glad  to  know  that  after  all  these  years,  the  jumping,  shouting 
and  dashing  about  is  still  used  to  build  up  the  bally. 

THEY  WELCOME  THIS  ROLE 

How  nice  it  is  to  say  that  for  the  first  time  since  the  de- 
pression years  started  not  a  child  in  Guelph,  Canada,  lacked 

toys  on  Christmas  Day.  And  as  to  be  expected,  this  joyous 

occasion  was  due  to  the  efforts  of  a  theatre  manager — Chris 

Holmes,  of  the  Royal,  who  started  the  ball  a-rollin'  with  a 
toy  matinee  that  turned  in  a  very  torrent  of  playthings. 

Your  theatreman  is  called  upon  to  play  many  parts  in  the 

performance  of  his  duties.  But  the  most  difficult  role  of  Santa 
Claus  to  the  underprivileged  is  one  he  undertakes  gladly  and 
it  may  be  said  with  a  skill  and  enthusiasm  that  invariably  stops 
the  show. •  V    V  V 

THE  WOMEN  DID  IT 

And  now  the  gals  take  hold  as  Round  Tabler  Walt  Davis 

reports  the  success  of  a  campaign  on  "Alice  Adams"  at  his 
Capitol  Theatre,  up  in  the  romantic  Saskatchewan.  The  women 
members  of  the  staff  were  turned  loose  to  do  their  durndest 

in  selling  what  Walt  refers  to  as  a  "woman's  picture"  and  a 
bang-up  job  did  they  do. 

There  are  a  highly  skilled  number  of  woman  publicists  at- 
tached to  theatres  around  the  country  and  listed  we  are 

pleased  to  say  upon  the  Round  Table  membership  rolls.  But 
the  Davis  campaign  is  the  first  reported  to  this  department 

wherein  the  publicity  barrage  was  directed  by  an  all-girl  crew. 
May  their  powder  always  be  dry! 

V    V  V 

SUGGESTED  READING 

In  a  recent  communication  of  the  Indiana  Allied  Theatre 

Owners  it  was  suggested  that  the  members  of  that  organiza- 
tion ginger-up  their  exploitations,  go  further  than  putting  out 

a  set  of  photos  and  a  one-sheet. 

"If  you  are  out  of  ideas,"  reads  the  bulletin,  "or  you  don't 
know  what  to  do  ...  go  to  some  neighboring  town  that  has 
a  successful  exhibitor,  look  over  this  theatre  and  see  how  he 

exploits  his  pictures.  .  .  ." And  on  the  trip  to  that  neighboring  town,  it  might  be  sug- 
gested that  the  interested  exhibitor  pass  the  time  in  reading 

the  Round  Table  pages. 
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Before  taking  off  in  bis  own  plane  for  Mexico  City,  William  K.  Jenkins,  (left)  of  Lucas 

&  Jenkins  Theatres,  presented  at  the  Atlanta  Airport  to  E.  E.  "Whit"  Whitaker  (right) 
the  Quigley  November  Bronze  awarded  the  L  &  J  Atlantic  City  Manager  for  his  entry 

on  Paramount's  "So  Red  the  Rose."  Many  prominent  Atlantans  were  on  hand  to  witness 
this  unique  presentation. 

Creates  Animation 

From  Pressbook  Idea 

From  one  of  the  illustrations  in  the  press- 

book  on  "Transatlantic  Tunnel,"  Manager 
Raymond  F.  Hodgdon,  RKO  Greenpoint, 
Brooklyn,  New  York,  adapted  an  idea  for 
an  effective  lobby  animation.  Accompanying 
photo  illustrates  lower  half  of  a  40  by  60 

upright  display  of  cross-section  of  the  ocean 
and  tunnel  where  the  crews  from  each  side 

met  on  completion  of  the  work. 

Hodgdon's  display  showed  opening  made to  give  view  of  inside  tunnel  behind  which 
was  placed  shadow  box  with  glass  front  (see 
photo).  Animated  figures  of  men  working 
with  pick  and  shovel  are  seen  through  the 
opening. 

Animation  was  supplied  with  fractional 

Hodgson's  "Tunnel"  Lobby  Animation 

horsepower  rotary  motor  driving  an  eccen- 
tric set  which  geared  down  the  speed.  Long 

shaft  was  connected  to  drive  wheel  on 

the  eccentric  set  on  a  pin  off  center,  as  one 
would  picture  a  steam  engine.  Shaft  at  three 
different  points  was  connected  to  figures  in 
shadow  box,  giving  each  one  a  different 
movement. 

For  outside  exploitation  Hodgdon  used 
various  ideas,  most  original  of  which  was  a 

bally  of  man  dressed  in  tunnel  worker's  suit 
with  oxygen  helmet. 

Make  19 3  6  The  Big  Year 

Terry  Turner  Opens 

Promotion  Offices 

To  devote  his  entire  time  to  tieups  be- 
tween national  advertisers  and  picture  com- 
panies and  to  direct  national  campaigns  and 

contests,  Terry  Turner,  formerly  ad  head 
for  the  Loew  circuit  and  RKO  Theatres, 
has  opened  offices  at  247  Park  Avenue,  N.  Y. 

For  the  past  two  years  Turner  has  worked 
with  various  agencies,  picture  companies 
and  theatres  and  reports  that  today  adver- 

tisers are  more  inclined  to  participate  in 
theatre  stunts  that  can  be  adjusted  to  mer- 

chandising angles.  Turner  is  working 
through  agencies  and  their  new  business 
departments. 

Make  19  3  6  The  Big  Year 

It's  the  "Buccaneer" 
Suggested  by  the  dress  worn  by  Olivia 

De  Havilland  in  "Captain  Blood,"  a  repro- 
duction called  the  "buccaneer'  was  utilized 

by  Rod  Collier  and  George  Browning  for  a 
prominent  window  tieup  on  the  date  at  the 
Stanley,  Baltimore.  Display  was  featured 
by  a  giant  enlargement  of  the  star  wearing 
the  original  in  the  picture. 

Stores  Give  Gifts 

To  New  1936  Babes 

Tieing  in  with  his  neighborhood  news- 

paper, Monty  Salmon,  Quaker  Theatres  dis- 
trict manager,  co-operated  on  a  good-will 

stunt  with  14  local  merchants,  wherein  the 
first  three  babies  born  in  that  section  in  1936 
were  to  be  given  gifts  by  the  participating 
merchants.  Salmon  hooked  in  by  arranging 
to  have  the  presentation  of  the  gifts  made 
to  the  winning  parents  from  the  stage  of 
the  Tower  Theatre,  Philadelphia,  on  Jan.  22. 

Rules  were  few  and  simple,  as  follows : 
parents  of  the  baby  had  to  live  in  the  area 
covered  by  the  paper.  Baby  could  be  born 
at  home  or  in  hospital.  Application  had 
to  be  substantiated  by  attending  physician 

or  hospital  authorities.  It  was  only  neces- 

sary then  to  write  to  the  "1936  Baby 
Awards"  at  the  paper,  and  from  letters  re- 

ceived, the  three  closest  to  12:01  A.  M.  of 
January  first,  were  selected.  Contest  closed 

Jan.  15. 
Paper  ran  page  one  stories  and  cuts  to 

build  up  the  contest,  the  merchants  also 
coming  in  on  a  full  page  co-op  liberally  il- 

lustrated with  storks.  Salmon,  of  course,  got 
a  break  in  all  the  publicity  and  anticipates 

more  when'  the  gift  night  is  held  at  the 
Tower,  where  a  lot  of  extra  business  is  also 
anticipated. 

Gifts  contributed  by  cooperating  mer- 
chants covered  about  everything  that  a  new 

baby  would  have  occasion  to  need. 
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20  Pages  of  Exploitation 

In  "Strike  Me  Pink"  Pressbook 

Twenty  pages  of  exploitation,  including 
numerous  commercial  tieups,  star  and  thea- 

tre stunts,  newspaper  contests,  page  feature 

stories,  co-op  ads,  accessories  and  novelties 
are  featured  in  the  expansive  pressbook  on 

"Strike  Me  Pink,"  put  out  by  the  publicity 
department  of  United  Artists  under  the  su- 

pervision of  Monroe  Greenthal,  advertising 
and  publicity  chief. 

Stressed  also  is  a  four-page  pink  tabloid 
with  many  scene  cuts  of  the  Goldwyn  girls 
and  action  shots  of  the  stars.  There  are  also 

special  ballyhoo  records,  "man  or  mouse" coins,  Cantor  masks,  standees,  etc.  Though 
many  national  tieups  have  been  made,  there 
are  sufficient  stunts  enumerated  for  use  in 

most  any  situation. 
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NEW  YEAR'S  BARKER.  To  put  over  his  special 
New  Year's  Eve  show  at  the  Uptown,  Kansas  City, 
Stan  Chambers  worked  out  this  lobby  bally  used 

a  week  ahead.  Mike  carried  barker's  pitch  out into  the  street. 
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First  1936  Awards  Deadline 

To  Be  Saturday,  February  8 

Just  a  line  or  two  to  remind  you  folks  in  the  field  that  the  first  lap  in  the  1936 
Quigley  Awards  Competition  is  now  being  run  and  that  two  weeks  still  remain  to 

"boot"  that  entry  "under  the  wire"  in  the  January  Competition  which  inaugurates 
the  third  Award  year. 

Deadline  for  January  has  been  set  for  midnight  of  Saturday,  Feb.  8,  and  as  usual 
that  means  all  campaigns  to  receive  consideration  must  be  at  Quigley  Committee 

headquarters,  1790  Broadway,  New  York,  by  that  time.  Judges  who  have  con- 
sented to  serve  are  as  follows:  W.  Ray  Johnston,  of  Republic  Pictures;  Mort 

Blumenstock,  Warner  Brothers  Theatres,  and  Gordon  White,  Educational  Pictures. 
Their  decision  will  be  made  known  in  issue  of  Feb.  15. 

For  the  information  of  1935  plaque  winners  and  other  interested  readers, 
arrangements  are  now  going  forward  for  the  Grand  Award  judging  to  be  held 

shortly.  More  on  this  later.  — A-MIKE. 

Science  Meet  Quotes 

Build  Up  "Ray" Date 
As  it  happened  that  a  national  conven- 

tion of  scientists  took  place  just  before  the 

opening  of  "Invisible  Ray"  at  the  New  York 
Roxy,  newspaper  headlines  concerning  their 
findings  were  mounted  on  lobby  boards. 
Interest  was  tied  in  due  to  the  statement 

made  at  the  science  meet  that  invisible  rays 
besides  being  used  in  the  next  war  would 

also  serve  more  peaceful  pursuits  of  man- 
kind. 

Lobby  stunt  that  attracted  was  an  "invisi- 
ble ray  table"  decorated  with  set  of  glassware 

lighting  up  without  any  apparent  electrical 
connection,  copy  on  card  informing  the 
curious  that  this  illumination  came  from 

"ray."  The  glass  articles  became  dark  when 
lifted  and  became  lighted  again  when  they 
were  placed  on  the  table. 
Newspaper  ads  stressed  the  scientific 

angles  by  use  of  small  dramatic  illustrations 

each  carrying  punchy  "see"  lines.  News- 
stand signs  calling  attention  to  the  story  of 

the  picture  current  in  a  fan  magazine  were 
planted  throughout  the  metropolitan  area, 
and  other  exploitations  listed  by  Joe  Weil 
in  the  Universal  pressbook  were  employed. 
Campaign  was  put  over  by  Morris  Kinzler, 

Roxy  ad  chief  in  cooperation  with  the  Uni- 
versal publicists. 
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Ghosts  Go  West;  Also 

North,  East  and  South 

The  spirits  roamed  the  streets  of  New 
York  on  a  bally  engineered  by  Manager 

Jack  Wright  for  the  date  on  "Ghost  Goes 
West"  at  the  Rivoli.  Jack  had  five  men 
dressed  in  long  white  sheets  in  various  parts 
of  the  city  and  bannered  (see  photo)  with 

picture  copy.  "Ghosts"  patrolled  the  en- 
trances to  Brooklyn  Bridge,  Holland  Tunnel 

and  at  other  heavy  traffic  spots  where,  as 
photo  shows,  they  gathered  large  following. 

Similar  idea  was  carried  out  at  the  thea- 
tre with  a  cutout  ghost  placed  out  front. 

Copy  on  the  cutout  requested  passers-by  to 
ask  questions  into  a  mike  planted  in  the  cut- 

out and  through  a  two-way  public  address 
system,  man  .hidden  in  lobby  answered  the 
queries. 

Giveaway  of  Donat  photos  was  arranged 
on  broadcast  over  one  station  and  guest  tick- 

ets were  awarded  on  contest  with  another 

station.  The  special  eight  by  ten  glossy 
standees  were  placed  in  many  prominent 
locations. 

Mons.  Ghost  Goes  A-Walking 

Photographer  Aids 

McManus  on  "Whipsaw" 
Johnny  McManus,  Loew's  Midland,  Kan- 

sas City,  Mo.,  secured  five  single-column 
ads  with  cut  of  Loy  on  "Whipsaw"  through 
cooperation  of  photo  studio  of  leading  de- 

partment store.  Ads  were  run  ahead  and 
during  engagement. 

For  "Riffraff,"  heralds  were  distributed 
throughout  city  by  A.  &  P.  stores,  one  side 
devoted  to  advertising  on  picture.  Spot  an- 

nouncements were  secured  over  daily  broad- 
cast, window  displays  used  in  beauty  salon, 

fur  and  dress  shops  and  reviews  with  special 
hand-drawn  art  display  used  in  leading  daily. 
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Prass  Ties  In  With 

Merchants  on  Giveaway 
With  the  local  Chamber  of  Commerce  and 

merchants  giving  away  an  automobile  in  a 

recent  big  sales  event  called  "Moline  Days," 
William  Prass,  Le  Claire  Theatre,  Moline, 

111.,  sold  them  the  idea  of  allowing  the  draw- 
ing at  his  theatre.  Result  was  a  reported 

turnaway  business  for  his  house  on  "the" 
night  and  plenty  of  non-cost  publicity. 
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Patrons  Suggest  Stars 

Receive  Academy  Awards 

Smart  job  of  selling  the  acting  of  Ed- 
ward Arnold  and  Peter  Lorre  in  "Crime 

and  Punishment"  was  executed  by  Wash- 
ington Warner  Theatres  zone  publicity 

director  Frank  La  Falce  for  the  date  at  the 

Metropolitan.  Frank's  campaign  utilized 
public  interest  in  the  annual  Academy 
Awards,  centering  it  around  the  suggestion 
that  as  the  stars  gave  such  fine  perform- 

ances both  deserved  the  awards  for  acting. 
First  step  was  series  of  teaser  cards  mailed 

to  drama  editors  of  local  papers,  with  re- 
production of  the  award  statuette  and  copy 

along  these  lines:  "Dear  Andy:  It  deserves 
the  Academy  Award.  You'll  agree  on  Dec. 
5th" — that  date  being  opening  date  of  pic- 

ture. Another  card  read:  "There  is  only 
one  Academy  Award.  We  recommended  two. 

See  why  on  Dec.  5th."  Last  two  cards  car- 
ried names  of  the  stars  and  name  of  pic- 
ture appeared  only  on  the  very  last  one 

mailed,  which  also  contained  invite  to  spe- 
cial showing. 

Results  were  immediate  and  effective 

for  not  only  did  papers  take  it  up  but  built 
the  idea  into  the  public  mind  to  tie  in  La 

Fake's  next  step.  This  was  put  over  by 
placing  large  book  in  lobby  and  patrons  who 
agreed  that  the  performances  rated  the 
Awards  were  requested  to  sign  the  volume 
which  was  later  submitted  to  the  Academy 

judges. Other  ace  slants  included  invites  at  open- 
ing to  nationally  known  crime  experts  such 

as  J.  Edgar  Hoover,  No.  1  G-Man,  super- 
intendent of  police  and  inspectors. 

Top  newspaper  contest  was  a  "famous 
pairs"  stunt  with  readers  asked  to  submit 
lists  of  things  that  go  together  and  sug- 

gested by  the  two  nouns  in  the  title.  In- 
stances given  were  "hot  and  cold,"  "pen  and 

pencil,"  "love  and  hate,"  etc.,  with  cash 

and  tickets  for  the  longest  lists.  Winners' list  comprised  990  pairs. 
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Olsen  "Thanks  a  Million" 
To  the  many  different  ways  the  title  was 

used,  Tom  Olsen,  at  the  Warner,  Aberdeen, 

Wash.,  hooked  up  a  co-op  page  with  bold- 
face streamer  across  the  top  reading: 

"Thanks  a  Million — these  words  will  be  on 
the  lips  of  thousands  Christmas  Day  because 
of  the  gifts  received  and  because  of  the 

picture  by  that  name,"  etc.,  etc. 
Make  1916  The  Big  Year 

SLEIGH  BALLY.  B.  B.  Wilson,  Dakota 

Theatre,  Sioux  Falls,  S.  D.,  uses  this  cut- 
ter, going  to  rinks  and  coasting  places 

offering  free  rides  to  kids.  Stunt  is  prov- 
ing very  successful. 
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MORE  WIRED  REPORTS 

Wally  Caldwell 

Loew's  Valentine,  Toledo 

MGM  "Tale  of  Two  Cities" 

"A  Tale  of  Two  Cities"  extra  holdover 
wallops  was  a  200-word  flash  announce- 

ment tie-up  with  Emo  Movie  fifteen  minute 
broadcast  over  station  WSPD  eve  of  sec- 

ond week  engagement.  Eighteen  foot  float 

with  cut  out  twenty-four  sheets  on  each 
side  with  holdover  copy  covered  entire 

city  first  two  days  second  week  engage- 
ment. Unusually  large  holdover  stories  in  all 

dailies  plus  two  column  eighteen  inch  Col- 
man  etch  art  in  Toledo  Times.  One 

thousand  guest  cards  in  key  boxes  at  all 

leading  hotels  covering  Ohio  Bakers  Con- 
vention held  current  with  holdover.  36  by 

4  foot  double  face  banner  stretched  across 

main  intersection  (heart  of  city)  through- 
out sixteen  day  engagement.  Extra  large 

fashion  window  devoted  entirely  to  book 

tie  up  with  40  x  60  picture  scenes  repro- 
duction as  background  plus. 

George  Landers 

Loew's,  Hartford 

Columbia  "If  You  Could  Only  Cook" 

Exploitation  features  for  "If  You  Could 
Only  Cook"  included  G.E.  tie-up  with  S. 
Fox  &  Co.,  department  store,  using  win- 

dow display,  store  display;  10,000  cook 

books  distribution;  quarter  page  co-opera- 
tive ad;  10,000  Heralds  distributed  in 

Liberty  magazine;  two  column  co-opera- 
tive ad  with  beauty  parlor;  window  dis- 
plays Kay  Jewelry  Store,  Beck  Shoe  Store, 

Abrahamson's,  clothiers;  Sisson  Drug  dis- 
tributed 300  Ipana  advertising  sheets; 

Max  Factor  display  at  Sage  Allen's  De- 
partment Store;  special  stories  and  pic- 

tures in  two  dailies;  special  picture  in  Sun- 
day Roto;  Lovi-Li-Lash  Eyebrow  Mascara 

display  at  Fox's;  radio  broadcast  tie-up with  Fox  store  on  General  Electric  Kitchen. 

Make  19  3  6  The  Big  Year 

Lew  Hensler 

Princess,  Toledo 

Burroughs,  "New  Tarzan" 
Used  extra  space  and  ads  in  three  local 

papers  and  carried  ads  in  five  smaller  pa- 
pers covering  surrounding  territory.  Made 

up  flash  front  with  twenty-four  sheet  on 
marquee  covered  with  animal  paper. 
Beaver  Board  front  over  entire  front  and 

posted  with  all  sizes  paper  and  accessories 
available.  Used  three  ten  foot  exchange 

banners  over  panel  lights  in  marquee  so 
that  lights  made  transparencies  of  them. 

Walter  B.  Lloyd 

Allyn,  Hartford 

Paramount,  "Bride  Comes  Home" 
Paramount,  "Millions  in  Air" 

Program  "Bride  Comes  Home"  and 
"Millions  in  the  Air"  for  two  weeks.  Ex- 

ploitation radio  prize  awards  for  letter  of 
most  unique  proposals  of  marriage.  Easy 
song  guessing  contest  over  radio  with  fur 
merchant  paying  cost  plugging  millions 
with  thirteen  hundred  fifty  replies. 

George  Kraska 
Fine  Arts  Theatre 

"Crime  Et  Chatiment" 

Campaign  "Crime  Et  Chatiment,"  the French  version  of  Crime  and  Punishment. 

Distributed  10,000  programs,  reprinting 
entire  editorial  by  Sennwald  in  Sunday 
"Times"  on  merits  of  American  and  French 
versions.  These  programs  were  all  taken 
out,  none  left  on  floor  of  theatre.  Of 

course  the  program  was  an  artistic  print- 
ing job.  Five  thousand  book  marks  being 

distributed  by  Boston  Public  Library  in  all 
greater  Boston  branches.  Special  art  lobby 

display  with  40  by  60  blowup  of  Senn- 

wald's  article.  Have  placed  special  wood 
cut  like  drawings  of  principals  in  Boston 

papers  for  advance  publication  as  well  as 
current.  Had  special  story  on  spelling  of 

Dostoyevski's  name, 
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PTA  Ties  in  With  Grady 

On  "O'Shaughnessy's  Boy 
Through  a  tieup  with  the  PTA,  tickets 

for  "O'Shaughnessy's  Boy,"  playing  at  the 
Palace,  were  given  by  Hal  Grady  to  teach- 

ers, they  in  turn  sold  them  to  the  students. 
In  connection  with  the  ticket  sale,  window 
cards  were  posted  on  bulletin  boards  of  every 

school  carrying  copy  urging  pupils  to  pur- 
chase tickets  and  help  support  under-priv- 
ileged children  of  the  city.  Story  on  sale 

was  carried  in  papers. 

During  playdate,  lobby  floor  was  covered 
with  sawdust,  general  circus  idea  was  car- 

ried out  and  for  street  bally  clown  on  stilts 
paraded  town.  Spieler  on  box  in  front  of 

theatre  gave  the  "step  right  up  here  folks" line  and  further  publicity  was  gained  through 
attendance  of  kiddies  from  orphanage  as 

guest  of  theatre. 
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Dramatic  Class  Broadcasts 
"Seas"  for  Olsen 

On  opening  day  of  his  "China  Seas"  date at  the  Aberdeen  in  Aberdeen,  Wash.,  Tom 
Olsen  invited  five  members  of  high  school 
dramatic  society  to  enact  parts  from  the 
picture  over  local  radio  station.  Entire 

stunt  was  gratis  and  netted  him  some  valu- 
able publicity. 

Newspapers  ran  special  interviews  with 
well-known  local  retired  sea  captain  of  his 
experiences  on  the  China  seas,  entire  staff 
was  attired  in  sailor  suits  with  sash  copy. 

Make  19  i  6  The  Big  Year 

Bowers  Contacts  Scouts 

H.  D.  Bowers,  Paramount,  Texarkana, 

Texas,  contacted  scout  executive  who  co- 

operated by  mailing  literature  on  "The 
Crusades"  to  every  scout  master  within  a 
radius  of  fifty  miles,  they  in  turn  brought 

the  production  before  scouts  at  every  meet- 
ing prior  to  playdate.  Bowers  reports  the 

stunt  as  being  highly  successful. 

Make  19  i  6  The  Big  Year 

Morgan  Constructs  Special 

Display  for  Christmas 
J.  N.  Morgan,  Rylander  Theatre,  Ameri- 

cus,  Ga.,  constructed  an  eight-foot  Christ- 
mas display  for  his  lobby  during  the  recent 

holidays.  Sleigh  was  done  in  light  green, 
Santa  in  red,  base  was  supported  by  stills 
of  movie  stars  making  a  scallop  effect. 
Packages  wrapped  in  Christmas  paper  of 
different  shades  carried  titles  of  forthcom- 

ing pictures  and  large  card  carried  greet- 
ings from  the  entire  staff.   (See  photo.) 

ATMOSPHERIC  FRONT.  Entire  new  front 
was  constructed  by  Ernest  Moule,  Capitol 

Theatre,  Brantford,  Canada,  for  "China 
Seas"  with  star  portraits  set  in  lattice  work. 
All  lettering  was  done  in  Chinese  script. 

CONVERTED  AUTO.  Banners  and  pulchri- 
tudinous  local  girls  were  used  by  Manager 
Johnny  Howard,  Princess,  Baxley,  Ga.,  in 

converting  his  car  to  bally  on  "Top  Hat". 
Non-sync  played  records. MORGAN'S  CHRISTMAS  DECORATION 
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Cow  Milking  Contest 

Staged  by  Harold  Lee 
A  recently  successful  stunt  put  on  at  the 

Babcock  Theatre,  Bath,  N.  Y.,  by  Harold 
C.  Lee,  was  a  cow  milking  contest,  on 
which  two  local  dairies  cooperated.  Only 
cost  to  Hal  was  price  of  30  quarts  of  milk 
purchased  from  another  farmer  to  replace 
that  lost  from  the  cows  coming  to  the  the- 
atre. 

Lee  called  for  contestants  from  the  coun- 
tryside and  two  prominent  grange  men  acted 

as  judges.  Stage  setting  consisted  of  barn 
effect  with  hay,  pitch  forks  and  farming 
implements.  Show  opened  with  hayseed 
musicians  doing  their  stuff  and  then  the 
contestants,  11  in  all,  including  four  girls, 
had  to  milk  a  quart  of  milk  into  bottles.  At 

the  finish  one  of  the  men  drank  his  cow's 
contribution.  Cash  prizes  were  awarded 
winners  and  stunt  was  publicized  on  screen, 
heralds,  etc. 

Make  19}  6  The  Big  Year 

Newspaper  Cooperates  with 

Burhorn  on  "Pursuit"  Contest 
The.  highlight  of  John  Burhorn's  "Pur- 

suit" campaign  at  the  Gayety  in  Chicago 
was  tiein  with  newspaper  on  a  contest,  tick- 

ets being  awarded  those  presenting  best  let- 

ters on  "what  do  you  think  is  the  most 
essential  and  desirous  pursuit  in  everyday 

life?"  To  keep  up  interest  in  the  stunt, 
John  ran  a  few  of  the  letters  as  examples 
with  papers  coming  through  with  nice 
stories. 

Two  days  ahead  artist  was  promoted  to 
do  drawings  in  store  window,  these  later 
were  displayed  in  lobby,  seven  boys,  each 
carrying  a  letter  spelling  out  title,  paraded 
streets  and  various  merchants  came  through 
with  nice  window  displays. 

Make  19  3  6  The  Big  Year 

Anniversary  Celebration  Put 

On  by  Goldman  at  Grange 

To  celebrate  his  theatre's  first  anniver- 
sary, Jack  Goldman,  Grange  Theatre,  Phila- 

delphia, promoted  a  birthday  cake  (see 
photo)  which  stood  four  feet  high  and  was 

displayed  in  lobby.  Same  baker  also  sup- 
plied 1,000  pieces  of  sample  cake  for  daily 

distributions  to  patrons  during  entire  week. 

Special  eight-page  program  was  gotten 
out,  merchants  ads  in  which  paid  for  entire 
cost.  Front  of  theatre  was  decorated  with 

anniversary  flags,  pennants  and  banners. 
Pennants  strung  from  flasher  sign,  high  on 
roof  to  top  of  marquee,  entire  front  was 
devoted  to  special  anniversary  copy. 

THREE-WAY  ANIMATION 

Above  are  reproduced  photos  show- 
ing Venetian  blind  animation  at  the 

New  York  Trans-Lux  Theatre  to 

plug  a  Todd-Kelly  comedy.  Blind, 
lighted  in  front  and  from  behind, 
shows  Kelly  on  one  side  of  slate,  Todd 
on  the  other  and  in  center,  a  few 

inches  behind  blind  is  porthole  with 

ocean  view.  Working  plan  to  right  ti- 
trates one-twentieth  horse-power 

motor  with  gear  box  and  speed  regu- 
lators changing  scene  every  few  sec- 
onds, reports  Weber  Schoening. 

Bendheim  Offers  Concert 

Tickets  on  "Metropolitan" Sam  Bendheim,  general  manager  Neigh- 
borhood Theatres,  Richmond,  Va.  for  the 

opening  of  "Metropolitan"  staged  a  contest 
in  which  he  offered  tickets  to  a  Tibbett  con- 

cert to  be  held  in  that  city  a  few  weeks  later. 
Contestants  had  to  write  200  word  essay 

on  the  rise  to  fame  of  Tibbett,  "world's 
great  concert  singer."  Contributions  were 
mailed  direct  to  ticket  headquarters  for  the 
concert  and  stunt  was  played  up  in  papers, 
heralds  and  screen. 

During  entire  run  of  picture  house  staff 
wore  gaily  colored  chest  bands,  papers  were 

generous  with  stories  on  the  star  and  de- 
partment store  featured  cut  of  the  singer 

in  their  ads  plugging  radio  sale. 

Make  19  3  6  The  Big  Year 

Free  Waffles  and  Coffee 

Given  On  "Cook"  Matinees 

At  the  Olympic,  Utica,  on  "If  You  Could 
Only  Cook,"  working  with  the  local  theatre- 
man,  Lee  Kugel  arranged  a  number  of  tell- 

ing slants  featured  among  which  being  a 
tiein  with  various  merchants  to  supply  na- 

tionally-advertised brands  of  foods  for  free 
waffles  and  coffee  distribution  at  matinees. 

In  keeping,  usherettes  were  dressed  in 
maids'  uniforms. 

Electric  appliance  distributor  gave  out 
imprinted  cook  books  and  also  appliances 
on  a  lucky  number  stunt.  Stores  selling 

these  appliances  were  posted  with  one-sheets 
and  other  copy.  Co-op  ads  were  secured  by 
Kugel  and  numerous  windows  in  prominent 

spots. Make  19  3  6  The  Big  Year 

CUTTING  THE  ANNIVERSARY  CAKE 

SHIP  AHOY.  Ships  lanterns,  bell  and  and 
propellers  were  borrowed  from  local  ship- 

yard by  Louie  Fishlcin,  Commodore  The- 

atre, Brooklyn,  for  his  "Shipmates  Forever" lobby  display. 

SLED  BALLY.  Used  four  days  ahead  of 
Christmas  Day  opening,  this  old-time  sleigh 
on  Ed  McBride's  "Two  Cities"  date  at 
Loew's  State,  Syracuse,  sure  jammed  a  lot 
of  shopping  traffic. 
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Birthday  Party  Put  On 

By  Dashkin  at  Savoy 

To  celebrate  his  theatre's  sixth  anniver- 
sary, Irving  Dashkin,  Savoy,  Jamaica,  N. 

Y.  constructed  an  oversized  birthday  cake 
for  his  lobby  atop  which  were  illuminated 
candles.  Center  of  cake,  which  revolved  on 
a  turn  table  contained  stills  of  current  and 

coming  attractions.  Accompanying  photo 

shows  staff  with  chest  bands  and  that's  Irv 
at  extreme  right.  In  commemoration  of  the 
birthday  party,  gifts  were  given  to  ladies 
attending. 

Make  1916  The  Big  Year 

Anniversary  Week  Put  Over 

By  Sharrock  at  Palace 
To  celebrate  his  anniversary  week  at  the 

Palace  in  Morrilton,  Ark.,  Raleigh  Sharrock 
distributed  proclamations  inviting  patrons  to 
attend  and  stressing  his  selection  of  two 

outstanding  pictures  "Top  Hat"  and 
"Crusades."  Proclamation  was  signed  by 
company  executives  and  entire  house  staff. 

Cooperative  ads  were  secured  with  "hear 
ye,  hear  ye"  copy,  local  baker  donated  birth- 

day cake  for  which  tickets  were  awarded 
those  coming  closest  to  guessing  correct 
weight  and  paper  ran  photos  of  executives 
and  Sharrock  with  story  on  anniversary. 

Make  19  3  6  The  Big  Year 

Paper  Aids  Austin 

On  "Oakley"  Contest 
For  his  "Annie  Oakley"  date  at  the  Rialto 

in  Sterling,  Colo.,  Verne  Austin  staged  a 
newspaper  contest  in  which  he  asked  for 

statements  from  pioneers  who  had  person- 

ally witnessed  Buffalo  Bill's  wild  west  shows. 
Letters  were  received  from  old-timers  and 

to  the  best  "Annie  Oaklies"  were  awarded. 
Paper  ran  letters  and  stories. 

Verne  also  advertised  for  old  firearms, 
cap  and  ball  muskets,  etc.,  etc.,  which  were 
used  for  window  displays.  For  his  street 
bally  man  was  dressed  as  Buffalo  Bill,  who 
toured  streets  with  banner  selling  date. 

On  "Night  at  the  Opera,"  Austin  planted 
a  dummy  atop  his  marquee  with  large  sign 

visable  from  street  reading,  "I'm  waiting 
for  the  Marx  Brothers,"  etc.,  etc.  Dummy 
used  two  weeks  ahead  and  during  run 
placarded  Marxian  paraded  streets. 

Make  1916  The  Big  Year 

Rotsky  Stages  Fashion 

Show  for  "Mutiny" Tying  in  with  an  exclusive  fur  shop  in 
Montreal,  George  Rotsky,  at  the  Palace 

Theatre  for  "Mutiny"  put  on  a  fashion  show 
in  his  lobby  with  store's  manequins  model- 

ling latest  fashions  in  fur  coats  (see  photo). 
Store  also  devoted  space  in  their  ads  to 
the  show  and  sent  out  letters  to  their  entire 

exclusive  list  of  customers  calling  attention 

to  the  stunt.  Through  cooperation  of  man- 
ufacturer, tea  was  served  on  mezzanine  and 

this  too  was  stressed  in  attractive  poster 
used  in  fur  shop  window. 

Naval  Reserves  and  Sea  Cadets  attended 

theatre  as  guests  and  paraded  with  their  re- 

spective bands  to  house  where'  crowds  col- 
lected and  George  reports  a  goodly  number 

paid  their  admission  .and  entered.  Script 
was  played  over  radio  station  and  bookstores 
and  steamship  agencies  tied  in. 

For  "Transatlantic  Tunnel"  telegraph 
company  cooperated,  sending  wires  signed 
by  Rotsky  to  engineers,  builders  and  con- 

tractors calling  attention  to  the  picture.  Spe- 

Mannequins  Modelling  for  "Seas"  Premiere 

Dashkin  and  Staff  at  Anniversary 

Edelstehi's  "Phantom  Empire"  Robot 

Rotsky's  Mannequins  on  Mezzanine 

cial  showing  was  held  for  Mr.  Field,  British 
Trade  Commissioner  and  newspapermen, 
which  resulted  in  stories  in  dailies.  Hair- 

dresser featured  an  Evans  haircut,  three 
sheets  were  planted  at  automobile  show 
stressing  modern  cars  shown  in  picture  and 
in  honor  of  the  opening  airplane  circled  over 
theatre. 

"China  Seas"  Premiere 

Tied  Into  Local  Charity 

Dorothy  Flukes,  Warner  exploiteer  in 

Sydney,  Australia  gave  "China  Seas"  a 
swanky  premiere  at  the  Regent  Theatre  there 
by  devoting  percentage  of  admissions  to 

charity  especially  favored  by  the  Governor's 
wife.  Newspapers  carried  stories  and  pic- 

tures of  celebrities  as  they  arrived  at  thea- 
tre. Another  tieup  was  promoted  from 

department  store  which  ran  a  series  of  full 
page  ads,  each  containing  a  Chinese  problem 
for  which  cash  and  ticket  prizes  were 
awarded  those  solving  each  mystery. 

Store  loaned  six  girls  who  modelled 
Chinese  costumes  in  lobby  (see  photo), 

society  girls  sold  programs  in  theatre  and 
plane  with  banner  circled  city. 

Make  1936  The  Big  Year 

Excuse  It,  Please 

In  January  11  issue  through  error,  Ray 

A.  Holtz,  publicity  director  of  the  Bonham 
Tri-state  Theatre,  Fairbury,  Neb.,  was 
listed  as  manager  of  that  house.  Excuse  it, 

please. 
Make  1916  The  Big  Year 

Jenner  Puts  on  Matinee 

For  Poor  Kiddies 

As  guests  of  newspaper  and  the  California 
Theatre,  Bill  Jenner,  resident  manager  at 
that  house  in  San  Bernardino,  put  on  a 
Christmas  jamboree  for  kiddies,  admission 

being  canned  goods  which  was  later  dis- 
tributed to  the  poor. 

Previous  to  opening  of  the  theatre  doors, 
the  SRA  band  marched  through  streets  and 

played  a  concert  in  front  of  house.  Bill  per- 
sonally greeted  all  kids  and  Santa  Claus  ap- 
peared on  stage  and  made  talk  to  the  chil- dren. 

Make  1916  The  Big  Year 

Robot  Sells  "Phantom 

Empire"  for  Edelstein 
Accompanying  photo  shows  kids  lined  up 

for  "Phantom  Empire"  serial  at  the  New 
Victory  Theatre,  Hibbing,  Minn.,  for 
which  J.  Edelstein  organized  a  junior 
thunder  rider's  club.  Edelstein  also  used  a 
robot  for  his  street  bally,  which  may  be 

seen  in  front  of  theatre,  much  to  the  de- 
light of  the  children.  Joe  reports  this  was 

the  biggest  crowd  of  kids  ever  assembled 
at  his  house,  since  it  opened. 

Make  1916  The  Big  Year 

McManus  Uses  Essay  Contest 

For  "Tale  of  Two  Cities" 
Two  weeks  ahead,  all  members  of  school 

boards  were  contacted  by  Johnny  McManus, 

Loew's  Midland,  Kansas  City,  Mo.  on  the 

national  essay  contest  for  "Tale  of  Two 
Cities,"  PTA  and  club  members  were  also 
approached.  Special  screening  was  held 
for  critics  and  school  boards.  Department 

stores  cooperated,  devoting  windows  to  book displays. 

For  "Riffraff,"  John  contacted  leading 
ladies  shop  which  featured  display  of  eve- 

ning gowns  worn  by  Harlow  and  Merkel  in 

picture,  chain  druggist  plugged  a  "Riffraff" sundae,  another  store  devoted  counter  dis- 
play in  perfume  department,  tying  in  one 

sheet  of  Harlow  and  special  heralds  were 
distributed  by  chain  grocer. 
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Further  Award 

Endorsements 

FRANK  BOUCHER 
Dominion  Theatres 

Lynchburg,  Va. 

The  Quigley  Awards  have  done  more 

toward  the  proper  advertising  and  exploi- 
tation of  pictures  than  any  other  factor  in 

modern  theatre  operation.  They  have 
brought  about  distinctive  and  creative 

campaigns  that  have  been  a  credit  to 
the  motion  picture  industry  as  a  whole. 

Large  towns — small  towns — large  theatres 
and  small  theatres  have  all  participated 
and  have  won  awards  through  fair  and 
equitable  methods. 

BILL  POWELL 

Manager,  Paramount 
Newport,  R.  I. 

7  am  delighted  to  hear  that  you  are  con- 
tinuing the  Awards  for  1936  for  they  cer- 

tainly serve  a  very  definite  purpose  in  the 
scheme  of  theatre  operation.  Aside  from 

the  kick  I  personally  get  out  of  trying  for 
the  Award,  and  the  results  which  always 
accrue  at  the  boxoffice,  I  now  have  a  file 
of  material  gleaned  from  the  pages  of  the 
Herald  which  are  a  constant  aid  in  de- 

veloping campaigns. 

EATON  M.  SIXER 

Manager,  Jeffris 
Janesville,  Wis. 

The  Quigley  Competitions  are  the  finest 
method  ever  devised  for  showmen.  For  the 

first  time  it  puts  them  into  active  competi- 
tion with  other  showmen  throughout  the 

country,  and  the  world  for  that  matter. 
It  is  an  incentive  to  better  work,  for  you 
now  know  that  your  efforts  have  a  chance 
to  come  into  the  open. 

W.  CLYDE  SMITH 

Manager,  Paramount 
Hot  Springs,  Ark. 

Quigley  Awards  without  a  doubt  have 

caused  a  great  improvement  in  motion  pic- 
ture exploitation.  As  an  incentive,  they 

make  theatre  managers  exert  greater  effort, 

thereby  building  greater  boxoffice  grosses. 

RALEIGH  W.  SHARROCK 

Manager,  Palace 
Morrilton,  Ark. 

I  am  convinced  that  Quigley  Competi- 
tions have  accomplished  a  great  deal  toward 

successful  exploitation  efforts  and  better 
boxoffice  grosses  due  to  the  fact  that  it  offers 
recognition  to  deserving  campaigns  of  men 
in  the  field  that  they  would  not  receive 
without  the  medium  of  Quigley  Awards. 
Although  the  awards  are  not  in  cash,  they 
nevertheless  furnish  inspiration  and  desire 

to  "go  places'  by  intelligent  showmanship 
that  spells  profit  at  the  boxoffice. 

Pierce  Uses  Peep-Box 

To  Sell  "Top  Hat" 
As  part  of  his  advance  publicity  on  "Top 

Hat"  at  the  Peerless  Theatre,  Kewanee, 
111.,  Tom  Pierce  constructed  a  two  foot 
square  peep  box  with  top  hat  inside  and 
small  cutout  figures  of  Astaire  and  Rogers 
atop  it.  Box  was  set  on  stand  and  used  in 

lobby  two  weeks  ahead  with  large  card  cap- 

tioned "Look  what's  coming."  Ushers  were 
attired  in  paper  toppers  and  wore  white 
streamers  carrying  title  and  playdates. 

Tieup  was  made  with  V.F.W.  at  their 
benefit  dance  held  at  local  armory,  band 

using  all  song  and  dance  hits,  announce- 
ment made  after  each  number  giving  feature 

title  and  playdates.  For  street  bally  after- 
noon and  night  parade  was  staged  consisting 

of  truck  on  which  was  mounted  huge  top 
hat  and  girls  flood  lights  on  brim  of  hat  were 
used  to  illuminate  display  and  girls  at  night. 

Make  19  3  6  The  Big  Year 

Campbell  Celebrates  New 

Year's  Eve  with  Surprise 
To  usher  in  the  New  Year,  Jack  Camp- 

bell, Capitol  Theatre,  Brampton,  Ont.,  Can., 
ran  a  midnight  frolic.  At  approximately 

five  to  twelve,  a  slide  of  "Auld  Lang  Syne" was  run  on  screen  and  audience  invited  to 

join  in  the  singing  to  the  accompaniment 

of  a  small  promoted  orchestra.  The  min- 
ute that  was  over,  from  box  on  stage  covered 

with  tissue  paper,  stepped  a  little  girl  who 
wished  everyone  a  Happy  New  Year.  Girl 
had  sash  around  her  waist  with  greetings  on 
it  and  as  she  stepped  out  gong  off  stage 
struck  twelve  times. 

Fhhkin*s  Atmospheric  "Mutiny" 

Fishkin  Builds  Atmospheric 

Lobby  Display  for  "Mutiny" Borrowing  a  ship  model  from  a  patron, 

Louis  Fishkin,  Commodore  Theatre,  Brook- 

lyn, N.  Y.,  built  his  "Mutiny"  display 
around  the  boat,  painting  in  a  background 
and  using  amber  lights  behind  the  pirates 
walking  on  the  beach,  which  also  gave  a 
sunny  effect  on  the  mountains.  Blue  lights 
were  planted  behind  and  under  the  ship, 
lights  also  shining  out  of  portholes.  Entire 
display  was  spotted  with  steel  blue  gelatin 
and  Louie  further  utilized  a  six-sheet  by 
cutting  out  the  heads  and  inserting  them 
in  the  steering  wheels.  The  lettering  made 

from  jagged  drift  wood  completed  the  at- 
mospheric effect. 

Hanging  anchor  with  play-dates  and  ad- 
ditional copy  was  also  used  in  this  attractive display. 

RIFFRAFF' 

"Lovelier  than  ever*'  is  what  the 

critics  are  saying  about  Harlow  in 

her  new  picture  .  .  .  and  it's  also  what 

your  patrons  will  he  saying  about 

your  theatre  if  you  install  Alexander 

Smith  Carpet.  Pleased  patrons  mean 

increased  profits — which  is  why  you 

will  find  Alexander  Smith  Carpet  in 

so  many  of  the  country's  most  suc- 
cessful theatres. 

ALEXANDER  SMITH  CARPET 
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Richardson 

Comments  on 

Projection 

•  F.  H.  Richardson,  leading 

authority  on  projection  in 

America,  contributes  regularly 

and  exclusively  to  Better 
Theatres. 

•  In  simple,  practical  and  com- 

prehensive articles  he  com- 

pletely covers  the  daily  prob- 
lems of  the  projection  room, 

providing  a  mine  of  informa- 

tion on  projection  maintenance 

and  operation  that  is  invaluable 

to  theatre  owner,  manager  and 

projectionist. 

•  A  popular  feature  of  Rich- 

ardson's articles  is  his  answers 

to  personal  inquiries  on  indi- 

vidual projection  problems. 

Merely  write  Better  Theatres, 

giving  full  details  concerning 

conditions  affecting  your  prob- 

lem, and  your  inquiry  will  be 
turned  over  to  Mr.  Richardson 

for  his  immediate  answer. 

•  Read  Richardson  in  Better 

Theatres  and  avail  yourself  of 

his  expert  knowledge  and  ad- 

vice on  projection  and  sound. 

tetteuhedtres 

1790  BROADWAY      NEW  YORK 

Walter  Davis  Reports 

Recent  Activities 

Up  in  Regina,  Canada,  the  ice  and  snow 
country,  Manager  Walt  Davis  thought  up 
a  neat  Christmas  idea  as  illustrated  in  ac- 

companying photo.  Trees  were  planted  out 
front  in  blocks  of  ice  and  the  block  in  front 

of  the  summer  box  office,  weighing  600 
pounds,  had  theatre  copy  frozen  on  and 
covered  with  cellophane. 

For  the  kids,  the  cut  in  column  to  right 

illustrates  Davis'  Capitol  A  B  C's  Contest 
for  children  13  years  or  younger.  With 
every  admission  ticket  the  youngsters  were 
given  one  of  the  slips  with  prizes  given  to 
those  best  filling  in  the  line  starting  with 

"X".  The  boys'  prize  was  a  skating  outfit 

and  the  girls',  a  $15  Shirley  Temple  doll. 
Prizes  were  displayed  in  lobby. 

Women  On  Staff  Sell  "Adams" 

On  the  advance  buildup  for  "Alice 
Adams,"  Walt  allowed  the  women  on  his 
staff  to  do  the  selling,  as  it  was  a  woman's 
picture.  Gals  did  a  good  job  by  writing  all 
the  copy  for  newspaper  ads,  original  copy 
for  broadcasting  and  art  shop,  tied  in  with 
furniture  section  of  department  store  and 
also  landed  some  good  windows. 

They  also  thought  up  the  slant  of  running 

an  ad  in  classified  column  reading:  "If  your 
name  is  Alice  Adams  and  you  are  interested, 

phone  6363,"  the  theatre  number.  A  list  of 
all  Adams  in  the  city  directory  was  then 
typed  and  when  inquiries  came  in,  they  were 
checked  with  addresses  on  the  list.  As  the 

genuine  Alice  Adams  were  invited  to  see  the 
show,  the  precaution  was  taken  so  as  not 
to  allow  the  stunt  to  run  loose 
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Indians  Attend  Opening 

of  "Annie  Oakley" 
Headed  by  "Broncho"  Charlie  Miller, 

only  living  pony  express  mail  rider,  a  group 
of  Indians  was  rounded  up  to  attend  in  cos- 

tume the  opening  of  "Annie  Oakley"  at  the 
New  York  Astor.  Miller  was  a  personal 

friend  of  the  famed  markswoman  and  ap- 
peared with  her  in  many  of  the  Buffalo  Bill 

presentations.  He  addressed  the  audience 
from  the  stage. 

Theatre  front  was  decked  out  in  Wild 

West  circus  atmosphere  with  marquee  be- 
decked in  striped  canvas  tent  fabric  which 

also  covered  the  entrance.  Among  the  other 
tie-ins  was  cooperation  of  sporting  goods 
trade  paper  which  secured  windows  in  sport 
stores  featuring  gun  displays  and  theatre 
advertising. 

m  0VV*G'
4; 

JACK    OAKIE      °  • 

Broadcasts  from  Theatre 

Prove  Boon  for  Hutchings 

R.  D.  Hutchings,  manager  Portage  and 
Home  Theatres,  Portage,  Wis.  manages  to 

keep  very  busy  there  with  the  various  ac- 
tivities he  puts  on  at  his  houses.  Among 

other  things,  Hutch,  has  formed  a  local 
stock  company  of  ten  players  handled  by 
himself  and  a  local  ex-actor.  These  shows 
are  presented  two  weeks  apart  at  regular 
intervals,  presented  midweek  at  attractive 
prices,  giving  theatregoers  a  diversified  stage 
and  screen  program. 

Another  successful  stunt  is  a  15  minute 

radio  broadcast  in  lobby  with  featured  team, 
consisting  of  his  assistant  and  himself. 
Broadcast  begins  before  start  of  show  so 
that  patrons  may  witness  entire  proceedings. 

Still  another  radio  stunt  called  "Our  Club" 

is  used  every  Saturday  at  which  time  "R. 
D."  acting  as  Captain  Bob  presents  small 
acts  in  which  the  kiddies  perform,  making 
speeches  and  singing. 
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Capitol  i 

CAPITOL 

A  B  C's  CONTEST 
For  Children  13  Years  and  Younger 

If  you  want  to  Win  a  nice  Prize:  FILL 
IN  THE  LINE  WHERE  THE  LETTER "X"  IS  SHOWN. 

A  sk  your  friends  where  they  go, 

B  ecause  it's  always  nice  to  know; 
C  apitol  entertainment  is  the  best, 
D  on't  hesitate  to  make  the  test. 

E  xcellent  pictures,  that  can't  be  beat F  urnish  an  ideal  treat. 

G  et  together  and  let's  go; H  ave  in  mind  to  see  a  show. 
I  n  the  Capitol  you  will  find 
J  oyous  pictures,  of  the  kind 
K  iddies,  adults  and  everyone 

L  ike  to  see,  because  it's  fun. 
M  yrna  Loy  or  Wallace  Beery 
N  ever  make  an  evening  dreary, 
O  akie  always  is  so  funny, 
P  rovides  laughter  for  your  money. 
Q  uite  at  home,  you  will  find 
R  amon  Novarro  and  his  kind, 

S  hirley  Temple  and  Jimmie  Dunn 
T  reat  us  to  a  load  of  fun. U  na  Merkel,  so  they  say, 

V  ery  often,  leads  the  way. 
W  ell,  my  friends,  if  you  heed, 

Y  ou  will  find  there's  nothing  sweeter, 
Z  owie!  three  cheers  for  the  Capitol  Theatre. 

NOTE — A  Contest  Slip  given  awv  with  every 
Ticket  purchased  during  November.  Come  as 
often  as  you  like  and  get  an  Entry  Blank  each 
time  you  come. 

2  -  PRI ZES  -  2 

Girl's  Prize    ---    Boy's  Prize 
(Prizes  from  R.  H.  Williams  &  Co.) 

See  them  on  display  in  the  foyer  of  Theatre. 

TAKE  THIS  SLIP  HOME— Fill  in  your  line- 
Then  bring  same  to  the  Theatre  and  deposit 
in  box. 
BE  SURE  AND  SIGN  YOUR  NAME  AND  ADDRESS 
Name   

Address   

This  Contest  ends  SAT., NOV.  30th,  1935. 

Davis'  Iced  Christmas  Tree  Front Davis'  ABC  Kid  Contest  Step 
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69 Trade  Paper  Reports 

Theatre-Bus  Tieups 
How  some  bus  lines  and  theatre  cooper- 

ated to  stimulate  each  other's  business  was 
recently  recounted  in  Bus  Transportation, 
trade  paper  in  that  field.  Among  the  in- 

stances is  the  tiein  made  by  Dave  Sablotsky 
at  the  Norris,  Norristown,  Pa.,  last  year 
and  published  in  the  Round  Table. 

Bus  company  sold  bus-theatre  ticket  for 

use  after  six  o'clock  for  same  price  as  regu- 
lar theatre  admission  except  on  one  suburban 

route  where  a  transportation  charge  of  10 
cents  was  made.  Company  kept  10  cents  out 
of  each  sale  on  the  shorter  hauls  and  20  cents 

on  the  long  haul.  Theatre  got  the  remainder. 
Nearly  30,000  of  these  tickets  were  reported 
sold  in  one  year,  the  tiein  of  course  being 
extensively  advertised  by  the  bus  people. 

Out  in  Wisconsin,  bus  line  tied  in  with 
small  town  theatre  on  a  Thursday  matinee 

co-op  during  the  summer  months,  paying 
manager  five  dollars  weekly  for  500  matinee 
seats.  Tickets  sold  by  bus  operators  for  10 
cents  entitled  holder  to  one  round  trip  down- 

town and  admission  to  theatre.  Going  por- 
tion of  ticket  was  good  between  one  and 

two-thirty;  return  portion  up  to  midnight 
of  same  day. 

Theatre  was  reported  to  have  benefited 
as  coming  attractions  were  advertised  to 
500  people  who  otherwise  might  not  have 
attended  and  plan  also  encouraged  afternoon 

bus  riding  during  off-peak  hours. 
Another  theatre  used  two-for-one  gag  by 

giving  special  coupons  to  be  wrapped  in  each 
roll  of  bus  tokens  sold,  roll  of  50  tokens 

costing  three  dollars.  Coupon  when  pre- 
sented at  theatre  entitled  holder  to  two 

tickets  for  price  of  one  and  this  also  was 
extensively  advertised  by  transportation 
line. 
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Doormen  Turn  Out 

"America"  Display 
Aside  from  their  regular  duties  as  door- 

man and  relief  doorman,  Allen  Balfour  and 
Floyd  Kielhack,  respectively,  turn  out  some 
nice  art  work  for  Manager  Harold  Borre- 
sen,  at  the  Strand,  Minot,  N.  D.  Illustrated 
in  accompanying  photo  are  the  two  boys 

with  display  they  created  for  "Little  Amer- 
ica" and  Borreston  reports  himself  proud  of 

their  work,  the  result  of  less  than  a  year's 
study. 

The  penguin  cutouts  were  promoted  from 
some  obtained  from  display  round  town  ad- 

vertising cigarettes  and  others  were  planted 

in  downtown  spots  with  two  in  furrier  win- 
dows. 
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Front  for  "Captain  Blood"  at  the  New  York  Strand,  shown  above,  stressed  pirate 
angle  of  story  with  entire  arch  constructed  of  board  paneling  stained  to  match  timbers  of 

old  sailing  ships.  Title  was  cutout  in  plve-foot  letters  of  same  paneling  stained  to  match. 
Behind  each  letter  of  title  was  colored  three -foot  cutout  of  a  pirate  with  cutlass  or  sword. 
Cutouts  operated  on  rocker  arms  disappearing  behind  title.  Behind  title  was  transparent 
gauze  in  back  of  which  was  scene  of  pirate  ships  rocking  to  motion  of  cutout  waves. 
Ships  carried  riding  and  blinker  lights  in  different  colors. 

At  top  of  arch,  colored  enlargements  of  casts  were  recessed  behind  ovals  of  natural 

colored  ship's  rope.  Bottom  of  arch,  cast  and  credits  were  done  in  chromium  leaf  faced 
letters  against  dark  oak  background.  Covering  box  office  in  front  of  arch  was  ten-foot 

colored  enlargement  of  Errol  Flynn,  sword  in  hand,  with  inscription:  "Six  foot  four  of 

fighting  Irish  manhood  and  a  devil  with  the  ladies."  Ship's  bell  struck  time  every  15 minutes. 

Display  was  designed  and  constructed  by  Manager  Zeb  Epstin  in  collaboration  with 
John  Hemmer,  chief  theatre  electrician,   and  the  Sid  Nagler  Studios. 

Borresen's  Doormen-Artists  and  Set  Piece 

Karl  Constructs  Special 

Volcano  Front  for  "Pompeii" Nick  Karl,  Hall  Industries,  Beeville, 

Texas  for  "Last  Days  of  Pompeii"  con- 
structed an  attractive  front,  (see  photo) 

bottom  of  which  contained  miniature  vol- 
cano, center  containing  opening  with  small 

piece  of  red  neon  tubing  and  crinkled  cello- 
phane. Volcano  itself  was  made  of  screen 

wire  and  textone,  columns  were  done  in 
white  and  heads  and  figures  were  made  of 
cutouts  from  blowups.  This  display  was 
made  so  that  all  pieces  were  hinged  and 
bolted  for  quick  removal  to  other  theatres. 
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Cook's  "Frisco"  Herald 

In  Open  Message  Form 
Assuming  that  the  folks  in  San  Pedro, 

Cal.,  wanted  a  lot  of  action  in  their  screen 
entertainment,  Manager  Earl  Cool,  of  the 

Warner,  San  Pedro  put  out  a  circus-sized 

herald  headed  as  follows :  "An  Open  Mes- 
sage to  the  People  of  San  Pedro.  You 

Wanted  Action — Here  It  Is."  Then  fol- 
lowed a  lot  of  sock  copy. 

Earl  also  made  a  classified  tiein  which 
included  mention  of  the  date  in  the  streamer 

across  the  page  in  addition  to  a  two-column 
display  ad.  Postal  Telegraph  tieup  allowed 
heralds  in  all  outgoing  messages,  these  illus- 

trated with  cut  and  ad  copy.  Illustrated  in- 
serts were  stuffed  in  bread  packages. 

Announcements  were  made  over  p.  a.  sys- 

tem at  wrestling  matches,  at  business  girls' 
club  dance,  and  on  the  roof  were  placed  five- 
foot  illuminated  letters  visible  for  six  blocks 
in  three  directions. 

Amateur  Nights  and  Kid 

Fashion  Shows  Aid  DeCosmo 

What  with  amateur  nights  and  kid  fashion 

parades,  Eddie  De  Cosmo  at  Schine's Strand,  Amsterdam,  N.  Y.,  has  been  pretty 
busy.  For  four  weeks  these  amateur  nights 
have  been  put  over  with  cooperation  of  local 
furniture  store  who  came  through  with  a 
radio  contract  on  their  daily  program,  be- 

side paying  all  advertising  costs  including 

daily  plug  on  air. 
Tying  in  with  leading  department  store, 

Eddie  staged  a  "Shirley  Temple-Jane 
Withers  Fashion  Parade"  to  plug  these 
starlets'  forthcoming  pictures.  Talented 
youngsters  modeled  worn  by  the  Misses 
Temple  and  Withers  and  store  ran  five- 
column  ads  on  the  show,  using  cuts  and 
listing  names  of  contestants. 
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Nick  Karl's  Volcano  "Pompeii"  Front 
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MEET  UP  WITH  SOME  MEMBERS 

Larry  Cowen 
(above) 
RKO  Albee 
Brooklyn,  N.  Y 

Rene  Daigenault 
(below) 
Amherst  Theatre 
Montreal,  Canada 

J.  J.  Dempsey (above) 
Paramount  Theatre 

Lynn,  Mass. 

J.  J.  Friedl 
(below) 
Minnesota  Amuse.  Co. 
Minneapolis,  Minn. 

Ben  Griefer 
(above) 
Paramount  Theatre 
New  York  City 

Harold  C.  Lee 
(below) 
Babcock  Theatre 

Bath,  N.  Y. 

Ralph  Cokain 
Indiana  Theatre 
Marion,  Ind. 

David  Dallas 
Paramount  Theatre 
Borger,  Texas 

Ed  Douglas 
Loew's  Kings 
Brooklyn,  N.  Y 

Douglas  George 
Parker  Theatre 
Darby,  Pa. 

R.  M.  Phillips 
Charles  Theatre 
Charles  City,  la. 

Ken  Grimes 
Warner  Theatre 
Morgantown,  W.  Va. 

John  Creamer 
Waldo  Theatre 
Kansas  City,  Mo. 

Lloyd  Dearth 
Capitol  Theatre 
Vancouver,  B.  C. 

MA 

Roscoe  Drissel 
Parkway  Theatre 
Wilmington,  Del. 

O.  Fred  Glass 
Fox  Curran 
Boulder,  Colo. 

H.  D.  Grove 
Fort  Theatre 
Rock  Island,  111. 

Art  Weber 
Harmony  Theatre 
Bixby,  Okla. 

Peter  de  Camac 
Globe  Theatre 
Calcutta,  India 

Harry  Crull 

Loew's  Valencia 
Jamaica,  N.  Y. 

Jack  Fink Capitol  Theatre 
Miami,  Fla. 

Walter  Golden 
Riverside  Theatre 

Jacksonville,  Fla. 

Mike  Guttman 
Colonial  Theatre 
Watertown,  S.  D. 

Nat  Wolf 
Warner's  Theatres 
Cleveland,  Ohio 
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THE  RELEASE  CHART 

Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards
  such 

information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  rel
ease 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. 

Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Va
ria- 

tions also  may  be  due  to  local  censorship  deletions.  Dates  are  1935,  uniess  otherwise  specified.  Letter  in  parenthesis  after
 

title  denotes  audience  classification  of  production:  (A)  Adult,  (G)  General.  Numerals  following  audience  classificatio
n  are  pro- 

duction numbers.    Dagger  symbol  indicates  picture  is  of  the  1935-36  season. 

Tltl* 
Conquer  the Sea. 

later-national  Crime  
Millions  for  Defema  
Murder  in  Chinatown.... 
Revolt  of  the  Zombies... 
Secret  of  Scotland  Yard. 
Slave  Ship   

ACADEMY 
Star  Rel. 

.Steffi  Duna   Dee. 
Coming 

Date 

28t 

Running  Time 
Minutes  Reviewed 

AMBASSADOR-CONN 
Title                                     Star  Running  Time 

Rel.  Date      Minutes  Reviewed 
Black  Gold   Frankie  Darro-Berton  Churchill . .Jan.  20,'36t  
His  Fighting  Blood  Kermit  Maynard- 

Polly  Ann  Young  Oct.  5...  
Men  of  Action  Frankie  Darro- Roy  Mason  July  20t.....  
Red  Blood  of  Courage  Kermit  Maynard-Ann  Sheridan. .  .Apr.  20...... ......... ...... 
Timber  War   Kermit  Maynard-Lucltle  Lund  Nov.  20  
Trails  of  the  Wild...  Kermit  Maynard-Billie  Seward. . .Aug.  7..  
Valley  of  Wanted  Men  Frankie  Darro-Grant  Withers  —  Oct.  20t  

Coming 
Valley  of  Terror Kermit  Maynard   Feb.  24,'36t. 

BEAUMONT 

Title  Star  Rel. 
Desert  Guns   Conway  Tearle   Jan. 
Judgment  Book    .Conway  Tearle   Sept. 
Riddle  Ranch   .......Black  King   Dee. 
Trail's  End   Conway  Tearle   Aug. 

Running  Time 
Date     Minutes  Reviewed 
2,'36t  
I6t  
I6t  
I5t  

CELEBRITY 
Star 

Running  Tim® 
Tltl*  Star  Rel.  Date      Minute*  Revltwed 

Coming 
for  Love  of  You  Franco   Foresta   -   Riscoe  and 

Wayne  •  rls   
Kiss  Me  Goodbye  (G)  Magda  Schneider  -  Riscoe  and 

Wayne  82.... Dee.  14 

CHESTERFIELD Star 
Title 

Dark  Hour,  The..  Ray  Walker-Irene  Ware  Jan. 
Falsa  Pretenses  (G)   Sidney  Blaekmer-lrene  Ware  .Oct. 
Girl  Who  Came  Back  (A)  Shirley  Grey-Sidney  Blaekmer  Sept. 
Happiness  C.O.D  Donald  Meek-Irene  War*...  .Oct 
Lady  In  Searlet,  The  Reginald  Denny-Patricia  Fair.... Oct. 
Ring  Around  the  Moon  Erin  O'Brien-Moore  •  Donald Cook   Dec. 

Coming 
August  Week-end   
Bolew  the  Deadline  
Little  Red  Schoolhous*  
Mother  of  the  World  

Running  Time 
Ral.  Dat*      Minutes  Reviewed 

I5.'36t  64  
22   66. 
20  65. 
IS  62. 
IS  62. 

.Nov. 

.man. 

I5t. .64. 

COLUMBIA 
Title  Star 

After  the  Dance  Nancy  Carroll-George  Murphy 
Air  Hawk*   Ralph  Bellamy-Tala  Blrell..  May 

(Se*  "Air  Fury"  "In  th*  Cutting  Room,"  Mar.  30.) 
Atlantic  Adventure   Nancy  Carroll-Lloyd  Nolan  Aug. 
Awakening  of  Jim  Burke  Florence  Rica-Jack  Holt. ....... .May 
Black  Room,  The  .....Boris  Karl  off-Marian  Mirth  July 
Calling  of  Dan  Matthews.  Th*.  Richard  Arlen-Charlott*  Wyiten. .  Dee. 
Cat*  of  th*  Missing  Man,  Th*.  Roger  Pryor-Joan  Perry   .Oct. 
Champagne  for  Breakfast  Joan  Marsh-Hardie  Albright  June 
Crime  and  Punishment  (A).... Peter  Lorre- Edward  Arnold  Nov. 
Dangerous  Intrigue   Ralph  Bellamy-Gloria  Shea  Jan. 
Escape  from  Devil's  Island  (0).  Victor  Jory-Florenee  Rle*  Nov. 
Feather  In  Her  Hat,  A  Pauline  Lord-Louis  Hayward  Oct. 
Gallant  Defender   Charles  Starrett-Joan  Perry  Nov. 
Girl  Friend,  Th*  Ann  Sothern-Jaek  Haley   July 
Grand  Exit   Ann  Sothern-Edmund  Low*  Oct, 
Guard  That  Girl  (G)  Robert  Allen-Florence  Rita  Sent. 
Heir  to  Trouble  Ken  Maynard-Jean  Perry  Sept. 
If  You  Could  Only  Cook  Jean  Arthur-Herbert  Marshall ....  Dee. 
Justice  of  the  Rang*  Tim  McCoy-Blllle  Seward  May 
Lady  of  Secrets  Ruth  Chatterton-Otto  Kruger  Jan. 
Lawless  Riders   Ken  Maynard-Geneva  Mitchell.  ..Dee. 
Lene  Waif  Returns,  Th*  Melvyn  Douglas-Gall  Patrick  Dee. 
Lev*  M«  Forever  Graee  Moore-Lee  Carrlll*  June 
On*  Way  Ticket  Lloyd  Nolan-Peggy  Coaklln  Nov. 
Men  of  th*  Hour  (O)  Richard  Cromwell-Blllla  Seward. .May 

Running  Tim* 
Ral.  Dat*     Minutes  Reviewed 
June  26  61  

7  70  25  

20  

15  
I0t.... 
13t.... 18  
20t.... 
vset. 
lot.. 
17... 
I0t.. 
SI... 
25t.. 
20t.. 
28t.. sot. 

25... 

.  ..70. 

.  ..70. 

...70. 

.  ..65. ...58. .  ..68. 

...89. 

.  ..57. 

.hot.  m 

Title  Star 
Mysterious  Avenger  Charles  Starrett-Joan  Perry  ..Jan. 
Public  Menace,  The  Jean  Arthur-George  Murphy. ...  .Sept. 
Riding  Wild   Tim  McCoy-Billie  Seward. ...... .June 
She  Couldn't  Take  It  (G)  George  Raft-Joan  Bennett  ..Oct. 
She  Married  Her  Boss.  C.  Colbert- Melvyn  Douglas. ..... .Sept. 
Superspeed   Norman  Foster- Florence  Rice. ...  .Sept. 
Swell    Head  ..Wallace  Ford-Barbara  Kent.... .  .Apr. 
Together    We    Llv*  Ben  Lyon-Sheila  Manners  Aug. 

(See  "In  the  Cutting  Room,"  Nov.  3/34.) 
Too  Tough  to  Kill....  ....Victor  Jory-Sally  O'Neill  Nov. 
Unknown  Woman  Marian  Marsh-Richard  Cromwell.  .June 
Unwelcome  Stranger,  The  (G).. Jack  Holt-Mona  Barrie  ...Apr. 
Western  Courage   .......Ken  Maynard-Geneva  Mitchell. .  .Nov. 
Western  Frontier  Ken  Maynard -Lucile  Browne...  ..Aug. Coming 

Bless  Their  Hearts  Edith  Fellows   
Cattle  Thief,  The  Ken  Maynard-Geneva  Mitchell. ..  Feb. 
Cissy   Graee  Moore- Franchot  Tone  
Devil's  Squadron  .............  Richard  Dix- Karen  Morley. ......  Feb. 
Hell  Ship  Morgan  ....George  Bancroft-Ann  Sothern  Jan. 
Lost  Horizon  Ronald  Colman  
Mine  with  the  Iron  Door,  The..  Richard  Arlen   
Money  Mad  Bruce  Cabot-Ann  Sothern   Feb. 
Music  Goes  Round  And  Round. .  Rochelle  Hudson-Harry  Richman. .  Feb. 
Opera  Hat   Gary  Cooper-Jean  Arthur  
United  States  Smith...........  Charles  Bickford-Florence  Rice  
Wedding  Present   Lew  Ayres   
You  May  Be  Next...... 

 65... 
 73... 

.....57..  69.. 

..  ..67.. 
 67.. 

..59..  72.. 
 58.. 

.  Dee.  14 

.Nev.  83 

25,'36t..  ..73.. 
28t  57.. 
Sit.  69.. 
27   93.. 
25t  71.. 15  57.. 

Running  Tim* 
Rel.  Date      Minutes  Reviewed 

I7.'36t....55  30.. ......63  
28  56  
20t  86....N**.  IS 
10  91  1  57  
8....  62  
16  70  

23t... 14.... 
20.... 

ISt... 
25t... 

..58. ..67. 

..65. 

..58. 

..57. 

.my  Ui) 

28,'36t. 
25,'36t. 
29,'36t. 

I5,'36t. 

20,'36t. 

Th*.. 

Title 
Aces  Wild   
Kid  Courageous  .. 
Loser's  End  ..... 
Rider  of  the  Law, 
Rldln'  Through  ........ 
Shadow  of  Silk  Lmumx. 
Silver  Bullet  .......... 
Smokey  Smith  ........ 
Terror  of  the  Plains  . . . 
Toil  at  the  Desert  (8).. 
Tombstone  Ternr  .............  Bob  Steele 

..Ann  Sothern-Lloyd  Nolan   Feb.     6,'36t. . .  .67. 

COMMODORE 

Star  Rel. 
..Harry  Carey  ........Jan. 
..Bob  Steele   ..July 
..Jack  Perrin  Aug. 
. .  Bob  Steele   Oct. 
. .  Tom  Tyler   Nov. 
. .  Lon  Chaney,  Jr  Nov. 
..Tom  Tyler  ...   May 
..  Bob  Steel*  Sept. 
..Tom  Tyler  June 
..Fred  Kohler,  Jr.-Betty  Maek.  Nov. .Apr. 

Western  Justlc*  .... 
Wolf  Riders  ........ 

Ghost  Town  ........ 
Pecos  Kid,  The  .... 
Scream  In  the  Dark, 

.Bob  Steele    June 

.Jack  Perrin  Dee. 
Coming 

.  Harry  Carey   Feb. 

.  Fred  Kohler,  Jr.  Feb. 

.  Lon  Chaney,  Jr  

Running  Tim® 
Date      Minutes  Reviewed 
2,'36t....6  rls  
26t  6  rls...  
26  ....6  rls  
26t  6  rls  
26t  ...6  rl  
It  6  rls.....  II  6  rls.  
26  6  rls  
27  ...6  rls  

It. ......60. 
25.. ......6  rls. 
I4t....,..6  rls. 
26t.  6  rls. 

..Oct.  t* 

I5,'36t... 
IS.'SSt.. 

.6  rls. 

.6  rls. 

.6  rls. 

DANUBIA 

(Hungarian  Dialogue) 

Title College  Boys  of  Igl*. 
Father  Knows 
Homely  SIrl  , 

Star  Rel. 
. ...Marlca  Gerval  Sept. 

Best.  Szoke  Szakall  May 
 ........... Javor  Murathy  Sept. 

Honor  Among  Thieves  Kabos-Cslkos  Sept. 
Hussar  Romance  ..............  Irene  Agai  Apr. 
Iron  Man   )....  Torzs-Turay  Sept. 
Queen  of  Roses  .............. Zita  Pertzel  Nov. 
Rakoczl  March  Paul  Javor  Apr. 
RakoezI  March   Frohllch-Horn   June 

(German  dialogue) 
Seeing  Hungary  Travelogue  Aug. 

(English  titles) 
Singing  Troubadour  Szucs  Sebok  Dee. 
Sweet  Stepmother   Mario  Tasnadl   .....Nov. 

Running  Time 
Dat*     Minute*  Reviewed 
3f  85  14  80  

It  88  
I0t  73  21  75  

I5t  71  
I0t..  90  
20  84  
IS  83  

20. .58. It. 22t. 

.77. 

.90. DU  WORLD 

.May  IS 

Title  Star 
Don  Quixote  Challapln-Sydney  Fax  ..... 
Dream  of  My  Peopl*....  Cantor  Rosenblatt  Jun* 
Frasquita  Franz  Lehar  On. 
Hello  Paris   Oct. 
Iceland  Fishermen  (Q)   Pierre  Lot!  story.........  Sept, 
Last  Wilderness.  Th*  (fl)  Howard  Hill   May 
Legong:  Dane*  of  th*  Virgin*. Technicolor  Nov. 
Ra  Mu   Sent. 
Sans  Famllla  Robert  Lynen   Aug. 
Seandal  In  Budapest  Nov. 
Wedding  Rehearsal   Roland  Young-Marie  Obtrti  Dee. 

Running  Time 
Rel.  Date      Minute*  Review** 

July     1  81. ..July  8,'SS 
I  

lot  
ISt  
15  72.... Oct.  • 
14  63. ...May  II 

ISt  60  
It  I  

It  
It  
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EMPIRE 
Running  Time 

Title  Star  Rel.  Data      Minutes  Reviewed 
Get  That  ManI   Wallace  Ford-Lllllan  Miles  ..July    II  61  
Outlaw  Tamer,  The  Lane  Chandler-Janet  Morgan  May    16  60  

Coming 

Crime  Patrol    Ray  Walker-Geneva  Mitchell  
Fire  Trap  (G)   Evalyn  Knapp-Norman  Foster  »63  Dee.  7 
Shadow  of  the  Orient  Regis  Toomey-Esther  Ralston  

FIRST  DIVISION 
(Releases  First  Division  Productions  and  in  certain  territories  Alliance,  Diversion, 
Normandy,  Associated  Talking,  Monogram,  Liberty,  Chesterfield  and  Invincible  Pictures.) 

Running  Time 
Title 

Condemned  to  Live  
Dance  Band  (G)  

Happiness  C.O.D. 

Java  Head 

Star Rel. Date Minutes Reviewed IS ... . 
Nov. 

I5t...  65... .June 

IS 

I5,'36t 

22t... 
 66... 

.Nov. 23 

Shirley  Grey  Sidney  Blackmer.. .  .Sept. 20t...  65... 
.Sept. 28 Oct. 

I5t... 
Henrietta  Crosman -Anita  Page. . .  Dee. 

Anna  May  Wong  -  E.  Allan  - It... 
 70... 

.Aug. 
17 

8t  75  June 
It  25t... 

10.... 

8t... 

..89.... Feb. 

..60......... 

Lady  in  Scarlet,  The  Reginald  Denny-Patricia  Fair. ...Nov.  20t. 
Law  of  45's  Big  Boy  Williams-Molly  0'Day..Dee.  It. 
Mlml  (A)   Douglas  Fairbanks,  Jr.-Gertrude 

Lawrence   Oct. 
Murder  at  Glen  Athol  John  Miljan-lrene  Ware  Nov. 
Old  Curiosity  Shop  (G)  Elaine  Benson-Ben  Webster  Dec. 
Rainbow's  End   Hoot  Gibson   June 
Red  Wagon   Charles  Bickford- Raquel  Torres ...  Dec. 
Ring  Around  the  Moon  Erin  O'Brien  -  Moore  -  Donald Cook   Jan. 
Society  Fever   Lois  Wilson-Lloyd  Hughes  Oct. 
Spy  77   Greta  Nissen-Don  Alvarado  Jan. 
Sunset  Range  (G)  Hoot  Gibson   May 
Swlfty   Hoot  Gibson-June  Gale  Dec. 
Tango   Marian  Nixon-Chick  Chandler  Jan. 

Coming 

Drake  the  Pirate  (G)  Matheson  Lang-Jane  Baxter  Mar.     I,"86t  78  June 
Living  Dead,  The.....  Gerald  Du  Maurier-Geo.  Curzon  65  
Southern  Maid,  A  Bebe  Daniels   Feb.  I,'36t....60  

23,'36f  69'/2  
It  67  

I5,'36t  77  
1  54....  Mar. 
I5t  
I0,'36t....70  , 

FIRST  NATIONAL 

Title  Star  Rel 
Black  Fury  (G)  852  Paul  Muni-Karen  Morley  May 
Bright  Lights  (G)  865  Joe  E.  Brown-Ann  Dvorak  Aug. 
Broadway  Hostess  (G)  963  Winifred  Shaw-Lyle  Talbot  Dee. 
Captain  Blood  (G)  855  Errol  Flynn-Olivia  De  Havllland . .  Dec. 
Case  of  the  Curious  Bride,  The 

(G)  879   Warren  William-M.  Lindsay. ...  .Apr. 
Case  of  the  Lucky  Legs,  The 

(G)  966   Warren  William-Genevieve  Tebln  ■  .Oct. 
Ceiling  Zero  (G)  953  James  Cagney-Pat  O'Brien  Jan. 
G  Men,  The  (A)  880  ....James  Cagney-Margaret  Lindsay. .May 
Girl  from  Tenth  Avenue,  The 

(A)  858   Bette  Davis-Ian  Hunter  ...June 
Go  Into  Your  Dance  (G)  853. .Al  Jolson-Ruby  Keeler  ...Apr. 
Goose  and  the  Gander  (A)  967.  Kay  Francis-George  Brent  Sept. 
I  Found  Stella  Parish  (A)  858.  Kay  Francis-Ian  Hunter  Nov. 
In  Caliente  (G)  856  Dolores  Del  Rio-Pat  O'Brien. ...  May 
Irish  In  Us,  The  (G)  866  James  Cagney-Pat  O'Brien  Aug. 
Man  of  Iron  (G)  969  Barton  MacLane-Mary  Astor  Dee. 
Mary  Jane's  Pa  <G)  875  Aline  MacMahon-Guy  Kibbee  Apr. 
Murder  of  Dr.  Harrigan,  The  Kay  Llnaker-Rlcardo  Cortez  Jan. 
970   

Oil  for  the  Lamps  ef  China 
(G)  867  J.  Hutchlnson-Pat  O'Brien  June 

Payoff,  The  (G)  968  James  Dunn-Claire  Dodd  Nov. 
Shipmates  Forever  (G)  952  Dick  Powell-Ruby  Keeler  ..Oct. 

Coming 
Adventures  ef  Robin  Hood,  The.  James  Cagney-Guy  Kibbee  
Boulder  Dam   Ross  Alexander-Patricia  Ellis  

(See  "Backfire,  "In  the  Cutting  Room."  Dec.  7.) 
Brides  Are  Like  That  Ross  Alexander- Anita  Louise  

(See  "Red  Apples,"  "In  the  Cutting  Room,"  Dec.  28.) 
God's  Country  and  the  Woman..  Bette  Davis-George  Brent  
Legionnaire   
Murder  by  an  Aristocrat  Marguerite  Churchill-L.  Talbot  
Road  Gang  965  Donald  Woods- Kay  Linaker  

(See  "Prison  Farm,"  "In  the  Cutting  Room,"  Nov.  23.) 
Song  of  the  Saddle  978  Dick  Foran-Alma  Lloyd  Feb. 
Sons  o' Guns   Joe  E.  Brown-Joan  Blondell  
Stage  Struck   James  Cagney-Ruby  Keeler  
Story  of  Louis  Pasteur,  The  (G) 
956   Paul  Muni-Josephine  Hutchinson .. Feb. 

Running  Time 
Date      Minutes  Reviewed 
18  97  Apr.  I 
SI  83.... Aug.  8 
7t  69  Nov.  23 
28t  1 19. Jan.    1 1  .'36 
13  68  Apr.  IS 

5  77.... Sept.  21 
25,'36t  95  Dee.  28 
4  85....  Apr.  27 

I...  69.. 
20..  97.. 
2lt  65.. 
I6t  84.. 
25   84.. 
3  80.. 
Zlt  61.. 
27  71., 
ll.'SBt  67.. 

.June  I Mm;  m 

.Oet.  S 

.Not.  2 
.Jill;  i 
..Ju!y  8® 
.Nov.  16 

..Apr.  27 

8  97....  May  IS 
St  64. ...Nov.  30 
I2t  109.... Sept.  28 

29,'36t  58. 

22,'36t  87....  Nov.  SO 
GB  PICTURES 

Star Rel. 
Running  Tl 

Date  Minutes 
me 
Reviewed 

.May  18 

Title 
Alias   Bulldog   Drummond  (G) 
3509   J.  Hulbert-Fay  Wray  Sept.     It  63., 

Born  for  Glory  3508  Barry  Mackay-John  Mills  Sept.  30t  74.. 
Clairvoyant,  The  (A)  3503  Claude  Rains-Fay  Wray  July    I5t  72.. 
First  a  Girl  (A)  3512   Jessie  Matthews-Sonnie  Hale  Dec.    25t  93.. 
King  of  the  Damned  3504  Conrad  Veidt-Helen  Vinson  Jan.  20,'36t  
Loves  of  a  Dictator  (A)  760. . .  Clive  Brook-Madeleine  Carroll. ..  .June    15  81  Feb.  10 
Mister  Hobo  (G)  3416  George  Arliss-Gene  Gerrard  Nov.   22  87  Oct.  19 

(Reviewed  under  the  title,  "The  Guv'nor.")  (Exploitation:  Jan.  I8,'36,  p.  83.) 

Star 

I5t  

It  27t  

Title 
Morals  of  Marcus,  The  3502...  Lupe  Velez-lan  Hunter  Sept. 
My  Heart  Is  Calling  (G)  3409.  Jan  Klepura-Marta  Eggerth  May 
My  Song  for  You  3414  Jan  Kiepura-Sonnle  Hale  June 
Passing  of  the  Third  Floor 

Back,  The  (G)  3510  Conrad  Veldt-Rene  Ray  Dee. 
Thirty-Nine  Steps  (G)  3501 ....  Robert  Donat-Madeleine  Carroll .  .Aug. 
Transatlantic  Tunnel  (G)  3513.  Richard  Dix-Madge  Evans  Oct. Coming 

Boys  Will  Be  Boys  Will  Hay   
It's  Love  Again  Jessie  Matthews   
King  Solomon's  Mines  3511  
Rhodes,  The  Empire  Builder 
3514   Walter  Huston   Feb.  20,*36t 

Secret  Agent  3506  Madeleine  Carroll-Peter  Loire  Mar.  I0.'36t 
Soldiers  Three  3515  Maureen  O'Sullivan- Victor  Mc- 

Running  Time 
Rel.  Date      Minutes  Reviewed 

SOt  74.... Apr.  IS 
1  90  Feb.  2 

1  70. Nov.  I0,'S4 
..90.... Oet  II 
..85.... July  • 
..94....  NOT.  * 

.June  15 

.  Nov.  SO 

Untitled  3507 
Laglen   

HUNG  ARIA 
(Hungarian  Dialogue) 

Title  Star 
Addressee  Unknown   Irene  Agai   
Be  Good  Unto  Death  Paul  Javor   ..Jan. 
Frozen  Child  Jeno  Torzs   ..Dec. 
Heart  Specialist   Gyula  Csortos   ..Dec. 
I  Cannot  Live  Without  Musle. .  B.  Somogyl   Dec. 
Miss  President   Lily  Muraty  Oct. 
New  Landlord,  The  Ilona  Titkos  Dec. 
One  Night  in  Venice  Gyula  Csortos   Jan. 
One  Sunday  Afternoon  Dita  Parlo   Sept, 
Smile  Please   Szoeke  Szakall  ..Dee. 
Three  Men  Under  the  Snew....Jeno  Torzs   Nov. 

Running  Time 
Rel.  Date      Minutes  Reviewed 
Nov.    20t  85  I,'36t...85  

I0t  90  
30t  90  
20t  95  
I5t  90  
20t  90  I.*361  85  
27t  85  
It  86  
20t  85  

IMPERIAL Running  Time 
Rel.  Date      Minutes  Reviewed 
Jan.    I0.'36t  50  

25t  71  
25t  62  I5.'36t  

It  72.... Oet. 

.Mar.  I5,'36t  50. 

Title  Star 
Broken  Coin   Earle  Douglas   
Manhattan  Butterfly   Dorothy  Grainger-Wm.  Bakewell . .  Nov. 
Murder  by  Television  Beta  LugosMune  Collyer  Oet. 
Rich  Relations   Ralph  Forbes-Frances  Grant  Jan. 
Soviet  Russia  Thru  the  Eyes  ef 

an  American  (G)  Norman   Brokenshire   Oct. Coming 

Call  of  the  Coyote  Ken  Thompson  
High  Hat   Frank  Luther   
Mad  Parade  Irene  Rich-Evelyn  Brent  Jan.   25,'36t  71  
Paradise  Valley   Hill-BIIIies   Feb.    I9.'36t  . . .  .48  

INVINCIBLE 

[Distributed  through  Chesterfield] 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Condemned  to  Live  Ralph  Morgan-Maxlne  Doyle  Sept.  15  
Death  from  a  Distance  (Q)  Russell  Hopton-Lola  Lane  Apr.    30  68  Oet.  IS 
Hitch-Hike  to  Heaven  Henrietta  Crosman-Anlta  Page.  ..Dee.  It  
Murder  at  Glen  Athol  John  Miljan-lrene  Ware  Oct.  I  

(Released  in  New  York  territory  under  the  title.  "The  Criminal  Within.") 
Society  Fever   Lois  Wilson-Lloyd  Hughes  Oct.  I  
Tango   Marian  Nixon-Chick  Chandler  Jan.     I,'36t  66  Coming 

Bridge  of  Sighs  Onslow  Stevens- Dorothy  Tree  
Brilliant  Marriage  
Death  Rides  Double  
Hidden  Alibi   
Under  the  Lilacs  

LIBERTY Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Bern  to  Gamble  (A)  1012  H.  B.  Warner-Onslow  Stevens..  ..July    10  65. ...Not.  I 
Dizzy  Dames  1010.....  M.  Rambeau- Florin*  MeKInney . .May    .1  73  
Old  Homestead,  The  101 1......  Mary  Carlisle-Lawrence  Gray  Aug.    10  73  
Without  Children   1008..  M.  Churchill-Bruce  Cabet  Apr.    15  68  

MAJESTIC 

Title  Star  Rel.  Date 
Motive  for  Revenge  (G)  Donald  Cook-Irene  Hervty  Apr.  15. 
Reckless  Roads   Judith  Allen-Regis  Toomey  July  I. 

MASCOT 

Title  Star  Rel.  Date 
Confidential   (G)   Donald  Cook-Evalyn  Knapp  Oct.  16. 
Harmony  Lane  (G)  D.  Montgomery-Evelyn  Venable. . . Aug.  25. 
Headline  Woman  (G)  Roger  Pryor- Heather  Angel  May  15. 
Ladles  Crave  Excitement  (G) . .  Norman  Foster-Evalyn  Knapp. ..  .June  22. 
One  Frightened  Night  (G)  Chas.  Grapewin-Mary  Carlisle. ...  May  I. 
Streamline  Express  (G)  Victor  Jory-Evelyn  Venable  Sept.  7. 
Waterfront  Lady  (G)  Ann  Rutherford-Frank  Albertson  . .Oct.  5. 

METRO-GOLDWYN-MAYER 

Running  Tine 
Minutes  Reviewed 

 64.... Mar.  St  66  

Running  Time 
Minutes  Reviewed 

 65.... Oet.  IS 
 84.. ..Aug.  SI 

 70....  May  IS 
 69. ...June  29 
 65. ...May  II 
 71.... Sept  14  68. ...Oet.  M 

Title 
Star 

Running  Time 
Rel.  Date      Minutes  Reviewed 

10  80. ...May  II 
29t  98....  NOT.  23 

Age  of  Indiscretion  (A)  May  Robson-Madge  Evans  May 
Ah,  Wilderness!  (G)  Wallace  Beery-Llonel  Barrymore  . . Nov. 

(Exploitation:  Jan.  I8,'36,  pgs.  82,  83.) 
Anna  Karenlna  (G)  Greta  Garbo-Fredrle  March  Sept.    St  95  July  S 
Baby  Face  Harrington  (G)  Charles  Butterworth-U.  Merkel. . .  Apr.    12  63  Mar.  SO 
Bishop  Misbehaves,  The  (G)...  Edmund  Gwenn  -  Maureen 

O'Sullivan   Sept.  I3t  86....NOT.  S 
Bonnie  Scotland  (G)  Laurel  and  Hardy  Aug.   23t  82. ...Sept.  14 
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Title  Star  Rel. 
Broadway  Melody  of  1936  (G).  Jack  Benny-Eleanor  Powell  Sept. 
Calm  Yourself  (G)  Madae  Evans-Robert  Young  June 
China  Seas  (G)  Clark  Gable  -  Jean  Harlow  - 

Wallace  Beery   Aug. 
Escapade  (G)   William  Powell-Lulse  Ralner  ...July 
Exclusive  Story  (G)   Franchot  Tone-Madge  Evans  Jan. 
Flame  Within,  The  (A)  Ann  Harding-Herbert  Marshall.  . .May 
Here  Comes  the  Band  (G)  Ted  Lewis-Virginia  Bruce  Aug. 
I  Live  My  Life  (G)  Joan  Crawford- Brian  Aherne  Oet. 
It's  In  the  Air  (G)  Jack  Benny-Una  Merkel  Oet. 
Kind  Lady  (G)  Aline  MacMahon-B.  Rathbane. .  . . Dee. 
Last  af  the  Pagans  (G)  Mala-Lotus  Long   Deo. 
Mad  Love  (A)  Peter  Loire-Frances  Drake  July 
Mark  of  the  Vampire  (A)  L.  Barrymore-Bela  Lugosl   Apr. 
Murder  In  the  Fleet  (G)  Robert  Taylor-Jean  Parker  May 
Murder  Man,  The  (G)  Spencer  Tracy-Virginia  Bruce..  ..July 
Mutiny  on  the  Bounty  (G)  Clark  Gable-Charles  Laughten- 

Franchot  Tone  Nov. 
(Exploitation:   Jan.  I8,'36,  p.  80.) 

Night  at  the  Opera,  A  (G)  Marx  Brothers   Nov. 
(Exploitation:  Jan.  18. '36,  pgs.  80,  82.) 

No  More  Ladies  (A)  Joan  Crawford-R.  Montgomery ...  .June 
O'Shaughnessy's  Bay  (G)  Wallace  Beery-Jackie  Cupar  Sept. 

(Exploitation:  Jan.  I8,'36,  p.  86.) 
Perfect  Gentleman,  The  (G)  Frank  Morgan-C.  Ceurtaeldge. . .  .Nov. 
Public  Hero  No.  I  (A)  Chester  Morris-Jean  Arthur  May 
Pursuit  (G)   Chester  Morris-Sally  Eilers  Aug. 
Reckless  (A)   Jean  Harlow-Wm.  Powell   Apr. 
Rendezvous  (G)   Wm.  Powell-Rosalind  Russell  Oet. 
Riffraff  (G)   Jean  Harlow-Spencer  Tracy  Jan. 
Smilin'  Through   Norma  Shearer- Fredrle  March- 

(Re-release)  Leslie  Howard   Aug. 
Tale  of  Two  Cities,  A  (G) ....  Ronald  Colman-Elizabeth  Allan...  Dee. 
Three  Live  Ghosts  (G)   .Richard  Arlen-Cecilia  Parker  Jan. 
Times  Square  Lady  (G)  Robert  Taylor- Virginia  Bruce  Mar. 
Tough  Guy   Jackie  Cooper-Joseph  Calleia  Jan. 

(See  "The  Getaway,"  "In  the  Cutting  Room,"  Nov.  30) 
Vagabond  Lady  (G)  Robert  Young-Evelyn  Venable  May 
Whipsaw  (G)   Myrna  Loy-Spencer  Tracy  Dee. 
Woman  Wanted   (G)  Joel  McCrea-Maureen  O'Sulllvan.  .Aug. Coming 
Bohemian  Girl,  The  Laurel  and  Hardy  Feb. 

(See  "In  the  Cuffing  Room."  Dec.  14.) 
Garden  Murder  Case.  The  Edmund  Lowe-Virginia  Bruce  Feb. 
Great  Zlegfeld,  The  William  Powell  •  Myrna  Loy  • 

Luise  Ralner   
Robin  Hood  of  El  Dorad,  The. .Warner  Baxter-Ann  Lorlng  
Romeo  and  Juliet  Norma  Shearer-Leslie  Howard- 

John  Barrymore   
Rose  Marie  (G)   J.  MacDonald-Nelson  Eddy  Jan. 
Small  Town  Girl  Janet   Gaynor- Robert  Taylor  Mar. 
Tarzan  Escapaa   Johnny  Welssmuller  •  Maureen 

O'Sullivan   
Three  Godfathers   Chester  Morris-Irene  Hervey  

(See  "In  the  Cutting  Room,"  Jan.  I8,'3G.) 
Voice  of  Bugle  Ann,  The  Lionel  Barrymore-M.  O'Sullivan  ..  Feb. 
Wife  vs.  Secretary  Clark  Gable  -  Myrna  Loy  -  Jean 

Harlow   Feb. 
(See  "In  the  Cutting  Room,"  Jan.  18/36.) 

MONOGRAM 

Running  Time 
Date       Minutes  Reviewed 
20  103.... Sept.  7 
28  60  June  23 

Runnlat  Time 

I8t  

5  I7,'36t. 
17..... 

sot.... 
4t.... 
lit.... 
6t.... 

20t.... 12  26  

24  19  

.89  Aug.  6 
.89.. ..July  18 

.73. Jan.  I8,'36 .73. ...May  19 
.Aug.  17 
.Oct.  S 

80  Nev.  19 
78.. ..Dee.  7 .  Dee.  14 

.July  8 

.Apr.  8 

.May  19 .July  29 

..87 

..99 

.84.. 
..69.. 
..60.. ..70.. 
..70.. 

8t. 
I5t.. 

.133....  Nov. 

..96.... Oet  29 

14  

27t.... 

22t.... 31  

9t.... 19  

25t.... 3,'36t. 

23  

27t.... 
I0,'36t. 
8  24,'S6t. 

S  

ISt.... 
2t.... 

l4/36t. 

28/36t. 

..82  June  3 
.88.... Oct,  t 

..73....  Dee.  26 

..89. ...May  26 
..82....  Aug.  3 
..99.... Apr.  13 
..99.... Nov.  9 
..94....  Dee.  28 

.100.  Oct,  22/32 
.126....  Dae.  7 

..62.  Jan.  4,'36 ..69. ...Mar.  2 

..75....Jnae  22 

..82....  Dee.  14 

..68.... July  27 

3l,'36t..'l03.Jan.  18/36 6,'36t  

7/36t. 

2l.'36t. 

Title 
Cheers  af  the  Crowd  (G)  3026 
Dawn  Rider,  The  3033  
Great  God  Gold  (A)  8017... 
Healer,  The  (G)  3004  
Honeymoon  Limited  (8)  3018.. 
Haosler  Schaol  master.  The  (G) 
3013   

Keeper  af  the  Bees,  Tke(G)3002 
Make  a  Million  (G)  8019.... 
Mystery  Man  (G)  3025  
Paradise  Canyon  (G)  3036  

Star  Rel. 
Russell  Hopton-lrena  Wara  Aug. 
John  Wayne-Marlon  Burns  Juna 
Sidney  Blackmer-Gloria  Shea  Apr. 
Ralph  Bellamy-Karen  Merley  June 
Nell  Hamilton -Irene  Hervey  July 

Charlotte  Henry-Norman  Foster.. May 
Nell  Hamilton-Betty  Furness. .  . . July 
Charles  Starrett-Paullne  Brooks.. July 
Robert  Armstrong   Apr. 
John   Wayne-Marlon   Burns  July 

PARAMOUNT 

Running  Time 
Date      Minutes  Reviewed 
5  61....  Aug.  3 
20  57  
25    72.. ..MPT.  9 
15  77  June  I 
1  70  Juna  22 

15.... 15.... 

25.... 25.... 
20.... 

....78.. 
 76.. 

....64.. 

....62.. 

....52.. 

.Apr.  13 

.Juna  IS 

.June  29 

.Fob.  18 

.May  18 

Title  Star  Rel. 
Accent  on  Youth  (A)  3452  Sylvia  Sidney- Herbert  Marshall . .Aug. 
Annapolis  Farewell  (6)  3503.. Tom  Brown-Sir  Guy  Standing  Sept. 
Anything  Goes   Bing  Crosby-Ethel  Merman  ..Jan. 

(See  "In  the  Cutting  Room."  Nov.  16.) 
Bar  20  Rides  Again  (G)  3525. Wm.   Boyd-JImmy   Ellison  Dee. 
Big  Broadcast  of  1936,  Tha  (G) 
3511   Jack  Oakle-Burns  At  Allen  Sept. 

Bride  Comes   Home,  The  (G) 
(3530)   Claudetfe  Colbert-F.  MacMurray . .Jan. 

College  Scandal  (G)  3445  Arline  Judge-Kent  Taylor  Juno 
Collegiate  (G)  3529  Joe  Penner-Jack  Oakle  Doe. 

(Exploitation:  Jan.  1 8, '36,  p.  83.) 
Coronado  3524   Betty  Burgess-Johnny   Downs..  Nov. 

(See  "In  the  Cutting  Room."  Oct.  19.) 
Crusades,  The  (G)  3508  Loretta  Young-Henry  Wllcoxon. . .  Oct. 
Devil    Is  a  Woman,  Tha  (A) 
3441   Marlene  Dietrich-Cesar  Romero... May 

Dr.  Jekyll  and  Mr.  Hyde  S459.Fredric  March-Miriam  Hopkins.  .July 
(Re- Issue) 

Eagle's  Brood,  The  (G)  3517..  Wm.   Boyd-JImmy  Ellison  Oct. 
Every  Night  at  Eight  (G)  3501.  George  Raft-AIIco  Faya  Aug. 

Running  Time 
Date      Minutes  Reviewed 
23t  77....  July  13 
6t  82.... Aug.  SI 24,*36t  

I3t  83... .Dae.  7 

20t  97.... Sent.  21 

3,'36t....83....Nov.  23 
21  79... .Juna  8 
27t  81....  Dee.  28 

29t  76  

25t  125. ...Aug.  10 

3  80  Mar.  2 
5  85.  Dec.  26/31 

25t  60.... Oet.  12 
2t  80.... Aug.  10 

Title 
Star Rel. 

Date  Minutes Reviewed 
Fours  Hours  ta  Kill  (A)  3439. Richard  Barthelmess-H.  Mack... .Apr. 

19  
. .74. . 

.  .Apr. 
| 

George   Raft-Claire  Dodd  
31  .  .77. . 

. .  May 

25 
Goin'  to  Town  (A)  3442  

17  
. .71 . . 

. .  May 

3 1 

Hands   Across  the   Table  (A) 
C.  Lombard-Fred  MacMurray.. .  Oet. 

I8T  . .80. . .  .Oct. 1* 
Here  Comes  Coekla  (G)  3507. SOT  . . .  • . . 65 . . 

. .  Aug. 
24 

Edw.   F    Norton. P  noalclln Ian I7/S6t.. 
(See  "In  the  Cutting  Room,"  Nov.  16) 

It's  a   Great  Llfa  MM  Iaa    MarpleAfi.  Rftcflllnrl  Knith .  Dec. 
(See  "In  the  Cutting  Room,"  Sept.  28.) 

Last  Outpost,  Tha  (A)  3505.. Cary  Grant-Gertrude  Michael.. Oct. 
1  IT  

..77.. ..Oct. 

12 

4t  

..52.. ..Oct. 
1 

Man   on   the    Flying  Trapeze, 
The    (G)  3451  W.  C.  Fields-Mary  Brian  

July 

26  
..66.. 

.  .Aug. 

1« 

Mary  Burns,  Fugitive  (G)  3521 Sylvia  Sidney-Melvyn  Douglas. .Nov. I5t  ..84.. . .  Nov. 
t« 

Men  Without  Names  (G)  3446.  Fred  MacMurray-Madge  Evans.. .June 
28  

..86.. . .Juna 

23 

Millions  in  tha  Air  (G)  3526. I3t  ..72.. 
. .  Nov. 

m 
Larry  Crabbe- Kathleen  Burke... .Nov. 

29t  

•60.. 

..Nov. it 

July 

5  

83.. 

..Jane i 
People  Will  Talk  (G)  3443... 

.May 

24  ..67.. ..Apr. 6 
Nov. 8t  ..85.. . .  Nov. 1 

Private  Worlds  (A)  3435  C.  Colbert-J.  Bennett-C.  Boyer. . .Apr. 19  ..83.. ..Mar. I 
Rose  of  the  Rancho  (G)  3516. John  Boles-Gladys  Swarthout... .Jan. 

IO/36t.. ..82. Jan.    II, '36 (See  musical  analysis,  Jan 11/36,  p.  45;  exploitation:  Jan. 18/36,  p.  84.) .June 
7  

68.. 

..May 

4 
Seymour  Hicks-Donald  Calthrop. Dec. 

20t  
..73.. .Dec. 21 

Charles  Boyer-Loretta  Young... 

.July 

19  
..76.. 

.  .July 
» Nov. 

It  ..66.. 
..Nov. 2 

Smart  Girl  (A)  3450  

.July 

26  ..70.. 

.Jaly 

2T 

.Jan. I7,'36t.  . 
So  Red  the  Rose  (G)  3522... 

Nov. 

22t  
..83.. ..Nov. 

II 
.Apr. 

26  
.  .74. . 

. .  Apr. 
27 

This  Woman  Is  Mine  3447... Gregory  Raton"  -  John  Loder  - R.  Bennett- Kath.  Sergrave... 

Aug. 

9t  
Two  Fisted  (G)  3513  

Oct. 

4t  
.65.. 

.Nov. 
S 

Two  for  Tonight  (G)  3509  Sept. ISt  .61.. .Sept. 7 
Virginia  Judge.  The  (G)  8512. Walter  C.  Kelly-Marsha  Hunt... 

Sept. 
27t  .60.. 

.Sept. 

28 

Gary  Cooper  -  Richard  Arlen  - 
(Re- Issue) Walter  Huston-Mary  Brian... 

June 

Wanderer  of  the  Wasteland  (G) 
Gall  Patrick-Dean  Jagger  Sept. 

20t  
.66.. 

.Nov. 

His 

Wings  Over  Ethiopia  (G)  3518 .  October  Special .  .52. . .Oct. ta 
Without  Regret  (A)  3504..  , Ellssa  Landl-Kent  Taylor  

Aug. 
I6t  .75.. 

.Aug. 

17 

Coming 

Mariana    ntatrirh-Garv  CoiHr.. 
Feb. 

(See  "In  the  Cutting  Room,"  Dec.  7.) 
Larry  Crabbe- Kath.  DeMltle. ... Feb. 

F  Man   Jack  Haley-Adrlenne  Mar  dsn  
(See  "In  the  Cutting  Room,"  Jan.  II,  '36.) 

Give  Us  This  Night  Jan  Klepura-Gladyi  Swarthout  
(See  "In  tha  Cutting  Room,"  Nov.  23.) 

If  I  Had  a  Million  Gary  Cooper-George  Raft  95. Nov.  12/82 
(Re-Issue) 

I  Loved  a  Soldier.....  Marlene  Dietrich-Charles  Boyer  
Klondike  Annie   Maa  West-Victor  McLaglen  Feb.  28/36f  

(See  "Klondike  Lou,"  "In  the  Cutting  Room,"  Dec.  28.) 
Milky  Way.  The....   Harold   Lloyd-Adolphe  Meajen. .  .Feb.  7/3St  

(See  "In  tha  Cutting  Room."  Sept.  28.) 
Moon  Is  Our  Home,  The  Margaret  Sullavan-Henry  Fonda  
Outcast  of  Twin  River  Wm.  Boyd-Jimmy  Ellison  
Palm  Spring   Frances  Langford  -  Sir  Guy Standing   
Poppy   W.  C.  Fields   
Preview   Gail  Patrick- Reginald  Denny...  .Feb.  28,'36t  ;  

(See  "In  the  Cutting  Room,"  Dee.  28.) 
Sky  Parade   Jimmy  Allen-Katharine  DeMille. .  Feb.  28/36t  

(See  "In  the  Cutting  Room,"  Jan.  II,  '36.) 
Thirteen  Hours  by  Air  Fred  MacMurray-Joan  Bennett  

(See  "In  the  Cutting  Room,"  Jan.  II,  '36.) 
Timothy's  Quest   Eleanore  Whltney-Dlckla  Moore.  Jan.  3l/36t  

(See  "In  the  Cutting  Room,"  Dec.  14.) 
Too  Many  Parents   David  Holt-Julie  Haydon  
Trail  of  the  Lonesome  Pine.  The.  Henry  Fonda-Sylvia  Sidney  

(See  "In  the  Cutting  Room,"  Nov.  23.)   (See  production  article,  Jan.  18/36,  p.  36.) 

Woman  Trap   Gertrude  Mlchael-Geo.  Murphy.. .  Feb.  I4,'36t  
(Sea  "In  the  Cutting  Room,"  Dec.  7.) 

Title 
Front  Page  Madness. 

PRINCIPAL 

Star .Richard  Bird-Nancy  Burns. 

PURITAN 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Oct.    II  60  

Running  Time 
Rel.  Date      Minutes  Reviewed .60  

.62  

.6li  30t. 
It. I5t. 

Title  Star 
Bulldog    Courage   Tim  McCoy-Joan  Woodbury  Dec. 
Kentucky   Blue  Streak  Eddie  Nugent-Patricia  Scott  May 
Man  from   Guntown  Tim  MeCoy-Blllle  Seward  Aug. 
Outlaw  Law   Tim  McCoy-Lola  Lane  June   30t  58 
Rip  Roaring  Riley  Lloyd  Hughes-Marlon  Burns  July   20t  55 
Skybound   Eddie  Nugent-Lona  Andre  Sept.  25t 
Suicide  Squad   Norman  Foster-Joyce  Compton. . . .Dec, Coming 

I'll  Name  the  Murderer  Ralph  Forbes-Marlon  Schilling  
Roarin'  Guns   Tim  McCoy-Rosalinda  Price  

25t. 
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REGAL 

Title  Star 
Daredevils  of  the  Earth  Ida  Luplno-Cyrll 
Fighting  Fury   Kazan,  Wonder  Dog — John  King.. Sept 
Lost  City.  The  (G)  Wm.  Boyd-Claudla  Dell  Mar. 
Thunderbolt   Kane  Richmond-Bobby  Nelson  Jan. 
Scandals  of  Paris  Wendy   Barrle-Zelma  O'Neill.... Dec. 
Wolves  of  the  Underworld  Godfrey  Tearle   Dec. 

REPUBLIC 

Running  Time 
Rel.  Date      Minutes  Reviewed 

McLaglen  Jan.     l/36t  50  
It  61  
2t  79....  Mar.  8 
2.'36t  54  
4t  63  
4t.....  ..55  

Title  Star  Rel. 
Burning  Gold  3550  William   Boyd   Dee. 
Cappy  Ricks  Returns  (G)  3508.  R.  McWade-Florlne  McKlnney. .  .Sept, 
Crime  of  Doctor  Crespl,  The    Erich  von  Stroheim  -  Harriet 
3546    Russell   Oct. 

Forbidden  Heaven  3502  Charles  Farrell-Charlotte  Henry.. Oct. 
Frisco  Waterfront  (G)  3518. ..Ben  Lyon-Helen  Twelvetrees  Dec. 
Forced  Landing  3524  Esther  Ralston-Onslow  Stevens ...  Dec. 

(See  "In  the  Cutting  Room,"  Oct.  5.) 
43  Men  of  the  Nineties  3560...  John  Wayne   Jan. 
Hitch  Hike  Lady  (G)  3537....  Alison  Skipworth-James  Ellison. . Dec. 
Lawless  Range  3562  John  Wayne-Sheila  Mannors  Nov. 
Melody  Trail  (G)  3567  Gene  Autry-Ann   Rutherford  Oct. 
New  Frontier,  The  3558  John  Wayne-Muriel  Evans  Oct. 

(Sae  "In  the  Cutting  Room,"  Sept.  28.) 
Oregon  Trail   John  Wayne-Ann  Rutherford  Jan. 
Racing   Luck   (G)   3547  William   Boyd   .Oct. 
Sagebrush   Troubadour   3568...  Gene  Autry- Bar  bara  Pepper  Dee. 
Singing  Vagabond,  The  (G) 
3569   Gene  Autry-Ann  Rutherford  Dee. 

Spanish  Cape  Mystery.  The  3530.  Helen  Twelvetrees- Donald  Cook.. Oct. 
(See  "In  the  Cutting  Room,"  Sept.  7.) 

$1,000  a  Minute  (G)  3532  Roger  Pry  or- Leila   Hyams  Nov. 
Tumbling  Tumbleweeds  3566... Gene  Autry-Lucile  Browne  Nov. 
Two  Sinners  (G)  3507  Otto  Kruger-Martha  Sleeper  Sept 
Westward  Ho  (G)  3556  John  Wayne-Sheila  Mannors  .Auf. 

Coming 

Dancing  Feet  3525  Ben  Lyon-Joan  Marsh  
Co-Get-It  Haines  3549  William  Boyd   
Laughing  Irish  Eyes  3522  Guy  Robertson-Phil  Regan  
Leathernecks  Have  Landed,  The 
3501   Lew  Ayres-lsabel  Jewell   

Leavenworth  Case,  The  (G) 
3526   Norman  Foster-Jean  Rouverol  Feb 

Return  of  Jimmy  Valentine, 
The   Roger  Pryor-Charlotte  Henry  

RKO  RADIO 
Title  Star 

Alice  Adams  (G)  541  Katharine    Hepburn-Fred  Mac- 
Murray   Aug. 

Annie  Oakley  (G)  608  Barbara  Stanwyck-Preston  Fester. . Nov. 
Another  Faee  (G)  615  Wallace  Ford-Phyllis  Brooks  Dee. 

(Reviewed  under  the  title,  "Two  Faces.") 
Arlzonlan,  The  (G)  538  Richard  Dix-Margot  Grahame  June 
Becky  Sharp  (A)  4101  ...Miriam  Hopklns-C.  Hardwlske. .  .Jum 
Break  of  Hearts  (A)  533  K.   Hepburn-Charles  Boyer  May 
Chasing  Yesterday  (G)  528  Anne  Shlrley-O.  P.  Heggle  May 
Chatterbox  (G)  617  Anne  Shirley-Phillips  Holmes. ..  .Jan. 
Fang  and  Claw  (G)  543  Frank  Buck   Dee. 
Freckles  (G)   536  Carol  Stone-Tom  Brown  Oct. 
Hi  Gaucho  606  John  Carroll-Steffi  Duna  Oct. 

(See  "In  tire  Cutting  Room."  Aug.  17.) 

Running  Time 
Date      Minutes  Reviewed 
It  60  
23  66Vj..Sept.  14 

2lt  63  
8t  67  
7t  66....  Dee.  7 
2t  61  

27/36t  
20t  76. ...Dee.  21 
4t..  59  
I4t  60.... Oct.  IS 
5t  54  

6/38t. 

28t.... 2t.... 
.60. 
.54. 

.Dee. 

I6t. I7t. .52....  Dee.  14 
.73  

.Nov. 
I5t  
9t  57  
I6t  72.... Oct.  5 
1ST  CO. ...Aug.  3 

Feb.  5/36t. 

.60. 

I0.'36t..  .'65. Jan.  Il.'36 

Rel.  Date 
Running  Time 

Minutes  Reviewed 

Hooray  for  Love  (G)  535  Gene  Raymond-Ann  8othern  June 
Hot  Tip  (G)  542  James  Gleason-Zasu  Pitts  Aug. 
a  Dream  Too  Much  (G)  610...  Lily  Pons-Henry  Fonda  Dee. 

(Exploitation:   Jan.  18/36,  pgs.  82.  83.) 
Informer,  The  (A)  532  V.  MeLaglen-Margot  Grahame. ...  May 
In  Person  (G)  609  Ginger  Rogers-George  Brent  Nov. 
Jalna  (G)  540  Ian  Hunter-Kay  Johnson  Aug. 
Last  Days  of  Pompeii,  The  (G) 
501   Dorothy  Wilson-Preston  Foster. .  .Oct. 

Mother  Lode  618  Richard  Dlx-Lella  Hyams  Jan. 
(See  "In  the  Cutting  Room,"  Nov.  16.) 

Nitwits.  The  (G)  534  Wheeler  and  Woelsey  June 
Old  Man  Rhythm  (G)  539  Buddy  Rogers-Betty  Grable  Aug. 

.Aug. 10 
I5t  SO1/!..  Nov. 9 
20t  

.•70... 
.Nov. 

23 

..7S'/s, .Jum E 2S  

..75... 
.June 22 31  

..80... 

.May 

£5 

S  ..77'/,..  Apr. 1 
I7/S6t.. 

.•68... 
.Dae. 

ZS 
74. Jan.  4.'36 4...... 

..68... .Oct. 3 

..68'/,. 
.Oct. ■ 14  

..72... 
.May 

21 16  
.69... 

.Aug. 
m 

27t  

.•95... 

.N*v. 

SI 

24  
..91... 

.May 
4 

22t  ..87... .Nov. t 
I  ,.78... 

.Aug. 

18  
.98... 

.Oet 

.May 

as 
2  75.... Sept  23 

Powder  Smoke  Range  (G)  603..  Hoot  Gibson-Boots  Mallory  Sept.  27t  7l'/s..Aug. 
 Oet.    25t  78. ...Oct. Rainmakers,  The  (G)  605  Wheeler  and  Woolsey 

Return  of  Peter  Grimm,  The 
(G)  602   Lionel  Barryraore- Helen  Mack  Sept  I3t 

Seven  Keys  to  Baldpate  (G)  611. G.  Raymond-Margaret  Callahan.  ..Dee. 
She  (G)  537  Helen  Gahagan-Randolph  Scott.  ..July 
Strangers  All  (G)  531  May  Robson-Preston  Foster  Apr. 
Sylvia  Scarlett  (G)  614  Katharine  Hepburn-Cary  Grant... Jan. 
Three  Musketeers,  The  (G)  544.  Mar  got  Grahame- Walter  Abel..  ..Nov. 
To  Beat  the  Band  (G)  607  Helen  Broderlek-Hugh  Herbert.  ..Nov. 
Top  Hat  (G)  601  Fred  Astalre-Glnger  Rogers  Sept 
Two  In  the  Dark  (G)  616  Walter  Abel-Margot  Graham*  Jan. 
Village  Tale  (A)  530  Randolph  Scott-Kay  Johnson  May 
We're  Only  Human  (G)  612...  Preston  Foster-Jane  Wyatt  Dee. Coming 
Farmer  In  the  Dell  Fred  Stone-Jean  Parker  

(See  "In  the  Cutting  Room."  Jan.  I8,'36.) 
Follow  the  Fleet  613  Fred  Astalre-Glnger  Rogers  Feb.  2l,'36t  

(See  "In  the  Cutting  Room,"  Nov.  30.) 
Green  Grow  the  Lilacs  Richard  Dlx   
Lady  Consents,  The  (G)  622. ..Ann  Harding- Herbert  Marshall. .  .Feb.  7,'S6t...'75.Jan 
Love  on  a  Bet  620  Gene  Raymond-Wendy  Barrio.. .  .Feb.  7/S6t  

(See  "Don't  Bet  on  Love,"  "In  the  Cutting  Room,"  Dee.  28.) 

S! 

12 

..82'/j..Aug.  SI 
I3t  *80....Dee.  7 
12  94'/,..  July  IS 

2

6

 

 

 

 

 

 

 

 

 

 

 

 

 

69'/,.. 
Mar.  

SO 

3/3St....94'/jJan.  I8,'36 1  96.... Oct  12 
8t  67'/*..  Oet.  28 
6t  99'/2.  Aug.  24 

IO.'38t....74....Dec.  21 
10  80.... June  28 
27f  68.  ...Dee.  14 

I8,'36 

Tltlo  Star 
Mary  of  Scotland  Katharine  Hepburn   
Muss  'Em  Up  Preston  Foster-Marg't  Callahan.. 

(See  "The  Green  Shadow,"  "In  the  Cutting  Room,"  Dec. 
Silly  Billies   Wheeler  and  Woolsey  

(See  "Wild  West,"  "In  the  Cutting  Room,"  Jan.  I8,'36.) 
Thoroughbreds  All   Louise  Latimer-John  Arledge  

Running  Time 
Rel.  Date      Minutes  Reviewed 

Jan. 

14.) 

3l,'36t. 

STATE  RIGHTS 

Title  Star 
New  Adventures  of  Tarzan 
(G)   Herman 

Dlst'r 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Brlx   Burroughs- 
Tarzan  Enter- 

prises  '75. ...June  10 
Rustler's  Paradise  (G).... Harry  Carey  AJax  Pictures   Juno     1  61. ...May  II 
Struggle  for  Life  (G)  Foy  Productions. .  .June   IS  53  June  29 
Texas  Rambler,  The  (Q)..BIII  Cody  Spectrum  Pictures.. May    15  59. ...May  19 
Vanishing  Riders,  The  (Q). Bill  Cody   Spectrum  Pictures .  .July     1  58  July  19 

SUPREME 

Title 

Star 

Courageous  Avenger   Johnny  Mack  Brown  Dee. 
Trail  of  Terror  Bob  Steele   Dee. 
Valley  of  the  Lawless  Johnny  Mack  Brown  Jan. Coming 

Kid  Ranger,  The  Bob  Steele   

Running  Time 
Rel.  Data      Minutes  Reviewed I2|  
20t  
25,'36t  

 Feb.  S.'36t. 

TWENTIETH  CENTURY-FOX 

Title  Star  Rel. 
Bad  Boy*  615  James  Dunn-Dorothy  Wilson  Oct 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Black  Sheep*  (A)  543  Edmund  Lowe-Claire  Trevor  June 
Charlie  Chan  In  Egypt*(G)544.  Warner  Oland-"Pat"  Patersen.  . .  June 
Charlie  Chan  In  Shanghai*  (G) 
610   Warner  Oland-lrene  Hervey  Oet. 

Charlie  Chan's  Seeret*  (G)  626.  Warner  Oland-Roslna  Lawrence.  . .  Jaa. 
Cowboy  Millionaire*  (G)  536...  George  O'Brlen-E.  Kennedy  May 
Curly  Top*  (G)  549  Shirley  Temple-John  Boles  July 
Dante's  Inferno*  (A)  611  Claire  Trevor-Spencer  Tracy  Aug. 
Daring  Young  Man.  The*  (G) 
528   James  Dunn-Mae  Clarke  May 

Doubting  Thomas*  (G)  542....  Will  Rogers-Blllie  Burke  June 
Dressed  to  Thrill*  (G)  605  Clivo  Brook-Tutta  Rolf  Aug. 
Farmer  Takes  a  Wife.  The*  (G) 
608   Janet  Gaynor-Henry  Fonda  Aug. 

Gay  Deception,  The*  (G)  602..  Francis  Lederer- Frances  Dee  Sept 
Ginger*  (G)  545  Jackie  Searl-Jane  Withers  July 
Hard  Rock  Harrlgan*  548  George  O'Brien-Irene  Hervey..  ..July 
Here's  to  Romanea*  (G)  609.. Nino  Martinl-Genevieve  Tebln. .  .Oct. 
In  Old  Kentucky*  (G)  601.. ..Will  Rogers- Dorothy  WHseu  Nov. 
King  of  Burlesque,  The*  (G) 
625   Warner  Baxter-Alice  Faye  Jan. 

Ladles  Love  Danger*  540  Gilbert  Roland-Mona  Barrio  May 
(See  "Seeret  Lives."  "In  the  Cutting  Room,"  Mar.  30.) 

Littlest  Rebel,  The*  (6)  624.. Shirley  Temple-John  Boles  Dee. 
Man  Who  Broke  the  Bank  at 

Monte  Carlo.  Tha  (Q)  820. ..Ronald  Colman-Joan  Bennett  Nov. 
Metropolitan  (G)  618  Lawrence  Tlbbett- Virginia  Bruce.. Nov. 
Music  Is  Magic*  (G)  616  Alice  Faye- Ray  Walker  Nov. 
Navy  Wife*  606  Claire  Trevor-Ralph  Bellamy  Nov. 

(See  "Beauty's  Daughter,"  "In  the  Cutting  Room,"  Mar.  30.) 
Orchids  to  You*  (G)  546  Jean  Muir-John  Boles  July 
Our  Little  Girl*  (G)  539  Shirley  Temple-Joel  MeCrea  May 
Paddy  O'Day*  (G)  627  Jane  Wlthers-Plnky  Toralln  Jan. 
Professional  Soldier  (G)  628...  V.  MeLaglen-Freddle  Bartholo- 

mew  Jan. 
Redheads  on  Parade*  (G)  604.. John  Boles-Dlxle  Lee  Aug. 
Show  Them  No  Merey  (G)  62I.Rochelle  Hudson-Cesar  Romero. ..  Dee. 
Silk  Hat  Kid*  (G)  547  Lew  Ayres-Mae  Clarke  July 
Spring  Tonle*  (G)  535  Lew  Ayres-Clalre  Trevor  Apr. 
Steamboat  Round  tha  Bend* 

(G)  612   Will  Rogers-Anne  Shirley  Sept. 
$10  Raise*  (G)  537  Edward  Everett  Horton  Apr. 
Thanks  a  Million  (Q)  617  Dick  Powell-Ann  Dvorak  Nov. 
This  Is  the  Life*  614  Jane  Withers-John  MeGuIra  Oet. 
Thunder  Mountain*  (G)  607...  Geo.  O'Brien-Barbara  Frltehle..  .Sept. 
Thunder  In  the  Nlght*(G)6l3.  Edmund  Lowe-Karen  Morlay  Sept. 
Under  the  Pampas  Moon*  (G) 
541   Warner  Baxter- Kettl  Galllan  May 

Way  Down  East*  616  (G)  Rochelle  Hudson-Henry  Fonda... .Oct 
Welcome  Home*  (G)  603  James  Dunn-Arllna  Judge  Aug. 
Whispering  Smith  Speaks*  (G). 
623   George  O'Brien-Irene  Ware  Dec. 

Your  Undo  Dudley*  (G)  622..  Edward  Everett  Horton  Dee. 
Coming 

Captain  January*   Shirley  Temple-Guy  Klbbea  Mar. 
Champagne  Charlie*  629  Paul  Cavanagh-Helen  Wood  Mar. 

(See  "In  the  Cutting  Room,"  Dee.  14.) 
Charlie  Chan  at  the  Circus*. ...  Warner  Oland-June  Lang  Apr. 
Country  Doctor*   Dionne  Quintuplets  -  Jean Hersholt   Mar. 

Everybody's  Old  Man*  Irvln  S.  Cobb-Rochelle  Hudson.. .Mar. 
(See  "In  the  Cutting  Room."  Jan.  18. '36.) 

Every  Saturday  Night*  June  Lang-Thomas  Beck  Feb. 
Gentle  Julia*   Jane  Withers-Tom  Brown  Apr. 
Here  Comes  Trouble  Paul  Kelly-Arline  Judge  Feb. 

(See  "The  Roughneck,"  "In  the  Cutting  Room,"  Jan.  II. '36.) 
It  Had  to  Happen  George  Raft-Rosalind  Russell  Feb. 

(See  "In  the  Cutting  Room,"  Jan.  4/36.) 

Running  Tina 
Data      Minutes  Reviewed 
25t  56  14  

21  
.75....  May  18 
.72... .Juno  9 

lit  70.... Sept  14 
IO/SSt....7I....Oet  29 
10  67.... Apr.  27 

2

8

 

 

 

 

 

 

 

 

 

 

 

 

 

74.... July  27 

23t  88..  ..Aug.  19 

24  75.... Apr.  27 
7  73.... Apr.  29 
I8t  68....  July  IS 

2t... 1ST.... 
5  
19  
4t  

22t  

.  .  .91  July  29 

...76.... Aug.  24 
. ..74.... July  27 
...60.. ..July  9 
...86.... Aug.  SI 
.  ..84.... July  19 

3/36t...*87.Jan.  4/36 S  69  

27t.... 29  

8t.... 
It.... 20t.... 

..73.. ..Na*.  38 

..66....  NOT.  19 

..78.... Oet  26 ..66. ...Oct  12 ..72  12  

17  

I7/S6t. 
24/36t. 

30t.... 
6t.... IS  
19  
6t. 
5.. 

I5t. I8t. 
27t. 

26t. 

.74.... June  27 

.65... June  IS 

.76.. ..Nov.  2 "78. Jan.  4/38 

..77.... July  IS 
.76....  Nov.  S .67.... Aug.  SI 
..58.... July  8 

.80  Aug.  9 

.70.... Mar.  ■ 

.87....  Nov.  2 

.65  

.58....8art  21 
.67.... July  IS 31.. 25t. 

9.. 

20t. I3t. 

.78.. ..May  28 
.84.... Aug.  24 
.72.... July  27 
•70.... Dee.  21 
•70. ...NOT.  29 

I3.'36t. 6/36t. 

S/36t. 

20/38t. 27/36f. 

7/36t. I7/S6t. 
2l/36t. 

I4/S6t. 
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(THE  RELEASE  CHART— -CONT'D) 

I0,'36t. 
Title  Star 

Message  to  Garcia,  A  Wallace  Beery  -  John  Boles  • 
Barbara  Stanwyck   Apr. 

(See  "In  the  Cutting  Room,"  Jan.  4, '36.) 
My  Marriage*  (G)  Claire  Trevor-Kent  Taylor  Jan 
Prisoner  of  Shark  Island.  The..  Warner  Baxter-Gloria  Stuart  Feb 
Servant  Girl,  The   Loretta  Young   Apr.  24/36t 
Under  Two  Flags  Ronald  Colman- Victor  McLaglen- 

Simone  Simon-R.  Russell  
^Asterisk   (*)   denotes  Fox  Pictures.    Others   20th  Century  Productions.) 

UNITED  ARTISTS 

Running  Time 
Rel.  Date      Minutes  Reviewed 

3l,'36t...*68....Nov.  23 
28,'36t  

9t.. 
14.... 
I3t... 
4.... 

23t... 

Title  Star  Rel. 
Sarbary  Coast  (G)  Miriam  Hopkins  -  Edward  G. 

Robinson  •  Joel  McCrea  Sept. 
Brewster's  Millions  (G)  Jack  Buchanan-LIII  Damlta  May 
Call  of  the  Wild,  The  (G)  C.  Gablo-Loretta  Young  Aug. 
Cardinal  Richelieu  (G)  George  Arliss-M.  O'Sullivan  Apr. 
Dark  Angel,  The  (G)  Merle  Oberon  -  Fredrie  March  - 

Herbert  Marshall   Sept. 
Escape  Me  Never  (A)  Elisabeth  Bergner-Hugh  Sinclair.  June 
Let  Mlserables  (G)  Fredrie  March-C.  Laughton  Apr. 
Let  'Em  Have  It  (A)  Richard  Arlen- Virginia  Bruce  ...May 
Melody  Lingers  On,  The  (G)..  Josephine  Hutchinson  -  George 

Houston   Nov. 
Nell  Gwyn  (A)  Anna  Neagle-Cedrlc  Hardwlcke. .  .June 
Rad  Salute  (G)  B.  Stanwyck- Robert  Young  Sept. 
Sanders  of  the  River  (Q)  Leslie  Banks-Paul  Robeson  July 
Splendor   Miriam  Hopkins-Joel  McCrea  Nov. 

(See  "In  the  Cutting  Room."  Nov.  2.) 
Strike  Me  Pink  Eddie  Cantor-Ethel  Merman  Jan. 

(See  "Shoot  the  Chutes,"  "In  the  Cutting  Room,"  Nov.  30.) Thunder  in  the  East  Charles  Boyer-Merle  Oberon  May 
(Reviewed  under  the  title,  "The  Battle.") 

Coming 
Amateur  Gentleman,  The  Douglas  Fairbanks,  Jr.  -  Ellssa 

Landl   Mar. 
Ghost  Goes  West  (G)  Robert  Donat-Jean  Parker  Feb. 
Little)  Lord  Fauntleroy  Freddie  Bartholomew  -  Dolores 

Costello  Barrymora   Feb.  28,'36t. 
Man  Who  Could  Work  Miracles, 
The   Roland  Young   

Modern  Times   Chas.  Chaplin-Paulette  Goddard  . 
Moscow  Nights  (A)  H.  Baur-Penelope  Dudley  Ward.. 
One  Rainy  Afternoon  Francis  Lederer-lda  Lupino.... 
Things  to  Coma  Raymond  Massey   
These  Three   Miriam  Hopkins-Merle  Oboron- 

Joel  McCrea   Mar.  6,'36t. 
(See  "In  the  Cutting  Room,"  Jan.  18/36.) 

UNIVERSAL 

Running  Time 
Date      Minutes  Reviewed 

27t  90  Oct.  5 
20  78....  Apr.  13 
9  91. ...May  14 
28  80.... Mar.  30 

6t  105.... Sept.  14 
27  105.... Sept.  14 
21            105  Apr.  6 
17  95....  June  8 

....85. ...Nov.  9 
 75.... July  14 

....78.. ..Sept.  21 

....95. ...Apr.  20 

....77  

I6,'36t..l00  

13  79... Dee.  I.'34 

20/36t  

28,'36t.  ..85.. Jan.  4/3«t 

May  l,'36t  
Feb.  I2,'36t  
July  IO,'36t....76....Nov.  30 
Apr.  24,'36t  
Mar.  I3.'36t  

Title 
Affair  of  Susan,  The  9034.. 

(See  "Alone  Together," 

Star 

'In  the  Cutting 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Border  Brigands  8085  Buck  Jones   , 
Srldo  af  Frankenstein  (A)  8009. Boris  Karloff- Valerie  Hobson... 
Chinatown  Squad  (G)  8017  Lyle  Talbot. Valerie  Hobson.... 
Diamond  Jim  (G)  9003  Edward  Arnold-Blnnlo  Barnes... 
East  of  Java  9029  Chas.  Blckford -Elizabeth  Young. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 

Croat  Impersonation,  The  9014.  Edmund  Lowe-Valeria  Hobson. 
(See  "In  the  Cutting  Room,"  Sept.  28.) 

His  Night  Out  (G)  9021  E.  E.  Horten- Irene  Hervey  
invisible    Ray  9015  Karloff- Bela  Lugosl   

(See  "In  the  Cutting  Room,"  Nov.  2.)  (Exploitation:  J: 
Ivory  Handled  Gun  9042  Buck  Jones-Charlotte  Wyntora. 
King  Solomon  of  Broadway  (Q) 

Lady  Tubbs  (G)  8034  D.  Montgomery-Alice  Brady. 
Magnificent  Obsession  (G)  8006.  Irene  Dunne-Robert  Taylor. 

(Exploitation:  Jan.  I8,'36,  p.  82.) 

Milter  Dynamite  (G)  8012  Edmund  Lowe-Esther  Ralston. 

Raven.  The  (A)  8016  Karloff-Bela  Lu 
Remember  Last  Night?  (A) 
1011   Edw.  Arnold-C. 

(Exploitation:  Jan.  I8,'36,  p.  83.) 

Stormy  (G)  9016  Noah  Beery,  Jr.-Jean  Rogers. 

Sweet  Surrender  9012. 

Throwback,   The   9041  Buck  Jones-Muriel  Evans.... 
(See  "In  the  Cutting  Room,"  Aug.  10.) 

Werewolf  of  London  (A)  8015  Henry    Hull-Valerie  Hobson. 
Coming 

(See the  Cutting  Room,"  Dec.  7.) 

(See  "In  the  Cutting  Room,"  Jan.  18, '36.) 

For  the  Service  Buck  Jones  
'Hor  Excellency  tho  Governor 
9013   Blnnie  Barnes 

Oct. 7t  .May 66. ...July 
6 

.May 6  .80.. .  .Apr. 

sa 

20  .65.. ..Juno • .Sept. 2t  .93. 
...July 

20 

.Dee. 

30t  

..66. 
. . .  Dee. 7 

.Dee. 
2lt  

.74.. ...Nov. 2 
20  '36t 

I8,'36,  p.  82.) 
.Nov. 

30t  
.74. 

. . .  Sept. 

21 

15  

..68. 

...July t 
.Jan. 6/36t.. ,112.  Jan.  11/36 
.Aug. 5  .69. 

...Oaf. 

lie 

.Apr. 22  
..69. 

...Apr. 1 .July 29  .62. ...Oct it 22  
.61. ...Juno 15 

.Nov. 4t  .81. ...Oct It 
19  ..64. ...Aug. It 15  .60. ...Apr. 

20 

I8t  .84. ...Oct. It 
.Nov. lit  

:.68. ...Oct. 
1 1 

23t  
25t  
28t   .90. ...Oct. 

ae 3  ,  ,75. 
...May 

4 

Feb. 

Feb. 

Apr. 

Title  Star 
International  Team   Jack  Holt   
Love  Before  Breakfast  9007  Carole   Lombard-Preston   Foster.  .Mar. 

(See  "In  the  Cutting  Room,"  Jan.  I8,'36.) 
Next  Time  We  Love  9004  Marg't  Sullavan-James  Stewart. .  .Jan. 

(See  "In  the  Cutting  Room,"  Jan.  1 1, '36.) 
Show   Boat   Irene   Dunne-Allan  Jones  Apr. 
Silver  Spurs  9044  Buck  Jones-Muriel  Evans  Feb. 
Song  of  Joy  9010  Marta  Eggerth   
Sutter's  Gold   Edward  Arnold  -  Lee  Tracy  • 

Binnie  Barnes   Mar.  I6.'36t (See  "In  the  Cutting  Room,"  Jan.  1 1, '36.) 

Running  Time 
Rel.  Date       Minutes  Reviewed 2,'36t . 

27,'36t. 

I3,'38t. I0.'36t. 

VICTORY 

Title  Star  Rel.  Date 
Bars  of  Hate  Regis  Toomey-Shella  Terry  Nov.  It  
Danger  Ahead   Lawrence  Gray-Sheila  Manners. . .Aug.  It.... 
Fighting  Coward   Ray   Walker-Joan  Woodbury  Dee.    I  St  
Hot  Off  the  Press  Jack  La  Rue-Virginia  Pine  Sept.  I5t  Coming 

Face  in  the  Fog,  A  June  Collyer-Lawrence  Gray  Feb.  I.'36t. 
Kelly  of  the  Secret  Service  Apr.  I,'36t.. 
Rio  Grande  Romance  Mar.  IS,'36t. 
Taming  of  tho  Wild  Feb.  I5.'36t. 

Running  Time Minutes  Reviewed 
 63  
 65  
 70  
 57  

WARNER  BROTHERS 

Title 

Star Running  Tima 
Rel.  Date      Minutes  Reviewed 

15  72.. ..July  27 
27  98....  July  I 
4,'36t....78....Nov.  30 
II  65. ...Sept.  7 
13  60....  July  27 
I9t  70.... Oct.  It I8,'36t  

Alibi   Ike   (G)   815  Joe  E.  Brown-O.  Do  Havilland..  .June 
Broadway  Gondolier  (G)  805...  Dick  Powell-Joan  Blondell  July 
Dangerous  (A)  910  Bette  Davis- Franehot  Tone  Jan. 
Dinky  (G)  824  Jackie  Cooper-Mary  Astor  May 
Don't  Bet  on  Blondes  (G)  813.  Warren  Williara-Clalre  Dodd  July 
Dr.  Socrates  (G)  909  Paul  Muni-Ann  Dvorak...  Oct. 
Freshman  Love  922  Patricia  Ellis-Warren  Hull  Jan. 

(See  "In  the  Cutting  Room,"  Nov.  16.) 
Frisco  Kid  (A)  907  James  Cagney-Marg't  Lindsay... Nov.    30t  77  Nov.  2 
Front  Page  Woman  (G)  812...  Bette  Davis-George  Brent  July    20  82  July  25 
Going  Highbrow  (G)  818  Guy  Kibbee-Zasu  Pitts  July     6  67. ...Sept.  7 
I  Live  for  Love  (G)  919  Dolores  Del  Rio-E.  Marshall. ..  .Sept.  28t  64  Oct.  12 
Little  Big  Shot  (G)  918  Sybil  Jason-Robert  Armstrong.  .Sept.    7t  72.. ..Aug.  3 
Miss  Pacific  Fleet  (G)  816.. ..Joan  Blondell-Glenda  Farrell  Dec.    I4t. . .... .66  Nov.  30 
Moonlight  on  the  Pralrlo(G)928.  Dick   Foran-Shella   Manners. ....  Nov.     2t  63  Oct.  29 
Page  Miss  Glory  (G)  905  Marion  Davles-Dick  Powell  Sept.    7t  92.. ..July  13 
Personal  Maid's  Secret  (G)  920.  Margaret  Lindsay-Warren  Hull. .Oct.    26t  58. ...Dae.  21 
Special  Agent  (G)  908  George  Brent-Betto  Davis  Sept.   I4t  78.... Aug.  24 
Stars  Over  Broadway  (G)  917. .Pat  O'Brlen.Jane  Froman  Nov.    23t  89.. ..Nov.  t 
Stranded  (G)  808  Kay  Francls-Geo.  Brent  June   29  76. ...June  29 
We're  In  the  Money  (G)  820..  Joan  Blondell-Glenda  Farrell. ..  .Aug.    17  65  July  27 Coming 

Angel  of  Mercy  Josephine  Hutchinson  
Anthony  Adverse   Fredrie  March-O.  De  Havilland  
Colleen   Ruby  Keeler-Joan  Bloadell-Jack Oakie-Dick  Powell   

(See  "In  tho  Cutting  Room,"  Dec.  14.) 
Gentleman  from  Big  Bend,  The.  Warren  William-June  Travis  
Golden  Arrow,  The   Bette  Davis-George  Brent  
Green  Light   Leslie  Howard   
Green  Pastures,  Tho  Rex  Ingram   
Hearts   Divided   Marion  Davles-DIck  Powell  
I  Married  a  Doctor  Pat  O'Brien- J.  Hutchinson  
Man  Hunt  (G)  Marguerite  Churchill-W.  Gargan..Feb.   I5,'36t. .  .*65.Jan.  11/36 
Men  on  Her  Mind  Warren  Willlam-Bette  Davit  

(See  "In  the  Cutting  Room,"  Jan.  II,  '36.) 
Midsummer  Night's  Dream  (G).AII  Star  132  Oct.  12 
Nowhere   Ross  Alexander-Beverly  Roberts  
Over  tho  Wall  James  Cagney   
Petrified  Forest  (G)  904  Leslie  Howard-Bette  Davit  Fob.    8/36t...  .83.  Jan.  18/36 
Singing  Kid,  Tho  Al  Jolson- Beverly  Roberts  

(See  "In  the  Cutting  Room,"  Jan.  18/36.) 
Snowed  Under   George  Brent-Genevleve  Tobln  

(See  "In  the  Cutting  Room,"  Jan.  11/36.) 
Treachery  Rides  the  Range....  Dick  Foran-Paula  Stone  
Walking  Dead,  Tho   Karloff- Marguerite  Churchill  

(See  "In  the  Cutting  Room,"  Jan.  11/36.) 
Widow  from  Monte  Carlo,  The 
(G)  921   Dolores  Del  Rlo-W.  William. ...  Feb.     l/36t. . .  .60.  Jan.  4/3t 

OTHER  PRODUCT  (FOREIGN) Running  Time 

Title  Star  Dlst'r  Rel.  Date      Minutes  Reviewed 
Abdul  the  Damned  (A) . . .Nils  Asther   Assoc.  Brltltb  85  June  I 
Black  Forest  Maiden  Walter  Janssen   Casino   July     5  85  
Brown  on  Resolution  (G). .Betty  Balfour  Gaumont- British  85  Juno  I 
Car  of  Dreams  (G)  John  Mills   Gaumont-Brltish...  72. ...Oct.  12 
Come  Out  of  the  Pantry  (G) .  J.  Buchanan-F.  Wray.United  Artists  70  Dee.  14 
Divine  Spark,  The  (G)  Marta  Eggerth- 

Phillips  Holmes... Gaumont-Brltish..  82  July  13 
Four  Musketeers,  The  Fritz  Kampers  ....  Casino   July  27   90  
Golden  Taiga  (G)  A.  Novoseltsev   Amklno   93  Aug.  17 
Heart's  Desire  (G)  Richard  Tauber  Assoc.  British  87....0et.  I 
Heroes  of  the  Arctic  (G)  Amklno   May  23  70  June  I 
Honours  Easy  (A)  Greta  Nlssen   Assoc.  British  60. ...Aug.  24 
I  Give  My  Heart  (A)  Gltta  Alpar   Assoc.  British  85.  ...Nov.  It 
Invitation  to  the  Waltz  (G). Lilian  Harvey   Assoc.  British  80... .Nov.  It 
La  Maternelle  (A)  Paulette  Elambert. ..  Metropolis   ..Oct.    14  80  Nov.  It 
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Running  Tims 
Title  Star  Dlst'r  Rel.  Date       Minutes  Reviewed 

Land  ef  Promise,  The  (G)  Zionist   Ori.  tf 

America   Nov.  

2
0
 
 
 
 
 
 
 
 
 

57  Dee.  7 

Last  Days  of  Pompeii,  The.  Maria  Corda- 
V.  Varconl   Trans-America  Dee.    14  65  

McGlusky  the  Sea  Rover  (G) Jack  Doyle   Assoc.  British  60. ...July  27 
Men  on  Wings  (G)  Koval-Samborsky   ...Amkino   Juno     7  85  June  15 
Music  Hath  Charms  (G)... Henry  Hall   Assoc.  British  65.... Nov.  S 
My  Lite  for  Maria  Isabel. .  Peter  Voss   Casino   July    20  85  
Peasants  (A)   E.   Younger   Amkino   Aug.   28  105  Sept.  14 
Peg  of  Old  Drury  (A).... Anna  Neagle-Cedrle 

Hardwleke   B.  &  D  75  Sept.  28 
Peter   Vinogradov    (G)  B.  N.  Livanov  Amkino   June   26  86  July  13 
Private  Secretary,  The  (G).Edw.  Everett  Horton. Twickenham   75  Oct.  5 
Rich  Uncle,  The  (G)  Angelo   Musco  Metropolis   June   28  88  July  13 

Running  Time 
Title  star  Dist'r  Rel.  Date      Minutes  Reviewed 

Scotland  Yard  Mystery  (G).  Gerald  DuMaurier. . . B.   I.   P  75  June  • 
She  Shall  Have  Musle  (A). June    Clyde  Twickenham   75.... Dee.  II 
Sight  Unseen  I  Lava  You..  Willy  Forst    Casino   Aug.    4  85  
So  You  Won't  Talk  (G)... Monty  Banks  :..  First    National  85  Apr.  V 
Soviet  Journey   (G)  Amkino   ...91  Aug.  17 
Student's  Romance,  Tha  (G)  Grete  Natzler   Assoc.  British  78  Aug.  It 
Sunday    Night   When  Ihe 

Village  Band  Plays          Harry  Liedtke  Casino    ..Aug.   II  90  
Sunny   Youth    (G)  A.  Shubnaya  Amkino   Aug.   17  70. ...Aug.  SI 
Swedenhlelms   (G)   Tutta   Rolf  Scandinavian   Sept.    5  88  Oet.  5 
Telle  Bombers    Hans  Adalbert  Casino   July    12  85  
Turn  of  the  Tide  (G)  J.  Fisher  White. ...Not  determined  80. ...Nov.  2 
Two  Hearts  in  Harmony.  (G)  Bernice  Claire   Assoc.  British  55  Nov.  30 
Young  Forest  (G)  Marja   Bogda   Golden  State  Jan.     1/36. .  .90. ..  .Dot.  14 

SECPT 

EILMS 

[All  dates  are  1935  unless 

otherwise  stated"] 
CELEBRITY 

Title  Rel.  Date  Mln. 
COMICOLOR  CARTOONS 

Mary's  Little  Lamb  May    1  7  
Summertime   June  30t  1  rl. . 
Sinbad  the  Sailor  July  30t  1  rl.. 
Three  Bears,  The  Aug.  30t  1  rl.. 
Balloon  Land   Sept.SOt  1  rl.. 
Simple  Simon   Nov.  I5t  1  rl.. 
Humpty  Dumpty   Dee.  30t  1  rl.. 
All  Baba   Jan.  30,'36t.l  rl.. 
Tom  Thumb   Mar.  30,'36t.l  rl.. 

Title 
COLUMBIA 

Rel.  Date 
BARNEY  GOOGLE 

No.    I— "Tteched  In  th' 
Hald"   Oct.  24t 

No.   2— "Patch  Mam 
Britches"   Dec.  I9t 

BROADWAY  COMEDIES 
Alimony  Aches   June  29. 
Andy  Clyde 

Ants  in  the  Pantry  
(3  Stooges) 

Captain  Hits  the  Celliag. 
The  July  26. 
(All  Star) 

Do  Your  Stuff  June  15. 
(Radio  Rogues) 

Double  Troubla  
Andy  Clyde 

Gabs  of  Trouble  July  12. 
(All  Star) 

His  Marriage  Mlxup  Oct 
Harry  Langdon 

Hal  Pollol   Aug.  29t 
(3  Stooges) 

Honeymoon  Bridge  ........  .Oet, 
Lean  Errol 

Hot  Paprika   Dae.  I2t. 
Andy  Clyde 

I  Don't  Remember  
Harry  Langdon 

It  Always  Happens  Sept.  I  St 
Andy  Clyde 

Just  Speeding   
(All  Star) 

Leather  Necker.  The  May 
Harry  Langdon 

Oh  My  Nerves  Oet. 
(All  Star) 

Pardon  My  Scotch  Aug. 
(3  Stooges) 

Peppery  Salt.  Tha  
Andy  Clyde 

Stage  Fright  June  I 
(All  Star) 

Mln 

..7.. 

..7.. 

.19.. 

.19... 

.It... 

Sit. 

.it... 

.18... 

.It... 

.It... 

.18'/,. 

.19.. 

I.. 
I7t. 

II  • 

.20. 

.17. 

.21. 

JO. 

26t. .19. 
(Radio  Rogues) 

28t.. .17. 
(3  Stooges) 

. .  .  May 22.. 
.20. 

Andy  Clyde 
..  Nov. I4t. .18. 

(All  Star) 
COLOR  RHAPSODIES 

Bon  Bon  Parade  Dec.  5t. 
Cat,  a  Bell  and  Mouse,  A..  .May  10.. 
Glee  Works   
Little  Rover   June  28.. 

..8. 

..7. 

Title  Rel.  Date  Mln. 
Monkey  Love   Sept.  I2t....8... 
Neighbors   Aug.  I5t. ...>... 

KRAZY  KAT  CARTOONS 
7.  Peace  Conference,  The.. Apr.  26  7... 
8.  Garden  Gaieties   Aug.    It.. ..7... 
9.  Happy  Family,  A  Sept.  26t  7... 

10.  Kannlbal  Kapers  Dee.  I7t...7... 
LAUGHING  WITH  MEDBURY 

Strange  Championships  July  20.. ..10... 
NEW   WORLD   OF  SPORT  SERIES 

Feminine  Invasion,  The  Oct.  26t ...II... 
Flying  Feet   May    3.. ..10... 
Hunter's  Paradise  Nov.  30f...tl... 
Jump  Horse  Jump  Sept.  27f  ...II... 
Spills  and  Splashes   Aug.  5. 
Tense  Moments   Aug.  20.. 
Tomorrow's  Champions  July  23.. 
Water  Thrills   June  20.. 

SCRAPPY  CARTOONS 
Let's  Ring  Doorbells  Nov.   7t  7.. 
Puppet  Murder  Case,  The. ..June  21  7.. 
Scrappy's  Big  Moment  July  28  7.. 
Scrappy's  Boy  Scouts  
Scrappy's  Ghost  Story  May  24  7.. Title  Rel.  Date  Mia. 
Scrappy's  Pony  
Scrappy's  Trailer   Aug.  29t  7.. 

SCREEN  SNAPSHOTS 
No.    I—  Sept.  I3t  10. . 
No.    2—  Oct.  I  It...  10.. 
No.    3—   Nov.  8t...l0.. 
No.    4—   Dee.  6t...l0... 
No.  5—   

Mln. 

...10.. 

...10.. .10.. 
.10.. 

STARS  OF  TOMORROW 
No.  I—   Aug.  It. 
No.  2—   Sept.  7t. 
No.  3—   Nov.  27t. 
No.  4—  Nov.  I6t. 
No.  5—  Dee.  7t.. 
No.  6—   Dee.  I4t.. 

VOICE  OF  EXPERIENCE 
No.  I—   Sept.  I5t. 
No.  2—   Sept.  29t. 
No.  3—   Oct.  I3t. 
No.  4—  Oct.  28t. 
No.  5—  Nov.  I2t. 
No.  6—   Nov.  27t.. 
No.  7—   Dec.  I2t.. 

.11... 

.11... 

.11... 

.10... 

.10'/,. 

.10'/,. 

.10'/,. .10'/,. 

.1®'/,. 
.10'/,. 

.10'/,.. 

DU  WORLD 
Title Rel.  Date  Mia. 

SEMI-FEATURES  AND  SHORTS 
Cathedrals   Oct.     It... It.... 

EDUCATIONAL 

[Distributed  through 

Twentieth  Century-Fox] 
Title  Rel.  Date  Mln. 

CORONET  COMEDIES 

Brain  Busters,  Tha  Jan.  I0,'36t  18. . . . 
He's  a  Prlnee   Oct.  I  St. ..It  
Just  Another  Murder  Oct.  4t...l7  
Mixed  Policies  Jan.  I7,'36t .2  rls. 
Stylish  Stouts   Aug.  23t...l7.... 

FROLICS  OF  YOUTH 
Choose  Your  Partners  Dec.  I3t. .  .20  
Flicker   Fever  Sept.  26t. . .20. . . . 
It  Never  Rains  May  24.... 20.... 
Knockout  Drops   Dee.    St.. .It.... 

MIRTHQUAKE  COMEDIES 
Magic  Word,  Tha  July  5... 

MUSICAL  COMEDIES 
Moonlight  and  Melody  Oet.  lit.. 
Perfect  Thirty-Sixes  Dee.  20t. 
Rhythm  of  Paree   Sept.  27t. - .21 ... . 
Thanks,  Mr.  Cupid   Jan.  24.'36t  .2  rls. 

.17.. 

..21... 

..IS... 

6t.. 
25t.. 

.12.... 

.10.... 

.11.... 

.11.... 

.11.... .11.... 

.11.... 

.11.... .11. ... 

Title  Rel.  Date 
SONG   AND  COMEDY  HITS 

College  Capers   Sept.  27t.. 
Easy  Piekin's   Dec.  27t.. 
Hillbilly  Lova  Oet.  lit.., 
Hurray  for  Rhythm   Aug.  I6t. . 
Radio  Rascals   Aug.  2t.. 
Rodeo  Day  Sept.  I3t. . 
Seeing  Nellie  Home   Dec.  20t. 
Sorority  Blues   Dec. 
Way  Out  West  Oct. 

SPECIAL 
Wings  Over  Mt.  Everest  July  I9t...22  

STAR  PERSONALITY  COMEDIES 
Amateur  Husband,  The  Aug.  1 6t ...16.... 
E-Flat  Man   Aug.   9f. . .21  
Friendly  Spirits   May  31. ...20.... 
Give  'lm  Air  Feb.  I4,'36t.2  rls. 
Grand  Slam  Opera   Feb.  2l.'36t2l .. . . Ladles  Love  Hats   Nov.    It. ..20.... 
Light  Fantastic,  The   June  28....  18.... 
Penny  Wise   Sept.  6t...l6.... 
Three  on   a   Limb  Jan.    3. ' 36t  1 9  
Timid  Young  Man,  The  Oct.  25t...20.... 

PAUL  TERRY-TOONS 
Aladdin's  Lamp   Nov.  I5t....6  
Alpine  Yodeler   Feb.  2l.'36t.l  rl.. 
Amateur  Night   July    5  6  
Bird  Land   Aug.  23t  8  
Chain  Letters    July  26  6.... 
Circus  Days   Sept.  6t....S.... 
Feud,  The   Jan.  I0,'36t.6  
Foiled  Again   Oct.    4t  6  
Football   Oct.  !8t  8  
Foxy-Fox,  The   July  19  1.... 
Hey  Diddle  Diddle   Sept.  20t  6.... 
Hometown  Olympics  Feb.  7,'36t.  I  rl. . 
June  Bride,  A   Nov.    It. ...I.... 
King  Looney  XIV   June   7  6.... 
Mayflower,  The   Dec.  27t  6  
Moans  and  Groans   June  28  6.... 
Modern  Red  Riding  Hood, 
A   May  17  6.... 

19th  Hole  Club,  Tha  Jan.  24,'36t.l  rl.. 
Opera  Night   May  31  t  
Southern  Horse-pltallty  Nov.  29t  6.... 
Ye  Olde  Toy  Shop  Dee.  I3t  6  

TREASURE  CHEST 
Clever  Critters   Sept.  20I....S.... 
Dog  Days  July  12  8.... 
Fisherman's  Luck   Jan.  3l,'36t.l  rl.. 
Gangsters  of  the  Deep  Nov.    1 1 .... 8 ... . 
Hold  That  Line   Oct.  lit. ...7.... 
Game  of  Jal-Alal,  Tha  Dee.  27t....9.... 
Manhattan  Tapestry   Jan.  3t.'36f- 1  rl. . 
Personality  and  the  Pan. ...May  10. ...10.... 
Seeing  Eye,  The  Jan.  17. '36110  Ski -Scrapers   May  24  8.... 
Sunday  Sports  In  Mexico...  .Nov.    8t. .  .10  

TUXEDO  COMEDIES 
Dame  Shy  Aug.  2t.. 
Kiss  the  Bride   Sept.  1st. 
One  Big  Happy  Family  Nov.  I  St . . 
Ye  Old  Saw  Mill   Aug.  30t ...  17  

YOUNG  ROMANCE 
All  for  One   June  21  19  
Beware  of  Blondes  Feb.  7,'36t-2rls. 
Love  in  a  Hurry  May  17  16  
Way  Up  Thar  Nov.    St. ..IS.... 

FIRST  DIVISION 
Title  Rel.  Date  Mln. 

MUSICAL  MOODS 
(Technicolor) 

Irish  Melody   8. ... 
Italian  Capriee   Dec.    It. ...8.... 
Mediterranean  Sengs  Nov.    It. ...7.... 

NEWSLAUGHS 
No.  I   Nov.  20t....l  rl.. 
No.  2   1  rl.. 
No.  S   Dec.  30t  I  rl.. 
No.  4   Jan.  20,'36t.l  rl.. 

.18.. 
..21.. .21.. 

Title  Rel.  Date  Mia. 
6  THRILLING  J0URNEY8 

Craters  of  the  Moon  Nov.  I  St  ■  rl. 
Old  Faithful  Speaks  8... 

Deep  Sea  Harvest  Jan.  I5,'36t.l  rl. Ride  Along  Dude  
City  of  Proud  Memories. ...  Dee.  I5t  

HOFFBERG 
Title  Rel.  Date  Mln. 

Beautiful  Blue  Danube  Feb.  4,'36t.9... 
It's  a  Bird   Jan.  20,'36t  
Symphony  of  the  Seasons. .  .Jan.  27,'36t.9... INTERNATIONAL  VARIETIES 
No.    I —   Feb.  I4,'36t .8  
No.    2—   Feb.  28,'36t.8... 
No.    3—   Mar.  8,'36tl0  
No.    4—   Mar.  22,'36tl0.. . 
No.  5 —   Apr.  I0,'36t.7... 
No.    6—   Apr.  22.'36t.7'/,. 

IMPERIAL 
Title Rel.  Date  Mia. 

COLOR  CLASSICS 
Towers  of  Melody   8... 
Hidden  Treasures  8... 
Southern  Beauties   8... 

EDGAR  GUEST  POETIC  GEM8 
Boyhood   8... 
Old  Prospector,  Tha  8... 
Sea  Dreams   8... 
Early  In  the  Mornln'   t... NOVELTIES 
Nero   8... 
Every  Dog  Has  Its  Day  t... 
Napoleon's  Waterloo   t... 
Hobo  Hero   t... 

PORT  0'  CALLS Peacock  Throne   I.  . 
City  of  the  Sun  t... 
Last  Resort   t... 
Mother  Ganges   t... 
Children  of  the  Nil*  I... 
Seventh  Wonder   t.. 

WORLD  IN  COLOR 
Beneath  Coral  Seas   8... 
Inspiration  of  Old  Love  Songs  I... 
Dream  Harbor  t... 
Street  of  Memory  t... 
Maori   t... 
Under  the  Southern  Cross  8... 

MGM 
Title Rel.  Data  Mlt> 

CHARLEY  CHASE 

Count  Takes  the  Count,  The. Feb.  22,'36t20  Infernal  Triangle   Aug.  I7t...2t.... 
Life  Hesitates  at  40  Jan.  IS.'SStlS.... Manhattan  Monkey  Business. Nov.    9t . . .21 . . . . 
Nurse  to  You  Oet.  5t  
Public  Ghost  No.  I  Dee.  I4t...20.... 

CHIC  SALE  SPECIAL 
Perfect  Tribute,  The  Aug.  I5t. . .1*. ... 

CRIME  DOESN'T  PAY No.  2— Alibi  Raeket   Sept.  I4t...l*. ... 
No.  3— Desert  Death   Oct.  I9t...2l.... 
No.  4— Thrill   for  Thelma, 
A   Nov.  23t...l8.... 

FITZPATRICK  TRAVEL  TALKS 
Beautiful  Banff  and  Lake 
Louise   Oct.    St.... 8.... 

Historic  Mexico  City   Sept.  7t  I.... 
Honolulu,  Paradise  of  the 
Pacific   Nov.  2t....S  

Modern  Tokyo   Dee.  28t....9.... 
Rural  Mexico  Nov.  30t  8.... 

Victoria  and  Vancouver  Jan.  25,'36t  HAPPY  HARMONIES 
(Harmaa-lsing) 

12—  Poor  Little  Ma  May  II. ...II.... 
13 —  Barnyard  Babies   May  25  
14—  The  Old  Plantation  Sept.  2lt . . .  1 1  
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Title  Bel.  Date  Mil. 
15—  Honeyland   Oct.  I9t...l0  
16—  Alias  St.  Nick  10.... 
17 —  Run.  Sheep.  Run  Dec.  I4t-  .ll  

M-G-M  MINIATURES 
Great  American  PI*  Com- 

pany  Nov.  9t...ll  
How  to  Sleep  Sept.  I4t  
Important  News   Feb.  29,'36t  10. . . . 
Lot's  Dance   Jan.  4.'36t.8  
Primitive  Pltcalrn   Dec.   7t  9  
Trained  Hoofs   Oct.  I2t  
West  Point  of  the  South. ..Feb.  I,'36t.8  

M-G-M  SPORTS  PARADE 
Basketball  Technique   Aug.  3lt. . . -8  
Crew  Racing   Dec.  2 It...  10  
Football  Teamwork   Sept.  8t  8..  . 
Gymnastics   Oct.  26t  9.... 
Water  Sports  Oct.  26t  8  

MUSICAL  REVUES 
Pirate  Party  on  Catallna 
Isle  Nov.  2t...20  

ODDITIES 
Little  People,  The  May  4  
Pltcalrn  Island  Today  July    8  10  
Prince,  King  of  Dogs  July   6  9 — 
Starlit  Days  at  Llde  Sept.  28t. .  .20. .. . 

OUR  GANG 
Fellies  of  1936  Nov.  30t. . -18  
Little  Papa   Sept.  21 1... 20.... 
Little  Sinner  Oct.  26t...l8.... 
Sprucln'  Up   June    I. ...17  

SPECIAL 
Audloseoplks   8. . . . 
Lucky  Beginner*   Aug.  St. ..20.... 

TODD-KELLY 
All-American  Toothache  Jan.  25,'36t20  
Hot  Money  Nov.  I6f...l8.... 
Slightly  Statle   Sept.  7t. . -18  
Top  Flat   Dee.  2U...20.... 
Twin  Triplets   Oet.  I2t  

PARAMOUNT 
Title  Rel.  Date  Mln. 

BETTY  BOOP  CARTOONS 
Betty  Boop  and  Grampy  Aug.  I  St .  -  -  -  7 .  — 
Betty  Boop  and  the  Little 
King   Jan.  3l,'36t.l  it.. 

Henry,  the  Funniest  Living 
American  Nov.  22t...7.... 

Judge  For  a  Day  Sept.  20t  8.... 
Language  All  My  Own,  A... July  19  7.... 
Little  Nobody   Dec.  27t  i  rl.. 
Little  Soap  and  Water,  A..  .June  21  7.... 
Making  Start   Oct.  I8t  7  
Not  No!  A  Thousand  Timet 
Nol  May  24  7.... 

Net  Now   Feb.  28,'36t.l  rl. COLOR  CLASSIC8 
Dancing  on  the  Moon  July  12  7.... 
Kids  In  the  Shoe,  The  May  10  7.... 
Musical  Memories   Nov.   8t  7.... 
Somewhere  In  Dreamland. .  .Jan.  I7,'36t.i  it., 

(Technicolor) 
Time  For  Love   Sept.  6t....7... 

HEADLINERS 
Accent  on  Girls   Dee.  27t  • 

Ina  Ray  Hutton  and  Her 
Melodeart 

Babes  In  Holiywod  Oet  I8t...l0... 
Cab  Calloway's  Jitterbug 
Party   May  24  8... 

Cavalcade  of  Musle,  The  Oct.    4t  1  rl. 
Excuse  My  Gloves  June  14....  10... 
Jaek  Doyle  •  Betty  Jane 
Cooper  -  Ted  Huslng 

Follow  the  Leader  July  26  10... 
Isham  Jones  and  His 
Orchestra 

Is  My  Face  Black  May  S....I0... 
Molasses  'n'  January 

Magle  of  Musle,  The  Aug.  2t..-H... 
Richard  Hlmber  and  His 
Orchestra 

Moscow  Moods   Jan.  I7,'36t  
Yacha  Bunchuk  &  Orch. 

Movie  Melodies  on  Parade. .Feb.  28,'36t  
Andre  Kostelanetz-Mary 
Eastman 

Musieal  Cocktail   July    9. ...10... 
Anson  Weeks  and  His 
Orchestra 

Parade  of  the  Maestros  Nov.  I  St...  10... 
Red  Nichols,  Ferde  Grofe. 
Emery  Deutsch  and  their 
orchestras 

Radio  Rhapsody  Dee.   8t — 10. . . 
Johnny  Green  and  Orch. 

Singing  Stars   Feb.  7,'36t  
Sirens  of  Syneepatien  Aug.  23t  9... 

Phil  Spltalny  and  Hit 
Musieal  Ladies 

Title  Rel.  Date  Ml*. 
Symphony  In  Black  Sept.  I3t...l0.... 

Duke  Ellington  and  His 
Orchestra 
PARAMOUNT  PICTORIAL  NEW  SERIES 

No.  II— Main  Street  Afloat. May  24  10.... 
— Songmakers  of  a  Nation 
(Joseph  E.  Howard) 

No.  12 — Fashions  Afloat  — .June  21. ...10.... 
Clubs  to  You  —  Herman 
Hupfeld 

No.  13— Willard  Roblson  — . July  19  II  
Gadgets  for  Madame  — 
Steel  Thunderbolts 

No.  I — Song  Makers  of  the.  Aug.  1 6t ...  1 1  
N  at  ion  (  H  oagy  Car- 
mlchael) — Venice,  the  City 
in  the  Sea  (Technicolor) 
— Flame  Fighters 

No.  2  —  Making  Money  —.Sept.  1 3t . . .  1 0  
Deep  Sea   Delicacies  — 
Song  Makers  of  the  Nation 
(Jean  Schwartz) 

No.  3— Nesting  Time— Re-. Oct.  lit. ...9... 
flections — Song  Makers  of 
the  Nation  (Tot  Seymour 
and  Vee  Lawnhurtt) 

No.  4 — Jewelry  —  Made  to. Nov.    8t...I0. ... 
Order  —  Let's  Listen  to 
Latin  America 

No.  5 — Manhattan  Rhapsody  Dec.    St  10  
—  Animal   Buddies — Man 
of  Many  Faces 

No.  6— The     Latest     from. Jan.    3,'36t.l  rl.. 
Paris — Shifting  Sands — 
Nature's  Sideshow 

No.  7—  Jan.  Sl.'SSt.l  rl.. 
No.  8—   Feb.  28,'36t.l  rl.. 

PARAMOUNT  VARIETIES 
Broadway  Highlights  No.  I.May  17. ...10.... 
Broadway  Highlights  No.  2. June  28  10.... 
Broadway  Highlights  No.  S.Aug.    St.. .10  
Broadway  Highlights  No.  4Sept.27t  I  rl.. 
Broadway  Highlights  No.  5. Dec.  ISt  I  rl.. 
Countryside  Melodies   Nov.  29t....6.... 

(Technicolor) 
Famous  People  at  Play  June  14  If!.. 
Here  Cemes  the  Zoo  Feb.  2l.'38t.l  rl.. 
Hollywood  Extra  Girl  Aug.  23t...ll.... 
Lucky  Stars   Dee.  27t...l0.... 
Manhattan  Rhythm   May   3  10.... 
March  of  the  Presidents...  .Sept.  27t... 10  
Movie  Milestones  (No.  I)... July  26  10.... 
Movie  Milestones  (No.  2)... Jan.  3l.'36t  
Nature  Speaks   July  12  
No  Motor  to  Guide  Him...  .June  7  
Popular  Selence  May  31  10.... 

(color) 
Shorty  at  Coney  Island  Jan.  I0,'36t  
Shorty  Gtet  South  ;  .8ept.  I3t. ..10  
Spring  Night   Nov.    It... .8.... 

POPEYE  THE  SAILOR 
Adventures  of  Popeye,  The.  .Oet.  25t.. ....... 
Choose  Your  "Wepplnt"  May  31  7.... 
Clean  Shaven  Man,  A  Feb.  7,'36t.l  rl.. 
Dizzy  Divert  July  26  7.... 
For  Better  of  Worser  June  28  7  
King  of  the  Mardl  Qras  Sept.27t....l  rl.. 
Sinbad  the  Sailer  Jan.  Sl.'SSt.l  rl*. 

(Special) 
Spinach  Overture.  The  Dee.   St.... 8.... 
You  Gotta  Be  a  Football 
Hero   Aug.  30t  7  

Vim.  Vigor  and  Vltallky..  Jan.  3.'36t.lri.. PARAMOUNT  SOUND  NEWS 
Two  Editions  Weekly 

POPULAR  SCIENCE 
(Cineeolor) 

No.  I   Sept.  20t....9.... 
No.  2   Nov.  29t...l0%.. 
No.  3   Jan.  24,'36t.l  rl.. SCREEN  SONGS 
It's  Easy  to  Remember  Nov.  29t...lO. ... 
Richard  Hlmber  and  Orch. 

I  Wished  on  the  Moon  Sept.  20t  8.... 
Abe  Lyman  and  Orchestra 

No  Other  One  Jan.  24,'36t  
Hal  Kemp  and  Orchestra 
GRANTLAND  RICE  SPORTLIGHTS 

(NEW  SERIES) 
No.  II — Animal  Intelligence  .May  17. ...10.... 
No.  12 — Top  Form  June   7.... 10.... 
No.  13— Hollywood   Hobbies. July    5  10  
No.  14 — Jungle  Waters   Aug.  2t...l0  
No.  15 — Making  Man- 
handlers   Aug.  30t...l0  

No.  16— Hooked  Lightning.  .Sept  27t. .  .10  
No.  17 — Jumping  Champions. Oct  23t. . .  10. . . . 
No.  18 — Sport  on  the  Range. Nov.  22t...l0.... 
No.  19— Sporting   Network.  .Dec.  20t ...  10  
No.  20— What's  the  Answer. Jan.  I7,'36t.l  rl.. 
No.  21— Finer  Points   Feb.  I4,'36t.lrl. 

RKO  RADIO 
Title  Rel.  Date  Mln. 
BLONDE  and  RED  HEAD  SERIE8 

Pickled  Peppers   June   7  l9'/a . 
CLARK  &  MeCULLOUGH  SERIES 

Alibi  Bye  Bye   June  14.... 21%.. 
DUMBBELL  LETTERS 

No.  18   May  24  5.... 
No.  19   June    7  5.... 
No.  20   June  20  5  
No.  21   Jan.  3,'36t  

EASY  ACES 
Capital  Idea   ....Oct.    4t.. .  10  
Etiquette   Dee.  I3t  
Jolly  Old  London  Aug.  30  9%.. 
Little  New  New  York  June  14  10.... 
Six  Day  Grind  July  26. . .  .10%. . 
Tricks  of  the  Trade  Sept.  6t...l0  
Unusualitles   Aug.   9t  9</i.. 
World  Within.  A  Nov.    It. ..10.... 

FOUR  STAR  COMEDIES 
Salesmanship  Ahoy  July  19  l8'/i.. 

HEADLINER  SERIES 
No.  5 — Drawing  Rumors  ...July  12. ...17.... 
No.  I— Night  Life  Sept.  21 1 . . .21 . . . . 
No.  2.— Tuned  Out   Nov.  ISt... 20. ... 
No.  3 — Camera  Cranks  Jan.  I7.'36t  

EDGAR    KENNEDY  COMEDIES 
Edgar  Hamlet   July    5  ... 20'/,.. 
Gasoloons   Jan.  3,'36t  
Happy  Tho  Married  Nov.    I  18  
In  Love  at  40  Aug.  30t . .  .19  
Sock  Me  to  Sleep  May  17  20  
MAJOR  BOWES'  AMATEUR  THEATRE 

OF  THE  AIR 
No.  I   Sept.  St. ..17%.. 
No.  2   Sept.  20t...l7%.. 
No.  3   Oet.    4t...20  ... 
No.  4   Oet.   ISt... 18'/,.. 
No.  5   Nov.  8t...l8.... 

MARCH    OF  TIME 
No.  S   Aug.  ISt... 20.... 
No.  *   Sept.  20t...2l  
No.  7   Oet   ISt... 20  
No.  8   Nov.  ISt. .  .20  
No.  9   
No.  10   

MUSICALS 
Night  at  the  Blltmere 

Bowl.   A  June  21  17%.. 
MUSICOMEOIE8  SERIES 

(Ruth  Ettlns) 
Ticket  or  Leave  It  May  28.... 21.... 

PATHE  NEWS 
Released  twice  a  week 

PATHE  REVIEWS  (1933-1934) 
Released  enee  a  month PATHE  TOPICS 
Released  seven  times  a  year 

RADIO    FLASH  COMEDIES 
Mewls?  Rewede   Aug.  2t...l9  
Where  There'e  a  Will  Oct.    4t . . .  18. . . . 
Worn  Burns.  Tho  Dee.    St...  17  

RADIO  MUSICAL  COMEDIES 
Foolish  Heart*    Dee.  27t...l9.... 
Metropolitan  Nocturne   Aug.  23t...l8  
Mismanaged   Oet.  25t...l9%.. 

RAINBOW  PARADE  CARTOONS 
Bird  Scouts   Sept.  20t  7.... 
Hunting  Season   Aug.  9  7.... 
Merry  Kittens.  The  May  31  7.... 
Molly  Moe  Cow  and  the 
Indians   Nov.  ISt  7%.. 

Parrotvllle  Pott  Office  June  28  7%.. 
Plenle  Panic   May    3  9  
Putting  en  the  Dog  July  19  7%.. 
Rag  Dag   July  19  7%.. 
Toonerville  Trolley  Jan.  I7,'36t  SMART  8ET 
Quiet  Fourth,  A  Aug.  9t...l5  
Returned  Engagement,  A  Oet.  lit. ..21  
Too  Many  Surprises   Dee.  3t...20%.. 

SPECIALS 
Going  en  Two  Sept.  17....  17.... 
Trip  Thru  Finland.  A  May  10. ...14%.. 

SPORTS  WITH  BILL  CORUM 
Bugles  from  Blue  Grass...  .Oct.  lit. ..10%.. 
Gentlemen's  Sports   II  
Inside  tho  Ropes  Aug.  ISt...  10  
Tomorrow's  Halfbacks   Jan.  24,'36t  

STRUGGLE  TO  LIVE 
Seach  Masters   Nov.  8t...l0%. 
Hermits  of  Crabland  Sept.  27t  9.... 
Neptune  Mysteries  Aug.  1 6t .... 9  

SUPERBA  COMEDIES 
Counselltlt   Nov.  22t...l8.... 
Home  Work   Sept.  20t...l9... 
Uppercutlets   Jan.  24,'36t  VAGABOND  ADVENTURE  SERIES 
Jamaica   May  17  9%.. 
Quebec    Aug.   2  9%.. 

Title  Rel.  Date  Mln. 
Roumanla   June  28  II.... 

WORLD  ON  PARADE 
Land  of  the  Eagle  Aug.  23t  ...II.... 
Land  of  Evangeline  Nov.  22t...l0%.. 
Morocco   Jan.  I0.'36t  
Spain's  Romantic  Isle, 
Marjorca    Oct.  I8t...l9%.. 

STATE  RIGHTS 
Title  Rel.  Data  Mln. 

AL  BONDY 
(General  Electric) 

Excursions  in  Science  No.  1  8.... 
METROPOL1S-TAPERNOUX 

Bolero   14.... 
PAT  GARYN 

O'Mahoney-George  Bout   17.... 
PHIL  BROWN 

Norwegian  Sketches   10.... 

REGAL Broadway  Nights   Oct.   1 4t ...It  

SACK (National  Plet.) 
Tubal  Cain   IS.... 

20TH  CENTURY-FOX 
Title                        Rel.  Date  Mln. 

ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Armies  of  the  World  10  

Filming   Feminine  Head- liners  10.... 
Hazardous  Occupations   10.... 
Man's  Mania  for  Sneed  10.... 

MAGIC  CARPET  SERIES 
Geneva-by-the-Lake  10.... 
Italian  Riviera   10.... 
West  Indies  Cruise   10  
Winter  Magic   10  

UNITED  ARTISTS 
Title  Rel.  Date  Mia. 

MICKEY  MOUSE 
13.  Mickey's  Garden   July  Sit. ...8.... 
IS.  Mickey's  Fir*  Brigade. .Sept.  4t. ...»%.. (Color) 

17.  Pluto's  Judgment  Day. .  .Sept.  28t.  ...9. ... 
■     .     ■  ...   Ne*.    St  ■  •  i  .8.  ,  . 

SILLY  SYMPHONIES 
12.  Cookie  Carnival,  The.. ..May  23t  8.... 
IS.  Who  Killed  Cock Robin?   June  26t...l0.... 
14.  Musle  Land   Oet  I0t....8%.. 
15.  Three  Orphan  Kittens..  .Nov.  2lt  9  
16.  Broken  Toys  Dec.  I9t  8.... 
17.  Cock  of  the  Walk  Jan.  9.'36t.8.... 

UNIVERSAL 
Title  Rel.  Data  Mia. 

CARTUNE  CLASSICS 
No.  4 — Springtime  Serenade. May  27  1  rl.. 
No.  5— Three  Lazy  Mice  July  IS  9  
No.  6 — Fox  and  the 

Rabbit.  The  Sept.30  8.... 
GOING  PLACES  with  LOWELL  THOMAS 

No.  9   May  27.. ..10.... 
No.  10   June  17.. ..10.... 
No.  II   July    I  10  
No.  12   July  22  9.... 
No.  IS   Aug.  19.. ..10.... 
No.  14   Nov.  25t....9.... 
No.  15   Dec.  9t....9.... 
No.  16   Dec.  23t  
No.  17   Jan.  20,'36t  MENTONE  MUSICAL  COMEDIES 
Carnival  Time  Jan.  22,'36t  

Jean  Sargent-Jack  Fulton 
Clubhouso  Party  (No.  6-B).Dec.  25t  2  rls. 

Ray  Perkins 
Great  Idea,  A   (No.   I-B)  .Aug.  28  2  rla. 
Gus    Van's   Music  Shoppe 

(No.  5-B)   Dec.  4t...20.... 
Harlem  Bound  (Ne.  4)  Nov.    St.. .20.... 
Here's  the  Gang  (Ne.  13- 
A)   May    8.... 20.... 

On  Your  Radio  Dial  (Ne. 
3)   Oet.  23t.. .19  

Speedy  Justice  (No.  2-B)..  .Sept.  25t. .  .20  OSWALD  CARTOONS 
Amateur  Broadcast   Aug.  28  7.... 
At  Your  Service  July    8  8.... 
Bronco  Buster   Aug.   5  7.... 
Case  of  tho  Lost  Sheep,  The . .  Dec.    9t . . .  .7. . . . 
Doctor  Oswald   Dee.  30t  
Monkey  Wretches  Nov.  lit.. ..I  rl.. 
Quail  Hunt,  The  Oet.    7  8.... 
Soft  Ball  Game  Jan.  27,'36t  Towno  Hall  Follies   June   3  J.... 
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Title 
Two  Little  Lambs. 

Rel.  Data 
..Mar.  II. 

STRANGER    THAN    FICTION  SERIES 
No.  10— Novelty   June   3....  10  
No.  II— Novelty   June  24 — 10 — 
No.  12— Novelty   ...July  15  10  
No.  13— Novelty   Aug.  19. ...10  
No.  14 — Novelty   Nov.  I8t  8.... 
No.  15— Novelty   Dee.    2t  9.... 
No.  16— Novelty   Dee.  i 6t  »  
No.  17— Novelty   Jan.  I3.'36t.9  

UNIVERSAL.  COMEDIES 

Bring  'Em  Back  a  Lla  Aug.  14  2  rls. 
Sterling  Holloway 

Double  Crossed   July    3. ...20  
(Van  Ronkel  No.  5) 

Father  Knows  Best  July  20  2  rts. 
Sterling  Holloway 

His  Last  Fling  July  31  20  
(Van  Ronkel  No.  6) 

My  Girl  Sally   June    5  19  
Sterling  Holloway 
(Van  Ronkel  No.  4) 

Would  You  Be  Willing?  May  27  2  rls. 
(Van  Ronkel  No.  3) 

You  Can  Be  Had....  Jan.  8.'36t  
UNIVERSAL  SPECIAL 

Camera  Thrills   .....Sept. 30  21. 

VITAPHONE 

BIG  TIME  VAUDEVILLE  REEL 
Vitaphone  Casino   10.... 

Buster  West-Radio  Runes 
Vitaphone  Celebrities.  Jan.  25.'36t.l  rl.. 

Remington  Singers 
Vitaphone  Headliners  Dec.  14t...l0  

Nick  Lucas- Four  Mullen 
Sisters 

Vitaphone  Troupers   Jan.  4,'36fl0  
Four  Trojans- 
Aunt  Jemima 

Vitaphone  Variety  Nov.  I6t  I  rl.. 
Louis  Prima  and  oreh. 

BIG  V.  COMEDIES 
Why  Pay  Rent?  May    4  2 
Roscoe  Ates-Shemp  Howard 

Pretty  Polly  June    I  19. 
Polly  Moran 

Serves  You  Right  June  15  20, 
Shemp  Howard 

Husband's  Holiday  July    6  17. 
Hobart  Cavanaugh 

High,  Wide  and  Hansom. .  .July  20  2 
Herb  Williams 

Watch  the  Birdie  Aug.  10  20 
Bob  Hope 

On  the  Wagon  Aug.  24  20 
Shemp  Howard- Roscoe  Ates 

Keystone  Hotel   Sept. 21 1. . .20 
Kid  Timers 

Vodka  Boatmen   Oct.    5t. .  .20 
Yacht  Club  Boys 

Mln.  Title  Ral.  Data  Mia. 
..8'/a..       Lonesome  Trailer   Oct.  261. ..20.... 

El  Brendel 
Officer's  Mess,  The  Nov.   9t  2  rls. 
Shemp  Howard 

Double  Exposure  Nov.  23T.-.2I.... 
Bob  Hope 

Lucky  Swede,  The  Dec.  2lt...2l  
El  Brendel 

While  the  Cat's  Away  Jan.   4,'36t.l  rl.. 
Shemp  Howard 

They're  Off   Jan.  It,'36t.2  rls. Yacht  Club  Boys 

BROADWAY  BREVITIES 
Main  Street  Follies  May  II  20.... 

Hal  LeRoy 
Love  Department,  The  May  18.... 20.... 

Bernice  Claire 
$50  Bill  May  25.... 20  

Eleanore  Whitney- 
12  Aristocrats 

Better  Than  Gold.....  June  8. ...20.... 
Flfl  D'Orsay  

Springtime  In  Holland..... .June  22.. ..20.... 
Dorothy  Dare- Felix  Knight 
(Technicolor) 

Film  Follies,  The  June  29  22.... 
Ray  Perkins 
Surprise   July  27  21.... 

Duncan  Sisters 
Romance  of  the  West  Aug.   3  21.... 

Dorothy  Dare-Phil  Regan 
(Technicolor) 

Lady  in  Black,  The  Aug.  17.... 20  
Countess  Olga  Albanl 

Dublin  in  Brass  Sept.  7T..-20.... 
Morton  Downey 

Oh  Evaline  Sept.  I4t. .  .20  
Hal  LeRoy- Eleanors  Whitney 

Doorman's  Opera   Sept.  28t. . -20  
Charlotte  Arren- 
Johnny  Broderlek 

Tickets  Please   Oct.  I2t...2l  
Georgie  Price 

Regular  Kids   Oct.  I9t...20.... 
Meglin  Kids 

Check  Your  Sombrero  Nov.  2t...2l.... 
rls.  Armlda-Tlto  Coral 

Rooftops  of  Manhattan  Nov.  I6t...2l.... 
...  Deane  Janls-GII  Lamte 

Trouble  in  Toyland  Nov.  30t...20  
  Gus  Edwards'  Start  of 
the  Future 

  Okay,  Jose   ......Dee.  7t...2l.... 
El  Brendel 

rls.       Katz'  Pajamas   Dee.  1 4t ... 2 1 ... . 
Fifl  D'Orsay 

Broadway  Ballyhoo   Dec.  281 . .  .21  
Owen.  Hunt  and  Pant 

Carnival  Day  Jan.  I l,'36t.2  rls. 
Henry  Armetta- 
Felix  Knight 

Double  or  Nothing  Jan.  I8,'36t.2  rls. 
Phil  Harris-Leah  Ray 

Study  and  Understudy  Jan.  25,'36t  .2  rls. 

Title  Rel.  Data  Mia. 
LOONEY  TUNES 

No.   7— Buddy's  Lost  World. May  18  1  rl.. 
No.  8 — Buddy's  Bug  Hunt. June  22  7.... 
No.   9— Buddy  Steps  Out    .July  20  7  
No.  10—  Buddy,  The  Gee 
Man   Aug.  24  7.... 

No.  1 1— Cartoonist's  Night- 
mare, A   7.... 

No.  12 — Hollywood  Capers..  .Oct.  19  7.... 
No.  13— Gold  Diggers  of '49  7.... 
No.  14— Plane  Dippy   Jan.    4.'36f .1  rl . . 
No.  15 — Alpine  Antics   7.... 

MELODY  MASTERS 
Freddy  Martin  and  His 
Orchestra   May  II  10  

Dave  Apollon  and  His  Band. June   8. ...10.... 
Borrah  Minnevlteh  and  His 

Harmonica  Rascals   July    6. ...10.... 
Rubinoff  and  Orchestra  Aug.  10. ...10.... 
Phil  Spltalny  All  Girl 
Orchestra   .Sept.  I4T...I0  

Johnny  Green  and  Orchestra . Oet.  I2t..-I0  
Claude  Hopkins  and  Orch..  .Nov.    St.. .10.... 
Jack  Denny  and  Orchestra. . .Oct.  7t...l0.... 
Red  Nichols  and  Orchestra. Jan.  4,'36tl0  B.  A.  Rolfe  and  Orchestra  II.... 

MERRIE  MELODIES 
(In  Color) 

No.   7— My  Green  Fedora.  .June  8  1  rl.. 
No.  8 — Into  Your  Dance. ..July  13  7.... 
No.  9 — Country  Mouse,  The 
No.  10—  Merry  Old  Soul,     .May   4.  I  rl.. 
The   Aug.  17  7... 

No.  II— Lady  In  Red,  The.  .Sept. 21  7... 
No.  12— Little  Dutch  Plate. Oct.  I9t  7... 
No.  13— Billboard  Frolics  7... 
No.  14 — Flowers  for  Madame. Nov.  30t  7... 
No.  15—1  Wanna  Play 
House   Jan.  I8/36M  rl. 

SEE  AMERICA  FIRST 
E.  N.  NEWMAN 

No.  II— The  Yanks  Are 
Coming  June    I. ...10... 

No.  12 — Boom  Days   June  22....  1 1... 
No.  13 — Forward  Together. . .July  13.. ..II... 

OUR  OWN  UNITED  STATES 
No.  I— Curious  Industries..  .Sept.  7t...ll... 

Harry  Von  Zell 
No.  2 — Playgrounds   Oct.    5t . . .  1 1 . . . 

James  Wallington 
No.  3 — Camera   Hunting...  .Nov.   2f  ...II... 

Paul  Douglas 
No.  4 — Nature's  Handiwork. Nov.  30t...ll... 
No.  5 — Odd   Occupations  Dec.  28t...ll... 
No.  6 — Steel  and  Stone  Jan.  25,'36t.f  rl. PEPPER  POT 
Kings  of  the  Turf  May  II  9... 
Two  Boobs  In  a  Balloon  May  25  9... 

Edgar  Bergen 
Moving  Melodies   June  8....I0... 

J.  Fred  Coots-Lillian  Shade 
All  Colored  Vaudeville  June  22. ...10... 

Adelaide  Hall 
Rah,  Rah,  Radio  July    6  10... 

Ralph  Kirbery 
What's  the  Idea?  Aug.  17  II... 

Lew  Pollack 

Title                          Rel.  Date  Mln. 
Nutvllle  Sept.  7t...l0  

Radio  Ramblers 
All  American  Drawback  Oet.    St.. .10.... 

Edgar  Bergen 
'Wee'  Men   Nov.  2t...10  

Singer's  Midgets 
Seein'  Stars  Nov.  30t ...  16  

Easy  Aces 
P's  and  Cues  ..Dec.  7t...ll.... 
Can  It  Be  Done?  Dee.  2lt...l0. ... 
Wild  Wings  Jan.  Il,'36t.l  rl.. Some  Cass   10.... 

Charles  Ahearn 

SERIALS 

12  Episodes  Each  Unless  Otherwise  Specific* 
Title  Rel.  Data  Mia. 

BURROUGHS-TARZAN 
New  Adventures  of  Tarzan, 
The  Juna  10.... -    Herman  Brlx 

MASCOT 
Adventures  of  Rex  and 
Rlnty   .%  .Aug.  27t... 
Rex,  King  of  Wild Horses-Rin  Tin  Tin,  Jr. 

Fighting  Marines  Nov.  23t... 
Grant  Withers-George  Lewis 

Miracle  Rider   May  I8f... 
Tom  Mix 

(1st  episode,  5  rls.,  followed  by 14  two-reel  episodes) 
Phantom  Empire  Feb.  23t.. 

Gene  Autry-Frankle  Darro 

.2  rls. (eaeh> 

.2  rig. 
(eaeh) 

.2  He. (eaeb> 

.2rla. 

(eata) 

REGAL 
Lost  City,  The  Mar.  2t....2rls. 
Win.  Boyd-Claudla  Dell  (eask> 

REPUBLIC 
Darkest  Africa 

Clyde  Beatty 

STAGE  and  SCREEN 
Custer's  Last  Stand  

Rex  Lease- Lona  Andre 
..Jan.  2,'36t  
(1st  episode,  4  rls., 
followed  by  14  twa> reel  episodes) 

UNIVERSAL 

Adventures  of  Frank  Merrl- 
well   Jan.  I3,'36t  
Don  Briggs-Jean  Rogers 

Call  of  the  Savage  Apr.  15. ...20.... 
Noah  Beery,  Jr.  (oath) 

Flash  Gordon   Apr.  6,'36t  
Buster  Crabbe-Jean  Rogers 

Roaring  West   July    8... .20.... 
Buck  Jones  (eaeh) 
(15  episodes) Rustlers  of  Red  Dog  Jan.  21 1 .  ..20  
John  Mack  Brown  (oaeb> 

Tailspin  Tommy  In  the 
Great  Air  Mystery  Oct.  2lt...20.... 
Clark  Williams-Jean  Rogers  (eaeh) 

Maurice  McKenzie  Recuperating 
Reports  from  Miami  Beach  indicate  that 

Maurice  McKenzie,  executive  assistant  to 
the  president,  Motion  Picture  Producers 

and  Distributors  of  America,  has  made  sub- 
stantial gains  in  health  and  will  be  back 

at  his  desk  in  the  Hays  organization  some 
time  in  February. 

GB  Showing  at  $10  Per 

"Rhodes,  the  Empire  Builder,"  the  GB 
production  starring  Walter  Huston,  has 
been  selected  by  the  Adventure  Society  of 
America  for  a  special  showing  in  conjunc- 

tion with  their  annual  banquet  to  be  held  at 
the  Ritz-Carlton  Hotel  in  New  York,  Feb- 

ruary 19.  The  admission  price  will  be  $10 

per  person. 

Spierman  in  Singapore 
R.  D.  Spierman,  who  recently  was  ap- 

pointed head  of  the  Warner  Brothers'  office 
in  Singapore,  has  arrived  at  his  new  post. 

F.  J.  Smith  With  MGM 

Frederick  James  Smith  has  been  ap- 
pointed by  Howard  Dietz,  director  of  adver- 
tising and  publicity  for  Metro-Goldwyn- 

Mayer,  as  an  associate  in  the  publicity  ac- 
tivities of  the  organization.  Mr.  Smith 

formerly  was  editorial  director  of  Tower 

Magazines,  eastern  editor  of  Fawcett  Pub- 
lications, and  managing  editor  of  Photoplay 

Magazine. 

Meredith  on  Veteran  Staff 

For  courtesies  extended  members  of  the 

Shreveport,  La.,  United  Confederate  Vet- 
erans during  the  showing  of  "So  Red  the 

Rose,"  Jack  Meredith,  manager  of  the 
Strand  theatre,  has  been  appointed  an 

inspector  general  with  the  rank  of  colonel 
on  the  staff  of  General  Rene  Lee,  com- 

mander of  the  United  Confederate  Veterans, 
with  his  headquarters  at  Nashville,  Tenn. 

Otterson  Returns  Thursday 

John  E.  Otterson,  president  of  Para- 
mount, was  due  to  return  from  the  company 

studio  in  Hollywood  Thursday  to  attend 
the  regular  meeting  of  the  Paramount  board 
on  that  day.  Mr.  Otterson  conducted  a  pro- 

duction survey  while  in  California. 

New  Ontario  Censor 

J.  B.  Hardwicke  at  80  has  retired  as  chair- 
man of  the  Ontario  censor  board  in  a  second 

reorganization  plan  of  the  Provincial 
Government  within  a  year.  Mr.  Hardwicke, 
a  member  of  the  board  for  seven  years,  has 
been  succeeded  by  O.  J.  Silverthorne. 

Move  MGM  Oklahoma  Exchange 

Metro-Goldwyn-Mayer  has  moved  its  ex- 
change in  Oklahoma  City  into  its  new 

quarters  at  629  W.  Grant  Street  from  515 
S.  Robinson. 
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J.  C.  Jenkins—His  C©i_yuA4 

Neligh,  Nebraska 
Dear  Herald: 

Frequently  we  run  onto  an  article  that 

was  written  by  a  man  who  knows  what  he 

is  talking  about  and  who  has  the  nerve  to 

get  right  out  in  the  open  and  tell  it.  We 
saw  such  an  article  written  by  D.  S.  Lawler, 

director  of  publicity  and  advertising  for  the 

Fox  Midwest  Theatres  of  Kansas  City.  In 

this  article  Mr.  Lawler  replies  to  the  Chicago 

theatremen  who  are  claiming  that  the  screen 

is  not  receiving  proper  publicity. 

If  there  is  anything,  outside  of  radio 

publicity,  that  is  receiving  its  share  of  pub- 
licity it  is  the  screen.  Here  in  this  little 

cow  town  there  are  three  important  places 

carrying  screen  publicity  and  the  greater 

part  of  their  magazine  racks  are  filled  with 

"Fan"  magazines  that  appeal,  very  largely, 

to  the  Dizzy  Lizzies  and  the  Hairoil  Char- 

lies, which  give  us  "the  lowdown"  on  our 
favorite  stars  and  an  insight  into  their 

private  lives,  to  which  the  public  has  come 

to  apply  Ripley's  slogan  of  "Believe  It  or 
Not"  and  to  which  they  have  arrived  at  the 
"Not"  end  of  the  slogan. 

We  turn  on  the  radio  and  we  get  a 

gasoline  or  face  powder  program  and  we 
note  that  our  favorite  star  is  appearing 

on  the  program  with  a  jazz  orchestra  and 

a  lovesong  crooner,  and  immediately  we 

breathe  a  violent  cuss  and  turn  the  radio 

off  and  light  another  cigar. 

Mr.  Lawler  said,  among  other  good  things, 

"Songs  from  pictures  are  plugged  over  the 
air  by  dance  bands  from  hell  to  breakfast. 

Everything  from  bellyache  medicine  to  Rolls- 
Royce  cars  is  endorsed  by  this  or  that  film 

celebrity."  Mr.  Lawler  might  have  gone  on 
and  said  that  the  fan  magazines  and  radio 

broadcasts  carried  everything  from  bally- 
hoo to  bellyache  which  had  any  connection 

with  the  screen. 

Coming,  as  this  does,  from  one  of  the 

cornhusker  boys,  it  probably  won't  meet  with 
100  per  cent  endorsment  from  the  boys  car- 

rying the  bass  drum  in  the  fan  magazine. 

However,  as  the  Dutchman  said  "It  macht 
nicht  aus"  to  us.  If  you  haven't  read  Mr. 
Lawler's  article  you  better  get  the  Decem- 

ber 28th  issue  of  the  Herald  and  turn  to 

page  73  and  read  it;  it  will  be  much  more 
interesting  than  this  could  be  to  anybody. 

A  Mouthful 

Mr.  Lawler  infers  in  his  article  that  when 

they  do  away  with  the  glamour  that  sur- 
rounds the  screen  and  screen  players  they 

largely  do  away  with  the  public's  interest  in the  cinema.  Had  Mr.  Lawler  swallowed 

a  bullfrog  he  couldn't  have  coughed  up  a 
bigger  mouthful,  and  some  day  the  producers 
will  come  to  realize  that. 

Had  we  the  ability  to  express  our  con- 
victions as  Mr.  Lawler  did  his,  it  would 

be  necessary  for  the  Herald  to  put  this  in 
the  refrigerator  for  safe  keeping,  but  as  it  is, 
it  probably  will  be  placed  in  the  wastebasket. 

Anyhow,  when  we  note  that  "Rawhide 
Rosie"  the  "Screen  Idol"  and  indorsed  a 
certain  face  lotion  for  the  complexion,  it 
makes  us  wonder  why  people  still  use  cold 

water,  and  if  the  Chicago  boys  still  think 
they  are  not  getting  enough  screen  publicity 
they  should  induce  some  of  the  dealers  to 
put  in  a  rack  of  fan  magazines  in  the  lobby. 

V 

We  turned  on  the  radio  a  while  ago  and 

we  heard  an  orchestra  playing  what  was  an- 
nounced, as  a  musical  selection,  and  we  were 

reminded  of  Bill  Smith's  calf  pen.  To  us, 
music  that  doesn't  have  harmony,  and  what 
you  might  call  "a  tune",  isn't  music  at  all. 
We  can  hear  the  boiler  factory  every  time 
we  drive  down  by  the  stock  yards.  Then 
we  heard  someone  singing  an  aria — what- 

ever that  is — it  seemed  a  pity  that  a  good 
hog  caller  should  waste  his  talents  in  that 
way. 

V 

We  trust  that  the  boys  around  the  state 

won't  be  disappointed  that  we  didn't  call  on 
them  when  they  remember  that  the  whole 
state  has  a  blanket  of  snow  on  top  of  a 
coating  of  ice  which  makes  travel  very 
hazzerdous,  and  we  are  not  such  a  good 

driver.  Be  patient,  boys,  "Wait  till  the  sun 
shines  Nellie,  and  the  clouds  go  drifting  by", 
then  we  hope  to  go  and  call  on  you. 

V 

A  report  in  the  press  says  that  there  is 
to  be  a  Russian  city  built  out  in  Hollywood, 
which  inclines  us  to  wonder  if  Hollywood 

is  going  Soviet.  We'll  bet  our  skyoodle 
pup  that  if  they  attempt  to  establish  a 
Stalin  colony  out  there,  Hollywood  will 

get  sore  about  it. 
V 

We  hope  that  all  of  you  exhibitors  who 

made  New  Year's  resolutions  have  stuck  to 
them  better  than  we  have.  We  made  three 
brand  new  resolutions  and  have  broken  those 
and  three  old  ones  already. 

V 

A  Welcome  Crowd 

Last  night  we  went  to  the  Moon  theatre 

and  saw  two  pictures,  "Thunder  Mountain" 
and  "Pursuit",  two  very  worthwhile  pic- 

tures for  a  week  end  show.  When  we  came 

out  of  a  packed  house  it  took  us  at  least 
five  minutes  to  worm  our  way  through  a 
crowded  foyer  to  the  cloak  room  to  get  our 

mackinaw  and  silk  hat,  although  we  didn't 
have  any  silk  hat  (Jevver  see  anybody  wear- 

ing a  mackinaw  and  silk  hat?)  and  when 
we  finally  got  on  the  street  we  thought  we 
were  at  the  Rose  Bowl  game.  The  business 
that  the  Moon  was  enjoying  was  evidence 
that  the  public  mind  still  turns  to  the  movies. 

V 

The  last  meal  brought  us  two  letters  from 
exhibitors,  Walter  Hohlfeld  of  Greenleaf, 
Kansas,  and  W.  R.  Pickard  of  Faith,  South 
Dakota,  enclosing  checks  and  asking  us  to 

have  their  subscriptions  to  the  Herald  re- 

newed for  them.  Thanks,  boys,  we'll  do  it. 
That's  part  of  our  business.  It  is  very 

satisfying  to  know  that  exhibitors  can't 
very  well  get  along  without  the  Herald,  for 

"It  covers  the  field  like  an  April  shower". V 

A  fellow  said  to  us  the  other  day,  "Say 
Colonel,  I  expect  that  I  am  going  to  get  into 

a  lot  of  trouble",  and  we  said  "Why,  What's 
the  matter  now"?  And  he  said,  "Well,  a 
government  agent  said  to  me  a  few  days 
ago  that  I  would  have  to  reduce  the  number 
of  acres  of  wheat  on  my  farm  by  one-fourth, 

and  I  told  him  I  wouldn't  do  it,"  and  he 
wanted  to  know  why,  and  I  told  him  because 

I  didn't  have  any  farm.  Then  we  replied  to 
him,  "Oh  well,  don't  let  that  worry  you, 

Charlie,  for  probably  that  agent  hadn't  fin- 
ished high  school  yet". His  case  reminded  us  of  the  colored 

brother  who  was  continually  requesting  his 
pastor  for  some  kind  of  a  donation  until 
the  pastor  finally  got  tired  of  it  and  wrote 
him  and  told  him  not  to  send  him  any  more 

requests.  To  which  the  colored  brother  re- 

plied— 

Dear  Pastor — Dis  halnt  no  request,  dis  am  a  fact,  Ab 

haint  got  no  pants. 
V 

The  Moon  is  playing  the  Marx  Brothers 

in  "A  Night  at  the  Opera"  and  the  main 
street  of  this  metropolitan  cow  town  is  so 
full  of  cars  it  is  hard  to  find  a  parking 

place,  notwithstanding  the  streets  are  cov- 
ered with  ice  and  snow,  which  indicates 

one  of  two  things,  either  people  went  to 
see  a  good  show  or  else  they  have  run  out 
of  coal  at  home,  maybe  both. 

V 

If  any  of  you  exhibitors  want  to  trade 

for  a  "Shelterbelt"  we've  got  one  we  will 
trade  for  a  one-handled  wheelbarrow,  and 

if  it  has  two  handles,  we'll  throw  in  six 
blue  pelicans  and  a  lovesong  crooner.  This 
snow  and  ice  is  just  terrible.  Doggone  the 

doggone  luck  anyhow. 
COLONEL  J.  C.  JENKINS 

The  HERALD's  Vagabond  Colyumnist 

Five  Films  to  Show  at 

Center  Theatre  Listed 

The  five  motion  pictures  which  will  fol- 
low "King  of  Burlesque,"  current  offering, 

at  the  Center  theatre  in  Radio  City,  were 

announced  this  week.  "The  Country  Doc- 
tor," starring  the  Dionne  quintuplets,  is 

scheduled  for  the  Center  early  this  spring. 

Following  "King  of  Burlesque"  will  come 
"Paddy  O'Day,"  starring  Jane  Withers; 
"It  Had  to  Happen,"  with  George  Raft, 

Rosalind  Russell  and  Leo  Carrillo;  "Cap- 
tain January,"  Shirley  Temple's  new  pic- 
ture; "A  Message  to  Garcia,"  with  Wallace 

Beery,  Barbara  Stanwyck  and  John  Boles, 

and  then  "The  Country  Doctor,"  with  Jean 
Hersholt  and  Dorothy  Peterson  in  addition 
to  the  quintuplets. 

San  Francisco  Exchange  Moves 
All  Star  Features  Distributors  and  First 

Division  Exchanges,  Inc.,  for  years  located 
at  298  Turk  Street,  San  Francisco,  and 
headed  by  A.  S.  Conn,  have  moved  into  new 
quarters  at  247  Golden  Gate  Avenue,  San 
Francisco. 
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for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 

Mondays  at  5  P.M.  Publisher  reserves  right  to  reject  any  copy. .  Film  and  trailer  service  advertising  not  ac- 

cepted. Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  1790  Broadway,  New  York  City 

NEW  EQUIPMENT 

UNBELIEVABLE? -NEW  BAUSCH  &  LOMB 
cinephor  lenses,  $6.95 — interchangeable  with  any  Series 
I — enlarge  your  picture,  trade  old  lenses  now.  Free 
lens   chart.     S.    O.    S.,    1600   Broadway,    New  York. 

SACRIFICE,  BRAND  NEW  ZENITH  35ram. 
Portable  talkie  outfit,  $285.    GROBARICK,  Trenton, 
N.  J. 

SEE  THE  BROADWAY  HIT  SHOWS— MAKE 
your  expenses  by  visiting  S.  O.  S.,  1600  Broadway, 
New  York. 

AIR  CONDITIONING 

AIR  CONDITIONING  CHARTS  THAT  REPRE- 
sent  standard  practice  in  air  conditioning  for  motion 
picture  theatres.  Practical  advice  on  how  to  attain 
the  best  atmospheric  conditions  for  your  house  winter 
and  summer.  Devised  to  be  put  on  the  wall  for  con- 

stant reference.  Available  until  the  supply  is  ex- 
hausted at  25c  each,  payment  direct.  BETTER 

THEATRES,  1790  Broadway,  New  York. 

THEATRES  WANTED 

WILL  LEASE  OR  BUY  THEATRE  SMALL 
Texas  town.  BOX  647,  MOTION  PICTURE  HERALD. 

WANTED— TO  LEASE  AND  BUY  THEATRES 
New  York  State  and  New  England.  BOX  562, 
MOTION  PICTURE  HERALD. 

BUSINESS 

OPPORTUNITIES 

WANTED  PARTNER  TO  INVEST  ONE-THIRD 
interest  and  manage  house  in  south  Texas  town. 
BOX  649,  MOTION  PICTURE  HERALD. 

EQUIPMENT 

EXCHANGE 

IF  YOU  WANT  TO  REPLACE  ANY  TYPE  OF 
equipment  with  brand  new  material  we  will  be  glad 
to  make  an  allowance  on  your  old  equipment  and  a 
better  price  on  new  equipment.  Let  us  know  what 
you  need  and  what  you  want  to  exchange  and  we  will 
send  complete  details  on  your  proposition.  EQUIP- 

MENT EXCHANGE,  care  of  MOTION  PICTURE 
HERALD,  1790  Broadway,  New  York. 

SCREEN 

REEINISHING 

SCREENS  REFINISHED.  WORK  EXECUTED  IN 
theatre  by  factory  experts;  white  or  silver. 
WILLIAMS  SCREEN  CO.,  Akron,  O. 

GENERAL 

ECUIRMENT 

REAL  CHAIR  BARGAINS.  1,000  OUTDOOR 
chairs  75c;  other  bargain  in  reconditioned  chairs; 
parts  for  all  chairs:  newly  covered  spring  cushions 
$1.  ALLIED  SEATING  CO.,  341  W.  44th  St.,  New 
York. 

BRAND  NEW  RCA  AMPLIFIERS— WAY  BE- 
low  cost — original  factory  cases — also  speakers,  sound- 

heads, pickups,  parts,  sweeping  discount.  S.  O.  S., 
1600  Broadway,  New  York. 

CARBON  SPOTLIGHTS  $18;  MAZDA  SPOT- 
lights  $15:  1,000  watt  spotlight;  list  $30,  net  $10; 
Olivettes  $7;  stands  $3  additional;  automatic  color- 
wheel  spots  $10;  bulbs  additional.  CROWN.  311  West 
44th  St..  New  York. 

THEATRE  CHAIRS.  PARTS.  ACCESSORIES. 
Firmastone,  Path-a-seat.    GENERAL  SEATING  CO., Chicago. 

LABORATORIES— STUDIOS— PRODUCERS— AT- 
tention!  Bargains,  cameras,  recorders,  printers,  Movio- 

las, Western  Electric  amplifiers,  microphones,  etc. 
Bought  and  sold.  BOX  651,  MOTION  PICTURE 
HERALD. 

WANTED  TC  DUY 

MOVIE  TRADE  MAGAZINES  BEFORE  1925. 
2201  North  Douglas,  Oklahoma  City,  Okla. 

HIGHEST  PRICES  FOR  SIMPLEX.  POWERS, 
arc  lamps,  rectifiers,  lenses,  portables.  stocks 
liquidated.  Strictly  confidential.  BOX  650.  MOTION 
PICTURE  HERALD. 

SMALL  PIPE  ORGAN.  NO  AUTOMATICS. 
State  price,  make.  HODGSON  ORGAN  CO.,  313 
West  Freemason  St.,  Norfolk.  Va. 

LCCAL  DEALERS 

WANT  TO  HEAR  FROM  TERRITORIAL  SUP- 
ply  dealers  who  are  not  affiliated  with  any  other 
group  to  represent  product  of  leading  independent 
manufacturers !  State  everything  in  full  in  your 
reply  as  to  present  product  representation  and 
number  of  accounts  being  serviced.  BOX  626,  MOTION 
PICTURE  HERALD. 

REPRESENTATIVES 

WANTED 

SOUND  SERVICE  MEN  WHO  ARE  FREE 
lance  agents  and  capable  of  servicing  independent 
manufacturers'  sound  equipment.  Liberal  commissions 
paid  for  any  sales  closed  from  leads  furnished  by 
manufacturers.  Send  complete  details  in  first  letter 
including  territory  covered.  BOX  627,  MOTION 
PICTURE  HERALD. 

SCUND  ECUIRMENT 

EXTREMELY  GRATEFUL  FOR  IT  —  SAY 
projectionists — frequency  film,  copyrighted  instructions, 
9,000  cycle,  $1.50.  Buzz  and  chopper  track,  $2.50. 
Combination  of  both,  $3.  S.  O.  S.,  1600  Broadway, 
New  York. 

RCA  PHOTOPHONE  EQUIPMENTS.  TWO  PG31 
all  A.C.  operated  with  two  speakers,  in  perfect  con- 

dition ready  to  install.  Nothing  else  to  buy.  Formerly 
priced  at  $3,500.  We  are  selling  them  at  $1,200.  We 
specialize  in  replacement  parts  for  Photophone  sound. 
Get  our  catalog  and  save  money.  AUDIO  EQUIP- 

MENT CO.,  596  St.  Marks  Ave.,  Brooklyn,  N.  Y 

"I  SAY  CTNEMAPHONE  SOUND  SIMPLY 
superb,"  says  Jack  Day,  Central  Theatre,  Harris- 
burg,  Pa.  "Very  much  satisfied."  Priced  low,  but 
excels.    Try  it  free!    S.  O.  S.,  1600  Broadway,  New York. 

POSITIONS  WANTED 

PROJECTIONIST  -  ELECTRICIAN.  TWELVE 
years  experience.  Experienced  in  Western  Electric  and 
RCA.  References.  BOX  648,  MOTION  PICTURE 
HERALD. 

TRAINING  SCHOOLS 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- 
ter  theatre  positions.  Free  booklet  shows  you  how. 
THEATRE  INSTITUTE,  315  Washington  St.,  Elmira, 

DOORS 

ORDER  NOW1  RICHARDSON'S  NEW  BLUE 
Book  of  Projection — 6th  edition  complete  in  one  vol- 

ume. 714  pages,  153  illutsrations.  Full  text  on  projec- 
tion and  sound  combined  with  trouble-shooter,  $5.25 

postpaid.  QUIGLEY  BOOKSHOP,  1790  Broadway, 
New  York. 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookkeeping  system  for  thea- 
tres._  It  not  only  guides  you  in  making  the  proper 
entries  but  provides  sufficient  blank  pages  for  a 
complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now — 
$3  postage  prepaid.  QUIGLEY  BOOKSHOP,  1790 
Broadway,  New  York. 

THEATRE 

PROMOTION 

NOVEL  CUTOUTS  AND  LOBBY  FRONTS  AVAIL - 
able  on  reasonable  rental  basis  on  all  special  features. 
If  interested  in  this  service  on  a  yearly  basis  will 
quote  special  rate  for  direct  service  and  save  you 
dealer's  profit.  BOX  635,  MOTION  PICTURE 
HERALD. 



VARIETY  IN  THE  SHORT  SUBJECTS 

THAT  PUT  THE  BEST  SPICE  IN  YOUR  SHOW 

FAST 

ACTION 

COMEDY 

BUSTER 

KEATON 
in 

THREE  ON 

A  LIMB" 

'Fast  all  the  way... 

Laughs  come  close 

together."  Variety 

MUSICAL 

COMEDY 

NIELA 

GOODELLE 

FRED 

LIGHTNER 

NELL 

KELLY 
in 

"THANKS 

MR.  CUPID"1 

Produced  by  Al  Christie 

CARTOONS 
"THE  19th  HOLE  CLUB" 

PAUL  TERRY-TOONS 

By  Frank  Moser  and  Paul  Terry 

SPORTS 

"THE  GAME 

OF  JAI  ALAI" A  TREASURE  CHEST  PRODUCTION 
Story  and  Narration  by  Edward  Thorgersen 

Presented  by 

E.W.  HAMMONS 

'THE  SPICE  OF  THE  PROGRAM" 
Distributed  in  U.S.A.  by 

20th  Century-Fox  Film  Corporation 

DRAMA 

THE  SEEING  EYE 

The  story  of  the  almost  human  dogs 
that  lead  the  blind 

A  TREASURE  CHEST  PRODUCTION 

Story  and  Narration  by  Clinton  Wunder 
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— that's  what 

your  patrons will  be  singing 

and  your  box- 
office  will  be 

SHOUTING! 

BOX-OFFICE  SWEETHEARTS! 

JEANETTE  MacDONALD 

and  NELSON  EDDY! 

There  "were  cheers  in  the  M-G-M  Home  Office  Projection  Room  at  the  conclusion  of  the  "Rose 

Marie"  screening  this  week.  We  knew  from  Coast  reviews  and  word-of-mouth  that  another  great 

M-G-M  hit  was  on  the  way.  We  sincerely  believe  it  is  even  greater  than  "Naughty  Marietta," 

the  triumph  that  introduced  MacDonald-Eddy,  the  screen's  greatest  singing  sweethearts.  And 

now  as  "Rose  Marie"  leaps  into  the  box-office  headlines  we  lift  our  hats  to  its  stars,  its  director, 

W.  S.  Van  Dyke,  and  its  producer,  Hunt  Stromberg.  Together  they  made  "Naughty  Marietta." 
And  now  they  have  repeated!  And  the  M-G-M  torrent  of  hits  rolls  merrily  on! 



All  America  Is 

Going  To  Celebrate  The 

REUNI 

OF 

THE 

CLASS"
  OF 

1934 

.iii.ii  mim-" 

ersonally  Arranged  and  Supervised  hy 

WARNER  RROS. 



The  Stars  of  Of  Human  Bondage, 

the  JLMftfi  of 

of  1034  Shows. 

For  the  First  Time 

mm* 



E      S      L      I  E 

HOWARD 

&       B     E     T     T  E 

DAV I S 

The  Petrified 

Forest" 

From  the  "exciting  success"  in  which  Leslie  Howard  starred  for  six  months  on  Broadway! 

With  Genevieve  Tobin  •  Dick  Foran  •  Humphrey  Bogart  •  Joseph  Sawyer 

Eddie  Acuff  •  Directed  by  Archie  L.  Mayo 

OPENING  RADIO  CITY 

MUSIC  HALL  FEB.  6th 



Oth  (ERTURY-FOX 

HOUiniEII  DESERUE 

OTHER  CHEER! 

v  rwp
 V- 

THE  KEYSTONE  OF  YOUR. TURE 
r 

Not  only  have  those  hustlers  at  the  20th  Century-Fox 

studios  been  turning  out  hit  after  hit  with  unprec- 

edented regularity,  but  they've  been  beating  release 

dates  by  miles  and  miles.  20th  Century-Fox  exhibi- 

tors can  count  on  the  playdates  they  plan! 
_    m  MMiiiMi         <  '  :  r 
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POLITICS  IN 

NEWSREELS 

THE  curse  of  the  word  is  upon  the  newsreels  in  the  cur- 

rent protests,  made  particularly  articulate  by  the  resolu- 
tions of  Pennsylvania  exhibitors,  against  the  presentation 

of  material  bearing  on  political  issues. 

No  such  problem  importantly  arose  in  the  pre-sound  era 
when  the  newsreels  were  limited  to  pictures  of  what  politi- 

cians looked  like,  with  scant  attention  to  what  they  had  to 

say.  And  there  were  plenty  of  pictures  of  politicians,  usually 
made  up  as  statesmen.  It  is  to  be  remembered  that  the  late 
President  Warren  G.  Harding  in  his  days  of  candidacy,  ably 

advised  by  Mr.  Will  H.  Hays,  made  himself  remarkably  avail- 
able, on  the  side  porch,  to  the  newsreel  cameramen,  and  was 

the  first  candidate  who  knew  what  screen  publicity  was.  Presi- 

dent Woodrow  Wilson's  kindest  comment  on  the  newsreel  was 
"I  do  not  walk  like  that." 

The  resentments  that  arise  from  political  matters  on  the 
screen  have  their  origin  in  what  the  microphone  brings  to  the 
theatre,  not  the  camera. 

The  newsreel,  it  would  seem,  could  be  on  surer  ground  of 

broad  public  interest  by  devoting  its  footage  to  showing  per- 
sons eminent  in  the  political  news  without  at  the  same  time 

affording  them  a  rostrum. 

By  the  printed  page  and  the  radio  the  public  knows  what 
the  politicians  have  to  say  before  they  become  important 
enough  to  be  pictorial  subjects.  There  is  no  necessity  or  service 
in  having  them  say  it  again  while  being  photographed. 

It  is  clear  enough  that  the  motion  picture  audience  seeks 

entertainment,  and  that,  being  of  the  great  careless  com- 
monality, it  is  wary  and  resentful  of  the  slightest  suggestion 

that  it  is  to  be  told  anything  about  anything.  It  ought  not 
to  be  necessary  to  set  this  down  in  1936,  but  it  is  an  axiom 

of  showmanship  that  the  customer  is  never  properly  and  profit- 
ably to  be  called  upon  consciously  to  think.  He  just  wants  to 

feel  and  anything  else  is  a  waste  of  effort,  destructive  of 

patronage.  Shirley  Temple  is  not  the  Number  One  box-office 
star  of  the  industry  because  she  carries  any  message. 

AAA 

RUDYARD  KIPLING 

MR.  RUDYARD  KIPLING,  dying  in  the  same  week  as 
his  King,  has  been  committed  to  the  twilighted  peace 

of  the  poets'  corner  in  Westminster,  and  time  has come  to  consider  a  moment  the  somewhat  curious  status 

of  the  author  with  respect  to  the  screen.  So  far,  despite 

Mr.  Kipling's  tremendous  world  fame,  he  has  come  into  little 
significant  in  the  way  of  motion  picture  interpretation.  The 

idea  now  occurs  that  those  patriots  of  Wardour  street,  who 

have  been  a  shade  resentful  of  America's  attentions  to  various 
British  classics,  might  now  find  occasion  to  consider  again  the 

great  treasure  trove  of  Kipling  material,  which  would  seem  to 
promise  large  international,  world  market,  possibilities. 

An  early  effort,  marked  by  only  mild  success,  was  made  by 

the  American  Pathe  company  with  "Without  Benefit  of 
Clergy"  and  "The  Light  That  Failed"  in  the  early  I920's.  Mr. 
Kipling  was  so  pleased  with  Pathe's  advertising  that  he  wrote a  letter  to  Mr.  P.  A.  Parsons  about  it,  but  it  is  not  recorded 

that  he  said  quite  as  much  for  the  art  of  the  screen.  Also  for 
a  while,  rather  more  recently,  Miss  Maude  Adams  considered 

a  project  to  produce  "Kim,"  that  being  in  some  way  related 
fo  her  experiments  in  color  photography  of  which  much  was 
heard  and  little  seen.  Hollywood  production  announcements 

have  recently  included  the  titles  of  "Gunga  Din"  and  "Captains 
Courageous."  Meanwhile  Gaumont-British  has  "Soldiers  Three" 
in  the  making,  with  the  exteriors  already  completed  in  India. 

This  may  all  promise  a  period  of  Kipling  drama  and  an  awaken- 
ing of  the  audience  of  the  modern  screen  to  an  enthusiasm 

kindred  to  that  which  swept  the  readers  back  at  the  turn  of 
the  century,  in  days  when  reading  was  a  major  entertainment. 

Strangely  there  has  indeed  been  a  conveyance  to  the  screen 

of  that  which  was  essentially  Kipling  and  Kipling's  India  in  the 

Hollywood  story,  done  there  under  another  author's  title, 
"Lives  of  a,  Bengal  Lancer,"  with  marked  success.  There  was 
directly  nothing  of  Kipling  in  it,  but  the  impress  of  his  works 
was  deep  upon  it. 

AAA 

HISTORY 

MISS  MOLLIE  MERRICK,  who  writes  about  the 
motion  picture  from  Hollywood  for  an  important 

national  syndicate,  was  on  the  air  the  other  night 
with  some  historical  notes,  in  the  course  of  which  she  informed 

the  radio  world  that  the  first  motion  pictures  to  be  made  in 
Hollywood  were  by  Mr.  Cecil  B.  DeMille  and  his  associates 
in  the  Jesse  L.  Lasky  Feature  Play  Company.  Miss  Merrick 
was  in  error  by  some  five  years.  In  Hollywood  today  she 
might  interview  William  N.  Selig  about  his  activities  in  those 
parts  in  1907  and  she  might  look  into  the  records  concernng 

the  period  when  Mr.  Al  Christie  went  to  work  in  Hollywood. 

Let's  get  the  record  straight. 

AAA 

THE  cruel,  fine  humor  of  Destiny  comes  to  perfect  flower- ing in  the  news  from  Chicago  that  some  seventy  depres- 
sion-closed banking  buildings  there  are  to  be  converted 

into  picture  theatres.  There  are  at  least  two  New  York  banks 
which  could  use  a  projection  room  for  the  purpose  of  seeing 
what  they  got  into. 
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U.  S.  Drops  Case 

The  Government's  campaign  to  obtain  re- 
lief for  motion  picture  exhibitors  claiming 

oppression  by  the  large  interests  failed  for 
the  second  time  Wednesday  when  Judge 

Joseph  West  Molyneaux,  on  the  Govern- 
ment's motion,  dismissed  the  equity  action 

in  its  fourth  week  in  the  federal  district 
court  in  St.  Louis. 

The  door  was  left  open  for  a  retrial,  if 
the  Government  should  elect  to  continue  its 

move  against  Warners,  Paramount  and 
RKO  and  company  officials  on  charges  of 
alleged  conspiracy  complained  of  by  the 
Ambassador,  Missouri  and  New  Grand 
Central  theatres. 

From  Washington  came  word  that  the 
Department  of  Justice  was  planning  a  new 
action. 

The  story  begins  on  page  13. 

87,300  Theatres 

Motion  picture  theatres  throughout  the 
world  now  total  some  87,300,  of  which 
51,700  are  wired,  reports  the  United  States 

Government.  Europe  leads  all  other  geo- 
graphical divisions  with  60,150  theatres; 

the  United  States  has  15,378;  Far  East, 
5,185 ;  Central  and  Latin  America,  5,044 ; 
Canada,  905 ;  and  Africa  and  the  Near  East, 
637. 

There  were  27,000  more  theatres  at  the 
end  of  1935  than  in  1934,  and  11,000  more 
wired  theatres.  A  statistical  survey  of  the 

world's  motion  picture  theatres  in  1935, 
compared  with  the  three  previous  years, 
starts  on  page  30. 

Mexican  Peace 

by  JAMES  LOCKHART 
Mexico  City  Correspondent 

The  four  months  strike  by  employees  in 
Mexico  City  against  eight  American  dis- 

tributors, which  started  September  27,  has 
ended.  The  settlement  finally  restores  to 
Mexican  exhibitors  the  sorely  needed  better 
grade  American  product,  which  has  been 
completely  shut  off  since  the  strike  began. 
Immediately  the  distributors  declared  they 
would  have  an  ample  supply  of  pictures 
ready  this  week. 

By  the  terms  of  the  settlement,  the  distrib- 

utors agree  to  meet  the  strikers'  demand  for 
a  25  per  cent  wage  increase,  effective  last 
Monday,  and  to  pay  the  strikers  80  per  cent 
of  their  wages  for  the  time  they  were  out. 
Some  $18,000  is  due,  half  of  it  to  be  paid 
on  the  day  of  the  strike  settlement  and  the 

remainder  in  three  equal  monthly  install- 
ments. A  payment  of  $1,500  was  made  yes- 

terday as  "strike  costs."  Distributors  are 
forbidden  to  create  employes'  unions  and 
they  must  recognize  the  Cinematographic 

Employes'  Union  as  the  sole  labor  organiza- 
tion. 

The  settlement  followed  a  long  series  of 
conferences  under  Government  supervision. 
It  is  understood  the  settlement  will  help  to 
straighten  out  the  controversy  on  import 
duties  and  income  taxes  between  the  dis- 

tributors and  the  Government. 

Goodwill 

To  RKO 

All  Reliance  pictures  after  "The  Last  of 
the  Mohicans"  will  be  released  by  RKO 
instead  of  by  United  Artists,  it  was  stated 

in  Hollywood  late  last  week  after  the  clos- 
ing of  a  deal  by  Harry  M.  Goetz,  presi- 

dent, and  Edward  Small,  vice-president  of 
Reliance,  and  RKO  officials. 

In  the  future  all  production  of  Reliance 
pictures  will  be  done  at  the  RKO  Radio 

studio,  where  Mr.  Small  will  become  an  as- 
sociate producer  as  well  as  handle  his  own 

pictures.  Among  the  new  Reliance  films  to 
be  made  at  Radio  are  Robert  Donat  in 

"The  Robber  Barons,"  "Gunga  Din,"  "Son 
of  Monte  Cristo"  and  a  series  of  Jack 
Oakie  starring  vehicles. 
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The  Cutting  Room 

The  Hollywood  Scene 

What  the  Picture  Did  for  Me 

Showmen's  Reviews 

Managers'   Round  Table 

Technological 

Asides  and  Interludes 

The  Release  Chart 

Productions  in  Work 

J.  C.  Jenkins — His  Colyum 
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Quietly  the  industry  has  been  building  up 

goodwill  for  the  motion  picture  as  an  in- 
stitution by  placing  at  the  disposal  of  edu- 
cational, religious  and  sociological  groups 

a  series  of  short  subjects  to  aid  in  raising 
the  character  of  American  youth.  These 

films,  excerpts  culled  from  outstanding  fea- 
ture productions,  are  distributed  gratis  and 

already  have  reached  educational  screens  in 

24  states,  immediate  plans  calling  for  ex- 
pansion to  embrace  the  rest  of  the  country. 

Some  21  well  known  pictures  have  been 
so  treated  to  date,  the  abbreviated  forms 

reaching  out,  through  eight  central  distri- 
bution points,  to  some  123  organizations  of 

all  kinds  in  the  field,  which  today  are  using 

46  program  units  for  739  regular  weekly  dis- 
cussions. The  plan  in  detail,  its  aims  and  ac- 

complishments and  the  reactions  brought 
thereby  both  to  the  box  office  and  the  field 
it  is  serving  are  outlined  on  page  15. 

Harley  Director 

Francis  L.  Harley  has  been  appointed 

managing  director  for  Twentieth  Century- 
Fox  in  London  by  Walter  J.  Hutchinson, 

foreign  manager  of  the  company.  The  ap- 
pointment follows  conferences  in  Paris, 

where  Mr.  Harley  has  been  managing 

director  since  last  April.  The  new  appoint- 
ment is  effective  February  17. 

Mr.  Harley  was  born  in  North  Wales 
and  graduated  from  the  University  of 
Pennsylvania.  He  served  in  the  war  and 
joined  Fox  in  1926  as  a  salesman  under 
Mr.  Hutchinson  in  London.  He  was  suc- 

cessively assistant  to  the  managing  director 
at  Paris,  Near  East  manager  at  Athens  and 
managing  director  in  Brazil  before  his 
Paris  appointment. 

Probes  Ahead 

Motion  picture  company  attorneys  in  New 
York  heard  this  week  that  an  investigation 
of  the  score  charge  and  music  seat  tax 
would  be  undertaken  by  a  Congressional 
committee  later  this  session.  An  inquiry  into 
copyrights  involved  in  the  motion  picture 
business  has  been  announced  by  the  House 
Patents  Committee. 

Action  on  the  Duffy  bill  also  is  expected 
at  the  present  session,  and  the  MPTOA 

learned  that  the  Government's  suit  to  declare 
ASCAP  an  illegal  monopoly  would  be  re- 

sumed "in  the  near  future." 
Meanwhile  Warners  continue  to  bring  in- 

fringement actions  against  unlicensed  radio 
stations,  16  such  suits  having  been  filed  by 
this  week.    The  story  is  on  page  22. 
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NEWS  SUMMARY  COVERING  THE  SCREEN  WORLD 

Duals'  Fate 
Double  bills,  dormant  for  months  as  a 

subject  of  industry  controversy,  took  on  new 
life  this  week  when  large  distributors  de- 

cided to  extend  their  fight  for  the  right  to 
effect  a  ban  by  contract  to  the  United  States 
Supreme  Court. 

This  caused  Carl  Laemmle  to  call  on  all 

companies  to  effect  a  truce.  He  suggested 
they  admit  that  they  have  been  licked  in  the 
courts. 

The  MPTOA  considers  the  defeat  of  the 
distributors  in  the  Perelman  case  to  be  a 

setback  for  all  owners,  inasmuch  as  it  pre- 
vents the  large  companies  from  outlawing 

the  practice  by  anti-dual  clauses  in  con- 
tracts. 

The  double  bill  situation  as  it  stands  in  its 

new  form,  together  with  the  complete  text 
of  the  important  Perelman  decision  by  the 
United  States  Circuit  Court  of  Appeals,  are 
told  beginning  on  pages  23  and  36. 

U.S.  Censorship 

Theatre  and  Washington  circles  were  agi- 
tated this  week  over  the  issue  of  Govern- 

ment censorship,  raised  in  the  federal  the- 
atre project  in  New  York. 

The  Works  Progress  Administration  or- 
dered drastic  alterations  in  a  dramatiza- 

tion of  the  Italo-Ethiopian  war,  in  order  to 
avoid  international  complications.  Where- 

upon Elmer  Rice,  regional  director, 

promptly  resigned,  charging  "shabby  poli- 
tics."   See  page  18. 

Exhibitor  Elections 

Lewen  Pizor  was  re-elected  president  of 
the  Philadelphia  MPTO  at  a  meeting  at- 

tended by  75  exhibitors  representing  190 
independents  and  18  affiliates. 

Plans  to  merge  the  MPTO  with  IEPA 
were  quashed  by  unanimous  vote.  Members 
also  went  on  record  as  opposing  triple  fea- 

turing and  the  inclusion  of  political  propa- 
ganda as  a  part  of  newsreels. 

At  the  meeting  the  following  officers  were 
elected  in  addition  to  Mr.  Pizor:  Mike  H. 

Egnal,  A.  R.  Boyd,  George  T.  Gravenstine, 

vice-presidents;  George  P.  Aarons,  secre- 
tary ;  Al  Fisher,  treasurer. 

The  board  of  managers  includes :  Abe  Sa- 
blosky,  Ed  Jefferies,  Ted  Schlanger,  Nor- 

man Lewis,  Joseph  Schwartz,  Abe  Rooner, 
John  Monroe,  Jake  Fox,  Ben  Amsterdam, 
J.  F.  Corbett,  Oscar  Steifel,  Louis  Felt,  Wil- 

liam Hassner,  Herman  Coane,  Max  Korr, 
E.  M.  Connelly,  Luke  Farrell,  Nate  Sa- 
blosky,  Luke  Ring,  Sam  Kinto  and  Ben 
Bache. 

Nominees  who  are  to  be  voted  upon  at  the 

annual  election  of  the  Connecticut  MPTO 

February  4  are :  President,  Arthur  H.  Lock- 
wood,  Adolph  G.  Johnson,  Harry  L.  La- 
vietes  and  Peter  Parokas ;  vice-president, 

Adolph  G.  Johnson,  Lawrence  O'Neill, 
Ralph  Pasho  and  Maurice  Shulman ;  treas- 

urer, Edwin  S.  Raffile;  secretary,  Edward 
G.  Levy  and  Joseph  Shulman. 

Maurice  Fleischman  is  expected  to  be 
the  candidate  to  succeed  Harry  Brandt  as 
president  of  the  New  York  Independent 
Theatre  Owners.  Mr.  Brandt  has  definitely 
announced  his  retirement  from  the  post,  but 
will  continue  activity  in  the  organization. 

Nominations  will  be  made  February  27th. 
Mr.  Fleischman  has  been  one  of  the  most 
active  members  in  the  ITOA  under  Mr. 

Brandt.  He  operates  a  number  of  theatres 
in  Brooklyn. 

Option  Extended 
Carl  Laemmle  announced  this  week  that 

an  extension  of  six  weeks  on  the  option 
granted  to  Standard  Capital  Company, 
headed  by  J.  Cheever  Cowdin,  and  Charles  R. 
Rogers  to  allow  them  the  necessary  time  to 

complete  their  investigation  and  examina- 
tion of  Universal. 

It  is  understood  that  the  contemplated 
loan  of  $2,000,000  from  British  capital  is  not 
forthcoming  because  the  latter  wanted  to 

be  partners  in  the  company  instead  of  ac- 
cepting debentures  for  the  loan.  Mr.  Cow- 

din  is  currently  in  New  York  negotiating 
for  a  loan  of  the  same  amount. 

Universal  is  reported  as  financially  able 
to  finish  the  present  crop  of  pictures  and 
to  put  three  in  work  in  February.  Mr. 

Rogers  is  making  his  headquarters  at  Uni- 
versal pending  the  close  of  the  negotia- 

tions. 

AMPA  Approves 

Plans  for  the  presentation  of  annual 
awards  to  men  in  the  advertising,  publicity 
and  exploitation  departments  of  various 
home  offices  in  New  York  for  the  best  re- 

sults as  decided  upon  by  a  special  commit- 
tee were  formally  adopted  last  week  at  the 

regular  weekly  meeting  of  the  Associated 
Motion  Picture  Advertisers  at  Jack  Demp- 

sey's  Restaurant  off  Broadway. 
The  plans  adopted,  however,  will  in  no 

way  conflict  with  the  annual  Quigley 

awards  which  are  limited  to  theatre  per- 
sonnel. It  was  further  pointed  out  at  the 

meeting  that  the  Ampa  awards  will  center 
about  the  importance  of  merchandising  pic- 

tures. The  first  prizes  will  cover  the  work 
done  for  the  year  ending  December  31, 1935. 

Independent  companies  as  well  as  major 
ones  are  to  be  embraced  in  the  considera- 

tion of  the  awards. 

Soviet  Mission 

In  advance  of  large-scale  orders  to  be 
placed  here  for  motion  picture  studio  and 

theatre  euipment,  three  film  engineers  at- 
tached to  the  Ail-Union  Motion  Picture 

Trust  of  Soviet  Russia  are  in  New  York  to 

study  American  motion  picture  technic. 
They  are  Gregory  Irsky,  Sergei  Soloviev 

and  Alexander  Kalishkin,  from  Moscow. 
With  Vladimir  I.  Verlinsky,  president  of 
Amkino  Corporation,  the  Soviet  film  liaison 
organization  here,  they  will  confer  with 
American  manufacturers  and  technicians, 
and  later  may  go  to  Hollywood. 

While  the  Soviet  film  industry  has  been 

increasing  its  equipment  purchases  in  this 
country,  the  present  mission  probably  will 
pave  the  way  for  still  larger  orders,  said 
Amkino.  The  purchases  will  be  made  on 

the  basis  of  the  delegation's  report. 
The  delegation  particularly  will  observe 

laboratory  equipment  and  processes  as  well 
as  recording  and  projection  apparatus,  and 
will  gather  ideas  on  improved  methods. 

Word  came  from  Moscow  this  week  that 

a  4,000-seat  theatre,  the  largest  in  the 
Union,  will  be  constructed  there,  incorpor- 

ating the  most  modern  design. 

The  second  Soviet  cinema  festival,  sched- 
uled for  next  spring  in  Moscow,  has  been 

postponed  until  1937. 

Nathan  Vidaver 

Nathan  Vidaver  of  the  law  firm  of  Vida- 
ver, Loria  and  Martinson  of  New  York, 

died  late  last  week  at  his  home  in  Pelham, 
N.  Y.,  of  a  heart  attack.  He  was  born  in 
Boston  64  years  ago.  Surviving  are  the 

widow,  Mrs.  Nellie  Ruth  Vidaver ;  a  daugh- 
ter, Mrs.  Robert  C.  Buttolphe;  a  brother, 

Dr.  Maxwell  Vidaver,  and  five  sisters. 
In  1905  Mr.  Vidaver  was  a  candidate  for 

the  supreme  court  bench  on  the  Murphy- 
Hearst  fusion  ticket  and  in  1907  the  Inde- 

pendence League-Republican  forces  nom- 
inated him  for  general  sessions.  Early  in 

1908,  as  a  Special  Deputy  Attorney  General 
of  the  State,  he  prosecuted  the  Kissena 
Park  investigation  before  the  Queens 
County  Grand  Jury. 

In  later  years  Mr.  Vidaver  did  not  take 
part  in  politics  or  hold  public  office,  but  he 
continued  to  practice  law,  specializing  to 
a  large  extent  in  theatrical  cases.  He  had 
been,  at  various  times,  attorney  for  the 
World  Film  Corporation,  the  Thomas  H. 
Ince  Corporation,  William  A.  Brady,  David 
Belasco,  Oscar  Hammerstein  and  David 
Warfield.  He  also  represented  the  photog- 

raphers at  the  hearings  in  Washington  dur- 
ing the  formation  of  the  motion  picture  code 

under  the  National  Recovery  Administra- tion. 
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This  IV %h  in  Pictures 

IN  MOURNING.  (Above) 

The  principal  film  building 
in  Toronto  draped  in  purple 

and  black  as  a  mark  of  grief 
at  the  death  of  King  George 

V.  The  building  houses  the 

exchanges  of  RKO  Radio, 

United  Artists,  MGM,  Uni- 
versal and  a  number  of  other 

distributors.  This  festooning 

also  represents  nearby  ex- 
changes. 

QUEEN  MARY  AT  PREMIERE. 

The  present  Queen  Mother  of 
England,  with  the  Duchess  of  Kent, 

Sir  Connop  Guthrie  of  London 
Films,  and  diplomats  at  opening 

in  London  of  United  Artists'  "The 

Ghost  Goes  West." 
FASHIONS  ARE  NEWS.  To  her 

at  left — Vyvyan  Donner,  who  now 
is  in  complete  charge  of  the  styles 
for  Movietone  News. 

(Cosmo-Sileo  photo) 

TO  LOAF.  For  a  spell,  is  Ginger  HOST  TO  FAN  PRESS.  Ben  Lyon,  in  Republic's  "Dancing  Feet,"  at  reception  for  "movie" 
Rogers,  shown  arriving  in  New  magazine  folk.  L.  to  r.  (seated):  Helen  Ludlum,  Carl  Schroeder,  Ralph  Daigh,  Mary  Spauld- 
York  on  a  vacation  following  over  ing,  Lyon,  Radie  Harris,  Tom  Kennedy,  Larry  Reid;  (standing)  Francisco  Ariza,  Roberto  Socas, 

a  year  of  picture-making  at  Radio.    James  Reid,  Margaret  Waite,  Samuel  Kestenbaum  and  Edward  F.  Finney,  publicity  director. 
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A  CROWD?  At  any  rate  above 
are  pictured  four  on  a  set  for 

British  &  Dominion's  "Two's  Com- 

pany." They  are  R.  Norton  of 
B  &  D,  Mary  Brian,  featured 
player;  Tim  Whelan,  director;  and 
Paul  Soskin,  associate  producer. 

SIGNED  ANEW.  Harry  Sherman 
(right),  who  has  closed  a  new 
agreement  with  Paramount  calling 

for  six  more  "Hopalong  Cassidys." 

AT  SALES  MEETING. 

( Above )  sales  executives 

from  Columbia's  home  of- 
fice in  Chicago  attending 

special  conference  there  on 
distribution  plans.  Left  to 
right:  Joe  McConville,  sales 
supervisor;  Leo  Jaffee,  Abe 

Montague,  general  sales 
manager;  Max  Weisfeldt, 

short  subjects  sales  super- 
visor; and  Rube  Jackter. 

SOCIAL  CONFERENCE  EN  ROUTE.  A  call  upon  the  folks  who  contact  the  customers  was  the  NOT  SO  HOTCHA.   Was  how 
method  employed  by  Randolph  Scott,  Paramount  player,  to  use  up  his  time  between  trains  in  Helen  Morgan  found  New  York 
Chicago.  He  is  shown  at  the  Paramount  exchange  with  (at  his  right)  Eddie  Fontaine,  district  on  arriving  thus,  after  playing  in 

sales  manager,  and  (at  his  left)  Allan  Usher  and  E.  J.  Barnard,  Chicago  executives.  Universal^  "Show  Boat." 
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IN  FULL  FLIGHT.  Has  the  camera  caught 

Harriet  Hoctor  (below)  in  one  of  the  dances 

she  contributes  to  MGM's  "The  Great  Zieg- 
f eld , ' '  spectacular  biography  of  the  show- 

man whose  protegee  she  was. 

IN  AUSTRALIAN  PICTURE.  Helen  Twelvetrees 

on  a  set  of  "Thoroughbred,"  Cinesound  pro- 

duction in  which  she  stars,  at  that  company's 
large  studio  in  Sydney.  Also  shown  is  the 
Rt.  Hon.  J.  A.  Lyons,  Australian  prime  minister, 
who  came  to  the  studio  to  welcome  her. 

FEATURED.  George  Curzon,  Eng- 
lish actor  who  is  importantly  cast 

in  First  Division's  "The  Living 
Dead,"  Alliance  picture.  He  has 
been  appearing  on  Broadway  in 

"Parnell." 

HER  VOICE  WON.  Judy  Gar- 
land, youngster  of  the  vaudeville 

stage  whom  MGM  has  signed  for 
roles  exploiting  what  is  called  an 
unusual  singing  voice. 

HOMECOMING  AT  THE  JOE  E.  BROWN'S.  For  Mr.  Brown  himself,  who  upon  returning  from 
a  trip  East  the  other  day,  ran  happily  into  this  mass  welcome  conducted,  without  recourse  to 
any  outsiders,  by  members  of  his  family.  As  the  event  is  here  pictured,  there  is  Katherine 

Francis  Brown  in  the  Warner  star's  arms.  Follows  Mrs.  Brown.  Then  Joe  E.,  Jr.  In  front  of 

dad  is  Mary  Elizabeth  Anne.  And,  finally,  Donald.  The  star's  next  picture  will  be  "Sons  O'Guns," adapted  from  the  Broadway  show  of  some  time  ago. 
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U.  S.  DROPS  ST.  LOUIS  SUIT 

BUT  PLANS  NEW  ACTION 

Prosecutor  Charges  That  'Great 

Generic  Conspiracy'  Among 
Distributors  Will  Require  Call- 

ing of  Many  More  Witnesses 

The  Government's  second  attempt  since 
last  fall  to  declare  a  conspiracy  existing  in 
connection  with  the  film  product  situation 
in  St.  Louis  exploded  in  the  federal  district 

court  there  on  Wednesday  when  Judge  Jo- 
seph West  Molyneaux  sustained  the  Gov- 

ernment's motion  to  dismiss  the  equity  pro- 
ceedings without  prejudice,  halting  the  trial 

before  the  end  of  its  fourth  week. 

The  motion  was  urged  by  Russell  Hardy, 
assistant  United  States  attorney  general  in 
charge  of  the  prosecution,  in  order,  he  said, 
that  the  case  may  be  refiled  naming  many 

additional  "individual  actors  in  the  con- 

spiracy." 
While  Mr.  Hardy  had  said  that  the 

case  would  be  retried  in  the  same  jurisdic- 
tion, on  Wednesday  Government  counsel 

was  undecided  when,  where  or  how  the 

new  suit,  if  any,  will  be  brought. 

Thus  came  to  a  probable  conclusion  the 
campaign  of  the  Department  of  Justice  to 
hold  Warners,  Paramount  and  RKO  and 
their  subsidiaries  and  corporate  officials,  in 
violation  of  the  anti-trust  laws.  The  action 
was  brought  on  complaint  of  Fanchon  and 
Marco-Harry  C.  Arthur  theatre  interests 
that  the  defendants  were  illegally  withhold- 

ing from  them  first-run  pictures.  The  Gov- 
ernment had  sought  an  injunction  to  prevent 

a  continuation  of  the  alleged  conspiracy. 

The  same  defendants  were  acquitted  last 
November  of  criminal  conspiracy  charges 
involving  identical  issues. 

Sees  "Great  Conspiracy" 
The  dismissal  followed  rejection  by  Mr. 

Hardy  of  an  offer  of  Frederick  H.  Wood, 
of  Warner  counsel,  on  behalf  of  all  defend- 

ants, to  allow  the  Government  to  amend  its 

petition  to  include  as  co-defendant  all  the 
company  officials  who  were  parties  to  the 
former  criminal  case.  Mr.  Wood  urged  that 
if  this  was  not  sufficient  to  allow  the  Gov- 

ernment to  proceed,  then  the  defense  should 
be  permitted  to  give  an  immediate  answer 
whether  it  would  enter  the  appearance  of 
any  other  defendant  the  Government  might 
chose  to  name. 

Mr.  Hardy  replied  this  offer  would  not 
meet  the  situation  confronting  the  Govern- 

ment in  "combating  this  oppressive  com- 
bination," adding  that  this  case  involved 

"only  a  small  segment  of  a  great  generic 
conspiracy"  and  that  in  order  to  obtain 
the  relief  the  public  and  the  motion  pic- 

ture industry  are  entitled  to,  it  may  be 

necessary  to  name  40  or  more  individuals 
as  defendants. 

Judge  Molyneaux  ruled  the  law  left  no 
discretion  to  the  court  as  his  study  of  exist- 

JUSTICE  DEPARTMENT 
PLANNING  NEW  SUIT 

By  FRANCIS  L.  BURT 
Washhigton  Correspondent 

Moving  to  get  into-  the  record,  tes- 
timony which  Judge  Joseph  West 

Molyneaux  refused  on  Monday  to  per- 
mit as  evidence,  Department  of  Jus- 

tice officials,  following  the  dismissal 
without  prejudice  of  the  equity  suit 

against  distributors  in  St.  Louis,  im- 
mediately prepared  at  Washington  to 

bring  a  new  suit,  naming  a  number 
of  additional  defendants. 

The  Washington  announcement  by 

department  officials  of  their  deter- 
mination appeared  effectually  to  qtcash 

rumors  that  the  dismissal  of  the  suit, 

asked  by  Russell  Hardy,  special  assist- 
ant attorney  general,  was  sought  as  a 

way  out  of  a  "difficult  situation." 
No  dissatisfaction  with  Judge 

Molyneaux  was  voiced  by  the  depart- 
ment at  Washington,  where  it  was  said 

the  new  suit  probably  would  be 

brought  before  him.  Mr.  Hardy  is 
remaining  in  St.  Louis  to  jvork  out 
details. 

ing-  cases  and  the  arguments  of  counsel 
made  the  procedure  plain  that  the  plaintiff 
may,  if  he  choose,  dismiss  at  any  time  prior 
to  a  final  decision  without  prejudice.  The 

judge  pointed  out  that  this  was  the  de- 
cision of  the  law,  not  of  the  court. 

Mr.  Wood  had  agreed  the  court  could 
exercise  discretion  whether  to  allow  dis- 

missal, contending  there  never  had  been  a 
similar  situation  in  any  of  the  cases  decided 
previously  and  that  the  defendants  should 
not  be  brought  into  court  again  in  the  same 
case. 

Mr.  Hardy's  request  took  the  defense  at- 

torneys by  surprise  at  Tuesday  morning's 
session.  Judge  Molyneaux  indicated  he 

might  grant  the  motion,  but  gave  the  de- 
fense until  2  o'clock  Wednesday  to  present 

its  opposition. 
Affidavits  submitted  by  defense  counsel 

pleaded  for  a  continuation  of  the  trial  until 
judicial  determination,  showing  hardships 
and  injustices  which  they  said  would  be 

imposed  on  the  defendants  if  the  Govern- 
ment is  permitted  to  drop  the  case  and  start 

anew  under  an  amended  petition  either  in 
St.  Louis  or  some  other  federal  jurisdiction. 

In  granting  the  request  of  defense  attor- 
neys for  further  time  to  study  court  de- 

cisions bearing  on  the  Government's  mo- 
tion, Judge  Molyneaux  said:  "I  am  of  the 

opinion  that  they  (the  Government)  have 
the  absolute  right  to  dismiss.  But,  of 

course,  I  will  hear  you." 
The  court  asked  attorneys  to  make  their 

arguments  as  brief  as  possible,  because  "if  I 

Justice  Department  Officials 

Deny  That  Sustained  Motion 
for  Dismissal  Was  Way 

Out  of  'Difficult  Situation' 

do  grant  the  request  for  dismissal  I  want  to 

catch  the  2  o'clock  train." Frederick  H.  Wood  of  Warner  counsel 

informed  the  court  that  his  study  of  authori- 
ties indicated  there  was  no  absolute  right 

of  dismissal,  but  that  whether  such  a  request 

should  be  granted  with  or  without  preju- 

dice rested  entirely  within  the  court's  dis- cretion. 

Mr.  Hardy's  request  came  at  a  point 
where  the  proceedings  had  taken  a  turn 

decidedly  unfavorable  to  the  Government's cause  and  followed  a  series  of  rulings  by 
the  court  which  were  considered  to  have 
boosted  the  defense  materially. 

Evidence  Narrowed  Down 

Judge  Molyneaux  on  Monday  eliminated 
a  number  of  statements  attributed  to  vari- 

ous officers  of  the  defendant  companies  and 
virtually  narrowed  the  conspiracy  evidence 
down  to  correspondence  that  had  passed 
when  RKO  and  Paramount  committed  their 

1934-35  product  to  Warner  Brothers  for  St. 
Louis.  By  these  rulings  Judge  Molyneaux 
removed  from  admissible  evidence  several 

important  conversations  between  Harry  C. 
Arthur  and  Jack  Allen  Partington,  officials 
of  Fanchon  and  Marco,  and  important  ex- 

ecutives of  the  defendant  companies. 

In  presenting  the  motion  to  dismiss  Mr. 
Hardy  said: 

"After  serious  and  mature  consideration  of 
the  rulings  of  the  court  yesterday  I  wish 

to  state  with  the  greatest  deference  and  re- 
spect to  the  court  that  we  feel  an  adequae 

and  complete  exposition  of  the  facts  in  this 
matter  requires  that  many  individual  actors 
in  the  conspiracy  must  be  made  defendants 
in  the  case. 

"Therefore,  I  move  the  court  to  dismiss 
this  case  without  prejudice,  so  that  a  new 
suit  may  be  filed  joining  these  individual 

actors  as  defendants." Defense  counsel  indicated  they  had  no  ob- 
jection to  taking  the  case  out  of  court,  pro- 

vided the  Government  would  not  be  per- 
mitted to  bring  new  proceedings  based  on 

the  same  facts  and  circumstances. 

Mr.  Hardy  indicated,  however,  at  that 
juncture,  that  the  Government  may  institute 
a  new  suit  against  the  same  defendants. 
He  said  that  if  the  case  is  refiled  under  an 
amended  bill  of  complaint,  it  would  be 
brought  in  the  federal  district  court  at  St. 

Louis,  since  the  affected  properties  are  lo- 
cated there. 

Witnesses  En  Route 

Anticipating  that  Mr.  Arthur  would  be 
the  last  Government  witness,  and  that  his 
cross-examination  would  end  Tuesday,  de- 

fense attorneys  telegraphed  for  numerous 
out-of-town  witnesses,  and  some  were  en 

{Continued  on  following  bage) 
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U.  S.  CIVIL  SUIT  ENDS  IN  FOURTH  WEEK 

route  to  St.  Louis  when  the  prosecution  riled 
its  surprise  motion. 

In  support  of  his  motion,  Mr.  Hardy 
admitted  none  of  the  cases  he  had  cited 

probably  had  proceeded  as  far  as  this  one 
toward  a  final  determination  of  the  issues 

by  the  court.  He  added  he  could  not 
believe  that  could  alter  the  fundamental 

universal  rule  that  the  plaintiff  retains  the 

right  to  dismiss  without  prejudice,  except 
under  extraordinary  circumstances,  until 
the  time  the  court  passes  on  a  suit. 

The  prosecutor  contended  that  in  the  ab- 
sence of  many  of  the  protagonists  in  the 

alleged  conspiracy,  he  felt  the  Government 
would  be  precluded,  largely  for  technical 
reasons,  from  obtaining  the  relief  to  which 

it  was  entitled  "from  this  oppressive  gigan- 
tic combination,"  and  that  it  would  encour- 
age an  act  in  restraint  of  trade.  He  insisted 

the  defendants  would  lose  none  of  their 

rights  if  the  Government  were  permitted  to 
bring  entirely  new  proceedings. 

Irving  Lesser  on  Stand 

Irving  Lesser,  managing  director  of  the  Roxy 
theatre  in  New  York,  under  Howard  S.  Cull- 

man, trustee,  testified  for  the  Government  last 
Wednesday.  Over  objection  of  defense  counsel 
he  was  permitted  to  tell  of  a  conversation  with 
Roy  Haynes,  Eastern  district  salesmanager  for 

Warner  Bros.,  relative  to  booking  "Alibi  Ike" 
for  exhibition  in  the  Roxy,  and  testified  that  he 
had  read,  after  several  delays,  that  the  picture 
had  been  booked  into  the  Cameo. 

Milton  Arthur  of  Los  Angeles,  president  and 
general  manager  of  Cabart  Theatre  Corpora- 

tion, which  has  a  number  of  theatres  in  Cali- 
fornia, Arizona,  Nevada  and  Utah,  and  a 

brother  of  Harry  C.  Arthur,  Jr.,  on  Thursday 
told  of  difficulties  in  obtaining  Warner  pictures 
for  his  houses,  and  said  his  proposals  for  Para- 

mount Pictures  were  rejected  by  that  company's home  offices. 
Charles  Caballero,  Milton  Arthur,  Marco 

Wolff  and  Harry  C.  Arthur  and  his  wife  each 
own  one-fourth  interest  in  the  Cabart  Com- 
pany. 

Cross-examination  by  Frederick  H. 
Wood,  Warner  attorney,  revealed  that 
Cabart  eventually  had  obtained  Warner 

pictures  for  the  1935-36  season  on  sub- 
stantially the  original  terms  submitted  by 

Milton  Arthur,  though  the  houses  were 

without  these  pictures  from  August  I  to 
December  24,  1935. 

He  testified  that  his  company  had  to  give  up 
the  Studio  theatre,  Prescott,  Ariz.,  because  of 
its  inability  to  obtain  Warner  pictures  at  an 
early  date  in  the  1935-36  season.  He  also  said 
that  Jules  Levy,  RKO  general  sales  manager, 

had  told  him,  "You  had  better  interest  yourself 
in  that  situation  (St.  Louis)  if  you  know 
what's  good  for  you." 

Says  Contracts  Were  Rejected 

Mr.  Arthur  said  he  had  signed  a  Paramount 
contract  application  but  had  been  told  later  that 
the  contracts  had  been  rejected. 
He  gave  the  result  of  a  conversation  with 

John  Otterson,  president  of  Paramount  at  that 

company's  Los  Angeles  studios  on  August  IS or  16  last.  He  said  that  he  went  to  Otterson 
in  an  effort  to  get  Paramount  Pictures,  and 

ST.  LOUIS  TRIAL  COST 

UP  IN  THE  MILLIONS 

That  the  Government's  equity  suit 
at  St.  Louis  against  Warner  Bros., 
Paramount  and  RKO,  and  subsidiaries 

and  individual  officers  of  the  com- 
panies, will  require  an  expenditure  of 

$1,500,000  by  ■  the  defendant  com- 
panies in  fighting  this  case,  as  well  as 

the  companion  criminal  proceedings 
in  which  they  were  acquitted,  and  the 
socalled  Koplar  suits  against  Skouras 

Bros.  Enterprises  and  the  St.  Louis 
Amusement  Company  in  1932  and 
1933,  is  the  estimate  of  lawyers. 

The  $1,5  00,000  will  include  the 

fees  for  attorneys,  loss  of  their  time 
from  other  duties  in  the  companies, 
their  hotel  expenses,  railroad  and  plane 

fare,  and  the  like. 

advised  him  that  Peacock  and  Louis  had  both 
told  him  that  they  could  not  do  business  with 
him,  and  of  how  he  needed  the  pictures  to  keep 
his  houses  in  operation,  and  that  Paramount 
had  refused  to  sell  him  solely  because  of  his 

brother's  connection  with  the  St.  Louis  cases, 
and  he  could  see  no  reason  why  Paramount 
should  refuse  to  sell  him. 
He  quoted  John  E.  Otterson,  Paramount 

president,  as  saying,  "If  all  that  you  say  is  true 
it  would  seem  to  me  that  you  are  entitled  to 

the  pictures."  After  a  Government  counsel 
question  he  added  that  he  had  never  heard 

further  from  Mr.  Otterson  and  hasn't  obtained 
Paramount  pictures. 

Asked  by  Frederick  H.  Wood,  Warner 

counsel,  if  he  didn't  know  that  the  reason 
why  Warner  Bros,  had  insisted  that  his 
proposals  for  pictures  be  in  writing  was 
because  they  had  found  it  was  not  safe 
for  any  of  their  executives  to  carry  on  a 
conversation  with  a  representative  of 
Fanchon  &  Marco  unless  somebody  else 

was  present,  Mr.  Arthur  replied  with  some 

heat:  "That's  not  true.  Nothing  of  that 
kind  was  ever  suggested  to  me  by  any 
Warner  representative.  On  the  contrary, 
the  fact  is  that  they  always  told  me  that 
they  had  no  objection  to  me  and  wanted 

to  do  business  with  me  if  they  could." 
The  cross-examination  by  Wood  revealed 

that  after  the  Government  obtained  its  indict- 
ment against  Warner,  Paramount  and  RKO  the 

Roxy  theatre  played  four  Warner  pictures  and 
rejected  five  other  pictures. 

Both  sides  were  able  to  count  up  a  few  vic- 
tories, more  or  less  important,  on  Friday. 

The  Government  scored  when  Judge  Moly- 
neaux  allowed  introduction  of  evidence  in  the 
form  of  income  tax  reports  to  show  the  assets 
of  the  Warner  Bros.,  Paramount  and  RKO 
groups  and  their  affiliated  concerns. 
The  first  point  won  by  a  defendant  came 

when  RKO  counsel  successfully  argued  that 
the  evidence  of  Milton  Arthur  concerning  the 
conversation  with  Jules  Levy  should  be  exclud- 

ed on  the  grounds  that  at  the  time  Mr.  Levy 
was  not  engaged  in  company  business. 
When  Mr.  Hardy  attempted  to  get  into  the 

record  a  list  of  the  theatres  owned  by  the 
Radio-Keith-Orpheum  interests,  Warner  Bros., 
and  Paramount,  Judge  Molyneaux  in  turn  sus- 

tained objections  by  Jacob  M.  Lashly  for  RKO, 
Wood  for  Warners  and  Louis  Phillips  of  Para- 

mount counsel. 

Hilles  Testifies 

It  was  then  revealed  that  in  response  to  a 
request  from  the  Government  Charles  D.  Hilles, 
who  was  trustee  in  bankruptcy  for  Paramount- 
Publix  at  the  time  that  Marco  Wolff  and  his 
sister  Fanchon  Simon  had  their  conversation 
with  Adolph  Zukor  at  the  Paramount  studios 
in  Hollywood  concerning  the  St.  Louis  picture 
situation,  voluntarily  had  come  to  St.  Louis 
Friday  morning. 

Mr.  Hardy  had  called  Mr.  Hilles  to  St.  Louis 
in  an  attempt  to  show  that  at  the  time  of  the 
conversation  with  Fanchon  and  Marco,  Adolph 
Zukor  did  have  the  authority  to  sell  pictures 
for  Paramount,  but  when  Mr.  Hilles  completed 
his  testimony  Friday  afternoon  Judge  Moly- 

neaux stuck  to  his  original  ruling  that  this 
conversation  could  not  go  into  the  record. 

Just  prior  to  adjournment  for  the  day  Mr. 
Hardy  reopened  the  argument  on  whether  Judge 
Molyneaux  should  permit  the  goverment  to  pre- 

sent evidence  touching  on  the  profits  and  losses 
of  the  Shubert-Rialto  and  Orpheum  theatres. 

Saturday's  session  was  called  off  when  Judge 
Molyneaux  informed  the  interested  attorneys 
through  the  clerk  of  the  court  that  he  was 
being  annoyed  by  a  tooth  and  had  found  it 
necessary  to  visit  a  dentist. 

Limited  to  Correspondence 

The  question  of  whether  Warners,  Para- 
mount and  RKO  had  conspired  to  violate  the 

anti-trust  law  was  almost  entirely  confined  to 
correspondence  between  officials  of  the  various 
companies  involved  in  connection  with  commit- 

ments and  actual  contracts  for  Paramount  and 
RKO  films  to  the  Shubert-Rialto  and  Orpheum 
for  the  1934-35  season,  by  a  series  of  rulings 
from  the  bench  Monday. 
The  court  sustained  a  defense  objection  to 

Government  introduction  of  documentary  evi- 
dence on  the  financial  operations  of  the  Shu- 

bert-Rialto and  Orpheum  under  Warner  man- 
agement since  March  31,  1934. 

Judge  Molyneaux  sustained  defense  objec- 
tions later,  ruling  out  conversations  with  Her- 
man Starr,  Gradwell  Sears  and  Abel  Cary 

Thomas  of  Warners  by  Harry  C.  Arthur,  F.  & 

M.  executive,  and  the  Government's  star  wit- ness. 
Harold  F.  Collins,  a  special  assistant  to  the 

attorney  general,  is  assisting  Russell  Hardy. 
He  replaced  Walter  Rice,  who  returned  to 
Washington. 

Discuss  New  Films 

At  Columbia  Meet 

Columbia  product  for  1936-37  was  out- 

lined and  discussed  at  the  company's  re- 
gional sales  meeting  in  San  Francisco  at  the 

William  Taylor  Hotel  over  last  week  end. 
Abe  Montague,  general  sales  manager,  and 
Jerome  Safron,  western  division  manager, 
presided.  Managers  and  salesmen  from 

Salt  Lake,  Los  Angeles,  Portland  and  Se- 
attle attended.  Arrangements  were  in  charge 

of  L.  E.  Tillman,  branch  manager  in  San 
Francisco,  and  Mel  Klein,  office  manager. 

Columbia  is  spending  more  than  $1,000,- 
000  in  the  building  of  new  stages,  offices  and 

technical  buildings  at  the  studio  in  Holly- wood. 
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INDUSTRY  GOODWILL  PLAN  TO  KEEP 

YOUTH  WILL  EMBRACE  ALL  OF  U.S. 

Subjects  in  "Secrets  of  Success" 
Series  Shown  in  I  14  Gather- 

ings of  Religious  and  Educa- 
tional Leaders  in  24  States 

Free  distribution  by  corporate  members  of 
the  Motion  Picture  Producers  and  Distribu- 

tors of  America  of  short  subject  excerpts 
from  outstanding  pictures  for  the  purpose  of 
elevating  the  character  of  American  youth 
has  met  with  such  success  in  winning  over 

critics  of  the  value  of  motion  picture  enter- 
tainment that  the  plan  will  be  extended  im- 

mediately to  embrace  eventually  those  states 
not  now  included  among  the  24  which  have 
been  serving  as  the  field  ground  of  a  test. 

Climaxing  six  years  of  effort — four  spent 
on  formulation,  two  on  practice — the  in- 

dustry now  feels  that  it  has  found  in  the 
character  education  series,  known  as  the 

"Secrets  of  Success"  series,  a  most  effec- 
tive implement  for  creating  new  attitudes 

toward  the  industry,  breaking  down  many 
prejudices  and  establishing  new  friendly 
contacts  among  educational  and  religious 
leaders  who  have  been  adamant.  The 

goodwill  thus  created  stands  to  aid  box 
offices. 

From  a  large  number  of  features  exam- 
ined periodically,  certain  ones  are  selected 

as  containing  life  situations  which  would  be 
conducive  to  constructive  discussion  among 
educational,  religious  and  community 
groups.  Pictures  of  these  subjects  are  made 
available  in  abbreviated  form,  without  cost, 
to  institutions  interested,  but  at  no  time  may 
admission  be  charged. 

Who  Prepare  Subjects 

The  subjects  are  prepared  under  the  direc- 
tion of  the  Committee  on  Social  Values  in 

Motion  Pictures,  set  up  through  education- 
al, sociological  and  industry  effort,  and  con- 

stituted as  follows :  Dr.  Howard  M.  Le- 
Sourd,  dean  of  the  Graduate  School  of  Bos- 

ton University,  chairman;  Dr.  Florence 
Hale,  editor  of  The  Grade  Teacher;  Dr. 
Mark  A.  May,  director  of  the  Institute  of 
Human  Relations  at  Yale  University;  Dr. 
Miriam  Van  Waters,  nationally  known 
penologist ;  and  Dr.  Frank  N.  Freeman, 
professor  of  psychology  at  the  University 
of  Chicago. 
From  the  cutting  continuities  of  the 

selected  pictures,  scenes  are  selected  which 
will  show  the  desired  situations  for  improv- 

ing child  character.  Lavender  prints  are 
made  from  the  original  negatives  of  the 
scenes  selected,  and  duplicate  prints  are  then 
made  from  the  lavenders  after  they  have 
been  edited  to  the  desired  footage  (less  than 
1,000  feet  each). 

Prints  are  made  from  the  duplicate  nega- 
tives for  use  in  the  selected  organizations  in 

eight  established  zones,  the  dupe  negatives 
remaining  the  property  of  the  industry,  and 
are  deposited  at  the  laboratories.  The  prints 

are  also  the  industry's  property,  but  remain 

HUTCH  INS  JIBES  DRIVE 
FOR  ALLEGIANCE  OATH 

If  School  teachers  are  to  be  re- 
quired to  take  the  oath  of  allegiance, 

so  should  motion  picture  players,  ra- 
dio performers  and  others  who  have 

equally  great  influence  on  the  young, 

believes  Dr.  Robert  Maynard  Hutch- 
ins,  president  of  the  University  of 
Chicago. 

"Let  us  include  newspaper  men, 
and  especially  the  designers  of  the 

comic  supplements,"  he  said.  "Let  us 
line  up  all  the  movie  stars.  Let  us  in- 

sist on  an  oath  of  allegiance  from 

radio  performers. 

"If  teachers  are  to  take  an  oath, 
Amos  and  Andy  should  be  compelled 

to  salute  the  Flag  and  sing  the  'Star- 

Spangled  Banner'  twice  a  day." 

in  the  various  zone  distribution  offices  where 

they  are  deposited. 
Pictures  finally  accepted  for  treatment  as 

part  of  the  series  are  no  longer  being  shown 
in  theatres,  the  subjects  of  the  series  to 

date,  in  the  order  of  their  treatment,  com- 
prising the  following : 

Huckleberry  Finn,  Paramount,  released  Aug- 
ust, 1931. 

*Broken  Lullaby,  Paramount,  February,  1932. 
Sign  of  the  Cross,  Paramount,  February,  1933. 
Cradle  Song,  Paramount,  November,  1933. 
Skippy,  Paramount,  April,  1931. 
Sooky,  Paramount,  December,  1931. 
Tom  Sawyer,  Paramount,  November,  1930. 
Tom  Brown  of  Culver,  Universal,  July,  1932. 
Lucky  Dog,  Universal,  April,  1933. 
Alias  the  Doctor,  Warners,  March,  1932. 

There's  Always  Tomorrow,  Universal,  Sep- 
tember, 1934. 

Wednesday's  Child,  RKO,  October,  1934. 
Her  Sweetheart,  Christopher  Bean,  MGM, 
November,  1933. 

*Young  America,  Fox,  April,  1932. 
Gentlemen  Are  Born,  Warners,  November, 

1934. 
No  Greater  Glory,  Columbia,  April,  1934. 
The  Band  Plays  On,  MGM,  December,  1934. 
One  Night  of  Love,  Columbia,  September, 

1934. 

*Two  subjects  each  were  made  from  "Broken  Lulla- 
by" and  "Young  America." 

Only  five  of  the  pictures  treated  were  Box 
Office  Champions  as  compiled  by  Motion 
Picture  Herald  from  theatre  admission 

grosses,  indicating,  perhaps,  that  through 

the  use  of  the  "Secrets  of  Success"  subjects, 
distributors  seek  further  to  widen  the  ap- 

peal for  the  type  of  production  selected. 
These  subjects  are  not  specially  prepared, 

but  actually  are  excerpts  from  theatrical  re- 
leases. Since  the  subjects  are  excerpts — 

never  a  complete  story — it  was  felt  that 
there  are  always  large  numbers  among  those 
who  see  the  films  who  are  moved  to  see  the 

whole  picture,  thus  stimulating  the  business 

of  revivals.  Too,  "The  Secrets"  are  said 
to  have  proved  to  have  favorable  effect  on 

Increasing  Interest  of  Commun- 

ity Leads  in  MPPDA's  Free 
Subjects  Culled  from  Releases 

Found  Removing  Prejudices 

the  current  showings  of  pictures  of  similar 
value — all  of  which  is  important  to  the  ex- 

hibitor in  the  community  where  the  plan  is working. 

Subjects  of  the  series  have  been  shown 
to  114  assemblies  of  religious  and  educa- 

tional leaders.  These  have  been  represen- 

tative gatherings  in  24  states,  with  dele- 

gates present  from  many  others.  This  in- 
cludes summer  sessions  at  many  leading 

universities,  summer  assemblies  of  clergy- 
men and  lay  leaders,  and  showings  in 

churches,  school  rooms  and  auditoriums, 

social  service  agencies,  educational  and 

women's  conventions  and  the  like.  Some 
123  organizations  now  are  regularly  using 

the  series,  involving  thousands  in  the  sub- 

sequent discussions. 
There  are  46  such  program  units  in  operation 

at  the  present  time,  with  unknown  thousands 
enrolled  in  739  discussion  groups,  each  group 
receiving  their  pictures  on  a  regular  schedule 
of  bookings,  holding  the  picture  from  one  to 
three  days,  depending  upon  the  number  of  show- 

ings demanded  by  their  program.  Since  the 
opening  of  the  school  year  this  season,  236 
additional  bookings  have  been  made,  with  a 
total  of  658  new  showings. 

Typical  of  the  types  of  leaders  who  have  ex- 
pressed interest  in  the  plan  are  the  following: 

Walter  S.  Bell,  in  charge  of  special  services, 
Board  of  Education,  Atlanta ;  Dr.  A.  N.  French, 
director  of  the  Institute  of  Juvenile  Research, 
University  of  New  Hampshire,  Durham,  N.  H. ; 
Dr.  Edward  D.  Grant,  executive  secretary  of 
publication,  the  Presbyterian  Church  of  the 
United  States,  Richmond,  Va. ;  Helen  C. 
Davis,  director  of  student  teaching,  Colorado 
State  Teachers'  College,  Greeley,  Colo.;  Dr. 
John  A.  Thackston,  dean,  College  of  Educa- 

tion, University  of  Tennessee,  Knoxville, 
Tenn. ;  Guy  H.  Purdy,  secretary-treasurer,  Al- 

bany Cathedral  Summer  School,  Albany,  N. 
Y. ;  W.  S.  Mills,  president,  Clements  Paper 
Company  and  superintendent  of  the  Sunday 
school  of  the  First  Presbyterian  Church,  Nash- 

ville, Tenn.;  F.  Ernest  Johnson,  executive  sec- 
retary, Federal  Council  of  the  Churches  of 

Christ  in  America,  New  York;  Dr.  Paul  H. 
Vieth,  Yale  Divinity  School,  New  Haven ; 
Theodore  F.  Lentz,  director  of  Character  Re- 

search Institute,  Washington  University,  St. 

Louis ;  Mrs.  C.  O.  Cromer,  president,  Parent- 
Teachers'  Association,  State  College,  Pa.;  Rev- 

erend John  H.  Kenne,  rector,  St.  Thomas's 
Episcopal  Church,  Newark,  N.  J. ;  Professor 
Frederic  M.  Thrasher,  associate  professor  of 
education,  New  York  University,  New  York ; 
Alan  S.  Hacker,  Lower  West  Side  Motion 
Picture  Council,  New  York ;  W.  T.  Bolger, 
YMCA,  Little  Rock,  Ark;  Frank  S.  Hackett, 
headmaster,  Riverdale  Country  School,  River- 
dale,  N.  Y. 

Without  regard  to  the  ultimate  value  of  the 
"Secrets  of  Success"  series  in  accomplishing  its 
objective,  two  additional  significant  aspects  to 
the  program  are  these :  The  series  offers  a  very 
practical  test  of  the  use  of  motion  pictures  in 
education;  it  also  constitutes  a  practical  ap- 

proach to  character  education  through  the  mo- 
tion picture. 
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THIS  MR.  ADVERSE  MORE 

DYNAMIC  THAN  IN  BOOK 

CJ  Translators   of    Allen    novel    give    its    passive  hero  a  nip  from  the  showman's  flask 

Fredric  March  and 
Olivia  de  Havilland 

N  explaining  why 
his  company  had 
chosen  to  make 

"Anthony  Adverse," 
Jack  L.  Warner, 
production  head  of 
Warner  Brothers, 

spoke  the  language 
of  the  exhibitor : 
"There  are  certain 

things  that  every  au- 
dience wants.  They 

are  an  absorbing 
story,  lots  of  action, 

drama,  romance,  ad- 
venture and  unusual 
We  found 

so  we  decided 
settings. 

all  this  in  'Anthony  Adverse 
to  make  it." 

To  make  it  has  proved  a  big  undertaking. 
Two  years  were  spent  in  preparing  the 
voluminous  novel  by  Hervey  Allen  for 
shooting,  which  is  now  in  progress. 

Sheridan  Gibney,  who  did  the  scenario, 
spent  five  months  on  the  actual  writing  after 
a  staff  of  a  dozen  research  men  had  spent 

21  weeks  gathering  authentic  data.  Gibney's 
attitude  is  indicated  in  this  comment  by  him 
on  the  method  pursued. 

"In  the  novel,  Anthony  was  a  passive 
character,"  he  pointed  out,  "yet  everything 
happened  to  him.  For  the  purposes  of  drama 
it  was  necessary  to  show  him  as  a  man  who 
sought  adventure,  rather  than  a  man  to 
whom  adventure  came.  He  had  to  be  made 

more  dramatic,  more  active,  more  positive." 
There  is  always  the  danger  that  in  a  pro- 

duction like  "Anthony  Adverse"  its  director 
may  go  "arty"  and  that  in  his  attempts  to 
do  a  class  picture  he  will  forget  the  good 

old  principles  of  down-to-earth  entertain- 
ment. Mervyn  LeRoy,  however,  has  been 

in  the  box-office  lists  for  a  long  time.  Pic- 

tures like  "I  Am  a  Fugitive,"  "Little  Cae- 
sar," "Five  Star  Final,"  "Gold  Diggers  of 

1933,"  "Oil  for  the  Lamps  of  China"  and 
"I  Found  Stella  Parish"  prove  that  he  keeps 
his  eye  on  the  customers  out  front.  How- 

ever, declares  Mr.  LeRoy : 

"This  is  the  toughest  picture  I  ever  made, 
mainly  because,  for  once  in  my  career,  in- 

stead of  wondering  if  I  have  enough  story, 
I  have  to  be  very  careful  not  to  neglect  any 

part  of  my  overabundance.  I  cannot  under- 

stand why  people  speak  of  'Anthony'  as 
being  so  long.  After  all,  600,000  people 
bought  the  novel  and  an  estimated  3,000,000 

people  read  it,  so  length  could  not  have  mat- 

tered. It  had  popular  appeal,  and  that's  the 
best  reason  I  know  for  making  any  story. 
After  all,  the  only  measure  of  a  picture  is 
whether  the  girl  who  works  in  a  box  factory 
in  Kankakee  and  the  boy  who  jerks  soda  at 

the  corner  drug  store  will  like  it." 
Before   a   picture   is   made,   the  studio 

always  prepares  a  "gross  plot."  Take  the 
one  on  "Anthony  Adverse"  in  LeRoy's office.  It  is  a  ruled  chart  with  a  list  of  sets 

and  the  order  of  their  shooting  across  the 
top.  Along  the  sides  is  a  list  of  characters. 

By  placing  a  check  in  the  proper  intersec- 
tion of  lines,  it  shows  at  a  glance  when  and 

where  each  character  works.  According  to 

this,  there  are  131  sets  in  "Anthony  Ad- 
verse," more  than  double  the  number  in  the 

usual  big  feature. 

V  Y 

This  necessitated  an  extensive  building 

program.  The  African  stockade,  for  in- 
stance, covers  some  12  acres,  including  its 

approaches.  There  is  an  opera  performance 
in  Italy  and  one  in  Paris.  An  entire  theatre 
interior  was  built  for  each,  including  stage 
sets,  boxes,  auditorium  and  foyers.  Then 
there  are  the  big  docks  and  warehouses  of 
Leghorn,  Italy,  a  dock  at  Havana  with  a 
quarter-mile  of  business  street ;  an  African 
jungle  covering  about  half  an  acre,  to  men- 

tion only  a  few  of  the  larger  sets.  In  addi- 
tion, there  is  a  monastery  and  wall  built  on 

the  Warner  ranch,  a  big  chateau  built  at 
Busch  Gardens  in  Pasadena,  a  snow-covered 
Alpine  trail  built  on  the  lot,  an  American 
clipper  ship  built  on  the  studio  lake,  and  a 

Spanish  tramp  steamer  erected  at  the  Vita- 

graph  pier. 
Casting  the  picture  was  a  three-month 

job,  with  nearly  a  hundred  roles  to  be  filled 

and  every  type,  size  and  nationality  needed. 
The  selection  of  Fredric  March  for  the  title 

role  is  generally  considered  a  good  piece  of 

casting.  He  proved  himself  as  a  dashing  ro- mantic type. 

Olivia  de  Havilland,  whose  first  big 

chance  was  in  "A  Midsummer  Night's 
Dream,"  showed  her  versatility  in  "Alibi 
Ike,"  "The  Irish  in  Us"  and  "Captain 
Blood."  Claude  Rains  and  Edmund  Gwenn 
seem  very  sound  selections  also.  As  the  old 
libertine,  Don  Luis,  Rains  should  be  at  his 

best.  Gwenn,  in  "The  Bishop  Misbehaves," 
"Sylvia  Scarlett"  and  "The  Walking  Dead," 
demonstrated  that  he  is  one  of  the  best  char- 

acter actors  London  has  sent  us.  Gwenn 

has  the  role  of  Bonnyfeather.  Louis  Hay- 
ward  plays  the  part  of  Dennis  Moore,  An- 

thony's father. 
Others  in  the  cast  are  Luis  Alberni,  Don- 

ald Woods,  Pedro  de  Cordoba,  Marjorie 

Gateson,  Henry  O'Neill,  Ralph  Morgan, 
Akim  Tamiroff,  Frank  Reicher,  Fritz  Lei- 
ber,  Joe  Crehan,  Clara  Blandick,  Mathilde 
Comont  and  J.  Carroll  Naish. 

Leo  Forbstein  did  the  scoring  and  says 
it  was  a  stimulating  task  because  he  had  a 
variety  of  themes  with  which  to  work.  In 
addition  to  five  different  national  back- 

grounds, there  are  the  first  acts  of  two  dif- 

ferent operas,  "L'Orpheo"  and  "La  Duch- 

essa  de  Farrara." More  than  one  million  dollars  already 
have  gone  into  this  production. 
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WPA  CENSORSHIP  BRINGS  CHARGE 

OF  "SHABBY  POLITICS"  FROM  RICE 

Washington  "Broke  Word"  in 

Deletions  by  Hopkins'  As- 

sistant in  "Ethiopia"  Script, 
Says  Director,  Resigning 

Government  censorship  became  a  para- 
mount issue  this  week  when,  climaxing 

months  of  discord,  Elmer  Rice,  playwright, 
resigned  as  New  York  regional  director  of 
the  federal  theatre  project. 

Mr.  Rice  submitted  his  resignation 

when  he  learned  that  his  first  production,  a 

topical  presentation  of  the  Italo-Ethiopian 
war,  was  to  be  censored.  Charging 

"partisan  politics,"  he  raised  the  issue  of 
freedom  of  speech  and  said  that  "Wash- 

ington has  broken  its  word." 
The  order  to  delete  certain  subject  matter 

from  the  production,  which  was  to  have  opened 
this  week  at  the  Biltmore,  New  York,  was 
given  by  Jacob  Baker,  assistant  to  Harry  L. 
Hopkins,  WPA  administrator.  Washington  of- 

ficials felt  the  censoring  was  necessary  in  order 
to  avoid  international  complications.  The  show 

was  to  have  inaugurated  "The  Living  News- 
paper" unit,  based  on  the  same  idea  as  "The 

March  of  Time"  of  radio  and  screen. 
Philip  Barber,  who  had  served  as  assistant 

to  Mr.  Rice,  was  appointed  acting  regional 
director,  and  Mrs.  Hallie  Flanagan,  national 
director,  announced  she  would  spend  at  least 
half  her  time  in  New  York. 

Trouble  in  Hollywood 
Meanwhile,  repercussions  were  expected  in 

Hollywood  where  the  screen  guilds  also  have 
been  questioning  phases  of  the  federal  theatre 
project.  Mr.  Rice  is  an  official  of  the  Drama- 

tists' Guild,  closely  allied  with  the  Screen  Writ- 
ers' Guild  through  the  Authors'  League  of America. 

One  of  Mr.  Rice's  last  official  acts  before  re- 
signing was  to  announce  that  admission  prices 

for  the  WPA  productions  in  the  New  York 
region  would  range  from  15  cents  to  $1  top, 
with  a  50-cent  top  for  most  shows.  The  fed- 

eral admission  tax  will  be  added  to  all  tickets 
over  40  cents,  indicating,  said  Mr.  Rice,  that 
the  Government  will  not  eliminate  its  policy 
of  taxing  amusements  even  though  the  theatre 
is  operated  by  the  Administration.  The  thou- 

sands on  the  relief  rolls  will  be  admitted  free 
Monday  nights. 

It  was  announced  too,  that  the  federal  theatre 
in  New  York  has  36  plays  in  rehearsal,  13  of 
which  are  original  scripts  representing  the  work 
of  both  known  and  unknown  playwrights. 
Seven  Theatres  Leased 

Seven  theatres  have  been  leased  in  New  York 
City  and  12  halls  and  auditoriums  engaged  by 
the  federal  Government  for  the  staging  of  these 
plays,  in  the  production  of  which  4,017  actors, 
stage  hands  and  technical  workers  will  partici- 
pate. 
When  appointed  last  October  11,  Mr.  Rice 

made  known  that  in  attempting  to  revive  en- 
thusiasm for  the  legitimate  stage  he  would  seek 

especially  to  create  interest  among  the  younger 
generation,  "in  order  to  let  them  know  that 
there  h  a  form  of  amusement  other  than  mo- 

tion pictures."  His  public  pronouncements  were critical  of  the  dominant  place  won  by  the screen. 

Mr.  Rice's  resignation  came  as  the  climax  of  a 
long  series  of  wrangles  over  Uncle  Sam's  the- 

atrical experiment.    Postponements  of  produc- 

CALLS  U.  S.  PROJECT 

FUTILE  "SIDESHOW" 
Commenting  on  the  federal  theatre 

project  controversy  in  New  York, 
Brooks  Atkinson,  drama  critic  of  the 

New  York  "Times,"  observed: 

"The  episode,  which  is  silly  in  it- 
self, shows  how  futile  it  is  to  expect 

the  theatre  to  be  anything  but  a  side- 
show under  government  supervision. 

.  .  .  The  first  crisis  shows  what  many 
of  us  foresaw,  that  a  theatre  paid  for 
out  of  public  funds  cannot  enjoy  the 
freedom  normal  in  private  ventures. 
.  .  .  What  we  all  know  now  is  that  a 

free  theatre  cannot  be  a  government 

enterprise." 

tions  have  been  repeated,  the  result  of  red  tape 
and  Government  regulations,  according  to  Mr.. 
Rice,  who  repeatedly  denounced  WPA  bureau- cracy. 

It  was  learned  that  the  dispute  leading 

to  the  split  had  resulted  from  a  letter  by 
Morris  Watson,  managing  producer  of 

"The  Living  Newspaper,"  to  Stephen  Early, 
one  of  the  President's  secretaries,  asking 

for  a  full  transcript  of  the  President's  neu- 
trality speech  and  permission  to  use  it  on 

the  stage  as  part  of  the  "Ethiopia"  script. 
The  letter  was  turned  over  to  the  WPA 

which,  in  turn,  investigated  "The  Living  News- 
paper" and  made  its  ruling.  Mr.  Baker,  act- 

ing for  the  Federal  Emergency  Relief  Admin- 
istration, directed  that  "no  issue  of  'The  Living 

Newspaper'  contain  any  representation  of  the head  or  one  of  the  ministers  of  the  cabinet  of  a 

foreign  state." Mr.  Rice  thereupon  sent  a  telegram  to  Ad- 
ministrator Hopkins  protesting  the  censorship 

and  saying  that  the  production  was  a  "factual representation  of  actual  news  events  containing 
no  criticism  or  satire  of  any  foreign  power  or 

official." 
Mr.  Baker  came  to  New  York  last  Thursday 

to  see  for  himself.  After  attending  a  rehearsal 

of  "Ethiopia"  at  which  actors  impersonated 
Mussolini,  Emperor  Haile  Selassie,  Premier 
Laval  of  France  and  others,  Mr.  Baker  di- 

rected that  "no  one  impersonating  a  ruler  or 
cabinet  officer  shall  actually  appear  on  the 

stage."  He  intimated  foreign  nations  may  mis- 
construe the  true  intentions." 

The  order  was  given  to  Mrs.  Flanagan.  At 
the  same  time  Mr.  Baker  wrote  Mr.  Rice  as follows : 

"When  difficulties  have  arisen  in  the  past  in 
connection  with  the  operation  of  the  federal 
theatre  project  within  the  framework  of  the 
governmental  structure,  you  have  proposed 
either  to  resign  or  to  take  the  difficulties  to  the 
press.  Now  that  a  problem  has  arisen  in  con- 

nection with  a  dramatization  that  may  affect 
our  international  relations,  you  renew  your  pro- 

posal of  resignation  in  a  telegram  to  Mr.  Hop- 
kins. This  time  I  accept  it,  effective  upon  re- 

ceipt of  this  letter." Mr.  Rice  hit  back  at  a  press  showing  of 
"Ethiopia"  at  the  Biltmore  on  Friday.  He said  : 

"The  implied  charge  that  a  carefully  docu- 

Outburst  from  Screen  Guilds 

in  Hollywood  Also  Awaited; 

Philip  Barber  Succeeds  Rice; 

Chicago  Play  Dropped 

mented  factual  presentation  of  public  events 
could  conceivably  affect  our  international  rela- 

tions is  absurd  on  its  face  and  doubly  ludicrous 
to  anyone  who  has  read  the  script  or  seen  a 
rehearsal  of  the  production.  Mr.  Baker  is 
merely  trying  to  raise  a  smoke  screen  to  con- 

ceal the  real  issue.  That  issue  is  free  speech. 
When  I  took  this  job  last  fall,  I  did  so  upon 

Mr.  Harry  Hopkins'  emphatic  and  explicit  as- surance that  Washington  would  not  attempt  in 
ny  way  to  censor  the  productions  of  the  federal 

theatre  project.  At  my  first  interview  in  Oc- 
tober, I  informed  the  reporters  that  any  at- 

tempt at  censorship  would  be  followed  by  im- 
mediate resignation.  Washington  has  broken  its 

word ;  I  have  kept  mine." 
Chicago  Play  Pulled  Off 
The  final  decision  to  censor  the  production, 

continued  Mr.  Rice,  did  not  come  until  after 
he  had  outlined  to  Mr.  Baker  some  of  the 
other  productions,  which  included  a  play  deal- 

ing with  unemployment  and  another  on  condi- 
tions in  the  SouthL  "in  other  words,  hitting  the 

Democratic  party  where  it  lives."  Mr.  Rice 
charged  that  Mr.  Baker  "has  already  called 
off  one  federal  theatre  project  play  in  Chicago, 
because  in  the  opinion  of  Mayor  Kelly  it  was 
uncomplimentary  to  the  Administration  and  to 

the  Democratic  party." Mr.  Rice  said  he  regretted  having  to  resign 

at  this  time  "when  so  many  of  the  carefully- 
laid  plans  of  the  federal  theatre  project  are 
nearing  fruition."  Pointing  out  that  for  15 
years  he  has  actively  fought  censorship  in  every 

form,  he  added,  "I  cannot  conscientiously  re- 
main the  servant  of  a  Government  which  plays 

the  shabby  game  of  partisan  politics  at  the 
expense  of  freedom  and  the  principles  of  democ- 

racy." 

Foreign  News  Dramatizing  Dropped 

Mr.  Watson,  an  official  of  the  New  York 
Newspaper  Guild,  which  staged  the  production 
with  WPA  actors,  announced  that  unless  the 
order  were  countermanded  there  would  be  no 
further  dramatization  of  foreign  news,  and  fu- 

ture shows  would  deal  with  domestic  events. 
The  next  production  will  be  on  the  farm  situa- 

tion, he  said  later. 

Workers'  groups  connected  with  the  theatre 
project  and  other  WPA  activities  protested  to 
Mr.  Hopkins,  asking  him  to  repudiate  Mr. 

Baker's  acceptance  of  Mr.  Rice's  "enforced 
resignation"  and  demanding  freedom  from  cen- 

sorship. The  City  Projects  Council,  consisting 
of  WPA  workers,  held  a  protest  mass  meeting Tuesday  night. 

Authors'  League  Joins  Fight 

With  a  telegram  to  Mr.  Hopkins,  the  Au- 
thors' League  of  America  joined  the  fight. 

Signed  by  Elmer  Davis,  vice-president  of  the 
league,  the  telegram  asked  whether  Mr.  Hop- 

kins approved  the  action  and  "whether  you  have endorsed  the  policy  that  only  such  plays  as  your 
administration  approves  are  to  be  presented." 
Another  telegram  protesting  censorship  and 

upholding  Mr.  Rice  went  to  Mr.  Hopkins  from 
the  federal  theatre  project  locals. 
Meanwhile  another  theatre  has  been  leased 

by  the  Government  in  New  York.  It  is  the 
Culture  House  theatre,  seating  299,  where  Ger- 

man productions  will  be  given. 
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THE  HOLLYWOOD 

SCENE 

How  It  Goes 

Among  the  news  items  is  the  Paramount 
announcement  that  Eddie  Sutherland  will 

direct  W.  C.  Fields  in  "Poppy."  Therein 
is  a  story.  Years  ago,  at  the  old  Astoria 
studio  in  New  York,  some  one  decided  to 

make  a  silent  titled  "The  Old  Army  Game," 
with  Fields  as  its  star  and  Sutherland,  who 
was  just  an  ambitious  kid,  as  the  director. 
At  the  time  Fields  was  one  of  the  big  fea- 

tures of  a  Ziegfeld  "Follies."  The  picture 
was  a  flop  and  Fields  disappeared  from  the 
screen. 

Years  later,  Fields  was  making  shorts  for 
Mack  Sennett  and  Eddie  was  was  quite  a 
way  up  the  directorial  ladder.  They  met  on 

the  golf  course.  The  old  "Army  Game" feud  was  rehashed,  with  the  result  that  a 

warm  friendship  sprang  up.  When  Para- 
mount decided  to  make  "International 

House,"  Sutherland  was  assigned  as  direc- 
tor. Revamping  the  story,  he  insisted  that 

Fields  carry  the  comedy  lead  which,  par- 
ticularly in  the  desert  scenes  with  Peggy 

Joyce  and  the  tiny  auto  dashing  wildly 

through  the  hotel,  brought  general  com- 
mendation. 

V 

From  the  News' 

"Jock"  Whitney  is  back  in  town  follow- 
ing a  quick  trip  to  New  York.  .  .  .  Bill 

Wright,  who  is  an  assistant  to  Harry  Cohn 
at  Columbia,  arrived  on  the  same  plane. 
.  .  .  Within  four  months  20th  Century-Fox 
will  move  its  Hollywood  studio  production 
facilities  to  the  Westwood  lot.  Construction 

on  a  special  building  at  Movietone  City  to 
house  the  Sol  Wurtzel  staff  will  begin  soon. 
The  Western  Avenue  stages  may  continue 
to  handle  the  overflow  from  the  Westwood 

plant.  .  .  .  Thirty-five  new  members  were 
added  to  the  new  Screen  Directors  Guild 

roster  at  a  meeting  attended  by  125  of  Hol- 

lywood's leading  directors.  .  .  .  The  Screen 
Actor  and  Writer  Guilds  held  a  joint  meet- 

ing with  teamsters  and  several  other  recog- 
nized labor  unions  to  discuss  plans  for  an 

industry  labor  council.  Indications  are  that 
such  a  move  will  be  held  in  abeyance.  .  .  . 
Henry  Potter,  Samuel  Goldwyn  producer, 
planed  to  New  York  on  a  quest  for  new  per- 

sonalities. .  .  .  Henry  T.  Sharp,  Paramount 

cameraman  who  was  injured  in  the  "An- 
napolis Farewell"  plane  crackup,  has  sued 

TWA  for  $519,648  damages.  ...  At  a  meet- 
ing of  producers  called  by  Will  Hays,  the 

social  securities  act  was  discussed  in  rela- 
tion to  studio  loan  arrangements.  Borrow- 

ing studios  will  pay  the  tax,  it  was  decided. 
.  .  .  Cliff  Reid  has  had  his  option  lifted  by 
RKO.  .  .  .  Jesse  Lasky  denied  a  reported 
rift  in  the  Pickford-Lasky  company,  which 
is  producing  through  United  Artists.  .  .  . 
Charles  E.  McCarthy  and  Sidney  R.  Kent 

are  in  town  for  a  studio  survey.  .  .  .  Con- 
stance and  Joan  Bennett  took  a  plane  for 

New  York  to  the  bedside  of  their  father, 
Richard  Bennett,  who  has  been  seriously  ill. 

V 

Hunters 

The  autograph  hounds  who  dog  Holly- 
wood restaurants  and  previews  have  an  ear 

close  to  the  box-office,  and  sometimes  are  a 
step  ahead.  A  case  in  point  is  that  of  Fred 
Stone,  who  has  just  completed  a  picture  that 
will  not  be  released  for  several  weeks. 

Though  a  figure  on  the  stage  for  almost  a 

generation,  Stone  was  passed  up  by  the  col- 
lectors here  for  several  months.  Then  the 

word  got  out  that  "The  Farmer  in  the  Dell" 
has  unusual  promise.  At  once  they  started 

going  after  Stone. 
A  new  group  of  younger  players  became 

the  center  in  excitement  when  they  appear 

at  the  luncheon  spots,  such  as  Julie  Hay- 
don,  Errol  Flynn,  Nelson  Eddy,  Rosalind 
Russell,  Luise  Ranier,  Ross  Alexander,  Rob- 

ert Taylor,  Fred  MacMurray,  who  were  un- 
known as  recently  as  eight  months  ago.  Not 

that  the  standbys,  the  Crawfords,  Harlows, 

Gables  and  Colberts  are  ignored  now.  It's 
just  that  they  have  more  company  in  their misery. 

V 

Ten  Films  Start 

Ten  new  productions  got  underway  in  the 
past  week  and  four  others  were  completed. 
Two  companies,  Paramount  and  Republic, 

each  put  three  pictures  in  work.  At  the  first 

named  studio  "Brazen,"  a  Walter  Wanger 

production,  and  "Reunion"  started,  while 
work  was  resumed  on  "I  Married  a  Soldier." 
In  "Brazen"  the  cast  is  headed  by  Mary 
Ellis,  Walter  Pidgeon,  Phyllis  Barker  and 
E.  E.  Clive.  Edward  Ludwig  is  directing. 

"Reunion,"  which  Robert  Florey  is  direct- 
ing, will  feature  Herbert  Marshall,  Gertrude 

Michael  and  Lionel  Atwill.  The  completely 

revamped  "I  Loved  a  Soldier"  stars  Mar- 
lene  Dietrich  with  Charles  Boyer  and  in- 

cludes in  the  supporting  cast  Walter  Cat- 
lett,  Victor  Killian,  Samuel  Hinds,  John 

Miljan,  Ted  Oliver,  Siegfried  Rumann  and 

Harry  Cording.  Henry  Hathaway  is  direct- 
ing. 

At  Republic  studios  work  began  on 

"Laughing  Irish  Eyes."  The  cast  lists  Phil 
Regan,  Walter  C.  Kelley,  Herman  Bing, 
Evalyn  Knapp  and  J.  M.  Kerrigan.  Joseph 

Santley  is  directing.  "House  of  a  Thousand 
Candles"  will  present  Mae  Clarke,  Phillips 
Holmes,  Fred  Walton,  Bela  Lugosi,  Hed- 
wiga  Richer,  Olaf  Hytton,  Rosita  Moreno, 
Frederick  Vogeding,  Rafaela  Storm  and 
Mischa  Auer.  Arthur  Lubin  is  directing.  A 

third  picture,  "Red  River  Valley,"  features 
Gene  Autry,  Frances  Grant,  George  Chese- 

boro,  Smiley  Burnette,  Jack  Kennedy  and 

Eugene  Jackson.  B.  Reeves  Eason  is  direct- 

ing. 

Two  pictures  started  at  Warner  Bros. 
"I  Married  a  Doctor"  will  present  Jose- 

phine Hutchinson,  Pat  O'Brien,  Margaret 
Irving,  Grace  Stafford,  Ray  Mayer,  Louise 
Fazenda,  Guy  Kibbee,  Ross  Alexander  and 

Willard  Robertson.  Archie  Mayo  is  direct- 

ing. Also  underway  is  "The  Gentleman 
from  Big  Bend,"  with  the  cast  headed  by 
Warren  William,  June  Travis  and  Barton 
MacLane.  William  McGann  is  directing. 

With  Robert  Montgomery  returning  to 
the  screen  after  a  long  absence,  MGM 

started  "Petticoat  Fever,"  in  which  Mont- 
gomery is  featured  with  Myrna  Loy  and 

Reginald  Owen.  George  Fitzmaurice  is directing. 

Radio  started  "The  Puzzle  of  the  Briar 
Pipe,"  in  which  Helen  Broderick  and  James 
Gleason  are  the  featured  players.  Edward 

Killy  and  William  Hamilton  are  co-direct- 

ing. 

Probably  the  most  important  picture  in  the 

completed  group  is  "Little  Lord  Fauntle- 
roy,"  first  effort  of  newly  formed  Selznick 
International  Productions  and  starring 
Freddie  Bartholomew  and  Dolores  Costello. 

The  supporting  cast  lists  Mickey  Rooney, 
C.  Aubrey  Smith,  Henry  Stephenson,  Jackie 

Searl,  Una  O'Connor,  E.  E.  Clive,  Ivan 
Simpson,  Gilbert  Emery,  Walter  Kingsford, 

Mary  Beatty,  Roger  Imhof,  Elsa  Buchanan 
and  Joe  Tozer.  John  Cromwell  directed. 

"Everybody's  Old  Man"  was  completed  at 
20th  Century-Fox.  The  cast  numbers  Irvin 
S.  Cobb,  Rochelle  Hudson,  Johnny  Downs, 

Norman  Foster,  Sara  Haden,  Alan  Dine- 
hart,  Maurice  Cass,  Warren  Hymer,  Donald 
Meek,  Charles  Coleman,  Ann  Moultry, 

Hilda  Vaughn,  John  Miltern,  Walter 
Walker,  Frederick  Burton  and  Hal  K.  Hall. 

James  Flood  directed. 

Paramount  finished  "Sky  Parade."  The 
cast  includes  Jimmie  Allen,  Robert  Fiske, 
Billy  Lee,  Benny  Bartlet,  Kent  Taylor, 
Katherine  DeMille,  Dean  Jagger,  Betty 

Tane  Rhodes,  William  Gargan,  Grant 

Withers,  Sid  Saylor,  Pat  O'Malley,  and 
Myra  Marsh.    Otho  Lovering  directed. 
"G-Man  of  the  Nineties"  finished  at  Re- 

public. Directed  by  Joseph  Kane,  the  cast 
features  John  Wayne,  Ann  Rutherford, 
George  Hayes,  Al  Bridge,  Tom  Brown, 
Lane  Chandler,  Greta  McDaniels,  Tom  Lon- 

don and  Snowflake. 

New  Paramount  House  Record 

"Collegiate,"  at  the  Paramount  on  Broad- 
way, broke  the  house  record  for  first  day 

attendance  with  8,000  tickets  claimed  to 
Inave  been  sold  by  theatre  officials.  Mae 
West's  "I'm  No  Angel"  held  the  former 
record,  with  6,000  admissions  sold. 



EVERY  NIGHT  WILL  BE  SATURDAY 

NIGHT  WHEN  YOU  PLAY  THIS! 

The  happiest,  scrappiest  family  picture  of  the  year!  As 

"homey"  as  your  bedroom  slippers!  As  hilarious  as  the  first 

pair  of  long  pants!   As  tragic  as  breaking  your  wife's  best 

china!   And  how  it  hits  HOME! 



yhe  yc 

20th  Century -Fox  presents 

Wli 

JED  PROUTY  •  SPRING  BYINGTON 

JUNE  LANG  •  FLORENCE  ROBERTS 

KENNETH  HOWELL  •  GEORGE  ERNEST 

JUNE  CARLSON  •  WILLIAM  MAHAN 

and  Thomas  Beck  •  Paul  Stanton  •  Paxton 

Sisters  •  Kay  Hughes  •  Phyllis  Fraser 

Associate  Producer:  Max  Solden      Directed  by  James  Tinling 

Screen  play  by  Edward  Eliseu.  Based  on  the  play  by  Katbar'meKavanaugh 

A  FOX  PICTURE 

E  XT  R  A 1 

Preview  reaction  was  so 

tremendous  that  20th 

Century-Fox  has  decided 

to  make  an  "Our  Amer- 

ican Family"  series! .  . . 

four  a  season.  The  same 

featured  cast  in  all.  Re- 

member how  Mr.  &  Mrs. 

Sidney  Drew  pictures 

packed  in  the  crowds? 
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CONGRESSIONAL  PROBE  OF  SCORE 

CHARGES,  MUSIC  TAX  IS  SEEN 

House  Patents  Committee  An- 

nounces Investigation  of  Copy- 

rights; Duffy  Bill  Deferred  for 

Major  Legislation  This  Session 

A  Congressional  investigation  of  the  score 

charge,  which  exhibitors  have  been  protest- 
ing as  an  exorbitant  exaction  by  film  com- 

panies, is  probable  this  winter,  attorneys 
for  motion  picture  companies  in  New  York 
heard  this  week. 

At  the  same  time,  the  investigation  will 
center  on  the  music  taxes  paid  for  both 

recording  in  film  and  reproduction  in  the- 
atres, it  was  said. 

This  information  came  on  the  heels  of  an 

announcement  by  the  House  Patents  com- 
mittee in  Washington  that  it  would  soon 

launch  a  searching  inquiry  into  copyrights 
involving  every  phase  of  the  motion  picture 
business.  This  committee  has  in  hand  the 

Duffy  copyright  bill,  through  which  ex- 
hibitors and  other  music  users  hope  for 

relief  from  the  burdensome  music  fees  col- 

lected by  the  American  Society  of  Com- 
posers, Authors  and  Publishers  to  the  extent 

of  about  $4,000,000  annually. 
Other  major  developments  in  the  music 

situation  were : 

Warner  Brothers  brought  to  16  this 
week  the  number  of  federal  suits  filed 

against  the  radio  stations  and  networks 
for  unlicensed  use  of  its  music. 

The  Motion  Picture  Theatre  Owners  of 

America  said  Tuesday:  "The  Government's 
suit  against  ASCAP  as  an  illegal  monopoly, 
we  understand,  is  going  forward  in  the 

near  future."  The  suit  recently  was  post- 
poned indefinitely,  after  previous  delays. 

Meanwhile,  from  Seattle  it  is  reported 
that  the  threatened  move  of  ASCAP  in  the 

state  of  Washington  to  take  the  state's  in- 
junction to  the  federal  court  of  appeals,  and 

to  the  United  States  supreme  court  if  neces- 
sary, has  failed  to  materialize. 

In  that  state,  ASCAP  has  been  declared 

a  monopoly  and  has  been  estopped  from  do- 
ing business  by  the  superior  court,  and  the 

federal  district  court  has  rejected  ASCAP's 
appeal  for  want  of  jurisdiction. 

Tracy  Griffin,  Seattle  attorney  and  re- 
ceiver for  ASCAP,  said  that  further  moves 

in  the  state  of  Washington  will  hinge  on 
developments  in  the  Warner-ASCAP  con- 

troversy. Meanwhile,  music  taxes  in  that 
state  are  being  collected  by  the  receiver. 

No  Exhibitor  Suits 

Whether  Warners  will  require  a  seat  tax 
from  exhibitors  will  be  determined  after 

Herman  Starr,  Warners  vice-president  and 

president  of  Music  Publishers'  Holding  Cor- 
poration, its  subsidiary,  returns  from  the 

Government's  equity  trial  in  St.  Louis. 
Meanwhile  exhibitors  may  continue  to  use 
Warner  music,  by  orchestras  or  other 
means,  without  fear  of  litigation. 

Warner's  policy  with  respect  to  hotel  per- 
formances  also  has   not  been  formulated, 

WARNERS  DENY  SALE 

OF  MUSIC  FIRMS 

Warner  Brothers  this  week  denied 

reports  current  in  New  York  that  it 
was  negotiating  for  the  sale  of  its 
music  subsidiaries,  thus  paving  the 

way  to  healing  the  breach  with 
ASCAP. 

No  negotiations  could  be  under 

way,  it  was  pointed  out,  because 
Harry  M.  Warner,  president  of  the 

company,  and  Herman  Starr,  vice- 
president  in  charge  of  music,  have 
been  in  St.  Louis  under  subpoena  in 

the  Government's  civil  suit. 
It  is  known,  however,  that  prior  to 

the  Warner-ASCAP  split,  Columbia 
Broadcasting  System  negotiated  for 

the  purchase  of  a  half  interest  in  the 
music  companies,  but  the  network 
was  unwilling  to  meet  the  demanded 
price.  The  deal  fell  through,  and 
Columbia  now  claims  the  right  to 
broadcast   Warner   music  regardless. 

awaiting  conferences  with  counsel  for  the 
American  Hotel  Association.  Warners  have 

demanded  a  fee  amounting  to  40  per  cent 
of  what  the  hotels  pay  ASCAP,  but  this  is 

subject  to  further  negotiations,  it  was  in- 
dicated. However,  should  the  hotels  refuse 

to  enter  the  Warner  fold,  infringement  suits 
will  follow,  the  company  said. 

Action  is  being  held  in  abeyance  against 
night  clubs,  as  well,  although  the  Rainbow 
Room  in  Rockefeller  Center,  New  York, 
is  the  only  club  of  any  prominence  known 
to  have  signed  for  a  license. 

Having  filed  eight  complaints  against 

radio  stations  by  last  Wednesday,  War- 
ners since  have  brought  eight  additional 

actions,  all  in  the  federal  district  court  in 

New  York,  and  others  are  in  preparation. 
A  second  suit  was  to  be  filed  in  Philadel- 

phia late  this  week. 

The  actions  filed  by  midweek  aggregate 
$95,000,  and  ask  $5,000  for  each  use  of  a 
number  and  injunction  to  prevent  further 
infringements.  Where  a  commercial  sponsor 
is  involved,  an  accounting  of  profits  is  also 
sought.  Two  such  suits  have  been  brought. 

List  of  Suits 

Wattenberg  and  Wattenberg,  Warners 
counsel  in  music  matters,  announced  these 
suits  filed  last  Thursday: 

Remick  Music  Corporation  vs.  National 
Broadcasting  Company,  Inc.  (WEAF). 

For  use  of  "Memories." 
Harms,  Inc.,  vs.  National  Broadcasting 

Company,  Inc.  (WEAF).  Use  of  "Where 

Am  I?" 

M.  Witmark  and  Sons  vs.  National 
Broadcasting  Company,  Inc.  (WJZ).  Use 

of  "Painting  the  Clouds  with  Sunshine." 
Remick  Music  Corporation  vs.  Knicker- 

MPTOA  Says  Anti-Trust  Suit  on 

ASCAP  Will  Be  Resumed;War- 

ners  File  1 6  Suits  for  Infringe- 

ments by  Broadcasting  Chains 

bocker  Broadcasting  Company,  Inc. 

(WMCA),  and  Sally's  Studio,  Inc.  (the 

sponsor).  Use  of  "Avalon." Additional  filings  on  Monday  were: 
Remick  Music  Corporation  vs.  Bamberger 

Broadcasting  Service,  Inc.  (WOR).  Use  of 

"My  Isle  of  Golden  Dreams." 
Harms,  Inc.,  vs.  Columbia  Broadcasting 

System,  Inc.  (WABC).  Use  of  "Chanso- 
nette."  A  total  of  $15,000  is  sought  for  three 
uses  of  the  number. 
M.  Witmark  and  Sons  vs.  National 

Broadcasting  Company,  Inc.  (WJZ).  Use 

of  "Blue  Nights." 
Remick  Music  Corporation  vs.  National 

Broadcasting  Company,  Inc.  (WJZ).  Use 

of  "Congratulate  Me."  The  same  complaint 

names  WEAF,  for  use  of  "Then  You've 

Never  Been  Blue." After  weeks  of  compiling,  Warners  have 

sent  to  licensees,  including  some  250  inde- 
pendent radio  stations,  a  catalogue  compris- 

ing 25,000  of  its  numbers.  These  do  not  in- 
clude all  titles  to  the  different  arrangements, 

which  would  increase  the  figure  to  about 
32,000.  Such  a  list  of  Warner  music  has 

been  demanded  by  CBS  and  NBC,  for  iden- 
tification of  the  music  over  which  Warners 

claim  to  exercise  licensing  rights.  Warners' 
attitude  is  they  are  under  no  obligation  to 
furnish  this  information  to  non-licensees. 

From  Washington  came  word  that  fate 

of  the  Duffy  copyright  bill  is  uncertain  at 
this  session,  since  major  legislation  spon- 

sored by  the  administration  must  first  be 

disposed  of. 

Late  last  week  it  was  reported  that  the 
Senate  indicated  no  desire  to  expedite  ac- 

tion on  the  measure  when,  being  called  up 
in  the  regular  course  of  business,  it  was 
passed  by.  However,  action  and  probable 
passage  later  in  the  session  is  confidently 
anticipated  by  the  motion  picture  industry. 

ASCAP  Fights  Bill 

Another  factor  is  the  extent  to  which 

Secretary  of  State  Hull  will  push  this  leg- 
islation, and  this  in  turn  hinges  on  the  ur- 

gency he  feels  for  entry  in  the  Berne  copy- 
right convention.  Sponsored  by  the  state 

department,  the  bill  eliminates  the  minimum 
penalty  of  $250  now  provided  for  unlicensed 
performance  of  music.  Chiefly  for  this 

reason,  ASCAP  and  the  Music  Publishers' 
Protective  Association  are  exerting  tre- 

mendous pressure  to  have  the  bill  killed  or 
weakened  by  amendments. 

While  favoring  the  legislation  from  an 

exhibitor  standpoint,  motion  picture  com- 
panies have  not  unanimousy  decided  to  sup- 

port it,  and  there  is  a  difference  of  opinion 
as  to  whether  the  changes  provided  would 
bring  about  sufficient  benefits  in  the  broad 

copyright  situation,  which  is  extremely  com- 

plicated. 
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FATE  OF  DUAL  BILLS  MAY  REST 

IN  HANDS  OF  SUPREME  COURT 

Highest  Tribunal  Will  Be  Asked 

to  Settle  Issue  for  All  Time 

If  Appeals  Court  Refuses  Plea 

of  Distributors  for  Rehearing 

Large  distributors  will  call  upon  the 

Supreme  Court  of  the  United  States  to  de- 
termine for  all  time  the  fate  of  double  bills — 

for  years  the  subject  of  bitter  controversy  in 
and  out  of  the  industry — in  the  event  that 
they  fail  to  move  the  United  States  Circuit 
Court  of  Appeals  to  rehear  their  previously 

denied  plea  for  the  right  to  contractually  pro- 
hibit exhibitors  from  engaging  in  the 

practice. 

Determination  of  their  persistence  to 
fight  the  issue  to  the  highest  tribunal  in 
the  land,  after  having  been  flatly  defeated 
last  week  in  the  Perelman  case  in  Phila- 

delphia, caused  Universal  Pictures  on 
Tuesday  to  broadcast,  over  the  signature 

of  Carl  Laemmle,  president,  an  appeal  to 
all  producers  who  oppose  duals  to  call  a 
truce  on  the  controversy  and  admit  that 
the  independent  exhibitor  and  independent 

producer  proponents  have  "licked"  them 
on  the  issue  in  the  courts.  (Complete  text 
of  Perelman  ruling  starts  on  page  36.) 

The  right  of  an  independent  owner  to 

show  two  features  on  a  single  program  with- 
out interference  by  large  distributors  seek- 
ing to  restrict  them  contractually,  was  up- 

held in  the  Perelman  case  by  the  United 

States  Circuit  Court  of  Appeals  in  the  Phila- 
delphia district.  This  was  the  second  time 

within  a  year  that  the  federal  courts  ruled 

distributors  may  not  effect  contractual  pro- 
hibitions against  the  practice. 

Decision  a  Setback,  Declares  MPTOA 

Arriving  almost  simultaneously  with  Carl 

Laemmle's  protestation  against  a  continu- 
ance of  the  fight  came  a  bulletin  from  na- 

tional headquarters  of  the  Motion  Picture 

Theatre  Owners  of  America,  Ed  Kuyken- 

dall,  president,  declaring  that  the  court's  de- 
cision "for  the  promoters  of  double  billing 

handed  the  exhibitors  •of  the  country  a  set- 

back" and  "placed  another  legalistic  obstacle 
in  the  way  of  constructive  plans." 

Directly  involved  in  the  outcome  of  the 

court  fight  are,  as  estimated,  7,000  exhib- 

itors now  pursuing  the  dual  policy;  indi- 
rectly involved  are  most  of  the  remaining 

8,000  competitive  theatres. 

Sustaining  the  findings  of  the  lower  court, 
the  three  appellate  judges  in  Philadelphia  de- 

creed that  the  distributors'  clause  in  the  rental 
license  agreement  binding  exhibitors  not  to  dual 
feature  was  in  violation  of  the  Sherman  anti- 

trust law.  The  large  distributors — excluding 
Columbia,  Republic  and  Universal,  which  have 
not  been  set  against  duals — had  pinned  their 
hopes  on  this  court  test  to  effect  a  national  con- 

tractual ban  on  the  practice  with  a  resultant  in- 
crease in  rental  revenue — all  other  strategy 

having  previously  failed. 
Following  a  study  of  the  decision,  the  large 

distributors  this  week  concluded  that  the  Circuit 

PATRONS  VOTE 

FOR  DOUBLES 

The  latest  expression  on  the  subject 

of  double  features  to  be  voiced  by  the 

paying  public — always  the  last  word 
in  determining  theatre  policy — is  in 

favor  of  the  practice. 
In  Detroit,  patrons  of  six  Ben  and 

Lou  Cohen  theatres,  in  widely  scat- 
tered sections  of  the  city,  are  voting 

heavily  in  favor  of  a  continuation  of 
double  features,  according  to  Ben 
Cohen. 

Mr.  Cohen  said  the  vote  in  favor 

of  duals  probably  would  exceed  three 
to  one,  upsetting  predictions  of  both 
producers  and  exhibitors  in  diagnosing 

the  public's  true  attitude  toward  the 
bargain  policy. 

Court  of  Appeals  did  not  clarify  the  question  of 
double  bills,  but  rather  ruled  on  the  question  of 

the  majors'  alleged  attempt  to  put  independent 
producers  out  of  business,  or  at  least  those  in- 

dependents depending  on  duals  for  bookings. 
"The  language  of  the  decision  is  entirely  too 

loose ;  there  are  too  many  implications,"  declared 
a  distributor  spokesman  on  Tuesday.  "The  de- cision does  not  answer  the  question  of  what  a 
distributor  can  and  can  not  do  in  laying  down 
conditions  for  a  limited  license  on  a  copyrighted 
product.  The  theory  of  the  court  was  that  the 
independent  producer  is  entitled  to  protection, 
and  not  that  large  distributors  act  illegally  or 

legally  when  they  attempt  to  halt  duals  by  in- 
serting clauses  against  the  practice  in  their  con- 

tracts." 
In  order  to  obtain  a  rehearing  of  the 

case  before  the  Circuit  Court  of  Appeals, 

it  was  pointed  out,  the  distributors  must 
convince  two  of  the  three  presiding  judges 

that  the  case  was  not  thoroughly  heard. 
In  the  event  that  the  Philadelphia  appeals 

division  refuses  their  motion,  or,  in  rehear- 
ing the  case,  again  rules  against  them, 

the  issue  will  be  taken  to  the  United  States 

Supreme  Court.  It  would  mark  the  first 

time  in  industry  history  that  the  high  tri- 
bunal was  asked  to  rule  on  such  motion 

picture  practice. 

Last  week's  Circuit  Court  decision  upheld  the 
original  finding  of  Federal  Judge  George  A. 
Welsh  in  the  Perelman  case  against  large  dis- 

tributors, and  was  written  by  82-year-old  Judge 
Joseph  Buffington,  who  declared  the  contract 
clause  against  duals  is  not  only  illegal,  but 
amounts  to  restraint  of  trade  on  both  indepen- 

dent exhibitors  and  independent  producers. 

The  effect  of  the  distributors'  clause  is  to  seek 
to  prohibit  the  showing  of  a  second  feature  on 
the  same  program  with  the  pictures  covered  by 
the  specific  contract.  Clauses  of  this  nature 
were  embodied  in  the  contracts  of  Paramount, 
Metro-Goldwyn-Mayer,  Twentieth  Century- 
Fox,  RKO,  Warner- Vitagraph  and  United 
Artists. 

Mr.  Laemmle's  "open  letter  to  motion  picture 
producers"  frankly  admits  that  "double  features 
hurt  Universal  just  exactly  as  much  as  they 

help."  but,  it  adds,  "the  court  upholds  double 

Carl  Laemmle  Calls  Upon  Large 

Companies  to  Admit  They've 
Been  'Licked'  in  Their  Attempt 
to  Enforce  Contract  Dual  Ban 

features,"  and  "why  quibble  about  it?  why 
quarrel  about  it?  why  not  be  decent  about  it?" 

"You  have  tried  to  lick  the  independent 
theatre  by  gobbling  up  all  the  first  runs. 
He  licked  you  with  double  features.  Then 
you  tried  to  lick  him  by  running  double 
features  yourself.  In  many  cases  you 

amazed  yourself  with  excellent  results.  In 

others  you  'flopped'.  Then  you  tried  to 
get  help  through  the  courts  and  you  tried 
to  outlaw  double  features.  Why  not  admit 
that  the  other  fellow  has  as  much  right 

to  live  as  you  have?" That  was  the  message  Mr.  Laemmle  sent  to 

competitive  distributors,  "especially  those  who 

own  and  operate  theatres." "Lick  your  competitor  if  you  have  brains 
enough,  but  don't  rely  on  brawn,"  Mr.  Laemmle told  the  managements  of  the  large  corporations. 

"Play  fair,"  he  urged  them,  because,  "in  these 
days  the  courts  won't  stand  for  anything  else. 
Don't  lead  with  your  chin.  Don't  be  too  darned 

smart." 

Continuing,  Universal's  president  urged  the 
heads  of  the  distributing  companies  to  "forget 
your  hatred  of  certain  exhibitor  organizations — 
and  I  mean  even  such  organizations  as  are 
headed  by  men  who  make  a  fat  living  out  of 
stirring  up  trouble  between  producers  and  ex- hibitors. 

"Practically,  you  realize  that  there  is  no  real 
argument  against  the  use  of  double  features.  If 
the  movie  fans  want  them,  they  are  going  to 
get  them,  no  matter  what  the  court  says.  If 
the  movie  fans  don't  want  them,  they  won't  live, 
still  regardless  of  court  decrees,"  Mr.  Laemmle added. 

Courts  Unable  to  Comprehend? 

"While  we  do  not  intend  to  criticize  the 
court's  legal  reasoning,"  the  MPTOA  bulletin 
declared  that  its  decision  "seems  to  be  another 
striking  example  of  the  inability  of  the  courts 
to  fully  comprehend,  appreciate  or  understand 
and  determine  economic  problems  of  any  par- 

ticular industry. 

"Perhaps  they  could  not  be  expected 
to  realize  the  harm  and  destruction  such 

a  decision  ultimately  leads  to,  as  from  the 
evidence  presented  in  a  case  such  as  this 

they  get  only  a  fraction  of  the  facts  in- 
volved," the  MPTOA  bulletin  pointed  out, 

adding,  "It  again  significantly  shows  the 
futility  of  trying  to  solve  economic  prob- 

lems by  litigation. 

"The  court  apparently  assumed  that  because 
several  of  the  producers  of  the  more  expensive 
pictures  did  not  want  their  choice  productions 
cheapened  by  double  feature  billing  in  conjunc- 

tion with  inferior  pictures,  thereby  forcing  the 
public  that  wants  to  see  them  to  endure  an 
equal  dose  of  second  or  third  rate  entertainment 
in  order  to  do  so,  that  there  must  be  an  actual 
conspiracy  between  these  distributors  to  put  the 

independent  distributors  out  of  business,"  the bulletin  continued. 

"The  court  ignores  the  essential  structure  of (.Continued  on  page  26) 
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MPTOA  OPPOSES  RULING 

{Continued  from  page  23) 

runs  in  a  metropolitan  center  whereby  succeed- 
ing runs  are  enabled  to  show  exactly  the  same 

attraction  at  gradually  reducing  retail  (admis- 
sion) prices,  securing  them  at  corresponding 

reductions  in  film  rentals,  thus  finding  an  ex- 

panding market  for  the  same  'merchandise'  as 
the  price  goes  down,  and  jumps  to  the  conclu- 

sion that  'theatres  which  are  operated  by  per- 
sons who  lack  connections  or  resources  to  dis- 

play "first  run"  motion  pictures  are  able  to  exist 
only  by  offering  to  the  public  something  other 
than  novelty.  A  common  means  of  attracting 
audiences  has  been  to  offer  an  exhibition  of  two 
full  length  motion  pictures  at  one  performance 
and  for  one  admission.' 

"This  in  the  face  of  the  innumerable  subse- 
quent run  theatres  who  have  existed  for  years 

and  years  without  using  any  double  feature  pro- 
grams, and  the  considerably  larger  number  of 

subsequent  run  theatres  that  use  double  bills 
only  part  of  the  time,  but  do  right  well  with 

the  better  pictures  on  single  feature  bills,"  com- mented the  MPTOA. 

"We  gather  that  the  court  was  under  the  im- 
pression that  the  right  to  double  and  triple  fea- 

ture was  the  exclusive  privilege  of  the  small 
theatres  playing  last  run,  that  this  decision 
would  protect  them  in  a  competitive  advantage 
over  the  larger  prior  run  theatres  charging  a 
relatively  higher  admission  for  single  feature 
programs,  and  that  in  some  mysterious  way  the 
larger  theatres  would  be  prevented  from  using 
double  or  triple  features. 

"To  an  intelligent  exhibitor  this  is  stupid," 
observed  the  MPTOA.  "Experience  in  in- numerable cities  and  towns  shows  that  double 
feature  competition  in  the  absence  of  any  con- 

trol or  restrain  inevitably  and  quickly  spreads 
from  the  smaller  theatres  to  the  larger  thea- 

tres, that  exhibitors  who  fully  realize  the 
demoralizing  influence  of  such  cutrate  competi- 

tion are  forced  to  retaliate  with  the  same  prac- 
tice in  self-defense  regardless  of  their  own  ob- 

jections and  their  alleged  'right  to  determine 
their  own  theatre  policies.' 

"After  all  or  most  of  the  theatres  are  forced 
to  adopt  double  features,  where  does  the  advan- 

tage lie?  Certainly  not  with  the  little  fellow, 
whose  competitor  now  offers  two  better  pic- 

tures than  he  can  afford  for  one  admission,  and 
clearly  not  with  the  larger  independent  who 
divided  the  product  with  a  circuit  house,  and 
who  now  is  squeezed  back  into  a  later  run  on 
the  best  pictures.  And  certainly  not  with  the 
independent  exhibitor  whose  more  powerful 
competitor  buys  and  uses  all  of  the  major 
product  to  feed  the  double  feature  bookings. 

Cites  "Fallacious  Conclusions" 

"But  the  primary  reason  for  the  decision  (of 
the  court)  seems  to  be  not  any  particular  con- 

cern for  the  exhibitor  but  to  protect  the  alleged 
interests  of  the  independent  or  state  rights  dis- 

tributor and  producer.  Instead  of  relying  on 
the  merit  of  their  productions  to  secure  busi- 

ness, it  seems  they  must  rely  on  this  scheme  to 
give_  an_  artificial  circulation  to  their  pictures, 
not  justified  by  their  box  office  or  entertainment 

value.  Frankly,  we  don't  believe  this  and  think 
the  independent  producers  make  a  mistake  in 
tacitly  insisting  that  their  pictures  are  always 
inferior.  In  many  instances  they  are  the  best 
money  makers  for  the  exhibitor. 

"As  everyone  inside  the  industry  well 
knows,  the  facts  do  not  justify  the  belief 
that  double  featuring  increases  the  num- 

ber of  independent  features  made.  Before 
the  widespread  practice  of  double  featur- 

ing in  recent  years,  several  times  as  manv 
independent  features  were  made,  and  such 

DUALS  LOSE  GROUND 

IN  TWO  PLACES 

In  contrast  to  the  vote  by  Detroit 

patrons  expressing  an  overwhelming 

preference  for  two  features  on  a  single 
program,  the  practice  is  losing  ground 
in  certain  locations  in  Kansas  City 
and  Seattle. 

After  dual  billing  for  three  months, 

Kansas  City's  first  run  Fox  Uptown 
last  week  returned  to  singles  and 
lowered  admissions,  because  duals  did 

not  produce  enough  additional  busi- 
ness to  justify  the  added  rental  ex- 

pense. On  the  other  hand,  duals  have 
not  gotten  the  hold  in  Kansas  City 
that  they  have  in  some  other  cities. 

In  Seattle,  the  Hamrick-Ever green 
circuit  is  beginning  to  waver  on  its 
recently  announced  dual  bill  policy 

for  every  one  of  its  properties.  The 
length  of  programs  under  the  new 
order  is  understood  to  be  causing 
concern. 

producers  prospered,  as  evidenced  by  the 

fact  that  they  grew  to  be  major  com- 
panies. Even  today  in  zones  where  double 

featuring  is  not  prevalent,  independent  dis- 
tributors do  relatively  just  as  well,  if  not 

better,  than  in  solid  double  feature  ter- 
ritories. 

"We  all  know  that  the  major  studios  can 
turn  out  cheap  features  for  double  featuring  just 
as  easily  as  the  independents,  perhaps  easier, 
and  certainly  in  greater  volume. 

"Short  Subjects  Cheapened" 
"The  court  ignores  the  fact  that  the  spread 

of  double  feature  competition  tends  to  destroy 
the  market  for  producers  of  short  subjects, 
comedies,  travelogues,  novelties,  scientific  and 
educational  subjects.  The  short  subject  pro- 

ducers, many  of  whom  owned  their  own  studios 
and  maintained  a  year-round  payroll,  have  all 
but  been  wiped  out  by  double  features.  Have 
they  no  right  to  exist? 
"We  contend  that  the  management  of  the 

theatres  in  each  city  or  competitive  area  should 
be  allowed  to  determine  for  themselves  whether 
they  should  use  double  and  triple  features  or 
not.  If  a  substantial  majority  of  such  exhibitors 
desire  double  features  without  restraint,  they 
should  not  be  interfered  with.  But  if  a  sub- 

stantial majority  should  want  it  restrained, 
they  should  be  allowed  to  voluntarily  cooperate 
with  each  other  for  the  best  interests  of  their 
business  without  interference  of  selfish  pro- 

moters of  double  feature  competition. 

"We  do  not  favor  the  unrestrained  and  arbi- 
trary control  of  this  matter  by  the  producers. 

But  this  decision  (of  the  court)  places  an  ob- 
stacle in  the  way  of  a  distributor  who  wants  to 

cooperate  with  the  local  exhibitors  in  such  mat- 
ters. We  are  inclined  to  believe  that  the  dis- 

tributors should  use  some  judgment  and  dis- 
crimination in  their  contract  clauses.  Every 

company  has  some  pictures  that  may  not  be 

worthy  of  single  billing,"  the  MPTOA's  bulle- tin concluded. 

Kennedy  Submits 

Recapitalization 

Plan  to  R  C A  Board 

A  plan  for  recapitalization  of  Radio  Cor- 
poration of  America  was  formally  pre- 

sented to  the  members  of  the  board  of  direc- 
tors at  a  regular  meeting  late  last  week. 

President  David  Sarnoff  said  another 

meeting  of  the  board  would  be  held  at  an 

early  date  to  study  Mr.  Kennedy's  recom- mendations and  that  until  then  no  details 
would  be  given  out. 

Mr.  Kennedy,  however,  said  that  in  his 

study  of  the  capital  structure  and  the  vari- 
ous plans  submitted  to  deal  with  dividend 

arrears  on  the  Class  B  preferred  stock  and 

the  general  situation  with  respect  to  re- 
capitalization, he  had  carefully  considered 

the  status,  rights  and  nature  of  each  class 
of  stock,  which  comprise  one  common  and 
two  preferred  issues. 

Wall  Street  reports,  on  the  other  hand, 
were  to  the  effect  that  the  proposed  plan 

suggests  an  offer  of  cash  and  a  new  five 
per  cent  preferred  issue  to  holders  of  the 
present  seven  per  cent  cumulating  Class  A 
preferred,  which  is  callable  at  $55,  and  the 
issuance  of  four  per  cent  preferred  and  $7 
cash  to  an  exchange  for  the  $5  Class  B 
preferred  and  accumulated  dividends, 
which  amounted  to  $11.50  on  January  1. 

Preferred  A  is  now  selling  at  about  a 
half  a  point  over  its  call  price  of  $55.  The 
Class  B,  on  which  no  dividends  are  being 
paid,  has  been  selling  around  $88.  It  is 
callable  at  $100. 

Edward  Schnitzer 

Joining  Republic 
Edward  M.  Schnitzer,  at  present  Colum- 

bia Pictures  branch  manager  in  New  York, 
has  resigned  to  become  eastern  district 
manager  for  Republic  Pictures.  Mr. 
Schnitzer  will  assume  his  new  duties  within 
the  next  few  weeks. 

Before  joining  Columbia,  Mr.  Schnitzer 
was  affiliated  with  Fox  and  other  major 
companies.  His  appointment  fills  the 
vacancy  created  by  the  recent  resignation 

of  Budd  Rogers,  who  is  now  vice-president 
and  general  manager  of  Alliance  Films,  the 
British  International  Pictures  subsidiary  in 
New  York. 

Change  of  Address  Set 

For  Radio,  Ltd.,  of  India 
RKO  Radio  Pictures,  Limited,  of  Calcutta, 

India,  has  moved  to  the  RKO  Building, 
98-E  Central  Avenue,  South,  Calcutta.  The 

postal  address  remains  P.  O.  Box  454,  Cal- 
cutta, and  the  telegraphic  address  remains 

ARKAO,  Calcutta.  R.  Armour  is  man- 
aging director  of  the  company. 

McLucas  Heads  Omaha  Board 

D.  V.  McLucas,  branch  manager  for 
United  Artists,  has  been  reelected  president 
of  the  Omaha  Film  Board. 



Let's  Face  The  Music  And  Dance with 
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ASIDES  &  INTERLUDES 

By  JAMES  CUNNINGHAM 

"Old  Faithful"  is  a  piano,  a  piano  that  has 
had  the  longest  active  war  service  on  record.  It 
was  in  the  training  camp  at  New  South  Wales 
when  the  World  War  was  declared;  it  then 
went  aboard  the  troopship  Ceremic,  and  was 
used  by  the  various  regiments  carried  in  her, 
being  moved  from  deck  to  deck  for  religious 
services,  concerts,  singing  accompaniment  and 
the  like,  as  needed.  Next  it  was  landed  in 

Alexandria,  and  saw  a  year's  service  in  Egypt. In  1916  it  traveled  across  the  Mediterranean, 
narrowly  missing  a  sea  grave  from  a  German 
torpedo.  Then  it  stayed  three  years  in  France, 
doing  double  duty  in  rest  camps  and  impro- 

vised concert  halls  for  the  military.  She's  now 
serving  the  Australians  and  is  ready  for  ser- 

vice in  Africa  on  a  moment's  notice  if  Mussolini 
does  not  believe  John  Bull  is  in  earnest. 

V 

Kenneth  Force,  Quigley  Publications 
correspondent,  writes  from  his  post  in  Kan- 

sas City  about  the  three  young  men,  who, 
considerably  under  the  weather  because  of 
too  many  libations,  dashed  frantically 
through  the  Union  Station  a  few  afternoons 
ago  and  down  through  the  train  sheds  to- 

ward a  train  about  to  depart  Californiaward. 
They  ran  breathlessly  to  climb  onto  the 

steps  of  the  observation  car,  which  had  been 
winking  its  read  tail  light  goodby  to  them. 
Two  of  the  inebriates  made  the  steps,  and 
rode  on,  but  the  third  stumbled  and  sprawled 
along  the  right  of  way. 
Up  dashed  two  burly  redcaps  who  picked 

up  the  unfortunate  chap,  brushed  him  clean 
of  clinkers,  and  commiserated  with  him. 

"Too  bad,  boss,  you  missed  dat  train,"  they 
sympathized.  "Your  pals  caught  it,  though," one  comforted. 

"Yesh?"  came  the  dazed  answer.  "Well 
do  you  know — they  were  down  here  to  shee 

me  off!" V 

Producer  Jock  Whitney,  no  respecter  of  the 
Maker's  handiwork,  ordered  two  oxen  bleached 
and  painted  from  their  natural  dark  brown  to  a 
golden  hue  for  the  benefit  of  his  Technicolor 

cameras  filming  "Dancing  Pirate."  The  beasts 
now  bolt  in  terror  on  the  Radio  lot  every  time 
they  see  each  other. 

V 

Metro  may  go  into  the  fish  business  any  day 

now.  Company  copyrighted  "Sea  Queen  tuna," 
mentioned  in  "Riffraff" — a  study  of  life  among 
West  Coast  tuna  fisheries — to  spare  law  suits, 
and  now  finds  itself  with  a  first  class  canning 
business  on  its  hands. 

V 

The  Palace  theatre  in  New  Orleans  boldly 
advertises  "Stepin  Fetchit  in  Steamboat 
'Round  the  Bend."  Will  Rogers  appeared  in 
"Steamboat,"  too. 

V 

Richard  Thorpe,  MGM  director,  was  in 
Missouri's  Jefferson  City  the  other  day,  picking up  prison  atmosphere  for  the  Lionel  Barry- 

more  starring  story,  "The  Voice  of  Bugle  Ann." 
While  visiting  the  penitentiary,  so  Lowell  Law- 

rence tells  us,  Mr.  Thorpe  talked  zvith  a  con- 
vict who  is  such  an  ardent  movie  fan  that  he 

subscribes  to  most  of  the  film  trade  papers. 
The  fellow  said  he  was  particularly  interested 

in  Barrymore's  new  "Bugle  Ann,"  based  on 
a  story  of  feuds  and  fox  hunting  in  the  Mis- 

souri Ozarks,  and  asked  Director  Thorpe  when 
he  would  be  able  to  read  reviews  in  the  trade 

press  of  the  new  production.  "Oh,  it  will  be 
six  or  eight  months  before  the  film  is  ready'' 
Mr.  Thorpe  replied. 

"That  consoling"  answered  the  convict.  "I'll 
still  be  here'' 

When  King  Edward 
Met  William  Fox 

THE  ACCESSION  to  England's  throne  of 
I  the  Prince  of  Wales  recalls  to  Jim  Lough- 

borough, now  in  Government  service,  the  visit 
made  by  Prince  Edward  to  the  old  Academy 
of  Music,  in  New  York,  then  owned  by  Will- 

iam Fox,  in  1920. 

Mr.  Loughborough,  serving  at  the  time  as 
Fox  press  agent,  observed  in  the  newspapers 
an  item  that  told  how  the  Prince  of  Wales 

had  arrived  from  England  on  Canada's  shores 
at  Halifax,  aboard  HMS  Renown,  intent  on  a 
visit  in  the  Dominion  and  later  in  the  United 
States.  Jim  knew  that  when  King  Edward 

VII,  Wales'  grandfather,  was  Prince  of  Wales 
and  visited  New  York  he  attended  a  grand  ball 
at  the  Academy  of  Music.  The  hilarity  was 
great.  Some  Sons  of  Erin  in  the  balcony  threw 
flower  pots  at  the  old  Prince  and  a  free-for-all 
melee  followed,  in  which  Wales'  grandfather 
took  part  valiantly. 

So  Mr.  Loughborough  wired  a  message  to 
the  commander  of  the  battleship  Renown,  in- 

viting Wales  to  the  Academy  to  carry  out  the 

family  "tradition"  established  by  old  King  Ed- 
ward. Fox's  general  manager  at  the  time,  one 

Winfield  Sheehan,  advised  Loughborough  on 
the  procedure.  Next  day  came  a  reply  from  the 
commander  telling  the  Fox  lieutenants  to  com- 

municate with  the  British  Mission  in  Wash- 
ington. There,  arrangements  were  made  to  have 

the  Prince  include  the  Academy  in  his  itiner- 
ary. Of  course  there  was  great  excitement 

around  the  Fox  offices  in  New  York.  John 
Zanft  was  appointed  master  of  ceremonies. 
Plans  were  effected  to  rig  up  a  camera  with 

kleig  lights  in  the  theatre  lobby  to  "shoot" William  Fox  greeting  the  royalty.  Mr.  Fox 
was  told  he  would  have  to  wear  a  dress  suit 

and  his  yes-men  and  scenarists  began  rehears- 
ing him  on  the  speech  he  was  to  make.  Mr. 

Fox,  however,  was  unsuccessful  in  mastering 
the  polished  message  of  welcome  and  blew  up. 

"The  hell  with  that  speech!"  he  shouted.  "I'll 
agree  to  wear  a  dress  suit  if  I  can  make  my 

own  speech." Meanwhile  the  British  Embassy  became 

dreadly  fearful  of  the  Prince's  visit  to  14th 
Street  and  Irving  Place,  where  bolshevists  and 
their  bombs  were  rampant.  They  tried  to  talk 
the  Prince  out  of  the  visit,  but  to  no  avail. 
Came  the  big  day.  There  was  a  parade  a 

mile  long  down  New  York's  wide  Fifth 
Avenue — Scottish  bag-pipers,  British  war  vet- 

erans, Irishmen  with  their  Sundav  shillalahs, 
American  soldiers.  The  Prince  rode  in  a  taxi- 
cab.  Arriving  at  the  theatre  he  was  startled 

at  the  lavishness  of  the  movie  mogul's  reception. William  Fox  was  there  in  his  dress  suit  and 
boiled  shirt.  Jim  Loughborough  was  wearing 
a  uniform  of  a  captain  in  the  United  States 
Army,  with  two  foreign  service  stripes.  Jim 
had  met  the  Prince  on  the  Ypres  front,  where  he 

saw  him  try  to  "crash"  the  front  line.  A 
British  maior  comnelled  him  to  go  back,  issu- 

ing his  orders  on  the  ground  of  military  super- 
iority. The  next  day  Prince  Edward  returned 

in  the  uniform  of  a  colonel  and  ordered  the 
Major  to  take  him  over  the  front  line,  which 
was  done  with  a  true  British  sense  of  the 
power  of  a  colonel  over  a  major. 

Anywav,  at  the  Academy  of  Music  the  Prince 
sootted  Loughborough,  walked  over  to  him 

with  an  extended  hand  and  whispered :  "For 
the  love  of  Pete,  have  you  got  a  'ball  ?' " 

The  Fox  crowd  was  in  a  tough  spot.  Pro- 

hibition was  in  effect.  No  provision  had  been 
made  for  liquor.  Loughborough  stormed  over 

to  Bill  Fox.  Fox  became  panic  stricken.  "Get 
Zanft,"  he  bellowed.   Zanft  got  the  liquor. 

Almost  at  the  same  hour  that  King  George 

V  was  breathing  his  last,  United  Artists'  home 
office  in  New  York*  submitted  to  Motion  Pic- 

ture Herald,  through  the  regular  publicity 
channels,  a  picture  of  Queen  Mary,  the 
Duchess  of  Kent,  Sir  Connop  Guthrie  and  mem- 

bers of  royalty  and  the  diplomatic  corps  at  the 
Leicester  Square  theatre,  London.  It  was  the 
last  public  appearance  of  Queen  Mary  before 
the  death  of  her  husband  and  King.  They  saw 

"The  Ghost  Goes  West." 
V 

The  world  down  through  the  ages  has  and 
will  acclaim  Louis  Pasteur  for  discovering 
virus  to  cure  rabies,  a  cure  for  anthrax,  and 
that  the  fermentation  of  wines  and  beer  is 
due  to  germs.  Monsieur  Pasteur  was  quite 
a  boy.  But  Warners  think  their  Paul  Muni, 

now  starring  in  "The  Life  of  Louis  Pasteur," 
rates  high,  too.  The  motion  picture  is  the 
occasion  of  Mr.  Muni's  tenth  starring  effort, 
and  the  company,  in  its  press  book  to  ex- 

hibitors, suggests  that  for  purposes  of  ex- 
ploitation, theatres  playing  the  picture  cele- 

brate together  the  anniversaries  of  Mr.  Pas- 
teur's great  scientific  discoveries  and  Mr. 

Muni's  tenth  production. 
V 

Irvin  Cobb  reports  in  First  Division's  latest Newslaugh  the  following  advertisement  in  the 
Westport,  Idaho  Times : 

MISS  ALLERAN. 
1000  W.  24th  St. 

V 

Oriental  Hugs. 

Open  evenings. 

On  the  strength  of  his  Scripps-Howard 
columnification,  General  Hugh  (NRA)  John- 

son's application  was  presented  for  member- 
ship in  Washington's  National  Press  Club  of 

reporters,  but  was  hectically  thumbed-down 
and  the  General's  proffer  of  a  $6  initiation 
fee  and  dues  in  lieu  of  the  customary  two 
dollars  was  held  in  abeyance.  Some  of  the 

reporter  members  wanted  the  black-balling 
kept  secret  but  the  boys  talked  loudly  and 

long. 

V 

A  sharply  interested  little  old  lady  was  along 
on  one  of  the  Rockefeller  Center  Guided  Tours 
the  other  day.  She  enjoyed  everything  with 
animated  appreciation — the  Sert  and  Brang- 
wyn  murals,  the  Music  Hall  and  Center  the- 

atres, the  Great  Hall  in  the  International 

Building,  the  Palazzo  d' It  alia,  the  RCA  tozvers 
housing  National  Broadcasting  and  Universal 
Pictures,  La  Maison  Francaise,  the  RKO  build- 
ina,  holding  RKO  Pictures,  Republic  and  others. 
When  the  tour  through  the  $250,000,000  city  of 
buildings  ended  and  the  guide  started  to  leave, 

she  clutched  him  by  the  arm.  "It's  all  very  won- 
derful." she  feebly  observed,  "but  zvhat  will 

they  do  with  the  buildings  when  the  Exposition 

is  over?" 

V 

Janet  Hough,  Drake  University  beauty  con- 
test winner,  had  been  in  New  York  six 

months  trying  to  break  into  pictures.  Return- 
ing home  for  a  brief  spell  to  visit  her  parents 

at  Newton,  Iowa,  she  literally  did  break  into 
pictures — she  sat  on  one.  A  physician  had  to 
remove  the  splinters. 

V 

Warners'  break  zvith  ASCAP  and  the  radio 
stations  was  good  news  for  one  down-trodden 
industry.  If  vou  want  to  hear  Victor  Herbert 

now,  you'll  have  to  buy  phonograph  records. 
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87,300  THEATRES  IN  WORLD 

The  United  States  Government  this  week  reported  the  existence  of  87,299  motion  picture  theatres 

throughout  the  world,  an  increase  of  approximately  27,000  over  1934,  located  as  follows'.  Europe, 
60,150;  United  States,  15,378  ;  Far  East,  5,185;  Central  and  Latin  America,  5,044;  Canada,  905;  Africa 

and  Near  East,  637.  ' 

Compiled  by  Nathan  D.  Golden,  chief  of  the  motion  picture  section  of  the  Bureau  of  Foreign 

and  Domestic  Commerce,  Thomas  Burke,  in  charge,  the  report,  made  annually,  shows  the  tremendous 

strides  being  made  in  exhibition  everywhere,  especially  in  Russia. 

The  87,299  theatres  throughout  the  world,  geographically  and  by  countries,  at  the  end  of  1935 

compare  with  the  three  previous  years  as  follows: 

THEATRES  THROUGHOUT  THE  WORLD 

Grand          Grand          Grand  Grand 
Total           Total           Total  Total 

Territory  1935  1934  1933  1932 

Europe                         60,150  39,547  29,693  30,623 
United  States.              15,378  10,143*  19,000  19,042 
Far  East                       5,185  4,718  4,639  4,922 
Latin-America                5,044  5,002  5,270  5,546 
Canada                            905  823  1,100  1,100 
Africa,  Near  East             637  689  645  691 

TOTALS    87,299         60,918  60,347  61,924 

*  Based  upon  Bureau  of  Census  trade  survey  in  December,  1934;  the  survey 
was  later  admitted  to  be  incomplete,  thus  explaining  the  wide  discrepancy  between 
the  1934  and  1935  totals.  Regardless,  the  industry's  own  Film  Boards  of  Trade last  week  reported  a  total  of  18,263  theatres  in  the  United  States,  and  15,378 
open,  as  concurred  in  by  the  government's  total  above  for  1935. 

EUROPE 

248 192 

180 

180 
77 

68 

68 68 

57 

58 

45 

40 

Straits  Settlements  48 
43 43 

French  Indo-China 

40 40 40 

40 

18 18 

18 

16 

Fiji  Islands  I 
Society  Islands 

11 11 11 11 

TOTALS   

5,185 4,718 
4,639 

4,922 LATIN  AND  CENTRAL  AMERICA 

Country  1935  1934  1933  WS2 
Russia    29,691f  9,987*  2,000  3,200 
England    5,070  4,897  4,672  4,950 
Germany    4,782  5,100  5,100  5,071 
Italy    4,221  3,794  2,500  2,500 
France    4,000  4,000  3,900  3,300 
Spain    3,450  3,252  2,600  2,600 
Czecho    1,833  1,955  2,024  1,900 
Sweden    1,581  843  1,100  1,100 
Belgium    790  750  650  750 
Austria    779  850  850  850 
Poland    498  728  759  900 
Hungary    400  380  633  505 
Denmark    344  340  350  300 
Switzerland    340  320  310  325 
Yugoslavia    336  319  338  300 
Netherlands    305  308  255  253 
Rumania    301  380  350  400 
Finland    242  232  220  220 
Norway    225  241  220  235 
Portugal    210  250  250  400 
Irish  Free  State   181 
Greece    142  122  100  100 
Turkey    110  100  80  80 
Bulgaria    94  128  145  145 
Latvia    86  107  107  80 
Lithuania    63  60  80  77 
Esthonia    62  94  93  82 
Albania    14  10  10 

TOTALS    60,150  39,547  29,693  30,623 

*  Includes  all  halls,  converted  churches  and  other  local  places  of  exhibition. 
It  This  figure  includes,  urban,  rural  theatres,  both  those  equipped  with  stationary 

and  portable  projectors  where  motion  pictures  are  shown. 

THE  FAR EAST 

Country 1935 1934 1933 1932 

1,634 1,600 1,699 
1,485   1,334 1,050 1,050 1,500 675 675 

685 
685 

  435 
366 335 

397 

313 273 
300 

300 
  300 

276 238 200 

Country 

1935 
1934 

1933 
1932 

Argentina   

1,493 

1,604 
1,634 

1,608 1,351 
1,200 1,125 

1,600 
701 

701 701 

701 
300 

225 

400 

400 
200 

170 385 

220 
Chile   171 

243 215 

212 
141 

110 

100 

100 

Uruguay   137 

137 

127 
125 

100 

127 

112 

112 
88 134 134 

125 

44 

38 

33 

33 
British  West  Indies... 

42 42 42 

Costa  Rica   35 

29 

27 21 

32 

28 

28 

28 

31 

29 22 23 
30 

36 

47 

47 

29 

14 

18 

26 
24 22 21 21 
24 

23 

25 17 
21 

36 20 
25 

17 
15 

14 14 14 

ii 
11 9 9 9 
9 9 9 

13 

Haiti   7 7 7 9 
5 5 5 5 
5 4 4 4 
4 4 4 5 
3 
2 

"l 
*2 

"2 

TOTALS   

5,044 5,002 
5,270 

5,546 
AFRICA  AND NEAR EAST 

Country 

1935 
1934 

1933 

1932 South  Africa   
300 

350 291 

350 

130 130 

150 

150 

Egypt   
90 89 

89 87 

30 30 30 

33 

30 
27 

22 25 

\9 
Syria  

24 26 20 

20 
East  Africa   13 19 

17 

9 
12 

12 12 

12 

4 4 4 4 
4 4 4 4 

TOTALS   637 689 

645 

691 
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51700  HOUSES  ARE  WIRED 

24 24 
18 18 18 

12 

10 12 12 

6 

Ceylon  

10 

9 7 6 
3 3 3 2 
3 3 3 2 

TOTAL   

3,712 3,362 2,539 2,147 SOUND  THEATRES  IN  LATIN  AND 

CENTRAL  AMERICA 
Country 

1935 

Argentina    1,000 

Europe  leads  all  countries  in  the  world  in  advancing  the  position  of  sound  motion  pictures,  sound 

theatres  there  increasing  from  23,460  in  1934  to  27,956  at  the  end  of  1935,  when  total  wired  theatres 

everywhere  approximated  51,697,  leaving  some  3  5,602,  both  open  and  closed,  still  to  be  wired.  Esti- 

mates of  the  increase  in  wired  theatres  in  the  United  States  can  not  be  made  because  of  incompleteness 

of  the  1934  total. 

The  51,697  sound  theatres  throughout  the  world,  geographically  and  by  countries,  at  the  end  of 

1935  compare  with  the  three  previous  years  as  follows: 

SOUND  THEATRES  IN  WORLD 

Grand          Grand          Grand  Grand 
Total           Total           Total  Total 

Territory  1935  -1934  1933  1932 
Europe    27,956  23,460  20,934  17,822 
United  States    15,378  10,143*  15,000  14,000 
Far  East    3,712  3,362  2,539  2,147 
Latin-America    3,338  2,783  2,208  1,830 
Canada    833  710  710  777 
Africa,  Near  East....  480  411  432  379 

TOTAL    51,697  40,869  41,823  36,955 

*  Based  upon  Bureau  of  Census  trade  survey  in  December,  1934;  the  survey 
was  later  admitted  to  be  incomplete,  thus  explaining  the  wide  discrepancy  between 
the  1934  and  1935  totals.  Regardless,  the  industry's  own  Film  Boards  of  Trade last  week  reported  a  total  of  18,263  theatres  in  the  United  States,  and  15,378 
open,  as  concurred  in  by  the  government's  total  above  for  1935. 

SOUND  THEATRES  IN  EUROPE 

Country  1935  1934  1933  1932 

Germany    4,780  4,489  4,000  3,700 
England    4,712  4,608  4,414  4,228 
France    3,300  2,900  2,550  1,450 
Russia    3,000t  1,800*  2,000  3,000 
Italy    2,724  2,095  1,079  1,000 
Sweden    1,581  843  750  750 
Spain    1,550  1,333  1,500  500 
Czecho    1,343  1,025  818  640 
Belgium    725  650  400  250 
Austria    706  650  570  435 
Poland    467  428  353  110 
Hungary    362  315  267  198 
Switzerland    330  310  302  200 
Denmark    312  325  303  200 
Rumania    298  300  350  165 
Netherlands    291  252  240  233 
Yugoslavia    246  174  184  100 
Finland    214  120  120  111 
Norway    205  204  175  107 
Portugal    170  168  107  88 
Irish  Free  State   160 
Greece    112  107  100  70 
Bulgaria    89  88  109  109 
Latvia    86  107  87  56 
Turkey    85  60  52  37 
Esthonia    54  58  44  39 
Lithuania    43  44  53  46 
Albania    11  7  7 

TOTAL    27,956  23,460  20,934  17,822 

*  Includes  all  halls,  converted  churches  and  other  local  places  of  exhibition. 
fThis  figure  includes,  urban,  rural  theatres,  both  those  equipped  with  stationary 

and  portable  projectors  where  motion  pictures  are  shown. 

SOUND  THEATRES  IN  FAR  EAST 

Country  1935  1934  1933  1932 

Australia    1,334  999  999  1,050 
Japan    827  877  450  216 
India    500  506  340  220 
New  Zealand    435  366  324  306 
Neth.  India    192  172  131  104 
China    178  157  120  90 
Philippines    121  127  105  105 
British  Malaya    57  50  36  28 
Straits  Settlements  .....  48 

Brazil 

Cuba   
Mexico   
Chile   
Peru   
Uruguay   
Colombia   
Porto  Rico   
Venezuela   
Panama   
Costa  Rica  
Ecuador   
Honduras   

Salvador   
Nicaragua   
Dominican  Rep.  . . 
Bolivia   
Trinidad   
Guatemala   

Jamaica   Bermudas   
Paraguay   
Haiti   
Neth.  West  Indies 
Bahamas   
Barbados   
Br.  Guiana   
Br.  Honduras   
Fr.  West  Indies  . . 
Br.  West  Indies  . . 

TOTAL   

906 225 

200 
150 
122 
122 120 
100 

85 

44 

35 
31 
29 
24 

23 

21 
19 

17 

17 
14 
9 
5 
5 
5 
4 
3 
2 
1 

3,338 

1934 
1933 

1932 600 542 580 
800 525 

330 

150 131 

123 
350 

265 265 

148 

160 

85 

85 

77 40 118 

110 

110 

120 

60 

30 

93 87 87 
75 

44 24 

36 25 

25 

26 

26 

9 

27 

22 

20 
14 18 

10 

24 11 7 
15 

14 

12 

13 

14 15 

20 

19 8 i<5 

\2 

'9 

14 8 3 
9 9 

13 

5 6 4 
5 3 2 
2 2 1 
4 4 5 

"l 

"l 
'i 

1 1 1 
ii 

ii ii 

2,783 
2,208 

1,830 

IN  AFRICA  AND  NEAR  EAST 

Country                      1935  1934  1933  1932 

South  Africa                     200  200  195  180 
Egypt                                90  72  72  70 
Algeria                             60  60  95  ..* 
Tunisia                             27  ..  ..  ..* 
Palestine                             27  22  16  16 
Iran    25 
Syria                                24  23  20  7 
East  Africa                         12  13  13  4 
West  Africa                        7  7  7  5 
Iraq                                    6  6  6  4 
Madagascar                          2  2  2  2 
Persia                               ..  6  6  6 

TOTAL                        480  411  432  379 

*  Motion  Picture  Section's  figure  for  1932  listed  North  Africa  with  85  in- 
stallations. This  is  assumed  to  have  embraced  Algeria  and  Tunisia,  listed  sepa- 

rately in  the  survey  for  1935. 
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338  NEW  BRITISH  COMPANIES  IN 

YEAR  CAPITALIZED  AT  18  MILLION 

Steady  Increase  in  Film  Invest- 

ments Reflected;  Rapid  Stu- 

dio Extensions  Mean  Large 

Equipment  Orders  for  U.  S. 

by  BRUCE  ALLAN 
London  Correspondent 

Official  details  of  the  new  company  reg- 
istrations in  Great  Britain  in  1935  indicate 

a  continuance  of  the  steady  increase  in  film 
investments.  The  new  companies  connected 

with  the  industry  numbered  338,  represent- 
ing a  capital  issue  of  £3,677,440  or,  in  round 

figures,  $18,387,200.  These  included  12  pub- 

lic companies  and  326  "private"  registra- 
tions; the  former  took  £664,500  ($3,322,- 

500)  and  the  latter  £3,013,000  ($15,065,- 
000). 

Theatre  companies  registered  were  162 
and  the  total  capital  involved  £587,465 
($2,837,325).  Seven  public  companies  took 
£257,000  ($1,235,000)  of  the  money. 

Of  outstanding  interest  among  the  bigger 
issues  were : 

National  Provincial  Cinemas,  Ltd.  Cap- 
ital increased  from  £100,000  to  £750,000. 

This  company  is  a  subsidiary  of  Union 
Cinema  Co.,  Ltd. 

Gaumont  Super  Cinemas,  Ltd.,  £400,- 
000.  Floated  to  absorb  the  H.  &  G. 

Kinemas,  Ltd. 
Technicolor,  Ltd.,  £160,000. 

The  total  registrations  show  a  big  in- 
crease over  the  figures  for  1934,  which  were 

£1,257,335  for  259  companies. 

More  in  1936 

The  proportion  of  new  trade  capital  which 
has  been  raised  without  an  appeal  for  pub- 

lic money  is  a  significant  feature  of  the  fig- 
ures just  given,  and  seems  likely  to  char- 

acterize at  least  the  first  stages  of  expansion 
in  1936. 

The  first  month  of  the  year  has  seen  sev- 

eral interesting  registrations.  Denham  Lab- 
oratories, Ltd.,  with  a  nominal  capital  of 

£10,000  ($50,000)  has  been  formed  for  the 
purpose  of  erecting  a  processing  plant  on  a 
site  neighboring  the  new  London  Films  stu- 

dio at  Denham,  with  Sir  Connop  Guthrie, 

Alexander  Korda,  D.  Oliver  and  S.  War- 
burg as  directors.  It  means  that  London 

will  have  a  complete  plant  at  its  disposal 
for  the  production  of  films  from  the  first 
negative  shot  to  the  completion  of  the  last 
theatre  print.  Also,  the  capacity  of  the  plant 
will  be  such  as  to  provide  a  further  exten- 

sion of  film  processing  services  for  indepen- 
dent producers. 

Another  £10,000  company,  Worton  Hall 
Studios,  Ltd.,  indicates  that  the  plant  at 
Tsleworth  occupied  by  London  while  its  own 
plant  was  building  will  be  used  chiefly  by 
another  United  Artists  affiliate,  Criterion 

Productions,  Ltd.  A.  S.  Cunningham-Reid. 
M.  P.,  Douerlas  Fairbanks.  Jr.,  and  Marcel 

Hellman,  directors  of  Criterion,  are  also 
directors  of  the  new  studio  company;  the 
other  director,  Paul  Czinner,  is  Elisabeth 

'OPERA'  BECOMES  rOPRY' 
FOR  CHARLOTTE  HOUSE 

The  management  of  the  Carolina 
Theatre,  Charlotte,  N.  C,  feared  that 

the  word  "opera"  in  the  title  of 
MGM's  Marx  Brothers  comedy,  "A 

Night  at  the  Opera,"  would  keep 
many  away  from  the  box-office,  since 
"arty"  pictures  have  a  reputation  for 
faring  not  so  well  in  the  Carolina 
metropolis.  A  hurried  staff  conference 
was  called  and  some  bright  young 

man  suggested  changing  one  word  in 

the  title.  As  a  result,  "A  Night  at 

the  Opry"  appeared  on  the  marquee 
and  the  picture  had  a  good  run. 

Bergner's  husband  and  director;  he  at  pres- 
ent is  making  "As  You  Like  It,"  for  Inter- 

Allied  at  B&D  studio  for  Fox-Twentieth 
Century  release. 

Amalgamated  Plan  Advanced 

New  studio  plans  are  announced  almost 
daily,  but  there  have  been  few  on  the  scale 
of  the  Amalgamated  plan,  already  described 
in  the  Herald.  This  £500,000  plan  has  ad- 

vanced to  the  stage  that  contracts  with  the 

builders  stipulate  for  completion  of  the  en- 
tire plant  by  early  August,  and  Major  Chas. 

H.  Bell,  O.  B.  E.,  one  of  the  principal  pro- 
moters, is  sailing  to  New  York  in  mid- 

February,  with  the  intention  of  putting  in 
10  days  there  and  three  weeks  in  Hollywood, 
for  the  purpose  of  investigating  the  latest 
developments  in  studio  equipment.  Major 
Bell  informs  me  that  a  large  part  of  the 
Amalgamated  equipment  will  definitely  be 
American. 

New  Policy  on  Sunday  Opening 

Indications  are  that  general  trade  policy 
on  Sunday  shows  may  veer  around  to  the 
point  of  view  of  those  who  have  opposed 

the  local  vote  and  the  Charity  levy  on  prin- 

ciple. Speaking  at  an  Odeon  circuit  con- 
vention luncheon  this  week,  Earl  Winterton, 

M.  P.,  declaring  himself  an  out-and-out  op- 
ponent of  the  principle  of  local  option  as 

applied  to  one  interest  only,  offered  to  sup- 
port a  movement  for  Parliamentary  action  to 

remedy  matters. 

A  later  development,  announced  by 

one  of  the  "trade  M.P.'s" — Norman  Hul- 
bert,  the  news  theatre  chief — at  the  Man- 

chester CEA  dinner,  is  that  a  deputation 

is  definitely  to  wait  on  the  Government. 
V  . 

British  '&  Dominions,  under  its  long  term 
contract  with  United  Artists,  will  continue 
to  produce  the  films  for  that  company  at 
its  own  studios  at  Boreham  Wood,  accord- 

ing to  Captain  Richard  Norton,  director  of 
the  B&D  corporation.  Capt.  Norton  said 
that  all  the  pictures  made  for  United  Artists 
for  the  American  market  have  been  released 
there.  A  limited  number  of  the  productions 
for  United  Artists  are  intended  for  release 

162  Theatre  Concerns  Absorb 

Nearly  $3,000,000;  Deputa- 
tion for  Sunday  Shows  to 

Wait  on  the  Government 

in  the  States.  Paul  Soskin  will  produce  for 
and  in  association  with  B&D  three  of  the 

company's  pictures  for  release  through 
United  Artists 
"Disillusion"  Publicity 

The  general  secretary  of  the  Cinemato- 
graph Exhibitors'  Association  has  made  an 

approach  to  British  and  American  produc- 
ing companies  protesting  against  the  issue 

of  publicity  stories  or  stills  which  illustrate 
the  methods  by  which  various  screen  effects 
are  obtained.  There  has  been  a  feeling  for 

a  long  time — and  not  only  among  exhibi- 
tors— that  the  public  has  been  told  a  great 

deal  too  much  of  model  work,  trick  photog- 

raphy and  "background  faking." 

Catholic  Council 

And  Bureau  IVill 

Select  Film  List 

Appraisal  of  product  for  the  single 

nationwide  list  supplanting  sectional  classi- 
fications to  be  published  by  the  National 

League  of  Decency,  the  first  to  be  dated 

February  6th,  will  be  made  under  the  direc- 
tion of  the  New  York  Archdiocesan  Coun- 

cil of  the  Legion  of  Decency  with  the  co- 
operation of  the  Motion  Picture  Bureau  of 

the  International  Federation  of  Catholic 
Alumnae. 

Alfred  E.  Smith  is  chairman  of  the  Coun- 
cil. His  associates  on  it  are  William  F. 

Bleakley,  Martin  Conboy,  George  L.  Cook, 
James  A .  Donnelly,  James  F.  Dwyer, 
James  A.  Farrell,  William  T.  Fetherston, 
George  MacDonald,  John  E.  Mack,  John  P. 

O'Brien,  Morgan  J*  O'Brien,  Arthur  T. 
O'Leary,  Martin  Quigley,  John  J.  Raskob 
and  Alfred  J.  Talley.  Rev.  Joseph  A.  Day 
is  executive  secretary. 

Mrs.  James  F.  Looram  is  chairman  of  the 
Motion  Picture  Bureau  of  the  International 
Federation  of  Catholic  Alumnae  which  will 

analyze  the  product  and  prepare  the  three 
classifications  into  which  films  will  fall. 
Mrs.  Thomas  A.  Bannin  and  Mrs.  Richard 

Auspitzer  are  her  running  mates.  Consul- 
tors  for  the  bureau  are  Dr.  Francis  W. 
Baldwin,  Rev.  John  M.  Costello,  Dr.  Paluel 

J.  Flagg,  Rev.  Philip  J.  Furlong,  Carroll 
Hayes,  Rev.  Conrad  I.  McCoy,  Frank  J. 
Murphv,  Raymond  H.  Reiss  and  Ignatius 
M.  Wilkinson. 

The  classifications  follow : 

A  (1) — Unobjectionable  for  general  pat- ronage. 

(2) — Unobjectionable  for  adults. 
B — Objectionable  in  part. 
C — Condemned. 
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CHANCE  GAMES  WIN  IN 

TWO  TESTS,  LOSE  ONE 

Court  Rulings  on 

Replacement  Parts 

Bear  on  Erpi  Issue 

In  view  of  issues  and  litigations  concern- 
ing the  use  of  unauthorized  replacement 

parts  in  the  maintenance  of  Western  Elec- 
tric theatre  sound  systems,  two  recent  and 

seemingly  related  court  decisions,  one  in 

the  motor  industry  and  one  in  the  shoe  ma- 
chinery trade,  are  interesting  the  official 

staff  of  Electrical  Research  Products,  Inc. 
In  substance  it  appears  that  the  courts  hold 
to  the  notion  that  manufacturers  are  within 

their  rights  in  contractual  provisions  against 
substitute  parts. 

These  decisions  tend  to  bear  on  the  issue 

now  pending  before  Judge  Nields  in  Wil- 
mington concerning  the  validity  of  the  re- 

newal and  replacement  parts  clauses  of  the 
Erpi  leases. 
On  Dec.  19,  1935,  the  circuit  court  of 

appeals  for  the  seventh  circuit  handed  down 
a  decision  in  the  action  brought  by  Pick 
Manufacturing  Company  against  General 

Motors  Corporation,  Chevrolet  Motor  Com- 
pany and  Buick  Motor  Company,  in  which 

the  plaintiff  charged  violation  by  the  de- 
fendants of  the  provisions,  particularly  Sec- 

tion 3,  of  the  Clayton  Act. 

It  appears  that  in  each  contract  of  Chev- 
rolet Motor  Company  with  a  distributor  of, 

or  dealer  in,  Chevrolet  cars  and  replacement 

parts,  there  is  included  the  following  pro- 
vision : 

"Dealer  will  agree  that  he  will  sell  gen- 
uine, new  Chevrolet  parts  and  accessories 

at  not  more  than  the  current  list  price 
issued  by  seller.  Dealer  will  agree  that  he 
will  not  sell,  offer  for  sale,  or  use  in  the 
repair  of  Chevrolet  motor  vehicles  and 
chassis,  second-hand  or  used  parts  or  any 
part  or  parts  not  manufactured  by  or  auth- 

orized by  the  Chevrolet  Motor  Company, 
division  of  General  Motors  Corporation.  It 

is  agreed  that  dealer  is  not  granted  any  ex- 
clusive selling  rights  in  genuine  Chevrolet 

parts." A  similar  provision  is  found  in  like  con- 
tracts of  the  Buick  Company. 

The  plaintiff  contended  that  the  inevitable 
effect  of  the  above  provisions  is  to  prevent 
dealers  in  General  Motors  cars  and  replace- 

ment parts  from  purchasing  and  using  for 
General  Motors  cars  replacement  parts 

manufactured  by  plaintiff  and  other  inde- 
pendent makers  of  parts;  that  competition 

in  the  sale  of  replacement  parts  is  and  will 
be  substantially  lessened  and  decreased,  and 
that,  therefore,  the  above  provisions  are  in 
violation  of  the  Clayton  Act. 
The  circuit  court  of  appeals,  however, 

found  that  General  Motors  gives  each  pur- 
chaser of  its  cars  a  warranty  against  de- 

fects in  material  and  workmanship  for 
ninety  days  or  until  the  vehicle  has  been 
driven  4,000  miles,  whichever  event  shall 
first  occur,  and  that  the  warranty  does  not 
apply  to  any  vehicle  which  shall  have  been 
repaired  or  altered  so  as,  in  the  judgment 
of  the  manufacturers,  to  affect  its  stability 
and  reliability. 

By  this  decision,  the  circuit  court  of  ap- 
peals for  the  seventh  circuit  adopts  similar 

reasoning  of  the  trial  court  in  the  second 
United  Shoe  Machinery  case. 

Maine  and  Iowa  Courts  Sanc- 

tion Bank  Nights;  Massachu- 

setts Judges  Say  Illegal 

The  courts  of  Maine  and  Iowa  this  week 

gave  complete  victories  to  Bank  Nights  and 
such  forms  of  box-office  procedure,  but 

Massachusetts'  judges  declared  the  practice 
illegal,  and  the  St.  Louis  municipal  govern- 

ment effected  a  ban  against  it,  while  the 
fate  of  the  practice  hung  in  the  balance 
in  the  courts  of  New  York. 
What  amounted  to  a  virtual  victory  for 

Bank  Night  took  place  in  Maine  this  week 
when  the  courts  at  Bangor  refused  to  hand 

down  a  decision  on  anti-lottery  charges 
brought  by  County  Attorney  Ralph  Dale. 

Following  the  court's  action  Mr.  Dale  indi- 
cated he  would  press  the  case  no  further. 

Therefore,  inasmuch  as  the  litigation,  which 

involved  the  M.  and  P.  Theatres  Corpora- 
tion as  the  operators  of  the  Opera  House 

in  Bath,  was  a  test  case,  the  discharge  is 
held  to  be  a  victory  for  the  chance  game. 

Further  south,  in  Boston,  on  the  other 

hand,  Bank  Night  was  declared  illegal  in 
the  state  of  Massachusetts  by  a  supreme 

court  jury  in  the  test  case  there  and 
Judge  Thomas  H.  Dowd  fined  James  Wall, 
manager  of  the  Fellsway  theatre,  Medford, 
$200  for  violation  of  the  lottery  law.  The 

jury  was  out  less  than  five  minutes  after 
being  instructed  by  Judge  Dowd  to  return 
a  verdict  of  guilty  if  they  found  Bank  Night 
involved  an  element  of  chance  for  a  con- 

sideration directly  or  indirectly. 

In  an  opinion  rendered  by  the  Iowa  su- 
preme court,  however,  it  was  held  that  Bank 

Night  does  not  constitute  a  violation  of  the 

state's  anti-lottery  laws  and  as  a  result  it 
was  reported  that  270  houses  would  return 

at  once  to  use  of  the  device." In  St.  Louis,  Circuit  Attorney  Franklin 
Miller  declared  that  the  practice  of  giving 

away  cash  prizes  or  automobiles  at  mo- 
tion picture  theatres  or  other  places  of 

amusement,  etc.,  constitutes  an  illegal  lot- 
tery and  has  insisted  upon  police  department 

coperation  in  preventing  the  practice. 

Fanchon  and  Marco  houses  and  the  neigh- 
borhood theatres  only  will  fall  under  the 

proscription  for  other  first  run  theatres  had 
not  entered  the  field. 

Three  Cases  in  New  York 

The  future  of  chance  games  in  the  metro- 

politan theatres  of  the  Loew's  circuit  in  New 
York  is  contingent  on  the  outcome  of  three 
cases  pending  against  the  circuit  in  special 
sessions  court,  The  Bronx. 

Two  of  the  complaints  filed  by  the  dis- 
trict attorney  are  against  the  Elsmere  and 

Grand  and  are  scheduled  for  hearing  on 

February  21.  The  third  involves  the  Para- 
dise, de  luxe  house,  which  is  slated  to  be 

heard  on  February  28.  Screeno  is  the  game 
being  used  in  the  three  theatres. 

Last  week  the  appellate  division  of  the 
supreme  court  in  Brooklyn  upheld  a  decision 
of  special  sessions  court  in  that  borough. 
The  case  involved  the  Winthrop,  an  inde- 

pendent theatre,  which  was  the  respondent, 
and  Farmer  Miller  was  the  name  of  the 

game.  In  affirming  the  lower  court's  ver- dict, the  appellate  court  held  that  prizes 
awarded  as  a  result  of  spinning  a  wheel  in 
a  theatre  are  a  violation  of  the  lottery  laws. 
Weisman,  Quinn,  Allen  and  Spett,  which 
represented  the  exhibitor,  plan  to  seek  leave 
to  file  an  appeal  with  the  court  of  appeals. 

Owners  Filing  Suits 

Concurrent  with  the  various  court  cases 

to  test  whether  or  not  Bank  Night  violates 
anti-lottery  laws,  Affiliated  Enterprises,  Inc., 
owners  of  the  game,  are  continuing  to  file 
suits  charging  infringement  of  its  copyright. 
Kansas  City  is  the  scene  of  the  latest  action 

with  the  filing  of  an  equity  suit  in  the  fed- 
eral court  there  against  E.  S.  Young,  theatre 

owner;  Frank  Bowen,  supply  man;  W.  Ed- 
gar Orndorff,  attorney,  and  members  of  the 

Independent  Theatre  Owners  operating  a 

Sweepstakes  Night  pool.  Unfair  competi- 
tion is  charged  through  the  resemblance  of 

Sweepstakes  to  Bank  Night  and  an  account- 
ing, damages  and  a  restraining  order  are asked. 

In  Chicago  Affiliated  dropped  its  infringe- 
ment case  against  six  houses  of  the  McCol- 

lum  circuit  when  the  operator  of  the  houses 
agreed  to  use  the  Bank  Night  plan  instead 
of  his  Cash  Night  idea.  Suits  against  the 
Alger  and  Anderson  circuits,  scheduled  to 
be  heard  soon,  are  expected  to  be  settled  in 
the  same  manner. 

In  Bangor  Affiliated  was  declared  the  vic- 
tor in  the  $2,500  suit  brought  by  Harry  Ber- 

man  of  Rockland,  who  alleged  the  amount 
was  due  him  as  commissions  for  selling  the 

game  in  Maine. 

Kleckner  Heads 

New  Motiograph 

At  the  annual  meeting  of  Enterprise  Op- 
tical Manufacturing  Company,  held  this 

week  in  Chicago,  the  name  of  the  company 
was  changed  to  Motiograph,  Inc.,  along  with 
the  election  of  Joseph  B.  Kleckner  as 
president  and  general  manager.  Francis  E. 
Matthews,  Mr.  Kleckner  and  Arthur  T. 

Spring  were  chosen  directors.  Other  offi- 
cers picked  were  E.  J.  Wienke,  vice-presi- 
dent in  charge  of  production,  and  W.  R. 

Hirschfield,  vice-president  in  charge  of 
sales. 

Records  of  the  company  show  that  during 
the  last  six  months  there  has  been  100  per 

cent  increase  in  sales  and  that  new  distribu- 
torships have  been  arranged. 

Engine  Subject  of  Short 
The  construction,  operation  and  care  of 

the  internal-combustion  engine  is  the  sub- 

ject of  a  newly-revised  two-reel  silent  pic- 
ture, "The  Power  Within,"  prepared  under 

the  supervision  of  The  Bureau  of  Mines, 

Department  of  the  Interior. 
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THE  PERELMAN  DECISION 

IN    THE    UNITED    STATES  CIRCUIT 
COURT  OF  APPEALS  FOR  THE  THIRD 

CIRCUIT 
No.  5841  October  Term,  1935 
VITAGRAPH,  INC.,  RKO  DISTRIBUT- 

ING CORPORATION,  PARAMOUNT 
PICTURES  DISTRIBUTING  CORPORA- 

TION, METRO-GOLDWYN-MAYER  DIS- 
T  R  I  B  U  T  I  N  G  CORPORATION,  FOX 
FILMS  CORPORATION,  UNITED  ART- 

ISTS CORPORATION,  Defendants-Appel- 
lants, vs.  HARRY  PERELMAN  and  LOUIS 

PERELMAN,  Individually  and  as  Co-Partners, 
Plainti  ff  s- Appellees. 
APPEAL  FROM  THE  UNITED  STATES 
DISTRICT  COURT  FOR  THE  EASTERN 

DISTRICT  OF  PENNSYLVANIA 
OPINION 

(Filed  January  16,  1936) 
Before  Buffington,  Davis  and  Thompson,  Cir- 

cuit Judges 
Burlington,  Circuit  Judge 

This  is  an  appeal  from  a  decree  of  the  Dis- 
trict Court  in  a  suit  in  equity  under  sections 

12  and  16  of  the  Clayton  Act  for  an  injunction 
to  restrain  violations  of  sections  1  and  2  of  the 
Sherman  Act  and  section  3  of  the  Clayton  Act. 
The  District  Court  held  that  the  appellants, 
hereinafter  called  defendants,  as  they  were  be- 

low, had  violated  certain  provisions  of  those 
acts  and  entered  a  decree  restraining  them  from 
further  violations. 
The  appellees,  Harry  Perelman  and  Louis 

Perelman,  hereinafter  called  plaintiffs,  are  the 
owners  and  operators  of  two  motion  picture 
theatres  in  Philadelphia. 
The  defendants,  Vitagraph,  Inc.,  RKO  Dis- 

tributing Corporation,  Paramount  Pictures  Dis- 
tributing Corporation,  Metro-Goldwyn-Mayer 

Distributing  Corporation,  United  Artists  Cor- 
poration, and  Fox  Films  Corporation,  are  dis- 
tributors of  motion  pictures  in  interstate  com- 

merce. The  Fox  Films  Corporation  is  the  only 
one  of  the  defendants  who  also  produces  motion 
pictures. 

Definitions 

Motion  pictures  are  exhibited  either  in  thea- 
tres which  are  controlled  in  some  fashion  by 

producing  companies  or  their  subsidiaries  or  in 
theatres  operated  by  persons  who  are  not  con- 

nected with  producers  or  their  subsidiaries  such 
as  the  two  theatres  owned  and  operated  by  the 
plaintiffs.  The  first  group  of  exhibitors  is 
called  "affiliated  theatres"  and  the  second  "in- 

dependent theatres." There  are  a  number  of  affiliated  theatres  in 
Philadelphia.  With  their  connections,  they  are 
able  to  display  the  earliest  exhibitions  of  motion 
pictures  released  by  the  largest  producers 
through  their  distributors.  Naturally  this  gives 
to  them  a  considerable  advantage. 

Theatres  which  are  operated  by  persons  who 

lack  the  connection  or  resources  to  display  "first- 
run"  motion  pictures  are  able  to  exist  only  by 
offering  the  public  something  other  than  novelty. 
A  common  means  of  attracting  audiences  has 
been  to  offer  an  exhibition  of  two  full  length 
motion  pictures  at  one  performance  for  one 
admission. 

The  group  of  producers  which  the  defendants 
represent  furnish  considerably  more  than  half 
of  all  the  motion  pictures  exhibited  in  the 
United  States.  The  remainder  of  the  pictures 
are  produced  by  a  few  other  large  producers, 

not  defendants  here,  and  a  group  of  small  com- 

panies, sometimes  called  "independent"  or 
"minor"  producers. 
The  independent  theatres  are  required  by 

necessity  to  purchase  motion  pictures  from  the 
defendant.  They  would  be  unable  to  remain 
in  business  without  offering  such  exhibitions 
and  the  defendants  and  their  connections  derive 

The  right  of  an  independent  exhibitor  to 

show  two  feature  pictures  on  a  single  pro- 
gram without  contractual  interference  from 

large  distributors  was  upheld  last  week  for 
the  second  time  in  a  year  by  the  United 

States  circuit  court  of  appeals  in  Philadel- 
phia in  the  so-called  Perelman  case.  That 

the  distributors  may  carry  the  case  to  the 
U.  S.  supreme  court  is  noted  in  the  story 
on  page  23. 

a  large  share  of  their  income  from  these  thea- tres. 

The  independent  theatres,  including  the  plain- 
tiffs, purchase  motion  pictures  for  the  purpose 

of  exhibition  from  the  major  producers  or  their 
distributors  by  contract  for  a  period  of  time  in 
anticipation  of  their  needs.  The  method  used  is 

known  to  the  industry  as  "block  booking."  At the  time  the  contracts  are  made,  the  motion 
pictures  are  not  identified,  the  contracts  simply 
call  for  a  supply  of  films  to  fill  the  number  of 
exhibitions  anticipated. 

In  the  case  of  the  plaintiffs,  the  contracts 
with  the  defendants  contain  a  clause  in  which 
the  plaintiffs  agree  not  to  display  another  full 
length  motion  picture  or  feature  with  the  one 

supplied  by  the  contract.  The  clauses  prohibit- 
ing double  featuring  are  worded  differently  but 

are  contained  in  one  form  or  another  in  the 

plaintiff's  contracts  with  all  of  the  defendants. 
The  following  clauses  appear  to  be  typical  of 
those  used: 

"Exhibitor  agrees  not  to  exhibit  any  other 

pictures  of  feature  length." 
"The  exhibitor  agrees  not  to  exhibit  any  of 

the  feature  photoplays  licensed  for  exhibition 
hereunder  at  the  same  performance  with  any 
other  photoplay  of  feature  length,  that  is,  as 
part  of  a  double  feature  program:  that  upon 
volation  hereof  distributor  shall  have  the  right 
to  terminate  this  agreement  and  recover  from 
the  exhibitor  as  damages  for  such  violation  the 
license  fee  payable  in  respect  of  all  photoplays 

not  theretofore  exhibited  hereunder." 
"Exhibitor  agrees  not  to  exhibt  any  of  the 

photoplays  licensed  for  exhibition  hereunder  at 
the  same  performance,  with  any  other  photoplay 
of  feature  length.  That  is  as  part  of  a  double 
feature  program  and  that  upon  violation  hereof 
distributor  shall  have  the  right  to  change  or 
modify  the  run,  availability  and/or  protection 

herein  provided  for." The  plaintiffs  base  their  suit  on  the  clauses  in 
their  contracts  prohibiting  double  featuring. 

Contract  Requirements 
The  district  court  found  as  facts  that  in  order 

to  obtain  feature  motion  pictures  which  are 
necessary  to  the  continued  existence  of  the 
plaintiffs  and  other  independent  theatres,  they 
must  sign  the  contracts  in  the  form  offered  by 
the  defendants,  that  they  cannot  survive  by  ex- 

hibiting features  produced  solely  by  minor  pro- 
ducers ;  that  the  double  feature  clauses  cause 

such  independent  theatres  to  purchase  fewer 
feature  films  and  lessens  the  production  of  such 
films  by  minor  or  independent  producers;  that 
double  featuring  increases  the  production  of  full 
length  films. 

The  court  further  found  as  facts  that  the  pro- 
hibiting of  double  featuring  tends  to  create  a 

monopoly  in  the  production  and  distribution  of 
pictures  in  the  defendants  and  their  affiliates  and 
connections  in  the  motion  picture  industry;  that 
it  tends  to  lessen  competition  by  restricting  such 
independent  theatres  from  purchasing  from  the 

defendants'  competitors;  that  the  restrictive  clauses 
are  the  result  of  an  agreement  among  the  de- 

fendants  and   the   other   major  interests  in  the 

industry;  and  that  the  insertion  of  the  restrictive 
clauses  in  the  contracts  is  the  result  of  a  com- 

bination and  conspiracy  among  the  defendants 
and  other  major  companies  in  the  industry. 

The  court  concluded  as  a  matter  of  law  that 
the  restrictive  double  feature  clauses  were  in- 

serted in  their  contracts  with  the  plaintiffs  as 
the  result  of  a  combination  and  conspiracy  in 
restraint  of  trade  and  commerce  among  the  sev- 

eral states,  and  that  the  combination  or  con- 
spiracy lessens  competition  and  tends  to  create 

a  monopoly  of  interstate  commerce  and  trade, 

and  that  by  placing  such  clauses  in  the  con- 
tracts, the  defendants  have  violated  section  1 

of  the  Sherman  Act  and  section  3  of  the  Clay- 
ton Act  and  that  the  plainiffs  are  entitled  to 

an  injunction.  These  sections  provide  as  fol- 
lows : 

Section  I  of  the  Sherman  Act 

"Section  1,  Trusts,  etc.,  in  restraint  of  trade, 
illegal;  penalty.  Every  contract,  combination 
in  the  form  of  trust  or  otherwise,  or  conspiracy, 
in  restraint  of  trade  or  commerce  among  the 
several  States,  or  with  foreign  nations  is  de- 

clared to  be  illegal.  Every  person  who  shall 
make  any  such  contract  or  engage  in  any  such 
combination  or  conspiracy,  shall  be  deemed 
guilty  of  misdemeanor,  and,  on  conviction  there- 

of, shall  be  punished  by  fine  not  exceeding  $5,- 
000  or  by  imprisonment  not  exceeding  one  year, 
or  by  both  said  punishments,  in  the  discretion 
of  the  Court.  (July  2,  1890,  c  647  Sec.  1  26 
Stat.  209)  15  U.  S.  C.  A.  1. 

Section  3  of  the  Clayton  Act. 

"14.  Sale,  etc.,  on  agreement  not  to  use 
goods  of  Competitor.  It  shall  be  unlawful  for 
any  person  engaged  in  commerce,  in  the  course 
of  such  commerce,  to  lease  or  make  a  sale  or 
contract  for  sale  of  goods,  ...  on  the  condition, 
agreement  or  understanding  that  the  lessee  or 
purchaser  thereof  shall  not  use  or  deal  in  the 
goods,  wares,  merchandise,  machinery,  supplies 
or  other  commodities  of  a  competitor  or  com- 

petitors of  the  lessor  or  seller,  where  the  effect 
of  such  lease,  sale  or  contract  for  sale  or  such 
condition,  agreement  or  understanding  may  be 
to  substantially  lessen  competition  or  tend  to 
create  a  monopoly  in  any  line  of  commerce. 

(Oct.  15,  1914,  323  Sec.  3,  38  Stat.  731)"  15 U.  S.  C.  A.  14. 
The  defendants  contend  that  there  is  no  evi- 

dence of  a  combination  or  conspiracy  among  the 
defendants  concerning  the  double  feature  clauses 

contained  in  the  plaintiffs'  contracts  and  that  if 
the  evidence  supported  such  a  finding,  the  re- 

strictive clauses  constitute  neither  a  violation 
of  the  Sherman  Act  nor  of  the  Clayton  Act. 

The  first  question  is  whether  or  not  the  de- 
fendants have  as  a  fact  combined  and  conspired 

to  prohibit  the  exhibition  of  double  features. 
We  have  no  power  to  disturb  the  finding  of  the 
district  court  if  there  is  any  substantial  evi- 

dence to  support  it. 
It  is  admitted  that  double  featuring  has  been 

a  serious  problem  in  the  industry.  In  some  sec- 
tions of  the  country  it  is  a  common  practice 

in  motion  picture  theatres.  In  certain  urban 
districts,  small  theatres  generally  independently 
owned  have  resorted  to  the  practice  to  enable 
them  to  compete  with  the  larger,  more  luxuri- 

ous theatres  which  enjoy  the  privileges  of  ex- 
hibiting first  run  motion  pictures  and  other  at- 

tractions. Without  enlarging  on  that  condition 
in  the  industry,  a  great  many  implications  im- 

mediately arise. 

The  testimony  bears  them  out  despite  the  in- 
sistence of  the  defendants  by  a  greater  number 

of  witnesses  that  they  have  neither  combined,  nor 
conspired  nor  agreed  to  destroy  the  practice  of 
exhibiting  double  features. 

There  is  testimony  to  the  following  effect: 
The    defendants    are    connected    with  the 

strongest  interests  of  the  industry.    They  dis- 
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DISTRICT  COURT  RULING  IS  BINDING 

(.Continued  from  preceding  page) 
tribute  more  than  halt  ot  the  annual  production 
in  which  the  artists  who  command  tne  largest 
audiences  are  displayed.  Their  productions  are 
the  most  comprehensive  and  pleasing.  While 
they  compete  among  themselves,  they  have  a 
common  interest  in  confronting  the  minor  or 
independent  producers  who  lack  the  resources  to 
manulacture  exhibitions  on  their  scale.  The 
independent  theatres  require  their  productions 
in  order  to  continue  in  business.  .But  to  im- 

prove their  business  and  to  permit  them  in  some 
fashion,  other  than  by  ottering  lower  prices  ot 
admission,  to  carry  on  in  the  tace  of  the  de  luxe 
theatres,  they  must  exhibit  double  features. 
The  independent  theatres  generally  purchase  the 
second  full  length  him  from  the  independent 
producer  but  they  are  prohibited  from  exhibit- 

ing double  features,  as  in  the  case  of  the  plain- 
tiffs, by  their  contracts  with  the  major  pro- 

ducers. Thus,  they  purchase  less  films  from 
the  independent  producers. 

With  such  a  situation  existing  in  the  industry, 
one  might  logically  be  struck  with  the  idea  that 
it  is  more  than  mere  coincidence  that  the  de- 

fendants who  represent  a  large  majority  of  the 
major  producers  are  in  unanimity  in  prohibiting 
double  features  in  their  contracts.  The  fact  that 
this  unanimity  of  purpose  is  not  carried  out 
formally  in  the  same  language  does  not  destroy 
the  inference.  Coincidence  in  form  as  well  as 
purpose  might  have  been  fatal;  while  here  the 
plaintiffs  are  required  to  bring  forward  other 
evidence  to  establish  their  case. 

The  finding  of  the  district  court  that  a  com- 
bination and  conspiracy  existed  among  the.  de- 
fendants is  binding  upon  us  in  view  of  the  testi- 

mony of  the  plaintiffs'  witness,  (I.  E.)  Chadwick,  an 
independent  producer,  and  (Ed)  Kuykendall,  the 
president  of  the  largest  organization  of  inde- 

pendent theatres. 

Chadwick  testified  as  to  the  development  and 
growth  of  the  double  featuring  which  led  to  the 
prohibition  of  the  practice  by  the  defendants  in 
their  California  contracts  in  1930.  That  result- 

ed in  a  consent  decree  to  the  effect  that  the  de- 
fendants had  entered  into  a  conspiracy  violating 

the  Sherman  Act.  Dissatisfaction  with  the  in- 
junction caused  the  industry  in  1932  to  agree 

voluntarily  to  discontinue  double  featuring.  On 
May  1,  1934,  at  a  meeting  of  exhibitors,  pro- 

ducers and  distributors  in  Los  Angeles  at  which 
the  defendants  were  represented,  an  executive 
of  one  of  the  defendants  purported  to  speak  on 
behalf  of  the  defendants  and  stated  that  a  meth- 

od had  been  devised  to  stop  the  exhibition  of 
double  features  and  that  the  distributors  could 
take  and  had  taken  steps  to  remove  the  menace. 
He  further  stated  to  the  meeting  that  the  prac- 

tice had  been  stopped  in  Chicago  and  if  the  the- 
atres wanted  features,  they  must  use  "our  feat- 

ures and  not  use  double  features." 
Kuykendall,  a  witness  for  the  defendant,  tes- 

tified how  he  and  the  association  which  he  rep- 
resented repeatedly  urged  the  defendants  to  stop 

double  featuring  and  that  they  agreed  to  co- 
operate with  his  association  to  that  end. 

Admitted  as  Fact 

The  testimony  as  to  the  consent  decree  was 
not  admitted  as,  or  intended  to  be,  prima  facie 
evidence  against  the  defendants  in  this  case,  but 
was  simply  admitted  as  a  fact  in  showing  the 
activity  of  the  defendants  to  prevent  double 
featuring  and  as  such  the  testimony  was  ad- 
missible. 

The  defendants  argue  that  Chadwick's  testi- 
mony concerning  the  statements  made  at  the 

meeting  in  May,  1934,  by  the  executive  who 
purported  to  represent  the  defendants  there 
present  was  inadmissible.  Their  contention  is 
based  on  the  rule  that  agency  cannot  be  proved 
by  the  declarations  of  an  agent.    That  is  so, 

ACCENTS  ARE  CHANGED 

FOR  FOREIGN  AUDIENCE 

Ashton  Dearholt,  vice-president  in 

charge  of  production  of  Burroughs- 
Tarzan  Pictures,  has  inaugurated  a 
new  practice  in  recording  pictures 
that  will  be  released  in  Lngland  as 
well  as  in  this  country.  He  makes  the 
pictures  with  two  sound  tracks,  with 
the  accents  placed  on  various  words 

in  the  right  places  for  use  in  the 
British  Isles  and  where  they  should  be 

so  as  not  to  grate  upon  American  ears. 

but  the  speaker  was  the  president  of  the  dis- 
tributor's organization  and  he  was  introduced 

in  the  presence  ot  the  defendants  to  speak  and 
did  speak  on  their  behalf.  Furthermore,  this  is 
not  a  question  of  agency,  but  was  simply  a 
statement  by  one  of  the  conspirators  in  the 
presence  of  the  other  conspirators  of  what  they 
had  done  and  intended  to  do  to  stop  double featuring. 

The  defendants  point  to  the  fact  that  a  number 
of  their  witnesses  who  were  either  officers  or 
managing  agents  in  the  Philadelphia  district  of 
one  or  another  of  the  defendants,  testified  to 
the  effect  that  there  was  no  conspiracy  or  con- 

certed action  between  the  defendants  in  reference 
to  the  double  feature  provisions  ot  the  contract. 
They  further  testified  that  in  every  case,  such 
provisions  were  the  result  of  independent 

judgment. 
As  we  have  stated  heretofore,  we  cannot  re- 

try this  case  for  the  defendants.  The  authori- 
ties they  cite  are  inapplicable  here.  Ariasi  v. 

Orient  Insurance  Company,  50  Fed.  (2d)  548 
(C.  C.  A.  9)  ;  Arnall  Mills  v.  Smallwood,  68 
Fed.  (2d)  57  (C.  C.  A.  5)  ;  Pennsylvania  Rail- 

road Company  v.  Chamberlain,  288  U.  S.  333. 
The  District  Court  did  not  arbitrarily  reject 

the  defendant's  testimony.  It  chose  rather  to 
accept  as  probable  the  plaintiffs'  case  which  was 
built  on  a  background  of  direct  and  circumstan- 

tial evidence.  That  is  the  right  of  the  trial 
court. 

The  defendants  pointed  out  that  the  plaintiffs 
argued  that  the  testimony  of  the  executives  and 
the  managers  was  inherently  improbable  because 
they  testified  that  the  defendants  had  not  dis- 

cussed the  matter  of  double  featuring  with  one 
another.    The  defendants  go  on  to  say : 

"Everybody  in  the  motion  picture  industry 
knew  the  rule  laid  down  by  the  Supreme  Court 
in  the  Paramount  Case  (Paramount  Famous 
Lasky  Corporation  v.  United  States,  infra)  and 
every  one  of  these  large  organizations  under- 

stood that  it  must  act  in  the  formation  of  its 
policies  according  to  its  independent  judgment 
and  without  conference  or  agreement  with  its 
competitors.  This  is  the  perfectly  obvious  reason 
why  the  men  in  the  various  defendant  companies 
did  not  discuss  this  question  of  policy  with  each 

other,  but  acted  on  their  own  judgment." 
That  argument  in  itself  has  been  seized  upon, 

with  some  justification,  by  the  plaintiffs  to  bring 
the  defendants  within  the  rule  that  a  conspiracy 
may  be  made  out  without  express  words  or 
writings  but  simply  by  working  toward  a  com- 

mon purpose  through  a  tacit  understanding  or 
agreement.  (Thornton,  On  Combinations  in  Re- 

straint of  Trade,  page  492  and  the  cases  cited 
therein.)  The  defendants  might  have  refrained 
from  discussing  openly  in  conference  the  ques- 

tion of  double  featuring  for  the  obvious  reason 
of  avoiding  violations  of  the  principles  laid 

down  in  the  Paramount  Famous  Lasky  Cor- 
poration v.  United  States,  282,  U.  S.  30. 

In  that  case,  the  supreme  court  held  that  an 
agreement  ot  the  ten  competitors  controlling  bU 
per  cent  of  the  motion  picture  industry  to  reiuse 
to  contract  with  exhibitors  except  on  a  standard 
form  which  provides  for  compulsory  joint  arbi- 

tration violated  section  1  ot  tne  Snerman  Act. 
The  court  said  therein: 

"It  may  be  that  arbitration  is  well  adapted  to 
the  needs  of  the  motion  picture  industry ;  but 
when  under  the  guise  of  arbitration  parties 
enter  into  unusual  arrangements  which  unreas- 

onably suppress  normal  competition  their  action 

becomes  illegal." The  second  question  is  whether  or  not  the 
restrictive  double  feature  clauses  in  the  defend- 

ants' contracts  wth  the  plaintiffs  resulting  from 
a  combination  or  conspiracy  between  tne  de- 

fendants violate  section  1  of  the  Sherman  Act 
and  section  3  of  the  Clayton  Act. 

Section  1  of  the  Sherman  Act  makes  con- 
tracts, combinations  and  conspiracies  in  restraint 

of  interstate  trade  or  commerce  illegal.  Section 
3  of  the  Clayton  Act  outlaws  contracts  in  which 
a  party  agrees  not  to  use  the  goods  of  a  com- 

petitor. Appalachian  Coal  Case 
In  Appalachian  Coals,  Inc.  v.  United  States, 

288  U.  S.  344,359,  the  court  said : 

"The  purpose  of  the  Sherman  Anti-Trust  Act 
is  to  prevent  undue  restraints  of  interstate  com- 

merce, to  maintain  its  appropriate  freedom  in 
the  public  interest,  to  afford  protection  from  the 
subversive  or  coercive  influences  of  monopolis- 

tic endeavor.  As  a  charter  of  freedom,  the 
Act  has  a  generality  and  adaptability  compara- 

ble to  that  found  to  be  desirable  in  constitution- 
al provisions.  It  does  not  go  into  detailed  defi- 

nitions which  might  either  work  injury  to  legiti- 
mate enterprise  or  through  particularization  de- 

feat its  purposes  by  providing  loopholes  for  es- 
cape. The  restrictions  the  Act  imposes  are 

not  mechanical  or  artificial.  Its  general  phrases, 
interpreted  to  attain  its  fundamental  objects,  set 
up  the  essential  standard  of  reasonableness. 
They  call  for  vigilance  in  the  detection  and 
frustration  of  all  efforts  unduly  to  restrain  the 
free  course  of  interstate  commerce,  but  they  do 
not  seek  to  establish  a  mere  delusive  liberty 
either  by  making  impossible  the  normal  and 
fair  expansion  of  that  commerce  or  the  adoption 
of  reasonable  measures  to  protect  it  from  in- 

jurious and  destructive  practices  and  to  promote 
competition  upon  a  sound  basis.  The  decisions 
establish,  said  this  Court  in  Nash  v.  United 

States,  229  U.  S.  373,376,  'that  only  such  con- tracts and  combinations  are  within  the  act  as,  by 
reason  of  intent  or  the  inherent  nature  of  the 
contemplated  acts,  prejudice  the  public  interests 
by  unduly  restricting  competition  or  unduly  ob- 

structing the  course  of  trade.'  " 
The  double  feature  clauses  undoubtedly  reduce 

the  production  of  full  length  motion  pictures. 
So  great  is  the  public  demand  for  the  de- 

fendants' films  that  independent  theatres  must 
exhibit  them  in  order  to  stay  in  business.  If  they 
do  exhibit  features  of  one  of  the  defendants  they 
must  agree  not  to  display  at  the  same  time  a 
feature  of  another  producer.  This  naturally  pre- 

vents exhibitors  from  purchasing  films  from  pro- 
ducers who  are  in  competition  with  the  defendants 

and  destroys  the  opportunity  of  those  independent 
producers  to  produce  and  sell  more  films.  The 
necessary  and  inevitable  tendency  of  the  con- 

spiracy or  combination  is  to  produce  a  material 
and  unreasonable  restraint  on  interstate  com- 

merce. Paramount  Famous  Lasky  Corporation  v. 
United  States,  282  U.  S.  30. 

Business  necessity  forces  the  exhibitors  to  buy 
from  the  defendants.    It  is  true  that  they  need 

(.Continued  on  following  page) 
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not  deal  with  the  defendants,  if  they  do  not 
wish  to  do  so,  but  if  they  do  not  do  so,  they 
would  be  driven  out  of  business.  The  effects 
of  the  double  feature  clauses  naturally  result  in 
strengthening  the  position  of  the  defendants  and 
weakening  that  ot  independent  competitor. 

The  defendants  contend  that  the  double  feat- 
ure provisions  were  adopted  for  the  best  inter- 

ests of  the  industry,  their  customers  and  the 
public  and  that  the  effects  and  motives  of  the 
defendants  are  important  in  determining 
whether  or  not  there  is  an  undue  restraint  of 
trade.  For  this,  they  rely  upon  the  case  of 
Appalachian  Coals,  supra. 

"No  Undue  Restraint" 

In  that  case,  the  supreme  court  carefully  con- 
sidered evidence  relating  to  the  economic  condi- 

tions existing  in  the  bituminous  coal  industry 
to  determine  whether  or  not  an  agreement 
among  coal  producers  to  eliminate  competitive 
and  destructive  practices  was  illegal.  The  court 
concluded  that  under  the  facts  of  that  case, 
there  was  no  undue  restraint  of  competition  and 
commerce  and  no  violation  of  the  Sherman  Act. 

The  court  said  that  "the  question  under  the  Act 
is  not  simply  whether  the  parties  have  re- 

strained competition  between  themselves  but  as 

to  the  nature  and  effect  of  that  restraint." 
But  the  court  was  emphatic  in  stating  that 

good  motives  or  intentions  or  benefits  to  the 
industry  must  give  way  to  the  law  and  if  there 
is  an  undue  restraint  of  commerce  and  impair- 

ment of  fair  competitive  opportunities,  the  sta- 
tute must  be  applied. 

The  court  did  not  intend  that  the  Appalachian 
Coals  case  should  change  its  interpretation  of 
the  anti-trust  laws.  The  test  laid  down  in 
NASH  v.  UNITED  STATES,  229  U.  S. 
373,376  (quoted  in  the  Appalachian  case)  has 
been  restated,  approved  and  applied  time  and 
again.  Maple  flooring  Association  v.  United 
States,  263  U.  S.  403;  Paramount  Famous 
Lasky  Corporation  v.  United  States  282,  U.  S. 
30. 

In  this  case  the  district  court  found  that  the 
defendants  had  combined  or  conspired  to  outlaw 
the  exhibition  of  full  length  motion  pictures. 
The  evidence  of  the  conditions  in  the  industry 
leads  to  the  conclusion  that  the  inclusion  of 
those  provisions  in  the  contracts  between  the 
defendants  and  independent  exhibitors  seriously 
affects  the  exhibitors  and  the  smaller  producer. 
This  tends  to  reduce  production  and  stifle  com- 

petition. Whether  or  not  the  defendants  in- 
tended to  suppress  competition,  we  do  not  need 

to  know ;  the  fact  is  that  their  contracts  operat- 
ed to  that  effect. 

Declares  Law  Violated 

It  may  also  be  said  for  the  same  reasons  that 
in  practical  effect,  the  restrictive  clauses  relat- 

ing to  the  exhibition  of  double  features  result 
in  contracts  not  to  use  the  goods  of  competitors 
and  that  such  clauses  both  substantially  lessen 
competition  from  independent  exhibitors  and 
producers  and  tend  to  create  a  monopoly  in  the 
defendants  or  their  connected  interests.  United 
Shoe  Machinery  Company  v.  United  States, 
258  U.  S.  451. 
The  plaintiffs  brought  suit  under  sections  1 

and  2  of  the  Sherman  Act  and  section  3  of  the 
Clayton  Act,  but  the  district  court  found  that 
the  defendants  had  violated  only  section  1  of 
the  Sherman  Act  and  section  3  of  the  Clayton 
Act.  The  proofs  unquestionably  show  that  the 
defendants  violated  section  1  of  the  Sherman 
Act  which  entitles  plaintiffs  to  injunctive  relief 
under  section  16  of  the  Clayton  Act.  It  be- 

comes unnecessary  to  determine  whether  or  not 
the  defendants  also  violated  section  2  of  the 
Sherman  Act.    It  may  be  that  section  3  of  the 

Clayton  Act  was  also  violated,  but  as  there  is 
some  question  as  to  the  sufficiency  of  the  plead- 

ings to  support  such  a  finding,  we  do  not  deter- 
mine that  question  here. 

Warner  Brothers  Pictures,  Inc.,  First  Na- 
tional Pictures,  Inc.,  and  Paramount  Publix 

Corporation  were  declared  as  parties  in  the  bill 
of  complaint  in  this  case.  They  are  producers 
outside  of  the  jurisdiction  of  the  trial  court  and 
were  not  served.  While  their  names  appear  in 
the  caption  on  appeal,  they  were  in  fact  not 
proper  parties  and  consequently  have  been  omit- ted from  it. 

The  decree  of  the  district  court  is  affirmed. A  true  copy: 
Teste : 

Clerk  of  the  United  States  Circuit  Court  of 
Appeals  for  the  Third  Circuit. 

File  Amended  Complaint 

In  New  York  Trust  Action 

A  second  amended  complaint  is  now  on 
file  in  Lockport,  N.  Y.,  in  the  $750,000  anti- 

trust suit  of  Reliance  Theatres,  of  Lock- 
port  against  Schine  Chain  Theatres  and 
other  defendants.  Actual  damages  of  $250,- 
000  and  punitive  damages  of  $500,000  are 

sought  by  the  plaintiff,  operator  of  the  Pal- 
ace, Lockport,  on  the  plea  that  the  defend- 
ants conspired  to  prevent  it  obtaining  mo- 
tion pictures  from  major  producers. 

Peter  Grafiades,  Reliance  president,  is  the 
complainant.  Defendants  are  J.  Myer 
Schine,  Louis  W.  Schine,  John  A.  May, 

Vitagraph,  Inc.,  First  National,  Fox,  Para- 
mount, United  Artists,  Columbia,  Universal, 

and  RKO. 

500  Expected  to  Attend 

Reviewers'  Conference 
About  500  delegates  are  expected  at  the 

12th  annual  conference  of  the  National 
Board  of  Review  to  be  held  at  the  Hotel 

Pennsylvania  in  New  York,  February  5  to 
February  8.  On  the  morning  of  the  open- 

ing day  they  will  be  guests  of  the  Commit- 
tee on  Exceptional  Photoplays  and  will  see 

"The  Life  of  Louis  Pasteur." 
During  the  afternoon  and  evening  they 

will  meet  newspaper  critics,  Young  Re- 
viewers and  4-Star  Club  representatives  for 

an  exposition  of  the  juvenile  viewpoint  on 
motion  picture  trends. 

Complaints  Filed  in 

Two  AT&T  Suits 

Complaints  in  two  suits  seeking  triple 
damages  of  $10,500,000  from  American 
Telephone  and  Telegraph  and  subsidiaries 
were  filed  in  Federal  court  in  New  York  last 

week.  The  complaints  allege  a  monopoly  in 
restraint  of  trade  in  the  sound  equipment field. 

The  actions  were  instituted  about  six 

months  ago  by  Thomas  F.  James,  assignee 
of  a  claim  by  the  Granger  Manufacturing 

Company,  and  by  Bernard  R.  Gogle,  as- 
signee of  a  claim  by  Standard  Sound  Re- 

cording Corporation. 

Blaufox  Joins  Paramount 

Jay  Blaufox  has  joined  the  Paramount 
publicity  department  in  New  York.  He  will 
handle  pressbooks. 

$2,000,000  IVorth 

of  Chaplin  Fun  on 

Screen  IV 9Anesday 

Charles  Spencer  Chaplin  will  span  23 
years  of  motion  picture  comedy  next 

Wednesday  evening  with  placement  of  $2,- 
000,000  worth  of  Chaplin  pantomime  and 
farce  on  the  screen  of  the  Rivoli  theatre  on 

Broadway,  in  the  form  of  "Modern  Times." 
Mr.  Chaplin  will  charge  New  York's  white- 
ermined,  top-hatted  first  nighters  $5.50  ad- 

mission to  see  the  "world  premiere"  per- 
formance of  his  "tramp"  becoming  involved 

in  the  cross-currents  of  Cosmopolitan  life. 

Loew  Bid  Wins 

The  Rivoli  opening  is  principally  United 
Artists  ballyhoo.  From  there  the  picture  will 
go  to  work,  first  at  the  Loew  theatres  in  New 
York.  After  unusual  spirited  bidding  among 
New  York  circuit  executives  for  the  rights  tu 

the  first  general  showing,  Loew's  looked  like 
the  best  bdder  and  mndway  during  the  negotia- 

tions Mr.  Chaplin  personally  concluded  the  sale 
by  long  distance  telephone  from  his  studio  in 
Hollywood.  Both  sides  say  that  the  rental 

price  is  a  "humdinger." The  picture  itself  has  been  coming  along  now 
for  some  18  months,  Mr.  Chaplin  having  spent 
a  quarter  of  a  year  polishing  and  cutting  from 
the  rough  and  another  two-months  deter- 

mining when  and  where  he  would  place  it  for 

the  public's  first  glimpse.  The  interest  stirred 
up  in  the  meanwhile  has  taken  such  invaluable 
tangible  form  in  the  printed  page  and  roto- 
gravurewise  that  Mr.  Chaplin's  return  to  the screen  after  five  years,  almost  to  the  day,  has 
been  a  challenge  to  the  security  of  Mr.  Mickey 

Mouse  as  the  record  holding  "space  grabber." 
(Charles  Chaplin  lighted  theatre  marquees  with 
"City  Lights"  in  February,  1931). 

Tickets  for  the  premiere  performance — no 
others  are  scheduled  at  the  moment — went  on 
sale  Wednesday  morning  at  the  Rivoli  with 
much  banner  waving  by  the  home  office  of 
United  Artists,  which  company  distributes.  A 
special  box  office  was  set  up  at  the  Rivoli  for 
this  purpose  and  the  nearby  Times  Square  police 
station  notified  to  be  ready  with  reserves.  Seats 
may  be  secured  for  as  low  as  $2.20 — far  in  the 
darkness  of  the  neck-craning  balcony  regions. 

Starting  Thursday  morning,  "Modern  Times" will  be  shown  in  continuous  performances  at 
popular  prices,  with  midnight  showings  nightly. 

Chaplin  Composed  Music,  Too 

Mr.  Chaplin,  as  usual,  not  only  starred,  but 
wrote  the  story,  produced,  financed,  prepared, 

directed,  and  supervised  the  *  production — and 
even  composed  the  music.  Carter  De  Haven  and 
Henry  Bergman  assisted  him  directorially,  Al- 

fred Newman  recorded,  Rollie  Totheroh  and 
Ira  Morgan  photographed  and  Charles  D.  Hall 
designed  the  settings. 
Most  of  the  supporting  players  have  been 

with  Chaplin  since  his  earliest  days — Hank 
Mann,  Louis  Natheux,  Henry  Bergman,  Chester 
Conklin,  Stanley  Sandford,  Allen  Garcis. 
"Modern  Times"  represents  the  first  produc- 

tion made  by  Mr.  Chaplin  from  a  prepared 
script.  Usually  he  takes  two  years  to  shoot 
"off  thecuff." 

Coincident  with  the  premiere,  the  publicity 
department  at  United  Artists  is  sending  to  every 
chief  editorial  writer  in  the  country  a  12-page 
booklet  with  pictures  explaining  the  personal- 
ities,_  statistical  data  and  other  facts  on  the  pro- 

duction. This  procedure  is  a  new  one  in  pub- 
licizing motion  pictures,  and  will  embrace  1,500 

editorial  writers  on  all  newspapers  with  a  cir- 
culation of  5,000  or  more. 
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told  you  so,  and  now  vast 

crowds  at  Eadio  City  Music  Hall 

are  confirming  it . . .  You  NEVER 

were  more  glamorous,  more  heart- 

touching  than  you  are  in  Univer- 

sal^ triumphant  production  of 

Ursula  Parrot  t's  greatest  story! 

CARL     LAEMMLE  PRESENTS 

MARGARET 

SULLAYAN 

in     Her    Greatest  Triumph 

URSULA  PAH  ROTT'S
 Most    Famous  Best-Seller 

TIME 

V  E 

with  JAMES  STEWART  •  RAY  M  I  L  L  A  N  I) 

GRANT  MITCHELL  .  ROBERT  McWADE 

ANNA  DE  M  ET  RIO  •  RONALD  COSBEY 

Produced  by  PAUL  KOHNER 

Directed  by  EDWARD  H.  GRIFFITH 

A     UNIVERSAL  PICTURE 
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TECHNOLOGICAL 

The  BLUEBOOK  School 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  7.— (A)  What  is  meant  by  "feed-back"?  (B)  What  is  the  effect  of 
too  much  tension  at  the  projector  aperture?  (C)  What  is  the  primary  purpose  of  transformers?  (D)  What 

is  a  Maxwell? 

Answer  to  Question  No.  3  (New  Series) 

Bluebook  School  Question  No.  3  ivas:  (A) 
What  is  important  with  regard  to  the  immediate 
surroundings  of  the  screen ?  (B)  What  two 

kinds  of  trouble  are  caused  by  imperfect  con- 
tacts in  amplifiers?  (C)  May  anything  less 

than  a  No.  14  wire  be  used  inside  a  theatre? 

(D)  In  what  conductor  of  electricity  does  re- sistance decrease  with  rise  in  temperature? 

The  following  answered  sufficiently  well  to 
justify  credit  being  given :  C.  Rau  and  S. 
Evans;  D.  Danielson;  H.  Edwards;  A.  L. 
Cooper;  B.  DeVietti ;  J.  R.  Prater;  C.  Um- 
phrey ;  H.  I.  Moseley ;  W.  C.  Brown ;  P.  and  L. 
Felt;  P.  Howard;  H.  C.  Goodman,  Jr.,  G. 
Johnson  and  L.  R.  Spooner ;  C.  H.  Toidte ;  D. 
L.  and  M.  Rice ;  H.  C.  Goodman  and  N.  N. 
Gray;  T.  W.  Williams;  M.  and  J.  Devoy ;  J. 
T.  Stanhope;  L.  A.  Dodson  and  H.  T.  Todd; 
D.  M.  Lutz ;  O.  R.  Jones ;  V.  G.  Purvis ;  M.  M. 
Sitman;  L.  D.  Hill;  P.  Gregeson,  H.  T.  Matley 
and  J.  Tomkins;  D.  J.  Murphy  and  M.  D. 
Fowler ;  M.  L.  Cummings ;  B.  H.  Thaller ;  T. 
W.  Peterson  and  E.  W.  Ford ;  B.  L.  White ;  G. 
N.  Guidotti,  F.  L.  and  N.  Savior ;  H.  D.  Sankey 
and  F.  R.  Thomas;  E.  R.  Muller;  D.  L.  Sim- 

mons; C.  O.  Bartlett,  D.  Carille,  P.  L.  Perry 
and  W.  Williams ;  L.  U.  Davis ;  S.  T.  Rogers ; 
D.  Emmerson ;  T.  L.  Bradbury ;  D.  Allen  and 
M.  Spencer;  N.  Prane  and  B.  R.  Mills;  T.  H. 
Morton,  F.  H.  and  L.  Klar ;  D.  U.  Granger 
and  L.  B.  Proctor ;  R.  and  K.  Wells ;  T.  L.  and 
G.  Daniels;  M.  Spencer  and  D.  Allen;  T.  R. 
Bougeson;  T.  R.  Cottyj  W.  Burns  and  T.  R 
Fanning ;  T.  T.  Davidson  and  R.  G.  Crews ;  J 
McGuire;  J.  Hawkins;  L.  B.  McCabe;  J 

Dixon;  H.  Kalis;  J.  A.  O'Connell  and  R 
Jones ;  R.  R.  Hamill,  B.  L.  Long  and  P 
Mendelson. 

(A)  Evans  and  Rau  say,  "Immediate  sur- 
roundings of  screen  should  be  toned  so  that  the 

picture  will  stand  out  and  the  eyes  not  be  dis- 
tracted by  objectionable  spots  of  light." 

A.  L.  Cooper  says,  "It  is  important  that 
screen  surroundings  be  such  as  will  not  distract 
the  eye  while  the  screen  is  in  use.  By  using  a 
black  border  and  dark  drapes  on  the  stage,  ex- 

cellent results  are  obtained,  though  it  is  quite 
permissible  to  shade  off  from  the  black  border 

into  a  lighter  color." 
B.  DeVietti  says,  "When  looking  at  the  pic- 

ture the  only  thing  consciously  visible  to  the  eye 
should  be  the  picture  itself.  If  truly  realistic 
results  in  presentation  are  to  be  attained  that 
must  be  the  condition." 

J.  R.  Prater  says,  "For  best  results  immediate 
screen  surroundings  must  be  plain  and  dark, 
therefore  inconspicuous.  Preferably  the  edging 
of  the  picture  should  be  non-glossy  black  for 

several  inches,  then  shading  gradually  through 
perhaps  three  feet  to  match  surroundings,  with 
no  point  light  enough  to  distract  the  eye,  and 

of  course  no  glare  spots  of  light." 
D.  Danielson  says,  "It  is  highly  important 

that  the  screen  be  made  the  one  and  only  center 
of  attraction  during  a  screen  presentation.  This 
can  only  be  accomplished  by  eliminating  all  dis- 

tracting lights  and  objects  from  the  spectator 
line  of  vision.  The  best  way  is  to  border  the 
screen  with  non-glossy  black  and  then  work 
gradually  out,  shading  down  to  the  auditorium 

tones." 

(B)  H.  Moseley  says,  "I  believe  this  ques- tion is  rather  limiting.  Imperfect  contacts, 
which  may  include  soldered  connections,  will  in- 

variably cause  noise  and  raise  resistance  values, 
perhaps  to  such  a  point  that  sound  values  will 

fall  to  a  lower  level." 
P.  Howard  says,  "Bad  contacts  in  an  ampli- 

fier and  its  component  parts  can  cause  more 
trouble  and  happen  more  often  than  any  other 
one  trouble  in  a  projection  room.  Its  two  most 
common  and  serious  results  are  (1)  loud,  hash- 

ing, intermittent  noises,  noticeable  to  an  extent 
that  is  very  annoying,  (2)  very  bad  contact  in 
certain  circuits  may  cause  the  loss  of  sound  en- 

tirely, necessitating  stoppage  of  the  show  until 
the  trouble  is  located  and  repaired.  The  num- 

ber of  points  where  bad  contact  may  occur 
are  very  numerous  in  any  sound  system.  Very 
careful  attention  should  be  given  all  moving  con- 

tacts, spring  clips,  spring  contacts,  binding  posts, 
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tube  sockets  and  bases,  soldered  connections  and 

other  points  where  bad  contact  may  develop." 
H.  G.  Goodman  and  N.  N.  Gray  say,  "Im- perfect contacts  will  cause  ( 1 )  noises  in  the 

sound,  (2)  if  bad  enough,  complete  loss  of  sound 

on  one  or  both  projectors." C.  H.  Toidte  (if  that  is  the  correct  spelling 

of  the  name)  says,  "Bad  contacts  in  amplifiers 
result  in  rasping  noisy  sound  issuing  from  the 
speakers.  A  very  poor  contact,  as  for  example 
a  poorly  soldered  connection  or  a  loose  spring 
clip  in  a  tube  socket  or  volume  control,  poor 
contacts  between  switch  points,  etc.,  may  result 
in  total  loss  of  sound,  or  if  it  (as  may  be  the 
case)  be  a  make  and  break,  then  the  sound  loss 

will  be  intermittent." (C)  There  were  more  than  600  who  said 
nothing  smaller  than  a  No.  14  may  be  used  in- 

side a  theatre  and  keep  within  fire  underwriters' rules. 

(D)  D.  Danielson  says,  "Carbon  is  the  only 
exception  to  the  rule  insofar  as  has  to  do  with 
electrical  conductors.  With  carbon,  the  rule 
that  resistance  increases  as  temperature  rises  is 

reversed." 

W.  C.  Brown  says,  "The  resistance  of  all 
electrical  conductors  except  carbon  rises  with 
the  temperature.  With  carbon  the  resistance 
decreases  as  temperature  rises.  With  insulating 
materials  the  resistance  usually  decreases  with 
decreasing  temperature.  I  performed  an  experi- 

ment, as  follows :  Wires  were  fused  into  each 
end  of  a  rod  of  glass,  which  then  was  connected 
to  a  power  supply  source  and  an  ammeter.  The 
glass  was  heated  and  when  it  neared  the  fusing 

point  it  was  found  to  be  a  very  good  conductor." 
Any  one  may  join  the  Bluebook  school  at  any 

time  merely  by  sending  in  answers  to  the  ques- 
tions, addressed  to  F.  H.  Richardson,  No.  3 

Tudor  Lane,  Scarsdale,  N.  Y.  However  it  is 
necessary  to  place  your  name  and  address  and 
the  number  of  the  question  being  answered  at 
the  top  of  the  first  page  of  each  answer. 

O.  L.  Daris  appends  the  following  to  an  an- 
swer :  "I  have  been  through  the  school  course 

once,  but  intend  to  stick.  I  find  that  I  forget 
some  things  and  get  rusty  on  others.  The 
school,  I  find,  keeps  me  brushed  up  on  knowl- 

edge and  on  my  toes.  It  has  helped  me  more 
than  I  could  tell  you,  Dad,  and  I'm  going  right 
through  again.  My  compliments !  The  new 

book  is  a  humdinger.  Didn't  think  you  could 
ever  do  anything  better  than  yo'u  did  in  that 
fifth  edition,  but  you  did !  It  has  all  other  pro- 

jection books  (and  I  guess  I've  seen  them  all) 
looking  like  plugged  nickels.  Dad,  you're  the 
youngest  old  feller  I  ever  heard  of — more  power 

to  you !" 
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CHICAGO  EXPOSITION 

COMPETITION  DENIED 

Chairman  Says  Permanent  Fair 

Will  Help  Theatres;  Project 

Eliminates  Entertainment  Films 

by  BILL  CROUCH 
Chicago  Correspondent 

Walter  L.  Gregory,  vice-president  of  the 
Palmer  House  and  chairman  of  the  perma- 

nent Chicago  Exposition  Commission,  ad- 
dressed the  members  of  the  Chicago  Amuse- 

ment Publicists  Association  (CAPA)  last 
week  and  told  of  the  plans  being  made  for 
this  forty  million  dollar  venture. 

Mr.  Gregory  pointed  out  that  the  estab- 
lishment of  a  permanent  fair  or  exposition 

would  be  a  boon  to  local  amusement  inter- 
ests rather  than  a  handicap.  The  forms  of 

recreation  and  entertainment  to  be  offered 

would  be  of  a  nature  non-competitive  to 
theatres  and  of  a  type  that  would  bring 
thousands  of  outsiders  to  Chicago,  he  said. 

Basing  his  statement  on  figures  taken 

from  statistics  compiled  by  Century  of 
Progress  officials,  Mr.  Gregory  said  that 
bringing  thousands  of  persons  to  the  Loop 
area  during  the  fair  had  brought  a  great 
amount  of  revenue  to  outlying  districts  as 
well.  He  revealed  that  more  than  200,000 

additional  persons  had  been  employed  in 
the  loop  area  as  a  result  of  the  increase 

in  business  brought  by  the  exposition  and 
in  turn  these  persons  had  spent  their  wages 
in  the  outlying  neighborhoods  where  their 
homes  were.  The  same  would  hold  true 

with  the  permanent  fair,  Mr.  Gregory  be- 
lieves. 

The  lake  front  area  from  12th  street  to  23rd 
street,  which  is  known  at  Burnham  Park,  and 
the  Northerly  Island  area  would  be  the  site 
for  the  permanent  exposition.  More  than 
$7,000,000  in  WPA  funds  is  being  spent  to 
beautify  and  landscape  this  section.  The  site 
will  then  be  ready  for  any  permanent  struc- 

tures the  commission  plans  to  erect. 
Some  of  the  types  of  recreation  and  amuse- 

ment now  being  tentatively  planned  include 
bathing  beaches,  roller  and  ice  skating  rinks, 
for  winter  and  summer  use,  a  huge  convention 
hall,  outdoor  and  indoor  amphitheatres  for 
opera  and  concerts,  a  huge  medical  research 
laboratory,  an  agricultural  and  horticultural 
building  for  experimental  and  educational  pur- 

poses and  many  other  similar  projects. 

_  The  impression  many  have  that  the  exposi- 
tion will  be  a  form  of  "Coney  Island"  is  abso- 

lutely incorrect,  according  to  Mr.  Gregory.  No 
such  types  of  concessions  are  being  contem- 

plated and  will  never  be  accepted,  he  feels. 
The  showing  of  motion  pictures  as  enter- 

tainment will  have  no  part  in  the  plans  for  the 
fair,  either,  Mr.  Gregory  said.  He  feels  that 
this  phase  of  entertainment  is  well  taken  care 
of  in  both  the  Loop  and  outlying  sections  and 
the  theatres  in  Chicago  are  of  such  high  cali- 

ber that  it  would  be  foolish  for  the  exposition 
to  try  to  compete  with  them  in  any  way. 
An  admission  price  will  be  charged  to  enter 

the  exposition  "grounds  at  all  times,  thus  avert- ing unfair  competition. 

V 

L.  J.  Bennett,  owner  of  the  Rialto  theatre  in 
Pekin,  is  planning  to  build  a  new  1,400-seat 

house  there  this  spring.  Plans  are  now  being 
drawn  up  for  the  house  which  will  be  modern 
in  every  respect  and  will  be  ready  to  open  late 
next  fall. 

V 

James  Coston,  Warner  theatre  executive, 
leaves  this  week  for  Mexico  City  for  a  few 
weeks  vacation. 

V 

The  Chicago  American  and  the  Chi- 
cago Daily  News  have  been  staging  a 

fight  for  theatrical  advertising  lineage. 
The  American  last  week  ran  ads  for  124 

theatres,  which  they  claim  is  a  record.  All 
ads  were  for  three  lines  or  more.  Special 

emphasis  was  placed  upon  their  statement 
that  all  advertising  of  this  nature  was  paid 
for  and  not  run  gratis.  Reports  are  that 

theatre  advertising  in  some  local  newspa- 

pers of  late  has  not  all  been  sold,  but  do- 
nated in  some  instances  in  order  to  get 

a  higher  representation. 
V 

Travelers  arriving  from  sunny  California 
on  the  Santa  Fe  Chief  the  past  few  days  in- 

cluded Ginger  Rogers,  Lionel  Barrymore,  Ed- 
mund Lowe  and  Katherine  DeMille.  Those 

who  came  through  here-  headed  for  California 
via  the  Chief  were :  N.  M.  Schenck,  Eddie  Far- 

ley and  Mike  Riley,  Mrs.  William  Randolph 
Hearst,  and  Max  Gordon. 

V 

While  in  Chicago  between  trains,  Ginger 
Rogers  failed  to  attend  the  Chicago  theatre 
where  her  first  husband,  Jack  Pepper,  was  ap- 

pearing on  the  stage.  Ginger  spent  her  time 
visiting  with  two  of  her  aunts. 

V 

A  switch  in  bookings  placed  the  Jackie  Coo- 
gan-Betty  Grable  stage  unit,  "Hollywood  Se- 

crets," in  the  Uptown  theatre  ahead  of  the  Ori- 
ental. The  unit  will  play  the  Loop  after  the 

Uptown  engagement.  Others  in  the  show  are 
Walter  McGrail,  Josephine  Dix,  Dick  Win- 
slow,  Chiquita  and  the  California  Collegians. 
More  than  $60,000  worth  of  film  equipment  is 
carried  by  the  unit,  which  features  the  mak- 

ing of  talking  pictures  on  the  stage  as  part  of 
the  entertainment. 

V 

Sam  Morris  is  adding  a  new  feature  to  his 
daily  column  in  the  American.  Periodically 

Sam  will  run  a  "Forum  for  Fans,"  and  let 
those  who  want  to  throw  brickbats,  do  so. 

V 

Ben  Samuels,  president  of  the  Yellow  Cab 
Company  of  Chicago,  is  in  Hollywood.  In  a 
letter  to  friends  here  he  reports  that  he  was 

the  guest  of  Fred  Stone  on  the  "Farmer  in  the 
Dell"  set  at  Radio. 

V 

Changes  in  the  Warner  Theatre  staffs  the 
past  week  include  the  following:  Alex  Meskis, 
from  the  Beverly  here  to  the  Warner  theatre 
in  Milwaukee  as  assistant  manager.  G.  Car- 

penter from  the  Warner  theatre  to  the  Capitol 
here  and  John  Hood  from  the  Avalon  to  the 
Beverly  as  chief  of  service. 

V 

A  thermometer  that  for  the  past  10  days 
has  registered  below  the  zero  mark  has  played 
havoc  with  theatre  grosses  in  and  around  Chi- 

cago. This  inclement  weather  is  so  severe  that 
late  shows  at  night  have  played  to  practically 
empty  theatres,  this  despite  the  fact  that  film 
offerings  are  the  best  in  many  months.  Were 

it  not  for  the  fact  that  last  week  the  American 
Canners  held  their  national  convention  here, 
the  grosses  for  that  period  would  have  been 
exceptionally  low.  This  did  much  to  help  the 
Loop.  Neighborhood  houses,  in  outlying  spots 
where  most  of  the  trade  comes  from  those 
who  drive  or  ride  to  the  theatre,  were  hard  hit. 
One  3,000-seat  house  with  a  good  stage  and 
screen  attraction  played  to  an  average  of  75 
persons  on  the  last  show,  for  three  nights  last 

week. 
V 

Red  Hodgson,  who  wrote  "The  Music 
Goes  'Round  and  Around,"  met  the  Twen- 

tieth Century  the  other  morning  to  have 
a  word  or  two  with  the  lads  who  made 

the  song  popular,  Eddie  Farley  and  Mike 
Riley.  The  trio  posed  for  newspaper  pic- 

tures. After  they  had  compared  notes  on 
the  weather,  Hodgson  started  to  ask  the 
lads  some  pertinent  questions  about  their 
film  contract  with  Columbia,  but  the  east- 

ern lads  refused  to  talk.  They  made  a  date 
with  Red  for  later  in  the  day,  between 

shows  at  the  Chicago  where  Red  was^ 
appearing,  but  missed  it.  Now,  Hodgson 
plans  to  start  an  injunction  against  Co- 

lumbia's using  the  title  of  the  song  for 
the  picture  as  well  as  the  song.  His  law- 

yer is  purported  to  be  basing  his  claims  on 
the  statement  that  the  composer  has 
priority  rights  on  a  copyright. 

V 

John  Balaban  and  family  and  the  W.  K.  Hol- 
landers, who  have  been  in  Mexico  City  for  the 

past  month,  are  expected  home  as  soon  as  the 
cold  spell  breaks. 

V 
Nate  Piatt  of  B&K  is  another  who  plans  a 

trip  to  sunny  climes.  He  leaves  this  week  for 
a  West  Indies  cruise. 

V 

Fred  Waring  and  his  Gang  open  at  the  Chi- 
cago this  week.  He  brings  his  entire  radio 

troupe  with  him  for  the  engagement  of  two weeks. 

V 

The  Tivoli,  one  of  Chicago's  ace  neigh- borhood houses,  will  celebrate  its  fifteenth 

anniversary  on  February  7th.  Elaborate 

plans  are  being  made  to  make  this  event 

one  of  the  most  noteworthy  in  the  city's 
theatrical  history.  For  one  week  the  the- 

atre will  be  garbed  in  gala  decorations 
and  special  events  of  interest  to  steady 
patrons  and  visitors  will  be  staged  daily. 

Manager  George  Brandt  has  booked  an  out- 
standing film  for  the  week,  "Magnificent  Ob- 

session" and  on  the  stage  Major  Bowes'  Ama- 
teurs, Unit  No.  5,  will  provide  the  entertain- 
ment. The  entire  Balaban  and  Katz  staff  is 

also  centering  its  attention  on  the  Tivoli's  fif- 
teenth birthday.  Special  advertising  and  pub- 

licity are  being  arranged.  Many  novel  ad- 
vertising tieups  have  been  arranged. 

Displays  of  things  that  were  popular  15 
years  ago  and  those  now  in  use  will  be  one  of 
the  many  interesting  sights  in  the  huge  lobby. 
Eddie  Solomon  is  in  charge  of  the  publicity  for 
the  event  at  the  theatre  that  John  Balaban  man- 

aged personally  when  it  first  opened. 
V 

Aaron  Saperstein,  as  soon  as  he  can  get  the 
new  exhibitor-operators  contract  signed,  sealed 
and  delivered,  will  head  for  Florida  for  a  few 
weeks  of  well  earned  vacation.  Exhibitors  in- 

sist they  will  not  pay  a  20  per  cent  increase. 
V 

Wilding  Pictures,  Inc.,  is  now  in  the  old  Es- 
sanay  studios.  The  producers  have  thoroughly 
remodeled  the  place  and  have  new  offices,  sound 
stages,  laboratories,  and  a  grill.  They  were 
formerly  at  624  South  Michigan  Ave. 



e  stands  alone  as  the  greatest 

entertainer   of  Modern  Times! 

Premiere  Wednesday,  Feb.  5th  Rivoli  Theatre,  N.  Y. 



44 MOTION    PICTURE  HERALD February     I,  1936 

THE  CUTTING 

ROOM 

Advance  outlines  of  produc- 

tions nearing  completion  as 

seen  by  the  Hollywood  staff 

of  the  Motion  Picture  Herald 

The  Garden  Murder  Case 

(MGM) 

Murder  Mystery 

An  S.  S.  Van  Dine  "murder  case,"  of  which 
there  have  been  seven  others,  the  role  of  the 
famous  detective  Philo  Vance,  previously  in- 

terpreted by  William  Powell,  Basil  Rathbone, 
Warren  William  and  Paul  Lukas,  is  here  shoul- 

dered by  Edmund  Lowe.  Many  times  a  detec- 
tive, producers  are  convinced  that  he  has  the 

suave  manner,  the  way-with-women  deport- 
ment, and  the  master-of-the-situation  attitude, 

that  will  establish  him  as  an  ideal  Philo. 
The  story,  typical  Van  Dine  material  but 

given  many  new  twists  and  situations  and  lead- 
ing to  a  new  killing  idea,  already  has  been  pub- 

lished in  book  form  and  was  a  serial  in  Cosmo- 
politan Magazine  a  few  months  ago.  The  fact 

that  it  undoubtedly  was  widely  read  automat- 
ically serves  as  an  interest  creating  angle,  which 

is  effectively  substantiated  by  cast  selections. 
Virginia  Bruce,  sharing  the  lead  with  Lowe, 

also  has  a  part  in  the  romantic  elements  of  the 
story,  and  in  addition  to  being  the  girl  whom 
Lowe  saves  from  being  accused  of  a  series  of 
murders  also  saves  his  life.  With  Nat  Pendle- 

ton in  the  role  of  Sergeant  Heath,  a  part  he 
previously  has  filled,  Etienne  Girardot  will  be 
seen  as  Doremus.  As  practically  all  the  sup- 

porting parts  are  feature  roles,  unusual  care 
has  been  taken  as  far  as  name  value  is  con- 

cerned and  no  doubt  with  an  eye  to  the  per- 
sonalities being  adapted  to  the  parts  in  which 

they  appear.  They  are  Benita  Hume,  Douglas 
Walton,  Gene  Lockhart,  H.  B.  Warner,  Kent 
Smith,  Grant  Mitchell,  Frieda  Inescourt,  Henry 
B.  Walthall,  Jessie  Ralph  and  Charles  Trow- 
bridge. 

Naturally  semi-sophisticated  in  atmosphere, 
but  embracing  the  element  of  comedy  that  gives 
mass  appeal,  the  story  involves  three  killings. 
One  is  just  a  journeyman  job  of  murder;  the 
other  two  are  the  result  of  hypnotic  suggestion. 
In  this  premise,  plus  the  events  and  incidents 
surrounding  them,  there  is  much  mystery,  an 
essential  quality  which  in  relation  to  its  ac- 

companying ingredients  is  promising  of  unique 
entertanment  possibilities  and  tricky  showman- 

ship trends. 

Showboat 

(Universal) 
Musical  Dramatic  Romance 

As  presented  as  a  stage  show  originally  in 
1926  in  New  York  and  later  London,  revived 
for  Broadway  in  1932  and  in  the  meantime 
having  been  made  by  Universal  as  a  sound 
treated  silent  in  1929,  and  later  to  become  a 

radio  theme  feature,  "Showboat"  has  demon- strated its  entertainment  and  commercial  worth. 
Based  on  a  novel  and  serialization  by  Edna 

Ferber,  with  screen  play  by  Oscar  Hammer- 
stein  II  who  collaborated  with  Jerome  Kern 

on  the  original  stage  version,  the  story  is  es- 
sentially dramatic  romance  embellished  by  the 

Kern  music,  Hammerstein  lyrics  and  dances 
directed  by  LeRoy  Prinz. 

Being  produced  by  Carl  Laemmle,  Jr.,  earn- 
est effort  has  been  made  to  capture  all  the 

spirit  of  musical  gayety  and  dramatic  romantic 
charm  that  characterized  the  original.   To  that 

end,  Charles  Winninger  and  Helen  Morgan, 
who  appeared  in  the  original,  will  again  be  seen 
in  their  same  roles.  While  Winniger  has  car- 

ried the  "Showboat"  tradition  as  Captain  Andy 
through  a  period  of  years,  Miss  Morgan  also 
has  been  seen  in  several  pictures.  For  the  lead- 

ing roles,  Laemmle  selected  Irene  Dunne,  cur- 
rently in  "Magnificent  Obsession,"  and  Alan 

Jones,  who  has  had  a  rapid  rise  via  "A  Night 
at  the  Opera"  and  "Rose  Marie."  The  singing 
abilities  of  both  are  recognized.  Additional 
solo  music  will  be  provided  by  Paul  Robeson, 
noted  Negro  baritone,  and  Clarence  Muse,  also 
by  a  Negro  chorus  of  200  voices. 
Among  others  who  will  be  seen  in  the  cast 

are  Helen  Westley  as  Winninger's  wife  and 
Miss  Dunne's  mother,  Hattie  McDaniels,  Mari- 

lyn Knowlden,  Arthur  Hohl,  Queenie  Smith, 
Charles  Middleton,  Donald  Cook  and  Maidel 
Turner. 

Opening  with  the  river  Showboat  sequences, 
the  picture  plunges  into  the  dramatic  romance 
of  Miss  Dunne  and  Jones  and  covers  a  period 
of  fortunate  and  unfortunate  years  while  their 

child  grows  up.  Then  it  tells  of  Jones'  deser- tion, the  struggle  encountered  by  Miss  Dunne, 
who,  in  rising  to  theatrical  stardom,  finds  her 
child  following  in  her  footsteps  to  score  a  stage 
triumph  that  reunites  her  father  and  mother. 

The  Moon's  Our  Home 
(  Paramount-W  anger) 
Comedy  Romance 

This  is  high-geared  comedy  romance,  telling 
the  story  of  a  fast  and  furious  courtship,  a  hec- 

tic married  life  and  a  surprise  reconciliation, 
featuring  a  pair  of  stars  and  a  supporting  cast 
that  the  producer  believes  will  be  gleefully 
welcomed  by  patrons  and  exhibitors.  With 
many  novel  twists  it  is  spun  out  of  elements  that 
often  have  demonstrated  their  entertainment 
and  box-office  worth. 

Based  on  a  published  story  by  Faith  Baldwin, 
who  currently  has  several  features  in  produc- 

tion including  "Wife  vs.  Secretary,"  the  yarn 
was  adapted  by  Isabel  Dawn  and  Boyce  De- 
Gaw.   Direction  is  by  William  A.  Seiter. 

Margaret  Sullavan,  recently  in  "So  Red  the 
Rose"  and  soon  to  be  seen  in  "Next  Time  We 
Love,"  and  Henry  Fonda,  whose  recent  screen 
success  in  "Farmer  Takes  a  Wife"  and  "Wa^ 
Down  East"  is  a  matter  of  record,  are  teamed 
in  the  leads.  The  chief  supporting  character  is 
Charles  Butterworth,  whose  comedy  antics  in 

"Magnificent  Obsession"  are  still  fresh  in  mind. 
Among  other  more  familiar  names  in  the  sup- 

porting cast  are  Beulah  Bendi,  Margaret  Ham- 
ilton, Henrietta  Crosman,  Dorothy  Stickney. 

Lucien  Littlefield,  Walter  Brennan,  Brandon 
Hurst  and  Spencer  Charters.  Lesser  known 
names  are  Margaret  Fielding,  Corbet  Morris. 
Thelma  White.  Antoinette  Lees,  Monte  Van- 
dergrift  and  Richard  Powell. 

Modernly  timed,  localed  in  New  England  and 
New  York,  Margaret  Sullavan,  temperamental 
exotic  screen  star,  and  Fonda,  famous  author 
explorer,  meet  and  fall  in  love  while  both  are 
traveling  incognito.  Taking  each  other  for 
what  they  are  without  benefit  of  fame  or  noto- 

riety, they  get  married — and  on  the  wedding 
night  immediately  start  brawling.  The  bride 
disappears,  but  later,  when  each  comes  to  know 

just  who  the  other  is,  they  meet  again  only  to 
quarrel  worse  than  ever.  Bent  on  sailing  to 
Europe  for  divorce  and  marriage  with  her 
childhood  sweetheart,  Butterworth,  Fonda 
catches  up  with  his  fleeing  mate  and  convinces 
her  to  make  a  sea  voyage  a  honeymoon  trip. 

Treachery  Rides  the  Range 

(Warner) 
Western  Adventure 

Action,  adventure,  thrills,  heroism,  villainy, 
romance,  drama  and  comedy,  plus  stirring  song 
numbers,  are  the  elements  of  which  this  pro- 

duction is  being  woven.  True  to  its  title  sig- 
nificance, it's  a  story  of  renegade  white  man 

inspired  war  between  whites  and  Indians  in 
the  days  when  the  West  was  young  and  wild. 

It  presents  Warner's  singing  western  star, 
Dick  Foran,  previously  in  three  features  of  simi- 

lar character  and  now  in  "The  Petrified  For- 
est" in  the  leading  role. 

Being  geared  to  whet  and  sate  the  appetites 
of  outdoor  thrill  action  fans  with  a  particular 
eye  to  satisfying  the  youngsters,  the  yarn  is 
an  original  screen  play  by  William  Jacobs. 
Direction  is  by  Frank  McDonald,  maker  of  the 

recent  "Backfire"  and  "Broadway  Hostess." 
In  the  story,  renegade  whites,  contrary  to 

military  restrictions,  slaughter  vanishing  buf- 
falo herds,  chief  food  and  clothing  supply  for 

the  Indians.  A  chief's  son  is  killed.  The  ham- 
pered hero,  escaping  from  jail,  is  captured  by 

tribesmen,  is  unable  to  prevent  the  heroine 
from  treading  dangerous  paths.  About  to  be 
tortured  and  slain,  a  friendly  Indian  inter- 

cedes. Yet  while  the  girl,  who  later  has  been 
captured,  is  held  as  hostage,  the  hero  falls  into 
the  hands  of  his  white  enemies.  Then  the  U.  S. 
Cavalry  ride  up. 

With  Foran  starred,  romantic  contrast  of  the 
story  is  carried  by  Paula  Stone.  The  support- 

ing cast  lists  many  wellknown  screen  names, 
notably  Monte  Blue,  Craig  Reynolds,  Jim 
Thorpe,  Don  Barclay,  Carlyle  Moore,  Jr.,  and 
Milt  Kibbee.  Others  included  are  Henry  Otho, 
Frank  Bruno,  Monte  Montague,  Gene  Alsace, 
Tom  Wilson,  Bud  Osborne  and  Dick  Botiller. 

The  Prisoner  of  Shark  Island 

(20th  Century-Fox) 
Historical  Drama 

Darryl  F.  Zanuck  considers  this  the  most 
important  picture  he  has  been  associated  with 

since  "The  House  of  Rothschild."  Essentially 
drama,  it  reveals  a  side  of  history  that  hereto- 

fore has  been  deliberately  concealed.  As  such 
it  can  be  expected  to  arouse  as  much  public 
excitement  as  such  controversial  features  as 

"I  Am  a  Fugitive  from  a  Chain  Gang."  It  is 
the  story  of  Dr.  Samuel  Alexander  Mudd,  an 
innocent  Virginia  physician  who  for  the  crime 
of  ministering  to  the  wounds  of  the  assassin  of 
President  Lincoln  was,  in  company  with  other 
political  prisoners,  confined  to  a  prison  on  Shark 
Island  off  the  Florida  keys,  where,  with  every 
means  of  escape  forever  barred,  every  means 
was  taken  to  bring  about  the  death  of  Mudd 
and  the  other  prisoners.  Realistic  fact,  the  hor- 

ror- of  which  has  been  a  carefully  guarded  secret (Continued  on  following  pave) 
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(Continued  from  preceding  page) 
for  more  than  70  years,  is  the  atmosphere  of 
the  production. 
Among  the  big  sequences  in  the  picture,  all 

of  which  have  historical  fact  and  are  faithfully 
and  authentically  reproduced,  are  the  assassina- 

tion of  Lincoln  in  Ford's  Theatre,  the  court- 
martial  of  Booth's  accomplices,  the  execution 
in  the  Washington  prison,  the  arrest  and  trial 
of  Dr.  Mudd,  Fort  Jefferson  on  Shark  Island 
with  its  moat  filled  with  starved  sharks,  the 
pursuit  and  capture  of  Booth,  suppression  of 
the  Negro  soldier  rebellion  of  the  sunbaked 
islands  and  the  naval  bombardment  of  America's 
"Devil's  Island." 

Based  on  a  compilation  of  original  govern- 
mental reports  and  files  which  were  analyzed 

and  whipped  into  screen  form  by  Nunnally 
Johnson,  the  picture  is  being  directed  by  John 

Ford,  whose  "The  Informer,"  now  coming  into 
real  appreciation,  is  indicative  of  his  ability  to 
handle  such  vigorous  material. 
Warner  Baxter  will  be  seen  as  Dr.  Mudd 

with  Gloria  Stuart  as  his  wife.  Claude  Gilling- 
water  is  Baxter's  relative,  whose  tip  leads  to 
Mudd's  capture,  but  who  tries  to  atone  for  this 
by  helping  him  escape.  Frank  McGlynn,  Sr., 
is  Abraham  Lincoln  and  Francis  MacDonald 

is  John  Wilkes  Booth.  Other  players  re-creat- 
ing the  characters  who  were  part  of  the  Mudd 

chapter  in  American  history  are  Arthur  Byron, 
Harry  Carey,  O.  P.  Heggie,  Francis  Ford,  John 
McGuire,  Douglas  Wood,  John  Carradine, 
Joyce  Kay,  Fred  Kohler,  Jr.,  Ernest  Whitman, 
Paul  Fix,  Frank  Shannon,  Leila  Mclntyre  as 
Mrs.  Lincoln,  Etta  McDaniel,  J.  M.  Kerrigan, 
Arthur  Loft,  Paul  McVey  and  Maurice  Mur- 
phy. 

Palm  Springs 

(  Par  amount-W  anger  ) 
Comedy  Romance 

Bearing  a  title  that's  probably  as  familiar 
as  the  name  of  anybody's  home  town,  this  pro- 

duction is  not  a  story  of  Hollywood  folk  in 
their  favorite  winter  playground.  Rather  it  is 
a  story  of  a  girl  and  her  romantic  ambitions, 
the  deception  her  father  practices  upon  her,  and 
the  manner  in  which  he  upsets  her  plans  to 
marry  the  wrong  fellow  and  fixes  things  up 
for  her  to  be  with  the  boy  he  knows  she  really 
loves.  Localed  in  Palm  Springs  and  currently 
timed,  it  naturally  is  photographed  against 
scenes  and  backgrounds  with  which  the  general 
public  is  familiar. 
A  Walter  Wanger  production,  the  story  is 

an  original  by  Myles  Connolly,  adapted  by  Jo- 
seph Fields  and  directed  by  Aubrey  Scotto. 

Frances  Langford,  Sir  Guy  Standing,  Spring 
Byington  and  David  Clive,  names  that  are  well 
known,  with  Smith  Ballew,  are  the  principal 
players.  Ballew,  making  his  picture  debut  here, 

has  for  years  been  one  of  New  York's  foremost 
orchestra  leaders.  As  a  pioneer  radio  enter- 

tainer, preceding  any  of  the  currently  popular 
air  wave  stars  by  several  years,  he  is  un- 

doubtedly known  to  many.  He  appears  to  have 
the  looks  and  talents  that  make  for  screen  popu- 

larity. Listed  among  the  supporting  cast  are 
Ernest  Cossart,  E.  E.  Clive,  Sterling  Holloway, 
Grady  Sutton,  Maidel  Turner,  David  Worth, 
Grace  Goodall,  Sarah  Edwards,  Lee  Phelps, 
Eddie  Tamblyn,  the  Brudie  twins  and  Etta 
McDaniel. 

As  the  story  goes,  Frances  Langford,  believ- 
ing her  father  wealthy,  aspires  to  marry  the  rich 

David  Niven.  Expelled  from  school,  she  goes 
to  Palm  Springs  to  be  with  her  father  Stand- 

ing. Finding  that  instead  of  being  a  wealthy 
man,  he  and  his  valet,  Cossart,  are  gambling 
house  croupiers,  Miss  Langford  is  more  deter- 

Says  the  New  York  Sun,  prefacing 

its  extended  comment  on  the  Herald's 

"Money  Making  Stars"  canvass: 

"While  this  little  group  and  that 
scramble  to  announce  their  list  of  the 

year's  best  pictures,  Motion  Picture 
Herald  has  gotten  together  a  survey 
that  actually  means  something. 

"The  results  of  its  annual  canvass 
of  the  motion  picture  boxoffice,  based 

on  each  week's  receipts  of  independent 
theatres  all  over  the  country,  between 

September  1,  of  1934  and  the  same 
date  in  193  5,  reveal  Shirley  Temple 

heading  the  money-making  stars.  Next 

comes  Will  Rogers,  last  year's  leader. 
After  him  are  Clark  Gable,  Fred 
Astaire  and  Ginger  Rogers,  Joan 

Crawford,  Claudette  Colbert,  Dick 
Powell,  Wallace  Beery,  Joe  E.  Brown 

and  James  Cagney." 

mined  than  ever  to  marry  Niven.  But  she  falls 
in  love  with  dude  ranch  owner  Ballew,  and 
Standing  is  just  the  man  to  steer  her  clear 
of  Niven  into  the  arms  of  Ballew,  while  he 
works  out  his  own  regeneration. 

The  Voice  of  Bugle  Ann 

(MGM) 
Dog  Story 
The  story  on  which  this  production  is  based 

is  a  current  literary  sensation.  Written  by 
MacKinley  Kantor,  published  in  several  edi- 

tions, the  comparatively  short  novel  has  been 
read  by  thousands.  These  constitute  a  ready- 
made  audience  awaiting  the  picture.  The  char- 

acter of  the  story,  its  deep  human  interest 
theme,  the  class  of  production  which  it  is  being 
given,  plus  the  name  values  of  the  players  to 
be  presented,  afford  exhibitors  opportunity  for 
a  unique  publicity  campaign,  which  the  pro- 

ducers believe  will  result  in  the  picture  com- 
ing into  wide  popular  favor. 

The  story  is  of  a  man  and  his  dog ;  the  great 

love  the  man  had  for  it  and  the  dog's  devotion 
to  his  master.  Yet  it  is  not  an  ordinary  dog 
story,  rather  one  in  which  the  various  ele- 

ments of  romance,  drama  and  light  contrasting 
comedy  touch  the  deepest  human  sentiments.  It 
tells  of  a  man  who  killed  when  he  thought  an- 

other had  killed  his  four-footed  friend.  It  fur- 
ther tells  of  how  he  went  to  jail,  was  par- 

doned, returned  to  his  home  to  hear  the  fa- 
miliar bugle  baying,  found  that  his  pet  had 

lived  all  the  time  he  was  in  jail,  but  before 
dying  after  an  accident  had  been  mated  to  a 
prize  dog  and  become  the  mother  of  a  litter, 
one  of  which  carried  on  the  strain  of  his 

mother's  noble  character.  Through  it  all  runs 
a  love  interest  story  involving  the  son  of  the 
killer  and  the  daughter  of  the  man  who  was 
slain. 

Importance  attached  to  the  appeal  of  the 
story  is  reflected  in  the  selection  of  the  cast. 

Lionel  Barrymore,  last  in  "Ah  Wilderness," 
is  the  hero.  Dudley  Digges,  currently  in  "Three 
Live  Ghosts,"  is  his  victim.  Eric  Linden  again 
is  Barrymore's  son  as  he  was  in  "Wilderness," 
and  Maureen  O' Sullivan  is  Digges'  daughter. 
The  supporting  cast  includes  Spring  Byington, 
Charles  Grapewin,  featured  in  the  forthcoming 

"Petrified  Forest" ;  Henry  Wadsworth,  Wil- 
liam Newell  and  James  Macklin.  Direction  is 

by  Richard  Thorpe. 
An  original,  completely  out  of  the  groove 

story  idea,  the  yarn  is  completely  American  in 
tone.  The  locale  is  the  upland  country  of  Mis- 

souri and  Kansas.  Among  the  spectacular  ac- 
tion features  are  several  incidents  colorfully 

portraying  fox-hound  hunting. 

Captain  January 

(20th  Century-Fox) 
Character  Comedy  Drama 
According  to  the  producer  this  is  the  most 

lovable  story  Shirley  Temple  has  ever  had.  It 
is  also  one  of  her  funniest.  In  it  little  Shirley 
does  everything  her  legions  of  admirers  expect 

her  to  do.  Besides  two  numbers,  "At  the  Cod- 
fish Ball"  and  "Early  Bird,"  especially  written 

by  Lew  Pollock  and  Sidney  Mitchell,  she  sings 
'Asleep  in  the  Deep"  and  a  bit  of  grand  opera. 
She  dances  a  spiral  lighthouse  stairway  num- 

ber, a  sailor's  hornpipe,  a  hula  hula  and  one 
with  a  trained  crane.  Watching  her  work  while 
making  the  picture  one  cannot  feel  otherwise 
than  that  she  is  a  comedy  dramatic  genius. 

The  motivating  story  is  based  on  the  famous 
book  of  the  same  title  by  Laura  E.  Richards. 
The  screen  play  is  by  Sam  Hellman,  Gladys 
Lehman  and  Harry  Tugend.  David  Butler,  who 
handled  Shirley  in  four  previous  pictures,  is directing. 

With  Guy  Kibbee  in  the  title  role,  it  is  the 
story  of  a  child  saved  from  shipwreck  by  the 
old  lighthouse  keeper.  Growing  up,  she  wor- 

ships him  from  the  bottom  of  her  heart.  The 
menace,  in  the  guise  of  a  truant  officer,  comes 
to  take  Shirley  away  to  break  up  the  great 

association.  Shirley's  relatives  are  found.  Plan- 
ning an  ocean  tour,  Shirley  is  overjoyed  to 

find  that  "Captain  January"  is  master  of  the 
luxurious  yacht.  As  the  story  unfolds  it  takes 
in  pathos,  drama,  melodrama,  comedy,  young 
love  interest,  intrigue,  plot  and  counterplot, 
song  and  dance,  as  it  tells  the  joys  and  tragedies 
of  human  Maine  fisherfolk  living  their  everyday 
lives. 

Supporting  Miss  Temple  and  Kibbee,  Slim 

Summerville  will  be  seen  as  the  captain's 
crony,  Nazro.  June  Lang  carries  the  youthful 
romance  angle.  Sarah  Haden  will  be  seen  as 
the  truant  officer.  Buddy  Ebsen,  who  was  in 

"Broadway  Melody  of  1936,"  dances  with  Shir- 
ley. Jane  Darwell,  previously  with  Shirley  in 

"Curly  Top,"  is  the  boarding  house  keeper  who 
has  designs  on  Kibbee.  Nella  Walker  and 

George  Irving  are  Shirley's  relatives.  Others 
in  the  cast  are  Jerry  Tucker,  Shirley's  youthful 
trial  and  tribulation,  James  Farley,  Si  Jenks 
and  John  Carradine. 

Theatre  Arts  Anniversary 

Theatre  Arts  Monthly  celebrated  its 
twentieth  Anniversary  last  week  with  the 
publication  of  the  February  issue.  The 
magazine  for  the  past  two  decades  has  been 
active  in  recognizing  the  work  of  play- 

wrights and  scenic  designers.  It  has  aided 

the  theatre  in  many  ways,  including  the  re- 
vising of  building  code  legislation,  organi- 
zation of  the  National  Theatre  Conference 

and  the  publishing  of  plays  and  books  on  the 
theatre  and  its  allied  arts. 

Warner  Club  Ball  February  22 

The  Warner  Club  plans  its  seventh  an- 
nual ball  at  the  Waldorf-Astoria  Hotel  in 

New  York  on  February  22d. 
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SHOWMEN'S  REVIEWS 

This  department  deals  with  new  product 

from  the  point  of  view  of  the  exhibitor 

who  is  to  purvey  it  to  his  own  public 

Murder  of  Dr.  Harrigan 

(First  National) 

Mystery 

Against  the  background  of  a  hospital,  two 
murders  are  here  committed  and  several  others 
attempted  to  provide  audiences  with  what  sums 
up  in  the  final  analysis  to  be  merely  fair  mys- 

tery melodrama.  Added  to  this  is  a  cast  of 
such  wellknown  names  as  Ricardo  Cortez, 
Mary  Astor,  John  Eldredge,  Phillip  Reed  and 
the  newcomer,  Kay  Linaker.  All  of  these,  it 
it  must  be  admitted,  turn  in  commendable  per- 

formances, but  the  material  with  which  they 
had  to  work  was  not  worthy  of  their  talents 
and  the  situations  all  appear  a  bit  too  obvious. 

Showmen,  however,  have  much  with  which 
to  exercise  their  exploitation  talents.  The  hos- 

pital background  itself  should  lend  much  to 
help  create  that  atmosphere  so  necessary  to 
pictures  of  this  type.  Then  again,  another 
weapon  for  their  campaign  is  handed  them  in 
the  form  of  the  reason  for  the  cinematic  crimes, 
a  new  drug  that  has  the  same  anesthetic  effects 
as  ether  but  lacks  its  harmful  qualities. 

One  of  the  film's  redeeming  qualities  is  the 
hilarious  comedy  centering  around  a  merry 
mix-up  in  the  hospital  between  a  nervous  pa- 

tient and  an  inebriate,  roles  played  by  Don 
Barclay  and  Johnny  Arthur. 
The  direction  of  Frank  McDonald  helps  in 

keeping  the  identity  of  the  murderer  secret  un- 
til near  the  picture's  end,  but  the  treatment  of 

the  material  as  a  whole  leaves  something  to  be 
desired. 

In  the  story  Peter  Melady,  head  of  a  drug 
company,  has  a  formula  for  a  new  anesthetic 
called  Slaepan  and  he  plans  to  cheat  several 
doctors  who  have  worked  on  it  with  him  out 
of  their  share.  He  is  about  to  be  operated 
on  by  Dr.  Harrigan,  one  of  the  wronged  men, 
despite  the  protests  of  his  daughter,  Agnes, 
who  fears  for  his  life.  Sally  Keating,  a  nurse, 

following  Dr.  Harrigan's  instructions,  goes  to 
the  operating  room  to  assist  him  only  to  find 

the  surgeon's  body  with  an  operating  knife  in his  heart.  At  the  same  time  it  is  discovered 
that  Mr.  Melady  had  disappeared. 

As  the  police  arrive  several  persons  are  sus- 
pected: Ina  Harrigan,  the  doctor's  wife,  be- cause she  hated  her  husband  and  had  been 

carrying  on  with  another  man  named  Ladd ; 
the  latter  because  he  fled  the  hospital  the  night 
of  the  murder  down  a  fire-escape ;  Lillian,  a 
nurse  and  divorced  wife  of  the  dead  man ;  Sally 

because  she  took  the  Slaepan  from  Melady's 
room,  and  Agnes  because  she  sent  for  the  drug. 

Dr.  Lambert,  in  love  with  Sally,  decides  to 
clear  her  of  suspicion  and  starts  searching  for 
Melady.  He  finds  his  body  in  the  police  morgue 
where  it  had  been  sent  by  a  trick.  When  this 
is  revealed  Sally  tries  to  leave  the  hospital  and 
is  attacked  on  the  stairs.  Dr.  Lambert  and  the 
police  chase  the  attacker  up  to  the  roof  where 
he  is  captured  and  revealed  as  an  orderly, 
Simon,  former  assistant  to  Melady  and  one 
who  also  claimed  a  share  of  the  new  drug. 
From  this  point  on,  after  Simon  confesses  to 

the  two  murders,  all  the  other  hazy  points  about 
where  so-and-so  was  at  such-and-such  a  time 
are  all  cleared  up  and  the  romantic  way  is 
cleared  for  Dr.  Lambert  and  Sally. 
Where  mystery  fans  are  not  too  discriminat- 

ing this  has  elements  for  fairly  satisfactory  en- 
tertainment.— Baehler,  New  York. 

Produced  and  distributed  by  First  National. 
Directed  by  Frank  McDonald.  Screen  play  by  Feter 
Milne  and  Sy  Bartlett.  Story  by  Mignon  G.  Eber- 
hart.  Dialogue  by  Charles  Belden.  Photographed  by 
Arthur  Todd.  Film  editor,  William  Clemens.  Art 
director,  Robert  M.  Haas.  Running  time,  65  minutes. 
Release  date,  January  11,  1936.  General  audience 
classification. 

CAST 
Sally  Keating   Kay  Linaker 
Dr.    Lambert   Ricardo  Cortez 
Lillian  Ash   Mary  Astor 
Lieut.   Lamb   Joseph  Crehan 
Dr.   Coate   Frank  Reicher 
Agnes   Anita  Kerry 
Simon   Phillip  Reed 
Peter    Melady   Robert  Strange 
Ina   Joan  Blair 

Colleen 

(Warner) 

Comedy  Drama 

Where  names  alone  are  the  primary  consid- 
eration to  patrons  and  exhibitors  this  picture  is 

not  lacking.  Where  entertainment  worthy  of 

the  producing  company's  reputation  as  makers of  colorful  romantic  musicals  and  the  prestige 

of  the  players  is  a  consideration,  it's  a  horse 
of  another  color.  The  picture  affords  much  that 
showmen  welcome;  at  the  same  time,  it  erects 
handicaps  and  demolition  of  which  undoubtedly 
will  require  the  application  of  much  astute  ex- 
ploitation. 
The  picture  is  long  in  running  time.  The 

theme  plot  becomes  involved  and  complicated 
in  including  all  its  substantiating  romance, 
drama,  comedy,  and  establishment  of  relation- 

ships and  situations  of  the  various  players,  as 
well  as  permitting  the  introduction  of  solo  sing- 

ing and  dancing  and  massed  spectacular  em- 
bellishing production  effects.  On  several  oc- 

casions to  succeed  in  getting  over  its  comic  con- 
trasts it  descends  to  the  level  of  low  theatre 

comedy.  In  this  angle  there  is  definite  possi- 
bility that  in  certain  quarters  questions  may 

arise  as  to  its  moral  value.  These  features  are 
the  incidents  that  undoubtedly  will  necessitate 
shrewd  showmanship  analysis. 

Briefly,  nutty  Cedric  Ames  and  his  ener- 
getic modern  young  business  executive  nephew 

Donald,  manage  an  estate  housing  many  com- 
mercial enterprises.  Among  them  is  a  rapidly 

failing  modiste  show  owned  by  Carlo,  but  in 
which  Colleen  is  the  only  one  with  any  sense. 
Until  Joe  Cork,  who  is  in  love  with  Colleen, 
happens  along,  Donald  contrives  to  keep  Cedric 
safely  caged.  Cork,  after  taking  Cedric  on  a 
tour  of  the  Ames  properties,  convinces  him  that 
he  should  take  over  the  modiste  shop  and  place 
in  charge  Minnie,  a  candy  factory  goddess  who 

has  aroused  that  strange  feeling  in  Cedric's breast.  That  brings  Don  into  the  picture  to  fall 
in  love  with  Colleen.  Naturally  resentful  that 
some  one  should  try  to  steal  his  girl,  Cork  goes 
to  work  to  make  things  tough  for  everybody. 
With  Cedric  in  wrong  with  Alicia,  Don  es- 

tranged from  Colleen,  and  Minnie  scampering 

around  so  that  she's  always  in  Cork's  way,  the 
musical  and  dance  spectacle  numbers  are  rung 
in.  Don  gets  a  chance  to  square  things  with 
Colleen.  Alicia  takes  Cedric  in  tow,  and  Min- 

nie and  Cork  wind  up  together. 

Previewed  in  Warner's  Hollyivood  theatre. 
While  the  audience  found  quite  a  few  occasions 

to  laugh  as  well  as  admire  Powell's  singing  and 
the  dancing  of  Ruby  Keeler  and  Paul  Draper, 
they  also  found  occasion  to  do  a  little  eyebrow 
lifting. — McCarthy,  Hollywood. 
Produced  and  distributed  by  Warner  Bros.  Directed 

by  Alfred  E.  Green.  Numbers  created  and  staged  by 
Bobby  Connolly.  Screen  play  by  Peter  Milne,  F.  Hugh 
Herbert  and  Sig  Herzig.  Story  by  Robert  Lord. 
Music  and  lyrics  by  Harry  Warren  and  Al  Dubin. 
Supervisor,  Robert  Lord.  Assistant  director,  Jack 
Sullivan.  Photographed  by  Byron  Haskin  and  Sol 
Polito.  Art  director,  Max  Parker.  Film  editor,  Terry 
Morse.  Gowns  by  Orry-Kelly.  Orchestral  arrange- 

ments by  Ray  Heindorf.  Vitaphone  orchestra  con- 
ducted by  Leo  F.  Forbstein.  P.C.A.  Certificate  No. 

1782.  Running  time,  when  seen  in  Hollywood,  100  min- 
utes (to  be  cut).  Release  date,  March  7,  1936.  Adult 

audience  classification. 
CAST Donald  Ames,  3rd  Dick  Powell 

Colleen  Reilly  Ruby  Keeler 
Joe   Cork  Jack  Oakie 
Minnie  Hawkins  Joan  Blondell 
Cedric  Ames  Hugh  Herbert 
Alicia  Ames  Louise  Fazenda 
Paul  Gordon  Paul  Draper 
Mabel  Marie  Wilson 
Carlo   Luis  Alberni 
Noggin   Hobart  Cavanaugh 
Logan   Berton  Churchill 
Pop  Reilly  J.  M.  Kerrigan 
Schuyler   Addison  Richards 
Butler  Charles  Coleman 

The  Milky  Way 

(  Paramount ) 
Comedy 

Here  is  gold-plated  amusement  which  at  the 

preview  provoked  more  laughs  than  it's  possible 
for  anyone  to  clock.  It's  nonsensical  farce 
hokum  foolishness,  cleverly  and  cleanly  set 
down  in  action,  dialogue  and  situations. 
Any  attempt  to  describe  all  that  happens 

would  be  silly,  so  let  it  be  understood  that 
"The  Milky  Way"  is  all  comedy,  and  all  in 
it,  no  matter  what  their  previous  screen  char- 

acter, are  comedians  in  words  and  actions. 
The  fun  starts  at  the  beginning,  gets  funnier 

as  the  picture  progresses,  and  winds  up  with 
such  a  burst  of  ridiculous  foolishness,  relevant 
and  irrelevant  to  the  theme,  that  just  chopping 
it  off  is  an  act  of  kindliness  and  charity.  The 
whole  thing  is  about  a  meek  milkman  whose 
fighting  propensities  have  been  limited  to  an 
ability  to  duck.  Protecting  his  sister  from  a 
couple  of  mashers,  he  awakes  to  find  out  that 

he  is  accused  of  knocking  out  the  world's  mid- 
dleweight champ.  Snagged  by  the  champ's manager,  he  is  carried  through  a  series  of 

set-up  victories  under  the  guidance  of  the 
champ's  manager,  that  eventually  make  him  a 
challenger.  In  the  big  fight  the  champ  is  given 
a  sleeping  potion,  accidentally,  of  course,  by  the 

champ's  dumb  second,  and  the  milkman  retires 
undefeated  to  play  pollyanna  to  all  who  did 
him  well,  also  to  those  who  did  him  dirt. 

That's  the  story.  It  doesn't  for  a  second 
attempt  to  describe  all  the  fun  that  Harold 

Lloyd,  Adolphe  Menjou,  Verre  Teasdale,  Will- 
iam Gargan,  Lionel  Stander,  George  Barbier, 

Helen  Mack,  Dorothy  Wilson,  Marjorie  Gate- 
son  and  all  the  rest  in  the  cast  contribute, 
whether  their  parts  are  important  or  just  in- 
terluding  bits.  It  doesn't  tell  about  Lloyd  and his  horse;  Stander  trying  to  teach  Lloyd  how 
to  fight ;  Teasdale  training  him  in  footwork  to 

waltz  music  strains ;  Gargan's  attempts  to  pul- 
verize Lloyd ;  Lloyd's  experiences  in  the  ring 

with  tankers ;  the  show-her-how-to-duck  epi- (Continued  on  page  48) 
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sode  with  Marjorie  Gateson,  or  one-tenth  of 
the  dozens  of  other  nutty  gags  and  situations. 
A  treat  and  event  for  any  kind  of  audience, 

the  picture  is  also  a  showmanship  and  exploita- 
tion gold  mine,  as  just  about  everything  that's said  and  done  in  the  show  can  be  readily 

adapted  to  sock  exploitation  and  ballyhoo. 

Don't  worry  about  it  being  a  prizefight  picture, 
it's  a  comedy  concoction  from  opening  sequence to  final  fadout. 

Previciued  in  Los  Angeles  Paramount  The- 
atre, dozvntoivn  first-run  dcluxer.  It  so  hit  the 

preview  audience  that  its  continued  roaring 
laughter  resulted  in  their  inability  to  hear  half 
of  the  picture. 

— McCarthy,  Hollywood. 
Produced  and  distributed  by  Paramount.  Produced 

by  E.  Lloyd  Sheldon.  Directed  by  Leo  McCarey. 
Assistant  director,  Harry  Scott.  From  play  by  Lynn 
Root  and  Harry  Clork.  Screen  play  by  Grover  Jones, 
Frank  Butler  and  Richard  Connell.  Sound,  Earl  S. 
Hayman.  Film  editor,  LeRoy  Stone.  Art  directors, 
Hans  Dreier  and  Bernard  Herzbrun.  Photographed  by 
Al  Gilks.  P.C.A.  Certificate  No.  1735.  Running  time, 
when  seen  in  Hollywood,  85  minutes.  Release  date, 
February  7,  1936.  General  audience  classification. 

CAST 
Burleigh  Sullivan  Harold  Lloyd 
Gabby   Sloan  Adolphe  Menjou 
Ann  Westley  Verree  Teasdale 
Mae  Sullivan  Helen  Mack 
Speed   McFarland  Wiliiam  Gargan 
Polly  Pringle  Dorothy  Wilson 
Wilbur  Austin  George  Barbier 
Spider  Shultz  Lionel  Stander 
Willard   Charles  Lane 
Landlady    Bonita 
Oblitsky   Bull  Anderson 
Mrs.  Winthrop  LeMoyne  Marjorie  Gateson 
O'Rorke   Jim  Marples Referee   Larry  McGrath 
1st  Reporter  Milburn  Stone 
2nd  Reporter  Paddy  O'Flynn 
Doctor   Henry  Roquemore 
Cop  A.  S.  "Pop"  Byron 

The  Calling  of  Dan 

Matthews 

(  Columbia  ) 
Drama 

The  militant  clergyman  of  Harold  Bell 

Wright's  novel  is  here  brought  to  the  screen  in 
a  modernized  version  of  that  story  published 
some  thirty  years  ago.  The  picture  concerns 
the  minister,  Dan  Matthews,  in  his  efforts  to 
clean  up  Old  Town,  a  currupted  amusement 
center  and  hotbed  of  vice,  outside  the  town  of 
Corinth,  and  his  love  for  Hope  Strong,  daugh- 

ter of  J.  B.  Strong,  Corinth's  leading  citizen. 
Matthews'  crusading  efforts  are  successful  in 
cleaning  up  Old  Town,  but  only  after  a  setback 
in  the  person  of  J.  B.  Strong,  who,  although 

innocent,  was  involved  in  Old  Town's  corrup- tion. 

In  the  modernizing  process  the  story  has 
lost  much  of  the  punch  and  sincerity  of  the 
original  story.  The  title  and  the  name  of 
Harold  Bell  Wright  are  familiar  to  adults 
but  comparatively  unknown  to  the  younger 
generation,  necessarily  making  the  exploitation 
campaign  of  a  twofold  nature.  Richard  Arlen 
plays  the  minister,  Dan  Matthews ;  Charlotte 
Wynters  as  Hope  Strong,  makes  her  debut  in 
motion  pictures,  and  the  cast  includes  Douglass 
Dumbrille,  Donald  Cook,  Mary  Kornman  and 
Frederick  Burton. 

In  the  story,  Dan  Matthews,  as  pastor  of 
the  Strong  Memorial  Church,  launches  a  cam- 

paign to  rid  Old  Town  of  vice.  In  this  he 
has  the  support  of  Hope  Strong,  who.  accom- 

panies him  on  a  tour  of  inspection.  Word  of 
their  coming  has  preceded  them,  however,  and 
nothing  they  see  in  Old  Town  can  be  con- 

strued as  contrary  to  the  law.  But  Matthews 
continues  his  campaign  through  the  medium 
of  the  radio  and  newspapers.  J.  B.  Strong 
■offers  to  help  Matthews  in  his  crusade. 

Hardy,  vice  overlord  of  Old  Town,  be- 
comes worried  over  the  campaign  and  calls  on 

Strong.  He  convinces  Strong  that  the  contract 
Strong  has  signed  with  him  involves  the  town's 
leading  citizen  as  much  as  it  does  him  (Hardy) 
if  not  more  so.  Strong,  fearful  of  his  reputa- 

tion, withdraws  his  support  from  Matthews. 
As  Strong  controls  the  radio  station  and  the 

newspaper  Matthews'  hands  are  tied.  Matthews 

convinces  Strong  that  his  attempt  to  save  his 
reputation  will  not  solve  the  situation.  Mat- 

thews succeeds  in  getting  the  contract  from 
Hardy  after  a  struggle.  Hardy  is  run  out  of 
town  and  Matthews  and  Miss  Strong  declare 
their  love  for  each  other. — Mooney,  New  York. 
Produced  and  distributed  by  Columbia.  Directed  by 

Phil  Rosen.  Story  by  Harold  Bell  Wright.  Screen 
play  by  Dan  Jarrett,  Don  Swift  and  Karl  Brown. 
Assistant  director,  William  Scully.  Photography  by 
Allen  G.  Seigler.  Film  editor,  Robert  Grandall. 
Sound  engineer,  Hal  Bumbaugh.  Art  director,  John 
DuCasse  Schulze.  P.  C.  A.  Certificate  No.  1,689. 
Running  time,  65  minutes.  Release  date,  December 
10,  1936.    General  audience  classification. 

CAST 
Dan  Matthews   Richard  Arlen 
Hope  Strong   Charlotte  Wynters 
Hardy   Douglass  Dumbrille 
Kitty  Marley   Mary  Kornman 
Blair   Donald  Cook 
J.  B.  Strong   Frederick  Burton 
Hypo   Lee  Moran 
Herman    Tommy  Dugan 
Partington   Edward  McWade 
Tommy   Carlyle  Blackwell,  Jr 

Call  of  the  Prairie 

(  Paramount-Sherman  ) 
Western 

The  fact  that  this  is  a  Hopalong  Cassidy 
story  completely  establishes  the  character  and 

atmosphere  of  this  production.  It's  a  thrill action  adventure  of  those  two  pals,  Cassidy  and 
Johnny  Nelson.  As  it  appears  on  the  screen, 
there  is  ample  evidence  indicating  that  the  pro- 

ducer has  made  strong  efforts  to  make  this  a 
worthy  entertainment  and  showmanship  suc- 

cessor to  the  previous  pictures  in  the  series. 
The  entertainment  angle  being  understood,  a 
yarn  of  the  West  when  the  West  was  wild  and 
woolly  and  men  were  he-men,  contrasted  by 
romantic  love  interest  and  occasional  bits  of 
comedy  and  highlighted  by  musical  interludes, 
the  showmanship  is  that  that  capitalizes  those 
elements  and  makes  use  of  the  William  Boyd- 
Jimmy  Ellison  name  value. 

In  the  yarn,  Nelson  gets  mixed  up  with  bad 
company.  Though  innocent,  circumstances 
make  it  appear  that  he  is  member  of  a  gang 

that  tried  to  loot  Peter's  ranch  house.  Fleeing, 
intent  upon  vindicating  himself,  Nelson's  trail 
is  picked  up  by  Hopalong,  who  fears  but  is 
unwilling  to  believe  his  young  pal  is  guilty. 
Shadowing  the  Sam  Porter  gang  which  in- 

cludes Shanghai,  Hoskins  and  Slade,  Nelson  in 
turn  is  trailed  by  Hopalong.  A  bank  holdup 
frustrated,  Hopalong  personally  accounts  for 
the  various  bandits.  In  the  meantime  Nelson 
meets  and  falls  in  love  with  Linda  and  ensues 
the  music  tinged  romance.  With  Linda  taking 

a  hand  in  establishing  Johnny's  innocence,  it 
turns  out  that  she  is  a  daughter  of  one  of  the 
gang  members  and  possessor  of  information 
that  completely  clears  her  Romeo  of  any  com- 

plicity to  re-establish  him  with  Hopalong  and 
the  other  Bar  20  boys. 
As  the  various  elements  are  well  blended, 

there  being  plenty  to  create  interest  in  action, 
dialogue  and  situations,  the  picture  is  well  acted 
and  directed.  With  natural  appeal  for  western 
fans  and  youngsters,  selling  it  for  exactly  what 
it  is  should  produce  the  best  box-office  results. 

Preview  in  studio  projection  room. — McCar- 
thy, Hollywood. 

Distributed  by  Paramount.  Produced  by  Harry 
Sherman.  Directed  by  Howard  Bretherton.  Associate 
producer,  George  Green.  Clarence  E.  Mulford's  "Call 
of  the  Prairie,"  adapted  from  "Hopalong  Cassidy's 
Protege,"  by  Doris  Schroeder.  Screen  play  by  Doris Schroeder  and  Vernon  Smith.  Sound,  Earl  Sitar. 
Film  editor,  Edward  Schroeder.  Lyrics  and  music  by 
Tot  Seymour  and  Vee  Lawnhurst.  Art  director, 
Lewis  Rachmil.  Photographed  by  Archie  Stout. 
P.  C.  A.  Certificate  No.  1,927.  Running  time,  when 
seen  in  Hollywood,  62  minutes.  Release  date,  March 
6,   1936.    General  audience  classification. 

CAST 
Hopalong  Cassidy   William  Boyd 
Johnny    Nelson  Jimmy  Ellison 
Linda  McHenry   Muriel  Evans 
Shanghai   George  Hayes 
Sandy   McQueen   Chester  Conklin 
Sam   Forter   Al  Bridge 
Tom   Hank  Mann 
Wong   Willie  Fung 
Buck  Peters   Howard  Lang 
Slade   Al  Hill 
Arizona   John  Merton 
Hoskins   Jim  Mason 

Chill  Wills  and  his  Avalon  Boys 

Frasquita 

Gypsy  Love  Song 
(DuWorld) 

Operetta Quietly  delightful  entertainment  abundant 
with  the  tuneful  music  of  Franz  Lehar,  whose 

stage  "hits"  are  almost  innumerable,  is  the 
foundation  for  showmanship  application  to  this 
Vienna-made  and  languaged  production.  Su- 

perimposed titles  (albeit  not  very  skillfully 
handled,  what  with  repetitions  of  wording  in 
some  spots  and  too  literal  translations  in 
others)  make  the  following  of  the  story  no 
problem  whatever. 

For  exploitation  a  specialty  is  the  prelude 

and  epilogue  appearance  of  Lehar  himself — it's 
called  his  first — conducting  the  Vienna  Phil- 

harmonic. The  composer  makes  an  excellent 
appearance,  but  the  footage  allotted  is  too  gen- 
erous. 

To  the  musically-eared  and  minded,  another 
factor  of  importance  is  the  starring  of  Jar- 
mila  Novotna  of  the  Vienna  Opera  as  Fras- 

quita, the  gypsy  girl  and  center  of  the  action. 
While  the  angle  of  closeup  shots  militates 
against  the  youthful  role  of  the  star,  the  cam- 

eraman has  more  than  compensated  with  the 
scenic  shots  of  the  hilly  shore  road  along  the 
Mediterranean. 

Considerable  action  has  been  inculcated.  The 
comedy,  carried  by  Hans  Moser  and  Rudolph 
Carl,  is  typically  Continental. 
Hans  Heinz  Bollman  is  motoring  to  meet 

his  bride-to-be,  Charlotte  Daudert,  at  the  estate 
of  her  father,  the  Count  Max  Culstorff.  With 
Bollman  is  his  friend  Heinz  Ruhmann.  While 

they  vainly  try  to  repair  a  broken  spring,  beau- 
tiful singing  is  heard  down  the  road.  It's  a 

gypsy  band — and  Miss  Novotna.  Bollman  is 
attracted  to  her,  and  when  Ruhmann  goes  on 

ahead  he  finds  a  romantic  urge  for  his  friend's fiancee.  She  has  the  same  idea.  Bollman  notes 

that  his  cigaret  case  is  missing  and  circum- 
stances point  to  the  gypsy  girl.  Ruhmann  mean- 

whole  has  arranged  an  audition  for  the  girl 
and  she  becomes  a  star  overnight.  Bollman 
finds  that  he  wrongfully  suspected  her  of  the 
theft. 

Count  Max  has  been  entirely  blind  to  the 
direction  that  love  has  taken  and  tells  Miss 
Novotna  that  Bollman  is  to  marry  his  daugh- 

ter on  the  morrow.  But  Ruhman  takes  care 
of  that,  as  do  the  bungling  servants,  and  elopes 
with  Miss  Daudert.  Ruhmann  explains  to  Miss 
Novotna  and  she  comes  to  the  castle  for  the 
permanent  reconciliation  with  her  sweetheart. — 
Rovelstad,  New  York. 
Distributed  by  DuWorld  Pictures,  Inc.  An  Atlantis 

Vienna  production.  Directed  by  Carl  Lamac.  Oper- 
etta by  Franz  Lehar,  conducting  the  Vienna  Phil- 

harmonic and  The  Wiener  Saegerknaben.  Running 
time,  87  minutes.  Release  date,  January  17,  1936. 
General  audience  classification. 

CAST Frasquita    Jarmila  Novotna 
Harold    Hans  Heinz  Bollman 
Hyppolit    Heinz  Ruhmann 
Count   Elmer    Max  Culstorff 
Dolly,  his,  daughter    Charlotte  Daudert 
Jaromir,   Harold's   servant  Hans  Moser 
Karl,    Count    Elmer's    servant  Rudolp  Carl Juan    Franz  Schafheitlin 

Freshman  Love 

(Warner) 

Comedy 

Basically  this  is  a  rollicking,  rousing  comedy 
of  college  life,  athletics  and  love,  set  up  on  a 
story  idea  by  George  Ade  and  fitted  to  a  musi- 

cal background.  It  isn't  a  pretentious  picture 
by  any  means,  but  it  does  afford  more  than  the 
usual  amount  of  entertainment  found  in  films 
of  this  type,  particularly  because  of  the  efforts 
put  forth  by  those  to  whose  hands  have  been 
trusted  the  principal  roles. 

Exhibitors  are  presented  with  material  in 

abundance  with  which  to  work  since  the  films' 
collegiate  background  naturally  entails  those 
extra-curriculum  activities,  athletics  and  ro- 

mance. The  producers  have  also  inserted 

enough  music,  and  a  special  dance,  "The  Col- 
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legiana."  so  that  there  is  again  something  here 
for  showmen  to  use  as  they  plan  exploita- 
tion. 
The  cast,  although  not  composed  of  players 

of  exceptional  name  value,  nevertheless  boasts 
of  such  actors  and  actresses  as  Patricia  Ellis, 

Frank  HcHugh,  Warren  Hull,  Joseph  Caw- 
thorn  and  George  E.  Stone,  all  of  whom  are 
familiar  to  audiences,  particularly  so  in  the  case 
of  McHugh  and  Cawthorn,  who  stand  for 
comedy  plus  in  most  cases  and  doubly  so  here. 

Director  William  McGann  never  allows  the 
action  to  lag  at  any  point  and  drains  every 
laugh  from  every  possible  sequence,  of  which 
there  are  plenty.  The  photography  by  Sid 
Hickox  is  good,  and  the  inserted  rowing  se- 

quences fit  the  action  of  the  story  accurately. 
In  the  story  Speed  Hammond  is  in  the 

"doghouse"  with  the  student  body  and  trustees 
of  Billings  College  because  of  the  miserable, 
showings  of  the  crew  he  coaches.  As  a  result 
he  conspires  with  Joan  Simpkins,  daughter  of 
the  college  president,  to  get  a  real  crew  for  the 

coming  year  on  the  strength  of  the  latter' s feminine  charms. 

By  using  obvious  methods  Joan  succeeds  _  in 
luring  Tony  Foster  and  Bob  Wilson  to  Bill- 

ings, along  with  E.  Pendergrast  Biddle,  son 
of  a  former  great  coxswain.  Biddle,  however, 
is  more  interested  in  the  rhythm  of  a  dance 
band  he  leads  than  in  a  racing  shell.  Mean- 

while, Speed  and  Squirmy,  a  coed,  send  out 
coy  invitations  to  prospective  rowers,  inclosing 
Joan's  picture  and  signing  her  name. 

After  the  usual  complications  when  all  the 
oarsmen  arrive  at  Billings,  more  intent  on  win- 

ning Joan  than  a  place  on  the  crew,  Speed  boats 
eight  men  and  is  getting  fine  results  with  Bid- 

dle as  a  musical  coxswain  who  plays  to  the 
crew  for  an  even  and  fast  stroke. 
Tony  fails  in  his  studies  and  is  dropped  from 

the  crew,  thus  making  a  place  for  Wilson  in 
the  boat.  Undaunted,  Tony  asks  Joan  to  marry 
him  and  when  she  refuses  he  stumbles  on  the 
scheme  used  by  Speed  to  recruit  rowers  and 
spills  everything  to  Wilson,  whom  Joan  really 
loves.  The  two  of  them  desert  Billings,  and 

only  after  an  appeal  over  the  radio  made  pos- 
sible by  Wilson's  father  does  Wilson  return 

to  stroke  the  boat  to  victory  and  himself  into 

Joan's  arms,  following  a  race  that  is  packed 
with  laughter  for  audiences. 

The  comedy,  for  the  most  part,  is  of  the  situ- 
ation type,  except  on  the  part  of  Cawthorn, 

whose  style  is  wellknown,  and  showmen  might 
do  well  to  see  this  picture  for  themselves  be- 

fore mapping  out  their  campaigns. — Baehler, 
New  York. 
Produced  and  distributed  by  Warner  Brothers. 

Director,  William  McGann.  Screen  play  by  Earl 
Felton  and  George  Bricker.  Based  on  a  story  by 
George  Ade.  Music  by  M.  K.  Jerome.  Lyrics  by 
Jack  Scholl  and  Joan  Jasmyn.  Photographed  by  Sid 
Hickox.  Film  editor,  James  Gibbons.  Art  director. 
Esdras  Hartley.  Gowns  by  Orry-Kelly.  Musical 
director,  Leo  F.  Forbstein.  Release  date,  January  18, 
1936.  Running  time,  65  minutes.  General  audience 
classification. 

CAST 
Speed  Hammond  Frank  McHugh 
Joan   Simpkins   Patricia  Ellis 
Bob  Wilson   Warren  Hull 
Wilson,  Sr  Joseph  Cawthorn 
E.  Pendergrast  Biddle   George  E.  Stone 
Squirmy   Mary  Treen 
Pres.    Simpkins  Henry  O'Neill Sandra   Alma  Lloyd 
Tony  Foster   Walter  Johnson 
Coach  Kendall   Joseph  Sawyer 
Mrs.  Norton   Florence  Fair 
Eddie     Spec  O'Donnell 

Pirate  Party  on  Catalina 
(MGM) 
Good 

Built  along  other  shorts  of  this  type,  this  one 
takes  audiences  behind  the  scenes  and  shows  in- 

timate shots  of  such  stars  as  Marion  Davies, 
Cary  Grant,  Virginia  Bruce,  John  Gilbert,  Lee 
Tracy,  Errol  Flynn,  Lili  Damita,  Sid  Silvers, 
Eddie  Peabody,  Leon  Errol  and  others.  Chester 
Morris  acts  as  master-of-ceremonies  as  Buddy 
Rogers  and  his  Band  play  several  numbers.  The 
background  of  the  picture  and  the  excuse  for 
the  comedy  is  a  pirate  party  on  Catalina  Island. 
It  should  fit  in  on  most  any  program.  Running 
time,  20  minutes. 

A  Thrill  for  Thelma 

(MGM) Interesting 

This,  the  latest  of  the  series,  follows  the  pat- 
tern set  by  earlier  members  of  the  "Crime 

Doesn't  Pay"  group.  Here,  however,  it  is  shown 
how  a  girl,  desirous  of  silks,  satins  and  jewels 
takes  the  easiest  way  to  get  them  and  winds 
up  behind  prison  bars  as  the  police  outsmart  her 
in  the  end.  Irene  Hervey  has  the  lead  in  this 
featurette  and  tells  her  story  in  her  own  words, 
assisted  by  Robert  Warwick,  Robert  Livingston 
and  William  Tannen.  Particularly  interesting 
are  the  scenes  showing  the  methods  used  by  the 
police  in  tracking  down  and  capturing  the  crimi- 

nals.   Running  time,  18  minutes. 

Between  the  Lines 

(Vitaphone) 

Very  Good 
Using  a  modern  fiction  magazine  as  a  back- 

ground, the  producers  have  fashioned  a  satire 
packed  with  elements  that  make  for  first  class 
entertainment.  The  singing,  dancing  and  com- 

edy are  placed  in  the  capable  hands  of  Bernice 

Claire,  Rodney  McLennan,  Arline  and  "Eddie Kinley,  George  Dobbs  and  the  Commanders. 
The  characters  on  opposite  pages  of  the 

book  come  to  life  in  the  person  of  Miss  Claire, 
southern  belle  of  the  Civil  War  days,  and  Mc- 

Lennan, a  modern  playboy.  The  two  fall  in 
love,  and  the  boy  takes  the  girl  to  a  cocktail 
bar,  where  she  is  rescued  from  modern  gang- 

sters by  a  troop  of  Civil  War  soldiers  for  the 
highlight  of  the  picture.  Running  time,  22  min- utes. 

West  Point  of  the  South 

(MGM) 
Good 

This  Pete  Smith  Novelty  takes  the  audience 
behind  the  scenes  of  the  famous  Virginia  Mili- 

tary Institute  and  shows  intimate  aspects  of 
cadet  life  at  the  famous  school.  Pete  Smith 
accompanies  the  action  with  his  typical  flow  of 
dialogue,  which,  in  this  case,  rather  hinders  than 
enhances  the  picture.  The  past  history  of  the 
school,  from  the  Civil  War  to  the  present  time, 
is  related  and  this  alone  should  provide  suf- 

ficient entertainment  for  most  audiences.  Run- 
ning time,  eight  minutes. 

The  Seeing  Eye 

(Educational) 
Of  Interest 

A  Treasure  Chest  production,  this  short  is 
both  interesting  and  enlightening — of  interest 
in  that  it  pictorially  demonstrates  the  training 

of  shepherd  dogs  to  be  "The  Seeing  Eye"  of 
the  blind,  enlightening,  for  it  shows  the  progress 
being  made  to  encourage  the  blind  to  be  useful 
citizens  of  society.  As  the  Braille  system  has 

helped  brighten  the  blind  man's  life,  so,  too,  does 
the  faithful  shepherd  dog.  Originating  in  Europe, 
the  idea  has  culminated  in  America  with  the 
establishing  of  a  non-commercial  institution  in 
Morristown,  N.  J.,  where  both  student  and  dog 
are  trained  to  be  of  service  to  each  other.  The 
dog  to  be  the  eyes  of  the  blind  and  the  man  to 
be  a  good  master.  Story  and  narrative  are  by 
Clinton  Wunder.- — Running  time,  10  minutes. 

Going  Places  No.  16 
(Universal) 

Instructive 

Varied  subjects  of  interest  are  shown  in  the 
sixteenth  of  the  Going  Places  series.  In  Ver- 

mont, great  deposits  of  uncut  marble,  are  quar- 
ried by  the  most  modern  of  methods,  machinery. 

Huge  blocks  of  unpolished  stone  are  cut  by 
diamond  toothed  saws,  driven  by  powerful  ma- 

chines. The  marble  is  transformed  by  sand- 
blasting, rubbing-beds  and  rotating  discs  across 

its  surface,  into  a  thing  of  beauty.  A  shark 
catcher  shows  how  its  done  and  catches  one 

of  the  man  eaters  for  the  camera's  record.  In 

Madeira,  sea  rounded  stones  enable  the  people 
to  use  sleds  instead  of  wheels  for  transporta- 

tion. There  too  are  shown  the  fine  laces  for 
which  the  natives  are  known  and  especially  the 
grape  vineyards  that  produce  the  famous 
Madeira  wines.  An  interesting  and  instruc- 

tive short. — Running  time,   10  minutes. 

Melody  In  May 

(RKO  Radio) 
Fair 

Ruth  Etting,  on  a  vacation  from  her  multi- 
farious activities  in  the  musical  world,  happens 

on  a  small  town.  When  the  shy  and  backward 
young  man,  who  helps  his  mother  run  the 
town's  boarding  house,  is  dropped  at  the 
eleventh  hour  by  the  girl  who  promised  to  go 
to  the  big  dance  with  him  in  favor  of  a  more 
zealous  admirer,  Miss  Etting  comes  to  his 
rescue  and  accompanies  him  to  the  party.  Miss 
Etting  is  introduced  by  the  orchestra  leader 
and,  after  singing  a  song,  her  escort  becomes 
the  center  of  attention.  He  subsequently  wins 
back  the  girl  he  originally  dated  for  the  dance, 
and  after  punching  her  escort  he  takes  hex 
home. — Running  time,  19  minutes. 

Sacred  City  of  the 

Mayan  Indians 
(MGM) Interesting 

The  last  remaining  stronghold  of  the  Mayan 
Indian  in  Central  America  is  covered  here  with 
the  Technicolor  camera  and  the  results  are  quite 
interesting.  Native  costumes,  designed  from 
those  worn  by  the  early  Spanish  Conquistadors, 
market  places,  dances,  religious  rites,  pagan  and 
otherwise,  music  and  various  other  phases  of 
life  among  the  survivors  of  the  Mayan  race  are 
all  shown.  As  a  travelogue,  particularly  with 
the  off-screen  dialogue  of  James  A.  FitzPatrick 
describing  everything,  this  should  please.  Run- 

ning time,  eight  minutes. 

Vitaphone  Troupers 
(Vitaphone) 

Fair 
This  vaudeville  reel  includes  such  acts  as 

Ross  and  Stone  in  a  comedy  song  routine,  Tess 
Gardell,  known  more  familiarly  for  her  Aunt 
Jemima  characterization  over  the  radio,  the 
Four  Trojans  and  the  Eight  Buccaneers. 
Where  this  type  reel  is  appreciated,  the  picture 
should  please.    Running  time,  10  minutes. 

Run  Sheep,  Run 

(MGM) 

Good  Cartoon 

This  Harman-Ising  cartoon,  done  in  Techni- 
color, should  have  particular  appeal  to  children, 

although  adults  will  enjoy  it  as  well.  It  tells 
the  story  of  five  little  sheep,  one  of  whom  is 
continually  running  off  to  frighten  their  shep- 

herd and  his  dog.  After  several  sequences,  which 
should  strike  audiences  as  being  quite  funny, 
and  during  which  the  sheep  were  chased  by 
bears,  everything  ends  well.  Running  time,  10 minutes. 

Steel  and  Stone 

(Vitaphone) Interesting 

The  latest  of  the  "Our  Own  United  States" 
series  deals  with  the  modern  problems  of  trans- 

portation, particularly  bridges  and  tunnels.  An 
interesting  and  explanatory  off-screen  dialogue 
takes  the  audience  over  practically  all  the 
famous  and  historical  bridges  in  the  country 
and  through  all  the  important  tunnels.  This 
subject  should  please,  if  only  on  the  merits  of 
its  geographical  and  historical  values.  Running 
time,  11  minutes. 
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THEATRE  RECEIPTS 

The  total  of  the  theatre  receipts  for  the  calendar  week  ended  January  25,  1936, 

from  104  theatres  in  17  major  cities  of  the  country  reached  $1,060,950,  a  decrease  of 

$56,800  from  the  total  for  the  preceding  calendar  week  ended  January  18,  1936, 

when  1 02  theatres  in  I  7  major  cities  of  the  country  aggregated  $1,11  7,750. 

{Copyright,  1936.    Reproduction  of  material  from  this  department  without  credit  to  Motion  Picture  Herald  expressly  forbidden) 

Theatres 

Boston 

Boston   3,246 
1/ 

Keith's  Memorial.  2,907 

Loew's  Orpheum.  2,970 

Loew's  State  ....  3,537 

Metropolitan  ....  4,332 

Paramount   \,793 

Buffalo 

Buffalo   3,489 

Century   3,000 

Gayety    1.600 

Great  Lakes  ....  3,000 

Lafayette 3,300 

25c -50c 

Fenway   U82  30c-50c 

25c-65c 

25c -55c 

25c-55c 

35c-65c 

25c-50c 

30c-50c 

25c 

Hippodrome    2,100  30c-S0c 

Chicago 
.  1.400 25c-50c 

.  4,000 35c -68c 

900 25c -50c 

,  3.490 25c -40c 

2,509 25c-50c 

.  1,591 30c-60c 

2,776 20c-35c 

United  Artists.. .  1,700 30c-60c 

Cleveland 
Allen  .  3,300 30c-42c 

3,800 30c-42c 

j^/RKO  Palace  ... 3,100 30c -60c 

,  3,400 30c-42c 

1,900 25c-35c 

Denver 
.  1,500 25c -60c 

.  1,500 25c-40c 

.  1,500 25c-40c 

.  2,500 25c-50c 

.  2,600 25c-40c 

2,000 25c-40c 

Current  Week 

Picture  Gross 

"Hitch    Hike    Lady"    (Republic)..  21,500 
(on  stage:  "Earl  Carroll's  Sketch  Book") 

(35c -65c) 

"The  Bride  Comes  Home"  (Para.)  5,500 
and  "Miss  Pacific  Fleet"  (W.B.) 

"Magnificent  Obsession"   (Univ.)..  10,500 (2nd  week) 

"Riffraff"   (MGM)  and   15,000 
"The  Lone  Wolf  Returns"  (Col.) 

(9  days) 
"Riffraff"  (MGM)  and   14,000 
"The  Lone  Wolf  Returns"  (Col.) 

(9  days-) "Ceiling    Zero"    (F.    N.)   35,000 
(on  stage:   Burns  and  Allen,  Ben  Blue) 

"The  Bride  Comes  Home"  (Para.)  8,000 
and  "Miss  Pacific  Fleet"  (W.  B.) 

Previous  Week 

Picture  Gross 

"Red  Salute"  (U.  A.)   28,000 
(on  stage:  "Hollywood  Revue") 

"Dangerous"   (W.  B.)  and   6,500 
"Broadway   Hostess"   (F.  N.) 

"Magnificent  Obsession"  (Univ.)..  20,000 (1st  week) 

"A  Tale  of  Two  Cities"  (MGM)..  12,000 
(2nd  week) 

"A  Tale  of  Two  Cities"  (MGM)  11,000 
(2nd  week) 

"Rose  of  the  Rancho"  (Para.)....  25,000 
(plus  stage  show) 

"Dangerous"   (W.  B.)  and   10,000 
"Broadway  Hostess"  (F.  N.) 

'Captain  Blood"  (F.N.)   10,000      -  Collegiate''  (Para.) 10,900 

'Miss  Pacific  Fleet"  (W.B.)  and..  7,700 
'Man  of  Iron"  (F.N.) 

'^Show  Them  No  Mercy"  (20th  9,100 
Century)  and  "Coronado"  (Para.) 

10c-35c  "Lover  Divine"  (GB  Pictures)....  3,400 

25c-40c      "Dang-erotis"  (W.B.)   7,200 

"Splendor"  (U.A.)   
5,300 

25c       "Magnificent  Obsession"  (Univ.)..  4,200 (3rd  week) 

'Gallant  Defender"  (Col.)   7,500 

'I  Dream  Too  Much"  (Radio)....  6,000 

A  Midsummer  Night's  Dream"..  9,000 (W.B.)  (7  performances) 
•Splendor"    (U.A.)    3,000 (3  days) 

'Magnificent  Obsession"  (Univ.) (2nd  week) 

"Mister  Hobo"   (GB  Pictures)....  8,200 
(9  days) 

"The  Bride  Comes  Home"  (Para.)  40,500 
(on  stage:  Veloz  and  Yolanda)  (2nd  week) 

"If  You  Could  Only  Cook"  (Col.) . .  6,500 
(8  days) 

"It's   in   the  Air"    (MGM)   17,400 
(on  stage:  Three  Stooges  and  revue) 

"Magnificent  Obsession"   (Univ.)..  22,200 
(on  stage:  Jane  Froman) 
(2nd  week  for  picture) 

"A  Night  at  the  Opera"  (MGM)..  19,000 

"Escape   from    Devil's   Island"   11,000 
(Col.)   (plus  stage  show) 

"Captain  Blood"  (F.  N.)   14,400 
(2nd  week) 

"Crime   and  Punishment"   (Col.)..  5,250 

"Magnificent  Obsession"   (Univ.)..  16,000 

"Two  in  the  Dark"   (Radio)   13,000 
(on  stage:  Casino  Revue) 

"Riffraff"    (MGM)    13,000 

"The  Melody  Lingers  On"  (U.A.)  3.000 

"First  a   Girl"    (GB   Pictures)....  3,000 

"Splendor"    (U.   A.)   1,000 

"Millions  in  the  Air"  (Para.)....  3,500 (5  days) 
"The  King  of  Burlesque"  (Fox)..  8,000 

"Last  of  the  Pagans"  (MGM)  and  4,000 

"Miss  Pacific  Fleet"  (W.B.)   4,000 

'.Mutiny  on  the  Bounty" 
(8  days-2nd  week) (MGM)  5,100 

'The  Bride  Comes  Home"  (Para.)  56,600 
(on  stage:  Veloz  and  Yolanda) 
(1st  week) 

"Frisco  Kid"  (W.  B.)   6,300 

•Personal  Maid's  Secret"  (W.  B.)  20,500 
(on  stage:  Olsen  and  Johnson) 

'Magnificent  Obsession"  (Univ.)..  28,200 
(plus  stage  show)  (1st  week) 

Rose  of  the  Rancho"  (Para.)   4,000 (4  days-3rd  week) 
"$1,000  a  Minute"   (Republic)   14,300 

(plus  stage  show) 

'  Captain  Blood"  (F.  N.)   23,600 
(1st  week) 

"Captain  Blood"  (F.  N.)   5,200 

"The  King  of  Burlesque"  (Fox)..  10,000 

"Sylvia  Scarlett"   (Radio)   17,500 
(on  stage:  Paul  Lukas  and  Jane  Froman) 
"Ah,  Wilderness! 

(9  days) 
"Mary  Burns,  Fugitive"  (Para.).. 

(MGM)   17,500 

4,500 

"Splendor"   (U.  A.)   2,000 

'Captain  Blood"  (F.N.)    1,200 

"Rose  of  the  Rancho"  (Para.)....  8,000 

"Riffraff"   (MGM)    5,000 
(plus  stage  band) 

"I  Dream   Too   Much"   (Radio)..  5,000 

"The  Great  Impersonation"  (Univ.)  2,000 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1134) 

(Dates  are  193S  unless  otherwise  specified.) 
High  9-7  "Hot  Tip"   35,000 

(plus  stage  show  "Folies  Bergere") Low  8-3  "A  Dog  of  Flanders"  and  ) 
"What  Price  Crime"  f  4,000 

High  1-6-34  "Lady  Killer"  and  ) 
"Girl  Without  a  Room"  J  12,000 

Low  7-20  "Don't  Bet  on  Blondes"  and  | 
"Ladies  Crave  Excitement"  f  2,500 

High  9-7  "Top  Hat"    33,000 
Low  8-17  "Jalna"    5,500 (6  days) 

High  11-16  "Mutiny  on  the  Bounty"   24,500 
Low  7-6  "Sanders  of  the  River"  and ) "Unknown  Woman"  J  7,500 
High  4-6  "Private  Worlds"   41,000 
Low  7-20  "Men   Without  Names"  14,000 

High  1-4-36  "Captain  Blood"    12,500 
Low  7-20  "Don't  Bet  on  Blondes"  and ) 

"Ladies  Crave  Excitement"  (  4,000 

High  1-6-34  "Design  for  Living"   26.000 
Low  12-19-34  "Music  in  the  Air"   5,000 
High  1-18-36  "Show  Them  No  Mercy"  ( 

and  "Coronado" i-uw  8-3  "Mad  Love"  and  \ 
"A  Dog  ol  Klaii'iers" 9,100 

3,800 High  11-16  "Mutiny  on  the  Bounty"..  22,000 
Low  12-22-34  "Gentlemen  Are  Born"  I 

and  "Marie  Galante"  f  3,800 
High  5-19-34  "The  House  of  Rothschild"  18,000 
Low  12-28  "The  Perfect  Gentleman".,  4,000 

High  10-19  "She  Married  Her  Boss"...  17,000 
Low  7-27  "A  Notorious  Gentleman"  1 

and  "Strange  Wives"        f  4,100 

High  9-8-34  "The  Cat's  Paw"   16,000 
Low  9-14  "Smilin'  Through"    3,000 (re-issue) 

High  8-11-34  "She  Loves  Me  Not"   66,000 
Low  5-26-34  "Thirty  Day  Princess"  19,000 

High  1-4-36  "The  Man  Who  Broke  the  9.700 
Bank  at  Monte  Carlo" Low  5-4  "One  New  York  Night"   3,000 

High  11-2  "Woman  Wanted"    25,500 
(on  stage:  Major  Bowes'  Amateurs) 

Low  6-16-34  "Registered  Nurse"  12,000 
High  1-11-36  "I  Dream  Too  Much"....  32^00 

(on  stage:  Ken  Murray  and  Lillian  Roth) 
Low  12-1-34  "Kentucky  Kernels"    8,000 

High  1-5  "Forsaking  All  Others"    27.000 
Low  8-18-34  "Paris  Interlude"    6.000 
High  9-8-34  "The  Most  Precious  Thing 

in  Life"   19,000 
Low  7-20  "Alias  Mary  Dow"    8,000 
High  11-30  "Mutiny  on  the  Bounty"....  34,100 
Low  4-13  "Vanessa:  Her  Love  Story"..  10,000 

High  10-12  "She  Married  Her  Boss"   7,500 
Low  12-15-34  "Silver  Streak"    1.400 
High  9-21  "Top  Hat"    27,500 
Low  3-17-34  "Journal  of  a  Crime"   2500 
High  4-6  "Transient  Lady"    39,000 
Low  5-19-34  "Where  Sinners  Meet"   4,000 

High  1-12  "Forsaking  All  Others"   28,000 
Low  12-29-34  "Private  Life  of  Don  Juan"  3,500 
High  11-23  "Mutiny  on  the  Bounty"  12,000 
Low  1-12  "Our  Daily  Bread"    2,000 

High  5-5-34  "House  of  Rothschild"   9,000 
Low  6-22  "Nell  Gwyn"  and  ) "My  Heart  Is  Calling"         $  690 

(6  days) 

High  9-29-34  "Belle  of  the  Nineties"   16,500 
Low  4-7-34  "She  Made  Her  Bed"   100 
High  1-13-34  "Roman  Scandals"    17.500 
Low  7-20  "Escapade"    4.000 
High  2-17-34  "Hi  Nellie"    19,500 
Low  12-29-34  "Hat,  Coat  and  Glove"...  1,000 
High  5-11  "Bride  of  Frankenstein"   7.000 
Low  6-9-34  "Uncertain  Lady"    400 



STAR 

PERFORMER 

SUPER  X  delivers  unparalleled  photographic 

quality  to  the  screen.  That  is  why  it  continues 

to  hold  its  position  as  star  performer  among 

negative  motion  picture  films.  That  is  why 

it  plays  a  part  in  most  of  the  feature  pictures 

released  in  the  world's  leading  movie-pro- 

ducing country.  Eastman  Kodak  Company, 

Rochester,  N.  Y.  (J.  E.  Brulatour,  Distributors, 

Fort  Lee,  New  York,  Chicago,  Hollywood.) 

EASTMAN  SUPER  X 

PANCHROMATIC  NEGATIVE 
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Theatres 

Hollywood 
Chinese                 2,500  30c-55c 

Pantages                3,000  25c-40c 

W.  B.  Hollywood  3,000  25c-40c 

Indianapolis 
Apollo                    1,100  25c-40c 

Circle                     2,800  25c  -40c 

Indiana                   3,100  25c-40c 

L
y
r
i
c
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

2,000  25c-40c 

Palace                    3,000  25c -40c 

Kansas  City 
Mainstreet              3,100  25c-50c 

Midland                  4,000  25c -40c 

Newman                 1,900  25c-40c 

Tower                    2,200  25c-35c 

Uptown                  2,000  25c -40c 

Los  Angeles 
Four  Star                900  30c-55c 

Grand  Internat'l.    750  35c-40c 
Hillstreet                2,700  25c-40c 

Loew't  State  ...  2,500  30c-55c 
Paramount              3,596  30c-55c 

W.  B.  Downtown  3,400  25c -40c 

Minneapolis 
Lyric                      1,238  20c-25c 

L/Minnesota               4,000  25c-55c 

RKO  Orpheum. .  2,900  25c -40c 

State                      2,300  25c-40c 

World                       400  25c-55c 

Montreal 

Capitol                   2,547  25c-60c 

Imperial                   1,914  20c -34c 

Loew's                   3,115  30c-60c 

Palace                    2,600  25c-65c 

Princess                  2,272  30c-65c 

New  York 

Capitol                  4,700  25c-85c 

Center                   3,433  3Sc-$1.25 

Palace                   2,500  25c-7Sc 

Paramount              3,700  35c-99c 

Rialto                      594  25c-65c 

Rivoli                    2,200  40c -99c 

L    RKO  Music  Hall  5,945  40c-$1.65 

Roxy                      6,200  25c-55c 

Strand                    3,000  25c-5Sc 

Current  Week Previous  Week 

Picture Gross  Picture 

"Ah,  Wilderness!"  (MGM)  and..  11,000 
"My  Marriage"  (Fox) 
"Magnificent  Obsession"   (Univ.)..  8,000 

(2nd  week) 

"Captain  Blood"  (F.  N.)   11,500 (3rd  week) 

"Professional   Soldier"    3,000 (20th  Century) 
"Magnificent  Obsession"   (Univ.)..  2,500 

"Her  Master's  Voice"   (Para.)....  12,000 
(on  stage:  "Earl  Carroll's  Vanities") 

"Freshman  Love"  (W.  B.)   9,500 
(on  stage:  Major  Bowes'  Amateurs) 

"April   Blossom"    (British    3,000 
International)  and  "The  Lone  Wolf  Re- turns" (Col.) 

"Personal    Maid's   Secret"    (W.B.)  9,000 
(on  stage:  Major  Bowes'  Amateurs) 

"Professional  Soldier"    7,400 (20th  Century) 
"Dangerous"  (W.B.)    6,800 

"Magnificent    Obsession"     (Univ.)  9,800 
(plus  stage  show)  (2nd  week) 

"Mister  Hobo"  (GB  Pictures)  and  3,300 
"$1,000  a  Minute"  (Republic) 

"First  a   Girl"    (GB   Pictures)....  3,000 
(2nd  week) 

"The  Dancing  Duchess"   (Vienna)  1,500 

"Magnificent  Obsession"   (Univ.)..  8,000 (2nd  week) 
"Ah,  Wilderness!"  (MGM)  and..  11,000 
"Mv  Marriage"  (Fox) 
'The  Bride  Comes  Home"  (Para.)  25,500 
(on  stage:  Herman  Timberg  and  Co.) 

"Captain  Blood"    (F.  N.)   10,600 
(3rd  week) 

"The  Melody  Lingers  On"  (U.A)  1,500 

"Dangerous"  (W.  B.)   10,000 
(on  stage :  Ina  Ray  Hutton  and  orch.) 

"Captain  Blood"  (F.  N.)   6,500 

"Riffraff"    (MGM)    6,000 

"Magnificent    Obsession"     (Univ.)  3,000 

"I  Found  Stella  Parish"  (F.N.)  and  9,000 
"Miss  Pacific  Fleet"  (W.B.) 

"Une  Nuit  Seulement"  (French)  4,000 
and  "Invitation  to  the  Waltz"  (Assoc. British) 

'Annie  Oakley"  (Radio)  and   11,000 
"No  Ransom'"  (Liberty) 
(on  stage:  "The  Music  Goes  Round"  revue) 

Gross 

"A  Tale  of  Two  Cities"  (MGM)..  11,000 

"■Magnificent  Obsession"  (Univ.)..  12,400 
(1st  week) 

•Captain  Blood"  (F.  N.) 
(2nd  week) 

"The  Littlest  Rebel"  (Fox) 

"Dangerous"  (W.B.)   

11,000 

3,500 

High  and  Low  Gross 

(Tabulation  covers  period  from  January,  1934) 
(Dates  are  1935  unless  otherwise  specified.) 

High  4-14-34  "House  of  Rothschild"....  25,171 
Low  12-29-34  "Music  in  the  Air"   4,292 
High  9-7  "Top  Hat"    19,000 
Low  3-3-34  "Fugitive   Lovers"   and  I "The  Poor  Rich"  )  1,500 
High  9-8-34  "Dames"    25,000 
Low  4-13  "Laddie"    5.700 

High  9-7  "Steamboat  Round  the  Bend"  8,000 
Low  5-4-34  "Thunder  in  the  East"   1,600 

3,000      High  8-17  "Smart  Girl"    8,500 Low  1-19  "The  President  Vanishes"  I 
and  "Enter  Madame"  (  2,000 

Magnificent  Obsession"  (Univ.)..     7,500      High  1-25-36  "Her  Master's  Voice"....  12,000 
(on  stage:  "Earl  Carroll's  Vanities'  ) Low  1-2  "Little  Women"   1,500 

10,000      High  8-31  "Going  Highbrow"    13,000 
Low  7-28-34  "Half  a  Sinner"  and  I 

"Embarrassing  Moments"  5  2,000 
9,500      High  6-22  "Age  of  Indiscretion"    12,500 

Low  4-6  "Casino  Murder  Case"   2,750 

'King  of  Burlesque"  (20th  Century) 
(plus  vaudeville) 

"Ah,  Wilderness  1"  (MGM)  and.. 
"If  You  Could  Only  Cook"  (Col.) 

,"Two  in  the  Dark"  (Radio)   8,200 (on  stage:  Ada  Leonard  and  revue) 
"Ah,   Wilderness!"   (MGM)    17,800 (9  days) 
"Collegiate"  (Para.)    8,500 

"Magnificent  Obsession"  (Univ.)..  14,500 
(plus  stage  show)  (1st  week) 

"Here  Comes  the  Band"   (MGM)  3,200 
and  "Charlie  Chan's  Secret"  (Fox) 

"First  a  Girl"  (GB  Pictures)   4,200 
(1st  week) 

"The    New    Gulliver"    (Amkino)..  1,250 
(3rd  week) 

"Magnificent  Obsession"  (Univ.)..  11,500 
(1st  week) 

"A  Tale  of  Two  Cities"  (MGM)..  12,000 

"If  You  Could  Only  Cook"  (Col.)  21,000 
(on  stage:  Bill  Robinson) 

'Captain    Blood"    (F.  N.). 
(2nd  week) 

12,100 

"Millions  in   the  Air"   (Para.)   1,500 

"A  Tale  of  Two  Cities"  (MGM)..  10,000 

"Magnificent  Obsession"   (Univ.)..  6,500 

"Splendor"   (U.   A.)   5,500 

"Swedenhielms"    (Scandinavian)...  2,500 

"I  Dream  Too  Much"  (Radio)  and  10,000 
'The  Perfect  Gentleman"  (MGM) 

'Roman  D'Un  Jeune  Homme  ..  3,000 
Pauvre"  (French)  and  "Burning  Gold" (Republic) 
'Dr.  Socrates"  (W.  B.)  and   12,000 
'Ladies  Crave  Excitement"  (Mascot) 

(plus  stage  show) 

'A  Night  at  the  Opera"   (MGM)    11,000      "Magnificent  Obsession"  (Univ.)..  11,000 

"Crime  and  Punishment"  (Col.)  and  6,500 
"Sweet  Surrender"  (Univ.) 

"Exclusive   Story"   (MGM)   16,750 

"The  King  of  Burlesque"   (Fox)..  23,000 

"Dangerous"   (W.   B.)   and   8,000 
"We're  Only  Human"  (Radio) 

"Rose  of  the  Rancho"   (Para.)   25,000 
(on  stage:  Glen  Gray  and  Orch.)  (2nd  week) 

"The  Crime  of  Doctor  Crespi"   3,000 
(Republic)  (4  days-2nd  week) 

"The  Ghost  Goes  West"  (U.A.)..  25,000 (2nd  week) 
"Strike  Me  Pink"  (U.  A.)   78,000 (plus  stage  show) 

'Show  Them  No  Mercy"  (20th  7,000 
Century)  and  "Dressed  to  Thrill"  (Fox) 

"Riffraff"  (MGM) 

"Ah,  Wilderness!"  (MGM)  
(3rd  week) 

"Stow    Them    No    Mercy"  20th 
Century)  and  "Your  Uncle  Dudley" 
"Rose  of  the  Rancho"  (Para.)  
(on  stage:  Glen  Gray  and  Orch.)  (1st 

"The  Crime  of  Doctor  Crespi"  (Republic)   (1st  week) 
"The  Ghost  Goes  West"  (U.A.).. 

(1st  week) 
"Sylvia   Scarlett"  (Radio)  

(plus  stage  show) 

29,000 
14,000 

7,200 
(Fox) 

40,000 

week) 

12,800 

39,000 

58,000 

"Charlie  Chan's  Secret"  (Fox)....  22,500 
(plus   stage  show) 

"Ceiling    Zero"    (F.    N.)   35,000 

"The  Invisible  Ray"  (Univ.)   29,000 
(plus  stage  show) 

"Captain    Blood"    (F.    N.)   20,500 
(3rd  week) 

High  6-23-34  "Glamour"   Low  1-12  "I  Sell  Anything"  
High  8-24  "China  Seas"   
Low  12-23-34  "Private  Life  of  Don  Juan" 
High  9-29-34  "Belle  of  the  Nineties"  
Low  4-13  "Rocky  Mountain  Mystery".. 
High    1-18-36    "Magnificent  Obsession" 

(plus  stage  show) 
Low  5-5-34  "Let's  Fall  in  Love"  
High  10-27-34  "Judge  Priest   
Low  1-27-34  "Good  Bye  Again"  

23,000 
2,000 

25,000 
4,000 14,000 

3,500 14,500 4,000 

9,200 
1,700 

High  5-18  "Les  Miserables"    7,800 
Low  12-7  "The  Return  of  Peter  Grimm"  2,400 

High  9-7  "Top  Hat"  (6  days)   17,000 
Low  1-27-34  ''Let's  Fall  in  Love"    1,800 
High  4-7-34   "Riptide"   28,500 
Low  12-29-34  "Music  in  the  Air"    4,206 
High  8-10  "Paris  in  Spring"    32,000 
Low  12-7  "A  Strange  Case  of  Love"..  12,200 

(on  stage:  Cab  Calloway  and  band) 
High   9-8-34   "Dames"    20,000 
Low  12-29-34  "White  Lies"  and  I 

"The  Last  Wilderness"  f  4,900 

High  12-14  "Show  Them  No  Mercy"..  2,000 
Low  1-27-34  "Jimmy  and  Sally"   500 
High  1-4  "The  Bride  Comes  Home"....  31,326 
Low  2-3-34  "Eskimo"    7,000 
High  9-21  "Top  Hat"    18,000 
Low  8-25-34  "The  Lady  Is  Willing"   2,700 
High  11-2  "Broadway  Melody  of  1936"..  7,000 
Low  5-4  "Private  Worlds"    5,000 
High  6-8  "Thunder  in  the  East"    5,000 
Low  11-16  "Born  for  Glory"    2,000 

High  2-24-34  "Queen  Christina"  
Low  12-22-34  "Great  Expectations"  and 

"Wake  Up  and  Dream" 
High  6-23-34  "Wine,  Women  and  Song" 

and  "Pride  of  the  Legion" 
Low  3-3-34  "Fanny"   
High  1-11-36  "Broadway  Hostess"  and "The  Rainmakers" 

(plus   stage  show) 
Low  7-21-34  "Fog   Over   Frisco"  and 

"Affairs  of  a  Gentleman" 
High  12-7  "Mutiny  on  the  Bounty". 
Low  7-21-34  "Shoot  the  Works"  and 

"Friday  the  13th" 
High  9-21  "The  Dark  Angel"  and 

"Rainbow  Over  Broadway" 
Low  8-4-34  "House  of  Rothschild"  and 

"Most  Precious  Thing  in  Life" 

High  11-16  "Mutiny  on  the  Bounty". 
Low  12-29-34  "The  Band  Plays  on"... 

s 

13,500 

3,500 6.500 

1,500 15,000 

4,500 
15,000 

6,000 10,500 

4,500 

76,300 4,500 

High  7-21-34  "Of  Human  Bondage". 
Low  12-22-34  "Babbitt"   

High  8-25-34  "Cleopatra"   Low  12-21  "Millions  in  the  Air" 

16,200 

6,500 72,000 

10,000 

High  4-27  "Les  Miserables"   
Low  4-11  "Brewster's  Millions"   , 
High  9-7  "Top  Hat"   , 

(plus  stage  show) 
Low  11-30  "Crime  and  Punishment".. 

(plus  stage  show) 
High  8-31  "Diamond  Jim"  
Low  6-30-34  "Affairs  of  a  Gentleman" 
High  5-11  "The  G  Men"   
Low  1-20-34  "Easy  to  Love"   

.  60,115 .  13,400 

.131,200 

.  45,000 

.  47,000 

.  13,700 

.  60,138 

.  9,271 



February     I  ,  1936 MOTION    PICTURE  HERALD 53 
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Theatres Current  Week Previous  Week 

Omaha 

Brandeis    1,200  25c-40c 

Omaha    2,200  25c-40c 

Orpheum    3,000  25c -40c 

Philadelphia 

l^fMmc    1,200  40c-65c 
Arcadia    600  2Sc-50c 

I  Boyd    2,400  40c-5Sc 

Earle    2,000  25c-S0c 

L  Fox    3,000  40c-6Sc 

Karlton    1,066  25c-40c 

Keith's    2,000  30c-50c 

(^Stanley    3,700  40c-SSc 

Stanton    1,700  30c-50c 

Portland,  Ore. 
Blue  Mouse    700  25c-40c 

Broadway    1,912  25c-40c 

Mayfair    1,700  25c-40c 

Orpheum    1,700  25c-40c 

Paramount    3,008  25c-40c 

United  Artists  ..    945  25c-40c 

Picture 

•Captain  Blood"  (F.N.). (8  days) 

Gross  Picture Gross 

4,500 

"The  Man  Who  Broke  the  Bank  3,800 
at  Monte  Carlo"  (20th  Century)  and 
'Charlie  Chan's  Secret"  (Fox) 

(6K  days) 
'Ah,  Wilderness!"  (MGM)  and..  7,000 
'Mary  Burns,  Fugitive"  (Para.) 

"Strike   Me  Pink"   (U.A.)   13,000 

"The  Bride  Comes  Home"  (Para.)  4,800 (9  days) 
"Magnificent  Obsession"   (Univ.)..  16,500 

"Freshman  Love"  (W.  B.)   13,000 
(on  stage:  Fifi  D'Orsay  and  revue) 

"Professional    Soldier"    22,000 (20th  Century) _ 

(on  stage:    Ed  Sullivan's  "Dawn  Patrol Revue"  (9  days) 
"The  Murder  of  Dr.  Harrigan"  (F.N.)  2,200 

"Captain    Blood"    (F.N.)    2,300 
(2nd  week) 

"Rose  of  the  Rancho"  (Para.)   10,500 

'Last  of  the  Pagans"  (MGM)   5,700 

'She  Married  Her  Boss"  (Col.)  and  1,700 
'Two  for  Tonight"  (Para.) 
"Magnificent    Obsession"    (Univ.)  6,000 

'A  Midsummer  Night's  Dream"..  12,000 (W.  B.) 

'Sylvia  Scarlett"  (Radio)  and....  6,000 'Coronado"  (Para.) 
'Mister  Hobo"  (GB  Pictures)  and  8,000 
'Annie  Oakley"  (Radio) 

'Strike    Me    Pink"  (U.A.). 6,000 

"If  You  Could  Only  Cook"  (Col.)  4,200 
and  "One  Way  Ticket"  (Col.) 

"Rose  of  the  Rancho"  (Para.)  and  6,800 "Navy  Wife"  (Fox) 

"Whipsaw"    (MGM)    and   8,350 
"The  Perfect  Gentleman"  (MGM) 

'First   a  Girl"   (GB   Pictures)....  8,000 (9  days) 
"Whipsaw"  (MGM)    1,900 

(2nd  week) 
•Dangerous"  (W.  B.)   11,000 

'Dance  Band"  (First  Division)....  17,500 
(on  stage:  Major  Bowes'  Amateurs) 'The  King  of  Burlesque"  (Fox)..  16,000 

(plus  Three  Sailors  and  stage  show) 
(2nd  week) 

"I    Dream    Too    Much"    (Radio)  3,200 

"Captain   Blood"   (F.    N.)   3,700 
(1st  week) 

"Collegiate"    (Para.)    11,500 

'Riffraff"  (MGM)    6,000 
(2nd  week) 

"China    Seas"    (MGM)    and   2,000 
"Goose  and  the  Gander"  (F.  N.) 
"Captain  Blood"  (F.  N.)   5,000 

(2nd  week) 

"The  Bride  Comes  Home"  (Para.)  4,000 

'If  You  Could  Only  Cook"  (Col.)  6,000 
and  "Two  in  the  Dark"  (Radio) 
T  Dream  Too  Much"  (Radio)  and  8,000 
"The  Lone  Wolf  Returns"  (Col.) 

'Red  Salute"  (U.A.)   6,000 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1934) 
(Dates  are  1935  unless  otherwise  specified.) 

High  9-14  "Top  Hat"    9,500 
Low  2-16  "Babbitt"  and  ) "Murder  in  the  Clouds"      (  3,000 

High  8-31  "We're  in  the  Money"   18,100 
Low  12-29-34  "Babes  in  Toyland"  and  ) 

"Home  on  the  Range"    f  5,000 

High  5-5-34  "House  of  Rothschild"    23,000 
Low  4-20  "Brewster's  Millions"    3,000 
High  1-6-34  "Duck  Soup"   6,500 
Low  1-27-34  "Women  in  His  Life"    400 
High  1-4-36  "A  Tale  of  Two  Cities"..  30,000 
Low  8-17  "Jalna"  (5  days)    6,000 
High  4-7-34  "Harold  Teen"    40,000 
Low  9-28  "Special  Agent"  10,000 
High  12-28  "The  Littlest  Rebel"    31,000 

(plus  stage  show)  . 
Low  7-28-34  "She  Was  a  Lady"   7,000 

High  11-3-34  "One  Night  of  Love"   8.S0O 
Low  8-17  "She"    2,100 
High  3-3-34  "Carolina"    8,000 
Low  1-5  "Sweet  Adeline"    1,500 
High  11-23  "Mutiny  on  the  Bounty"  ....  25,000 

(2nd  week) 
Low  12-29-34  "Behold  My  Wife"    7,500 
High  1-11-36  "Riffraff"    10,000 
Low  1-5  "Man  Who  Reclaimed  His  Head"  2,000 

High  4-7-34  "Wonder  Bar"   Low  7-14-34  "The  Circus  Clown"  and  ) 
"I  Give  My  Love"  ( 

High    1-25-36    "A    Midsummer  Night's 

Dream" 

Low  1-19  "Behold  My  Wife"  and  ) "Defense  Rests"  ( 

High  9-28  "She  Married  Her  Boss"  
Low  11-10-34  "Wednesday's  Child"   
High  3-24-34  "David  Harum"  and  ) 

"Once  to  Every  Woman"  J 
Low  6-30-34  "Now  I'll  Tell"  and  ) 

"Springtime  for   Henry"  \ 
High  4-28-34  "House  of  Rothschild"   
Low  8-4-34  "Paris  Interlude"  

13,000 

3.900 
12,000 

1,600 
9,500 

3,500 12,000 

4.000 

3,700 

San  Francisco 

Clay                         400  25c-35c 

Embassy                  1,400  15c-35c 

Fox                       5,651  10c -35c 

Golden  Gate  ....  2,800  25c-40c 

Orpheum                2,440  15c-40c 

Paramount               2,670  25c-40c 

St.  Francis             1,430  15c-40c 

L-'tJnited  Artists  ..  1,400  15c-55c 

/arfield                 2,700  25c-50c 

"Crime  and  Punishment"  (French)  1,100 
(2nd  week) 

"Alias    Bulldog    Drummond"    (GB  2,500 
Pictures)  and  "The  New  Adventures  of 
Tarzan"  (Burroughs-Tarzan) 

"Born   for   Glory"    (GB   Pictures)  5,500 
and  "The  Murder  of  Dr.  Harrigan"  (F.N.) 

"We're  Only  Human"  (Radio)   12.000 
(plus  stage  band) 

"Magnificent  Obsession"   (Univ.) . .  7,000 
(2nd  week) 

"Riffraff"    (MGM)    and   9,000 
"First  a  Girl"   (GB  Pictures) 

"Captain    Blood"    (F.    N.)   7,000 

"Ah.  Wilderness!"  (MGM)   3,000 
(4th  week) 

"The    King   of    Burlesque"    (Fox)  19,000 
and  "Three  Live  Ghosts"  (MGM) 

(30c-40c) 

"Crime  and  Punishment"  (French)  1,400 
(1st  week) 

"I  Dream  Too  Much"  (Radio)....  3,500 

"Frisco  Waterfront"  (Republic)  and  5,000 "It's  a  Great  Life"  (Para.) 

"Hitch   Hike   Lady"    (Republic)..  13,400 
(plus  stage  band) 

"Magnificent  Obsession"  (Univ.)..  13,000 (1st  week) 

"Dangerous"   (W.   B.)   and   11,000 
"Her  Master's  Voice"  (Para.) 

"Mutiny  on  the  Bounty"  (MGM)..  6,000 
(4th  week) 

"Ah,  Wilderness!"  (MGM)   5,000 
(3rd  week) 

"Captain   Blood"    (F.N.)    27,000 (9  days) 

High  7-27  "The  Murder  Man"   14,000 
Low  11-30  "To  Beat  the  Band"  and ) "Freckles"  J  4,000 
High  9-14  "Top  Hat"    26,000 
Low  7-7-34  "Cockeyed  Cavaliers"    10,200 
High  6-9-34  "Sing  and  Like  It"    19,500 
Low  10-26  "King  Solomon  of  Broadway"  } 

and  "Fighting  Youth"  (  4,800 
High  9-29-34  "Belle  of  the  Nineties"....  19,000 
Low  1-20-34  "Eight   Girls  in  a  Boat") 

and  "Fugitive  Lovers"      f  8,000 
High  1-19  "The  County  Chairman"    11,000 
Low  4-14-34  "Registered  Nurse"  and  ) 

"Murder  in  Trinidad"       (  3,500 
High  1-6-34  "Roman  Scandals"    15,000 
Low  3-9-34  "Private  Life  of  Don  Juan"  4,000 
High  10-5  "I  Live  My  Life"   35,000 

(plus  stage  band) 
Low  3-31-34  "Gambling  Lady"    15,500 

Seattle 

Blue  Mouse    950  25c-55c 

L-FiTth  Avenue  ...  2,500  25c-55c 

\_^-fcib~erty    1,800  15c-50c 

Music  Box    950  25c -55c 

Orpheum    2,450  25c-40c 

Paramount    3.05O  20c-30c 

Rex    1,500  15c-25c 

"The  King  of  Burlesque"  (Fox)..  4,300 
and  "Seven  Keys  to  Baldpate"  (Radio) 

"Magnificent  Obsession"  (Univ.)  8,150 
and  "Paddy  O'Day"  (Fox) 

"Whispering  Smith  Speaks"  (Fox)  3,850 
?nd  "Dangerous  Intrigue"  (Col.) (10c-35c) 
"A  Tale  of  Two  Cities"  (MGM)  3,900 
and  "Coronado"  (Para.) 

"Ah,  Wilderness!"  (MGM)  and...  6,350 
"Navy  Wife"  (Fox) 

"East  of  Java"  (Univ.)   and   5,100 
"The  Perfect  Gentleman"  (MGM) 

"Riffraff"  (MGM)  and   3,200 
"Stars  Over  Broadway"  (W.B.) 
"A  Tale  of  Two  Cities"  (MGM)..  7,750 and  "Coronado"  (Para.) 
"Splendor"   (U.  A.)  and   4,800 "One  Way  Ticket"  (Col.)  (8  days) 

"The  Bride  Comes  Home"  (Para.)  3,100 
and  "His  Night  Out"  (Univ.) 

"The  King  of  Burlesque"  (Fox)  6,250 
and  "Seven  Keys  to  Baldpate"  (Radio) 

"Mister  Hobo"  (GB  Pictures)  and  4,900 
"The  Murder  of  Dr.  Harrington"  (F.  N.) 

'Man  of  Iron"  (F.N.)., 
(plus  stage  show) 3,300 

'Hitch  Hike  Lady"  (Republic)... 
(plus  vaudeville) 3.250 

High  2-17-34  "Roman  Scandals"   
Low  7-7-34  "Tomorrow's  Children"  
High  4-14-34  "Riptide"   
Low  3-24-34  "Fashions   of  1934"   
High  9-28  "She  Married  Her  Boss"  .... 
Low  4-13  "White  Lies"  and  ) 

"Happy  Landing"  f 
High  4-14-34  "Spitfire"   Low  1-26  "Man  Who  Reclaimed  His 

Head"   

High  9-21  "Top  Hat"   Low  4-21-34  "Two  Alone"  and  ) 
"I  Believed  in  You"  ) 

High   12-21  "Personal  Maid's  Secret"... (on  stage:  Cab  Calloway  and  band) 
Low  12-8-34  "Peck's  Bad  Boy"  and  I 

"Menace"  f 

7.500 
2,550 

12,750 

3,500 
7,900 

2,700 
6,500 2,850 10,400 

3,750 

;  900 

3,300 
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York,  Nebraska 
Dear  Herald: 

We  had  pretty  bad  luck  coming  down 

here  to  York.  At  St.  Edwards  we  tried  to 

find  Jerry  Verrage.  His  theatre  looked  like 

it  was  closed,  as  there  was  no  billing  out 

in  front,  and  nobody  seemed  to  know  where 

Jerry  was.  Our  guess  is  that  he  had  gone 

down  to  the  Loupe  river  fishing  for  catfish, 

but  we  don't  blame  him  for  that. 
At  Genoa  we  tried  to  find  Henry  and 

Mrs.  Peterson.  We  stopped  at  the  house 

and  Henry  had  a  big  police  dog  that  gave 

us  the  once  over  and  then  got  between  us 

and  the  house  and  indicated  that  he  wasn't 
overly  fond  of  tramps.  We  finally  got  up 

to  the  door  but  we  couldn't  arouse  anyone 

inside,  although  we  felt  sure  that  Ma  Peter- 
son was  working  in  the  back  of  the  house, 

but  that  dog  didn't  show  a  disposition  to 
allow  us  to  make  any  further  investigations 

and  so  we  decided  to  pass  them  up.  That 

dog  would  be  a  wonderful  dog  for  skunks 

and  rabbits.  Henry  runs  a  grasshopper  train 

for  the  U.  P.  between  Columbus  and_  some- 
where in  the  western  hemisphere  this  side 

of  the  Puget  Sound  and  that's  probably  why 
the  U.  P.  gives  such  splendid  service,  and 

Henry  and  Ma  operate  the  Genoa  theatre, 

and  that's  probably  what  makes  Genoa  such 
a  good  town. 

Better  Luck 

We  had  better  luck  at  David  City.  We 

called  there  to  meet  A.  F.  Jenkins,  who 

operates  David  City's  popular  theatre.  We 
failed  to  find  him  at  home  but  we  had  a 

very  nice  visit  with  Mrs.  Jenkins  and  then 

went  over  to  A.  F.'s  billiard  parlor  and  met 
him. 

A.  F.  has  always  denied  being  any  rela- 

tion of  ours.  We  never  could  see  any  rea- 

son for  that,  for  neither  of  us  has  ever  been 

on  friendly  terms  with  the  warden,  al- 

though neither  of  us  has  tried  to  cultivate 

his  friendship  very  much.  A.  F.  says  busi- 

ness is  fairly  good  at  his  theatre,  although 

he  could  find  seats  for  a  few.  We  believe 

there  are  two  things  which  enter  into  the 

matter  to  make  good  business.  One  is  that 

David  City  is  a  good  town,  surrounded  by 

the  best  farming  communities  in  the  state, 

and  another  reason  is  that  A.  F.  takes 

pride  in  showing  his  customers  the  very 

best  pictures  he  can  get.  Sometimes, 

however,  he  gets  a  flop,  just  like  all  the 

rest  of  the  boys.  But  anyhow,  when  you  go 

to  David  City  you  better  go  to  his  theatre 

and  spend  an  enjoyable  evening. 

I.  N.  Kuhl  operates  the  Rivoli  at  Seward. 

We've  got  it  in  for  Seward  and  have  had 
for  quite  a  number  of  years.  We  stopped 
at  a  hotel  in  Seward  and  somebody  stole  a 

brand  new  overcoat  from  the  hotel  lobby 

that  we  had  just  brought  out  of  the  clothing 

store  and  we  have  never  heard  from  it 

since,  but  then  that  wasn't  I.  N.'s  fault. 
The  Rivoli  has  been  fitted  out  with  new 

trimmings  and  it  is  now  the  pride  of  Seward 
and  as  nice  a  house  as  some  larger  towns 

can  boast  of.  He  has  provided  living  quar- 
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ters  over  the  theatre  that  have  been  fitted 
up  in  the  last  word  of  house  decorations. 
We  have  a  nice  visit  with  Mr.  and  Mrs. 
Kuhl  every  time  we  go  there. 

Over  in  Corning,  Iowa,  last  summer  we 
met  a  brother  of  Mr.  Kuhl  who  is  operating 
the  Corning  amusement  center,  and  our 
judgment  is  that  these  two  Kuhl  boys  know 
how  to  please  the  people  with  good  pictures. 

Here  in  York  we  met  Carl  Rose,  the 
operator  of  the  Sun  and  York  theatres  for 

the  Blank  Enterprises.  It's  funny  how  peo- 
ple remember  our  face.  Carl  said  "Hello 

Dad"  the  minute  we  went  into  the  lobby  of 
the  Sun  Theatre.  We  met  Carl  at  Hast- 

ings, Nebraska,  several  years  ago  and 

hadn't  seen  him  since,  and  yet  he  knew  us 
at  sight.  That  shows  what  good  eyesight 
some  of  these  theatre  boys  have,  or  else, 

Oh  Gosh,  maybe  it's  our  pan.  The  Sun 
and  York  theatres  are  about  as  beautiful 
as  there  is  any  need  of  any  town  having, 
and  Mr.  Rose  inclines  us  to  think  that  the 

Blank  Enterprises  don't  need  any  better 
manager  than  they  already  have.  York  has 
about  7,000  people  very  few  of  whom  are 
on  the  relief  rolls,  and  York  used  to  be 
known  all  over  the  middle  west  as  the  only 
town  of  its  size  without  a  saloon.  That 
was  back  in  the  early  days,  but  now,  if  you 
are  thirsty  and  have  the  price  you  can  get 
accommodations  in  York  and  no  questions 
asked. 

House  Remodeled 

You  would  hardly  expect  to  find  a  very 
beautiful  theatre  in  a  town  of  the  size  of 

Exeter,  but  she  has  it.  We  called  there  and 
met  the  man  who  operates  the  house  but 
we  failed  to  set  his  name  down  and  we 

wouldn't  be  able  to  remember  it  if  they 
were  going  to  hang  us.  But  anyhow,  he  has 
remodeled  the  Auditorium  and  made  a  the- 

atre out  of  it  that  Exeter  can  be  proud  of. 
Exeter  has  about  six  hundred  people  who 

are  giving  very  loyal  support  to  the  Audi- 
torium theatre,  and  that  is  what  every  town 

ought  to  do. 
Mr.  and  Mrs.  Somebody  at  Friend, 

Nebraska,  ought  to  stay  at  home  when  their 

friend  comes  to  call  on  them,  but  they  won't 
do  it.  So  there  now,  you  see  what  you 
missed. 

V 

Lincoln,  Nebraska 

Lincoln  has  two  things  to  be  proud  of — 
her  state  capitol  that  cost  around  fifteen 
million  dollars,  and  the  Capitol  theatre, 
which  cost  somewhat  less,  but  which  is 
none  the  less  important  to  Lincoln. 

Roy  Cochran,  Nebraska's  Governor,  runs 
the  Capitol  building  and  Bob  Livingston 
runs  the  Capitol  theatre.  That  is,  he  runs 

the  theatre  when  he  isn't  running  after 
Lincoln  dogs  for  that  "Shelterbelt."  Bob 
says  he  thinks  if  the  dogs  will  hold  out  for 
a  while  he  will  be  able  to  get  through  the 
winter  without  assistance  from  the  Gov- 

ernment. Bob  was  away  when  he  called 

and  we  didn't  get  to  see  him,  and  the  boy 
on  the  door  said  he  never  heard  of  the 
Motion  Picture  Herald  and  asked  us  if 

it  was  a  Republican  or  Democratic  paper. 
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We  told '  him  it  was  both,  but  he  said  he 
couldn't  use  it  because  he  was  a  Finlander. 

Lincoln  has  the  State  University  and  the 
University  has  a  number  of  sororities  and 
Bob  stands  ace  high  at  all  the  sorority 
dances,  except  when  he  is  out  chasing  dogs. 
Lincoln  also  has  the  Cornhusker  football 

team,  but  they  have  been  licked  so  many 

times  that  we're  not  bragging  about  that 
very  much. 

V 

Fishing  and  Riley 

When  we  think  of  Bob  Smith,  who  oper- 
ates the  Mission  theatre  at  Mission,  Texas, 

and  remember  the  time  he  took  us  down  to 
the  Gulf  of  Mexico  to  fish  for  shark  and 

tarpon,  it  makes  us  wonder  if  James  Whit- 
comb  Riley  might  not  have  had  him  in 
mind  when  he  wrote : 

Wonst  we  went  a  fishin',  me 
And  my  Maw  and  Paw  all  three, 

Out  to  Hanscom's  woods  one  day 
When  the  school  turned  out  to  play. 

And  my  Paw  he  fished  and  fished 

And  my  Maw  she  said  she  wished 
Me  and  her  was  home,  and  Paw 

Said  he  wished  so  mor'n  Maw. 

That's  just  the  way  it  goes.  You  might 
better  go  to  the  ball  game. 

V 

Everything  seemed  to  be  going  all  right 
until  last  night  and  then  it  started  snow- 

ing and  it  snowed  and  it  snowed  and  it 
snowed,  and  then  it  got  a  fresh  holt  and 
it  snowed  again.  Someone  once  wrote  a 

poem  about  "This  Beautiful  Snow,"  and  it 
was  a  good  one,  too,  but  that  guy  never 
had  to  buck  snowdrifts  very  much,  but  this 

morning — 
April  Shower  would  go  forward,  then  back she  would  go 

Until  she  got  stuck  in  this  beautiful  snow. 

She  would  cough  and  she'd  wheeze 
And  her  wheels  would  go  'round 
For  this  "beautiful  snow"  kept  her  off  of 

the  ground. 
And  we'll  still  be  thinking,  wherever  we  go 

Of  the  guy  who  wrote  of  "This  Beautiful 

Snow." 

There  are  fifteen  or  twenty  more  verses 

of  this,  but  we  haven't  the  heart  to  prolong 
the  agony  any  further,  and  Ernie,  you  can 
take  a  glass  of  buttermilk  on  us. 

COLONEL  J.  C.  JENKINS 

The  HERALD's  Vagabond  Colyumnist 

The  Herald  covers  the  field  like  "This 

Beautiful  Snow." 

Johnston  Journeys  South 

W.  Ray  Johnston,  president  of  Republic 
Pictures,  Inc.,  who  was  confined  to  his  suite 
in  a  New  York  hotel  for  the  past  three  weeks 
with  bronchial  pneumonia,  has  arrived  in 
Miami,  Fla.,  with  Mrs.  Johnston.  He  is 
expected  back  in  New  York  in  three  weeks. 

J.  C  Jenkins— His  C€LyuM 
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urn  ii 
WHAT  THE  PICTURE 

DID  ECD  ME 

i 

Ambassador-Conn 

TRAILS  OF  THE  WILD:  Kermit  Maynard— Only 
fair.  If  Ken  Maynard  could  have  played  the  part 
that  Kermit  played,  the  picture  would  have  gone  over 
much  better.  Kermit  don't  hit  so  good  with  the  audi- 

ence. Running  time,  58  minutes.— P.  G.  Held,  New 
Strand  Theatre,  Griswold,  Iowa.     General  patronage. 

Columbia 

CASE  OF  THE  MISSING  MAN,  THE:  Roger  Pry- 
or,  Joan  Perry— Good  story.  Kept  audience  in  sus- 

pense. Pryor  excellent.  Played  January  11.— J.  E. 
Palmer,  State  Theatre,  Presque  Isle,  Maine.  Town 
and  country  patronage. 

CASE  OF  THE  MISSING  MAN,  THE:  Roger  Pry- 
or, Joan  Perry — Light  entertainment.  Fair  biz,  but 

due  only  to  added  attraction.  Poor  excuse  for  "Miss- 
ing Man,"  as  picture  was  "wide  open."  Patrons 

kicked,  some  few  even  asking  for  refunds  or  "rain 
checks."    Running  time,  55  minutes.    Played  January 
7-  8— C.  J.  Hubley,  Jr.,  Cameo  Theatre,  Tallulah,  La. 
Rural  and  small  town  patronage. 

HEIR  TO  TROUBLE:  Ken  Maynard,  Joan  Perry 
—Excellent  western.  Maynard  just  broken  in  here 
and  is  well  liked.  Business  above  average.  Running 
time,  59  minutes. — Edward  L.  Ornstein,  Lyric  Theatre, 
Brooksville,  Ky.    Small  town  patronage. 

HEIR  TO  TROUBLE:  Ken  Maynard,  Joan  Perry 
— A  very  good  western,  better  than  the  average,  and 
the  best  I  have  seen  Ken  make  yet.  Saturday  night 
crowd  ate  it  up. — Bert  Silver,  The  New  Silver  Thea- 

tre, Greenville,  Mich.    City  and  country  patronage. 

IF  YOU  COULD  ONLY  COOK:  Jean  Arthur,  Her- 
bert Marshall — Plain,  wholesome  entertainment  and 

that  is  what  the  public  lays  the  coin  on  the  line  to  see. 
If  all  producers  would  make  entertainment  and  leave 
the  opera  stars  for  the  Ethiopians  this  would  be  a  bet- 

ter business  for  smaller  communities. — Russell  Ar- 
mentrout,  Clark  Theatre,  Louisiana,  Mo.  General  pat- 
ronage. 

PUBLIC  MENACE,  THE:  Jean  Arthur,  George 
Murphy — One  of  the  grandest  little  pictures  that  ever 
ran  through  a  camera.  Plenty  of  everything.  Build 
it  up.  Played  January  15-16. — Alyce  Cornell,  Galewood 
Theatre,  Grand  Rapids,  Mich.  Neighborhood  patron- 
age. 

SHE  COULDN'T  TAKE  IT:  George  Raft,  Joan 
Bennett — Seemed  to  please  the  majority.  Just  a  little 
above  present  day  program  pictures.    Played  January 
8-  9.— D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark. 
Small  town  patronage. 

SHE  MARRIED  HER  BOSS:  Claudette  Colbert, 
Melvyn  Douglas,  Michael  Bartlett — Played  on  Sunday 
and  Monday  to  better  than  average  business.  Pleased 
practically  all.  The  little  mean  brat,  Edith  Fellows, 
was  swell.  Running  time,  90  minutes. — Edward  L. 
Ornstein,  Lyric  Theatre,  Brooksville,  Ky.  Small  town 
patronage. 

First  National 

BLACK  FURY:  Paul  Muni,  Karen  Morley— Tough 
going  for  double  billing.  Too  long  and  too  much 
fighting  and  brutality  for  the  ladies.  See  the  big 
magazines  hand  this  one  four  star.  Our  B.  O.  usually 
gets  lonesome  on  these  colossal  masterpieces.  Run- 

ning time,  95  minutes.  Played  January  17-18. — D.  M. 
Reardon,  Globe  Theatre,  Holyoke,  Mass.  General 
patronage. 

BROADWAY  HOSTESS:  Winifred  Shaw,  Lyle  Tal- 
bot— Expected  excellent  entertainment  from  this  and 

was  disappointed.  I  just  can't  explain,  but  somehow 
it  didn't  click.  Kept  waiting  for  something  to  turn up  to  pull  it  out  and  it  never  came.  Played  January 
14.— D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small 
town  patronage. 

I  FOUND  STELLA  PARISH:  Kay  Francis,  Ian 
Hunter — Best  Kay  Francis  picture  in  a  year.  Drew 
especially  well  and  pleased  all.  A  picture  that  helps 
stimulate  trade. — Russell  Anderson,  Casino  Theatre, 
Gunnison.  Utah.    General  patronage. 

I  FOUND  STELLA  PARISH:  Kay  Francis,  Ian 
Hunter — Very  good  and  interesting  story.  Miss  Fran- 

cis can  always  be  relied  upon  for  wonderful  acting. — 
Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H. 
General  patronage. 

MAN  OF  IRON:  Barton  MacLane,  Mary  Astor— 
Fairly  good  one-day  picture  for  us.    Played  January 
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7. — D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small town  patronage. 

MAN  OF  IRON:  Barton  MacLane,  Mary  Astor— A 
mighty  good  program  picture.  Gave  good  satisfac- tion. Played  on  a  double  bill  and  saved  the  show. 
Played  January  15-16. — Bert  Silver,  New  Silver  Thea- 

tre, Greenville,  Mich.    City  and  country  patronage. 

PAYOFF,  THE:  James  Dunn,  Claire  Dodd— A  very 
good  action  picture.  Gave  good  satisfaction  here. 
Story  good.  Acting  very  good. — Bert  Silver,  The  New Silver  Theatre,  Greenville,  Mich.  City  and  country 
patronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby  Keel- 
er — Very  good  musical.  Very  well  liked  by  everyone. 
— Leon  C.  Bolduc,  Majestic  Tehatre,  Conway,  N.  H. 
General  patronage. 

GB  Pictures 

BORN  FOR  GLORY:  Barry  Mackay,  John  Mills— 
What  a  picture.  Oh,  yes,  it  was  good,  that  is  if  you 
can  see  and  hear  it.  I  couldn't  and  my  eyes  and  ears are  up  to  standard.  Darn  clever,  these  foreigners, 
but  not  clever  enough  to  make  pictures  worth  runs  in 
theatres  patronized  by  red  blooded  Americans.  They 
had  better  leave  the  motion  pictures  to  Hollywood. 
Running  time,  70  minutes. — Edward  L.  Ornstein,  Lyric 
Theatre,  Brooksville,  Ky.   Small  town  patronage. 

TRANSATLANTIC  TUNNEL:  Richard  Dix,  Madge 
Evans — Fair.  Could  have  been  made  into  a  big  pic- 

ture in  Hollywood.  Too  drawn  out  scenes.  American 
stars  help  out  a  British  picture. — Leon  C.  Bolduc, 
Majestic  Theatre,  Conway,  N.  H.    General  patronage. 

Liberty 

DIZZY  DAMES:  Marjorie  Rambeau,  Florine  Mc- 
Kinney,  Lawrence  Gray— The  ailments  of  this  picture 
are  so  chronic  that  it  never  has  a  fighting  chance 
even  after  the  injection  of  a  last  minute  hypodermic 
of  two  mediocre  musical  sequences.  No  story,  poor 
continuity,  bad  direction,  ineffective  casting  and  tech- 

nical inefncienies  total  up  to  the  poorest  musical  ef- 
fort released  in  several  seasons.  This  picture  received 

and  deserved  a  very  bad  audience  reaction.— J.  W. 
Noah,  New  Liberty  and  Ideal  Theatres,  Fort  Worth, 
Texas.    General  patronage. 

Mascot 

CONFIDENTIAL:  Donald  Cook,  Evelyn  Knapp— 
Good  for  double  featuring.  Fair  program  of  the  G- 
Men.  Donald  Cook  always  pleasing.  Warren  Hymer 
good  in  this.  Kane  Richmond  has  a  small  part  but 
handles  it  very  good. — Sammie  Jackson,  Jackson  The- 

atre, Flomaton,  Ala.    Small  town  patronage. 

IN  OLD  SANTA  FE:  Ken  Maynard.  Evalyn  Knapp 
— Picture  well  produced  and  offers  variety,  good  sound 
and  lighting.  Westerns  like  these  create  a  liking  for 
horse  operas  and  will  bring  the  patrons  back.  Run- 

ning time,  64  minutes.  Played  January  3-4. — Ken 
Higgins,  Avon  Theatre.  Edwards,  N.  Y.  Rural  and 
small  town  patronage. 

LADIES  CRAVE  EXCITEMENT:  Norman  Foster, 
Evalyn  Knapp — Fine  program  fare.  Played  on  double 
bill  to  satisfied  audience. — Sammie  Jackson,  Jackson 
Theatre.   Flomaton.   Ala.     Small   town  patronage. 

Metro-Goldwyn-Mayer 

AH,  WILDERNESS!:  Lionel  Barrymore,  Wallace 
Beery,  Eric  Linden— Slice  of  life  from  a  small  town 
back  in  1906  made  into  a  very  good  comedy  drama 
and  it  was  very  well  received  in  this  small  town. 
Excellent  direction,  acting,  photography  and  sound.— 
John  A.  Milligan,  Broadway  Theatre,  Schuylerville, 
N.  Y.    Small  town  patronage. 

AH,  WILDERNESS!:  Lionel  Barrymore,  Wallace 
Beery,  Eric  Linden— One  of  the  most  entertaining 
pictures  we  ever  played.  Story  fine  and  an  all-star 
cast.  Did  not  draw  as  it  should,  as  the  folks  out 
in  the  sticks  are  not  posted  on  the  titles  and  they 
said  they  could  not  see  anything  attractive  in  the 
title.  What  a  world  1  Played  January  19-20.— Bert 
Silver,  New  Silver  Theatre,  Greenville,  Mich.  City and  country  patronage. 

BONNIE  SCOTLAND:  Laurel  and  Hardy— Good 
entertainment.  Everyone  pleased.  Played  January 
12-14. — Alyce  Cornell,  Galewood  Theatre,  Grand 
Rapids,  Mich.    Neighborhood  patronage. 

CHINA  SEAS:  Clark  Gable,  Jean  Harlow,  Wallace 
Beery— Excellent  acting  by  the  entire  cast.  Played  in 
the  midst  of  a  blizzard.  No  business,  although  no 
fault  of  the  production.  Running  time,  89  minutes. 
—Edward  L.  Ornstein,  Lyric  Theatre,  Brooksville, Ky.    Small  town  patronage. 

CHINA  SEAS:  Jean  Harlow,  Clark  Gable,  Wallace 
Beery— Real  entertainment,  grand  story  and  three  big 
names,  which  means  box-office.  Played  December 
29-31.— Alyce  Cornell,  Galewood  Theatre,  Grand 
Rapids,  Mich.    Neighborhood  patronage. 
HERE  COMES  THE  BAND:  Ted  Lewis,  Harry 

Stockwell,  Virginia  Bruce— Swell  picture,  swell  music, 
swell  cast.  This  Harry  Stockwell  is  going  places.  He 
walked  away  with  the  whole  show.  Running  time,  85 
minutes.— Edward  L.  Ornstein,  Lyric  Theatre,  Brooks- 

ville, Ky.    Small  town  patronage. 

IT'S  IN  THE  AIR:  Jack  Benny,  Una  Merkel— 
Jack  Benny  in  a  not  too  good  comedy.  See  nothing 
outstanding  in  this  picture.  Drew  only  average  busi- 

ness.— Russell  Anderson,  Casino  Theatre,  Gunnison, Utah.   General  patronage. 

IT'S  IN  THE  AIR:  Jack  Benny,  Ted  Healy,  Una 
Merkel,  Nat  Pendleton— Another  radio  star,  Benny, 
that_  did_  not  add  anything  to  his  prestige  when  ap- pearing in  a  picture.  Maybe  they  expected  too  much 
but  the  audience  were  disappointed  in  the  picture. 
Ted  Healy  did  not  add  much  either.  He  got  pretty 
tiresome  with  his  bit  of  comedy  and  Una  Merkel 
was  not  up  to  herself  in  this  one.— A.  E.  Hancock, 
Columbia  Theatre,  Columbia  City,  Ind.  General  pat- ronage. 

ITS  IN  THE  AIR:  Jack  Benny,  Una  Merkel— An 
extra  good  programmer,  but  Merkel  miscast  and  Ted 
Healy  walks  off  with  the  honors.  Fair  week  end  busi- 

ness. Running  time,  80  minutes.— Roy  C.  Irvine,  Ritz 
Theatre,  Ritzville,  Wash.    General  patronage. 

IT'S  IN  THE  AIR:  Jack  Benny,  Una  Merkel,  Ted 
Healy — Good  entertainment.  Nothing  big,  nothing 
lavish,  but  it  certainly  gets  the  laughs.  Our  patrons 
like  Benny  and  Healy,  so  this  proved  to  be  to  their 
liking.  Running  time,  80  minutes.  Played  December 
27-28.— M.  R.  Harrington,  Avalon  Theatre,  Clatskanie, 
Ore.    Small  town  and  rural  patronage. 

LAST  OF  THE  PAGANS:  Mala,  Lotus  Long- 
Something  different.  Seemed  to  please.  Good  one 
day  picture  here.  Played  January  10. — D.  E.  Fitton, 
Lyric  Theatre,  Harrison,  Ark.    Small  town  patronage. 

MURDER  MAN,  THE:  Spencer  Tracy,  Virginia 
Bruce — Fair.  Cold  weather  and  Christmas  shopping 
made  it  bad  for  business.  Played  December  22-24. — 
Alyce  Cornell,  Galewood  Theatre,  Grand  Rapids,  Mich. 
Neighborhood  patronage. 

MUTINY  ON  THE  BOUNTY:  Clark  Gable,  Charles 
Laughton,  Franchot  Tone — Acting  all  that  can  be  de- 

sired by  everyone  in  the  cast.  Very  good  picture.  A 
bit  rough  for  the  ladies.  Scenes  too  gruesome. — Leon 
C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H.  General 
patronage. 

MUTINY  ON  THE  BOUNTY:  Charles  Laughton, 
Clark  Gable,  Franchot  Tone,  Eddie  Quillan — Big  busi- 

ness. Performance  of  Laughton  outstanding.  Sup- 
porting roles  _  of  Gable  and  Tone  superb.  Quillan 

excellent  in  his  first  dramatic  performance.  Running 
time,  _  133  minutes. — James  J.  Wall,  Penn  Theatre, Ambridge,  Pa.    General  patronage. 

MUTINY  ON  THE  BOUNTY:  Charles  Laughton, 
Clark  Gable,  Franchot  Tone — Drew  well.  Had  mar- 

velous acting.  Enjoyed  by  the  masses.  Only  criti- 
cism: too  brutal.    Running  time,  133  minutes.— Mrs. 
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P.  J.  Zorn,  Hippodrome  Theatre,  Julesburg,  Col.  Small 
town  patronage. 

MUTINY  ON  THE  BOUNTY:  Clark  Gable,  Charles 
Laughton,  Franchot  Tone — This  picture  is  too  big  and 
good  for  me  to  comment  on.  About  the  most  satis- 

factory picture  we  have  ever  played.  Did  a  good  busi- 
ness and  satisfied  them  all.  If  you  haven't  bought  it, buy  it  and  it  will  draw,  and  satisfy.  Played  January 

12-14.— Bert  Silver,  The  New  Silver  Theatre,  Green- 
ville, Mich.    City  and  country  patronage. 

NIGHT  AT  THE  OPERA,  A:  Marx  Brothers- 
Pleased  the  patrons  who  follow  the  Marx  Brothers. 
Personally,  I  think  they  are  "nuts"  but  this  picture 
is  the  best  I've  seen  them  in. — Leon  C.  Bolduc,  Ma- jestic Theatre,  Conway,  N.  H.    General  patronage. 

NIGHT  AT  THE  OPERA,  A:  Marx  Brothers- 
People  who  like  the  Marx  Brothers  will  get  a  kick 
out  of  this  one.  Running  time,  96  minutes. — Mrs. 
P.  J.  Zorn,  Hippodrome  Theatre,  Julesburg,  Col. 
Small  town  patronage. 

0*SHAUGHNESSY'S  BOY:  Wallace  Beery,  Jackie 
Cooper,  Sara  Haden — Fine  entertainment.  Everyone 
had  a  good  cry  and  enjoyed  themselves.  Strong  box- 
office. — J.  W.  Noah,  New  Liberty  and  Ideal  Theatres, 
Fort  Worth,  Texas.    General  patronage. 

PERFECT  GENTLEMAN,  THE:  Frank  Morgan, 
C.  Courtneidge — No  draw,  but  picture  fairly  entertain- 

ing. Strictly  double  bill  fodder. — Russell  Anderson, 
Casino  Theatre,  Gunnisan,  Utah.    General  patronage. 

PERFECT  GENTLEMAN,  THE:  Frank  Morgan, 
Cicely  Courtneidge — A  fine  comedy  picture.  Morgan 
funny  and  the  lady  funnier.  I  call  it  an  extra  good 
entertainment.  We  played  it  on  a  double  feature  bill 
but  the  picture  will  stand  alone  on  any  bill  and  satis- 

fy even  these  days  when  they  demand  too  much  for 
their  mcney.  Played  January  7-8. — Bert  Silver,  Silver 
Family  Theatre,  Greenville,  Mich.  City  and  country 
patronage. 

RENDEZVOUS:  William  Powell,  Rosalind  Russell- 
Good  comedy  and  drama.  Gave  satisfaction. — Leon 
C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H.  General 
patronage. 

SMILIN'  THROUGH  (Re-release):  Norma  Shearer, Fredric  March,  Leslie  Howard — A  reissue  that  drew 
way  over  expectations  and  pleased  most  everyone. 
Wish  Metro  had  a  few  more  like  this  and  I  would 
take  a  vacation.  A  real  money-maker. — Russell  An- 

derson, Casino  Theatre,  Gunnison,  Utah.  General  pat- 
ronage. 

NOW 

NATION-WIDE 

AIR  EXPRESS 

SERVICE 
(air  and 
air-  rail ) 

Everywhere  in  the  U.  S. 

ONE  SYSTEM  •  ONE  RESPONSIBILITY  •  ONE  WAYBILL 

H«  Prompt  pick-up  and  special  delivery 
of  shipments  at  no  extra  charge  door- 
to-door  —  between  215  cities  in  the 
U.  S.  and  Canada  and  to  32  foreign 
countries. 

%  Fast,  co-ordinated  service  between 
swift  trains  and  planes  now  extends 
Air  Express  speed  to  23,000  Express 
offices  throughout  the  country. 

*  Deliveries  up  to  2,500  miles  overnight 
—coast-to-coast  —  border-to-border. 
Low,  economical  rates, 

sfs  Night  and  day  service, 
sft  Shipments  accepted  prepaid,  collect, 

or  C.O.D.  Prompt  remittances. 
*N  Practically  any  shipment  packed  in 

accordance  with  rail  express  regula- 
tions can  be  made  by  Air  Express. 

$50  free  liability  for  100  lbs.  or  less;  addi- 
tional liability  accepted  at  10^  per  $100. 

For  prompt  service  or  information  call  or 
phone  any  Railway  Express  office. 

MR  EXPRESS 
DIVISION  OF 

1£  v  1 1.  wav   Express  Agency 

FIVE  SHOWMEN 

ADD  REPORTS 

Exhibitors  in  Maine,  Pennsylvania 
and  Montana  make  their  first  reports 

to  "'What  the  Picture  Did  for  Me" 
in  this  issue.  They  are: 

J.     E.     Palmer,     State  Theatre, 

Presque    Isle,  Maine. 
James  J.  Wall,  Perm  Theatre, 

Ambridge,  Pa. 

J.  W.  Lehrkind,  Strand  Theatre, 
White   Sulphur   Springs,  Mont. 

Returning  to  the  reporting  service 

after  more  than  a  year  are  two  show- 
men whose  names  are  familiar  to 

readers  of  this  department: 

A.  G.  Miller,  Lyric  Theatre,  At- 
kinson, Neb. 

Mrs.  P.  J.  Zorn,  Hippodrome  The- 
atre, Julesburg,  Colo. 

Read  the  reports  of  these  showmen 

in  this  week's  columns. 

SMILIN'  THROUGH:  Norma  Shearer,  Fredric 
March,  Leslie  Howard — Played  Christmas  eve  and 
Christmas  to  good  business.  Picture  had  not  played 
here  before.  This  should  please  anywhere.  All  the 
cast  did  fine  but  Leslie  Howard  seemed  to  impress 
me  more.  He  was  really  good. — Sammie  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.  Small  town  patron- 
age. 
SMILIN'  THROUGH:  Norma  Shearer,  Fredric 

March — People  enjoyed  seeing  this  again.  It  is  still 
excellent  regardless  of  the  fact  that  it  is  a  reissue. — 
Mrs.  P.  J.  Zorn,  Hippodrome  Theatre,  Julesburg, 
Col.    Small  town  patronage. 

WHIPSAW:  Myrna  Loy,  Spencer  Tracy— Didn't expect  much  from  this  but  got  surprised.  Swell  story, 
good  acting.  All  comments  favorable.  That  there 
gal's  going  places!  Played  January  5. — J.  E.  Palmer, State  Theatre,  Presque  Isle,  Maine.  Town  and  coun- 

try patronage. 

Monogram 

•NEATH  ARIZONA  SKIES:  John  Wayne,  Sheila 
Terry— Little  better  than  average  Wayne  but  still  not 
saying  so  much  for  the  picture.  Wayne  not  so  popu- 

lar here  now.  What  happened  to  Box  Custer  and 
Rex  Bell?  Wish  I  could  get  them  in  some  westerns. 
They  used  to  be  fine. — Sammie  Jackson,  Jackson 
Theatre,  Flomaton,  Ala.    Small  town  patronage. 

RAINBOW  VALLEY:  John  Wayne— Picture 
pleased  well.  John  Wayne  should  satisfy  all  rural 
communities.  Running  time,  60  minutes.  Played  Jan- 

uary 10-11. — Ken  Higgins,  Avon  Theatre,  Edwards, 
N.  Y.    Rural  and  small  town  patronage. 

Paramount 

BAR  20  RIDES  AGAIN:  William  Boyd,  Jimmy  El- 
lison— As  good  as  any  westerns.  Boyd  good  as  usual 

and  Ellison  should  soon  be  starred.  The  Hopalong 
Cassidy  is  a  very  popular  series.  Played  January  4. — 
D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small 
town  patronage. 

BIG  BROADCAST  OF  1936,  THE:  Jack  Oakie, 
Burns  and  Allen — Very  good  show  for  those  who  like 
music  and  a  variety  of  stars.  It  was  well  received. 
Running  time,  97  minutes. — James  J.  Wall,  Penn  Thea- 

tre,  Ambridge,   Pa.    General  patronage. 

BIG  BROADCAST  OF  1936,  THE:  Jack  Oakie, 
Burns  and  Allen — One  of  my  patrons  said,  "Why 
didn't  you  run  the  trailer  twice  more  and  we  could 
have  seen  all  of  the  show."  Bing  Crosby  is  the  big- gest laugh  in  the  show,  leaning  up  against  a  post, 
gazing  at  the  moon,  looking  like  a  sick  cat.  Busi- 

ness rotten.  Running  time,  97  minutes. — Edward  L. 
Ornstein,  Lyric  Theatre,  Brooksville,  Ky.  Small  town 
patronage. 

BRIDE  COMES  HOME,  THE:  Claudette  Colbert, 
Fred  MacMurray — And  Paramount  again  comes  home 
with  a  fine  evening's  entertainment.  Give  Paramount 
credit  for  not  trying  to  make  a  big  noise  over  Col- 

bert pictures  and  yet  delivering  pictures  that  are  real 
draws  at  the  box-office. — Russell  Anderson,  Casino 
Theatre,  Gunnison,  Utah.    General  patronage. 

BRIDE  COMES  HOME,  THE:  Claudette  Colbert, 
Fred  MacMurray — Excellent.  It  is  just  the  type  of 
entertainment  the  people  like.— Russell  Armentrout, 
Clark  Theatre,  Louisiana,  Mo.    General  patronage. 

LAST  OUTPOST,  THE:  Cary  Grant,  Gertrude 
Michael — Fair  picture  but  no  more  than  ordinary  pro- 

gram fare.  Good  for  midweek  date. — Russell  Ander- 
son, Casino  Theatre,  Gunnison,  Utah.  General  pat- 

ronage. 

MAN  ON  THE  FLYING  TRAPEZE,  THE:  W.  C. 
Fields — Where,  oh,  where,  is  the  trapeze,  let  alone 
a  flying  one.  Unless  one  calls  home  with  a  nagging 
wife  as  the  trapeze.  No,  thanks,  I  don't  care  for  any 
more.  Played  January  3-4. — J.  W.  Lehrkind,  Strand 
Theatre,  White  Sulphur  Springs,  Mont.  General  pat- ronage. 

MARY  BURNS,  FUGITIVE:  Sylvia  Sidney,  Mel- 
vyn  Douglas — One  sweet  picture  that  pleases  everyone 
and  gets  a  lot  of  word-of-mouth  advertising.  A  Wal- 

ter Wanger  production,  and  very  smooth  direction. 
Consider  this  one  of  the  finest  pieces  of  screen  fare 
to  play  in  my  situation  for  six  months.  Step  on  this 
one  and  you  will  be  glad  of  it. — Russell  Anderson, 
Casino  Theatre,  Gunnison,  Utah.    General  patronage. 

MEN  WITHOUT  NAMES:  Fred  MacMurray, 
Madge  Evans — Made  to  order.  The  folks  seem  to  like 
the  G-Men  pictures,  especially  when  produced  by  an 
A-l  company.  Thank  you  so  much,  Mr.  Paramount. 
Encore.  Running  time,  65  minutes.  Played  January 
12-14. — D.  M.  Reardon,  Globe  Theatre,  Holyoke,  Mass. General  patronage. 

NEVADA:  Larry  Crabbe.  Kathleen  Burke — As  usu- 
al, a  fine  western  from  Paramount.  All  details  are 

carefully  taken  care  of  and  picture  runs  smoothly. 
Drew  excellent  and  pleased  all.  Photography  ex- 

cellent and  very  scenic. — Russell  Anderson,  Casino 
Theatre,   Gunnison,  Utah.     General  patronage. 

PETER  IBBETSON:  Gary  Cooper,  Ann  Harding- 
One  of  those  class  pictures.  Failed  to  please  the 
average  show-goer.  No  draw.  Title  hurt  picture. 
However,  photography  and  cast  were  good. — Russell 
Anderson,  Casino  Theatre,  Gunnison,  Utah.  General 
patronage. 
ROSE  OF  THE  RANCHO:  Gladys  Swarthout,  John 

Boles — One  of  those  operatic  pictures  that  all  com- 
panies are  making  now  that  have  very  little  mass  ap- 

peal in  small  towns.  Imagine  Charles  Bickford  sing- 
ing !  Reminded  me  of  a  high  school  opera  in  plot, 

with  a  glorified  cast  the  only  thing  that  commends 
it.  Operas  "are  out  with  my  overall  wearing  custom- ers.— Russell  Anderson,  Casino  Theatre,  Gunnison, 
Utah.    General  patronage. 

SCOUNDREL,  THE:  Noel  Coward,  Julie  Hayden— 
Here  is  a  mystery  picture.  The  mystery  being,  why 
was  it  made?  No  appeal  to  the  masses.  After  hear- 

ing a  few  harsh  criticisms  we  retired  to  the  seclusion 
of  the  office  to  meditate  in  solitude  for  the  rest  of  the 
show.  Running  time,  68  minutes.  Played  January 
8-9. — D.  M.  Reardon,  Globe  Theatre,  Holyoke,  Mass. General  patronage. 

SO  RED  THE  ROSE:  Margaret  Sullavan,  Randolph 
Scott — A  very  good  picture  and  drew  many  compli- 

ments from  my  patrons.  Paramount  is  coming  out 
of  the  doldrums  and  will  soon  be  on  top  again. — Rus- 
sel  Anderson,  Casino  Theatre,  Gunnison,  Utah.  Gen- 

eral patronage. 

SO  RED  THE  ROSE:  Margaret  Sullavan,  Randolph 
Scott — Even  though  it  does  not  follow  the  book,  it  is 
excellent  entertainment  and  pleased  well.  Running 
time,  83  minutes. — Mrs.  P.  J.  Zorn,  Hippodrome  The- 

atre, Julesburg,  Col.    Small  town  patronage. 

SO  RED  THE  ROSE:  Margaret  Sullavan,  Randolph 
Scott — A  beautiful,  sympathetically  told  story  of  the 
South  during  the  Civil  War.  This  proved  a  pleasant 
surprise  all  around.  We  fully  expected  it  to  be  a 
failure  in  this  situation,  but  it  pulled  above  average 
and  pleased.  Many  favorable  comments  and  several 
came  to  see  it  the  second  time.  Running  time,  84 
minutes.  Played  December  29-31. — M.  R.  Harrington, 
Avalon  Theatre,  Clatskanie,  Ore.  Small  town  and 
rural  patronage. 

THUNDERING  HERD,  THE:  Randolph  Scott,  Ju- 
dith Allen — There  are  no  outstanding  stars  in  this 

picture.  Perhaps  the  wife  of  the  hide  rustler  is  the 
most  notable  character.  This  western  is  perhaps  a 
little  better  than  "Wagon  Wheels."  A  good  western with  not  too  much  horror  and  slapstick  melodrama.  A 
good  Zane  Grey  production.  Played  January  3-4. — O. Ingmar  Oleson.  Sons  of  Norway  Theatre,  Ambrose, 
N.  D.    Small  town  patronage. 

TWO  FISTED:  Lee  Tracy.  Grace  Bradley— Action 
and  humor  make  this  picture  good  screen  fare.  Tracy 
is  splendid  and  well  chosen  for  his  role  in  the  picture. 
Pleased  both  children  and  adults. — Russell  Anderson, 
Casino  Theatre,  Gunnison,  Utah.    General  patronage. 

TWO  FOR  TONIGHT:  Bing  Crosby,  Joan  Bennett 
— Worst  think  Crosby  has  ever  appeared  in.  Songs 
were  fair.  No  business.  Played  January  1-3. — Alyce 
Cornell.  Galewood  Theatre,  Grand  Rapids,  Mich. 
Neighborhood  patronage. 

Republic 
HITCH  HIKE  LADY:  Alison  Skipworth,  Mae 

Clarke,  James  Ellison — Likeable  Alison  Skipworth  is 
at  last  given  a  chance  to  forget  her  stock  characteri- 

zation of  the  brittle  sophisticate  and  portray  a  human 
and  lovable  old  lady.  This  picture  is  easily  as  good 
as  "Lady  For  a  Day."  We  would  dub  it  the  surprise 
picture  of  the  season,  as  advance  reviews,  though 
good,   did  not  do  it  justice.     The  splendid  word-of- 
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57 mouth  advertising  it  received  made  it  a  strong  box- 
office  attraction.— J.  W.  Noah,  New  Liberty  and 
Ideal  Theatres,  Fort  Worth,  Texas.  General  patron- 
age. 

$1,000  A  MINUTE:  Roger  Pryor,  Leila  Hyams— A 
splendid  comedy  picture.  Better  than  the  average. 
Lots  of  action  and  good  comedy  and  clean.  Played 
January  17-18— Bert  Silver,  New'  Silver  Theatre, Greenville,  Mich.    City  and  country  patronage. 

RKO  Radio 

ALICE  ADAMS:  Katharine  Hepburn,  Fred  Mac- 
Murray— Swell  picture,  without  Hepburn.  MacMurray 
doesn't  get  a  chance  to  breathe.  Has  two  or  three 
lines  it  in.  Hepburn  has  no  draw  here.  Played  De- 

cember 15-17. — Alyce  Cornell,  Galewood  Theatre,  Grand 
Rapids,  Mich.    Neighborhood  patronage. 

ALICE  ADAMS:  Katharine  Hepburn,  Fred  Mac- 
Murray — These  "four-star"  pictures,  unless  they  are 
musicals,  seem  to  register  only  a  "so-so"  reception with  our  most  peculiar  audience.  Excellent  acting, 
especially  in  highly  dramatic  scenes,  often  evokes 
laughter  from  those  men  who  fail  to  comprehend  the 
deeper  meanings.  Everything  considered  (including 
the  farcical  dinner  scene),  the  picture  went  over  be- 

yond my  greatest  expectations.  Running  time,  99  min- 
utes. Played  January  18.— J.  A.  Reynolds,  Recrea- 
tional Director,  New  Jersey  State  Prison,  Trenton, 

N.  J.    Prison  patronage. 

ANNIE  OAKLEY:  Barbara  Stanwyck,  Preston 
Foster — Very  good  entertainment  for  the  masses. — 
Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H. 
General  patronage. 

ARIZONIAN,  THE:  Richard  Dix,  Margot  Grahame 
— Not  exactly  a  western  but  a  good  out-of-doors  pic- 

ture. Drew  well  and  was  well  received.  Played  Janu- 
ary 18. — George  Lodge,  Green  Lantern  Theatre,  Clay- 

mont,  Del.    Small  town  patronage. 

BECKY  SHARP:  Miriam  Hopkins,  Cedric  Hard- 
wicke — A  beautiful  picture,  wonderful  color,  great 
acting,  but  that  was  all.  The  story  queered  the  en- 

tertainment and  if  I  had  not  had  a  good  picture  on 
the  bill  with  it,  it  would  have  been  a  terrible  flop. 
One  time  a  double  feature  bill  saved  us.  Played  Jan- 

uary 15-16. — Bert  Silver,  New  Silver  Theatre,  Green- 
ville, Mich.    City  and  country  patronage. 

FRECKLES:  Carol  Stone,  Virginia  Weidler,  Tom 
Brown — Was  only  able  to  bring  in  average  business 
on  this  one.  All  other  Stratton  Porters  brought  them 
in  in  droves.  The  picture,  as  far  as  I  can  see,  is  as 
good  as  any  of  them  excepting  "Laddie,"  and  without Virginia  Weidler  it  might  be  a  pretty  tame  affair.  It 
proves  to  be  better  than  average  entertainment. — W. 
H.  Brenner,  Cozy  Theatre,  Winchester,  Ind.  General 
patronage. 

FRECKLES:  Tom  Brown,  Carol  Stone— Played  for 
a  school  tieup  and  business  above  average.  Not  as 
good  as  "Laddie,"  but  beat  it  on  the  draw,  due  to 
little  Virginia  Weidler's  performance  in  "Laddie." 
Running  time,  70  minutes. — Edward  L.  Ornstein,  Ly- 

ric Theatre,  Brooksville,  Ky.    Small  town  patronage. 

FRECKLES:  Tom  Brown,  Virginia  Weidler,  Carol 
Stone — Gave  more  patron  satisfaction  than  any  picture 
we  have  played  in  a  long  time.  Virginia  Weidler  as 
Laurie  Lou  walked  off  with  all  honors  and  several 
patrons  expressed  the  hope  she  would  be  seen  again 
soon.  Held  up  to  a  nice  three  days  business.  Run- 

ning time,  68  minutes.  Played  January  5-7. — M.  R. 
Harrington,  Avalon  Theatre,  Clatskanie,  Ore.  Small 
town  and  rural  patronage. 

HI  GAUCHO:  John  Carroll,  Steffi  Duna— Was  leary 
of  this  one;  booked  against  better  judgment.  It  con- 

firmed my  suspicions.  Poor  screen  fare. — Russell  An- 
derson, Casino  Theatre,  Gunnison,  Utah.  General  pat- 

ronage. 

HI  GAUCHO:  Steffi  Duna,  John  Carroll— Terrible. 
Forget  it.  Carroll  is  about  as  much  of  a  cowboy  as 
Shirley  Temple.  Running  time,  60  minutes. — Edward 
L.  Ornstein,  Lyric  Theatre,  Brooksville,  Ky.  Small 
town  patronage. 

HOT  TIP:  James  Gleason,  Zasu  Pitts — Racing  story 
comedy.  Gleason  and  Pitts  very  good.  Pleased  those 
who  saw  it,  especially  two  patrons  who  unconsciously 
thought  they  were  at  the  races  and  beat  the  patrons 
on  the  head  and  shoulders  sitting  in  front  of  them, 
as  the  horses  came  down  the  home  stretch.  (Did  they 
feel  foolish).  Played  January  10-11. — J.  W.  Lehrkind, 
Strand  Theatre,  White  Sulphur  Springs,  Mont.  Gen- 

eral patronage. 

IN  PERSON:  Ginger  Rogers.  George  Brent— Good 
entertainment.  Very  well  balanced. — Leon  C.  Bolduc. 
Majestic  Theatre,  Conway,  N.  H.    General  patronage. 

IN  PERSON:  Ginger  Rogers,  George  Brent— A  box- 
office  picture  and  it  proves  one  thing,  that  my  patrons 
like  Ginger.  She  does  considerable  clowning  in  this 
and  she  gets  plenty  of  laughs  with  some  tried  and 
true  kicks.    The  story  is  absurd.  W.  H.  Brenner, 
Cozy  Theatre,  Winchester,  Ind.    General  patronage. 

IN  PERSON:  Ginger  Rogers,  George  Brent— This 
is  a  splendid  picture.  Story  entertaining,  acting  of 
stars  great,  also  balance  of  cast.  It  gave  100  per  cent 
satisfaction  here.  Played  January  5-6. — Bert  Silver, 
The  New  Silver  Theatre.  Greenville,  Mich.  City  and 
country  patronage. 

LAST  DAYS  OF  POMPEII,  THE:  Preston  Foster 
— Dramatic  spectacle.  Pleased  those  who  saw  it  but 
proved  a  very  poor  draw. — Leon  C.  Bolduc,  Majestic 
Theatre,  Conway,  N.  H.    General  patronage. 

POWDER  SMOKE  RANGE:  Hoot  Gibson,  Boots 
Mallory — Very  good  western. — Leon  C.  Bolduc,  Ma- 

jestic Theatre,  Conway,  N.  H.    General  patronage. 

RAINMAKERS,  THE:  Wheeler  and  Woolsey— Good 
Wheeler  and  Woolsey  comedy.  Drew  extra  children 
patronage  but  failed  to  draw  adults.  Consider  this  a 
better  than  average  Wheeler  and  Woolsey  picture. 
— Russell  Anderson,  Casino  Theatre,  Gunnison,  Utah. 
General  patronage. 

RAINMAKERS,  THE:  Wheeler  and  Woolsey— 
Played  on  a  midnight  show  New  Year's  eve.  Went over  big  to  a  carefree  audience  of  young  and  old. 
Business  better  than  expectations.  The  locomotive 
shots  were  the  hit  of  the  show.  Running  time,  78 
minutes. — Edward  L.  Ornstein,  Lyric  Theatre,  Brooks- 

ville, Ky.    Small  town  patronage. 

RAINMAKERS,  THE:  Wheeler  and  Woolsey— 
Plenty  funny.  They  kept  the  audience  laughing  all 
the  way  through  the  show.  The  locomotive  scenes 
were  a  little  too  long  drawn  out.  Running  time,  75 
minutes. — P.  G.  Held,  New  Strand  Theatre,  Griswold, 
Iowa.    General  patronage. 

SEVEN  KEYS  TO  BALDPATE:  Gene  Raymond, 
Margaret  Callahan— Have  seen  mystery  that  held  one 
more  tense,  but  this  made  us  a  good  picture  for  one 
day.  Played  January  18.— D.  E.  Fitton,  Lyric  The- 

atre, Harrison,  Ark.    Small  town  patronage. 

THREE  MUSKETEERS,  THE:  Walter  Abel,  Paul 
Lukas — Very   good  picture,   but   did  not   draw.  Nice 
settings.  Fine  acting. — Leon  C.  Bolduc.  Majestic  The- 

atre, Conway,  N.  H.    General  patronage. 

THREE  MUSKETEERS,  THE:  Walter  Abel,  Mar- 
got  Grahame — Very  interesting  production.  I,  like 
many  others,  thought  it  would  be  a  draggy  costume 
picture,  and  were  very  pleasantly  surprised  to  find 
that  this  picture  was  full  of  pep  and  vitality.  Every- 

body pleased.  Tied  in  with  high  school  to  good  ad- 
vantage. Margot  Grahame  as  the  vamp  of  the  middle 

ages  made  some  of  our  modern  age  vamps  look  like 
two  cents.  Play  it. — L.  G.  Tewksbury,  Opera  House, 
Stonington,   Maine.    Small  town  patronage. 

TOP  HAT:  Ginger  Rogers,  Fred  Astaire — Very 
good  picture.  The  tops  in  screen  entertainment.  Buy 
it,  advertise  and  make  some  money. — A.  G.  Miller, 
Lyric  Theatre,  Atkinson,  Neb.    Rural  patronage. 

WEST  OF  THE  PECOS:  Richard  Dix  has  an  ap- 
peal in  westerns  that  compares  favorably  with  box- 

office  results.  Running  time,  66  minutes.  Played  Jan- 
uary 18-19. — Ken  Higgins,  Avon  Theatre,  Edwards, 

N.  Y.  Rural  and  small  town  patronage. 

Twentieth  Century-Fox 
CURLY  TOP:  Shirley  Temple,  John  Boles,  Rochelle 

Hudson — A  very  good  picture.  Perfect  in  every  way. 
Due  to  below  zero  weather,  business  way  below  nor- 

mal. Played  December  25-26.— A.  G.  Miller,  Lyric 
Theatre,  Atkinson,   Neb.    Rural  patronage. 

FARMER  TAKES  A  WIFE,  THE:  Janet  Gaynor, 
Henry  Fonda — Very  good.  Just  an  every-day,  down- 
to- real -life  picture.  No  gaudiness.  Wholesome  and 
clean.  Played  January  1-2. — J.  W.  Lehrkind,  Strand 
Theatre,  White  Sulphur  Springs,  Mont.  General  pat-, ronage. 

FARMER  TAKES  A  WIFE,  THE:  Janet  Gaynor, 
Henry  Fonda — Good  picture,  but  Gaynor  doesn't  draw 
as  she  used  to.  Played  January  5-7. — Alyce  Cornell, 
Galewood  Theatre,  Grand  Rapids,  Mich.  Neighbor- 

hood patronage. 

GAY  DECEPTION,  THE:  Francis  Lederer,  Fran- 
ces Dee — On  a  regular  run  this  no  doubt  would  have 

pleased,  but  it  is  doubtful  that  our  patrons  would 
have  been  attracted  by  the  title.  Used  as  a  preview, 
this  clever,  laugh-filled  comedy  was  received  with 
enthusiasm.  Comments  were  plentiful  and  highly 
favorable.  Running  time,  76  minutes.  Played  Janu- 

ary 4. — M.  R.  Harrington,  Avalon  Theatre,  Clatska- 
nie, Ore.    Small  town  and  rural  patronage. 

HARD  ROCK  HARRIGAN:  George  O'Brien— This is  a  good  action  picture.  Better  for  small  towns  than 
for  class  theatres.  I  would  call  it  just  a  fair  produc- 

tion for  small  town  and  rural  patronage.  Played  De- 
cember 28. — George  Lodge,  Green  Lantern  Theatre, 

Claymont,  Del.    Small  town  patronage. 

HERE'S  TO  ROMANCE:  Nino  Martini,  Genevieve 
Tobin,  Anita  Louise — Two  reels  too  long;  draggy, 
very  little  entertainment,  unless  you  like  lots  of 
opera.  Double  it  with  picture  with  lots  of  action  or 
comedy.  Running  time,  86  minutes.  Played  January 
8— Roy  C.  Irvine,  Ritz  Theatre,  Ritzville,  Wash. General  patronage. 

IN  OLD  KENTUCKY:  Will  Rogers— Best  draw  in 
years.  Everybody  came  out  to  see  Rogers'  last  pic- ture and  went  home  pleased. — Mrs.  P.  J.  Zorn,  Hip- 

podrome Theatre,  Julesburg,  Col.  Small  town  pat- ronage. 

IN  OLD  KENTUCKY:  Will  Rogers— One  of 
Rogers'  best  pictures. — Leon  C.  Bolduc,  Majestic  The- 

atre, Conway,  N.  H.    General  patronage. 

KING  OF  BURLESQUE,  THE:  Warner  Baxter, 
Alice  Faye — Even  better  than  "Thanks  a  Million." This  picture  reminded  me  of  the  first  and  best  musi- 

cals we  had  back  in  '29.  Patrons  said  Warner  Bax- 
ter was  not  only  better  than  in  "42nd  Street,"  but  the 

picture  was  even  better  than  "42nd  Street."  Played January  19. — J.  E.  Palmer,  State  Theatre,  Presque 
Isle,  Maine.    Town  and  country  patronage. 

KING  OF  BURLESQUE:  Warner  Baxter,  Jack 
Oakie,  Alice  Faye — Great  musical  production  with  a 
nice  story  written  into  it.  Struck  a  very  bad  storm 
during  engagement,  but  the  crowd  came  just  the 
same  and  when  they  do  that  in  a  small  town,  you 
know  that  they  like  a  picture.  You  won't  go  wrong 
with  this  one. — L.  G.  Tewksbury,  Opera  House,  Ston- 

ington, Maine.    Small  town  patronage. 

LITTLEST  REBEL,  THE:  Shirley  Temple— Great 
picture,  great  story.  Liked  by  all.  Without  doubt 
her  best  yet.  Blast  this  one  high,  wide  and  handsome 
and  you  won't  be  wrong.  Played  January  12-13-14. — J.  E.  Palmer,  State  Theatre,  Presque  Isle,  Maine. 
Town  and  country  patronage. 

MAN  WHO  BROKE  THE  BANK  AT  MONTE 
CARLO,  THE:  Ronald  Colman,  Joan  Bennett— Just 
fair.  Colman  deserves  a  much  better  story  than  this. 
— Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H. 

General  patronap-f METROPOLITAN:  Lawrence  Tibbett— Each  ex- 
hibitor should  know  how  a  picture  will  go  in  his 

town.  Tibbett  is  the  whole  show.  This  broke  all  house 
records  for  me.  Played  January  5-6. — D.  E.  Fitton, 
Lyric  Theatre,  Harrison,  Ark.    Small  town  patronage. 

(Continued  on  follozvino  page) 

An  amazing  new  development 

that  gives  results  never  before  pos- 

sible is  soon  to  be  announced  by 

Kooler-Aire U.  S.  AIR  CONDITIONING  CORP.,  MINNEAPOLIS,  MINN. 
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METROPOLITAN:  Lawrence  Tibbett— Very  good 
entertainment,  but  does  not  draw  the  small  town 
patronage.  Grand  opera  too  much  for  them.  Tib- 
bett's  singing  splendid. — Leon  C.  Bolduc,  Majestic Theatre,  Conway,  N.  H.    General  patronage. 

MUSIC  IS  MAGIC:  Alice  Faye,  Ray  Walker— An- 
other one  good  only  on  a  dual,  although  it  has  its 

moments,  especially  the  final  reel.  The  main  thing 
is,  this  class  of  picture  means  absolutely  nothing  at 
the  box-office.  We  absorb  as  many  of  them  as  possi- 

ble on  a  mid-week  dual  bill  and  are  lucky  to  get  our 
money  back.  Running  time,  66  minutes.  Played  Janu- 

ary 15.— Roy  C.  Irvine,  Ritz  Theatre,  Ritzville,  Wash. 
General  patronage. 

MUSIC  IS  MAGIC:  Alice  Faye,  Ray  Walker— Got 
its  share  of  laughs  on  a  New  Year's  Eve  show. Patrons  forgot  the  horns,  sepentine  and  hilarity  once 
the  picture  got  started,  and  found  it  interesting 
enough  to  keep  quiet.  That  alone  ought  to  be  recom- 

mendation enough.  Running  time,  66  minutes.  Played 
New  Year's  Eve. — M.  R.  Harrington,  Avalon  The- 

atre, Clatskanie,  Ore.  Small  town  and  rural  patron- 
age. 

NAVY  WIFE:  Claire  Trevor,  Ralph  Bellamy— This 
picture  should  "click"  for  average  business  in  most any  town.  Audience  pleased.  Business  only  fair,  due 
to  weather  conditions.  Running  time,  75  minutes. 
Played  December  29-30.— C.  J.  Hubley,  Jr.,  Cameo 
Theatre,  Tallulah,  La.  Rural  and  small  town  patron- 
age. 

ORCHIDS  TO  YOU:  John  Boles,  Jean  Muir— Nice 
little  picture,  with  good  audience  appeal.  Not  a  dull 
moment  in  it.  Some  action  and  comedy  and  always 
interesting.  Played  January  11. — George  Lodge,  Green 
Lantern  Theatre,  Claymont,  Del.  Small  town  pat- 
ronage. 

REDHEADS  ON  PARADE:  John  Boles,  Dixie  Lee 
— A  fair  program  picture  lacking  in  box-office  names. 
The  audience  reaction  was  passably  good. — J.  W. 
Noah,  New  Liberty  and  Ideal  Theatres,  Fort  Worth, 
Texas.    General  patronage. 

SHOW  THEM  NO  MERCY:  Rochelle  Hudson, 
Cesar  Romero,  Bruce  Cabot — For  this  type  picture, 
one  of  the  best  ever  made.  Pleased  75  per  cent  of 
my  audience'.  Business  average  for  two-day  run. Running  time,  75  minutes.  Played  January  5-6. — C. 
J.  Hubley,  Jr.,  Cameo  Theatre,  Tallulah,  La.  Rural 
and  small  town  patronage. 

THANKS  A  MILLION:  Dick  Powell,  Ann  Dvorak, 
Fred  Allen — Powell's  best  so  far.  Fred  Allen  was  a 
surprise.  He  was  much  better  in  this  than  he  is  over 
the  radio.  Of  course,  Patsy  Kelly  just  about  stole 
the  show.  Business  above  average.  Running  time,  87 
minutes. — Edward  L.  Ornstein,  Lyric  Theatre,  Brooks - 
ville,  Ky.    Small  town  patronage. 

THANKS  A  MILLION:  Dick  Powell,  Ann  Dvorak, 
Patsy  Kelly,  Fred  Allen — Very  well  liked  by  every 
one.  Powell  is  very  popular  with  both  young  and 
old. — Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N. 
H.    General  patronage. 

THIS  IS  THE  LIFE:  Jane  Withers.  John  McGuire, 
Sally  Blane — This  is  the  type  of  picture  our  patrons 
prefer;  a  story  of  every-day  people  and  their  simple 
joys  and  sorrows;  a  people  who  have  no  assumed  ac- 

cents, shallow  sophisticated  ideals,  or  kingly  ambi- 
tions. In  short,  a  people  wholly  American  and  proud 

of  it.  The  popularity  of  Jane  Withers  is  fast  ap- 
proaching that  of  Shirley  Temple  and  the  stories 

given  her  have  wide  appeal.  Our  patrons'  whole- 
hearted approval  of  this  film  was  attested  by  a  gen- 

erous response  at  the  box-office  and  no  complaints. 
Played  January  12-14. — J.  W.  Noah,  New  Liberty 
and  Ideal  Theatres,  Fort  Worth,  Texas.  General  pat- 
ronage. 

THUNDER  MOUNTAIN:  George  O'Brien,  Morgan 
Wallace,  Barbara  Fritchie — This  picture  can  hardly 
be  described  as  a  western,  but  is  best  described  as 
an  action  film.  Very  little  horseflesh,  but  a  great  deal 
of  hand-to-hand  fighting.  Good  audience  reaction. — 
J.  W.  Noah,  New  Liberty  and  Ideal  Theatres,  Fort 
Worth,  Texas.    General  patronage. 

THUNDER  MOUNTAIN:  George  O'Brien,  Barbara 
Fritchie — One  _  that  the  western  fans  enjoyed. — Mrs. P.  J.  Zorn,  Hippodrome  Theatre,  Julesburg,  Col.  Small 
town  patronage. 
YOUR  UNCLE  DUDLEY:  Edward  Everett  Hor- 

ton — They  may  come  worse,  but  I  have  never  run  one. 
There  is  just  one  word  for  it,  plain  terrible.  Lay  it 
out  if  you  can,  and  get  your  exits  cleared,  for  you 
•will  need  them.  I  have  run  a  good  many  clucks  in 
16  years  and  I  think  that  this  will  head  the  list. — 
A.  E.  Hancock,  Columbia  Theatre,  Columbia  City,  Ind. 
General  patronage. 

United  Artists 

DARK  ANGEL,  THE:  Merle  Oberon,  Frederic 
March,  Herbert  Marshall — A  wonderful  picture  from 
every  standpoint.  Business  bad  on  account  of  stormy 
weather  and  washed  out  roads.  Wish  more  people 
could  have  seen  this.  Play  it  and  give  it  all  the  ad- 

vertising you  can  afford. — Sammie  Jackson,  Jackson 
Theatre,   Flomaton,  Ala.    Small  town  patronage. 
RED  SALUTE:  Barbara  Stanwyck,  Robert  Young 

— Just  fair. — Leon  C.  Bolduc,  Majestic  Theatre,  Con- 
way, N.  H.  General  patronage. 

SPLENDOR:  Miriam  Hopkins,  Joel  McCrea— Very 
good  acting  by  whole  cast,  and  pleased. — Leon  C. 
Bolduc,  Majestic  Theatre,  Conway,  N.  H.  General 
patronage. 

OLESON  URGES  MORE 

EXHIBITOR  REPORTS 

"Make  an  appeal  to  the  country 
exhibitors  to  send  in  more  reports  to 

'What   the   Picture   Did   for  Me'," 
writes  O.  Ingmar  Oleson,  of  the 

Sons  of  Norway  theatre  at  Ambrose, 
North  Dakota. 

"It  is  a  wonderful  help  in  se- 
lecting the  most  suitable  pictures. 

The  press  notices  and  the  advertis- 
ing is  often  quite  misleading  and 

the  most  highly  advertised  picture 

often  turns  out  a  flop.  The  pic- 
ture that  is  a  great  success  in  the 

larger  cities  may  not  draw  in  the 
rural  districts,  and  vice  versa.  Let  us 

have  more  reports  from  the  small 
towns.  Come  on  in,  boys;  Quigley 

pays  the  postage." 

SPLENDOR:  Miriam  Hopkins,  Joel  McCrea— Good 
entertainment,  of  the  type  that  will  not  make  this 
picture  popular  in  every  situation.  Slow  in  tempo, 
lack  of  action,  obvious  story,  but  interesting.  Ex- 

cellent performances  by  the  entire  cast,  good  dia- 
logue and  nice  settings  all  contribute  to  make_  this 

above  average.  Our  patrons  liked  it  and  business 
was  O.  K.  Running  time,  77  minutes.  Played  Janu- 

ary 1-2. — M.  R.  Harrington,  Avalon  Theatre,  Clat- 
skanie, Ore.    Small  town  and  rural  patronage. 

WEDDING  NIGHT,  THE:  Anna  Sten,  Gary  Cooper 
— A  swell  picture.  Direction,  photography,  acting,  the 
best  ever.  Being  located  in  a  Polish  and  Bohemian 
and  German  town,  it  made  a  hit.  Sad  ending. — A.  G. 
Miller,  Lyric  Theatre,  Atkinson,  Neb.  Rural  pat- ronage. 

Universal 

AFFAIR  OF  SUSAN,  THE:  Zasu  Pitts,  Hugh 
O'Connell — This  is  a  good  one.  Very  funny.  Both 
Pitts  and  O'Connell  are  funny  comedians.  Story  made for  laughs  and  they  get  them.  Everyone  tickled  and 
satisfied.  Clean  comedy.  Played  January  10-11. — Bert 
Silver,  The  New  Silver  Theatre,  Greenville,  Mich. 
City  and  country  patronage. 

BORDER  BRIGANDS:  Buck  Jones— Drew  better 
than  the  average  picture.  Has  plenty  of  action  and 
is  all  right  for  small  towns  or  country.  A  little  better 
than  the  average  western.  Played  January  4. — George 
Lodge,  Green  Lantern  Theatre,  Claymont,  Del.  Small town  patronage. 

EAST  OF  JAVA:  Charles  Bickford,  Elizabeth 
Young — You  won't  do  yourself  any  good  nor  your 
patrons  either  by  running  this  one.  It  is  a  complete 
waste  of  time  and  film.  What  entertainment  value 
there  might  have  been  is  completely  destroyed  by 
having  so  many  of  the  characters  killed  by  lions,  a 
gruesome  method  of  furnishing  thrills,  if  they  can  be 
called  thrills.  As  one  patron  remarked,  "too  bad  the 
lions  didn't  get  them  all  in  the  first  reel.  The  pic- 

ture could  have  ended  then  and  there;  just  where'  it 
should  have  ended."  Running  time,  73  minutes. 
Played  January  8-9. — M.  R.  Harrington,  Avalon  The- 

atre, Clatskanie,  Ore.  Small  town  and  rural  pat- ronage. 

EAST  OF  JAVA:  Charles  Bickford,  Elizabeth 
Young,  Leslie  Fenton — A  run-of-the-mill  picture  that 
is  especially  well  suited  for  double  featuring.  This 
action  film  received  very  little  comment,  but  the  gen- 

eral reaction  was  that  it  was  just  another  picture. — 
J.  W.  Noah,  New  Liberty  and  Ideal  Theatres,  Fort 
Worth,  Texas.   General  patronage. 
FIGHTING  YOUTH:  Charles  Farrell,  June  Martel 

—Good  football  picture.  Good  story  and  good  cast. 
Ann  Sheridan  was  good  in  her  role. — Sammie  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.  Small  town  pat- ronage. 

LADY  TUBBS:  Alice  Brady— Here  is  a  pip.  Good 
for  three  days  and  strong  at  the  finish.  Alice  can 
sure  produce  the  hilarity.  Can  remember  featuring 
her  as  a  star  back  in  1915  and  she  is  still  going  strong. 
A  genuine  trouper.  Good  luck  to  her.  Running  time, 
70  minutes.  Played  January  12-14. — D.  M.  Reardon, 
Globe  Theatre,  Holyoke,  Mass.    General  patronage. 
LADY  TUBBS:  Alice  Brady,  Anita  Louise,  Doug- 

lass Montgomery — The  best  comedy  that  we  have 
played  _  for  some  time.  The  plot  is  not  interesting, 
but  Alice  Brady  with  her  humor  keeps  the  audience 
in  a  happy  mood.  The  old  English  lord  is  good,  too, 
dontche  know,  by  jove.  Sub-zero  weather  and  stormy 
so  we  did  not  net  film  rental.  Played  January  10-11. 
— O.  Ingmar  Oleson,  Sons  of  Norway  Theatre,  Am- 

brose, N.  D.    Small  town  patronage. 
REMEMBER  LAST  NIGHT:  Edward  Arnold,  Con- 

stance Cummings — This  one  is  so  smart,  it  is  ahead 

of  everything  in  a  long  time.  Smart  dialogue,  smart, 
snappy  direction  and  execution,  and  smart  sets  make 
it  one  of  the  best  entertainments  released  by  any- 

one. Box  office  fair  only.  Cast  all  of  them  100  per 
cent. — W.  H.  Brenner,  Cozy  Theatre,  Winchester,  Ind. General  patronage. 

STORMY:  Rex,  Noah  Beery,  Jr.,  Jean  Rogers— 
Of  its  kind  there-  has  been  none  better. — Russell  Ar- 
mentrout,  Clark  Theatre,  Louisiana,  Mo.  General 
patronage. 

STORMY:  Noah  Beery,  Jr.,  Jean  Rogers— A  gem  of 
the  photographer's  art.  Some  of  the  scenes  are  fairly 
breath-taking  in  their  beauty  and  magnitude.  Nice 
little  story,  well  acted,  all  combined  to  make  this  a 
real  joy  to  screen.  Our  patrons  liked  it  immensely 
and  told  us  so.  Running  time,  68  minutes.  Played 
January  3-4.— M.  R.  Harrington,  Avalon  Theatre, 
Clatskanie,  Ore.    Small  town  and  rural  patronage. 

SWEET  SURRENDER:  Frank  Parker,  Tamara, 
Helen  Lynd — An  exceptionally  good  musical  with  more 
story  value  than  that  of  the  average  picture  of  this 
type.  Frank  Parker  has  a  pleasing  personality  and 
his  voice  is,  of  course,  just  about  perfect.  Helen 
Lynd,  pert  and  blond,  won  favor  with  our  patrons 
for  her  comedy  contributions  to  the  film.  The  lack 
of  box-office  names  necessitated  our  doubling  this 
with  another  feature,  but  it  is  strong  enough  to  stand 
alone. — J.  W.  Noah,  New  Liberty  and  Ideal  Theatres, 
Fort  Worth,  Texas.    General  patronage. 

WEREWOLF  OF  LONDON:  Henry  Hull,  Valerie 
Hobson — A  washout;  so  unreasonable  that  the  effect 
it  should  have  had  on  the  audience  was  killed  com- 

pletely. Business  under  par,  with  lots  of  unfavorable 
comments.  Running  time,  70  minutes.  Played  January 
15.— C.  J.  Hubley,  Jr.,  Cameo  Theatre,  Tallulah,  La. Rural  and  small  patronage. 

Warner  Bros. 

ALIBI  IKE:  Joe  E.  Brown — Here  is  a  real  human 
interest  story.  Everybody  satisfied,  including  cashier. 
Perfect  for  Friday  and  Saturday.  Our  patrons  rate 
Joe  E.  Brown  next  to  the  late  Will  Rogers.  His  pic- 

tures are  invariably  good.  Running  time,  72  minutes. 
Played  January  3-4. — D.  M.  Reardon,  Globe  Theatre, 
Holyoke,  Mass.    General  patronage. 

DANGEROUS:  Bette  Davis,  Franchot  Tone— Excel- 
lent acting  by  Miss  Davis  and  Franchot  Tone.  Story 

mildly  interesting.  Unexpected  twist  at  the  end  with 
nice  ending.  Good  for  one  day.  Played  January  17. — - 
D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small 
town  patronage. 

DR.  SOCRATES:  Paul  Muni,  Ann  Dvorak— Very 
good  entertainment.  And  plenty  exciting. — Leon  C. 
Bolduc,  Majestic  Theatre,  Conway,  N.  H.  General 
patronage. 
FRISCO  KID:  James  Cagney,  Margaret  Lindsay — 

Good  screen  entertainment,  but  not  up  to  high  stand- 
ard of  Cagney's  usual  performance.  Will  please  most all.  Cagney  lacked  his  customary  punch  that  puts 

his  pictures  across. — Russell  Anderson,  Casino  The- 
atre, Gunnison,  Utah.   General  patronage. 

FRISCO1  KID:  James  Cagney,  Margaret  Lindsay- 
liked  by  everyone.  We  kind  of  missed  Pat  O'Brien. — Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H. 
General  patronage. 

LITTLE  BIG  SHOT:  Sybil  Jason,  Robert  Arm- 
strong— Played  on  a  Sunday.  Should  be  used  mid- 
week or  Friday-Saturday.  Good  program  picture.  It 

will  please  the  cash  customers. — A.  G.  Miller,  Lyric 
Theatre,  Atkinson,  Neb.    Rural  patronage. 

PAGE  MISS  GLORY:  Marion  Davies,  Pat  O'Brien, 
Dick  Powell — A  very  fine  production.  Can't  see  how anyone  could  report  to  the  contrary.  Dick  Powell 
is  a  great  favorite  here  and  I  do  not  think  he  was 
miscast.  As  long  as  he  was  willing  to  take  a  role 
like  the  one  he  had,  then  nobody  should  feel  sorry 
about  it.  He  pleased  his  fans  here  and  helped  the 
drawing  power  of  the  picture,  and  nobody  complained 
about  him  being  miscast.  Swell  picture  for  me.  I'd 
like  to  know  what  became  of  George  O'Hara  and 
Cullen  Landis.  (This  has  nothing  to  do  with  "Page 
Miss  Glory,"  but  the  last  two  mentioned  stars  used 
to  be  great  favorites  of  mine  and  I  would  appre- 

ciate it  very  much  if  some  exhibitor  or  the  Herald 
would  give  me  this  information.) — Sammie  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.  Small  town  pat- 

ronage. [Cullen  Landis  is  directing  non-theatricals 
for  Wilding  Picture  Productions  of  Detroit,  Mich. 
George  O'Hara  is  inactive. — Ed.] 
PAGE  MISS  GLORY:  Marion  Davies,  Dick  Powell 

— Davies  is  sure  done  as  far  as  we're  concerned.  Powell 
has  a  small  bit  that  didn't  help.  No  business.  Played 
January  14-16. — Alyce  Cornell,  Galewood  Theatre, 
Grand  Rapids,  Mich.    Neighborhood  patronage. 

PAGE  MISS  GLORY:  Marion  Davies,  Dick  Powell 
— Seemed  a  little  silly  in  some  places,  but  patrons  said 
it  was  excellent.  Running  time,  92  minutes. — Mrs. 
P.  J.  Zorn,  Hippodrome  Theatre,  Julesburg,  Col. 
Small  town  patronage. 

SPECIAL  AGENT:  George  Brent,  Bette  Davis- 
Played  this  on  a  midnight  show  (Saturday)  and  it 
drew  an  exceptionally  good  crowd.  Picture  pleased 
100  per  cent.  Plenty  of  action  and  an  intensely  in- 

teresting story.  It's  a  stomp-down  good  picture! — Clarke  Gurley,  Ritz  Theatre,  Bainbridge,  Ga.  General 
patronage. 
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59 SPECIAL  AGENT:  George  Brent,  Bette  Davis— A 
nice  picture.  Gangster  type,  but  seemed  to  please. 
Running  time,  78  minutes. — Mrs.  P.  J.  Zorn,  Hippo- 

drome Theatre,  Julesburg,  Col.   Small  town  patronage. 

STARS  OVER  BROADWAY:  Pat  O'Brien,  Frank 
McHugh,  Jane  Froman — I  cannot  recommend  this  pic- 

ture. Singing  stars  do  not  go  with  my  audience. 
O'Brien  and  McHugh  should  not  be  in  pictures  like 
this. — Leon  C.  Bolduc,  Majestic  Theatre,  Conway, 
N.  H.    General  patronage. 

STARS  OVER  BROADWAY:  Pat  O'Brien,  James 
Melton,  Jane  Froman,  Jean  Muir — Good  entertainment, 
but  by  no  means  a  special.  Drew  average,  but  held 
up  very  poorly  after  being  ballyhooed  so  much. — Russell  Anderson,  Casino  Theatre,  Gunnison,  Utah. 
General  patronage. 

STARS  OVER  BROADWAY:  Pat  O'Brien,  Jane 
Froman,  James  Melton,  Frank  McHugh,  Jean  Muir — 
Pretty  good  musical.  Nothing  outstanding.  Melton 
has  a  good  voice  and  there  are  a  couple  of  ensemble 
numbers  that  add  to  the  picture.— A.  E.  Hancock, 
Columbia  Theatre,  Columbia  City,  Ind.  General  pat- 
ronage. 

STARS  OVER  BROADWAY:  Pat  O'Brien,  Jane 
Froman — A  fine  musical  picture,  stars  great,  but  "The 
Lady  in  Red"  stole  the  picture.  I  call  it  an  extra 
good  entertainment.  Pleased  them  all. — Bert  Silver, The  New  Silver  Theatre,  Greenville,  Mich.  City  and 
country  patronage. 

SWEET  ADELINE:  Irene  Dunne,  Donald  Woods- 
Smooth  and  satisfying  musical.  Warner  Bros,  seems 
to  lead  the  field  with  pictures  of  this  type,  with  Metro 
close  behind  with  the  Jack  Bennys.  Can't  go  wrong with  this  one,  city,  town  or  country.  Running  time,  87 
minutes.  Played  January  15-16.— D.  M.  Reardon,  Globe 
Theatre.  Holyoke,  Mass.    General  patronage. 

Short  Features 

Columbia 

UNCIVIL  WARRIORS:  Broadway  Comedies— Co- 
lumbia certainly  improved  their  short  subjects  a  great 

deal  in  the  past  two  years.  In  my  opinion,  their 
two-reelers  are  on  a  par  with  the  best.  This  series 
is  fine.  Running  time,  20  minutes. — Edward  L.  Orn- 
stein,  Lyric  Theatre,  Brooksville,  Ky.  Small  town 
patronage. 

Educational 

DAME  SHY:  Tuxedo  Comedies— Very  good  two- 
reeler. — Leon  C.  Bolduc,  Majestic  Theatre,  Conway, 
N.  H.    General  patronage. 

KNOCKOUT  DROPS:  Frolics  of  Youth— And  still 
they  come,  each  one  a  little  worse  than  the  rest.  This 
year  there  are  not  two  in  10  that  are  worth  running. 
I  mean  straight  socalled  comedies.  Since  sound  came 
in,  the  producers  have  lost  the  touch  that  made  enter- 

tainment in  the  two-reelers.— A.  E.  Hancock,  Colum- 
bia Theatre,  Columbia  City,  Ind.    General  patronage. 

LADIES  LOVE  HATS:  Star  Personality  Comedies 
— Educational  really  put  out  the  honeys  in  the  short 
subject  field.  If  they  ever  put  out  a  good  one  this 
year,  I'll  bet  they  put  it  against  percentage.  Run- 

ning time,  20  minutes. — Edward  L.  Ornstein,  Lyric 
Theatre,  Brooksville,  Ky.    Small  town  patronage. 

MOONLIGHT  AND  MELODY:  Musical  Comedies 
— A  very,  very  excellent  short.  Had  more  favorable 
comments  on  this  than  most  good  features  receive. 
Running  time,  21  minutes.— Mrs.  P.  J.  Zorn,  Hippo- 

drome Theatre,  Julesburg,  Col.  Small  town  patronage. 

ONE  BIG  HAPPY  FAMILY:  Tuxedo  Comedies— 
Two-reel  comedy.  Fair  to  middling,  rather  tiresome 
in  spots. — L.  G.  Tewksbury,  Opera  House,  Stoning- 
ton,   Maine.    Small  town  patronage. 

SONG  PLUGGER:  Song  Hit  Stories— No  Good.  An- 
other one  who  thinks  he  is  a  canary. — J.  W.  Lehr- 

kind,  Strand  Theatre,  White  Sulphur  Springs,  Mont. 
General  patronage. 

TIMID  YOUNG  MAN,  THE:  Buster  Kea ton— Good 
comedy  of  hitch  hikers  and  man  haters.  We  always 
please  our  customers  when  we  play  a  Buster  Keaton 
comedy. — L.  G.  Tewksbury,  Opera  House,  Stoning- 
ton,  Maine.    Small  town  patronage. 

YE  OLDE  TOY  SHOP:  Terry -Toons— A  very 
good  black-and-white  cartoon. — C.  L.  Niles,  Niles 
Theatre,  Anamosa,  Iowa.    General  patronage. 

Metro-Goldwyn-Mayer 

ALIAS  ST.  NICK:  Happy  Harmonies— This  one  is 
a  honey  and  deserves  your  best  playing  time. — C.  L. 
Niles,  Niles  Theatre,  Anamosa,  Iowa.  General  pat- 
ronage. 

ALIAS    ST.    NICK:    Happy  Harmonies— Another 
Metro  colored  cartoon  that  pleased  everyone.  Very 
entertaining. — John  A.  Milligan,  Broadway  Theatre, 
Schuylerville,  N.   Y.  Small  town  patronage. 

BASKETBALL  TECHNIQUE:  MGM  Sports  Pa- 
rade— Excellent  and  very  interesting. — Leon  C.  Bol- 

duc, Majestic  Theatre,  Conway,  N.  H.  General  pat- 
ronage. 

DESERT  DEATH:  Crime  Doesn't  Pay  Series— The 
third  of  the  Crime  Doesn't  Pay  series  and  equal  to the  previous  releases.  I  class  these  featurettes  as  the 
best  two-reelers  on  the  market.  I  played  this  _  with 
"Night  at  the  Opera"  and  gave  it  almost  equal  billing. 
If  you  want  a  punch-packed  two-reeler,  book  "Desert 
Death."  Running  time,  two  reels. — Roy  C.  Irvine, Ritz  Theatre,  Ritzville,  Wash.    General  patronage. 

FOLLIES  OF  1936:  Our  Gang — A  short  subject 
that  pleased  so  much  it  deserves  special  billing.  It  is 
better  entertainment  than  plenty  socalled  "feature" 
pictures. — John  A.  Milligan,  Broadway  Theatre, 
Schuylerville,  N.  Y.  Small  town  patronage. 

FOLLIES  OF  1936:  Our  Gang— Excellent.  Not  their 
best,  but  about  as  good  as  their  best. — D.  E.  Fitton, 
Lyric  Theatre,  Harrison,  Ark.   Small  town  patronage. 

FOOTBALL  TEAMWORK:  MGM  Sports  Parade- 
Good.  Will  fit  in  on  almost  any  program. — D.  E. 
Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small  town 
patronage. 

GREAT  AMERICAN  PIE  COMPANY:  MGM  Min- 
iatures—Because of  its  length,  it  will  get  by.  Not 

much,  however. — D.  E.  Fitton,  Lyric  Theatre,  Harri- 
son, Ark.  Small  town  patronage. 

HISTORIC  MEXICO  CITY:  FitzPatrick  Travel 
Talks — These  colored  travelogues  are  excellent  and 
FitzPatrick's  pleasing  voice  is  always  a  joy  to  hear. 
— Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H. 
General  patronage. 

HONEYLAND:  Happy  Harmonies — An  excellent 
color  cartoon.  Running  time,  10  minutes. — Mrs.  P.  J. 
Zorn,  Hippodrome  Theatre,  Julesburg,  Col.  Small 
town  patronage. 

HOT  MONEY:  Todd-Kelly — Very  good  comedy. 
A  few  asked  if  this  was  Miss  Todd's  last.  This  team 
was  quite  popular. — D.  E.  Fitton,  Lyric  Theatre, 
Harrison,  Ark.    Small  town  patronage. 
MANHATTAN  MONKEY  BUSINESS:  Charlie 

Chase — Fair.  Not  as  good  as  some  he  has  made. — 
D.  E.  Fitton,  Lyric  Theatre,  Harrsion,  Ark.  Small 
town  patronage. 

NURSE  TO  YOU:  Charley  Chase— An  average 
Chase  comedy. — C.  L.  Niles,  Niles  Theatre,  Anamosa, 
Iowa.    General  patronage. 

NURSE  TO  YOU:  Charley  Chase— Better  than  av- 
erage comedy.  Running  time,  20  minutes. — M.  R. 

Harrington,  Avalon  Theatre,  Clatskanie,  Ore.  Small 
town  and  rural  patronage. 

PITCAIRN  ISLAND  TODAY:  Oddities— A  very 
educational  and  interesting  reel. — C.  L.  Niles,  Niles 
Theatre,   Anamosa,   Iowa.     General  patronage. 

POOR  LITTLE  ME:  Happy  Harmonies— The  best 
color  cartoons  on  the  market.  Running  time,  11  min- 

utes.— Edward  L.  Ornstein,  Lyric  Theatre,  Brooks- 
ville, Ky.    Small  town  patronage. 

THICKER  THAN  WATER:  Laurel  and  Hardy- 
Good  two-reel  comedy.  Nothing  to  rave  about,  but 
it  got  quite  a  few  laughs.  Running  time,  16  minutes. 
—P.  G.  Held,  New  Strand  Theatre,  Griswold,  Iowa. General  patronage. 

Paramount 

EXCUSE  MY  GLOVES:  Headliners— Another  good 
one-reel  musical  from  Paramount.  Running  time,  one 
reel. — Roy  C.  Irvine,  Ritz  Theatre,  Ritzville,  Wash. General  patronage. 

HOOKED  LIGHTNING:  Grantland  Rice  Sport- 
lights — These  Grantland  Rice  Sportslights  are  always 
good;  this  one  no  exception.  Rates  top  spot.  Run- 

ning time,  one  reel. — Roy  C.  Irving,  Ritz  Theatre, Ritzville,  Wash.    General  patronage. 

JUMPING  CHAMPIONS:  Grantland  Rice  Sport - 
lights — This  series  is  the  best  of  the  entire  Paramount 
lineup.  Running  time,  10  minutes. — Edward  L.  Orn- 

stein, Lyric  Theatre,  Brooksville,  Ky.  Small  town 
patronage. 
MUSICAL  MEMORIES:  Color  Classics— This  color 

is  the  worst  I've  seen  yet.  It  is  terribly  indistinct. 
The  subject  is  good,  but  the  color  spoils  it.  Running 
time,  eight  minutes. — Edward  L.  Ornstein,  Lyric  The- 

atre,  Brooksville,  Ky.    Small  town  patronage. 

TAKING  THE  BLAME:  Betty  Boop  Cartoons — 
This  got  quite  a  number  of  laughs.  Running  time, 
eight  minutes. — P.  G.  Held,  New  Strand  Theatre, 
Griswold,   Iowa.    General  patronage. 

TIME  FOR  LOVE:  Color  Classics— An  extra  fine 
Color  Classic  for  top  billing.  Beautiful  coloring  and 
tuneful  music.  Running  time,  one  reel. — Roy  C.  Ir- 

vine, Ritz  Theatre,  Ritzville,  Wash.  General  pat- ronage. 

RKO  Radio 

GOING  ON  TWO:  Dionne  Quintuplets— Pulls  and 
pleases  and  that  is  more  than  some  features  can  do. 
Running  time,  17  minutes. — M.  R.  Harrington,  Ava- 

lon Theatre,  Clatskanie,  Ore.  Small  town  and  rural 
patronage. 

HOME  WORK:  Superba  Comedies— Fair  two-reeler. 
— Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H. General  patronage. 

HOME  WORK:  Superba  Comedies— Not  many 
laughs  in  this.  Errol  gets  very  tiresome.  Running 
time,  19  minutes. — Edward  L.  Ornstein,  Lyric  The- 

atre, Brooksville,  Ky.    Small  town  patronage. 

IF  THIS  ISN'T  LOVE:  Musicals— Some  guy  thinks 
he  can  warble.  Terrible.  Four  walkouts  on  this  one, 
so  use  your  judgment. — J.  W.  Lehrkind,  Strand  The- 

atre, White  Sulphur  Springs,  Mont.  General  pat- ronage. 

IN  LOVE  AT  40:  Edgar  Kennedy  Comedy— Good 
comedy  that  got  the  laughs.  Running  time,  19  min- 

utes.— M.  R.  Harrington,  Avalon  Theatre,  Clatskanie, 
Ore.    Small  town  and  rural  patronage. 

LA  CUCARACHA:   Steffi   Duna,   Don  Alvarado— 
Played  this  one  quite  old;  but  it  couldn't  have  been better  liked  had  it  been  released  only  today.  Rated  as 
the  champion  short  of  last  year,  it  lived  up  to  its  ad- 

vertising, and  then  some.  The  only  complaint  was 
that  it  was  not  long  enough!  Running  time,  21  min- 

utes.— J.  A.  Reynolds,  Recreational  Directors,  New 
Jersey  State  Prison,  Trenton,  N.  J.   Prison  patronage. 

LITTLE  NEW  NEW  YORK:  Easy  Aces— I  wonder 
if  anyone  thinks  they  are  funny.  I  played  this  with 
the  feature  "Hi  Gaucho,"  completing  a  terrible  pro-, 
gram.  Running  time,  10  minutes. — Edward  L.  Orn- stein, Lyric  Theatre,  Ky.    Small  town  patronage. 

MAJOR  BOWES'  AMATEUR  THEATRE  OF 
THE  AIR:  No.  1 — Something  lacking  in  presentation. 
Interesting  chiefly  because  people  see  the  amateurs 
they  have  heard  on  the  air.  Certainly  not  worth  the 
price  asked.  Running  time,  18  minutes. — M.  R.  Har- 

rington, Avalon  Theatre,  Clatskanie,  Ore.  Small  town 
and  rural  patronage. 

(.Continued  on  following  page) 
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MAJOR  BOWES'  AMATEUR  THEATRE  OF 
THE  AIR:  Bowes'  amateur  theatre  of  the  air  pleases, 
but  I  do  not  see  that  they  draw  extra  business.— 
Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H. 
General  patronage. 

MARCH  OF  TIME:  No.  9— Good,  but  too  much 
money  for  it.  Not  worth  any  more  than  a  single  reel 
scenic— J.  W.  Lehrkind,  Strand  Theatre,  White  Sul- 

phur Springs,  Mont.    General  patronage. 
MOLLY  MOO  COW  AND  THE  INDIANS:  Rain- 

bow Parade  Cartoons — Excellent  colored  cartoon.  Got 
a  lot  of  laughs. — L.  G.  Tewksbury,  Opera  House, 
Stonington,  Maine.    Small  town  patronage. 
MOLLY  MOO  COW  AND  THE  INDIANS:  Rain- 

bow Parade  Cartoons — In  Molly  Moo  Cow,  RKO  has 
a  great  character.  These  colored  cartoons  are  good 
enough  for  anybody's  program  and  should  have  pre- 

ferred time.— C.  L.  Niles,  Niles  Theatre,  Anamosa, 
Iowa.    General  patronage. 

PATHE  TOPICS:  No.  1— These  singles  are  in  a 
class  by  themselves  and  one  of  the  best  fillers  on 
the  market. — C.  L.  Niles,  Niles  Theatre,  Anamosa, 
Iowa.    General  patronage. 
RAG  DOG:  Rainbow  Parade  Cartoons— Nice  little 

color  cartoons. — P.  G.  Held,  New  Strand  Theatre, 
Griswold,  Iowa.    General  patronage. 

TOPNOTCHERS:  Easy  Aces— Athletics.  Good  for 
those  that  like  it. — J.  W.  Lehrkind,  Strand  Theatre, 
White   Sulphur   Springs,   Mont.   General  patronage. 

Twentieth  Century-Fox 
FOX  NEWS:  Always  up  to  the  minute.  Crisp, 

well  balanced.  Would  rather  have  this  than  any 
other  news.  Many  patrons  stay  and  see  it  twice. — 
J.  E.  Palmer,  State  Theatre,  Presque  Isle,  Maine. 
Town  and  country  patronage. 

United  Artists 

BAND  CONCERT:  Mickey  Mouse— The  tops  in 
colored  cartoons.  It  rates  all  the  publicity  you  can 
give  it. — M.  R.  Harrington,  Avalon  Theatre,  Clat- 
skanie,  Ore.    Small  town  and  rural  patronage. 
GRASSHOPPER  AND  THE  ANTS,  THE:  Silly 

Symphonies — All  the  Silly  Symphonies  are  very  good. 
— Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H. 
General  patronage. 

MICKEY  SHANGHAIED:  Mickey  Mouse— Dandy 
Cartoon. — Leon  C.  Bolduc,  Majestic  Theatre,  Con- 

way, N.  H.  General  patronage. 

THREE  ORPHAN  KITTENS:  Silly  Symphonies- 
Very  good  colored  cartoon  reflecting  highest  quality 
and  very  entertaining. — John  A.  Milligan,  Broadway 
Theatre,  Schuylerville,  N.  Y.    Small  town  patronage. 

Universal 

CAMERA  THRILLS:  Universal  Special— Here's  a short  that  packs  more  thrills  than  a  dozen  features. 
Not  the  most  pleasant  picture  to  look  at,  but  every 
foot  packs  a  wallop,  of  the  kind  that  strikes  right 
at  the  heart.  For  those  who  can  take  it,  it's  a  sensa- 

tion. Even  those  who  can't  will  admit  it  is  a  mighty tribute  to  the  newsreel  cameraman,  whose  courage 
made  this  all  possible.  Running  time.  21  minutes. — 
M.  R.  Harrington.  Avalon  Theatre,  Clatskanie,  Ore. 
Small  town  and  rural  patronage. 

Warner  Vitaphone 

DOUBLE  EXPOSURE:  Bob  Hope— Nothing  extra. 
Will  get  by  for  one-day  showing.  Not  many  laughs 
in  two-reel  comedies  now  days. — D.  E.  Fitton,  Lyric 
Theatre,   Harrison,   Ark.    Small   town  patronage. 
FREDDY    MARTIN    AND    HIS  ORCHESTRA: 

Melody  Masters — An  excellent  band  act  with  good 
singing  and  very  cleverly  staged. — C.  L.  Niles,  Niles 
Theatre,  Anamosa,   Iowa.    General  patronage. 
I  WANNA  PLAY  HOUSE:  Merrie  Melodies— A 

very  fine  colored  cartoon. — C.  L.  Niles,  Niles  Theatre, 
Anamosa,  Iowa.    General  patronage. 

JACK  DENNY  AND  ORCHESTRA:  Melody  Mas- 
ters— A  fine  band  act  with  good  singing  and  danc- 
ing.— C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. 

General  patronage. 

NUTVILLE:  Pepper  Pot— Radio  Ramblers.  Slightly 
better  than  average. — Mrs.  P.  J.  Zorn,  Hippodrome 
Theatre,  Julesburg,  Col.  Small  town  patronage. 
RED  NICHOLS  AND  ORCHESTRA:  Melody  Mas 

ters — Another  excellent  band  act. — C.  L.  Niles,  Niles 
Theatre,  Anamosa,  Iowa.    General  patronage. 

Serials 

Mascot 

BURN  'EM  UP  BARNES:  Jack  Mulhall,  Lola 
Lane,  Frankie  Darro — Good  serial  and  pleased  all. 
Enough  action  to  keep  them  on  the  edge  of  the  seat. 
Good  sound  and  print  in  good  shape.  Running  time, 
28  minutes,  opening  chapter. — Ken  Higgins,  Avon 
Theatre,  Edwards,  N.  Y.  Rural  and  small  town  pat- 
ronage. 

MIRACLE  RIDER:  Tom  Mix— Tom  Mix  is  terrible 
in  this.  He  looks  like  he  is  getting  too  old  to  get 
on  a  horse.  His  voice  does  not  record  at  all.  No 
extra  draw  here.  Running  time,  20  minutes  each  chap- 

ter.— Edward  L.  Ornstein,  Lyric  Theatre,  Brooks - 
ville,  Ky.    Small  town  patronage. 

Universal 

TAILSPIN  TOMMY  IN  THE  GREAT  AIR  MYS- 
TERY: Clark  Williams,  Noah  Berry,  Jr.,  Jean  Rogers 

— Have  played  three  chapters  and  the  followers  seem 
to  like  it,  as  I  have  not  had  a  complaint  from  anyone 
yet. — L.  G.  Tewksbury,  Opera  House,  Stonington. 
Maine.    Small  town  patronage. 

Paramount  Circuit  in  Control 

Southio  Theatres,  Inc.,  a  Paramount  sub- 
sidiary, has  leased  the  Sorg  and  Gordon, 

at  Middletown,  Ohio,  formerly  controlled 
by  Gordon  Theatres,  and  now  dominates  the 
town  with  operation  of  the  Paramount  and 
Strand,  which  gives  Paramount  5,500  out 
of  the  6,000  seats  in  this  30,000  population 

spot.  James  Stamper  becomes  manager  of 
the  Sorg,  and  Robert  Gibbs,  Jr.,  will  man- 

age the  Gordon.  R.  E.  Peffly  remains  as 
city  manager.  Southio  also  operates  the 
Paramount,  Palace  and  Rialto,  at  Hamilton, 
Ohio.  Tracy  Barham  is  general  manager 
and  George  Fettick,  booker. 

Canada  Tax  Figures 
The  Dominion  Government  has  added  its 

bit  of  year-end  statistics  with  the  report 
that,  for  the  calendar  year  of  1934,  the  re- 

ceipts of  799  reporting  theatres  in  Canada 
totalled.  $25,280,300,  or  an  increase  of  1.5 
per  cent  over  the  total  of  $24,897,100  for 
1933.  Returns  from  film  exchanges  revealed 
an  even  greater  increase  in  cash  volume 
with  receipts  of  $7,618,700  or  9.4  per  cent 
better  than  in  1933. 

Nolan  Joins  Comerford 

John  Nolan,  formerly  executive  director 
for  Fox  Films  in  Australia,  has  joined  the 
Comerford  organization  in  Scranton,  Pa. 

Frank  C.  Walker,  vice-president  of  the 
Comerford  company,  has  borrowed  him  for 
a  few  months  to  assist  in  handling  the  com- 

pany's affairs,  Mr.  Nolan  said. 

Ontario  Tax  $1,743,430 

The  Ontario  Government  profited  nicely 
from  the  amusement  tax,  launched  last  June. 

A  year-end  report  showed  that  for  the  nine 
months  ending  December  31,  the  collections 
were  $1,743,240  as  compared  with  only 
$555,460  for  the  same  nine  months  of  1934. 

Universal  Theatres  Dividend 

A  fourth  liquidating  dividend  for  $2.50 
a  share  has  been  paid  by  Universal  Chain 
Theatres,  which  has  been  undergoing 
liquidation  for  several  years. 

GETS  "MANY  GOOD 

TIPS"  ON  PICTURES 

"In  concluding  my  comments  on 

pictures,  I  wish  other  exhibitors  in 

my  territory  would  write  in  to 
Motion  Picture  Herald  and  give 

their  opinions.  I  believe  this  depart- 
ment the  most  valuable;  get  many 

good  tips  from  it." —RUSSELL  ANDERSON 
Casino  Theatre 
Gunnison,  Utah 

TRAVELERS 

Fanchon  Simon,  of  Fanchon  and  Marco,  is 
in  New  York  from  St.  Louis  and  will  leave 
for  the  Coast  shortly. 

Hugo    Bryk,    European     representative  of 
ASCAP,  arrived  in  New  York  on  the  He  de France. 

Ben  Goetz  with  Mrs.  Goetz  and  Mrs.  Hal 
Roach  also  arrived  in  New  York  on  the  He 
de  France. 

William  C.  Phillips,  Paramount  attorney  in 
Berlin,  is  due  in  this  country  on  February  11 
for  his  first  vacation  in  eight  years. 

Lionel  Barrymore  is  in  New  York  from  Hol- 

lywood. Ginger  Rogers  arrived  in  New  York  from  the 
Coast  for  her  first  holiday  in  a  vear  and  a 
half. 

Charles  Koerner  is  in  New  York  from  Bos- 
ton. 

Leslie  E.  Thompson  will  leave  New  York  the 
end  of  the  week  for  Palm  Beach. 

Jack  L.  Warner  is  due  in  New  York  from  the 
Coast  Friday. 

Eddie  Halperin  has  left  New  York  for  Holly- 
wood. 

Douglas  Fairbanks,  Jr.,  is  en  route  to  New 
York  on  the  Majestic. 

Al  Lichtman,  Felix  Feist  and  Ed  Sanders 
arrived  at  the  MGM  studio  in  Hollywood  as 
a  stop  on  an  extensive  swing  around  key 
centers  throughout  the  country. 

Rene  Clair  and  Mrs.  Clair  sailed  on  the 
Champlain  for  France. 

B.  P.  Fineman,  Paramount  producer,  Sidney 
Smith  and  Mrs.  Smith  also  sailed  on  the 

Champlain. 
John  A.  Schultz,  eastern  representative  for  F. 
and  M,  arrived  on  the  Coast  for  conferences 
on  interchange  of  talent.  Leo  Singer,  also  of 
F  and  M,  sailed  for  Europe  on  the  Bremen. 

Madeleine  Carroll  has  arrived  in  Hollywood 

to  start  work  in  "The  Case  Against  Mrs. 
Ames"  for  Walter  Wanger. 

Otto  Kruger,  who  recently  returned  from  Eng- 
land left  New  York  for  the  Coast. 

Joseph  Basson,  president  of  Local  306  in  New 
York,  returned  to  that  city  from  Miami. 

Marty  Barrett  of  the  Van  Beuren  Corporation 
is  on  a  sales  trip. 

Spyros  Skouras  will  return  from  Honolulu  on 
February  15. 

John  Hay  Whitney,  head  of  Pioneer,  arrived 
in  Hollywood  from  New  York. 

Ray  Milland  arrived  in  New  York  from  Hol- 

lywood to  attend  the  premiere  of  Universal's "Next  Time  We  Love,"  at  the  Music  Hall. 
He  plans  a  visit  to  Paris. 

Arthur  Willi  arrived  in  Hollywood  from 
New  York. 

E.  B.  Hatrick,  general  manager  of  Hearst's 
motion  picture  interests,  left  New  York  for 
Hollywood. 

Bernard  Mills,  Albany  Republic  franchise 
holder,  returned  to  that  city  after  a  two  day 
conference  with  E.  H.  Goldstein  in  New York. 

Herman  Rifkin,  Boston  franchise  holder  for 

Republic,  left  for  the  Coast. 
Leo  Justin  returns  to  New  York  from  Holly- 

wood on  March  1. 
Herbert  J.  Yates  arrived  in  Hollywood  from 
New  York. 

Nicholas  M.  Schenck  left  New  York  for  the 
Coast.  Leopold  Friedman,  general  counsel 

for  Loew's,  Inc.,  accompanied  him 
Arthur  Schwartz,  composer,  is  en  route  to 

New  York  from  London. 
Cress  Smith  returned  to  New  York  from  St. Louis. 

Irving  Lesser  returned  to  New  York  from  St. 
Louis. 

John  O'Hara,  writer,  left  New  York  for  Cali- fornia. 

Jack  Alicoate,  publisher  and  editor  of 
The  Film  Daily,  arrived  in  New  York  on 
the  He  de  France. 
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WHY  MUST  IT  TAKE  NERVE? 

One  phrase  used  by  Col.  Jenkins  in  his  last  week's  column 
points  to  an  ever-present  weakness  in  the  structure  of  the 
motion  picture  industry.  In  commenting  upon  the  article  on 

publicity  written  by  D.  S.  Lawler  of  Kansas  City  and  pub- 
lished in  the  Dec.  28th  issue  of  the  Herald,  the  Colonel  re- 

ferred to  the  author  as  a  "man  who  knows  what  he  is  talking 
about  and  who  has  the  nerve  to  get  right  out  in  the  open  and 

tell  it." Your  Chairman,  from  the  very  beginning,  believing  firmly 
in  the  benefits  to  the  industry  of  open  discussion  in  these 
pages  on  various  phases  of  theatre  operation  has  endeavored 
to  stimulate  personal  expression  from  men  in  the  field.  And 
our  experience  has  been  that  with  conditions  being  what  they 
are  theatremen  who  choose  to  speak  freely  will  rarely  do  so  for 
publication  unless  their  identities  are  not  revealed.  It  is  this 
regrettable  circumstance  that  enables  us  to  understand  what 
Colonel  Jenkins  perhaps  has  in  mind  in  referring  to  a  man 

who  "has  the  nerve"  to  speak  out  under  his  own  signature.  At 
the  same  time,  his  phrase  may  be  taken  as  no  uncertain  com- 

mentary upon  these  same  certain  conditions  in  this  business. 
*  * 

Why  is  it  necessary  that  members  of  the  industry  wholly 

concerned  with  strengthening  its  structure,  removing  its  weak- 
nesses and  who  desire  to  speak  out  so  that  these  things  shall 

be  known  and  acted  upon  must  be  regarded  as  heroes  of  a 
sort  because  they  choose  to  identify  their  opinions  in  print? 

The  readiest  answer  and  one  that  probably  will  do  as  well 

as  any,  is  fear — fear  that  such  statements  will  be  taken  amiss 
and  the  authors  immediately  chastised  by  some  superior. 
There  is  basis  of  truth  in  this  undoubtedly  and  to  quite  an 

extent,  but  not  as  all-conclusive  as  one  might  be  led  to  believe. 
There  are  smart,  wide-visioned  motion  picture  executives  who 
would  look  upon  with  favor  any  general  discussion  in  print  to 
aid  in  cleaning  up  sore  spots. 

Of  course  it  would  only  be  a  plain  sucker  who  would  at  this 
time  encourage  men  dependent  upon  their  jobs  to  come  out 

publicly  and  put  their  names  to  letters  that  have  to  do  with 
unfair  working  conditions  and  insufficiency  of  remuneration. 

But  we  refuse  to  believe  that  any  open  forum  conducted 

in  these  pages  on  such  subjects  as  the  control  of  faulty  pub- 
licity or  other  matters  as  important  to  the  industry  would 

result  in  less  than  corrective  remedies  sponsored  even  by  those 

whose  opinions  the  silent  theatremen  may  mistakenly  have 
occasion  to  fear. 

The  industry  stands  indicted  while  any  member  of  it  who 
has  something  really  worthwhile  to  say  and  decides  to  say  it, 
must  be  regarded  as  a  fellow  of  great  daring  and  high  courage. 

OFTTIMES  MORE  THRILLING 

Screen  history  is  punctuated  with  accounts  of  herculean 
labors  in  the  mechanics  of  production  that  bid  fair  to  become 
studio  sagas  in  some  future  motion  picture  hall  of  fame.  But 
not  all  the  niches  are  to  be  reserved  for  the  studioites.  In 

the  field  of  exhibition  there  too  are  deeds  of  derring-do  to 
be  recounted  fondly  when  theatremen  gather. 

On  a  following  page  is  set  forth  a  graphic  tale  of  battle — 
a  grim  battle  waged  by  Famous  Players  Canadian  managers 
to  keep  their  theatres  open  when  the  power  lines  washed  out. 

"Reads  like  a  book,"  proudly  writes  J.  J.  Fitzgibbons  telling 
of  the  physical  courage  shown  by  his  boys  in  the  face  of  devas- 

tating blizzards. 

Reads  like  a  book?  Yes,  indeed.  And  ofttimes  feats  per- 
formed by  theatremen  in  the  course  of  duty  make  far  more 

thrilling  reading  than  the  tales  pictured  on  their  screens. 

AAA 

NO  COINCIDENCE 

Herb  Morgan,  Quigley  Silver  winner,  goes  from  the  post  of 

Loew's  Baltimore  Theatres  publicist  to  an  important  spot  in 
the  home  office  advertising  department  of  Metro-Goldwyn- 
Mayer. 

Chuck  Shannon,  two-time  Quigley  Bronze  winner,  moves  up 
to  the  position  of  manager  of  the  Belmar  Theatre  in  Harry 

Kalmine's  Pittsburgh  Warner  Theatres  zone. 
Al  Sindlinger,  Quigley  Silver  winner  and  formerly  manager 

of  Warner  Bros.  Appleton,  Appleton,  Wis.,  becomes  exploita- 
tion director  for  March  of  Time. 

Promotions  to  theatremen  are  of  course  not  confined  to 

Quigley  Award  winners  but  it  is  more  than  a  coincidence  that 
the  list  of  those  thus  rewarded  grows  so  steadily. 

AAA 

Youngsters  in  the  borough  of  nearby  Brooklyn  who  en- 

deavor to  crash  the  portals  of  Joe  Lee's  Paramount  Theatre 
have  discovered  and  not  at  all  pleasantly  that  the  good  doctor 
has  conceived  a  punishment  to  discourage  their  boldness.  The 

inquisition  prepared  for  juvenile  malefactors  takes  the  form 
of  a  shower  bath  with  lots  of  soap.  Reports  have  it  that  after 
one  such  treatment,  the  rascals,  cleaner  in  body  if  not  in  mind, 

are  usually  eager  to  renounce  the  ways  of  the  wicked. 
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SHOWMEN'S    LOBBY  LAFFS! 
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This  cartoon  was 
created  by  Curley 
Bowers,  Paramount 
Theatre,  Austin, 
Minnesota. 

Woodin  Arranges  Premiere 

For  Coulee  Dam  Picture 

Harry  Woodin,  former  New  York  theatre 

executive  and  now  in  charge  of  national  dis- 
tribution and  exploitation  for  Hooper-Con- 

nell  Productions  reports  recent  activities 

anent  the  Coulee  Dam  six-reel  picture  re- 
cently completed  by  his  organization. 

As  the  dam  is  near  Spokane,  Wash., 
Woodin  tied  in  with  the  Spokesman-Review 
of  that  city  on  contest  for  best  title  for 
picture  with  cash  and  round  trips  to  the 
dam  offered  as  prizes.  Contest  was  put  on 
well  enough  in  advance  of  the  premiere 
dated,  for  the  Fox  Theatre,  Spokane,  on 
Jan.  28,  to  build  up  a  lot  of  community  in- 

terest in  the  production. 

Make  1936  The  Big  Year 

WASON  BALLY.  Old-time  circus  bandwagon  was 
used  by  publicist  Eddie  Dowden,  Loew's  Metro- 

politan, Brooklyn,  for  "Tale  of  Two  Cities". 
Wagon    was    painted    red    with    tinsel  lettering. 

March  of  Time  Offers 

Prizes  in  Ad  Contest 

Started  on  first  of  January  and  ending 
April  1,  managers  and  publicity  men  in  key 

point  theatres  playing  "March  of  Time" have  been  invited  to  participate  in  current 

contest  sponsored  by  that  organization.  En- 
tries will  be  judged  as  follows:  Best  and 

most  consistent  tieup  in  regular  advertising. 

Best,  but  not  necessarily  largest,  lobby  dis- 
play. Best  general  publicity  and  best  spe- 

cial stunt  or  tieup.  Entries  may  be  on  one 
or  all  of  the  above  points. 

Contest  closes  April  1,  with  theatres  di- 
vided into  sectional  groups.  Two  specially 

constructed  nine-tube  radios  will  be  awarded 
winners  in  each  group.  Judges  are  Bruce 

Barton,  Jules  Levey  and  S.  Barret  McCor- mick. 

To  aid  contestants,  March  of  Time  has 

created  a  tabbed  file  folder  containing  mate- 
rial for  publicity,  advertising  and  exploita- 

tion. Credit  for  the  snappy  literature  goes 
to  Ralph  Rolan,  ad  head,  working  with 

A.  K.  Mills,  publicity  director,  and  Al  Sind- 
linger,  in  charge  of  exploitation. 

Make  1936  the  Big  Year 

Brown  Issues  Movie  Guide 

A  non-cost  weekly  movie  guide  is  the 
latest  achievement  of  Dick  Brown,  Rowland 
Theatre,  Wilkinsburg,  Pa.  The  publication 
has  a  reported  circulation  of  over  7,000, 

merchants'  ads  paying  entire  cost  of  print- 
ing and  distribution.  This  guide  is  edited 

and  ads  solicited  solely  by  Dick  and  his  as- 
sistant, and  contains  complete  listing  of  the 

week's  current  attractions  with  highlights 
and  other  interesting  data  on  same. 

Special  "Zero" Show 
For  Junior  Birdmen 

As  "Ceiling  Zero"  is  an  aviation  picture 
appropriately  enough  did  Irv  Windisch  and 
Zeb  Epstin  tie  in  for  the  date  at  the  New 
York  Strand  with  the  Junior  Birdmen  of 
America.  Top  stunt  was  invitation  from 

Pat  O'Brien  inviting  representative  number 
of  youngsters  to  special  morning  screening, 

letter  appearing  in  the  New  York  Ameri- 
can, the  newspaper  sponsoring  the  junior 

flying  club.  Event  was  broadcast  from  the 
stage  and  reported  among  those  speaking 
on  the  radio  were  Mayor  LaGuardia,  Eddie 
Rickenbacker  and  Frank  Hawks. 

Special  short  wave  set  was  planted  in 
lobby  to  pick  up  messages  between  flying 
planes  and  airports.  Dialogue  record  out 
front  carried  actual  give-and-take  between 

Cagney  and  O'Brien  to  fit  scene  from  pic- 
ture enlarged  and  used  in  the  display. 

Modern  planes  with  copy  were  placed  in 

well-spotted  windows  and  other  tieups  in- 
cluded Postal  hookin  with  windows  show- 

ing various  flying  instruments.  On  open- 
ing night  several  members  of  the  Quiet 

Birdmen,  an  organization  of  ex-war  flyers, 
attended  the  performance. 

Make  19  3  6  the  Big  Year 

Hikers'  "No"  Hand 

Stops  'Em  in  Spokane 

To  get  over  the  angle  in  Republic's  "Hitch 
Hike  Lady,"  Manager  H.  D.  McBride, 
Granada,  Spokane,  worked  out  a  gummed 
sticker  made  up  in  the  shape  of  a  hand 
thumbing  a  ride.  Right  across  the  palm  the 
word  "No"  was  lettered  and  reverse  side 
carried  title  and  theatre  credits.  According 

to  Ed  Finney,  Republic  ad  head,  the  nov- 
elty was  in  demand  by  autoists,  also  ser- 
vice stations  and  various  automobile  clubs. 

Unique  way  of  selling  new  1936  model 
auto  was  engineered  by  having  car  cruise 
all  parts  of  the  city.  Side  banners  carried 

copy:  "Don't  hitch-hike  to  the  Granada  to 

see,  etc.,  etc. — ride  in  this  new,  etc."  Title 
also  was  sold  tied  to  an  ice  cream  sundae  con- 

cocted by  local  drug  chain  with  various 
units  plugging  the  new  confection. 

Newspaper  campaign  started  with  teaser 
ads  and  other  angles  were  Woolworth  lip- 

stick tiein  with  other  windows  planted  at 
Postal  and  Western  Union  branch  offices. 

Make  193  6  the  Big  Year 

MEMPHIS  FRONT.  Bill  Hendricks"  smart  publiciz- 
ing of  "Dr.  Socrates"  at  the  Warner  there,  with 

star's  name  spelled  out  in  giant  letters  planted 
at   theatre    curb   stopped    lots   of   local  traffic. 
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Round  Tablers  Win 

Theatre  Contests 

Results  in  recent  managers'  competitions 
sponsored  by  Tri-States  Theatres  of  Des 
Moines  and  Skouras  Theatres  of  New  York 

are  now  announced,  with  many  members  of 

the  Round  Table  finishing-  in  the  money. 
In  the  Tri-States  contest,  Evert  Cum- 

mings,  Omaha  district  manager  and  Stan- 
ley A.  Brown  of  Des  Moines  finished  in  a 

tie  for  first  place  in  the  district  contest  for 
increased  business  and  controlled  expendi- 

ture by  districts.  Joe  Kinsky,  Davenport 
district  head,  received  a  special  prize. 

Winning  managers  included  Eddie  Dunn, 
Grand,  Ottumwa,  Iowa,  and  C.  W.  Peter- 

son, Princess,  Sioux  City,  Iowa,  first  prizes ; 
Don  Fuller,  Rivoli,  Hastings,  Neb.,  and 

William  Beckley,  Strand,  Des  Moines,  sec- 
ond prizes ;  Robert  Fulton,  Paramount,  Des 

Moines,  and  J.  W.  Pickett,  Grand,  Hastings, 
Neb.,  third  prizes,  and  William  Miskell,  Or- 
pheum,  Omaha,  fourth. 

For  pre-Christmas  activities,  L.  E.  Da- 
vidson, Capitol,  Sioux  City,  won  first  prize 

with  Eddie  Forrester,  Capitol,  Grand  Island, 
Neb.,  second. 

First  exploitation  prize  went  to  Rockey 
Newton,  Paramount,  Cedar  Falls,  Iowa,  and 
second  to  Herb  Grove,  Fort,  Rock  Island, 
111. 

Skouras  Theatres  Winners 

Grand  prize  in  the  Skouras  Theatres  16- 
week  contest  went  to  William  White, 

Bronx-Manhattan  division  manager,  with 
the  Ritch-Laurent  Long  Island  division  sec- 

ond, and  the  Stahl-Baranco  New  Jersey 
division,  third. 

■  Managers  finished  in  the  order  named: 
Charles  Carroll,  Victoria,  Ossining,  New 

York,  first ;  Louis  Stahl,  Palace,  Bergen- 
field,  N.  J.,  Joe  Ghiglione,  Hempstead, 
Hempstead,  L.  I. ;  Joe  Salmon,  Riverside, 
N.  Y. ;  Manny  Sussman,  Capitol,  Haver- 
straw,  N.  Y.,  and  Harold  Janecky,  Jamaica, 
Jamaica,  N.  Y. 

Then  followed  Elton  Lewis,  Westwood, 
Westwood,  N.  J. ;  John  Baker,  Broadway, 

Astoria,  L.  I.;  Harry  Fuchs,  Capitol,  Port- 
chester,  N.  Y. ;  Joseph  Klein,  Sunnyside, 
Woodside,  L.  I. ;  David  Schaefer,  Grand, 
Astoria,  L.  I. ;  Mort  Greene,  Crotona,  N. 
Y.;  Matty  Fox,  Academy  of  Music,  N.  Y.; 
Ken  Henry,  Park  Plaza,  N.  Y.,  and  Hugh 
Finnegan,  Rockland,  Nyack,  N.  Y. 

Make  19  3  6  the  Big  Year 

PALESTINE  FRONT.  Display  on  "It  Happened 
One  Night"  at  the  Rimon  Theatre,  Tel-Aviv, with  title  in  Hebrew  in  addition  to  American 
poster.    House  is  operated  by  Talhami  Brothers. 

THE  GRAND  AWARDS 

For  the  information  of  Round  Table  members  in  general  and  the  1935  monthly 
plaque  winners  in  particular,  judging  for  the  1935  Quigley  Grand  Awards  will 

take  place  about  the  middle  of  February — exact  date  to  be  announced  as  soon 
as  set.  The  two  Grand  Award  winners  to  be  selected  from  among  the  24  entrants 

voted  the  monthly  Silver  and  Bronze  Plaques  in  1935  will  be  chosen  by  a  Judg- 
ing Committee  of  distribution,  advertising  and  exhibition  heads  who  have  served 

as  monthly  judges. 

Immediately  after  the  Judges'  decisions  are  made  known,  the  two  winners  will 
be  notified  and  a  date  set  for  the  air  trip  via  TWA  to  Hollywood  where  the  1935 
Grand  Awards  are  to  be  presented. 

Deadline  for  the  January,  1936,  Competitions  is  set  for  midnight  of  Saturday, 

February  8th.  Entries  to  be  eligible  for  the  January  Awards  and  Sheepskin  Cer- 
tificates must  be  at  Quigley  Awards  Headquarters,  1790  Broadway,  New  York, 

by  that  time.  — A-MIKE 

12-Day  Limerick  Contest 

Sells  "Strike  Me  Pink" 
Last-line  limerick  contest  put  on  12  days 

ahead  with  local  sheet  on  "Strike  Me  Pink" 
at  the  Radio  City  Music  Hall,  featured 
campaign  arranged  by  Hazel  Flynn  and 
Jim  McFarland.  Those  turning  in  best  last 
lines  were  guests  at  the  picture.  Tiein 
with  Fifth  Avenue  store  beauty  salon  illus- 

trating hairdress  of  women  stars  was  ar- 
ranged for  series  of  display  ads. 

Different  angle  for  trailer  selling  was  put 
across  at  the  Pennsylvania  Station,  where 
announcement  trailer  on  16  mm.  film  was 
used  to  attract.  Many  merchandising  tieups 
recommended  in  the  pressbook  were  effected 

through  local  outlets  of  the  national  adver- tisers. 

Music  stores  featured  the  hit  songs  in 

the  picture  and  coast-to-coast  plugs  were 
also  secured  on  some  of  the  bigger  radio 

programs. 

Make  1936  the  Big  Year 

Folks  in  Baltimore 

Play  "Column-Mania" Blame  it  on  Rod  Collier  and  George 

Browning  at  the  Stanley,  Baltimore,  for 

the  new  game  of  "column-mania"  Balti- moreans  were  recently  invited  to  play  by 

local  paper  in  tieup  on  "Stars  of  Broad- 

way." 

Publicity  credited  Broadway  columnists 
for  the  start  of  the  idea,  the  scriveners  fre- 

quently leaving  out  essential  names  in  their 

paragraphs.  So  readers  were  invited  to  fill 
in  names  in  five  different  questions  run 

daily,  winners  getting  cash  and  guest 
tickets. 

Questions  for  instance  ran  like  this: 
"Dolores  del  Rio,  glamorous  Mexican  film 
star,  is  married  to  a  famous  artist  by  the 

name  of   ,"   "Joan  Crawford  is  the 
latest  Hollywood  bride,  although  she  was 
married  in  New  York  State  recently  to 

 ?" Contest  ran  for  three  days  and  entrants 
were  required  to  send  in  the  15  answers  at 
one  time  with  letter  telling  how  they  enjoyed 

game.  Cleverness  of  letters  helped  deter- 
mine winners. 

On  "Collegiate"  the  Warnerites  also 
went  contest,  tying  with  another  sheet  for 
an  idea  wherein  readers  were  invited  to 
form  an  intelligent  sentence  made  up  of 
the  titles  of  all  the  song  hits  from  the  picture. 

"Pasteur  Week"  Suggested 
In  Warner  Bros.  Pressbook 

Included  in  the  exploitation  on  "Life  of 
Louis  Pasteur,"  starring  Paul  Muni,  the 
Warnerites  suggest  a  week  in  honor  of  the 
French  scientist  built  up  around  his  many 

important  discoveries.  These  are  enumer- 
ated. Various  stunts  are  suggested  to  tie 

in  this  angle. 

Page  of  class  ideas  for  schools,  charity 
parties,  formal  openings,  etc.,  are  offered  as 
are  two  national  tieups,  co-op  page  and 
other  interesting  slants.  Ten-day  fictioniza- 
tion  is  also  available.  Publicity  includes  in- 

terviews, sketches,  science  features  together 
with  eight-page  insert  of  varied  display  ads. 

Make  19}  6  the  Big  Year 

Guess  Weight  of  Bear 

And  Win  Guest  Tickets 

And  now  it's  wild  animules,  according  to 
Manager  Joe  Ryan,  Grand,  St.  Cloud, 
Minn.,  who  tied  in  neatly  with  exhibit  at 

local  market.  For  "Thunder  Mountain"  Joe 
discovered  butcher  who  was  going  to  plant 
a  black  bear  in  his  window  to  attract  at- 

tention and  Ryan  got  aboard  by  offering 

guest  tickets  to  those  guessing  bruin's 
weight.  Five  hundred  answers  were  re- 

ceived, 18  were  correct. 
Joe  also  reports  success  with  double  and 

single  co-op  pages  with  theatre  giving 
tickets  to  those  finding  their  names  in  the 
various  ads.  Same  slant  was  used  on  classi- 

fied page  to  good  returns. 
Make  19}  6  the  Big  Year 
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ATTRACTION  BOARD.  Harry  Valentine,  ©randin 
Theatre,  Roanoke,  Va.,  constructed  this  entire 
board  which  is  interchangeable,  including  the 
snipes.  Cutout  letters  are  used  with  lights  behind. 
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Canadian  Theatremen  Battle 

Storm  to  Keep  Houses  Open 

Manager  Hikes  Six  Miles  Through  Blizzard  to  Get  Equipment 

Some  few  weeks  back,  severe  storms  up 
in  British  Columbia  washed  out  the 

power  lines  in  the  Okanagan  Valley, 
where  are  situated  houses  operated  by 
Famous  Players-Canadian.  In  the  follow- 

ing addressed  to  your  Chairman,  J.  J.  Fitz- 
gibbons,  general  director  of  circuit  theatre 
operations,  relates,  and  with  justifiable 
pride,  how  his  boys  met  emergencies. 

Dear  Mike: 

In  the  operation  of  a  circuit  covering  the 
vast  territory  we  do  here  in  Canada,  from 
time  to  time  dramatic  instances  appear  in 

the  managers'  letters,  the  most  recent  of 
which  is  where  our  boys  in  the  Okanagan 
Valley  of  British  Columbia  worked  to  get 
their  shows  open  when  the  power  line  be- 

longing to  the  West  Kootenay  Light  and 
Power  Company,  which  furnishes  us  with 
light  and  power,  was  washed  out.  Our 
boys,  by  rigging  up  emergency  systems,  not 
only  got  their  theatres  going,  but  helped  to 
furnish  some  light  to  other  businesses. 

At  Kelowna,  our  manager  was  successful 
in  securing  a  10  KW  AC  generator  set 
which  has  put  him  back  in  business  and  will 
continue  to  be  the  bright  spot  in  that  Moun- 

tain Town,  as  it  is  estimated  the  power  line 
will  not  be  in  operation  for  six  or  eight 
weeks.  If  you  have  ever  traveled  up  through 
these  Mountains,  you  can  well  appreciate 
just  what  a  job  it  is  to  re-establish  the 
power  line  which  has  been  washed  away. 

The  enclosed  copy  of  letter  from  Harry 
Black,  of  the  Empress,  Penticton,  to  Mr. 
F.  H.  Gow,  District  Supervisor  in  Van- 

couver, reads  like  a  book  and  clearly  indi- 
cates not  only  the  ingenuity  but  the  loyalty 

of  some  of  our  Managers. 

The  following,  reproduced  in  part,  is  the 
letter  from  Harry  Black  to  Mr.  Gow,  of 
which  Mr.  Fitzgibbons  speaks: 

Dear  Frank: 

I  guess  it's  about  time  I  was  getting  some 
word  to  you  with  regard  to  our  grief  out 

here.  I've  been  running  around  in  circles 
for  days. 

First  of  all,  I  would  like  to  say  that  con- 
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OAKLEY  WINDOW.  Above  is  reproduced  win- 
dow obtained  by  Brandeis  Theatre,  Omaha,  on 

"Annie  Oakley "'.  Picture  tied  in  to  local  girls' 
rifle   match.    Store  carrying  large  tieup  posters. 

siderable  credit  is  due  Tom  Bailey  and  Jim 
Looney  for  the  assistance  they  gave  me 
and  made  it  possible  to  get  the  show  started 
as  soon  as  we  did. 

After  talking  to  you  on  Friday  I  put 
Tom  to  work  making  alterations  in  the 
booth,  and  getting  things  ready  for  the 
plant  when  it  arrived.  Looney  and  myself 
hired  a  man  and  truck,  and  started  out  in 
a  blinding  snowstorm  at  5  P.  M.  for  the 
Grandoro  Mine — about  30  miles  away  with 
a  climb  of  5,500  ft.  altitude. 

We  left  town  in  six  inches  of  snow  and 

as  we  climbed  the  mountains  it  became 

deeper,  until  we  were  forced  to  abandon 
the  truck,  about  six  miles  from  our  destina- 

tion. We  walked  the  six  miles  through  three 
feet  of  snow  to  where  we  procured  a 
tractor  and  snowplow  and  brought  the 

equipment  down  to  our  truck.  By  this 
time  it  was  three  A.  M.  and  Bailey,  worried 
about  us,  came  to  meet  us  in  another  truck 

all  prepared  to  pull  us  out  of  a  ditch  or 
something. 

Shortly  after  meeting  them  the  clutch 
in  our  truck  burned  out,  and  we  had  to 
transfer  the  equipment  to  the  other  truck, 

and  also  tow  the  original  one  home,  arriv- 
ing at  five  A.  M.  We  immediately  went 

to  work  on  the  plant  and  had  it  in  running 
order  by  afternoon.  For  motive  power  I 
was  able  to  get  a  car  motor  which  had 
been  fixed  up  with  a  governor  and  pulley. 
This  gave  us  a  little  trouble  on  Saturday, 
but  after  working  on  it  all  day  Sunday  we 
have  had  no  further  trouble. 

On  Monday  everything  ran  fine  until 
nine  P.  M.,  when  one  of  the  brushes  on 
the  generator  began  to  ark.  This  was  fixed 
without  shutting  down,  but  it  had  burned 
some  insulation  off  the  armature  and  al- 

lowed some  oil  to  run  in,  causing  a  short, 
which  as  soon  as  we  started  up  yesterday 
started  to  burn.  Bailey  and  myself  were  on 
hand  at  the  time  and  no  great  damage  was 
done.  The  generator  had  to  be  torn  down 
and  re-insulated,  which  caused  a  shut  down 
and  we  were  not  able  to  get  going  until 
nine  P.  M.,  and  ran  only  one  show.  .  .  . 

I  was  talking  to  the  Chief  City  Electrician 
this  morning,  and  he  stated  unofficially  that  I 
could  not  expect  power  for  at  least  three 
weeks.  It  was  also  stated  that  the  emergency 
power,  when  it  is  hooked  up  in  possibly  two 
weeks  would  be  very  limited  and  would  not 
be  able  to  supply  power  to  any  heavy  users. 
This  will  mean  that  our  own  plant  will  pos- 

sibly be  in  operation  from  two  to  three 
months.  .  .  . 

There  are  four  Delco  plants  operating  in 
town  at  present,  but  the  theatre  contains  the 
only  street  light  and  our  neon  sign  can  be 
seen  from  Summerland,  and  the  benches. 

The  stores  are  closing  at  4  p.  m.  so  I'm  go- 
ing to  try  continuous  performances  from 

4.30  to  5.30  at  matinee  prices  and  after  that 
evening  prices. 

If  I  am  able  to  procure  the  larger  trans- 
former I  will  be  able  to  supply  power  to 

some  surrounding  businesses  which  will  help 
offset  operating  costs. 

Sid  Holland  Agrees 

With  Lawler  View 

The  boys  in  the  field  continue  to  express 

themselves  on  D.  S.  Lawler's  publicity  arti- 
cle, in  the  Dec.  28  issue,  and  reproduced 

here  is  a  letter  from  Round  Tabler  Sid  Hol- 
land who  agrees  generally  with  the  opinion 

held  by  the  Kansas  City  Fox  Midwest  The- 
atres ad  chief. 

Dear  Mike  : 

While  I  usually  welcome  an  opportunity 

to  disagree  with  some  one — being  a  dis- 
agreer  by  nature,  I  must  confess  I  am  at  a 
loss — not  for  750  words  but  for  75  words 
which  would  add  anything  of  value  to 

Lawler's  very  splendid  and  timely  article. The  solution  of  part  of  the  problem,  of 
course,  lies  in  convincing  the  newspapers 
and  periodicals  that  by  killing  the  illusion  in 
pictures  they  are  killing  the  proverbial  goose that  lays  the  golden  egg. 

Why  in  an  art  that  depends  upon  illusion 
for  its  very  life,  there  should  enter  and  be 
tolerated  a  group,  who,  for  no  better  rea- 

son than  to  complete  a  column  and  appear 
to  have  the  wisdom  of  sages — is  far  beyond 
my  comprehension.  Do  the  editors  and  pub- 

lishers of  said  newspapers  and  periodicals 
realize  they  are  jeopardizing  their  own 

"bread  and  butter"  and  perhaps  "cake"  in encouraging  and  accepting  for  public  con- 
sumption this  so  called  movie  gossip? 

Metro-Goldwyn-Mayer,  Paramount,  Fox, 
Universal,  Columbia  and  Warner  Brothers 
— surely  there  is  power  behind  these  names ! 
Let  us  pray  that  this  power  will  be  utilized 
while  there  is  still  life  in  the  world's  finest 
business. — Sid  Holland,  Elco  Amuse.  Co Elkhart,  Ind. 

Make  193  6  The  Big  Year 

Actual  Tunnel  Photos 

Exhibited  on  "Tunnel" Actual  scenes  of  excavation  in  the  new 
mid-town  tunnel  being  constructed  under 
the  Hudson  River  between  New  Jersey  and 
New  York  were  obtained  by  Manager  Mor- 

ris Hatoff,  State,  Jersey  City,  for  a  special 
lobby  exhibit  on  "Transatlantic  Tunnel."  In addition  to  the  photos,  Hatoff  rigged  up  a 
16  mm.  projector  built  into  the  set  piece 
as  shown  in  the  extreme  left  of  accompany- 

ing photo.  On  this  a  trailer  was  shown. 
Local  papers  carried  story  on  the  exhibit. 

Heralds  were  distributed  free  of  charge 
through  tieup  with  Postal  Telegraph  and 
special  cutout  inspector  stars  given  to  mem- 

bers of  Hatoff's  Mickey  Mouse  Club  which worked  as  another  plug  for  the  picture. 

Make  193  6  The  Big  Year 

Hatoff's  Striking  "Transatlantic"  Lobby  Display 
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Reproduced  here  are  two  displays  designed  by  Frank  La  Falce,  Washington  Warner  Theatres  zone  publicity  direc- 

tor, and  William  C.  Ewing  for  dates  at  the  Earle  Theatre,  Washington.  Above  is  shown  some  unique  art  on  "Captain 
Blood",  figures  cut  out  from  the  2A-sheet  on  the  picture  and  title  lettered  individually  on  sails  of  the  miniature  ships. 
Display  was  moved  out  front  to  balcony  during  run.  Above,  right,  is  a  transparency  idea  on  "Collegiate".  Life-size 
cutouts  of  players  were  placed  on  either  side  with  transparent  lighting  used  to  heighten  the  effect  of  the  photo  enlarged 
scene  stills  planted  on  the  setpiece. 

Dick  Wright  Suggests 

Anniversary  Ideas 

Some  time  in  the  year  every  theatre  has 
an  anniversary,  and  its  observance  can  be 
just  one  of  those  things  or  made  an  event 

of  importance,  says  Dick  Wright,  Cleve- 
land zone  Warner  Theatres  district  man- 

ager. Helpful  ideas  for  this  event  are  sug- 
gested by  the  Warner ite,  who  has  passed 

the  following  slants  around  to  the  man- 
agers in  his  sector. 

Organization  Nights 

Tie  in  with  civic  associations,  lodges,  so- 
cieties, clubs,  etc.,  for  different  nights  dur- 

ing the  celebration,  such  as  "Elks  Night," 
"Legion  Night,"  "West  Hill  Community 
Night,"  etc.  Participation  of  these  groups 
might  include  choral  societies,  glee  clubs, 
dance  schools,  drill  teams,  amateur  vaude- 

ville and  other  similar  slants. 

Newspaper  Tiein 

If  theatre  has  been  in  the  community  for 
any  length  of  time,  Wright  suggests  hooking 

in  with  local  paper  on  a  "remember  when" 
contest  along  the  lines  of  "What  was  the 
(Theatre's)  opening  attraction?"  "What 
stars  appeared  in  it?"  etc.  Old-time  single 
or  two-reel  silent  might  also  be  shown. 
Have  newspaper  conduct  search  for  lo- 

cals who  attended  theatre  on  opening  night. 
These  would  be  interviewed  and  be  guests 
of  theatre  during  the  celebration.  Photo- 

static copies  of  news  stories  describing 

opening  could  be  blown-up  for  lobby  dis- 
play. Newspaper  cartoonist  might  sketch  a 

"cake-cutting"  idea  with  manager  and 
others  of  the  staff  represented. 

Other  Slants 

Theatre  might  start  savings  account  for 
first  child  born  on  date  of  anniversary  and 
this  could  be  tied  in  with  participating  bank 
for  some  promotional  copy.  Special  edition 
of  weekly  house  program ;  decoration  of 
lobby  and  front  and  a  strong  line  up  of 
screen  entertainment  are  other  aids. 

Marquis  Finds  Profits 
In  Theatre  Parties 

Two  years  ago,  says  Manager  J.  Mar- 
quis, Egyptian,  Brighton,  Mass.,  he  con- 
tacted various  local  clubs  and  organizations 

selling  a  theatre  party  plan.  Starting  with 
two  such  affairs,  Marquis  has  worked  up 
the  idea  until  some  15  hold  affairs  at  the 

theatre  at  least  twice  a  year,  with  the  list 
growing  steadily. 
When  a  club  or  society  requests  a  dona- 

tion or  program  ad,  Marquis  plants  the 

party  idea  for  raising  funds.  For  every  ad- 
vertisement taken  in  these  outside  pro- 

grams, this  manager  insists  upon  a  return 
through  the  party  plan  and  states  that  it 
has  brought  him  the  backing  of  every  locally 
important  group. 

Make  193  6  the  Big  Year 

Salmon's  Holiday  Display  Built  Around  Boxoffice 

Savage  Engineers 
Two  Smart  Tieups 

On  holdover  for  second  week  of  "Mutiny" 
Manager  Frank  Savage,  Warner,  Youngs- 
town,  Ohio,  secured  a  rare  break  by  promot- 

ing almost  the  whole  front  page  of  local 

paper's  second  section  for  photos  and  cap- 
tions. Two  cuts  ran  four  columns  each  and 

two  others  were  three  columns.  Full  page 
holdover  streamer  topped  everything. 

With  another  paper  putting  out  a  home 

comfort  section  supplementary  to  the  regu- 
lar edition,  Savage  secured  the  entire  back 

page  and  full  column  on  page  two  for  the- 
atre ads  and  publicity.  Frank  received 

thousands  of  the  tabloids  free  of  charge  for 
distribution  at  the  theatre. 

Make  193  6  the  Big  Year 

Discontinued  Boxoffice 

Becomes  Holiday  Display 

Put  to  good  use  for  a  very  distinctive 
lobby  display  was  the  inside  boxoffice  at  the 
Riverside,  New  York  City,  where  Man- 

ager Joe  Salmon  created  a  miniature  snow 

scene  as  part  of  his  holiday's  decoration. 
The  ticket  window,  not  now  used,  has  suf- 

ficient depth  for  such  purposes  and  Salmon 

conceived  an  idea  he  called  "Dreams  of 
Yesterday"  for  the  spot. 

Reproduced  at  left,  the  display  was  built 

up  to  represent  a  fireplace  and  chimney  ef- 
fect with  the  box  snow  scene  behind  glass 

in  the  center  as  illustrated.  It  typified  a 

snow-covered  village  nestled  in  a  valley  be- 
tween two  hills  with  roads  dotted  with 

horse-drawn  sleds.  The  homes  were  illu- 
minated, with  church  in  background  ap- 

pearing as  though  services  were  going  on 
with  concealed  victrola  playing  carols. 

In  addition,  Salmon  planted  over  his  en- 

trance doors  a  display  he  titled  "A  Night  at 
the  North  Pole"  depicting  a  miniature  ves- 

sel hemmed  in  among  the  ice  floes  against 
background  of  peaks  and  icebergs.  Team 
of  dogs  pulling  sled  was  also  used  with  light 
from  ship's  mast  illuminating  entire  display. 
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Homer  Harman  Makes  Neat 

Tieups  on  "Captain  Blood" Homer  Harman  of  the  Shubert  Rialto, 

St.  Louis,  effected  several  neat  window  tie- 

ups  on  "Captain  Blood."  Stills,  model  ship 
and  puppets  were  given  display  in  steamship 
agency  window  centrally  located.  Book 

angle  on  Sabatini's  novel  came  in  for  an- 
other excellent  show  with  a  large  cutout 

still,  showing  Errol  Flynn  in  action  as  well 
as  copies  of  the  book  plus  theatre  and  date 
sign.  The  same  still  cutout  plus  copy  was 
placed  in  a  large  St.  Louis  music  store 

(see  photo),  while  Olivia  de  Havilland  re- 

ceived her  plug  in  one  of  the  town's  largest 
jewelry  store,  copy  reading :  "Jewels  that 
would  do  a  pirate's  chest  proud."  Below 
was  mention  of  picture,  a  large  cutout  of 
Miss  de  Havilland,  theatre  and  date. 

Make  1936  The  Big  Year 

Teaser  Ads  Highlight  "Hands" Series  of  teaser  ads  with  such  captions  as 

"Is  there  a  grouch  in  your  family  ?"  "do  you 
suffer  from  melancholia?"  etc.,  etc.,  was 
used  by  Jerry  Zigmund,  Stuart  Theatre, 

Lincoln,  Neb.,  for  "Hands  Across  the 
Table."  Prevue  was  held  for  critics  at 
which  reaction  cards  were  distributed,  these 
later  used  in  ads  together  with  cuts  of  critics 

and  special  invitations  were  mailed  to  bar- 
bers, manicurists,  doctors  and  nurses. 

Make  1936  The  Big  Year 

Shattuclc's  Street  Bally 
For  his  street  bally  on  "Diamond  Jim," 

C.  W.  Shattuck,  Midway  Theatre,  Protec- 
tion, Kan.,  used  a  1909  model  car  with  two 

members  of  his  staff  dressed  as  Jim  and 

Lillian  Russell  driving  about  town  in  ban- 
nered car.  Also  included  in  car  was  large 

cutout  of  the  star. 

Make  1936  The  Big  Year 

Elliott's  "Dangerous"  Tieup 
Doc  Elliott  of  the  Alhambra  Theatre,  Can- 

ton, Ohio  tied  in  with  local  beauty  shop  on 

"Dangerous"  for  a  series  of  ads  based  on 
slogan  "it's  dangerous  to  use  cheap  cos- 

metics," etc.  etc.  Stills  of  Bette  Davis  were 
included  in  the  ad  as  well  as  play  dates. 

Make  19  3  6  The  Big  Year 

Johnson  Designs  Front 

For  "Big  Broadcast" 
Accompanying  photo  shows  attractive  and 

colorful  display  on  "Big  Broadcast"  de- 
signed by  Paul  Johnson,  artist  for  F.  M. 

Westfall  at  the  Haven  Theatre,  Olean,  N.  Y. 
Background  was  deep  red  with  silver 
borders,  heads  and  letters  cut  from  wall- 
board  and  covered  with  metallics.  Two 

posters  at  either  end  of  top  piece  were  blue 
body  with  white  and  orange  lettering  while 
the  heads  on  center  leg  were  set  in  relief. 

Make  1916  The  Big  Year 

Contests  Aid  Stuart 

In  Selling  "Seas" With  local  druggist  cooperating,  Walter 
Stuart,  Community  Theatre,  North  Attle- 
boro,  Mass.,  secured  a  window  display  for 

"China  Seas"  with  candy  jar  containing 
coins.  Cash  and  merchandise  prizes  were 
awarded  those  coming  closest  to  guessing 
correct  number  of  coins.  Posters  and  scene 

Harman's  "Captain  Blood"  Music  Display 

Austin's  "Coronado"  Store  Tieup 

Vogt's  "Curly  Top"  Window 

Johnsons'  New  "Broadcast"  Front 

stills  completed  the  display  around  the  jar. 
Imprinted  candy  bags,  heralds  and  fan 

photos  of  Gable  were  distributed,  while 
newsies  wore  coolie  hats  two  days  ahead  and 
marched  to  theatre  opening  day.  Heralds 
with  scrambled  words  contest  were  distrib- 

uted week  ahead  with  guest  tickets  going  to 
first  10  submitting  correct  solutions. 

Chain  Stores  Aid  Austin 

On  "Coronado"  Date 

When  Vern  Austin,  Rialto  Theatre,  Ster- 

ling, Colo,  played  "Coronado"  he  cashed  in on  the  fact  that  the  Gamble  chain  stores, 
of  which  there  are  several  in  his  locality, 

use  the  same  name,  "Coronado"  for  their 
products.  Contacting  local  store  managers, 
Vern  secured  attractive  lobby  displays  of 
their  merchandise  (see  photo)  plus  a  radio 
for  giveaway.  Merchant  was  generous  with 
picture  and  playdate  mention  in  their  ads. 

Make  19  3  6  The  Big  Year 

Caplan's  Newspaper  Contest Tying  in  with  both  foreign  and  Chinese 

newspapers,  Al  Caplan,  for  the  "Curly  Top" 
date  at  the  King's  Theatre  in  Hong  Kong, 
featured  a  contest  in  which  cash  prizes  were 
awarded.  Patrons  were  invited  to  send  in 

their  votes  for  the  10  most  popular  num- 
bers in  the  picture.  Stories  and  cuts  were 

run  in  papers  and  the  kids  went  for  the 
Temple  book  giveaway  in  a  big  way.  Cap- 

lan says  the  same  stunt  was  pulled  equally 
successfully  in  other  towns. 

Make  1916  The  Big  Year 

Church  Aids  Davis  On 

"Last  Days  of  Pompeii" 
Stressing  the  religious  angle  in  "The 

Last  Days  of  Pompeii,"  Louis  Davis,  man- 
ager of  the  New  Vernon,  of  Mt.  Vernon, 

Ind.,  obtained  pulpit  announcements'  from 
his  community's  clergy.  Davis  billed  rural 
route  territory  around  him  with  "Mighty 
Drama  of  the  Times  of  Christ"  window 
cards  and  topped  his  newspaper  ads  with 
reference  to  the  biblical  theme  which  ran 

through  the  picture. 

Make  1916  The  Big  Year 

Gau's  'Flanders'  Dog  Giveaway 
Assistant  Glynn  Gau  at  the  Rio  in 

Billings,  Mont.,  reports  a  police  dog  give- 
away on  "Dog  of  Flanders"  opening  night 

of  picture.  Lucky  number  tickets  were  dis- 
tributed at  boxoffice  and  display  cards  placed 

on  counters  of  various  stores  calling  atten- 
tion to  the  stunt.  Dog  was  exhibited  on 

stage  and  at  kid  matinee  week  ahead. 

Make  19 3  6  the  Big  Year 

Mead  Ties  "Crusades"  To 
Better  Housing  Campaign 

A  full  page  co-op  ad  was  promoted  by 
Ken  Mead,  Main  Theatre,  Pueblo,  Colo.,  for 

"Crusades,"  slogan  across  entire  top  of  page 

read  "The  Crusade  for  better  housing."  All 
merchants  solicited  were  builders,  their  ads 
tying  in  with  improve  your  home  copy. 
Center  of  spread  contained  theatre  ad  with 
cuts  of  stars  from  picture  and  various  clips. 

Make  1916  The  Big  Year 

Merchants  Aid  Vogt 

To  Sell  "Curly  Top" 
Johnny  Vogt  and  his  assistant  Rex  Coul- 

ter at  the  Rialto  in  Gladstone,  Mich,  secured 

a  full  co-op  page  on  "Curly  Top,"  each 
merchant's  ad  using  different  cut  of  Shirley. 
In  addition  stores  distributed  colored  stills 
of  the  starlet  with  each  purchase. 

Imprinted  napkins  with  star's  likeness were  distributed,  p.  a.  system  on  marquee 

played  records  from  picture  and  accompany- 
ing photo  shows  attractive  window  display 

promoted  from  one  of  the  stores. 
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Richardson 

Comments  on 

Projection 

•  F.  H.  Richardson,  leading 
authority  on  projection  in 

America,  contributes  regularly 

and  exclusively  to  Better 
Theatres. 

•  In  simple,  practical  and  com- 

prehensive articles  he  com- 

pletely covers  the  daily  prob- 
lems of  the  projection  room, 

providing  a  mine  of  informa- 
tion on  projection  maintenance 

and  operation  that  is  invaluable 

to  theatre  owner,  manager  and 

projectionist. 

•  A  popular  feature  of  Rich- 

ardson's articles  is  his  answers 

to  personal  inquiries  on  indi- 

vidual projection  problems. 

Merely  write  Better  Theatres, 

giving  full  details  concerning 

conditions  affecting  your  prob- 

lem, and  your  inquiry  will  be 
turned  over  to  Mr.  Richardson 

for  his  immediate  answer. 

•  Read  Richardson  in  Better 

Theatres  and  avail  yourself  of 

his  expert  knowledge  and  ad- 
vice on  projection  and  sound. 

ISettevhedtms 

1790  BROADWAY      NEW  YORK 

Whalen  Holds  Prevue 

Lunch  for  "Mutiny" 
For  "Mutiny,"  Tom  Whalen,  Ritz  The- 

atre, Tiffin,  Ohio,  arranged  for  a  luncheon 
preview  for  critics  and  leading  localites  for 
which  special  R.S.V.P.  invitations  were 
mailed.  All  newspaper  copy  carried  slogan 

"See  this  picture  with  someone  you  love" 
and  Tom  also  had  a  house  to  house  distribu- 

tion of  special  programs. 

On  "Bounty"  for  street  bally  a  ship  was 
rigged  up  with  sails  and  strings  of  lights 
attached,  which  was  driven  through  town 
three  days  ahead.  Whalen  reports  the  stunt 
brought  the  desired  results. 

Make  19}  6  The  Big  Year 

Shaffer  Circularizes 

Ministers  for  "Crusades" 
Specially  printed  letters  and  heralds  di- 

rected to  ministers  and  professors  were  dis- 
tributed by  Frank  Shaffer,  Virginia  Theatre, 

Harrisonburg,  Va.,  for  his  "Crusades"  date, 
portion  of  these  heralds  were  placed  in  Sun- 

day edition  of  Washington  Herald. 

For  "So  Red  the  Rose,"  Frank  got  out  a 
program,  front  and  back  covers  of  which 
carried  signatures  of  leading  merchants  in 
town,  each  of  whom  paid  for  privilege  of 
name  listing.  Proceeds  thus  secured  were 
turned  over  to  local  chapter  of  United 
Daughters  of  Confederacy,  these  same 
women  having  solicited  the  various  stores 
for  their  signature  ads. 

Bookstore  Gives  Free  Copies 

Of  "Obsession"  for  Boucher 

Lucky  numbered  heralds  were  distributed 
by  local  book  store  and  theatre  in  a  neat 
tieup  effected  by  Frank  Boucher,  Dominion 

Theatres,  Lynchburg,  Va.,  for  "Magnificent 
Obsession"  at  the  Paramount  there.  To 
those  holding  winning  heralds,  shop  do- 

nated copies  of  the  book. 
A  further  tieup  was  with  beauty  salon  of 

leading  department  store,  which  posted  num- 
bers. To  those  holding  corresponding 

numerals  printed  on  glossy  photos  of  Irene 
Dunne,  which  had  been  distributed,  theatre 

passes  were  given. 
Make  19}  6  the  Big  Year 

Mayor  Aids  on  "Thanks"  Week Some  neat  publicity  was  gained  by  Stan- 
ley G.  Barr,  Capitol  Theatre,  Winchester, 

Va.,  when  he  sold  Mayor  Anderson  on  en- 

dorsing a  "Thanks  a  Million"  week.  Proc- 
lamation was  issued  by  Hizonner  with  atten- 

dant newspaper  breaks,  windshield  stickers 
were  pasted  on  all  cars,  entire  staff  wore 
"Thanks"  breastbands  and  same  catch  line 
was  used  by  all  help  during  playdates. 

Make  19}  6  the  Big  Year 

Thames  "Mutiny"  Ad 
With  "help,  police,  Mutiny"  head,  Jimmy 

Thames,  Robb  &  Rowley  Theatres,  Corpus 

Christi,  Tex.,  ran  a  sock  ad  on  that  picture's 
engagement  at  the  Ritz  there.  Topping  off 

the  ad  was  small  cut  of  the  "Bounty." 

FREE!  $5.00  in  CASH  and  22  LE  CLAIRE  THEATER  GUEST  TICKETS! 
r.t  Pme— 45.00  in  C*.h 2d  Prize — 6  theater  ticket* 

Id  Priie— 4  theater  ticked 4th  Priie — 2  theater  ticket 10  Priict  of  one  ticket  each M|  Answers  will  bo  doctored  win Diipntch.  Moline.  Iffinaii,  All  liuwert  n 
ne,  addrcH  nnd  phone  number  of  caclyadvei 
:««  of  a  tie.  ncatneia  -.11  be  coniidered,  Ser n  Ihe  Oi.'pe'ch  of fite  by  noon  Mondny.  Oit 

i  your  nruwer  lo  Comet,,  Editor.  Mol bet  Zl-jt.    Be  »ure  to  write  your  no 

Winners  will  be  announced  in 
this  pwper  next  Wednesday  and 
prizes  will  be  mailed  same  day- 

JUNIOR  LAMP  SHADES. 
Special,  Saturday,  each. Villi  Mr.    Browning'.  Flower Our  Slorr 

45c 

Broderick  Furniture  Co. 

ELLSON'S 

Always  Can  Supply  You  with Everything  In  Muiic 

—  EXTRA  SPECUL  — 

""v^tHM™»;^^ClLflRINET 
BELLSON  MUSIC  CO. 

1713  Sih  Ave.       Phone  Motine  1031 

G LASSES 
►  .95 

6 
DURING  THIS  MONTH  ONLY 

MOUNE  OPTICAL  CO. 
IS18  Sixth  Ave..  Molinc 

R EMEMBER 
the  Cards  You  Send 

Reflect  Your Personality 

The  Ncv/e"  Th.'ng  In  Chriitma. 

Thi.  Smart  No.  Sl-le  l>  Now  A.nilnble lo  You  on  Ihe  Fine..  Quality  C«rd.  at 
Lo.  Com 

25 
Cards 

$J.39 

VOOUE  SERIES  «  Ptne 

Tr*  VOOUE  a^no  often 

Buy  Your  Card.  \Vhere  Quality  and Individuality  CoiU  No  More 

SEAHOLM'S 
1505  Fifth  A.e..  Mel 

E VERY  PIECE  OF 
BARR'S  HOMEMADE. 

CANDIES 
IsstVrclly  fresh  when  you  buy  it.  Sev- 

eral flav.ors  to  choose  from.  Ma<lp  in* ianilary  kitchens. 

BARR'S 

ELK0RN  3 HQ p 

1629  5th  Ave.,  Motin 

AUSAGE 

In-ut  On •Moliner" 
Brand 
Sausage 

Delivered Freih  to 

500  Grocers  &  Markets IN  THIS  VICINITY MADE  BY— 
MOUNE  SAUSAGE  CO. 

When  That  Cotdanap 
Came 

sne  -winn  lenl  out 
the  truily  St.  Bernard 

'wild  the  proper  "first  Bid") to  find  her  husband 
became  .he  knew  he  woi  caught 

without  having  purchased 
hi.  new  FitiGibbon  Top  Coat Better  get  tout. 
Before  you  cause  a  lot  of  worry J19.95  lo  $40.00 

• 
Knil-Te*— Now  25  Oil 

Above  is  reproduction  of  top  half  of  full 

page  co-op  put  over  by  Manager  Wm.  Prass 
and  Walt  Carrell,  of  Tri-States  Le  Claire, 

Moline,  111.,  on  "Anna  Karenina."  Other 
half  was  divided  into  ten  additional  ads  of 

equal  size  made  up  the  same  way.  Copy  is 

self-explanatory,  with  paper  coming  in  for 
first  time  on  stunt  of  this  kind.  To  right 

is  photo  of  winning  entries  and  some  of  the 

rest  of  the  800  reported  by  Prass.  These 

were  displayed  conspicuously  with  first  four 

in  center  of  exhibit. 
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EXPLOITATIONS  FROM  OVERSEAS 

They  Do  It  Very  Well  in  Sydney 

Smart  "Ghost"  Window  in  London 

Snappy  Puerto  Rico  Theatre  Front 

Distinctive  "Crusades"  Tieup  from  Havana 

(Left)  Ticket- taker  and  program  sellers 
at  the  Prince  Edward  Theatre,  Sydney, 

Australia,  were  interestingly  costumed  to 

build  up  the  atmosphere  for  the  date  on 

Paramount's  "The  Crusades."  Especially 
designed  lobby  was  also  effected  by  MEL 
LAWTON,  general  manager,  and  DAN 
CARROLL,  manager. 

(Right)  One  of  the  original  posters  ad- 

vertising the  date  on  RKO  Radio's  "Gay 
Divorcee"  at  the  Cine  Avenida,  Madrid, 
Spain.  Window  displays  and  other  ex- 

ploitations were  among  the  other  tie-ins 
made  by  RKO  Spain  branch  director 
ROBERTO  TRILLO  and  the  Avenida 

publicists. V  V 

(Left)  Scottish  background  of  "The 
Ghost  Goes  West"  was  utilized  fully  for  the 
advance  at  the  Leicester  Square  Theatre, 
London.  Among  windows  secured  by 

FRANCIS  MEYNELL,  United  Artists' 
London  publicity  chief,  was  one  illustrated 
at  exclusive  Regent  Street  outfitters. 

(Right)  Natives  costumed  in  West 
Point  cadet  dress  uniforms  paraded  the 
main  streets  of  Port  of  Spain,  Trinidad,  to 

plug  the  showing  of  "Flirtation  Walk"  at 
the  Globe  Theatre.  Boys  evidently  seem 
pleased  with  the  bally  arranged  by  L.  M. 
EPSTEIN,  Warner  Bros.  Trinidad  manager. 

V  V 

(Left)  Marguee  and  lobby  of  the  Para- 
mount Theatre,  San  Juan,  Puerto  Rico, 

during  the  world  premiere  of  "Walt 
Disney's  Big  Parade,"  first  unit  show  of 
Disney  subjects  in  Technicolor  exhibited 
anywhere.  Program  and  publicity  arranged 

under  supervision  of  JOSEPH  S.  BARKEY, 
U.  A.  Puerto  Rico  manager. 

(Right)  Campaign  on  "G-Men"  at  the Capital  Theatre,  Barcelona,  Spain,  re- 
ported by  RENE  HUET,  Warner  Bros, 

branch  manager  in  Spain,  included  special 
front.  In  addition  to  the  American  posters 

above  the  front,  giant  cutout  of  Cagney 

and  original  oils  depicting  action  scenes 
were  displayed. 

V  V 

(Left)  Among  the  windows  secured  on 

"The  Crusades,"  at  the  Paramount  in 
Havana,  Cuba,  was  the  main  showcase  of 

the  Quintana  Store  in  which  stills  from  the 
picture  were  used  liberally.  Display  was 
one  of  the  many  arranged  by  JASPER  P. 
RAPOPORT,  Paramount  branch  manager 
in  Havana. 

(Right)  Starting  the  exploitation  of 

"Gay  Divorcee"  at  headquarters,  so  to 
speak,  does  this  window  at  the  RKO  Radio, 

Barcelona,  Spain,  branch,  arranged  in  ad- 

vance of  showing  in  that  sector.  Decora- 
tions were  supervised  by  branch  manager, 

ROBERTO  TRILLO,  Spain  RKO  head. 

The  West  Point  Influence  in  Trinidad 

Barcelona  Features  "G-Men"  Display 

Flash  at  RKO  Radio  Barcelona  Office 
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•  Dersonalities 

TED  STUMP 

owner  of  the  Elted  Theatre,  Absarokee, 
Mont.,  has  added  another  theatre  to  his 
chain,  one  in  Columbus,  Mont. 

V 
JOHN  M.  LEVITT 
is  now  managing  the  Congress  Theatre  in 
Newark,  N.  J. 

V 

JACK  DALY 
formerly  at  the  Lakewood,  Detroit,  is  now 
at  the  Blackstone  there. 

V 
HERB  MORGAN 

for  the  last  three  years  publicist  for  Loew 
Theatres  in  Baltimore,  joins  the  home  office 

to  take  over  publicity,  advertising  and  con- 

tracts for  MGM's  short  subject  department. V 
ART  WEBER 

formerly  at  the  Harmony  Theatre,,  Bixby, 
Okla.,  has  been  promoted  to  the  Paramount 
in  Dewey,  Okla. 

V 
FORREST  SHONTZ 

formerly  at  the  Kenyon,  Pittsburgh  has 
been  named  manager  of  the  Harlem  Casino, 
there. 

V 
JOHN  TAYLOR 
has  succeeded  OTTO  BROWN,  resigned, 
as  manager  of  the  Fox  in  McCook,  Neb. 
EDWARD  VORHEES  goes  to  the  Strand 
there.  BEN  BENDA  has  been  promoted 
from  assistant  at  Ft.  Collins,  Colo.,  to  man- 

age the  Coronado  in  Las  Vegas,  and  HAR- 
OLD JONES  is  now  managing  the  Ma- 
jestic and  Adelaide  Theatres  in  Nampa, 

Idaho. 
V 

ROY  PATTERSON 

who  managed  the  Gordon  in  Milldletown, 
Ohio,  has  acquired  part  interest  in  the 
State  and  Family  Theatres. 

V 
SIDNEY  PINK 

formerly  manager  of  the  Elite  in  Pittsburgh 
is  opening  a  house  in  Aspinwall. 

V 
SAM  SIEGEL 

for  the  past  several  years  associated  with 
John  Hamrick  and  Evergreen  Circuit  ad- 

vertising departments  in  Seattle,  Wash.,  has 
left  for  Los  Angeles  to  assist  EDDIE 

HITCHCOCK  in  the  latter's  new  theatre 
advertising  enterprise. 

V 
SAM  RUBEN 

formerly  with  Publix  in  Detroit,  dropped 
into  Club  headquarters    for  a  brief  visit. 

V 
GUS  EYSSELL 

secretary  of  Radio  City  Music  Hall  Cor- 
poration and  assistant  to  W.  G.  VAN 

SCHMUS,  managing  director,  has  just 
returned  to  New  York  from  a  month's  vaca- 

tion in  the  Panama  Canal  Zone. 

V 
PHIL  ZELLER 
formerly  with  the  Glenn  Dickinson  circuit 
at  Manhattan,  Kan.,  has  been  made  manager 
of  the  Mokan  in  Kansas  City,  Mo.,  with 
BEN  HILL,  former  manager  there,  going to  the  Tivoli. 

To  Mr.  and  Mrs.  George  Baker  on 
December  27  th  a  baby  girl  weighing 

eight  pounds.  Daddy  is  at  the  helm 
of  the  Electric  Theatre  in  Kansas  City, 
Kansas. 

V 

To  Mr.  and  Mrs.  Wm.  Kaster  on  Jan. 

24,  a  seven  pound  boy,  Stephen  David. 
Father  operates  Arden  Theatre,  N.Y.C. 

Showmen 
's 

Calendar 

MARCH 

1st Lois  Moran's  Birthday 
2nd Texas  Flag  Day 

Alexander  Graham  Bell  Born — 
1847 

1st  Postage  Stamps   Used  in 
U.  S.— 1847 

3rd 
Maine   Admitted   to   Union — 

1820 
Florida  Admitted  to  Union — 1845 

Edmund  Lowe's  Birthday 
Jean  Harlow's  Birthday 

4th Dorothy   Maclcaill's  Birthday Charter  Granted  to  Penna. 
5th Texas  annexed  by  U.  S. 
6th Rochelle  Hudson's  Birthday 
7th Luther  Burbank  Born — 1849 

9th 
Monitor  and  Merrimac 

10th First  Telephone  Used — 1876 
13th Standard  Time   Established  in 

U.  S.— 1884 

!5th George  Brent's  Birthday 
16th West  Point  Military  Academy 

Established— 1802 
17th St.  Patrick's  Day 

British  Evacuated  Boston — 1776 
Sari  Maritza's  Birthday 

18th Grover  Cleveland   (22nd  and 
24th  Pres.)  Born— 1837 

19th William  Jennings  Bryan  Born 

—  I860 

21st 1st  Day  of  Spring 
22nd Maryland  Day 

Chico  Marx'  Birthday 
23rd Joan  Crawford's  Birthday 

Anniversary     Patrick  Henry's 
Speech 25th El  Brendel's  Birthday 

27th Gloria  Swanson's  Birthday 29th 
Warner  Baxter's  Birthday 
John  Tyler  (10th  Pres.)  Born — 1790 

30th Alaska  Purchased — 1867 
Metropolitan  Museum  of  Art 
Opened  in  N.  Y.— 1880 

MAX  COOPER 

manager  of  the  Fox  at  Hackensack,  N.  J., 
and  HERMAN  STARR  of  the  Cove  and 
Glen  in  Glen  Cove,  L.  I.,  have  switched 

posts. 

V 
LOU  HART 

formerly  publicist  at  the  Crotona  in  the 
Bronx  is  now  managing  the  New  Granada 
in  Corona,  L.  I. 

V 
FLYNN  STUBBLEFIELD 

for  the  past  five  years    manager    of  the 
Strand  in  Louisville  is  confined  to  the  hos- 

pital from  a  spinal  ailment. 
V 

HUGH  G.  MARTIN  "n for  the  past  several  years  in  other  lines  of 
endeavor  has  returned  to  show  business  and 

is  now  managing  the  Ritz  Theatre  in 
Valdosta,  Ga. 

V 
CHARLES  SNYDER 

has  been  promoted  to  position  of  assistant 
and  director  of  publicity  at  the  Melba, 
Dallas,  Tex. 

V 
MORRIS  ROSENTHAL 
of  the  Majestic,  Bridgeport,  Conn.,  stopped 
off  with  his  wife,  Mollie,  to  say  hello. 

V 
GEORGE  SHARBY 

has  "reopened  the  Alley  Theatre,  Groveton, N.  H. 

V 
ARNOLD  RITTENBERG 

has  resigned  as  manager  of  the  RKO  58th 
Street  Theatre,  N.  Y.  C. 

V  • 

M.  KURLAN  has  purchased  the  New  Lyric 

in  Chicago,  111.,  from  RUSSELL  ROTH- ROCK. 

V 
HAROLD  BISHOP 

has  been  promoted  to  manager  of  the  Capitol 
in  Montreal,  Canada. 

V 
RAY  GROMBACHER 

will  manage  the  Hamrick-Evergreen  Lib- 
erty Theatre  in  Portland,  Ore. 

V 
IRWIN  DUBINSKY 

formerly  in  the  central  offices  at  the  Lib- 
erty, Kansas  City,  Mo.,  is  managing  the 

circuit's  two  Leavenworth  theatres. 
V 

GEORGE  SHARBY 

has  reopened  the  Alley  Theatre,  Groveton, 
N.  H. 

V 
ELMER  BILLS 

is  preparing  to  rebuild  the  Lyric  at  Salis- 
bury, Mo.,  recently  destroyed  by  fire. 

V 
CECIL  CULP 

is  reopening  the  Co-Ed  Theatre,  at  Ark- 
adelphia,  Ark. 

V 
LLOYD  THOMPSON 
former  drama  editor  of  the  San  Francisco> 

Examiner,  is  doing  publicity  for  the  Or-- 

pheum  there. V 

SAM  CARVER 
is  now  booking  for  the  Jacob  Schreiber  cir- 

cuit in  Detroit,  Mich. 
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YOU  ARE  INVITED  TO  JOIN  UP 

J.  W.  LEHRKIND 
is  the  manager  and  owner  of  the  Strand 
Theatre  in  White  Sulphur  Springs,  Mont. 
Lehrkind  says  he  started  in  in  1917  as  an 

operator  and  "seat  turner  upper"  and  later 
managed  houses.  In  1932  he  started  a  port- 

able circuit  and  finally  stayed  in  one  town 

on  a  permanent  two-change  program.  "J. 
W."  says  he  can  do  anything  around  a  theatre 
from  electrical  repairs  right  on  through. 
He  invented  a  reel  indicator  for  use  in  the 

box  office  that  operated  from  each  machine 
electrically.  He  has  bought,  booked  and 
had  something  to  do  with  each  branch  of 
the  theatre  and  even  assisted  in  the  instal- 

lation of  a  pipe  organ  in  the  Ellen  Theatre 
in  Boseman.  With  your  various  and  sundry 
experience,  you  ought  to  be  able  to  tell  us 
some  mighty  interesting  stories  on  show- 
business. 

V 
ROBERT  V.  MARCHBANK 

in  Creston,  Iowa,  is  managing  the  Dickin- 
son Theatre  in  Creston,  Iowa.  Bob  started 

as  an  operator,  then  took  a  job  managing. 

He  has  been  only  with  Glen  Dickinson  The- 
atres, handling  the  Auditorium  in  Delphos, 

Kan.,  the  Dickinson  in  Iola,  Dickinson  The- 
atres in  Fayette  and  Marceline,  Mo.,  and 

then  to  his  present  assignment. 

V 
HERBERT  GOTTLIEB 

we  find  at  the  Plaza  Theatre,  in  Philadel- 
phia, Pa.,  and  since  his  fair  city  is  one  of 

the  most  active  in  our  pages,  we  hope  to  add 
his  name  to  the  roster  of  livewire  show- 

men reporting  their  activities  via  these 
pages.  We  can  expect  to  hear  from  you 

shortly,  can't  we,  Herb? V 
ERNEST  C.  ROGERS 

is  the  general  circuit  manager  headquarter- 
ing at  the  Hippodrome  Theatre  in  Glouces- 

ter, England.  We  don't  know  what  Rogers 
means  by  it,  but  he  says  he  entered  show- 
business  "at  birth,"  and  his  experience  has 
covered  delivering  of  programs  to  general 
management.  His  ancestors  have  been  in 
the  profession  for  generations  and  he  has 

personally  been  in  the  variety,  legit,  tour- 
ing and  cinema  end  of  the  game.  He  has 

been  with  Poole's  circuit  for  28  years. 
V 

LOUIS  B.  BURKE 
is  another  new  overseas  showman  to  join 
our  ranks  from  the  Granada  Theatre  in 

London,  England.  He  comes  recom- 
mended by  Bruce  Allan  and  we  hope  it  was 

explained  to  you  that  we  impose  a  moral 
obligation  on  all  our  members  to  keep  in 
touch  with  us  so  that  we  may  report  their 

doings  at  the  theatre  via  these  pages.  Let's 
hear  from  you,  Burke. 

V 
FRANK  E.  BOGA 

is  close  to  club  headquarters,  managing  the 
Majestic  Theatre  in  Brooklyn.  Frank  seems 
to  have  been  around,  having  managed  the- 

atres in  various  spots,  including  the  Mor- 
gan Grand  in  Sharon,  Pa.,  Shyne  circuit  in 

Washington,  D.  C.,  to  say  nothing  of  the- 
atres in  Janesville,  Ohio,  Pleasantville, 

N.  J.,  and  Auburn,  N.  Y.  Why  not  come 
in  and  say  hello  one  of  these  days,  Frank? 

Birthday 

Greetings 

ALEX  D.  SCHOR 

joined  the  club  a  short  while  ago  as  manager 
of  the  Empress  Theatre  in  Brooklyn,  N. 

Y.  and  we  haven't  heard  from  him  since. 
Your  responsibility  to  the  Club  just  starts 

when  you  sign  on  the  dotted  line,  Alex,  re- 
member we  expect  to  hear  from  you  from 

time  to  time  and  whenever  you're  in  the 
neighborhood  you  might  drop  in  and  get 
acquainted. 

DAVE  JULIAN 
assistant  at  the  Embassy  Theatre,  Brooklyn, 
N.  Y.  comes  well  recommended  by  his  boss, 
Joe  Herman.  The  Embassy  is  a  Randforce 
house  and  Dave  has  worked  for  the  Fed- 

erated Theatres  and  Fox  as  usher,  chief 
usher  and  assistant  manager.  Lots  of  luck 
to  you,  Dave  and  why  not  conje  in  some time  ? 

V 

JACK  FOX is  the  relief  manager  for  Consolidated 

Amusement  Enterprises  North  Bronx  Di- 
vision, N.  Y.  and  with  his  experience 

travelling  from  theatre  to  theatre  there  ought 
be  plenty  of  stunts  put  over  that  should 
prove  interesting  reading  to  our  members 
and  contributors. 

V 

JOHN  EDWARD  PALMER 
is  managing  the  newly  reopened  State  The- 

atre in  Presque  Isle,  Maine,  having  started 

as  doorman,  cashier,  office,  non-sync  opera- 
tor, assistant  and  later  relief  manager  until 

he  attained  his  present  job.  The  later  posi- 
tions were  held  at  the  Publix-Temple  The- 

atre in  Houlton,  Maine.  John  has  made  a 
determined  effort  to  start  his  membership 
off  right,  subscribes  at  the  time  and  promises 
to  keep  us  posted. 

V 

JERRY  ADELMAN 
acts  as  assistant  manager  to  a  grand  show- 

man who  is  no  stranger  to  our  pages,  L.  O. 
Daniel,  at  the  Delman  Theatre  in  Houston, 
Texas.  Jerry  is  a  former  sports  writer  for 

_  a  San  Antonio  paper,  which  job  he  resigned to  enter  showbusiness.  Well,  Jerry,  with 

APPLICATION     FOR  your  background  and  present  boss  to  break you  in,  we  shall  expect  big  things  from  you. 

MEMBERSHIP  v 

JOHN  DENMAN 
MANAGERS'  ROUND  managing  the  Broadway  Theatre  in  Denver, 
t  a  pi  p        I  in  Colo.,  is  no  stranger  to  us  since  we've  heard IADLC  OLUD  from  him  before.    John  tells  us  that  his 

1790  Broadway,  New  York  +house  is  supposed  to  have  the  best  reproduc- 7  tion   possible   and   is  acoustically  perfect. 
With  that  head  start,  John,  tell  us  what 

you  do  to  keep  your  house  up  front  and  the 
N"me    shekels  coming  in  to  the  box  office. 

Position   V 

GEORGE  MARC  AURELIUS 
ea  re  manager  of  the  Tower  Theatre  in  St.  Paul, 
,  Minn.,  started  as  usher  at  the  Garrick  there, 
Tt"  later  became  assistant  at  the  New  Riviera 

and  the  same  year,  1930,  was  promoted  to 
*  y   ' manage  the  Paramount.  George  later  came 

te  East  to  manage  Warners'  Strand,  Warner, "  Hollywood    and    Wintergarden  Theatres. 

Absolutely  No  Dues  or  Fees!        f/om  *ere  \°     f;  ̂oss,'  B/0,a.dway  andf 
J  then  returned  to  St.  Paul  at  his  present 

  —  theatre. 

Sam  J.  Aaron 
J.  C.  Adams 
David  W.  Bayne 
Harry  Black 
George  Bronson 
Mrs.  Gerald  Brownfield 
Mrs.  I.  C.  Byersley 
Claude  Burrows 
John  Capano 
Frestle  F.  Chenoweth 
J.  C.  Combs 
Joseph  W.  Crockett 
V.  M.  Cummings 
Achilles  Damiani 
Samuel  Daskalakis 
Laurin  J.  Derenzy 
Harry  E.  Finley 
Fred  R.  Fisher 
Eddie  Forester 
Saul  L.  Goldstein 
Ben  Gross 
Arthur  B.  Hahn 
Basil  R.  Hall 
Edgar  B.  Hands 
Paul  H.  Harrell 
Milton  P.  Harris 
Lou  Hart 
Earle  M.  Holden Russell  Hupp 

Russell  N.  Hurt 
George  W.  Jinks 
Johnny  J.  Jones 
Jack  Kleinman 
Albert  Knopp 

Martin  Lane 
George  E.  Langness 
H.  O.  Larson 
Herr  Lauman 
Harold  C.  Lee 
W.  O.  Lee 
Perry  L.  Lessy 

Otis  V.  Lloyd 
Jerry  Lynch 
John  F.  Mackenzie 
Robert  V.  Marchbank 

Ralph  G.  Maser Walter  M.  Murphy 
David  Newell 

Ray  L.  Patterson 
Mallory  F.  Pittman 
Paul  D.  Rainsberger 
W.  Horace  Reese 
John  A.  Ryan 
George  Rybica Israel  Schancupp 

John  D.  Schultz 
Fletcher  L.  Shea 
Lloyd  E.  Sinclair 
Mark  Solomon 
Edward  Spengeman 
Bernie  J.  Stone 
Larry  Stone 
M.  J.  Stowell 
George  F.  Strandt Ted  Stump 

Milton  Swanson 
Morris  F.  Swartz 
Earle  Tate 
Ken  Veach 
Harry  Wade 
Mrs.  Avece  Waldron 
Thomas  Wall 
Dick  Walsh 
Leon  Webb 
Abe  P.  Werbner 
Rodney  White 
T.  H.  Whittmoro 
Ernst  Williams 
A.  Milan  Wilson 
Herman  G.  Wilson 
Derman  D.  Wood 
Lion  E.  Zalowitz 
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THE  RELEASE  CHART 

Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. 
Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.  Dates  are  1935,  unless  otherwise  specified.  Letter  in  parenthesis  after 

title  denotes  audience  classification  of  production:  (A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  pro- 
duction numbers.    Dagger  symbol  indicates  picture  is  of  the  1935-36  season. 

ACADEMY 
Title 

1  Conquer  the  Sea  (G) . 

later-natlenal  Crist  
Millions  ftr  Defeat*  
Murder  In  Chinatown.... 
Revolt  of  the  Zemblee... 
Scent  of  Scotland  Yard. 
Slav*  Ship   

Running  Time 
Star  Rel.  Date  Mlnutei  Reviewed 

. Steffi  Ouna   Jan.    24,'36t  70. Jan.  25.'36 
Coming 

Title 
AMBASSADOR-CONN 

Star 

. .  Aug. 

..Oet. 

. .  Mar. 

5.. 
20t. 

20.. 
20.. 7.. 
20t. 

Running  Tl»» 
Rel.  Data      Minutes  Reviewed 

Black  Gold   Frankie  Darro-Berton  Churchill .  .Jan.  20,'36t  
Hli  Fighting  Bleed  Kermlt  Maynard- 

Polly  Ann  Young  Oet. 
Men  ef  Action  Frankie  Darro-Roy  Mason  July 
Red  Blood  ef  Courage  Kermlt  Maynard-Ann  Sheridan. .  .Apr. 
Timber  War   Kermlt  Maynard-Lucllla  Lund  Nov. 
Trail*  ef  the  Wild  Kermlt  Maynard-Blllle  Seward. 
Valley  of  Wanted  Men  Frankie  Darro-Grant  Withers.. 

Coming 

Born  to  Fight  Frankie  Darro-Roy  Mason  
China  Flight  Apr. 
Phantom  of  Death  Valley  Frankie  Darro-Roy  Mason  Apr.  2S,'36t. 
Robin  Hood,  Jr  May  l.'36t. 
Song  of  the  Trail  Kermit  Maynard   Feb.  24.'36t. 
Valley  of  Terror  Kermit  Maynard   Apr.  5,'36t. 

BEAUMONT 

I2.'36t. 
I,'36t. 

Title 
Desert  Guns  .. 
Judgment  Book 
Riddle  Ranch  . 
Trail's  End  ... 

Title 

Far  Lev*  ef  You  

Kill  M*  Goodbye  (Q). 

Star .  Conway  Tearle 
.  Conway  Tearle 
.  Black  King  ... 
.  Conway  Tearle 

Running  Time 
Rel.  Date      Minutes  Reviewed 
 Jan.  2,'36t....65  

....Sept.   I6t  67  
 Dec.    I6t  56  

..  .Aug.    I5t  57  

CELEBRITY Rel. Running  Time 
Data     Minute*  Reviewed 

and 

Title 
Dark  Hour,  The  
Fals*  Pretenses  (G)   
Slrl  Who  Came  Back  (A). 
Happiness  C.O.D  
Lady  In  Searlet,  The  
Rill  Around  the  Moon  

August  Week-end  
Below  the  Deadline  
Little  Red  School  house. 
Mother  of  the  World... 

Star Coming 
.  Franco   Foresta   -  Kiscoe 
Wayne    'rls. 

.  Magda  Schneider  -  Riscoe  and 
Wayne    62 ... 

CHESTERFIELD 
Star 

■  Ray  Walker-Irene  Ware  
.Sidney  Blaekmer-trene  Were  Oct. 
Shirley  Grey-Sidney  Blaekmer  Sept. 
.Donald  Meek-Irene  Ware  Oct. 
.Reginald  Denny- Patricia  Fair. ...Oct 
.  Erin   O'Brien-Moore  -  Donald 
Cook   Dee. 

Dec.  14 

Running  Time 
Rel.  Date      Minutes  Reviewed 
..Jan.    I5.'36t..  64  22.. 

20.. IS. . 

IS. . 
I5t. 

.  ..66.. 

...65.. 

...62.. 

...62.. 

. ..64.. 

.  Nov.  23 

.Sent  2t 

Coming 

Dickie  Moore-Junior  Coghlan. 

Title 
After  the  Dance  
Air  Hawks   

(See  "Air  Fury"  "In  the 
Atlantic  Adventure   
Awakening  ef  Jim  Burke  
Blaek  Ream,  The   
Calling  of  Dan  Matthews,  The 
Case  of  the  Missing  Man,  The 
Champagne  for  Breakfast  
Crime  and  Punishment  (A). 

(Exploitation:   Jan.  25/36 
Dangerous  Intrigue   
Eseape  from  Devil's  Island  (G) 
Feather  In  Her  Hat.  A  
Gallant  Defender   
Slrl  Friend.  The  
Grand  Exit   
Guard  That  Girl  (Q)  
Heir  to  Trouble  
If  You  Could  Only  Cook. 

(Exploitation:   Jan.  25, '36, 

COLUMBIA 
Star 

Nancy  Carroll-George  Murphy 
Ralph  Bellamy-Tala  Blretl  May 
Cutting  Room,"  Mar.  30.) 
Naney  Carroll-Lloyd  Nolan."  Aug. Florence  Rice-Jack  Holt  May 
Boris  Karloff-Marlan  Marsh. ...  July 
Richard  Arlen-Charlotte  Wynter*. .  Dee. 
Roger  Pryor-Joan  Perry   Oet. 
Joan  Marsh-Hardle  Albright  Juno 
Peter  Lorre- Edward  Arnold  Nov. 
p.  63.) 

Ralph  Bellamy-Gloria  Shea  Jan. 
Victor  Jory-Florenee  Rice  Nov. 
Pauline  Lord-Louis  Hayward  Oet. 
Charles  Starrett-Joan  Perry  Nov. 
Ann  Sothern-Jaek  Haley   July 
Ann  Sothern-Edmund  Low*   Oet. 
Robert  Allen-Florence  Rleo  Sept. 
Ken  Maynard-Joan  Perry  Sept. 
Jean  Arthur- Herbert  Marshall  Dee. 
p.  64.) 

Running  Tim* 
Rel.  Date      Minute*  Reviewed 
Juno   26  61  

7  70  
23.. 
20.. 

IS.. I0t. I5t. 
18.. 
20t. 
4.'36t. 

I0t.... 
17  

80t.... 31  

25t.... 
20t.... 26t.... 

30t.... 

..70. 

..70. 

..70. 

..65. ..58. ..68. 

..89. .Nov.  M 

..57... 

..65... 

..73... 

..57... ..69... 

..67... 

..67... 

..59... 

..72... 

Dee.  14 

Nov.  tS 

Title 
Star 

Justice  of  the  Range  Tim  McCoy-Blllle  Seward   Mt¥ 
Lady  of  Secrets  Ruth  Chatterton-Otte  Kruaar. . . '.'jan Lawless  Riders   Ken  Maynard. Geneva   Mitchell.  Dee. 
Lone  Wolf  Returns,  The   Melvyn  Douglas-Gall  Patrick...  Dec' Love  Me  Forever  Grace  Moore-Lee  Carrllle   June 

One  Way  Tleket   Lloyd  Nolan-Peggy  Conklln. . . . ' 'Nov_ Men  of  the  Hour  (G)  Richard  Crnntwell-Blllle  Seward  May 
Mysterious  Avenger  Charles  Starrett-Joan  Perry  "jan. Public  Menace.  The  Jean  Arthur-George   Murphy...  Sest 
Riding  Wild   Tim  McCoy-Blllle  Seward  !!june 
She  Couldn't  Take  It  (G)  George  Raft- Joan  Bennett  ..Oct. She  Married  Her  Boss  C.  Colbert-Melvyn  Douglas  ..Sept. 

Superspeed   Norman  Foster- Florence  Rico...  'sent' Swell    Head   Wallace  Ford-Barbara  Kent....  Apr. 
Together    We    Live  Ben  Lyon-Shella  Mannors  ..Aug. 

(See  "In  the  Cutting  Room."  Nov.  3,'34.) 
Too  Tough  to  Kill  Victor  Jory-Sally  O'Neill  Nov Unknown  Woman   Marian  Marsh-Richard  Cromwell! ! June 
Unwelcome  Stranger,  The  (G)..Jack  Holt-Mona  Barrle  ^Apr. Western  Courage   Ken  Maynard  Geneva  Mitchell. .  .  Nov! 
Western   Frontier   Ken  Maynard-Luelle  Browne. ..!! Aug*. 

Coming 

Bless  Their  Hearts   Edith  Fellows-Melvyn  Douglas  
Cattle  Thief,  The  Ken  Maynard  Geneva  Mitchell.  .'.  Feb! cissy   Graee  Moore-Franchot  Tone  
Devil's  Sauadron   Richard  Dix-Karen  Merley  ..Feb. 
Don't  Gamble  with  Love  Bruce  Cabot-Ann  Soth'ern  ...i.'.'.Feb! 
Hell  Ship  Morgan   George  Bancroft-Ann  Sothern   Feb' Lost  Horizon   Ronald  Colman   !....! 

Mine  with  the  Iron  Door.  The. .Richard  Arlen   '.!'.'.!!".." Music  Goes  Round,  The  Rochelle  Hudson-Harry  Rlehman. . Feb! 
Opera  Hat   Gary  Cooper-Jean  Arthur  .....', 
Thundering  Hoofs   Ken  Maynard-June  Gale  " United  States  Smith  Charles  Bickford-Florenco  Rice!!..! Wedding  Present   Lew  Ayres 
You  May  Be  Next  Ann  Sothern-Lloyd  Nolan  !!!!!..Feb. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

25  58  25.'36t  73  
28t  57  
Sit  69  "  93  
»t  71  IS  57.. ..May  28 l7.'S6t....55  

30    63  " 

28  56  \\ 
2«t  86....NOV.  16 
16  91  1  57  
8  62  ! 
16  70  
23t  58  14  67  

M  65....May  II I5t  58  
25t  57  
28.'36t. 

25.'36t. 
I5."36t. 
8,'36t. 

20.'36t. 

6.'36t....67.... 

Title 
Aces  Wild   
Kid  Courageous   
Loser's  End   
Rider  of  the  Law.  The. 
Rldln'  Through  
Shadow  of  Silk  Lennox. 
Silver  Bullet   
Smokey  Smith   
Terror  of  the  Plain*  ... 
Toll  of  the  Desert  (Q). . 
Tombstone  Terror  
Western  Justleo   
Wolf  Rider*   

Ghest  Town   
Pecos  Kid.  The  .... 
Scream  In  the  Dark. 

Title 
College  Boys  of  Igla... 
Father   Knows  Best  
Homely  Girl   
Honor  Among  Thieve*.. 
Hussar  Romance   
Iron  Man   
Queen  of  Rose*   
Rakoezl  March   
Rakoezl  March   

(German  dialogue) 
Seeing  Hungary   

(English  titles) 
Singing  Troubadour  ... 
Sweet  Stepmother   

COMMODORE 

Star .Harry  Carey  
.  Bob  Steele   
.  Jack  Perrip   
.  Bob  Steele   .Tom  Tyler   
.  Lon  Chaney,  Jr.  .Tom  Tyler   
.  Bob  Steele   .Tom  Tyler  
.Fred  Kohler,  Jr. -Betty  Ma*k... .  Bob  Steele   
.  Bob  Steele   
.Jack  Perrln   Coming 

.  Harry  Carey   

.  Fred  Kohler.  Jr.   

.  Lon  Chaney,  Jr  ,  

DANUBIA 

(Hungarian  Dialogue) 

Star .  Marlca  Gerval 
.  Szoke  Szakall 
.  Javor  Murathy 
.  Kabos-Cslkos  . 

Rel 

.Jan. .July .Aug. 

.Oct. .Nov. 

.Nov. 

.May 

.Sept. 

.June 

.Nov. .Apr. 

.June .  Dee. 

.Feb. 

.Feb. 

Running  Time 

Date      Minutes  Reviewed 2.'3«t  6  rls  
26t  6  rls  2«  6  rls  
26t  6  rls  
2«t  6  rl.  
It  6  rls  

II.. 

26.. 
27.. 

It. 

25.. 

I4f. 

26t. 

..  .6  rls  

...6  rls  ...6  rls  

...60. ...Oet. 

...6  rls  ...6  rls  

...6  rls  

I5.'36t....6  rl*. 
IS.'Set  6  rl*. 
■  6  rl*. 

Running  Time 

.  Paul 

Travelogue   Aug, 

DU  WORLD 

Title  star 
Don  Quixote   Challapln-8ydney  Fox 

Rel. 
Date Minute*  Reviewed 

14  , ■  Sept. .Sept. 

.Sept. .Nov. 

20 
15 

28 

22t 

Running  Time Rel. 
Data Minute*  Reviewed 1... 

 81... July  «,'» 
.  June 

1 
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Title  Star  Rel. 
Hello  Pari!   Oet. 
Iceland  Fishermen  (0)    Pierre  Lotl  »tor>  Sept. 
Last  Wlldernesi.   The  (8)...     Howard  Hill  Ma* 
Legong:  Dance  ot  the  Vlrtiaa  Technicolor   Nov. 
Ra  Mu   Sept. 
Sana  Famine   Robert  Lyneo   Aug. 
Scandal  In  Budapest   .Nov. 
Wedding  Rehearsal   Roland  Young-Merle  Outran  Dee. 

Running  Time 
Date      Minutes  Reviewed 
I5t  
IS.  . . 
14. . . 
I5t.. 

It... I . . . 
It. 

It.. 

 72... Oet  * 
 63  Mm  a* 
 60  

EMPIRE 
Running  Time 

Title  Star  Re|.  Date      Minutes  Reviewed 
Get  That  Man!   Wallace  Ford-Lllllan  Milts  July    II  61  
Outlaw  Tamer,  The  Lane  Chandler-Janet  Morgan. ....  May    16  60  Coming 

Crime  Patrel    Ray  Walker-Geneva  Mitchell  
Fire  Trap  (G)   Evalyn  Knapp- Norman  Foster  
Shadows  of  the  Orient  Regis  Toomey- Esther  Ralston  

•63....  Dee. 

FIRST  DIVISION 

(Releases  First  Division  Productions  and  in  certain  territories  Alliance,  Diversion, 
Normandy,  Associated  Talking,  Monogram,  Liberty,  Chesterfield  and  Invincible  Pictures.) 

RuBHinfl  Tims 
Title 

Condemned 
Star 

Dark  Hour,  The  Irene  Ware-Ray  Walker  
False  Pretenses  (G)    Sidney  Blackmer-lrene  Ware. 

Girl  Who  Came  Back  (A)  Shirley  Grey  Sidney  Blackmer.. 
Happiness  C.O.D  Donald  Meek-Irene  Ware  
Hitch-Hike  to  Heaven  Henrietta  Crosman-Anlta  Page. 

E.  Allan 

Nov. 
.Dee. 

Java  Head   (A)  Anna  May  Wong 
E.  Gwenn  -  John  Loder  

Lady  in  Scarlet,  The  Reginald  Denny-Patricia  Fan-.. 
Law  of  45's  Big  Boy  Williams-Molly  O'Day 
Mlmi  (A)   Douglas  Fairbanks,  Jr. -Gertrude 

Lawrence   Oct. 
Murder  at  Glen  A  thai  John  Miljan-lrene  Wart  Nov. 
Old  Curiosity  Shop  (G)  Elaine  Benson-Ben  Webster  Dee. 
Rainbow's  End   Hoot  Gibson   June 
Red  Wagon   Charles  Blckford-Raquel  Torres ...  Dec. 
Ring  Around  the  Moon  Erin  O'Brien  -  Moore  •  Donald 

Cook   Jan. 
Society  Fever   Lois  Wilson-Lloyd  Hughes  Oct. 
Southern  Maid,  A  Bebe  Daniels   Feb. 
Spy  77   Greta  Nissen-Don  Alvarado  Jan. 
Sunset  Range  (G)  Hoot  Gibson   May 
Swifty   Hoot  Gibson-June  Gale  Dee. 
Tango   Marian  Nixon-Chick  Chandler. ..  .Jan. 

Coming 

Rel. Date Minutes Reviewed 
Nov. I5t...  65.. ..Junt  It I5,'36t 

22t... 
 66.. 

.Nov.  X3 

.  .Sept. 20t...  65.. Sept.  xt .  Oct. I5t... 
. .  Dee. 

.  .Sept. It... 
 70.. .Ami.  1? 

20t. It. 

.75. 8t. 
It  
25t  89. 
10  60. 
8t  

.  JUBS  9 

.Feb. 

23,'36t  69'/2  
It.   67  
I,'36t  60  

I5.'36t..  .  77  
1  54....  Mar. 
I5t  
I0.'36t  70  

Drake  the  Pirate  (G)  Matheson  Lang-Jane  Baxter  
Living  Dead,  The  Gerald  Du  Maurier-Geo.  Ctirzon . 

Mar. l.'Mt.. .  .78. ..  June 
 65  

FIRST  NATIONAL 

Title  Star  Rel, 
Black  Fury  (G)  852  Paul  Muni-Karen  Morley  May 
Bright  Lights  (G)  865  Joe  E.  Brown-Ann  Dvorak  Aug. 
Broadway  Hostess  (G)  963  Winifred  Shaw-Lyle  Talbot  Dec. 
Captain  Blood  (G)  855  Errol  Flynn-Olivla  De  Hivllland . .  Dec. 

(Exploitation:   Jan.  25. '36,  p.  69.) 
Case  of  the  Curious  Bride.  The 

(G)  879   Warren  William-M.  Lindsay  Apr. 
Case  of  the  Lucky  Legs,  The 

(G)  966   Warren  William-Genevieve  Tobin . .Oct. 
Ceiling  Zero  (G)  953   James  Cagney-Pat  O'Brien  Jan. 
G  Men,  The  (A)  880  James  Cagney-Margaret  Lindsay.. May 
Girl  from  Tenth  Avenue,  The 

(A)  858  Bette  Davis-Ian  Hunter  Junt 
Go  Into  Your  Dance  (G)  853. .Al  Jolson-Ruby  Keeler  Apr. 
Goose  and  the  Gander  (A)  967.  Kay  Francis-George  Brent  Sept. 
I  Found  Stella  Parish  (A)  958.  Kay  Francis-Ian  Hunter  Nov. 
In  Callente  (G)  856  Dolores  Del  Rio-Pat  O'Brien. ...  May 
Irish  in  Us,  The  (G)  866.:  James  Cagney-Pat  O'Brien  Aug. 
Man  of  Iron  (G)  969  Barton  Mac  Lane -Mary  Astor  Dec. 
Mary  Jane's  Pa  (G)  875  Aline  MacMahon-Guy  Klbbee  Apr. 
Murder  of   Dr.   Harrlgan,  The  Kay  Llnaker-Rleardo  Cortez  Jan. 
970   

Oil  for  the  Lamps  of  China 
(G)  867   J.  Hutchinson-Pat  O'Brien  June 

Payoff,  The  (G)  968  James  Dunn-Claire  Dodd  Nov. 
Shipmates  Forever  (G)  952  Dick  Powell-Ruby  Keeler  Oct. 

Coming 
Adventures  of  Robin  Hood,  The.  James  Cagney-Guy  Kibbee  
Brides  Are  Like  That  (G)  Ross  Alexander-Anita  Louisa  
God's  Country  and  the  Woman..  Bette  Davis-George  Brent  
Legionnaire   
His  First  Wife  965  George  Brent-Genevieve  Tobin... Mar. 
Murder  by  an  Aristocrat  Marguerite  Churchill-L.  Talbot  
Road  Gang   Donald  Woods-Kay  Llnaker  

(See  "Prison  Farm,"  "In  the  Cutting  Room,"  Nov.  23.) 
Song  of  the  Saddlt  978  Dick  Foran-Alma  Lloyd  Feb. 
8tns  t'Guns   Joe  E.  Brown-Joan  Blonde!!  
Stage  Struck   James  Cagney-Ruby  Keeler  
Sttry  tf  Ltuls  Pasteur,  The  (G) 
956  Paul  Munl-Josephlne  Hutchinson ..  Feb. 

Running  Time 
Date      Minutes  Reviawtd 
18  97. ...Apr.  I 
31....  83  Aug.  3 
7t  69....  Nov.  23 

28t.....  M9.Jan.    1 1, '36 
13  

5  
25,'36t. 
4  

..68.... A»T.  IS 

..77.... Sept.  XI 

..95  Dee.  28 

..85. ...Apr.  27 

1  69  Junt  I 
20  97.... Mar.  23 
2lt  85  Oet.  5 
I6t  84....  Nov.  2 

2

5

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

84. ...July  
( 

3  80  July  20 
2lt  61. ...Nov.  16 
27  71....  Apr.  2J 
I  l.'SSt  67  

8  97  May  18 
9t  64  Nov.  30 
I2t  109  Sept.  28 

.*70.Jan.    25, '36 

28,'36t. 

29,'36t..  ..58. 

GB  PICTURES 
Title 

Alias    Bulldog    Drummond  (G) 
3509   

Born  for  Glory  3508  
Clairvoyant,  The  (A)  3503  
First  a  Girl  (A)  3512  
King  of  the  Damned  (A)  3504. 
Loves  of  a  Dictator  (A)  760. . . 
Mister  Hobo  (G)  3416  

(Reviewed  under  the  title,  ' Morals  of  Marcus,  The  3502. . . 
My  Heart  Is  Calling  (G)  3409. 
My  Song  for  You  3414  
Passing  of  the  Third  Floor 
Back,  The  (G)  3510  

Thirty-Nine  Steps  (G)  3501... 
Transatlantic  Tunnel  (G)  3513. 

Star 

Running  Time 
Rel.  Date      Minutes  Reviawtd 

J.  Hulbert-Fay  Wray  Sept. 
Barry  Mackay-John  Mills  Sept. 
Claude  Rains-Fay  Wray  July 
Jessie  Matthews-Sonnie  Hale  Dec. 
Conrad  Veldt- Helen  Vinson  Jan. 
Clive  Brook-Madeleine  Carroll. ..  .June 
George  Arliss-Gene  Gerrard  Nov. 
'The  Guv'nor.")  (Exploitation:  Jan.  I8,'36,  p.  83.) 
Lupe  Velez-lan  Hunter  Sept.  30t  74 
Jan  Klepura-Marta  Eggerth  May     1  90 
Jan  Kiepura-Sonnie  Hale  June 

It  63  May  II 
30t  74  
I5t  72  June  15 
25t  93  Nov.  30 
20,'36t  75.  Jan.  25,'36 15  81. ...Feb.  10 
22   87. ..Oct.  19 

..Apr.  13 

..Feb.  2 
1  70. Nov.  I0,'S4 

Beys  Will  Be  Boys  
East  Meets  West  
Invisible  Menace   
It's  Love  Again  

King  Solomon's  Mines  3511... 
Man  Who  Lived  Again  3507... 
Rhodes,  The  Empire  Builder 
3514   

Secret  Agent  3506  
Soldiers  Three  3515  

Conrad  Veldt-Rene  Ray  Dec.  I5t. 
Robert  Donat- Madeleine  Carroll  Aug.  It. 
Richard  Dlx-Madge  Evans  Oct.  27t. Coming 

Will  Hay   
George  Arliss   
Edmund  Lowe   
Jessie  Matthews   

....90.... Oet.  19 
 85  July  9 
 94  ...Nov.  2 

Boris  Karloff 

Walter  Huston   Feb.  20,'36t. 
Madeleine  Carroll-Peter  Lorre  Mar.  I0.'36t. 

,  Maureen  O'Sullivan-Vletor  Me- Laglen   

HUNGARIA 
(Hungarian  Dialogue) 

Title  Star 
Addressee  Unknown   Irene  Agai   
Be  Good  Unto  Death  Paul  Javor   ..Jan. 
Heart  Specialist    Gyula  Csortos   Dec. 
I  Cannot  Live  Without  Music. .  B.  Somogyl   ..Dec. 
Miss  President   Lily  Muraty  Oct. 
One  Night  in  Venice  Gyula  Csortos   Jan. 
Smile  Please   Szoeke  Szakall   Dee. 
Three  Men  Under  the  Sntw  Jeno  Torzs   Nov. 

Runnlai  Tint 
Rel.  Date      Minutes  Revltwed 
Nov.    20t  85  I.'36t....85  

30t  90  
20t  95  
ISt  90  I.'SGI  85  
It  86  
29t  85  

IMPERIAL Running  Time 
Rel.  Data      Mlnutts    Review  id I0.'38t  50  

25,'36t.. .  71  

25t  71  25t  62  I5.'36t  

Title  Star 
Broken  Coin   Earle  Douglas   Jan. 
Mad  Parade   Irene  Rich-Evelyn  Brent  Jan. 
Manhattan  Butterfly   Dorothy  Grainger-Wm.  Bakewell ..  Nov. 
Murder  by  Television  Beta  Lugosl-June  Collyer  Oct. 
Rich  Relations   Ralph  Forbes- Frances  Grant  Jan. 
Soviet  Russia  Thru  the  Eyes  at 

an  American  (G)  Norman   Brokenshire   Oct. Coming 

Call  of  the  Coyote  Ken  Thompson   Mar.  I5,'36t  50 
High  Hat   Frank  Luther   
Paradise  Valley   Hill-BIIIies   Feb.    I9.'36t  48 

It. ..72....  Oet. 

INVINCIBLE 

[Distributed  through  Chesterfield] 
Running  Time 

Title  Star  Rel.  Date      Minutes  Revltwed 
Condemned  to  Live  Ralph  Morgan-Maxlne  Doyle  Sept.  15  
Death  from  a  Distance  (6)  Russell  Hopton-Lela  Lane  Apr.    SO  68  Oet.  It 
Hitch-Hike  to  Heaven  Henrietta  Crosman-Anlta  Page.. .Dee.  It  
Murder  at  Glen  Athol  John  Miljan-lrene  Ware  Oct.  I  

(Released  in  New  York  territory  under  the  title.  "The  Criminal  Within.") 
Society  Fever   Lois  Wilson-Lloyd  Hughes  Oct.  I  

Tango   Marian  Nixon-Chick  Chandler  Jan.      I,'36t  66  
Coming 

Bridge  of  Sighs  Onslow  Stevens- Dorothy  Tret  Brilliant  Marriage   
Death  Rides  Double  
Hidden  Alibi   
Under  the  Lilacs  

LIBERTY 
Title  Star  Rel.  Date 

Born  to  Gamble  (A)  1012  H.  B.  Warner-Onslow  Stevens..  ..July  10. 
Dizzy  Dames  1010  M.  Rambeau- Fiorina  McKlnney . .  May  .1. 
Old  Homestead,  Tha  101  ■  Mary  Carlisle-Lawrence  Gray  Aug.  10. 
Without  Children   1008  M.  Churchill-Bruce  Cabot  Apr.  15. 

Running  Time 
Minutes  Reviewed 

 65....  NOT.  2 
 73  

,  73  
 68  

MAJESTIC 

22,'36t  87....  Nov.  30 

Running  Time 

Title  Star  Rel.  Date      Minutes  Revltwed 
Motive  for  Revenge  (G)  Donald  Cook-Irene  Hervey  Apr.    15  64  Mar.  SO 
Reckless  Roads   Judith  Allen-Regis  Toomey  July     1  66  

MASCOT Running  Time 

Title  Star  Rel.  Date      Mlnutts  Revltwtd 
Confidential   (G)   Donald  Cook-Evalyn  Knapp  Oct.    16  65  Oet.  XI 
Harmony  Lane  (G)  D.  Montgomery- Evelyn  Venable. . .  Aug.   25  84  Aug.  91 
Headline  Woman  (G)  Roger  Pryor-Heather  Angel  May    15  70  May  It 
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(THE  RELEASE  CHART—CONT'D) 

Title  Star  Rel.  Date 
Ladies  Crave  Excitement  (Q) . .  Norman  Foster-Evalyn  Knapp. .  . .  June  22... 
One  Frightened  Night  (G)  Chas.  Grapewin-Mary  Carlisle. ...  May  I... 
Streamline  Express  (G)  Victor  Jory-Evelyn  Venable  Sept  7... 
Waterfront  Lady  (G)  Ann  Rutherford- Frank  Alhertson  . .Oct.  5... 

Running  Time 
Minutes  Reviewed 
....69  June  B> 

 65  May  II 
....71. ...Sept.  14 
....68.... Oct.  M 

METRO-GOLD  WYN-MAYER 

Title 
Age  of  Indiscretion  (A)  , 
Ah.  Wilderness!  (G)  

(Exploitation:  Jan.  18/36 
Anna  Karenlna  (G)  
Baby  Face  Harrington  (G)  
Bishop  Misbehaves,  The  (G).. 

Bonnie  Scotland  (G)  
Broadway  Melody  of  1936  (G) 
Calm  Yourself  (G)  
China  Seas  (G)  

Escapade  (G)   
Exclusive  Story  (G)   
Flame  Within.  The  (A).... 
Here  Comes  the  Band  (G). 
I  Live  My  Life  (6)  
It's  In  the  Air  (G)  
Kind  Lady  (G)  
Last  of  the  Pagans  (G)  
Mad  Love  (A)  
Mark  of  the  Vampire  (A). 
Murder  In  the  Fleet  (Q) . . . 
Murder  Man,  The  (G)  
Mutiny  on  the  Bounty  (G). 

(Exploitation:  Jan.  18,  '36, 
Night  at  the  Opera,  A  (G)  

(Exploitation:  Jan.  1 8. '36, No  More  Ladies  (A)  
O'Shaughnessy's  Bey  (G)  

(Exploitation:  Jan.  18, '36, 
Perfect  Gentleman,  The  (G).... 
Public  Hero  No.  I  (A)  
Pursuit  (G)   
Reckless  (A)   
Rendezvous  (G)   
Riffraff  (G)   
Rose  Marie  (G)   
Smilin'  Through   

(Re-release) 
Tale  of  Two  Cities,  A  (G) . . . . 

(Exploitation:    Jan.  25,'36, 
Three  Live  Ghosts  (G)  
Times  Square  Lady  (G)  
Tough  Guy   

(See  "The  Getaway,"  "In 
Vagabond  Lady  (G)  
Whipsaw  (G)   
Woman   Wanted  (G)  

Star  Rel. 
May  Robson-Madge  Evans  May 
Wallace  Beery-Lionel  Barrymore  Nov. 
pgs.  82,  83.) 
Greta  Garbo-Fredrie  March  Sept. 
Charles  Butterworth-U.  Merkel. . .  Apr. 
Edmund  Gwenn  •  Maureen 
O'Sullivan   Sept. 

Laurel  and  Hardy  Aug. 
Jack  Benny-Eleanor  Powell  Sept. 
Madge  Evans-Robert  Young  June 
Clark  Gable  •  Jean  Harlow  • 
Wallace  Beery   Aug. 

William  Powell-Lulse  Ralner  ...July 
Franchot  Tone- Madge  Evans  Jan. 
Ann  Harding-Herbert  Marshall.  . .May 
Ted  Lewis-Virginia  Bruee  Aug. 
loan  Crawford-Brian  Aherne  Oct. 
Jack  Benny-Una  Merkel  Oct. 
Aline  MacMahon-B.  Rathbone..  ..Dee. 
Mala-Lotus  Long   Dee. 
Peter  Lorre- Frances  Drake  July 
L.  Barrymore-Bela  Lugosl   Apr. 
Robert  Taylor-Jean  Parker  May 
Spencer  Tracy- Virginia  Bruce..  ..July 
Clark  Gable-Charles  Laugbtea- 

Franchot  Tone  Nov. 
,  p.  80;  Jan.  25,'36,  p.  66.) Marx  Brothers   Nov. 
pgs.  SO.  82.) 
Joai.  Crawford -R.  Montgomery  June 
Wallace  Beery- Jackie  Cooper  Sept. 
p.  86.) 
Frank  Morgan-C.  Courtneldge. .  ..Nov. 
Chester  Morris- Jean  Arthur  May 
Chester  Morris-Sally  Eilers  Aug. 
Jean  Harlow-Wm.  Powell   Apr. 
Wm.  Powell- Rosalind  Russell  Oct. 
Jean  Harlow-Spencer  Tracy  Jan. 
J.  MacDonald-Neison  Eddy  Jan. 
Norma  Shearer- Fredrle  March- 

Leslie  Howard  Aug. 
Ronald  Colman-Elizabeth  Allan.. .Dee. 
,  p.  64.) 
Richard  Arlen-Ceeilia  Parker  Jan. 
Robert  Taylor- Virginia  Bruce  Mar. 
Jackie  Cooper-Joseph  Calleia  Jan. 
the  Cutting  Room,"  Nov.  30) 
Robert  Young-Evelyn  Venable. ...  May 
Myrna  Loy-Spencer  Tracy  Dee. 
Joel  McCrea-Maureon  O'Sullivan.  .Aug. 

Running  Time 
Date      Minutes  Reviewed 
10  80. ...May  II 
2St  98. ...Not.  It 

Of  95....  July  » 
12  63....  Mar.  36 

1 3t  23t  
20  
28  

I8t.... 
5  

I7,'38t. 
17  

sot.... 4t.... 
lit.... 
St.... 

JOt.... 12  
26  
24  IS  

..86....NW.  S 

..82  Sept.  14 

.103.... Sept.  7 

..60  June  23 

..89....  Aug.  3 
..89.... July  IS 

..73.  Jan.  I8.'36 ..73....  May  18 

..87  Aug. 

..99.... Oct 
.Nov. 
.Dae. 
.Dee. .July 

.Apr. 

..80.. 
.78.. 

.84.. 
..69.. 
.60.. ..70.. 
..70.. 

17 
5 

IS 
7 

14 
S 
s 

.May  IS 

.July  2* 

8t. .133. ...Nov. 

15t  

14  

27t.... 

22t.... 31  

9t.... 19  

25t.... S,'36t. 

3l.'36t. 

....Oct  28 

.  .82  June 

.  .88.... Oct 

23  

27t.... 
I0,'36t. 
8  

24,'S6t. 

..73....  DM.  28 

..89....  May  28 
..82.... Aug.  3 
..99....  Apr.  13 
..96. ...Nov.  S 
..94....  Dee.  28 

.113. Jan.  I8,'36 

.100.  Oct.  22. '32 .126....  Dee.  7 

..62. Jan.  4, '36 ..69....  Mar.  2 

..77  
S... 

I3t.. 
2t.. 

.75.... June  22 

.82  Dee.  14 

.68  July  27 
Coming 

Bohemian  Girl,  The  Laurel  and  Hardy  Feb.  I4.'36t. 
(See  "In  the  Cutting  Room."  Dec.  14.) 

Garden  Murder  Case.  The  Edmund  Lowe-Virginia  Bruce  Feb.  28.'36t. 
Great  Ziagfeld,  The  William  Powell  -  Myrna  Lay  - 

Luise  Ralner   
Men  Without  Love  Chester  Morris-Irene  Hervey  

(See  "Three  Godfathers,"  "In  the  Cutting  Room,"  Jan.  I8,'36.) 
Petticoat  Fever   Rob't  Montgomery-Myrna  Loy  
Robin  Hood  of  El  Dorad,  The..  Warner  Baxter-Ann  Lorlng  
Romeo  and  Juliet  Norma  Shearer- Leslie  Howard- 

John  Barrymore   
San  Francisco   Clark  Gable-J.  MacDonald  
Small  Town  Girl  Janet   Gaynor- Robert  Taylor  Mar.  6,'36t. 
Tarzan   Escapes   Johnny  Weissmuller  -  Maureen 

O'Sullivan   
Voice  of  Bugle  Ann,  The  Lionel  Barrymore-M.  O'Sullivan .. Feb.  7,'36t. 
Wife  vs.  Secretary  Clark  Gable  -  Myrna  Loy  -  Jean 

Harlow   Feb.  2l,'36t. 
(See  "In  the  Cutting  Room."  Jan.  I8,'36.) 

Title 
Cheers  of  the  Crowd  (G)  8026.. 
Dawn  Rider,  The  3033  
Great  God  Gold  (A)  3017... 
Healer,  The  (G)  3004  
Honeymoon  Limited  (G)  3018 
Hoosler  Schoolmaster.  The  (6) 
3013   

Keeper  ef  the  Bees,  The(G)30O2. 
Make  a  Million  (G)  3019  
Mystery  Man  (G)  3025  
Paradise  Canyon  (G)  3036  

MONOGRAM 

Star 
Russell  Hopton-lrene  Ware  
John  Wayne-Marion  Burns  
Sidney  Blackmer-Gloria  Shea.. 
Ralph  Bellamy-Karen  Morley.. 
Nell  Hamilton-Irene  Hervey... 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Aug.     5  61  Aug.  3 
June   20  57  
.Apr.    25  72. ...Mar.  9 
June    15  77....  June  I 
.July     1  70  June  22 

Charlotte  Henry-Norman  Foster.. May  15... 
Neil   Hamilton-Betty  Furness. .  . . July  IS... 
Charles  Starrett-Paullne  Brooks.. July  25... 
Robert  Armstrong   Apr.  25... 
John   Wayne-Marlon   Burns  July  20... 

....76....  Apr.  IS 
 76  June  15 
 64  June  29 
 62  Feb.  18 

...52...  May  18 

PARAMOUNT 

Title  Star 
Accent  tn  Youth  (A)  3452  Sylvia  Sidney-Herbert  Marshall 
Annapolis  Farewell  (G)  3503.. Tom  Brown-Sir  Guy  Standing.. 

Running  Time 
Rel.  Date       Minutes  Reviewed 

.Aug.   23t  77.... July  13 
.Sept.    6t  82....  Aug.  SI 

I3t  S3. ...Dee. 

.97. .Sept.  21 

3,'36t....83....Nov.  23 

21  79... 

27t  81... 

June 
.Dee. 

29t. 

25t. 
.76. 

3  
5  

25t.... 2t.... IS  

31..... 17  

I8t  

SOt  ... 
I7.'36t. 

23t.... 

JOt.... lit.... 

4t.... 
26  
I5t  
28  

I3t.... 

2St  10  
S  
24  

8t  19  

lO/SSt... 

.125. ...Aug.  10 

..80....  Mar.  2 

.85. Dee.  28, 'SI 

.60.... Oct. .80  Aug. 

...74. ...77. 
..Apr. ..May 

...71... .May 

. ..80.... Oct 

. .  .65  Aug. 

.59. 

.63. 

Raaalag  Tine 

Title  Star  Rel.  Date      Mlautes  Reviewed 
Anything  Goes   Bing  Crosby-Ethel  Merman  Jan.    24.'36t. .  .  .92  

(See  "In  the  Cutting  Room,"  Nov.  16.) 
Bar  20  Rides  Again  (G)  3525. Wm.   Boyd-Jimmy   Ellison  Dee. 
Big  Broadcast  ef  1936,  The  (G) 
3511   Jack  Oakie-Burns  A.  Allen  Sept.  20t 

Bride  Comes   Home,   The  (G) 
(3530)   Claudette  Colbert- F.  Mac  Murray . .  Jan. 

(Exploitation:    Jan.  25,'36,  p.  64.) 
College  Scandal  (G)  3445  Arline  Judge-Kent  Taylor  June 
Collegiate  (G)  3529  Joe  Penner-Jack  Oakie  Dee. 

(Exploitation:  Jan.  18, '36,  p.  83.) 
Coronado  3524   Betty   Burgess-Johnny   Downs..  Nov. 

(See  "In  the  Cutting  Room,"  Oct.  19.) 
Crusades.  The  (G)  3508  Loretta  Young-Henry  Wlleoxon. .  .Oct. 
Devil    Is  a  Woman,   The  (A) 
3441   Marlene  Dietrich-Cesar  Romero... May 

Dr.  Jekyll  and  Mr.  Hyde  3459.  Fredric  March-Miriam  Hopkins.  .July 
(Re-Issue) 

Eagle's  Brood,  The  (G)  3517..  Wm.   Boyd-Jimmy   Ellison  Oct. 
Every  Night  at  Eight  (G)  3501.  George  Raft-Alice  Faye  Aug. 
Fours  Hours  to  Kill  (A)  3439. .  Richard  Barthelmess-H.  Mack  Apr. 
Glass  Key,  The  (G)  3444  George  Raft-Claire  Dodd  May 
Goin'  to  Town  (A)  3442  Mae-West-Paul   Cavanagh   May 
Hands  Aerosa  the  Table  (A) 
3515   C.  Lembard-Fred  MacMtirray. .  .  .Oct 

Here  Comes  Cookie  (G)  3507.. George  Bums-Grade  Allen  Aug. 
Her  Master's  Voice  Edw.  E.  Horton-P.  Cenklin  Jan. 

(See  "In  the  Cutting  Room,"  Nov.  16) 
Hopalong  Cassldy  3506  Wm.  Boyd-Paula  Stone  Aug. 
It's  a  Great  Life  3528  Joe  Morrison- Rosalind   Keith  Dee. 

(See  "In  the  Cutting  Room."  Sept.  28.) 
Last  Outpost  The  (A)  3503... Cary  Grant-Gertrude  Michael..  Oct. 
Little  America  (G)  S5I4  Admiral  Byrd   Oct. 
Man   en  the   Flying  Trapeze, 
The   (G)  3451  W.  C.  Fields-Mary  Brian   July 

Mary  Burns.  Fugitive  (G)  3521 . Sylvia  Sldney-Melvyn  Douglas.  .Nov. 
Men  Without  Names  (G)  3448.  Fred  MaeMurray-Madge  Evans... June 
Millions  In  the  Air  (G)  3526.. John    Howard-Wendy   Barrie  Dec. 

(Exploitation:    Jan.  25,'36,  p.  64.) 
Nevada  (Q)  3523  Larry  Crabbe- Kathleen  Burke  Nov. 
Once  in  a  Blue  Moon  342S  J.  Savo-Mlehael  Dalmatoff  May 
Paris  In  Spring  (G)  3448  Tullio  Carminatl-Mary  Ellis  July 
People  Will  Talk  (G)  3443  Chas.  Ruggles-Mary  Boland  May 
Peter  Ibbetson  (G)  3518  Gary   Cooper-Ann    Harding  Nov. 
Private  Worlds  (A)  3435  C.  Colbert-J.  Bennett-C.  Boyer.  Apr. 
Rose  of  the  Rancho  (G)  3516..  John  Boles-Gladys  Swarthout  Jan. 

(See  musical  analysis,  Jan.  1 1, '36,  p.  45:  exploitation:  Jan.  18, '36,  p.  84.) 
Scoundrel,  The  (A)  8437  Noel  Coward-Julie  Haydon  June  7  
Scrooge  (G)  3527  Seymour  Hicks-Donald  Calthrep . . Dee. 
Shanghai    (A)    3449  Charles  Boyer-Loretta  Young  July 
Ship  Cafe  (G)  3520  Carl  Brlsson- Arline  Judge  Nov. 
Smart  Girl  (A)  3450  Kent  Taylor-Ida  Lupine  July 
Soak  the  Rich  Mary  Taylor- Walter  Connelly  Jan. 
So  Red  the  Rose  (G)  3S22  Margaret  Sullavan-R.  Scott  Nov. 
Stolen  Harmony  (G)  3440  George  Raft-Ben  Bernle  Apr. 
This  Woman  Is  Mine  3447  Gregory  Ratoff  -  John  Loder  - 

R.  Bennett-Kath.  Sergrave  Aug. 
Timothy's  Quest  (G)  3534  Eleanore  Whitney-Dickie  Moore.. Jan. 
Two  Fisted  (G)  3513  Lee  Tracy-Grace  Bradley  Oct. 
Two  for  Tonight  (G)  3509  Bing  Crosby-Joan  Bennett  Sept. 
Virginia  Judge,  The  (G)  3512. Walter  C.  Kelly-Marsha  Hunt. ...Sept  27 1. 
Virginian,   The  3460  Gary  Cooper  -  Richard  Arlen  - 
(Re-Issue)  Walter  Huston-Mary  Brian  June 

Wanderer  of  the  Wasteland  (G) 
3502   Gail  Patrick-Dean  Jagger   Sept. 

Wings  Over  Ethiopia  (G)  3518  October  Special.  .52  Oct. 
Without  Regret  (A)  3504  Ellssa   Landl-Kent  Taylor  Aug.    I6t  75  Aug Coming 

Call   of  the   Prairie  Wm.  Boyd-Jimmy  Ellison  Mar. 
Desert  Gold   Larry  Crabbe-Marsba  Hunt  Mar. 
Desire   Marlene   Dietrich-Gary  Cooper.. .  Feb. 

(See  "In  the  Cutting  Room."  Dec.  7.) 
Drift    Fence   3536  Larry  Crabbe- Kath.  DeMllle  Feb. 

..77... 

..52... 

..66... 

..84... 

..88. 

Oct. 
.Oat. 

..Aug. 

..Nov. 

.  .June 
..72.. ..Nov. *68....Nev. 

..67  

83....Jno ..67....  Apr. 

..8S....N*v. 
.83....  Mar. 
.82. Jan.  II 

II 

I 
I 
B 
I 

36 

20t  19  

It  

28  
I7.'35t.. 

22t  26  

9t  
3l.'36t..  . 

88. ...May  4 
.73....  Dee.  tl 
.76. ...July  88 
.66  Nov.  I 
.70.... July  27 
.86  
.83....  Nov.  18 
.74....  Apr.  » 

.75  

'70. Jan. 

25,'36 
4t.. I3t.. 

14. 

...8S....NPV.  t 

...61. ...Sept.  7 

...60.... Sept.  U 

...83  

20t  66.  ...Nov.  16 
88 

17 

6,'36t  
27,'36t  
2l,'36t  

I4.'36t  56  

F  Man   Jack   Haley-Adrlehne   Marden. .. .  Mar.  [3,'36t. 
(See  "In  the  Cutting  Room,"  Jan.   II,  '36.) 

Give  Us  This  Night  Jan  Kiepura-Gladys  Swarthout. . .  Mar.  6,'36f. 
(See  "In  the  Cutting  Room,"  Nov.  23.) 

If  I  Had  a  Million  Gary  Cooper-George  Raft  
(Re-Issue) 

I  Loved  a  Soldier  Marlene  Dietrich-Charles  Boyer  
Klondike  Annie   Mae  West-Victor  McLaglen  Feb.  28,'36t. 

(See  "Klondike  Lou."  "In  the  Cutting  Room."  Dec.  28.) 
Milky  Way,  The  3535..  Harold   Lloyd-Adolphe   Menjou . . .  Feb.  7,'36t. 

(See  "In  the  Cutting  Room."  Sept.  28.) 
Moon  Is  Our  Home,  The  Margaret  Sullavan- Henry  Fonda  
Palm  Spring   Frances  Langford  -  Sir  Guy 

Standing   
Poppy   W.  C.  Fields   
Preview  Murder  Mystery  Gail  Patrick-Reginald   Denny  Feb.  28,'36t. 

(See  "In  the  Cutting  Room,"  Dec.  28.) 
Reunion   Herbert  Marshall-G.  Michael  

Sky  Parade   Jimmy  Allen- Katharine  DeMllle. .  Feb.  28,'36t. 
(See  "In  the  Cutting  Room,"  Jan.  II,  '36.) 

Thirteen  Hours  by  Air  Fred  MacMurray-Joan  Bennett  Mar. 
(See  "In  the  Cutting  Room,"  Jan.   II,  '36.) 

Too  Many  Parents   Frances  Farmer-Colin  Tapley  Mar. 
Trail  of  the  Lonesome  Pine,  The.  Henry  Fonda-Sylvia  Sidney  Mar. 

(See  "In  the  Cutting  Room."  Nov.  23.)  (See  production  article 
Woman  Trap  3537   Gertrude  Mlchael-Geo.  Murphy.  .Feb. 

(See  "In  the  Cutting  Room."   Dec.  7.) 

.95.  Nov.  I2.'S2 

27,'36t  

20,'36t  ... 13,  '36t  
Jan.  I8.'36,  p.  36.) 14,  '36t  
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Title 
Front  Page  Madness. 

PRINCIPAL 

Star 
.Richard   Bird-Nancy  Burns. 

PURITAN 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Oct.    II  60  

Running  Tim* 
Rel.  Date       Minutes  Reviewed 
Dec.    30t  60  

It  62  
I5t  61  

Title  Star 
Bulldog    Courage   Tim  McCoy-Joan  Woodbury. 
Kentucky    Blue   Streak. .......  Eddie  Nugent-Patricia  Scott  May 
Man  from   Guntown  Tim  McCoy-Billie  Seward  Aug. 
Outlaw   Law   Tim  McCoy-Lola  Lane  June   30t  56. 
Rip  Roaring  Riley  Lloyd  Hughes-Marion  Burns  July    20f  55. 
Skybound   Eddie  Nugent-Lona  Andre  Sept.  25t  60. 
Suicide  Squad   Norman  Foster- Joyce  Compton  Dec.    25t  60. 

Coming 

I'll  Name  the  Murderer  Ralph  Forbes-Marion  Schilling  
Roarin'  Guns   Tim   McCoy-Rosalinda  Price  

REGAL 
Running  Time 

Title  Star  Rel.  Date       Minutes  Reviewed 
Daredevils  of  the  Earth  Ida    Luplno-Cyrll    McLaglen  Jan.      I,°36t. .  •  .50  
Fighting  Fury   Kazan.  Wonder  Dog — John  King.. Sept.     It  61  
Lost  City.  The  (G)  Win.  Boyd-Claudla  Dell  Mar.     2t  79  Mar.  t 
Thunderbolt   Kane  Richmond-Bobby  Nelson  Jan.  2,'36t....54  
Scandals  of  Paris  Wendy  Barrie-Zelma  O'Neill  Dee.     4t  63  
Wolves  of  the  Underworld  Godfrey  Tearle   Dee.     4t  55  

REPUBLIC 

Title  Star  Rel 
Burning  Gold  3550  William   Boyd   Dee. 
Cappy  Ricks  Returns  (G)  3508.  R.  McWade-Florlne  Me  Kinney. .  .Sept 
Crime  of  Doctor  Crespl,  The    Erich  von  Strohelm   -  Harriet 
3546   Russell  Oct. 

Forbidden  Heaven  3502  Charles  Farrell-Charlotte  Henry. -Oct. 
Frisco  Waterfront  (G)  3518... Ben  Lyon-Helen  Twelvetreee  Dee. 
Forced  Landing  3524  Esther  Ralston-Onslow  Steven*. ..  Dee. 

(See  "In  the  Cutting  Room,"  Oct.  5.) 
Hitch  Hike  Lady  (G)  3537. ...  Alison  Skipworth-James  Ellison. .  Dee. 
Lawless  Range  3562  John  Wayne-Sheila  Mannort  Nov. 
Melody  Trail  (G)  3567  Gene  Autry-Ann   Rutherford  Oct. 
New  Frontier.  The  3558  John  Wayne-Muriel  Evant  Oct. 

(See  "In  the  Cutting  Room."  Sept.  28.) 
Oregon  Trail   John  Wayne-Ann  Rutherford  Jan. 
Racing   Luck   (G)   3547  William   Boyd   Oct. 
Sagebrush   Troubadour   3568... Gene  Autry- Barbara  Pepper  Dee. 
Singing  Vagabond,  The  (G) 
3569   Gene  Autry-Ann  Rutherford  Dee. 

Spanish  Cape  Mystery,  The  3530.  Helen  Twelvetrees- Donald  Cook.  .Oct. 
(See  "In  the  Cutting  Room."  Sept.  7.) 

SI. 000  a  Minute  (G)  3532  Roger  Pryor-Lella   Hyami  Nov. 
Tumbling  Tumbleweeds  3566... Gene  Autry-Luclle  Browne  Nov. 
Two  Sinners  (G)  3507  Otto  Kruger-Martha  Sleeper  Sept. 
Westward  Ho  (G)  3556  John  Wayne-Sheila  Manners  Aug. 

Coming 
Ben  Lyon-Joan  Marsh  Feb. 
John  Wayne   Feb. 
William  Boyd   

Running  Time 
Date      Minutes  Reviewed 
It  ...60  
23   .66'/,..  Sept.  14 

2lt  63  
St  67  
7t  66....  Dee. 
V  61  

20t   76....  Dee.  21 
4t  59  
I4t   60.... Oet.  It 
6t  54  « 

6/36t. 
28t.... 
2t.... 

60.  ...Dee. 
.54  , 

Ift... 
I7t... .52....  Dee. .73  14 

I5t  69.. ..Not.  • 
•t  57  
I6t  72....  Oct  • 
l«t  60.  ...All.  3 

Dancing  Feet  3525  
G  Men  of  the  Nineties  3560... 
Go-Get-It  Haines  3549  
Mouse  of  a  Thousand  Candles 
3505   

Laughing  Irish  Eyes  3522  
Leathernecks  Have  Landed,  The 
3501  

Leavenworth  Case,  The  (G) 
3526   

Red  River  Valley  
Return  of  Jimmy  Valentine, 
The   

5.'S$t 

I5.'36t. 

Mae  Clarke-Phillips  Holmes. 
Evalyn  Knapp-Phil  Regan  

Lew  Ayres- Isabel  Jewell 
.60. 

Norman  Foster- Jean  Rouverol  Feb. 
Gene  Autry-Frances  Grant  

I0.'36t..  .*65.Jan.    1 1. '36 

Roger  Pryor-Charlotte  Henry. 

RKO  RADIO 
Title                                  Star  Rel. 

Alice  Adams  (G)  641  Katharine    Hepburn-Fred  Mae- 
Murray   Aug. 

Annie  Oakley  (G)  608  Barbara  Stanwyck-Preston  Foster. . Nov. 
Another  Faee  (G)  615  Wallace  Ford-Phyllis  Brook*  Dee. 

(Reviewed  under  the  title,  "Two  Faces.") 
Arlzonlan,  The  (G)  538  Richard  Dix-Margot  Grahams  June 
Becky  Sharp  (A)  4101  Miriam  Hopklns-C.  Hardwlcke. . . June 
Break  of  Hearts  (A)  533  K.   Hepburn-Charles  Boyer  May 
Chasing  Yesterday  (G)  528  Anne  Shlrley-O.  P.  Heggle  May 
Chatterbox  (G)  617  Anne  Shirley-Phillips  Holmes  Jan. 
Fang  and  Claw  (Q)  543  Frank   Buck   Dee. 
Freckles  (G)  536  Carol  Stone-Tom  Brown  Oct. 
HI  Gauche  606  John  Carroll-Steffi  Duna  Oct. 

(See  "In  the  Cutting  Room."  Aug.  17.) 
His  Family  Tree  (G)  604  James  Barton -Maureen  Delany. .  .Sept. 
Hooray  for  Love  (G)  535  Gene  Raymond-Ann  Sethern  June 
Hot  Tip  (G)  542  James  Gleason-Zasu  Pitts  Aug. 
I  Dream  Toe  Mueh  (G)  610...  Lily  Pons-Henry  Fonda  Dee. 

(Exploitation:   Jan.  18, '36,  pgs.  82.  83.) 
Informer,  The  (A)  532  V.  McLaglen- Margot  Grahame. .  . .  May 
In  Person  (G)  609  Ginger  Rogers-George  Brent  Nov. 
Jalna  (G)  540  Ian  Hunter-Kay  Johnson  Aug. 
Last  Days  of  Pompeii,  The  (G) 
501   Dorothy  Wilson-Preston  Foster. ..  Oct. 

Running  Tine 
Date       Minutes  Reviewed 

23  99>/i..Aug.  10 
I5t  90'/... Not.  • 
20t  *70....Nov.  23 

28  75'/,..  June  • 
28  75....Jun*  22 
31  80....  May  28 
8  77'/,..  Apr.  I 

l7/36t..  .*68....D««.  28 
20  74. Jan.  4,'36 4  68....0et.  B 
lit  59  

20t.. 14... 
IS... 

27t.. 
24  

22t.... B  

18  

.68ft.. Oct  • 

.72.. ..Mo  21 

.69  Aug.  SI 
•95. ...Not.  23 

.91. ...May  4 
.87. ...Not.  t 
.78....  Aug.  17 

.9S....O*L  It 

Title 
Nitwits.  The  (G)  534  
Old  Man  Rhythm  (G)  539  
Powder  Smoke  Range  (G)  603.. 
Rainmakers,  The  (G)  605  
Return  of  Peter  Grimm,  The 
(G)  602   

Seven  Keys  to  Baldpate  (G)  611 
She  (G)  537  , 
Strangers  All  (G)  531  , 
Sylvia  Scarlett  (G)  614  
Three  Musketeers,  The  (G)  544 
To  Beat  the  Band  (G)  607  
Top  Hat  (G)  601  , 
Two  In  the  Dark  (G)  616  
Village  Tale  (A)  530  
We're  Only  Human  (G)  612.. 

Star  Rel. 
Wheeler  and  Woelsey  June 
Buddy  Rogers-Betty  Grable  Aug. 
Hoot  Gibson-Boots  Mallory  Sept. 
Wheeler  and  Woolsey  Oct. 

Lionel  Barryraore- Helen  Maek. .'.  .Sept. G.  Raymond-Margaret  Callahan. ..  Dee. 
Helen  Gahagan- Randolph  Scott.  ..July 
May  Robson-Preston  Foster  Apr. 
Katharine  Hephurn-Cary  Grant.  ..Jan. 
Margot  Grahame- Walter  Abel. ...Nov. 
Helen  Broderick-Hugh  Herbert. .. Nov. 
Fred  Astalre-Glnger  Rogers  Sept. 
Walter  Abel-Margot  Grahame. ...  Jan. 
Randolph  Scott-Kay  Johnson  May 
Preston  Foster-Jane  Wyatt  Deo. Coming 

Dancing  Pirate   Charles  Collins-Steffi  Duna  
Farmer  In  the  Dell  Frrd   Stone-Jean   Parker  Mar. 

(See     In  the  Cutting  Room."  Jan.  18/36.) 
Follow  the   Fleet   613   Fred  Astalre-Ginger  Rogers   Feb. 

(See  "In  the  Cutting  Room,"  Nov.  30.) 
Lady  Consents,  The  (G)  622. ..Ann  Hardino- Herbert  Marshall.  Feb. 
Love  on  a  Bet  620   Gene  Raymond- Wendy  Barrle  ..Mar. 

(See  "Don't  Bet  on  Love,"  "In  the  Cutting  Room,"  Dec.  28.) 
Mary  of  Scotland  Katharine  Hepburn   
Muss  'Em  Up  (G)  Preston  Foster-Marg't  Callahan. ..  Feb. 
Puzzle  of  the  Briar  Pipe  Helen  Broderick-James  Gleason  
Silly  Billies    Wheeler  and  Woolsey  Mar. 

(See  "Wild  West,"  "In  the  Cutting  Room."  Jan.  I8.'36.) 
Thoroughbreds  All   Louise  Latimer-John  Arledge  Apr. 
Yellow  Dust  618  Richard  Dix-Lella  Hyams  Mar. 

(See  "In  the  Cutting  Roam,"  Nov.  16.) 

Running  Time 
Date      Minutes  Reviewed 
7  81'/,..  May  25 
2  75  ... Sept.  23 
27t  71'/,. .Aug.  SI 
2St  78.... Oot.  It 

I3t  82'/,.. Aug.  tl 
I3t  '80....  De*.  7 12  94'/,..  July  II 
26  69'/,.. Mar.  SS 
3.' Jit..  .94'/,Jan.  I8,'3S 1  96.... Oct.  It 

St  67'/,..  Oct  21 
St  99'/,.. Aug.  24 
tO.'SBt  74....  Dee.  21 
10  80. ...June  21 
27t  68  Dee.  14 

27,'36t. 

2l.'36t. 

7.'S6t..  *75. Jan.  18/38 6,'36t  

I4,'36t..  .*70.Jan.  25/36 
20,'36t  

3/36t. 
I3,'36t. 

STATE  RIGHTS 

Title 
New  Adventures  ef 
(G)   

Star 

Dlst'r 

Running  Time 
Rel.  Date       Minutes  Reviewed Tanai 

Herman  Brlx   Burroughs- 
Tarzan  Enter- prises   

Rustler's  Paradise  (G)  .    Harry  Carey  AJax  Pictures   June 
Straggle  for  Life  (G)  Foy  Productions.. .June 
Texas  Rambler,  The  (0).  Bill  Cody   Spectrum  Pictures.  .May 
Vanishing  Riders,  The  (G)  Bill  Cody   Spectrum  Pictures.  .July 

I.... 

IS.... 

IS.... 

i 

Ail  jj 

*75.... June  IS 

.61. ...May  II 
.53. ...June  39 
.59....  May  It 
58.... July  II 

SUPREME 

Title 

Star 

Running  Tine 
Rel.  Date      Minutes  Reviewed 

Courageous  Avenger   Johnny  Mack  Brown  Dee.  I2t.... 
Trail  of  Terror  Bob  Steele   Dee.  20t  
Valley  ef  the  Lawles*  Johnny  Maek  Brown  Jan.  25/36t. Coming 

Kid  Ranger,  The  Bob  Steele   Feb.  S/3St. 

TWENTIETH  CENTURY-FOX 

Title  Star  Rel. 
Bad  Boy*  615  James  Dunn-Dorothy  Wllsea  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Black  Sheep*  (A)  543  Edmund  Lowe-Claire  Trevor  June  14  
Charlie  Chan  In  Egypt*(G)544.  Warner  Oland-"Pat"  Petersen. . .  June  21  
Charlie  Chan  In  Shanghai*  (G) 
610   Warner  Oland-lrene  Hervey  Oet.  lit.... 

Charlie  Chan's  Secret*  (G)  S2S.  Warner  Oland-Roslna  Lawrenee. .  .Jan.  10/SSt. 
Cowboy  Millionaire*  (G)  536. ..George  O'Brien-E.  Kennedy  May  10  
Curly  Top*  (G)  549  Shirley  Temple-John  Boles  July  26  
Dante's  Inferno*  (A)  611  Claire  Trevor-Spencer  Tracy  Aug.  23t.... 
Daring  Young  Man,  The*  (G) 
528   James  Dunn- Mae  Clarke  May  24  

Doubting  Thomas*  (0)  542  Will  Rogers-Blllie  Burke  June  7  
Dressed  to  Thrill*  (G)  605....Clive  Brook-Tutta  Rolf  Aug.  I8t.... 
Farmer  Takes  a  Wife.  The*  (8) 
608   Janet  Gaynor-Henry  Fonda  Aug.  It.... 

Gay  Deception,  The*  (G)  802.  .Francis  Lederer- Frances  Dee  Sept.  I  St ... . 
Ginger*  (G)  545  Jackie  Searl-Jane  Withers  July  5  
Hard  Rock  Harrlgan*  548  George  O'Brien-Irene  Hervey..  ..July  19  
Here's  to  Romance*  (G)  60S..  Nino  Martini -Genevieve  Tobln.    Oct.  4t.... 
In  Old  Kentucky*  (G)  801  Will  Rogers- Dorothy  Wilson  Nov.  22t.... 
King  ol  Burlesque,  The*  (G) 
625   Warner  Baxter-Alice  Faye  Jan.  3,'3St. 

Ladles  Love  Danger*  540  Gilbert  Roland-Mona  Barrle  May  3  
(See  "Secret  Lives,"  "In  the  Cutting  Room,"  Mar.  30.) 

Littlest  Rebel,  The*  (G)  624.. Shirley  Temple-John  Boles  Dee.  27t  
Man  Who  Broke  the  Bank  at 

Monte  Carlo,  The  (G)  820...  Ronald  Colman-Joan  Bennett  Nov.  29  
Metropolitan  (G)  618  Lawrence  Tlbbett- Virginia  Bruce. . Nov.  St.... 
Music  Is  Magle*  (G)  6IS  Alice  Faye-Ray  Walker  Nov.  It.... 
My  Marriage*  (G)  Claire  Trevor-Kent  Taylor  Jan.  31/36*. 
Navy  Wife*  (G)  606  Claire  Trevor-Ralph  Bellamy  Nov.  20t  
Orchids  to  You*  (G)  546  Jean  Mulr-John  Botes  July  12  
Our  Little  Girl*  (G)  531  Shirley  Temple-Joel  MeCrea  May  17  
Paddy  O'Day*  (G)  627  Jane  Wlthers-Plnky  Temlln  Jan.  I7/S8t. 
Professional  Soldier  (G)  628...  V.  MeLaglen-Freddle  Bartholo- 

mew  Jan.  24,'SSt. 
Redheads  en  Parade*  (Q)  604.. John  Boles-Dlxle  Lee  Aug.  30t.... 
Show  Them  No  Merey  (G)  S2I .  Rochelle  Hudson-Cesar  Renter*. . .  Dee.  St.... 
Silk  Hat  Kid*  (G)  547  Lew  Ayres- Mae  Clarke  July  It  

Running  Tin* 
Date  Minutes  Reviewer] 
2S't  56  

..75....  May 

..72.... June .70. 

Sept.  14 
.71.. ..Oet.  St .67. 
.74. 

Apr.  17 .July  27 

.88.  ...Aug.  10 

.75....  Apr.  27 

.73.. ..Apr.  29 

.68.... July  II 

.91. .78. 

.74 .60. 
.86. .64. 

..July  Xt 

.All.  34 ..July  27 

.July  I 

.Aug.  II 
..July  II 

*87.Jan. 

.69  
4/SS 73. 

.Not.  St 

..68. ...Not.  It 

..79.... Oet  21 

..68.... Oat  II 

.*68....Nov.  23 

..72. Jan.  25/36 

..74.... Jane  27 

..65.. ..Jane  II 

..76. ...Not.  2 

.'78.  Jan.  4,'S* 

..77.. ..July  II 

.  76...  Not.  2 .67.... All.  tl 
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(THE  RELEASE  CHART— CONT'D) 

6t  80  Aug.  * 
S  70.... Mar.  tl 
lit  87.  ...N*v.  2 i  a;  65  

Running  Time 
Title  Star  Rel.  Data      Minutes  Reviewed 

Spring  Tonic*  (G)  53S  Lew  Ayres-Clalre  Trevor  Apr.    19  58.... July  • 
Steamboat  Round  the  Bend* 

(G)  612   Will  Rogers-Anne  Shirley  Sept. 
$10  Ralte"  (G)  537  Edward  Everett  Horton  Apr. 
Thanks  a  Million  (G)  (17  Dick  Powell-Ann  Dvorak  Nov. 
This  Is  the  Life*  614  Jane  Withers-John  McGuIre  Oct. 
Thunder  Mountain*  (G)  607...  Geo.  O'Brien-Barbara  Frltehl*.. .Sept. 
Thunder  In  the  Nlght*(Q)8l3.  Edmund  Lowe-Karen  Morley  Sept.  20t.... 
Under  the  Pampas  Moon*  (G) 
541   Warner  Baxter- Kettl  Galllan  May 

Way  Down  East*  616  (G)  Rochelle  Hudson-Henry  Fonda.. . .Oct. 
Welcome  Heme*  (G)  603  James  Dunn-Arllne  Judge  Aug. 
Whispering  Smith  Speaks*  (G). 
623   George  O'Brien-Irene  Ware  Dee. 

Your  Unci*  Dudley*  (G)  622..  Edward  Everett  Horton  Dee. Coming 

Captain  January*   Shirley  Temple-Guy  Kibbee  Mar. 
Champagne  Charlie*  626  Paul  Cavanagh- Helen  Wood  Mar. 

(See  "In  the  Cutting  Room,"  Doe.  14.) 
Charlie  Chan  at  the  Circus*  Warner  Oland-June  Lang  Apr. 
Country  Beyond,  The  Rochelle  Hudson-Paul  Kelly  

27t.. 

31  

25t.... ■  

20t.... 
I3t.... 
I3.'38t. 6.'36t. 

S/36t. 

..58....  Seat. 
..67.... July 

..78....  May 

..84  Aug. 
..72. ...July 
.•70....  Dae. 
.♦70....N»v. 

20.,S6t. 

6,  '36t. 
7,  '36t. 

I7,'36t. 
2l.'36t. 

Country  Docter*   Dionne  Quintuplets  •  Jeaa 
Hersholt   Mar. 

Everybody's  Old  Map*  Irvin  S.  Cobb- Rochelle  Hudson..  .Mar. 
(See  "In  the  Cutting  Room."  Jan.  I8.'36.) 

Every  Saturday  Night*  June  Lang-Thomas  Beek  Feb. 
Gentle  Julia*   Jane  Withers-Tom  Brown  Apr. 
Here  Comes  Trouble  ..Paul  Kelly-Artirae  Judge  Feb. 

(See  "The  Roughneck."  "In  the  Cutting  Room."  Jan.  1 1. '36.) 
It  Had  ta  Happen  George  Raft- Rosalind  Russell  Feb.  I4/S6t 

(See  "In  the  Cutting  Room."  Jan.  4.'36.) 
Matron's  Report,  The*  Jane  Withers-Ralph  Morgan  
Massage  ta  Garcia,  A  Wallace  Beery  -  John  Bole*  - 

Barbara  Stanwyck   Apr.  I0,'36f.. 
(See  "In  the  Cutting  Room,"  Jan.  4. '36.) 

Prisoner  of  Shark  Island,  The...  Warner  Baxter-Gloria  Stuart  Feb.  28/36t 
Servant  Girl.  The  Loretta  Young   Apr.  24,'36f 
Under  Two  Flags  Ronald  Colman- Victor  McLaglen- 

Claudette  Colbert-R.  Russell  
(Asterisk  (*)  denotes  Fox  Pictures.    Others   20th  Century  Productions.) 

I 

UNITED  ARTISTS 
Rel. 

Tltl*  Star 
Barbary  Coast  (G)  Miriam  Hopkins  -  Edward  B. 

Robinson  •  Joel  MeCrea  Sept. 
Brewster's  Millions  (G)  Jack  Buchanan-LIII  Damlta  May 
Call  of  the  Wild,  The  (G)  C.  Gable-Loretta  Young  Aug. 
Cardinal  Richelieu  (G)  George  Arllss-M.  O'Sulllvan  Apr. 
Dark  Angel,  The  (G)  Merle  Oberon  -  Fredrlc  March  - 

Herbert  Marshall   Sept. 
Escape  M*  Never  (A)  Elisabeth  Bergner-Hugh  Sinclair.  .June 
Las  Miserable*  (G)  Fredrle  March-C.  Laughton  Apr. 
Let  'Em  Hav*  It  (A)  Richard  Arlen- Virginia  Bruce  ...May 
Melody  Lingers  On,  Th(  (G) ..  Josephine  Hutchinson  -  George 

Houston   Nov. 
Nell  Gwyn  (A)  Anna  Neagle-Cedrle  Hardwlck*. . .  June 
Red  Salute  (G)  B.  Stanwyck -Robert  Young  Sept. 
8anders  of  the  River  (G)  Leslie  Banks-Paul  Robeson  July 
Splendor  Miriam  Hopkins-Joel  McCrea  Nov. 

(Sao  "In  the  Cutting  Room."  Nov.  2.) 
Strike  Me  Pink  (G)  Eddie  Cantor-Ethel  Merman  Jan. 
Thunder  In  the  East  Charles  Boyer-Merle  Oberon  May 

(Reviewed  under  th*  title,  "The  Battle.") Coming 
Amateur  Gentlaman,  Th*  Douglas  Fairbanks,  Jr.  •  Ellssa 

Landl   Mar. 
Ghost  Goes  West  (G)  Robert  Donat-Jean  Parker  Feb. 

(Exploitation:   Jan.  25, '36,  p.  63.) 
Little  Lord  Fauntlerey  Freddie  Bartholomew  -  Dolor** 

Costello  Barrymor*   Feb. 
Man  Who  Could  Work  Miracles, 
Th*   Roland  Young   May 

Modern  Time*   Chas.  Chaplin-Paulette  Goddard  .Feb. 
Moscow  Nights  (A)  H.  Baur-Penelopo  Dudley  Ward. .July 
One  Rainy  Afternoon  Francis  Lederer-lda  Lupino  Apr. 
Things  t*  Com*  Raymond  Massey   Mar. 
These  Three   Miriam  Hopkins-Merle  Oberon- 

Joel  McCrea   Mar. 
(See  "In  the  Cutting  Room."  Jan.  I8.'36.) 

Running  Tim* 
Data      Minute*  Reviewed 

27t  90.... Oct.  5 
20  78.  ...Apr.  13 
9  91. ...May  4 
28  80.. ..Mar.  30 

6t  105  Sept.  14 
27            I05....8eot.  14 
21            103....  Apr.  6 
17  95....Jun*  S 

9t  85....  Nov.  t 
14  75.... July  14 
I3f  78.... Sept.  21 
4  95  Apr.  20 
23t  77  

I6.'36t..-I00.jan.  23.  '36 13  79... Dee.  1/34 

20.-36t. 7,'36t. 
..85.. Jan.  4/ltt 

28,'36t  
I.'36t  

12,  '36t  
IO.'36t....76....Nov.  30 
?4.'36t  
13,  '36t  
6,'3Bt. 

UNIVERSAL 
Running  Time 

Title 
Affair  of  Susan,  The  9034..., 

(See  "Alone  Together,"  ' 
Alia*  Mary  Dow  (G)  8011  
Border  Brigands  8085  , 
Bride  of  Frankenstein  (A)  8009 
Chinatown  Squad  (G)  8017  
Diamond  Jim  (G)  9003  
East  of  Java  9029  

(See  "In  the  Cutting  Room 
Fighting  Youth  (G)  9017  
Great  Impersonation,  The  9014. 

(See  "In  the  Cutting  Room 
His  Night  Out  (G)  9021  
Invisible  Ray  (G)  9015  

(Exploitation:  Jan.  18, '36, 

Star Rel.  Data 
Zasu  Pitts- Hugh  O'Connoll  Oct.  7t. 
In  th*  Cutting   Room,"  Sept.  7.) 
Sally  Ellers-Ray  Mllland...  May 

Buck  Jones   .*  May Boris  Karloff- Valerie  Hobson  May 
Lyle  Talbot- Valerie  Hobsen  May 
Edward  Arnold-Blnnl*  Barnes  Sept. 
Chas.  Blckford-Elizabeth  Young.. Dec. "  Sept.  28.) 
Charles  Farrell-June  M artel  Sept.  30t.. 
Edmund  Lowe- Valeria  Hobson. .. .Dee.  St.... 
."  Sept.  28.) 
E.  E.  Horton-lrene  Hervey  Oet.    21 1 - . . . 
Karloff-Bela  Lugosl   Jan.  20,'36t. 
p.  82;  Jan.  25/36,  p.  63.) 

Minutes 
....63... 

Reviewed 

.July 
27   66... 
27  56  
S  80....  Apr. 
20  65....  June 
2t  93....  July 
2t  72  

26 

I 

20 

....66  Dee. 
 67  , 

.74. ...Nov.  2 

.75.  Jan.  25,'36 

Title  Star  Rel 
Ivory  Handled  Gun  9042  Buck  Jones-Charlotte  Wynter*  Nov. 
King  Solomon  of  Broadway  (Q) 
0018   Edmund  Lowe-Dorothy  Page  Sept. 

Lady  Tubbs  (G)  8034  D.  Montgomery-AIIco  Brady  July 
Magnificent  Obsession  (G)  8006.  Irene   Dunne-Robert  Taylor  Jan. 

(Exploitation:  Jan.  18. '36,  p.  82.) 
Manhattan  Moon  (G)  8026  Rlcardo  Cortez- Dorothy   Pag*. ...Aug. 
Mister  Dynamite  (G)  8012  Edmund  Lowe-Esther   Ralston. ..  .Apr. 
Next  Time  We  Love  9004  Marg't  Sullavan-James  Stewart..  .Jan. 

(See  "In  the  Cutting  Room,"  Jan._  1 1  ,'36. ) 
Outlawed  Guns  (G)  8086  Buck  Jones-Ruth  Channlng  July 
Raven,  The  (A)  8016  Karloff-Bela  Lugosl   .....July Remember  Last  Night?  (A) 
6011   Edw.  Arnold-C.  Cummlngs  Nov. 

(Exploitation:  Jan.  18. '36,  p.  83.) 
She  Gets  Her  Mail  (G)  8016.  .   Zasu  Pitts-Hugh  O'Connoll  Aug. 
Stone  of  Silver  Creek  (G)  8084  Buck  Jones-Noel  Francis  Apr. 
Sterm  Over  the  Andes  (G)  8026. Jack  Holt-Mona  Barrio  Sept. 
Stormy  (G)  9016  Noah  Beery,  Jr. -Jean  Roger*.  ...Nov. 
Sunset  of  Power  9043  Buck  Jones- Dorothy  Dlx  Dee. 
Sweet  Surrender  9012  Frank  Parker-Tamara   Nov. 
Three  Kids  and  a  Queen(G)9023.  May  Robson-Henry  Armetta  Oct. 
Throwback,    The   9041  Buck  Jones-Muriel   Evan*  Sept. 

(See  "In  the  Cutting  Room."  Aug.  10.) 
Werewolf  of  London  (A)  8015  Henry    Hull- Valerie   Hobson  June Coming 

Dangerous  Waters  9032  Jack  Holt-Robert  Armstrong  Feb. 
(See  "In  the  Cutting  Room,"   Dee.  7.) 

Don't  Get  Personal  9025  James  Dunn-Sally  Ellen  Feb. 
(See  "In  the  Cutting  Room,"  Jan.  I8.'36.) 

Dracula's   Oaughter  9006  Lugosl-Jane  Wyatt   May 
For  the  Service  Buck  Jones-Beth  Marion  Apr. 
Her   Excellency  th*  Governor 
9013   Blnnle  Barnes   

International  Team   Jack  Holt   
Love  Before  Breakfast  9007. ...  Carole   Lombard-Preston   Foster  .  Mar. 

(See  "In  the  Cutting  Room."  Jan.  18. '36.) 
Show   Boat   Irene  Dunne-Allan  Jones  Apr. 
Silver  Spurs  9044  Buck  Jones-Muriel  Evans  Feb. 
Song  of  Joy  9010  Marta  Eggerth   
Sutter's  Gold   Edward  Arnold  -  Lee  Tracy  • 

Binnie  Barnes   Mar. 
(See  "In  the  Cutting  Room,"  Jan.  1 1. '36.) 

Running  Time 
Date       Minutes  Reviewed 
lit  59  
30 1  74.... Bant.  21 
15  68. ...July  • 
6.'38t..-l  12. Jan.  11/36 

5  69....  Oct  It 
22  69  Apr.  6 
27,'36f  29.. 

22.. 4t. 

19.. 15.. 
I6t. 
lit. 

23t. 25t. 

28t 
I6t. 

.62. ...Oct.  2* 

.61  Jun*  15 

.81. ...Oct,  12 

.64  Aug.  It 

.60. ...Apr.  It .84. ...Oct.  I* 

.68.. ..Oct.  If 

.78  !.! 

.90....O*L  St .60  

3  75. ...May 

I0.'36t....67. 
I7,'36t  

3'36t. 

8,'36t. 

2,'36t. 

I3.'36t. I0.'36t. 

I6.'36t 

VICTORY 

Title  Star 
Bars  of   Hate  Regis  Toomey-Shella  Terry. 
Danger  Ahead   Lawrence  Gray-Sheila  Mannors... Aug. 
Face  In  the  Fog,  A  June  Collyer- Lawrence  Gray  Feb. 
Fighting  Coward   Ray  Walker-Joan  Woodbury  Dee. 
Hot  Off  the  Pros*  Jack  La  Rue- Virginia  Pin*  Sept. Coming 

Kelly  of  the  Secret  Service  ......Apr. 
Rio  Grande  Romance  Mar. 
Taming  af  the  Wild  Rod  La  Rocque-Maxine  Doyle  Feb. 

Running  Time 
Rel.  Date       Minute*  Reviewed 
Nov.     It  63  

It  65  I.'36t  

ISt  70  
I5t  57  
I.'36t. 

I5.'36t. 
I5.'36t. 

WARNER  BROTHERS 

Title  Star  Rel. 
Alibi   Ike   (G)  815  Joe  E.  Brown-O.  Do  Havllland.. .June 
Broadway  Gondolier  (G)  805...  Dirk  Powell-Joan  Blondell  July 
Dangerous  (A)  910  Bette   Davis- Franehot   Tone  Jan. 
Dinky  (G)  824  Jackie   Cooper-Mary   Astor  May 
Don't  Bet  on  Blonde*  (G)  613.  Warren  William-Claire  Dodd  July 
Dr.  Socrates  (G)  909  Paul  Muni-Ann  Dvorak  Oet. 
Freshman  Love  922  Patricia  Ellis-Warren  Hull  Jan. 

(See  "In  the  Cutting  Room."  Nov.  16.) 
Frisco  Kid  (A)  907  James  Cagney-Marg't  Lindsay... Nov. 
Front  Page  Woman  (G)  812...  Bette  Davis-George  Brent  July 
Going  Highbrow  (G)  818  Guy  Klbbee-Zasu  Pitts  July 
I  Live  for  Love  (G)  919  Dolores  Del  Rlo-E.  Marshall  Sept. 
Little  Big  Shot  (G)  918  Sybil   Jason-Robert  Armstrong.. .Sept. 
Miss  Pacific  Fleet  (G)  916  Joan  Blondell-Glenda  Farrell  Dee. 
Moonlight  on  the  Pralrle(G)628.  Dick    Foran-Sheila   Mannors  Nov. 
Page  Miss  Glory  (G)  905  Marion  Davles-Dick  Powell  Sept. 
Personal  Maid's  Secret  (G)  920.  Margaret  Lindsay-Warren   Hull.  .Oct. 
Special  Agent  (G)  908  George   Brent-Bette   Davit  Sept. 
Stars  Over  Broadway  (G)  917..  Pat  O'Brien-Jane  Froman  Nov. 
Stranded  (G)  808  Kay  Francts-Goo.  Brent  June 
We're  In  the  Money  (G)  820..  Joan  Blondell-Glenda  Farrell  Aug. 
Widow  from  Monte  Carlo,  The 
(G)  921   Dolores  Del  Rlo-W.  William. ...  Feb. Coming 

Angel  of  Mercy  Josephine  Hutchinson   
Anthony  Adverse   Fredrle  Mareh-O.  De  Havlllaad  
Boulder  Dam  915   Ross  Alexander- Patricia  Ellis  Mar. 

(See  "Backfire,  "In  the  Cutting  Room,"  Dec.  7.) 
Colleen   903   Ruby  Keeler-Joan  Blondoll-Jaek 

Oakie-DIck  Powell   Mar. 
(See  "In  the  Cutting  Room."  Dec.  14.) 

Gentleman  from  Big  Bend,  The.  Warren  William-June  Travis  
Golden  Arrow,  The   Bette  Davis-George  Brent  
Green  Light   Leslie  Howard   
Green  Pastures,  Th*  Rex  Ingram  
Hearts  Divided   ...Marion  Davles-Dick  Powell  

Running  Time 
Date       Minutes  R*vl*w*d 
15  72. ...July  27 
27  98. ...July  6 

.78  Nov.  86 

.65....S*pt.  7 

4,'36t. 

II  

13  
I9t.... 
I8,'36t. 

30t.... 20  

..60  July  27 

.70.... Oet  It 

28t. 

7t. I4t. 

2t. 
7t. 

26t. I4t. 

23t. 

29.. 
17.. 

II 
S 

....77....NOV.  3 

....82  July  25 

....67. ...Sept.  7 

....64. ...Oet. ....72. ...Aug. 
 66  Nov.  36 

....63.. ..Oct.  21 

....92  July  13 

....58  Deo.  21 

....78....  Aug.  24 

....89. ...Nov.  t 
.Jun*  26 
.July  27 

...76.. ...65.. 

I.'36t...  .60. Jan.  4/36 

I4,'36t. 

7/36t. 
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Running  Time 
Tltle  Star  Dist'r  Rel.  Date       Minutes  Reviewed 

I  Married  a  Doctor  Pat  O'Brien-J.  Hutchinson  
Man  Hunt  (G)  923  Marguerite  Churchlll-W.  Gargan.Feb.    I5.'36t. .  .*65. Jan.    II, '36 
Men  on  Her  Mind  Warren  Wllllam-Bette  Davit  

(See  "In  the  Cutting  Room,"  Jan.  II,  '36.) 
Midsummer  Nlght't  Dream  (G).AII  Star   132  Oct.  13 Nowhere   Ross  Alexander-Beverly  Roberts  
Over  the  Wall  James  Cagney   
Petrified  Forest  (G)  904  Leslie  Howard-Bette  Davis  Feb.     8,'36t...  83. Jan.  I8.'38 Singing  Kid,  The  Al  Jolson- Beverly  Roberts  

(See  "In  the  Cutting  Room."  Jan.  18, '36.)  . 
Snowed   Under   George  Brent-Genevleve  Tobla  

(See  "In  the  Cutting  Room,"  Jan.  1 1, '36.) 
Treachery  Rides  the  Range. . . .  Dick  Foran-Paula  Stone  
Walking  Dead,  The  914  Karloff- Marguerite  Churchill  Mar.  2l,'36t  !!!!!.!"!.!. . (See  "In  the  Cutting  Room."  Jan.  I!.'36.> 

OTHER  PRODUCT  (FOREIGN) Running  Time 
Disfr Rel.  Date Minutes  Reviewed 

I 
Title  Star 

Abdul  the  Damned  (A) ...  Nils   Asther   Atsee.  British  85  June 
Blaek  Ferest  Maiden  Walter  Janssen   Casino   July     S  85  
Brown  on  Resolution  (G).. Betty  Balfour  Gaumont-Brltish  85  Juae 
Car  of  Dreams  (G)  John  Mills   Gaumont-Brltlsh  72  OsL 
Come  Out  of  the  Pantry  (61  .J.  Buehanan-F.  W ray. United  Artiste  70  Bee, 
Divine  Spark,  The  (G)  Marta  Eggerth. 

Phillips  Holmes..  .  Gaumont-Brltlsh  82  July 
Four  Musketeers,  The  Fritz  Kampers    Casino   July   27   90  
Golden  Taiga  (G)  A.  Novoseltsev   Amklno   ..93  Ana.  17 
Heart's  Desire  (G)  Richard   Tauber  Assoc.  British  87  OeL  i 
Heroes  of  the  Arctic  (G)  Amklno   May    23  70  .    June  I 
Honours  Easy  (A)  Greta  Nlssen   Assoc.  British  60  Auf.  14 

Running  Time 

Title  Star  Dlst'r  Rel.  Date  Minutes 
I  Give  My  Heart  (A)  Gltta  Alpar   Assoc.  British  85... 
Invitation  to  the  Waltz  (G). Lilian   Harvey   Assoc.  British  80... 
La  Maternelle  (A)  Paulette  Elambert. ..  Metropolis   Oct     14  80... 
-and  of  Promise.  The  (G)  .....Zionist    Org.  of 

America   Nov.   20  57... 
Last  Days  of  Pompeii,  The.  Maria  Corda- 

V.   Varconl   Trans-America  ....Dee.    14  65... 
McGlusky  the  Sea  Rover  (G)Jack   Doyle   Assoc,  British  60... 
Men  en  Wings  (G)  Koval-Samborsky   ...Amklno   June     7  ..85... 
Music  Hath  Charms  (G) . . .  Henry  Hall   Assoc.  British  65... 
My  Life  for  Maria  Isabel. .  Peter  Voss   Casino   July    20  85... 
Peasants  (A)   E.   Younger   Amklno   Aug.   28  105  
Peg  of  Old  Drury  (A)  Anna  Neagle-Cedrle 

Hardwicke    B.  &  D  75 
Peter   Vinogradov    (G)  B.  N.  Llvanov  Amklno   June   28  86 
Private  Secretary,  The  (G).Edw.  Everett  Horton. Twickenham   75. 
Rich  Uncle,  The  (G)  Angelo  Musca  Metropolis   June   28  88 
Scotland  Yard  Mystery  (G). Gerald  DuMaurler. . .  B.  I.  P  75 
She  Shall  Have  Music  (A). June    Clyde  Twickenham   75 
Sight  Unseen  I  Love  You..  Willy  Forst    Casino   Aug.     4  85 
So  You  Won't  Talk  (G)...  Monty  Banks  First    National  85 
Soviet  Journey   (G)  Amklno   91. 
Student's  Romance,  The  (G)  Grete  Natzler   Assoc.  British  78  
Sunday    Night   When  Ihe 

Village  Band  Plays   Harry  Liedtke  Casino    ..Aug.    II  90 
Sunny    Youth    (G)  A.  Shubnaya  Amklno   Aug.    17  70  
Swedenhlelms   (G)   Tutta   Rolf  Scandinavian   Sept.    5  88... 
Telle  Romberg    Hans  Adalbert  Casino   July    12  85... 
Turn  of  the  Tide  (G)  J.   Fisher  White  Not  determined  80... 
Two  Hearts  in  Harmony. (G)  Bernice  Claire   Assoc.  British  55... 
Young  Forest  (G)  Maria  Bogda   Golden  State  Jan.     I, '36. .  .90. . . 

Reviewed 

Nov.  II 
Nov.  II Nov.  II 

.  Dee.  ; 

July  27 June  16 

Nov.  • 

Sept.  14 

Sept.  28 
July  13 
Oct.  5 July  13 

June  ( 
Dee.  tl 

Apr.  27 
Aug.  17 
Auf.  It 

Aug.  SI 
Oat.  S 

Nov.  2 Nov.  M 
Dee.  14 

SHORT 

El  EMS 

[All  dates  are  1935  unless 
otherwise  stated} 

CELEBRITY 
Title  Rel.  Date  Mln. 

COMICOLOR  CARTOONS 

Mary's  Little  Lamb  May    1  7.... 
Summertime   June  30t  I  rl . . 
8lnbad  the  Sailor  July  30t  I  rl.. 
Three  Bears,  The  Aug.  30t  I  rl.. 
Balloon  Land   Sept.30t  I  rl.. 
Simple  Simon   Nov.  I5t  irl.. 
Humpty  Dumpty   Dec.  30t  I  rl.. 
All  Baba   Jan.  30,'36t.l  rl.. 
Tom  Thumb   Mar.  30,'36t.l  rl  . 

COLUMBIA 
Title  Rel.  Date  Mln 

BARNEY  GOOGLE 

No.    I— "Tteched  In  th' 
Hald"   Oct.  24t....7.... 

No.   2— "Patch  Mah 
Britches"   Dec.  I9t  7  

BROADWAY  COMEDIES 
Alimony  Aches   June  29  IB.... 
Andy  Clyde 

Ants  in  the  Pantry  
(3  Stooges) 

Captain  Hits  the  Celling, 
The  July  26... .19.... 
(All  Star) 

Do  Your  Stuff  June  15. ...19  
(Radio  Rogues) 

Double  Trouble  
Andy  Clyde 

Gobs  of  Trouble  July  12. ...II.... 
(All  Star) 

His  Marriage  Mlxup  Oct.  31 1 ...  IS  
Harry  Langdon 

Hoi  Pollol   Aug.  29t...l».... 
(3  Stooges) 

Honeymoon  Bridge   Oct.  3I...IS.... 
Leon  Errol 

Hot  Paprika   Dee.  I2t . . .  18'/, . . 
Andy  Clyde 

I  Don't  Remember  
Harry  Langdon 

It  Always  Happens  Sept.  I5t . .  .19  
Andy  Clyde 

Just  Speeding   
(All  Star) 

Leather  Necker,  The  May    9.... 20.... 
Harry  Langdon 

Oh  My  Nerves  Oct.  I7t- - .17  
(All  Star) 

Pardon  My  Scotch  Aug.    It. ..21.... 
(3  Stooges) 

Rel.  Date  Mia. Title 
Peppery  Salt,  The  
Andy  Clyde 

Stage  Fright  June    I....  10... 
(All  Star) 

Star  Gazing   Sept.  26t .  ..19.. . 
(Radio  Rogues) 

Three  Little  Beers  Nov.  28t...l7... 
(3  Stooges) 

Tramp,  Tramp,  Tramp  May  22  20... 
Andy  Clyde 

Yoo  Hoo  Hollywood  Nov.  14t. . .  18. . 
(All  Star) 

COLOR  RHAPSODIES 
Bon  Bon  Parade  Dee.    5f  8... 
Cat,  a  Bell  and  Mouse,  A..  .May  10  7.. 
Glee  Works   
Little  Rover   June  28  9.. 
Monkey  Love   Sept.  I2t  8.. 
Neighbors   Aug.  I5t....8.. 

KRAZY  KAT  CARTOONS 
7.  Peace  Conference,  The.. Apr.  26  7... 
8.  Garden  Gaieties   Aug.    It  7.. 
9.  Happy  Family,  A  Sept.  26t. . .  .7. . 

10.  Kannlbal  Kapers  Dec.    I7t- - -7  
LAUGHING  WITH  MEDBURY 

Strange  Championships  July  20  10.. 
NEW   WORLD   OF  SPORT  SERIES 

Feminine  Invasion,  The  Oct.  26t ...  1 1  -  • 
Flying  Feet   May    3  10.. 
Hunter's  Paradise  Nov.  30t ...II... 
Jump  Horse  Jump  Sept.  27t  ...II... 
Spills  and  Splashes   Aug.    5  10... 
Tense  Moments   Aug.  20  10... 
Tomorrow's  Champions   July  23  10... 
Water  Thrills   June  20....  10. .. 

SCRAPPY  CARTOONS 

Let's  Ring  Doorbells  Nov.    7t  7... 
Puppet  Murder  Case,  The... June  21  7... 
Scrappy's  Big  Moment  July  28  7... 
Scrappy's  Boy  Scouts  
Scrappy's  Ghost  Story  May  24  7... 
Scrappy's  Pony   
Scrappy's  Trailer   Aug.  29t....7... 

SCREEN  SNAPSHOTS 

No.    I—   Sept.  I3t...l0... 
No.    2—  Oct.  lit. ..10... 
No.    3—   Nov.    St. ..10... 
No.    4—   Dec.    6t  10  
No.  5—   

STARS  OF  TOMORROW 
No.    I—   Aug.    It. ..II... 
No.    2—   Sept.  7t...ll... 
No.    3—   Nov.  27t...ll... 
No.    4—   Nov.  I6t  10  
No.    5—   Dec.  7t  
No.    6—   Dec.  I4t  

VOICE  OF  EXPERIENCE 
No.    I—   Sept.  I5t...l0'/,. 
No.    2—   Sept.  29t...l0'/,. 
No.   3—   Oct.  I3t...l0'/,. 
No.    4—   Oct.  28t...l0'/i. 

Title 

No.  5— 
No.  6— 
No.  7— 

Rel.  Date  Mln. 
Nov.  I2t...l0'/t. 

.Nov.  27t...l0'/j. 
..Dec.  I2t...l0'/i. 

DU  WORLD 
Title  Rel.  Date  Mln. 
SEMI-FEATURES  AND  SHORTS 

Cathedrals   Oct.     It. ..It.... 

EDUCATIONAL 

[Distributed  through 
Twentieth  Century-Fox] 

Title  Rel.  Date  Mln. 
CORONET  COMEDIES 

Brain  Busters,  The  Jan.  I0,'36tl8  
He's  a  Prince  Oct.  I8t...is.... 
Just  Another  Murder  Oct.  4t...l7.... 
Mixed  Policies  Jan.  I7,'36t20  Stylish  Stouts   Aug.  23t...l7  

FROLICS  OF  YOUTH 
Choose  Your  Partners  Dee.  I3t...20. ... 
Flicker  Fever   Sept.  26t. . .20  
It  Never  Rains  May  24.... 20  
Knockout  Drops   Dee.  6t...l9  

MIRTHOUAKE  COMEDIE8 
Magic  Word.  The  July    5  17.... 

MUSICAL  COMEDIES 
Moonlight  and  Melody  Oct.  lit. ..21  
Perfect  Thirty-Sixes  Dee.  20t. .  .18  
Rhythm  of  Paree  Sept.  27t. . .21  
Thanks,  Mr.  Cupid   Jan.  24.'36t.2  rls. 

SONG   AND  COMEDY  HITS 
College  Capers   Sept.  27t. . .  12  
Easy  Plckln's   Dec.  27t...l0  
Hillbilly  Love  Oct.  lit... II.... 
Hurray  for  Rhythm   Aug.  1 6t ...II.... 
Radio  Rascals   Aug.    2t ...II.... 
Rodeo  Oay   Sept.  I  St... II.... 
Seeing  Nellie  Home   Dec.  20t...ll  
Sorority  Blues  Dec.    6t .  - .  1 1  -  - .  - 
Way  Out  West  Oct.  25t...il  

SPECIAL 
Wings  Over  Mt.  Everest. ..  .July  I9t...22  

STAR  PERSONALITY  COMEDIES 
Amateur  Husband,  The  Aug.  let..  .16  
E-Flat  Man   Aug.    9f. . .21  
Friendly  Spirits   May  31  20.... 
Giv'in  Air   Feb.  I4,'36t .2  rls. 
Grand  Slam  Opera   Feb.  2l,'36t2l .. . . 
Ladles  Love  Hats   Nov.    it. ..20  
Light  Fantastic,  The   June  28... .18.... 
Penny  Wise   Sept.  St. ..16.... 
Three  on   a   Limb  Jan.  3,'36tl9  
Timid  Young  Man,  The  Oct.  25t...20  

PAUL  TERRY-TOONS 
Aladdin's  Lamp   Nov.  I5t  6.... 
Alpine  Yodeler   Feb.  2l.'36t.l  rl.. 
Amateur  Night   July    5  6.... 
Bird  Land   Aug.  23t....S  
Chain  Letters   July  26  6.... 
Circus  Days   Sept.  St....!.... 

Title  Rel.  Date  Mil. 

Feud,  The   Jan.  I0.'36t.6  Foiled  Again   Oct.    4t  I  
Football   Oct.  ISt  8.... 
Foxy-Fox,  The   July  IS  6.... 
Hey  Diddle  Diddle   Sept.  20t....S.... 
Hometown  Olympics  Feb.  7,'36t.l  rl.. 
June  Bride,  A   ,  .Nov.    It  S  
King  Looney  XIV   June    7  6.... 
Mayflower,  The   Dee.  27t  6.... 
Moans  and  Groans   June  28  6.... 
Modern  Red  Riding  Hood, 
A   May  17  6.... 

19th  Hole  Club,  The  Jan.  24,'36t.l  rl.. Opera  Night   May  31  8.... 
Southern  Horse- pi tallty  Nov.  29t....S.... 
Ye  Olde  Toy  Shop  Dec.  I3t  6  

TREASURE  CHEST 
Clever  Critters   Sept.  20t  I  
Dog  Days   July  12  8.... 
Fisherman's  Luck  Jan.  3l,'36t.l  rl.. 
Gangsters  of  the  Deep  Nov.    it. ...8.... 
Hold  That  Line   Oet  lit. ...7.... 
Game  of  Jal-Alal,  The  Dec.  27t....9.... 
Manhattan  Tapestry   Jan.  3!,'36t. I  rl. . 
Personality  and  the  Pen. ...May  10. ...10.... 
Seeing  Eye,  The  Jan.  I7,'36tl0. . . . Ski-Scrapers   May  24  8.... 
Sunday  Sports  in  Mexico. ...  Nov.    8t. . .  10  

TUXEDO  COMEDIES 
Dame  Shy  Aug.  2t...l8  
Kiss  the  Bride   Sept.  I3t  21 ... . 
One  Big  Happy  Family  Nov.  I5t...2l.... 
Ye  Old  Saw  Mill   Aug.  30t...l7  

YOUNG  ROMANCE 
All  for  One   June  21....  19  
Beware  of  Blondes  Feb.  7,'36t.2rll. 
Love  In  a  Hurry  May  17. ...16.... 
Way  Up  Thar   Nov.  8t...l8  

FIRST  DIVISION 
Title  Rel.  Date  Mln. 

MUSICAL  MOODS 
(Technicolor) 

Irish  Melody   8.... 
Italian  Caprice   Dee.    It. ...8.... 
Mediterranean  Songs   Nov.    It. ...7.... 

NEWSLAUGHS 
No.  I   Nov.  20t  I  rl.. 
No.  2   1  rl.. 
No.  3   Dec.  30t....l  rl.. 
No.  4   Jan.  20,'36t.l  rl.. 6  THRILLING  J0URNEY8 
Craters  of  the  Moon  Nov.  I5t  I  rl.. 
Old   Faithful  Speaks  8.... 
Deep  Sea  Harvest  Jan.  I5,'36t . I  rl. . Ride  Along  Dude  
City  of  Proud  Memories...  .Dee.  ISt  

HOFFBERG 
Title  Rel.  Date  Mln. 

Beautiful  Blue  Danube  Feb.  4,'36t.9.. 
It's  a  Bird   Jan.  20,'36t... 
Life  of  Theodore  Roosevelt. . Feb.  I,'36t  
Symphony  of  the  Seasons.  ..Jan.  27,'36t.9.. 
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Title  R«l.  Date  Mia. 
INTERNATIONAL  VARIETIES 

No.    I—   Feb.  M.'36t-8. .. 
No.    2—   Feb.  28,'36t.8... 
No.    3—   Mar.  8.'36tl0... 
No.    4—   Mar.  22,'36tl0... 
No.    5—   Apr.  I0,'36t.7.. . 
No.    6—   Apr.  22,'36t.7'/,. 

IMPERIAL 
Title  Rel.  Date  Mia 

COLOR  CLA88ICS 
Towers  of  Melody   8. 
Hidden  Treasure!  8. 
Southern  Beauties   8. 

EDGAR  GUEST   POETIC  OEMS 
Boyhood   8. 
Old  Prospector,  The  8. 
Sea  Dreams   8. 
Early  In  the  Mornln*   8. 

NOVELTIES 
Nero   
Every  Dog  Has  Its  Day  8. 
Napoleon's  Waterloo   8. 
Hobo  Hero  8. 

PORT  0'  CALLS 
Peacock  Throne   8. 
City  of  the  Sun  8. 
Last  Resort   8. 
Mother  Ganges   8. 
Children  of  the  Nile   8. 
Seventh  Wonder   8.. 

WORLD  IN  COLOR 
Beneath  Coral  Seas   8. 
Inspiration  of  Old  Love  Songs  8.. 
Dream  Harbor   8. 
Street  of  Memory  8 
Maori   ...8. 
Under  the  Southern  Cross  8. 

Title  Rel.  Date  Mia. 
MUSICAL  REVUES 

MGM 
Title Mia. 

Rel.  Date 
CHARLEY  CHASE 

Count  Takes  the  Count,  The  .  Feb.  22.'38t20. . . 
Infernal  Triangle   Aug.  I7t-..2S... 
Life  Hesitates  at  40  Jan.  18,'SStlS... 
Manhattan  Monkey  Business. Nov.   St. ..21... 
Nurse  to  You  Oct.  St  
Publie  Ghost  No.  I  Dee.  l4t...J0. .. 

CHIC  SALE  SPECIAL 
Perfect  Tribute,  The  Aug.  I5t...l8... 

CRIME  DOESN'T  PAY 
No.  2— Alibi  Racket  Sept.  I4t...l8... 
No.  3—  Desert  Death   Oct.  I9t  21  
No.  4— Thrill  for  Thelraa, 
A   Nov.  23t...l8... 

FITZPATRICK  TRAVEL  TALKS 
Beautiful  Banff  and  Lake 
Louise   Oct.    St.... 8... 

Historic  Mexico  City   Sept.  7t....B... 
Honolulu,  Paradise  of  the 
Pacific   Nov.  2t....8... 

Modern  Tokyo   Dee.  28t....B... 
Rural  Mexico  Nov.  30t....8... 
Sacred  City  of  the  Mayan 
Indians   Feb.  22,'36t  

Victoria  and  Vancouver  Jan.  23,'36t  
HAPPY  HARMONIES 

(Harman-lslng) 
12—  Poor  Little  Mo  May  II. ...II... 
13 —  Barnyard  Babies   May  25  
14—  The  Old  Plantation  Sept.  2lt...ll... 
15—  Honeyland   Oct.  I9t...l0... 
IS— Alias  St.  Nick  10... 
17 — Run,  Sheep,  Run  Dec.  I4t...ll... 

M-G-M  MINIATURES 
Great  American  Plo  Com- 

pany  Nov.    9t  ...II... 
How  to  Sleep  Sept.  I4f  
Important  News   Feb.  29,'36tl0. . 
Let's  Dance   Jan.  4,'36t.8.. 
Primitive  Pitealrn   Dec.  7t....9... 
Trained  Hoofs  Oct.  I2t  
West  Point  of  the  South. ..Feb.  I,'36t.8.. 

M-G-M  SPORTS  PARADE 
Basketball  Technique   Aug.  31 1  8. . 
Craw  Racing   Dec.  2lt. . .  10. . 
Football  Teamwork   Sept.  St.... 8.. 
Gymnastics   Oct.  26t . . .  .9. . 
Water  Sports   Oct.  26t  8.. 

Pirate  Party  on  Catallna 
Isle .Nov.  2t...20. 

ODDITIES 

Little  People,  The  May    4  8... 
Pitealrn  Island  Today  July    8  10... 
Prince.  King  of  Dogs  July    8  8... 
Starlit  Days  at  Lido  Sept.  28t...20... 

OUR  GANG 
Follies  of  1936  Nov.  30t...l8... 
Little  Papa   Sept.  2lt . . .20. . . 
Little  Sinner   Oct.  26t . .  .18. .. 
Pinch  Singer   Jan.  4,'36tl8... 
Spruein'  Up   June    I ...  .17. . . 

8PECIAL 
Audioscoplks   8... 
Lucky  Beginners   Aug.   St... 20... 

TODD-KELLY 

Ail-American  Toothache  Jan.  25,'36t20... 
Hot  Money   ..Nov.  16!. ..18... 
Slightly  Statlo   Sept.  7t...l9... 
Top  Flat   Dec.  21 1- .  .20. . . 
Twin  Triplets   Oct.  I2t  

PARAMOUNT 
Title Rel.  Date  Mia. 

BETTY  BOOP  CARTOONS 
Betty  Boop  and  Grampy  Aug.  I6t....7.... 
Betty  Boop  and  the  Little 
King   Jan.  31  ,'36t .7. . . . 

Henry,  the  Funniest  Living 
American   Nov.  22t...7.... 

Judge  For  a  Day   Sept.  20t  8  
Language  All  My  Own,  A  .  .July  19  7  
Little  Nobody   Dec.  27t  7  
Little  Soap  and  Water,  A...  .June  21  7.... 
Making  Stars   Oct.  I8t....7  
Nol  Nol  A  Thousand  Tints 
Not   May  24  7.... 

Not  Now   Feb.  28, '38t. I  rl.. 
COLOR  CLASSIC8 

Dancing  on  the  Moon  July  12  7  
Kids  In  the  Shoe,  The  May  10  7  
Musical  Memories   Nov.   8t  7.... 
Somewhere  In  Dreamland.  ..Jan.  I7,'36t  .9. . . . 

(Technicolor) 
Time  For  Love   Sept  6t  7  

HEADLINER8 
Accent  on  Girls   Dee.  27t  

Ina  Ray  Hutton  and  Her 
Melodears 

Babes  In  Hollywod  Oct.  I8t. .  .10  
Cab  Calloway's  Jitterbug 
Party   May  24  8.... 

Cavalcade  of  Musle,  The. ...Oct.    4t  8  
Excuse  My  Gloves  June  14  10.... 
Jack  Doyle  -  Betty  Jane 
Cooper  •  Ted  H  using 

Follow  the  Leader  July  28  10  
Isham  Jones  and  His 
Orchestra 

Is  My  Face  Black  May    S  10  
Molasses  V  January 

Magle  of  Musle,  The  Aug.  2t...ll  
Richard  Hlmber  and  His 
Orchestra 

Moscow  Moods   Jan.  I7,'36tl0. . .. 
Yacha  Bunchuk  &  Orch. 

Movie  Melodies  on  Parade.. Feb.  28,'36t  
Andre  Kostelanetz-Mary 
Eastman 

Musleal  Cocktail   July    5. ...10.... 
Anson  Weeks  and  His 
Orchestra 

Parade  of  the  Maestro*  Nov.  I5t...l0.... 
Red  Nichols,  Ferde  Grofe, 
Emery  Deutsch  and  their 
orchestras 

Radio  Rhapsody  Dee.    St.. .18.... 
Johnny  Green  and  Orch. 

Seeing  Stars   Feb.  7,'36t  
Sirens  of  Syncopation  Aug.  23t  8.,.. 

Phil  Spitalny  and  His 
Musical  Ladles 

Symphony  In  Black  Sept.  I3t...l0.... 
Duke  Ellington  and  His 
Orchestra 
PARAMOUNT  PICTORIAL  NEW  SERIES 

No.  II— Main  Street  Afloat. May  24....  10.... 
— Songmakers  of  a  Nation 
(Joseph  E.  Howard) 

No.  12 — Fashions  Afloat  — .June  21  10.... 
Clubs  to  You  —  Herman 
Hupfeld 

Title  Rel.  Date  Mln. 
No.  13— Wlllard  Roblson  — . July  19. ...II.... 

Gadgets  for  Madame  — 
Steel  Thunderbolts 

No.  I — Song  Makers  of  the.  Aug.  1 6t ...  1 1  
N  at  I  on  (  H  oagy  Car  - 
mlchael) — Venice,  the  City 
In  the  Sea  (Technicolor) 
— Flame  Fighters 

No.  2  —  Making  Money  —.Sept.  1 3t . . .  1 0  

Deep  Sea   Delicacies  — 
Song  Makers  of  the  Nation 
(Jean  Schwartz) 

No.  3— Nesting  Time  —  Re- . Oct.  lit  «... 
flections — Song  Makers  of 
the  Nation  (Tot  Seymour 
and  Vee  Lawnhurst) 

No.  4— Jewelry  —  Made  to. Nov.  8t...l0  
Order  —  Let's  Listen  to 
Latin  America 

No.  5 — Manhattan  Rhapsody. Dee.  6t-..IO.... 
—  Animal    Buddies — Man 
of  Many  Faces 

No.  6 — The     Latest     from. Jan.    3,'36t 1 0  
Paris — Shifting  Sands — 
Nature's  Sideshow 

No.  7—  Jan.  3l.'36t.7  
No.  8—   Fob.  28,'Set . I  rl.. 

PARAMOUNT  VARIETIES 
Broadway  Highlights  No.  I.May  17. ...10.... 
Broadway  Highlights  No.  2. June  28  10.... 
Broadway  Highlights  No.  S.Aug.  9t..-IO  
Broadway  Highlights  No.  4. Sept.  27t-..IO. . . . 
Broadway  Highlights  No.  5. Dec.  I3t  10  
Collie,  The  Feb.  21. 'Set - »  rl. . Countryside  Melodies  Nov.  29t....8.... 

(Teehnieolor) 
Famous  People  at  Play  June  14  10  
Hollywood  Extra  Girl  Aug.  23t . . . I •  
Lucky  Stars   Dec.  27t ...  10  
Manhattan  Rhythm   May    3  10.... 
March  of  the  Presidents.. .  .Sept.  27t. ..  10  
Movie  Milestones  (No.  I)... July  26  10  
Movie  Milestones  (No.  2). ..Jan.  31. '361 10  Nature  Speaks   July  12  10  
No  Motor  to  Guide  Hits  June   7  10  
Popular  Science  May  31. ...10.... 

(color) 
Shorty  at  Coney  Island  Jan.  1 0.'36t  10  Shorty  Goes  South  Sept.  I3t . . .  10  
Spring  Night   Nov.    It  8.... 

POPEYE  THE  8AIL0R 
Adventure*  of  Popoye,  The.  .Oct.  25t....8  
Choose  Your  "Wopplns"  May  31  7  
Clean  8havea  Maa,  A  Feb.  7.'36f.7  Dizzy  Divers   July  26  7.... 
For  Batter  or  Worser  Juno  28  7  
King  of  the  Mardl  Bras  Sept.  27t  7.... 
Slnbad  th*  Sailor  Jan.  3l,'36t.Z  rls. 

(Special) Spinach  Overture,  The  Dec.    St.... 8  
You  Gotta  Be  a  Football 
Hero   Aug.  30t  7  

Vim,  Vigor  and  Vitality..  Jan.  3,'36t.7  
PARAMOUNT  SOUND  NEWS 

Two  Editions  Weekly 
POPULAR  SCIENCE 

(Cineeolor) 
No.  I   Sept.  28t....S.... 
No.  2   Nov.  29t...l0'/,.. 
No.  3   Jan.  24,'36tl  I  

SCREEN  80NGS 

It's  Easy  to  Remember  Nov.  29t. .  10  
Richard  Hlmber  and  Orea. 

I  Wished  on  the  Mooa  Sept.  20t  8... 
Abe  Lyman  and  Orchestra 

No  Other  One  ....Jan.  24. '361.8  Hal  Kemp  and  Orchestra 
GRANTLAND  RICE  SP0RTLIGHT8 

(NEW  SERIES) 
No.  II — Animal  Intelligence  .  May  17. ...10  
No.  12 — Top  Form  June    7  10.... 
No.  13—  Hollywood   Hobbles. July    5.... 10.... 
No.  14 — Jungle  Waters   Aug.  2t...l0  
No.  15 — Making  Man- 
handlers   Aug.  30t ...  10  

No.  16—  Hooked  Lightning.  .Sept.  27t. ..  10  
No.  17 — Jumping  Champions. Oct.  25t ...  10  
No.  18 — Sport  on  the  Range. Nov.  22t ...10  
No.  19 — Sporting   Network. .  Dec.  20t  ...10  
No.  20— What's  the  Answer. Jan.  I7.'36tl0  
No.  21— Finer  Points   Feb.  I4.'36tl0  

Title                          Rel.  Date  Mia. 
CLARK  &.  McCULLOUGH  SERIES 

Alibi  Bye  Bye   June  14.... 21"/,. 
DUMBBELL  LETTERS 

No.  18   May  24  3... 
No.  19   June    7  5... 
No.  20   June  20  5... 
No.  21   Jan.  3.'36t  
No.  22   Feb.  2l,'36t  .10... 

..8'/a. 

.10... 

.10'/,. 

.10... ..9'/,. 

.10... 

.  18'/, . 

EASY  ACES 

Capital  Idea   Oct.  4t. 
Etiquette   Dec.  ISt. 
Jolly  Old  London  Aug.  30.. 
Little  New  New  York  June  14.. 
Six   Day  Grind  July  26.. 
Tricks  of  the  Trade  Sept.  6t. 
Unusuallties   Aug.  9t. 
World  Within.  A  Nov.  It. 

FOUR   STAR  COMEDIES 
Salesmanship  Ahoy   July  19.. 

HEADLINER  SERIES 
No.  5—  Drawing  Rumor*  ...July  12  17..., 
No.  I— Night  Life  Sept.  2lt . . .21 . . . . 
No.  2.— Tuned  Out   Nov.  I5t...20  
No.  3 — Camera  Cranks  Jan.  I7,'36tl9. . . . 

EDGAR    KENNEDY  COMEDIES 
Edgar  Hamlet   July    5  ... 20'/,.. 
Gasoloons   Jan.  3,'36t  
Happy  Tho  Marrlad  Nov.    I  18  In  Love  at  40  Aug.  30t  IS  
Sock  Me  to  Sleep  May  17  20  
MAJOR   BOWES'  AMATEUR  THEATRE 

OF  THE  AIR 
No.  I    ..Sept.  6t...l7'/,., 
No.  2   Sept.  20t...l7'/». 
No.  3   Oct.  4t...20... 
No.  4   Oet.  I8t...l8'/,.. 
No.  5   Nov.    St. .  .18  

MARCH    OF  TIME 
No.  5   Aug.  I8t.. .20.. ■ . 
No.  8   Sept.  20t...2l... 
No.  7   Oet.  I8t...20.... 
No.  8   Nov.  ISt... 20... 
No.  9   Dec.  I3t  

No.  10   ..Jan.  7,'36t  MUSICALS 

Night  at  the  Blltmoro 
Bowl,  A  June  21  17'/,. 

MU8IC0MEDIES  SERIES 
(Ruth  Ettlng) 

Ticket  or  Leave  It  May  26.... 21... 
PATHE  NEWS 

Released  twice  a  week 

PATHE  REVIEWS  (1933-1934) 
Released  once  a  month 

PATHE  TOPICS 
Released  seven  times  a  year 

RADIO    FLASH  COMEDIES 
Newly  Reweds   Aug.  2t...lS... 
Where  There's  a  Will  Oct.    4t . . .  18. . . 
Worm  Burns,  The  Dee.    St.. .17... 

RADIO  MUSICAL  COMEDIES 
Foolish  Heart*   Dee.  27t  ...IB... 
Metropolitan  Nocturne   Aug.  23t . .  .18. . . 
Mismanaged   Oet.  23t...l91/, . 

RAINBOW  PARADE  CARTOONS 
Bird  Scouts   Sept.  20t....7... 
Felix  the  Cat  and  the  Goose 

That  Laid  the  Golden  Egg  .  Feb.  7,'36t  Hunting  Season   Aug.  8  7... 
Merry  Kittens,  The  May  31  7... 
Molly  Moo  Cow  and  the 
Indians   Nov.  I5t  7'/,. 

Molly  Moo  Cow  and 
Robinson  Crusoe   Feb.  28,'36f  .... 

Neptune    Nonsense  Mar.  20,'36t. . . . 
Parrotvllle  Post  Office  June  28  7'/,. 
Picnic  Panic   May    3  9... 
Putting  an  the  Dog  July  19  7'/,. 
Rag  Dog   July  19  7y, . 
Toonervllle  Trolley   ..Jan.  I7,'36t  

RKO  RADIO 
BLONDE  and  RED  HEAD  SERIE8 

Pickled  Peppers   June    7  19'/,. 

SMART  SET 
Quiet  Fourth,  A  Aug.   9t. . 
Returned  Engagement,  A...  .Oct.  lit.. 
Too  Many  Surprises   Dee.  3t.- 

SPECIALS 
Going  on  Two   Sept.  17... 
Trip  Thru  FIJIIand,  A  May  10... 

SPORTS  WITH  BILL  CORUM 
Bugles  from  Blue  Grass  Oct.  lit.. 
Gentlemen's  Sports   

.15... 

.21... 

.20'/,. 

.17... 

.14'/,. 

.10'/,. 

.11... 
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Title  Rel.  Data  Mln. 
Inside  the  Ropes  Aug.  I6t...l0.. 
Tomorrow's  Halfbacks   Jan.  24,'36t.... 

STRUGGLE  TO  LIVE 

Beach  Masters   Nov.  8t...I0'/3 
Hermits  of  Crabland  Sept.  27t....9.. 
Neptune  Mysteries  Aug.  I  Of ...  .9 . . 

SUPERBA  COMEDIES 
Counselltls   Nov.  22t...l8.. 
Home  Work   Sept.  20t. . .  19. . 
Uppercutlets   Jan.  24.'36t  

VAGABOND  ADVENTURE  SERIES 

Jamaica  May  17  S'/i 
Quebec   Aug.   2  9'/i 
Roumanla   June  28....  1 1.. 

WORLD  ON  PARADE 
Land  of  the  Eagle  Aug.  23t  ...II.. 
Land  of  Evangeline  Nov.  22t...l0'/a 
Morocco   Jan.  I0.'36t  
Spain's  Romantle  Isle. 
Marjorea    Oct.  I8t...l9'/a 

STATE  RIGHTS 
Title  Rel.  Date  Mln. 

AL  BONDY 
(General  Elaetrle) 

Excursions  In  Science  No.  1  8... 
METROPOLIS-TAPERNOUX 

Bolero   14... 
NORTON 

Alchemist's  Hourglass,  The  18... 
PAT  GARYN 

O'Mahoney-George  Bout   17... 
PHIL  BROWN 

Norwegian  Sketches   10... 
REGAL 

Broadway  Nights   Oct.    I«t- -.11... 
SACK 

(National  Pict.) 
Tubal  Cain   IS... 

20TH  CENTURY-FOX 
Title  Rel.  Data  Mil. 

ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Armies  of  the  World  10... 
Filming   Feminine  Head- 
liners   10... 

Hazardous  Occupations   10... 
Man's  Mania  for  Soeed  10... 

MAGIC  CARPET  SERIES 
Geneva-by-the-Lake  10... 
Italian  Riviera   10... 
West  Indies  Cruise   10... 
Winter  Magic   10... 

UNITED  ARTISTS 
Title  Rel.  Date  Mln. 

MICKEY  MOUSE 
15.  Mickey's  Garden   July  Sit  8... 
16.  Mickey's  Fire  Brigade.  .Sept.  4t....8'/i. 

(Color) 
17.  Pluto's  Judgment  Day. ..Sept.  28t. ...>... 
18.  On  Ice   Nov.    6t  8... 
19.  Mickey's   Polo   Team. . . Feb.  I2,*36t  

SILLY  SYMPHONIE8 
12.  Cooklo  Carnival,  The  May  23t. ....... 
13.  Who  Killed  Cock 
Robin?   June  26t...l0... 

14.  Musle  Land   Oct.  I0t  8V4. 
15.  Three  Orphan  Kittens. .  .Nov.  2lt. ....... 
16.  Broken  Toys  Dec.  1st. ...8... 
17.  Cock  of  the  Walk  Jan.  9,'36t.8... 

UNIVERSAL 
Title  Rel.  Date  Mia. 

CARTUNE  CLASSICS 
No.  4 — Springtime  Serenade. May  27  1  rl . . 
No.  5 — Three  Lazy  Mice. ...July  15  t  
No.  6 — Fox  and  the 

Rabbit.  The  Sept. 30  8.... 
GOING  PLACES  with  LOWELL  THOMAS 

No.   S   May  27  10  
No.  10   June  17  10.... 
No.  II   July    I  10.... 
No.  12   July  22  0.... 
No.  13   Aug.  10....  10  
No.  14   Nov.  25t....9.... 
No.  15   Dec.    Ot  ».... 

Title  Rel.  Date  Mia. 
No.  16   Dee.  23t  
No.  17   Jan.  20.'36t  

MENTONE  MUSICAL  COMEDIES 
Carnival  Time   Jan.  22,'36t  

Jean  Sargent-Jack  Fulton 
Clubhouse  Party  (No.  6-B).Dee.  25t  2  rls. 

Ray  Perkins 
Great  Idea.  A   (No.   l-B).Aug.  28  2  rls. 
Gus    Van's    Musk  Shoppe 

(No.  5-B)   Dee.  4t...20... 
Harlem  Bound  (No.  4)  Nov.  6t...20  
Here's  the  Gang  (No.  13- 
A)   May    8  20.... 

On  Your  Radio  Dial  (No. 
3)   Oct.  23t...l0.... 

Signing  Off   Feb.  I9,'36t. . . ... 
Speedy  Justice  (No.  2-B)..  .Sept. 25t . . .20  

OSWALD  CARTOONS 
Amateur  Broadcast   Aug.  26  7.... 
At  Your  Service  July    8  8.... 
Bronco  Buster   Aug.  S  7.... 
Case  of  the  Lost  Sheep,  The . .  Dec.    9t . . .  .7. . . 
Doctor  Oswald   Dee.  30t  
Monkey  Wretches   Nov.  lit  I  rl.. 
Quail  Hunt.  The  Oct.  7  
Soft  Ball  Game  Jan.  27,'36f  
Towne  Hall  Follies   June    3  8.... 
Two  Little  Lambs  Mar.  II  B'/i.. 
STRANGER    THAN    FICTION  SERIE8 

No.  10— Novelty   June   3  10.... 
No.  II— Novelty   June  24  10  
No.  12— Novelty   July  15  10.... 
No.  13— Novelty   Aug.  19  10.... 
No.  14—  Novelty   Nov.  I8t....0  
No.  15—  Novelty   Dee.  2t....9.... 
No.  16— Novelty   Deo.  I8t....9.... 
No.  17— Novelty   Jan.  I3.'36t.9  

UNIVERSAL  COMEDIES 

Bring  'Em  Back  a  Lit  Aug.  14  2  rls. 
Sterling  Holleway 

Double  Crossed   July    S.... 20.... 
(Van  Ronkel  No.  5) 

Father  Knows  Best  July  20  2  rls. 
Sterling  Holloway 

His  Last  Fling  July  31.... 20.... 
(Van  Ronkel  No.  6) 

My  Girl  Sally   June    5  19  
Sterling  Holloway 
(Van  Ronkel  No.  4) 

Would  You  Be  Willing?. ...May  27  2  rls 
(Van  Ronkel  No.  3) 

You  Can  Bo  Had  Jan.  8,'36t  
UNIVERSAL  SPECIAL 

Camera  Thrills   Sept.  30  21 . . . 

VITAPHONE 

BIG  TIME  VAUDEVILLE  REEL 
Vltaphone  Casino   10... 

Buster  West-Radio  Rubes 
Vltaphone  Celebrities  Jan.  25,'36t.lrt. 
Remington  Singer* 

Vltaphone  Headllners  Dec.  I4t . . .  10. . . 
Nick  Lucas- Four  Mullen 
Sisters 

Vltaphone  Troupers   Jan.  4,'36tl0... 
Four  Trojans- Aunt  Jemima 

Vltaphone  Variete  Nov.  I6t  I  rl. 
Louis  Prima  and  ore*. 

BIG  V.  COMEDIES 

Roscoe  Ates-Shemp  Howard 

Polly  Moran 

Shemp  Howard 

Hobart  Cavanaugh 
High.  Wide  and  Hansom.. 
Herb  Williams 

Bob  Hope 

Shemp  Howard-Roseoe  Ates 
Keystone  Hotel   

Old  Timers 

Yacht  Club  Boys 

El  Brendel 
Officer's  Mess,  The. 
Shemp  Howard 

Bob  Hope 

El  Brendel 

May   4. . ,..2  rls 

June  1.. ..19... 

June  15.. ..20... 

July  6.. ..17... 

July  20 2  rls 

.Aug.  10.. ..20... 

Aug.  24.. ..20... 

Sept.2lt. ..20... 

Oct.  5t. ..20... 

Oct.  26t. ..20... 

Nov.  9t. ...2  rls 

Nov.  23t. ..21... 

Dec.  21 1 . 
..21... 

Title                        Rel.  Date  Mia. 
While  the  Cat's  Away  Jan.   4,'36t.l  rl.. 
Shemp  Howard 

They're  Off   Jan.  I8,'36t.2  rls. Yacht  Club  Boys 

BROADWAY  BREVITIES 
Main  Street  Follies  May  II  20  

Hal  LeRoy 
Love  Department,  The  May  18....  10.... 

Bernlce  Claire 
$50  Bill   May  25.. ..20.... 

Eleanore  Whitney- 
12  Aristocrats 

Better  Than  Gold  June   8  20.... 
Flfl  D'Orsay   

Springtime  In  Holland  June  22.... 20.... 

Dorothy  Dare- Felix  Knight 
(Technicolor) 

Film  Follies.  The  June  29  22  
Ray  Perkins 
Surprise   July  27. ...21.... 

Duncan  Sisters 
Romance  of  the  West  Aug.  3. ...21.... 

Dorothy  Dare-Phil  Regan 
(Technicolor) 

Lady  In  Black,  The  Aug.  17  20  
Countess  Olga  Albaal 

Dublin  In  Brass  Sept.  7t..-20. ... 
Morton  Downey 

Oh  Evallne  Sept  I4t. .  .20. . .. 

Hal  LeRoy- Eleanore  Whitney 
Doorman's  Opera   Sent.  28t . .  .20  

Charlotte  Arren- Johnny  Broderlek 
Tickets  Please   Oet  I2t...2l  

Georgle  Prlee 
Regular  Kids   Oet.  let... 20  

Meglln  Kids 
Check  Your  Sombrero  Nov.  2t...2l  

Armlda-Tlto  Coral 
Rooftops  of  Manhattan  Nov.  I6t...2l.... 

Deane  Janls-GII  Lamb 
Trouble  In  Toyland  Nov.  30t...20  

Gus  Edwards'  Star*  of 
the  Future 

Okay,  Jose   Dee.  7t...2l.... 
El  Brendel 

Katz'  Pajamas    Dee.  I4t . .  .21  
Flfl  D'Orsay 

Broadway  Ballyhoo   Dee.  28t . .  .21 . . . . 
Owen.  Hunt  and  Pane 

Carnival  Dav  Jan.  ll.'S6t.2  rls. 
Henry  Armetta- Felix  Knight 

Double  or  Nothing  Jan.  I8.'36t.2  rls. 
Phil  Harris-Leah  Ray 

Study  and  Understudy  Jan.  25,'36t.2  rla. 
LOONEY  TUNES 

No.    7— Buddy's  Lost  World  May  18  1  rl.. 
No.  8 — Buddy's  Bug  Hunt. June  22  7  
No.  9 — Buddy  Steps  Out    .July  20  7  
No.  10 — Buddy.  The  Gee 
Man   Aug.  24  7  

No.  1 1— Cartoonist's  Night- 
mare, A   7.... 

No.  12— Hollywood  Capers . . . Oet.  19  7.... 
No.  13— Gold  Diggers  of '49  7.... 
Me.  14— Plane  Dippy   Dec.  2 1 1  I  rl. . 
No.  15— Alpine  Antics   Jan.    4,'3Bt  7  

.10. .10. 

MELODY  MASTERS 
Freddy  Martin  and  HI* 
Orchestra    May  11.., 

Dave  Apollon  and  HI*  Band. June  8... 
Borrah  Mlnnevltch  and  HI* 

Harmonica  Rascals   July    6  10..., 
Rublnoff  and  Orchestra  Aug.  10  10... 
Phil  Spltalny  All  Girl 
Orchestra   Sept.  I4t . . .  10. . . 

Johnny  Green  and  Orchestra .  Oet.  I2f  10  
Claude  Hopkins  and  Or*h...Nov.  9t...l0  
Jack  Denny  and  Orchestra. .  .Oct.  7t...l0... 
Red  Nichols  and  Orchestra. Jan.  4.'36tl0  B.  A.  Rolfe  and  Orchestra. . Fob.  l/SBfll 

MERRIE  MELODIES 
(In  Color) 

No.  7 — My  Green  Fedora  .June  8  1  rl. 
No.  8 — Into  Your  Dance. ..July  13  7... 
No.  9 — Country  Mouse.  The 
No.  10— Merry  Old  Soul.     .May   4  1  rl. 
The   Aug.  17  7... 

No.  II— Lady  In  Red,  The    Sept. 21  7... 
No.  12— Little  Duteh  Plate  . Oet.  lot  7... 
No.  13— Billboard  Frollos  7... 
No.  14 — Flowers  for  Madame.  Nov.  30t  7... 
No.  15—1  Wanna  Play 
House   Jan.  I8.'36t  l  rl. 

Title  Rel.  Date  Mln. 
SEE  AMERICA  FIRST 

E.  N.  NEWMAN 
No.  II— The  Yanks  Ar* 
Coming   June    I  10.... 

No.  12 — Boom  Day*   .June  22. ...  1 1 ... . 
No.  13 — Forward  Together. ..July  13. ...II.... 

OUR  OWN  UNITED  8TATES 
No.  I — Curious  Industrie*... Sept.  7t .  - .  1 1  -  - .  - 

Harry  Von  Zell 
No.  2 — Playground*   Oet.    St.. .11.... 
James  Wellington 

No.  3 — Camera    Hunting. ..  .Nov.  2t...ll.... 
Paul  Douglas 

No.  4— Nature's  Handiwork. Nov.  SOt  II  
No.  5— Odd   Occupations  Dae.  28t ...  1 1 ...  > 
No.  6 — Steel  and  Stone  Jan.  25,'36t.l  rl.. PEPPER  POT 
Kings  of  the  Turf  May  II  ».... 
Two  Boobs  In  a  Balloon  May  25  9.... 

Edgar  Bergen 
Moving  Melodies   June   8  10.... 

J.  Fred  Coots-Lillian  Shade 
All  Colored  Vaudeville  June  22....  10.... 

Adelaide  Hall 
Rah,  Rah,  Radio  July    6  10.... 

Ralph  Kirbery 
What's  the  Idea?  Aug.  17.. ..II.... 

Lew  Pollack 
Nutvllla  Sept.  7t...l0.... 

Radio  Ramblers 
All  American  Drawback  Oet.    St. ..10  

Edgar  Bergen 
'Wee'  Men   Nov.  2t...l8  

Singer's  Midgets 
Seeln'  Star*  Nov.  SOt...  10  

Easy  Aces 
P's  and  Cues  Dec.  7t...ll.... 
Can  It  Be  Dona?  Dee.  2lt. 
Wild  Wing*  Jan.  ll.'SSt.l  rl.. 
Some  Class   Feb.  8.'36tl0.... Charles  Ahearn 

SERIALS 
12  Episodes  Each  Unless  Otherwise  8***lfl**> 
Title  Rel.  Date  Mia. 

BURROUGHS-TARZAN 
New  Adventure*  of  Tarzaa, 
The  Jaa*  10  2  rls. Herman  Brlx 

MASCOT 
Adventures  of  Rex  and 
Rlnty   Aug.  27t.. 
Rex.  King  of  Wild 
Horses-Rin  Tin  Tin,  Jr. 

Fighting  Marines  Nov.  23t.. 
Grant  Withers-George  Lewis 

Miracle  Rider   May  ISt.. Tom  Mix 

(1st  episode,  5  rls..  followed  by 
14  two-reel  episodes) 

Phantom  Empire  Feb.  2St.. 
Gene  Autry-Frankle  Darro 

REGAL 
Lost  City.  The  Mar.  2t.. 
Wm.  Boyd-Claudla  Dell 

(nek) 

I  rl*. 
(aa*b> 

.2  rla. (eaafc) 

.2  rla. (aaab) 

..tri*. 
(aa*W 

REPUBLIC 
Darkest  Africa 

Clyde  Beatty 

STAGE  and  SCREEN 
Custer's  Last  Stand  Jan.  2,'38t  

Rex  Lease-Lona  Andre     (1st  episode,  4  rl*.. 
followed  by  14  two- reel  episodes) 

UNIVERSAL 

Adventures  of  Frank  Merrl- 
well   Jan.  13,'SOt  
Don  Brlggs-Jean  Rogers 

Call  of  the  Savage  Apr.  IS.... 20  
Noah  Beery.  Jr.  (ea*b> 

Flash  Gordon   Apr.  6,'36t  
Buster  Crabbe-Jean  Rogers ( 13  episodes) 

Roaring  West   July    8.... 20  
Buck  Jones  (aaeb> 

(15  episodes) Rustlers  of  Red  Dog  Jan.  2lt...20  ... 
John  Mack  Brown  (aa*h) 

Tailspln  Tommy  In  the 
Great  Air  Mystery  Oet  2U...20  
Clark  Williams-Jean  Rogers  (*aab> 
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PCCDWCTBCNS  IN  WCKK 

TITLE 

COLUMBIA. 
"Thundering  Hoofs" 

"Opera  Hat" 

"Cissy" 

"United  States  Smith" 

METRO-GOLD  WYN-MAYER 
"Romeo  and  Juliet" 

"Small  Town  Girl" 

"Petticoat  Fever" 

PARAMOUNT 
"Too  Many  Parents" 

"I  Loved  a  Soldier" 

"Reunion" 
REPUBLIC 
"House  of  a  Thousand 

Candles" 

"Laughing  Irish  Eyes' 

"Red  River  Valley" 
RKO  RADIO 
"Dancing  Pirate" 

"Thoroughbreds  All" 

"The  Puzzle  of  the 
Briar  Pipe" 20TH  CENTURY-FOX 

"The  Country  Doctor' 

"Charlie  Chan  at  the  Circus' 

"Under  Two'  Flags" 

"The  Matron's  Report" 

"The  Country  Beyond" 

UNIVERSAL 
"For  the  Service" 

UNITED  ARTISTS 
"One  Rainy  Afternoon" 

VICTORY 
"Taming  the  Wild" 

WARNER  BROS.- 
FIRST  NATIONAL 
"Hearts  Divided" 

"The  Green  Pastures" 

"Murder  by  an  Aristocrat' 

"Sons  o'  Guns" 

"The  Golden  Arrow" 

'The  Gentleman  from 
Big  Bend" 
'I  Married  a  Doctor" 

WRITER  AND  DIRECTOR 

Original   screen  play,   Nate   Gatzert.  Director: 
Spencer  Bennet. 

From  the  novel  by  Clarence  Budington  Kelland. 
Screen  play,  Robert  Riskin.    Director:  Frank 
Capra. 

From  the  operatta  by  Fritz  Kreisler.  Screen 
play,  Sidney  Buchman.  Director:  Josef  von Sternberg. 

Original  screen  play,  Harold  Shumate.  Director: 
D.  Ross  Lederman. 

From  the  play  by  William  Shakespeare.  Screen 
play,  Talbot  Jennings.  Director:  George Cukor. 

Book  by  Ben  Ames  Williams.  Screen  play,  Edith 
Fitzgerald,  John  Lee  Mahin.  Director:  William 
Wellman. 

From  the  play  by  Mark  Reed.  Screen  adapta- 
tion, Harold  Goldman.  Director:  George  Fitz- maurice. 

Director:    Robert  F.  McGowan. 

Director:    Henry  Hathaway. 

Director:    Robert  Florey. 

From  the  novel  by  Meredith  Nicholson.  Screen 
play  and  adaptation  by  H.  W.  Hanemann, 
Endre  Bohem.    Director:  Arthur  Lubin. 

Director:    Joseph  Santley. 

Director:  B.  Reeves  Eason. 

Original,  Emraa-Lindsay  Squier.  Screen  play, 
Ray  Harris,  Francis  Faragoh.  Director: 
Lloyd  Corrigan. 

Original,  Earl  Johnson.  Screen  play,  Frank 
Howard  Clark,  Jerry  Hutchinson,  Ferdinand 
Reyher.     Director:    Glen  Tryon. 

Story,  Stuart  Palmer.  Directors:  Edward  Killy 
and  William  Hamilton. 

Based  on  a  story  by  Charles  E.  Blake.  Screen 
play,  Sony  a  Levien.    Director:  Henry  King. 

Original  screen  play,  Robert  Ellis,  Helen  Logan. 
Based  on  the  character  "Charlie  Chan"  by 
Earl  Derr  Biggers.    Director:  Harry  Lachman. 

From  the  novel  by  Louise  de  la  Ramee.  Screen 
play,  W.  P.  Lipscomb,  Bess  Meredyth.  Di- rector:   Frank  Lloyd. 

Original  screen  play,  Lou  Breslow,  Paul  Berger, 
Edward  Eliscu.     Director:    John  Bly stone. 

From  the  novel  by  James  Oliver  Curwood. 
Screen  play,  Lamar  Trotti.  Director:  Eugene 
Forde. 

Story  and  screen  play,  Isadore  Bernstein, 
rector:    Ray  Walker. 

Di- 

Adaptation  and  screen  play,  Stephen  Morehouse 
Avery.    Director:  Rowland  V.  Lee. 

Story  by  Peter  B.  Kyne.    Adaptation  and  screen 
play,  Al  Martin.    Director:    Robert  Hill. 

Story  by  Rida  Johnson  Young.  Screen  play. 
Laird  Doyle,  Casey  Robinson.  Director:  Frank 
Borzage. 

From  the  play  by  Marc  Connelly.  Screen  play, 
Marc  Connelly.    Director:  Marc  Connelly. 

Story,  Mignon  G.  Eberhart.  Director:  Frank 
McDonald. 

Screen  play,  Jerry  Wald,  Julius  Epstein.  Di- 
rector:   Lloyd  Bacon. 

From  "The  Golden  Arrow"  by  Michael  Arlen. 
Screen  play,  Charles  Kenyon.  Director:  Alfred E.  Green. 

From  the  play  "Home  Towners"  by  George  M. Cohan.    Screen  play,  Roy  Chanslor.  Director: 
William  McGann. 

From  the  novel  by  Sinclair  Lewis.    Screen  play, 
Casey  Robinson.    Director:    Archie  Mayo.  

CAST 

Ken  Maynard,  June  Gale,  Harry  Woods. 

Gary  Cooper,  Jean  Arthur,  George  Bancroft,  Lionel 
Stander,  H.  B.  Warner,  Emma  Dunn,  Margaret 
Matzenauer,  Jameson  Thomas,  Edward  Rosely,  Paul 
Porcasi,  Franklin  Pangborn,  Christian  Rub. 

Grace  Moore,  Franchot  Tone,  Walter  Connolly,  Elisa- 
beth Risdon,  Victor  Jory,  George  Hassel,  Raymond 

Walburn,  Johnny  Arthur,  Otto  Fries,  Stanley  Fields. 
Charles  Bickford,  Florence  Rice,  Robert  Allen,  Thurston 
Hall,  George  McKay,  Joseph  Sawyer. 

Norma  Shearer,  Leslie  Howard,  John  Barrymore,  Edna 
May  Oliver,  William  Henry,  C.  Aubrey  Smith, 
Reginald  Denny,  Basil  Rathbone,  Henry  Kolker, 
Violet  Kemble  Cooper,  Ralph  Forbes,  Conway  Tearle. 

Janet  Gaynor,.  Robert  Taylor,  Lewis  Stone,  Binnie 
Barnes,  James  Stewart,  Elizabeth  Patterson,  Frank 
Cranen,  Andy  Devine,  Isabel  Jewell. 

Robert  Montgomery,  Myrna  Loy,  Reginald  Owen. 

Buster  Phelps,  George  Ernest,  Billy  Lee,  Howard  C. 
Hickman,  Porter  Hall,  Colin  Tapley,  Frances  Farmer, 
Henry  Travers,  Si  Jenks,  Billy  Bletcher,  Gertrude 
Simpson,   Bob   McKenzie,   Sherwood  Bailey. 

Marlene  Dietrich,  Charles  Boyer,  Paul  Lukas,  John 
Miljan,  Lionel  Stander,  Akim  Tamiroff,  Walter  Cat- 
lett,   Victor   Kilian,   Samuel   S.   Hinds,   Ted  Oliver. 

Herbert  Marshall,  Gertrude  Michael,  Lionel  Atwill. 

Mae  Clarke,  Phillips  Holmes,  Fred  Walton,  Irving  Pichel, 
Hedwiga  Reicher,  Eugene  Broden,  Olaf  Hytten,  Law- 

rence Grant,  Rosita  Moreno,  Frederick  Vogeding, 
Michael  Fitzmaurice,  Rafael  Storm,  Mischa  Auer. 

Phil  Regan,  Walter  C.  Kelly,  Herman  Bing,  J.  M. 
Kerrigan,  Evalyn  Knapp,  Mary  Gordon,  Ray  Walker, 
Clarence  Muse,  Betty  Compson,  John  Indresane. 

Gene  Autry,  Frances  Grant,  Lane  Chandler,  Smiley 
Burnette,  Geo.  Chesebro,  Jack  Kennedy. 

Steffi  Duna,  Charles  Collins,  Frank  Morgan,  Luis Alberni. 

Moroni  Olsen,  Louise  Latimer,  John  Arledge,  Ray 
Mayer,  Lightning,  Warrior,  Clem  Bevan,  Willie  Best. 
Ethan  Laidlaw,  Harry  Jans,  Murray  Alper. 

Helen  Broderick,  James  Gleason,  Willie  Best. 

Dionne  Quintuplets,  Jean  Hersholt,  Dorothy  Peterson, 
June  Lang,  Robert  Barrat,  Michael  Whalen,  Slim 
Summerville,  John  Qualen,  Helen  Jerome  Eddy, 
Montagu  Love,  George  Meeker,  J.  Anthony  Hughes, 
George   Chandler,   Frank  Reicher,  Aileen  Carlyle. 

Warner  Oland,  Keye  Luke,  George  Brasno,  Olive 
Brasno,  John  McGuire,  Maxine  Reiner,  Shirley  Deane, 
Paul  Stanton,  Francis  Ford,  Boothe  Howard,  Drue 
Leyton,  Wade  Boteler,  Charles  Gemorra. 

Ronald  Colman,  Victor  McLaglen,  Claudette  Colbert, 
Rosalind  Russell,  Nigel  Bruce,  Herbert  Mundin, 
Gregory  Ratoff,  C.  Henry  Gordon,  Lumsden  Hare, 
John    Carradine,    Thomas    Beck,    Francis  McDonald. 

Jane  Withers,  Ralph  Morgan,  Sara  Haden,  Jane  Dar- 
well,  Harry  Carey,  Lillian  Harmer,  Betty  Jean 
Hainey,  Clarence  Hummell  Wilson,  Donald  Haines. 

Rochelle  Hudson,  Paul  Kelly,  Alan  Hale,  Alan  Dine- 
hart,  Robert  Kent,  Holmes  Herbert,  Matt  McHugh, 
Paul  McVey,  Buck  the  dog. 

Buck  Jones,  Beth  Marion,  Fred  Kohler,  Wally  Wales, 
Niles  Welch,  Duke  York,  Jr.,  Edward  Keene,  Frank 
McGlynn,    Ben   Corbett,   Chief  Thunderbird. 

Francis  Lederer,  Ida  Lupino,  Roland  Young,  Joseph 
Cawthorn,  Hugh  Herbert,  Erik  Rhodes,  Countess  Liev 
de  Maigret,  Georgia  Caine,  Donald  Meek,  Paul  Irving, 
Ferninad  Munier,   Eily  Malyon,   Lucile  Ward. 

Rod  LaRocque,  Maxine  Doyle,  Barbara  Pepper,  Bryant 
Washburn,  Reed  Howes,  Donald  Kerr,  Zella  Russell. 

Marion  Davies,  Dick  Powell,  Edward  Everett  Horton, 
Arthur  Treacher,  Charles  Ruggles,  Henry  Stephenson, 
Walter  Kingsford,  Etienne  Girardot,  Clara  Blandick. 

Eex  Ingram,  Oscar  Polk,  Ernest  Whitman,  Frank  Wil- 
son, Freddie  Archibald,  Anna  Mae  Fritz. 

Lyle  Talbot,  Marguerite  Churchill,  Claire  Dodd,  John 
Eldredge,  Virginia  Brissac,  Gordon  Elliott,  Addison 
Richards,   William   Davidson,   Florence  Fair. 

Joe  E.  Brown,  Joan  Blondell,  Beverly  Roberts,  Wini- fred Shaw,  Robert  Barrat,  Eric  Blore,  Craig  Reynolds. 
Bette  Davis,  George  Brent. 

Warren  William,  June  Travis,  Barton  MacLane,  Gene 
Lockhart,  Kathleen  Lockhart,  Dick  Purcell,  Craig 
Reynolds,  Joe  King._ 

Pat  O'Brien,  Josephine  Hutchinson,  Ross  Alexander, Guv  Kibbee.  

STAGE  OF 
PRODUCTION Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 
Shooting 

Shooting 

Shooting 
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CLASSiriED 

ADVERTISING 

the  great 
national  medium 
for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 

Mondays  at  5  P.M.  Publisher  reserves  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not  ac- 

cepted. Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  1790  Broadway,  New  York  City 

NEW  EQUIPMENT 

SACRIFICE,  BRAND  NEW  ZENITH  35mm. 
Portable  talkie  outfit,  $285.  GROBARICK,  Trenton, 
N.  J. 

LEAP  YEAR  LEAVES  LITTLE  PROFIT  ON 
these  —  demonstrator  items  50%  discount;  Western 
Electric  approved  sound  screens,  $37.50;  Jensen 
auditorium  speakers,  $19.50;  acoustical  felt,  25c  yd; 
Tweeter  speakers,  $13.50;  Forest  30  ampere  rectifiers, 
$59.50;  beaded  sound  screens,  ft.  29c;  exciter  lamps, 
39c;  2.000'  safety  reels,  49c;  rewinders,  $4.95.  All  brand 
new.    S.  O.  S.,  1600  Broadway,  New  York. 

AIR  CONDITIONING 

AIR  CONDITIONING  CHARTS  THAT  REPRE- 
sent  standard  practice  in  air  conditioning  for  motion 
picture  theatres.  Practical  advice  on  how  to  attain 
the  best  atmospheric  conditions  for  your  house  winter 
and  summer.  Devised  to  be  put  on  the  wall  for  con- 

stant reference.  Available  until  the  supply  is  ex- 
hausted at  25c  each,  payment  direct.  BETTER 

THEATRES,  1790  Broadway,  New  York. 

THEATRES  WANTED 

WILL  LEASE  OR  BUY  THEATRE  SMALL 
Texas  town.  BOX  647,  MOTION  PICTURE  HERALD. 

WANTED— TO  LEASE  AND  BUY  THEATRES 
New  York  State  and  New  England.  BOX  562, 
MOTION  PICTURE  HERALD. 

WANTED  TO  BUY  OR  LEASE  250  TO  600  SEAT 
theatre  in  town  of  1,500  to  6,000.  In  Indiana  or 
vicinity.  WILLIS  W.  ROBERTS,  717  West  Prospect 
Street,    Angola,  Ind. 

BUSINESS 

OPPORTUNITIES 

WANTED  PARTNER  TO  INVEST  ONE-THIRD 
interest  and  manage  house  in  south  Texas  town. 
BOX  649,  MOTION  PICTURE  HERALD. 

SCREEN 

REPLENISHING 

SCREENS  REFINISHED.  WORK  EXECUTED  IN 
theatre  by  factory  experts;  white  or  silver. 
WILLIAMS  SCREEN  CO.,  Akron,  O. 

THEATRES  EOR  SALE 

SMALL,  PAYING,  THEATRE.  CHEAP.  REX 
THEATRE,  Terre  Haute,  Ind. 

TRAINING  SCHCCIS 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- 
ter  theatre  positions.  Free  booklet  shows  you  how. 
THEATRE  INSTITUTE,  315  Washington  St.,  Elmira, 
N.  Y. 

PRINTING  SERVICE 

NEARGRAVURE  EMBOSSED  —  250  LETTER- 
heads,  250  envelopes  $3.49  postpaid.  SOLLIDAYS, 
Knox,  Ind. 

GENERAL 

EQUIPMENT 

REAL  CHAIR  BARGAINS.  1,000  OUTDOOR 
chairs  75c;  other  bargain  in  reconditioned  chairs; 
parts  for  all  chairs;  newly  covered  spring  cushions 
$1.  ALLIED  SEATING  CO.,  341  W.  44th  St.,  New 
York. 

THEATRE  CHAIRS,  PARTS,  ACCESSORIES. 
Firmastone,  Patch-a-seat.  GENERAL  SEATING  CO., Chicago. 

AZORES— BAHAMAS— BARBADOS— TOIN  S.  O.  S. 
Cinemaphone  sound  users,  complete  systems  from 
$179.70;  soundheads,  $59.50;  portable  sound  film,  16 
mm,  35  mm,  $195;  amplifiers,  $39.50;  trades  taken. 
Free  trial.   S.  O.  S.,  1600  Broadway,  New  York. 

2  ACME  PORTABLE  MACHINES  WITH  SOUND 
complete  at  a  bargain.  WESTERN  FEATURE  FILM 
&  SUPPLY  COMPANY,  1018  So.  Wabash  Avenue, Chicago. 

ASTOUNDING !—BAUSCH  &  LOMB  CINEPHOR 
lenses — specially  priced  $6.95  —  enlarge  your  picture, 
trade  old  lenses.  Lens  chart  free.  Interchangeable 
with  any  Series  I.  S.  O.  S.,  1600  Broadway,  New York. 

SLIP  COVER  BARGAINS  FOR  ALL  STYLE 
chairs.  Made  to  fit.  AMERICAN  THEATRICAL 
VALANCE  CO.,  900  Fifth  Avenue,  Pittsburgh,  Pa. 

WANTED  TO  DUY 

SMALL  PIPE  ORGAN.  NO  AUTOMATICS. 
State  price,  make.  HODGSON  ORGAN  CO.,  313 
West  Freemason   St.,  Norfolk,  Va. 

LOCAL  DEALERS 

WANT  TO  HEAR  FROM  TERRITORIAL  SUP- 
ply  dealers  who  are  not  affiliated  with  any  other 
group  to  represent  product  of  leading  independent 
manufacturers !  State  everything  in  full  in  your 
reply  as  to  present  product  representation  and 
number  of  accounts  being  serviced.  BOX  626,  MOTION 
PICTURE  HERALD. 

REPRESENTATIVES 

WANTED 

SOUND  SERVICE  MEN  WHO  ARE  FREE 
lance  agents  and  capable  of  servicing  independent 
manufacturers'  sound  equipment.  Liberal  commissions paid  for  any  sales  closed  from  leads  furnished  by 
manufacturers.  Send  complete  details  in  first  letter 
including  territory  covered.  BOX  627,  MOTION 
PICTURE  HERALD. 

SALESMAN  WANTED  TO  SELL  MARQUEE 
valances  and  slip  covers.  AMERICAN  THEATRICAL 
VALANCE  CO.,   900  Fifth  Avenue,   Pittsburgh,  Pa. 

SOUND  EQUIPMENT 

RCA  PHOTOPHONE  EQUIPMENTS.  TWO  PG31 
all  A.C.  operated  with  two  speakers,  in  perfect  con- 

dition ready  to  install.  Nothing  else  to  buy.  Formerly 
priced  at  $3,500.  We  are  selling  them  at  $1,200.  We 
specialize  in  replacement  parts  for  Photophone  sound. 
Get  our  catalog  and  save  money.  AUDIO  EQUIP- 

MENT CO.,  596  St.  Marks  Ave.,  Brooklyn,  N.  Y 

"I  MAY  ADD  CINEMAPHONE  SOUND  AR- 
rived,"  writes  H.  B.  Jackson,  Langenburg,  Sas- 

katchewan, "and  giving  excellent  service."  Surprising- 
ly little  money,  and  free  trial.  S.  O.  S.,  1600  Broad- 

way, New  York 

USED  EOUIPMENT 

DEALERS— YOU  CAN  SELL  THESE  AT  BIG 
profits — double  thirty  rectifiers,  $79.50;  Simplex  pro- 

jectors, from  $100;  Powers  6A  heads,  $22.50;  portable 
projectors,  from  $25;  soundheads,  from  $19.75;  genera- 

tors, from  $49.50;  lenses,  from  $4.95;  Simplex  inter - 
mittents,  from  $10;  optical  systems,  from  $6;  spotlamps 
from  $3.  Many  more  bargains.  S.  O.  S.,  1600  Broad- 

way, New  York. 

BOORS 

ORDER  NOW!  RICHARDSON'S  NEW  BLUE 
Book  of  Projection — 6th  edition  complete  in  one  vol- 

ume. 714  pages,  153  illutsrations.  Full  text  on  projec- 
tion and  sound  combined  with  trouble-shooter,  $5.25 

postpaid.  QUIGLEY  BOOKSHOP,  1790  Broadway, 
New  York. 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookkeeping  system  for  thea- 

tres. It  not  only  guides  you  in  making  the  proper 
entries  but  provides  sufficient  blank  pages  for  a 
complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now — 
$3  postage  prepaid.  QUIGLEY  BOOKSHOP,  1790 
Broadway,  New  York. 

RCA  PHOTOPHONE  PROJECTIONISTS  HAND- 
book  tells  all  about  soundheads,  amplifiers,  speakers, 
generators,  acoustics,  recording,  etc.  211  pages,  175 
illustrations,  blueprints,  trouble  charts.  Invaluable, 
98c.    S.  O.  S.,  1600  Broadway,  New  York. 

POSITIONS  WANTED 

PROJECTIONIST  —  ELECTRICIAN.  TWELVE 
years  experience.  Experienced  in  Western  Electric  and 
RCA.  References.  BOX  648,  MOTION  PICTURE 
HERALD. 

PROJECTIONIST— FIFTEEN  YEARS'  EXPERI- ence.  Western  Electric,  RCA.  Go  anywhere.  Refer- 
ence.   BOX  653.  MOTION  PICTURE  HERALD. 

PROJECTIONIST,  REPAIRMAN.  8  YEARS'  Ex- perience. Western  Electric,  RCA,  etc.  Young.  Reli- 
able.    References.     B.    N.    ALSBROOK,  Livingston, 

Tex. 

SOUND  PROJECTIONIST;  15  YEARS'  EXPERI- ence.  Desires  permanent  position.  Efficient,  reliable, 
dependable.  Own  repairs  and  service.  LEE  MILLSAPS, Mayfield,  Ky. 

VENTILATING 

EOUIPMENT 

BARGAINS  RECONDITIONED  ARCTIC  NU-AIR, 
Supreme,  American  blowers,  noiseless  drives,  hydraulic 
variable  speed  pulleys.  New  air-washers.  Catalog 
mailed.  SOUTHERN  FAN  CO.,  11  Elliott,  Atlanta, 

Ga. 
RECONDITIONED  SILENT  AMERICAN 

Sirocco  theatre  fans  up  to  60,000  c.f.m.  for  air  con- 
ditioning and  ventilating.  Also  complete  line  of  alter- 

nating and  direct  current  exhaust  fans,  motors  and 
generators.  We  buy.  sell,  rent,  repair  and  exchange. 
ARTHUR  WAGNER  COMPANY,  701  Washington 
Blvd.,  Chicago. 

30  INCH  BLOWER  WITH  LOUVRE,  DELIVER- 
ing  5.500  c.f.m.,  very  quiet,  $116.55  and  can  be  plugged 
in  any  outlet.  Send  details  of  your  theatre  and  we 
shall  mail  literature  and  further  information.  Bar- 

gains on  projectors  and  all  theatre  equipment. 
CROWN,  311  West  44th  Street,  New  York. 
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OP 

U.  S.  JUDGE  STARTS  PRIVATE 

INQUIRY  ON  DISTRIBUTORS 

Grand  Jury  Trial  Will  Be  Ordered  If  Federal  Jurist  at  Phila- 

delphia Considers  It  Warranted  After  Independents'  Counsel 

Investigates  Complaints  of  Conspiracies  by  Large  Companies 

CLIQUE  CONTROLS  $7,000,000 

WPA  STACE  FUNDS,  IS  CHARGE 

Secretary  of  Actors'  Federation  Assails  Government's 

Theatre  Project  as  Failing  in  Purpose  of  Reviving  Interest; 

Attacks   Exhibitors   for   Apathy   on    Return   of  Vaudeville 

In  Two  Sections  —  Section  One 
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With  Josephine  Hutchinson  •  Anita  Louise  •  Donald  Woods  •  Fritz  Lieber  •  Henry  O'Neill  •  Porter  Hall 



Akim  Tamiroff  •  Directed  by  William  Dieterle  •  A  Cosmopolitan  Production  •  A  First  National  Picture 



CREDIT  ANOTHER  RAVE-WINNING  COMBINATION 

TO  20th  CENTURY- FOX! 

—and  did  it  click  at 

the  Coast  preview: 

"A  solid  hit . . .  for  real  acclaim.  George 

Raft  exceeds  all  past  performances. 

Rosalind  Russell  indicates  she  will  be 

one  of  the  first  ladies  of  the  screen!" —  Daily  Variety 

"A  swell  show!  George  Raft's  best  part 
in  ages!  Rosalind  Russell  is  perfect! 

LeoCarrillo  gives  his  top-notch  perform- 

ance!" — Hollywood  Reporter 

"Vividly  combines  drama,  romance,  in- 

trigue and  excitement.  George  Raft  and 

Rosalind  Russell  contribute  swell  per- 

formances!"       — Mot/on  Picture  Daily 

wi th 

THE  KEYSTONE  OF  YOUR  FUTURE 

LEO  CARRILLO 

ARLINE  JUDGE 

ALAN  DINEHART 

ANDREW  TOMBES 

DARRYL  F.  ZANUCK 

20th  CENTURY  PRODUCTION 

Presented  by  Joseph  M.  Schenck 

Based  on  a  story  by  Rupert  Hughes. 

Screen  play  by  Howard  Ellis  Smith 
and  Kathryn  Scola. 

Associate  Producer 

Raymond  Griffith 

Directed  by  Roy  Del  Ruth 

But  Leo  Carrillo  thinks 
love  is  the  bunk. 
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WHAT  IS  COMPETITION? 

BECAUSE  General  Motors  is  putting  out  a  traveling  bally- 
hoo for  the  automobile  business,  including  incidentally 

some  motion  pictures,  there  seems  to  be  the  makings 

of  quite  a  shindy  in  the  air,  raised  by  persons  who  think  they 
see  a  menace  to  the  box  office  of  the  motion  picture  theatres 
of  the  land. 

It  would  appear  probable  that  there  is  a  deal  more  excite- 
ment than  menace  involved. 

The  tent  show  is  a  part  of  the  motion  picture  theatre's  own 
history  and  background,  the  dim  beginning  from  which  it 
evolved.  It  is  not  likely  to  be  seriously  invaded  by  one  of  its 
ancestors. 

There  are  other,  though  not  so  obvious,  competitions  about 

which  the  exponents  of  the  screen  are  not  consistently  vocifer- 
ous. The  star  of  the  motor  movies  is  a  mess  of  machinery, 

built  in  Detroit,  but  the  stars  of  the  nation-wide  competition 
of  the  radio,  which  nightly  invites  the  customers  to  stay  at 
home,  are  mostly  the  very  players  and  personaliites  who 
have  been  created  by  and  on  the  screen.  That  would  appear 
to  be  something  more  immediately  to  be  concerned  about. 

Also  to  be  remembered  is  that  constant  and  considerable 

flow  of  screen  publicity,  in  newsreels  and  sports  releases,  for 

competitive  amusement  industries,  as  conspicuously  exempli- 
fied by  attentions  to  baseball,  beginning  with  the  spring  prac- 
tice in  the  South  and  continuing  through  the  world  series 

games. 
Meanwhile  the  day  has  long  since  passed  when  the  motion 

picture  theatre  can  reasonably  expect  to  have  exclusive  use  of 
the  medium  of  the  films.  The  theatre  is  concerned  with  the 

films  as  a  medium  of  entertainment,  and  it  can  demand  that  its 

function  of  entertainment  shall  be  properly  protected.  But  the 
motion  picture  is  just  a  medium  of  expression,  a  way  of  saying 
things,  and  if  others  with  something  to  say  desire  to  use  it 
nothing  can  prevent  extension  of  its  use.  The  theatre  can  no 

more  expect  a  monopoly  of  the  use  of  camera  and  projector 
than  the  newspaper  might  in  an  earlier  day  have  demanded  a 
monopoly  of  the  linotype  and  the  rotary  press. 

In  the  somewhat  parallel  field  of  publication,  advertising 

has  for  years  commanded  the  best  printing,  the  best  engrav- 
ing, the  finest  paper  stocks,  and  many,  many  highly  skilled 

writers,  but  the  market  for  literature  still  gives  it  a  claim  on 
attention  and  circulation  that  no  advertising  tract,  book  or 

pamphlet  has  ever  approximated. 

The  motion  picture  theatre  is  in  the  main  much  more  prop- 
erly to  be  concerned  about  what  it  shows  on  its  own  screens 

than  what  may  appear  as  competitive  entertainment  elsewhere. 
The  screen  theatre  has  arisen  by  no  monopoly  of  entertainment, 
but  by  being  the  biggest  value  for  the  admission  price.  It  has 
nothing  really  important  to  worry  about  but  its  own  business. 

NAIVE! 

SO  it  seems  that  Mr.  Elmer  Rice  and  a  number  of  other 
dramatists  of  ability  and  experience  are  not  pleased  at 
all  with  what  develops  to  be  the  controlling  policies  of 

the  Works  Progress  Administration  theatre — in  other  words 
the  first  government  controlled  national  theatre.  It  seems  they 

couldn't  find  elbow  room  in  it  to  say  anything.  The  only  sur- 
prise is  that  these  gentlemen,  more  especially  Mr.  Rice,  should 

have  been  so  naive  as  to  expect  a  free,  frank  stage  under  such 

auspices.  That  is  not  the  way  of  governments  or  any  spokes- 
men thereunto  pertaining.  They  never  say  anything  outright. 

Even  the  commander  of  the  Union  Army  used  to  sign  himself 

"Your  Obedient  Servant,  U.  S.  Grant."  And  you  know  how much  he  meant  it. 

AAA 

ANTICIPATING  "PASTEUR" 

N  "The  Story  of  Louis  Pasteur"  about  to  issue  from  Warner 
Brothers  the  indications  appear  that  the  screen  has  a  new 
asset  of  special  value  in  the  building  of  status  and  prestige 

in  the  more  influential  upper  strata.  While  the  box  office 
vote  is  yet  to  be  cast,  advance  attentions  from  the  more 
serious  observers  and  commentators  of  the  public  press 
denote  an  attitude  of  anticipation  and  receptivity  that  was 
unknown  to  the  screen  but  a  few  years  ago.  In  the  main  the 
movie  columns  have  yet  to  hear  about  it,  but  the  editorial 
writers  are  evidencing  a  remarkable  interest. 

AAA 

THE  Hollywood  fauna,  which  would  have  given  Darwin notions,  while  capable  of  many  variants,  has  evolved 

a  prevalent  type  characterized  by  platinum  plumage 

on  top,  sun-tan  face,  with  white  bare  legs  below,  but  swathed 
in  mink.  A  bevy  of  them,  shot  and  stuffed,  or  just  shot, 
would  make  a  nice  group  for  the  American  Museum  of  Natural History. 

AAA 

LATEST  gadget  of  an  effete  age:  A  California  fruit  con- cern has  a  machine  for  taking  the  fuzz  off  of  peaches, 

leaving  them  as  slick  as  plums.  We  protest  that  the  idea 
is  depraved  and  in  violation  of  cosmic  law.  A  bald  peach 
would  have  all  the  charm  of  a  girl  without  eyebrows. 
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Own  Inquiry 

Large  distributors  face  the  unusual  pro- 
cedure of  having  the  spotlight  of  a  private 

investigation  by  a  federal  court  judge  turned 
on  their  activities  in  selling  to  independents. 

Judge  George  Welsh,  in  Philadelphia,  this 
week  set  out  on  this  bold  and  unprece- 

dented move  in  an  attempt  to  determine  on 
his  own  whether  the  companies  are  violating 
anti-trust  laws  by  unlawful  conspiracies. 

Judge  Welsh  appointed  Ben  Golder,  him- 
self a  representative  of  the  independents,  to 

conduct  the  investigation,  and  upon  Mr. 

Golder's  findings  the  court  will  determine 
whether  the  practices  of  distributors  should 
be  made  the  subject  of  a  federal  grand  jury 
inquiry.    See  page  13. 

Remember  the  Maine 

Don't  "Remember  the  Maine,"  Hollywood 
producers  are  advised  indirectly  by  the  Span- 

ish government.  It  all  has  to  do  with 

Twentieth  Century-Fox's  forthcoming  "A 
Message  to  Garcia."  Spain  has  cautioned 
the  producers  against  the  slightest  refer- 

ence in  the  picture  to  the  sinking  of  the  bat- 
tleship Maine. 

Further  details  appear  in  the  Hollywood 
Scene,  on  page  37. 

Music  Suits 

Increasing  its  pressure  on  the  large  radio 
networks  to  apply  for  performing  rights 
licenses  to  its  music,  Warner  this  week 
filed  two  suits,  seeking  $1,565,000  damages, 
alleging  copyright  infringement,-  against 
Columbia  Broadcasting  System.  Individual 
stations  were  also  named,  and  a  number  of 
smaller  suits  were  instituted. 

ASCAP  meanwhile  was  taking  court  ac- 
tion against  exhibitors  in  the  South,  five 

suits  having  been  filed  for  unlicensed  use 
of  music. 

E.  C.  Mills,  ASCAP's  general  manager, 
is  sought  by  the  large  independent  broad- 

casters as  a  Moses  to  lead  them  out  of  the 

copyright  muddle,  as  the  radio  industry 
split  into  three  camps.  For  particulars,  see 
page  20. 

$1,000  Fine 
Producer,  distributor  or  circuit  members 

of  the  Motion  Picture  Producers  and  Dis- 
tributors of  America,  Inc.,  Will  H.  Hays, 

president,  who  violate  the  rules  governing 
advertising  standards,  will,  if  found  guilty, 
be  fined  $1,000. 

This  procedure  became  effective  on  Feb- 
ruary 1,  but  the  organization  had  decided  on 

its  adoption  some  10  months  ago.  "No  spe- 
cial occasion  prompted  the  move,"  said  an MPPDA  official. 

A  New  Year 

Starting  the  film  season  January  1,  to  co- 
incide with  the  calendar  year,  instead  of 

September  1  as  has  been  the  custom,  is  ad- 
vocated by  Jack  Cohn,  vice-president  of 

Columbia  Pictures  Corporation. 

Mr.  Cohn  sees  advantages  to  the  exhibi- 
tor, distributor  and  producer  in  a  film  year 

concomitant  with  the  calendar. 

Support  of  Mr.  Cohn's  idea  is  offered  in 
the  fact  that  three  large  companies,  besides 

his  own,  have  already  begun  selling  1936-37 
product.  Mr.  Cohn  is  interviewed  on 

page  30. 

Junior  Matinees 

Junior  matinees,  conducted  by  thousands 
of  motion  picture  owners,  usually  on  Satur- 

day mornings,  need  not  suffer  a  dearth  of 
suitable  material.  Leading  distributors  and 
the  National  Board  of  Review  have  just 

completed  a  list  of  motion  pictures  adapta- 
ble to  this  type  of  exhibition.  The  record, 

with  titles  and  credits,  appears  on  page  40. 
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heaves  Hal  Roach 

After  only  four  months'  affiliation  with 
the  company,  David  L.  Loew  has  resigned 
as  vice-president  of  Hal  Roach  Studios, 
effective  this  Saturday. 

Mr.  Loew  requested  a  release  from  his 
three-year  contract,  it  is  understood.  No 
explanation  was  given  by  either  Mr.  Loew 
or  Hal  Roach,  but  Mr.  Loew  said  he 
planned  to  make  California  his  permanent 
home  and  would  remain  in  the  industry. 

In  Hollywood  it  was  being  regarded  as  a 

possibility  that  he  would  affiliate  with  the 
Metro-Goldwyn-Mayer  studio. 

Mr.  Loew  resigned  as  vice-president  of 

Loew's,  Inc.,  on  October  1.  At  that  time  it 
was  announced  that  plans  for  heavy  expan- 

sion of  Roach  production  were  under  way 

and  that  the  studios  would  be  greatly  en- 
larged early  this  year. 

Repeal  Ashed 
The  motion  picture  industry  this  week 

launched  the  advocacy  of  repeal  of  the  16- 
year-old  statute  in  New  York  state  prohibit- 

ing the  admittance  of  unchaperoned  minors 
to  theatres. 

That  action,  it  was  held,  is  the  only 

feasible  solution  to  the  problems  brought 

about  by  what  is  generally  considered  an 
unworkable,  unenforceable  law. 

A  "cop"  in  every  theatre  in  the  state  is 
seen  by  the  industry  in  legislative  proposals 
to  make  the  law  more  stringent.  Meanwhile 
the  police  drive  in  New  York  City  against 
theatres  for  admitting  children  continues, 
after  245  arrests.  A  picture  of  the  entire 
situation  is  presented  on  page  51. 

To  Carl  Laemmle 

The  lobby  of  the  White  Front  Theatre 
which  Carl  Laemmle  opened  on  Milwaukee 
Avenue,  Chicago,  thirty  years  ago,  will  be 
reproduced  at  Universal  City  on  Monday, 
February  24th,  when  the  production  colony 

pays  tribute  to  Mr.  Laemmle's  three  decades in  the  business,  with  a  luncheon  on  the 
"Phantom  of  the  Opera"  set. 

Guests  will  enter  the  studio  through  the 

reproduced  lobby  of  the  White  Front  The- 
atre with  its  290  undertaker  chairs.  Decora- 

tions and  souvenirs  will  reflect  the  pioneer 
days. 

Following  the  luncheon  will  be  shown  a 

special  reel  from  "Showboat,"  one  from 
"Sutter's  Gold"  and  the  900-foot  picture 
"Hiawatha,"  Mr.  Laemmle's  first,  which 
was  released  by  the  original  Imp  company, 

directed  by  William  Ranous  and  shot  at  the 
Falls  of  Minnehaha  in  Minneapolis. 
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NEWS  SUMMARY  COVERING  THE  SCREEN  WORLD 

CHARLIE  CHAPLIN  IN  "MODERN  TIMES 
Approve

d 

RCA's  capital  readjustment,  as  proposed 
by  Joseph  P.  Kennedy,  was  approved  by 
directors  this  week  and  will  go  to  stock- 

holders for  a  vote  on  April  7.  Eventually 
the  only  class  of  securities  outstanding  will 
be  common  stock. 

At  the  same  time  David  Sarnoff,  presi- 
dent, announced  that  net  income  of  Radio 

Corporation  and  subsidiaries  for  the  year 
ended  December  31  totaled  $5,100,000,  equiv- 

alent after  full  dividend  requirements  on  the 
preferred  A  stock  to  $4.38  a  share  on  767,275 
shares  of  preferred  B  stock.  This  compares 
with  net  income  of  $4,249,264,  or  $3.27  a 
share  on  the  preferred  B  stock  in  1934. 

High  lights  of  the  new  Kennedy  reorgan- 
ization plan  are  on  page  17. 

4  'Cain  V  W irehouse 

Assailing  the  Government's  WPA  theatre 
project  as  a  "proving  ground  for  sociologi- 

cal theories  or  a  Cain's  warehouse  for  out- 
dated turns,"  Ralph  Whitehead,  executive 

secretary  of  the  American  Federation  of 
Actors  and  an  executive  of  the  project, 
this  week  unleashed  a  barrage. 

Administration  of  the  program  is  con- 

trolled by  a  "clique"  and  most  of  the  pro- 
ductions are  impotent  to  effectuate  the  Gov- 

ernment's plans  to  revive  the  stage,  he 
charged.  He  also  hit  at  the  motion  picture 
industry  for  its  attitude  toward  vaudeville. 

Meanwhile,  a  graduate  of  the  "sociologi- 
cal school"  of  the  theatre,  Philip  Barber, 

was  appointed  regional  director  for  New 

York.  Mr.  Whitehead's  charges  and  de- 
velopments of  the  week  are  detailed  in  the 

story  starting  on  page  29. 

Loew  Setup 

The  Securities  and  Exchange  Commis- 
sion found  on  its  desk  at  Washington  Mon- 

day morning  a  certificate  by  Loew's,  Inc., 
of  the  registration  of  $15,000,000  of  deben- 

tures which  the  company  is  to  issue  Febru- 
ary 15th.  Contained  therein  was  a  detailed 

explanation  of  contractual  relations  with 
officers  of  the  corporation  and  others, 
showing  that  Irving  Thalberg,  Louis  B. 
Mayer  and  J.  Robert  Rubin  last  year  re- 

ceived $1,013,058  under  a  profit-sharing 
contract. 

Loew's,  Inc.,  now  has  157  theatres,  73 
of  which  are  in  the  New  York  area,  the 
management  admitted,  and  pays  Electrical 
Research  Products,  Inc.,  some  $100,000  a 
year  to  put  sound  into  its  motion  pictures 
See  page  14. 

Charlie  Chaplin,  after  much  showmanly 

deliberation  and  whetting  of  anticipations, 

gave  the  world  his  "Modern  Times"  with 
a  premiere  at  the  Rivoli  theatre  in  New 

York's  Broadway  Wednesday  night — and 
revealed  it  a  memory  album  of  his  triumphs 

of  yesteryear. 

"Modern  Times",  constructed  as  all 

Chaplins  have  been,  is  a  succession  of 

gags,  business  and  feats  of  funny  business, 

beaded  along  the  gossamer  thread  of  a 

plot  as  slight  as  a  Shubert  operetta. 

The  story,  a  waif  of  a  wisp  of  a  story, 

is  the  sentimental  theme  of  "The  Vaga- 
bond", the  most  romantic  of  his  earlier 

endeavours.  Sequences  that  ensue  are 

reminiscent  of  "The  Floorwalker",  with  its 

escalator,  "The  Rink",  with  his  acrobatic 
rollerskating,  and  the  most  strikingly  of  all 

recalling  the  dope  motivation  of  "Easy 

Street",  a  Vincent  Bryan  notion  of  '17,  in 
which  our  hero  becomes  a  superman  by 

falling  on  a  hypodermic.  This  time  the 

dope  is  in  the  salt  shaker.  Superimposed 

over  it  all,  making  it  the  authentic  Chaplin 

complete,  is  the  general  theme  of  the 

triumph  of  the  boob,  ever  under  pursuit 

by  Might  and  Power  as  depicted  by  the 

law  and  the  police,  from  the  Keystone 

Cops  to  the  officers  of  modern  times. 

The  chases  are  abundant,  as  thrilling  as 

ever  and  perhaps  even  more  complex.  The 
foil  of  wistful  beauty  in  distress,  so  ably 

supplied  in  years  agone  by  Miss  Edna 

Purviance  and  successors,  is  in  "Modern 

Times"  charmingly  represented  by  Miss 
Paulette  Soddard,  who  has  had  a  world 

of  publicity  of  late  as  a  Chaplin  find. 

The  picture  wins  its  title  and  the  best 

and  newest  of  its  business  from  the  addi- 

tion of  a  theme  that  may  be  termed  Man 

vs.  Machine,  wherein  Mr.  Chaplin  is  pre- 

sented as  the  most  conspicuous  victim  of 

the  assembly  line  speed-up  method  of  to- 

day's industry,  in  a  symbolic  mill  that 
makes  nothing  but  comedy.  Just  incidental- 

ly this  mill  sequence  presents  an  anticipa- 
tion of  television  with  a  device  by  which 

the  boss  in  the  office  can  see  everything 
in  the  mill  on  his  screen  and  can  make 

himself   menacingly,    commandingly  seen 

most  anywhere  at  will.  There  is  a  dig  at 

the  boss,  of  course,  showing  him  working 

on  jig-saw  puzzles  between  fits  of  ordering 

speed-ups. 
It  must  have  been  that  dash  of  rather 

bored  irony  that  encouraged  Comrade 

Shumiatsky,  of  the  Soviet  cinema,  a  few 

months  ago,  to  promise  that  Chaplin's 
picture  was  something  important  in  service 

To  the  red  cause.  It  is  now  evident  enough 

that  Mr.  Chaplin's  picture  is  not  precisely 
a  red  tract.  It  just  so  chances  now,  too, 
that  since  the  cables  from  Moscow  have 

been  so  full  of  Stakhanoffism,  the  indus- 

trial sequences  of  "Modern  Times"  may 
have  to  the  reds  a  new  meaning. 

The  Rivoli's  rather  sophisticated  first- 
night  audience  found  the  most  fun  in  a 

mechanical  sequence  with  Mr.  Chaplin  suf- 

fering at  the  ministrations  of  a  feeding 

machine.  The  pie  throwing  that  used  to 

be  done  by  hand  now  is  presented  better 

and  faster  by  a  machine. 

This  is  Mr.  Chaplin's  first  appearance  in 
five  years.  It  is  23  years  since  he  gave 

the  screen  the  same  personality  which 

creates  and  dominates  "Modern  Times." 
The  Chaplin  of  the  screen  is  as  vigorous, 

as  ageless,  as  then.  This  picture,  with 

lively  and  often  humorous  musical  scoring 

and  many  incidental  sounds  and  occasional 

voices,  is  essentially  in  the  technique  of  the 

silent  days — in  other  words,  it  is  motion 

picture.— TERRY  RAMSAYE. 

Produced  by  Charles  Chaplin  Film  Corporation. 
Distributed  by  United  Artists.  Directed  by  Charles 
Chaplin,  from  a  story  by  Charles  Chaplin.  Gen- 

eral production  manager,  Alfred  Reeves.  Assist- 
ant production  manager,  Jack  Wilson.  Settings 

by  Charles  Hall.  Music  composed  by  Charles 
Chaplin.  Musical  director,  Alfred  Newman. 
Assistant  directors,  Carter  de  Haven  and  Henry 
Bergman.  Photographers,  Rollie  Totheroh  and 
Ira  Morgan.  Portrait  photographer,  Max  Munn 
Autrey.  Film  editor,  Charles  Chaplin.  P.C.A. 
certificate  number,  1596.  Release  date,  February 
12th.    Running  time,  87  minutes. 

CAST 
A  Tramp   Charles  Chaplin 
A  Samin   Paulette  Goddard 
A  Cafe  Proprietor  Henry  Bergman 
A  Mechanic   Chester  Conklin 

A  Burglar   Stanley  Sandford 
A  Burglar   Hank  Mann 
A  Burglar  Louis  Natheux 
President  of  a  Steel  Corporation ....  Allen  Garcia 
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STRIKING,  in  pose  and  comeliness.  Bev- 
erly Roberts,  young  player  of  the  screen, 

has  been  given  her  second  assignment  by 

First  National,  this  time  in  "Nowhere."  Her 

first  was  "The  Singing  Kid." 

SALES  TRIBUTE.  (Right)  Francis  L.  Harley 

has  been  selected  by  Twentieth  Century-Fox 
to  take  charge  of  sales  for  Great  Britain  as 

managing  director.  He  had  been  in  a  sim- 
ilar office  for  Fox  in  Paris. 

CHARLIE  CHAN  DAY,  at  the  Los  Angeles  Assist- 
ance League.  Seated  (left  to  right):  Harry  Lachman, 

Fox  director;  Mrs.  Yi-Seng-King,  wife  of  Chinese 
vice-consul;  Warner  Oland,  Mrs.  David  Babcock, 

Chok-Chung-Li.  Standing:  Mme.  Wanda,  Mrs.  Stan- 
ley Morris  and  Mrs.  Brown  Holmes. 

DISCUSSING  MOVE  TO  HOLLYWOOD.  Executives  of  Selznick  Interna- 

tional Pictures,  releasing  through  United  Artists,  confer  over  moving 

to  Hollywood.  (L.  to  r.)  David  O.  Selznick,  president;  John  Hay  Whitney, 
chairman;  John  Wharton,  treasurer;  and  Katherine  Brown,  eastern  story  editor. 

FIRST  SCREEN  VILLA.  That's  what  Pedro  Valen- 

zuela  (left)  says  he  was,  20  years  ago.  He's  an  extra 
in  "Vamonos  con  Pancho  Villa!"  production  of 
CLASA.  With  him  is  Domingo  Soler,  the  star. 
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U.  S.  JUDGE  OPENS  PRIVATE 

INQUIRY  ON  DISTRIBUTORS 

Grand  Jury  Action  Will  Follow 

If  Jurist  So  Decides  After 

Anti  -  Trust  Study  by 

Counsel  for  Independents 

The  smoke  of  battle  had  not  cleared  this 

week  in  the  United  States  Government's  un- 
successful St.  Louis  anti-trust  proceedings 

against  large  distributors,  when  the  very 

structure  of  distribution,  with  dramatic  sud- 

denness, found  itself  facing  the  bold  and  un- 
precedented action  of  a  federal  court  judge 

ordering  a  first-hand  private  investigation 
to  determine  whether  any  or  all  of  the  eight 

companies  are  conspiring  against  indepen- 
dent exhibitors  and/or  distributors. 

This  rare  piece  of  enterprise  appears  to 
have  grown  out  of  the  defeat  in  Philadelphia 

by  independent  exhibitors  of  distributor 
attempts  to  force  double  bill  extinction  by 
contractual  prohibition.  The  United  States 
district  court  in  that  city,  in  deciding  the 

Perelman  (independent  exhibitor)  dual  bill- 
ing case,  last  week,  had  declared  that  the 

distributors'  standard  contract  clause  which 
sought  to  prevent  dualing  was  not  only 
illegal,  but  virtually  amounted  to  restraint 
of  trade  against  both  independent  owners 

and  independent  producers. 

Apparently  it  was  that  victory  that  moved 
the  Philadelphia  independents  to  demand  a 
federal  grand  jury  investigation  of  allegedly 
unfair  distributor  selling  practices.  Federal 
Judge  George  Welsh  refused  to  grant  the 

request,  for  the  present,  but  instead  appoint- 
ed ex-Congressman  Benjamin  Golder  to  in- 

vestigate conditions,  as  his  private  agent, 
and  to  report  back  to  him.  Presumably, 
Judge  Welsh  has  in  view  the  instigation  of 
federal  grand  jury  proceedings  if  he  thinks 
the  Golder  report  warrants  such  action. 

Earlier  Actions  Failed 

It  was  just  such  a  federal  grand  jury  in- 
vestigation of  local  conditions  that  resulted 

in  criminal  proceedings  in  St.  Louis  against 
Warner  Bros.,  RKO  and  Paramount,  and, 
subsequently  in  proceedings  in  equity,  in  the 
Fanchon  and  Marco  matter.  The  fact  that 

the  Department  of  Justice  was  unsuccessful 
in  both  prosecutions  now  is  history. 

The  Department  of  Justice  at  Washington 
is  understood  to  have  received  the  news  of 

Judge  Welsh's  private  film  investigation 
with  surprise,  and  with  some  displeasure 
at  seeing  a  federal  judge  take  from  the 
United  States  Attorney  General  the  pre- 

rogative of  instituting  proceedings  of  this 
nature. 

Judge  Welsh's  action  is  considered  in 
New  York  distribution  quarters  to  be  not 
only  unusual  in  the  precedent  it  establishes, 
but  peculiar  in  that  Mr.  Golder  will  act  as 

the  court's  private  investigator  of  distribu- 
tors while  at  the  same  time  he  represents  the 

very  independent  exhibitor  interests  which 

Yamins  Named  Head  of  Allied; 

MPTOA  Cooperation  Discussed 

Nathan  Yamins  of  Fall  River,  Mass.,  was  elected  president  of  Allied  States 
Association  of  Motion  Picture  Exhibitors  on  Wednesday,  succeeding  Sidney  E. 
Samuelson,  who  because  of  private  affairs  declined  a  proffered  third  term.  The 
election  took  place  at  the  annual  meeting  of  Allied  national  directors  at  the 
Hotel  Carlton,  Washington. 

Abram  F.  Myers  was  reelected  general  counsel  and  chairman  of  the  board; 
Herman  A.  Blum,  treasurer;  H.  M.  Richey,  recording  secretary;  B.  Price  and  Mr. 
Samuelson  were  named  to  the  executive  committee  with  Mr.  Myers  and  Mr. 

Yamins,  ex-officio  members.  The  executive  committee  governs  Allied. 

W.  A.  (Al)  Steffes,  at  his  request,  was  relieved  of  the  duties  of  regional  vice- 
president  for  the  northwest.  Mr.  Yamins  did  not  name  a  successor. 

Alfred  Price  was  chosen  as  a  vice-president  of  the  eastern  region,  and  the  fol- 
lowing regional  vice-presidents  were  renamed:  Aaron  Saperstein,  for  the  west; 

Colonel  H.  A.  Cole,  the  south,  and  Martin  Smith,  the  middle  states. 

Cleveland  was  the  unanimous  choice  for  Allied's  annual  convention,  to  be  held 
about  May  15.  H.  M.  Richey  of  Detroit  was  appointed  general  convention  chair- man. 

The  proceedings  of  the  directors  were  carefully  guarded  behind  closed  doors. 

J.  B.  Clinton's  suggestion  that  Allied  and  the  Motion  Picture  Theatre  Owners  of 
America  combine  efforts  in  common  causes  was  considered,  but  no  action  was 

taken.  Mr.  Clinton  is  vacationing  in  South  America. 

The  meeting  got  under  way  Tuesday  morning  and  adjourned  Wednesday  after- 
noon, with  Mr.  Myers  presiding.  Present  were  31  delegates  and  national  directors 

from  the  District  of  Columbia,  Illinois,  Indiana,  Maryland,  Michigan,  New  England, 

New  Jersey,  the  Northwest,  Ohio,  Western  Pennsylvania  and  Wisconsin. 
Allied  Theatre  Owners  of  the  District  of  Columbia  was  host  at  a  stag  dinner 

Tuesday  evening,  and  at  a  luncheon  Wednesday. 
The  business  of  the  meeting  was  in  the  hands  of  five  committees,  the  chairmen 

of  which  were:  nominations,  Nathan  Yamins;  budget,  Herman  Blum;  legislation, 
Walter  B.  Littlefield;  litigation,  Colonel  H.  A.  Cole;  trade  practices,  product 

shortage,  etc.,  Sidney  Samuelson.  The  committee  on  arrangements  was  composed 
of  Arthur  Price,  William  Wilcox,  A.  E.  Lichtman,  Charles  Olive  and  Benjamin 
Tendler. 

demanded  the  federal  grand  jury  inquiry. 

Too,  it  was  Mr.  Golder  who  led  these  inde- 

pendents into  Judge  Welsh's  courtroom  to 
demand  the  probe,  and,  it  is  said,  after  the 

grand  jury  inquiry  was  refused,  himself  sug- 
gested that  he  be  appointed  "a  friend  of  the 

court"  (amicus  curie)  to  investigate  con- 
spiracy charges,  violations  of  the  Sherman 

anti-trust  law  or  other  unfair  practice  com- 

plaints. Also,  he  represented  the  indepen- 
dents in  the  Perelman  dual  bill  case. 

Private  Detective  for  Judge 

Mr.  Golder  will  serve  without  compensa- 
tion and  without  power  to  subpoena  wit- 

nesses or  any  other  power.  He  is  merely 
acting  as  a  private  detective  for  Judge 
Welsh. 

New  York  legal  authorities  at  distributor 
home  offices  were  speculating  over  whether 
or  not  Judge  Welsh  was  within  his  federal 
court  authority. 

The  understanding  is  that  Mr.  Golder  will 
meet  any  expenses  incurred.  Whether  he 
will  have  the  support  of  the  Independent 

Exhibitors'  Protective  Association  of  Phila- 

delphia in  this  connection  could  not  be  de- 
termined. 

The  new  private  investigator  left  last  week 
for  the  sunny  sands  of  Florida,  there  to  re- 

pose in  a  study  of  the  "mass  of  data"  from which  he  will  draw  conclusions. 

Methods  of  Procedure 

Proceedings  against  large  distributors 
who  are  accused  by  independents  of  unfair 
trade  practices  and  conspiracies  in  violation 
of  the  Sherman  anti-trust  law  have  to  date 
been  started  in  this  manner:  (1)  The  filing 
by  independents,  individually  or  en  masse, 
of  a  federal  court  civil  suit;  or,  (2)  criminal 

or  equity  prosecution  by  the  United  States 
Attorney  General  acting  in  behalf  of  the 
United  States  Department  of  Justice,  as  in 
the  St.  Louis  case. 

Benjamin  M.  Golder,  born  in  Vineland, 

New  Jersey,  45  years  ago,  is  a  Philadelphia 
lawyer.  He  was  admitted  to  the  bar  in  that 
city  in  1913.  His  World  War  service  was 
as  ensign  in  the  Naval  Aviation  Service. 
Mr.  Golder,  a  Republican,  served  in  the  69th 
to  72d  Congresses  at  Washington. 
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LOEW  FINANCIAL  SETUP  BARED  IN 

$15,000,000  STOCK  REGISTRATION 

Report  Reveals  Thalberg,  Mayer 

and  Rubin  Together  Received 

$1,013,058  Last  Year  Under 

Profit-Sharing  Contract 

Issuance  on  February  15th  of  $15,000,000 

in  sinking  fund  debentures  caused  Loew's, 
Inc.,  this  week  to  lay  bare  before  the  United 
States  Government  private  information  about 

the  corporate  and  financial  structure,  in  ac- 
cordance with  the  law. 

Irving  Thalberg,  Louis  B.  Mayer  and  J. 
Robert  Rubin,  Loew  executives,  last  year 
received  $1,013,058  under  the  profit-sharing 
contract  entered  into  with  Loew's  several 
years  ago  when  the  late  Marcus  Loew  took 
over  Louis  B.  Mayer  Pictures,  it  was  reveal- 

ed in  a  statement  filed  by  the  corporation 

with  the  Securities  and  Exchange  Commis- 
sion for  registration  of  $15,000,000  of  three 

and  one-half  per  cent  sinking  fund  debent- 
ures. 

The  debentures,  to  fall  due  February  15, 
1946,  will  be  underwritten  by  a  group  of 
which  Dillon,  Read  and  Company,  New 
York  bankers,  will  be  the  principal  member 
and  will  be  offered  to  the  public  at  not  ex- 

ceeding $99  per  $100. 

In  addition  to  the  profit-sharing  agree- 
ments with  the  Messrs.  Thalberg,  Mayer 

and  Rubin,  it  was  disclosed,  the  company 
has  similar  contracts  with  David  Bernstein, 
Arthur  M.  Loew  and  Nicholas  M.  Schenck, 

likewise  corporate  officers;  has  stock  option 
contracts  with  the  Messrs.  Thalberg,  Mayer, 
Rubin  and  Bernstein,  and  has  a  contract 
with  Electrical  Research  Products,  Inc.,  for 
use  of  its  sound  system  under  which  mini- 

mum royalties  of  $100,000  a  year  are 
called  for. 

The  $15,000,000  of  debentures  which  the 
company  proposes  to  issue  are  to  cover  the 
retirement,  already  accomplished  or  con- 

templated, of  other  Loew  securities,  and  the 
statement  showed  that  $8,171,812  will  be 
used  to  retire  on  April  1st  the  balance  out- 

standing $7,972,500  15-year  six  per  cent  gold 
debentures  due  in  1941 ;  $3,564,824  to  reim- 

burse the  company's  treasury  for  the  retire- 
ment of  seven  per  cent  cumulative  stock  of 

Metro-Goldwyn  Pictures;  $1,860,420  to  re- 
imburse Loew's  for  the  retirement  of  the 

first  mortgage  of  the  New  Broad  Company, 
and  $270,300  to  reimburse  for  retirement  of 

six  per  cent  notes  of  Loew's  St.  Louis  Realty and  Amusement  Company. 
The  company  has  set  up  a  sinking  fund 

calling  for  $500,000  a  year  for  the  purchase 
of  old  debentures.  The  amount  of  this  fund 
is  to  be  increased  to  up  to  $1,000,000  annual- 

ly by  the  addition  of  an  amount  equal  to 
one-half  of  the  dividends  in  excess  of  $3  per share  paid  on  common  stock. 

A  statement  of  the  company's  corporate structure  shows  that  it  has  58  subsidiaries 
which  it  owns  entirely  and  23  which  are 
partly  owned.  The  subsidiaries,  in  turn,  own 
26  others,  wholly  or  in  part. 

The  most  intricate  set-up  is  that  of  Metro- 

Goldwyn-Mayer,  which  owns  Metro-Gold- 
wyn Pictures,  Metro-Goldwyn-Mayer  Pic- 
tures Corporation,  Metro-Goldwyn-Mayer 

Corporation,  Metro-Goldwyn-Mayer  Distri- 
buting Corporation,  Culver  Export  Corpora- 

tion, Moredall  Realty  Corporation,  45th  and 
Broadway  Corporation,  and  Robbins  Music 

Corporation.  Culver  Export  owns  50  do- 
mestic and  foreign  subsidiaries. 

The  organization  also  has  a  total  of  57 
theatres,  105  of  which  are  wholly  owned,  15 
partly  owned  and  37  affiliated;  73  of  the 
houses  are  in  the  New  York  metropolitan 
area  and  17  are  located  abroad. 

The  Erpi  Contract 
Believed  to  be  the  first  of  its  kind  made 

public,  the  Erpi  contract  for  use  of  sound 
is  of  more  than  passing  interest  to  the  trade, 

indicating  the  cost  of  putting  sound  into  pic- 
tures. Under  the  15-year  contract  which 

Loew's  have  with  Erpi,  it  pays  royalties  of 
$500  per  1,000-foot  reel  or  fraction  thereof 
on  features,  and  $100  per  reel  or  fraction 
on  newsreels ;  where  a  feature  runs  more 
than  5,000  feet  the  extra  part-reel  pays  no 
additional  royalty  unless  it  is  in  excess 
of  200  feet.  Regardless  of  whether  sound 
is  used  throughout  or  only  in  part,  the  roy- 

alty applies.  Royalty  is  based  on  negative 
production,  and  does  not  in  any  way  apply 
to  positive  prints. 

A  royalty  of  $500  for  each  10  minutes  of 
playing  time  is  imposed  on  master  sound 
records  produced  independently  of  specified 

pictures. 
Records  for  Radio  Barred 

Under  the  contract,  the  film  company  may 
not  produce  sound  records  for  radio  or  any 
purpose  other  than  motion  pictures,  although 
it  is  permitted  to  broadcast  from  its  pictures. 
It  is  also  prohibited  from  producing  sound 
pictures  for  any  other  company,  unless  such 
company  also  is  licensed  by  Erpi,  and  may 
not  produce  for  other  licensed  companies 
more  than  five  features  or  12  shorts  a  year. 

The  contract  also  carries  a  schedule  of 

the  charges  on  pictures  for  distribution 
abroad,  ranging  from  $7.50  to  $100  per 

reel  per  country,  the  last-named  figure  be- 
ing for  pictures  for  distribution  in  the 

United  Kingdom  and  Ireland.  The  rate  on 
pictures  for  Canada  is  $75  per  reel; 
Australasia,  $62.50;  Germany,  $50;  South 
America,  $40;  Central  Europe,  $35;  France 

and  Belgium,  $25;  Scandinavia  and  Den- 
mark, $20;  Italy  and  Ch  ina  and  Japan, 

$15;  Spain  and  Portugal,  $12.50;  Holland 
and  South  Africa,  $10;  and  Cuba  and 

Mexico,  India  and  Indo-China,  and  Turkey, 
Egypt  and  Asia  Minor,  $7.50. 

Under  the  stock  option  contracts  with  the 
Messrs.  Thalberg,  Mayer,  Rubin  and  Bern- 

stein, Mr.  Thalberg  is  given  the  privilege 
of  taking  up  to  100,000  shares  of  common 
and  each  of  the  others  up  to  50,000  shares 
in  instalments  at  stated  periods  between  De- 

cember 31,  1934,  and  March  1.  1939.  Dur- 
ing the  months  of  Tanuary  and  February  in 

each  of  the  years  1935,  1937  and  1939,  each 
is  given  the  privilege  of  taking  a  part  of  the 

Debentures,  Due  Feb.  15,  1946, 

Will  Be  Offered  Public  at  Not 

Exceeding  $99  per  $  1 00;  Erpi 

Contract  Detailed 

total  allotment;  Mr.  Thalberg  is  to  take  up 
to  27,780  shares  and  tne  others  up  to  13,890 
shares  in  the  first  period  at  $30  per  share; 
a  similar  amount  in  the  second  period  at  $35, 
and  44,440  and  22,220  shares,  respectively, 
at  $40  in  the  third  period.  As  an  alternative, 
if  they  do  not  purchase  the  stock  in  the 
manner  outlined,  they  may  take  any  amount 
thereof  between  March  1,  1935  and  March 

1,  1937,  at  $35  per  share  or  between  March 
i,  1937  and  March  1,  1939,  at  $40.  All  the 
options  were  given  December  15,  1932,  and 
it  is  provided  that  if  any  of  the  group  leave 
the  employ  of  the  company  before  December 
31,  1938,  his  option  is  to  be  canceled. 

Under  the  contracts  with  Thalberg,  Mayer 

and  Rubin,  weekly  salaries  of  $4,000  for 
Mr.  Thalberg,  $2,500  for  Mr.  Mayer  and 

$1,000  for  Mr.  Rubin  are  provided,  in  addi- 
tion to  which  the  group  are  to  receive  20 

per  cent  of  the  first  $2,500,000  and  15  per 
cent  of  any  excess  of  the  net  profits  of 
Loew's  after  the  deduction  of  dividends  on 

preferred  stock  and  $2  per  share  for  divi- 
dends on  common.  The  profit-sharing  agree- 

ment was  entered  into  April  7,  1934,  and  is 
to  run  to  December  31,  1938;  it  carries  a 

guarantee  that  the  group's  share  of  net profits  shall  be  not  less  than  $500,000  a  year. 

Profit-sharing  agreements  on  the  same  con- 
ditions are  held  by  other  officers  of  the  com- 

pany, one  with  Nicholas  M.  Schenck,  presi- 
dent, calling  for  two  and  one-half  per  cent; 

one  with  Mr.  Bernstein,  calling  for  a  salary 

of  $2,000  a  week  and  one  and  one-half  per 
cent,  and  another  with  Arthur  M.  Loew 
calling  for  $3,500  a  week  and  five  per  cent 
of  profits  derived  from  foreign  operations 
in  excess  of  $3,640,000. 

$30,000,000  Involved  in  Suits 

In  a  statement  of  operations,  the  com- 
pany disclosed  that  it  is  involved  in  a  large 

number  of  suits.  Approximately  $30,000,000, 

it  was  said,  is  asked  in  damages  in  anti- 
trust suits  now  pending,  but,  it  was  added, 

the  final  obligation  will  be  negligible 

The  salary  list  of  officers  and  directors 

is  headed  by  Nicholas  M.  Schenck,  who  re- 

reived  $265,173  during  the  company's  1935 
fiscal  year,  this  including  his  expenses  and 
his  "cut"  of  the  profits;  Mr.  Bernstein,  as 
vice-president,  received  $182,711;  Arthur  M. 
Loew  received  $182,170,  while  David  L. 
Loew  received  $74,766 ;  Leopold  Friedman, 

secretary,  received  $53,342 ;  Isador  Frey,  as- 
sistant secretary,  $31,694,  and  J.  Robert 

Rubin,  as  vice-president,  received  $93,888 
in  addition  to  his  share  of  the  million-odd 
dollars  which  he  participated  in  with  Mr. 
Thalberg  and  Mr.  Mayer. 
The  statement  showed,  in  contrast  with 

the  nearly  $2,000,000  paid  to  a  half-dozen 
Loew  officers  and  directors,  that  184  actors, 

writers,  directors  and  other  employes  en- 
gaged during  the  vear  were  paid  salaries 

aggregating  $11,303,773. 
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As  this  issue  of  The  Herald  comes  from 

the  press  it  is  established  in  its  new 

home  in  the  RKO  Building  of  the  great 

new  "city  within  a  city"  of  Rockefeller 

Center,  now  the  capital  of  the  motion 

picture,  of  the  radio  and  the  industries 

of  publication   and  advertising. 

Here — thirty  stories  above  the  midtown 
traffic  streams — is  the  window  where 
the  editor  can  overlook  everything 
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AGITATION  SPREADING 

AGAINST  CHANCE  GAMES 

Massachusetts  Bill  Would  Bar 

Them;  Ruled  Lottery  in  Cleve- 

land; Banned  in  Milwaukee 

Agitation — legal,  legislative  and  otherwise 
— against  the  so-called  chance  game  form  of 
box  office  stimulation  is  spreading,  as  evi- 

denced by  the  following  developments  of  the 
week : 

The  United  States  Post  Office  reiterated 

its  warning  against  mentioning  chance 

games  in  newspaper  theatre  advertise- 
ments. 

Lowell,  Reading  and  Stoneham  in  Mas- 
sachusetts banned  the  practice,  and  a  bill 

was  introduced  in  the  state  legislature 

prohibiting  its  use  everywhere  in  the  Com- 
monwealth. 

Cleveland  ruled  chance  games  to  be  a 

lottery,  causing  theatre  owners  to  start 
raising  a  fund  to  fight  the  prosecution; 

city  authorities  are  preparing  for  a  court 
test. 

Houston  owners  asked  that  the  device 

be  eliminated  by  city  authorities,  on 
grounds  of  lottery  in  violation  of  Texas 
law. 

Kansas  City  owners  suggested  a  city- 

wide  ban  and  Missouri's  attorney  general 
determined  to  re-investigate  to  determine 
the  legality  of  the  promotions. 

Milwaukee  ordered  chance  games 

stopped. 

Exhibitors  in  New  York  were  granted  leave 
to  appeal  a  decision  against  chance  games,  as 
the  copyright  owners  of  Bank  Night  continued 
to  fight  alleged  infringements. 

In  Denver,  following  a  warning  from  Post- 
master J.  O.  Stevic,  giveaway  advertising  was 

discontinued  by  both  the  Denver  Post  and  the 
Denver  Rocky  Mountain  News.  Both  had 

allowed  mild  advertising  before,  such  as  "It's 
Ford  Night  Tonight,"  calling  attention  to  the 
Harry  Huffman  Ford  giveaway  each  week. 

Now  a  line  in  Mr.  Huffman's  ads  says,  "It's 
Tuesday  Night." 
Bills  Would  Bar  Practice 

A  bill  has  been  introduced  in  the  Senate  in 

Massachusetts  by  William  F.  McCarthy  pro- 
hibiting "that  practice  of  theatres  and  other 

places  of  amusement  of  awarding  bank  accounts, 
cash  or  other  prizes  to  its  patrons  in  the  form 

of  a  lottery."  A  public  hearing  is  expected  to 
be  held  by  the  committee  on  mercantile  affairs, 
to  which  the  bill  has  been  referred.  It  is  pointed 
out  that  if  such  practices  are  determined  to  be 
lotteries,  they  would  automatically  be  prohibited 

under  the  present  Massachusetts'  anti-lottery laws. 
With  the  giveaway  banned  in  Lowell,  Read- 

ing and  Stoneham,  the  Bank  Night  battle-front 
is  widening  in  Massachusetts.  It  is  already  out 
of  Boston  and  Medford,  while  appeals  are  pend- 

ing from  superior  court  convictions  on  a  lottery 
charge  in  these  municipalities.  In  an  infringe- 

ment suit  brought  by  Bank  Night  against  Par- 
lay Cash  Night  in  Boston  the  judge  told  both 

sides  neither  had  any  standing  in  court,  but  re- 
considered when  Attorney  George  S.  Ryan  told 

the  court  that  participants  did  not  have  to  buy 
theatre  tickets  to  win. 

Police  Prosecutor  Perry  A.  Frey  of  Cleve- 

land, Monday,  told  27  theatre  owners  that  for 
the  sake  of  public  policy  a  judicial  ruling  should 
be  obtained  on  the  legality  of  Bank  Night.  The 
prosecutor  warned  the  exhibitors  that  arrests 
would  be  made.  William  E.  Minshall  of  the 
law  firm  of  Minshall  and  Mozier,  who  success- 

fully defended  Bank  Night  in  a  previous  court 
action  seeking  a  permanent  injunction  to  stop  it, 
again  will  oppose  the  charges  of  lottery.  M.  B. 
Horwitz,  general  manager  of  the  Washington 
circuit  and  first  exhibitor  in  the  Cleveland  terri- 

tory to  introduce  Bank  Night,  is  said  to  have 
obtained  pledges  from  IS  exhibitors  to  create  a 

fund  to  fight  the  prosecutor's  ban  on  Bank Night  as  being  a  lottery. 
In  Houston  protests  against  Bank  Nights  at 

downtown  theatres  were  lodged  with  the  City 
Council  last  week  by  independent  owners  and 
operators  of  suburban  theatres.  They  charged 
the  Bank  Nights  are  lotteries  and  therefore 
illegal  in  Texas,  and  that  their  operation  con- 

stitutes unfair  competition  for  the  small  subur- 
ban theatre.  Mayor  Holcombe  said  he  would 

"see  what  other  cities"  are  doing  before  reply- ing. 

Three-fourths  of  the  members  of  the  Inde- 
pendent Theatre  Owners  of  Kansas  City  met 

last  week  and  voted  to  eliminate  all  cash  give- 
aways and  premiums,  providing  other  inde- 
pendent and  circuit  theatres  in  Kansas  City  do 

likewise.  The  vote  resulted  from  an  effort  on 

the  part  of  E.  Rolsky,  president,  in  the  direc- 
tion of  complete  elimination.  Most  of  the  inde- 

pendents are  agreeable  to  the  move,  but  agree 
it  will  be  abortive  unless  elimination  is  100  per 
cent. 

New  Investigation  Promised 

Attorney  General  Roy  McKittrick  of  Mis- 
souri will  reinvestigate  the  details  of  Bank 

Night  to  determine  the  promotion's  legality. 
Early  last  year  it  was  pronounced  a  lottery, 

and  therefore  illegal,  by  Mr.  McKittrick's  de- partment. The  banning  of  Bank  Night  by 
Franklin  Miller,  circuit  attorney,  in  St.  Louis, 
is  expected  to  lead  to  a  test  case  which  will  be 
carried  to  the  Missouri  Supreme  Court.  Pro- 

moters of  the  system  say  they  are  anxious  for 
the  test,  because  of  their  recent  victory  in  the 
Iowa  Supreme  Court. 

In  Milwaukee  City  Attorney  Max  Raskin  has 
ordered  exhibitors  to  discontinue  giveaways  of 
various  sorts  within  a  week  or  face  prosecu- 
tion. 

In  addition,  there  are  a  score  of  independent 
houses  also  featuring  giveaways  in  the  form  of 
souvenir  and  glassware  nights  or  charging  10- 
cent  admissions  one  or  two  nights  a  week.  No 
efforts  to  clamp  down  on  this  type  of  promo- 

tion have  been  made  by  the  Milwaukee  police 
following  a  district  court  verdict  in  December 
acquitting  Norman  Haacke,  manager  of  the 
Grace. 

Leave  to  Appeal  Is  Granted 

In  New  York  leave  to  file  an  appeal  with  the 
court  of  appeals  from  a  decision  of  the  appellate 
division  of  the  Brooklyn  supreme  court  in  con- 

nection with  lotteries  was  granted  Weisman, 
Quinn,  Allen  and  Spett,  attorneys,  last  week  by 
Chief  Judge  Crane.  The  case  which  is  being 
appealed  has  to  do  with  a  Farmer  Miller  game 
at  the  Winthrop,  Brooklyn.  On  January  20  the 
appellate  division  of  the  Brooklyn  supreme 
court  held  that  prizes  awarded  as  the  result  of 
spinning  a  wheel  in  a  theatre  are  in  violation  of 
the  lottery  law. 

The  case  of  Affiliated  Enterprises  vs.  Wheat- 
ley  and  Howe,  of  Hot  Springs,  Ark.,  for  alleged 
infringement  on  Bank  Night  through  their  use 
of  Dividend  Night  was  called  in  Federal  Dis- 

trict court  at  Little  Rock,  week  before  last,  with 
Affiliated  taking  a  non-suit. 

PREDICTS  DEATH  OF 

CHANCE  GAMES 

Bank  Nights  and  other  forms  of 

expedients  to  spur  theatre  patronage 
will  shortly  run  its  course,  predicts 

the  Des  Moines  Register,  which,  fol- 
lowing a  decision  of  the  Iowa  supreme 

court  that  Bank  Nights  do  not  violate 

that  state's  lottery  laws,  commented 
thusly: 

"Bank  Night  will  probably  die  a 
natural  death,  just  as  most  fads  do. 

Not  enough  persons  can  win  any- 
thing, year  in  and  year  out,  to  make 

it  permanently  attractive  to  the  lim- 

ited family  purse.  'Biting'  on  long shots  gets  tiresome  eventually.  As 

long  as  the  public  'gets  a  kick  out 
of  it,'  the  Bank  Nights  will  likely 
continue,  but  when  the  patronage 

begins  to  lose  interest,  dear  old 
Bank  Night  will  be  tucked  away  to 

permanent  rest  in  some  dark  corner." 

Grainger  Returns 

As  Cow  din  Leaves 

Universal's  home  office  at  Rockefeller 
Center  in  New  York  was  a-bustle  this  week 
with  activities  attendant  upon  the  return  of 
James  R.  Grainger,  sales  manager,  from 
Universal  City,  with  1936-37  product  plans, 
and  the  departure  of  J.  Cheever  Cowdin, 
holder  of  an  option  to  buy  the  company,  for 

Europe,  reportedly  in  connection  with  option 
matters. 

Mr.  Grainger,  on  his  arrival  in  New  York, 
went  into  executive  session  with  F.  J.  A. 
McCarthy,  eastern  sales  manager;  Sieg. 
Wittman,  eastern  district  manager;  A.  J. 
Herman,  New  England  district  manager; 
Harry  Graham,  southern  district  manager, 
and  Clair  Hague,  Canadian  general  man- 

ager. 
En  route  to  New  York  Mr.  Grainger  told 

a  one-day  sales  convention  of  Universal  men 
at  the  Hotel  Blackstone  in  Chicago  that  he 
not  only  had  reached  an  agreement  with 
Carl  Laemmle  on  the  details  of  the  remain- 

der of  the  current  season's  lineup,  but  also 
had  induced  him  to  add  four  serials  for  next 

season.  Preliminary  arrangements  on  the 
1936-37  lineup  also  were  discussed. 
Mr.  Cowdin,  head  of  Standard  Capital 

Company,  sailed  on  the  Europa  last  Friday 
night  for  a  hurried  trip  to  London,  to  be 
gone  about  three  weeks.  It  was  reported 
that  the  trip  is  for  the  purpose  of  conferring 

with  British  financial  interests  on  a  partic- 

ipation in  Standard's  option  to  acquire  con- 
trol of  Universal. 

Colonel  William  Freiday,  partner  in  the 

firm  of  J.  Robinson-Duff,  stock  brokers,  last 
week  was  elected  a  director  of  Standard 

Capital.  It  is  expected  that  he  will  become 
associated  with  Universal  in  the  event  that 

the  Standard  option  is  exercised. 

Seth  Crane  Dead 

Seth  Crane,  85,  a  veteran  actor  of  the 

stage,  died  January  31  at  the  Home  for  In- 
curables, the  Bronx. 
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RCA  ADOPTS  KENNEDY  CAPITAL  PLAN; 

$5,100,000  NET  EARNINGS  IN  1935 

Plan  Calls  for  Eliminating  $17,- 

263,689  Preferred  B  Stock  Ar- 

rearages, Borrowing  $10,000,- 

000,  Redeeming  Preferred  A 

The  plan  of  Joseph  P.  Kennedy,  special 

advisor,  for  reorganizing  RCA's  capital 

structure,  requiring  (1)  elimination  of  $1/,- 

263,689  preferred  B  stock  dividend  arrear- 

ages; (2)  borrowing  of  $10,000,000  for  five 

years  from  New  York  banks;  (3)  redemp- 
tion of  495,597  shares  of  $50  preferred  A 

stock  at  $55  a  share,  costing  $27,000,000; 

and,  (4)  giving  eventual  control  to  common 

share  holders,  was  accepted  this  week  for 

adoption  by  the  board  of  directors  of  Radio 

Corporation  of  America,  parent  of  the 

RCA  communications  system,  and,  in  amuse- 

ments, of  National  Broadcasting,  RCA  Vic- 
tor, RCA  Photophone  motion  picture  sound 

equipment  and  half-owner,  with  Atlas-Leh- 

man, of  RKO.  The  plan  will  go  to  stock- 
holders for  an  approval  vote  on  April  7th. 

RCA's  directors  at  the  same  time  dis- 
closed net  earnings  of  $5,100,000  for  1935, 

representing  an  increase  of  approximately 
$850,000  over  1934. 

The  board's  action  in  adopting  the  new 

capital  plan  terminated  the  assignment,  for 

the  purpose,  of  Mr.  Kennedy.  The  former 
chairman  of  the  Securities  and  Exchange 

Commission,  who  was  called  in  on  the  Radio 

job  a  month  ago,  immediately  boarded  a 

plane  for  his  winter  home  in  Florida. 

The  Plan  in  Detail 

For  the  purpose  of  clearing  accumulations  on 

the  preferred  B  stock,  it  is  proposed  to  exchange 

each  present  share  for  1-1/5  shares  of  a  new 
$3.50  cumulative  convertible  first  preferred 
stock,  callable  at  $100  a  share  and  one  share  of 
common  stock.  Each  share  of  the  proposed  new 

first  preferred  stock  wilfbe  convertible  over  a 

five-year  period  into  five  shares  of  common 
stock,  or  at  $20  a  share  for  the  common. 
The  first  preferred  stock  would  be  entitled  to 

dividends  from  April  1,  1936  and  it  is  planned 
to  start  payments  when  the  proposed  plan  is  put 
into  effect. 

Arrangements  have  been  made  for  a  five-year 
$10,000,000  loan  at  two  and  one-half  per  cent 
from  a  group  of  banks,  consisting  of  the 
National  City  Bank,  Central  Hanover  Bank, 
Guarantee  Trust  Company,  Chase  National 

Bank,  the  Bank  of  New  York  and  Trust  Com- 
pany, Irving  Trust  Company  and  Bankers  Trust 

Company.  It  is  indicated  that  the  company  now 
has  $33,470,962  of  cash  assets,  of  which  about 
$18,000,000  is  estimated  as  needed  for  working 
capital  requirements.  The  excess  cash,  with  the 

loan,  will  be  utilized  for  retirement  of  the  pre- ferred A  shares. 

Common  To  Be  Increased 

Commenting  on  the  terms  of  recapitalization, 
as  applied  to  the  B  preferred  stock,  David 
Sarnoff,  president,  was  quoted  by  the  financial 
press  as  saying  that  directors  had  endeavored  to 

recognize  the  B  stockholders'  rights  and  at  the 
same  time  safeguard  the  company's  financial 
position.  Despite  the  present  cash  resources  and 
improved  earnings,  he  was  reputed  to  have 
pointed  out,  it  would  be  impossible  to  pay  out 
of  cash  or  earnings  now  or  in  the  future 

$17,263,689  of  preferred  B  dividend  arrears  to 
April  1,  1936. 

Under   the   plan,   the   outstanding  common 

ST.  LOUIS  CASE 

IN  STATUS  QUO 

The  army  of  counsel  which  partici- 
pated in  the  prosecution  by  the  De- 

partment of  Justice  of  Warners, 
RKO  and  Paramount,  on  anti-trust 
charges,  returned  last  weekend  to 

Washington  and  New  York,  respec- 
tively, from  the  scene  of  battle  at  St. 

Louis,  after  fhe  case  had  been  with- 
drawn. 

There  was  nothing  forthcoming  this 

week  from  Justice  Department  head- 
quarters indicating  when  or  how  the 

case  will  be  reinstated.  The  Depart- 

ment's withdrawal  of  the  charges  and 
their  subsequent  dismissal  were  fol- 

lowed by  an  admission  that  the  case 
be  reinstated. 

shares  will  be  immediately  increased  six  per 
cent,  to  13,897,965  shares,  from  13,130,690. 
Giving  effect  to  complete  conversion  of  the  first 
preferred,  common  stock  would  be  increased  41 
per  cent  to  18,501,615. 
A  compilation  prepared  by  the  company  giv- 

ing effect  to  the  proposed  new  capitalization, 
indicates  that  assuming  exchange  of  the  entire 
amount  of  present  preferred  B  into  new  $3.50 
first  preferred  stock  and  on  the  basis  of  esti- 

mated net  of  $5,100,000  for  1935  there  would  be 
a  balance  available  for  common  stock  after  pre- 

ferred dividends  of  $1,405,400,  or  10  cents  a 
share  on  the  13,897,965  shares  common  to  be 
outstanding.  Essuming  that  ultimately  the  entire 
proposed  first  preferred  stock  is  converted  into 

common  stock  Dow,  Jones'  financial  news 
service  figures  that,  on  the  basis  of  1935  earn- 

ings, a  balance  of  $4,628,000  would  be  available 
for  the  18,501,615  common  shares  to  be  out- 

standing, or  25  cents  a  share. 

Two  Primary  Objects 

Mr.  Kennedy,  who  presented  the  proposed 
plan  jointly  with  President  Sarnoff  at  a  press 
interview,  explained  that  in  considering  the 
recapitalization,  two  primary  objects  were  kept 
in  mind  :  ( 1 )  revamping  of  the  capital  structure 
to  a  form  more  in  line  with  demonstrated  earn- 

ing power  of  past  years,  and  (2)  elimination  of 
the  mounting  accruals  on  the  preferred  B  shares. 

It  was  also  pointed  out  by  financial  editors 
that  proposed  plan  obviated  the  necessity  of  any 
cost  or  underwriting  fees  in  connection  with 
financing  payment  of  the  accrued  dividends. 
Many  different  plans  have  been  considered  in 

the  past  few  months  but  discarded  as  not  equit- 
able to  the  different  classes  of  shareholders,  or 

as  not  meeting  the  needs  of  the  present  situation. 
Mr.  Kennedy  was  quoted  as  saying  that  in 

view  of  the  nature  and  hazards  of  the  type  of 
business,  the  ideal  capitalization  was  one  class 
of  stock  and  that  this  should  be  the  ultimate  aim 
of  the  company.  Neglect  of  the  opportunity  to 
take  advantage  of  the  present  money  market  to 
effect  retirement  of  the  seven  per  cent  A  pre- 

ferred stock  would  be  inexcusable  on  the  part  of 

directors,  according  to  Mr.  Kennedy's  views. 
Mr.  Kennedy  said  that  question  of  a  reverse 

split  for  the  common  shares  had  been  considered 
and  discarded  as  likely  to  give  the  common 
shares  an  investment  status  to  which  they  were 
not  entitled.  The  only  plausible  argument  ad- 

vanced in  favor  of  a  reduction  of  the  number  of 

Net  Earnings  Totaling  $5,100,- 

000  Are  Reported  for  1935, 

an  Increase  of  $850,000 

Over  Previous  Year 

common  shares  was  that  the  number  outstanding 
was  perhaps  unwieldy,  he  said. 

President  Sarnoff  was  reported  to  have  re- 
vealed to  the  directors  that  the  options  given  to 

the  Atlas  Corporation  for  the  company's  interest 
in  Radio-Keith-Orpheum  Corporation  ran  until 
the  end  of  1937.  Half  of  the  option  has  already 
been  exercised,  estimated  as  netting  RCA  in 
excess  of  $5,000,000. 

In  order  for  the  new  Kennedy  plan  to  become 

effective,  an  amendment  to  the  company's  cer- 
tificate of  incorporation  will  be  necessary  re- 
quiring the  approval  of  a  majority  of  the  holders 

of  each  class  of  stock.  The  plan  will  not  be 
declared  effective  unless  in  the  opinion  of  direc- 

tors sufficient  preferred  B  stock  is  deposited  to 
warrant  its  consummation. 

$16,000,000  in  Cash 
While  the  $33,000,000  cash  on  hand  of  the 

corporation  would  be  sufficient  to  carry  out  the 
plan,  $18,000,000  of  this  amount  has  been  ear- 

marked by  the  directors  as  working  capital,  on 
the  basis  that  $1  in  casri  is  required  for  each  $5 
of  annual  revenue.  Retirement  of  the  Class  A 
preferred  and  the  borrowing  of  $10,000,000 
would  leave  the  corporation  with  $16,000,000  in 
cash,  which  will  be  supplemented  by  accruals  to 
cash  position  this  year  from  earnings. 

While,  on  the  present  capital  basis,  the  1935 
net  income  is  equal  to  about  $4.35  on  767,275 
Class  B  preferred  shares  after  Class  A  pre- 

ferred dividends,  on  the  reorganization  basis  the 
earnings  would  be  equivalent  to  11.7  cents  a 
share  on  the  13,897,963  common  shares. 

Based  on  1935  earnings  and  upon  conversion 
of  all  the  new  first-preferred  stock  into  common 
stock,  net  income  would  be  equivalent  to  25.7 
cents  a  share  on  the  18,501,616  ultimate  number 
of  common  shares.  The  computations  allow  for 
fixed  charges  as  actually  reported  in  1935  and 
for  $250,000  additional  interest  on  bank  loans. 
Actually,  fixed  charges  will  be  $222,000  annually 
before  interest  on  bank  loans. 
The  changes  in  capitalization  entailed  under 

the  plan  follow: 
(Last  three  figures  omitted.) Status  Status 

Present        After  After 
Status      Exchanges  Conversion 

Notes  and  mortgages     $4,701          $4,701  $4,701 
Bank  loans                                     10,000  10,000 
A  pf  *  27,257     
B  pf  »  76,727   Do  arrears    17,263     
$3.50  1st  pf  *    92,073   Common    (shares)....    (13,130)        (13,897)  (18,501) 
Quick  assets                  $33,470        $16,213  $16,213 *Based  on  call  prices. 

Annual  charges  ahead  of  common  stock,  based 
on  the  above  stages,  follow: 

(Last  three  figures  omitted.) 
Status  Status 

Present  After  After 
Status  Exchanges  Conversion 

Notes  and  mortgages       $222  $222  $222 
Bank  loans      250  250 
A  pf.  divs   1,734     
B  pf.  divs   3,836   
$3.50  pf.  divs   3,222   

The  new  first-preferred  stock  will  rank  ahead 
of  any  Class  B  preferred  stock  not  exchanged 
under  the  plan.  Each  holder  of  B  preferred 
stock  who  accepts  the  plan  will  begin  to  receive 
dividends  totaling  $4.20  a  year  immediately  upon 
consummation  of  the  plan,  or  $3.50  on  each  full 
share  and  70  cents  additional  on  each  one-fifth 
share  received,  before  any  dividends  will  accrue 
on  unexchanged  B  preferred  shares. 
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CHAPLIN'S  "MODERN  TIMES"  IN 

LONG-AWAITED  WORLD  PREMIERE 

Brilliant  Audience  Attends 

Opening  at  $5.50  Admission; 

Star  Is  Active  in  Selling  Pic- 

ture; His  First  in  Five  Years 

Charles  Chaplin,  having  come  after  many 

delays  and  reconsiderations  to  final  agree- 
ment with  himself  to  regard  the  picture  as 

completed,  bowed  motion  picture-wise  to  the 
world  Wednesday  night  for  the  first  time 

in  five  years,  in  "Modern  Times,"  at  New 
York's  Rivoli  theatre  on  Broadway,  on  the 
occasion  of  the  premiere  of  his  $2,000,000 
comedy  of  slapstick  and  pantomime.  He 
charged  the  first-nighters  $5.50. 
A  greater  contingent  of  film  notables  ap- 

peared to  have  attended  than  had  ever  par- 
ticipated in  the  opening  celebration  of  a 

motion  picture.  The  guest  list  included  the 
names  of  Will  H.  Hays,  Herbert  Bayard 
Swope,  Douglas  Fairbanks,  junior  and 
senior,  John  Edward  Otterson,  Adolph  Zu- 
kor,  Nicholas  M.  Schenck,  Sidney  R.  Kent, 
Harry  M.  Warner,  Major  Albert  Warner, 
Lee  Shubert,  Alexander  Woollcott,  Nathan 
Burkan,  Myron  Schenck,  Sam  Katz,  Harry 
M.  Goetz,  Arthur  W.  Kelly,  Harry  D. 

Buckley,  Lillian  Hellman,  Edward  G.  Rob- 
inson, Tilly  Losch,  Gloria  Swanson,  Evelyn 

Laye,  Corinne  Griffith,  Ginger  Rogers,  Ed- 
die Cantor  and  his  Parkyakarkus,  and  Burns 

and  Allen. 

Publishers  Invited 

Leading  publishers  invited  included  Ar- 
thur Hays  Sulzberger,  New  York  Times; 

Mrs.  Ogden  Reid,  Herald-Tribune;  Paul 
Block;  William  Randolph  Hearst,  Jr.;  Lee 

B.  Wood,  executive  editor  of  the  World- 
Telegram;  William  A.  Curley,  managing 
editor  of  the  Journal;  Edmond  Coblentz, 
American;  David  Joseph,  city  editor  of  the 
Times;  Martin  Quigley,  publisher,  and  Col 

vin  Brown,  vice-president,  of  Quigley  Pub- 
lications ;  Terry  Ramsaye,  editor  of  Motion 

Picture  Herald;  Maurice  D.  Kann,  editor, 

Motion  Picture  Daily;  James  P.  Cun- 
ningham, of  Motion  Picture  Herald. 

On  hand  was  a  theatre  party  from  Canada 
and  one  from  Mexico  City.  There  was  also 

a  small  party  from  England,  and  an  indi- 
vidual who  traveled  from  Venezuela. 

There  was  a  large  contingent  from  Cali- 

fornia's motion  picture  colony,  and  reserva- 
tions were  made  by  Chaplin  enthusiasts  from 

Texas,  Kentucky,  Illinois,  New  Jersey,  Con- 
necticut, Pennsylvania,  Delaware  and  Mary- 

land. 

The  Exploitation 

A  general  refurbishing  of  the  Rivoli  the- 
atre was  accomplished  in  ten  hours  before 

the  premiere  Wednesday. 
Mr.  Chaplin,  from  Hollywood,  conversed 

freely  with  United  Artists'  home-office  ad- 
vertising-exploitation department,  in  charge 

of  Monroe  Greenthal,  on  the  manner  and 

method  of  selling  his  "Modern  Times"  to 
the  public  in  New  York  through  the  me- 

dium of  the  ballyhoo  showing  at  the  Rivoli. 

Previously  Mr.  Chaplin  had  arranged  per- 

CHARLES  CHAPLIN,  star,  director,  author,  producer,  musical  director  and  all-per- 

vading spirit  of  "Modern  Times,"  five  years  and  something  like  two  million  dollars 
in  the  making  for  United  Artists  distribution,    in   a   scene   typical   of  the  picture. 

sonally  for  the  sale  of  exhibition  rights  to 

the  Loew  circuit,  after  the  Rivol  run,  con- 
cluding the  arrangements  on  the  long  dis- 

tance telephone  from  his  studio  in  Holly- 
wood. 

The  New  York  press  several  days  in  ad- 
vance of  the  opening  devoted  considerable 

space  to  the  event.  Celebrities  from  all 
walks  posed  before  the  Kleig  lights  for  the 
Hearst  Metrotone  News  which  covered  the 

opening.  Arrangements  had  been  made  to 
send  an  aeroplane  aloft  with  a  neon  sign 
announcement  to  cover  the  city  for  two 
hours  before  the  show. 

A  special  Charlie  Chaplin  contest  was 

conducted  by  the  Hearst  New  York  Eve- 
ning Journal  for  several  days  before  the 

premiere.  Liberal  pictorial,  art  and  word 
descriptions  accompanied  the  contest. 

Six  Chaplin  imitators  covered  weekend 
sports  and  political  meetings,  distributing 
publicity  matter  to  the  crowds.  They  were 
also  stationed  in  the  more  congested  areas. 

Charles  Chaplin's  original  hat,  shoes  and 
cane  were  given  an  entire  window  display 
in  the  department  store  windows  of  R.  H. 
Macy  and  Company,  on  lower  Broadway. 
The  Southern  Pacific  Railroad  devoted  its 

entire  Fifth  Avenue  window  to  a  special  dis- 

play. Several  mechanical  stunts  were  arranged 

for  the  Rivoli  theatre  front  to  give  the  ap- 
pearance of  a  huge  factory  in  action,  signi- 

fying the  action  of  the  plot. 
International  tieups  planned  in  New  York 

are  included  in  the  campaign  for  the  Lon- 
don run,  which  opens  at  the  Tivoli  on  Feb- 

ruary 11th. 
The  musical  score,  heard  publicly  for  the 

first  time  Wednesday  night,  will  be  pub- 

lished by  Irving  Berlin,  as  "The  Charlie 

Chaplin  Medley  from  Modern  Times."  Mr. Chaplin  wrote  the  music,  financed,  produced, 
directed  and  starred  in  the  motion  picture. 
He  wrote  the  story,  too. 

United  Artists  is  distributing. 

[Photos  from  files  of  Photoplay,  Albert  Davis 
collection,  United  Artists  and  Motion  Picture Herald.] 

"THE  GOLD  RUSH,"  United  Artists 
comedy  of  1925,  revealed  the  Chaplin 
talent  for  sustained,  solitary  pantomime. 
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"THE  IMMIGRANT,"  produced  by  Mutual  in  1916,  emphasized  the  wistful  side  of  "THE  KID,"  discovering  Jackie  Coogan, 
the  Chaplin  screen  character,  started  tongues  wagging,  perhaps  for  the  first  was  released  by  First  National  in  1920, 
time,  with  speculation  as  to  whether  the   comedian   might  not  be   also  an   artist,    the  greatest  Chaplin  picture  of  all  times. 

"THE  ADVENTURER,"  a  1917  Mutual  release,  risked  divesting  "CITY  LIGHTS,"  produced  in  1931  for  United  Artists,  dis- 
the  vagabond  Harlequin  of  his  rags,  presented  the  Chaplin  per-  dained  the  then  general  use  of  dialogue,  depended  on  musical 
sonality  in  tails,  but  did  not  discourage  the  cash  customers.     score  and  pantomime,  yet  managed  to  satisfy  the  Chaplin  fans. 

"SHOULDER  ARMS,"  Chaplin's  war  "EASY  STREET"  was  released  in  1917,  midway  in  the  series  of  twelve  Lone  Star- 
comedy  for  First  National,  made  repeat-  Mutual  comedies  produced  under  the  then  spectacular  $670,000  contract,  a  time  when 

run   box   office   history  wherever   shown,     wishful  dreams  of  a  Chaplin  studio  to  house  his  production  ambitions  were  aborning. 
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WARNER  SUES  CBS  FOR  $1,565,000; 

BROADCASTERS  WANT  MILLS  
AS  VCZAR' 

Each  Station  Using  Unlicensed 

Music  in  Chain  Broadcasts 

Will  Be  Sued,  Say  Attorneys 

in  Confused  Copyright  Fight 

Greatly  accentuating  its  drive  to  force  the 
large  radio  networks  to  apply  for  licenses 
to  broadcast  its  music,  Warner  Brothers 
within  two  days  this  week  brought  copyright 

infringement  actions  in  United  States  Dis- 
trict Court,  New  York,  against  Columbia 

Broadcasting  System,  Inc.,  for  a  total  of 
$1,565,000  damages. 

The  causes  of  action  were  based  on  indi- 
vidual broadcasts  of  single  music  numbers 

over  separate  stations,  and  also  alleged  in- 

fringements by  a  majority  of  the  network's 
affiliated  stations,  which  number  more  than 
100. 

Seven  other  suits  were  filed  by  Warners 
since  late  last  week  in  New  York  and  else- 

where, and  additional  actions  are  being  pre- 
pared, said  Wattenberg  and  Wattenberg, 

Warner's  attorneys  handling  this  litigation. 

Columbia  Broadcasting  System  said  it 

"welcomed"  the  court  actions  as  a  legal 
test  of  the  copyright  controversy,  at  the 
same  time  contending  that  it  had  full  right 

to  broadcast  the  disputed  numbers  as  well 
as  all  other  Warner  music.  The  amount  of 

damages  requested  was  "greatly  inflated," the  network  declared. 

Warner  attorneys  now  are  drawing  pa- 
pers for  numerous  suits  against  other  net- 

works and  individual  stations  on  the  ground 

of  unlicensed  broadcasting  of  the  company's 
music  since  its  withdrawal  from  the  Ameri- 

can Society  of  Composers,  Authors  and 
Publishers  on  January  1. 

Prepared  to  "Go  Limit" 
In  the  case  of  chain  broadcasts,  every  in- 

dividual station  broadcasting  the  music  will 

be  sued,  and  Warner  is  prepared  to  "go  the 
limit,"  the  attorneys  said.  Individual  suits 
will  be  filed  in  the  jurisdiction  of  each  in- 

fringing station. 
The  24th  suit  brought  by  a  Warner  music 

publishing  subsidiary  against  broadcasters 
was  filed  Tuesday,  bringing  the  total  of 
damages  sought  to  $1,750,000. 

This  was  begun  by  Harms,  Inc.,  against 
CBS  and  station  WABC,  New  York,  key 
outlet  of  the  chain.  The  action  seeks  total 

damages  of  $895,000,  of  which  $890,000  rep- 

resents the  network's  alleged  infringement 
in  the  use  of  Rudolf  Friml's  "Chansonette," 
which,  it  is  asserted,  was  broadcast  over  89 
stations  of  the  network  on  January  18.  The 
damages  are  computed  at  the  rate  of  $5,000 
for  each  of  179  individual  infringements,  and 
an  accounting  of  profits  is  also  sought. 

Remlck  Sues  CBS 

The  same  number  was  used  over  WABC 
alone  on  January  23,  it  is  alleged,  for  which 
$5,000  is  asked. 

Remick  Music  Corporation  on  Monday 
filed  an  action  against  CBS,  asking  damages 
of  $670,000  on  the  basis  of  $5,000  for  each 

CANADA  IS  PONDERING 

WARNER  TARIFFS 

While  infringement  suits  by  War- 

ner against  broadcasters  are  mount- 
ing almost  daily  in  the  United  States, 

the  situation  is  at  a  standstill  in 

Canada  and  no  litigation  is  possible 
until  the  Radio  Commission  there 

has  approved  the  company's  tariff 
scale,  it  was  said  by  Warner  in  New 
York. 

The  necessary  information  has  been 
filed  with  the  commission,  but  so  far 
it  has  not  replied  favorably.  The 
commission  is  understood  to  be  em- 

powered to  fix  the  rates,  which  War- 
ner said  were  substantially  the  same 

as  those  asked  from  stations  in  the 
United  States. 

Meanwhile,  arriving  in  New  York 

from  Paris,  Hugo  Bryk,  European 
representative  of  ASCAP,  reported 
Europe  is  not  concerned  with  the 
Warner-ASCAP  controversy  since 
European  composers  are  protected  for 

50  years  following  death  and  have  no 

copyright  problem. 
Collections  by  the  21  royalty  socie- 

ties in  as  many  European  countries 
are  made  directly  to  the  American 
publishers  and  composers,  hence  there 
can  be  no  reaction  to  the  American 

situation  abroad,  ASCAP  explained. 
These  societies  are  agents  for  some 

thousands  of  composers  and  authors. 

of  134  alleged  infringements  and  an  account- 
ing of  the  profits. 

Two  causes  of  action  were  cited:  (I)  The 

alleged  infringement  by  broadcasting  over 
66  stations  of  the  network  the  number 

"That  Old  Fashioned  Mother  of  Mine," 
this  broadcast  assertedly  having  originated 
from  station  WJR,  Detroit,  on  January  23; 

(2)  the  alleged  infringement  by  broadcast- 

ing over  68  stations  the  song  "Some  Sunny 
Day,"  emanating  from  WCAU,  Philadel- 

phia, on  January  25. 

Three  suits  for  damages  totaling  $55,000 
were  brought  against  WHN,  New  York, 

operated  by  Loew's,  Inc.,  last  Friday.  In 
the  action  of  Harms,  Inc.,  against  the  Mar- 

cus Loew  Booking  Agency  (WHN),  dam- 
ages of  $40,000  were  sought,  the  plaintiff 

charging  "Not  Bad"  was  used  eight  times 
between  January  2  and  13.  In  another 
action  M.  Witmark  and  Sons  contends  the 

same  station  broadcast  "I  Like  Mountain 
Music"  on  January  4  and  "A  Shanty  in  Old 
Shanty  Town"  on  January  14.  The  third 
complaint  was  by  Remick  Music  Corpora- 

tion for  the  use  of  "Put  on  Your  Old  Grey 
Bonnet,"  January  13. 

Suit  also  was  filed  Friday  by  Remick 
(Continued  on  page  22,  column  3) 

Committee  of  Unaffiliated 

Broadcasters  Proposes  Gen- 

eral Manager  of  Composers' 
Society  as  Radio  Industry  Czar 

The  radio  industry,  or  a  large  segment 
of  it,  is  seeking  a  Moses  to  lead  it  out  of 
the  chaos  in  which  it  finds  itself,  brought 

to  a  peak  in  recent  weeks  by  Warner's  se- 
cession from  the  American  Society  of  Com- 
posers, Authors  and  Publishers  and  the 

resultant  muddle  over  copyrights. 

Edwin  C.  Mills,  general  manager  of 

ASCAP,  was  decided  upon  as  radio's  pos- 
sible "czar"  at  a  meeting  of  a  broad- 

casters' committee  in  Washington  last 
week.  This  committee  represented  unaf- 

filiated clear-channels  stations,  some  of  the 

country's  larger  broadcasters.  Willingness 
to  cooperate  with  ASCAP,  instead  of  fight- 

ing it,  was  expressed  at  the  meeting,  it  was 

reported. 
While  broadcasters'  representatives  in 

Washington  would  not  confirm  this  devel- 
opment, it  was  disclosed  by  an  authoritative 

source  in  New  York. 

Seek  Permanent  Policy 

This  group  comprises  the  high-powered 
stations  who  have  no  interests  in  common 
with  National  Broadcasting  Company  and 
Columbia  Broadcasting  System  and  also  the 
smaller  independents.  They  seek  to  deal 
with  the  copyright  problem  in  their  own 
manner  and  to  set  up  a  permanent  policy, 

in  relation  to  the  licensing  of  music  and 
its  cost.  Radio,  chief  competitor  to 
motion  pictures,  is  thus  split  into  three camps. 

Concurrently,  Mr.  Mills  denied  reports 
that  he  was  resigning  to  join  NBC  as  head 
of  its  copyright  and  license  bureau. 
The  radio  industry  has  other  pressing 

problems,  among  them  the  program  clean-up 
effort  of  the  Federal  Communications  Com- 

mission. Both  this  and  the  copyright  situ- 
ation can  be  met,  however,  without  acquir- 

ing the  services  of  special  interests,  accord- 

ing to  broadcasters'  representatives  in Washington. 

Independents  Opposed 

Independent  stations  comprising  the  mem- 
bership of  the  National  Association  of 

Broadcasters  would  not  join  in  the  move- 
ment for  a  central  organization  of  the  na- 

ture outlined,  it  was  said,  and  they  certainly 
would  not  stand  for  Mr.  Mills  at  the  head 

of  it,  according  to  independents'  spokesmen. Meanwhile  the  board  of  directors  of  the 

NAB  met  in  Chicago  Monday  for  a  gen- 
eral discussion  of  the  whole  copyright  situ- 

ation. The  board  agreed  not  to  resort  to  any 
legal  means  to  enforce  its  demands  on  the 
licensing  agencies,  ASCAP  and  Warner. 

In  Congress  meanwhile  there  are  a  number 

of  bills  to  regulate  various  phases  of  broad- 
casting, and  moves  for  an  investigation  of 

broadcasting  facilities  and  their  use  are 

being  pressed. 
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JAPANESE  TRADE  PRESS 

IN  TRIBUTE  TO  QUICLEY 

"kokusai  Eiga  Sbimbun"  Celebrates  Publisher's  Twentieth  Anniversary  in  Industry 
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THE  sun  that  never  sets  on 
 British  soil 

shines  as  constantly  upon  the  expansive 

realm  of  Quigley  Publications'  service 

+o  the  motion  picture,  according  to  "Koku- 

sai  Eiga  Shimbun"  (The  International  Motion 
Picture  Trade  Review),  semi-monthly  trade 

publication  of  Japan,,  which  devotes  four 

pages  of  a  recent  issue  to  celebrating  the 

twentieth  anniversary  of  Martin  Quigley's 
founding  of  Motion  Picture  Herald.  High 

appreciation  of  Mr.  Quigley's  constructive 
influence  upon  the  motion  picture  in  all 

its  phases  is  the  major  theme  of  a  special 

article,  reproduced  in  part  herewith,  by 

Mr.  Kenji  Homma.  Translated,  his  intro- 
duction reads: 

"As  a  motion  picture  magazine  of  the 
United  States  of  America,  the  Motion 

Picture  Herald  has  served  side  by  side  to 

the  promoters  of  the  motion  picture  with 

the  highest  standing,  capability  and  ser- 
vice. Thus  the  Herald  can  be  called  the 

best  magazine  of  its  kind  wherever  the 

motion  picture  has  demonstrated  its 

supremacy. 

"What  Motion  Picture  Herald  is  today, 
is  indeed  attributed  to  the  birth  of  the 

Exhibitors'  Herald  by  Mr.  Quigley."  (Well, 
the  way  of  the  translator  is  hard,  you 

know.)  "Twenty  years  have  elapsed  since 
then  and  last  September  28,  1935,  in  cele- 

bration of  its  twentieth  anniversary,  a 

gigantic  special  number  was  printed.  In 
this  twentieth  anniversary  celebration  some 
memorable  undertakings  were  made,  such 

as  a  banquet  of  the  motion  picture  lead- 

ers in  America  in  tribute  to  Mr.  Quigley's 
services,  their  presentation  of  a  scroll  to 

Mr.  Quigley,  and  many  others.  This  is 

nothing  but  the  fruit  obtained  by  Mr. 

Quigley's  effort  for  twenty  years." 

Quoting  copiously  from  Terry  Ram- 

saye's  article,  "Twenty  Years  A-Growing," 
published  in  the  Anniversary  Number  re- 

ferred to,  Mr.  Homma  cites  a  number  of 

calendar  coincidences  likening  to  Mr. 

Quigley's  record  of  progressive  motion 
picture  journalism  in  America  that  of 

Mr.  Sai  Ichikawa,  editor-in-chief  and  pub- 

lisher of  "Kokusai  Eiga  Shimbun,"  in  Japan. 
In  common  with  the  publisher  of  Motion 
Picture  Herald,  Mr.  Homma  points  out, 
Mr.  Ichikawa  started  his  journalistic  career 

in  the  daily  newspaper  field.  Further,  the 

article  states,  "It  is  interesting  to  note 
that  his  hope  and  vision  were  alike  as  Mr. 

Quigley's  when   Mr.   Ichikawa  first  pub- 

lished his  first  number  of  the  simple  and 

slim  'International  Motion  Picture  Trade 

Review'." 

Bearing  a  cover  of  almost  identical  hue, 

"Kokusai  Eiga  Shimbun"  is,  in  Mr. 
Homma's   manifestly   earnest   belief,  the 

Motion  Picture  Herald  of  the  Orient.  But 

Writer  Homma  claims  one  point  of  as- 
cendency for  Publisher  Ichikawa.  Says  he, 

"His  mania  on  the  motion  picture  industry 

seemed  more  than  Mr.  Quigley's."  But 
maybe  that's  translator's  license. 
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Company  Moves  to 

Rockefeller  Center 

In  step  with  the  steady  march  of  motion 

picture  and  related  interest  to  ultra-modern, 
super-practical  Rockefeller  Center,  the 
Quigley  Publishing  company,  publisher  of 
Motion  Picture  Herald,  Motion  Picture 
Daily,  Better  Theatres,  the  Motion 
Picture  Almanac  and  the  Box  Office 

Check-up,  opened  new  headquarters  Feb- 

ruary 8  on  the  30th  floor  of  the  RKO  Build- 
ing. More  than  fifty  concerns  in  the  motion 

picture  industry  have  established  offices  in 

the  area,  including  RKO-Radio,  Universal 
Pictures,  First  Division,  Republic  Pictures, 
The  March  of  Time,  Trans-Lux,  Castle 
Films  and  the  U.  S.  Army  Motion  Picture 
Service. 
With  this  move  into  the  new  capital  of 

motion  picture  affairs,  the  Quigley  Publish- 
ing company  changes  its  executive  resi- 

dence for  only  the  third  time  in  twenty  years 
of  operation.  Originally  in  Chicago,  the 

company  moved  to  New  York  in  1930,  of- 
ficing  in  the  United  States  Rubber  Build- 

ing, 1790  Broadway.  Publication  properties 
acquired  and  consolidated  with  the  parent 
paper  between  the  date  of  its  founding  in 
1915  and  that  time  were  formerly  known  as 
Film  Index,  Motography,  Moving  Picture 

World,  Motion  Picture  News  and  Exhibi- 
tors Daily  Review. 

Paralleling  the  concentration  of  motion 

picture  interest  in  Rockefeller  Center,  pub- 
lishing houses  and  advertising  agencies  have 

shown  a  similar  preference  for  the  location. 

The  Curtis  Publishing  company,  News- 
Week,  Inc.,  and  the  McCall  company  are 

major  organizations  housed  in  the  com- 
munity. Advertising  agencies  domiciled 

here  include  Donahue  and  Coe,  Arthur 

Kudner,  Inc.,  Badger,  Browning  and  Her- 
sey,  Kelly,  Nason  and  Roosevelt,  Transit 
Advertiser,  Radio  Advertising  Corporation 
and  Wildrick  and  Miller. 

Officers  of  the  Quigley  Publishing  com- 
pany are  Martin  Quigley,  president;  Colvin 

Brown,  vice-president  and  treasurer ;  T.  J. 
Sullivan,  secretary;  and  Leo  J.  Brady,  as- 

sistant secretary.  Branch  offices  are  main- 
tained in  Chicago,  Los  Angeles,  London  and 

Paris. 

Fees  Allowed  Bank 

In  addition  to  fees  allowed  the  Chase  Na- 
tional bank  and  its  attorneys,  Millbank  and 

Tweed,  for  their  services  in  the  Paramount 
reorganization,  Federal  Judge  Alfred  C. 
Coxe  has  awarded  the  bank  $5,000  and  the 
counsel  $10,000  for  services  as  trustee  under 
a  Paramount  indenture  preceding  the  bank- 
ruptcy. 

Kent  Due  Next  Week 

Sidney  R.  Kent,  president  of  Twentieth 
Century-Fox,  is  due  to  arrive  in  New  York 
from  the  coast  next  week,  following  which 
he  will  leave  for  a  Florida  vacation.  He 

plans  to  sail  for  London  in  late  April  to 
confer  with  Walter  Hutchinson,  recently 
appointed  foreign  sales  manager. 

MOTION    PICTURE  HERALD 

Kusiel  Is  New  European 

Manager  for  Universal 
Sigwart  Kusiel,  Universal  manager  in 

Spain,  has  been  appointed  general  manager 

for  Europe,  succeeding  Max  Friedland,  re- 
signed, said  Nate  Manheim,  foreign  man- 

ager, who  arrived  in  New  York  from 
abroad  Tuesday. 

With  the  resignation  of  R.  Rappaport  as 
Vienna  manager,  Mr.  Manheim  has  named 
Leopold  Schiller  supervisor  of  Vienna, 

Prague  and  Hungary  branches.  No  ap- 
pointments have  been  made  as  yet  for 

Vienna  and  Spain. 
Mr.  Manheim,  who  was  abroad  two 

months,  said  Universal's  production  plans 
in  Europe  would  be  discussed  with  Carl 
Laemmle  on  the  coast.  Joseph  Pasternack, 
in  charge  of  Universal  production  on  the 
Continent,  and  Charles  Kosterlitz,  director, 
are  en  route  from  London  for  the  confer- 
ences. 

Distribution  of 

$10,000,000  in 

Premiums  Ordered 

Exhibitors,  distributors  and  allied  trades- 
men of  Missouri  are  interested  in  the  fed- 

eral district  court's  decree  at  Kansas  City 
ordering  distribution  of  approximately  $10,- 
000,000  in  fire,  windstorm  and  hail  insur- 

ance premiums  impounded  between  June, 
1930,  and  November,  1935.  Twenty  per 
cent  of  this  amount  goes  to  policyholders  of 
the  state,  plus  a  fifth  of  the  earnings  of  the 
impounded  fund. 

Insurance  companies  asked  a  16  2/3  per 

cent  rate  increase  in  1930,  which  was  re- 
fused. They  obtained  an  injunction  against 

the  insurance  commissioner,  and  since  then 
the  rate  increase  has  been  collected  by  the 
companies,  but  has  been  impounded  under 
court  jurisdiction.  Most  of  the  companies — 
137  of  the  larger  ones — took  their  case  to 
the  federal  court  of  Kansas  City.  More  than 
70  of  the  smaller  companies  went  into  the 
state  court.  It  is  the  federal  court  case  that 

was  finally  wound  up  Saturday.  The  state 
court  cases  probably  will  be  settled  soon. 

Theatre  men  and  others  in  the  industry 
will  be  returned  a  fifth  of  16  2/3  per  cent 
of  the  amount  they  have  paid  in  5  years  for 
fire,  hail  and  tornado  insurance.  In  addition 

they  will  receive  20  per  cent  of  the  fund's 
earnings,  based  on  the  amount  of  premium 
they  had  impounded. 

Wolf  Succeeded  Huse 

As  SMPE  Vice-President 
S.  K.  Wolf  succeeded  Emery  Huse,  and 

not  Homer  G.  Tasker,  when  recently  ap- 
pointed executive  vice-president  of  the  So- 

ciety of  Motion  Picture  Engineers,  and  Mr. 
Huse  was  appointed  a  regular  member  of  the 
board  of  governors,  the  Society  announced 
this  week. 

The  change  in  the  executive  lineup  was 
made  necessary  because  the  Society  did  not 
wish  to  have  both  the  president  and  the 

executive  vice-president  on  the  west  coast. 
Mr.  Wolf  is  manager  of  the  acoustical  de- 

partment of  Electrical  Research  Products. 
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IV irner  Sues  CBS 

For  $1,565,000 

In  Music  Fight 

(Continued  from  page  20,  column  2) 

against  the  Bamberger  Broadcasting  Ser- 
vice, Inc.  (WOR),  New  York,  for  use  of 

"I  Wanna  Bounce  Around  With  You," 

January  24. 
Actions  are  being  prepared  by  Watten- 

berg  and  Wattenberg  in  New  York  for  fil- 
ing out  of  town  by  local  counsel.  Among 

these  brought  this  week  were  Harms  against 
WTEL,  Philadelphia,  for  $15,000;  Harms 
against  KMTR,  Hollywood,  for  $20,000, 
and  Witmark  against  KMOX,  St.  Louis, 

$5,000. 

Columbia  Broadcasting  System  on  Tues- 
day gave  the  press  this  statement: 

"Columbia  officials  said  that  they  wel- 
comed the  bringing  of  this  suit  as  provid- 

ing the  means  for  a  judicial  determination 

of  the  position  of  the  broadcasters  as  af- 
fected by  the  purported  withdrawal  of  the 

Warner  group  of  publishers  from  the 
American  Society  of  Composers,  Authors 

and  Publishers."  Columbia,  it  was  explained, 
was  re-licensed  by  the  American  Society  for 

a  period  of  five  years  at  a  time  that  the  War- 
ner group  of  publishing  houses  were  mem- 

bers of  the  Society  and  represented  on  the 

Society's  board  which  ratified  the  new  con- 
tract. Both  the  Society  and  Columbia  con- 

tend that  Columbia  is  now  licensed  to  play 

all  Warner  Brothers  music.  Because  of  pro- 
hibitive statutory  penalties  for  copyright 

violation,  Columbia  has,  however,  en- 
deavored to  refrain  from  playing  any  War- 

ner Brothers  music  pending  legal  determi- 
nation of  the  issue,  and  believes  that  it  has 

succeeded  in  doing  so. 

The  Columbia  officials  also  said  that 

their  investigation  showed  that  the  num- 
bers that  were  broadcast  on  January  23 

and  25  were  not  published  by  Remick,  but 
were  songs  of  the  same  titles  published  by 
houses  who  have  remained  members  of  the 

American  Society  of  Composers,  Authors 
and  Publishers.  It  was  also  said  that  the 

amount  of  the  damages  claimed  was 

greatly  inflated  and  that  the  requested 
damages  bore  no  relation  to  the  actual 
amount  in  controversy. 

Meanwhile  ASCAP  also  was  resorting  to 
the  courts  in  actions  for  alleged  unlicensed 
performance  of  its  music,  the  latest  suit 

against  an  exhibitor  appearing  in  Greens- 
boro, N.  C,  where  J.  T.  Justice,  Jr.,  operat- 

ing the  Pickfair,  Kernersville,  was  sued  in 
Federal  court  by  Gene  Buck,  for  ASCAP 
and  the  Broadway  Music  Corporation. 

The  plaintiffs  ask  $250,  the  minimum  pen- 
alty provided  in  the  copyright  law,  for  the 

alleged  use  of  "Don't  Let  Your  Heart  Go 
Wrong,"  in  the  Pickfair,  and  an  injunction 
restraining  the  exhibitor  from  further 

alleged  copyright  violations. 
A  number  of  suits  has  been  filed  by 

ASCAP  against  night  clubs  and  hotels, 
eight  such  actions  having  been  brought  in 
the  federal  court  in  Los  Angeles.  Not  less 

than  $250  damages  and  a  permanent  injunc- 
tion are  sought  in  each  case. 





The  STARK  DRAMA  of  I  AM  A  FUGITIVE! 



All  that... and  more... in  this  spectacular  pro- 

duction vibrant  with  every  emotion... ablaze 

with  nerve-tearing  suspense.  An  unforget- 

tably moving  document  of  courage  prevail- 

ing over  unbearable  cruelty  .  .  .  unshakable 

faith  triumphing  over  man's  basest  betrayal. 
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THE  KEYSTONE  OF  YOUR  FUTURE 

GLORIA  STUART 

CLAUDE  GILLINGWATER 

ARTHUR  BYRON  •  O.  P.  HEGGIE 

HARRY  CAREY,  and  cast  of  1000 

DARRYL  F.  ZANUCK 

20th   CENTURY  PRODUCTION 

Presented  by  Joseph  M.  Schenck 

Associate  Producer  and  Screen  Play: 

Nunnally  Johnson 

Directed  by  John  Ford 

Based  on  the  life  of  Dr.  Samuel  A.  Mudd 



TEARS  WILL  GLISTEN 

THE  KEYSTONE  OF  YOUR  FUTURE 



IN  A  MILLION  EYES!... 

/ 
/ 

Crushed,  despised,  tortured  . 

and  forgotten!  His  heart  black 

with  despair ...  his  soul  blank 

of  hope.  Only  one  faint  gleam  of 

light  stole  into  his  dank,  rock- 

bound  dungeon  .  .  .  the  divine 

spark  of  a  woman's  love  that 

gave  him  the  strength  to  pray! 

THE  STARK  TRUTH 

more  grimly  powerful  than 

fiction's  strangest  creations! 

\ 

7 

i 

stor
y 

.  .  .scene  of  the  blackest  blot  on  a  nation's  honor.  .  . 
locale  of  the  most  thundering  drama  in  screen  history! 

* 

America's  Devil's  Island. ..a  bit  of  burning 
H  white  hell  in  the  Gulf  of  Mexico  called 

the  Dry  Tortugas,  where  life  imprison- 
ment  was  an  ironic  term  for  slow  death! 



A  STATEMENT  TO  THE  TRADE 

Hollywood,  Calif. 

A, 
lNY  six-page  insert  should  have  a  serious  purpose  and  carry 

a  proportionately  important  message  to  our  customers. 

In  my  eighteen  years  in  this  business  I  have  personally 

endorsed  very  few  productions;  but  I  feel  that  "The  Prisoner  of 

Shark  Island/'  which  I  have  just  viewed  at  the  studio,  deserves 

everything  that  I  shall  say  about  it. 

Not  only  is  it  Darryl  Zanuck  at  his  best,  but  the  work  of 

John  Ford,  the  director,  Warner  Baxter  and  the  entire  cast  is  so 

outstanding  as  to  label  it  definitely  one  of  the  three  great  pic- 

tures of  the  year. 

"The  Prisoner  of  Shark  Island"  is  a  true  page  from  our  own 

history.  It  could  be  properly  labeled  our  own  American  "Les 

Miserables"  and  Dr.  Samuel  A.  Mudd,  its  chief  character,  could 

well  be  called  our  own  Jean  Valjean. 

The  story  is  that  of  the  tragic  fate  of  Dr.  Mudd,  who  lived 

through  many  hells  because  he  dared  to  serve  the  highest  ethics 

of  his  calling  — only  to  be  saved  when,  under  circumstances  that 

will  wring  your  heart,  he  answered  the  call  again  to  save  hun- 

dreds of  helpless,  as  well  as  his  own  worst  enemies. 

Only  recently  our  government  has  taken  action  to  pay 

proper  honor  to  this  hero  —  the  victim  of  mob  hysteria  -  a  sacri- 

fice thrown  to  an  inflamed  and  prejudiced  public. 

What  a  price!  What  a  story!...  and  what  a  picture! 

The  holders  of  20th  Century-Fox  contracts  should  approach 

the  handling  of  this  subject  in  their  theatres  with  the  same  re- 

sponsibility as  I  feel  for  its  proper  handling  the  world  over. 

President,  20th  Century-Fox  Film  Corp. 

THE  KEYSTONE  OF  YOUR  FUTURE 
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CLIQUE  ACCUSED  OF  CONTROLLING 

$7,000,000  IN  U.S.  STAGE  FUNDS 

Secretary  of  Actors'  Federation 

Scores  "Film  Magnates'" 
Apathy  Toward  Restoring 
Vaudeville  to  Picture  Houses 

Charging  that  the  administration  and 
spending  of  the  millions  of  dollars  in  the 

Government's  WPA  theatre  project  are  in 
the  hands  of  a  "clique,"  Ralph  Whitehead, 
executive  secretary  of  the  American  Federa- 

tion of  Actors — and  himself  an  official  of 

the  project — this  week  hurled  a  broadcast 

assailing  the  entire  setup  of  Uncle  Sam's 
$7,000,000  program. 

Mr.  Whitehead's  chief  protest  was  against 
the  non-professional  character  of  the  shows 
being  offered.  Substantially,  he  complained 

that  the  productions  of  a  "little  theatre"  and 
"experimental  theatre"  nature  and  "outdated 
turns"  meet  no  entertainment  demand  and 
fail  to  achieve  revived  interest  in  the  stage. 

At  the  same  time,  he  directed  criticism 

at  what  he  calls  "the  motion  picture  mag- 
nates" for  their  apathy  in  restoring  vaude- ville in  film  theatres. 

Mr.  Whitehead,  who  is  assistant  national 
director  under  Eddie  Dowling  of  the  federal 
theatre  project  for  vaudeville,  circuses  and  mu- 

sical comedy,  had  been  attempting  to  persuade 
WPA  authorities  to  subsidize  vaudeville  by 
$1,000,000  to  set  up  a  nationwide  circuit.  This 
plan  has  fallen  through.  More  recently  Mr. 
Whitehead  has  been  directing  his  energies  to 
reviving  vaudeville  through  the  federal  theatre 

program  and  a  national  "save  vaudeville"  cam- 
paign. His  organization,  of  which  Rudy  Vallee 

is  president,  is  a  union  of  variety  actors,  affiliated 
with  the  American  Federation  of  Labor. 

"So  far  the  Government  has  voiced  many 
fears  against  direct  subsidy  of  the  theatre,  but 
the  majority  of  them  appear  paradoxical  in  the 

light  of  existing  facts,"  Mr.  Whitehead  declared. 

Says  "Clique"  Rules 

"It  has  refused  to  make  an  outright  appro- 
priation or  loan  to  theatre  groups,  presumably 

on  the  ground  that  it  might  be  used  to  the  ad- 
vantage of  one  particular  branch  of  show  busi- 

ness and  to  the  disadvantage  of  another,  yet  it 
has  placed  the  spending  of  millions  of  dollars  in 
the  care  of  one  clique. 

"The  Government  was  reported  to  believe,  on 
the  same  grounds,  that  an  individual  apart  from 
show  business  should  direct  any  subsidization 
plan,  and  (to  the  detriment  of  our  business)  it 
has  seen  fit  to  place  its  gigantic  relief  program 
in  the  hands  of  persons  inexperienced  in  pro- 

fessional show  business." 

As  an  example  of  what  he  termed  mal- 
administration, Mr.  Whitehead  said  he  had 

found  this  week  that  WPA  vaudeville  shows 

had  been  booked  into  the  State,  Pough- 
keepsie,  and  the  Ritz,  Newburgh,  both 
motion  picture  houses  in  New  York  state, 
on  a  percentage  basis,  the  actors  receiving 

the  Government's  wage  of  $103  a  month 
and  depriving  others  of  employment. 

The  total  expenditure,  by  the  scheduled  end 
of  the  federal  theatre  project  June  30,  this 
year,  mav  be  conservatively  estimated  "at  easilv 
$10,000,000,"  he  said. 
"Nobody  can  quarrel  with  the  Government's 

determination  to  care  for  the  needy,"  he  went 

DECLARES  ACTORS 

ARE  STILL  HUNGRY 

After  years  of  striving  to  put  unem- 
ployed theatre  workers  back  to  work, 

"the  Government  finds  itself  essen- 
tially in  the  same  position  that  it 

was  when  relief  started,"  and  the 
actors  are  still  hungry,  charges  Ralph 
Whitehead,  executive  secretary  of 
the  American  Federation  of  Actors. 

The  Government,  he  said,  "still 
provides  breakfast,  but  it  is  unable 

to  guarantee  luncheon." What  the  American  Federation  of 

Actors,  Actors'  Equity  Association 
and  other  groups  want,  he  added,  is 

"breakfast,  luncheon  and  dinner  for 

performers." 

on.  "However,  as  relief  becomes  increasingly 
considered  in  terms  of  permanence,  at  least  for 
several  years,  larger  issues  cannot  be  wholly 

ignored. 
"A  major  obstacle  for  most  businesses  in  re- 

absorbing their  own  workers  is  that  existing 
markets  have  been  over-exploited.  .  .  .  That 
condition  holds  true,  at  least  in  implication,  for 
the  motion  pictures.  What  are  the  motion  pic- 

tures to  do  when  the  public  fancy  tires  of  the 
double  feature?  Three  pictures  on  a  single  pro- 

gram would  be  downright  monotony  and,  after 
two,  the  public  would  not  be  satisfied  with  one. 
Flesh  seems  the  logical  answer. 

"Obviously,  a  condition  of  over-production 
does  not  exist  for  live  entertainment.  In  cer- 

tain sections  I  have  learned  by  careful  research 
that  a  whole  generation  has  grown  up  without 
seeing  flesh  and  blood  entertainment  produced 
by  professional  showmen.  That  very  fact  dis- 

counts the  argument  of  motion  picture  magnates 
that  the  public  does  not  want  flesh. 

"Cain's  Warehouse" 

"One  of  the  keys  to  the  nationwide  popularity 
of  the  motion  picture  and  radio  is  convenience. 
The  theatre  must  go  to  the  potential  audience, 
rather  than  expect  the  audience  to  travel  miles 
to  the  theatre.  And  it  means  that  professional 
showmanship  principles  must  be  used.  After 
all,  the  function  of  the  entertainment  industry 
is  to  entertain,  as  the  radio  and  motion  picture 
magnates  so  well  know.  If  educational  advance- 

ment can  be  made  incidental  to  the  entertain- 
ment aspect,  so  much  the  better.  But  it  is  little 

short  of  foolish  to  believe  that  the  majority  of 

Americans,  particularly  outside  of  the  metro- 
politan cities,  would  be  satisfied  in  their  enter- 

tainment demands  to  be  primarily  a  'proving 
ground'  for  sociological  theories  or  a  Cain's 
warehouse  for  outdated  turns.  Modern  show- 

manship must  rule. 

"Ensnarled  in  red  tape  which,  judging 
from  past  experience,  is  likely  to  continue 
with  each  change  in  the  setup  of  relief, 

the  federal  theatre  project  seems  to  per- 
petuate many  of  the  evils  which  all 

branches  of  the  industry  have  branded  as 

contributory  factors  to  the  industry's  ill- 
ness, chiefly  the  matter  of  centralization. 

"A  maze  of  rules  and  apparently  unsur- 
mountable  hazards  have  had  the  effect  of  con- 

Says  "Outdated  Turns"  and 
Non-professional  Nature  of 

the  Shows  Miss  Entertain- 

ment, Fail  to  Revive  Interest 

fining  projects  to  cities  where  there  is  already 
theatrical  activity. 

"In  the  light  of  two  years  of  futile  efforts  to 
remove  the  label  of  'temporary'  from  govern- mental expenditures  for  the  theatre,  should  any 
more  time  or  money  be  lost  in  seriously  con- 

sidering the  plans  of  the  best  minds  of  practical 
people  in  a  business  desperately  anxious  to  get 

permanently  on  its  feet?"  asked  Mr.  Whitehead. 
"Something  should  be  done — and  done  quickly !" 
Criticism  Answered 

The  criticism  that  the  directors  of  the  federal 
theatre  project  are  nonprofessionals  has  been 
answered  by  Mrs.  Hallie  Flanagan,  national 
director,  with  the  explanation  that  they  are  or 
have  been  professionals. 

The  Screen  Actors'  Guild  in  Hollywood  finds 
that  "many  of  the  administrative  officers 
throughout  the  country  are  'dollar-a-year 
men.'  "  The  Guild  thus  admits  an  error  in  say- 

ing that  a  majority  of  the  regional  directors  are 
not  from  the  professional  ranks. 

However,  the  "experimental  theatre"  in- fluence was  extended  when  Philip  Barber  was 
confirmed  this  week  as  regional  director  for  the 
New  York  area,  succeeding  Elmer  Rice,  play- 

wright, who  quit  over  an  issue  of  censorship  of 
WPA  productions.  Walter  Hart,  New  York 
stage  producer,  has  been  appointed  assistant 
regional  director  in  charge  of  operations,  suc- 

ceeding Mr.  Barber. 
Mr.  Barber  at  one  time  was  a  scenario  writer 

for  Metro-Goldwyn-Mayer  in  Hollywood.  His 
first  contact  with  the  theatre  was  as  student 

stage  manager  of  the  "47  Workshop,"  Harvard 
University's  experimental  theatre  directed  by 
the  late  Professor  George  Pierce  Baker. 

First  Production  Opens 

Nathan  Zatkin,  who  was  identified  with  the 
advance  exploitation  campaign  of  Warner 

Brothers'  "A  Midsummer  Night's  Dream"  and 
other  motion  picture  publicity,  is  staying  on  as 
publicity  director  of  the  federal  theatre  in  the 
New  York  region. 

Long  preparation  finally  resulted  in  the  open- 
ing Tuesday  night  of  the  first  production  staged 

by  the  federal  theatre  in  New  York.  This  was 
"Walk  Together  Chillun,"  put  on  by  the  Negro 
Theatre  unit  at  the  Lafayette  in  Harlem.  Frank 
Wilson,  who  wrote  and  directed  the  play,  has 

gone  to  Hollywood  to  appear  in  Warners'  pro- 
duction of  "The  Green  Pastures." Meanwhile  in  California,  where  the  project  is 

to  include  some  3,000  theatre  workers,  several 
resident  companies,  three  vaudeville  units  and  a 
number  of  dramatic  groups  are  in  rehearsal  or 
on  tour. 

Sabath  Will  Resume 

Hearings  on  Coast 
West  Coast  hearings  on  motion  picture 

and  theatre  company  reorganizations  will  be 

resumed  late  this  week  by  the  Sabath  Con- 
gressional committee  for  the  investigation 

of  real  estate  bond  reorganizations,  it  was 
learned  with  the  departure  for  Los  Angeles 

of  Murray  W.  Garsson  of  New  York,  at- 
torney for  the  committee. 
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Four  Companies 

Launch  Selling 

CALENDAR  YEAR  SALES 

SEASON  URGED  BY  COHN 

Would  Permit  Selling  in  Winter 

When  Attendance  Is  Highest, 

Says  Columbia  Executive 

A  reform  in  the  time-honored  method  of 

selling  and  releasing  to  make  the  film  season 
coincide  with  the  calendar  year  was  urged 
on  the  industry  this  week  by  Jack  Cohn, 
vice-president  and  chairman  of  the  board 

of  Columbia  Pictures  Corporation,  as  hold- 

ing many  benefits  of  tangible  value  to  the 
exhibitor,  distributor  and  producer. 

By  business  custom  and  selling  practice 

now  extending  from  September  I  to  Sep- 

tember I,  the  film  season,  Mr.  Cohn  be- 

lieves, should  be  advanced  to  start  Janu- 

ary I  for  a  twelve-month  period.  In  his 

opinion  this  would  be  more  orderly  and 

more  in  accordance  with  the  requirements 

of  the  several  phases  of  the  business. 

Mr.  Cohn  has  been  advocating  the  change  for 

three  years,  he  said,  and  is  now  finding  that 
some  of  the  principal  companies  have  adopted 

the  idea  to  the  extent  that  selling  for  1936-37 
is  already  under  way. 
While  in  the  past  sales  crews  of  several 

large  companies  have  presented  their  product 

to  exhibitors  as  early  as  October  or  Novem- 
ber for  the  season  following,  this  has  been  con- 

fined to  the  large  first-runs  and  key  circuits, 
on  one-year  contracts  or  longer,  to  assure 
themselves  a  continuous  product  supply  and  to 

obviate  delays.  This  year  the  pre-season  sales 

campaigns  are  being  extended  to  other  ac- 
counts, but  the  releasing  season  generally  be- 

gins September  1st.  This  Mr.  Cohn  would  like 
to  see  changed. 

Cites  Attendance  Peak 

"In  the  winter,  when  theatre  attendance  is 
at  its  highest  peak,  exhibitors  are  anxious  to 
meet  and  profit  from  the  increased  audience 

demand,"  he  said.  "This  would  be  a  much  more 
logical  time  for  the  companies  to  present  their 
product  as  it  would  help  exhibitors  plan  their 

program  for  the  winter  season." Under  such  a  plan,  the  sales  conventions 
would  be  held  in  December,  instead  of  in  May 
to  September. 

Columbia's  selling  season  for  1936-37  already 
has  been  launched,  as  have  been  the  seasons 
of  MGM,  Warner  and  RKO  Radio.  United 
Artists  plans  to  start  selling  next  month  in- 

stead of  in  late  summer. 

It  has  been  the  distributors'  experience, 
pointed  out  Mr.  Cohn,  that  in  June  and  July 
the  exhibitor  is  away  on  vacation,  or  in  the 
midst  of  the  summer  slump,  and  in  no  mood 
to  discuss  product. 

Furthermore,  Mr.  Cohn  continued,  some  of 
the  biggest  pictures  of  the  year  are  released 
to  the  first-runs  in  the  early  fall,  when  theatre 
attendance  has  not  hit  its  stride. 

"This  is  brought  about,"  he  observed, 

"by  the  fact  that  no  company  likes  to  send 
out  releases  of  box  office  potentialities 

during  the  summer,  preferring  to  hold  them 

for  the  season's  start.  The  consequence  is 
that  films  accumulated  from  season-end 

studio  activity  are  stored  in  the  vaults  and 
for  the  time  being  are  a  total  loss  as  far 
as  revenue  is  concerned. 

"They  lose,  also,  the  cumulative  effect  of 
publicity,  since  the  exploitation  given  to  films 

during  their  production  in  the  spring  is  for- 
gotten by  the  time  they  reach  the  theatres  in 

the  fall. 

"To  the  producer,  a  switch  to  the  calendar- 
year  releasing  plan  would  mean  that  his  product 
would  play  at  a  propitious  period,  with  com- 
mensurately  larger  returns,  and  better  pictures 

inevitably  would  result." 
Average  Films  Held  Up 

Films  of  average  or  lesser  caliber  could  be 
held  for  the  summer  months  when  business  is 
at  a  low  ebb  anyway,  Mr.  Cohn  said. 
The  small  exhibitor  would  be  a  particular 

beneficiary,  he  maintained,  as  it  could  be  ar- 
ranged for  the  small  towns  to  follow  the  key 

city  runs  more  closely,  and  runs  prior  to  the 
neighboring  metropolitan  centers  might  be 
eliminated. 
Numerous  exhibitors  have  informed  him,  the 

Columbia  executive  reported,  that  patrons  place 
great  store  by  reviews  in  the  large  city  news- 

papers, so  that  a  standout  picture  loses  a  great 
deal  of  drawing  power  when  it  plays  a  small 
town  before  the  favorable  publicity  has  had 
time  to  percolate. 

First  Nominations 

In  on  Shorts  Awards 

First  nominations  for  the  Academy's 
eighth  annual  awards  have  been  made  in  the 

short  subjects  division.  The  cartoons  nomi- 

nated are :  "The  Calico  Dragon,"  Harmon- 
ising; "Three  Orphan  Kittens,"  Walt  Dis- 

ney, and  "Who  Killed  Cock  Robin  ?"  Disney. 
The  comedy  nominations  are :  "How  to 
Sleep,"  MGM;  "Oh,  Mv  Nerves,"  Colum- 

bia, and  "Tit  for  Tat,"  Hal  Roach.  Novel- 
ties are :  "Audioscopiks,"  MGM  ;  "Camera 

Thrills,"  Universal,  and  "Wings  Over  Mt. 
Everest,"  G.  B.-Educational. 

Appointment  of  a  Tellers  Committee  to 
count  and  certify  the  nominations  submitted 
for  the  Award  for  Achievement  in  Art  Di- 

rection was  announced  last  week  by  Bernard 
Herzbrun,  Chairman  of  the  Art  Directors 

Section.  Membership  of  the  Committee  con- 

sists of  Al  D'Agostino,  Duncan  Cramer, 
Arnold  Gillespie,  Perry  Ferguson,  Robert 
Haas,  Robert  Odell,  Max  Parker,  Jerome 
Pycha,  and  Gordon  S.  Mitchell,  manager 
of  the  Academy  Technical  Bureau. 

Franchot  Is  Sonotone  Head 

C.  P.  Franchot,  vice-president  and  gen- 
eral counsel  of  Sonotone  Corporation,  was 

appointed  president  last  week  to  fill  the 
vacancy  caused  by  the  recent  death  of  Dr. 

Hugo  Lieber. 

Budd  Rogers  Luncheon 
Executives  of  Republic  Pictures  gave  a 

luncheon  Saturday  at  Lyon's  Chop  House  in 
New  York  in  honor  of  Budd  Rogers,  who 
resigned  recently  as  eastern  division  sales 

manager  to  become  vice-president  and  gen- 
eral manager  of  Alliance,  American  sub- 

sidiary of  British  International  Pictures. 

Gibraltar  Totals  Twenty-two 
The  Gibraltar  Enterprises,  Inc.,  Denver, 

now  has  22  houses  in  its  chain  with  the  ad- 
dition of  the  Lyric  at  Powell,  Wyo. 

"Jumping  the  gun"  several  months  in  ad- 
vance of  the  usual  selling  season,  four  large 

companies  have  their  1936-37  sales  drives 
already  under  way,  at  least  to  a  limited  ex- 

tent, and  others  are  understood  to  be  con- 
templating following  suit.  Some  companies 

reported  1935-36  selling  still  in  progress. 
Selling  plans  for  1936-37,  however,  are 

still  in  preliminary  stages,  and  while  indefi- 
nite, numerically  the  programs  will  be 

about  the  same  as  the  current  year. 
Paramount  has  started  selling  long-term 

franchises  to  circuits  on  next  season's 

product. As  it  shapes  up  now,  the  situation  is : 
Columbia:  Selling  under  way. 
MGM:  In  smaller  situations  where 

competitive  product  is  offered,  the  com- 
pany already  is  selling,  but  only  in  spe- 
cific situations.  MGM  is  not  offering 

next  year's  product  generally. 
Paramount:  Preliminary  plans  for 

next  year's  product  program  will  be 
started  at  a  meeting  of  New  York  distri- 

bution executives  and  Hollywood  pro- 
duction executives,  to  be  held  in  Kansas 

City  some  time  between  February  IS  and 
March  1.  As  far  as  Paramount  knows 

now,  the  sales  campaign  will  start  in  Au- 
gust, after  the  annual  convention.  Para- 

mount's  feature  list  may  be  increased 
to  70. 
Republic :  No  plans  for  early  selling,  as 

the  company  is  still  contracting  for  this 
year's  program. 
RKO  Radios  1936-37  selling  is  under 

way. 

Twentieth  Century-Fox:  No  indication 
of  early  selling  generally.  There  will  be 

a  district  managers'  meeting  February  21 
and  23  in  Chicago  to  start  new  season 

plans. 

United  Artists:  Selling  will  start  soon, 
because  other  companies  are  doing  so, 
the  company  reported.  Also,  it  was  ex- 

plained that  in  previous  years  United 
Artists  was  not  certain  of  its  list  until 
spring,  but  it  is  now  more  or  less  positive 
of  getting  20  or  more  features  from  mem- 

ber producers  for  1936-37. 
Universal:  Not  selling  early,  but  pre- 

liminary arrangements  have  been  dis- 
cussed for  the  1936-37  lineup.  The  com- 

pany usually  starts  selling  serials  in March. 

Warners:  Sales  have  started  in  specific 
situations. 

Modern  Art  Library 

Has  Second  Showing 
The  Museum  of  Modern  Art  Film 

Library  had  the  showing  of  its  second  pro- 
gram of  motion  pictures  on  Tuesday  and 

Wednesday  of  this  week  at  the  museum  in 
New  York. 

The  second  program,  under  the  general 
title  of  The  Rise  of  the  American  Film, 

is  composed  of  four  motion  pictures:  "The 
New  York  Hat"  (1912)  directed  by  D.  W. 
Griffith,  with  Mary  Pickford  and  Lionel 

Barrymore;  "The  Fugitive"  (1916)  directed 
by  Thomas  H.  Ince,  with  Wm.  S.  Hart; 

"The  Clever  Dummy"  (1917)  a  Mack  Sen- 
nett  comedy  with  Ben  Turpin;  and  "A 
Fool  There  Was"  (1914)  with  Theda  Bara. 
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Federal  AT&T 

Inquiry  Soon;  Erpi 

Suit  Postponed 

The  American  Telephone  and  Telegraph 
Company,  its  manufacturing  subsidiary, 

Western  Electric  Company,  and  Western's 
motion  picture  sound  equipment  subsidiary, 
Electrical  Research  Products,  Inc.,  figured 
this  week  in  the  news  on  two  fronts :  ( 1 ) 
The  Federal  Communications  Commission 

was  completing  plans  for  its  investigation  of 
the  telephone  system,  indicating  it  would  be 
ready  to  commence  hearings  in  a  month; 
and  (2)  The  suit  of  independent  theatre 
owners  and  equipment  manufacturers  against 
Erpi  and  its  parents  was  postponed  until 
March  12th. 

In  its  investigation  of  the  American  Tele- 
phone and  Telegraph  Company  the  Federal 

Communications  Commission  expects  to 
begin  the  taking  of  testimony  some  time  this 
month  in  New  York.  The  hearings  will  be 
both  in  New  York  and  in  the  field.  The  in- 

quiry is  expected  to  take  considerable  time, 

since  every  phase  of  the  company's  activity 
is  to  be  studied.  One  of  the  major  phases 

will  be  A.  T.  &  T.'s  operations  in  connec- 
tion with  the  motion  picture  industry. 

Preliminary  motions  in  the  recovery 
actions  brought  against  A.  T.  &  T.,  Western 
Electric  and  Erpi  by  a  score  of  New  York 
theatre  operating  companies  and  sound 

equipment  manufacturers,  which  were  sched- 
uled for  hearing  in  federal  court  in  New 

York  Monday,  were  postponed  to  March  13. 
The  actions  allege  that  provisions  of  the 
Erpi  contracts  made  it  necessary  for  the 
theatre  operators  to  pay  more  than  was 
necessary  for  replacements  and  servicing  of 
their  sound  equipment,  and  seek  recovery  of 

the  alleged  surplus  charges.  Most  of  the  ex- 
hibitor plaintiffs  are  represented  by  Weis- 

man,  Quinn,  Allen  and  Spett.  The  company 
is  also  counsel  for  the  Independent  Theatre 
Owners  Association. 

ERPI  Announces  Changes 

In  Engineering  Set-up 
H.  B.  Santee  has  been  appointed  Director 

of  Engineering  according  to  an  announce- 
ment made  by  H.  G.  Knox,  vice-president  of 

Electrical  Research  Products,  Inc.  The  men 

on  Mr.  Santee's  staff  are  H.  G.  Humphrey, 
D.  Mackenzie,  G.  Dobson,  A.  DeNapoli, 
G.  W.  Flaccus  and  K.  F.  Morgan. 

J.  S.  Ward  has  been  appointed  Director 

of  Operations.  On  Mr.  Ward's  staff  are 
J.  P.  Dinsmore,  D.  C.  McGalliard,  P.  T. 
Sheridan  and  F.  C.  Gilbert.  J.  P.  Maxfield 
has  been  appointed  Director  of  Commercial 

Engineering.  The  men  on  Mr.  Maxfield's 
staff  are  S.  K.  Wolf,  G.  T.  Stanton  and 
C.  H.  Fetter. 

Sullivan  Building  New 

Theatre  at  Wichita 

O.  F.  Sullivan,  owner  and  manager  of  the 
West  theatre  in  Wichita,  Kan.,  is  to  build 
a  $60,000  theatre  seating  1,000,  starting  in 
February.  Plans  call  for  a  modernistic 
structure  with  particular  attention  to 
acoustics. 

MOTION    PICTURE  HERALD 

Radio  Program  Sponsored 

By  Midwest  Association 

The  "Laff  Parade,"  a  15  minute  program 
of  recordings  is  being  offered  every  Sunday 

at  10:15  a.  m.  over  WTMJ  under  the  spon- 

sorship of  the  Independent  Theatres'  Pro- tective Association  of  Wisconsin  and  Upper 
Michigan,  Inc.  A  39  week  contract  for 
the  broadcasts  has  been  signed  by  the  as- 

sociation. Commercials  on  the  program 
stress  the  desirability  of  patronizing  the 
home  owned  theatre  and  members  of  the 

association  are  being  supplied  with  box- 
office  emblems  so  that  the  public  may  readily 
identify  them. 

"Patronize  Home  Owned  Industry-Keep 

Independence  Alive,"  is  the  slogan  adopted 
for  the  broadcasts.  More  than  100  inde- 

pendent theatres  are  members  of  the  associa- 
tion. The  association  is  also  working  on 

plans  for  a  buying  organization,  which  it 
expects  to  have  functioning  long  before  the 
next  buying  season. 

Owners  Alarmed 

Over  Free  Shows 

For  Motor  Cars 

General  Motors'  countrywide  free-show 
motor  caravan  will  be  vigorously  opposed  by 
theatre  owners,  on  the  grounds  that  it  will 
constitute  unfair  competition.  Efforts  to  call 
a  halt  to  similar  ventures  engaged  in  by 
national  advertisers  have  been  successful  in 
the  past. 

A  thorough  study  of  the  film  and  stage  pro- 
gram to  be  offered  by  the  General  Motors 

"science-circus"  without  an  admission  charge 
during  a  20,000-mile  tour  of  the  country  will  be 
made  by  Ed  Kuykendall,  M.P.T.O.A.  president, 
on  his  arrival  in  New  York  Thursday. 

National  exhibitor  representatives  are  already 
investigating  the  free  show  project  with  a  view 
to  protesting  to  its  sponsors  in  the  event  it  is 
revealed  to  be  unfair  competition  with  estab- 

lished theatres.  Indications  are,  however,  that 
organized  exhibitor  action  will  be  held  in  abey- 

ance until  the  effects  of  the  free  performances 
on  theatre  attendance  have  been  observed. 

The  motor  caravan  opens  with  its  first  free 
tent  show  February  17,  in  Miami.  The  28-car 
unit,  carrying  complete  facilities  for  making  and 
exhibiting  sound  pictures,  left  Detroit  late  last 
week  and  was  in  Nashville  over  the  week-end. 
It  is  booked  for  one,  three  and  four-day  stands 
in  more  than  20  Florida  cities  following  its 
Miami  opening.  From  Florida  it  will  work 
northward  through  Georgia,  South  Carolina, 
North  Carolina  and  Virginia  on  the  first  five 
months  of  its  itinerary,  which  will  bring  it  to 
Washington  on  June  15.  The  balance  of  the 
itinerary  has  not  been  completed  yet,  but  will 
probably  call  for  continuation  of  the  show 
through  the  east,  New  England,  central  and 
middle  west  during  the  summer  and  fall  and 
heading  southwestward  about  October  15. 
The  show  was  planned  by  the  G.  M.  home 

office  advertising  department,  which  is  being 
assisted  by  the  Arthur  Kudner  advertising 
agency.  General  Motors  states  that  the  film 
program,  except  for  pictures  of  local  residents 
to  be  made  in  each  stand,  is  solely  commercial 
and  scientific.  It  includes  a  two-reel  Audio 
subject  with  narration  by  Edwin  C.  Hill  of 
Hearst  Movietone,  Lowell  Thomas  of  Fox 
Movietone,  John  B.  Kennedy  and  John  S. 
Young,  radio  commentators 

February    8,  1936 

National  Board 

Opens  Twelfth 

Annual  Meeting 

The  twelfth  conference  of  the  National 
Board  of  Review  of  Motion  Pictures  opened 
in  New  York  Wednesday  at  the  Hotel 
Pennsylvania,  and  is  continuing  through Saturday. 

There  will  be  various  demonstrations  of 

the  work  of  the  board,  the  Conference  open- 
ing with  the  delegates  sitting  as  guests  of 

the  Committee  on  Exceptional  Photoplays, 

when  "The  Life  of  Louis  Pasteur,"  War- 
ner film,  was  viewed  and  discussed.  This 

committee  is  composed  of  critics  and  stu- 
dents of  the  screen  who  are  interested  in 

the  artistic  qualities  of  the  motion  picture, 
and  their  discussion  was  based  upon  this 
consideration. 
The  first  afternoon  session  concerned  a 

presentation  of  viewpoints  on  films  by 
critics  of  well-known  publications,  including 

The  Nation,  New  Republic,  and  metropoli- 
tan newspapers. 

Thursday  was  to  be  given  over  to  an  in- 
terchange, through  the  discussion  method, 

of  policies,  plans  and  programs  of  varied 
organized  community  motion  picture  groups 
by  delegate  representatives  of  these  groups, 
the  morning  session  presenting  the  activity 
in  the  smaller  communities  with  one  or  two 

theatres,  and  the  afternoon  session  the 
larger  metropolitan  communities  with  many 
theatres. 

Friday  will  be  devoted  to  visual  educa- 
tion, under  the  supervision  of  Professor 

Robert  A.  Kissack,  Director  of  Visual  Edu- 
cation of  the  University  of  Minnesota. 

Professor  Kissack  will  open  this  part  of  the 
program  on  Thursday  night  at  a  special 
session  of  the  New  York  University  course 
on  motion  pictures,  which  is  being  given 

this  year  for  the  second  time  under  the 
joint  auspices  of  the  School  of  Education  of 
the  University  and  the  National  Board. 
Professor  Kissack  will  continue  on  the  fol- 

lowing day  to  preside  at  sessions  covering 
different  phases  of  the  motion  picture  in 
education. 

The  subject  of  films  in  relation  to  youth, 
which  is  receiving  the  active  interest  of  the 
board,  will  be  presented  by  the  young  peo- 

ple themselves  at  the  Saturday  morning 
session,  conducted  by  the  Young  Reviewers 

and  representatives  of  the  National  Asso- 
ciation of  Four-Star  Clubs,  which  is  the 

junior  member  body  of  the  board. 
Five  hundred  delegates  will  attend  the 

Conference,  the  final  event  of  which  will  be 
the  21st  annual  luncheon  at  the  Hotel 

Pennsylvania,  Saturday.  Dr.  George  W. 

Kirchwey,  chairman  of  the  board,  will  pre- 
side. 

Columbia  Pictures  Enters 

Broadway  Legitimate  Field 
Columbia  Pictures  has  announced  its  in- 

tention to  produce  legitimate  plays  on 
Broadway  and  has  signed  Richard  Aldrich, 
of  the  producing  firm  of  Aldrich  and  de 

Liagre,  as  play  editor  and  producer.  Wil- 
liam C.  Lengel,  recently  associate  editor  of 

Liberty  Magazine  and  now  eastern  story 
editor  for  Columbia,  will  assist  Mr.  Aldrich. 
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THE  HOLLYWOOD 

SCENE 

Remember  the  Maine 

Hollywood  production  executives  have 
been  advised  by  the  Spanish  government 

in  an  "unofficial"  indirect  manner  not 
to  "remember  the  Maine."  In  Twen- 

tieth Century-Fox's  forthcoming  "A  Mes- 
sage to  Garcia,"  Spain  objects  to  several 

elements  of  the  story  and  cautions  specifi- 
cally against  the  slightest  reference  in  the 

picture  to  the  sinking  of  the  battleship, 
Maine.  Government  officials  had  read  the 

script,  according  to  report  supported  by 
semi-official  communications. 

The  picture,  on  which  shooting  had  just 
been  completed,  is  in  the  cutting  room.  The 
production  was  personally  supervised  hy 
Darryl  F.  Zanuck,  with  Ray  Griffith  as  as- 

sociate producer  and  George  Marshall  direc- 
tor. Heading  the  cast  are  Wallace  Beery, 

John  Boles  and  Barbara  Stanwyck. 

The  Spanish  objections  to  phases  of  the 

"Garcia"  story  recall  the  fate  of  Par- 
amount's  "The  Devil  Is  a  Woman",  directed 
by  Joseph  von  Sternberg,  which  was  barred 
in  full  in  Spain  two  months  ago  and  was 

followed  by  publication  of  a  decree  author- 
izing the  minister  of  the  interior  to  prohibit 

the  exhibition  of  all  classes  of  films  which 

in  his  opinion  tend  to  misrepresent  histori- 

cal facts  or  to  impair  the  prestige  of  Span- 
ish institutions  or  personalities. 

The  foreign  market  problem  of  Holly- 
wood was  even  more  sharply  focused  from 

another  viewpoint  in  the  case  of  Franz 

Werfel's  "The  Forty  Days  of  Musa  Dagh," 
which  Metro-Goldwyn-Mayer  bought  when 
it  was  originally  published  in  Germany  long 
before  its  appearance  in  the  United  States 
a  year  ago.  When  the  material  was  in 

preparation  for  filming,  the  Turkish  govern- 
ment protested,  basing  its  objection  on  the 

fact  that  the  story  portrays  Turkish  perse- 
cution of  the  Armenian  people.  And  the 

story  still  lies  on  the  shelf. 

V 

Color  Trend 

The  tide  of  color  is  spreading,  slowly, 
relentlessly. 

Pioneer  Pictures  definitely  is  committed 
to  an  all-color  program.  Shooting  now  is 

"Dancing  Pirate,"  for  release  April  17th, 
and  be  followed  by  "La  Ballerina,"  an  un- 

titled story,  and  "The  Life  of  Custer." 
Though  contracts  with  Technicolor  have 

not  been  signed,  Walter  Wanger  has  dis- 
cussed in  detail  with  Dr.  Kalmus  the  use  of 

color  for  his  "Spawn  of  the  North," 
"Vogues  of  1937,"  "Arabian  Knights,"  "Al- 
dershot"  and  "The  Peacock  Feather."  Wan- 

ger's  "The  Trail  of  the  Lonesome  Pine"  in color  is  finished. 

Douglas  Fairbanks,  Sr.,  has  been  in  con- 
ference with  Technicolor  relative  to  its  use 

in  his  "Marco  Polo."  Cecil  DeMille  has  had 
similar  conferences  on  "Samson  and  Deli- 

lah." There  is  a  strong  possibility  that 
RKO-Radio  will  make  its  projected  series 
of  outdoor  action  pictures  in  color.  David 
Selznick  has  been  discussing  the  use  of 

Technicolor  for  his  "Tom  Brown's  School 
Days,"  and  Samuel  Goldwyn  may  do  his 
South  Sea  film,  "Hurricane,"  in  the  same 
medium.  George  Hirliman's  eight  features 
for  independent  release  all  are  to  be  made 
in  Magnacolor. 

All  major  studios  are  doing  cartoons  in 
color,  and  MGM,  Warner  and  Paramount 
have  series  of  short  subjects  entirely  in 
color. 

V 

Baldwin  Signs 

Earl  Baldwin  will  remain  with  Warner 
as  an  associate  producer  under  a  new 
contract.  .  .  .  Charles  E.  McCarthy  con- 

cluded a  two  weeks'  conference  on  the  coast 
with  20th  Century-Fox  chiefs  and  left  for 
New  York  by  train.  .  .  .  Gordon  S.  Mitchell, 
manager  of  the  Academy  Research  Bureau, 
is  back  in  town  from  San  Francisco,  where 
he  negotiated  for  revision  of  fire  laws  to 
acccommodate  the  proposed  2,000-foot  reel. 
.  .  .  Nineteen  more  directors  have  joined  the 
Screen  Directors  Guild,  bringing  the  total 
membership  to  94.  Simultaneously,  Joseph 
O.  Donovan,  formerly  with  the  local  branch 
of  the  NRA  code  authority,  was  named  ex- 

ecutive secretary  of  the  group  The  Pickford- 
Lasky  company  has  obtained  $2,000,000 
finances  from  a  group  of  New  York  and 
California  capitalists  headed  by  Guy  Carey 
and  Robert  W.  Goelet. 

V 

Light  Production 

The  production  mill  took  a  rest  last  week, 
starting  but  two  pictures  but  completing 
seven.  Current  schedules  are  the  lowest 

they  have  been  in  months,  with  only  about 
30  pictures  shooting,  but  quality  is  reflected, 

with  such  potentially  big  pictures  as  "Opera 
Hat,"  "Cissy,"  "Romeo  and  Juliet,"  "I  Loved 
a  Soldier,"  "Dancing  Pirate,"  "Under  Two 
Flags,"  "Showboat,"  "Anthony  Adverse," 
"Sons  o'  Guns"  and  "Green  Pastures"  still 
in  work. 

Only  one  major  studio  got  around  to 
starting  a  picture.  That  was  20th  Century- 
Fox,  which  launched  "Wooden  Crosses." 
With  Howard  Hawks  spotted  as  director, 

the  cast  lists  Fredric  March,  Warner  Bax- 
ter, June  Lang  and  Gregory  Ratoff. 

Representing  the  independents,  Victory 

Pictures  started  "Taming  of  the  Wild,"  in 
which  Rod  LaRocque,  Maxine  Doyle,  Bar- 

bara Pepper,  Bryant  Washburn,  Reed 
Howes,  Donald  Kerr  and  Zetta  Russell  will 
be  seen.  Robert  Hill  is  directing. 

Republic  Completes  Two 

Two  pictures  were  completed  by  Repub- 

lic. Cast  of  "House  of  a  Thousand  Candles" 
includes  Mae  Clarke,  Phillips  Holmes,  Fred 
Walton,  Bela  Lugosi,  Hedwiga  Reicher, 
Eugene  Borden,  Olaf  Hytton,  Lawrence 
Grant,  Rosita  Moreno,  Frederick  Vogeding, 
Michael  Fitzmaurice,  Rafael  Storm,  Mischa 
Auer,  Keith  Daniels,  Charles  C.  De 
Ravenne,  George  Sorel  and  Al  Polletto. 

Arthur  Lubin  directed.  "Laughing  Irish 
Eyes,"  which  will  present  Phil  Regan,  Wal- 

ter C.  Kelley,  Herman  Bing,  J.  M.  Kerri- 
gan, Evalyn  Knapp  and  others,  also  was 

finished.  Joseph  Santley  directed. 

Universal  completed  "Sutter's  Gold." 
Directed  by  James  Cruze,  the  cast  lists 
Edward  Arnold,  Lee  Tracy,  Binnie  Barnes, 
"Farmer  in  the  Dell"  was  finished  at 

Radio.  The  cast  features  Fred  Stone,  Jean 
Parker,  Esther  Dale,  Frank  Albertson, 
Leonard  Trainor,  Rose  McQuaid,  Alleen 

O'Malley,  Lucille  Ball,  Moroni  Olsen,  Mar- 
garet Armstrong,  Maxine  Jennings,  Spen- 

cer Charters,  Oscar  Apfel,  Ray  Mayer, 
Reed  Howes,  Torbrn  Meyer,  Jane  Hamilton 
and  Fern  Emmett.  Ben  Holmes  directed. 

"Country  Doctor"  Finished 

At  20th  Century-Fox  "The  Country  Doc- 
tor" was  completed.  Starring  the  Dionne 

Quintuplets,  the  screen  personalities  are 
Jean  Hersholt,  Dorothy  Peterson,  Frank 
Reicher,  John  Qualen,  Tom  Kennedy, 
Lang,  Slim  Summerville,  Monte  Vander- 
grift,  Bill  Collins,  Helen  Jerome  Eddy, 
Harry  Bradley,  Mary  Carr,  Pat  Flaherty, 
Montague  Love  and  Harry  Harvey.  Henry 
King  directed. 

For  Paramount,  Walter  Wanger  produc- 

tions completed  "Palm  Springs."  The  cast lists  Frances  Langford,  Guy  Standing, 
Smith  Ballew,  Ernest  Cossart,  Spring  By- 
ington,  David  Niven,  Sterling  Holloway, 
David  Worth,  Jean  Rouverol,  Grace 
Goodall,  Lucille  Ward,  Lucien  Littlefield, 

Goldwyn  Productions  finished  "These 
Three,"  co-starring  Miriam  Hopkins,  Merle 
Oberon  and  Joel  McCrea. 

Academy  Adds  Four 
Besides  eight  features  previously  an- 

nounced from  Academy  Pictures,  Edward 
and  Victor  Halperin  will  produce  four  spe- 

cials. Victor  Halperin  brought  to  New  York 

recently  a  print  of  "I  Conquer  the  Sea," starring  Steffi  Duna.  The  next  release  is 

'  Revolt  of  the  Zombies." 
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Canada  s  Censors 

Bar  Few  Pictures 

by  J.  A.  COWAN 
Toronto  Correspondent 

Censorship  has  ceased  to  be  a  major 
problem  for  distributors  in  Canada.  The 
number  of  films  banned  in  Canada  is  at 

what  is  probably  a  record  low.  A  survey 
just  completed  by  Col.  John  A.  Cooper, 

president  of  Canada's  Motion  Picture  Dis- 
tributors and  Exhibitors,  shows  that  the 

1935  total  dwindled  to  one-third  of  the  1934 
rejections.  Only  26  pictures  came  under  the 
ban  last  year  despite  the  fact  that  eight 

different  boards  are  censoring  for  Canada's 
ten  and  a  half  million  residents.  If  there 

is  a  censorship  problem  in  Canada,  it  is 

one  of  duplication  of  official  effort  and  con- 
sequently high  censorship  costs. 

Col.  Cooper  ascribed  the  drop  in  rejec- 
tions chiefly  to  improvement  in  the  quality 

of  films.  He  noted  also  an  improvement  in 

the  quality  of  the  criticism  proffered  by  so- 
cial, educational  and  clerical  bodies,  at  no 

time,  when  the  moralists  were  at  their  busi- 
est, did  the  attacks  on  film  business  in 

Canada  equal  those  in  the  United  States, 

either  in  volume  or  acidity,  but  such  criti- 
cism as  there  is  now  is  to  a  large  extent  of 

a  constructive  nature. 

According  to  Col.  Cooper's  summary, 
1921  was  the  peak  year  for  censor  troubles 
in  Canada,  when  219  films  were  condemned. 
The  total  dropped  to  116  in  1930,  but 
jumped  to  182  due  to  the  gangster  cycle  of 
1931.  From  that  date  on  the  decrease  has 

been  steady — from  101  films  in  1932  to  the 
negligible  total  of  26  last  year. 

Art  films  and  art  film  groups,  hitherto 

practically  non-existent  in  Canada,  are  be- 
ginning to  gain  a  following.  The  National 

Film  Society,  Montreal  branch,  now  has  a 
waiting  list  of  700  would-be  members  and 
is  unable  to  obtain  non-theatrical  accommo- 

dations sufficiently  large  to  handle  the  local 
art-film  clientele.  A  branch  of  the  same 
organization  has  just  been  launched  in 
Ottawa. 

Brient  Joins  Richmond  Guild 

Elmer  Harlow  Brient,  secretary  of  the 
Motion  Picture  Theatre  Owners  of  Virginia 

and  formerly  manager  of  Loew's  Playhouse 
in  Richmond,  has  been  appointed  a  director 
of  the  Richmond  Theatre  Guild,  Inc.,  a 

non-stock  corporation  just  chartered  to 
maintain  and  conduct  a  cooperative  the- 

atre in  Richmond. 

Hoffberg  Deals 
J.  H.  Hoffberg  Company  has  closed  with 

Paragon  Film  Exchanges  of  Atlanta  for 

distribution  of  Buster  Keaton's  "An  Old 

Spanish  Custom,"  and  contracts  have  been 
set  with  Sack  Amusement  Enterprises  for 
the  Far  Southwest  and  with  Hollywood  Film 
Exchange  for  the  lower  Atlantic  states. 

Fanchon  and  Marco  Move  Offices 
Fanchon  and  Marco  has  moved  its  St. 

Louis  offices  from  the  Fox  Theatre  Build- 
ing to  the  Missouri  Theatre  Building. 

MOTION    PICTURE  HERALD 

Dickstein  Bill  Protested 

As  Theatre  Straitjacket 
Differences  as  to  the  merit  of  the  Dick- 

stein  resolution  barring  the  admission  of 
alien  actors  marked  hearings  held  on  the 

measure  Wednesday  by  the  House  immi- 
gration committee. 

Asserting  that  the  bill,  which  was  drafted 

by  the  labor  department,  is  "without  merit," 
Representative  Celler  of  New  York  declared 
its  enactment  would  place  the  theatre  in- 

dustry in  a  straitjacket  and  "would  greatly 
impede  not  only  the  motion  picture  but  the 

little  that  remains  of  the  spoken  drama." 
Representative  Celler  clashed  frequently 

with  Representatives  Cramer  of  California 
and  Dickinson  of  Illinois. 

Assailing  the  provisions  for  reciprocal 

entry  of  actor  as  "sugar  coating,"  Repre- 
sentative Celler  declared  "American  films 

are  the  greatest  salesmen  we  have." 

Hearing  of  Koplar  Action 

Against  Warners  Opens 
Trial  was  to  begin  Thursday  before 

Judge  John  P.  Nields  in  the  United  States 
district  court  at  Wilmington,  Del.,  in  the 
suit  of  Harry  Koplar,  St.  Louis,  against 
Warner  Brothers  Pictures,  Inc.,  Harry  M., 

Jack  L.  and  Albert  Warner  and  other  offi- 
cials of  the  company. 

The  suit,  filed  several  years  ago,  seeks 
an  accounting  of  issuance  of  90,000  shares 
of  Warner  common  stock  by  the  company 

to  Renraw,  Inc.,  a  Warner  family  corpora- 
tion. It  also  seeks  to  have  that  stock  re- 

turned to  the  company,  to  have  the  brothers 
account  for  the  profits  they  are  alleged  to 
have  made  in  dealings  with  the  corporation, 
to  oust  Warner  brothers  as  directors  and 

also  asks  that  a  receiver  be  appointed  to 

take  charge  of  the  corporation's  affairs. 
Mr.  Koplar  alleges  the  stock  was  issued 

to  Renraw,  Inc.,  in  exchange  for  services  of 
the  Warners  to  the  corporation  and  they 
were  to  be  paid  collectively  $10,000  a  week. 

New  York  Exchange  Union 

Calls  Republic  Strike 

Employees  of  Republic's  New  York  ex- 
change went  on  strike  Saturday  on  call  of 

the  Film  Exchange  Employees'  Union,  in 
line  with  the  group's  campaign  for  a  closed 
shop  at  all  exchanges. 

Republic  was  chosen  as  the  first  exchange 
for  a  walkout  because  of  the  100  per  cent 

union  membership  in  this  company's  film 
department,  according  to  the  union,  which 
demands  a  contract  granting  it  recognition. 

The  company  called  in  an  emergency  crew 
from  Consolidated  Film  Laboratories  to  take 

the  strikers'  places.  Republic  is  financed  by 
Herbert  J.  Yates,  who  heads  Consolidated. 
The  Film  Center  building  housing  the  Re- 

public exchange  is  picketed. 

Jacocks  Elected  President 

of  Connecticut  MPTO 

Irving  C.  Jacocks  was  elected  president  of 
the  MPTO  of  Connecticut  at  the  organiza- 

tion's annual  convention  at  New  Haven 
Tuesday.  He  succeeds  J.  B.  Fishman. 
Arthur  Lockwood  was  elected  first  vice- 

president;  Adolph  Johnston  second  vice- 
president,  and  Edward  G.  Levy  was  re- 

elected secretary. 

February    8,  1936 

Academy  HasNew 

Destiny  Tablet 

The  Academy  of  Motion  Picture  Arts'  re- 
search council's  subcommittee  on  improve- 

ment in  release  print  quality  is  weighing 
results  of  tests  on  the  proposed  standard 
density  tablets  being  made  up  under  the 
direction  of  the  subcommittee. 

Density  tablets  made  up  of  platinum  sput- 
tered on  glass,  which  are  under  considera- 
tion as  possible  industry  standards  for 

laboratory  use,  have  been  made  up  by  the 

Mount  Wilson  Observatory  and  the  Cali- 
fornia Institute  of  Technology  in  Pasa- 

dena. When  satisfatcory  standard  platinum 
tablets  are  finally  obtained,  one  set  will 
be  deposited  with  the  Bureau  of  Standards 

in  Washington  and  one  set  in  the  head- 
quarters of  the  research  council,  with  a  set 

of  secondary  standards  on  film  made  from 

the  primary  platinum  standards,  being  fur- 
nished to  each  release  printing  laboratory 

throughout  the  world  for  use  in  calibrating 
their  instruments  and  referring  their  print 
measurements  to  measurements  made  in 
other  laboratories. 

Members  of  the  committee  in  charge  of 

this  work  are :  L.  E.  Clark,  chairman ;  Ger- 
ald Best,  Gordon  Chambers,  Ferdinand 

Eich,  Harris  Ensign,  J.  G.  Frayne,  K.  F. 
Morgan,  Hollis  Moyse  and  Gordon  S. 

Mitchell,  manager  of  the  Academy's  re- search council. 

Every  studio  sound  department  director 
has  been  asked  to  submit  the  name  of  the 
production  which  his  department  considers 
the  best  overall  recording  done  by  the  de- 

partment during  the  year  1934  for  consid- 
eration for  the  award  for  achievement  in 

sound  recording. 

Nominations  for  this  award  will  be  gov- 
erned this  year  by  the  same  rules  under 

which  the  award  was  made  last  year. 
All  studio  technical  department  heads, 

chief  studio  executives  and  equipment  manu- 
facturing companies  were  also  requested  to 

submit  nominations  for  the  scientific  or 
technical  award. 

Nominations  may  be  made  in  writing  by 

anyone  in  the  industry  and  must  be  for  a 

device,  method,  formula,  discovery  or  in- 
vention of  outstanding  value  which  has  been 

actually  employed  in  production  during 
1935.  Carl  Dreher  is  chairman  of  the  board 

of  judges  for  the  award. 

Publisher  Ties  Up  With  MGM 

Random  House,  book  publishing  firm  of 

New  York,  announced  last  week  in  con- 
junction with  Metro-Goldwyn-Mayer  that  a 

special  edition  of  "Romeo  and  Juliet,"  which 
will  include  the  complete  text  of  the  actual 

"shooting  script"  used  in  making  the  pic- 
ture besides  the  original  Shakespearean  text, 

will  be  published  on  the  national  release  of 
the  picture  by  MGM. 

Schlesinger  Expands  Staff 

Leon  Schlesinger  has  augmented  his  ani- 

mating staff  for  "Loonie  Toons"  and  "Mer- 
rie  Melodies"  with  another  unit  of  25  ani- 

mators. Fred  Avery  will  supervise.  Mr. 

Schlesinger  now  has  100  animators  turn- 
ing out  cartoons  for  Warner  release. 
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'Willi1 
ASIDES  &  INTERLUDES 

milium 

By  JAMES  CUNNINGHAM 

Dick  Grace  and  Charlie  Stoffer  are  the 

only  two  left  of  Hollywood's  "Last  Man 
Club,"  a  movie  stunt  flyers'  group  called 
"The  Buzzards."  All  of  the  others  are  dead 
and  gone — died  in  their  cockpits,  in  plane 
fire  or  fatal  crack-ups. 

It  was  in  the  middle  1920's.  when  Colleen 
Moore  was  doing  "Lilac  Time,"  that  eight of  the  most  famous  daredevils  of  the  air  in 
Hollywood  concluded  that  Buzzards  should 
die  in  their  cockpits.  They  drew  up  a  roster 
in  the  form  of  a  chart,  naming  pencil-drawn 
airplanes  after  each  member,  with  the  pro- 

vision that  it  was  to  be  passed  on  to  the 
next  in  seniority  as  the  oldest  holder  dies. 
Dick  Grace  has  it  now.  He  gave  the  Buz- 

zards their  qualifying  tests,  taking  a  single- 
seater  scout  plane  up  himself  and  going 
through  all  the  gyrations  he  had  learned  in 
the  World  War — loops,  tailspins,  barrel- 
rolls,  reversements,  Immelmanns  and  what- 

not. His  idea  was  that  when  a  man  would 
and  could  follow  him  as  leader,  through  all 
this,  he  was  a  natural  born  Buzzard.  All  the 
boys  could — and  did!  Grace  still  is  crashing 
planes  on  the  Coast — at  so  much  per  crash, 
having  "washed  out"  30  planes  to  date.  He 
has  broken  69  of  the  200  bones  in  his  body. 

V  % 
With  several  hundred  Negroes  engaged  for 

"The  Green  Pastures,"  Warner  Brothers' 
studio  has  gone  in  for  a  little  word  changing. 

"Rules"  has  become  "superstitions,"  a  sign  on 
the  Burbank  set  reading: 

SUPERSTITIONS 
Time  has  proved  that  the  following  will 

cause   undue  suffering   and   oftentimes  re- 
sult in  dismissal.  Don't  test  Fortune  too  far. 

It  is  bad  li-ck  to: 
1 .  Be  late  to  work. 
2.  Bring  razors  on  the  set. 
3.  Drink  spirituous  liquors  during  working 

hours. 
4.  Smoke  on  the  set. 

5.  Sit  in  the  director's  chair. 
6.  Shoot  dice  while  in  the  studio. 
7.  Look  at  the  camera. 
8.  Use  grease  in  the  hair. 
9.  Pluck  eyebrows. 
10.  Assume  an  English  accent. 

V 

The  inventors  of  the  Middle  Ages  seem, 

in  the  light  of  today's  scientific  achieve- 
ments, a  dreamy  and  impractical  lot.  Many 

of  their  ambitious  notions  never  got  beyond 
the  idea  stage,  and  a  lot  of  those  that  did 
now  seem  crude  and  comic.  But  the  libraries 

of  the  world  are  cluttered  with  musty  pic- 
tures and  books  yellow  with  years,  which 

reveal  that  the  basic  ideas  for  many  of  the 
mechanical  marvels  of  the  present  so-called 
Machine-Age  sprouted  in  the  heads  of  me- 

dieval thinkers.  Some  evidence  is  presented 

in  William  Randolph  Hearst's  "American 
Weekly,"  where  there  is  shown,  among 
others,  the  ancestor  of  the  cinema — a  sort 
of  magic  lantern  through  which  the  figure 
of  a  crude  and  scary-looking  devil  was 
flashed  on  the  walls  of  enemy  cities  to 
frighten  the  defending  and  superstitious 
troops. 

V 

Pleasantly  ironic  is  Lou  Sobol's  story  about 
Clyde  McCoy,  Broadway's  newest  band  leader. 
McCoy  it  seems  is  a  member  of  the  McCoy 
family  who  for  years  waged  the  sanguinary 
Kentucky  feud  with  the  Hatfields.  McCoys 
killed  Hatfields — Hatfields  killed  McCoys — and 
occasionally  to  make  matters  worse,  a  Hatfield 
and  a  McCoy  eloped.  The  other  evening  Clyde 

McCoy's  orchestra  played  for  a  dance  contest 
at  one  of  the  Broadway  dance  halls.  The  girl 
winner  was  Gloria  Hatfield. 

Wattenberg  and  Wattenberg,  Warner  at- 
torneys in  music  matters,  last  week  filed  a  suit 

in  the  federal  district  court  in  Philadelphia 
against  a  radio  station  in  that  city.  The  peti- 

tion asks  damages  for  the  alleged  use  of  three 
Warner  songs  without  permission  and  with- 

out paying  Warners  royalties  under  a  license. 
The  three  songs : 

"YOU  TOOK  ADVANTAGE  OF  ME" 
"NIGHT  AND  DAY" 
"WHERE  AM  I?" 

More  amusing  in  the  music  controversy  rag- 
ing between  Warners  and  ASCAP  and  the 

radio  stations  is  the  complaint  by  counsel  for 
the  Madison  Square  Garden  Corporation  of 
New  York  lodged  with  Homer  S.  Cummings, 
United  States  attorney  general,  that  they  could 

not  play  "The  Star  Spangled  Banner"  because 
Warners  "had  restricted  it."  Seems  that  War- 

ners has  an  arrangement  of  its  own  on  the 
national  anthem,  and  that  special  arrangement, 
which  the  Madison  Square  Garden  desired  to 
render,  is  the  private  property  of  Warners. 

V 

Some  1,500  Negroes  are  protesting  against 
childish  darkey  and  mammy  songs  on  the 
grounds  that  they  belittle  their  race.  Dark 
outlook  for  Al  Jolson. 

V 

The  Greeks  must  have  had  another  word  for 

Eddie  Cantor's  stooge,  Parkyakarkus. V 

Sid  Rechetnik's  motto  for  the  gold  diggers 
of  '36:  "Go  thou  and  do  wise  guys." 

V 

"On  Broadway  they'll  pay  you  off  in  the 
dark,"  mutters  Lou  Straus,  "but  it  never 

gets  dark  enough." V 

We  have  had  our  fingers  crossed  for  days 
hoping  that  they  would  net  give  us  another 

strong  dose  of  "The  Music  Goes  'Round  and 
Around  and  Comes  Out  Here"  on  the  radio, 
when  along  comes  a  brand  new  little  ditty  en- 

titled "What  Kind  of  a  Noise  Annoys  an  Oys- 
ter When  an  Oyster's  in  a  Stew?" V 

Mike  Riley  and  Eddie  Farley,  who  fired  the 

musical  shot  which  was  heard  'round  and  'round 
the  world  and  came  out  here,  both  are  the 
youngest  members  of  families  of  15  children each. 

V  . 

"George  Bernard  Shaw  calls  radio  mike 
Liar" — Headline  in  "Zit's."  Paging  David  Sar- noff. 

V 

We  hear  that  all  of  the  ballyhoo  litera- 
ture and  press  books  sent  by  Paramount  to 

exhibitors  to  tell  the  marvels  of  "The  Trail 
of  the  Lonesome  Pine"  will  be  pine-scented. 
The  idea  of  odorizing  the  sales  literature  of 
motion  pictures  has  great  possibilities.  Im- 

agine what  they  could  do  with  "All  the 
King's  Horses." V 

Ginger  Rogers'  mama  spent  years  and  years 
building  up  her  own  little  theatre  in  Hollywood, 
turned  it  over  to  Mae  West's  manager,  Jim 
Timory,  only  to  have  the  police  padlock  it  after 
raiding  his  production  of  Miss  West's  play. 

V 
Twentieth  Century-Fox  has  just  signed  a 

young  man  named  Robert  Kent.  He  is  a  six- 
footer  who  has  clear  green  eyes  that  turn  very 
blue  when  he  gets  angry. 

V 

"And  Sally  Rand,"  observes  Dave  Weiss- 
man,  "must  have  been  a  good  student  of 

fanatomy." 

Doctor  Allan  Roy  Dafoe's  unusual  aver- sion to  accepting  money  for  anything  except 
his  medical  services  was  not  changed  by 
the  lure  of  Hollywood  gold.  The  doctor, 
who  freely  aided  in  filming  the  Dionne 

babies  for  Twentieth  Century-Fox  Film's 
"Country  Doctor,"  and  who  had  final  word 
on  whether  or  no  Fox  would  be  permitted 
to  photograph  the  babies,  will  be  given  a 
16-millimeter  print  of  the  picture.  Thaf  s  all 
he  would  accept. 
The  kiddies  celebrated  their  20-month 

birthday  last  week  in  30-below-zero  weather 
at  Callender.  That's  almost  as  chilly  as  a 
glance  from  a  Hollywood  blonde  who  had 
just  been  turned  down  by  the  casting  di- rector. 

Anyway,  Louis  Weitzenkorn  denies  to 
Whitney  Bolton  on  Broadway  that  he  has 
been  asked  by  Fox  to  sell  the  release  title 
rights  to  "Five  Star  Final"  for  use  on  the 
quintuplets'  picture. 

V 
A  little  matter  of  $100,000  caused  New 

York's  famous  Lambs  Club  of  stage  and  screen 
actors  to  cast  aside  its  dignity  and  voluntarily 

classify  itself  as  an  "employment  agency." 
The  Lambs'  lawyers,  seeking  to  recover 

$101,121  in  federal  taxes,  told  the  Supreme 
Court  at  Washington  that  the  club  has  only 
"minor  social  features"  at  most  and  that  it 
bans  women  from  its  precincts,  has  no  billiard 
tables,  card  rooms,  handball  or  squash  courts, 
chiropodist,  bootblack,  massage  room,  turkish 
bath,  sun  room,  rest  room,  gymnasium,  pool- 

room or  golf  practice  room.  They  painted  a 
picture  of  the  Lambs  living  practically  like 
penniless  recluses  in  a  hovel,  and  listed  their 
purpose  as  the  hope  of  finding  work  for  actors. 
That  job  alone  should  rate  them  the  sympathetic 
return  of  the  $100,000. 

V 
Will  Hays,  as  the  film  defender,  might  be 

amused  at  the  repetition  in  Readers'  Digest 
of  the  Buffalo  tearoom  sign:  "What  Foods 
These  Morsels  Be,"  but  we  doubt  that  he 
will  like  the  publication's  idea  of  Holly- 

wood's motto,  to  wit:  "Marry  in  haste  and 

repeat  at  leisure." V 
A  little  mixup  in  the  reproducing  mechanics 

at  a  private  projection  room  showing  the  other 
day  at  a  New  York  home  office  reminded  us 

of  the  time  when  many  of  RKO's  biggest  ex- 
ecutives were  assembled  in  the  company's 

screening  room  in  New  York  to  look  at  the 

Italian-rnade  "Last  Days  of  Pompeii."  The 
projectionist  had  mixed  up  the  reels,  showing 
the  sixth  reel  first.  As  a  result  the  Pom- 
peians  were  seen  running  away  from  the  bias- 

ing volcano  before  they  even  suspected  an 
eruption,  and  the  public  trial  of  an  accused 
assassin  was  being  held  in  the  public  square 
one  full  reel  before  the  crime  was  committed. 

V 
RKO's  home  office  publicity  announce- 

ment that  "Ann  Harding  rewins  the  love  of 
her  erring  husband  in  Radio's  new  'Lady 
Consents"  is  indeed  ironic  in  view  of  the long-drawn-out  domestic  battle  in  the  courts 
and  press  between  Miss  Harding  and  her 
former  husband,  Harry  Bannister.  "It  is  a 
role  made  to  order  for  Miss  Harding,"  added the  company. 

V 
Ted  Cook  simile:  Happy  as  a  throat  special- 
ist yanking  out  Joe  E.  Brown's  tonsils. 

V 
Stewart  Martin's  Amityville  theatre,  in  the Long  Island  town  of  the  same  name,  held  a 

prise  drawing  the  other  evening  at  which  $300 
was  awarded.  The  gal  who  won  it  promptly 
packed  up  bag  and  baggage  and  left  her  hus- 

band and  two  children  for  Florida. 
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144  SHOWS  SUGGESTED 

FOR  JUNIOR  MATINEES 

8 1  Old  Releases  and  63  from 

Last  Year  Listed  by  Distribu- 
tors and  the  Review  Board 

Those  several  thousands  of  exhibitors  who 

regularly  conduct  junior  matinees,  usually 
on  Saturday  mornings,  either  independently 
or  in  conjunction  with  local  groups,  were 
provided  this  week  with  a  new  list  of  144 
features  suitable  for  presentation.  The  list, 

compiled  from  the  650  or  more  features  re- 
leased annually,  emanates  from  the  large 

distributors  in  conjunction  with  the  Na- 
tional Board  of  Review. 

Recommended  1935  Features 

Alibi  Ike,  Joe  E.  Brown ;  7  reels ;  Warner. 
Annapolis  Farewell,  Tom  Brown  and  Rich- 

ard Cromwell ;  9 ;  Paramount. 
Annie  Oakley,  Barbara  Stanwyck;  10;  RKO- 

Radio. 

Arizonian,  Richard  Dix;  8;  RKO-Radio. 
Baboona,  Martin  Johnson  expedition;  7;  Fox. 
Bright  Lights,  Joe  E.  Brown ;  8 ;  First  Na- 

tional. 

Captain  Blood,  Errol  Flynn;  11;  First  Na- 
tional. 

Collegiate,  Joe  Penner,  Jack  Oakie ;  9 ;  Para- 
mount. 

Curly  Top,  Shirley  Temple ;  7 ;  Fox. 
David  Copperfield,  all  star  cast;  13;  Metro- 

Goldwyn-Mayer. 
Devil  Dogs  of  the  Air,  James  Cagney;  8; 
Warner. 

Dinky,  Jackie  Cooper;  6;  Warner. 
Dog  of  Flanders,  Frankie  Thomas;  8;  RKO- 

Radio. 
Fang  and  Claw,  Frank  Buck  expedition;  8; 
RKO-Radio. 

Freckles,  Tom  Brown;  8;  RKO-Radio. 
Ginger,  Jane  Withers,  Jackie  Searle;  7;  Fox. 
Hoosier  Schoolmaster,  Norman  Foster;  7; 

Republic. 
In  Old  Kentucky,  Will  Rogers;  8;  Fox. 
Laddie,  John  Beal ;  7 ;  RKO-Radio. 
Little  America,  Byrd's  second  expedition;  6; Paramount. 
Little  Colonel,  Shirley  Temple ;  8 ;  Fox. 
Littlest  Rebel,  Shirley  Temple;  7;  Fox. 

Mary  Jane's  Pa,  Aline  MacMahon;  6;  First National. 
Men  of  Action,  Frankie  Darro ;  6 ;  Conn. 
New  Adventures  of  Tarzan,  Herman  Brix; 

8;  Burroughs. 
New  Gulliver,  cast  of  puppets;  8;  Joseph 

Burstyn. 
Night  at  the  Opera,  Marx  Brothers ;  10 ; 
Metro-Goldwyn-Mayer. 

Rip  Roaring  Reilly,  Lloyd  Hughes;  6;  Puri- 
tan. 

Scrooge,  Dicken's  Christmas  carol ;  8 ;  Para- mount. 
Stormy,  horse  story ;  7 ;  Universal. 
Swell  Head,  Wallace  Ford,  Dickie  Moore ;  7 ; 

Columbia. 
Three  Kids  and  a  Queen,  May  Robson  and 

juveniles;  10;  Universal. 
Three  Musketeers,  Walter  Abel;  11;  RKO- 

Radio. 

Unwelcome  Stranger,  Jackie  Searle;  7;  Co- 
lumbia. 

Westerns  Recommended,  1935 

Bar  Twenty  Rides  Again,  William  Boyd;  7 
reels;  Paramount. 

Bobder  Brigands,  Buck  Jones;  6;  Universal. 
Cowboy  Holiday,  Big  Boy  Williams;  6;  Bea- 

con Films. 
Drift  Fence,  Tom  Keene;  6;  Paramount. 

Gallant  Defender,  Charles  Starrett;  6;  Co- lumbia. 

Hopalong  Cassidy,  William  Boyd;  7;  Para- mount. 

No  Man's  Range,  Bob  Steele;  6;  Supreme. 
Northern  Frontier,  Kermit  Maynard ;  6 ;  Am- 

bassador. 
Outlaw  Deputy,  Tim  McCoy;  6;  Puritan. 
Outlaw  Rule,  Reb  Russell ;  5 ;  Willis  Kent. 
Outlawed  Guns,  Buck  Jones;  7;  Universal. 
Powders  moke  Range,  Harry  Carey;  6;  RKO- Radio. 

Rainbow's  End,  Hoot  Gibson;  6;  First  Di- vision. 
Riding  Wild,  Tim  McCoy ;  6 ;  Columbia. 
Sagebrush  Troubadour,  Gene  Autry;  5;  Re- 

public. Texas  Terror,  John  Wayne ;  5 ;  Republic. 
Throwback,  Buck  Jones ;  6 ;  Universal. 
Trails  of  the  Wild,  Kermit  Maynard;  6; 
Ambassador. 

Tumbling  Tumbleweeds,  Gene  Autry ;  5 ;  Re- 

public. Wanderer  of  the  Wasteland,  Dean  Jagger; 
7;  Paramount. 

Western  Courage,  Ken  Maynard;  6;  Colum- 
bia. 

Westward  Ho,  John  Wayne;  6;  Republic. 

Serials  Recommended,  1935 

Adventures   of  Frank   Merriwell,  Donald 
Briggs ;  12  episodes ;  Universal. 

Adventures  of  Rex  and  Rinty,  horse  and 

dog;  12;  Mascot. 
Call  of  the  Savage,  Noah  Beery,  Jr.;  12; 

Universal. 

Great  Air  Mystery,  Clark  Williams ;  12 ;  Uni- 
versal. 

Miracle  Rider,  Tom  Mix;  15;  Mascot. 
Phantom    Empire,    Gene    Autry,  Frankie 
Darro;  12;  Mascot. 

Return  of  Chandu,  Bela  Lugosi;  12;  First 
Division. 

Older  Favorites  Available 

Abraham  Lincoln,  Walter  Huston;  10  reels; 
United  Artists. 

Alice  in  Wonderland,  all  star  cast ;  8 ;  Para- mount. 

Annapolis   (silent),  John  Mack  Brown;  8; 
Kodascope. 

Anne  of  Green  Gables,  Anne  Shirley;  9; 
RKO-Radio. 

Black  Beauty,  Alexander  Kirkland ;  6 ;  Re- 

public. Bright  Eyes,  Shirley  Temple ;  8 ;  Fox. 
By  Rocket  to  the  Moon,  fantasy;  9;  Schnei- 

der. 
Casey  at  the  Bat  (silent),  Wallace  Beery; 

6;  Paramount. 
Covered  Wagon    (silent),   Lois   Wilson;  6; 

Kodascope. 

David  Harum,  Will  Rogers ;  8 ;  Fox. 
Eagle  of  the  Sea  (silent),  Ricardo  Cortez;  6; 

Kodascope. 

Ella  Cinders  (silent),  Colleen  Moore;  5;  Ko- dascope. 

Feet  First,  Harold  Lloyd;  10;  Fox. 
Forbidden  Adventure,  Mitzi  Green;  8;  Par- 

amount. 
Forty  Winks  (silent),  Raymond  Griffith;  7; 

Paramount. 
Handy  Andy,  Will  Rogers;  8;  Fox. 

Huckleberry  Finn,  Junior  Durkin;  8;  Para- 
mount. 

I  Am  Suzanne.,  with  marionettes ;  9 ;  Fox. 
King  of  the  Jungle,  Buster  Crabbe ;  8 ;  Par- 

amount. 
Kiss  for  Cindella  (silent),  Betty  Bronson; 

10 ;  Paramount. 
Lady  of  the  Lake,  Scott's  classic;  5;  Fitz- 

patrick. Little  Women,  Katharine  Hepburn ;  12 ; 
RKO-Radio. 

Lone  Cowboy,  Jackie  Cooper ;  8 ;  Paramount. 
Mr.  Robinson  Crusoe,  Douglas  Fairbanks;  6; 

United  Artists. 
Old  Ironsides  (silent),  Charles  Farrell;  12; 

Paramount. 

Oliver  Twist,  Dickie  Moore;  7;  Republic. 
Only  the  Brave  (silent),  Gary  Cooper;  8; 

Paramount. 

Mrs.  Wiggs  of  the  Cabbage  Patch,  Zasu 
Pitts  and  W.  C.  Fields;  9;  Paramount. 

No  Greater  Glory,  cast  of  young  boys ;  8 ; 
Columbia. 

Peck's  Bad  Boy,  Jackie  Cooper;  8;  Fox. 
Peter  Pan  (silent),  Betty  Bronson;  10;  Par. 
Potters,  The  (silent),  W.  C.  Fields;  7;  Par. 
Quarterback,  The  (silent),  Richard  Dix;  8; 

Paramount. 

Siegfried  (silent),  the  Norse  saga;  12;  Schnei- der. 

Silent  Enemy,  Indian  life;  9;  Beacon. 
Skippy,  Jackie  Cooper;  10;  Paramount. 
Sooky,  Robert  Coogan;  9;  Paramount. 
Special  Delivery  (silent),  Eddie  Cantor;  7; 

Paramount. 

Speedy  (silent),  Harold  Lloyd;  8;  Paramount. 
Spirit  of  Notre  Dame,  football  story ;  8 ;  Uni- 

versal. 
Sporting  Goods  (silent),  Richard  Dix;  6; 
Paramount. 

Tom  Sawyer,  Jackie  Coogan ;  10 ;  Paramount. 
Touchdown,  Richard  Arlen;  8;  Paramount. 
Treasure  Island,  Jackie  Cooper  and  Wallace 

Beery;  11;  Metro-Goldwyn-Mayer. 
We're  In  the  Navy  Now  (silent),  Wallace 

Beery ;  5 ;  Kodascope. 
When  a   Feller  Needs   a   Friend,  Jackie 

Cooper;  8;  Metro-Goldwyn-Mayer. 
Wings,  aviation  story ;  13 ;  Paramount. 
Yankee  Clipper  (silent),  William  Boyd;  5; Kodascope. 

Zoo  in  Budapest,  Gene  Raymond ;  8 ;  Fox. 

Animal,  Exploration  and 
Educational  Films 

Across  the  World  with  Mr.  and  Mrs.  Mar- 
tin Johnson  ;  8  reels ;  Principal. 

Around  the  World  in  Eighty  Minutes, 
Douglas  Fairbanks;  8;  United  Artists. 

Big  Cage,  Clyde  Beatty's  animals ;  8 ;  Uni- versal. 

Bottom  of  the  World,  the  Antarctic;  4;  Prin- 
cipal. 

Bring  'Em  Back  Alive,  Frank  Buck  expedi- 
tion; 7;  RKO-Radio. Cockeyed  Animal  World,  Australian  animals 

4 ;  Principal. 
Congorilla,  African  expedition;  7;  Fox. 
Cougar,  the  King  Killer,  cougars  and  dogs; 

6;  Principal. 
Dangers  of  the  Arctic  ;  4 ;  Principal. 
Dassan,  the  Isle  of  Penguins  ;  5 ;  First  Di- vision. 

Devil's  Pit  (silent),  New  Zealand  life;  7; 
Universal. 

Eskimo  Perils;  6;  Ameranglo. 
Explorers  of  the  World;  10;  Raspin. 
Ferocious  Pal,  dog  story ;  6 ;  Principal. 
Fighting  to  Live,  dog  story;  6;  Principal. 
Grass  (silent),  Persian  life;  4;  Kodascope. 
Keep  'Em  Rolling,  horse  story;  7;  RKO- Radio. 

Lost  Jungle,  Clyde  Beatty's  animals;  7;  Mas- cot. 
Man  of  Aran,  Irish  life  on  Isle  of  Aran;  7; 

Gaumont-British. 
Moana  (silent),  South  Sea  life;  7;  Paramount. 
Rango,  Sumatran  jungle  life;  8;  Paramount. 
Rex,  King  of  Wild  Horses;  7;  Columbia. 
Smoky,  horse  story;  7;  Fox. 
Taming  of  the  Jungle,  kindness  to  animals ; 

6 ;  Republic. Tarzan  the  Fearless,   Buster   Crabbe ;   7 ; 
Principal. 

Trader  Horn,  African  life;  13;  Metro. 
Trailing  the  Killer,  dog  story;  7;  Educa- tional. 

Viking,  Capt.  Bob  Bartlett;  6;  Beacon. 
Virgins  of  Bali,  South  Sea  life ;  5 ;  Principal. 
Wild  Cargo,  Frank  Buck  expedition ;  9 ;  RKO. 
With  Byrd  at  the  South  Pole,  first  expedi- 

tion; 8;  Paramount. 
With  Williamson  Beneath  the  Sea  ;  6 ; 

Principal. 



WHAT  THIS 

INDUSTRY 

NEEDS 

rODAY 

IS  f EAM  WORK 

Right  now  the  leading  theatres  of  this  country  are  faced  with  the 

problem  of  continuing  the  remarkable  business  they  have  been  doing 

in  recent  weeks  with  such  consecutive  Warner  Bros,  hits  as  "Captain 

Blood"  with  Errol  Flynn  (which  ran  over  3  weeks  in  New  York,  3  in 

Chi,  Los  Angeles,  and  Frisco,  and  held  over  in  37  other  spots);  Bette 

Davis  in  "Dangerous"  (it's  actually  out-drawing  Betters  previous  biggest 

by  50%  in  a  lot  of  situations);  and  Cagney  and  O'Brien  in  "Ceiling 

Zero"  (3  weeks  in  New  York  and  Boston  — and  it's  just  Marted!) 

It  will  take  the  strongest  kind  of  Team  Work  to  maintain  this  pace... 

keep  moving,  please  •  • 



4ND  HERE 

WILL  DO  r 

E E E E 

HOWARD DAVIS 

The  stars  who  stopped  the  heart  of  the  world  in  "Of  Human  Bondage"  will  set  it  pounding  again  in 

The  Petrified  Forest 

From  the  "exciting  success"*  in  which  Leslie  Howard  starred  for  six  months  on  Broadway 

With  Genevieve  Tobin  •  Dick  Foran  •  Humphrey  Bogart  •  Joseph  Sawyer  •  Eddie  Acuff  •  Directed  by  Archie  L.  Mayo 

AND  IT  CAME  IN 

HERE  FEB.  6th 

Demanded  by  famous  Radio 

City  Music  Hall  to  continue 

their  brilliant  succession 

of   Leslie   Howard  hits. 

WARNER  BROS,  are 

THE  TOPS  IN  TEAM  WORK 

Look  at  the  list!— Cagney  and  O'Brien,  Powell 

and  Keeler,  Blondell  and  Farrell,  and  now 

Leslie  Howard  and  Bette  Davis 



February    8,  1936 MOTION    PICTURE  HERALD 

43 

THE  CUTTING 

ROOM 

Advance  outlines  of  produc- 

tions nearing  completion  as 

seen  by  the  Hollywood  staff 

of  the  Motion  Picture  Herald 

The  Country  Doctor 

(20th  Century  -  Fox) 

Comedy  Drama 

The  fact  that  this  is  the  story  of  the  Dionne 
Quintuplets,  presenting  them  in  person,  is  the 

promise  of  entertainment  worth  and  exploita- 
tion availability  in  which  audiences  and  exhibi- 
tors are  going  to  be  most  interested.  The  moun- 

tains of  publicity  given  the  children,  plus  the 
reams  accruing  to  the  production  while  the 

company  of  players  was  at  the  Dionne  home- 
stead, practically  guarantees  that.  One  can 

readily  believe  that  it  was  not  enthusiasm  or 
artificial  optimism  that  led  the  producer  to 

say  that  "this  will  be  the  most  sensational  topi- 
cal 'news  scoop'  picture  in  the  history  of  the 

industry." The  story  is  a  stirring  tribute  to  the  unsung 
hero  of  rural  life,  the  country  doctor,  the  man 
who  through  generations,  in  every  country, 
has  given  the  last  bit  of  his  skill  and  patience 
at  all  hours  of  day  and  night  that  others  might 
live.  As  such  it  is  powerful  drama,  homey 
human  humor  and  thrilling  adventure  in  the 
back-country,  through  which  a  romance  of  ten- 

der sentiment  is  carried. 
The  story  is  by  Charles  E.  Blake,  Chicago 

newspaper  man,  who  is  almost  as  closely  asso- 
ciated with  the  lives  of  the  quints  as  the  fa- 

mous Dr.  DaFoe.  The  screen  play  is  by  Sonya 
Levien.  Direction  is  by  Henry  King.  Though 
it  is  a  story  of  the  children,  and  they  are  its 
stars,  in  substance  and  even  without  them  the 
yarn  seems  to  be  of  a  character  that  would 
make  it  an  important  event  in  any  theatre. 

Bringing  the  ingredients  to  screen  actuality, 
Jean  Hersholt  appears  as  the  doctor.  Dorothy 
Peterson  is  the  first  nurse.  Slim  Summerville 

carries  the  comedy  contrast  as  the  country  con- 
stable ;  Michael  Whelan  and  June  Lang  ac- 
count for  the  embellishing,  charming  love  in- 

terest. Other  important  topical  roles  feature 
Aileen  Carlyle  and  John  Qualen  as  the  father 
and  mother ;  Robert  Barratt  as  the  heavy,  Mon- 

tagu Love  and  Helen  Jerome  Eddy.  Additional 
players  are  Franch  Reicher,  J.  Anthony 
Hughes,  George  Chandler,  George  Meeker,  Da- 

vid Torrence  and  Bill  Conlon. 

Thoroughbreds  All: 
(RKO  Radio) 

Horse  and  Dog  Adventure 

The  term  "thoroughbred"  has  long  been  as- 
sociated with  the  fine  breeding  of  horses  and 

dogs.  It  is  particularly  applicable  here  in  rela- 
tion to  the.  substantiating  story,  inasmuch  as 

the  two  principal  centers  of  potential  entertain- 
ment and  commercial  possibility  are  a  horse 

and  a  dog.  Though,  necessarily,  humans  are 
an  integral  and  important  adjunct  to  the  story, 
it  is  evident  that  the  producers  have  given  full 
consideration  to  that  hard-to-explain  affection 
that  exists  between  man  and  his  two  most  im- 

portant beast  friends.  They  say  this  is  the  angle 
which  will  prove  most  appealing  to  patrons. 

Definitely,  "Thoroughbreds  All"  is  a  story 
of  a  horse  and  a  dog.  It  is  the  tracing  of  the 
careers  of  two  animals,  what  they  were  and 
what  they  did,  despite  the  human  contrasting 
counterpart,  that  makes  the  story.  It  takes  the 
pair,  the  race  horse  Warrior  and  Lightning  the 

dog,  from  birth  in  the  companionship  of  man 
to  the  wilds  where  one  becomes  leader  of  a 
herd  of  mares,  the  other  leader  of  a  savage 
wolf  pack.  Through  many  an  adventure  they 
are  reunited  on  a  race  track,  when  with  the 
natural  desire  of  man  and  woman  for  love  and 

man's  unnatural  desire  for  wealth  at  stake,  the 
dog  calls  the  horse  to  victory  that  consummates 
both. 
The  story  is  by  Earl  Johnson  and  Tom 

Storey  with  screen  play  by  Frank  Clark,  Ferdi- 
nand Reyher  and  Jerry  Hutchinson.  Direction 

is  by  Glenn  Tyron. 
The  horse  is  Warrior,  Lightning  is  the  dog. 

Moroni  Olsen  is  the  owner  of  both.  John  Ar- 
ledge  is  the  horse's  trainer.  Though  he  has  a 
great  affection  for  his  four-footed  friend,  the 
apple  of  his  eye  is  a  girl,  Louise  Latimer,  about 

whom  the  story's  romantic  love  interest  coun- terpart revolves.  Emmet  Gogan  and  Harry 
Jans,  as  two  race  track  gamblers,  are  the , 
heavies  and  Ethan  Laidlaw  and  Max  Wagner 
are  their  henchmen.  Other  players  are  Murray 
Alper  and  Willie  Best. 

The  Golden  Arrow 

(Warner) 
Romance 

Love's  young  dream  in  the  glamorous  atmos- 
phere of  luxurious  yachts,  champagne,  night 

clubs  and  social  splendor,  advanced  by  respon- 
sible parties,  is  the  theme  and  atmosphere  of 

this  picture.  Possibly  lending  further  credence 
to  that  assumption  is  the  fact  that  the  picture 
is  based  upon  a  story  by  Michael  Arlen. 

Presumed  that  the  story  encompasses  many 
sympathetic  human  touches  which  will  lend 
charm  and  sparkle  to  its  delineation  of  youth 
adventuring  into  the  field  of  romance,  the  pro- 

duction is  being  directed  by  Alfred  Green,  who 
has  demonstrated  by  past  accomplishments  that 
he  has  a  particular  ability  to  handle  this  type 
of  entertainment  material. 

That  the  story  quality  may  have  a  more  than 
ordinary  popular  audience  appeal  and  give  ex- 

hibitors something  extra  to  work  with,  Bette 

Davis,  currently  in  "Dangerous"  and  "Petri- 
fied Forest,"  and  George  Brent,  seen  recently 

with  Ginger  Rogers  in  "In  Person,"  were  se- lected as  the  principal  characters.  Adding  to 
the  name  values  are  Arthur  Treacher,  Cather- 

ine Douced,  Dick  Foran,  Ferdinand  Gottschalk, 
Kay  Hughes,  Ivan  Lebedeff,  Raphael  Storm 
and  Eugene  Pallette.  Others  in  the  cast  are 
Pierre  Watkin,  G.  P.  Huntley,  Jr.,  and  Earl 
Foxe. 

Moving  in  a  production  atmosphere  that  actu- 
ates the  story's  sophisticated  basis,  two  of  the 

richest  girls  in  the  world,  one  of  long  tradi- 
tion, the  other  an  upstart,  become  infatuated 

with  a  personable  young  man  who  happens  to 
be  a  newspaper  reporter.  Husband  in  name 
only,  as  certain  complications  tend  to  prove 
the  supposedly  rich  girl  whom  he  married  is 
rich  in  name  only  whereas  she  is  just  a  pub- 

licity figure  advertising  and  publicizing  a  brand 
of  cosmetics,  thereby  arousing  his  resentment, 
the  groom  is  unwilling  to  have  anything  to  do 
with  his  bride.  Enters  the  erstwhile  jealous 

rival  to  the  man's  affection,  to  capture  glory 
for  herself  by  spurning  the  proffers  of  foreign 
nobility  to  wed  a  golf  professional,  which  is 
supposed  to  prove  that  the  cosmetic  heiress  did 
exactly  what  was  correct  in  marrying  the  news- 

paper man,  now  a  budding  novelist. 

Murder  by  an  Aristocrat 
(Warner) 

Mystery  Drama 
This  mystery  film  is  based  on  a  novel  by  the 

same  title  written  by  Mignon  G.  Eberhard. 
The  producers  are  of  the  opinion  that  the  re- 

sulting transition  promises  to  be  one  of  the 
most  wholly  entertaining  and  thoroughly  excit- 

ing pictures  of  the  type  ever  to  emerge  from 
a  Hollywood  studio. 

It  is  claimed  that  the  plot  is  unique,  and 
that  as  it  is  entertaining  and  witty  in  action 
and  dialogue  the  picture  will  keep  audiences 
in  breathless  suspense  from  beginning  to  end. 
Lyle  Talbot  and  Marguerite  Churchill  head 
the  cast,  which  includes  Claire  Dodd,  John  El- 
dredge,  Virginia  Brissac,  Gordon  Elliott,  Ad- 

dison Richards,  William  Davidson,  Florence 
Fair,  Mary  Treen,  Joseph  Crehan,  Lottie  Wil- 

liams, and  Eddie  Shubert.  The  story  was 
adapted  by  Luci  War.  It  is  being  directed  by 
Frank  McDonald. 

As  the  title  unmistakably  indicates  the  story 
is  murder  mystery,  taking  place  in  a  family 
ordinarily  presumed  to  be  superior  to  such  a 
sordid  thing.  Quite  naturally  there  is  a  ro- 

mantic contrast.  Whether  there  is  any  comedy 
to  serve  as  a  medium  of  lightening  the  dra- 

matic suspense  is  not  quite  clear. 

Reunion 

(  Paramount ) 
Romantic  Drama 

It  is  expected  that  in  the  combination  of  title, 
story  content  and  name  value  of  the  principal 
players,  showmen  will  find  the  necessary  ex- 

ploitation assets  with  which  to  sell  this  roman- 
tic drama.  Essentially  the  feature  is  a  war 

atmosphered  love  story,  in  which  the  dramatic 
worth  of  incidents,  situations  and  production 
backgrounds  are  being  counted  upon  to  be  as 
interesting  as  the  dialogue  and  action  of  the 

players. The  motivating  story  can  quickly  be  de- 
scribed and  understood  as  the  reckless  esca- 

pades of  a  pair  of  spies  in  wartime.  To  estab- 
lish further  its  potential  entertainment  and 

commercial  character,  it  is  the  dramatic  love 
story  of  an  English  actor  and  a  Viennese 
actress.  Very  much  in  love  with  each  other 
until  the  outbreak  of  hostilities  in  1914,  they 
are  caught  in  the  turmoil  of  national  enmity 
and  hate.  Forced  to  part  on  the  eve  of  their 
wedding,  they  are  called  upon  to  do  the  most 
dangerous  work  a  country  can  ask  of  its  loyal 
citizens.  As  spies  they  use  the  arts  of  the  stage 
for  the  greater  theatre  of  war.  Meeting  later 
at  the  height  of  the  war  they  match  and  con- 

quer the  hate  of  their  respective  countries  with 
their  own  love. 

Gertrude  Michael,  currently  in  "Woman 
Trap,"  and  Herbert  Marshall  will  be  seen  in 
the  leading  roles.  The  third  important  char- 

acter is  Lionel  Atwill,  presently  featured  in 

"Captain  Blood."  As  they  are  the  artists  car- 
rying the  main  story  trend,  the  supporting  cast 

includes  Guy  Bates  Post,  Rita  Carlisle,  Tempe 
Pigott,  Charles  McNaughton,  Phyllis  Coghlan, 
John  Rogers  and  Yorke  Sherwood. 
The  picture  is  being  directed  by  Robert 

Florey. 
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SEC's  Atlas  Study 
Will  Involve  Films 

Officials  of  the  Securities  and  Exchange 
Commission  said  this  week  that  a  study  of 

the  operations  of  the  Atlas  Corporation  un- 

doubtedly will  involve  the  company's  activi- 
ties in  the  motion  picture  field.  The  Atlas 

inquiry  is  part  of  a  study  of  practically  all 
investment  trusts  undertaken  at  the  direc- 

tion of  Congress,  and  on  which  a  report,  to- 
gether with  recommendations  for  necessary 

legislation  is  to  be  submitted  at  the  opening 
of  the  Congressional  session  next  year. 

In  numerous  cases  the  SEC  is  sending 
field  examiners  to  check  the  records  of  in- 

vestment companies,  without  waiting  for  the 
returns  of  the  complete  questionnaire  sent 
out  some  time  ago.  It  was  pointed  out  that, 
although  the  study  of  Atlas  is  almost  certain 
to  involve  its  motion  picture  operations,  it 
will  not  be  an  investigation  in  the  usual 
sense  of  the  word  as  used  in  Washington. 
The  purpose  of  the  study  is  to  determine 
whether  any  legislation  is  needed  to  control 
investment  trust  operations. 

Radio  Inaugurates  Own 

Brazilian  Distribution 

The  recently  organized  Radio  Pictures 
Do  Brazil  has  consummated  a  deal  with 
Irmaos  Ponce  of  Rio  de  Janeiro,  under  the 
terms  of  which  the  former  company  will 
become  sole  distributors  of  RKO  Radio 

Pictures  throughout  Brazil.  The  deal  for 
the  acquisition  of  the  Ponce  business  in  that 

territory  was  concluded  by  Ben  Y.  Cam- 
mack,  RKO  Radio  representative  in  South 

America,  and  Generoso  Ponce,  senior  part- 
ner of  Irmaos  Ponce. 

Nat  Liebskind,  who  organized  branch 
offices  for  Warner  Brothers  in  Cuba,  Pan- 

ama, Porto  Rico,  Singapore  and  Java,  and 
who  recently  managed  the  Brazil  branch 
office  for  that  company,  has  been  engaged 
to  serve  in  a  like  capacity  for  the  new 
Brazilian  branch  of  RKO.  Mr.  Cammack 
and  Mr.  Ponce  have  returned  to  Brazil 

to  supervise  the  transfer  of  distribution. 

FROM  READERS 

CITES  HERALD'S  VALUE 
TO  NEW  THEATRES 

To  the  Editor  of  the  Herald: 

Having  seen  where  I  was  "among  the 
missing"  in  "Managers'  Round  Table" 
prompts  me  to  resume.  Have  been  busy 
moving  around  since  last  sending  in  re- 

ports, which  was  last  sent  from  Clayton, 
N.  M. 

Left  Clayton  and  went  to  Rapid  City, 
S.  D.,  for  a  short  stay,  only  to  come  back 

to  New  Mexico,  to  this  very  promising  look- 
ing situation,  which  is  owned  and  operated 

by  the  local  A.  Hurley  &  Son,  who  with 

great  foresight  have  started  a  new  520-seat 
house,  in  addition  to  the  present  750-seater. 
In  selecting  new  equipment,  Better  Theatres 
has  been  invaluable,  as  has  the  Herald  in 
selecting  product. 
The  writer  is  very  happy  in  this  new 

situation,  having  been  here  about  three 
months,  which  is  long  enough  to  size  things 
up,  and  have  found  only  the  best  looks  from 
every  angle. 
•  So  will  keep  you  posted  on  activities  in 
this  locality,  and  look  forward  to  the  visits 
of  your  staff  in  the  event  they  ever  wander 
into  the  wasteland. — W.  M.  Allison,  Prin- 

cess Theatre,  Tucumcari,  N.  M. 

HERALD  PHOTO  SECTION 

APPEALS  TO  FRANKLIN 
To  the  Editor  of  the  Herald  : 

The  Still  Photo  Preview  section  in  your 
December  28th  issue  of  the  Motion  Picture 

Herald  is  of  unusual  interest,  and  is  a  de- 
parture for  a  trade  paper  publication. 

If  subsequent  subjects  are  as  interesting, 
this  section  must  have  value  to  exhibition. 

Harold  B.  Franklin,  Columbia  Pic- 
tures Corporation  of  California,  Ltd.,  Hol- 

lywood, Cal. 

Gowthorpe  Heads  Paramount 

"Pep  Club"  Governors 
Montague  F.  Gowthorpe  was  elected  vice- 

chairman  of  the  board  of  governors  of  the 
Paramount  Pep  Club  at  a  meeting  at  which 

a  method  of  collecting  dues  was  also  dis- 
cussed. The  board  of  governors  also 

adopted  a  resolution  which  will  open  the 
membership  of  the  club  to  employees  of 

the  company's  laboratory,  Paramount  News 
and  New  York,  Brooklyn  and  New  Jersey 
exchanges  of  the  company. 

Malco  Building  Offices 

A  two  story  office  building  in  North  Little 

Rock,  Ark.,  is  being  erected  for  Malco  Thea- 
tres, Inc.,  operators  of  the  Rialto  and  Prin- 

cess in  North  Little  Rock  and  more  than  20 

other  houses,  at  a  cost  of  $10,000,  according 

to  Max  J.  Pruniski,  vice-president. 

Hamrick  Acquires  Theatre 

John  Hamrick  has  announced  the  pur- 
chase of  the  Roxy  Theatre  in  Tacoma, 

formerly  owned  by  Jensen- VonHerberg  cir- 
cuit. Ned  Edris,  city  manager  for  Mr. 

Hamrick  in  Tacoma,  is  a  partner  in  the 
deal. 

Centaur  Films  Starts  Operations 
Centaur  Films,  Inc.,  of  Hollywood,  new 

producing  and  distributing  unit  incorpor- 
ated about  the  first  of  the  year,  has  begun 

operations,  with  the  intention  of  having 
the  first  release  ready  in  March.  Harry  O. 
Hoyt  is  president,  Walter  M.  Kofeldt  is 
general  sales  manager  and  is  now  touring 
first  run  centers,  and  Billy  Leyser  is  in 

charge  of  advertising,  exploitation  and  pub- 
licity. Lawrence  W.  Fox,  Jr.,  head  of 

Standard  Capital,  is  back  of  the  company. 

Goldstein  RKO  Manager  In  Poland 
Christophe  Goldstein  has  been  appointed 

general  manager  of  RKO's  Polish  branch, 
with  headquarters  in  Warsaw.  Mr.  Gold- 

stein replaces  Michael  Havas,  who  has  been 
managing  the  Polish  office  temporarily,  and 
now  returns  to  his  post  as  Central  European 
Sales  Representative  with  headquarters  in 
Vienna. 

Browarsky  Circuit  Grows  to  5 
With  the  acquisition  of  the  Linden  theatre, 

Bellevue,  and  the  building  of  a  neighbor- 
hood house  on  Beaver  avenue,  the  Brow- 
arsky Brothers,  of  Pittsburgh,  bring  their 

circuit  up  to  five  houses. 

Change  in  Building  Code 

For  Theatres  in  New  York 

For  the  first  time  in  New  York's  history, 
skyscrapers  may  rise  above  the  auditoriums 
of  theatres  under  the  revised  building  code, 
which  will  come  up  for  its  first  general 
hearing  before  the  committee  on  buildings 
of  the  new  Board  of  Aldermen  this  week. 

Property  owners  previously  were  forced 
to  keep  auditoriums  as  well  as  stages  clear 
overhead,  and  thus  were  handicapped  by 

having  to  run  the  building  into  the  rear  of 
their  plots,  or  had  to  confine  their  structures 
to  theatre  purposes.  Under  such  conditions 
valuable  street  frontage  suitable  for  stores 
often  were  sacrificed,  and  potential  income 
was  cut  down. 

MGM  Production  Plans 

Abroad  Await  Parleys 

MGM's  production  plans  for  England  will 
be  mapped  in  conferences  which  Ben  Goetz 
will  hold  in  Hollywood  next  week  with 
Nicholas  M.  Schenck,  Louis  B.  Mayer  and 

other  company  executives,  Mr.  Goetz  an- 
nounced on  arrival  from  London  Tuesday. 

Mr.  Goetz  remained  six  weeks  in  Eng- 
land during  which  he  completed  a  survey 

of  studios  and  talent.  He  said  details  of 
production  there  were  indefinite  at  the 

present. Others  arriving  on  the  lie  de  France  were 
Jack  Alicoate,  publisher  of  Film  Daily,  and 
Mrs.  Hal  Roach  and  daughter. 

Music  Arrangement 

Paramount's  musical  department  is  to 
take  over  composition,  scoring  and  other 
music  work  for  productions  of  Walter 
Wanger  and  Harry  Sherman,  and  Leo  Robin 
and  Ralph  Rainger  will  write  the  songs  for 

Wanger's  "Palm  Springs." 

"Informer"  Wins  Capital  Vote 
Five  dramatic  editors  in  Washington 

picked  "The  Informer"  as  the  best  picture 
for  1935.  "David  Copperfield"  and  "Mutiny 
On  The  Bounty"  were  accorded  honorable mention. 

Radio  Signs  Herbert  Marshall 
Herbert  Marshall  has  been  signed  to  a 

five-year  contract  by  Radio,  calling  for  three 
pictures  a  year.  He  is  currently  appearing 

in  "The  Lady  Consents,"  in  which  Radio 
co-starred  him  with  Ann  Harding. 

New  Orleans  Chapter  Elects 

Mrs.  J.  M.  White  was  elected  president 
of  the  New  Orleans  Better  Films  Chapter 

at  a  meeting  in  the  Public  Service  Audi- 
torium held  early  this  week.  She  succeeds 

Mrs.  Luther  D.  Ott. 

Goldwyn  Signs  Howard  Hawks 
Samuel  Goldwyn  has  signed  Howard 

Hawks  to  a  long-term  directorial  contract. 

His  first  assignment  will  be  "Come  and  Get 
It,"  adapted  from  Edna  Ferber's  novel. 

Producing  Roosevelt  Picture 

A  two-reel  picture  dealing  with  the  life  of 
Theodore  Roosevelt  is  being  produced  by 

J.  H.  Hoffberg,  starring  Oscar  Apfel. 



February    8,     19  3  6 MOTION    PICTURE  HERALD 45 

PROHIBITION  OF  CURRENCY  EXPORTS 

MUDDLES  DISTRIBUTION  IN  GERMANY 

Retirement  of  American  Com- 

panies from  Domestic  Pro- 

ducing Brings  Them  Squarely 

Before  Limitation  of  Licenses 

by  JOACHIM  K.  RUTENBERG 
Berlin  Correspondent 

Germany's  prohibition  of  exportation  of 
currency,  a  governmental  policy  adopted 
generally  in  Central  Europe,  presents  a 

special  problem  to  distributors  of  foreign- 
produced  motion  pictures. 

In  former  years  some  of  the  American 
branches  in  this  country  have  distributed 
German-made  films  or  have  produced  such 
pictures  with  the  money  thus  accumulated. 
A  year  has  passed  since  these  companies 
stopped  German  production  and  restricted 
their  business  to  distribution. 

By  their  withdrawal  from  production  in 
this  industry  the  American  companies  have 
come  under  a  new  regulation  which  forms 
a  part  of  the  kontingent  laws  in  effect  since 
1916,  although  in  a  different  form. 

In  the  past  the  wording  of  the  kontingent 
law  has  been  changed  every  year,  making 
impossible  a  clear  policy  for  an  extended 
range  of  years  for  American  companies. 
Since  the  arrival  of  the  new  Government 

the  kontinent  provisions  have  been  un- 
touched, only  the  prices  of  the  kontigent 

licenses  having  been  changed. 

Licenses  on  Sliding  Scale 

Each  year,  at  least  since  the  present  stipu- 
lations have  been  in  force,  105  import 

licenses  have  been  distributed.  Sixty  of 

them  are  handed  free  of  charge  to  dis- 
tributors of  German  films  and  30  to  ex- 

porters of  German  pictures.  The  60  dis- 

tributors' licenses  must,  according  to  the 
provisions  of  the  law,  be  used  by  distribu- 

tors themselves,  and  are  nontransferable. 

The  30  exporters'  licenses,  however,  are 
transferable  once,  and  previously  were  sold 
to  American  companies  at  a  price  regulated 

by  market  conditions.  To  prevent  an  over- 

rating of  these  exporters'  licenses  the  Gov- 
ernment prescribed  at  the  end  of  1934  a 

price  of  20,000  marks  ($8,000)  for  each 
license.  After  a  stormy  debate,  in  which 
George  R.  Canty,  trade  commissioner, 
pleaded  the  case  of  the  Americans,  the 
Government  agreed  to  reduce  this  price  and 
introduced  a  sliding  scale. 

The  main  point  of  this  regulation  is 
that  the  wholesale  price  is  reduced  to 

10,000  marks  ($4,000)  if  the  imported  film 
is  to  be  shown  in  Germany  in  the  foreign 

language  (original  version)  of  with  super- 
imposed German  titles. 

If  this  film  is  dubbed  in  German  in  a  Ger- 
man studio  with  German  negative  stock  and 

German  actors,  the  price  is  reduced  to  9,000 
marks  when  more  than  20,000  reichsmarks 

are  paid  for  the  dubbing.  For  each  addi- 
tional 5,000  marks  spent  in  making  the  Ger- 

man version,  the  license  price  is  reduced  by 
another  1,000  marks,  so  that  5,000  marks 

61  FLAYERS  WERE  IN 

19%  OF  FILM  ROLES 

Figures  compiled  from  the  430 
domestic  films  released  in  Hollywood 

in  193  5  and  eligible  for  the  Academy's 
Eighth  annual  awards,  indicate  that 

61  players,  or  six  per  cent  of  the  97 '4 
receiving  ma)or  screen  credit,  played 

19  per  cent  of  2,201  roles  listed.  In 
1934,  46  players,  or  five  per  cent, 

played  1 5  per  cent  of  the  major  roles. 
A  total  of  393  players  receiving 

screen  credit  in  1934  were  not  in  the 

193  5  listing.  However,  there  were 
408  players  noted  in  the  193  5  study 

who  were  not  included  in  the  pre- 

vious year's  list. 

are  paid  when  the  cost  of  the  dubbing 
reaches  the  40,000  mark  limit. 
The  license  is  issued  on  presentation  of 

bills.  After  the  American  film  companies 
retired  from  production  the  showing  of  U. 

S.  films  depended  upon  availability  of  ex- 

porters' licenses,  and  external  licenses  were 
used  to  differentiate  them  from  the  60  in- 

ternal licenses.  Internal  and  external  licenses 
make  a  total  of  90  licenses  every  year,  so 
that  25  licenses  a  year  remain  in  the  hands 
of  the  Government  and  are  issued  only  when 
a  special  need  for  films  exists. 

New  Money  Regulations 

New  regulations  on  foreign  exchange, 

while  entitling  foreigners  coming  into  Ger- 
many to  obtain  a  border  certificate,  or 

Grenzbescheinigung,  stating  the  amount  of 
foreign  currency  being  brought  in,  must 
not  include  registered  marks  or  mark  notes, 
nor  may  any  be  taken  out  of  the  country. 
A  maximum  of  30  marks  notes  per  person 
may  be  brought  in.  Issuance  of  the  border 
certificate  must  be  noted  in  the  passport. 

Any  moneys  sent  to  foreigners  in  Ger- 
many may  be  taken  out  if  the  German  bank 

paying  out  the  moneys  certifies  the  payment, 
and  this  also  must  be  noted  in  the  pass- 

port. 

Foreigners  who  have  overlooked  the 
Grenzbescheinigung  will  be  exonerated  from 
the  violation  if  they  can  prove  by  a  bank 
invoice  that  they  have  changed  foreign 
money  within  Germany  into  reichsmarks, 
and  the  amount  can  be  converted  back  to 

foreign  currency  and  taken  over  the  border. 

Any  reichsmarks  still  in  the  foreigner's  pos- session on  arrival  at  the  border  station  are 

to  be  deposited  in  the  customs  house,  to  be 
disposed  of  only  by  special  permission. 

American  Films  at  Top 

American  pictures  always  have  held  first 

place  so  far  as  foreign-made  product  is  con- 
cerned, and  there  is  no  sign  of  a  change  in 

this  field.  The  preponderance  of  American 
films  is  mainly  due  to  the  fact  that  with  a 

few  exceptions  only  American  film  corn- 

Right  of  Exhibitor  to  Refuse 

Film  Up  to  Four  Days  Before 

Public  Showing  Causes  Wide 

Fluctuations  in  Bookings 

panies  have  their  own  representation  in Germany. 

American  films  for  this  market  have  not 

always  been  wisely  chosen.  Some  pictures 
have  done  a  tremendous  business,  beating 

house  records.  Others,  however,  have  com- 

pletely failed. 
Some  countries  send  films  abroad  which 

have  been  unsuccessful  in  the  country  of 

origin,  largely  to  cover  the  expense  of  pro- 
duction. This  always  impairs  the  market 

and  handicaps  later  productions  because  of 
the  dissatisfaction  of  exhibitors. 

Severe  Regulation 

Germany  has  severe  provisions  to  regu- 
late the  showing  of  foreign-made  films.  Each 

company  must  arrange  a  trade  show,  to  be 
announced  three  days  ahead  in  the  official 
organ  of  the  Association  of  German  Film 
Exhibitors.  Even  when  there  is  a  contract 

signed  months  earlier,  the  exhibitor  has  a 
right  to  refuse  the  film  within  four  days 
after  the  first  public  presentation.  This 
provision  causes  constant  fluctuation  in  the 
number  of  bookings  and  complicates  the 
problems  of  foreign  companies,  which,  gen- 

erally, present  films  in  original  versions  at 
first  to  judge  reactions  of  public  and  press. 
Germany  considers  films  a  cultural  me- 

dium rather  than  entertainment  solely.  His- 
torical films  have  a  better  chance  than  mod- 

ern satires,  human  features  more  of  a  wel- 

come than  "hot  stuff." 

New  Republic  Sales 
Executive  Due  Soon 

With  Jack  Fier  handling  the  west  and 
Edward  M.  Schnitzer  the  east,  Republic 

shortly  will  appoint  a  sales  head  to  super- 
vise southern  and  midwestern  cities.  For 

the  time  being  W.  Ray  Johnson,  president, 
will  not  name  a  general  sales  manager.  He 
will  assume  this  post  in  addition  to  his  other 
activities.  The  southern  and  midwestern 

sales  head  will  have  headquarters  in  Chi- 
cago. Mr.  Schnitzer,  who  recently  resigned 

as  branch  manager  of  the  New  York  Co- 

lumbia exchange,  moves  into  Republic's home  office  next  week. 

Theatre  Executives  Guests 

At  Weekly  AMPA  Luncheon 
The  Associated  Motion  Picture  Adver- 

tisers was  host  to  a  large  number  of  impor- 
tant theatre  executives  at  its  luncheon  meet- 
ing at  the  Astor  Hotel  in  New  York  on 

Thursday.  Pete  Woodhull,  past  president 
of  the  Motion  Picture  Theatre  Owners  of 

America,  acted  as  master  of  ceremonies.  Ed. 
Kuykendall,  president  of  the  MPTOA,  and 

Charles  L.  O'Reilly,  head  of  the  New  York 
Theatre  Owners  Chamber  of  Commerce, 

were  the  principal  speakers. 
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Cash  Penalties  for  Breaking 

40  Per  Cent  Maximum  Rentals 

Are  Declared  to  Be  Illegal 

by  BRUCE  ALLAN 

London  Correspondent 

Decision  by  legal  advisers  of  the  Cinema- 

tograph Exhibitors  Association  that  the  im- 
position of  cash  penalties  against  theatre 

men  breaking  the  40  per  cent  maximum 
rentals  rule  would  be  unconstitutional  is 

proving  a  serious  obstacle  to  those  members 

of  the  CEA  who  saw  a  way  of  solving  prob- 

lems of  "unfair  competition"  by  means  of 
the  machinery  of  the  association. 

The  suggestion  was  that  all  CEA  mem- 
bers should  make  cash  deposits  with  the 

association,  proportionate  to  the  capacity  of 
their  theatre  or  theatres,  and  that  this 
amount  would  be  forfeited  in  the  event  of 

proof  that  a  rental  payment  exceeding  40 
per  cent  had  been  made. 

When  this  plan  was  worked  out  in  prac- 
tical detail,  it  was  found  that  4,000  the- 
atres represented  in  the  CEA  would  be 

called  upon  to  deposit  a  total  amount  of 
at  least  $5,000,000  and  that  as  much  as 

$2,500  would  have  to  be  put  up  for  each 

big  capacity  house. 

The  legal  decision  against  the  possibility 
of  imposing  these  deposits  must  have  come 
as  a  relief  to  the  CEA  officials  who  would 
have  had  the  task  of  collecting  them  and,  if 
successful,  of  finding  an  investment  for  the 
money,  which  represents  an  annual  income 
of  about  $250,000 !  To  the  more  zealous  ex- 

ponents of  the  theory  of  price  regulation 

by  agreement  it  has  come  as  a  serious  dis- 
appointment but  not  as  a  knockout.  They 

already  are  discussing  alternative  ways  and 
means  of  bringing  down  rentals,  by  means 
of  CEA  machinery. 

Expulsion  Biggest  Threat 

The  lead  has  been  taken  by  the  London 
and  Home  Counties  Branch,  which  on  the 
weekend  discussed  a  revision  of  the  rules  of 

the  CEA  with  the  suggestion  that  a. recom- 
mendation be  made  to  the  annual  meeting 

of  the  association  in  March.  The  new  rule 

to  be  put  up  to  the  London  members  states 
that  one  of  the  aims  of  the  association  shall 

be:  "to  secure  that  film  rentals  paid  or  pay- 
able by  members  of  the  association  shall 

not  exceed  the  maximum  sums  fixed  from 

time  to  time  by  the  council." 
It  already  has  been  pointed  out  that  a 

rule  of  this  description  is  likely  to  be  inef- 
fective without  penalties  and,  now  that  de- 

posits and  fines  seem  to  be  ruled  out,  the 
interesting  point  will  be  to  see  just  what 
the  London  branch  can  evolve  as  a  work- 

able alternative.  The  biggest  threat  which 
the  CEA  can  hold  over  its  members  appears 
to  be  expulsion  and  this  is  not  likely  to  be 
regarded  lightly. 

Definite  Benefits 

The  association  brings  very  definite  bene- 
fits to  its  members,  not  the  least  being  that, 

it  puts  them  on  a  very  preferential  scale  of 
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performing  rights  fees.  Its  aid  in  legal  pro- 
ceedings is  another  service  which  the  small 

exhibitor  rightly  prizes  highly.  And  if  there 
is  to  be  relief  from  quota  demands  it  cer- 

tainly will  be  obtained  only  through  the 
CEA.  This  is  another  of  the  matters  to  be 
discussed  at  the  London  and  Home  Counties 

meeting,  where  the  reduction  of  the  quota 
to  10  per  cent  (from  20  per  cent)  again  will 
be  advocated. 

All  these  considerations  show  that  the 

CEA  membership  is,  and  should  be,  valued 
by  the  exhibitor — but  it  does  not,  so  far, 
appear  certain  that  they  can  be  so  used  as 
to  make  a  maximum  price  policy  workable 
in  face  of  intense  competition  for  product 

and  ultra-efficient  organization  of  distribu- 
tors in  the  Kinematograph  Renters  Society. 

V 

Capital  Issues  Postponed 

Owing  to  the  death  of  King  George  V, 
two  important  issues  of  capital  by  British 
film  interests  have  been  postponed.  These 
are  the  £1,000,000  ($5,000,000)  debenture 
issue  of  Associated  British  Pictures,  and  the 

Sound  City  (Films),  Ltd.,  offer  of  130,000 
six  per  cent  participating  preferred  £1 
shares  and  135,000  5/-  ordinaries. 

These  offers  will  be  revived  at  a  compara- 
tively early  date. 

Formed  with  a  capital  of  £750,000,  Dufay- 
Chromex,  Ltd.,  is  an  amalgamation  of  Du- 
faycolour,  Ltd.,  and  Chromex,  Ltd.,  the 
color  printers.  There  are  150,000  six  per 
cent  redeemable  cumulative  preference  £1 

shares,  100,000  non-redeemable  second  pref- 
erence, also  6  per  cent,  and  £500,000  ordi- naries. 

V 

Gainsborough  Profits  £27,000 

Gainsborough  Pictures,  Ltd.,  made  a 
gross  profit  of  £27,074  in  the  past  year  and 
a  net  of  £12,283  after  deductions  for  direc- 

tors' fees  and  other  charges,  and  paid  9  per cent. 
V 

Hardwicke  as  General  Gordon 

Gaumont-British  plans  a  film  based  on 
the  life  of  General  Gordon  with  Sir  Cedric 
Hardwicke   in  the  leading  role. 

V 

Joins  Advisory  Committee 
Miss  Eleanor  M.  Plumer  has  taken  the 

place  of  Mrs.  H.  A.  L.  Fisher  on  the  ad- 
visory committee  under  the  Films  Act. 

V 

Hanbury  on  Radio  Board 

Ralph  Hanbury,  general  manager  of  Ra- 
dio Pictures,  Ltd.,  was  elected  to  the  board 

of  directors  at  a  board  meeting.  He  suc- 
ceeds Frederic  Paul  Culbert,  managing 

director  of  RCA  Photophone,  Ltd.,  and 

European  representative  of  RCA  Manufac- 
turing Co. 

Mr.  Hanbury  had  been  branch  manager 

and  general  manager  of  Stoll  Film  Co.,  gen- 
eral manager  of  Welsh  Pearson  Film  Co., 

branch  supervisor  of  MGM,  then  general 
sales  manager  and  later  general  manager  of 
Radio  Pictures,  Ltd. 
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Unified  Service 

Links  Air  Lines 

An  agreement  which  brings  20  of  Amer- 
ica's 23  domestic  air  lines  into  a  unified 

air  express  system  covering  the  entire 
United  States  and  serving  215  cities  with  a 
combined  population  of  40,000,000  persons 
in  the  United  States  and  Canada,  was  con- 

summated last  week  by  the  country's  air 
transport  operators  and  the  Railway  Ex- 

press Agency  at  a  meeting  in  New  York. 
The  new  setup  affords  domestic  air  express 
users  their  first  direct  link  with  the  exten- 

sive Latin-American  service  operated  for 

years  by  Pan-American  Airways.  Almost 
500  planes  are  said  to  be  affected  by  the 

agreement. The  motion  picture  industry  is  one  of  the 

country's  biggest  air  express  customers. 
L.  O.  Head,  president  of  the  Railway  Ex- 

press Agency,  announced  that  his  company 

was  "continuing  negotiations"  with  Trans- 
continental and  Western  Air,  Inc.,  and  two 

small  air  lines  that  have  not  yet  signed. 
The  agreement  became  effective  February 
1.  The  domestic  air  lines  during  1935  have 

been  credited  by  the  Department  of  Com- 
merce with  flying  2,240,000,000  air  express 

pound-miles,  this  being  the  estimated 
equivalent  of  shipments  aggregating  2,400,- 
000  pounds. 

Indication  of  a  rising  tide  of  business 

throughout  the  nation  is  contained  in  a  na- 
tionwide survey  by  Railway  Express  of  the 

shipments  handled  during  the  month  of  Oc- 
tober which  showed  an  average  increase  of 

13.5  per  cent  throughout  the  system,  over 
October,  1934.  Motion  picture  films,  shipped 
from  Los  Angeles  studios  to  New  York  and 

from  there  in  prints  to  exchanges  and  the- 
atres, are  a  very  large  part  of  express  ship- ments. 

Central  States  Circuit 

Organized  in  Illinois 
Central  States  Theatre  Circuit,  Inc.,  has 

been  organized  in  Illinois.  A.  L.  Hainline 
of  Macomb  is  president ;  Walter  Fluegal  of 
Pekin,  vice-president ;  Charles  Kuchan,  Sr., 

of  Canton,  secretary-treasurer.  In  addition 
to  officers  other  directors  are  Charles  House 

of  Monmouth  and  N.  Fye  of  Danville.  Of- 
fices are  located  in  the  Capitol  Theatre, 

Canton.  The  corporation  is  authorized  to 

build,  lease  and  operate  theatres  in  the  Il- 
linois circuit  which  now  composes  nine  the- 
atres whose  operators  are  connected  with 

the  organization,  representing  a  $500,000 
investment.  The  houses  are  located  in  Pe- 

kin, Canton,  Monmouth,  Macomb,  Colches- 
ter and  Augusta. 

Other  theatre  interests  are  to  be  identi- 
fied with  the  organization  later.  Formation 

of  the  circuit  increases  buying  power  and 

probably  will  counteract  the  somewhat  ris- 
ing power  of  the  Anderson  circuit  in  these 

communities.  Operators  in  this  group  own 
a  number  of  other  houses  which  ultimately 
are  expected  to  join  the  circuit. 

Ruth  Schwerin  Joins  Blackstone 

Ruth  Schwerin,  formerly  in  the  publicity 
department  of  First  Division,  has  joined 

the  staff  of  Hal  Home's  Blackstone  Com- 

pany. 

BRITISH  EXHIBITORS  SEEK 

NEW  POLICY  ON  RENTALS 



We  Saw  The  Sea with 



N  RICO-RADIO'S 
UPERDREADNAUGHT 

W  MUSICAL  SHOWS 

WITH 

RANDOLPH  SCOTT,  HARRIET 

HILLIARD,  ASTRIB  ALLWYN 

Direcled  by  MARK  SANDRICH 

A    PANDRO    S.    BERMAN  PRODUCTION 

Founded  upon  Ihe  play  ''Shore  Leave"  by  Huberi  Osborna 
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SIROVICH  WOULD  PUT  U.S.  INTO 

PRODUCTION  AS  AN  INDEPENDENT 

Congressman  Has  Idea  for  a 

Project  Which  Would  Under- 

write Small  Film  Companies 

with   Government  Funds 

The  United  States  Government  would  be- 
come a  motion  picture  producer  and  an 

underwriter  of  motion  picture  producing 

companies,  under  a  grandiose  plan  of  Con- 
gressman William  Sirovich,  Democrat,  of 

New  York.  He  said  in  New  York  this  week 

that  he  expected  his  proposal  would  come  up 
before  the  House  Committee  on  Patents,  of 
which  he  is  chairman,  for  a  hearing  within 
a  week. 

The  plan  is  incorporated  in  his  bill  to 

create  a  national  "Department  of  Science, 
Art  and  Literature,"  patterned  in  some 
respects  after  the  subsidized  theatre  of 
various  European  countries.  Although 

strongly  urged  by  organized  professional 
groups  and  individuals,  it  received  scant 
attention  at  the  last  session  of  Congress. 

Congressman  Sirovich  seems  to  have  enlarged 
the  scope  of  the  measure,  as  the  motion  picture 
producing  phase  was  absent  from  its  original 
form,  which  proposed  a  federal  subsidy  of  the 
legitimate  theatre.  He  explained  this  week  that 
many  provisions  would  impinge  on  the  film  in- 

dustry, and  said  he  immediately  would  ask  an 
appropriation  of  $1,000,000  or  $2,000,000  to 
"start  it  off."  • 

Denies  Competition 

While  he  viewed  the  Government's  theatre 
project  under  the  Works  Progress  Administra- 

tion as  competition  with  private  industry,  he 
denied  his  proposal  would  put  the  Government 
in  the  motion  picture  business  or  in  competition 

with  anyone,  insisting  it  was  designed  to  "help 
private  industry  to  develop."  He  hinted,  more- 

over, that  his  plan  could  very  well  take  over 
the  activities  of  the  federal  theatre  project. 

Congressman  Sirovich  was  optimistic  that  his 
bill  would  be  reported  out  of  committee  within 
a  few  weeks  and  on  the  floor  of  the  House  by 
April.  If  the  committee  reports  it  favorably 
Senator  Robert  F.  Wagner,  Democrat,  of  New 
York,  has  promised  to  sponsor  it  in  the  upper 
house,  he  said. 

The  representative  said  he  had  enlisted  wide 
support  among  persons  connected  with  the  the- 

atre, and  that  many  of  them  would  attend  the 
hearing. 

Government  Underwriting 

Smaller  motion  picture  producers,  under 

Congressman  Sirovich's  proposal,  would  be underwritten  out  of  Government  funds. 

"If  any  existing  producing  agency  finds  it 
cannot  float  a  stock  issue  or  borrow  money,  the 
Government  should  finance  it  just  as  much  as  it 
now  finances  big  business  and  industry  through 
the  Reconstruction  Finance  Corporation,"  he 
argued,  emphasizing  that  this  assistance  would 
be  extended  only  to  qualified  companies  which 
were  going  concerns.  As  security  the  Govern- 

ment would  take  a  mortgage  on  the  negatives, 
hs  said. 

While  it  is  a  little  early  for  the  motion 
picture  industry  to  have  formulated  its 
stand,  there  will  be  an  industry  observer 
at  the  committee  hearing.  It  was  pointed 

out,  however,  that  no  sound  film  company 

SIROVICH  ACTIVITIES 

FAMILIAR  TO  INDUSTRY 

Congressman  William  Sirovich, 
M.  D.,  has  displayed  an  undaunted 
determination  to  do  things  for  and 

to,  especially  to,  the  motion  picture 
industry  and  fields  contiguous  thereto 
in  recent  years. 

In  the  first  Roosevelt  session,  in  the 

spring  of  1933,  he  sponsored  a  resolu- 
tion for  a  sweeping  investigation  of 

practically  all  phases  of  the  industry. 

The  proposal  was  defeated  overwhelm- ingly. 

As  chairman  of  the  House  patents 

Committee,  last  fall  he  set  out  to  in- 
vestigate the  industry  via  patent 

pools.  The  trade  press  made  certain 

revelations,  and  the  "fishing  expedi- 
tion" exploded. 

He  has  been  identified  with  copy- 

right legislation  and  his  committee 
now  has  in  hand  the  Duffy  copyright 

bill,  which  is  expected  to  bring  music 
tax  relief  to  the  exhibitor. 
A  practicing  surgeon,  he  would, 

too,  a  playwright  be.  Some  years  ago 
he  was  in  violent  controversy  with 
the  New  York  critics  over  a  play  he 

wrote  which  was  produced  and  which 
the  critics  did  not  like.  He  also  has 

offered  unsuccessfully,  his  dramatic 
inspirations  to  the  Hollywood  studios. 

Born  53  years  ago  in  York,  Pa.,  the 
son  of  the  Reverend  Jacob  and  Rose 
Sirovich,  and  educated  at  Columbia, 
he  has  been  a  member  of  Congress 

from  the  14th  New  York  district 
continuously  since  1927. 

would  have  difficulty  obtaining  a  loan  from 
the  RFC  if  it  wanted  it,  but  that  no  re- 
guests  have  been  made,  the  company 
preferring  to  deal  with  the  banks. 
Also,  industry  spokesmen  doubted  seriously 

whether  the  administration  would  want  to  incur 
any  further  obligations  at  this  time. 
As  outlined  by  Congressman  Sirovich,  the 

drama  division  of  the  Department  of  Science, 
Art  and  Literature  would  be  organized  on  the 
following  lines : 

1.  The  President  would  appoint  an  Under- 
secretary for  Drama,  thoroughly  conversant  with 

the  theoretical  and  practical  aspects  of 'the  the- atre, who  would  hold  office  under  civil  service. 
2.  The  Undersecretary  would  appoint  a  play- 

choosing  committee  of  men  of  the  type  of  the 
late  Professor  George  Pierce  Baker  and 
Hatcher  Hughes. 

3.  Everyone  in  the  United  States  who  thought 
he  had  a  worthwhile  play  would  be  invited  to 
submit  it. 

4.  Playreaders  would  select  40  scripts. 

5.  The  "patriotic  spirit"  of  the  drama  critics 
of  America  would  be  called  upon  to  read  these 
plays,  each  critic  to  read  one. 

6.  After  the  plays  were  rewritten  in  line 
with  the  written  criticisms  of  these  men,  they 

Denies  Plan  Would  Compete 

with  Film  Business;  Suggests 

Government  Film  Its  Own 

Plays  If  Companies  Don't would  be  produced,  opening  in  Washington, 
then  sent  on  the  road,  and,  when  sufficiently 
polished,  brought  to  New  York.  If  they  proved 
Broadway  hits,  they  could  finance  the  program, 
and  if  found  unsuitable  for  metropolitan  audi- 

ences, would  be  sent  on  a  40-week  tour,  play- 
ing regular  commercial  engagements. 

Would  Expect  Filming 

The  department  would  expect  the  motion 
picture  companies  to  film  these  plays,  and 

where  "private  enterprise"  failed  to  take  ad- 
vantage of  them,  Congressman  Sirovich  sug- 

gested that  the  Department  would  produce 
them  itself. 

The  drama  department  could  be  made  self- 
supporting,  he  believed,  but  any  loss  could  be 
made  up  from  admission  tax  revenue  from 
motion  picture  theatres  and  other  amusements. 
Collected  on  all  tickets  over  40  cents,  this 
revenue  is  expected  to  bring  about  $17,000,000 
for  the  fiscal  year  ending  next  June  30.  Some  of 

the  Government's  profits  would  come  from  the 
sale  of  the  motion  picture  rights,  he  anticipated. 
Congressman  Sirovich  also  would  establish 

a  department  similar  to  the  United  States 
Bureau  of  Standards  which  would  advise  play- 

wrights and  serve  as  a  clearing  house  and  ad- 
visory board  for  producers. 

Congressional  Medal,  Too 

Another  of  his  ideas  is  a  "Congressional 
medal"  and  a  cash  award  for  the  authors  of 
the  five  best  plays  of  the  year  produced  by  the 

department. 
Attacking  as  an  "outrage"  the  WPA  censor- 

ship of  "Ethiopia,"  which  has  been  abandoned 
as  a  federal  theatre  project  production  in  New 
York,  the  Congressman  declared  his  bill  would 
provide  for  freedom  of  expression  in  all  plays 

presented. He  said  he  believed  his  plan  would  employ 
the  6,000  workers  now  in  the  federal  theatre 
program,  which,  he  added,  is  being  operated  by 
"abstract  theoreticians"  who  "haven't  been  able 

to  do  what  should  be  done." A  theatre  subsidized  by  the  Government  has 
long  been  a  dream  of  leaders  in  the  profession. 
Mrs.  Hallie  Flanagan,  national  director  of  the 
federal  theatre  project,  recently  said  the  re- 

gional directors  and  executives  were  devoting 
their  time  to  it  because  they  discern  in  the  pro- 

gram "the  possible  beginnings  of  a  subsidized 

theatre  in  America." 
Actors'  Equity  Association  is  another  which 

has  been  advocating  a  theatre  actively  and 
financially  supported  out  of  public  funds.  Frank 
Gillmore,  Equity  president,  is  one  of  the  chief 
proponents  of  the  Sirovich  proposal,  as  is  Gene 
Buck,  president  of  the  American  Society  of 
Composers,  Authors  and  Publishers  (ASCAP), 
Percy  MacKaye,  dramatist,  Lawrence  Tibbett 
and  others. 

New  Guaranteed  Releases 

Guaranteed  Pictures  Company,  Inc.,  an- 

nounces the  immediate  release  of  "Women 
in  White"  through  the  state  rights  market. 
"Women  in  White,"  a  feature  length  drama, 

is  an  adaptation  of  "Night  Nurse"  by  J. 
Johnson  Abraham.  Guaranteed  is  also  re- 

leasing "Just  My  Luck,"  featuring  Charles 
Ray,  Eddie  Nugent  and  Anne  Grey. 
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New  Tube  Sees 

Through  Dark 

FRENCH  EXHIBITORS  WIN 

ROUND  IN  FIGHT  ON  TAX 

Total  Releases  Largest  Since 

Sound  Began;  Business  Con- 

ditions Hold  Down  Receipts 

by  PIERRE  AUTRE 
Farts  Correspondent 

Though  the  500  pictures  released  on  the 
French  market  in  1935  was  the  largest  num- 

ber in  the  sound  era,  general  business  con- 
ditions held  down  grosses,  particularly  in 

the  factory  districts. 

There  were  130  French  talking  films  re- 
leased, of  which  110  were  made  in  France 

and  20  in  foreign  countries  as  French  ver- 
sions ;  of  250  foreign  pictures  dubbed  in 

French,  200  were  American,  and  of  250 
foreign  language  films,  150  were  American. 
About  150  of  the  250  originals  were  also 
dubbed,  and  thus  cannot  be  included  in  the 
total  figure. 
The  French  industry,  with  about  3,500 

wired  houses,  can  count  upon  only  about 

eight  per  cent  of  the  total  population  attend- 
ing the  films  weekly. 

Tax  Fight  Partly  Successful 

An  important  development  was  the  partial 
success  of  exhibitors  in  combating  excessive 
taxation,  and  they  are  continuing  to  fight. 
State  taxes  were  reduced  about  15  per  cent, 

but  the  pauper  tax  is  still  in  force  and  rep- 
resents a  problem.  Exhibitors  now  pay  about 

20  to  25  per  cent  of  the  gross  receipts  in 
taxes,  compared  to  the  25  to  30  per  cent 
they  were  taxed  before.  Late  last  year  the 

industry  escaped  the  danger  of  a  Govern- 
ment decree  which  would  have  made  the  in- 

dustry virtually  a  state  organization.  The 
danger,  however,  is  not  completely  over. 

In  general  a  French  film  must  be  kept 
within  a  cost  of  $80,000  to  return  its  cost  to 
the  producer.  The  chief  fault  found  with 
French  pictures  is  in  the  matter  of  stories 
and  screen  plays.  Production  standards  have 
improved. 

Few  Shorts  Are  Shown 

Short  subjects  are  comparatively  rare  in 
the  French  markets,  since  90  per  cent  of  the 

theatres  have  adopted  the  double  feature  pro- 
gram. France  produces  very  few  shorts. 

The  short  subject  field  is  largely  represented 
by  a  few  excellent  subjects  which  are  largely 
too  artistic  for  the  average  French  patron. 
The  big  handicap  to  American  distribution 
in  France  is  the  necessity  of  dubbing  in 

French  for  general  release,  since  the  pro- 
vincial patrons  accept  only  such  films  as  are 

in  the  French  language.  Comparatively  few 
American  films  were  successful  in  dubbed 

versions  in  1935.  "Lives  of  a  Bengal 
Lancer,"  "G-Men"  and  "Sequoia"  were  well 
received,  however.  American  dubbed  films 
are  in  general  shown  as  the  second  feature 
on  double  bill  programs. 

Films  with  considerable  action,  simple 
stories  and  those  of  unusual  quality  are  for 
the  most  part  the  only  ones  successful  in 
dubbed  versions. 

In  general  1935  cannot  be  considered  to 
have  been  a  good  year  for  American  com- 

panies, except  in  the  limited  exhibition  of 
original  versions  in  English.  It  is  this  situ- 

ation which  is  said  to  have  led  some  Ameri- 

can companies  to  buy  French  films  for  re- 
lease in  this  country.  As  a  whole,  conditions 

here  are  difficult  for  American  companies. 

12  IVarner  Films 

To  Cost  a  Million 

Twelve  specials,  each  to  cost  at  least 
$1,000,000  to  produce,  will  be  released 
this  year  by  Warner  Bros.,  Cosmopolitan 
and  First  National  Pictures,  said  Jack  L. 

Warner,  vice-president  in  charge  of  pro- 
duction for  Warner  Bros.,  in  New  York  be- 

fore leaving  for  Florida  over  the  weekend. 

The  twelve  films  are  "Captain  Blood," 
now  in  the  third  week  at  the  Strand  the- 

atre, New  York;  "Anthony  Adverse," 
"Ceiling  Zero,"  "The  Petrified  Forest,"  "The 
Green  Pastures,"  "The  Charge  of  the  Light 
Brigade,"  "Colleen,"  "The  Singing  Kid," 
"Hearts  Divided,"  "Angel  of  Mercy,"  "Stage 
Struck"  and  a  Max  Reinhardt  production, 
whose  title  and  cast  will  be  announced  soon. 

"My  visit  to  New  York  has  been  an  in- 
spiration to  me,"  said  Mr.  Warner.  "The 

great  success  of  'Captain  Blood,'  'A  Tale  of 
Two  Cities,'  'Mutiny  on  the  Bounty'  and 
other  pictures  produced  by  our  own  and 
other  studios  is  a  clear  indication  of  the 

splendid  support  which  the  public  always 
gives  to  worth-while  entertainment  on  the 

screen." P.T.A.  Unit  Asks  Ban 

On  Picture  Tieups 

Minneapolis  West  High  Parent-Teacher 
Association,  protesting  that  distributors  had 
refused  to  provide  old  films  for  lunch  hour 
shows,  this  week  called  upon  PTA  groups 
throughout  the  country  to  bar  all  com- 

mercial film  tieups  from  schools  and  de- 
manded the  choice  of  best  pictures  after  their 

commercial  value  has  expired. 
Dr.  C.  S.  Pollock,  president,  said  the 

PTA  families  were  being  urged  to  with- 
draw their  patronage  from  films  of  com- 
panies refusing  to  cooperate. 

Sigmund  Romberg  Week 
That  directors  of  theatre  orchestras  play 

"at  least  one  Romberg  composition  during 
Sigmund  Romberg  Week"  is  the  suggestion 
of  the  national  musicians'  committee  in 
charge  "of  a  tribute  to  the  noted  composer. 
The  observance  starts  February  9,  with 
Frank  Black,  general  music  director  of 
National  Broadcasting  Company,  as  chair- man. 

Goldsteins  To  Operate  14 
Nathan  and  Samuel  Goldstein  have  taken 

back  fourteen  theatres  from  Paramount 
under  the  firm  name  of  Western  Massa- 

chusetts Theatres,  Inc.  The  houses  have 
been  under  M  and  P  Theatres  Corporation 
jurisdiction  during  recent  months. 

A  new  electron  tube  which  for  the  first 
time  is  said  to  enable  man  to  see  through 
the  dark  was  described  and  demonstrated  in 
St.  Louis  last  week  before  the  American 
Association  for  the  Advancement  of  Science 

by  Dr.  V.  K.  Zworykin  and  Dr.  George 
A.  Morton,  of  the  Radio  Corporation  of 
America  laboratories. 

The  scientists  witnessed  the  projection  of 
motion  pictures  focused  on  the  tube,  which 
converted  light  rays  into  electrons.  The 
electrons  sped  through  the  tube  and  repro- 

duced the  pictures  in  enlarged  form  on  a 
screen  in  its  further  end.  Continuing  the 
demonstration,  a  dark  glass  filter  was  placed 
in  the  beam  of  the  motion  picture  projector. 
All  visible  light  rays  were  stopped  dead,  yet, 

with  what  to  the  average  person  would  ap- 
pear sheer  magic,  the  electron  image  tube 

continued  to  reproduce  the  enlarged  pictures 
with  hardly  noticeable  loss  in  clarity.  Dr. 
Zworykin  explained  that  the  tube  was  then 

functioning  entirely  on  "black  light"  or  in- 
fra-red rays,  which  were  all  that  could  reach 

the  tube  through  the  light  filter. 
The  new  device,  which  is  sensitive  to 

ultra-violet  as  well  as  infra-red  rays,  known 

as  "black  light,"  makes  electrons  behave  ex- 
actly as  light  rays,  and,  it  is  said,  marks  a 

great  advance  in  the  use  of  electron  lenses. 
Its  large  photoelectric  cathode  allows  the 
efficient  employment  of  large  diameter,  high 

power  optical  lenses. 
The  similarity  of  the  new  system  to  opti- 

cal systems  was  shown.  The  images  were 
focused  by  electrostatic  instead  of  optical 
means,  and  the  produced  hnages  possessed 
a  degree  of  definition  quite  comparable  to 
that  obtained  by  photography.  This  new 
electron  optical  system  inverts  the  image, 
as  in  the  case  of  a  glass  lens  optical  system. 
In  the  electron  image  tube  electrostatic 

lenses  play  the  part  of  glass  lenses.  Focus- 
ing of  the  image  is  accomplished  by  varying 

the  electrostatic  lenses  by  means  of  a  poten- 
tiometer, and,  to  carry  the  analogy  one  step 

further,  the  scientists  have  even  corrected 
the  tube  for  various  distortions,  just  as  is 
the  lens  of  a  camera. 

For  some  time  it  has  been  possible  to  cap- 
ture on  photographic  negatives  images  car- 
ried by  "black  light,"  but  investigators  have 

been  limited  to  the  use  of  "still"  pictures, 
which  could  be  observed  only  after  the  proc- 

ess of  developing  and  printing.  The  new 
electron  image  tube  converts  the  scenes  it 

receives  in  "black  light"  directly  into  visible 
pictures  on  its  fluorescent  screen. 

Goldberg  Gets  Distributing  Rights 

Lee  Goldberg  of  Big  Feature  Rights  Cor- 

poration, will  distribute  "Custer's  Last 
Stand"  in  the  Indianapolis  territory.  He 

will  also  handle  "The  Clutching  Hand"  and 
"Jungle  Perils,"  two  other  Stage  and  Screen 

productions. 

Albany  Club  To  Hold  Ball 
A  Movie  Ball  will  be  held  on  Saturday 

by  the  Variety  Club  in  Albany  at  the  Ten 
Eyck  hotel.  The  committee  plans  to  bring 
several  celebrities  from  New  York  for  the 
event. 
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PROPOSED  AS  BILL  TO  END  BILLS 

See  "Cop"  in  Every  Theatre  of 
New  York  State  If  Proposals 

Pass;  Many-Cornered  Fight  in 

Prospect;  Scrapping  Favored 

Repeal  of  the  law  prohibiting  the  admit- 
tance of  unescorted  children  under  16  to 

motion  picture  theatres  in  New  York  state 
was  urged  by  the  industry  in  New  York 
this  week  as  the  solution  to  the  vexing  prob- 

lem of  when  and  under  what  conditions 
children  should  attend  the  theatre.  The  law 

has  been  on  the  statute  books  for  16  years. 
None  of  the  legislative  amendments  so 

far  proposed  offers  any  real  remedy  to  a 
situation  that  for  years  has  been  the  subject 
of  argument  among  the  industry,  reform 
and  social  welfare  groups,  better  films  move- 

ments and  the  authorities,  it  was  held. 

There  is  almost  unanimous  agreement 

that  the  present  law  is  unworkable  and  un- 
enforceable, but  while  there  is  a  movement 

underway  to  amend  the  statute,  the  in- 
dustry this  week  came  out  in  favor  of 

scrapping  it  entirely.  No  specific  legisla- 
tion is  needed,  said  exhibitors,  and  the 

general  regulations  governing  theatres  are 
adequate  to  cover  the  situation. 

A  "cop"  in  every  theatre  in  the  state — a 
form  of  governmental  policing — is  seen  if 
present  and  prospective  legislative  proposals 
are  enacted.  From  present  indications,  a 
many-cornered  fight  looms  in  the  state  as- 

sembly in  Albany. 
A  series  of  police  raids  in  Greater  New 

York  in  which  some  245  managers  and 
house  staffs  at  109  theatres  have  been  caught 
in  the  dragnet  since  January  4  for  allegedly 
violating  the  law  forbidding  the  admittance 
of  unescorted  minors  has  brought  into  spec- 

tacular prominence  the  need  of  repealing  or 
amending  the  antiquated  law,  exhibitors  de- 
clared. 

Enforcing  Law  Meanwhile 

"Until  such  time  as  the  statute  is  changed, 
I  shall  continue  to  enforce  it,"  said  Byrnes 
MacDonald,  director  of  the  Juvenile  Aid 
Bureau  of  the  New  York  police  department, 
this  week.  "I  know  of  no  more  effective  way 
to  bring  about  a  change  in  an  unpopular  law 

than  to  enforce  it  rigidly." 
Mayor  LaGuardia  has  expressed  himself 

similarly,  saying  the  police  drive  was  to 
make  conspicuous  the  necessity  for  amend- 

ing the  law. 

Violations  are  decreasing  as  a  result  of 
the  wholesale  arrests,  said  Mr.  MacDonald, 

adding  that  the  circuit  houses  are  "ex- 

tremely cautious"  about  admitting  chil- 
dren and  "more  law-abiding  and  safer  than 

the  small  theatres." 

A  large  number  of  those  summoned  were 
held  for  trial  in  court  of  special  sessions, 
while  others  were  dismissed  by  the  magis- 

trates, and  still  others  were  ordered  before 
Police  Commissioner  Lewis  Valentine  in 
cases  where  the  theatre  employees  denied 

THIS  YOUNGSTER 

HAS  OWN  IDEAS 

What  one  youngster  thinks  about 
the  furore  over  the  admittance  of 

minors  to  motion  picture  theatres  in 
New  York  is  evidenced  in  a  letter 

published  in  the  New  York  Daily 

News  over  the  signature,  "Spinach 

Hater." 

Said  the  letter:  "I  think  it  is  a 

damn  shame  that  us  kids  aren't  al- 
lowed to  go  into  the  movies  without 

grown  people.  If  you  ask  me,  I  think 
us  kids  should  gang  up  on  a  few  of 

these  ticket  choppers  or  ushers  who 

try  to  enforce  this  'law,'  and  just 
crowd  on  in.  My  gang  could  take 

care  of  any  usher  that  ever  lived." 

they  could  judge  the  age  of  the  children. 
The  mayor  also  is  interested  in  the  disposi- 

tion of  the  cases. 

When  the  statute  was  enacted,  motion  pic- 
ture theatres  were  grouped  with  such  places 

as  pool  rooms,  dance  halls,  liquor  establish- 
ments and  "concert  saloons." 

Too,  the  cry  in  the  old  days  that  films 
were  unfit  for  children  was  a  contributing 
factor  in  passage  of  the  law.  Today,  by 
common  consent  motion  pictures  generally 

are  family  entertainment,  suitable  for  chil- 
dren, and  the  physical  surroundings  which 

caused  theatres  to  be  classed  in  the  statute 

as  "places  of  entertainment  injurious  to 
health  or  morals"  have  been  entirely  altered. 

Sees  Disregard  for  Law  Bred 

William  Edwin  Hall,  president  of  the 

Boys'  Club  of  America,  and  others  have 
pointed  out  that  the  practice  of  children 
begging  adults  to  buy  their  tickets  breeds 
disregard  for  law  which  reacts  more  unfa- 

vorably in  their  future  years.  Some  theatres 

have  had  a  system  of  "bootlegging"  whereby 
"professional  escorts"  take  the  youngsters 
into  the  theatres,  but  the  police  campaign 
is  said  to  have  put  a  stop  to  this. 

Because  of  these  factors,  the  situation  is 

described  as  "intolerable"  by  industry 
spokesmen,  who  maintain  that  it  not  only 
does  not  protect  the  children  but  precludes 
the  type  of  group  cooperation  with  the  in- 

dustry that  would  adequately  safeguard 
them.  Every  better  films  organization  which 
sponsors  a  showing  of  a  selected  program 
for  children  is  breaking  the  law,  it  was  in- 

dicated, because  of  the  regulation  that  they 

must  be  accompanied  by  a  parent  or  "author- 

ized guardian." 
Charges  Political  Factor 

Commenting  on  the  situation  this  week, 
Mrs.  Malcolm  P.  McCoy,  New  York  City 
clubwoman  known  throughout  the  state  for 

her  children's  film  activities,  said:  "The 
present  legislation  is  inadequate,  and  the 
measures  proposed  are  not  ideal  by  any  man- 

ner of  means.   They  would  inject  politics 

Approval  of  Proposed  Bills 

Would  Subject  Industry  to 

Direct  Governmental  Control 

and  Extended  Censorship 

into  theatre  operation  and  set  up  unneeded 
special  censorship.  Other  states  get  along 
very  well  without  this  kind  of  law.  If  com- 

mon sense  were  used  in  attacking  the  prob- 
lem by  the  public,  the  exhibitor  and  police 

authorities,  acting  on  common  ground,  I 
believe  a  practical  method  could  be  found  to 

protect  the  children." 
Scoffing  at  the  claim  that  films  are  a 

factor  in  child  delinquency,  Mary  E.  Ham- 

ilton, New  York  City's  first  policewoman, 

advocates  a  change  in  the  law  "which  hin- 

ders crime  prevention  rather  than  helps  it." 

"The  juvenile  delinquent  today  is  invaria- 
bly the  product  of  bad  home  and  street  en- 

vironment," she  found.  "The  young  crimi- 
nals that  overcrowd  our  prisons,  in  most 

instances,  started  out  with  some  gang,  an 
institution  which  is  the  product  of  street 
life.  If  moving  pictures  will  keep  children 
off  the  streets,  by  all  means  make  it  possible 
for  children  whose  parents  are  too  busy  to 
look  after  them  to  go  to  these  places  of 
amusement  during  the  daytime  and  see  a 
bit  of  life  that  will  lift  them  out  of  the  poor 
environment  of  their  crowded  homes. 

Records  Show  Safety 

"Children  love  the  movies,  and  since  there 
is  nothing  in  the  pictures  themselves  to  en- 

danger their  morals,  as  shown  by  the  fact 
that  no  law  exists  prohibiting  them  from 

seeing  moving  pictures  provided  they  ac- 
company older  people,  there  is  no  reason 

why  they  should  not  be  permitted  to  go  un- 
escorted, in  the  afternoon,  provided  certain 

precautions  be  taken  by  the  managers  to 
protect  the  safety  and  welfare  of  young 

charges." 

As  to  safety,  the  police  records  are  clear 
of  any  molestations  of  children  in  theatres, 
according  to  a  recent  industry  checkup.  Fur- 

thermore, the  underwriters'  figures  show that  there  are  fewer  fires  in  theatres  than 

any  other  class  of  business,  and  rigid  build- 
ing codes,  regular  fire  inspection  and  the 

vigilance  of  the  management  and  house  staff 
all  contribute  to  the  safety  of  the  patrons. 

All  theatres  are  subject  to  fire  and  police 

supervision,  it  is  pointed  out,  and  the  au- 
thorities can  compel  the  management  to 

remove  any  hazard.  Special  legislation  now 
on  the  statute  books  and  being  proposed,  the 

industry  believes,  is  needless  as  well  as  a 
hindrance. 

In  the  proposals  advanced  by  various 
interests  seeking  to  amend  the  law  there 
has  been  no  agreement,  and  in  some  of  the 
ideas  industry  leaders  see  attempts  to  make 
a  political  football  out  of  the  industry,  in 
which  exhibitors  would  be  the  chief  victims. 

If  some  of  the  proposals  are  approved  by 

the  legislature,  the  industry  in  New  York 
will  be  subjected  to  direct  governmental 

(Continued  on  following  page) 
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control  and  extended  censorship — and  there 

will  be  a  "cop"  in  every  theatre. 
Furthermore,  the  industry  gravely  fears 

that  control  of  this  sort  would  upset  the 

community  cooperation  that  has  been  pains- 
takingly built  up  through  the  years  at  a  cost 

of  much  effort. 
Another  substantial  fear  is  that  laws  of 

this  nature  will  spread  to  other  states.  It  is 
pointed  out  that  in  most  sections  of  the 
country  there  are  busybody  organizations 

always  willing  to  undertake  "reforms"  of this  kind  and  to  exert  pressure  for  their 
enactment. 

Foisting  Regulation  Charged 

It  was  charged  this  week  that  Mayor 
Fiorello  H.  LaGuardia  of  New  York,  wit- 

tingly or  unwittingly,  was  pulling  chestnuts 
out  of  the  fire  for  bluenose  reform  organi- 

zations in  sponsoring  new  legislation.  In- 
dustry opinion  was  that  these  groups  were 

attempting  to  foist  regulation  upon  the  in- 
dustry in  New  York  state  in  this  manner 

after  failing  in  previous  attempts  initiated 
through  their  own  efforts. 
Meanwhile  the  National  Board  of  Re- 

view, a  pioneer  better  films  organization, 
has  served  notice  that  it  will  oppose  the 

"mayor's  bill,"  so-called,  when  it  reaches  the 
legislature.  Opposition  will  also  be  forth- 

coming from  parent-teacher  organizations, 
previewing  committees  and  similar  groups. 
Their  fight  will  be  motivated  by  the  fact 

that  the  proposed  regulation  would  substi- 
tute government  fiat  for  the  voluntary  co- 

operative activity  of  which  they  are  a  part. 

Specifically,  Mayor  LaGuardia  proposes 

that  children  younger  than  16  will  be  per- 
mitted unaccompanied  to  motion  picture 

shows  during  non-school  hours  to  theatres 

"which  have  been  certified  as  meeting  all 
requirements  for  proper  showing  for  chil- 

dren." These  requirements,  the  Mayor  ex- 
plained, include  the  segregation  of  chil- 

dren in  one  part  of  the  house,  with  one 

or  more  "qualified"  matrons  to  supervise 

them,  and  the  showing  of  pictures  "suit- 
able for  children." 

While  prominent  exhibitors  were  quoted 
in  the  press  as  approving  these  proposals, 

they  did  so  without  considering  their  im- 
plications, and  probably  for  political  reasons, 

point  out  industry  leaders. 
For  one  thing,  it  has  not  been  defined 

whether  the  exhibitors  would  be  permitted 
to  appoint  the  matrons  or  whether  they 
would  be  political  appointees.  If  the  latter 
is  the  case  the  situation  opens  a  vast  new 
field  for  political  patronage,  with  the  in- 

dustry footing  the  bill.  Exhibitors  oppose 
the  recommendation  that  a  matron  be  em- 

ployed for  as  few  as  every  25  children. 
Secondly,  who  is  to  decide  what  films 

are  "suitable  for  children,"  and  by  what 
yardstick  ? 

Some  of  the  reform  groups,  with  the 
Society  for  the  Prevention  of  Cruelty  to 
Children  as  the  spearhead  of  the  drive,  are 
demanding  a  board  of  censorship  to  decide 

CALLS  MOVE  IDIOTIC 

HANGOVER  OF  DRY  ERA 

In  denunciation  of  the  antiquated 

law  forbidding  the  admittance  of 
minors  to  theatres  in  New  York  state, 

the  New  York  Daily  News,  under  the 

caption,  "The  Demon  Movie,"  editori- 
alizes as  follows: 

"We  notice  a  campaign  going  on  to 
keep  children  under  16  out  of  the 
movies  unless  escorted  by  adults.  This 
is  an  idiotic  blue  law,  a  hangover 

from  the  prohibition  era.  So  far  as 
we  know,  this  is  the  only  state  that 
has  such  a  law,  though  we  may  be 
mistaken  about  that. 

"The  spirit  of  this  law  seems  to  re- 
gard the  movies  as  the  prohibitionists 

regard  the  'demon  rum';  appears  to 
view  a  quiet-movie  house  as  unsafe  for 
children,  and  the  city  streets  as  quiet 
little  havens  of  refuge  for  them. 

arbitrarily  what  films  shall  be  fit  for  chil- 
dren to  see. 

It  is  agreed  that  the  present  law  unre- 
servedly barring  minors  from  theatres  is 

impractical  and  unenforceable.  But,  the 
industry  contends,  if  the  mayor  really  is 
sincere  in  seeking  a  change,  the  industry 
itself  can  work  out  the  problem  with  the 
voluntary  cooperation  of  the  better  films 
groups,  rather  than  relegate  the  solution  to 
more  law,  which,  it  is  feared,  will  breed 
additional  evils. 

Sponsored  Matinees  Proposed 

Sponsored  children's  matinees,  it  is  sug- 
gested, would  solve  the  difficulty,  since  the 

proper  supervision  would  be  assured,  and 
the  right  type  of  shows. 

Furthermore,  it  is  pointed  out  that  chil- 
dren's entertainment  has  been  the  concern  of 

the  existing  preview  committees,  which 

have  exerted  a  powerful  influence  in  elevat- 
ing public  taste.  Extension  of  censorship  to 

cover  children's  programs  specifically  would 
not  only  discourage  better  films  committees 
but  would  probably  kill  their  activity,  it  is 
feared. 

Meanwhile,  if  the  legislative  sessions  of 
the  past  10  years  are  any  criterion,  a  flood 
of  bills  on  the  subject  is  expected  in  Albany 

this  year.  Two  have  already  made  their  ap- 
pearance, and  neither  is  acceptable  to  the 

industry  or  better  films  groups. 
Under  a  bill  to  amend  the  education  and 

penal  laws,  proposed  by  Assemblyman 
William  T.  Andrews,  Democrat  of  New 

York  City,  children  under  16  may  be  ad- 
mitted during  non-school  hours  to  theatres 

approved  by  the  local  police  and  fire  de- 
partments, provided  a  special  section  is  re- 

served for  the  youngsters  from  which 
adults  would  be  barred.  Theatres  would  be 

required  to  employ  a  matron  for  each  200 
children,  such  matrons  having  first  ob- 

tained a  certificate  from  the  board  of  health 

and  "a  certificate  of  qualification  from  the 
Society  for  the  Prevention  of  Cruelty  to 

Children." 
It  is  also  provided  that  before  theatres 

would  be  allowed  to  admit  children  they 

"shall  agree  to  exhibit  only  such  moving 
pictures  as  shall  first  have  received  the 
written  approval  of  the  mayor  or  other 
similar  official  or  a  commission  which  he 

shall  be  authorized  to  appoint."  Non- 
compliance with  the  fire  regulations  would 

be  sufficient  to  cause  revocation  of  the 
privilege  to  admit  children. 

The  second  bill,  by  Assemblyman  Breit- 
bart,  Democrat  of  Brooklyn,  provides  that 
if  the  state  board  of  censors  finds  a  film 
unfit  for  children  under  16,  it  may  license 
the  film  on  condition  it  will  not  be  shown 
to  such  children. 

Regardless  of  any  moves  in  the  Assembly, 
the  feeling  prevails  in  the  industry  that 
with  so  many  interests  involved,  a  lack  of 
agreement  on  an  acceptable  formula  will 
block  legislation  this  session. 

In  1936-37 Season 

Decision  of  the  management  to  produce 
and  distribute  70  features  next  season  and 

a  change  of  the  name  of  a  corporate  sub- 
sidiary were  the  principal  orders  of  Para- 

mount home  office  business  this  week. 

In  its  listing  of  70  features  for  the  1936- 

37  season,  Paramount  will  have  six  Hop-a-  • 
Long  Cassidy  Westerns  produced  by  Harry 
Sherman.    The  same  number  of  single  reel 
subjects,  100,  will  be  distributed. 
Paramount  Pictures  Corporation  of 

Dover,  Del.,  has  changed  its  name  to  Para- 
gar  Corporation,  New  York.  Publix-Salt 
Lake,  Inc.,  has  changed  its  name  to  Inter- 
Mountain  Theatres,  Inc.  The  Corporation 

Trust  Company  is  agent  for  both  corpora- 
tions. It  was  explained  at  the  Paramount 

home  office  that  Paramount  Pictures  Cor- 
poration was  formed  about  1932,  but  has  not 

been  actively  in  use.  The  name  change  is 
for  the  purpose  of  avoiding  confusion. 
After  weeks  of  negotiations  Paramount 

late  last  week  signed  a  two-year  product  deal 
with  the  Skouras  circuit.  The  arrangement 

calls  for  100  per  cent  of  the  distributor's 
output  for  the  balance  of  the  current  and  all 
of  next  season.  This  is  the  second  two-year 
deal  closed  by  Paramount  in  the  New  York 
territory  within  the  past  few  weeks.  The 
first  was  the  Century  circuit.  The  reason 

for  the  two-year  agreement  is  the  Loew 
franchise  which  has  another  year  to  run. 
The  two  circuits  follow  the  Loew  circuit. 

Witt  Resigns  from  Reunion 
Mr.  Peter  Witt  announces  that  he  has  re- 

signed from  the  Board  of  Directors  of  Re- 
union Films,  Ltd.,  of  which  he  was  one  of 

the  cofounders. 
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SHOWMEN'*  REVIEWS 

This  department  deals  with  new  product 

from  the  point  of  view  of  the  exhibitor 

who  is  to  purvey  it  to  his  own  public 

Next  Time  We  Love 

(Universal  -  Paul  Kohner) 
Romantic  Drama 

This  picture  was  previewed  in  a  little  pro- 
jection room.  It  was  shown  to  a  group  of 

newspaper  men  and  women.  In  such  a  place  and 
before  such  an  audience  there  was  no  possi- 

bility for  study  of  mob  psychology,  no  chance 
for  contagious  or  spontaneous  outburst  of  emo- 

tional expression,  as  each  reporter  rigidly 
sought  to  conceal  his  or  her  reaction.  Despite 
this  artificial  barrier  no  one  could  mistake 

the  force  and  power  with  which  "Next  Time 
We  Love"  rode  right  into  the  hearts  of  every man  and  woman  in  that  room. 

The  picture  is  a  love  story,  probably  one  of 
the  finest  the  screen  has  been  privileged  to 
present.  It  appears  so  because  it  deals  in  fun- 

damental human  equations,  simply,  sincerely 
and  intelligently.  There  are  no  artificial  the- 

atrics, no  straining  for  forced  anti-climaxes. 
In  fact  there's  no  action.  Nor  have  concessions 
been  made  to  high  brow  or  mass  mind  availa- 

bility. Rather  there  is  continual  demonstration 
that  producer,  director  and  players,  believing 
that  they  had  a  valuable  piece  of  entertainment 
property,  treated  it  honestly  in  the  belief  that 
the  whole  public  would  understand  and  appre- 

ciate the  candor  of  their  efforts. 

Basically  it's  romance  drama.  It's  a  story 
of  faithful  love,  brought  face  to  face  with  life's 
cold  realities,  strong  enough  to  conquer  the 
tragedies  that  every  husband  and  wife  most 
fear.  Sometimes  it  burns  with  an  intense  ardor ; 

sometimes  it  is  heartless,  always  it's  human, 
with  the  power  to  make  spectators  believe  what 
they  are  seeing  on  the  screen.  As  such  it  pro- 

vides the  thrill  of  a  quick  and  charming  court- 
ship ;  the  dramatic  sympathy-stirring  pathos 

of  a  faithful  husband  and  wife  who  to  live 
must  live  apart,  and  the  glowing  spirit  of 
triumph  that  comes  with  the  realization  that 
when  the  need  is  greatest  the  vows  pledged 
in  matrimony  are  eternally  sacred. 

It  tells  of  a  woman  who  upon  marriage 
goes  on  to  achievement  on  the  stage  and  screen, 
a  husband  who  gains  fame  as  a  newspaper 
correspondent  in  every  quarter  of  the  world, 
and  a  child  who  cements  their  love.  It  puts 
squarely  to  the  woman  the  question  should 
she  divorce  her  husband,  marry  another  man 
who  always  has  been  an  honest  family  friend, 
and  thereby  enjoy  a  life  that  has  been  denied 
her?  It  takes  the  woman  to  her  husband  for 
the  answer.  Finding  him  seriously  ill,  promise 
of  another  marital  happiness  and  further  tri- 

umphs on  stage  and  screen  are  forgotten  as 

she  remembers  only  her  pledge  "in  sickness  or 
health ;  in  riches  or  poverty." 

The  story  is  impressively  portrayed  by  Mar- 
garet Sullavan  as  the  wife,  James  Stewart  the 

husband  and  Ray  Milland  the  family  friend. 
But  for  a  few  appearances  of  Robert  McWade 
as  a  managing  editor  and  Christian  Rub  as  an 
Alpine  innkeeper,  the  balance  of  the  small  cast 
is  only  incidental  and  the  top  trio  carry  the 
story  and  they  carry  it  through  the  medium  of 
conversation. 

"Next  Time  We  Love"  is  a  picture  to  be 
handled  with  dignity  and  intelligence.  A  look 
at  the  faces  of  feminine  reporters  when  the 
light  went  on  indicated  its  potential  popularity 
with  women  patrons.   For  general  audiences  a 

Charles  Chaplin's  "Modern  Times" 
is  reviewed  by  Terry  Ramsaye  on 

page  9. 

campaign  that  convinces  all  classifications  that 
this  is  an  attraction  that  nobody  zvould  want 
to  miss  should  have  the  desired  effect. — Mc- 

Carthy, Hollywood. 
Produced  and  distributed  by  Universal.  Producer, 

Paul  Kohner.  Directed  by  Edward  H.  Griffith.  From 
the  story  of  "Say  Goodbye  Again,"  by  Ursula  Par- rott.  Screen  play  and  dialogue  by  Melville  Baker. 
Photographed  by  Joseph  Valentine.  Music  by  Franz 
Waxman.  Art  director,  Charles  D.  Hall.  Film  edi- 

tor. Ted  Kent.  Assistant  director,  Ralph  Slosser. 
Editorial  supervision.  Maurice  Pivar.  Gowns  by  Vera 
West.  Sound  supervision.  Gilbert  Kurland.  P.  C.  A. 
Certificate  No.  1.912.  Running  time,  when  seen  at 
Hollywood.  85  minutes.  Re'ease  date,  January  27, 
1936.    General  audience  classification. 

CAST 
Cicely   Tyler   Margaret  Sullavan 
Christopher  Tyler   •  James  Stewart 
Tommy   Abbott   Ray  Milland 
Michael  Jennings   Grant  Mitchell 
Madame  Donato   Anna  DeMetrio 
Frank   Carteret   Robert  McWade 
Kit   Ronnie  Crosbey 
Mrs.  Talbot   Florence  Roberts 
Otto   Christian  Rub 
Professor   Dindet   Charles  Fallon 

Desire 

(  Paramount-Lubitsch  ) 

Comedy  Romance  Drama 

There  is  much  for  comedy  fans  in  this  pro- 
duction. Those  who  think  that  torrid  sex  as  a 

part  of  screen  entertainment  mechanics  is-  a 
forgotten  thing  are  in  for  a  surprise.  Those 
who  like  sentimental  romance  drama  will  find 

plenty  of  it.  "Desire"  is  an  amalgamation  of all  three. 

The  picture  places  a  lot  of  valuable  sales 

angles  in  exhibitors'  hands.  Also  it  erects  cer- 
tain handicaps  which  undoubtedly  presage  diffi- 

culty in  many  quarters.  All  right  for  the  so- 
phisticated, probably,  but  a  feature  that  official 

and  unofficial  guardians  of  public  morals  are 
quite  likely  to  leap  on,  requiring  the  applica- 

tion of  much  pretty  astute  showmanship  and  no 
little  diplomacy. 

Half  the  picture  is  gay  comedy.  It's  made 
so  by  American  automotive  engineer  Tom 

Bradley's  connivances  to  force  boss  Gibson  to 
give  him  a  vacation  in  Spain.  It's  made  more ludicrously  funny  by  the  hokum  manner  in 
which  glamorous  thief  Madeleine  makes  Dr. 
Pauquet  an  innocent  accessory  to  her  stealing 
a  string  of  pearls  from  gem  merchant  Duvalle. 

There's  chase  comedy  across  the  Pyrenees,  con- 
summated when  clever  Madeleine  makes  love- 

sick Bradley  her  dupe  in  smuggling  the  loot  over 

the  border.  It's  still  fun  when,  upon  the  entree 
of  confederate  Margoli,  he  and  Madeleine  work 
a  hokey  magic  trick  on  guileless  Bradley. 
Then  it  turns  to  super-heated  sex.  Alone  in 

a  mountain  inn,  Madeleine  falls  in  love  with Bradley. 

Later,  despite  Margoli's  threats  and  Aunt 
Olga's  long-winded  dissertation  on  how  it  can't 
be  done,  Madeleine  desides  to  quit  the  racket 
and  go  straight  as  the  show  turns  dramatic. 
Her  confession  and  burning  words  of  love  serve 
only  to  alienate  Bradley.  But  one  long  kiss 
takes  care  of  that  and,  like  every  American 

he-man,  Bradley  realizes  that,  no  matter  how 
enameled  the  exterior  may  be,  a  true  heart 

beats  beneath.  Making  literal  hash  of  Margoli's 
plan  to  put  him  on  the  spot,  he's  with  Made- leine when  she  returns  the  pearls  to  Duvalle. 

By  implication  she's  cleared  of  criminal 
charges.  By  further  implication  Madeleine  is 
off  to  a  future  of  comparative  quietude  as  the 
wife  of  the  Detroit  carburetor  expert  Bradley, 
wondering  how  efficacious  the  moonlight  is  in 
the  flivver  capital. 
Previewed  in  the  Los  Angeles  Paramount 

Theatre.  The  audience  roared  at  its  comedy 
and  did  quite  a  bit  of  ooh-ing  and  ah-ing  at  its 

sex. McCarthy,  Hollywood. 
Produced  and  distributed  by  Paramount.  Produced 

by  Ernst  Lubitsch.  Directed  by  Frank  Borzage. 
Assistant  director,  Lew  Borzage.  Screen  play  by  Ed- 

win Justus  Mayer,  Waldemar  Young  and  Samuel 
Hoffenstein.  Based  upon  a  comedy  by  Hans  Szekely 
and  R.  A.  Stemmle.  Music  and  lyrics  by  Frederick 
Hollander  and  Leo  Robin.  Sound,  Harry  D.  Mills. 
Fdm  editor,  William  Shea.  Art  directors,  Hans  Dreier 
and  Robert  Usher.  Special  effects  by  Farciot  Edouart 
and  Harry  Perry.  Photographed  by  Charles  Lang. 
Costumes  by  Travis  Banton.  P.  C.  A.  Certificate  No. 
1831.  Running  time,  when  seen  in  Hollywood,  95  min- 

utes. Release  date,  February  21,  1936.  Adult  audience 
classification. 

CAST Madeleine  de  Beaupre  Marlene  Dietrich 
Tom    Bradley  Gary  Cooper 
Carlos   Margoli  John  Halliday 
Mr.  Gibson  William  Frawley 
Aristide   Duvalle  Ernest  Cossart 
Police  Official  Akim  Tamiroff 
Dr.  Edouard  Pauquet  Alan  Mowbray 
Aunt  Olga  Zeffie  Tilbury 

Love  on  a  Bet 

(RKO  Radio -Lee  Marcus) 

Comedy  Romance 
Clean,  clever  comedy,  pepped  up  by  further 

comedy  romance,  this  production  has  material 

for  plenty  laughs.  It's  a  sort  of  combination 
funny  bet,  hitchhike,  romantic  adventure  yarn. 

Moving-  speedily,  involving  half  a  dozen  or 
more  ludicrous  situations,  it  rollics  and  frolics 
along,  with  amusement  its  only  intent.  Not  very 
impressive  as  far  as  cast  names  are  concerned, 
but  adequately  so  where  value  of  title  and  story 
content  are  considered  as  entertainment  and 
showmanship  assets,  it  has  sufficient  quality  to 
hold  interest. 
What  happens — and  much  that  is  given  many 

funny  twists  does — is  the  result  of  a  queer  bat. 
Michael  bets  his  uncle  Carlton  that  he  can  start 
from  New  York  in  his  underwear  and  without 

a  penny  and  arrive  in  Los  Angeles  in  10  days' 
time  with  $100  and  a  complete  outfit,  and  dur- 

ing the  trip  make  a  girl  fall  in  love  with  him. 
If  he  wins  he  gets  a  bankroll  to  back  a  show. 

If  he  loses  he  goes  to  work  in  Carlton's  meat 
packing  plant. 
He  gets  the  suit  first.  Thumbing  a  ride  with 

appealing  Paula  and  her  rather  stern  aunt 
Charlotte,  he's  quickly  in  a  fair  way  to  land  the 
girl.  By  hook  and  crook,  and  via  some  pretty 
sharp  trading,  he  gets  the  finances  to  keep  the 
caravan  rolling  across  the  country.  Not  every- 

thing is  accomplished  without  amusing  compli- 
cations, but  anyway  Michael  captures  a  pair  of 

bandits  for  whom  there  is  a  $1,000  reward.  He 
sells  the  reward  for  $100.  Then  he  steals  an 
airplane  in  order  to  land  in  Los  Angeles  on 
time;  gets  pinched,  is  bailed  out  in  the  nick 
of  time  by  Aunt  Charlotte,  convinces  Paula {Continued  on  page  58) 
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Highs  20  Percent 
New  York. — "Magnificent  Obses- 

sion"  is  doing  the  biggest  business  [ 
throughout     the     country     of  any 
Universal  picture  in  four  years. 

The  film  has  played  two  weeks  or 
is  in  a  second  week  in  these  cities: 
St.  Louis,  Los  Angeles  (two  houses), 
Richmond  (two  houses) ,  Chicago,  San j 

Francisco,  Minneapolis,  Boston,  Wash-I 

ington,  Cleveland,  Kansas  City,  Salt  ' Lake    City,    Hartford,     Indianapolis,  1 

Detroit,  Baltimore,  Atlanta,  Philadel- 
phia,  Louisville,  Pittsburgh,  New  Or- 

leans, Toledo  and  St.  Paul. 
In  Minneapolis  the  picture  regis- 

tered nearly  four  times  the  business! 
of  "Imitation  of  Life,"  previous  highJ 
grosser.  In  Houston,  Grand  Raprds, 
Cleveland,  Seattle,  Syracuse  and 

Rochester,  "Obsession"  did  better  in 

three  days  than  "Imitation  of  Life" or  "Diamond  Jim"  did  in  a  week. 
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"Obsession" 

$5,500  Draw 

In  St.  Paul 

Minneapolis,  Jan.  27. — "Magnifi 
cent  Obsession"  was  in  the  money  in  a 
big  way  in  St.  Paul  where  it  garnered 
$5,500  at  the  Orpheum,  passing  par*^ 
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Obsession"  Pulls 

$13,400,  Houston 

Houston,  Jan.  29.  —  "Magnificent 
Obsession"  was  the  money-maker  of 
the  week.  It  had  a  take  of  $13,400  at 

the  Majestic  and  was  held  over  for  a 
second  week.    This  is  $6,400  above 

ALTOONA,  3rd  wk.
 

BOSTON,  2nd  wk. 

BROOKLYN,  2nd  wk
. 

BUFFALO,  3rd  wk. 

CHICAGO,  2nd  wk.
 

HARTFORD,  4th  wk.
 

HOUSTON,  2nd  wk.
 

KANSAS  CITY,  2nd 
 wk 

LOS  ANGELES,  2nd 
 wk. 

LOUISVILLE,  2nd  wk.
 

MEMPHIS,  2nd  wk.
 

NEWARK,  2nd  wk. 

NEW  ORLEANS,  2nd
  wk. 

NORFOLK,  2nd  wk. 

PHILADELPHIA,  2nd  
wk. 

PITTSBURGH,  3rd  wk
. 

PORTLAND,  Ore,  2n
d  wk. 

PORTLAND,  Me.,  2n
d  wk. 

RICHMOND,  2nd  wk.
 

ROANOKE,  2nd  wk
. 

SACRAMENTO,  2nd 
 wk. 

SAN  DIEGO,  2nd  wk.
 

ST  LOUIS,  2nd  wk. 

SAN  FRANCISCO,  3rd
  wk. 

SEATTLE,  2nd  wk. 

TORONTO,  3rd  wk. 

WASHINGTON,  D.  C  2n
d  wk 

WINNIPEG,  2nd  wk. 

ext.  runs 

AKRON 
ALBANY 

ATLANTA 
CHICAGO 

(after  holdover) 

CINCINNATI 
CLEVELAND 

COLUMBUS 

DENVER 

DLJLUTH DETROIT 

DAYTON 

EVANSVILLE 

FT.  WAYNE 

FT.  WORTH 

INDIANAPOLIS 

LANCASTER 

LONG  BEACH 
MADISON 

MILWAUKEE 

MINNEAPOLIS 

MONTREAL 

NEW  ORLEANS 

PHILADELPHIA 

PROVIDENCE 

READING 

SALT  LAKE  CITY 

SAN  ANTONIO 

SAN  FRANCISCO
 

(after  ̂holdover) 

SEATTLE 
SYRACUSE 

SIOUX  FALLS 

TERRA  HAUTE 
TROY 

TOLEDO 

WILMINGTON 
11TICA 



58 MOTION    PICTURE  HERALD February    8,  1936 

she  should  become  engaged  to  him,  wins  his 
bet,  but  loses  as  Charlotte  insists  that  he  go 

to  work  in  Carlton's  packing  house  anyway  and 
have  nothing  to  do  with  the  funny  stage  pro- 

ducing business. 
Gay  and  romantic,  but  always  comic,  the 

picture  provides  plenty  of  ideas  that  can  be 
readily  adapted  to  effective  exploitation. 

Previezved  in  RKO-Radio  projection  room. 
McCarthy,  Hollywood. 

Produced  and  distributed  by  RKO  Radio.  Associate 
producer,  Lee  Marcus.  Directed  by  Leigh  Jason. 
Screen  play  by  P.  J.  Wolfson  and  Philip  G.  Epstein. 
From  a  story  by  Kenneth  Earl.  Photographed  by 
Robert  de  Grasse.  Photographic  effects  by  Vernon 
Walker.  Musical  director,  Alberto  Colombo.  Art 
director,  Van  Nest  Polglase.  Associate,  Al  Herman. 
Recorded  by  Clem  Portman.  Edited  by  Desmond  Mar- 

quette. Assistant  director,  Dewey  Starkey.  P.  C.  AT 
Certificate  No.  1864.  Running  time,  when  seen  in 
Hollywood,  80  minutes.  Release  date,  March  6,  1936. 
General  audience  classification. 

CAST 
Michael   Gene  Raymond 
Paula   Wendy  Barrie 
Aunt   Charlotte  Helen  Broderick 
L'ncle  Carlton  Wm.  Collier,  Sr. Hotel  Proprietor  Spencer  Charters 
Stephen   Walter  Johnson 
Jackson  Wallace  Addison  Randall 
Donovan   Eddie  Gribbon 
Morton   Morgan  Wallace 

Dangerous  Waters 

(  U  niversal ) 

Melodrama 

A  melodrama  of  the  sea  with  Jack  Holt 
supplying  most  of  the  action,  this  picture  moves 
at  a  swift  pace  throughout.  Reminiscent  of 
certain  sea  tragedies  of  recent  years  the  moti- 

vating story  centers  upon  a  chief  mate  who 
takes  command  when  his  captain  dies  during 
a  storm  at  sea  and  while  a  fire  rages  in  the 
hold  of  the  vessel.  The  chief  mate  brings  the 
ship  safely  to  port.  He  finally  obtains  papers 
as  a  captain  but  has  trouble  in  finding  a  ship 
to  command,  due  to  his  antagonizing  of  certain 
high  powers.  When  he  does  get  one  it  is  an 
old  cargo  boat,  heavily  insured,  one  which 
some  members  of  the  crew  are  desirous  of  sink- 

ing for  monetary  reasons. 
The  romantic  phase  of  the  picture  finds  Holt 

loving  his  philandering  wife  and  blind  to  the 

fact  that  another  girl,  daughter  of  Holt's  former 
captain,  sincerely  loves  him.  This  circumstance 

is  changed  when  Holt  discovers  his  wife's  true 
character.  In  typical  fashion  Holt  uses  his 
fists  on  numerous  occasions  to  terminate  an 
argument. 

Supporting  players  include  Robert  Armstrong, 
an  effective  foil  for  Holt  in  this  type  of  pro- 

duction. Grace  Bradley  as  the  unfaithful  wife. 
Diana  Gibson  and  Charlie  Murray,  who,  with 
an  insatiable  desire  to  fix  things,  supplies  most 
of  the  comedy. 

In  the  story,  the  steamship  Brazil,  of  which 
Holt  is  the  chief  mate,  is  running  into  a  storm 
with  a  fire  raging  in  the  hold.  One  of  the 
passengers,  who  has  influence  with  the  owners 
of  the  Line,  convinces  the  seriously  ill  captain 
to  allow  the  passengers  to  escape  in  the  life- 

boats. The  captain  dies  before  the  lifeboats 
are  manned  and  Holt,  taking  command,  re- 

fuses to  let  the  passengers  take  the  risks  of 
the  open  sea  in  the  small  boats.  He  brings  the 
ship  safely  to  port  and  at  the  inquiry  is  ex- 

onerated and  commended.  In  the  wake  of  sub- 
sequent events,  however,  Holt  finds  himself 

in  disfavor  and  without  a  ship  to  command. 
The  S.  S.  Gibraltar,  a  cargo  ship,  is  insured 

for  $200,000,  and  the  owners,  with  the  help 
of  the  first  mate,  conspire  to  collect.  Holt  is 
signed  on  as  captain,  with  Armstrong  as  third 

mate.  Holt's  wife  accompanies  him  on  the 
trip.  The  first  mate  causes  the  vessel  to  ship 
water  and  when  a  storm  arises  the  crew  at- 

tempts to  mutiny.  Meanwhile  Holt  has  dis- 

covered his  wife  in  Armstrong's  arms  and 
knocks  Armstrong  out.  Later  he  sends  Arm- 

strong down  in  the  hold  to  discover  the  leak. 
Armstrong  is  trapped  by  one  of  the  crew,  in 
conspiracy  with  the  first  mate,  and  Holt  rescues 
him.  Holt  finds  out  his  wife  and,  not  Arm- 

strong, was  to  blame  for  his  apparent  advances. 
The  first  mate  confesses  his  part  in  the  con- 

spiracy and  Holt  brings  the  ship  into  port, 
with  reward. 

Emphasizing  the  name  of  Jack  Holt,  coupled 
with  the  action  involved  in  the  production  plus 
the  fact  that  the  picture  deals  with  the  sea, 
would  seem  to  be  appropriate  for  the  selling 
campaign. — Mooney,  New  York. 

Produced  and  distributed  by  Universal.  Producer, 
Fred  S.  Meyer,  Directed  by  Lambert  Hillyer.  Based 
on  the  story  "Glory  Hole"  by  Theodore  Reeves. Screenplay  by  Richard  Schayer,  Hazel  Jamieson  and 
Malcolm  Stuart  Boylan.  Photographed  by  Harry 
Forbes.  P.  C.  A.  Certificate  No.  1,816.  Running  time, 
67  minutes.  Release  date,  February  10,  1936.  General 
audience  classification. 

CAST 
Jim    Marlowe    Jack  Holt 
Dusty    Johnson    Robert  Armstrong 
Joan    Grace  Bradley 
Ruth  Denning    Diana  Gibson 
McDuffy    Charlie  Murray 
Bill  McKeechie    Willard  Robertson 
Chips    Dewey  Robinson 
Bosun    Ed  Gargan 
Captain    Denning    Guy  Usher 
Hayes  Richard  Alexander 
Brunch    Edwin  Maxwell 
Nelson    Edward  Earle 
Garvey    Matty  Kemp 
Carlo*    Billy  Gilbert 

Tough  Guy 

(MGM -Harry  Rapf) 
Adventure  Story 

Essentially  this  is  a  boys'  picture.  It's  about 
a  boy,  his  dog  and  a  gangster.  The  way  in 
which  it  is  written,  directed  and  played,  it 
concentrates  exclusively  on  what  modern  boys, 
just  before  the  teen  age,  apparently  like  to 

think.  Generally  it's  an  adventure  story.  As 
there's  no  hug  and  kiss  romance  in  it,  the 
only  love  is  the  affection  the  boy  has  for  his 

dog.  It's  exciting,  from  a  kid's  point  of  view, and  naturally  has  an  atmosphere  of  theatrical 
heroic  that  more  mature  spectators  are  quite 
apt  to  consider  as  pretty  hokey. 

Just  as  many  another  boy  might  like  to 
do  under  similar  circumstances,  Freddie  and 
his  dog  Duke  run  away  from  their  wealthy 

home  because  his  father  doesn't  think  as  much 
of  the  dog  as  the  boy  does.  Stealing  a  ride 
in  a  trailer,  Freddie  is  witness  to  a  bank  truck 

holdup  precipitated  by  gangster  Joe's  mob. Found  by  Joe  as  they  are  trying  to  get  away, 
the  thug  first  wounds  Duke,  then  takes  the 
pair  with  him,  knowing  that  if  officers  ever 
got  hold  of  them  his  chances  of  liberty  and 
life  would  be  nil. 

Believing  Freddie  kidnaped,  Vincent  offers 
a  large  reward  for  his  return.  Other  gangsters 
led  by  Tony  know  that  Freddie  and  Duke  are 

with  Joe.  Reacting  to  the  influence  of  Freddie's affection  for  Duke,  Joe  feels  the  first  pangs  of 

regeneration.  Compelled  to  battle  vicious  Tony's 
gangsters  to  protect  himself  and  the  boy  and 
his  dog,  with  dangerous  adventure  coming  from 
every  quarter,  Joe  is  forced  to  sacrifice  his  life 
that  Freddie  and  Duke  may  be  returned  to  the 
now  understanding  Vincent. 
While  the  boy-dog  theme  is  by  no  means 

new,  the  manner  in  which  it  is  presented  here 
gives  it  a  novelty  of  appeal.  Providing  plenty 
of  speed,  lots  of  thrills  and  a  brand  of  imag- 

ination stimulating  suspense,  the  story  is  all 
action. 

Prez'iezved  in  MGM  studio  projection  room. 
— McCarthy,  Hollywood. 

Produced  and  distributed  by  Metro-Goldwyn- 
Mayer.  Producer,  Harry  Rapf.  Directed  by  Chester 
M.  Franklin.  Original  story  and  screen  play  by 
Florence  Ryerson  and  Edgar  Allan  Woolf.  Musical 
score  by  Dr.  William  Axt.  Recording  director,  Doug- 

las Shearer.  Art  director.  Cedric  Gibbons.  Associates. 
Paul  Crawley.  Edwin  B.  Willis.  Photographed  by 
Leonard  Smith.  Film  editor,  James  E.  Newcom. 
Assistant  director.  Tom  Andre.  P.  C.  A.  Certificate 
No.  1,851.  Running  time,  when  seen  in  Hollywood. 
75  minutes.  Release  date,  January  24,  1936.  General 
audience  classification. 

CAST 
Freddie   :  Jackie  Cooper 
Joe   Joseph  Calleia 
Duke   Rin  Tin  Tin,  Jr. 
Chief   Davison  Harvey  Stephens 
Doctor   Jean  Hersholt 
Tony   Edward  Pawley 
Chi   Mischa  Auer 
Vincent   Robert  Warwick 

Every  Saturday  Night 

(20th  Century-Fox  -  Max  Golden) 
Domestic  Comedy  Drama 

Here's  a  picture  that  any  exhibitor,  cer- 
tainly those  playing  to  family  trade  audiences, 

can  be  glad  to  present  to  his  audiences.  The 

cast  boasts  no  grand  names ;  the  title  isn't  so hot,  but  the  entertainment  it  presents  and  the 
way  it  presents  it  is  all  wool  and  a  couple  of 
yards  wide.  In  most  places,  probably  because 
it  has  not  been  roundly  advance  ballyhooed,  it, 

like  many  another  "sleeper,"  may  fall  into 
the  "we  didn't  realize  its  worth  in  time"  class, 
unless  it  is  given  a  little  prior  investigation. 

"Every  Saturday  Night"  is  a  domestic 
comedy  drama  of  a  typical  American  family. 
Dealing  with  natural  human  folk,  it  is  told 
in  a  natural  human  way,  without  any  resort 
to  the  artificial.  It  blends  drama  with  comedy, 
humor  with  pathos,  heartache  with  heart  thrill, 
as  modern  youth  conflicts  with  loving  but 
resolute  maturity. 

The  whole  thing  is  just  a  few  hours  chopped 

out  of  the  Evers'  family  life.  Mr.  Evers  wants 
his  kids  to  have  a  real  life,  but  he  wants  them 
to  have  it  according  to  his  dictates.  Ma  thinks 

he's  a  little  bit  old  fashioned.  Bobby  is  a  toy- 
playing  kid ;  little  Lucy  mimics  the  screen 
stars,  and  young  Roger  is  the  family  miser 
and  Shylock.  Adolescent  Jack  and  Bonnie  are 
in  the  throes  of  puppy  love  with  Millicent  and 
Tom  Dayton.  Granny  is  a  very  modernistically 
inclined  if  somewhat  erratic  old  girl. 

There  are  the  squabbles  to  borrow  the  fam- 
ily car,  the  frantic  pleas  to  buy  another  one, 

•  the  long,  lonely  waits  while  the  elder  young- 
sters are  out  and  Pop  imagines  the  most  ter- 
rible things  happening  to  them.  And  there  are 

the  deals  the  kids  make  with  each  other,  the 
suspense  packed  with  fear  that  Bonnie  has  been 
seriously  injured,  that  Jack  is  in  the  clutches 
of  the  law.  But  everything  turns  out  all  right. 
Mr.  Evers'  kids  are  just  honest,  clean  living 
kids  who  know  their  way  around.  Mother  and 
Granny  know  that  and  he  has  no  difficulty  in 
realizing  that  this  Saturday  night  will  be  no 
different  from  a  lifetime  of  Saturday  nights. 
Of  that  refreshing  yet  neighborly  human 

character  that  presages  popularity  in  the  smaller 
theatres,  but  not  without  similar  value  in  more 
high  toned  theatres,  the  show,  sold  for  exactly 
what  it  is,  substantial,  wholesome  entertainment, 
has  the  elements  of  an  audience  pleaser. 

Previezved  in  20th  Century-Fox  projection 
room.  — McCarthy,  Hollywood. 
Fox  production,  released  through  Twentieth  Cen- 

tury-Fox. Directed  by  James  Tinling.  Associate  pro- 
ducer. Max  Golden.  Screen  play  by  Edward  Eliscu. 

Based  on  the  play  by  Katharine  Kavanaugh.  Photo- 
graphed by  Joseph  August.  Art  director,  Duncan 

Cramer.  Assistant  director,  Sidney  Bowen.  Film 
editor,  Fred  Allen.  Costumes  by  William  Lambert. 
Sound  recorded.  Albert  Protzman.  Musical  director, 
Samuel  Kaylin.  P.  C.  A.  Certificate  No.  1,908.  Run- 

ning time,  when  seen  in  Hollywood,  70  minutes.  Re- 
lease date.  February  7,  1936.  General  audience  classi- fication. 

CAST Bonnie    Evers   June  Lang 
Clark   Newall   Thomas  Beck 
Mr.   Evers   Jed  Prouty 
Mrs.   Evers   Spring  Byington 
Mr.  Newall   Paul  Stanton 
Paxton    Sisters   Paxton  Sisters 
Granny  Evers   Florence  Roberts 
Jack    Evers   Kenneth  Howell 
Roger   Evers   George  Ernest 
Lucy  Evers   June  Carlson 
Bobby  Evers   William  Mahan 
Patty   Newall   Kay  Hughes 
Millicent   Phyllis  Fraser 
Jed   Fred  Wallace 
Mr.   Dayton   Oscar  Apfel 

The  Garden  Murder  Case 

(MGM  -  Lucien  Hubbard) Murder  Mystery 

When  it's  an  S.  S.  Van  Dine  story  and  the 
resourceful  Philo  Vance  is  the  hero,  pretty  near- 

ly everybody  knows  just  about  what  to  expect. 
Here,  with  plenty  mystery,  lots  of  comedy,  the 
full  quota  of  romantic  intrigue,  vivid  dabs  of 
real  love  interest,  the  requisite  number  of  kill- 

ings, any  number  of  surprises,  and  the  demon- 
stration of  a  new  murder  idea,  there  is  all  the 

familiar  "Case"  drama  plus  quite  a  bit  that  is 
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59 brand  new.  Of  course  the  story  is  geared  to 
befuddle  and  baffle.  It  does  both  in  a  logical 
and  interesting  way.  It  puts  down  the  motives 
for  the  killings,  deftly  puts  the  finger  on  the  real 
killer,  establishes  the  full  number  of  suspects, 
but  does  so  in  a  manner  that  so  cleverly  hides 
its  clues  that  solution  should  give  the  amateur 
sleuths  as  well  as  general  patronage  ample 
opportunity  to  exercise  their  detective  talents. 

In  the  story,  production  values  establishing 
the  semi-sophisticated  character,  three  deaths 
occur,  only  one  of  which  looks  like  a  real  kill- 

ing. When  Floyd  Garden  dies,  an  incident  he 
fatalistically  prophesied,  it  just  seems  a  hazard 
of  steeplechase  racing.  Lowe  Hammle  is  shot 
while  making  a  telephone  call.  The  police  are 
called  in  and  everybody  is  suspected.  Madge 
Beeton,  with  whom  Fenwicke-Ralston  has 
been  having  an  affair,  is  called  by  the  police 
for  questioning.  On  the  way,  she  falls  off  a 
bus  and  dies.  Zalia  Graem,  for  whom  Vance 
has  had  a  romantic  attachment,  is  arrested  and 
charged  with  the  crime.  Realizing  that  there 
is  something  sinister  about  Ralston,  Vance 
ostensibly  permits  the  Major  to  hypnotize  him. 
Reconstructing  the  crime,  Vance  adduces  that 
Garden  was  chiseling  with  Madge  and  that 
for  revenge  Ralston  hypnotized  him  into  self- 
destruction.  Madge  shot  Hammle,  thinking  her 
victim  was  Ralston.  Ralston  worked  the  same 
trick  on  Madge  as  he  did  on  Garden  to  protect 
himself.  Confronted  with  the  cold  logic  of 
this  evidence,  Ralston  tries  to  kill  Vance,  only 
to  have  Zalia  and  an  officer  intervene  to  save 
his  life. 

Popularity  of  the  Van  Dine  stories  and  pic- 
tures plus  the  fact  that  there  is  a  new  Philo 

Vance,  Edmund  Lowe,  appear  to  be  the  best 
angles  to  concentrate  on  in  bringing  the  feature 
to  patron  attention.  Naturally  the  lines  of 
romantic  intrigue,  straight  love  interest,  mys- 

tery, melodrama  and  comedy  should  come  in  for 
their  share  of  attention. 

Previezved  in  studio  projection  room. 
— McCarthy,  Hollywood. 

Produced  and  distributed  by  Metro- Goldwyn-Mayer. 
Producers,  Lucien  Hubbard  and  Ned  Marin.  Directed 
by  Edwin  L.  Marin.  Novel  by  S.  S.  Van  Dine. 
Screen  play  by  Bertram  Millhauer.  Musical  score  by 
Dr.  William  Axt.  Art  director.  Cedric  Gibbons. 
Associates.  Joseph  Wright,  Edwin  B.  Willis.  Ward- 

robe by  Dolly  Tree.  Photographed  by  Charles  Clarke. 
Film  editor,  Ben  Lewis.  P.  C.  A.  Certificate  No. 
1.956.  Running  time,  when  seen  in  Hollywood,  60 
minutes.  Release  date,  February  28,  1936.  General 
audience  classification. 

CAST 
Philo  Vance   Edmund  Lowe 
Zalia   Graem   Virginia  Bruce 
Nurse  Beeton   Benita  Hume 
Floyd  Garden   Douglas  Walton 
Sergeant  Heath   Nat  Pendleton 
Lowe  Hammle   Gene  Lockhart 
Major   Fenwicke-Ralston   H.   B.  Warner 
Doode  Swift   Kent  Smith 
Markham   Grant  Mitchell 
Mrs.    Fenwicke-Ralston   Frieda  Inescort 
Dr.  Garden   Henry  B.  Walthall 
Mrs.   Hammle   Jessie  Ralph 
Inspector  Colby   Charles  Trowbridge 
Doremus   Etienne  Girardot 

Woman  Trap 

(  Paramount-Hurley) 
Comedy  Romance  Drama 
With  a  Mexican  character  portrayed  by 

Akim  Tamiroff,  highly  reminiscent  of  Hol- 
brook.  Blinn's  famous  "bad  man"  running- 
through  the  story,  this  is  one  of  those  pleas- 

ing minor  pictures  that  audiences  are  quite 
apt  to  enjoy  much  more  than  they  do  some  of 
the  more  pretentious  features.  Essentially  the 
show  is  a  comedy  romance  drama  and  not 
anything  sophisticated,  as  the  title  might  sug- 

gest. Concentrating  on  action  that  moves  to 
the  tune  of  clever  dialogue  and  uniquely  con- 

trived situations,  the  show  moves  fast  and 

smoothly  to  create  the  impression  that  there's 
always  something  doing  on  the  screen. 

In  Mexico,  gangster  Ferguson  and  his 
minions,  Mopsy,  Meade  and  Harry,  rob  and 
kill  jewel  thief  Hogan.  Sinister  Ramirez  butts 

in  to  convince  Ferguson  that  he's  Mexico's  ace 
public  enemy.  In  Los  Angeles  reporter  Shev- 

lin, hearing  about  the  killing,  gets  permission 
to  cover  the  story.  Boating  down,  he  picks  up 

stranded  derby  aviatrix  Barbara  Andrews. 

An  adventurous  soul,  she  negates  Shevlin's 
plans  to  send  her  home.  She  meets  Ferguson 
and  Ramirez,  who  learn  she  is  the  daughter 
of  a  wealthy  senator  and  decide  to  kidnap  her. 
With  Shevlin  powerless,  Ferguson  bribes 
Pancho  to  take  the  party  into  the  desert,  away 
from  the  bothersome  Ramirez.  But  Ramirez, 
a  slick  customer,  joins  the  gang,  announcing 

that  he's  going  to  be  in  for  a  cut  on  the  ran- som. Via  shortwave  radio,  they  get  the  money 
and  wily  Ferguson  decides  to  kill  both  Shevlin 
and  Barbara  as  well  as  nemesis  Ramirez. 
Shown  that  his  death  would  be  fatal  to  all, 

inasmuch  as  they'd  never  be  able  to  find  their 
way  out  of  the  desert,  Ferguson  spares  him  on 

the  condition  that  he'll  lead  them  to  safety. Ramirez  does.  But  the  little  shack  he  leads 
them  to  turns  out  to  be  a  jailhouse  on  the 
border  and  to  the  tune  of  roaring  sirens 
Ramirez  reveals  himself  as  the  best  G-Man  in 
all  Mexico.  With  Ferguson  in  custody  the 
way  is  cleared  for  happy  romance  for  Barbara 
and  Shevlin. 

Though  the  mixture  of  gangsters,  news- 
papermen and  an  adventurous  girl  provides 

plenty  of  entertainment  as  well  as  potential 
showmanship,  the  surprise  character  of  Ramirez 
is  probably  the  angle  that  audiences  and  ex- 

hibitors will  most  appreciate. 
.Previewed  at  Alexander  Theatre,  Glendale. 

The  audience  quickly  grasped  the  comedy  spirit 
but  gave  graphic  indications  that  it  ivas  un- 

certain of  what  zvould  happen,  so  it  got  a  real 
boot  out  of  the  sin  prise  climax. 

— McCarthy,  Hollywood. 
Produced  and  distributed  by  Paramount.  Produced 

by  Harold  Hurley.  Supervisor,  Jack  Cunningham. 
Directed  by  Harold  Young.  Assistant  director,  Rus- 

sell Mathews.  Screen  play  by  Brian  Marlow  and 
Eugene  Walter.  From  a  story  by  Charles  Brackett. 
Sound.  Eugene  Merritt.  Film  editor,  Richard  Cur- 

rier. Art  directors,  Hans  Dreier  and  Earl  Hedrick. 
Photographed  by  William  Mellor.  P.  C.  A.  Certificate 
No.  1,858.  Running  time,  when  seen  in  Hollywood, 
63  minutes.  Release  date,  February  14,  1936.  General 
audience  classification. 

CAST 
Barbara  Andrews   Gertrude  Michael 
Keat   Shevlin   George  Murphy 
Mopsy   Roscoe  Karns 
Ramirez   Akim  Tamiroff 
Senator  Andrews   Samuel  S.  Hinds 
Ferguson   Sidney  Blackmer 
Honey  Hogan   Dean  Jagger 
Mr.   Dodd   Russell  Hicks 
Jimmy  Emerson   David  Haines 
Pancho   Julian  Rivero 
George  Meade   Ed  Brophy 
Harry   Bradley  Page 
Fred    Br^ce   Ralph  Malone 
Bert.   City  Editor   Arthur  Aylesworth 
Jenny.   Society   Editor   Henrietta  Burnside 
Sheriff   Hay  den  Stephenson 
Miller   Norman  Willi* 

predominate  and  the  finish  is  a  free-for-all- 
fight.  There  are  several  sequences  in  the  reel 
that  should  provoke  howls  from  audiences. 
Running  time,  8  minutes. 

Ice  Cut-Ups 
(  Columbia  ) Timely 

Most  of  the  staple  winter  sports  and  a  num- 
ber less  familiar  to  the  multitude  are  linked 

together  for  an  intelligently  narrated  sequence 
aimed  to  sell  the  joys  of  winter  to  all  and  sundry 
age,  sex  and  present  occupation  notwithstanding. 
Skating,  plain  and  fancy,  ice-boating,  horse-rac- 

ing with  runnered  sulkies,  hockey  at  its  blood- 
thirsty best,  pass  in  orderly  succession,  all 

tingling  stuff  to  an  observer  seated  comfortably 
in  a  correctly  heated  and  ventilated  auditorium. 
The  sail-skating  is  a  particularly  inviting  idea, 
with  ice  tennis  and  basketball  affording  a  bit  of 
comedy  relief.  A  seasonable  all-purpose  short. 
— Running  time,  10  minutes. 

The  Cat  Came  Back 

(Vitaphone) 

Very  Good 
This  cartoon,  done  in  Technicolor,  opens 

with  a  mother  cat  teaching  her  kittens  how  to 
catch  mice.  In  another  part  of  the  house  a 
mother  mouse  is  instructing  her  brood  in  how 
to  avoid  cats.  One  of  the  kittens  becomes 
friendly  with  a  young  mouse,  and  while  the 
two  are  dancing  the  kitten  falls  down  a  drain 
and  the  mouse  rescues  him.  This  brings  the 
families  together  until  their  natural  instincts 

Stars  of  Tomorrow  No.  5 

(  Columbia) 
Standard 

Benny  Rubin,  as  master  of  ceremonies,  man- 
ages to  clip  his  gags  closely  enough  to  give  the 

several  amateurs  presented  an  even  break  for 
audience  reaction.  Off-stage  business  in  this 
one  has  to  do  with  a  gong  that  is  always  about 
to  but  never  is  struck,  a  bit  of  business  relieving 
somewhat  the  tedium  of  successive  vocalists  and 
instrumentalists  offered.  A  sister  act  contrib- 

utes a  bit  of  needed  action  in  a  dance  of  average 
quality. — Running  time,  lOH  minutes. 

Stars  of  Tomorrow  No.  6 

(  Columbia  ) Satisfactory 

Benny  Rubin's  amateurs  average  a  little  better in  this  than  in  the  preceding  number,  laugh 
honors  going  to  a  male  trio  using  trick  voice 
effects.  The  off-stage  business  in  this  one  is  the 
old  gag  about  the  man  who  wants  to  tell  the 

principal  his  house  is  burning  down  but  isn't permitted  to  interrupt.  It  dies  pretty  hard  but 
serves  to  end  the  picture. — Running  time,  105^ 
minutes. 

Signing  Off 
(Universal) 
Amusing 

Ray  (Cuckoo)  Knight,  less  hilariously  funny 
than  in  his  broadcasts  but  funny  enough,  flees 
a  detective,  takes  refuge  in  a  broadcasting  studio 
where  he  is  mistaken  for  a  famous  announcer 
and,  thrown  on  the  air  cold,  scrambles  sundry 
programs  in  his  characteristic  manner.  Lois 
Ravel  and  other  radio  performers  interpolate 
straight  numbers  and  relieve  strain  on  the 
comedy  plot,  which  winds  up  in  a  gag  finish 

good  for  a  laugh  in  any  company. — Running- time,  19  minutes. 

Radio  Barred 

(RKO  Radio) 
Brisk  Slapstick 
Johnny  Arthur,  Ed  Kane,  Maxine  Jennings 

and  Ruth  Hiatt  are  strenuously  engaged  in  tan- 
gling and  untangling  identities  scrambled 

through  the  use  of  a  neighbor's  name  by  the 
wife  of  an  advertiser's  employee  barred  from 
competing  in  a  radio  contest  which  she  wins. 
The  confusion  is  logical,  the  action  swift  and 
plentifully  vigorous,  but  the  histrionic  medal 
goes  to  a  mongrel  dog  that  figures  secondarily 
but  brilliantly  in  the  plot.  Story  elements  are 
fresh  and  make  routine  situations  look  new. 

Arthur  probably  rates  major  billing.— -Running 
time,  15^2  minutes. 

The  Softball  Game 

(Universal) 
Dull 

The  Jungle  Giants,  on  a  mass-over-merit 
basis,  run  up  a  huge  score  against  Oswald  the 
Rabbit's  diminutive  Softball  team,  but  the 
breaks  come  in  the  ninth  inning  and  Oswald  is 
victorious.  The  long  arm  of  credibility  is 
over-stretched,  even  for  cartoon  purposes,  and 

the  comedy  doesn't  jell. — Running  time,  7  min- utes. 

All  Business 

(RKO  Radio) 
Adequate  Comedy 

Ford  Sterling  combines  his  latter-day  com- 
edy manner,  in  spats  and  morning  coat,  with 

the  old-fashioned  slapstick  style  that  made  his 
name  box-office  in  the  old  days,  to  the  benefit 
of   a   complex   but  not   especially  unfamiliar (Continued  on  page  62) 



BEST!  POWE 

POIGNAN1 

TOUCHIN 

"'NEXT  TIME  WE  LOVE'  IS  ROMANTIC 

DRAMA  WITH  STRONG  APPEAL  .  .  .  EMO- 
TIONALLY STIRRING  ...  RICH  IN  WARM 

INTEREST  ...  RANKS  HIGH  AMONG  THE 

FINER  EXAMPLES  OF  CINEMATIC 

ENTERTAINMENT"  I —  N.  Y.  American 

'"NEXT  TIME  WE  LOVE'  TOUCHING  FILM, 

THE  MATINEE  AUDIENCE  IN  THE  MUSIC 

HALL  WAS  PROFOUNDLY  STIRRED  BY  IT, 

AND  THE  LADIES  WEPT  PLEASURABLY" ! 
—  N.  Y.  Daily  Mirroi 

"SENSITIVE  AND  INTELLIGENT  .  .  .  MISS 
SULLAVAN  GIVES  A  PERFORMANCE  IN  THE 

LEADING  ROLE  THAT  CAN  ONLY  BE  DE- 

SCRIBED AS  BOTH  HONEST  AND  BEAUTIFUL"! 
-  N.  Y.  Herald  Tribune 

"A  GRAND  PICTURE  FOR  WOMEN  TO  CRY 

OVER  AND  GENERALLY  ENJOY  THEM- 
SELVES .  .  .  MISS  SULLAVAN  HAS  NEVER 

LOOKED  SO  LOVELY  NOR  ACTED  WITH 

MORE  SURENESS  .  .  .  PROVIDES  SIGHS, 

ROMANCE  AND  TEARS"!         -  N.  Y.  Sw 
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in  Her  Greatest  Triumpl 
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with  JAMES 
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RFUL!  A  NATURAL!  STRONG! 

!  BRILLIANT!  BEAUTIFUL! 

G!  SENSITIVE!  GRAND! 

a  i 

NEXT  TIME  WE  LOVE'  IS  THE  BEST  MARGARET  SULLAVAN  PICTURE,  AND  CLOSE 
TO  THE  BEST  PRODUCTION  UNIVERSAL  HAS  TURNED  OUT,  FOR  SHEER  DRAMATIC 

MERIT.  IT  HAS  POWERFUL  EMOTIONAL  APPEAL  IN  ITS  DELICATELY  AND  POIGN- 

ANTLY TOLD  SEMI-TRAGIC  STORY,  AND  IS  A  NATURAL  FOR  WOMEN,  FULLY 

AS  STRONG  IN  THIS  RESPECT  AS  U'S  CURRENT  HEAVY  GROSSER,  'MAGNIFICENT i  a 
OBSESSION 

"BRILLIANT  IN  ITS  DRAMATIC 

POWER  TO  STIR  THE  SINCER- 

EST  OF  HUMAN  EMOTIONS, 

THIS  IS  A  STORY  OF  A  BEAU- 

TIFUL LOVE  BROUGHT  FACE 

TO  FACE  WITH  LIFE'S  STERN- 
EST REALITIES.  TASTEFULLY 

PRODUCED,  INTELLIGENTLY 

ACTED  AND  DIRECTED"! 

—Motion  Picture  Daily 

—  Daily  Variety 

//  / 

NEXT  TIME  WE  LOVE'  FINE. 

SULLAVAN  SHINES  IN  POIGN- 

ANT YARN.  REAL  AND  MOV- 

ING LOVE  STORY  OF  YOUNG 

AMERICA  THAT  COMES  SO 

CLOSE  TO  HOME  AS  TO  EN- 

LIST THE  SYMPATHETIC  RE- 

SPONSE OF  EVERYONE"! 

—  Hollywood  Reporter 

CARL    LAEMMLE  PRESENTS 

ARET  SULLAYAN 

UBSULA    PABROTT'S    Most  Famous  Best-Seller 

TIME  WE  LO YE 

5TEWART  •   RAY  MILLAND    •    GRANT  MITCHELL 

^IcWADE    .     ANNA  DE  METRIO    .    RONALD  COSBEY 

UL      KOHNER  Directed   by  EDWARD   H.  GRIFFITH 

A     UNIVERSAL  PICTURE 
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story  having  to  do  with  the  misadventures 
of  a  hen-pecked  jewelry  salesman  whose 
client  turns  out  to  be  an  attractive  young 
woman  and,  unknown  to  him,  an  old 

friend  of  his  wife's.  Action  takes  place 
chiefly  in  a  swanky  hotel  and  consists  of  nar- 

row escapes  from  wife  and  house  detective  ac- 
complished with  much  slamming  of  doors, 

bumping  into  waiters  carrying  loaded  trays  and 
so  on.  The  short  has  ample  body  to  warrant 
combination  with  almost  any  type  of  feature 
picture. — Running  time,  18^>  minutes. 

Wild  Wings 
(Vitaphone) 
Interesting 
The  island  Laysan,  800  miles  northwest  of 

Honolulu  in  the  Pacific  Ocean,  and  one  of  the 
few  remaining  natural  bird  sanctuaries,  is  the 
subject  of  this  novelty  reel.  Shearwaters, 
boobies,  albatross,  flightless  rail,  love  tern, 
Hawaiian  tern,  frigate  birds  and  the  remaining 
members  of  the  Laysan  teal  species  are  shown 
in  countless  thousands,  and  some  of  the  scenes 
are  truly  remarkable,  such  as  the  mating  dance 
of  the  huge  albatross.  Running  time,  11  min- 
utes. 

Carnival  Time 

(Universal) 
Excellent 

Jean  Sargent,  Jack  Fulton,  Sue  Hastings' Marionettes,  the  Washboard  Serenaders  and 
other  radio  and  vaudeville  acts  are  presented 
on  the  ballyhoo  stage  of  a  carnival  sideshow 
as  a  build-up  to  a  Hawaiian  dancer  to  be  seen 
on  the  inside.  The  talent  is  effectively  in- 

troduced by  a  leather-lunged  barker  whose 
cross-fire  with  a  comedian  in  the  crowd  is 
smart,  swift  and  funny.  Combining  straight 
entertainment  with  comedy,  at  the  expense  of 
neither,  the  subject  is  adequate  to  take  the  place 
of  two  on  a  tight  program. — Running  time,  19 
minutes. 

Screen  Snapshots  No.  6 
(  Columbia) 
Standard  Fan-fare 

On  a  par  in  every  respect  with  the  con- 
sistently sustained  average  of  these  fan-satisfy- 

ing subjects,  this  edition  opens  with  brief 
glimpses  of  Ken  Maynard  and  other  stars  at 
home,  then  attends  the  grand  opening  of  Max 

Factor's  new  cosmetic  salon,  where  stars  of  all 
rank,  size  and  condition  of  employment  come  to 

extend  felicitations  and  sign  the  "among  those 
present"  register.  This  takes  up  a  major  por- 

tion of  the  picture  but  manages  to  bring  in  a 
great  number  of  personalities  handily. — Running 
time,  10  J/2  minutes. 

The  Alaska  Sweepstakes 
(Universal) 
Satisfying 
Oswald  the  Rabbit  and  his  heavy-pawed 

mastiff  run  a  bad  last  in  an  Alaskan  sledge-race 
until,  when  every  conceivable  mishap  has 
thwarted  them,  they  are  rolled  into  a  snowball 
that  gathers  volume  and  velocity  as  it  rolls 
downhill  to  the  finish  line  where  it  cracks  up 
and  releases  Oswald,  the  winner.  The  tempo 
is  nicely  gauged  and  the  animation  smooth,  the 
idea  just  silly  enough  to  get  the  correct  re- 

action—Running Time,  8  minutes. 

The  Bird  Stuffer 

(  Columbia  ) 

Ordinary  Cartoon 
Departing  in  no  important  particular  from 

tried  and  found  standard  cartoon  comedy  ma- 
terial, the  efforts  of  Krazy  Kat,  taxidermist,  to 

stuff  a  fish  so  that  it  will  look  like  a  bird  termi- 
nate for  no  very  good  reason  in  an  abrupt  and 

not  especially  funny  finish.  There's  a  dream 
sequence  preceding  the  finish  in  which  animals 
Krazy  has  stuffed  come  to  life  and  chase  him 
about  menacingly. — Running  time,  7  minutes. 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  February  1 

ASTOR 

Polynesian  Follies   Principal 
Queen  of  Hearts  Principal 

CAPITOL 

Run,  Sheep,  Run  MGM 

CENTER 
The  Feminine  Invasion  Columbia 
Pirate  Party  on  Catalina  Isle.  MGM 

MUSIC  HALL 
Skits  V  Sketches  Universal 
Winged  Pageantry  RKO  Radio 

PARAMOUNT 
Finer    Points   Paramount 
Movie  Milestones,  No.  2 ...  Paramount 

Betty   Boop   and   the  Little 
King   Paramount 

RIALTO 
Idol  of  Millions   Noel 

RIVOLI 
Cock  of  the  Walk  United  Artists 
Italian    Riviera   Twentieth-Cen- 

tury-Fox 
ROXY 

Dizzy   Divers   Paramount 
-  I  Don't  Remember  Columbia 
STRAND 

Off  the  Record  Vitaphone 
Nutville   Vitaphone 
Flowers  for  Madame  Vitaphone 

Dr.  Bluebird 

(  Columbia) 
Excellent 

With  comedy  held  to  a  minimum  in  keeping 
with  a  gentle  theme,  this  superbly  paced  short 
witnesses  a  colony  of  bluebirds  turning  out  in 
winged  acorn  shells,  self-propelled  leaves,  etc., 
to  brighten  the  day  of  a  juvenile  shut-in  whose 
friend  has  gone  fishing.  Transporting  sunshine 
to  his  chamber,  the  birds  effect  a  miraculous 
cure  of  his  ailment  and  send  him  on  his  way. 
The  lyrics  of  incidental  music  are  especially 

good.  An  excellent  subject  for  juvenile  enter- 
tainment.— Running  time,  8^4  minutes. 

Double  Or  Nothing 

(  Vitaphone) 

Very  Good 
This  is  a  very  good  miniature  musical  com- 

edy with  a  cast  composed  of  Phil  Harris  of 
radio  fame,  Leah  Ray,  Harry  Tyler,  Vicki 
Joyce  and  Johnny  Boyle.  The  story  centers 
around  the  close  resemblance  and  friendship 
between  Harris  and  the  heavyweight  champion, 
and  the  practical  jokes  they  play  on  each  other. 
The  reel  winds  up  with  a  very  funny  sequence 
in  which  Harris  is  kidnaped  by  Miss  Ray, 
after  falling  in  love  with  her  while  posing  as 
the  champion,  only  to  find  out  it  was  merely 

a  joke  on  the  fighter's  part  to  get  even  with 
the  band  leader.  Running  time,  21  minutes. 

You  Can  Be  Had 

(Universal) 
Entertaining 

Borrowing  manner  and  voice  of  Mae  West, 
Zasu  Pitts  and  others,  well  trained  monkeys 
enact  an  old  fashioned  melodrama  in  the  ap- 

proved new  fashioned  manner.  The  animals  are 
admirably  controlled,  the  dubbing  adroitly  done, 
and  action  is  remarkably  smooth  considering 
the  difficulties  inherent  in  this  type  of  produc- 

tion. The  short  rates  high  among  its  kind. — 
Running  time,  IS  minutes. 

March  of  Time 

In  4,500 Houses  on 

First  Anniversary 

Since  the  introduction  a  year  ago,  in 
February,  of  the  March  of  Time  on  the 
screen  the  theatres  using  the  new  form  of 
pictorial  journalism  have  grown  from  400 
to  4,500.  Ten  editions  have  been  produced, 
with  worldwide  distribution  through  RKO. 

For  more  than  a  year  before  the  first 
public  release,  the  three  March  of  Time  edi- 

tors, Roy  E.  Larsen,  John  S.  Martin  and 
Louis  de  Rochemont,  experimented  with 
their  film.  Subjects  were  made  and  dis- 

carded, hundreds  of  scripts  were  written 
and  four  complete  experimental  reels  were 
tried  out,  unannounced. 

With  the  third  issue  the  picture  really 
came  into  its  own. 

In  the  year  March  of  Time  has  turned 

its  cameras  on  man)-  parts  of  the  world. 
Its  German  episode  in  the  second  issue  came 
out  ten  days  before  Hitler  renounced  the 
Versailles  treaty  and  rearmed  Germany. 
The  trans-Pacific  episode  of  the  third  issue 
coincided  with  the  first  flight  of  the  Pacific 

clipper  ship.  The  Army  episode  of  the  sum- 
mer came  as  the  country's  greatest  peace- time maneuvers  opened. 

While  some  foreign  episodes,  notably 
those  based  on  Russia  and  Palestine,  bore 
a  certain  resemblance  to  travelogues,  they 
contained  enough  of  a  story  to  give  them 
significance.  Other  foreign  subjects  went 
more  deeply  and  directly  into  political  and 
economic  problems,  as  in  the  episodes  con- 

cerning Germany,  Japan,  Manchukuo, 
Ethiopia  and  France,  but  selection  has  been 
made  from  almost  every  field  of  life. 

Most  of  the  pictures  are  taken  by  March 

of  Time's  own  camera  crews.  Abroad, 
March  of  Time  has  sent  Julien  Bryan  to 

Russia,  Japan,  Manchukuo  and  China.  In 
Palestine,  Charles  Herbert  filmed  the  pic- 

tures used  in  the  subject  based  on  that  coun- 
try. March  of  Time  photographers  have 

been  at  work  in  France,  Ethiopia  and  other 
countries.  They  obtained  exclusive  pictures 
of  two  of  the  most  difficult  men  in  the  world 

to  photograph,  old  Sir  Basil  Zaharoff  and 
Anatole  Francois  Joseph  Diebler,  heredi- 

tary executioner  of  France. 
Special  foreign  editions  are  now  prepared 

in  French  and  Spanish  and  an  English  edi- 
tion is  made  up  for  countries  of  the  Empire. 

New  Theatres  in  Houston 

Get  Editorial  Accolade 

Concerning  the  new  theatres  that  have 
opened  or  are  about  to  be  opened  in  Houston, 
Texas,  the  Houston  Chronicle,  on  its  editorial 

page  said  that  "Theatrical  history  has  been 
written,  and  is  being  written,  in  Houston 

over  this  year  end.  The  opening  of  a  beau- 
tiful new  movie  house  on  North  Main  Street, 

by  the  Interstate  interests,  with  the  same 

group  soon  to  open  even  more  elaborate 
houses  on  Westheimer  Road  and  on  Tele- 

phone Road,  marks  noteworthy  progress  in 
the  bringing  of  first  class  screen  theatres 
to  our  outlying  residential  sections.  The 
result  should  be  more  movie  patronage,  and 
more  convenience  and  comfort  for  the  resi- 

dents of  the  sections  now  to  be  served." 



PREVIEW 

REPORT! 

(from  Hollywood  Reporter) 

"Laurel  -  Hardy's  'Bohemian 

Girl' grand!  Hilarious  comedy 
with  swell  music.  Operatic 

part  handsomely  presented, 

and  all  singing  high  class. 

Festival  of  laughter  and  jolly 

good  entertainment." 

The  Crowns  of  the 

Comedy  Kings ! 

Better  known  than  the 

alphabet! 

Feature  stars  in  a  new 

big-time  feature! 

First  comic  opera  to  reach 

the  screen! 

Magnificent  music  and  mad 

merriment! 

WELCOME!  LAUREL  &  HARDY 

in  "THE  BOHEMIAN  GIRL  7! 

(Hal  Roach  did  it  for  M-G-M's  and  your  joy  I) 
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JAPANESE  RETURN  TO 

SUPERIMPOSED  TITLE 

Too  Many  Complications  in  Re- 

making Dialogue;  Korea  Tight- 

ens Its  Quota  Restrictions 

by  CHIKUSHI  TANI 
Tokio  Correspondent 

Preferences  of  Japanese  audiences  in  the 
dialogue  structure  of  motion  pictures  are 
veering  back  to  superimposed  titles  with  the 
spoken  words  left  in  the  language  of  the 
original  production. 
When  dubbed  product,  with  the  dialogue 

done  over  in  the  Japanese,  made  its  ap- 
pearance last  fall  there  was  something  of  a 

sensation  and  various  foreign  film  distribu- 
tors followed  suit.  Initiating  the  procedure 

was  Chidori  Kogyo  Company,  with  the 

dubbing  of  "The  Man  Who  Came  Back." 
Then  Paramount  applied  it  and  the  plan 
was  taken  up  in  such  European  productions 

as  "Maternite,"  "Verdun,  Souvenirs  d'His- 
torie"  and  "Wilhelm  Tell,"  imported  by 
PCL,  and  this  distributor  since  has  used 

dubbings  on  "Jeunesse,"  "Musik  im  Blut," 
"Der  Alte  Und  Junge  Koenig,"  "Die 
Weisse  Majestat"  and  others. 

Now  comes  a  turn  of  public  sentiment, 
away  from  the  dubbed  version,  except  in 

Tokyo  itself.  The  attitude  is  largely  attrib- 
utable to  the  difference  of  culture  be- 

tween filmgoers  in  large  cities  and  small 

towns.  Then,  too,  there  is  the  feeling  that 
without  the  original  dialogue  the  real  taste 
and  atmosphere  of  the  picture  is  lost. 
Furthermore,  there  is  the  obstacle  that  the 

Japanese  language  in  its  wording  scarcely 
can  be  attuned  to  every  movement  of  the 

lips  in  the  diction  of  the  foreign  players. 
Very  few  Japanese  actors,  for  example, 
would  be  able  to  mimic  in  Japanese  the 

words  spoken  by  Harold  Lloyd  or  Charles 

Farrell,  much  less  to  express  the  same  feel- 
ing in  every  action  seen  on  the  screen. 

Therefore  public  opinion  now  is  that  the 
old  method  of  superimposing  titles  works 
best. 

V 

Korea's  Quota  Strengthens 

Korea's  quota  law,  which  required  last 
year  that  one-fourth  of  each  week's  program 
consist  of  Japanese  pictures,  now  goes  into 
its  second  phase  of  promotion  of  the  home 
industry  by  specifying  that  for  1936  one- 
third  of  the  product  shown  be  Japanese, 
while  next  year  half  of  the  product  exhibited 
is  to  be  of  domestic  origin. 

At  the  same  time  the  theatres  have  re- 
duced admission  prices  20  per  cent. 

V 

G-Men  Films  Liked 

The  socalled  G-Men  productions  have 
been  meeting  with  considerable  success  in 

Tokyo.  In  Shochiku's  three  theatres  "Pub- 
lic Hero  No.  1"  and  "After  Office  Hours" 

were  very  well  received.  When  "The 
Whole  Town's  Talking"  was  released  at  the 
Hibiya  Eiga  Gekijo  early  in  the  fall,  the 

theatre  was  packed  almost  every  day,  and 
"G-Men"  did  even  better  at  the  Nihon 
Gekijo. 

It  may  be  that  the  present  day  social 
status  of  Japan  spontaneously  inclines  the 
nation  toward  worshipping  heroes,  but  it  is 
also  true  that  the  modern  film  audience  in 

Japan  is  keenly  attuned  to  American  prod- 
uct even  if  the  subject  matter  involved  is 

entirely  foreign  to  Japanese  custom. 

Manchuria  Business  Improves 

A  marked  change  for  the  better  in  mo- 
tion picture  affairs  in  Manchuria  and  there- 

abouts was  reported  by  M.  Yamanashi,  dis- 
tribution manager  for  PCL,  on  his  return 

from  a  six  months'  tour  of  Manchukuo  and 
Chosen. 

"Among  the  various  new  theatres  estab- 
lished in  Manchukuo,  the  Minami-Za  at 

Mukden  and  the  Horaku  Gekijo  at  Hsing- 
king  are  so  ideally  constructed  and  ap- 

pointed that  we  would  do  well  to  follow  their 

example  in  Japan,"  he  said. 
"Things  have  settled  down  in  the  towns 

and  the  people  are  working  hard  and  en- 
joying themselves  as  well.  Thus  it  looks 

bright  for  motion  picture  business,  too,  not 
only  on  the  foreign  picture,  but  on  Japanese 
productions  also. 

"Hardin  bids  fair  to  be  a  good  market 

soon." 

Aiming  at  American  Market 

Three  Japanese  pictures  for  oversea  dis- 
tribution have  been  completed.  Two  of 

them  are  Shochiku  productions,  "Tonight 
Is  Mine"  and  "100  Per  Cent  Love  Bril- 

liant." The  studio,  with  both  America  and 
Epurope  in  mind,  prepared  special  titles  in 
English,  German,  French  and  Italian,  to 

be  superimposed.  "Princess  Kaguya,"  a  JO 
production,  is  generally  regarded  as  the 
most  ambitious  of  the  three.  It  is  adapted 

from  a  Japanese  classic  novel,  "Taketori- 
Monogatari,"  a  dreamlike  romantic  story 
of  ancient  Japenese  folk  with  background  of 
both  modern  and  old  music.  United  Artists 
will  handle  distribution  of  this  picture, 
which  Director  Ohzawa  made  into  a  five- 
reel  subject. 

V 

Foundation  Fund 

Private  film  companies  must  pay  Y120,- 
000  of  the  cost  of  the  foundation  fund  of 

the  Japan  Association  of  the  Motion  Pic- 

ture, the  Japanese  government's  Home  Of- fice bearing  the  balance. 
Director  Karazawa  of  the  Police  Bureau 

of  the  Home  Office  ushered  into  being  the 
new  association,  which  has  a  twofold  pur- 

pose of  restricting  importations  and  en- 
couraging domestic  production,  in  addition 

to  tax  reduction.  Decision  of  the  Metro- 
politan Police  Board  to  apply  pressure  upon 

foreign  pictures  gave  the  new  organization 
a  real  impetus. 

Foreign    companies   have   recovered  to 
some  extent  from  the  first  alarm,  but  it 
scarcely  can  be  said  that  they  are  viewing 
the  situation  with  complete  composure. 

V 

While  a  flurry  of  special  interest  in  for- 

eign pictures,  particularly  European,  fol- 

lowed the  general  enthusiasm  for  "Leise 
Flehen  Meine  Lieder" — and  there  had  been 

previous  successes  such  as  "Congress 
Dances,"  "Le  Pacquebot  Tenacity,"  "Grand 
Jeu"  and  "Poil  de  Carotte" — with  a  re- 

sultant fight  for  theatre  control  by  the 
Shochiku  and  Toho  circuits,  the  run  of 

European  product  now  has  returned  to  nor- 
mal. And  therein  lies  a  problem  for  dis- 

tributors who  have  invested  heavily  in 

European  pictures.  Some  have  already  an- 
nounced as  many  as  38  pictures  from 

Europe  for  1936. 

Stockholder's  Action 
On  Columbia  Dismissed 

The  action  of  John  Loeb,  stock  broker, 
against  Columbia  Pictures  Corporation,  in 
which  he  asked  for  a  stock  accounting  on 

allegations  of  fraud  by  the  company's  direc- tors, was  dismissed  Monday  by  Justice 
Lydon  in  the  New  York  supreme  court. 

The  court  dismissed  the  suit  on  motion  of 

Nathan  Burkan,  Columbia's  attorney. 
Owner  of  $60,000  of  Columbia  warrants, 

Mr.  Loeb  charged  the  directors  had  pre- 
vented him  from  exercising  stock  purchase 

options  to  which  he  was  entitled.  Columbia 
informed  the  court  that  the  directors  were 
not  involved,  but  that  Mr.  Loeb  himself  was 
negligent  in  allowing  his  option  to  expire. 

Republic  Releasing  "Franlcie" "Frankie  and  Johnnie,"  produced  in  New 
York  at  the  Biograph  Studios  and  starring 
Chester  Morris  and  Helen  Morgan,  will  be 
released  by  Republic  Pictures,  it  has  been 
revealed.  At  one  time  the  RKO  Distribut- 

ing Corporation  was  scheduled  to  handle  the 
film,  but  when  certificate  of  approval  was 
withheld  by  the  Motion  Picture  Producers 
and  Distributors  of  America,  Inc.,  the  ar- 

rangements were  cancelled. 

Harry  Rubin  Heads  Committee 
Harry  Rubin,  director  of  projection  for 

Paramount  in  New  York,  has  been  named 
chairman  of  the  Projection  Practice  Com- 

mittee of  the  Society  of  Motion  Picture  En- 
gineers for  the  fifth  consecutive  year.  Mr. 

Rubin  has  been  a  projection  expert  for  25 

years,  is  the  originator  of  the  effects  pro- 
jector and  responsible  for  the  development 

of  the  Magnascope  giant  screen. 

Fidler  Handling  "Custer" Robert  Mintz,  president  of  Stage  & 
Screen  Productions,  Inc.,  has  closed  a  deal 
with  L.  T.  Fidler  of  the  Distinctive  Screen 

Attractions,  Inc.,  and  will  distribute  "Cus- 
ter's Last  Stand"  and  two  other  serials  dur- 

ing the  current  season  in  the  Denver  and 
Salt  Lake  City  territories.  RKO  Radio  is 
also  handling  the  serials  in  India. 

Opening  at  Miami  Beach 
"The  Music  Goes  Round"  will  have  its 

premiere  February  19  at  the  Lincoln  The- 
atre, Miami  Beach,  Fla.    Harry  Richman, 

featured  in  the  film,  will  make  a  personal 

appearance. 
Gwenn  Walters  at  Columbia 

Gwenn  Walters,  fashion  editor  of  Movie 
Mirror  and  fashion  director  of  Santa  Anita 

Park,  Los  Angeles,  has  joined  the  publicity 

department  at  Columbia's  Hollywood  studio 
as  fashion  publicist. 
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B  &  K  IS  MAKING  READY 

FOR  OUTSTANDING  FILMS 

Elaborate  Stage  Shows  Planned 

with  Special  Advertising; 

Storms  Tie  Up  Openings 

by  BILL  CROUCH 

Chicago  Correspondent 

With  an  outstanding  array  of  pictures  on 

the  schedule  for  the  coining  months,  Bala- 
ban  &  Katz  loop  theatres  are  emphasizing 

this  fact  in  all  possible  ways.  Extra  adver- 
tising, most  of  it  provided  by  the  film  com- 

panies, is  being  planned  and  elaborate  stage 
shows  for  theatres  using  talent  are  also  be- 

ing fashioned. 
The  Apollo  theatre,  which  for  the  most 

part  has  run  pictures  after  initial  showings 
in  the  Chicago,  United  Artists  or  Roosevelt, 
will  be  moved  into  the  classification  of  a 

strictlv  first-run  theatre.  The  admission 
price  which  is  now  at  a  50  cent  top  will  be 

raised  a  dime  under  the  proposed  plan,  put- 
ting it  on  the  same  scale  as  the  United  Art- 
ists and  Roosevelt.  The  Garrick,  900-seat 

Loop  house,  will  now  be  used  solely  for  the 

class  B  pictures  or  second-week  runs  of  pic- 
tures which  open  at  the  other  Loop  houses. 

Scheduled  for  the  Chicago  during  the 
coming  weeks  are  the  following  pictures: 

"Anything  Goes",  "Ceiling  Zero",  "Ah 
Wilderness",  "The  Milky  Way"  and  "De- 

sire". At  the  United  Artists  the  following 

pictures  are  booked:  "The  Ghost  Walks 
West",  "Modern  Times"  which  is  sched- 

uled for  at  least  five  weeks,  and  "Little 

Lord  Fauntleroy".  At  the  Roosevelt,  B&K 
have  booked:  "Show  Them  No  Mercy", 
"Trail  of  the  Lonesome  Pine",  "Rose 
Marie",  "Klondike  Annie",  "Wife  vs.  Sec- 

retary" and  "Petrified  Forest".  The  Apollo 
has  "Professional  Soldier"  coming  next 
week,  with  further  bookings  to  be  an- 

nounced soon. 

Stage  attractions  set  at  the  Chicago  are :  Fred 
Waring  and  his  radio  show  (current),  Ricarde 
Cortez,  Jack  Oakie,  Horace  Heidt  and  Band. 

Ann  Dvorak,  Earl  Carroll's  Vanities,  Buster 
West,  Xavier  Cugat  and  Band,  and  Jack 
Benny  with  his  radio  show. 

"King  of  Burlesque,"  current  at  the  Chicago, 
goes  into  the  Garrick  following  "Magnificent 
Obsession,"  which  is  in  its  fourth  Loop  week 
after  two  weeks  at  the  Palace.  During  its  first 
week  at  the  Garrick  the  picture  broke  all  rec- 

ords for  second-run  in  this  house,  despite  some 
of  the  coldest  weather  in  years. 

V 

The  preview  committee  of  56  women  who  are 
members  of  the  Better  Films  Council  of  Chi- 
cagoland  met  Monday  at  the  Universal  screen- 

ing room  to  see  "Chatterbox"  and  "Tale  of  Two 

Cities." The  majority  of  the  women  present  were 
new  members  on  the  preview  committee,  which 
is  selected  yearly  by  the  organization.  Mrs. 
Richard  M.  McClure,  president  of  the  Better 
Films  Council,  was  in  charge.  Mrs.  Charles  R. 
Holton,  motion  picture  chairman  of  the  Chi- 

cago Federation  of  Women's  Clubs  and  vice- 
president  of  the  Better  Films  Council,  was  an- 

other speaker. 
Under  the  guidance  of  Mrs.  McClure  the 

group  was  instructed  as  to  how  pictures  should 
be  previewed. 

V 

The  political  cartoon  picture,  "The  Amateur 
Fire  Brigade,"  is  to  be  shown  at  the  Grand 
Opera  house  for  one  week  starting  February 
10.  The  picture  will  form  part  of  a  show  that 
will  run  continuous  from  1  p.m.  until  10  p.m. 
Between  showings  political  speeches  will  be 
made  and  other  silent  and  talking  films  of  a 
political  nature  will  be  shown. 
One  local  paper,  strongly  anti-New  Deal, 

gave  considerable  space  to  a  complete  review  of 
the  subject,  but  not  by  the  regular  motion  pic- 

ture critic. 
V 

Irving  Mack  has  been  busy  moving  into  his 
new  quarters.  With  much  new  equipment  in- 

stalled he  says  he  is  now  able  to  offer  faster 
service  and  better  product.  His  new  address 
is  839  So.  Wabash,  in  what  was  formerly  the 
Vitagraph  building.  The  Filmack  offices  and 
laboratory  now  occupy  the  entire  second  floor, 

with  the  exception  of  Henri  Elman's  private 
office.  Elman's  Capitol  Film  Exchange  is  now 
on  the  ground  floor. 

V 

Extremely  late  trains  played  havoc  with 

opening  day  stage  shows  at  the  Chicago, 
Oriental  and  Palace  last  week.  With  trains 

two  and  three  hours  late,  some  shows  had 

to  open  without  rehearsal.  At  the  Palace, 

Clyde  Beatty  with  his  24  lions  and  tigers 
headlined  the  stage  show.  The  troupe  got 
in  late  from  Detroit  and  it  takes  more  than 

one  hour  to  set  the  stage  for  this  act 
alone.  Fred  Waring  at  the  Chicago  fared 
better.  He  had  his  own  unit  and  a  re- 

hearsal was  not  so  necessary. 
V 

The   majority  of  the   200  theatres   in  and 
around  Chicago  which    are    using  Banknight 
have  started  to  use  the  Banknight  matinee  plan. 

V 
Gene  Raymond,  en  route  to  New  York  for  a 

radio  broadcast  and  a  vacation,  arrived  Sun- 
day on  the  Santa  Fe  Chief.  He  spent  several 

hours  at  the  Blackstone  hotel  being  interviewed 
by  local  scribes  and  then  took  the  Twentieth- 
Century  for  New  York.  He  will  return  to 
Hollywood  the  first  of  March. 

V 
According  to  Secretary  Frank  Olsen  of  the 

International  Alliance  of  Stage  Employees  and 
Motion  Picture  Operators  of  the  United  States 
and  Canada,  the  night  of  February  10  will  be 
a  gala  one.  A  huge  benefit  dance  will  be  held 
at  the  Aragon  Ballroom,  with  dancing  plus  en- 

tertainment by  stage,  screen  and  radio  stars. 
V 

The  personal  appearance  here  of  Jackie 
Coogan  and  Betty  Grable  has  been  marked  by 
one  of  the  best  publicity  campaigns  this  town 
has  seen  in  some  time. 

The  couple  are  appearing  first  at  the  Uptown 

and  then  moving  into  the  loop  for  a  week's 
run  at  the  Oriental.  So  far  they  have  appeared 
twice  on  popular  local  radio  broadcasts  as  guest 
stars  and  have  entered  into  a  number  of  pub- 

licity tieups.  One  was  the  selection  of  an  en- 
gagement ring  at  a  loop  jewelry  store.  The 

pair  made  a  personal  appearance  in  the  estab- 
lishment following  an  advertisement  of  about 

100  lines  in  the  Chicago  Examiner. 
V 

Philip  Ober,  leading  man  in  "Personal  Ap- 
pearance," reigning  stage  hit  here,  has  turned 

down  many  film  offers  and  says  he  will  con- 
tinue to  do  so.  The  reason,  Ober  said,  is  that 

he  likes  the  stage  exceedingly  well,  and  judg- 

ing from  his  first  film  attempt  some  years  ago, 
acting  before  the  camera  is  not  as  interesting 
as  working  direct  to  the  audience. 

"Perhaps,"  he  added,  "I  may  change  my  mind 
when  we  get  to  Hollywood,  following  our  en- 

gagement here." 
V 

A  farewell  party  for  Libby  Holman  and 
a  welcome  party  to  Mitzi  Green  were 
staged  at  the  Sherman  hotel  on  Thursday 
last.  The  singing  star  finished  her  engage- 

ment at  the  Chicago  on  that  day  and  left 
immediately  for  Miami  for  a  rest  before 

taking  up  further  engagements.  Miss  Hol- 
man announced  that  she  was  considering 

three  film  offers.  Mitzi  Green,  former 
child  star  now  grown  up,  is  appearing  this 

week^  at  the  State-Lake.  The  theatre  is 
grossing  the  heaviest  in  months. 

V 
Charlie  Miller,  general  sales  manager  of  Su- 

perior Pictures,  is  making  a  tour  of  the  com- 
pany's exchanges.  He  will  visit  Indianapolis, Milwaukee  and  St.  Louis. 

V 
Harry  Balaban  and  Nate  Piatt  with  their 

families  are  on  the  high  seas  bound  for  the 
West  Indies  to  enjoy  a  few  weeks  vacation. 

V 
Ray  Blass,  theatre  architect  and  nephew  of 

Jack  Miller  was  married  last  Saturday  to  Miss 
Jean  B.  Felker,  of  Ann  Arbor,  Mich.  The 
ceremony  was  performed  at  the  bride's  home. 

V  '         ̂   "  1 
John  Joseph,  RKO  press  chief  here,  is  suf- 

fering from  an  infected  gland  in  his  throat. 
J.  Consentino,  auditor  for  Spectrum  and 

Amity  Pictures,  is  in  Chicago  attending  to  busi- 
ness at  Superior  Pictures. 

V 
Fred  Anderson,  circuit  operator  down- 

state  with  headquarters  at  Morris,  is 
understood  to  be  planning  the  erection 
of  a  new  theatre  in  West  Chicago.  Plans 
are  to  be  announced  soon. 

v 
Special  trailers  concening  the  President's Birthday  Party  were  used  in  all  local  theatres 

last  week  in  advance  of  the  dance  held  at 
the  Stadium. 

V 
Jesse  Kreuge,  former  motion  picture  editor  of 

the  Chicago  American,  was  a  vistor  here  last 
week.  He  is  now  with  the  Hearst  organiza- 

tion in  New  York. 

V 
Walter  Brown,  local  manager  of  Ross  Fed- 

eral Service,  has  been  touring  the  various  mid- 
west branches  of  the  company  the  past  few 

weeks.  He  already  has  contacted  the  offices  in 
Minneapolis,  St.  Louis  and  Kansas  City  and 
this  week  visits  the  offices  in  Cincinnati,  Colum- 

bus and  Indianapolis. 

V 
Jack  Miller  is  in  Miami  absorbing  sunshine 

and  writing  postcards  to  friends  here  with  pert 
comments  as  to  the  warm  weather  and  attrac- 

tions just  now  missing  from  storm-swept  Chi- 
cago. 

Seeks  New  Sound  Patent 

Guy  Douthwaite,  operator  of  the  open-air 
Drive-in  theatre  in  Hollywood,  is  applying 
for  patents  on  horns  which  he  invented  when 
complaints  about  noise  forced  him  to  aban- 

don a  loudspeaker.  In  his  invention,  sound 
is  carried  by  wire  to  each  car  and  is  released 
through  horns  placed  in  front  of  the  ra- 
diators. 

Guaranteed  Opens  Paris  Office 
Mort  Sikawitt,  head  of  Guaranteed  Pic- 

tures, has  opened  a  branch  office  in  Paris 
with  Frank  Bates,  who  formerly  distributed 
Monogram  product  in  Europe,  in  charge. 
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»]MiiwlH»lat];« 
VERY 

LAUGH  THERE  IS  IN  IT!" 

but  wait  until  the  Holly- 

wood Reporter  re-reviews 

"The  Music  Goes  'Round" 

with  the  special  se- 

quences featuring  Farley 

and  Riley  with  their 

sensational  Onyx  Club 

'Round-arid- Round  Boys! 

IT'S  COLUMBIA'S  SHOW  OF  SHOWS  ! 
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THEATRE  RECEIPTS 
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The  total  of  the  theatre  receipts  for  the  calendar  week  ended  February  I,  1936, 

from  107  theatres  in  18  major  cities  of  the  country  reached  $1,060,525,  a  decrease 

of  $425  from  the  total  for  the  preceding  calendar  week  ending  January  25,  1936, 

when  104  theatres  in  17  major  cities  of  the  country  aggregated  $1,060,950. 

{Copyright,  1936.    Reproduction  of  material  from  this  department  without  credit  to  Motion  Picture  Herald  expressly  forbidden) 

Theatres 

Boston 

Current  Week 

Picture  Gross 

3Sc-65c "The  Melody  Lingers  On"  (U.A.) 
(on  stage:  Connie's  Inn  Revue) 

19,500 

30c-50c "The   Murder  of  Dr.  Harrigan".. 
(F.N.)  and  "Paddy  CDay"  (Fox) 

4,000 

Keith's  Memorial.  2,907 2Sc-6Se "The  King  of  Burlesque"  (Fox).. 13,000 

Loew's  Orpheum.  2,970 25c-55c "Strike  Me  Pink"  (U.  A.)  16,000 

Loew's  State  .. .  3437 2Sc-5Sc "Strike  Me  Pink"   (U.  A.)  15,500 

Metropolitan  . . .  4,332 35c-65c 
(plus  stage  show) 20,000 

.  1,793 2Sc-S0e "The  Murder  of  Dr.  Harrigan"  
6,000 (F.N.)  and  "Paddy  O'Day"  (Fox) 

Previous  Week 

Picture  Gross 

"Hitch    Hike   Lady"    (Republic)..  21,500 
(on  stage:  "Earl  Carroll's  Sketch  Book") 

"The  Bride  Comes  Home"  (Para.)  5,500 
and  "Miss  Pacific '  Fleet"  (W.B.) 

"Magnificent  Obsession"  (Univ.)..  10,500 (2nd  week) 

"Riffraff"  (MGM)  and   15,000 
"The  Lone  Wolf  Returns"  (.Col.) 

(9  days) 
"Riffraff"  (MGM)  and   14,000 
"The  Lone  Wolf  Returns"  (Col.) (9  days) 
"Ceiling   Zero"    (F.    N.)   35,000 
(on  stage:   Burns  and  Allen,  Ben  Blue) 

'The  Bride  Comes  Home"  (Para.)  8,000 
and  "Miss  Pacific  Fleet"  (W.  B.) 

Buffalo 

Buffalo   3,489 

Century   3,000 

Gayety    1,600 

Great  Lakes  ....  3,000 

30c-50c 

25c 

10c-35c 

25c-40c 

"Anything  Goes"  (Para.)   7,700      "Captain  Blood' 

"Charlie  Chan's  Secret"  (Fox)   5,800 
and  "Ship  Cafe"  (Para.) 

"Together  We  Live"  (Col.)   3,400 
(15c-35c) 

"Ceiling  Zero"  (F.N.)   9,300 

(F.N.)   10,000 

7,700 

"Miss  Pacific  Fleet"  (W.B.)  and.. "Man  of  Iron"  (F.N.) 

"Lover  Divine"  (GB  Pictures) . . 

"Dangerous"  (W.B.)   

Hippodrome    2,100  30c-S0c 'Professional  Soldier"  (20th  Century)    7.100       "Splendor"  (U.A.) 

3.40U 

7,200 

5,300 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1114) 

(Dates  are  1935  unless  otherwise  specified.) 
High  9-7  "Hot  Tip"   35.000 

(plus  stage  show  "Folies  Bergere") Low  8-3  "A  Dog  of  Flanders"  and  ) 
"What  Price  Crime"  f  4/0) 

High  1-6-34  "Lady  Killer"  and  1 
"Girl  Without  a  Room"  J  12,000 

Low  7-20  "Don't  Bet  on  Blondes"  and  I 
"Ladies  Crave  Excitement"  (  2,500 

High  9-7  "Top  Hat"   33/110 
Low  8-17  "Jalna"    5.500 (6  days) 

High  11-16  "Mutiny  on  the  Bounty"....  24,500 
Low  7-6  "Sanders  of  the  River"  and) 

"Unknown  Woman"  J  7,500 
High  4-6  "Private  Worlds"   41,000 
Low  7-20  "Men  Without  Names"  14,000 

High  1-4-36  "Captain  Blood"    12,500 
Low  7-20  "Don't  Bet  on  Blondes"  and) 

"Ladies  Crave  Excitement"  f  4,000 

High  1-6-34  "Design  for  Living"   26,000 
Low  12-19-34  "Music  in  tbe  Air"   5,000 
High  1-18-36  "Show  Them  No  Mercy"  ) and   "Coronado"  J  9,100 
Low  8-3  "Mad  Love  and 

"A  Dog  of  Flanders"  S  3,800 

High  11-16  "Mutiny  on  the  Bounty"..  22,000 
Low  12-22-34  "Gentlemen  Are  Born"  ) 

and  "Marie  Galante"  (  3,800 
High  5-19-34  "The  House  of  Rothschild"  18,000 
Low  12-28  "The  Perfect  Gentleman"..  4.000 

Lafayette 3,300 25c 'Mr.  Hobo"  (GB  Pictures). 

Chicago 
 1.400 25c-50c 

35c-68c 

....  900 25c-50c 

....  3,490 25c-40c 

....  2,509 25c-50c 

Roosevelt   1,591 

State-Lake   2,776 

30c-60c 

20c-35c 

United  Artists...  1,700  30c-60c 

Cleveland 

Allen   3,300  30c -42c 

Hippodrome    3,800  30c-42c 

RKO  Palace  ....  3.100  30c-60c 

State    3,400  30c-42c 

Stillman    1,900  25c-35c 

Denver 

Aladdin    1,500  25c -60c 

...  1,500 25c-40c 

25c-40c 

25c-50c 

...  2,600 25c-40c 

. . .  2,000 25c-40c 

"Riffraff"  (MGM) 

8,500 

3,000 

"Magnificent  Obsession"  (Univ.).. (3rd  week) 4,200 

"Dangerous"   (W.   B.)    37,500 
(on  stage:  Libby  Holman  and  Ina  Ray Hutton) 

"Magnificent  Obsession"   (Univ.) . .  9,200 

"Stars  Over  Broadway"   (W.B.)..  17,400 
(on  stage:  Bebe  Daniels  and  Ben  Lycn) 

"Two  in  the  Dark"   (Radio)   17,700 
(on  stage:  Wayne  King  and  Orchestra) 

!'A  Night  at  the  Opera"  (MGM)..  14,000 (2nd  week) 
"In  Person"   (Radio)   11,500 

(plus  stage  show) 

"Strike  Me  Pink"   (U.  A.)   21,000 

"Magnificent  Obsession"   (Univ.) . .  6,500 

"Ceiling   Zero"    (F.   N.)   14,000 
"Charlie  Chan's  Secret"  (Fox)   15,000 

(on  stage:  "Earl  Carroll's  Sketch  Book) 
"Strike  Me  Pink"  (U.  A.)   14,500 

"Splendor"  (U.  A.)    4,100 

'The  Calling  of  Dan  Matthews".. 
(Col.)  (25c-50c) 

2,000 

"The  King  of  Burlesque"  (Fox)..  1,500 

"Anything  Goes"   (Para.)   9,500 
"Magnificent  Obsession"   (Univ.)..  15,500 
"Sylvia  Scarlett"   (Radio)    3,500 
"Crime  and   Punishment"   (Col.)..  2,500 

"Mister  Hobo"  (GB  Pictures)....  8,200 
(9  days) 

"The  Bride  Comes  Home"  (Para.)  40,500 
(on  stage:  Veloz  and  Yolanda)  (2nd  week) 

"If  You  Could  Only  Cook"  (Col.)..  6,500 
(8  days) 

"It's   in  the  Air"    (MGM)   17,400 
(on  stage:  Three  Stooges  and  revue) 

"Magnificent  Obsession"   (Univ.)..  22,200 
(on  stage:  Jane  Froman) 
(2nd  week  for  picture) 

"A  Night  at  the  Opera"  (MGM).. 
(1st  week) 

"Escape   from   Devil's  Island"  (Col.)  (plus  stage  show) 

"Captain  Blood" (2nd  week) (F.  N.)  

19,000 
11,000 

14,400 

5,250 
16,000 

'Crime  and  Punishment"  (Col.) . . 

"Magnificent  Obsession"  (Univ.).. 

'Two  in  the  Dark"  (Radio)   13,000 
(on  stage:  Casino  Revue) 

"Riffraff"    (MGM)    13,000 

"The  Melody  Lingers  On"  (U.A.)  3,000 

"First  a  Girl"   (GB  Pictures)... 

"Splendor"   (U.  A.)  

"Millions  in  the  Air"  (Para.)... (5  days) 

"The  King  of  Burlesque"  (Fox). 

"Last  of  the  Pagans"  (MGM)... 

"Miss  Pacific  Fleet"  (W.B.)  

3,000 

1,000 

3,500 
8,000 

4,000 

4,000 

High  10-19  "She  Married  Her  Boss"...  17,000 
Low  7-27  "A  Notorious  Gentleman"  1 

and  "Strange  Wives"        f  4.100 

High  9-8-34  "The  Cat's  Paw"   16.000 
Low  9-14  "Smilin'  Through"    3,000 (re-issue) 
High  8-11-34  "She  Loves  Me  Not"  66/100 
Low  5-26-34  "Thirty  Day  Princess"  19,000 High 

9,700 

1-4-36  "The  Man  Who  Broke  the 

Bank  at  Monte  Carlo" Low  5-4  "One  New  York  Night"   3,000 
High  11-2  "Woman  Wanted"    25,500 

(on  stage:  Major  Bowes'  Amateurs) Low  6-16-34  "Registered  Nurse"  12.000 
High  1-11-36  "I  Dream  Too  Much"....  32^00 

(on  stage:  Ken  Murray  and  Lillian  Roth) 
Low  12-1-34  "Kentucky  Kernels"    1,008 

High  1-5  "Forsaking  All  Others"    27,000 
Low  8-18-34  "Paris  Interlude"    6,000 
High  9-8-34  "The  Most  Precious  Thins; 

in  Life"   19,000 
Low  7-20  "Alias  Mary  Dow"    8,000 
High  11-30  "Mutiny  on  the  Bounty"....  34,100 
Low  4-13  "Vanessa:  Her  Love  Story"..  10,000 

High  10-12  "She  Married  Her  Boss"   7,500 
Low  12-15-34  "Silver  Streak"    1,400 
High  9-21  "Top  Hat"    27,500 
Low  3-17-34  "Journal  of  a  Crime"   2.900 
High  4-6  "Transient  Lady"    39,000 
Low  5-19-34  "Where  Sinners  Meet"   4,000 

High  1-12  "Forsaking  All  Others"   28,000 
Low  12-29-34  "Private  Life  of  Don  Juan"  3,500 
High  11-23  "Mutiny  on  the  Bounty"  12,000 
Low  1-12  "Our  Daily  Bread"    2,000 

High  5-5-34  "House  of  Rothschild"   9,000 
Low  6-22  "Nell  Gwyn"  and  ) "My  Heart  Is  CalKng"        \  600 

(6  days) 

High  9-29-34  "Belle  of  the  Nineties"  16,500 
LoW  4-7-34  "She  Made  Her  Bed"   80S 
High  1-13-34  "Roman  Scandals"   17,500 Low  7-20  "Escapade"    4,000 
High  2-17-34  "Hi  Nellie"   19.5QQ 
Low  12-29-34  "Hat,  Coat  and  Glove"...  1.000 
High  5-11  "Bride  of  Frankenstein"   7.000 
Low  6-9-34  "Uncertain  Lady"    400 



STAR 

PERFORMER 

SUPER  X  delivers  unparalleled  photographic 

quality  to  the  screen.  That  is  why  it  continues 

to  hold  its  position  as  star  performer  among 

negative  motion  picture  films.  That  is  why 

it  plays  a  part  in  most  of  the  feature  pictures 

released  in  the  world's  leading  movie-pro- 

ducing country.  Eastman  Kodak  Company, 

Rochester,  N.  Y.  (J.  E.  Brulatour,  Distributors, 

Fort  Lee,  New  York,  Chicago,  Hollywood.) 

EASTMAN  SUPER  X 

PANCHROMATIC  NEGATIVE 
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[THEATRE  RECEIPTS—CONT'D] 

Theatres 

ollywood 
Chinese                   2.500  30c -55c 

Pantages                3,000  25c -40c 

W.  B.  Hollywood  3,000  25c-40c 

ndianapolis 
Apollo                    1,100  25c-40c 

Circle                     2,800  25c-40c 

Indiana                   3,100  25c-40c 

L
y
r
i
c
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

2,000  25c-40c 

Palace                    3,000  25c-40c 

Kansas  City 
Mainstreet              3,100  25c-50c 

Midland                  4,000  25c-40c 

Newman                1,900  25c-40c 

Tower                   2,200  25c-35c 

Uptown                  2,000  25c-40c 

.os  Angeles 
Four  Star                900  30c-55c 

Grand  Internat'l.    750  35c-40c 

Hillitreet                2,700  25c-40c 

Loew'i  State  ...  2,500  30c-55c 
Paramount             3,596  30c-55c 

W.  B.  Downtown  3,400  25c-40c 

inneapolis 
Lyric                     1,238  20c-25c 

Minnesota               4,000  25c-55c 

RKO  Orpheum..  2,900  25c-40c 

State                     2,300  25c-40c 

World                     400  25c-55c 

Montreal 

Capitol                   2,547  25c-60c 

Imperial                  1,914  20c-34c 

Loew's                   3,115  30c-60c 

Palace                    2,600  25c-65c 

Princeis                  2,272  30c-65c 

ew  York 

Capitol                  4,700  25c-85c 

Center                   3,433  35c-$1.25 

Palace                   2,500  25c-75c 

Paramount              3,700  35c-99c 

Klalto                      S94  25c-65c 

Mivoli                    2,200  40c-99c 

RKO  Muaic  Hall  5.945  40c-$1.65 

»

«
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6,200  

25c-55c 

Strand                   3,000  25c-55c 

Current  Week 

Picture 

"Show   Them   No  Mercy'   6,000 (20th  Century)  (5  days) 
"Strike  Me  Pink"  (U.  A.)   12,000 

"Broadway  Hostess"  (F.N.)  and..  9,000 
"The  Murder  of  Dr.  Harrigan"  (F.N.) 

"The   Widow    from   Monte  Carlo"  3,000 
(W.  B.) 

"Fang  and  Claw"  (Radio)  and   4,000 
"Another  Face"  (Radio) 

"Captain   Blood"   (F.   N.)   7,500 

"Charlie  Chan's  Secret"  (Fox)   6.0C0 
(plus  vaudeville) 

"Strike  Me  Pink"  (U.  A.)   6,000 

"Another    Face"    (Radio)   7,100 
(onstage:  Duke  Ellington  and  Orchestra) 
"Strike  Me  Pink"  (U.  A)   11,200 

"Anything  Goes"   (Para.)   10,600 (8  days) 
"Crime  and  Punishment"   (Col.)..  6,000 

(plus  stage  show) 

"Paddy   O'Day"    (Fox)   2,900 

'First   a   Girl"    (GB  Pictures).... 
(6  days-3rd  week) 

'The  Dancing  Duchess"  (Vienna) (2nd  week) 
'Strike   Me  Pink"  (UA.)  

2,500 

1,250 12,500 

8,000 
'Show  Them  No  Mercy"  (20th  Century)  (5  days) 
"Anything    Goes"    (Para.)   22,100 (plus  F.  &  M.  stage  show) 

'Broadway  Hostess"  (F.  N.)  and  8,100 
'The  Murder  of  Dr.  Harrigan"  (F.N.) 

"Charlie  Chan's  Secret"   (Fox)   1,500 
"Collegiate"  (Para.)    20,000 (on  stage :  Fred  Waring  and  his 

Pennsylvanians) 
"Ceiling    Zero"    (F.N.)   6,000 

"The  King  of  Burlesque"  (Fox) . .  5,000 
"Magnificent    Obsession"    (Univ.)  3,000 (2nd  week) 

"Rose  of  the  Rancho"  (Para.)  and  9,000 
"Her  Master's  Voice"  (Para.) 

"Rose"  (French)  and   3,000 "Mimi"   (First  Division) 

"Charlie  Chan's  Secret"  (Fox)  and  11,000 "Navy  Wife"  (Fox) 
(plus  stage  revue) 

"Captain  Blood"  (F.  N.)   11.50J 

"Strike  Me  Pink"  (U.  A.)  and..  12,000 
"Atlantic  Adventure"  (Col.) 

"Whipsaw"    (MGM)    24,500 
"The  King  of  Burlesque"  (Fox)..  18,000 (2nd  week) 
"Captain  Blood"  (F.  N.)  and   8,500 "Freshman  Love"   (W.  B.) 

"Collegiate"    (Para.)    38,000 (on  stage:  Hal  Kemp  and  Orchestra) 

"Dangerous  Waters"  (Univ.)   7,000 
"The  Ghost  Goes  West"  (U.A.)..  20,000 (3rd  week) 
"Strike  Mc  Pink"  (U.A.)   59.000 (plus  stage  show)  (2nd  week) 

"The  Calling  of  Dan  Matthews"..  22,001 (on  stage:  "Ed  Sullivan's  Dawn  Patrol Revue) 

'Ceiling    Zero"    (F.    N.)   28,000 (2nd  week) 

Previous  Week 

Gross  Picture Gross 

"Ah,  Wilderness!"  (MGM)  and..  11,000 
"My  Marriage"  (Fox) 
"Magnificent  Obsession"   (Univ.)..  7,500 

(2nd  week) 

"Captain  Blood"  (F.  N.). 
(3rd  week) 

11,500 

"Professional   Soldier"    3,000 (20th  Century) 
"Magnificent  Obsession"  (Univ.)..  2,500 

"Her  Master's  Voice"  (Para.)....  12,000 
(on  stage:  "Earl  Carroll's  Vanities") 

"Freshman  Love]'  (W.  B.)   9,500 
(on  stage:  Major  Bowes'  Amateurs) 

"April  Blossom"   (British    3,000 
International)  and  "The  Lone  Wolf  Re- turns" (Col.) 

'Personal  Maid's  Secret"   (W.B.)  9,000 
(on  stage:  Major  Bowes'  Amateurs) 

'Professional  Soldier"    7,400 (20th  Century) 
'Dangerous"  (W.B.)    6,800 

"Magnificent    Obsession"    (Univ.)  9,800 
(plus  stage  show)  (2nd  week) 

'Mister  Hobo"  (GB  Pictures)  and  3,300 
'$1,000  a  Minute"  (Republic) 

"First  a  Girl"   (GB  Pictures)....  3,000 
(2nd  week) 

'The  Dancing  Duchess"  (Vienna)  1,500 
(1st  week) 

'Magnificent  Obsession"  (Univ.)..  8,000 (2nd  week) 
"Ah,  Wilderness!"  (MGM)  and..  11,000 
"My  Marriage"  (Fox) 
"The  Bride  Comes  Home"  (Para.)  25,500 
(on  stage:  Herman  Timberg  and  Co.) 

'Captain  Blood"  (F.  N.). 
(3rd  week) 

10,600 

"The  Melody  Lingers  On"  (U.A)  1,500 

"Dangerous"  (W.  B.)   10,000 
(on  stage :  Ina  Ray  Hutton  and  orch.) 

"Captain  Blood"  (F.  N.)   6,500 

"Riffraff"    (MGM)    6,000 

"Magnificent    Obsession"    (Univ.)  3,000 {1st  week) 

"I  Found  Stella  Parish"  (F.N.)  and  9,000 
"Miss  Pacific  Fleet"  (W.B.) 

"Une  Nuit  Seulement"  (French)  4,000 
and  "Invitation  to  the  Waltz"  (Assoc. British) 

"Annie  Oakley"  (Radio)  and   11,000 "No  Ransom"  (Liberty) 

(on  stage:  "The  Music  Goes  Round"  revue) 

"A  Night  at  the  Opera"  (MGM)  11,000 

"Crime  and  Punishment"  (Col.)  and 
"Sweet  Surrender"  (Univ.) 

'Exclusive   Story"   (MGM) . 

"The  King  of  Burlesque"  (Fox). (1st  week) 
"Dangerous"   (W.  B.)  and  
"We're  Only  Human"  (Radio) 

"Rose  of  the  Rancho"  (Para.).... 
(on  stage :  Glen  Gray  and  Orch.)  (2nd 

"The  Crime  of  Doctor  Crespi".... 
(Republic)  (4  days-2nd  week) 

"The  Ghost  Goes  West"  (U.A.).. 
(2nd  week) 

"Strike  Me  Pink"  (U.  A.)  
(plus  stage  show)   (1st  week) 

'Charlie  Chan's  Secret"  (Fox) . 
(plus  stage  show) 

"Ceiling  Zero"   (F.  N.). 
(1st  week) 

6,500 

16,750 
23,000 

8,000 
25,000 

week) 

3,000 

25,000 
78,000 

22,500 

35,000 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  UM) 
(Dates  are  1935  unless  otherwise  specified.) 

High  4-14-34  "House  of  Rothschild" . . . .  25,171 
Low  12-29-34  "Music  in  the  Air"   4,292 
High  9-7  "Top  Hat"    19.000 
Low  3-3-34  "Fugitive   Lovera"   and  ( "The  Poor  Rich"  J  1,500 
High  9-8-34  "Dames"    25,000 Low  4-13  "Laddie"    5.700 

High  9-7  "Steamboat  Round  the  Bend"  8,000 
Low  5-4-34  "Thunder  in  the  East"   1,600 
High  8-17  "Smart  Girl"    8400 
Low  1-19  "The  President  Vanishes"  1 

and  "Enter  Madame"         \  2,000 
High  1-25-36  "Her  Master's  Voice"....  12,000 

(on  stage:  "Earl  Carroll's  Vanities") Low  1-2  "Little  Women"   1,500 
High  8-31  "Going  Highbrow"    13,000 
Low  7-28-34  "Half  a  Sinner"  and  1 

"Embarrassing  Moments" J  2,000 
High  6-22  "Age  of  Indiscretion"    12,500 
Low  4-6  "Casino  Murder  Case"   2,750 

High  6-23-34  "Glamour"    23,000 
Low  1-12  "I  Sell  Anything"   2,000 
High  8-24  "China  Seas"    25,000 
Low  12-23-34  "Private  Life  of  Don  Juan"  4,000 
High  9-29-34  "Belle  of  the  Nineties"....  14,000 
Low  4-13  "Rocky  Mountain  Mystery"..  3,500 
High  1-18-36  "Magnificent  Obsession"  14,500 

(plus  stage  show) Low  5-5-34  "Let's  Fall  in  Love"   4,000 
High  10-27-34  "Judge  Priest    9,200 
Low  1-27-34  "Good  Bye  Again"   1,700 

High  5-18  "Les  Miserables"    7.800 
Low  12-7  "The  Return  of  Peter  Grimm"  2,400 

High  9-7  "Top  Hat"  (6  days)   17,000 
Low  1-27-34  ''Let's  Fall  in  Love"    1,800 
High  4-7-34  "Riptide"   28,500 
Low  12-29-34  "Music  in  the  Air"    4,206 
High  8-10  "Paris  in  Spring"    32,000 
Low  12-7  "A  Strange  Case  of  Love"..  12,200 

(on  stage:  Cab  Calloway  and  band) 
High  9-8-34   "Dames"    20,000 
Low  12-29-34  "White  Lies"  and  1 

"The  Last  Wilderness"  (  4,900 

High  12-14  "Show  Them  No  Mercy"..  2,000 
Low  1-27-34  "Jimmy  and  Sally"   500 
High  1-4  "The  Bride  Comes  Home"....  31,326 Low  2-3-34  "Eskimo"    7,000 

High  9-21  "Top  Hat"   18,000 
Low  8-25-34  "The  Lady  Is  Willing"   2,700 
High  11-2  "Broadway  Melody  of  1936"..  7,000 
Low  2-1-36  "The  King  of  Burlesque"..  5,000 
High  6-8  "Thunder  in  the  East"    5,000 
Low  11-16  "Born  for  Glory"    2,000 

High  2-24-34  "Queen  Christina"  Low  12-22-34  "Great  Expectations"  and  1 "Wake  Up  and  Dream") 
High  6-23-34  "Wine,  Women  and  Song"  f and  "Pride  of  the  Legion"  J 
Low  3-3-34  "Fanny"   
High  1-11-36  "Broadway  Hostess"  and  \ "The  Rainmakers"  J 

(plus  stage  show) 
Low  7-21-34  "Fog   Over   Frisco"  and) "Affairs  of  a  Gentleman"  J 
High  12-7  "Mutiny  on  the  Bounty"  
Low  7-21-34  "Shoot  the  Works"  and  ) "Friday  the  13th"  J 
High  2-1-36  "Strike  Me  Pink"  and  I "Atlantic  Adventure"  J 
Low  8-4-34  "House  of  Rothschild"  and  I 

"Most  Precious  Thing  in  Life"  f 

13,500 

3,500 

6,500 1,500 15,000 

4,500 
15,000 

6,000 

12,000 

4,500 High  11-16  "Mutiny  on  the  Bounty"....  76,300 
Low  12-29-34  "The  Band  Plays  on"   4,500 

High  7-21-34  "Of  Human  Bondage"  16,200 
Low  12-22-34  "Babbitt"    6,500 

High  8-25-34  "Cleopatra"    72,000 
Low  12-21  "Millions  in  the  Air"    10.000 

High  4-27  "Les  Miserables"   60.115 
Low  4-11  "Brewster's  Millions"    13.400 
High  9-7  "Top  Hat"   131,200 

(plus  stage  show) 
Low  11-30  "Crime  and  Punishment"....  45,000 

(plus  stage  show) 
High  8-31  "Diamond  Jim"   47,000 
Low  6-30-34  "Affairs  of  a  Gentleman"..  13.700 

High  5-11  "The  G  Men"   60.138 
Low  1-20-34  "Easy  to  Love"    9.271 



Here's  a  book  full  of  words ! . . . 
MUMMBHRMM 

But  we  need  only  fifteen  to  tell  you  why 

National  Screen  Service  is  the  exhibitors'  prize: "i 

Wsl  Jund&AdJjuvL  yowc  adv&dhJuruf.  phobkmA.  and.  wsl 

malvL  owl  ihail&JUL  wWv  Jtho&tL  piwbkmA.  ire  minxL 

And  that's  why 

NATIONAL  SCREEN  SERVICE 

Rip] 

is  the  prize  baby  of  the  Industry ! 



72 MOTION    PICTURE  HERALD February    8,  1936 

ETHEATI2E  EECEIt>TS--CCNT'El 

Theatres Current  Week 
Picture 

Gross 

Previous  Week 

Picture  Gross 

Oklah  oma  City 
Capitol    1,200  10c-41c 

Criterion    1,700  lOc-SSc 

Liberty    1,500  10c-41c 

Midwest    1,500  10c-56c 

Omaha 

Brandeis    1,200  25c-40c 

Omaha    2,200  25c-40c 

Orpheum    3,000  25c-40c 

Philadelphia 

Aldine    1,200  40c-65c 

Arcadia    600  25c-50c 

Boyd    2,400  40c-55c 

Earle    2,000  25c-50c 

Fox   3,000  40c-65c 

Karlton    1,066  25c-40c 

Keith's    2,000  30c-50c 
Stanley    3,700  40c-55c 

Stanton    1,700  30c-50c 

Portland,  Ore. 
Blue  Mouse    700  25c-40c 

Broadway    1,912  25c-40c 

Mayfair    1,700  25c-40c 

Orpheum    1,700  25c-40c 

Paramount    3,008  25c-40c 

United  Artists  ..    945  25c-40c 

San  Francisco 

Clay    400  25c-35c 

Fox   5,651  10c -35c 

Golden  Gate  ....  2,800  25c-40c 

Orpheum    2,440  15c-40c 

Paramount    2,670  25c-40c 

St.  Francis    1,430  15c-40c 

United  Artists  ..1,400  15c-55c 

Warfield    2,700  25c -50c 

Seattle 

Blue  Mouse  ....    950  25c -55c 

Fifth  Avenue  ...  2,500  25c-55c 

Libertg    1,800  15c-50c 

Music  Box    950  25c-55c 

Orpheum    2,450  25c-40c 

Paramount    3.050  20c-30c 

Rex    1,500  15c- 25c 

"The  Invisible  Ray"   (Univ.)   2,000 

"Captain  Blood"  (F.N.)   4,000 

"Millions  in  the  Air"  (Para.)   2,400 
(4  days)  (Vaudeville  on  stage) 

"Crime  and  Punishment"  (Col.)   525 (3  days) 

"She  Married  Her  Boss"  (Col.)....  4,700 (8  days) 

"Ceiling  Zero"   (F.  N.)   6,000 

"Magnificent  Obsession"   (Univ.)..  7,500 
and  "Here's  to  Romance"  (Fox) 

0y2  days) 

"The  King  of  Burlesque"  (Fox)..  8,000 
and   "D--    Socrates"   (W.  B.) 

"Strike  Me   Pink"    (U.A.)   10,000 (2nd  week) 
"Riffraff"    (MGM)    1,750 (5  days) 
"Magnificent  Obsession"   (Univ.)..  11,000 

(2nd  week) 
"The   Widow   from   Monte   Carlo"  15,500 
(W.B.I  (on  stage:  Frank  Parker  and  revue) 

(35c -50c) 
"Paddy   O'Day"   (Fox)   14,000 

(plus  stage  show) 

"Dangerous"   (W.  B.)   3,600 (9  days) 
"Collegiate"    (Para.)    2,100 

"Ceiling  Zero"   (F.   N.)   13,000 

"Invisible   Ray"    (Univ.)   5,300 

"Naughty  Marietta"  (MGM)  and  2,000 
"Annapolis  Farewell"  (Para.) 
"Tough  Guy"  (MGM)    8,000 

(on  stage:  Jackie  Cooper) 

"Stars   Over  Broadway"   (W.   B.)  3,000 
and  "Two  Fisted"  (Para.) 

"The  King  of  _  Burlesque"  (Fox)..  6,000 
and  "The  Widow  from  Monte  Carlo" (W.  B.) 

"Rose  of  the  Rancho"  (Para.)  and  7,000 
"Another  Face"  (Radio) 

"Strike  Me  Pink"    (U.A.)   7,000 (2nd  week) 

"New   Gulliver"    (Amkino)   1,200 

"Dance  Band"  (First  Division)  and  4,800 
"Waterfront  Lady"  (Mascot) 

"So  Red  the  Rose"   (Para.)   11,800 
(plus  stage  band) 

"Magnificent  Obsession"  (Univ.)..  4,500 
(3rd  week) 

"Paddy  O'Day"   (Fox)  and   11,000 
"Rose  of  the  Rancho"  (Para.) 

(15c-40c) 
"A  Tale  of  Two  Cities"  (MGM)..  7,000 

"The   Melody   Lingers"    (U.   A.)..  4,500 

"Ceiling  Zero"  (F.  N.)   18,000 (30c -35c) 

"Ah,  Wilderness!"  (MGM)  and..  3,650 
"Navy   Wife"  (Fox) 
"Captain    Blood"    (F.    N.)   7,100 

"Strike    Me    Pink"    (U.    A.)   10,400 

"Magnificent  Obsession"   (Univ.)..  4,250 

"Dangerous"   (W.B.)   and   5,900 
"First  a  Girl"  (GB  Pictures) 

"Fang  and  Claw"  (Radio)  and...  4,850 
"Freshman  Love"  (W.  B.) 

"To  Beat  the  Band"  (Radio)   3,750 
(plus  stage  show) 

"She  Couldn't  Take  It"  (Col.). 

2,700 

7,000 1,900 

"Magnificent  Obsession"  (Univ.).. (8  days)  , 

"Personal  Maid's  Secret"  (W.B.).. 
(4  days)  (On  stage:  Rainbow 
Revue) 

"Broadway  Hostess"  (F.N.)   450 
(3  days)  (10c-36c) "King  of  Burlesque"  (Fox)   3,200 

'Captain  Blood"  (F.N.). 
(8  days) 4,500 

"The  Man  Who  Broke  the  Bank  3,800 
at  Monte  Carlo"  (20th  Century)  and 

"Charlie  Chan's  Secret"  (Fox) (6*A  days) 

"Ah,  Wilderness!"  (MGM)  and..  7,000 
"Mary  Burns,  Fugitive"  (Para.) 

"Strike  Me  Pink"  (U.A.)   13,000 (1st  week) 
"The  Bride  Comes  Home"  (Para.)  4,800 (9  days) 
"Magnificent  Obsession"  (Univ.)..  16,500 

(1st  week) 
"Freshman  Love"  (W.  B.)   13,000 

(on  stage:  Fin  D'Orsay  and  revue) 

"Professional    Soldier"    22,000 (20th  Century) 

(on  stage:    Ed  Sullivan's  "Dawn  Patrol Revue"  (9  days) 
"The  Murder  of  Dr.  Harrigan"  (F.N.)  2,200 

"Captain   Blood"    (F.N.)    2,300 
(2nd  week) 

"Rose  of  the  Rancho"  (Para.)....  10,500 

"Last  of  the  Pagans"  (MGM)   5,700 

'She  Married  Her  Boss"  (Col.)  and  1,700 
'Two  for  Tonight"  (Para.) 
"Magnificent    Obsession"    (Univ.)  6,000 

'A  Midsummer  Night's  Dream"..  12,000 
(W.  B.)  (55c-$1.85) 

'Sylvia   Scarlett"    (Radio)   and   6,000 'Coronado"  (Para.) 

'Mister  Hobo"  (GB  Pictures)  and  8,000 'Annie  Oakley"  (Radio) 

'Strike    Me    Pink"    (U.A.)   6,000 
(1st  week) 

"Crime  and  Punishment"  (French)  1,100 
(2nd  week) 

"Born  for  Glory"  (GB  Pictures)  5,500 
and  "The  Murder  of  Dr.  Harrigan"  (F.N.) 

"We're  Only  Human"  (Radio)   12,000 
(plus  stage  band) 

"Magnificent  Obsession"  (Univ.)..  7,000 
(2nd  week) 

"Riffraff"    (MGM)    and   9,000 
"First  a  Girl"  (GB  Pictures) 

"Captain   Blood"    (F.   N.)   7,000 

"Ah,  Wilderness!"  (MGM)   3,000 
(4th  week) 

"The    King   of    Burlesque"    (Fox)  19,000 
and  "Three  Live  Ghosts"  (MGM) 

(30c-40c) 

"The  King  of  Burlesque"'  (Fox)..  4,300 
and  "Seven  Keys  to  Baldpate"  (Radio) 

"Magnificent  Obsession"  (Univ.)  8,150 
and  "Paddy  O'Day"  (Fox) 

"Whispering  Smith  Speaks"  (Fox)  3,850 
and  "Dangerous  Intrigue"  (Col.) (10c-35e) 
"A  Tale  of  Two  Cities"  (MGM)  3,900 
and  "Coronado"  (Para.) 

"Ah,  Wilderness!"  (MGM)  and...  6,350 "Navy  Wife"  (Fox) 

"East  of  Java"   (Univ.)   and   5,100 
"The  Perfect  Gentleman"  (MGM) 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1*34) 
(Dates  are  1935  unless  otherwise  specified.) 

High  1-6-34  "Going  Hollywood"    4,100 
Low  9-8-34  "You  Belong  to  Me"   800 
High  1-27-34  "Dinner  at  Eight"    9,000 
Low  11-2  "The  Case  of  the  Lucky  Legs"  2.S00 
High  4-6  "While  the  Patient  Slept") and    "We're   Rich   Again"!  4,100 
Low  3-23  "The  Winning  Ticket"    400 

High  9-29-34  "Bright  Eyes"    9.540 
Low  5-26-34  "Merry  Wives  of  Reno"...  2,000 

High  9-14  "Top  Hat"    y.suU 
Low  2-16  "Babbitt"  and  ) "Murder  in  the  Clauds"      J  3,000 

High  8-31  "We're  in  the  Money"   18,100 
Low  12-29-34  "Babes  in  Toyland"  and  1 

'Home  on  the  Range"    J  5,000 

High  5-5-34  "House  of  Rothschild"    23,000 
Low  4-20  "Brewster's  Millions"    3,000 
High  1-6-34  "Duck  Soup"   6,500 
Low  1-27-34  "Women  in  His  Life"    400 
High  1-4-36  "A  Tale  of  Two  Cities"..  30,000 
Low  8-17  "Jalna"  (5  days)    6,000 
High  4-7-34  "Harold  Teen"    40,000 
Low  9-28  "Special  Agent"  10,000 

High  12-28  "The  Littlest  Rebel"  . (plus  stage  show) 
Low  7-28-34  "She  Was  a  Lady". 

High  11-3-34  "One  Night  of  Love"  
Low  8-17  "She"   
High  3-3-34  "Carolina"   Low  1-5  "Sweet  Adeline"   
High  11-23  "Mutiny  on  the  Bounty"   (2nd  week) 
Low  12-29-34  "Behold  My  Wife"   
High  1-11-36  "Riffraff"   Low  1-5  "Man  Who  Reclaimed  His  Head" 

31,000 

7,000 

8,500 
2,100 
8,000 1,500 

25,000 

7,500 
10,000 2,000 

High  4-7-34  "Wonder  Bar"    13,000 
Low  7-14-34  "The  Circus  Clown"  and) "I  Give  My  Love"         )  3,900 
High    1-25-36   "A    Midsummer    Night's  12,000 

Dream" 

Low  1-19  "Behold  My  Wife"  and  ) "Defense  Rests"  J  1,600 
High  9-28  "She  Married  Her  Boss"   9,500 
Low  11-10-34  "Wednesday's  Child"    3,500 

High  3-24-34  "David  Harum"  and  ) "Once  to  Every  Woman"  j  12,000 
Low  6-30-34  "Now  I'll  Tell"  and  I 

"Springtime  for  Henry"    f  4,000 
High  4-28-34  "House  of  Rothschild"    9,800 
Low  8-4-34  "Paris  Interlude"   3,700 

and  | 

"Man  of  Iron"  (F.N.)., 
(plus  stage  show) 

3.300 

High  7-27  "The  Murder  Man".. 
Low  11-30  "To  Beat  the  Band" "Freckles" 

High  9-14  "Top  Hat"   Low  7-7-34  "Cockeyed  Cavaliers"   
High  6-9-34  "Sing  and  Like  It"   
Low  10-26  "King  Solomon  of  Broadway"  ) 

and  "Fighting  Youth"  J 
High  9-29-34  "Belle  of  the  Nineties'" Low  1-20-34  "Eight  Girls  in  a  Boat 

and  "Fugitive  Lovers" 
High  1-19  "The  County  Chairman"   Low  4-14-34  "Registered  Nurse"  and  ) 

"Murder  in  Trinidad"  ) 
High  1-6-34  "Roman  Scandals"   
Low  3-9-34  "Private  Life  of  Don  Juan" 
High  10-5  "I  Live  My  Life"  

(plus  stage  band) Lowv3-31-34  "Gambling  Lady"   

High  2-17-34  "Roman  Scandals"   
Low  7-7-34  "Tomorrow's  Children"  
High  4-14-34  "Riptide"   
Low  3-24-34  "Fashions  of  1934"   
High   2-1-36    "Strike    Me  Pink"  Low  4-13  "White  Lies"  and  ) "Happy  Landing"  J 

High  4-14-34  "Spitfire"   Low  1-26  "Man  Who  Reclaimed  His 
Head"   

High  9-21  "Top  Hat"   Low  4-21-34  "Two  Alone"  and  ) 
"I  Believed  in  You"  J 

High  12-21  "Personal  Maid's  Secret"... Con  stage:  Cab  Calloway  and  band) 
Low  12-8-34  "Peck's  Bad  Boy"  and  I "Menace"  J 

14,000 

4,000 26,000 10,200 
19,500 

4,800 
19.000 

8.000 

11.000 

3,500 

15.000 

4,000 35,000 
15,500 

7.500 
2,550 12,750 

3,500 

10,400 

2,700 
6,500 

2.850 
10,400 

3.750 

8.900 
3,300 
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TECHNOLOGICAL 

The  BLUEBOOK  School 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  8.— (A)  Does  a  stack  (copper  disc)  rectifier  require  attention  after  in- 
stallation? (B)  Name  the  points  in  favor  of  and  the  objections  to  mercury  arc  rectifiers.  (C)  What  will  be  the 

result  if  too  little  or  uneven  pressure  be  applied  in  making  a  film  splice?  (D)  Just  what  is  a  "link"  fuse? 

Answer  to  Question  No.  4  (New  Series) 

Bluebook  School  Question  No.  4  was:  (A) 
What  is  meant  by  an  air  gap?  A  shunt? 
Racing?  A  polarity  switch?  Over-shooting? 
(B)  What  serious  condition  is  induced  by  worn 
motor  or  generator  bearings.  (C)  What  is 

meant  by  "angle  of  refraction"?  (D)  To  what 
is  depth  of  focus  proportional? 

[Answers  copied  directly  from  the  Bluebook 
will  not  be  considered.  Set  forth  your  ideas  in 
your  own  words.  Any  one  can  join  the  school 
merely  by  sending  in  answers  to  the  questions 
propounded.] 
The  following  made  sufficiently  correct  an- 

swers to  be  entitled  to  credit:  S.  Evans  and 
C.  Rau;  D.  H.  Danielson;  B.  DeVietti;  A.  F. 
Sprafke;  G.  Thompson;  W.  C.  Brown;  A.  L. 
Cooper;  P.  Howard;  M.  and  J.  Devoy;  A.  L. 
Sanderson;  D.  Pollock;  G.  Johnson  and  L.  R. 
Spooner;  G.  N.  Guidotti,  F.  L.  and  N.  Savior; 
S.  E.  Gay;  L.  B.  Hardy;  Nic  Granby;  R.  I. 
Morris;  T.  H.  E.  Richman;  R.  D.  Oberleigh 
and  J.  Lansing ;  F.  Simms  and  O.  L.  Daris  ; 
F.  H.  and  L.  Klar  and  T  H.  Morton;  N.  J. 
Perkins  and  R.  Miles;  D.  Howard;  O.  L. 
Harris ;  W.  L.  Simmons ;  R.  Tompkins  and 
H.  K.  Abernathy ;  J.  T.  Raleigh ;  C.  Hawkins ; 
P.  and  L.  Felt;  I.  B.  Bancroft;  H.  D.  Lilly; 
G.  Sargent  and  S.  G.  Sanders;  W.  Burns  and 
T.  R.  Fanning ;  L  Henderson  and  K.  L.  Knight ; 
W.  D.  Samuels;  D.  J.  Rosen,  B.  L.  Mathew 
and  R.  Marks;  B.  B.  Hornstein;  R.  L.  Ber- 
sottu;  B.  H.  Rhaller  and  D.  Anderson;  J.  T. 
McGuire  and  A.  L.  Long ;  B.  W.  Stokes ;  N.  E. 
Olliver  and  D.  McGee ;  O.  S.  Panger ;  D.  Emer- 

son; B.  I.  Jennings;  H.  B.  Maulding;  T.  T. 
Golley ;  N.  R.  Tomlinson ;  J.  G.  Schofner ;  H.  T. 
Todd  and  L.  A.  Dodson ;  T.  L.  and  G.  Daniels ; 
V.  Sanders  and  J.  Jenson;  C.  L.  Sexton;  N. 
Rivera;  D.  L.  Slinger,  B.  T.  Henkle  and  J. 
Gillespie ;  S.  Myers ;  L.  D.  Hunt ;  W.  Jones  and 
B.  R.  Shepherd;  H.  J.  Billingsworth ;  H.  T. 
Granger. 

(A)  There  were  many  excellent  answers  to 
section  A,  but  on  the  whole  I  believe  that  of 

P.  Howard  is  best.  He  says :  "An  air  gap  in  an 
electrical  circuit  is  a  space  between  charged 
terminals  occupied  only  by  air.  This  applies 
either  to  electric  or  magnetic  terminals.  The 
air  gap  between  field  poles  and  armature  poles 
in  generators  and  motors  are  probably  the  most 
common  examples  found  in  projection  rooms. 

"A  'shunt'  is  a  by-pass  in  a  circuit  over  which 
a  portion  of  the  current  flows.  Shunts  are  used 
quite  extensively  in  electrical  motors  and  gen- 

erators for  the  purpose  of  maintaining  constant 
speed  between  full  and  no  load.  Some  resistors 
use  this  principle  to  obtain  larger  load  carrying 
capacities.  Shunts  are  used  extensively  in  radio, 
amplifier  and  filter  circuits.  Their  function  and 
operation  should  be  well  understood  in  order  to 

properly  service  and  maintain  sound  and  elec- 
trical equipments. 

"Racing  is  the  sudden  pick-up  in  speed  in  a 
generator  or  motor  when  the  load  is  suddenly 
cut  off.  If  a  motor  or  generator  be  of  good 
design  and  is  operated  within  its  rated  capacity, 
there  should  be  no  noticeable  racing. 

"A  polarity  switch  is  one  employed  to  reverse 
the  polarity  of  a  circuit.  A  double-pole,  double- 
throw  switch  is  best  adapted  to  this  purpose. 

"Over-shooting  is  when  the  film  moves  past 
its  appointed  position  over  the  projector  aper- 

ture, thus  causing  the  screen  image  to  be  slightly 
out  of  frame  and  more  or  less  unsteady.  It  is 

due  to  slack  aperture  tension." 
Friend  Howard  sent  an  excellent  polarity 

reversal  drawing,  but,  except  it  be  absolutely 
essential,  I  cannot  use  drawings  because  of  lack 
of  space. 

(B)  And  now  I  am  going  to  take  you  to  task. 
Almost  400  answers  said  essentially  the  same 
thing,  in  somewhat  different  words.  All  of 
these  men  understand,  I  am  sure,  but  were  too 

careless  in  their  wording.  They  all  say :  "Worn 
bearings  will  allow  the  armature  and  pole  pieces 
to  come  too  close  together.  If  the  wear  be  too 
much  there  will  be  mechanical  contact  causing 
serious  damage,  possibly  entirely  ruining  the 

machine." 
Now  that  is  all  wrong.  The  armature  will 

not  contact  or  even  come  closer  to  all  the  pole 
pieces.  It  will  come  closer  to  the  lower  pole 
pieces,  or  to  the  lower  lip  of  the  pole  piece  in  a 
single  machine  in  which  the  pole  piece  is  in 
horizontal  position,  but  will  by  the  same  amount 
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recede  from  the  upper  pole  pieces.  It  also  tends 
to  increase  operating  temperature.  Actual 
physical  contact  is  not  at  all  likely  to  ruin  the 
entire  machine.  It  will  interfere  with  the  elec- 

trical operation  of  the  generator  or  motor  if  the 
friction  be  slight,  and  as  wear  progresses  will 
short  some  of  the  armature  coils,  which  latter 
may  or  may  not  ruin  all  the  armature  coils  and 
the  commutator,  but  may  do  little  or  no  damage 
to  the  shaft  or  core  and  may  leave  the  field 
wholly  unharmed. 

There,  gentlemen.  This  is  a  school.  It  is 
designed  to  help  you.  To  do  that  it  is  necessary 
to  make  your  answers  just  as  closely  correct  as 

may  be. 

(C)  A.  F.  Sprafke  says:  "Angle  of  Refrac- 
tion is  the  term  applied  to  the  change  of  direc- 

tion a  light  ray  undergoes  upon  entering, 
obliquely,  a  medium  of  different  density  from 
that  through  which  it  has  been  passing.  In  this 
case  the  following  laws  apply,  (a)  Light  is  re- 

fracted whenever  it  passes  obliquely  from  one 
medium  to  another  of  different  optical  density, 

(b)  The  index  of  refraction  for  a  given  sub- 
stance is  a  constant  quantity,  whatever  be  the 

angle  of  incidence,  (c)  The  refracted  ray  lies 
in  the  plane  of  the  incident  ray  and  the  normal, 
(d)  Light  rays  are  bent  toward  the  normal 
when  they  enter  a  substance  of  heavier  optical 
density  and  from  the  normal  when  entering  one 

of  less  optical  density."  (Note:  I  believe  the 
"in"  in  C  should  be  "between"  but  am  unable  to 
locate  any  definite  authority  in  my  library. F.  H.  R.) 

(D)  W.  C.  Brown  and  almost  all  others  said: 
"Depth  of  focus  is  a  definite  physical  condition 
exactly  proportional  to  the  diameter  and  focal 
length  of  a  lens.  Lenses  the  diameter,  focal 
length  and  corrections  of  which  are  all  equal, 

will  all  have  the  same  depth  of  focus." May  I  compliment  the  many  new  students 

who  have  entered  the  new  "term."  There  was 
also  an  agreeable  surprise  at  the  large  number 
of  the  older  students  (older  ones  in  the  school, 
I  mean)  who  remain.  But  still  while  gratified 
I  am  not  satisfied.  This  school  should  have  at 
the  very  least  15,000  active  students. 

There  is  no  charge  of  any  sort.  You  don't even  have  to  own  a  Bluebook,  though  I  hold 
that  you  should.  In  fact  I  hold,  and  hold 
honestly,  that  a  projectionist  who  does  not  own 
a  Bluebook  of  Projection  has  cause  to  feel 
ashamed  of  himself. 

Why?  Well,  gentlemen,  for  this  reason.  It 
holds  the  accumulated  projection  wisdom  and 
knowledge  of  thirty  years,  four  of  which  were 
spent  projecting  motion  pictures.  It  not  only 
contains  what  its  author  knows  about  projection 
and  sound,  but  also  what  Aaron  Nadell  knows 
about  sound. 



'February    8,  1936 
MOTION    PICTURE    H  ERALD 75 

WHAT  THE  PICTURE 

DID  ECD  HE 

Ambassador 

TRAILS  OF  THE  WILD:  Kermit  Maynard— Only 
fair.  Kermit  Maynard  just  don't  go  over  in  this  town. 
Running  time,  58  minutes.— P.  G.  Held,  New  Strand Theatre.   Griswold,  Iowa.    General  patronage. 

Columbia 

CASE  OF  THE  MISSING  MAN,  THE:  Roger 

Pryor,  Joan  Perry— One  of  the  best  program  pic- 
tures we  have  played  for  a  long  time.  Nothing  out- 

standing except  it's  just  dam  good  entertainment  and a  small-town  theatre  can  be  assured  of  a  satisfied 
audience  the  night  it's  played.  Played  January  8-9.— 
Ted  Stump,  Elted  Theatres,  Absarokee  and  Colum- bus, Mont.  Rural  patronage. 

CASE  OF  THE  MISSING  MAN,  THE:  Joan  Perry, 
Roger  Pryor— A  good  action  play  with  a  different 
story  slant.  Well  liked  here.  Only  fair  draw.  Played 
January  7.— L.  A.  Irwin,  Palace  Theatre,  Penacook, 
N.  H.  General  patronage. 

GRAND  EXIT:  Edmund  Lowe,  Ann  Sothern— 
Columbia  seems  to  be  able  to  put  that  certain  some- 

thing in  their  program  pictures  which  makes_  them 
outstandingly  good.  This  picture  will  please  in  any 
situation  and  is  too  good  to  pass  up.  It  has  good 
acting,  good  direction  and  an  exciting  story.  Played 
December  29-30.— Ted  Stump,  Elted  Theatres,  Ab- 

sarokee and  Columbus,   Mont.    Rural  patronage. 

First  National 

BRIGHT  LIGHTS:  Joe  Brown,  Ann  Dvorak— This was  swell  entertainment  for  my  town.  Joe  sure  drew 
them  in  this  time  and  pleased  them  all. — A.  L. 
Lighter,  Orpheum  Theatre,  Mellen,  Wis.  General 
patronage. 

BROADWAY  HOSTESS:  Winifred  Shaw,  Lyle 
Talbot — Did  a  pretty  good  business  with  this  one 
and  it  was  well  liked.  Running  time,  69  minutes. 
Flayed  January  16.— A.  H.  Edwards,  Orpheum  The- 

atre, Orwigsburg,  Pa.  Small  town  and  rural  pat- 
ronage. 

CASE  OF  THE  LUCKY   LEGS,  THE:  Warren 
William,  Margaret  Lindsay — A  very  good  show. 
Plenty  of  comedy  that  gets  across  nicely  in  the  hands 
of  the  capable  Warren  William,  and  Genevieve  Tobin. 
Suspense  well  maintained.  Lively  throughout.  Drew 
well  enough.  Played  January  10-11.— L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

CEILING  ZERO:  James  Cagney,  Pat  O'Brien— This picture  is  truly  an  outstanding  hit  of  the  season.  We 
believe  that  this  production  is  really  superior  _  to 
"Devil  Dogs  of  the  Air."  Plenty  of  action.  Running 
time,  95  minutes.  Flayed  January  26-27. — Harry  Gra- 
noski,  assistant  manager,  LaQua  Theatre,  Hankin- 
son,  N.  D.    General  patronage. 

MAN  OF  IRON:  Barton  MacLane,  Mary  Astor— 
Action  drama.  Very  pleasing  to  our  Friday  and  Sat- 

urday patrons.  A  sure-fire  hit  for  any  theatre.  Run- 
ning time,  61  minutes.  Played  December  27-28.— Harry 

Granoski,  assistant  manager,  LaQua  Theatre,  Han- 
kinson,  N.  D.    General  patronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby 
Keeler — Another  navy  picture  well  done.  Some  action, 
some  comedy  and  well  directed  with  a  cast  of  young- 

sters in  the  navy  that  were  not  mentioned  doing 
just  as  good  work  as  Powell  to  put  the  picture  over. 
However,  Ruby  should  be  her  age.  She  did  two 
dance  numbers  and  after  seeing  some  of  these  young 
tap  dancers  do  their  stuff,  Ruby  looked  awkward 
and  stiff.  She  did  not  get  over  so  well  in  this,  but 
she  supported  Powell  very  nicely  otherwise. — A.  E. 
Hancock,  Columbia  Theatre,  Columbia  City,  Ind. 
General  patronage. 

Mascot 

HARMONY  LANE:  Douglass  Montgomery,  Evelyn 
Venable — Here  is  a  surprise  picture,  exhibitors.  Of 
its  kind  it  is  without  a  doubt  the  finest  little  picture 
I  have  ever  had  the  pleasure  of  offering  to  our 
patrons.  We  played  it  on  a  double  feature,  which 
was  a  mistake,  as  it  should  have  been  played  by 
itself.  This  picture  pleased  everyone  and  that's  what I  am  in  business  for,  to  try  and  please  them  all,  and 
it  broke  a  record  of  four  years  standing,  and  that  in 
middle  of  the  week  showing,  with  the  second  night 
showing  a  bigger  gross  than  the  first  night.  If  you 
will  call  in  your  local  music  club  and  give  them  a 
preview  on  this  before  you  show  it,  they  will  do  the 
rest,  and  what  a  surprise  you  will  get.  I  did  this. — 
Bob  Ouellette,  Dixie  Theatre,  Brooksville,  Fla.  Gen- 

eral patronage. 

N  this,  the  exhibitors'  own  de- 
partment, the  theatremen  of  the 

nation  serve  one  another  with 

information  on  the  box  office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 
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ANNA  KARENINA:  Greta  Garbo,  Fredric  March- 
Nothing  exceptional.  No  good  for  our  town.  Business 
poor.  Running  time,  94  minutes.  Played  January 
19-21.— Fay  M.  Wiklund,  State  Theatre,  New  Eng- 

land, N.  D.   Small  town  patronage. 

ANNA  KARENINA:  Greta  Garbo,  Fredric  March— 
The  critics  gave  this  a  place  among  the  10  best,  but 
our  patrons  stayed  away.  It  is  beautifully  done,  finest 
kind  of  acting  and  production  values,  but  a  tragedy 
very  seldom  draws  at  this  theatre.  Probably  the 
scenes  in  the  trailer  of  the  Russian  military  scenes 
and  foreign  atmosphere  injured  the  drawing  power 
of_  this.— J.  E.  Stocker.  Myrtle  Theatre,  Detroit, Mich.    Neighborhood  patronage. 

BARRETTS     OF    W1MPOLE     STREET,  THE: 
Norma  Shearer,  Fredric  March,  Charles  Laughton — 
A  very  fine  picture.  The  portrayal  of  Elizabeth  and 
Mr.  Barrett  is  particularly  fine.  This  picture  is  con- 

sidered to  be  somewhat  "high-brow"  and  for  that reason  perhaps  will  not  draw  as  well  as  some  others, 
but  we  did  not  notice  anyone  that  was  not  well 
pleased.  Personally  I  viewed  it  the  second  time, 
which  I  would  not  do  with  the  ordinary  picture.  We 
had  sub-zero  weather  and  rather  stormy,  but  did  not 
take  a  loss.  Played  January  17-18. — O.  Ingmar  Oleson, Sons  of  Norway  Theatre.  Ambrose.  N.  D.  Small  town 
patronage. 

BONNIE  SCOTLAND:  Laurel  &  Hardy— If  cold 
spell  holds  on  here  will  need  more  pictures  like  this 
one.  Pleased  all  and  received  many  favorable  com- 

ments. Operator  laughed  so  much  he  ran  eighth  reel 
twice.  Running  time.  88  minutes.  Played  January  24- 
25. — Ken  Higgins,  Capitol  Theatre,  Harrisville,  N.  Y. Small  town  patronage. 

BROADWAY  MELODY  OF  1936:  Jack  Benny, 
Eleanor  Powell.  Robert  Taylor,  June  Knight — This  is 
one  of  the  best  musicals  we  have  played  for  a  long 
time.  Eleanor  Powell  is  great.  Robert  Taylor  and 
June  Knight  also  did  fine.  This  lost  money  for  us,  but 
no  fault  of  the  picture.  Running  time,  103  minutes. — 
P.  G.  Held.  New  Strand  Theatre,  Griswold.  Iowa. 
General  patronage. 

CALM  YOURSELF:  Robert  Young,  Madge  Evans 
— Nothing  to  rave  about.    A  few  laughs  was  all  my 
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patrons  got  out  of  it.  Poor  business. — A.  L.  Lighter, Orpheum  Theatre,  Mellen,  Mis.    General  patronage. 

CHINA  SEAS:  Clark  Gable,  Jean  Harlow,  Wallace 
Beerj' — This  was  a  wonderful  picture,  with  plenty  of 
action.  We  did  no  extra  business.  We  put  extra 
energy  on  this  picture  to  make  it  all  that  it  should 
have  been,  but  our  net  wasn't  there.  Any  average 
western  would  have  done  as  well. — Harland  Rankin, 
Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General 
patronage. 

CHINA  SEAS:  Clark  Gable,  Jean  Harlow,  Wallace 
Beery — A  good  picture  with  fine  acting,  but  not  the- special  claimed  for  it  by  the  producers.  Badly  cut 
by  the  censors.  Running  time,  89  minutes.  Played 
January  16-18. — Beatty  &  Johnson,  Crescent  Theatre, 
Red  Deer,  Alberta,  Canada.  Small  town  and  country 
patronage. 
CHINA  SEAS:  Clark  Gable,  Jean  Harlow,  Wallace 

Beery — Good  picture,  but  poor  at  the  box-office.  Cold 
weather  opening  day,  but  picture  failed  to  click  when 
weather  moderated  Monday  and  Tuesday.  Played 
January  5-7. — Fay  M.  Wiklund,  State  Theatre,  New 
England,  N.  D.    Small  town  patronage. 

I  LIVE  MY  LIFE:  Joan  Crawford,  Brian  Aherne-y- Seemed  to  please  fairly  well,  but  do  not  think  it  is 
up  to  the  usual  Crawford  standard.  Brian  Aherne  is 
very  good,  but  the  real  star  is  Frank  Morgan.  He 
gives  a  fine  performance.  Joan's  acrobatic  stunts  on 
the  donkey's  back  about  ruined  the  picture.  She  is just  not  the  circus  type.  She  is  not  so  popular  here 
as  she  was  a  few  years  ago.  Running  time.  99  min- 

utes. Played  January  11-12. — Gladys  E.  McArdle, 
Owl  Theatre,  Lebanon,  Kan.    Small  town  patronage. 

ITS  IN  THE  AIR:  Ted  Healy,  Una  Merkel— Fine 
cast  and  good  story  gave  my  patrons  much  pleasure. 
Business  above  average  and  everybody  happy.  In 
these  days  of  turmoil  we  want  to  laugh.  Heavy 
drama,  costume  stuff,  heavy  English  brogue  or  what- 
have-you  should  be  kicked  in  the  face.  Running  time, 
86  minutes. — A.  H.  Edwards,  Orpheum  Theatre,  Or- 
wigsburg,  Pa.    Small  town  and  rural  patronage. 

IT'S  IN  THE  AIR:  Jack  Benny,  Una  Merkel— 
Excellent  entertainment.  Jack  Benny  is  fine,  while- Una  Merkel  is  always  good.  Amusing  story,  good 
photography  and  good  acting  makes  this  a  worthwhile 
picture.  Pleased.  Running  time.  SO  minutes.  Played 
January  18-19.— Gladys  E.  McArdle,  Owl  Theatre,- 
Lebanon,  Kan.    Small  town  patronage. 

MAD  LOVE:  Peter  Lorre,  Frances  Drake— This  one 
might  please  a  few  horror-loving  fans,  but  I  failed 
to  find  any  pleased  ones. — A.  L.  Lighter,  Orpheum; 
Theatre,  Mellen,  Wis.    General  patronage. 

MUTINY  ON  THE  BOUNTY:  Clark  Gable,  Fan- 
chot  Tone,  Eddie  Quillan,  Charles  Laughton — This 
picture  drew  slightly  above  average.  Eddie  Quillan 
certainly  deserves  a  better  break  than  given  to  him 
in  this  cruel  type  of  entertainment.  Handsome,  agree- 

able, gifted,  why  not  use  him  instead  of  so  many 
other  actors  which  are  new  and  usually  flops.  Played 
January  4-6.— A.  H.  Edwards,  Orpheum  Theatrer 
Orwigsburg,  Pa.    Small  town  and  rural  patronage. 

MUTINY  ON  THE  BOUNTY:  Charles  Laughton,. 
Clark  Gable,  Fanchot  Tone — From  every  angle  this, 
is  a  great  picture.  A  saga  of  the  rough,  tough  old: 
days  of  the  sailing  ships.  Gable  has  never  been  bet- 

ter; also  that  goes  for  Laughton.  Having  read  the 
book,  it  stays  closely  to  the  story,  and  the  brutalities, 
that  are  in  the  picture  were  in  the  book.  But  it  did: 
not  do  business  the  second  day,  and  whether  this 
was  due  to  the  weather,  which  was  cold,  or  that  it 
depicted  too  much  stark  realism  I  will  never  know. 
I  still  contend  that  it  is  a  marvelous  production,, 
gripping  through  every  scene  and  a  credit  to  the 
industry.  And  I  can't  see  where  they  could  have glossed  over  the  whipping  and  the  spread  eagling  in 
the  rigging  and  still  have  made  the  picture. — A.  E. 
Hancock,  Columbia  Theatre,  Columbia  City,  Ind.. General  patronage. 

NIGHT  AT  THE  OPERA,  A:  Marx  Brothers— This 
was  my  first  experience  with  the  Marx  Brothers  and 
I  hope  somebody  hears  me  when  I  shout,  "Give  me 
somei  more."  I  was  sort  of  leary  about  this  picture, 
especially  so  when  one  of  my  best  patrons  confiden- 

tially told  me  to  pass  this  one  up  as  it  was  terrible. 
Well,  it  was  the  best  business  I  have  done  for  years, 
and  I  hope  you  all  will  have  the  satisfaction  of  doing 
likewise.  Running  time,  96  minutes.  Played  January 
11-13.— A.  H.  Edwards,  Orpheum  Theatre,  Orwigs- 

burg, Pa.    Small  town  and  rural  patronage. 

NIGHT  AT  THE  OPERA,  A:  Marx  Brothers— 
Finally  got  an  April  date  on  this.  They  agree  to  fur- 

nish us  picture  prior  to  90  days  from  release  date, 
but  we  get  it  150  davs  old.  Never  again. — Fay  M. 
Wiklund.  State  Theatre.  New  England,  N.  D.  Small town  patronage. 

NIGHT  AT  THE  OPERA,  A:  The  Marx  Brothers— 
A  triumph,  both  for  entertainment  and  at  the  box- 
office.   Picture  would  not  have  suffered  on  eliminating 
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drawing  card.  Played  January  12-13. — L.  A.  Irwin,  a Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

EAGLE'S  BROOD,  THE:  Wm.  Boyd,  Jimmy  Elli- 
son— Another  in  the  "Hopalong  Cassidy"  series.  Good enough  western  type  drama,  but  lacking  the  comedy 

element  that  made  the  first  of  these  releases  some- 
what more  entertaining.  Beautiful  photography. 

Pulled  well  and  pleased  generally.  Running  time,  60 
minutes.  Played  January  17-18. — M.  R.  Harrington, 
Avalon  Theatre,  Clatskanie,  Ore.  Small  town  and 
rural  patronage. 

GILDED  LILY,  THE:  Claudette  Colbert,  Fred 
MacMurray — I  went  away  back  and  picked  this  up 
in  an  emergency  and  I'm  glad  I  did.  If  you  missed 
it,  give  your  audience  a  treat  and  bring  it  in.  It's the  light  comedy  type  in  which  Claudette  excels  and 
it's  cleverly  done.  Played  January  5-6,— Ted  Stump, Elted  Theatres,  Absarokee  and  Columbus,  Mont. 
Rural  patronage. 

HANDS  ACROSS  THE  TABLE:  Carole  Lombard, 
Fred  MacMurray — This  one  is  full  of  good  natured 
fun  and,  while  only  light  comedy,  has  plenty  of  mo- 

ments. It's  bright  and  gay.  Played  January  17-18. — 
L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patronage. 

nother  picture."    It's  one  of  those   you   can   take — 
or  leave  it  alone.   Played  December  22-23. — Ted  Stump, 
Elted    Theatres,    Absarokee    and    Columbus,  Mont. Rural  patronage. 

TWO  FOR  TONIGHT:  Bing  Crosby,  Joan  Bennett— 
By  far  the  poorest  Bing  Crosby  I  have  played.  This 
was  a  flop  at  the  box  office.  Running  time,  61  min- 

utes.—P.  G.  Held,  New  Strand  Theatre,  Griswold, 
Iowa.    General  patronage. 

Republic MELODY  TRAIL:  Gene  Autry— This  gave  us  a 
better  than  average  Sunday  business  which  looks  as 
if  this  star  is  becoming  popular.  This  picture  is  done 
nicely  with  good  recording.  If  they  will  watch  his 
productions,  his  popularity  should  grow.  Smiley  Bur- 
nette  is  worthy  of  special  mention.  He  makes  a  per- 

fect comedy  foil  for  Gene  Autry,  and  they  should 
continue  to  make  a  fine  team.  The  comedy  element 
that  Smiley  Burnette  can  give  to  a  western  if  prop- 

erly directed  and  the  pleasing  personality  of  Gene 
Autry  should  make  this  series  of  westerns  increas- 

ingly popular. — J.  E.  Stocker,  Myrtle  Theatre,  De- troit,  Mich.    Neighborhood  patronage. 

some  of  the  off-color  lines,  wholly  unnecessary  in  a 
production  of  this  quality.  Running  time,  %  minutes. 
Played  January  12-14.— Roy  C.  Irvine,  Ritz  Theatre, Ritzville,  Wash.    General  patronage. 

O'SHAUGHNESSY'S  BOY:  Wallace  Beery,  Jackie 
Cooper — I  consider  this  equal  to  "The  Champ."  It has  the  father  and  son  love  theme.  The  work  of 
Wallace  Beery  and  Jackie  Cooper  is  well  nigh  per- 

fect. The  circus  atmosphere  is  well  carried  through- 
out. This  is  easily  a  big  league  picture.  While  there 

is  no  romance  between  man  and  maid,  the  efforts  of 
the  father  to  regain  the  love  of  his  son  keeps  the 
suspense  at  a  high  pitch.  Drawing  power,  an  in- 

creased number  of  juveniles  and  a  good  adult  average 
on  Sunday,  and  Monday  was  above  average,  which 
is  a  sure  sign  of  word-of-mouth  advertising.  This 
has  a  fine  happy  ending.— J.  E.  Stocker,  Myrtle  The- 

atre,  Detroit,   Mich.     Neighborhood  patronage. 

OUTCAST  LADY:  Constance  Bennett,  Herbert 
Marshall — Fine  picture.  Not  good  for  small  towns. 
Too  much  love.  Restless  audience.  Pass  it  up. 
Farmers  don't  get  it. — Harland  Rankin,  Plaza  The- atre, Tilbury,  Ontario,  Canada.    General  patronage. 

PERFECT  GENTLEMAN,  THE:  Frank  Morgan— 
Exceptionally  poor  business.  Morgan  carries  his  act- 

ing to  extremes  and  at  times  gets  on  one's  nerves with  his  fawning  and  fussing.  There  are  many 
actresses  that  could  have  done  better  than  this  Eng- 

lish one  who  co-starred  with  Morgan.  Some  liked  the 
production.  Personally,  I  enjoyed  the  story,  but  the 
box-office  said  "No."  Running  time,  73  minutes. 
Played  January  14-15. — A.  H.  Edwards,  Orpheum 
Theatre,  Orwigsburg,  Pa.  Small  town  and  rural 
patronage. 

RENDEZVOUS :  William  Powell,  Rosalind  Russell- 
Just  about  the  finest  piece  of  entertainment  we  have 
had  in  some  time,  plenty  of  good  tense  interest 
throughout  the  entire  picture.  This  will  stand  extra 
advertising,  and  the  best  of  playing  time,  right  up 
to  the  class  with  "The  Thin  Man,"  and  that  is  saying a  lot.  When  my  patrons  see  and  hear  Leo  roar  they 
all  sit  back  in  ease  and  contentment,  for  they  know 
they:  will  get  their  money's  worth. — Bob  Ouellette. Dixie  Theatre,  Brooksville,  Fla.    General  patronage. 

RENDEZVOUS:  William  Powell,  Rosalind  Russell 
— This  feature  is  well  done  and  will  stand  up  for 
more  than  one  night.  I  do  not  care  for  this  type  of 
story,  but  just  the  same  we  did  above  average  busi- 

ness and  heard  favorable  comments.  That  is  what 
cbunts.  Running  time,  106  minutes.  Played  January 
9.— A.  H.  Edwards,  Orpheum  Theatre,  Orwigsburg, 
Pa.    Small  town  and  rural  patronage. 

Monogram 

HEALER,  THE:  Ralph  Bellamy,  Karen  Morley— 
Just  an  average  program  picture.  Business  very  poor. 
Played  January  15-16. — N.  E.  Frank,  Way  land  The- 

atre, Wayland,  Mich.    Small  town  patronage. 

HEALER,  THE:  Karen  Morley,  Ralph  Bellamy- 
Here's  a  picture  from  an  independent  producer  that 
made  worlds  of  pictures  from  some  of  the  major  com- 

panies look  sick.  I  am  surprised,  really  I  am.  When 
booked  it  was  in  my  estimation  just  another  program 
picture,  but  it  is  very,  very  satisfactory  entertain- 

ment in  anybody's  theatre.  It  was  highly  enjoyed  here 
by  all,  and  gave  us  two  good  nights'  business. — Bob Ouellette.  Dixie  Theatre,  Brooksville,  Fla.  General 
patronage. 

Paramount 

ANNAPOLIS  FAREWELL:  Sir  Guy  Standing, 
Tom  Brown — Very  good  production  with  plenty  of 
exploitation  connections.  Enjoyed  by  all.  Running 
time,  82  minutes.  Played  January  14-15. — W.  M. 
Allison,  Princess  Theatre,  Tucumcari,  New  Mexico. 
Small  town  and  ,  rural  patronage. 

ANNAPOLIS  FAREWELL:  Tom  Brown,  Sir 
Guy  Standing— Good.  You  will  not  have  to  hide  when 
they  go  out  on  this.  They  will  all  be  satisfied.  Fair 
drawing  power. — A.  L.  Lighter,  Orpheum  Theatre, 
Mellen,  Wis.    General  patronage. 

BIG  BROADCAST  OF  1936,  THE:  Jack  Oakie, 
Burns  and  Allen — This  picture  surprised  me  in  that 
it  drew  exceptionally  good  business  and  pleased  every- 

one. There  are  enough  names  in  the  cast  for  a  dozen 
average  features  and  that  fact  alone  is  your  best 
selling  help.  Nothing  sensational,  but  it  is  one  of  those 
pictures  I'm  glad  I  played.  Played  January  5-6. — Ted Stump,  Elted  Theatres,  Absarrokee  and  Columbus, 
Mont.   Rural  patronage. 

BIG  BROADCAST  OF  1936,  THE:  Jack  Oakie, 
Burns  &  Allen — This  disappointed  many  of  my patrons.  So  many  stars  in  it  that  none  of  them  was 
given  enough  time  when  they  appeared.  The  box- 
office  disappointed  me. — A.  L.  Lighter,  Orpheum  The- 

atre, Mellen,  Wis.    General  patronage. 

CORONADO:  Betty  Burgess,  Johnny  Downs— Pic- 
tures of  this  kind  make  your  bankers  smile  when  you 

go  in  to  see  him  on  Monday  morning.  Don't  be  afraid to  advertise  this  picture.  It  has  comedy,  music  and 
everything.  Real  entertainment.  Plaved  January  17- 
18.— R.  L,  Riddle,  The  Kiva  Theatre,  Santa  Rosa, 
N.  M.    Small  town  patronage. 

CRUSADES,  THE:  Loretta  Young,  Henry  Wil- 
coxon — A  powerful,  well  made  picture,  but  alas!  no 

HERE  COMES  COOKIE:  George  Burns  and  Gracie 
Allen — After  first  performance  don't  expect  any  more 
customers,  as  word  of  mouth  "silliest  thing  I  ever 
saw"  will  eliminate  any  possibilities.  Running  time, 
65  minutes.  Played  January  12-13. — W.  M.  Allison, 
Princess  Theatre,  Tucumcari,  N.  M.  Small  town  and 
rural  patronage. 

LITTLE  AMERICA:  Admiral  Byrd— An  excellent 
picturization  of  Byrd's  second  Antarctic  Expedition. Our  folks  received  it  well.  Not  the  draw  of  the  first 
Byrd  picture.  However,  the  penguins  and  the  dubbed 
voice  speaking  as  one,  are  comical.  Played  January 
3-4.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

MILLIONS  IN  THE  AIR:  John  Howard,  Wendy 
Barrie,  Benny  Baker — A  dandy  little  picture  based  on the  familiar  theme  of  the  radio  amateur  hour.  Guess 
our  patrons  are  all  fed  up  on  this  idea,  for  they  failed 
to  respond  too  well  and  the  reactions  were  decidedly 
split.  Running  time,  72  minutes.  Played  January  12- 
14. — M.  H.  Harrington,  Avalon  Theatre,  Clatskanie, 
Ore.    Small  town  and  rural  patronage. 

PRIVATE  WORLDS:  Claudette  Colbert,  Charles 
Boyer,  Joan  Bennett,  Joel  McCrea — This  was  a  won- 

derful picture,  which  didn't  make  film  rental.  They 
don't  like  pictures  that  tax  their  brains,  so  the  ex- 

hibitors must  pay.  I  have  had  in  our  situation  very 
few  specials  that  made  us  money. — Harland  Rankin. 
Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General 
patronage. 

ROSE  OF  THE  RANCHO:  Gladys  Swarthout,  John 
Boles — Chiefly  because  we  played  this  too  early  and 
because  it  is  too  high  class,  we  didn't  do  much  busi- ness with  this.  It  is,  however,  a  fine  picture  of  its 
type  and  should  do  well  in  larger  situations.  Flayed 
January  3-4. — Ted  Stump,  Elted  Theatres,  Absarokee 
and  Columbus,  Mont.    Rural  patronage. 

RUGGLES  OF  RED  GAP:  Charles  Laughton,  Mary 
Boland,  Charles  Ruggles,  Zasu  Pitts — What  a  picture! 
What  a  picture !  If  you're  looking  for  a  winner  and 
haven't  already  played  this  one,  do  so  by  all  means! 
Good,  clean  comedy  in  its  finest  stages.  When  Laugh- 
ton  recited  Lincoln's  Gettysburg  address  you  could hear  a  pin  drop;  and  if  you  are  acquainted  with  our 
audience,  you  will  realize  that  no  greater  tribute 
could  have  been  paid  either  the  speech  or  its  latest 
speaker.  Once  again,  what  a  picture!  Played  Janu- 

ary 25. — J.  A.  Reynolds,  Recreational  Direccor,  ̂ tave 
Prison,  Trenton,  N.  J.    Prison  patronage. 

SOAK  THE  RICH:  Mary  Taylor,  Walter  Connolly 
— Here  is  a  miscast  cast  headed  by  Walter  Connolly. 
Connolly  worked  mighty  hard  throughout  the  picture 
trying  to  save  it  and  hold  it  together,  and  for  what, 
I  wonder,  and  so  did  my  patrons.  If  no  one  had 
ever  seen  this  and  it  had  not  been  made,  there 
would  not  have  been  anything  missed.  It  was  played 
here  on  a  double  feature  program,  and  that  I  am 
thankful  for,  for  the  other  picture  was  a  good  one 
that  pleased.  Walter  Connolly  is  a  grand  old  actor, 
but  a  few  more  like  this  one  for  him  and  he  will  be 
washed_  up.  What  I  cannot  understand  for  the  life 
of  me  is  why,  aside  from  Connolly,  did  the  producers 
ever  pick  out  such  an  amateur  bunch  of  characters 
for  this  picture  with  all  the  excellent  talent  we  have 
in  the  world  today.  Wait  until  you  see  the  young 
leading  lady  in  this  one.  In  fairness  to  fellow  ex- 

hibitors I  would  advise  that  you  pay  for  this  if  you 
can  and  leave,  it  on': the  shelf.  From  my  experience 
with  it,  I  can.  personally  guarantee  walkouts  or  maybe 
my  patrons  and:  myself  are;  all  nuts,  d  don't  know.— 
Bob  Ouellette,  Dixie  Theatre,  Brooksville,  Fla.  Gen- eral patronage. 

EVERY  NIGHT  AT  EIGHT:  Alice  Faye,  George 
Raft — Very  good  musical.  Some  came  to  see  this  the 
second  time.  Running  time,  80  minutes.— P.  G.  Held, 
New  Strand  Theatre,  Griswold,  Iowa.  General  pat- ronage. 

EVERY  NIGHT  AT  EIGHT:  George  Raft,  Alice 
Faye — Very  good;  while  it  did  no  extra  business, 
it  pleased  all  who  came,  and  that  is  something. — A.  L. 
Lighter,  Orpheum  Theatre,  Mellen,  Wis.  General patronage. 

TWO  FOR  TONIGHT:  Bing  Crosby,  Joan  Ben- 
nett— Just  about  the  low  point  for  "Bing."  A  weak 

story  and  none  too  good  direction  makes  this  "just 

TUMBLING  TUMBLEWEEDS:  Gene  Autry,  Lu- 
cile  Browne — This  "western"  has  everything.  Good 
music,  plenty  of  action,  a  dash  of  humor  a  plausible 
story  and  good  direction.  While  not  of  the  "epic" type,  this  picture  should  please  everyone.  Republic 
has  consistently  given  us  good  westerns.  Played  Janu- 

ary 17-18.— Ted  Stump,  Elted  Theatres,  Absarokee  and 
Columbus,  Mont.    Rural  patronage. 

TUMBLING  TUMBLEWEEDS:  Gene  Autry,  Lu- 
cile  Browne — This  is  a  fine  picture.  Played  it  on  a 
double  bill  to  the  biggest  business  in  many  months. 
These  westerns  that  Republic  has  brought  out  cer- 

tainly help  the  box  office.  Don't  hesitate  to  buy  them. 
Running.,  time,  57  minutes. — Played  January  4. — War- ner McLaughlin,  Empire  Theatre,  Port  Henry,  N.  Y. Small  town  patronage. 

RKO  Radio 

ANNIE  OAKLEY:  Barbara  Stanwyck,  Preston 
Foster — While  this  was  delightful  entertainment  and 
pleased  everyone,  from  a  box-office  standpoint  it  was 
disappointing,  playing  to  very  low  three-day  gross. 
Running  time,  90  minutes.  Played  January  19-21. — 
Roy  C.  Irvine,  Ritz  Theatre,  Ritzville,  Wash.  Gen- eral patronage. 

ANOTHER  FACE:  Wallace  Ford,  Phyillis  Brooks— 
This  picture  was  a  knockout.  Why  can't  we  get  more pictures  of  this  kind.  Get  behind  this  one  with  some 
good  advertising.  It  will  please.  Played  January 
4-5.— R.  L.  Riddle,  The  Kiva  Theatre,  Santa  Rosa, 
.N  M.    Small  town  patronage. 

FANG  AND  CLAW:  Frank  Buck— Very  entertain- 
ing and  well  done.  Interested  patrons  that  were  preju- 

diced. Running  time,  74  minutes.  Played  January  18. 
— W.  M.  Allison,  Princess  Theatre,  Tucumcari,  i\.  M. 
Small  town  and  rural  patronage. 

FRECKLES:  Tom  Brown,  Carol  Stone,  Virginia 
Weidler — For  the  small  country  town  theatre  I  would 
say  that  this  picture  was  made  to  order.  Nothing 
big  nor  sensational,  but  just  a  good  clean  entertain- ment that  makes  you  glad  to  meet  your  patrons  when 
they  are  leaving  the  theatre.  This  little  Virginia 
Weidler  bears  watching.  She  steals  the  picture  from 
Tom  Brown.  The  child  isn't  beautiful,  but  she  has something  that  wins  the  audience.  Another  good 
piece  of  work  from  her  like  this  one  would  almost 
move  her  into  stardom.  Our  patrons  are  still  talking 
about  her.  Play  this  picture  and  give  your  patrons  a 
treat.  Did  a  fair  business  here  considering  the  sleet 
storm  and  skating  rink  and  basketball  for  competi- 

tion.— Marion  F.  Bodwell,  Paramount  Theatre,  Wyom- 
ing, 111.    Small  town  patronage. 

HI  GAUCHO:  John  Carroll,  Steffi  Duna— Evidently 
every  company  has  one  in  its  system.  Paramount 
gave  us  "One  in  a  Blue  Moon"  and  now  RKO  gives 
us  this.  While  not  as  bad  as  "Moon,"  it  runs  a 
fairly  close  second.  After  it's  all  over  you  wonder 
what  it  was  all  about — and  don't  care  much.  Any- 

way, I'd  recommend  skipping  it.  Played  December 
27-28.— Ted  Stump,  Elted  Theatres,  Absarokee  and 
Columbus,  Mont.    Rural  patronage. 

LAST  DAYS  OF  POMPEII,  THE:  Preston  Foster, 
Dorothy  Wilson — An  excellent  spectacle  picture.  Quite 
De  Mille-ish,  but  I  missed  De  Mille's  scenes  of  femi- 

nine pulchritude.  Failed  to  do  any  more  than  aver- 
age business.  Played  January  12-13. — Ted  Stump, 

Elted  Theatres,  Absarokee  and  Columbus,  Mont. Rural  patronage. 

LAST  DAYS  OF  POMPEII,  THE:  Preston  Foster, 
Dorothy  Wilson — A  very  fine  spectacular  picture  that 
pleased  and  did  very  fair  business.  Running  time,  96 
minutes.  Played  January  1-2. — Beatty  &  Johnson, 
Crescent  Theatre,  Red  Deer,  Alberta,  Canada.  Small 
town  and  country  patronage. 

LAST  DAYS  OF  POMPEII,  THE:  Preston  Foster 
— Truly  a  great  picture,  but  out  here  in  the  country 
there  are  not  enough  people  that  really  appreciate  this 
type  of  entertainment.  The  poorest  matinee  in  months 
and  our  evening  shows  were  far  below  average.  The 
people  that  did  venture  out  all  seemed  to  enjoy  the 
show. — Marion  F.  Bodwell,  Paramount  Theatre,  Wy- 

oming, 111.    Small  town  patronage. 

MURDER  ON  A  HONEYMOON:  Edna  May 
Oliver,  James  Gleason — A  very  good  program  picture 
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.hat  played  to  a  below  average  business.  The  usual 
weekend  customers  didn't  come  to  town.  Every  mer- 

chant complained,  so  it  may  not  have  been  altogether 
the  fault  of  the  picture.— Harland  Rankin,  Plaza  The- 

atre,  Tilbury,   Ontario,   Canada.     General  patronage. 

POWDER  SMOKE  RANGE:  Hoot  Gibson,  Boots 
Mallorv— This  is  a  very  good  western.  This  sure  has 
a  wonderful  cast.  A  little  too  much  killing,  but  I 
guess  that  is  what  the  western  fans  like  to  see  in  a 
western.  Running  time,  76  minutes. — P.  G.  Held,  New 
Strand  Theatre,  Griswold,  Iowa.    General  patronage. 

POWDER  SMOKE  RANGE:  Hoot  Gibson,  Boots 
Mallory,  Harry  Carey— A  mighty  good  western,  with 
enough  stars  to  pull  in  the  cash  customers.  Bad 
weather  hit  our  gross.  Running  time,  71  minutes. 
Played  January  16-18.— Roy  C.  Irvine,  Ritz  Theatre, 
Ritzville,  Wash.    General  patronage. 

POWDER  SMOKE  RANGE:  Hoot  Gibson,  Boots 
Mallory — An  okay  western  made  interesting  by  the 
casting  of  so  many  western  stars  of  the  independent 
field  together.  Average  plot.  Played  January  10-11. 
— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- 

eral patronage. 

RAINMAKERS,  THE:  Wheeler  and  Woolsey— 
Wheeler  and  Woolsey  always  make  money  for  us. 
Running  time,  78  minutes.  P.  G.  Held,  New  Strand 
Theatre,  Griswold,  Iowa.    General  patronage. 

RAINMAKERS,  THE:  Wheeler  and  Woolsey— A 
lot  of  hokum,  but  good  fun  if  you're  not  too  particu- 

lar. Business  fairly  good.  Played  January  1-2. — Fay 
M.  Wiklund,  State  Theatre,  New  England,  N.  D. 
Small  town  patronage. 

RAINMAKERS,  THE:  Wheeler  and  Woolsey— 
Plenty  of  laughs  in  this  one  and  a  few  thrills  in  the 
locomotive  sequences.  Not  as  good  as  some  of  theirs, 
but  still  better  than  some  others.  Played  January 
17-18.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

SEVEN  KEYS  TO  BALDPATE:  Gene  Raymond, 
Margaret  Callahan — A  very  pleasing  picture.  If  RKO 
keeps  this  up  in  putting  out  these  hits,  we  exhibitors 
will  not  have  to  hide  from  the  customers  as  they 
come  out.  A  very  pleasing  picture.  Played  January 
11-12.— R.  L.  Riddle,  The  Kiva  Theatre,  Santa  Rosa, 
N.  M.    Small  town  patronage. 

THREE  MUSKETEERS,  THE:  Walter  Abel,  Mar- 
got  Grahame — Personally,  I  enjoyed  this  picture  very 
much,  but  for  some  reason  it  didn't  draw  enough  to pay  its  rental.  Those  few  who  did  come  out  liked  it. 
If  you  can  get  'em  out,  they'll  like  it.  Lack  of  names 
in  the  cast  probably  explains  part  of  it.  Played  Janu- 

ary 17-18. — Ted  Stump,  Elted  Theatres,  Absarokee 
and  Columbus,  Mont.    Rural  patronage. 

TOP  HAT:  Fred  Astaire,  Ginger  Rogers,  Edward 
Everett  Horton — One  of  the  best  musical  shows  we 
have  ever  run.  Astaire  dancing  outstanding.  Rogers 
not  as  good  as  usual.  Horton  is  wonderful.  Running 
time,  100  minutes.  Played  January  9-11. — Beatty  & 
Johnson,  Crescent  -Theatre,  Red  Deer,  Alberta,  Can- 

ada.   Small  town  and  country  patronage. 

TOP  HAT:  Fred  Tstaire,  Ginger  Rogers — We  hoped 
to  play  this  in  October.  Got  it  set  for  November 
and  exchange  pulled  it  less  than  10  days-  before  sched- 

uled play  date.  Finally  played  it  in  December,  during 
pre-Christmas  slump.  Business  good  first  day.  Poor 
Monday  and  Tuesday.  Played  December  15-17. — Fay 
M.  Wiklund,  State  Theatre,  New  England,  N.  D. 
Small  town  patronage. 

Twentieth  Century-Fox 

BAD  BOY:  James  Dunn — Just  a  very  ordinary  pro- 
gram picture.  No  one  complained  and  no  one  raved 

about  it.  Picture  failed  to  draw  at  the  box-office. — 
Marion  F.  Bodwell,  Paramount  Theatre,  Wyoming, 
111.    Small  town  patronage. 

BAD  BOY:  James  Dunn,  Dorothy  Wilson— Not 
much  of  a  story,  but  pleased  better  than  a  lot  of 
high-priced  specials.  Don't  know  whether  it  was  the title  or  the  popularity  of  James  Dunn,  but  had  the 
best  Sunday  night  attendance  for  weeks.  Running 
time,  56  minutes.  Played  January  4-5. — Gladys  E. 
McArdle,  Owl  Theatre,  Lebanon,  Kan.  Small  town 
patronage. 

DANTE'S  INFERNO:  Spencer  Tracy,  Claire  Tre- 
vor— An  attempt  was  made  to  make  this  one  of  the 

giant  shows  of  the  year,  and  money  was  not  spared, 
but  it  failed  as  a  drawing  card,  but  we  did  manage 
to  do  a  fair  average.  A  good  thing  that  I  did  not 
show  a  trailer  on  this  or  the  scenes  from  hell  would 
no  doubt  have  kept  many  away.  I  advertised  it  as  a 
very  thrilling,  exciting  modern  romance  (which  it  is) 
with  a  few  scenes  from  hell  as  described  by  the  great 
poet,  Dante.  While  this  was  not  a  money  maker,  it 
did  a  fair  average,  which  is  better  than  a  flop.— J.  E. 
Stocker,  Myrtle  Theatre,  Detroit,  Mich.  Neighbor- 

hood patronage. 

FARMER  TAKES  A  WIFE,  THE:  Janet  Gaynor, 
Henry  Fonda— Was  agreeably  surprised  with  this 
one,  after  reading  many  bad  reports  on  it.  Our  peo- 

ple were  all  pleased  with  the  picture  and  business  was 
above  average.  Running  time,  91  minutes.  Played 
January  11-12.— N.  E.  Frank,  Wayland  Theatre,  Way- land,  Mich.    Small  town  patronage. 

FARMER  TAKES  A  WIFE,  THE:  Janet  Gaynor, 
Henry  Fonda— Good  picture,  but  Gaynor  means  little 

at  the  box-office  in  our  town.  Business  fair  to  poor. 
Played  December  22-24.— Fay  M.  Wiklund,  State  The- 

atre, New  England,  N.  D.  Small  town  patronage. 

GAY  DECEPTION,  THE:  Francis  Lederer,  Fran- 
ces Dee — Personally,  I  thought  this  an  extremely  dull 

and  uninteresting  picture,  but  find  nearly  everyone 
liked  it,  so  will  have  to  admit  I  am  wrong.  Good 
acting  and  pleased,  but  I  still  say  the  story  is  de- 

cidedly improbable  and,  to  me,  uninteresting.  Run- 
ning time,  70  minutes.  Played  January  15-16. — Gladys E.  McArdle,  Owl  Theatre,  Lebanon,  Kan.  Small 

town  patronage. 

HARD  ROCK  HARRIGAN:  George  O'Brien,  Irene 
Hervey — Another  picture  from  Fox  that  pleased  100 
per  cent.  I  think  perhaps  the  interesting  locale  had 
something  to  do  with  the  popularity  of  the  picture,  but 
it  pleased  those  who  do  not  like  the  average  western. 
Good  acting,  good  photography,  an  interesting  story 
and  very  interesting  locale  make  this  a  feature  you 
need  not  be  afraid  to  advertise.  Running  time,  60 
minutes.  Played  January  8-9. — Gladys  E.  McArdle, Owl  Theatre,  Lebanon,  Kan.    Small  town  patronage. 

HERE'S  TO  ROMANCE:  Nino  Martini,  Genevieve 
Tobin,  Anita  Louise,  Mme.  Ernestine  Schumann- 
Heink — It  seemed  to  me  there  were  only  two  words 
used  by  my  patrons  in  describing  this  production  and 
they  were  "wonderful"  and  "terrible."  It  is  a  great 
picture,  but  did  not  generally  please.  My  patrons 
who  are  music  lovers  and  understand  this  class  of 
music  thought  it  great,  while  the  balance  were  frankly 
bored.  I  am  glad  I  exhibited  this  feature,  for  it 
pleased  the  musicians,  but  would  not  want  too  many 
like  it.  Running  time,  86  minutes.  Played  January 
1-2.— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, 
Kan.    Small  town  patronage. 

IN  OLD  KENTUCKY:  Dorothy  Wilson,  Will 
Rogers — Many  remarked  this  was  Rogers'  best  pic- ture. It  really  is  swell  entertainment.  Probably  as 
big  a  box  office  attraction  as  will  be  had  in  many 
a  year.  Played  January  5-6. — L.  A.  Irwin,  Palace 
Theatre,  Penacook,  N.  H.  General  patronage. 

IN  OLD  KENTUCKY:  Will  Rogers— I  am  excep- 
tionally pleased  to  announce  that  Will  Rogers'  last 

picture  is  a  masterpiece  from  my  box-office  stand- 
point. I  saw  the  picture  four  times  in  succession  and 

I  feel  convinced  that  nobody  will  ever  be  able  to  take 
Will's  place  in  pictures.  For  years  I  have  always  had the  confidence  to  advertise  his  pictures  as  fit  for  the 
whole  family  to  see,  and  they  always  were.  Running 
time,  84  minutes.  Played  January  7-8. — A.  H.  Ed- 

wards, Orpheum  Theatre,  Orwingsburg,  Pa.  Small 
town  and  rural  patronage. 

LITTLEST  REBEL,  THE:  Shirley  Temple,  John 
Boles,  Jack  Holt,  Bill  Robinson — Shirley  again  does her  stuff.  In  this  one  she  still  has  the  top  draw,  as 
always.  She  dances  a  little,  sings  a  couple  of  songs. 
There  is  nothing  new,  especially.  The  pictures  are 
that  way  to  show  her  talent  and  she  still  has  the 
old  appeal  that  a  cute  youngster  always  has. — A.  E. 
Hancock.  Columbia  Theatre,  Columbia  City,  Ind. 
General  patronage. 

METROPOLITAN:.  Lawrence  Tibbett,  Virginia 
Bruce — High  class?  Yes,  too  darn  high.  No  business. 
Just  put  another  wrinkle  in  your  purse  to  pay  for  it. 
—A.  L.  Lighter,  Orpheum  Theatre,  Mellen,  Wis. General  patronage. 

REDHEADS  ON  PARADE:  John  Boles,  Dixie  Lee 
— Just  gets  by.  Stars  have  no  drawing  power.  Should 
be  in  lower  classification.  Played  January  12-14. — Fay 
M.  Wiklund,  State  Theatre,  New  England,  N.  B. 
Small  town  patronage. 

STEAMBOAT  ROUND  THE  BEND:  Will  Rogers 
—Played  to  more  people  than  any  other  Rogers  pic- 

ture in  the  past  in  spite  of  sub-zero  weather  and  a 
blizzard.  This  one  sure  has  what  it  takes  to  get  them 
out.  Played  January  18-19.— N.  E.  Frank,  Wayland 
Theatre,  Wayland,  Mich.    Small  town  patronage. 

STEAMBOAT  ROUND  THE  BEND:  Will  Rogers, 
Anne  Shirley — Picture  mediocre,  but  will  satisfy 
Rogers  fans.  Rogers  meant  good  business  for  us 
always  and  now  it  means  exceptional  business.  Played 
December  25-28.— Fay  M.  Wiklund,  State  Theatre, 
New  England,  N.  D.    Small  town  patronage. 

THANKS  A  MILLION:  Dick  Powell,  Ann  Dvorak 
— Everything  in  this  production  anyone  could  ask  for. 
Running  time,  87  minutes.  Played  January  19-20. — 
W.  M.  Allison,  Princess  Theatre,  Tucumcari,  N.  M. 
Small  town  and  rural  patronage. 

THIS  IS  THE  LIFE:  Jane  Withers — A  nice  picture 
which  drew  fairly  well.  This  kid  can  be  somebody 
if  handled  properly  and  given  a  good  story.  However, 
likely  as  not,  she  may  be  put  in  an  adult  play  or 
a  gangster  tinted  story  and  that  will  be  the  last. 
Perhaps  some  of  you  remember  Marie  Osborne  (Lit- 

tle Mary  Sunshine).  Through  improper  handling  she 
passed  out  of  pictures  years  ahead  of  her  time.  She 
was  a  great  money  maker  while  she  lasted.  Take 
heed.  Played  December  31-January  1. — A.  H.  Ed- 

wards, Orpheum  Theatre,  Orwigsburg,  Pa.  Small 
town  and  rural  patronage. 

THUNDER  IN  THE  NIGHT:  Edmund  Lowe, 
Karen  Morley — Very  poor  from  any  angle. — A.  L. 
Lighter,  Orpheum  Theatre,  Mellen,  Wis.  General 
patronage. 

WAY  DOWN  EAST:  Rochelle  Hudson,  Henry 
Fonda — Received  many  favorable  comments  on  this 
outstanding  feature  production.  Very  fine  story.  Run- 

ning time,  84  minutes.    Played  January  1-2.— Harry 

Granoski,  Assistant  Manager,  LaQua  Theatre,  Han- kinson,  N.  D.    General  patronage. 

WAY  DOWN  EAST:  Henry  Fonda,  Rochelle  Hud- 
son— Just  why  this  was  allocated  to  the  higher  bracket 

is  a  mystery.  It's  a  nice  little  picture,  that  drew fairly  well  on  a  midweek  run,  and  pleased  everyone, 
but  it  certainly  cannot  be  classed  as  a  special,  not  for 
this  situation,  at  any  rate.  Running  time,  84  minutes. 
Played  January  15-16.— M.  R.  Harrington,  Avalon 
Theatre,  Clatskanie,  Ore.  Small  town  and  rural  pat- ronage. 

Universal 

DIAMOND  JIM:  Edward  Arnold,  Binnie  Barnes — 
This  is  interesting  entertainment  for  the  older  folks. 
Not  much  in  it  for  adolescents.  _  Business  poor,  but 
perhaps  the  weather  had  something  to  do  with  the 
attendance.  Running  time,  100  minutes.  Flayed  Janu- 

ary 18-20.— A.  H.  Edwards,  Orpheum  Theatre,  Or- 
wigsburg,  Pa.    Small  town  and   rural  patronage. 

GREAT  IMPERSONATION,  THE:  Edmund  Lowe 
—Half  the  patrons  freely  admitted  they  still  didn't know  what  it  was  all  about.  The  other  half,  not 
being  so  frank,  left  the  theatre  with  puzzled  expres- 

sions. It's  a  combination  of  the  Oppenheim  story, 
with  some  touches  of  Frankenstein  for  good  measure. 
All  in  all,  just  a  program  picture  that  would  fail  to 
stand  on  its  own.  We  used  it  as  a  preview,  which 
helped  some,  but  generally  it  failed  to  please.  Run- 

ning time,  67  minutes.  Played  January  18. — M.  R. Harrington,  Avalon  Theatre,  Clatskanie,  Ore.  Small town  and  rural  patronage. 

IMITATION  OF  LIFE:  Claudette  Colbert— Played 
this  one  late.  Even  so  it  pleased  the  majority  and 
it  surely  is  a  great  show.  Different  from  all  other 
pictures. — Marion  F.  Bodwell,  Paramount  Theatre, 
Wyoming,  111.    Small  town  patronage. 

KING  SOLOMON  OF  BROADWAY:  Edmund 
Lowe,  Dorothy  Page — Opinion  was  divided  on  this 
one.  Some  liked  it,  others  didn't.  Business  was  away off  at  any  rate.  Best  for  double  billing.  Played 
January  10-11. — L.  A.  Irwin,  Palace  Theatre,  Pena- 

cook, N.  H.    General  patronage. 

PRINCESS  O'HARA:  Jean  Parker,  Chester  Mor- 
ris— Dandy  picture.  Well  worth  playing.  Played  to 

above  average  business.  Typical  small  town  picture 
that  should  have  been  a  special. — Harland  Rankin, 
Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General 
patronage. 
STORM  OVER  THE  ANDES:  Jack  Holt,  Mona 

Barrie — A  good  action  picture.  Airplane  sequences 
especially  good.  Story  bears  some  resemblances  to 
"The  Last  Outpost"  in  basic  theme.  Mostly  male 
draw,  minus  the  ladies.  Played  January  14. — L.  A. 
Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 

STORMY:  Noah  Beery,  Jr.,  Jean  Rogers— Here's  a picture  that  brought  them  in  and  sent  them  home 
happy.  You  don't  have  to  be  a  western  fan  to  like 
this  show.  Don't  be  afraid  to  step  on  this  picture. 
Played  January  1-2. — Ted  Stump.  Elted  Theatres, 
Absarokee  and  Columbus,  Mont.    Rural  patronage. 

STRAWBERRY  ROAN:  Ken  Maynard— Played  it 
third  time  in  11  months  to  record  crowds.  If  they  ever 
want  to  have  any  more  memorials,  I  say  don't  forget 
"Strawberry  Roan."  Hats  off  to  Universal. — Har- 

land Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Can- 
ada.'  General  patronage. 

THREE  KIDS  AND  A  QUEEN:  May  Robson, 
Henry  Armetta — An  ace  high  piece  of  good  film  fun. 
Enough  of  everything  to  suit  any  audience.  We'd  like to  toss  a  bouquet  to  lovely  little  Charlotte  Henry. 
Why  can't  we  see  more  of  her?  Small  draw.  Played 
January  15-16. — L.  A.  Irwin,  Palace  Theatre,  Pena- 

cook, N.  H.    General  patronage. 

Warner  Bros. 

BROADWAY  GONDOLIER:  Dick  Powell,  Joan 
Blondell — Mighty  darn  good  entertainment,  I  sez. 
Dick  sings  both  modern  and  operatic  numbers,  but 
every  minute  will  be  enjoyed  even  by  those  that  don't like  opera  numbers.  The  picture  moves  along  rapidly 
without  a  dull  moment  in  it.  This  could  have  stood 
a  lot  more  advertising  than  we  gave  it.  We  did, 
however,  give  it  our  best  days  and  only  wish  that 
we  had  more  pictures  like  this  one,  to  give  to  our 
patrons.  Nowadays  the  cash  customers  don't  come to  the  theatre  to  see  a  super  production  noted  for 
its  fine  acting;  they  come  to  get  some  real  entertain- 

ment, and  this  picture  will  give  them  all  the  enter- 
tainment they  want,  and  you  won't  have  to  hide  be- hind the  door  as  they  come  out.  Only  Warner  Bros, 

could  make  this  kind  of  a  picture. — Bob  Otiellette, 
Dixie  Theatre,  Brooksville,   Fla.    General  patronage. 

FRESHMAN  LOVE:  Patricia  Ellis,  Warren  Hull— 
The  atmosphere  of  the  picture  is  built  up  of  college 
life  and  love.  Good  amount  of  action.  It  stirs  up 
unusual  interest  among  the  younger  folk  of  prospective 
audiences.  Running  time,  67  minutes.  Played  Janu- 

ary 31-February  1. — Harry  Granoski,  Assistant  Man- 
ager, LaQua  Theatre,  Hankinson,  N.  D.  General 

patronage. 

FRISCO  KID:  James  Cagney.  Margaret  Lindsay — 
Better  than  average  action  picture,  but  not  a  special 
feature,   although   it   will   draw   a   little   better  than 
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average.  Played  January  22-23.— N.  E.  Frank,  Way- 
land  Theatre,  Wayland,  Mich.   Small  town  patronage. 

LITTLE  BIG  SHOT:  Robert  Armstrong,  Sybil 
Jason — Now  that  Warners  have  started  this  clever 
little  actress  off  in  the  usual  gangster  atmosphere, 
they  can  get  down  to  business  and  find  her  some 
real  stories.  She  is  good,  and  the  picture  is,  too,  if 
you  don't  mind  gangsters  mixed  up  with  your  family 
attractions.  Played  January  3-4.— L.  A.  Irwin,  Palace 
Theatre,  Fenacock,  N.  H.  General  patronage. 

MISS  PACIFIC  FLEET:  Joan  Blondell,  Glenda 
Farrell — This  is  light  entertainment  that  went  over 
okay  to  above  average  business.  Should  have  played 
it  two  nights  instead  of  only  one.  Running  time,  68 
minutes.  Played  January  2. — A.  H.  Edwards,  Or- 
pheum  Theatre,  Orwigsburg,  Pa.  Small  town  and 
rural  patronage. 

MOONLIGHT  ON  THE  PRAIRIE:  Dick  Foran, 
Sheila  Mannors — Maybe  I'm  wrong.  I  see  Mr.  Milli- 
gan  of  Schuylerville  says  this  is  one  of  the  best  west- 

erns he  has  played  in  a  long  time.  I'd  call  it  neither good  nor  bad.  Foran  seemed  ill  at  ease  and  miscast 
and  the  customers  were  prone  to  laugh  at  the  wrong 
time.  The  last  five  minutes,  though,  are  splendid 
and  almost  made  me  change  my  opinion.  Played 
January  10-11.— Ted  Stump,  Elted  Theatres,  Absaro- 
kee  and  Columbus,  Mont.   Rural  patronage. 

SPECIAL  AGENT:  Bette  Davis,  George  Brent— A 
dandy  entertaining  little  program  picture  that  pleased 
all  who  saw  it.  Running  time,  76  minutes.  Played 
January  6-8. — Beatty  &  Johnson,  Crescent  Theatre, 
Red  Deer,  Alberta,  Canada.  Small  town  and  country 
patronage. 

WE'RE  IN  THE  MONEY:  Joan  Blondell,  Glenda 
Farrell — These  two  gals  spell  entertainment  before 
the  folks  get  into  the  theatre,  and  this  one  was  no 
exception.  They  carry  you  through  the  entire  picture 
without  a  letup,  with  fast  action  and  cracks  that  all 
will  enjoy.  Hugh  Herbert  is  a  scream.  Very  good 
picture. — Bob  Ouellette,  Dixie  Theatre,  Brooksville, 
Fla.    General  patronage. 

Short  Features 

Columbia 

HAPPY  FAMILY,  A:  Krazy  Kat  Cartoon— Only 
fair.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

Educational 

AMATEUR  HUSBAND,  THE:  Ernest  Truex— 
Fair,  but  not  up  to  Truex  standard.  Running  time, 
18  minutes.— W.  M.  Allison,  Princess  Theatre,  Tu- 
cumcari,  N.   M.    Small  town  and  rural  patronage. 

HE'S  A  PRINCE:  Tom  Howard— Nothing  much  in 
this  one.  Only  a  few  laughs.— L.  A.  Irwin,  Palace 
Theatre,  Penacook,   N.   H.   General  patronage. 

JUNE  BRIDE,  A:  Terry-Toon  Cartoon— A  fair  car- 
toon.—L.  A.  Irwin,  Palace  Theatre,  Penacock,  N.  H. 

General  patronage. 

SOUTHERN  HORSE-PITALITY:  Terry-Toon  Car- 
toon—This one  is  pretty  good.  We  wish  this  series 

would  improve,  however.— L.  A.  Irwin,  Palace  The- 
atre, Penacook,  N.  H.    General  patronage. 

WAY  UP  THAR:  Young  Romance  Series— A  fair- 
ish comedy  that  nearly  gets  to  be  amusing. — L.  A. 

Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- 
ronage. 

Me'tro-Goldwyn-Mayer 

ALIAS  ST.  NICK:  Happy  Harmonies— An  excellent 
cartoon  for  any  time,  any  place. — L.  A.  Irwin,  Palace 
Theatre,  Penacook,  N.  H.  General  patronage. 

FOLLIES  OF  1936:  Our  Gang— A  whole  show  in 
itself.  Rates  extra  billing  and  top  spot.  Running 
time,  two  reels.— Roy  C.  Irvine,  Ritz  Theatre,  Ritz- 
ville,  Wash.    General  patronage. 

FOOTBALL  TEAMWORK:  MGM  Sports  Parade- 
As  good  as  any  on  the  subject  of  football.— L.  A. 
Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- 
ronage. 

HOW  TO  SLEEP:  MGM  Miniatures— Distinctly  a 
novelty  reel  and  one  that  the  audience  enjoyed. 
Plenty  of  fun  in  this  one. — L.  A.  Irwin,  Palace  The- 

atre, Penacook,  N.  H.    General  patronage. 

LITTLE  SINNER:  Our  Gang— Spanky  plays  hookey 
from  Sunday  school  and  in  his  own  words,  "And 
How."  Amusing.  Running  time,  two  reels. — Gladys E.  McArdle,  Owl  Theatre,  Lebanon,  Kan.  Small 
town  patronage. 

LITTLE  SINNER:  Our  Gang— We've  seen  better from  these  kids,  but  it  still  kept  our  folks  howling, 
so  we  guess  it  pleased. — L.  A.  Irwin,  Palace  Theatre, 
Penacock,  N.  H.  General  patronage. 

MANHATTAN  MONKEY  BUSINESS:  Charley 
Chase — An  average  Chase  comedy.  His  singing  of  the 
song  "When  I  Grow  Too  Old  to  Dream"  was  liked. Why  not  more  music  in  his  comedies  when  he  is  so 
talented  along  musical  lines. — L.  A.  Irwin,  Palace 
Theatre,  Penacook,  N.  H.  General  patronage. 

NURSE  TO  YOU:  Charley  Chase— I  did  not  see 

this  one,  but  everyone  seemed  to  like  it.  Think  it  is 
rather  better  than  the  average  Chase  comedy.  Run- 

ning time,  two  reels. — Gladys  E.  McArdle,  Owl  The- 
atre, Lebanon,  Kan.    Small  town  patronage. 

OLD  PLANTATION,  THE:  Happy  Harmonies- 
Just  another  of  the  always  pleasing  colored  cartoons. 
They  are  all  excellent.  Running  time,  one  reel. — 
Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kan. 
Small  town  patronage. 

THICKER  THAN  WATER:  Laurel  and  Hardy- 
Good  comedy.  Running  time,  17  minutes. — P.  G.  Held, 
New  Strand  Theatre,  Griswold,  Iowa.  General  patron- 
age. 

TOP  FLAT:  Todd-Kelly— A  good  comedy.  Plenty 
of  laughs. — L.  A.  Irwin,  Palace  Theatre,  Penacook, 
N,  H.  General  patronage. 

TWIN  TRIPLETS:  Todd-Kelly— A  really  funny 
comedy.  Running  time,  19  minutes. — M.  R.  Harring- ton, Avalon  Theatre,  Clatskanie,  Ore.  Small  town 
and  rural  patronage. 

Paramount 

BETTY  BOOP  AND  GRAMPY:  Betty  Boop  Car- 
toons— The  best  cartoon  we  have  ever  played,  bar 

none!  Grampy  almost — no,  I'll  have  to  do  better  than 
that — Grampy  stole  the  show.  The  synchronization 
was  excellent.  It  will  take  a  mighty  good  short  to 
beat  this  one  for  continuous  laughs.  Running  time, 
seven  minutes. — J.  A.  Reynolds,  Recreational  Direc- 

tor, State  Prison,  Trenton,  N.  J.    Prison  patronage. 

EXCUSE  MY  GLOVES:  Jack  Doyle,  Betty  Jane 
Cooper,  Ted  Husing — A  very,  very  good  musical 
short.  Doyle's  rendition  of  "Macushla"  deserves  a 
load  of  Winchell's  orchids.  This  one  will  please  any 
and  all  audiences.  Running  time,  10  minutes. — J.  A- 
Reynolds,  Recreational  Director,  State  Prison,  Trenton, 
N.  J.    Prison  patronage. 

JUDGE  FOR  A  DAY:  Betty  Boop— Above  average 
of  this  series.  Running  time,  seven  minutes. — M.  R. 
Harrington,  Avalon  Theatre,  Clatskanie,  Ore.  Small 
town  and  rural  patronage. 

KING  OF  THE  MARDI  GRAS:  Popeye  the  Sailor 
— The  best  Popeye  and  the  best  short  we  have  shown 
for  many  a  moon.  I'm  going  to  bring  it  back  again. 
—Ted  Stump.  Elted  Theatres,  Absarokee  and  Colum- 

bus, Mont.    Rural  patronage. 

TAKING  THE  BLAME:  Betty  Boop— Very  good 
cartoon  comedy.  Running  time,  eight  minutes. — P.  G. 
Held,  New  Strand  Theatre,  Griswold,  Iowa.  General 
patronage. 

WHAT'S  THE  ANSWER:  Grantland  Rice  Spprt- 
lights  Series — Good  sport  reel.  These  Husing- 
announced  subjects  are  favorites  with  our  patrons. 
Running  time,  10  minutes. — M.  R.  Harrington,  Avalon 
Theatre,  Clatskanie,  Ore.  Small  town  and  rural  pat- ronage. 

RKO  Radio 

INSIDE  THE  ROPES :  Sports  With  Bill  Corum— 
Quite  interesting.  Running  time,  eight  minutes. — P.  G.  Held,  New  Strand  Theatre,  Griswold,  Iowa. 
General  patronage. 

RAG  DOG,  THE:  Rainbow  Parade  Cartoons— Pretty 
good.  Running  time,  seven  minutes. — P.  G.  Held,  New 
Strand  Theatre,  Griswold,   Iowa.    General  patronage. 

United  Artists 

BAND  CONCERT:  Mickey  Mouse— Excellent  reel 
and  business-getter.  Running  time,  eight  minutes. — 
W.  M.  Allison,  Princess  Theatre,  Tucumcari,  N.  M. 
Small  town  and  rural  patronage. 

Universal 

GREAT  IDEA,  A:  Mentone  No.  1-B— Not  up  to  the 
standard  of  previous  release.  Running  time,  20  min- 

utes.— M.  R.  Harrington,  Avalon  Theatre,  Clattskanie, 
Ore.    Small  town  and  rural  patronage. 

Vitaphone 

CURIOUS  INDUSTRIES:  Our  Own  United  States 
Series — A  number  of  interesting  and  unusual  indus- 

tries from  various  parts  of  the  United  States,  with 
Harry  Von  Zell  supplying  the  off-stage  dialogue. 
Good.  Running  time,  one  reel. — Gladys  E.  McArdle, 
Owl  Theatre,  Lebanon,  Kan.    Small  town  patronage. 

ECHOES:  Melody  Masters  Series — A  good  musical 
reel,  but  not  outstanding  in  this  series. — L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.  General  patronage. 

SHANTY  WHERE  SANTA  CLAUS  LIVES:  Mer- 
rie  Melodies  Series — I  advertised  this  as  a  color  and 
was  rather  disappointed  in  it.  Okay  for  Christmas, 
but  not  an  extra  for  any  other  date.  Running  time, 
one  reel. — Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, Kan.    Small  town  patronage. 

WHAT,  NO  MEN:  El  Brendel,  Phil  Regan— This 
one  got  off  to  a  slow  start,  but  proved  very  satisfac- 

tory. Beautiful  scenery,  good  acting,  dancing  and 
comedy  combined  in  a  short  that  seemed  too  short. 
Running  time,  two  reels. — Gladys  E.  McArdle,  Owl 
Theatre,  Lebanon,  Kan.-  Small  town  patronage. 

TRAVELERS 

Floyd  B.  Odlum,  Paramount  director,  and 
Edwin  Weisl,  his  personal  attorney,  arrived 

in  New  York  from  a  month's  visit  to  the 
Coast  and  the  Paramount  studios. 

A.  H.  McCausland,  representative  of  Irving 
Trust  Company,  RKO  trustee,  and  O.  C. 
Doering,  Jr.,  of  counsel  to  the  trustee,  re- 

turned to  New  York  from  a  two  weeks'  stay at  the  RKO  studies  on  the  Coast. 
Eddie  Alperson  left  Miami  for  the  Coast. 
Ben  and  Mrs.  Goetz  left  New  York  for  the 

Coast. 
Abe  Montague,  Columbia  sales  manager,  ar- 

rived in  New  York  from  the  Coast. 
George  R.  Batcheller  and  Maury  Cohen  of 

Chesterfield  and  Invincible,  are  due  in  New 
York  from  the  Coast  about  the  middle  of February. 

Bonito  del  Villar  of  the  Paramount  office  in 
Chile,  sailed  with  his  family  on  the  Santa 
Lucia  after  a  visit  in  New  York. 

Edward  Brymer,  Universal  costume  designer, 
arrived  in  New  York  from  Hollywood. 

Fred  Quimby,  short  subject  sales  manager  of 
MGM,  is  on  the  Coast. 

Mort  Spring  returned  to  New  York  from  a 
vacation  in  Miami. 

William  F.  Rodgers  returned  to  New  York 
from  Miami. 

Oscar  Hanson  is  in  New  York  from  Toronto. 
John  Masefield,  poet  laureate  of  England, 

with  his  wife,  sailed  on  the  Majestic  for  Eng- 
land after  a  visit  which  included  the  Coast 

studios.  The  Marquis  and  Marquise  de  la 
Falaise  (Constance  Bennett)  sailed  on  the 
same  boat. 

Jim  Finn,  editor  of  International  Projectionist, 
left  New  York  for  Chicago  on  a  first  leg  of 
a  trip  that  will  take  him  to  the  Coast. 

Milton  C.  Weisman,  attorney  for  the  ITOA, 
arrived  back  in  New  York  from  Washington. 

Bill  Powers,  attorney  for  Spyros  Skouras, 
leaves  New  York  for  the  Coast  next  week. 

Bill  Fitelson  arrived  in  New  York  from  the 

Coast. 
Nate  Manheim,  Universal  foreign  head,  ar- 

rived in  New  York  on  the  Majestic. 
Douglas  Fairbanks,  Jr.,  arrived  on  the 
same  boat. 

Jan  Kiepura  will  sail  for  Europe  on  the 
Bremen,  February  13. 

Charlie  McCarthy  returned  to  New  York 
from  Hollywood. 

Douglas  Fairbanks,  Kay  Francis  and  Del- 
mar  Davies  left  New  York  for  Hollywood 

by  plane. 
James    Mulvey,    eastern    representative  for 

Samuel  Goldwyn  Productions,  is  at  the  studio 
for  about  10  days. 

Rube  Jackter,  assistant  general  sales  manager 
at  Columbia,  left  New  York  for  Miami  Beach. 

Dave  Schooler  returned  to  New  York  from 
Milwaukee. 

Burns  and  Allen  left  New  York  for  the 
Coast. 

John  C.  Flinn  has  returned  to  New  York 
from  the  Coast. 

Joan  Bennett  returned  to  Hollywood  from  a 
visit  east  early  last  week  to  see  her  father 
who  is  ill. 

Harry  Moskowitz,  head  of  the  Loew  theatre 
construction  department,  arrived  in  New 
York  aboard  the  Western  World  from  South 
America. 

Walter  J.  Hutchinson,  head  of  the  foreign 
department  of  Twentieth  Century-Fox,  is  due 
to  arrive  in  New  York  late  this  week. 

Katherine  DeMille  returned  to  Hollywood 
after  a  visit  to  New  York. 

Beulah  Livingstone  of  the  Universal  public- 
ity staff  left  New  York  for  Calilfornia  this 

week  to  do  special  exploitation  for  "Show- 
boat" and  "Sutter's  Gold." Katharine  Hepburn  has  returned  from  the 

East  to  Hollywood  to  start  work  on  "Mary 

of  Scotland." 
Francis  Arms,  comedienne,  is  due  in  New 

York  from  Hollywood  this  week. 
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?An  international  association  of  showmen  meeting  weekly 

in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 

op 

GOODWILL  INTO  BOXOFFICE 

Plenty  of  ink  has  been  spilled  on  the  pros  and  cons  of  how 

much  time  if  any  a  manager  should  spend  on  activities  out- 
side the  theatre.  The  answer  obviously  remains  a  personal  one, 

depending  on  individual  cases.  Theatremen  themselves,  in 

the  final  analysis,  must  gauge  how  much  can  be  accom- 
plished for  the  box-office  by  lending  time  and  effort  to  the 

advancement  of  local  movements. 

The  hokus  and  pocus  that  accompanies  a  lot  of  the  socalled 
goodwill  and  prestige  gags  pulled  on  showmen  too  timid  to 

say  "no"  is  of  course  always  in  evidence.  Local  big  shots  on 
the  make  and  society  Emmas  hungering  for  personal  publicity 

declare  open  season  the  year  round  on  the  bedeviled  man- 
ager. But  then  again  there  are  projects  and  drives  to  which 

the  theatreman  must  lend  a  hand  if  his  house  is  not  to  lose 

face  in  the  eyes  of  all  the  community. 

The  ability  to  recognize  the  worthwhile — the  talent  to  pick 
a  proper  spot  is  of  course  one  of  the  distinguishing  marks 

of  your  up-and-at-'em  showmen.  F'rinstance: 
Besides  doing  a  good  job  of  work  for  Hunter  Perry  at  the 

Paramount,  Lynchburg,  Va.,  Frank  Boucher  heads  the  1936 

Kiwanis  program  committee,  handles  publicity,  music  and  floor 

shows  for  such  parties  as  the  President's  Ball.  Additionally,  he 
speaks  before  clubs  on  the  motion  picture. 

All  these  activities  are  duly  stressed  in  the  local  press,  but 
more  significant,  they  allow  This  Round  Tabler  to  advertise  his 
shows  in  spots  rarely  available  to  theatres. 

In  nearby  Americus,  Ga.,  Manager  J.  N.  Morgan,  of  the 

Martin  circuit's  Rylander  Theatre,  finds  profitable  a  co-opera- 
tion with  the  American  Legion  which  makes  possible  Sunday 

shows,  otherwise  locally  forbidden.  Proceeds  from  these  show- 
ings defray  the  cost  of  milk  and  medical  supplies  distributed 

by  the  Legion  auxiliary  to  underprivileged  children. 

"Sunday  movies  in  Americus,"  says  Morgan,  "have  proven 
very  successful,  financially  and  morally." 

Up  in  Dolgeville,  New  York,  Cliff  Swick,  skipper  of  the 

Smalley  Theatre,  decided  the  town  needed  an  "awakening" 
(to  quote  the  local  newspaper)  in  going  after  Christmas  busi- 

ness. Lacking  skilled  hands  the  merchants  were  not  wont  to 
testoon  their  windows  and  interiors  with  seasonal  decorations. 

Nor  were  they  accustomed  to  organize  any  especial  drive  for 
the  holiday  trade. 

So  Swick  not  only  took  it  upon  himself  to  sponsor  the  move- 
ment, but  personally  trimmed  the  windows  of  75  stores.  Sales 

rolled  up  a  new  high  in  Christmas  takings  throughout  the 
town,  editoriallly  the  theatreman  was  praised,  local  prominents 

clapped  hands.  Numerous  buyers  in  the  nearby  areas  who 
might  have  gone  other  places  to  shop  came  to  Dolgeville  and 
quite  a  few  no  doubt  to  the  Smalley  Theatre. 

We  give  you  also  the  case  of  Manager  Marquis,  of  the 
M  &  P  Egyptian,  in  Brighton,  Mass.  Marquis  gets  around  town 
and  finds,  as  to  be  expected,  that  his  clubs  are  always  seeking 
about  to  raise  extra  funds. 

Solicited  frequently  for  program  advertising  and  donations, 
Marquis  skillfully  turns  these  requests  to  his  advantage  by 

proposing  theatre  parties  and  lends  his  efforts  to  making  them 

popular  and  mutually  profitable. 

To  dash  about  generally  playing  the  community  good  fellow 

no  doubt  marks  the  manager  as  a  most  worthy  citizen — which 
has  its  points.  But  for  concrete  results  we  incline  toward  the 

hard-headed  theatreman  who  at  the  same  time  finds  ways 
and  means  of  converting  these  extra-curricular  activities,  so 
to  speak,  into  dollars  and  cents  at  the  box  office. 

V    V  V 

HEARTENING 

Dillon  Kelly,  Jr.,  for  three  years  assistant  to  Round  Tabler 
Melvin  Gold  at  the  Calumet,  in  Hammond,  Ind.,  recently  was 
promoted  to  the  Vogue,  in  Lincoln,  III.,  another  unit  of  the 
same  circuit  operated  by  Louis  Reinheimer. 

The  newly  elevated  Kelly  immediately  proceeded  to  kick 
up  a  heap  of  exploitation  excitement  in  the  new  situation, 
these  activities  being  relayed  by  Gold  to  this  department. 

The  report  also  carried  praises  for  the  efforts  of  his  former 

aid. 

After  listening  to  stories  of  cut-throating  and  back-biting 
among  theatremen  in  various  sectors,  it  is  heartening  to  read 
of  managers  who  go  out  of  their  way  to  publicly  endorse  the 

accomplishments  of  brother  showmen. 

V  V  V 

Letter  from  a  veteran  showman  discoursing  on  one  happen- 
ing and  another  in  previous  and  more  glamorous  years  refers 

to  those  times  and  a  bit  nostalgically  with  the  following  snappy 

line:  "When  grosses  were  grosses  and  salaries  were  paid  from 

payroll  instead  of  petty  cash." 
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Harris  Runs  Movie  Error 

Contest  on  "Crusades" 
Four  days  ahead  of  opening  of  "Cru- 

sades" Marvin  Harris,  Orpheum  Theatre, 
Springfield,  111.,  ran  a  movie  error  contest 
with  cooperating  morning  papers.  Tickets 
awarded  those  correctly  naming  errors  in 
various  scene  shots  published  in  paper. 

Special  preview  was  held  for  ministers, 

school  heads  and  local  prominents.  Teach- 
ers used  picture  as  basis  of  lectures  in 

schools  and  particularly  were  the  historical 
and  costume  angle  played  up.  For  street 
bally,  Marvin  used  man  dressed  as  cru- 

sader riding  a  white  horse.  Special  trailer 
was  made  and  just  before  showing  stage  was 
darkened  and  bugler  appeared  as  though 

SEE  YOURSELF  GAG.  Bill  Hendricks'  lobby 
stopper  at  the  Warner,'  Memphis,  with  patrons invited  to  see  themselves  as  sailors.  Reflected 
mirrors,  of  course,  were   used   to   do  the  trick. 

heralding  the  coming  of  a  great  event. 
Forty-foot  cutout  of  Wilcoxin  holding 
sword  in  upraised  hand  and  flag  placed  at 
his  side  was  used  on  top  of  the  canopy, 
title  letters  and  flag  were  outlined  in  electric 
lights  and  sword  hooked  to  flasher. 

Make  19  3  6  the  Big  Year 

Eight-Page  Section 
Celebrates  Opening 

Done  in  the  very  best  big  league  style  was 

the  eight-page  special  newspaper  section  put 
over  by  Manager  Fred  Glass  for  the  open- 

ing of  the  new  Fox-Boulder  Theatre,  in 
Boulder,  Col. 

In  addition  to  photos  of  personnel  and 
shot  of  Rick  Ricketson,  division  manager, 
publicity  of  every  description,  including 
feature  story  on  the  Skouras  Brothers,  there 

were  two  single  co-op  pages  in  addition  to 
center  double  spread. 

Make  19  3  6  the  Big  Year 

Lefkowich  Telegraphs 

Theatre  "Disaster" 
On  "Transatlantic  Tunnel"  at  the  Doan, 

Cleveland,  Max  Lefkowich,  using  a  tele- 
gram blank  style  of  message  and  titled 

Transatlantic  Cablegram  carried  follow- ing copy : 

"Tremendous  disaster  at  Doan  Theatre 
commences  Saturday  when  transatlantic 
tunnel  workers  bore  into  submarine  volcano 

stop  terror  by  fire  and  water  stop  chief  en- 

gineer's life  threatened  by  angry  mob  stop 
imperative  you  see  this  GB  special,  etc., 

etc."    Star  names  were  carried  in  wire. 

February    8,  1936 

Stein  buck  Ties  In 

With  Safety  Drive 

Out  in  Cleveland,  Ohio,  Everett  Stein- 

buch,  skipper  of  Loew's  State,  recently  re- 
ported an  exclusive  theatre  tieup  with  local 

paper  sponsoring  a  citywide  safety  drive 

under  the  title  "Safety  League  Honor  Roll." 
Idea  was  to  have  Cleveland  autoists  sign 

pledges  to  observe  12  driving  rules,  these 

printed  daily  during  the  campaign.  Motor- 
ists desiring  to  cooperate  stopped  at  vari- 
ous places  designated  by  paper  to  obtain  and 

sign  these  pledges  and  among  these  was  the 
State,  where  Steinbuch  arranged  for  elab- 

orate lobby  booth  with  traffic  police  in  at- tendance. 

Two  immediate  results  were  obtained,  the 

first  being  three-column  shot  of  booth  with 
name  of  theatre  carried  in  head  above  cut. 
Second  was  distribution  by  newspaper  of 
theatre  heralds  advertising  coming  pictures, 

copy  tying  in  with  drive  reading,  "Play 

Safe — Go  to  Loew's." Make  1936  the  Big  Year 

Merchants  Help  Lamm 

On  "Thanks  a  Million" 
Leading  merchants  of  Lorain,  Ohio,  came 

through  with  a  co-op  page  on  "Thanks  a 
Million"  for  Louie  Lamm  at  the  Palace, 

each  ad  carrying  the  "thanks"  slogan.  One 
of  the  stores  tied  in  by  enclosing  cards  in 
all  purchases,  one  side  thanking  customers 
for  patronage  and  reverse  bearing  play- 
dates,  etc.  Specially  constructed  set-piece 
was  used  in  lobby  with  large  cutouts  of 
Powell  and  Dvorak  and  street  cars  carried 
dashboard  cards. 

Make  1916  the  Big  Year 

Newspaper  Contest  Sells 

"Shipmates"  for  Nelson 

Cooperating  newspapers  featured  a  con- 
test on  "Shipmates"  for  which  Glenn  Nel- 
son, Harris  Theatre,  Findlay,  Ohio,  awarded 

guest  passes  to  those  submitting  correct  list 
of  all  pictures  in  which  Keeler  and  Powell 
had  starred  together.  Contest  ran  five  days 
ahead. 

In  exchange  for  lobby  display  of  new 
model  car,  dealer  bought  100  adult  tickets 

for  prospective  buyers,  theatre  thereby  re- 
ceiving extra  publicity.  Double  faced  her- 

alds were  promoted  from  merchant,  theatre 
distributing  same  through  news  agent  who 
stuffed  them  in  papers  and  hotel  boxes. 

NEW  LOBBY.  Flash  of  Arthur  Mayer's  new Rialto  Theatre  lobby  on  the  site  of  original 
Rialto  at  42nd  Street  and  Broadway.  Note 

effective   manner  of  selling   "Crime   of  Crespi." 
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Pictured  immediately  above  is  presentation  of  the  Quigley  December  Silver  to  Ed  M.  Hart  (left),  Oxford  Theatre, 
Plainfield,  N.  J.,  by  Governor  Harold  Hoffman,  at  the  Executive  Mansion  in  Trenton.  Also  present  were  Richard 
Harrigan,  president,  New  Jersey  Freeholders  Association;  Joseph  C.  Carty,  personnel  director,  New  York  Port 
Authority,  and  State  Senators  John  C.  Barbour  and  Fran  Durand.  Above,  right,  is  shown  the  Quigley  December 

Bronze  presentation  to  Wally  Caldwell,  Loew's  Valentine,  Toledo,  Ohio,  by  Mayor  Roy  C.  Start.  Ceremony  was  wit- 
nessed by  Division  Manager  Colonel  Harry  E.  Long,  smiling   theatreman  in  the  center. 

Baltimore  1936  Babies 

Receive  Temple  Dolls 

Topping  the  various  newspaper  tieins  on 

"Littlest  Rebel"  was  the  front  page  stunt 
engineered  by  Morris  Mechanic,  at  his  New 
Theatre,  Baltimore,  whereby  babies  born 

on  New  Year's  Day  were  given  Temple 
dolls.  Tiein  brought  a  lot  of  advance  pub- 

licity and  art,  paper  also  breaking  shots  of 
some  of  the  infants  with  their  gifts. 

Another  daily  was  tied  to  long-distance 

interview  between  Baltimore's  Mayor  and 
John  Boles,  which  included  greetings  to 
starlet  and  others  of  cast.  Limerick  contest 

was  planted  in  third  sheet. 

Co-op  ads  were  many.  Bakery  used  large 
rotogravure  flash  to  tie  in  benefits  of  their 

bread  with  Shirley's  photo  and  theatre credits.  Bank  took  two  sizable  insertions 

on  savings,  using  the  Temple  salary  as  an 
example.  Department  store  arranged  ticket 
giveaway  for  early  morning  show  to  first 
1,000  customers  purchasing  dollar  or  more 

merchandise  in  infants'  section. 
Drug  store  chain  offered  free  calendars 

decorated  with  Temple  cut  and  credits. 
Window  streamers  on  this  were  carried. 

Make  19  3  6  the  Big  Year 

Smith  Plants  Essay  Contest 

For  "Little  America"  Date 
Special  screening  of  "Little  America" 

was  held  by  W.  Clyde  Smith,  Paramount, 

Hot  Springs,  Ark.,  for  local  women's  clubs, 
with  attendant  newspaper  stories.  Clyde  also 
planted  an  essay  contest  for  children,  award- 

ing passes  for  best  stories  and  letters  were 
sent  to  all  school  heads  seeking  cooperation 
on  the  contest. 

For  "Littlest  Rebel"  a  Shirley  Temple 
doubles  contest  was  staged  with  promoted 

prizes  going  to  winners.  Full-page  co-op 
ad  was  secured,  for  street  bally  Smith  used 

a  barrel  with  sign  on  it  reading  "don't 
look — this  means  you" ;  inside  was  an  11 
by  14  of  Shirley  with  playdates. 

Uses  Shipping  Instructions 

For  "Obsession"  Buildup 
Seeking  something  out  of  the  ordinary 

for  a  buildup  on  "Magnificent  Obsession" 
at  the  Ritz,  Valdosta,  Ga.,  Hugh  G.  Martin 
struck  on  the  idea  of  using  the  shipping  in- 

structions on  the  film  for  a  unique  lobby. 
The  fact  that  the  Universal  exchange  re- 

quested the  print  be  shipped  to  the  Para- 

mount, Palm  Beach,  was  Martin's  angle  in 
so  publicizing  the  letter,  the  poster  copy 
stressing  that  admission  at  the  resort  theatre 
was  $1.10. 

Attention  given  the  poster  was  evidence, 
says  Martin,  that  patrons  were  pleased  with 
the  opportunity  to  see  the  picture  before 
Palm  Beach  and  especially  since  they  could 
see  it  for  the  regular  prices. 

Make  193  6  the  Big  Year 

Packwood  Edits  Theatre  Tab 

Another  editor  added  to  our  round  tablers 

list  is  Norman  Packwood,  Florissant  The- 
atre, St.  Louis,  Mo.,  who  is  now  getting  out 

an  eight  page  paper  called  the  "Florissant 
Theatre  News."  Included  is  a  comic  strip, 
gossip  column,  editorial  by  Norman,  pic- 

tures of  the  month  are  listed  and  merchants' 
ads  help  defray  cost  of  sheet. 

League  Reports  Success 

With  "Country"  Night 

Up  at  the  Palace,  Jamestown,  N.  Y., 
Manager  Walter  League  has  been  getting 
good  results  out  of  his  country  store  night. 
Tieup  with  local  grocers  brings  20  baskets 
of  food  and  three  grand  prizes. 

Other  merchants  are  now  coming  in  and 

cooperating  by  sharing  cost  and  distribut- 
ing herald  advertising  on  the  stunt.  Prizes 

are  shown  in  lobby  in  display  that  simulates 
inside  of  grocery  store. 

Make  1916  the  Big  Year 

Unusual  "Personal" 
Arranged  by  Pritchard 
Varying  the  usual  routine  of  having 

screen  players  appearing  in  person  on  the 
stage,  Manager  Dick  Pritchard,  Fox  Tower, 
Pasadena,  Cal.,  arranged  for  Phyllis 
Brooks,  RKO  Radio  contract  player,  to  act 

as  guest  box-office  cashier  for  a  few  hours 

during  run  of  "Another  Face,"  in  which Miss  Brooks  was  featured. 

Pritchard  billed  the  stunt  with  lobby  pos- 
ters and  for  the  newspapers  used  the  angle 

that  the  star  was  acting  as  cashier  as  part 
of  her  plan  to  get  actual  experience  in 
handling  various  jobs. 

The  new  address  of  Managers'  Round  Table  Club  is  Rockefeller 
Center,  New  York  City,  where  the  offices  of  Motion  Picture  Herald 

are  now  located.  Members  and  other  readers  will  please  note  that 

all  communications  for  the  attention  of  your  Round  Table  and  the 

Quigley  Awards  Competitions  hereafter  should  be  posted  accord- 
ingly and  NOT  to  1790  Broadway. 

An  invitation  is  extended  Round  Tablers  to  visit  the  new  quarters. 

Out-of-town  theatremen  coming  to  New  York  are  invited  to  use  the 

Club  facilities  for  making  hotel  and  theatre  reservations,  forwarding 

mail,  etc.  There  is  no  charge  for  these  services.  — A-MIKE 
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Animates  Lobby  Display 

For  "Mutiny"  Date 
With  cutouts  of  the  principals,  palm 

leaves  and  other  appropriate  accessories  for 
atmosphere,  Manager  Spyros  Geo.  Cardas, 

Loew's  State,  Los  Angeles,  created  an  ani- 
mation on  "Mutiny"  (see  photo)  with  the 

background  of  moving  waves  and  rocking 
ship. 

Cardas  also  used  broadcasts  on  five  sta- 
tions and  reports  effective  displays  in  24 

windows.  Cards  were  mailed  to  teachers, 
educational  and  historical  societies. 

Make  19  3  6  The  Big  Year 

Sharrock  Ties  In  With 

Local  "Save  a  Life"  Drive 
A  stunt  that  paid  dividends  in  good-will 

for  the  Palace  Theatre  was  Raleigh  Shar- 
rock's  work  on  the  "Save  a  Life"  campaign 
staged  in  Morrilton,  Ark.  Signs  were  ap- 

propriately placed  and  worded  by  Raleigh, 
each  containing  the  Malco  Amusement  Com- 

pany's emblem.  Notices  were  placed  on 
bulletin  boards  of  schools  with  local  paper 

devoting  editorial  to  theatre's  part  in  the drive. 
Make  193  6  the  Big  Year 

Merchants  Aid  Allison 

On  Handicap  Race 
George  Allison  at  the  De  Luxe  Theatre, 

New  York  City  neighborhood  house,  has 
tied  up  about  20  local  merchants  on  the 
street  for  gift  giveaways  every  Saturday 
night.  Wheel  was  constructed  by  theatre 
crew  on  which  the  gifts  are  arranged  on 
names  of  different  horses  and  to  holders  of 

lucky  numbers  the  prizes  are  awarded. 
Cooperating  merchants  use  flags  for  their 

outside  decoration  with  banners  reading 

"Member  of  the  125th  Street  Handicap." 
Stunt  is  plugged  in  store's  ads  with  theatre 
coming  in  for  its  share  of  publicity.  Assist- 

ant Ted  Rodis  aided  on  the  stunt. 

Make  193  6  the  Big  Year 

Martin  Highlights  "Thanks" 
Date  with  Newspaper  Tieups 

Newspaper  cooperated  with  Guy  Martin, 
Colfax  Theatre,  South  Bend,  Ind.,  carrying 
stories  of  proclamation  by  the  Mayor  of  a 

"Thanks  a  Million  Week."  Idea  embraced 
in  addition  to  newspaper  campaign,  the 

sending  of  special  "Thanks  a  Million  So- 
ciety" letters  to  prominent  townsfolk,  mer- 
chants, civic  organizations,  etc.,  asking  them 

to  participate  in  the  movement  and  sign 

pledge  cards.  Another  phase  of  the  news- 
paper campaign  consisted  of  tieup  whereby 

the  three  promiment  stars,  Powell,  Dvorak 
and  Allen  supposedly  selected  subscribers 
of  the  paper  to  be  their  guests  some  time 
during  the  engagement.  Names  were  picked 
at  random  and  run  in  paper. 

Another  ace  tieup  was  insertion  of  two 
large  ads  asking  for  an  assistant  to  the 
theatre  advertising  manager,  to  offer  sug- 

gestions for  proper  manner  in  which  to 
inform  South  Bend  about  the  picture.  Two 
grand  prizes  were  awarded,  a  radio  and 
watch,  both  of  which  were  promoted  in  ex- 

change for  credit  card  in  lobby.  Radio 

dealer  carried  large  display  setpiece  in  win- 
dow, as  did  jeweler,  both  devoting  portion 

of  their  ads  to  stunt. 

Week  ahead  police  department  cooperated 

by  posting  "thanks"  tack  cards  on  light  and 

Sizer's  Temple  Anniversary  Window 

Cardas'  Animated  "Mutiny"  Display 

'SCREEKO"  EVERY  SAT  ».»EQ  BIGHTS  A 1  ~9  PH 

Floore's  Staff  Dressed  for  "Shipmates" 

Martin's  "Millions"  Lobby  Setpiece 

trolley  poles,  warning  signals,  etc.  De- 
partment stores,  druggists,  cigar  counters 

all  carried  cash  register  cards  reading 

"Thanks  a  million  for  your  patronage,"  and 
20  bridge  clubs  received  telegrams  offering 

guest  tickets  as  an  attendance  prize.  Accom- 
panying photo  shows  large  overhead  lobby 

display  used  above  exit  doors  week  ahead. 

Sizer  Holds  Temple 

Anniversary  at  Jeffris 
There  have  been  Shirley  Temple  birthday 

parties,  but  it  took  Eaton  Sizer,  Jeffris 
Theatre,  Janesville,  Wis.,  to  report  the  first 
Temple  party,  celebrating  her  third  year  as 
a  star.  Every  child  attending  the  party  was 
given  a  free  colored  photo  of  the  starlet, 
given  through  compliments  of  leading  shoe 
store  whose  ad  was  carried  on  reverse  side. 

Leading  baker  donated  birthday  cake 
which  was  displayed  attractively  in  their 
window  (see  photo)  and  later  removed  to 
theatre.  Ice  cream  company  also  contrib- 

uted as  did  leading  stores  of  their  merchan- 
dise to  be  awarded  winners  of  the  Shirley 

Temple  stage  parade,  these  youngsters  hav- 
ing been  trained  two  weeks  ahead  for  the 

show. 

Winners  were  chosen  by  audience  ap- 
plause with  assistance  of  two  society  editors 

of  local  paper.  Among  the  promoted  prizes 
were  dolls,  coloring  books,  passes,  etc.  For 
his  school  bally,  Eaton  used  a  boy  with  a 

megaphone  and  sign  on  his  back  who  waited 
until  school  broke  and  went  into  his  spiel 
about  the  party. 

Make  1916  the  Big  Year 

Naval  Station  Aids 

Floore  on  "Shipmates" A  tieup  was  arranged  with  San  Antonio 

Navy  recruiting  station  for  "Shipmates  For- 
ever" by  John  Floore  at  the  Empire  Theatre 

there.  Sub-recruiting  desk  was  planted  in 
lobby  with  two  officers  on  duty  and  to  attract 
further  attention,  Floore  garbed  his  entire 

staff  as  sailors  (see  photo).  For  "Stormy" 
John  did  the  same  thing,  dressing  his  ushers 
as  cowboys. 

Make  1936  the  Big  Year 

Merchant  Helps  Campbell 

Sell  Shirley  Temple 

Contacting  one  of  the  local  merchants  for 
his  Shirley  Temple  date,  Duncan  Campbell, 
Capitol,  Midland,  Ont.,  borrowed  some  of 
the  starlet  dolls  for  his  lobby  display.  Also 

in  the  merchant's  window  a  small  stage  was 
constructed  with  large  size  doll  on  stage  and 
smaller  ones  seated  on  chairs  for  audience. 

Stills,  cutouts  and  playdates  finished  the  dis- 
play, which  was  so  successful  that  merchant 

donated  doll  for  giveaway.  All  patrons  en- 
tering the  theatre  during  run  of  picture  were 

given  special  numbered  coupons  carrying 

store's  ad  and  on  last  night  giveaways  took 

place. 

Make  19  3  6  the  Big  Year 

Newspaper  Contest 

Highlights  "Melody" W.  H.  Cadoret  and  publicist  Martin  Wei- 
ser  at  the  Century  in  Rochester,  N.  Y.,  for 

"Melody  Lingers  On"  planted  a  five  day 
strip-o-graph  contest  in  local  daily  for  which 
guest  tickets  were  awarded  those  submitting 

all  the  photos  of  Josephine  Hutchinson  cor- 
rectly pasted  together. 

Postal  Telegraph  delivered  miniature 
blanks  with  personal  message  from  manager, 
florist  cards  were  planted  in  all  windows, 
inserts  inserted  in  all  Max  Factor  packages 
and  stories  broke  in  all  papers  on  George 
Houston,  local  boy,  formerly  with  opera 
company  there  and  now  appearing  in  pic- 

ture. Charlie  Baron,  U.  A.  representative, 
aided  on  the  campaign. 
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WIRED  CAMPAIGNS  FROM  AFIELD 

Wally  Caldwell 

Loew's  Valentine,  Toledo 

UA,  "Strike  Me  Pink" 

"Strike  Me  Pink"  holdover.  Highlights 
100-word  radio  announcement  EMO 

movie  tieup  eve  of  second  week  engage- 
ment. New  Ford  sound-car  entirely 

painted  pink  with  16-foot  double  face 
banner  atop  week  advance  plus  10  days 

of  engagement.  Twelve  ace  24-sheet 
stands  remained  through  holdover  gratis. 
Two-column  scene  and  star  art  with  hold- 

over stories  all  dailies.  All  sheet  music 
windows  remained  two  weeks. 

John  L  Crovo 

Arcade,  Jacksonville 

Warner's  "Dangerous" 
Paramount,  "Millions  in  Air" 

"Dangerous"  and  "Millions  in  the  Air" 
were  presented  for  a  week.  Special  news- 

paper layouts,  radio  broadcasting  daily 
for  ten  days,  loudspeaker  on  downtown 
and  residential  streets,  35  window  tieups, 
special  screen  trailers,  heralds  and  special 

art  on  woman's  page  Jacksonville  Journal. 

Jack  Harber 

Capitol,  Atlanta 

Universal,  "East  of  Java" 

Campaign  "East  of  Java"  built  to  take 
advantage  of  publicity  given  Charles 
Bickford  on  injury  sustained  while  filming 
picture.  Shot  from  trailer  showing  accident 
inserted  in  newsreel  two  weeks  in  advance 

with  special  heading.  Lobby  set  piece  with 

photos  and  copy  "Headlines  of  Yesterday 
Presented  for  Your  Entertainment,"  etc. 
Fourteen  100-word  radio  spot  announce- 

ments noon  and  night,  I  I  24-sheets  posted, 
tying  in  with  newspapers  for  plenty  of 

free  special  stories  and  photos,  100  win- 
dow cards  in  selected  neighborhood  loca- 

tions and  verbal  campaign  by  all  em- 
ployees. 

Harold  Kaplan 
Minnesota,  Minneapolis 

Paramount,  "Collegiate" 

"Collegiate"  and  Fred  Waring  in  per- 
son. Exceptional  newspaper  publicity, 

both  art  and  stories.  Tieup  with  Ford  Mo- 
tor on  Waring  included  Ford  running  50- 

inch  ad  in  three  Minneapolis  and  two  St. 
Paul  dailies,  one-sheets  in  windows  of  330 

Ford  dealers  in  northwest  territory.  Twenty 
thousand  fliers  placed  in  all  mail  Ford  deal- 

ers of  twin  cities  mailed  starting  two  weeks 

in  advance.  Special  feature  was  university 

night  on  "Collegiate"  with  university  daily 
plugging  it  with  stories  and  art.  Tieup 
with  Minneapolis  Star  presenting  winner 
of  their  Jane  Arden  contest  from  our  stage 

netted  front  page  break  followed  by  art 
and  stories  two  following  days.  One  hun- 

dred and  fifty  inches  of  ad  space  in  Star 

through  newsreel  tieup.  Forty-six  24's  in 
city,  25  more  in  neighboring  towns. 

Jack  Hodges 

Florida,  Jacksonville 

Universal,  "Obsession" 

"Magnificent  Obsession"  book-marks 
distributed  through  public  libraries,  win- 

dow tieups  local  merchants.  Drug  store 

made  up  special  "Magnificent"  sundae, 
the  cocktail  "Magnificent"  made  up  by 
local  tavern,  trailers  on  screens  local  the- 

atres two  weeks  in  advance,  special  lobby 

display  teaser  ads,  spot  radio  announce- 
ments and  window  cards  in  choice  loca- 

tions. Three-column  ad  ran  three  days  ad- 
vance through  cooperation  Jax  Journal 

want  ad  department.  Sally  Rand  cards 
placed  in  choice  locations  in  all  towns 

within  100  mile  radius.  Life-size  photos 

Sally  Rand  placed  in  attractive  window 
display.  Other  displays  featuring  Sally 

Rand  in  merchants'  windows.  Special sound  trailers  ran  two  weeks  in  advance 

of  show  in  all  theatres.  Ads  in  local  papers 
one  week  in  advance.  Ads  in  all  papers 
within  100  mile  radius  and  special  lobby 

display  featuring  Sally  Rand.  Four-foot 
cut-out  letters  hung  in  foyer  three  weeks 
in  advance. 

Ben  Katz 

Warner,  Milwaukee 

First  National,  "Ceiling  Zero" 

"Ceiling  Zero"  campaign  consisted  of 
three-week  advance  screen  and  lobby 

plug.  Twenty  thousand  costless  tabloids 
distributed.  Advance  serialization  in  News. 

Cosmopolitan  campaign  in  News.  Model 
building  and  essay  contest  with  junior 
birdmen.  Newspaper  ad  campaign  aimed 

at  feminine  appeal  to  offset  man's  title.  A 
special  copy  trailer  endorsing  the  picture 
introduced  the  regular  trailer  and  was 
shown  for  one  week  in  advance.  Paper 

interviewed  local  pilots  to  secure  their  own 

"Ceiling  Zero"  experience  and  human  in- 
terest stories.  Special  barrage  of  stories 

and  pictures  Were  planted  in  all  local 

papers. 
Jack  O'Quinn Tudor,  New  Orleans 

Universal,  "Obsession" 
"Obsession"  continued  run  used  3,060 

lines  special  art  and  stories  in  all  Sunday 

papers  mention  by  two  columnists.  Used 
on  front  one  one-sheet,  one  three-sheet 
one  six-sheet,  one  24-sheet,  55  stills,  three 

inserts  and  two  40  by  60  panels,  also  spe- 
cial blowups  of  Taylor  and  Dunne  with 

critic  review  blowup.  All  titles  and  back- 
grounds, hand-lettered;  used  nine  by  twelve 

banner  suspended  from  upright  sign.  Out- 
side used  title  cards  in  downtown  drug 

store  and  hotel  lobbies,  insert  in  Saenger 

lobby  and  bulletin  run  on  Saenger  screen. 
Also  announcements  over  WSMB  eight 

times  daily  and  over  WJBW  three  times 

daily  for  passes. 

Lawrence  Lehman 

Mainstreet,  Kansas  City,  Mo. 

Warners,  "Captain  Blood" 

Current  attraction  "Captain  Blood." Eight-week  advance  displays  in  lobby  play- 

ing up  Rafael  Sabatini  story  romance  and 
adventure.  New  star  Errol  Flynn  and  mag- 

nitude of  production.  Tieup  with  down- 
town department  store  book  department, 

window  and  counter  displays  and  distribu- 
tion of  bookmarks  three  weeks  advance. 

Tieup  with  other  downtown  book  depart- 
ments and  suburban  drug  stores.  Four 

week  advance  display  75  magazine  racks. 

Tieup  with  ladies'  apparel  store,  win- 
dow display  featuring  buccaneer  dress. 

Beauty  salon  tieup  featured  De  Havilland 

hair-dress.  Men's  store  newspaper  ad  stress- 
ing treasure  chest  of  values  and  copy  re- 

garding attraction.  Limerick  contest  with 
Journal-Post  stories  breaking  daily.  Story 

breaking  opening  day  interview  with 

Errol  Flynn  by  Post  critic  during  latter's visit  to  Hollywood  during  production  of 
picture.  Stories  and  art  on  fashion  pages 

both  newspapers.  Advance  art  in  roto 
sections  both  newspapers  starting  two 

months  advance.  Country  newspaper  read- 
ers. Art  on  Flynn  front  cover  and  story  in 

independent  magazine  circulation  better 
Kansas  City  homes. 

John  McManus 

Loew's  Midland,  Kansas  City,  Mo. 

UA,  "Ghost  Goes  West" 
The  following  three  novel  ideas  used  to 

excellent  returns  on  "Ghost  Goes  West." 
Intimate  voice  of  phone  making  calls  in- 

forming the  citizens  of  the  whimsical  com- 

edy in  attraction  playdate  and  theatre  men- 
tioned. Before  10,000  hockey  fans  a  black 

out  with  clean-cut  announcement  over  the 

public  address  system  got  them  for  plenty 

of  laughs.  The  talking  ghost  in  front  of 
theatre  two-way  PA  system  inviting  the 
citizens  to  talk  to  the  ghost,  whose  answers 
are  all  that  one  can  wish  for.  Comedy  and 

romance  played  up  in  all  ad  matters. 
Frank  Steffey 

State,  Minneapolis 

Paramount,  "Rose  of  Rancho" 
"Rose  of  the  Rancho"  tieup  with  depart- 

ment store  Swarthout  Mexican  sombrero 

involving  60-inch  co-op  ad  and  full  window 

display,  twenty  thousand  heralds  dis- 
tributed by  Liberty  Mag.  carriers,  panels 

on  delivery  trucks  and  200  midget  window 
cards  tacked  on  stands.  Find  the  missing 

word  classified  ad  contest  with  the  Min- 
neapolis Star  involving  150  inches  gratis 

advertising.  Window  displays  on  song  hits 
in  ten  cent  stores.  Five  leading  radio  hotel 
orchestras  featuring  tunes  and  plugging 

current  showing.  Direct  by  mail  campaign 
to  members  of  music  clubs  and  symphony 

orchestra  patrons. 
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Giant  Tampa  Theatre  "China"  Display 

Ties  Picture  Plug 

To  Service  Courtesy 
Numbered  emergency  call  cards  given  to 

doctors  attending  the  Orpheum,  San  Fran- 
cisco, were  included  in  a  buildup  letter  for 

"Magnificent  Obsession"  sent  out  by  Man- 
ager Hal  Neides.  Copy  read:  "If  you  de- 

sire to  be  called  to  the  phone  during  per- 
formance show  this  card  to  usher  seating 

you.  Your  name  is  registered  with  the 
number  of  this  card  and  usher  will  report 
your  seat  location.  There  is  no  charge  for 

this  service." 
The  service  idea  led  off  in  the  letter  and 

when  the  medico's  interest  was  obtained 
thusly,  rest  of  message  sold  the  picture  from 
the  doctor  angle. 

Make  19  3  6  the  Big  Year 

Manager  Becomes  Hobo 

To  Plug  "Mr.  Hobo" 
Getting  himself  admitted  into  the  "Hoboes 

of  America,"  the  organization  headed  by 
muchly  publicized  Jeff  Davis  was  Manager 

Lew  Brown's  angle  in  steaming  up  atten- 
tion for  his  date  on  "Mr.  Hobo,"  at  the 

Rialto,  Racine,  Wis. 
The  stunt  started  by  the  G  B  exploitation 

forces  was  planted  so  that  presentation  was 
arranged  by  Milwaukee  branch  manager 
W.  R.  Marshall,  who  acted  as  special  or- 

ganizer for  the  'bo  society. 
Make  1936  the  Big  Year 

Wade's  Costumed  Knight  and  Bannered  Horse 

MOTION    PICTURE  HERALD 

Some  Suggestions 

For  Holiday  Weeks 

In  New  England,  Washington's  Birthday 
is  ranked  with  New  Year's,  Christmas, 
Thanksgiving,  Memorial  and  Labor  Days 
in  observance,  says  Harry  Browning,  M  & 
P  Theatres  ad  head,  in  a  holiday  bulletin 
distributed  to  managers.  And  with  this  in 
mind,  Browning  suggests  a  number  of  slants 
to  build  up  this  Day  in  addition  to  others 
to  attract  child  business  during  holidays. 
These  are  taken  from  bulletins  edited  by 
Don  Chambers. 

Some  years  back,  Washington's  Birthday 
Eve  midnight  show  were  found  profit- 

able in  that  sector  and  the  M  &  P 
ad  man  advances  the  idea  that  this  may 
again  be  profitable.  Whether  or  not  these 
are  put  on,  advertising  for  the  Day 

should  contain  lines  such  as  "Gala 
Washington's  Birthday  Programs,"  etc., 
with  small  head  cuts  of  Washington  to  be 

used.  These  may  be  available  in  local  news- 

paper's mat  service. Mid-Winter  school  vacations  in  the  New 
England  sector  will  start  on  Feb.  17,  in 
some  spots  and  on  Feb.  22  in  others. 
Browning  gives  the  following  ideas  found 
profitable  during  holiday  weeks,  stressing 
that  cost  can  be  held  down  by  borrowing 
decorative  material  such  as  flags,  bunting, 

etc.,  from  patriotic  organizations  wherever 

possible. 
Cooperation  With  Schools 

School  plays  and  pageants  in  grade  and 

high  schools  are  put  on  by  school  authori- 
ties and  it  may  be  possible  to  have  these 

presented  at  the  theatre.  Stage  facilities 
are  made  available  to  schools  without  charge 

with  theatre  profiting  from  sale  of  admis- 
sions to  pupils  who  would  of  course  see  the 

regular  show  additionally. 
Quartettes  and  choral  societies  connected 

with  local  organizations  costumed  accord- 
ing to  the  holiday  being  celebrated  might  be 

arranged  for  stage  appearances.  Settings 
would  be  in  keeping  such  as  a  Valley  Forge 

set  for  Washington's  Birthday,  etc. 
Children's  programs  at  special  matinees 

on  morning  of  day  being  celebrated  may 

be  stimulated,  says  Browning,  with  a  "story 
teller,"  such  as  school  teacher,  librarian  or 
other  persons  experienced  in  working  with 

children.  "Story  teller"  may  or  may  not  be 
in  costume  and  will  relate  instances  from 

the  life  of  the  personage  being  honored. 

For  Washington's  birthday,  Browning 
further  suggests  a  drawing  contest  for  best 
sketches  or  drawings  of  the  first  president. 
This  may  be  tied  in  ahead  with  school 
authorities  and  with  newspapers. 

Make  1936  the  Big  Year 

Gold  Reports  Progress 

Of  Former  Assistant 

For  three  years  assistant  to  Melvin  Gold, 
at  the  Calumet,  Hammond,  Ind.,  Dillon 
Kelly,  Jr.,  was  recently  promoted  to  the 
post  of  manager  of  the  Vogue,  in  Lincoln, 

111.,  another  unit  of  the  same  circuit  oper- 
ated by  Louis  Reinheimer. 

Gold  reports  Kelly  doing  a  bang-up  job 
in  the  new  assignment  and  lists  some  of 
his  activities  at  the  Vogue.  These  include 
double  truck  in  local  shopping  guide  on  a 
miniature  auto  giveaway,  screen  test  stunt 
for  which  he  promoted  new  cars  for  parade 
including  the  mayor  and  other  prominents. 

February    8,  1936 

Another  of  the  Wade-Beiter  Setpieces 

Outlines  Knight  in  Neon 

For  "Crusades"  Display 

Advance  lobby  flash  on  his  "Crusades" date  at  the  Tampa,  Fla.,  was  featured  by 
Manager  Vincent  Wade  two  weeks  ahead, 
with  three-foot  title  letters  in  flasher  lights. 
Letters  were  topped  by  seven- foot  knight 
on  horse  outlined  in  red  and  blue  neon  (see 

photo  below).  Background  of  flash  was  bat- 
tlements, cutout  tents  and  flags  suggesting 

atmosphere  of  the  picture.  During  run 
display  was  moved  out  to  top  of  marquee. 
Man  dressed  as  knight  in  costume  rode 

bannered  horse  for  street  bally  and  box- 
office  was  converted  into  red  neon  outlined 

red  cross  (see  photo  below  left).  Doorman 
also  wore  knight  costume  and  ticket  chop- 

per  was  converted  into  lighted  red  cross. 

Shows  Distinctive  Art  Work 

Wade's  house  is  distinguished  by  the 
smart  art  work  turned  out  for  his  attrac- 

tions and  at  top  of  this  page  are  repro- 
duced some  samples  of  displays  created  by 

Andy  Beiter,  art  head,  and  wife,  Marguer- 
ite. Mrs.  Beiter  is  responsible  for  the  head 

and  figure  work  with  Andy  taking  care  of 
lettering  and  construction. 

Top,  left,  shows  "China  Seas"  box-office front,  face  yellow,  red  mouth  and  green 
flasher-equipped  illuminated  eyes.  Top, 

right,  shows  a  lobby  display  on  "Page  Miss 
Glory,"  revamped  from  another  creation. 

Wade's  Neon-Lighted  "Crusades"  Animation 
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EXHIBITION  IN  A  200-TOWN 

Traveling  Man's  Desire  To  Be 
Exhibitor  in  Montana  Hamlet 

Brings  New  Stores  and  Lighting 

by  TED  STUMP 
El  ted  Theatre,  Absarokee,  Mont. 

Shannon  Features  Poster 

Contest  on  "Smiling  Through" Before  Chuck  Shannon  left  the  Hollywood, 
Dormont,  Pa.,  for  the  Belmar,  in  Pitts- 

burgh, on  "Smiling  Through"  promoted 
six  merchants  to  sponsor  an  art  contest  for 
which  cash  prizes  were  awarded  for  best 
posters  of  Norma  Shearer,  cost  defrayed 

by  merchants'  ads.  Contacting  head  of  art 
department  in  local  school,  the  contest  was 

run  as  a  class  project,  with  special  an- 
nouncements placed  on  bulletin  boards.  Spe- 

cial judges  were  chosen  to  select  winners. 

Chuck  also  promoted  local  paper  for  dis- 
tribution of  star  photos  to  be  given  away 

with  periodical  and  at  co-op  merchant 
stores.  Paper  bags,  shopping  bags,  napkins, 
checks,  menus,  laundry  slips  and  tailor  shop 
checks  were  all  imprinted  with  picture  copy. 

Druggist  featured  a  "Smiling  Thru"  sun- 
dae, using  streamers  on  windows  and  foun- 
tain mirrors,  small  cards  were  placed  on 

cash  registers  in  five  and  tens  and  staff 
wore  chest  bands  ahead  and  during  engage- 
ment. 

Make  193 6  the  Big  Year 

Impressive  Front  Sells 

"Crusades"  for  Worley Outstanding  in  city  manager  Leonard 

Worley's  "Crusades"  campaign  at  the  Madi- 
son in  Peoria,  111.,  was  the  impressive  front 

constructed  by  his  art  department  (see 
photo),  which  was  illuminated  at  night. 

Seventy-five  foot  crusader  atop  marquee 
was  painted  in  oustanding  colors  and  built 
from  a  scale  drawing,  his  sword  was  raised 
in  air  and  lighted  by  many  lights  which 
flashed  on  and  off.  Banner  above  head  of 

figure  carrying  title  was  also  outlined  in 
lights.  Arches  were  built  from  sidewalk  to 
canopy  and  on  these  were  mounted  stills 
and  inserts,  while  at  either  end  of  the 
canopy  were  five  foot  scenes  from  picture 
which  were  bordered  with  lights. 

School  heads,  boy  scout  leaders,  church 
and  club  officials  plus  local  prominents  were 
invited  to  special  screening,  resulting  in 
announcements  from  pulpits  and  scout  and 
school  bulletin  boards.  Cooperating  mer- 

chant devoted  radio  program  to  picture  and 
devoted  window  to  display  of  stills  and  other 
material.  Leading  department  store  win- 

dows were  tied  up  for  display  in  fashions, 
jewelry  and  other  merchandise  using  hand- 
lettered  playdate  cards  and  for  street  bally, 
man  dressed  as  a  crusader  walked  about 
congested  neighborhoods. 

Worley's  Lighted  "Crusades"  Atop  Marquee 

In  July,  1934,  traveling  for  a  wholesale 
electrical  concern  in  LaCrosse,  Wisconsin, 

I  drove  to  Absarokee,  Montana,  for  a  vaca- 
tion. Absarokee  is  located  sixty  miles  from 

Billings  and  fourteen  miles  from  Colum- 
bus— the  nearest  railroad  point.  The  popu- 

lation hovers  around  the  200  mark  and  the 

village  boasts  of  no  street  lights  or  water 
and  sewer  systems.  Cows,  horses  and  pigs 

wander  up  the  main — and  only — street. 
But  this  small  town  struck  me  right 

between  the  eyes.  Had  always  lived  in 
large  cities  and  the  peace  fulness  of  the  town 
and  the  friendly  residents  made  me  deter- 

mined to  stay.  So  wrote  the  boss  resigning 

the  job  and  astounded  the  residents  by  an- 
nouncing opening  of  a  first  class  theatre. 

My  only  association  with  a  theatre  had 
been  as  a  steady  patron  during  years  of 
traveling,  but  had  an  idea  that  if  the  people 
of  Absarokee  and  its  trading  territory  were 

given  a  first  class  theatre  it  would  be  patron- 
ized. So  bought  and  remodeled  a  building, 

installed  Western  Electric  Sound,  Simplex 

projection,  comfortable  seats  and  on  De- 
cember 16,  1935,  opened  up  with  the  best 

pictures  available  with  three  changes  of 

program  weekly. 

Locals  Called  It  "Ted's  Folly" 
During  its  construction  stage  I  stood 

practically  alone.  The  townspeople  shook 

their  heads  at  "Ted's  Folly"  and  even  the 
film  salespeople  thought  it  foolish  to  start  a 
theatre  in  such  a  hick  town,  foolish  to  in- 

vest in  such  good  equipment  and  the  idea 
of  running  every  night  was  impractical. 

But  today  the  situation  is  different.  The 

theatre  is  still  operating  three  changes,  busi- 
ness is  holding  up  far  beyond  even  my  ex- 

pectations and  have  branched  out  and  taken 
over  the  theatre  in  the  neighboring  town 
of  Columbus.  The  townspeople  are  proud 
of  their  theatre  and  it  has  been  a  boon  to 
the  town.  Seven  new  businesses  have  been 

opened  and  several  enterprising  business- 
men have  installed  a  street  light  in  front  of 

their  stores.  Film  contracts  have  all  been 
liquidated  and  the  salesmen  are  now  using 
Absarokee  as  an  example  to  exhibitors  in 
other  small  communities. 

There  are  three  inseparable  reasons  for 

the  success  of  this  theatre.  They  are:  com- 
fort, excellent  sound  and  consistently  good 

pictures.  There  was  no  newspaper  in  Ab- 
sarokee, and  how  to  let  the  ranchers  know 

about  the  shows  was  a  problem  until  I 
started  a  mimeographed  weekly  in  which 

was  incorporated  news  of  the  town  and  sur- 
rounding communities  interspersed  with  hap- 

penings at  the  theatre  and  a  full  page  ad 

on  the  week's  shows.  Some  800  copies  were 
printed  and  distributed.  Soon  other  busi- 

nesses asked  for  space  and  the  Stillwater 
News  is  now  an  eight-page  weekly  entering 
its  second  year  and  making  a  profit  of  a 
hundred  dollars  a  month  for  ye  editor. 
My  experience  as  a  traveling  salesman, 

and  before  that  as  a  minister,  stood  me  in 

good  stead  in  handling  patrons  and  the  ad- 
vantage of  knowing  all  who  came  by  name 

is  a  great  help.  During  my  spare  time  I  call 
at  the  surrounding  ranches  for  a  cup  of 
coffee  and  a  piece  of  cake.  If  I  land  at 
a  ranch  where  they  have  not  been  to  the 
show,  or  come  but  very  seldom,  I  give  them 
a  free  pass  for  the  whole  family. 

Theatre  going  is  like  attending  church. 

It's  largely  a  matter  of  habit.  The  secret 
is  to  get  them  to  come  and  then  keep  them 
coming.  In  the  beginning  used  Amateur 
Nights,  Pal  Nights,  Country  Store,  etc. 
Theatre  books  containing  twenty  tickets  for 
$5.00  were  printed  and  sold.  While  the 
regular  admission  is  35c,  the  25c.  ticket 

price  paid  because  an  accurate  check-up 
showed  that  the  purchasers  of  these  books 
came  to  the  show  much  oftener  than  they 
did  before  they  bought  the  books.  Besides, 
the  money  was  received  in  advance. 

Make  19  3  6  the  Big  Year 

Parker  Gets  Page  One  Break 
A  front  page  break  was  secured  for 

"Wings  over  Ethiopia"  by  Harold  F. 
Parker,  at  the  Royal  Palace,  Yarmouth, 

N.  S.,  with  headline  reading  "Haile  Se- 
lassie Captured"  followed  by  story  leading 

off  with  "by  camera  at,"  etc.,  etc. 
In  addition,  Harold  planted  a  three  day 

contest  for  which  guest  tickets  were  awarded 

winners  answering  most  accurately  ten  ques- 
tions on  Ethiopia. 

Make  19  3  6  the  Big  Year 

Above  is  reproduced  one  of  the  two- 
column  ads  used  by  Bill  Exton,  at  the 

Gateway,  Kenosha,  Wis.,  to  sell  MGM's 
"Audioscopiks."    It  brought  the  folks. 

I  WILL  NOT  BE 
RESPONSIBLE 

for   anything   that  happens 
during  the  screen  showing  of 

AUDIOSCOPIKS 
TOMORROW  AT  MIDNIGHT 

You  may  get  mice  in 
your  hair  ........ 
Hit  in  the  eye  with  a 

A  girl  in  yom  lap  .  .  . 
Water    in    your  face. 

FILM    EXECUTIVES    CALL    IT  THIRD 

BUT  WE  CALL  IT  FUN! 
And    to    this  —  you 

will  all  agree! 
irs  THE  MOST  UNUSUAL  NOVELTY  SINCE 
THE    ADVENT    OF    TALKING  PICTURES! 

You'll  see  il  for  the  first 
time    tomorrow  night! 

AT  THE  STROKE  OF  TWELVE ! 

Come  prepared  to  laugh  —  and  don't feel  disturbed  if  oome  less  brave  per- 
son lets  out  a  shriek  that  can  be 

heard  a  block  away! 
WILLIAM  EXTON 
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Han  An  the  Rule*:   R rid  Them! Like  Captain  Blood— You  Too  Can  Be  A  Bold  Adventurous  Pirate  Tomorrow' 

TREASURE  HUNT 

200  PRIZES 
Pro  mint  oily  diipUyod  m  the  (ton)  lifted  on  thii  p*jo  .  will  be cerUb  oumben  on  valuable  article*  .  .  if  lhal  number  coma- pond*  with  your  number  on  the  front  page  nf  thi*  Uaue  of  the Ncwa-Pitot        that  prize  It  yourtl HUNDREDS  OF  DOLLARS! 

Your  Treasure  Hunt 
Number  is  on  the  Front 

Page  of  this  Issue  of  the 
News-Pilot!  Go  Adven- 

turing Friday!  It's  Fun! 

Over  two  hundred  prizes  await  Treasure 
hunters  in  San  Pedro  tomorrow.  These  prizes 
range  from  small  article  s  valued  at  a  few  dollars 
to  others  valued  at  $50  or  more. 

These  prizes  are  scattered  in  the  stores  listed 
on  this  page.  There  are  from  one  to  ten  prizes 
in  each  store.  On  each  of  these  valuable  pieces 
of  "treasure"  there  is  a  number.... and  if  that 
number  is  the  same  as  the  number  on  the 
front  page  of  this  issue  of  the  News-Pilot..  . 
that  piece  of  "treasure*'  is  yours. 
It's  fun!  Join  the  merry  crowd  of  treasure hunters  which  will  pack  San  Pedro  stores 
tomorrow.  Leave  the  d  ishes  in  the  sink . . .  .lock 
the  children  in  the  closet  and  for  one  day 
be  a  bold  adventurous  pirate  and  go  treasure hunting! 

COOK'S  TREASURE  HUNT  DOUBLE-TRUCK  ON  "CAPTAIN  BLOOD"  AT  THE  WARNER,  SAN  PEDRO,  CAL. 

Animation  Used  by 

Williams  for  "Top  Hat" 
To  plug  his  current  attraction,  "Top 

Hat,"  at  the  Colonial  Theatre,  Brooklyn, 
Don  Williams  erected  a  display  using  spe- 

cial framed  one  sheets  with  catch  line,  "the 
tops  in  entertainment."  For  animation  Don 
hooked  up  a  motorized  turntable  o  nwhich 
were  placed  small  dancing  figures  of  Astaire 
and  Rogers  atop  a  real  high  hat.  Effect 
when  in  motion  was  of  team  dancing  around 
the  hat.  Stills  were  used  in  the  panels. 

Make  1936  the  Big  Year 

Ralston's  "Dangerous"  Signs 
Accompanying  photo  shows  tack  cards 

planted  around  town  by  Howard  Ralston, 
Warner  Ritz  Theatre,  San  Bernardino,  Cal., 

for  his  "Dangerous"  engagement.  At  night 
signs  were  illuminated  by  red  lanterns,  and 
Howard  says  the  stunt  was  productive. 

Ralston's  Red  Lantern  Street  Gag 

Cook  Ties  "Blood"
 

to  Treasure  Hunt 

Thirty  local  merchants,  a  newspaper  and 

Manager  Earl  Cook  cooperated  on  a  one- 
day  Treasure  Hunt  held  in  the  stores  which 

helped  to  build  up  the  theatremen's  advance 
on  "Captain  Blood"  at  Warners'  Theatre, in  San  Pedro,  Cal. 

The  Hunt  started  with  a  two-column 

page  one  story  with  details  as  follows :  200 
prizes  of  various  merchandise  were  placed 

on  their  shelves  by  the  30  participating  mer- 
chants. Each  prize  carried  a  different  num- 

ber. 

Included  in  the  newspaper  story  was  a 

two-column  box  which  read:  "Turn  this 

page  upside  down  .  .  .  this  is  your  Treas- 
ure Hunt  number."  Inclosed  in  the  box  was 

the  number,  printed  upside  down,  and  each 

copy  of  that  issue  of  the  paper  bore  a  differ- ent number. 

Names  of  all  stores  were  listed  in  a  giant 

double  page  co-op  page  (see  cut  above) 
in  the  same  issue.  Readers  were  instructed 

to  go  to  these  stores  the  following  day,  look 
for  some  article  bearing  the  same  number 
as  the  one  they  had  taken  from  their  copies 
of  the  paper.  If  they  were  successful,  that 

article  was  the  prize — and  that's  all. 
Rules  were  simple.  The  Hunt  was  open 

only  to  adult  readers  over  18.  All  prizes 
had  to  be  claimed  on  the  day  of  the  Hunt. 
Numbers  appeared  on  large  cards  in  plain 
view  attached  to  the  prize  articles. 

For  the  theatre,  Cook  planted  the  name 
of  picture,  cut  of  Errol  Flynn  in  the 
streamer  across  the  two  co-op  pages  and 
the  cut  again  in  an  additional  quarter-page 
house  ad  on  an  inside  page. 

"Melody"  Messages  Typed 

In  Lobby  for  Bamberger 

Local  typewriter  exchange  tied  in  with 
Herman  Bamberger,  Victory,  Holyoke, 

Mass.,  for  "Broadway  Melody,"  supplying 
girl  and  typewriter  for  lobby  stunt.  Gal 
typed  out  messages  on  picture  which  were 
distributed  to  patrons  during  breaks.  De- 

partment store  devoted  entire  window  to 

picture  (see  photo),  background  containing 

six-foot  high  song  sheet  of  "You  Are  My 
Lucky  Star."  Framed  still  of  Adrian  gowns 
were  scattered  throughout  window.  Stars 
and  picture  title  in  red  at  top  of  song  sheet 
with  title  in  black. 

Beauty  shop  featured  a  Powell  coiffure 
and  for  a  pair  of  ducats  operators  gave  a 
sales  talk  on  picture  to  all  customers.  Shop 
also  featured  window  display  of  stills  of 
Merkel  in  process  of  making  up  including 

copy  on  cosmetics  in  addition  to  plug  for 
picture  and  play  dates. 

Bamberger's  Giant  Song  Sheet  Window 
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YOU  ARE  INVITED  TO  JOIN  UP 

CHARLES  H.  EDWARDS 

has  joined  after  intending  to  do  just  that 

for  some  time  and  we're  mighty  glad  to  wel- 
come him  from  Decatur,  Ala.,  where  he 

manages  the  Capitol  Theatre.  Once  upon  a 
time  we  had  a  very  active  member  from 

your  city,  Charlie,  but  we  haven't  heard 
from  him  recently  and  so  we'll  be  depending 
on  you  for  contributions  from  that  sector. 

V 
WALTER  CORRELL 

has  acted  as  usher,  doorman,  chief  of  ser- 
vice and  is  now  assistant  at  the  Le  Clair 

Theatre,  Moline,  111.,  working  for  William 

Prass,  one  of  our  most  active  Round  Ta- 
blers,  and  with  as  able  a  man  over  you  as 

you  have,  Walt,  you'll  doubtless  learn showbusiness  as  it  should  be  learned. 

V 
EDWIN  P.  DALTON 

is  the  manager,  owner  of  the  Dawn  The- 
atre in  Flushing,  Mich.,  and  he  tells  us  he 

reads  our  section  and  thinks  there  are  many 

"helpful  hints"  in  them.  It's  not  cricket  to 
take  advantage  of  the  other  fellow's  stuff 
and  not  send  some  along  yourself,  so  we'll 
be  expecting  to  hear  plenty  from  the  Dawn. 
Right? 

V 
GEORGE  GUTHRIE 

joins  the  Club  from  Cardiff,  Wales,  where 
he  manages  the  Capitol  Theatre.  Your 
brother  members  are  always  interested  in 
reading  how  overseas  showmen  put  on  their 

shows,  so  please  be  sure  to  send  us  an  ac- 
count of  any  interesting  campaigns  you  put 

on  at  your  theatre.  Your  obligation  to  the 
Club  only  starts  after  you  join  up,  so  we 
are  counting  on  hearing  from  you. 

V 

T.  N.  PYKE 

is  in  Hollisdays  Grove,  W.  Va.,  managing 
Strand  Theatre,  and  is  new  to  showbusiness. 
Tom  has  a  B.  S.  degree  in  engineering  at 
which  line  of  endeavor  he  has  held  various 

jobs;  however,  because  of  the  fascination 

of  our  business  he  "chucked"  engineering and  is  now  one  of  us. 
V 

IRVING  SPIELMAN 

is  in  the  Bronx,  managing  the  United  States 
Theatre,  a  neighborhood  house  that  ought 
to  allow  him  plenty  of  leaway  to  do  his 

stuff  and  we've  loads  of  members  oper- 
ating just  such  houses  as  the  U.  S.  We 

hope  Irving  will  keep  in  touch  with  us 
and  advise  how  he  puts  his  shows  over. 

V 

RICHARD  M.  PHILLIPS 

manages  the  Charles  Theatre  in  Charles 

City,  la.,  and  graduated  from  Grinnell  Col- 
lege, majoring  in  journalism  and  speech 

work  with  considerable  amateur  theatrical 

work.  Later  taught  public  speaking  at  Mil- 
waukee branch  of  University,  then  news- 

paper work  and  was  at  that  point  engaged 
by  Harry  Weinberg  to  manage  a  remodeled 
theatre  at  Grinnell,  la.  After  a  year  there 
Dick  transferred  to  Central  States  Theatre 

Corp.,  operating  the  Rialto  at  Clinton,  la., 
and  thence  to  his  present  assignment. 

Mike  Guttmann,  Colonial  Theatre,  Water- 
town,  S.  0.,  uses  this  setpiece  to  plug  his 
weekly  attractions.  Mirror  strips  at  bot- 

tom of  display  are  alternated  with  glass 
painted  blue.    Lights  play  behind  cut-outs 

V 

MRS.  RUTH  D.  ORNSTEIN 

is  co-manager  of  the  Lyric  in  Brooksville, 
Ky.,  and  is  proposed  for  membership  by 
her  husband,  E.  L.  Ornstein,  who  says  her 

acquisition  of  the  intricacies  of  our  busi- 
ness, plus  uncanny  exploitation  ideas  have 

gone  a  long  way  toward  building  up  their 
business  and  good-will  in  the  community. 

Can't  we  count  on  you  for  some  reports 
of  your  activities  at  the  Lyric  and  the  new 

house  you're  planninng  on  opening? 
V 

DAVID  SPENCER 

is  the  resident  manager  of  the  Rex  Theatre 
in  Oakland,  Cal.  Starting  in  show  business 
while  attending  high  school  he  ushered  in 
St.  Louis  and  then  was  promoted  to  chief 
of  staff.  Later  moved  to  San  Francisco, 
where  he  worked  for  RKO  for  four  years  in 
various  capacities,  publicity,  exploitation, 
etc.  And  in  1934  to  his  present  job  working 
for  Arthur  Barnett.  The  Rex  is  a  six-hun- 

dred seater,  grind  policy. 

APPLICATION  FOR 

MEMBERSHIP 

MANAGERS'  ROUND 
TABLE  CLUB 

Rockefeller  Center,  New  York 

Name   

Position   

Theatre   

Address   

City  

State   

Absolutely  No  Dues  or  Fees! 

JAMES  F.  PISTACHIO 

is  assistant  manager  of  the  Cort  Theatre 
in  Somerville,  N.  J.,  and  the  only  member 
from  that  town  to  join  the  Club,  so  we  are 
going  to  count  on  you  for  reports  of  your 
theatre  activities  there.  Incidentally,  next 
day  off  why  not  drop  into  headquarters  and 

get  acquainted? V 

MAX  AND  DAVE  MARMORSTEIN 

owner  and  manager,  respectively,  of  the 
Circle  Theatre  in  Cleveland,  Ohio.  Some 
of  our  most  active  members  contribute 

from  Cleveland  and  we're  hoping  with  100 

per  cent  representation  at  the  Circle,  we'll add  to  the  list.  How  about  letting  us  know 
what  you  did  recently,  so  that  it  may  be 

publicized  in  our  section? 

V 

H.  E.  SNYDER 

assistant  at  the  Union  Theatre,  New  Phila- 
delphia, Pa.,  has  ushered  at  various  houses 

from  1924  to  1929.  From  that  time  on  he 

has  been  doing  publicity  work  for  Skirboll 
Brothers  and  M.  A.  Shea.  Harold  says  he 
has  read  our  section  for  some  time  and  has 

derived  much  benefit  from  it.  It's  always 
gratifying  to  receive  such  expressions. 

V 

ANDREW  CSEH 

manages  the  Corona  Theatre  in  Groton,  N. 
Y.,  having  been  born  and  educated  in  New 

York  City.  Andy  hasn't  been  connected 
with  any  other  outfits  and  is  reasonably  new 

to  showbusiness.  However,  now  that  he's 
joined  we're  hoping  to  hear  from  up  his 
neck  of  the  woods  quite  frequently. 

V 

DWIGHT  KIRK 

acts  as  assistant  manager  of  the  Bexley 
Theatre,  Dover,  Ohio,  working  for  E.  W. 

Smith,  and  it  is  at  the  latter 's  insistance 
that  Dwight  joins  the  club.  He  also  says 
he  has  been  an  ardent  reader  of  our  pages 
and  feels  it  is  his  duty  to  join.  Well,  your 

duty  doesn't  end  with  just  signing  on  the 
dotted  line.  Let's  hear  what's  doing  in Dover. 

V 

TOM  F.  WHALEN 

out  in  Tiffin,  Ohio,  manages  the  Grand  The- 
atre. You're  our  first  member  from  your 

fair  city,  Tom,  so  the  responsibility  of  let- 
ting us  know  what's  what  will  have  to  rest 

on  your  shoulders.  We  shall  be  more  than 
glad  to  publicize  any  recent  happenings  at 
your  house,  so  shoot  your  material  along  in. 

V 

PAUL  S.  PURDY 

is  the  assistant  manager  of  the  Colonial 
Theatre,  Laconia,  N.  H.  Paul  was  born  in 
Maiden,  Mass.,  and  educated  there,  after 
which  he  assumed  jobs  as  usher,  doorman 
and  assistant  at  the  Larcom  Theatre  in 

Beverly,  Mass.,  and  then  on  to  his  present 
assignment,  from  which  point  we  hope  to hear  frequently. 
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MEET  UP  WITH  SOME  MEMBERS 

George  Henger 
(below) 
Standard  Theatres 
Oklahoma  City,  Okla. 

Homer  Harmon 
(above) 
Orpheum  &  Shubert 
St.  Louis,  Mo. 

Lyle  Harding 
Regent  Theatre 
Pittsburgh,  Pa. 

Harry  B.  Harris 
Exchange  Kinema 
Lincoln,  England 

Sid  Hobbs 

Empire  Theatre 
Coventry,  England 

Thor  Hauschild 
Palace  Theatre 
Akron,  Ohio 

Jack  Hodges 
Florida  Theatre 
Jacksonville,  Fla. 

Vic  Hayes 
Roxy  Theatre 
De  Graff,  Ohio 

Ben  Katz 
(below) 
Warner  Bros. 
Theatres 

Milwaukee,  Wis. 

Jack  Hayes 
(above) 
Decca  Park 
Decca  Park,  India 

Magan  Kheta 

Regal  Talkies 
Jubbulpore,  India 

Chris  Holmes 
Royal  Theatre 
Guelph,  Ont.,  Can. 

Arthur  Quinn 
Regent  Theatre 
Quincy,  Mass. 

Harry  Kalmine 
Warner  Bros. 
Theatres 
Pittsburgh,  Pa. 

R.  E.  Knight 
Fairmont  Theatre 
Fairmont,  West  Va. 

Mac  Krim 
Sun  Theatre 
Detroit,  Mich. 

Leo  Lieberman 
(below) 
Oriental  Theatre 
Boston,  Mass. 

Rudy  Kuehn 
(above) 

Sttanjey  Theatre 
Jersey  City,  N.  J 

E.  R.  Medd 
Royal  Theatre Wilmington,  N.  C. 

Ralph  Lawler 
Newman  Theatre 
Kansas  City,  Mo. 

T.  E.  Muchmore 
Rialto  Theatre 

Plymouth,  Ind. 

Joe  Lee 
Paramount  Theatre 
Brooklyn,  N.  Y. 

John  Palmer New  State  Theatre 
Presque  Isle,  Maine 

William  A.  Levee 
Suffolk  Theatre 
Riverhead,  L.  I. 
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THE  RELEASE  CHA
RT 

Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  h
ave  a  short-cut  towards  such 

information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  w
ork  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  suppli
ed  by  the  companies. 

Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home
  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.    Dates  are   1935,  unless  otherwise  specified.     Letter 
 in  parenthesis  after 

title  denotes  'audience  classification  of  production:  (A)  Adult,  (G)  Genera 

duction  numbers.    Dagger  symbol  indicates  picture  is  of  the  1935-36  season. 

I.    Numerals  following  audience  classification  are  pro- 

Title 
Ctnquer  the  Sea  (G) . 

ACADEMY 
Star  Rel. 

.Steffi  Duna   Jan. 
Coming 

Running  Time 
Date      Minute*  Renewed 
24,'36t  70. Jan.  25,'36 

later-national  Crime  
Million*  for  Defense  
M order  In  Chinatown  
Revolt  of  the  Zomblee... 
Secret  of  Scotland  Yard, 
•lava  Ship   

Title 

Valley  of 

5.. 20t. 

20.. 

7.. 20t. 

AMBASSADOR-CONN 
Star  Running  Tim* 

Rel.  Date      Minute*  Reviewed 

Black  Geld   Frankle  Darro-Berton  Churchill .  .Jan.  20,'36t  
Hli  Fighting  Blood  Kermlt  Maynard- 

Polly  Ann  Young  Oct. 
Men  of  Action  Frankle  Darro-Roy  Mason  July 
Timber  War   Kermlt  Maynard-Lucllle  Lund..  ..Nov. 
Trail*  of  th*  Wild  Kermlt  Maynard-Billle  Seward.  .  .Aug. 

Wanted  Men  Frankle  Darro-Grant  Wither*  Oet. 
Coming 

Born  to  Fight  Frankie  Darro-Roy  Mason  Mar. 
China  Flight  Apr- 
Phantom  of  Death  Valley  Frankie  Darro-Roy  Mason  Apr. 
Robin  Hood,  Jr  May 
Song  of  the  Trail  Kermit  Maynard   Feb. 
Valley  of  Terror  Kermlt  Maynard   Apr. 

CELEBRITY  Running  Time 
Till,  Star  Rel.  Date      Minute*  Reviewed 

Coming 
For  Love  of  You  Franco    Foresta   -    Rlscee  and 

Wayne   •   
Kiss  Mo  Goodbye  (G)  Magda  Schneider  -  Rlscoo  and 

Wayne   82.... Do*.  14 

CHESTERFIELD  Running  Tim* 
Title  Star  Rel.  Data     Minute*  Reviewed 

I2.'36t. 
I,'36t. 

25,'36t. I.'36t. 

24,'36t. 5,'36t . 

Dark  Hour.  Tho  Ray  Walker-Irene  Ware  Jan. 
False  Pretenses  (G)   Sidney  Blaekmer-lrene  Ware..... Oet. 
Girl  Who  Cam*  Baek  (A)  Shirley  Grey-Sidney  Blackmer  Sept. 
Happiness  C.O.D  Donald  Meek-Irene  Waro  Oet 
Lady  In  Scarlet,  The  Reginald  Denny-Patrlela  Farr. ...Oet 
Ring  Around  the  Moon  Erin  O'Brien-Moore  -  Donald Cook   Dec. 

Coming 
August  Week-end   
Below  the  Deadline  , 
Little  Red  8choslhouta  Dickie  Moore-Junior  Coghlan  
Mother  of  tho  World  

I5.'36t...64. 
22  66. 
20  65. 
15  62. 
IS  62. 

.Nov.  23 

.Sort  n 

I5t. 
.64. 

COLUMBIA 
Rel.  Dat* 

..Juno  21.. 

..May  7.. 

Title  Star 
After  tho  Dance  Nancy  Carroll-George  Murphy 
Air  Hawk*   Ralph  Bellamy-Tala  Blrell... 

(See  "Air  Fury"  "la  th*  Cutting  Room,"  Mar.  30.) 
Atlantic  Adventure   Nancy  Carroll-Lloyd  Nolan  Aug. 
Awakening  of  Jim  Burke  Florence  Rice- Jack  Holt  May 
Black  Room,  The    Borl*  Karloff-Marlan  Marsh  July 
Calling  of  Dan  Matthews,  The 
(G)   Richard  Arlen-Charlott*  Wyators. . Dee. 

Gaso  of  tho  Missing  Man.  The  Roger  Pryor-Joan  Perry   0«t 
Champagne  for  Breakfast          Joan  Marsh-Hardle  Albright  Juno 
Crime  and  Punishment  (A).     Peter  Loire-Edward  Arnold  Nov. 

(Exploitation:   Jan.  25,'36.  p.  63.) 
Dangerous  Intrigue   Ralph  Bellamy-Gloria  Shea  Jan. 
Escape  from  Devil'*  Island  (6) .  Vletor  Jory-Florenee  Rlc*  Nov. 
Feather  In  Her  Hat,  A  Pauline  Lord-Louis  Hayward  Oet. 
Gallaat  Defender    Charles  Starrett-Joaa  Perry  Nov. 
Girl  Friend,  The  Ann  8othern-Jaek  Haley   July 
Grand  Exit   Ann  Sothern-Edmund  Law*  Oet 
Guard  That  Girl  (G)  Robert  Allen- Florence  Rice  Sept 
Heir  to  Trouble   Ken  Maynard-Joan  Parry  Sent 
Hell  Ship  Morgaa   George  Bancroft-Ann  Sothern  Feb. 
If  You  Could  Only  Cook  Jean  Arthur- Herbert  Marshall  Dee. 

(Exploitation:   Jan.  2S,'36,  p.  64.) 
Justice  of  the  Range  Tim  MeCoy-Blllle  Seward  May 
Lady  of  Secrets  Ruth  Chatterton-Otto  Kruger  Jan. 
Lawless  Riders   Ken  Maynard -Geneva  Mitchell. .. Dec. 
Lone  Wolf  Return,  Th  Molvyn  Douglas-Gall  Patrick  Dee. 
Love  Me  Forever  Grace  Moore-Leo  Carrlllo  Juno 
On*  Way  Ticket  Lloyd  Nolan-Peggy  Conklla  Nov. 
Men  of  th*  Hour  (G)  Richard  Cromwell-Blllle  Seward.. May 

Running  Tim* 
Minute* 

... ..61..  70.. 

25. 
Sis, 
15. 

.70. 

.70. 

.70. 
I0t. I5t. 
18.. 
20t. 

.65.  Feb. 

.58  , 
I, '36 

...89... .Nov.  N 

..57. 
.  ..65. 
. ..73. 
...57. 

4,'36t 

I0t... 
17.... 
101... 
31  69  
25t  67  
20t  67.  ...Nov. 
2«t  59  8,'36t   

80t  72  

Title  Star 
Mysterious  Avenger  Charles  Starrett-Joan  Perry- 
Public  Menace,  The  Jean  Arthur-George  Murphy. ...  .Sept. 
Riding  Wild   Tim  MeCoy-Blllle  Seward  ..June 
She  Couldn't  Take  It  (Q)  George  Raft-Joan  Bennett  ..Oct. 
She  Married  Her  Boss  C.  Colbert-Melvyn  Douglas  ..Sept. 
Superspeed  Norman  Foster- Florence  Rice  Sept. 
Together    We    Llvo  Ben  Lyon-Shella  Mannors   Aug. 

(See  "In  the  Cutting  Room,"  Nov.  3,'34.) 
Too  Tough  to  KIM  Victor  Jory-Sally  O'Neill  Nov. 
Unknown  Woman   Marian  Marsh-Richard  Cromwell.  .June 
Western  Courage   Ken  Maynard -Geneva  Mitchell. .. Nov. 
Western   Frontier   Ken  Maynard -Luclle  Browne  Aug. 
You  May  Be  Next  Ann  Sothern -Lloyd  Nolan   Feb. 

Dee.  14 

25   58.. 
25,'36t....73.. 
28t  57.. 
Sit  69.. 27   93.. 
25t  71.. 
IS  57.. 

Running  Tim* 
Rel.  Date      Minute*  Reviewed 

.Jan.    17,'SSt  55  30   63  

2»  56  
20t  86....  NOV.  II 
It  91  
1  57  
II  70  23t.... 
14  

I5t.... 25t.... e.'sit. 

.58. 

.67. .58. 

.57. 

.67. 

28.'36t..  . 25,'36t.. 
I5,'36t.. 

Coming 

Bless  Their  Hearts   Mary  Astor-Melvyn  Douglas  
Cattle  Thief,  The  Ken  Maynard -Geneva   Mitchell ...  Fob, 
Devil's  Squadron   Richard  Dix-Karen  Morley  Feb. 
Don't  Gamble  with  Love  Bruce  Cabot-Ann  Sothera   Feb. 
King  Steps  Out,  The  Grace  Moore-Franchot  Tone  
Lost  Horizon   Ronald  Col  man   
Mine  with  the  Iron  Door,  Th*..  Richard  Arlen   
Music  Goes  Round,  The  Rochelle  Hudson-Harry  Rlchman. .  Feb.  20,'36t 
Opera  Hat   Gary  Cooper-Jean  Arthur  
Thundering  Hoofs  Ken  Maynard-June  Gale  
United  States  Smith  Charles  Biekford-Florence  Rlee  
Wedding  Present   Lew  Ayres   

COMMODORE 

Title  Star  Rel. 
Aces  Wild   ....Harry  Carey  Jan. 
Kid  Courageous   Bob  Steele   July 
Loser's  End   Jack  Perrin   Aug. 
Rider  of  tho  Law,  The  Bob  Steele   Oet. 
Rldln'  Through  Tom  Tyler   Nov. 
Shadow  of  Silk  Lennox  Lon  Chaney,  Jr  Nov. 
Silver  Bullet   Tom  Tyler   May 
Smokey  Smith   Bob  Steele   8ept. 
Terror  of  the  Plain*  Tom  Tyler   Juno 
Toll  of  the  Desert  (Q)  Fred  Kohler,  Jr.-B*tty  Haak  Nov. 
Western  Justice   Bob  Steel*   Juno 
Wolf  Riders   Jaek  Perrin   Dee. 

Running  Time 
Date     Minutes  Reviewed 
2,'S6t....6  rl«  
26t  6  rl»  
26  6  rl*  
26f  6  rl*  
28t  6  rl*  
It  6  rl*  II  6  rl*  
26  6  rl*  
27  6  rl*  

It  60.... Oet.  St- Mt  6  rl*  
2lt  6  rl*  Coming 

Ghost  Town   Harry  Carey   Feb.   15,'Slt  6  rls. 
Pecos  Kid,  The   Fred  Kohler.  Jr  Feb.  IS.'Stt  6  rl*. Scream  In  tho  Dark  Lon  Chaney.  Jr  6  rl*. 

DANUBIA 
(Hungarian  Dlal*gu<) 

Title  Star  Rel. 
College  Boy*  of  Igl*  Marlea  Gerval   Sept. 
Father  Know*  Best  Szoke  Szakall   May 
Homely  Girl   Javor  Murathy   Sept. 
Honor  Among  Thlevo*  Kabos-Cslkos   Sept. 
Iron  Man   Torzs-Turay   Sept. 
Queen  of  Roses   Zlta  Pertzel   Nov. 
Rakoezl  March   Frohllch-Horn   June 

(German  dialogs*) 
SMlng  Hungary   Travelogue   Aug. 

(English  title*) 
Singing  Troubadour   Szues  Sebok   Dec. 
Sweet  Stepmother   Mario  Tasnadl   Nov. 

Running  Time 
Date      Minute*  Reviewed 
3t  85  14  80  

It  88....  lOt  73  
I5t  71  
lit  90  15  83  28, 

.58. It. 
22t. 

.77. 

.90. DU  WORLD 
Running  Tine 

Rel.  Date      Minute*  Reviewed 

1  81... July  a,'*? 
I  

I7,'36t..  ..87. Feb.  I,'36 I5t  

.May  21 

Title  Star 
Don  Quixote   Challapln-Sydney  Fox   July 
Dream  of  My  People  Cantor  Rosenblatt   Juno 
Frasqulta  (G)   Franz  Lehar   Jan- 
Hello  Paris   °ct- 
Iceland  Fishermen  (0)   Pierre  Lotl  story  Sept  IS  72.... Oet  • 
Last  Wilderness.  Tho  (8)  Howard  Hill   May    14  63. ...May  « 
Legong:  Dance  of  tho  Virgin*. Technicolor   Nov.    I5t  60  
Ra  Mu   8ert- 
Sans  Famlllo  Robert  Lynen   Aug. 
Scandal  In  Budapest  -  Nov. 
Wedding  Rehearsal   Roland  Young-Merle  Oberen  Dee. 

It. I.. 
It. 

It. 
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(THE  RELEASE  CHAET—CONT'E) 

EMPIRE 
Running  Tims 

Tltu  8tar  Rel.  Data      Minutes  Reviewed 
Gat  That  Manl   Wallace  Ford-Lillian  Ml  (at  ..July    II  61  
Outlaw  Tamer.  The  Lana  Chandler-Janet  Morgan  May    It  60... Coming 

Crime  Patrol    Ray  Walker-Geneva  Mitchell  
Fire  Trap  <G)   Evalyn  Knapp-Norman  Forter  *63....D*t.  1 
Shadows  of  the  Orient...  Regis  Toomey-Esther  Ralston  

FIRST  DIVISION 
(Releases   First  Division 
Normandy,  Associated  Talki 

Title 
Condemned  to  Live  
Dance  Band  (G)  
Dark  Hour,  The  
False  Pretenses  (G)   
Frontier  Justice  
Girl  Who  Came  Back  (A). 
Happiness  C.O.D  
Hltch-HIke  te  Heaven  
Hank  Kong  Nights  
Java  Head  (A)  

Data IS  
I5t... 
I5,'36t 
22t... 
It... 20t... 

ISt... 
It... 

ISt... 

Minutes  Reviewed 

..6S....JUM  IS 

.66....Nav. .58  

.65.  ...8«Bt, .69  

.63  

.59  

Lady  In  Scarlet,  Tba. 
Law  of  45'a  
Mlml  (A)  

.70.... Aug.  17 

Murder  at  filem  Athtl.. 
Old  Curiosity  Shop  (G). 
Ralnbow'i  End   
Red  Wagon  ........... 
Ring  Around  the  Moon. 

Society  Fever  .... 
Southern  Maid,  A. 
Spy  77   
Sunset  dan ge  (G). 
Swlfty   
Tango   ,  

Productions  and  in  certain  territories  Alliance,  Diversion, ng,  Monogram.  Liberty,  Chesterfield  and  Invincible  Pictures.) 
Running  Time 

Star  Rel, 
Ralph  Morgan-Mulne  Doyle  Sept. 
Buddy  Rogers-June  Clyde  Nov. 
Irene  Ware-Ray  Walker  Jan. 
Sidney  Blackmer-lrene  Wart  Oct, 
Hoot  Gibson  Oct. 
Shirley  Grey  Sidney  Blaekmar.. .  .Sept. 
Donald  Meek-Irene  Ware...  Oct. 
Henrietta  Crosman-Anlta  Page... Dee. 
Tom  Keene-Wera  Englos  Sept. 
Anna  May  Wong  -  E.  Allan  • 

E.  Gwenn  -  John  Loder  Sept. 
Reginald  Denny-Patricia  Fair  Nov. 
Big  Boy  Williams-Molly  0' Day.. Dee. 
Douglas  Fairbanks,  Jr. -Gertrude 
Lawrence   Oct. 

John  Miljan-lrena  Ware  Nov. 
Elaine  Benson-Ben  Webster  Dee. 
Hoot  Gibson  June 
Charles  Bickford-Raquel  Torres. .  .Dec. 
Erin  O'Brien  •  Moore  -  Donald 
Cook   Jan. 

Lois  Wilson-Lloyd  Hughes. ..... .Oct. 
Bebe  Daniels  ....Feb. 
Greta  Nissen-Don  Alvarado..  Jaa. 
Hoot  Gibson   May 
Hoot  Gibson-June  Gale  ...Dot. 
Marian  Nixon-Chick  Chandler  Jan. 

SO 

It.. 
20t.. 

It.. 

St.. It.. 
25t.. 10... 

St.. 

.75  June 

,  Fob, 
.60. 

23/36t  69'/a  
It  67......... 
l.'Stt  60  
IB.*36f  77  
1  54....  Mar. 
ISt  
I0,'36t..  ..70......... 

Coming 

Drake  the  Pirate  (0)  Matheson  Lang-Jane  Baxter. ...  ..Mar.    l.'Mt..  ..78. ..  .June 
Living  Dead,  The  Gerald  Du  Maurler-Gee.  Curzoa  65......... 

FIRST  NATIONAL 

THIe  Star  Rel 
Black  Fury  (G)  852  Paul  Muni-Karen  Morley. ...... .May 
Bright  Lights  (G)  865. .......  Joe  E.  Brown-Ann  Dvorak  Aug. 
Broadway  Hostess  (G)  963  Winifred  Shaw-Lyle  Talbet. . .. . . Det. 
Captain  Blood  (G)  855  Errol  Flynn-Olivla  De  Havllland . .  Dee. 

(Exploitation:  Jan.  25, '36.  p.  69;  Feb.  I, '36,  p.  66.) 
Case  of  the  Curious  Bride,  The 

(G)  879   Warren  Wllliam-M.  Lindsay  Apr. 
Case  of  the  Lucky  Legs,  The 

(G)  966   Warren  William-Genevieve  Tebln.. Oct. 
Ceiling  Zero  (G)  953  James  Cagney-Pat  O'Brien  Jan. 

(Exploitation:   Feb.  I, '36,  p.  62.) 
G  Men,  The  (A)  880  James  Cagney- Margaret  Lindsay.. May 
Girl  from  Tenth  Avenue,  The 

(A)  858   Bette  Davis-Ian  Hunter  June 
Goose  and  the  Gander  (A)  967.  Kay  Francis-George  Brent  Sept. 
I  Found  Stella  Parish  (A)  958.  Kay  Francis-Ian  Hunter  Nov. 
In  Caliente  (G)  856  Dolores  Del  Rio-Pat  O'Brien. ...  May 
Irish  In  Us.  The  (G)  866  James  Cagney-Pat  O'Brien  Aug. 
Man  of  Iron  (G)  969  Barton  MacLane-Mary  Astor  Dee. 
Murder  of  Dr.  Harrlgan,  The 

(G)    970   Kay  Linaker-Rlcardo  Cortez  Jan. 
Oil  for  the  Lamps  of  China 

(G)  867   J.  Hutchlnson-Pat  O'Brien  June 
Payoff,  The  (G)  968  James  Dunn-Claire  Dodd  Nov. 
Shipmates  Forever  (G)  952....  Dick  Powell-Ruby  Keeler  Oct. 

Running  Tine 
Date      Minute*  Reviewed 
IS  97. ...Apr.  I 
SI  83. ...Aug.  3 
7t  69....Nav.  23 
28t  1 19. Jan.  11/36 

IS.. 
.68.... Apr.  IS 

B  77.... Sept,  21 
25,'38t  95  Dee.  %» 
4  

I  
2lt  
I6t  
2S  S  

2lt... 

...85....  Apr.  27 

...69  June  I 

...65....  Oct  S 

.  ..84....NW.  2 

. ..84.... July  • 

.  ..80... .July  20 

...61. ...Nov.  16 

ll,'36t....67.Feb.     I  .'36 

8...  97.. ..May  18 
St  64  Nov.  30 
I2t  109.... Sept.  28 

Coming 
Adventures  of  Robin  Hood,  The.  James  Cagney-Guy  Klbbee  
Brides  Are  Like  That  (G)  Ross  Alexander-Anita  Louisa  VO.Jan.  25/36 
God's  Country  and  the  Woman..  Bette  Davis-George  Brent  
Legionnaire   
His  First  Wife  965  George  Brent-Genevleve  Tobin...Mar.  28,'36t  

(See  "Snowed  Under,"  "In  the  Cutting  Room,"  Jan  1 1, '36.) 
Murder  by  an  Aristocrat  Marguerite  Churchill-L.  Talbot.....  
Road  Gang   Donald  Woods-Kay  Llnaker  62  

(See  "Prison  Farm,"  "In  the  Cutting  Room,"  Nov.  23.) 
Song  of  the  Saddle  878  Dick  Foran-Alma  Lloyd  Feb.  29,'36t  58  
Sons  o'Guns   Joe  E.  Brown-Joan  Blondell  
Stage  Struck   ,  James  Cagney- Ruby  Keeler  
Story  of  Louis  Pasteur,  Tin  (G) 
936   Paul  Muni -Josephine  Hutchinson.. Feb.  22.*S6t..  .  .87  Nov.  SO 

GB  PICTURES 

Star 
Rel. Running  Time 

Data      Minutes  Reviewed 

.  ..63 

.  ..74  

...72  June 

...93....  Nov. 

May  IS 

Title 
Alias  Bulldog  Drummond  (G) 
3509   J.  Hulbert-Fay  Wray  Sept. 

Born  for  Glory  3508  Barry  Maekay-John  Mills  Sept 
Clairvoyant,  The  (A)  S503.  Claude  Rains-Fay  Wray  July 
First  a  Girl  (A)  3512   Jessie  Matthews-Sennle  Halt  Dec. 
King  of  the  Damned  (A)  3504. Conrad  Veidt-Helea  Vlnsaa  Jan.    20,'36t  75. Jan.  25/36 

It... sot... ISt... 
25t... 

Title 

Loves  of  a  Dictator  (A)  760. . . 
Mister  Hobo  (G)  3416  

(Reviewed  under  the  title,  ' 
Morals  of  Marcus,  The  3502... 
My  Heart  Is  Catling  (G)  3409 
My  Song  for  You  3414  , 
Passing  of  the  Third  Floor 
Back,  The  (G)  3510  

Thirty-Nine  Steps  (G)  3501.... 
Transatlantic  Tunnel  (G)  3513 

(Exploitation:   Feb.  1/36, 

Running  Time 
Star  Rel.  Data      Minutes  Reviewed 

Cllva  Brook-Madeleine  Carroll  June   IS  81. ...Feb.  10 
George  Arllss-Gen*  Gerrard  Nov.    22   87  Oat.  It 
'The  Guv'nor.")  (Exploitation:  Jan.  18/36.  p.  83.) 
Lupe  Velez-lan  Hunter  8ept  SOt  74  Apr. 
Jan  Klepura-Marta  Eggerth  May     1  90  Feb. 
Jan  Kiepura-Sonnl*  Hal*  June     1  70. Nov.  10/84 

IS 
2 

Conrad  Veldt-Reno  Ray  Dee.    ISt  90  Oct  IS 
Robert  Donat-Madelaine  Carroll.  .Aug.     It  85.... July  S 
Richard  Dix-Madga  Evans  Oct    27t  94.. ..Nov.  t 

p.  64.) 
Coming 

Beys  Will  Be  Boys  Will  Hay   
East  Meets  West  George  Arliss   
Invisible  Menace   Edmund  Lowe   
It's  Love  Again  Jessie  Matthews   
King  Solomon's  Mines  3511  
Man  Who  Lived  Again  3507. ...  Boris  Karloff   
Rhodes  3514   Walter  Huston   Feb.  20/36t. 
Secret  Agent  3506  Madeleine  Carroll-Peter  Lorre  Mar.  IO/36t. 
Soldiers  Three  35IS  Maureen  O'Sullivaa-Vietor  Mt- Laglen   

HUNGARIA 
(Hungarian  Dialogue) 

Title  Star 
Addressee  Unknown   Irene  Agal   
Be  Good  Unto  Death  Paul  Javor   Jan. 
Heart  Specialist   Gyula  Csortos   Dec. 
I  Cannot  Live  Without  Musi*. .  B.  Somogyl   Dee. 
Miss  President   Lily  Muraty  Oct 
One  Night  In  Venice  Gyula  Csortos   Jan. 
Smile  Please   Szoeke  Szakall   Dee. 
Three  Men  Under  the  8n*w....Jeno  Torzs   Nov. 

IMPERIAL 

Running  Tlaaa 
Rel.  Date      Minutes  Reviewed 
Nov.    20t  85  

l.'Stt  85  
SOt  90  
20t  95  lit  90  l.'SBf  85  
If • • « • • • .86* ••••••••••• 
20t  85  

Running  Tim* 
Title Star 

Rel.  Date 
Ml  nut** Review  ef .Jan.  IO/3St 

.Jan.  25/36t 

Murder  by  Television.. 
.Jaa.  IS/36t 

Soviet  Russia  Thru  the 
Eye*  *f ,.o*t  at Coming 

Call  of  the  Coyote  Ken  Thompson   Mar.  IS,'3tt  50. 
High  Hat   Frank  Luther   
Paradise  Valley   H  ill-Billies   Fab.    It/36t. . .  .48. 

INVINCIBLE 

[Distributed  through  Chesterfield] Running  Tim* 
Title  Star  Rel.  Date      Minutes  Reviewed 

Condemned  to  Live  Ralph  Morgan-Maxlne  Doyle.  Sept  15  
Hitch-Hike  to  Heaven  Henrietta  Crosman-Anlt*  Pag*.. .Dee.  It  
Murder  at  Glen  Athol  John  Miljan-lrene  Ware  Oct  I  

(Released  in  New  York  territory  under  the  title,  "The  Criminal  Within.") 
Society  Fever   Lois  Wilson-Lloyd  Hughes  Oct  I  
Tango   Marian  Nixon-Chick  Chandler  Jan.     l/36t  66  Coming 

Bridge  of  Sighs  Onslow  Stevens- Dorothy  Tret  
Brilliant  Marriage   
Death  Rides  Double  
Hidden  Alibi   
Under  the  Lilacs  

LIBERTY 
Running  Tim* 

Title  Star  Re|.  Date      Minutes  Reviewed 
Bom  to  Gamble  (A)  1012  H.  B.  Warner-Onslow  Stevens..  ..July    10  65. ...Nov.  2 
Dizzy  Dames  1010  M.  Rambeau- Florin*  McKtnney . .  May    .1  73  
Old  Homestead,  The  101 1  Mary  Carllsle-Lawrene*  Gray  Aug.   10  73  

Title Reckless  Roads 

Title 

MAJESTIC 

Star ■  Judith  Allen-Regis  Teoraey. 

Running  Tint 
Rel.  Date      Minute*  Reviewed 
July     1  66  

MASCOT 

Star 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Confidential  (G)   Donald  Cook-Evalyn  Knapp  Oct.     16  65  Oet  21 

Harmony  
Lane  (G

)
 
 D.  Montgomery- 

Evelyn  Venable.  
..Aug.   

2

5

 

 

 

 

 

 

 

 

 

 

 

 

 

 

84  Aug.  31 

Headline  Woman  (G)  Roger  Pryor-Heather  Angel  May    15  70.. ..May  It 
Ladles  Crave  Excitement  (G)..  Norman  Foster- Evalyn  Knapp  June   22  69  June  29 
One  Frightened  Night  (G)  Chas.  Grapewln-Mary  Carlisle. ...  May     1  65  May  II 
Streamline  Express  (G)  Victor  Jory-Evelyn  Venable  Sept    7  71. ...Sept  14 
Waterfront  Lady  (G)  Ann  Rutherford-Frank  Albertson  . .Oct.     5  68  Oct  20 
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(THE  RELEASE  CHART—CONT'D) 

METRO-SOLD  WYN-MAYER 
Running  Tim* 

Date      Minutes  Reviewed 
10  80.. ..May  II 
29t  98.... Nat.  23 

.July  ( 
.Mar.  30 

.133. 
.Nav. 

.96..  ..Oat.  26 

.82. 

.88. 

.Jaaa  S 

.Oat  9 

Title  Star  Rel. 
Aga  af  Indiscretion  (A)  May  Robson-Madge  Evaai  May 
Ah.  Wilderness!  (G)  Wallace  Beery-Lionel  Barrynara  . .  Nov. 

(Exploitation:  Jan.  1 8/36.  pgs.  82.  83.) 
Anna  Karenina  (G)  Greta  Garbo-Fredrie  March  Sept.    6f  95.. 
Baby  Face  Harrington  (Q)  Charles  Butterworth-U.  Markal. .  .Apr.    12  83.. 
Bishop  Misbehaves,  Tha  (G) ...  Edmund  Gwenn  -  Maureen 

O'Sulllvan   Sept  I3t  88....  Nav.  9 
Sannla  Scotland  (G)  Laurel  and  Hardy  Aug.  23t  82  Sept.  14 
Broadway  Melody  of  1936  (G).Jaek  Benny-Eleanor  Powell  Sept  20  103. ...Sept  7 
Calm  Yourself  (G)  Madge  Evans-Robert  Young  June   28    60  Jun*  23 
China  Seas  (G)  Clark  Gable  -  Jean  Harlow  • 

Wallace  Beery   Aug.    I6t  89. ...Aug.  5 
Escapade  (G)   William  Powell-Lulse  Ralnar    ...July     9  89  July  IS 
Exclusive  Story  (G)   Franchot  Tone-Madge  Evaos  Jan.  I7.'36t....73.jaa.  I8.'36 
Flame  Within,  The  (A)  Ann  Harding-Herbert  Marshall.  ..May    17  73. ...May  18 
Hare  Comes  the  Band  (G>  Ted  Lewis-Virginia  Bruea  Aug.  SOt  87  Aug.  17 
I  Live  My  Life  (G)  loan  Crawford-Brian  Aherne  Oet     4t  99  Oet  5 
It's  In  the  Air  (ff)  Jack  Benny-Una  Merkel  Oct    lit  80  Nov.  18 
Kind  Lady  (G)  Aline  MacMahon-B.  Rathbone..  ..Dec.     St  78  Dae.  7 
Last  of  the  Pagans  (G)  Mala-Lotus  Long   Dee.    20t  84  Daa.  14 
Mad  Love  (A)  Peter  Lorre- Frances  Drake  July    12  69. ...July  8 
Murder  In  tha  Fleet  (G)  Robert  Taylor-Jean  Parker  May   24    70. ...May  IS 
Murder  Man,  The  (G)  Spencer  Tracy-Virginia  Bruce..  ..July    19  70. ...July  29 
Mutiny  on  the  Bounty  (G)  Clark  Gable-Charles  Laughtoa- 

Franchot  Tone  Nov. 
(Exploitation:  Jan.  18. '36,  p.  80;  Jan.  23,'36,  p.  66;  Feb.  I,'36, 

Night  at  the  Opera,  A  (G)  Marx  Brothers   ;  ....Nov. 
(Exploitation:  Jan.  I8,'36,  pgs.  £0,  82.) 

Na  More  Ladies  (A)  Joai.  orawford-R.  Montgomery.. ..June 
O'Shaughnessy's  Boy  (G)  Wallace  Beery-Jackie  Caapar  Sept. 

.   (Exploitation:  Jan.  18/36,  p.  86.) 
Perfect  Gentleman,  Tha  (G)  Frank  Morgan-C.  Courtneldge..  ..Nov. 
Public  Hero  No.  I  (A)  Chester  Morris-Jean  Arthur  May 
Pursuit  (G)   Chester  Morris-Sally  Ellers..  Aug. 
Rendezvous  (G)   Wm.  Powell-Rosalind  Russell  Oct. 
Riffraff  (G)   Jean  Harlow-Spencer  Tracy  Jan. 
Rose  Marie  (G)   J.  MacDonald-Nelson  Eddy.  Jan. 
Smilin'  Through   Norma  Shearer- Fredrle  March- 

(Re-release)  Leslie  Howard   Aug.  23  100. Oet  22/82 
Tala  of  Two  Cities,  A  (0)  Ronald  Colman- Elizabeth  Allan. .  .Dee.   27t  128.. ..Daa.  7 

(Exploitation:   Jan.  25/36,  p.  64.) 
Three  Live  Ghosts  (G)  Richard  Arlen-Ceellla  Parker  Jan.  I0.'36t.. •  .62. Jan.  4/36 
Times  Square  Lady  (G)  Robert  Taylor-Virginia  Bruea  Mar.    8  69. ...Mar.  2 
Teugh  Guy   Jackie  Cooper-Joseph  Cailala  Jan.   24,'36t  77  

(See  "The  Getaway,"  "In  tha  Cutting  Room."  Nov.  30) 
Vagabond  Lady  (G)  Robert  Young-Evelyn  Venable..  ..May     3  75. ...Jam*  22 
Vtlce  of  Bugle  Ann,  The  Lionel  Barrymore-M.  O'Sulllvan.. Feb.  7/3St  

(See  "In  the  Cutting  Room,"  Feb.  1/36.) 
Whlpsaw  (G)   Myrna  Loy-Speneer  Tracy  Dee.    I  St  82....  Dae.  14 
Woman  Wanted  (G)  Joel  McCrea- Maureen  O'Sulllvan.. Aug.    2t  68.. ..July  27 

Coming 

Bohemian  Girl,  Tha  Laurel  and  Hardy  Fab.  I4,'36t  
(See  "In  the  Cutting  Room."  Dec.  14.) 

Garden  Murder  Case.  Tha  Edmund  Lowe- Virginia  Bruce  Feb.  28/36t  
(See  "In  the  Cutting  Room,"  Feb.  I, '36.) 

Great  Ziagfeld,  The  William  Powell  -  Myrna  Loy  - 
Luise  Rainer   

Men  Without  Love  Chester  Morris-Irene  Hervey  
(See  "Three  Godfathers,"  "In  the  Cutting  Room,"  Jan.  18/36.) 

Petticoat  Fever   Rob't  Montgomery-Myrna  Loy  
Robin  Hood  of  El  Dorado,  The.  Warner  Baxter-Ann  Loring  
Romeo  and  Juliet  Norma  Shearer-Leslie  Howard- 

John  Barrymort   
San  Francisco   Clark  Gable- J.  MacDonald  
Small  Town  Girl  Janet   Gaynor-Robert  Taylor  Mar.  6/36t  
Tarzan   Escapes   Johnny  Weissmuller  •  Maureen 

O'Sullivan   
Wife  vs.  Secretary  Clark  Gable  -  Myrna  Loy  -  Jean 

Harlow   Feb.  2l/36t  
(See  "In  the  Cutting  Room,"  Jan.  18/36.) 

MITCHELL  LEICHTER  -  BEAUMONT 

St.... 
p.  65.) 
I5t.... 
14  

27t.... 

22t.... SI  
9t.... 

25t.... 3,'36t. 

3l,'39t. 

23..... 

27t.... 

..73..  ..Be*.  28 

..89. ...May  28 
..82..  ..Aug.  S 
..98.. ..Nov.  9 
..84. ...Dee.  28 
.113. Jan.  18/36 

Title  Star 
Desert  Guns   Conway  Tearle 
Judgment  Book    .Conway  Tearle 
Riddle  Ranch   Black  King  ... 
Trail's  End   Conway  Tearle 

Title 
Cheers  of  tha  Crowd  (G)  8026.. 
Dawn  Rider,  Tha  3033  
Healer,  Tha  (G)  3004  
Honeymoon  Limited  (G)  3010. . 
Hoosler  Schoolmaster,  Tha  (G) 
3013   

Keeper  of  the  Bees,  Tha(G)3002. 
Make  a  Million  (G)  3019  
Paradise  Canyon  (G)  3038  

MONOGRAM 

Star 

Russell  Hopton-lrens  War*... 
John  Wayne-Marlon  Burns.... 
Ralph  Bellamy-Karen  Morley. 
Nell  Hamilton-Iran*  Harvey.. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

..Jan.  2,'36t....65  

..Sept.  I6t  67  

..Dee.    I6t  56  
.Aug.    I5t  57  

Running  Time 
Rel.  Date      Minutes  Ravlawad 

.Aug.     5  61... .Aug.  3 

.Jun*    20    57  
June    15  77  Jnaa  I 
•  July     1  70....  Jane  22 

Charlotte  Henry-Norman  Foster. .May    15  78  Apr.  13 
Nell  Hamilton -Betty  Furnass  July    15  78. ...June  15 
Charles  Starratt-Paulln*  Brooks.. July    25  64  June  29 

John   
Wayne-Marlon  

Burns  
July    

2

0

 

 

 

 

 

 

 

 

 

 

 

 

 

52.... 
May  

18 

Title 
Accent  on  Youth  (A)  3452... 
Annapolis  Farewell  (G)  S503. 

PARAMOUNT 

Star 

Sylvia  Sidney-Herbert  Marshall 
Tom  Brown-Sir  Guy  Standing.. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Aug.  23t  77.. ..July  13 

.Sept.     6t  82  Aug.  SI 

3/36t....83....N*v.  23 
..79.... Jun* 
..SI. ...Dm. 

.78. 

3  80  Mar.  2 
5  85. D*e.  28/31 

Running  Tim* 
Title  Star  R0|.  Date      Minute*  Rtvl*w*d 

Anything  Goes   Blng  Crosby-Ethel  Merman  Jan.   24/36t  92  
(See  "In  the  Cutting  Room,"  Nov.  16.) 

Bar  20  Rides  Again  (G)  3525. Wra.   Boyd-JImmy  Ellison  Dee.    I3t  83. ...Dm.  7 
Big  Broadcast  of  1936,  Tha  (G) 
3511   Jack  Oakle-Burns  &  Allen  Sept.  20t  97  Sept.  21 

Bride  Comes   Home,   The  (G) 
(3530)   Claudette  Colbert-F.  MacMurray . .Jan 

(Exploitation:   Jan.  25/36,  p.  64.) 
College  Scandal  (G)  3445  Arllne  Judge-Kent  Taylor  June  21.. 
Collegiate  (G)  3529....  Joe  Penner-Jack  Oakle  Dee.  27t. 

(Exploitation:  Jan.  18/36,  p.  83.) 
Coronado  3524   ...Betty  Burgess-Johnny   Downs..    Nov.  29t. 

(See  "In  the  Cutting  Room,"  Oct.  19)    (Exploitation:  Feb.  1/36,  p.  66.) 
Crusades,  The  (G)  3508  Loretta  Young-Henry  Wileoxon. . .Oct.    25t  125  Aug.  19 
Devil    Is  a  Woman.  Tha  (A) 
3441   Marlene  Dietrich-Cesar  Romero... May 

Dr.  Jekyll  and  Mr.  Hyd*  3459.  Fredrle  March-Miriam  Hopkins.  July (Re- Issue) 

Eagle's  Brood,  The  (G)  3517.. Wm.   Boyd-JImmy   Ellison  Oct. 
Every  Night  at  Eight  (G)  3501.  George  Raft-Alice  Faya  Aug. 
Glass  Key,  The  (G)  3444  George  Raft-Claire  Dodd  May 
Goin-  to  Town  (A)  3442  Mae- West-Paul   Cavanagh   May Hands  Across  tha  Table  (A) 
3515   C.  Lombard-Fred  MacMurray. ..  .Oet.    I8t  80. ...Oet  99 (Exploitation:   Feb.  1/36,  p.  66.) 

Here  Comes  Cookl*  (G)  3507. .George  Bums-Grade  Allen  Aug 
Her  Master's  Voice  Edw.  E.  Horton-P.  Conklln  Jan. 

(See  "In  the  Cutting  Room,"  Nov.  16) 
Hopalong  Cassldy  3506  Wm.  Boyd-Paula  Stone   Aug 
It's  a  Great  Life  3528  Joe  Morrison-Rosalind   Keith  Dee. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Last  Outpost,  Tha  (A)  3505. ..Cary  Grant-Gertrude  Michael..    Oet.     lit  77. ...Oct.  12 
Little  America  (G)  3514  Admiral  Byrd   Oet.     4t  52  Oet  8 
Man  on  the   Flying   Trapeze,  1 
The   (G)   3451  W.  C.  Fields-Mary  Brian   July  26.. 

Mary  Burns.  Fugitive  (G)  3521.  Sylvia  Sldney-Melvyn  Douglas. .. Nov.  I5t. 
Men  Without  Names  (G)  3446.  Fred  MacMurray-Madge  Evans. ..June  28.. 
Milky  Way.  The  (G)  3535  Harold   Lloyd-Adolphe  Menjou. . . Feb.     7/S6t.  ..•85. Feb.  1/36 
Millions  In  the  Air  (G)  3528.  .John   Howard-Wendy   Barrio. ....  Dec.    I3t...  72.. ..Nov.  10 

(Exploitation:   Jan.  25/36,  p.  64.) 
Nevada  (G)  3523  Larry  Crabbe- Kathleen  Burke.... Nov. 
Once  in  a  Blue  Moon  3425..... J.  Sav*- Michael  Dalmatefl. . ... .  .May 
Paris  In  Spring  (G)  3448  Tullio  Carminatl-Mary  Ellis  July 
People  Will  Talk  (G)  3443  Chas.  Ruggles-Mary  Boland.  May    24  87.. 
Peter  Ibbetson  (G)  3518  Gary   Cooper-Ann    Harding. .....  Nav.     St. . . .  .85. . 
Rose  of  the  Rancho  (G)  3518..  John  Boles-Gladys  Swarthout  Jan. 

(See  musical  analysis,  Jan.  11/36,  p.  45;  exploitation:  Jan.  18/36,  p.  84.) 
Scoundrel,  The  (A)  3437  Noel  Coward- Julie  Haydon  Jun*     7......    88.... May  4 
Scrooge  (G)  3527  Seymour  Hicks- Donald  Calthr**. . Dm.    20t  73  Dm.  21 
Shanghai    (A)    3449  Charles  Boyer-Loretta  Young  July    19  76.. .July  2D 
Ship  Cafe  (G)  3520  Carl  Brlsson-Arllno  Judge  Nov.     It  66  Nov.  2 
Smart  Girl  (A)  3450  Kent  Taylor-Ida  Luplno  July    28  70.. .July  27 
Soak  the  Rich  Mary  Taylor-Walter  Connolly  Jan.    I7.'36t  86  
So  Red  the  Rosa  (G)  3522....  Margaret  Sullavan-R.  Scott  Nov.   22t  83.... N**.  IS 
This  Woman  Is  Mint  3447. ...  Gregory  Ratoff  •  John  Loder  • 

R.  Bennett- Kath.  Sergrava  Aug.     9t  75  
Timothy's  Quest  (G)  3534  Eleanore  Whitney- Dlckla  Moore.. Jan.   3l/36t..  .*70.Jan.  25/36 
Two  Fisted  (G)  3513  Lee  Tracy-Grace  Bradley  Oet.  4t.. 
Two  for  Tonight  (G)  3509  Bing  Crosby-Joan  Bennett  Sept.  I3t.. 

25t.... 2t.... 31  17  

I8t.... 

SOt  ... 17/set. 

23t.... 

20t... 
lit.... 

4t..., 

..60..  ..Oet  12 

..80  Aug.  10 

..77  May  25 ..71. ...May 

...65. ...Aug.  24 

...59.. 

...63.. 

...77.. 

...52.. 

...68. ...Aug.  10 

.  ..84..  ..Nov.  16 

...68  Jun*  29 

I3t. 

»t. 10.. 

«.. 

.  Nav.  it 

.•60. 

..67........ 
83...  Jua* 

Apt. Nav. 

IO/36t....82.Jaa.  11/38 

.Sept.  27t. 
..8S....N*v.  2 
..6I....S*pt  7 
..60....S*pt  28 Virginia  Judge,  The  (G)  3512.  Walter  C.  Kelly-Marsha  Hunt 

Virginian,  Tha  3460  Gary  Cooper  -  Richard  Arlen 
(Re-Issue)  Walter  Huston-Mary  Brian  Jun*    14  83  

Wanderer  of  the  Wasteland  (G) 
3502   Gail   Patrick-Dean  J  agger   Sept.  20t  66  Nav.  16 

Wings  Over  Ethiopia  (G)  3518  October  Special.  .52  Oet  28 
Without  Regret  (A)  3504  Elissa   Landl-Kent  Taylor  Aug.    I6t  75  Aug.  17 Coming 

Brazen   Mary  Ellis- Walter  Pidgeon  
Call  of  the  Prairie  (G)  Wm.  Boyd-Jimmy  Ellison  Mar.    6/36t . .  .*62. Feb.  1/36 
Desert  Gold   Larry  Crabbe- Marsha  Hunt  Mar.  27,'36t  
Desire   Marlene  Oletrlch-Gary  Cooper.. .  Feb.  2l,'36t  

(See  "In  the  Cutting  Room,"  Dec.  7.) 
Drift  Fence  3536  Larry  Crabbe-Kath.  DeMllle  Feb.    I4,'36t  56  
F  Man   Jack   Haley-Adrlenne  Marden  Mar.  I3,'36t..   

(See  "In  the  Cutting  Room,"  Jan.   II,  '36.) 
Give  Us  This  Night  Jan  Kiepura-Gladys  Swarthout.. •  Mar.  6/36t  

(See  "In  the  Cutting  Room."  Nov.  23.) 
If  I  Had  a  Million  Gary  Cooper-George  Raft  95. Nov.  12/32 

(Re-Issue) 
I  Loved  a  Soldier  Marlene  Dietrich-Charles  Boyer  
Klondike  Annie   Mae  West-Victor  McLaglen  Feb.  28/36t  

(See  "Klondike  Lou,"  "In  the  Cutting  Room,"  Dec.  28.) 
Moon  Is  Our  Home,  The  Margaret  Sullavan-Henry  Fonda  

(See  "In  the  Cutting  Room,"  Feb.  1/36.) 
Palm  Spring   Frances  Langford  -  Sir  Guy 

Standing   
(See  "In  the  Cutting  Room."  Fob.  1/36.) 

Poppy   W.  C.  Fields   
Preview  Murder  Mystery  Gall  Patrick-Reginald  Denny  Feb.  28/36t  

(See  "In  the  Cutting  Room,"  Dee.  28.) 
Reunion   Herbert  Marshall-G.  Michael  
Sky  Parade   Jimmy  Allen- Katharine  DeMllle  

(See  "In  the  Cutting  Room,"  Jan.  It,  '36.) 
Thirteen  Hours  by  Air  Fred  MacMurray-Joan  Bennett  Mar.  27/36t  

(See  "in  the  Cutting  Room,"  Jan.  II,  '36.) 
Too  Many  Parents   Frances  Farmer-Colin  Tapley  Mar.  20,'36t  
Trail  of  the  Lonesome  Plna,  The.  Henry  Fonda-Sylvia  Sidney  Mar.  I3.'36t  

(See  "In  the  Cutting  Room,"  Nov.  23.)   (See  production  article,  Jan.  18/36,  p.  36.) 
Woman  Trap  3537   Gertrude  Mlehael-Geo.  Murphy.. . Feb.  I4,'36t..  

(See  "In  tha  Cutting  Room."   Dee.  7.) 



92 MOTION    PICTURE  HERALD February    8,  1936 

(THE  RELEASE  CHA.ET--CCNT»C) 

Tltlt 
Front  Pag*  Madness. 

PRINCIPAL 

Star 
.Richard   Bird-Nancy  Burns. 

Running  Tint 
Rel.  Date      Minutes  Reviewed 

.Oct.    II  «0  

PURITAN 
Running  Tin* 

Title  Star  Rel.  Date      Minutes  Reviewed 
Bulldog    Courage   Tin  McCoy-Joan  Woodbury  Deo.    30t  60  
I'll  Name  the  Murderer  Ralph  Forbes-Marlon  Schilling. .  .Jan.  27,'36t  76  
Kentucky   Blue   Streak  Eddie  Nugent-Patrlola  Scott  May      It  62  
Man  from   Guntown  Tim  MeCoy-Blllle  Seward  Aug.    I5t  61  
Outlaw  Law   Tim  McCoy-Lola  Lane....  June  30t  56  
Rip  Roaring  Riley  Lloyd  Hughes-Marlon  Burns  July    20t  55  
Roarin'  Guns   Tim  McCoy-Rosalinda  Price  Jan.  27/36t  67  
Skybound   Eddie  Nugent-Lena  Andre  Sept.  25t  60  
Suicide  Squad   Norman  Foster-Joyce  Comptea. .  . .  Dee.   25t  60  

Title 

Nitwits.  The  (Q)  534  
Old  Man  Rhythm  (0)  539... 
Powder  Smoke  Range  (0)  603 
Rainmakers,  Tht  (B)  605... 
Return  of  Peter  Grimm.  The 

(G)  602   
Seven  Keys  te  Baldpate  (G)  (II. 
She  (G)  537  
Sylvia  Scarlett  (G)  614  
Three  Musketeers.  The  (G)  544. 
Te  Beat  the  Band  (Q)  607  
Top  Hat  (G)  601  
Two  In  the  Dark  (G)  616  
Village  Tale  (A)  536  
We're  Only  Human  (G)  612... 

Running  Time 
Star  Rel.  Date      Minutes  Reviewed 

Wheeler  and  Woslsey  June    7  8iy»..M»y  11 
Buddy  Rogers-Betty  Grable  Aug.     2  75  8ept.  21 
Hoot  Gibson-Boots  Mallery  Sept  27t  71'/,.. Aye.  II 
Wheeler  and  Woolsey  Oet    25t  78.  ..  Oct  II 

Lionel  Barrymore- Helen  Mack  Sept. 
G.  Raymond-Margaret  Callahan. ..  Dee. 
Helen  Gahagan- Randolph  Seett.  ..July 
Katharine  Hepburn-Cary  Grant.  ..Jan. 
Margot  Grahame-Walter  Abel. ...Nov. 
Helen  Broderlek-Hugh  Herbert.  ..Nov. 
Fred  Astalre-Glnger  Rogers  Sept. 
Walter  Abel-Margot  Graham*..  ..Jan. 
Randolph  Scott-Kay  Johnson  May 
Preston  Foster-Jane  Wyatt  Dee. 

1ST  82'/,..  Aug.  II 
ISt  •80....D**.  7 
It  94'/,..  July  II 

l.'Snt..  .94</,Jnn.  I8.'SI I  96.. ..Oct.  II 

It  67'/,..  Oct  26 
•t  99'/,..  Aug.  24 IO.'3lt....74....D*e.  21 
10  80....  Jul*  » 
27t  68....  Dee.  14 

REGAL 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Daredevils  of  the  Earth  Ida    Luplno-Cyrll    MeLaglen  Jan.      I.'38t  50  
Fighting  Fury   Kazan,  Wonder  Dog — John  King.. Sept 
Thunderbolt   Kane  Richmond-Bobby  Nelson  Jan. 
Scandals  of  Parle  Wendy  Barrle-Zelma  O'Neill  Dee. 
Wolves  of  the  Underworld  Godfrey  Tearle   Dee. 

It  61. 2,,36t..  ..54. 
4t  63. 
4t  55. 

REPUBLIC 

Title  Star 
Burning  Gold  3550  William  Boyd 

Rel. 
.  Dee. 

Cappy  Ricks  Returne  (G)  S508. 
Crime  of  Doctor  Crespl,  The 
3546   

Danelng  Feet  3525  
Ferbldden  Heaven  3502  
Frisco  Waterfront  (G)  3518.. 
Forced  Landing  3524  

.  R.  McWade-Florlne  Mc Kinney. .  .Sept 
Erich  von  Strohelm  -  Harriet 

.    Russell   Oct. 
■  Ben  Lyon- Joan  Marsh  Feb. 
.Charles  Farrell-Charlotte  Hairy.. Oct. 
.Ben  Lyon-Helen  Twelvetree*  Dee. 
.Esther  Ralston-Onslow  Steven* ...  Dee. 

(See  "In  the  Cutting  Room,"  Oct.  6.) 
Hitch  Hike  Lady  (G)  3537  Alison  Sklpworth-James  Ellison. . Dee. 

(Exploitation:    Feb.  1/36,  p.  62.) 
Lawless  Rang*  3562  John  Wayne-Sheila  Manners  Nov. 
Melody  Trail  (G)  8567  Gene  Autry-Ann   Rutherford  Oct 
New  Frontier,  The  3558  John  Wayne-Muriel  Evans  Oet. 

(8**  "I*  the  Cutting  Room,"  Sept.  28.) 
Oregon  Trail   John  Wayne-Ann  Rutherford  Jan. 
Racing   Luck   (G)   3547  William   Boyd   Oct. 
Sagebrush   Troubadour   3568... Gene  Autry-Barbara  Pepper  Dee. 
Singing  Vagabond,  Th*  (G) 
3569   Gene  Autry-Ann  Rutherford  Dee. 

Spanish  Cape  Mystery,  The  3530.  Helen  Twelvetrees-Donald  Cook.. Oct. 
(See  "In  the  Cutting  Room,"  Sept.  7.) 

$1,000  a  Minute  (G)  3532  Roger  Pryor-Lella   Hyams  Nov. 
Tumbling  Tumbleweeds  3566... Gene  Autry-Luelle  Brown*  Nov. 
Two  Sinners  (G)  3507  Otto  Kruger-Martha  Sleeper  8ept. 
Westward  Ho  (G)  3556  John  Wayne-Shell*  Manners  Aug. 

Coming 
G  Men  of  the  Nineties  3560...  John  Wayn*   Feb. 
Go-Get-It  Haines  3549  William  Boyd   
House  of  a  Thousand  Candles 
3505   Mae  Clarke-Phillips  Holmes  

Laughing  Irish  Eyes  3522  Evalyn  Knapp-Phil  Regan  
Leathernecks  Have  Landed,  The 
3501   Lew  Ayres-lsabel  Jewell   

Leavenworth  Case,  The  (G) 
3526    Norman  Foster-Jean  Reuverel  Feb. 

Red  River  Valley  Gene  A utry- Frances  Grant  
Return  of  Jimmy  Valentine, 
The   Roger  Pryor-Charlotte  Henry  

Running  Tim* 
Date      Minutes  Reviewed 
It  60  
23   66'/,.. Sept.  14 

2lt  «S  
5,'3«t  
5t  67  
7t  66....  Dee. 
It  81  

20t... .76.. ..D*e.  II 

4t  59  
I4t  60.... Oet.  II 
5t  54  

Coming 

Dancing  Pirate   Charles  Collins-Steffi  Duna  
Farmer  in  the  Dell  Fred  Stone-Jean  Parker  Mar.  27,'3St  

(See  "In  the  Cutting  Room,"  Jan.  18/36.) 
Follow  the  Fleet  613  Fred  Astalre-Glnger  Rogers  Feb.  2l,'36t  

(See  "In  the  Cutting  Room."  Nov.  30.) 
Love  on  a  Bet  620  Gene  Raymond-Wendy  Barrio. ...  Mar.  6/36t  

(See  "Don't  Bet  on  Love,"  "In  the  Cutting  Room,"  Dee.  28.) 
Mary  of  Scotland  Katharine  Hepburn   
Muss  'Em  Up  (G)  Preston  Foster-Marg't  Callahan. ..  Feb.   I4,'36t. .  .'70.  Jan.  25/36 
Puzzle  of  the  Briar  Pipe  Helen  Broderick-James  Gleason  
Silly  Billies   Wheeler  and  Woolsey  Mar.  20,'36t  

(See  "Wild  West,"  "In  the  Cutting  Room,"  Jan.  18/36.) 
Thoroughbreds  All   Louisa  Latlmer-John  Arledge  Apr.  3/36t  
Yellow  Dust  GI8  Richard  Dlx-Lell*  Hyams  Mar.  I3,'36t  

(See  "in  the  Cutting  Room,"  Nov.  18.) 

STATE  RIGHTS 
Running  Time 

Star  Dlst'r  Rel.  Date      Minutes  Reviewed Tutu 

..Herman  Brlx   Burroughs- 

Tarzan  Enter- 
prises  •75.... in—  II 

Rustler's  Paradise  (G)  Harry  Carey  AJax  Pictures   June     1  61. ...May  II 
Struggle  for  Life  (Q)  Foy  Productions. .  .Jun*    II  53.... Jul*  SI 
Vanishing  Riders,  The  (G) .Bill  Cody   Spectrum  Pictures.  .July     1  51  July  II 

Title 
New  Adventuret  *f 
(G)   

SUPREME 
at 

I7t 

...60.. ..Dm. 7 Title) 
Star 

Rel. 

Date 

5/36t. 

'.. .. 

...52.. ..Dm. 

14 

25/set. 

...89.. 
..Not. 

I 

Coming 
I0,'36t 

Minutes  Reviewed 

It 

I6t.... 
lit.... 

.72.... Oet 

.86... .All. 

!5/36t. 

TWENTIETH  CENTURY-FOX 
Ruiilag  Tim* 

Dat*      Minutes  Reviewed 
25t  81  

Rel. 

.Oet 

.60. 

IO/S6t...*65.Jan.  11/36 

RKO  RADIO 
Title                                     Star  Rel, 

Alice  Adams  (G)  641  Katharine    Hepburn-Fred  Mae- 
Murray   Aug. 

Annie  Oakley  (G)  608  Barbara  Stanwyck-Preston  Foster.. Nov. 
Another  Faee  (G)  615  Wallace  Ford-Phyllis  Brooks  Dm. 

(Reviewed  under  the  title,  "Tw*  Faces/') 
Arlzonlan,  Th*  (G)  638  Richard  Dlx-Margot  Graham*. ..  Jun* 
Becky  Sharp  (A)  4101  Miriam  Hopklns-C.  Hardwleke.  ..Jun* 
Break  of  Hearts  (A)  533  K.   Hepburn-Charles  Boyer  May 
Chasing  Yesterday  (Q)  628  Anne  Shlrley-O.  P.  Haggle  May 
Chatterbox  (G)  617  Anne  Shirley-Phillips  Holmes  Jan. 
Fang  and  Claw  (G)  543  Frank  Buck   Dee. 
Freckles  (G)  536  Carol  Stone-Tom  Brown  Oet. 
HI  Gaucho  606  John  Carroll -Steffi  Duna  Oct 

(See  "In  th*  Cutting  Room,"  Aug.  17.) 
His  Family  Tree  (G)  604  James  Barton- Maureen  Delany. . .Sept. 
Hooray  for  Lev*  (G)  535  Gene  Raymond-Ann  Scthsrn  June 
Hot  Tip  (G)  542  James  Gleason-Zasu  Pitts  Aug. 
I  Dream  Toe  Much  (G)  810...  Lily  Pons- Henry  Fonda  Dm. 

(Exploitation:   Jan.  18/36,  pgs.  82.  83.) 
Informer,  Th*  (A)  532  V.  MeLaglen- Margot  Graham*..  ..May 
In  Person  (G)  609  Ginger  Rogers-George  Brent  Nov. 
Jalna  (G)  540  Ian  Hunter-Kay  Johnson  Aug. 
Lady  Consents,  The  (G)  622. ..Ann  Harding-Herbert  Marshall.  .. Feb. 
Last  Days  of  Pompeii,  Th*  (G) 
501   Dorothy  Wilson-Preston  Foster.  . .Oct. 

Rinnlll  Tla* 
Date      Minute*  Revltwtd 

23  99'/,..  Aug.  10 
ISt  90'/, . .  N*v.  9 
20t  *70....Nov.  23 

21  75V, -Jul*  I 
21  75  Jun*  22 
31  80. ...May  29 
8  77'/s..Apr.  I 

I7/S6t..  .'68....DM.  21 
20  74. Jan.  4/88 
4  68.... Oet.  6 
lit  61  

20t  68'/,..  Oet  i 
14  72.. ..MO  It 
II  69.... Aug.  If 
27t  *95.  ...Nov.  23 
24  
22t.... I  , 
7/S6t. 

..91. ...May  4 

..87.... N**.  I 

..78....  Aug.  17 

.•75. Jan.  18/36 
18. 

.96. ...Oct  II 

Titles  Star 
Bad  Boy*  615  James  Dunn-Dorothy  Wilson 

(See  "In  th*  Cutting  Room,"  Sept.  28.) 
Black  Sheep*  (A)  543  Edmund  Lowa-Clalra  Trover  June 
Charlie  Chan  In  Egypt*(G)544.  Warner  Oland-"Pat"  Paterson. . .  June 
Charlie  Chan  In  Shanghai*  (Q) 
610   Warner  Oland-lrene  Hervey  Oct. 

Charlie  Chan's  Secret*  (0)  121. Warner  Oland-Roslna  Lawrence.  . .  Jt*. 
Cowboy  Millionaire*  (G)  531. ..George  O'Brlen-E.  Kennedy  May 
Curly  Top*  (G)  543  Shirley  Temple-John  Boles  July 
Dante's  Inferno*  (A)  III  Claire  Trevor-Spencer  Tracy  Aug. 
Daring  Young  Mai,  Th**  (G) 
528   James  Dunn-Mae  Clark*  May 

Doubting  Thomas*  (fl)  542.... Will  Rogers- BUM*  Burke  Jun* 
Dressed  t*  Thrill*  (G)  !05....Clive  Brook-Tutta  Rolf  Aug. 
Every  Saturday  Night*  June  Lang-Thomas  Beek  Feb. 
Farmer  Takes  «  Wife,  Tha*  (•) 
608   Janet  Gaynor-Henry  Fonda  Aug. 

Gay  Deception,  Tht*  (G)  802..Franels  Lederer- Frances  Dee  Sept 
Ginger*  (G)  545  Jackie  Searl-Jan*  Wither*  July 
Hard  Rock  Harrlgan*  541  George  O'Brien-Irene  Hervey. .  ..July 
Here's  to  Romance"  (8)  801. .Nino  Martlnl-Genevleve  Tobln...Oet 
In  Old  Kentucky*  (G)  Ml.. ..Will  Rogers- Dorothy  Wllsoi  Nov. 
King  of  Burlesque,  The*  (0) 
625   Warner  Baxter-Alice  Faye  Jaa. 

Ladles  Love  Danger*  540  Gilbert  Roland-Mona  Barrle  May 
(See  "Secret  LIvm,"  "I*  the  Cutting  Room,"  Mar.  30.) 

Littlest  Rebel,  The*  (G)  624.. Shirley  Temple-John  Boles  Dee. 
Man  Who  Broke  th*  Baak  at 

Mont*  Carlo,  Th*  (G)  121...  Ronald  Colman-Joan  Bennett  Nev. 
Metropolitan  (G)  618  Lawrenee  Tlbbett- Virginia  Brut*.. Nov. 
Music  Is  Magic*  (G)  811  Alice  Faye- Ray  Walker  Nov. 
My  Marriage*  (G)  Claire  Trevor-Kent  Taylor  Jan. 
Navy  Wife*  (G)  606  Clair*  Trevor-Ralph  Bellamy  Nev. 
Orchids  to  You*  (G)  541  Jean  Mulr-John  Bolat  July 
Our  Little  Girl*  (Q)  531  Shirley  Temple-Joel  McCrea  May 
Paddy  O'Day*  (G)  627  Jane  Wlthers-Plnky  Tomlli  Jan. 
Professional  Soldier  (G)  128...  V.  MeLaglen-Frtddlt  Bartholo- 

mew  Jan. 
Radheadt  on  Parade*  (G)  604.. John  Boles- Dixie  Let  Aug. 
Show  Thorn  Nt  Mercy  (G)  121 .  Rochelle  Hudson-Cesar  Remer*.  ..Dm. 
Silk  Hat  Kid*  (G)  547  Lew  Ayres-Mae  Clarke  July 

14  75. ...May  II 
21  72... .June  I 

lit  71....  Sept  14 
ll/Mt.-..7I....O*t  M 
10  87. ...Apr.  17 
28  74....  July  17 
23t  88....  All.  II 

2

4

 

 

 

 

 

 

 

 

 

 

 

 

 

75.... Apr.  0 

7  73.... Apr.  20 
lit  M....JaHf  II 
7/36t  

2t.... ISt  

5  

II  

4t.... 22t.... 
3/31 f. 

3  

.91.... July  X 
.71....  Alt.  14 
.74.... July  17 

.80..., Jits-  I 
.86.... Aug.  II 

.84....Jaty  II .•87. Jan. 

..61  

4.H 

27t  73....  New.  M 

21  86....  NOT.  II 
It  79... .Oct  n 
It  86....0*t  If 

3l/36t...*68....Nrf.  23 
20t  72. Jan.  25/31 
12.. ......74.. ..Jo*  27 
17  61....  Jim  II 
l7/S8t....7I....Nev.  1 

24/3lt...*78.Jan.  4/M 
SOt  77....JM>  II 
It  76....  Nev.  I 
II  17.. ..All.  II 
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Running  Tim* 
Title  Star 

Steamboat  Round  the  Bead* 
(G)  612    Will  Rogers-Anne  Shirley. 

Thunder  Mountain*  (Q)  607  I 
Thunder  In  the  Nlght*(G)8IS  I 
Under  the  Pampas  Moon*  (0) 

Way  Down  East*  618  (0)  Roehelle  Hudson -Henry  Fonda. 

Whispering  Smith  Speaks*  <Q) 
623   George  O'Brien-Irene  Ware. 

Your  Uncle  Dudley*  (G)  622..  Edward  Everett  Horton  Coming 

Captain  January*   Shirley  Temple-Guy  Klbbee. 
(See  "In  the  Cutting  Room,"  Feb.  I,'36.) 

Champagne  Charlie*  62»  Paul  Cavanagh-Helen  Wood. 
(See  "In  the  Cutting  Room,"  Dee.  14.) 

Charlie  Chan  at  the  Circus*  Warner  Oland-June  Lang..., 
Country  Beyond,  The  Roehelle  Hudson-Paul  Kelly.. 
Country  Doctor*   Dlonne  Quintuplets  -  Jean 

(See  "In  the  Cutting  Room."  Jan.  1 8. '36.) 
Gentle  Julia*    Jane  Wlthert-Tom  Browi. 

Rel. 
Date Minute* Reviewed 

Sept tt 80 . . ..Aoi. • 
I5f.... ...87... ..Not. 2 

Oct lit 65 
..Sept. 27t.... ...58... .Sept. 21 

Sept 20t... .67. . 
..July 

II 
.  May SI  

...78.. 
..May 28 

.  .Oct. .84. . 
.Aug. 

24 

Am 
§  

.72. . ..July 

23 
Dae 20t 

•70 

. .  Dee. 

21 

ISt •70... 

..Not. 23 

Mar. is/set 

6/36t 

..Apr. S/S6t 
• 

20/S8t 
1 

..Mar. 

6,'36t 

..Apr. 17,'SSt Feb. 2l/36t 

(See  "The  Roughneck,"  "In  the  Cutting  Room,"  Jan.  1 1, '36.) 
It  Had  to  Happen   George  Raft- Rosalind  Russell  Feb.  I4,'36t. 

(See  "In  the  Cutting  Room,"  Jan.  4/36.) 
Matron's  Report,  The*  Jane  Withers-Ralph  Morgan  
Message  t*  Garcia,  A  Wallace  Beery  -  John  Boles  - 

Barbara  Stanwyck   Apr.  I0,'36t... 
(See  "In  the  Cutting  Room."  Jan.  4,'36.) 

Prisoner  of  Shark  Island.  The.  Warner  Baxter-Gloria  Stuart  Feb.  28,'36t. 
(See  "In  the  Cutting  Room,"  Feb.  I, '36.) 

Servant  Girl,  The  Loretta  Young   Apr.  24,'36t. 
Under  Two  Flags  Ronald  Colman-Vlctor  McLaglen- 

Claudette  Colbert-R.  Russell  
(Asterisk  (*)  denotes  Fox  Pictures.    Others  20th  Century  Productions.) 

UNITED  ARTISTS 
Running  Tlase 

Rel.  Date      Minutes  Reviewed 

...90.. 

...78.. 

...91.. 

.105.. 
105.. 

7/36t....85..Jaa.  4/llt 

105.. 
..95.. 

Title  Star 
Barbary  Coast  (0)  Miriam  Hopkins  -  Edward  8. 

Robinson  -  Joel  MeCrea  Sept.  27t... 
Brewster's  Millions  (G)  Jack  Buehanan-LIII  Damlta  May  20  
Call  of  the  Wild,  The  (G)  C.  Gable-Loretta  Young  ....Aug.  9.... 
Dark  Angel,  The  (Q)  Merle  Oberon  •  Fredrle  March  - 

Herbert  Marshall   Sept  tt.... 
Eseape  Me  Never  (A)  Elisabeth  Bergner-Hugh  Sinclair.  .June  27.... 
Ghost  Goes  West  (G)  Robert  Donat-Jean  Parker  Feb, 

(Exploitation:   Jan.  25/36,  p.  63.) 
Las  Miserable*  (G)  Fredrle  March-C.  Laughtea  Apr.  21. 
Let  'Era  Have  It  (A)  Richard  Arlen- Virginia  Bruce  ...May  17. 
Melody  Lingers  On.  The  (G)..  Josephine  Hutchinson  -  George 

Houston   Not.  It  85.. 
Nell  Gwyn  (A)  Anna  Neagle-Cedrle  Hardwicke. . .  June  14  75. 
Red  Salute  (G)  B.  Stanwyck- Robert  Young  Sept.  I3t  78.. 
Sanders  of  the  River  (G)  Leslie  Banks-Paul  Robeson  July  4  95.. 
8plendor   Miriam  Hopkins-Joel  McCraa  Nov.  23t  77. 

(See  "In  the  Cutting  Room."  Nov.  2.) 
Strike  Me  Pink  (G)  Eddie  Cantor-Ethel  Merman  Jan. 

(Exploitation:   Feb.  1/36,  p.  63.) 
Thunder  In  the  East  Charles  Boyer-Merle  Oberon  May  13  

(Reviewed  under  the  title,  "The  Battle.") 
Coming 

Amateur  Gentleman.  The  Douglas  Fairbanks,  Jr.  •  Ellssa 
Landl   Mar.  20/36t..  . 

Little  Lord  Fauntleroy  Freddie  Bartholomew  •  Dolores 
Costello  Barrymor*   Mar.  6/36t... 

Mai  Who  Could  Work  Miracles, 
The   Roland  Young   May  l,'36t... 

Modern  Times  Chas.  Chaplln-Paulette  Goddard  .Feb.  I2,'36t... 
Moscow  Nights  (A)  H.  Baur-Penelope  Dudley  Ward. .July  IO/36t... 
One  Rainy  Afternoon  Francis  Lederer-lda  Luplno  Apr.  24/36t... 
Things  to  Ceme    Raymond  Massey   Mar.  I3,'36t... 
These  Three   Miriam  Hopklns-Merls  Oberon- 

Joel  McCrea   Feb.  28/36f... 
(See  "In  the  Cutting  Room."  Jan.  18/36.) 

.Oct. 

.Apr. .May 

.Sept. 

.Sept. 

5 

IS 

4 

14 
14 

..Apr. 

.  -  June 

..Nov. ..July 

..Sept. 

..Apr. 

8 
S 

I 
14 

II 
I8,'36t..  .100.  Jan.  25/36 

.79...  Dee.  1/34 

76. 
.  Nov.  30 

UNIVERSAL 

Title  Star 
Affair  of  Susan,  The  9034....  Zasu  Pitts- Hugh  O'Connell  

(8ee  "Alone  Together,"  "In  the  Cutting    Room,"  Sept.  7 
Alias  Mary  Dow  (G)  8011  Sally  Ellers-Ray  Mllland  
Border  Brigands  8085  Buck  Jones   
Bride  of  Frankenstein  (A)  8009. Boris  Karloff- Valerie  Hobson.... 
Chinatown  Squad  (G)  8017....  Lyle  Talbot- Valerie  Hobsen  
Dangerous  Waters  9032  Jack  Holt- Robert  Armstrong  

(See  "In  the  Cutting  Room,"   Dec.  7.) 
Diamond  Jim  (G)  9003  Edward  Arnold-Blnnl*  Barnes  
East  of  Java  9029  Chas.  Blckford- Elizabeth  Young. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Fighting  Youth  (G)  9017  Charles  Fan-ell-June  M artel  
Great  Impersonation,  The  9014.  Edmund  Lowe-Valeria  Hobson... 

(See  "In  the  Cutting  Room."  Sept.  28.) 
His  Night  Out  (G)  9021  E.  E.  Horton-lrene  Hervey  
Invisible  Ray  (G)  9015  Karloff-Bela  Lugoel   

(Exploitation:  Jan.   18/36.  p.  82;  Jan.  25/36.  p.  63.) 

Running  Time 
Rel.  Date      Minutes  Reviewed 
Oct.      7t  63  

,) 

May   27    66....  July  ( 
May    27  56  
May     6  80. ...Apr.  20 
May   20  65. ...June  I 
Feb.  3/36t....67  

Sept.  It...., Dee.  It... 

Sept.  30t... 
Dee.  It..., 

...93....  July  20 

...72  

.  ..66. ...Dee.  7 

...67  

Oet.    2lt  74. ...Nov.  2 
Jan.    20/36t....75.Jan.  23/38 

Title  Star  Rel. 
Ivory  Handled  Gun  6042  Buck  Jones-Charlotte  Wyntsrs  Nov. 
King  Solomon  of  Broadway  (G) 
9018   Edmund  Lowe-Dorothy  Page  Sept. 

Lady  Tubbs  (G)  8034  D.  Montgomery-Alice  Brady  July 
Magnificent  Obsession  (G)  8000.  Irene  Dunne-Robert  Taylor  Jan. 

(Exploitation:  Jan.  18/36.  p.  82.) 
Manhattan  Moon  (G)  8028  Rlcardo  Cortez- Dorothy  Page... .Aug. 
Next  Time  We  Love  9004  Marg't  Sullavan-James  Stewart..  .Jan. 

(See  "In  the  Cutting  Room,"  Jan.  11/36.) 
Outlawed  Guns  (G)  8086  Buck  Jones-Ruth  Channlng  July 
Raven,  The  (A)  8016  Karloff-Bela  Lugosl   July Remember  Last  Night?  (A) 
6011   Edw.  Arnold-C.  Cummlngs  Nov. 

(Exploitation:  Jan.  18/36,  p.  83.) 

She  Gets  Her  Man  (G)  8018...  Zasu  Pitts-Hugh  O'Connell  Aug. 
Storm  Over  the  Andes  (G)  8026.Jack  Holt-Mona  Barrle  Sept. 
Stormy  (G)  9016  Noah  Beery.  Jr.-Jean  Roger*.  ...Nov. 
8unset  of  Power  9043  Buck  Jones- Dorothy  Dlx  Dee. 
Sweet  Surrender  9012  Frank  Parker-Tamara   Nov. 
Three  Kids  and  a  Queen (G 1 9023.  May  Robson-Henry  Armetta  Oct. 
Throwback,   The  9041  Buck  Jones-Muriel  Evans  Sept. 

(See  "In  the  Cutting  Room,"  Aug.  10.) 
Werewolf  of  London  (A)   6015  Henry    Hull-Valerie   Hobson  June Coming 

Oon't  Get  Personal  9025  James  Dunn-Sally  Ellert  Feb. 
(See  "In  the  Cutting  Room."  Jan.  18/36.) 

Draeula's   Daughter  9006  Otto  Kruger-M.  Churchill  Apr. 
For  the  Service  ....Buck  Jones-Beth  Marlon  Apr. 
Her   Excellency  the  Governor 
9013  Binnle  Barnes   

International  Team   Jack  Holt   
Love  Before  Breakfast  9007..     Carole   Lombard-Preston   Foster  .  Mar. 

(See  "In  the  Cutting  Room."  Jan.  18/36.) 
Show   Boat   Irene   Dunne-Allan  Jones  Apr. 

(See  "In  the  Cutting  Room,"  Feb.  1/36.) 
Silver  Spurs  9044  Buck  Jones-Muriel  Evans  Feb. 
Song  of  Joy  9010  Marts  Eggerth   
Sutter's  Gold   Edward  Arnold  -  Lee  Tracy  - 

Binnie  Barnes   Mar. 
(See  "In  the  Cutting  Room,"  Jan.  11/36.) 

Running  Time 
Date      Minute*  Reviewed 
lit  59  

30t  74. ...Sept.  21 
IS  68. ...July  I 

6/38t-.l  12. Jan.  II.'SS 
5  69. ...Oft.  It 

27/36t..  .  87  

29  62.... Oet  M 
22  61.. ..Jul*  II 

4t  81... Oct  It 

II  64....  All.  II 
lit  84.... Oct.  II 
lit...  68. ...Oet.  II 23t  

25t  78  
28t   90  Oet.  2* 
I6t  60  

3  75. ...May  4 

I7.'36t. 
6,'36t. 6,'36t. 

2/36t . 

l3/3et. 
IO/36t- 

23/36t. 

VICTORY 

Title  Star 
Bars  of  Hate  Regis  Toomey-Shella  Terry  Nov.  It  
Danger  Ahead   Lawrence  Gray-Sheila  Manners..  .Aug.  It  
Face  In  the  Fog,  A  June  Collyer-Lawrence  Gray  Feb.  l/36t. 
Fighting  Coward   Ray   Walker-Joan  Woodbury  Dee.  ISt.... 
Hot  Oft  th*  Press  Jack  La  Rue-Virginia  Pin*  Sept.  ISt  

Running  Time 
Rel.  Date       Minutes  Reviewed .63  

.65  

.70. 

.57. 

Coming 

Kelly  of  the  Secret  Service  Apr.  l/36t. 
Rio  Grande  Romance  Mar.  15/361. 
Taming  the  Wild  Rod  La  Rocque-Maxlne  Doyle  Feb.  I5,'36t- 

WARNER  BROTHERS 

Title  Star  Rel. 
Alibi   Ike   (G)   815  Joe  E.  Brown-O.  De  Havllland..  .June 
Broadway  Gondolier  (G)  805...  Dick  Powell-Joan  Blondell  July 
Dangerous  (A)  610  Bette  Davis- Franehot  Tone  Jan. 

(Exploitation:    Feb.  1/36,  p.  66.) 
Dinky  (G)  824  Jackie  Cooper-Mary  Astor  May  II  
Don't  Bet  on  Blonde*  (G)  SIS.  Warren  Willlam-Clalre  Dodd  July  13  
Dr.  Socrates  (G)  909  Paul  Muni-Ann  Dvorak  Oct.  lit  
Freshman  Love  (G)  922  Patricia  Ellis-Warren  Hull  Jan.  I8.'36t- 
Frlsco  Kid  (A)  907  James  Cagney-Marg't   Lindsay.. . Nov.  301  
Front  Page  Woman  (G)  812...  Bette  Davis-George  Brent  July  20  
Going  Highbrow  (G)  818  Guy  Klbbee-Zasu  Pitts  July  6  
I  Live  for  Love  (G)  919  Dolores  Del  Rlo-E.  Marshall. ..  .Sept.  28t.... 
Little  Big  Shot  (G)  918  Sybil  Jason-Robert  Armstrong..  .Sept.  7t  
Miss  Pacific  Fleet  (G)  916  Joan  Blondell-Glenda  Farrell  Dec.  I4t.  — 
Moonlight  on  the  Prairie < G ) 028 .  Dick   Foran-Sheila   Mannors  Nov.  2t.... 
Page  Miss  Glory  (G)  903  Marion  Davles-Dick  Powell  Sept.  7t  
Personal  Maid'*  Secret  (G)  920.  Margaret  Lindsay-Warren   Hull. .Oct.  26t  
Petrified  Forest  (G)  904  Leslie  Howard-Bette  Davis  Feb.  8/36t. 
Special  Agent  (G)  908  George  Brent-Bette  Davl*  Sept.  I4t  
Stars  Over  Broadway  (G)  917..  Pat  O'Brien-Jane  Froman  Nov.  23t  (Exploitation:   Feb.  1/36,  p.  63.) 
Stranded  (G)  808  Kay  Francis-Goo.  Brent  June  29  
We're  In  the  Money  (G)  820..  Joan   Blondell-Glenda  Farrell  Aug.  17.  
Widow  from  Monte  Carlo,  The 
(G)  921   Dolores  Del  Rlo-W.  William. ...  Feb.  l.'SSt. 

Running  Time 
Date       Minutes  Reviewed 
15  72.. ..July  27 
27    98.... July  8 
4/36t....78  N»v.  80 

.82. 

.67. 

.64. 

.72. 

65. ...Sept.  7 
60....  July  27 
70.... Oet  II 
65.  Feb.  1/36 
77....  NOV.  2 

.July  23 

.Sept. 

.Oct. 

.Aug. 

.66. ...Nov. 

.63.... Oet. 

.92.... July 

.58  Dee. 

.83. Jan.  18/36 

.78....  Aug.  24 

.89....  Nov.  I 

.76.... June  21 

.65  July  27 

.60.  Jan. 
4/31 

Coming 

Angel  of  Mercy  Kay  Francis-Ian  Hunter  
Anthony  Adverse   Fredrle  March-O.  De  Havlllaad  
Boulder  Dam  915   Ross  Alexander-Patrlela  Ellis  Mar.  I4,'36t  

(See  "Backfire,  "In  the  Cutting  Room,"  Dee.  7.) 
Colleen   (A)   903    Ruby  Keeler-Joan  Blondell-Jaek 

Oakle-DIck  Powell   Mar.    7/36t. . MOO.  Feb. 
Gentleman  from  Big  Bend,  The.  Warren  William-June  Travis  
Golden  Arrow,  The   Bette  Davis-George  Brent  
Green  Light   Leslie  Howard   
Green  Pastures.  The  Rex  Ingram   
Hearts   Divided   Marion  Davles-DIck  Powell   

,'36 
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Running  Time 
Title  Star  Dlst'r  Rel.  Oat*       Minute*  Reviewed 

I  Married  a  Deeter  Pat  O'Brien-J.  Hutchinson  
Man  Hunt  (G)  923  Marguerite  Churchill. W.  Gargan.Feb.    I5,'36t. .  .*65.Jan.    1 1. 'SI 
Men  on  Her  Mind  Warren  Wllllan-Bette  Davit  

(See  "In  the  Cutting  Room,"  Jan.  II,  '36.) 
Midsummer  Nlght'l  Dream  (0). All  Star   132.... Ost  12 
Nowhere   ,  Ross  Alexander- Beverly  Roberts  
Over  the  Wall  James  Cagney   
Singing  Kid,  The  Al  Jolson- Beverly  Robert*  

(See  "In  the  Cutting  Room,"  Jan.  I8.'36.) 
Treachery  Rides  the  Rang*  Dick  Foran-Paula  Stone  

(See  "In  the  Cutting  Room."  Feb.  I. '36.) 
Walking  Dead,  The  914  Karloff-Marguerlte  Churchill  Mar.  2l,'36t  

(See  "In  the  Cutting  Room."  Jan.  II.'SI.) 

OTHER  PRODUCT  (FOREIGN) 
Running  Time 

Tltl,  Star  Dltfr  Rel.  Date      Minutes  Reviewed 
Abdul  the  Damned  (A)... Nils  Asther   Ano*.  British  85.... June  I 
■3 lack  Forest  Maiden  Walter  Janssea   Casino   July     S  85  
Brown  en  Resolution  (Q). .Betty  Balfour  Caumont-Brltlsh  85  Jul*  I 
Car  of  Dream*  (G)  John  Mill*   Gaumont-Brltlsh  72  OeL  II 
Come  Out  of  the  Pantry  (G).J.  Buehanan-F.  Wray.UnlUd  Artists..  70....  Dee.  U 
Divine  Spark,  The  (G)  Marts  Eggerth- 

Phllllp*  Holme*... Gaumoot-Brltlih  82.... July  IS 
Four  Musketeers,  The  Fritz  Hampers    Casino   July   27  90  
Solder,  Taiga  (G)  A.  Novoseltsev   Amklno   93....Au|.  17 
Heart's  Desire  (G)  Richard   Tauber  As»oe.  British  87....0*t  I 
Honours  Easy  (A)  Greta  Nlssen   Assoc.  British  60  A«f.  24 

Title                                Star  Dlst'r 
I  Give  My  Heart  (A)  Girta  Alpar   Ante.  British. 

Running  Tim* 
Rel.  Date      Minutes  Reviewed 

SHCTT 

El  EMS 

[All  dates  are  1935  unless 

otherwise  stated"] 
CELEBRITY 

Title Rel.  Date  Mia. 
COMICOLOR  CART00N8 

Mary's  Little  Lamb  May    1  7... 
Summertime   J  une  Sot ....  I  rl . 
Slnbad  the  Sailor  July  30T....I  rl. 
Three  Bears,  The  Aug.  30t ....  I  rl. 
Balloon  Land   Sept.  30t  I  rl. 
Simple  Simon   Nov.  I  St .  I  ri  • 
Humpty  Dumpty   Dee.  30t ....  I  rl. 
All  Baba   Jan.  SO.'SSt.l  rl. 
Tom  Thumb   Mar.  30,'SSt.l  rl. 

COLUMBIA 
Title Mia 

Rel.  Date 
BARNEY  GOOGLE 

Ho.    I—  "Tteehed  In  th' 
Hald"   Oct.  24t....7... 

He.   2— "Patch  Mah 
Britches"   Dee.  I9t  7... 

BROADWAY  COMEDIES 
Alimony  Aches   June  29  It... 

Andy  Clyde 
Ants  in  the  Pantry  18... 

(S  Stooges) 
Captain  Hits  the  Celling, 
The  July  26.... It... 
(All  Star) 

Do  Your  Stuff  June  15.. ..It... 
(Radio  Rogues) 

Double  Trouble  
Andy  Clyde 

Gobs  of  Trouble  July  12  It... 
(All  Star) 

HI*  Marriage  Mlxup  Oet.  Sit. ..18... 
Harry  Langdon 

Hoi  Pollol   Aug.  28t...lt... 
(3  Stooges) 

Honeymoon  Bridge  Oet.  St.. 
Leon  Errol 

Hot  Paprika   Dee.  I2t.. 
Andy  Clyde 

I  Don't  Remember  Dee.  28t. 
Harry  Langdon 

It  Always  Happen*  Sept.  I5t. 
Andy  Clyd* 

Just  Speeding   Jan.  23,'36tl8... 
(All  Star) 

Leather  Neeker,  Th*  May    I. ...20... 
Harry  Langdon 

Oh  My  Nerve*  Oet.  I7t...l7... 
(All  Star) 

Pardon  My  8eoteh  Aug.    It... 21... 
(3  Stooges) 

Peppery  8alt,  The  
Andy  Clyde 

.It... 

.18'/,. 

..!8'/2. 

..It... 

Title  Rel.  Date  Mil. 
Stage  Fright  June    I  10  

(All  Star) 
Star  Gazing  Sept.  26t...lt  

(Radio  Rogues) 
Three  Little  Beers  Nov.  28t...l7  

(3  Stooges) 
Tramp,  Tramp,  Tramp  May  22.... 20.... 
Andy  Clyde 

Unrelated  Relations  Jan.  9,'36t  
(All  Star) 

Yoo  Hoo  Hollywood  Nov.  I4t — IB  
(All  Star) 

COLOR  RHAPS0DIE8 
Bon  Bon  Parade  Dec.  5t....8Va.. 
Cat,  a  Bell  and  Mouse,  A. ..May  10  7.... 
Dr.  Bluebird   Jan.  25.'36t  Glee  Works   
Little  Rover   June  28  1.... 
Monkey  Love   Sept.  I2t....8... 
Neighbor*   Aug.  I5t  •  

K RAZY  KAT  CARTOONS 
8.  Garden  Gaieties   Aug.    It. ...7... 
9.  Happy  Family,  A  Sept.  26t  7... 
10.  Kannlbal  Kaper*  Dec.  27t  7.... 
11.  Bird  Stuffier,  The  Feb.  I,'36t  LAUGHING  WITH  MEDBURY 
Strange  Championships  July  20. ...10 — 

NEW   WORLD   OF  SPORT  8ERIES 
Feminine  Invasion,  The  Oct.  26t...ll... 
Flying  Feet   May   3....  10... 
Hunter's  Paradise  Nov.  30t  ...II.. 
Ice  Cut-Ups   
Jump  Horse  Jump  Sept.  27t  ...II... 
Spills  and  Splashes   Aug.   5... .11... 
Tense  Moments   Aug.  20  10... 
Tomorrow's  Champions   July  23. ...10... 
Water  Thrill*   June  20... .10... 

SCRAPPY  CARTOONS 
Let's  Ring  Doorbell*  Nov.    7t  7... 
Puppet  Murder  Case,  The...  J  une  21  7... 
Scrappy's  Big  Moment  July  28  7... 
Scrappy- s  Boy  Scouts  Jan.  2,'36t.7... 
Scrappy's  Ghost  Story  May  24  7... 
Scrappy's  Pony  
Scrappy's  Trailer   Aug.  29t...-7... 

SCREEN  SNAPSHOTS 
No.    I—  Sept.  1 3t ...  10  
No.    2—  Oet.  lit. ..10... 
No.    3—   Nov.    St.. .10... 
No.   4—   Dee.    St.. .10.... 
No.    5—   Jan.  2,'36tl0'/j. 
No.   6—  Feb.  6,*36t  

STARS  OF  TOMORROW 
No.    I—   Aug.    It.. .M... 
No.    2—   Sept.  7t...ll... 
No.    3—   Nov.  27t...ll... 
No.   4—   .•  Nov.  I6t...l0... 
No.    5—  Jan.  I5,'36tll... 
No.    6—   Jan.  I7,'36t  

VOICE  OF  EXPERIENCE 
No.    I—   Sept.  I5t...l0'/i. 
No.    2—   Sept.  29t...l0'/». 
No.   3—   Oet.  ISt...lO'/,. 
Ne.   4—  Oct.  28t...l0'/i. 
No.    5—  Nov.  I2t...l0'/i. 
No.    6—   Nov.  27t...l0'/». 

 83....H**.  It 
Invitation  to  the  Waltz  (G).  Lilian  Harvey   Assoc.  British  80....N**.  It 
La  Maternell*  (A)  Paulette  Elanbert. ..  Metropolis   Oet    14  80. ...Net.  It 
<-and  of  Promise.  The  (G)  Zionist   Org.  of 

America   Nev.   

2

0

 

 

 

 

 

 

 

 

 

 

57....  Dee.  7 

Last  Day*  of  Pompeii,  The.  Maria  Corda- 
V.  Varconl   Trans-America  ....Dee.    14  65  

McGlusky  the  Sea  Rover  (G) Jack  Doyle   Assoc.  British  60. ...July  27 
Men  on  Wing*  (G)  Koval-Samborsky   ...Amklno   Jun*    7  85  Jut*  II 
Musle  Hath  Charm*  (G) . .  .Henry  Hall   Assoc.  British  65  N*v.  t 
My  Life  for  Maria  Isabel. .  Peter  Voss   Casino   July    20    85  
Peasants  (A)   E.   Younger   Amklno   Aug.  2t  105  Sett  14 
Pag  of  Old  Drury  (A)  Anna  Neagle-Cedrle 

Hardwieke   B.  &  D  75.... Sept.  21 
Peter  Vinogradov   (G)  B.  N.  Llvanov  Amklno   Jun*  26   86. ...July  13 
Private  Secretary,  The  (G).Edw.  Everett  Horton. Twickenham   75. ...OeL  I 
Rich  Uncle,  The  (G)  Angelo   Muse*  Metropolis   Jun*   28  88. ...July  II 
Scgtland  Yard  Mystery  (G). Gerald  DuMaurlar. . . B.  I.  P  75.... Jun*  8 
She  Shall  Have  Mutle  (A). June   Clyde  Twickenham   75  Dec.  21 
Sight  Unseen  I  Love  You..  Willy  Fsrst    Casino   Aug.    4  85  
Soviet  Journey  (G)  Amklno   91  Aug.  17 
Student's  Romance,  The  (G)  Grete  Natzler   Assoc  British  78  Aug.  II 
Sunday    Night   When  lb* 

Village  Band  Play*          Harry  Lledtke  Casino    ..Aug.  II. 
Sunny   Youth    (G)  A.  Shubnaya  Amklno   Aug.  17 
Swedenhielms  (G)   Tutta  Rolf  Scandinavian   Sept.  5 
Telle  Bomberg    Hans  Adalbert  Casino   July  12 
Turn  of  the  Tide  (G)  J.  Fisher  White. ...Not  determined  80. ...Nev.  2 
Two  Hearts  in  Harmony. (G)  Bernice  Claire   Assoc.  British  55. ...Nee.  M 
Young  Forest  (G)  Marja  Bogda   Golden  State  Jan.     I, '36. .  .90. . . .  Dee.  14 

.90  

.70.... Aug.  SI 

.88. ...Oet.  8 .85  

Tltl* 

No.  7— 
No.  8— No.  9— 

Rel.  Date  Mia. 
.Dee.  I2t...l0'/i.. 
Jan.  2,'36t  
Feb.  2,'36t  

DU  WORLD 
Title                          Rel.  Date  Mil. 
SEMI-FEATURES  AND  SHORTS 

Cathedral*   Oet.    It. ..It  

EDUCATIONAL 

[Distributed  through 
Twentieth  Century-Fox] 

Title Mil. Rel.  Date 

CORONET  COMEDIES 
Brain  Busters,  Th*  Jan.  I0,'36t  18  
He's  a  Prince  OeL  1ST.. .IS.... 
Just  Another  Murder  Oet.  4t...l7  
Mixed  Policies  Jan.  I7.'36t20  
Stylish  Stout*   Aug.  23t...l7.... 

FROLICS  OF  YOUTH 
Choose  Your  Partner*  Dec.  I3t...20. ... 
Flicker  Fever  Sept.  26t . .  .20  
It  Never  Rain*   May  24.... 20.... 
Knockout  Drop*   Dee,    6t...lt. ... 

MIRTHQUAKE  C0MEDIE8 
Maglo  Word.  Th*  July    5.. ..17.... 

MUSICAL  C0MEDIE8 
Moonlight  and  Melody  OeL  lit. 
Perfect  Thirty-Sixes  Dee.  20t. 
Rhythm  of  Paree  Sept.  27t. 
Thanks.  Mr.  Cupid   Jan.  24.'36t.2  rl*. 

SONG  AND  COMEDY  HITS 
College  Caper*   Sept.  27t ...  1 2  
Easy  Piekin'*   Dec.  27t ...  10  
Hillbilly  Love   Oct.  lit. ..II.... 
Hurray  for  Rhythm   Aug.  I6t. . 
Radio  Rascal*   Aug.    2t. . 
Rodee  Day   Sept  I  St.. 
Seeing  Nellie  Home   Dee.  20t.. 
Sorority  Blues   Dee.  6t. 
Way  Out  Wert  Oet.  25t. . -II  

SPECIAL 
Wings  Over  Mt.  Everest  July  lOt. .  .22  

STAR  PERSONALITY  COMEDIES 
Amateur  Husband,  The  Aug.  I6t...l6.... 
E-Flat  Man   Aug.  9t...2l  
Friendly  Spirits  May  31. ...20.... 
Giv'im  Air   Feb.  I4.'36t.2  rl*. 
Grand  Slam  Opera   Feb.  21  ,'36121  
Ladles  Love  Hat*  Nov.    It. ..20  
Light  Fantastic,  Th*   June  28  18.... 
Penny  Wise   Sept.  6t  18  
Three  on  a   Limb  Jan.  3,'36tl9.... 
Timid  Young  Man,  The  Oct.  25t...20.... 

PAUL  TERRY-TOONS 
Aladdin's  Lamp   Nov.  I5t  6  
Alpine  Yodeler   Feb.  2l,'36t.l  rl.. 
Amateur  Night   July    5  6.... 
Barnyard  Amateurs   Mar.  6,'36t. I  rl.. 
Bird  Land   Aug.  23t... 
Chain  Letter*   July  26  8.... 
Circus  Day*   Sept.  It. ...I.... 
Feud,  Th*   Jan.  IO,'36f.S  
Foiled  Again  Oet.    4t  I.... 
Football   Oet.  I8t. • 

..21.... 

..18.... 

..21.... 

.11.... 
..II.... ..II.... 

.11.... 
..II.... 

Tltl*  Rel.  Dat*  Mil. 
Foxy-Fox,  Th*   July  II  I..-. 
Hey  Diddle  Diddle   Sept.  20t....t.... 
Hometown  Olympic*  Feb.  7.'36t.6  June  Bride,  A   Nov.  It  
King  Looney  XIV   Jun*   7  t  
Mayflower,  The   Dee.  27t....l  
Moans  and  Groan*   Jun*  21  1.... 
Modern  Red  Riding  Heed, 
A   May  17  1.,.. 

19th  Hole  Club,  Th*  Jan.  24.'36t-l  rl.. 
Off  to  China   Mar.  20,'36t.l  rl.. 
Optra  Night   May  31  1.... 
Southern  Horse-pitallty  Nev.  29t  
Ye  Olde  Toy  Shop  Dee.  I3t  8.... 

TREASURE  CHEST 
Clover  Critter*   Sept.  20t  1  
Dog  Day*   July  12  1.... 
Fisherman's  Luck  Jan.  3l,'36t.9  
Gangster*  of  the  Deep  No*.    It. ...8.... 
Hold  That  Line   OeL  lit  7.... 
Game  of  Jal-Alal,  Th*  Dee.  27 1  
Legend  of  the  Lei  Feb.  I4,'36t.l  rl.. 
Manhattan  Tapestry   Jan.  3l,'3lt.l  rl.. 
Personality  and  the  Pen. ...May  10. ...10.... 

Seeing  Eye,  The  Jan.  I7.'36tl0  Skl-Serapers   May  24  8.... 
Sunday  Sport*  In  Mexico.. .  .Nov.    St..  .10.... 

TUXEDO  COMEDIES 
Dame  Shy  Aug.  2t...l8  
Kiss  the  Bride   Sept.  I3t — 21  
One  Big  Happy  Family  Nov.  I5t — 21...- 
Ye  Old  Saw  Mill   Aug.  30t. . .17  

YOUNQ  ROMANCE 
All  for  One   June  21.... It.... 
Beware  of  Blonde*  Feb.  7,'36t.2rls. Love  In  a  Hurry  May  17  16  

Love  in  September  Mar.  6,'36t.2rls. Way  Up  Thar  Nov.   St....  It  

FIRST  DIVISION Title Mia. Rel.  Date 
MUSICAL  MOODS 

(Technicolor) 
Irish  Melody   8.  .. 
Italian  Caprlee   Dee.    It. ...8  
Mediterranean  Song*  Nov.    It. ...7  

NEWSLAUGHS 
No.  I   Nov.  20t....l  rl.. 
No.  2   1  rl.. 
No.  3  Dee.  30t  I  rl.. 
No.  4     Jan.  20,'36t.l  rl.. 

6  THRILLING  JOURNEYS 
Craters  of  the  Moon  Nov.  1  St  I  rl.. 
Old   Faithful  Speak*  8.... 
Deep  Sea  Harvest  Jan.  I5,'36t.l  rl.. Ride  Along  Dude  
City  of  Proud  Memories...  .Dee.  ISt  

HOFFBERG 
Title  Rel.  Date  Mln. 

Beautiful  Blue  Danube  Feb.  4,'36t.9.. 
Golden  Harbor   Mar.  I6,'36tl0. . 
It'*  a  Bird   Jan.  20,'36tl7.. 
Life  of  Theodore  Roosevelt.  .Feb.  I,'36tl9.. 
Personalities  on  Parade  Feb.  5,'36t.9.. 
Symphony  of  the  Seasons... Jan.  27,'36t.9.. 
Young  Explorer  Mar.  2.'36tl0.. 
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Title  R«l.  Data  Mia. 
INTERNATIONAL  VARIETIES 

No.    I—   Feb.  I4,'36t.8.. 
No.    2—   Feb.  28,'36t.8.., 
No.    3—   Mar.  8,'36tl0.., 
No.    4—   Mar.  22,'36tl0.. 
No.    5—   Apr.  I0,'36t.7.. 
No.    6—   Apr.  22.'36t.7'/i. 

WORLD  EXPLORATIONS 
1.  Nomads  of  the  Jungle  ...Feb.  3,'36t.6... 
2.  Nomads  of  the  South  Seas.  Feb.  I7.'36t.6... 
3.  Nomads  of  the  Past   Mar.  3,'36t.6... 
4.  Nomads  of  the  Air   Mar.  I7,'36t.5'/j. 
5.  Nomads  in  the  Making. . .Apr.  3.'36t.6... 
6.  Nomads  of  the  River   Apr.  I7.'36t.6. .. 
7.  Nomads  of  the  Plains  ...May  3.'36t.5'/3. 

IMPERIAL 
Title Rel.  Date  Mia 

COLOR  CLASSICS 
Towers  of  Melody   8. 
Hidden  Treasure!   8. 
Southern  Beauties   8. 

EDGAR  GUEST   POETIC  OEMS 
Boyhood   8. 
Old  Prospector,  The  8. 
Sea  Dreams   8. 
Early  In  the  Mornln'   8. 

N0VELTIE8 
Nero   8. 
Every  Dog  Has  Its  Day  ••• 
Napoleon's  Waterloo   8.. 
Hobo  Here   9. 

PORT  0'  CALLS 
Peacock  Throne   8. 
City  of  the  Sun  0.< 
Last  Resort   ■•< 
Mother  Ganges   8.. 
Children  of  the  Nile  8., 
Seventh  Wonder   8., 

WORLD  IN  COLOR 
Beneath  Coral  Seas   •.. 
Inspiration  of  Old  Love  Songs  8.. 
Dream  Harbor   S. 
Street  of  Memory  •., 
Maori   8. 
Under  the  Southern  Cross  8.. 

MGM 
Title Rel.  Data  Mia 

CHARLEY  CHASE 
Count  Takes  tha  Count,  The. Feb.  22.'38t20. 
Infernal  Triangle   Aug.  I7I...M. 
Llfa  Hesitates  at  40  Jan.  I8.'38tl8. 
Manhattan  Monkey  Business.  Nov.    St... 21. 
Nurso  to  You  Oet.  5t  
Public  Ghost  No.  I.  Dee.  I4t...20. 
Vamp  Till  Ready  Mar.  28,*36t20. CHIC  8ALE  SPECIAL 
Perfect  Tribute.  The  Aug.  I5f . • . ■•. 

CRIME  DOESN'T  PAY 
No.  2— Alibi  Racket   Sept.  I4t...l8. 
No.  3— Desert  Death   Oet.  I8t...tl. 
No.  4— Thrill   for  Thelma, 
A   Nov.  23t...lS. 

FITZPATRICK  TRAVEL  TALKS 
Beautiful  Banff  and  Lake 
Louisa  Oet.    St.... 8. 

Historic  Mexico  City   Sept.  7t  8. 
Honolulu,  Paradise  ef  the 
Pacific   Nov.  2t....8. 

Modern  Tokyo   Dee.  28t  8. 
Rural  Mexico  Nov.  30t....S. 
Sacred  City  of  the  Mayan 
Indians   Feb.  22,'36t.7. 

Victoria  and  Vancouver  Jan.  25,'36t.9. 
HAPPY  HARMONIES 

(Harman-lsing) 
12—  Poor  Little  Me  May  II. ...II. 
13 —  Barnyard  Babies   May  25  
14—  The  Old  Plantation  Sept.  2lt...ll. 
18—  Honeyland   Oct  ISt  ■•• 
16—  Alias  St.  Nick  10. 
17 —  Run.  Sheep,  Run  Dec.  I4t...l0. 

M-G-M  MINIATURES 
Great  American  Pla  Com- 

pany  Nov.   9t  ...II. 
Haw  to  Sleep  Sept.  I4t  
Important  News   Feb.  29,'36tl0. 
Let's  Dance   Jan.  4.'36t.8. 
Primitive  Pltealra   Dee.  7t....9. 
Trained  Hoofs  Oct.  I2t  
West  Point  of  tha  South... Feb.  I.'36t.8. 

M-G-M  SPORTS  PARADE 
Basketball  TeshBla.ua   Aug.  Sit  8. 
Craw  Racing   Daa.  2lt...l0. 
Featball  Teamwork   Seat.  St.. ..8. 
Gymnastics  Oet.  26t  8. 
Water  Sports   Oet  26t....8. 

MUSICAL  REVUES 
Pirate  Party  an  Catallaa 
late   Nov.  2t...20. 

Title  Rel.  Date  Mia. 
ODDITIES 

Little  People,  The  May    4  8... 
Pltealrn  Island  Today  July    6  10... 
Prince,  King  of  Dogs  July    6  8... 
Starlit  Days  at  Lido  Sept.  28t.-.20... 

OUR  GANG 
Divot  Diggers   Feb.  8,'36t>5... 
Follies  of  1936  Nov.  30t...l8... 
Little  Papa   Sept.  2lt...20... 
Little  Sinner   Oet.  26t . . .18. .. 
Pinch  Singer   Jan.    4.'36tl8. .. 
Sprueln'  Up   Juna    I. ...17... 

8PECIAL 
Audioseoplks   8... 
Lucky  Beginners   Aug.  St.. .20... 

TODD-KELLY 
All-American  Toothache  Jan.  25,'36t20. . . 
Hot  Money  Nov.  ISt ...  18. . . 
Slightly  Statle   Sept.  7t...l8... 
Top  Flat   Dee.  2lt...28... 
Twin  Triplets   Oet  I2t  

PARAMOUNT 
Title                        Rel.  Data  Mia. 

BETTY  BOOP  CART00N8 
Betty  Boop  and  Granpy. . . . Aug.  I6t  7  
Betty  Boop  and  Little 
Jimmy   Mar.  27,'36t  

Betty  Boop  and  the  Little 
King   Jan.  3l,'36t .7  

Henry,  the  Funniest  Living 
American   Nov.  22t...7.... 

Judge  For  a  Day  Sept.  20t  8.... 
Language  All  My  Own,  A... July  19  7.... 
Little  Nobody   Dec.  27 1  7.... 
Little  Soap  and  Water,  A..  .June  21  7  
Making  Stars   Oct.  ISt. ...7  
Nol  Nol  A  Thousand  Times 
Not   May  24  7.... 

Not  Now   Feb.  28,'36t.l  -I.. 
COLOR  CLAS8IC8 

Dancing  on  the  Moon  July  12  7  
Kids  In  the  Shoe,  Tha  May  10  7.... 
Little  Stranger   Mar.  I3.'36t  
Musical  Memories   Nov.   St.. ..7.... 
Somewhere  In  Dreamland. .  .Jan.  I7,'36t  .9. . . . 

(Technicolor) 
Time  For  Love   Sept  St  7.... 

HEADLINER8 
Aeeent  on  Girls   Dee.  27t  

Ina  Ray  Huttaa  and  Her 
Melodears 

Babes  In  Hollywod  Oct  I8t. . .  10  
Cab  Calloway's  Jitterbug Party   May  24  1.... 
Cavalcade  of  Musle,  Tha. ...Oct.    4t  8.... 
Excuse  My  Gloves..  Juna  14  10.... 

Jack  Doyla  •  Betty  Jane 
Cooper  -  Ted   H using 

Follow  the  Leader  July  28. ...10  
■  sham  Jones  and  Hit 
Orchestra 

Is  My  Face  Black  May    S  10.... 
Melasses  V  January 

Magle  of  Musle,  The  Aug.   Zf  II.... 
Richard  Hlmber  and  His 
Orchestra 

Moscow  Moods   Jan.  I7,'36tl0  
Yacha  Bunchuk  &  Oreh. 

Movie  Melodies  on  Parade.. Feb.  28,'36t  
Andre  Kostelanetz-Mary 
Eastman 

Musical  Cocktail   July    9.. ..10.... 
Anson  Weeks  and  His 
Orchestra 

Parade  of  the  Maestro*  Nov.  ISt.. .10.... 
Rod  Nichols,  Ferd*  Grafe, 
Emery  Deutseh  and  thtlr 
orchestras 

Radio  Rhapsody  Dec.    St.. .18.... 
Johnny  Green  and  Oreh. 

Seeing  Stars   Feb.  7,'36t  
Sirens  of  Syncopation  Aug.  23t  >.... 

Phil  Spltalny  and  Hit 
Musical  Ladles 

Symphony  In  Blaek  Sept.  ISt. ..10.... 
Duka  Ellington  and  His 
Orchestra 
PARAMOUNT  PICTORIAL  NEW  SERIES 

Na.  II— Main  Street  Afloat. May  24. ...10.... 
— Songmakera  ef  •  Nation 
(Joseph  E.  Howard) 

Na.  12— Fashions  Afloat  —.June  21. ...18.... 
Clubs  to  You  —  Herman 
Hupfeld 

No.  13— Wlllard  Roblssa  —  .July  19. ...  1 1 ... . 
Gadgets  for  Madamt  — 
Steel  Thunderbolts 

Title                        Rel.  Date  Mia. 
No.  I — Song  Makers  of  the. Aug.  I6t...ll  

N  atl  on  (  H  oagy  Car  - 
mlchael) — Venice,  the  City 
in  the  Sea  (Technicolor) — Flame  Fighters 

No.  2  —  Making  Money  —.Sept.  ISt... 10  
Deep  Sea   Delicacies  — 
Song  Makers  of  tha  Nation 
(Jean  Schwartz) 

No.  3— Nesting  Tlma  —  Re-. Oct.  lit  9... 
flections — Song  Makers  of 
the  Nation  (Tot  Seymour 
and  Vee  Lawnhurst) 

No.  4 — Jewelry  —  Made  to. Nov.   St. ..10  
Order  —  Let's  Listen  to 
Latin  America 

No.  5—  Manhattan  Rhapsody. Dee.    St...  10  
—  Animal  Buddies — Man 
of  Many  Faces 

No.  6 — The     Latest     from.  J  an.  3,'36tl0  
Paris — Shifting  Sands — 
Nature's  Sideshow 

No.  7 — Mountain  Moods  — .Jan.  3 1 ,'36f .7  
Camera  Hounds  —  Song 
Makers    of    the  Nation 
(Ralph  Rainger  and  Leo Robin) 

No.  8—   Feb.  28,'SSt.l  rl.. 
No.  9—   Mar.  27,'36t  

PARAMOUNT  VARIETIES 
Broadway  Highlights  No.  I.May  17  10  
Broadway  Highlights  No.  2. June  28  10  
Broadway  Highlights  No.  S.Aug.   9t . . .  10  
Broadway  Highlights  No.  4. Sept.  27t...l0  
Broadway  Highlights  No.  5  .  Dec.  1 3t -  - .  10  
Collie.  The  Feb.  2l.'36t  I  rl.. 
Countryside   Melodies  Nov.  29t  6  

(Technicolor) 
Famous  People  at  Play  June  14  10  
Here  Comes  the  Zoo  Mar.  I3,'36t  
Hollywood  Extra  Girl  Aug.  23t...Il  
Lucky  Stars   Dec.  27t. . .  10. . . . 
Manhattan  Rhythm   May    3  10.... 
March  of  the  Presidents  Sept.  27t  ...10  
Movie  Milestones  (No.  I). ..July  28  10  
Movie  Milestones  (No.  2). ..Jan.  31  ,*36t  10  Nature  Speaks   July  12  10.... 
No  Motor  to  Guide  Him  June   7  10  
Popular  Sclenee  May  31  10.... 

(color) 
Shorty  at  Coney  Island  Jan.  I0.'36tl0  Shorty  Goes  South  Sept.  I3t. .  .10  
Spring  Night   Nov.    It  •  

POPEYE  THE  SAILOR 
Adventures  of  Popoye,  The.  .Oct  25t  S  
Brotherly  Love   Mar.  6,'36t  
Choose  Your  "Wopplns"...  .May  31  7  
Clean  Shaven  Man,  A  Feb.  7,'36t.7.... 
Dizzy  Divers   July  26  7.... 
For  Better  or  Worser  June  28  7.... 
King  of  the  Mardl  Gras  Sept.  27t....7  
Slnbad  the  Sailor  Jan.  3l,'38t.2  rlt. 

(Special) Spinach  Overture,  Tha  Dee.    St.... 8.. ., 
You  Gotta  Be  a  Football 
Hero  Aug.  30t....7.... 

Vim.  Vigor  and  Vltallky. . . Jan.  3,'36t.7.... 
PARAMOUNT  SOUND  NEWS 

Two  Editions  Weekly 
POPULAR  SCIENCE 

(Clneeelor) 
No.  I   Sept.  20t  
No.  2   Nov.  2Bt...lOV4.. 
No.  3   Jan.  24, '36f  II.... No.  4  Mar.  27,36t  

SCREEN  SONGS 
It's  Easy  to  Remember  Nov.  29t ...  10  

Richard  Hlmber  and  Oreh. 
I  Wished  on  the  Mooa  Sept.  20t  8.... 
Abe  Lyman  and  Orchestra 

No  Other  One  ....Jan.  24,'36t.8  
Hal  Kemp  and  Orchestra 
GRANTLAND  RICE  SPO RTLIGHT8 

(NEW  8ERIE3) 
No.  II— Animal  Intelligence  .  May  17  10  
No.  12 — Top  Form  June    7.  ...10.... 
No.  13— Hollywood   Hobblas.July    5  10  
Na.  14— Jungle  Watars  ....Aug.   2t. . .  10  
No.  15— Making  Man- 
handlers   Aug.  30t ...  10  

No.  16— Hooked  Lightning.  .Sept  27t. ..18  
N*.  17 — Jumping  Champions. Oct.  23t. . .  10  
No.  18 — Sport  on  tha  Range. Nov.  22t  10  
No.  19— Sporting   Network. .Dee.  20t. .  .10  
No.  20— What's  the  Answer. Jan.  I7,'36tl0  
Na.  21— Finer  Paints  Feb.  I4.'36tl0  
No.  22— Winged  Champions. Mar.  I3.'36t  

Title  Rel.  Date  Ml*. 
CLARK  A.  MeCULLOUGH  SERIES 

Alibi  Bye  Bye   June  14... .2154. 
DUMBBELL  LETTERS 

No.  18   May  24  S... 
No.  19   June    7  5... 
No.  20   June  20  5... 
No.  21   Jan.  3,'36t  
No.  22   Feb.  2l,'36t  

EASY  ACES 
Capital  Idea   Oct.  4t-..l0... 
Etiquette   Dee.  I3t  
Jolly  Old  London  Aug.  30  9</a- 
Llttle  New  New  York  June  14  10... 

Six   Day  Grind  July  26..  ..!•'/». Tricks  of  the  Trade  Sept.  St...  10... 
Unusualltles   Aug.   9t  9*4. 
Winter  at  the  Zoo  Feb.  28,'36t  World  Within.  A  Nov.    It. ..10... 

FOUR  STAR  COMEDIES 
Salesmanship  Ahoy   July  19  !S'/». 

HEADL1NER  SERIES 
No.  5 — Drawing  Rumors  ...July  12  17... 
No.  I— Night  Life  Sept.  2lt . . .21 . . . 
No.  2.— Tuned  Out   Nov.  I5t...20... 
No.  3 — Camera  Cranks  Jan.  I7,'36fl9... 

EDGAR    KENNEDY  COMEDIES 
Edgar  Hamlet   July    5.... 2014. 
Gasoloons   Jan.  3,'36t  
Happy  Tho  Married  Nov.    I  IS... 
In  Love  at  40  Aug.  30t...l0... 
Sock  Me  to  Sleep  May  17. ...20... 
MAJOR   BOWES'  AMATEUR  THEATRE 

OF  THE  AIR 
No.  I   Sept  6t...l7*4. 
No.  2   8ept  20t...l7V». 
No.  3   Oct.  4t...20... 
No.  4   Oct.  I8t...l8*4. 
No.  5   Nov.  8t...ll... 

MARCH    OF  TIME 
No.  5   Aug.  ISt.. .20... 
No.  8  Sept.  20t...2l... 
No.  7   Oet.  ISt. ..20... 
No.  8   Nov.  ISt. ..20... 
No.  9   Dec.  I3t  
No.  10   Jan.  7,'36t  
No.  II   Feb.  I4,'36t  

MUSICALS 
Night  at  the  Blltmore Bowl,  A  Juno  21. ...17ft. 

MUSIC0MEDIE8  SERIES 
(Ruth  Ettlng) 

Melody  in  May   19... 
Tleket  or  Leave  It  May  26  21... 

PATHE  NEWS 
Released  twice  a  week 

PATHE  REVIEWS  (1933-1934) 
Released  once  a  month 

PATHE  TOPICS 
Released  seven  times  a  year 

RADIO    FLA8H  COMEDIES 
Newly  Reweds  Aug.  2t...l9... 
Radio  Barred   Feb.  7,'36t  
Where  There's  a  Will  Oct.    4t  ...l8... 
Worm  Burns,  The  Dee.    St. ..17... 

RADIO  MUSICAL  COMEDIES 
Alladin  from  Manhattan  Feb.  28,'36f  Foolish  Hearts   Dec.  27t...l8... 
Metropolitan  Nocturae   Aug.  23t...lS... 
Mismanaged   Oct.  23t...l9V4. 

RAINBOW  PARADE  CARTOONS 
Bird  Seoutc   Sept.  20t  7... 
Felix  the  Cat  and  the  Goose 
That  Laid  the  Golden  Egg  . Feb.  7,'36t  ... 

Hunting  Season   Aug.  9  7... 
Merry  Kittens,  Tho  May  31  7... 
Molly  Moo  Cow  and  the 
Indians   Nov.  ISt  7*4. 

Molly  Moo  Cow  and 
Robinson  Crusoe   Feb.  28,'36t  .... 

Neptune   Nonsense.....  Mar.  20,'36t. .  .- Parrotvlllo  Post  Office  June  28  7!4. 
Pleale  Panic   May    3  9... 
Putting  en  the  Dog  July  19  754. 
Rag  Dag   July  19  7*4. 
Toonerville  Trolley  Jan.  I7,'36t  

RKO  RADIO 
BLONDE  and  RED  HEAD  SERIES 

Plekled  Poppers   June  7...  .19*4. 

SMART  8ET 
All  Business   Feb.  I4,'36t  Quiet  Fourth,  A  Aug.   St. ..IS... 
Returned  Engagement,  A  Oct  I  It... 21... 
Too  Many  Surprises   Dee.    St. ..20*4. 

SPECIALS 
Coins  an  Two  Sept  17....  17... 
Trip  Thru  Finland,  A  May  10....  14*4. 

SP0RT8  WITH  BILL  CORUM 
Bugles  from  Blue  Grata... .Oct  lit. ..10*4. 
Gentleman'e  Sparta   II... 
Insldt  tha  Reaat  Aug.  I  It...  10... 
Tomorrow's  Halfbacks   Jan.  24,'36t  
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(THE  RELEASE  CHART— CONT'D) 

Tltlt  Rel.  Data  Mis. 
Winter  Sports   

STRUGGLE  TO  LIVE 
Beach  Matters   Nov.  8t...l0'/,. 
Harnltt  of  Crtbland  Sept.  27t. ...... . 
Neptune  Myaterlaa  Aug.  lit. 
Winged  Pagentry   Feb.  I4,'36t  8UPERBA  COMEDIES 
Caumelltla   Nov.  22t...U... 
Hon*  Work   Sept.  201...  II... 
Uppereutleta   Jan.  24,'36t  

VAGABOND  ADVENTURE  SERIES 
Jamaica   May  17  tVt. 
Quebec   Aug.   2  •'/». 
Rtunanla   Juno  28  II... 

WORLD  ON  PARADE 
Land  of  the  Eagle. .......  Aug.  23t...ll... 
Land  of  Evangeline  Nov.  22t...lSVa- 
Morocco   Jan.  I0,'36t  
Spain's  Romantic  Ulo, 
Marjorea    Oct.  a  St .  ..19%. 

STATE  RIGHTS 
Title  Rel.  Date  Mia. 

AL  BONDY 
(General  Electric) 

Excursions  In  Science  No.  I  (... 
METROPOLIS-TAPERNOUX 

Bolero   14... 
NORTON 

Alchemist's  Hourglass,  The  18... 
PAT  GARYN 

O'Mahoney-George  Bout   17... 
PHIL  BROWN 

Norwegian  Sketches   10... 
REGAL 

Broadway  Nights   Oet.  I4t...ll... 
SACK 

(National  Pict.) 
Tubal  Cain   IS... 

20TH  CENTURY-FOX 
Title  Rol.  Data  Mia. 

ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Armies  of  tha  World    It... 
Filming  Feminine  Head- 
liners   10... 

Hazardous  Occupation   10... 
Man's  Mania  for  Snood  10... 

MAGIC  CARPET  SERIES 
Sonova-by.tho-Laka  10... 
Italian  Riviera   10... 
Watt  ladles  CrulM   .,  OSi... 
Winter  Magle   10... 

UNITED  ARTISTS 

15. 
It. 

if. 
It. 

II 
It. 

14. 
15. 
m. 
17. 

Title  Rel.  Data  Mln. 
MICKEY  MOUSE 

Mickey's  Gardes  July  Sit.. ..I... 
Milker's  Fire  Brigade. .Sept.  4t. 

(Caler) 
Pluto's  Judgment  Day. ..Sept  28t  t... 
Ob  Ice   Nov.  tt.. 
Mickey's   Polo  Team..  .Feb.  15. '36t  SILLY  SYMPHONIES 
Cookie  Carnival.  Tha.. ..May  23t....t... 
Wka  Killed  Cask 
Rtbln?   June  2St...lO... 
Musis  Land   Oct.  IOt....tVa. 
Three  Orpaaa  Kittens..  .Nov.  2lt....t... 
Broken  Toy*  Dee.  Itt....t... 
Cock  of  the  Walk  Jan.  9.'36t.8... 

UNIVERSAL 
Title  Rel.  Data 

CARTUNE  CLAS8IC8 
Na.  4— Springtime  Seraaada.May  27  1  rl.. 
Na.  5— Three  Lazy  Mlea  July  15  t  
Na.  8— Fox  and  the 

Rabbit,  Ttes  ............  .Sept. 30..... t.... 
GOING  PLACE8  with  LOWELL  TH0MA8 

Na.   9   May  27.. ..10.... 
Nt.  ID   .....Juno  17.. ..10.... 
Na.  II   July    I. ...10.... 
Na.  12   July  22  0.... 
Na.  IS   Aug.  It....  10.... 
Na.  14   Nov.  25t....t.... 
Na.  15   Dee.   at. ........ 
Na.  It   Dec.  23t...l0.... 
No.  17   Jan.  20,'SOt  

MENTONE  MUSICAL  COMEDIES 
Carnival  Time  Jan.  22,'SSt  

Joan  Sargent-Jack  Fulton 
Clubhouse  Party  (Na.  t-B)  .Dec.  25t....2rtt. 

Ray  Perkins 
Groat  Ids*.  A  (Na.  I -B)  .Aug.  28  2  rlt. 
Gas  Van's  Musla  Shappa 

(Na.  5-B)  Dee.  4t...t0... 

Title  Rel.  Data  Mia. 
Harlem  Bound  (Na.  4)  Nov.    St... 20.... 
Here's  the  Gang  (No.  13- 
A)   May    I.. ..20.... 

On  Your  Radio  Dial  (No. 
3)   Oet.  23t. . .  It  

Signing  Off   Feb.  I9.'36t  
Speedy  Justice  (No.  2-B)..  Sept.  25t . .  .20. . . . 

NOVELTIES 

Skits  'n'  Sketches  Feb.  24,'36f  
OSWALD  CARTOONS 

Alaska  Sweepstakes   Feb.  I7,'36t  
Amateur  Broadcast   Aug.  28  7.... 
At  Your  Service  July    8  t. ... 
Bronco  Buster  Aug.  6  7.... 
Case  of  the  Lost  Sheep,  Tha.  .Dee.    It. ...7... 
Doctor  Oswald   Doe.  30t  
Monkey  Wretches  Nov.  lit  I  rl.. 
Quail  Hunt,  The  Oct    7  1.... 
Soft  Ball  Game  Jan.  27.'36t  
Towne  Hall  Follies   June   3  t. ... 
Two  Little  Lambs  Mar.  II  V/,.. 
STRANGER    THAN    FICTION  SERIES 

No.  10— Novelty   Juno  3  10.... 
No.  II— Novelty   June  24  10  
No.  12— Novelty   July  15....  10.... 
No.  13— Novelty   Aug.  19  10.... 
No.  14— Novelty   Nov.  I8t  I.... 
No.  15— Novelty   Dee.   2t  I  
No.  16— Novelty   Doe.  I  St  I.... 
No.  17— Novelty   Jan.  13,'SSt.l.... 

UNIVERSAL  COMEDIES 
Bring  'Em  Back  ■  Lla  Aug.  14  2rls. 

Sterling  Holloway 
Double  Crossed   July    8.... 29  

(Van  Ronkel  No.  5) 
Father  Knows  Best  July  20  2rls. 

Sterling  Holloway 
His  Last  Fling  July  31  20  

(Van  Ronkel  No.  S) 
My  Girl  Sally   Juno   5. ...It.... 
Sterling  Holloway 
(Van  Ronkel  Na.  4) 

Would  You  Bo  Willing?....  May  27  2  ris. 
(Van  Ronkel  No.  S) 

You  Can  Be  Had  Jan.  S.'SSt  UNIVERSAL  SPECIAL 
Camera  Thrills   Sept. 30  21.... 

VITAPHONE 
BIG  TIME  VAUDEVILLE  REEL 

Vitaphone  Billboard   Feb.  I5,'36t.l  rl.. 
Jane  and  Katherine  Lee 

Vltaphono  Caslna  10  
Buster  West-Radio  Rubos 

Vitaphone  Celebrities  Jan.  25,'36t  .1  rl . . 
Remington  Singers 

Vitaphone  Hoadllners  Dee.  141 ...  10  
Nick  Lucas-Four  Mullen 
Sisters 

Vitaphone  Troupers   Jan.  4,'36tl0  
Four  Trojans- 
Aunt  Jemima 

Vitaphone  Varlete  Nov.  let. ...I  rl. . 
Louis  Prima  and  ore  a. 

BIG  V.  COMEDIES 
Why  Pay  Rent?  May   4  trie. 
Roscoo  Atet-Shemp  Howard 

Pretty  Polly  Juno    I. ...It.... 
Polly  Moran 

Serves  You  Right  Juno  IS. ...20.... 
Shemp  Howard 

Husband's  Holiday   July    6  17  
Hobart  Cavanaugh 

High.  Wldo  and  Hansom..  .July  20  2  ris. 
Herb  Williams 

Watch  tha  Birdie  Aug.  10.... 20.... 
Bob  Hope 

On  the  Wagon  Aug.  24  20.... 
8hemp  Howard-Rote  so  Ates 

Keystone  Hotel   Sept. 2lt. . .2t. . . . 
Old  Timers 

Vodka  Boatmen   Oct.    St. ..20.... 
Yacht  Club  Boys 

Lonesome  Trailer   Oct.  28t...20.... 
El  Brendel 

Officer's  Mess,  Tha  Nov.  tf....2ris. 
Shemp  Howard 

Double  Exposure  Nov.  23t...2l.... 
Bob  Hope 

Lucky  Swede,  Tha  Dee.  2lt...2l.... 
El  Brendel 

While  the  Cafe  Away  Jan.  4,'SSt.l  ri.. 
Shemp  Howard 

They're  Off   Jan.  I8,'38t.2  ris. Yacht  Club  Bays 

Slide,  Nellie.  Slide...  Feb.   I.'36t.2  ris. 
Herman  Blng-Paula  Stone 

Shop  Talk   Feb.  I5,'36t.2  ris. Bob  Hope 

Title  Ral.  Data  Mln. 
BROADWAY  BREVITIES 

Main  Street  Fellies  May  II... .tt.... 
Hal  LeRoy 

Love  Department,  Tha  May  II.... It.... 
Bernlee  Clalro 

$50  Bill   May  28.... 20.... 
Eleanore  Whitney- 
12  Aristocrats 

Better  Than  Geld  Juno  I... .10.... 
Flfl  D'Orsay   

Springtime  In  Holland  June  22.... 20.... 

Dorothy  Dare- Felix  Knight 

(Technicolor) 
Film  Follies,  Tha  June  21.. ..22.... 

Ray  Perkins 
Surprise   July  27. ...XI.... 

Duncan  Sisters 
Romance  of  the  West  Aug.  S....2I.... 

Dorothy  Dare-Phil  Regan 
(Technicolor) 

Lady  In  Black,  The  Aug.  17.... 20.... 
Countess  Otga  Albanl 

Dublin  In  Brass  Sept.  7t...20.... 
Morton  Downey 

Oh  Evallne  Sept.  I4t. .  .20  
Hal  LeRoy- Eleanore  Whitney 

Doorman's  Opera   Sept. 28t...20  
Charlotte  Arren- 
Jehnny  Broderlck 

Tickets  Please  Oet  I2f...2l  
Georgle  Prlee 

Regular  Kids   Oet.  lit. ..20.... 
Meglln  Kids 

Check  Your  Sombrero  Nov.  2t...2l  
Armlda-Tlto  Coral 

Rooftops  of  Manhattaa  Nov.  I6t . . .11 . ... 
Deane  Janls-GII  Lamb 

Trouble  In  Toyland  Nov.  SOt. .  .20  
Gus  Edwards'  Start  of 
the  Future 

Okay,  Jose   Doe.    7t . .  .21  . 
El  Brendel 

Katz'  Pajamas   Dee.  141.. .21.... 
Flfl  D'Orsay 

Broadway  Ballyhoo   Dee.  28f...2l.... 
Owen,  Hunt  and  Parte) 

Carnival  Day  Jan.  11,'SSt.l  ris. 
Henry  Armetta- Fellx  Knight 

Double  or  Nothing  Jan.  I  S.'SSt.  2  ris. 
Phil  Harris-Leah  Ray 

Study  and  Understudy  Jan.  25.'38t.2  rla. 
Between  the  Lines  Feb.  .8,'36t22  Bernice  Claire 

King  of  the  Islands  Feb.  22,'36t.2  ris. 
Winifred  Shaw- Warren  Hymer 

Stars  Can't  Be  Wrong,  The  .  Feb.  29.'36t.2  rlt. 
Carolyn  Marsh - Harris  Twins 

LOONEY  TUNES 

No.   7— Buddy's  Lost  World. May  II  I  rl.. 
Na.   8—  Buddy's  Bug  Hunt. Juno  22  7.... 
No.   9— Buddy  Stops  Out    .July  20  7.... 
No.  10 — Buddy,  The  Geo 
Man   Aug.  24  7  

No.  1 1— Cartoonist's  Night- 
mare, A   7.... 

No.  12— Hollywood  Capon ...  Oet.  II  7.... 
No.  13— Gold  Diggers  of '41  7.... 
No.  14—  Plana  Dippy   Dec.  2lt  I  rl. . 
No.  15— Alpine  Antics   Jan.  4,'36t.7  
No.  16— Phontom  Ship,  The. Feb.   I,'36t.l  rl.. 
No.  17— Boom.  Boom  Feb.  29,'36t.  I  rl. . MELODY  MASTERS 
Freddy  Martin  and  Hla 
Orchestra   .....May  II. ...It  

Dave  A  pollen  and  His  Band.  June   I....  It.... 
Borrah  Mlnnevltch  and  Hit 

Harmonica  Rascals   July  I....II.... 
Rublnoff  and  Orchestra  Aug.  10. ...10.... 
Phil  8pltalny  All  Girl 
Orchestra   Sent  I4t. .  .t*  

Johnny  Green  and  Orchestra . Oct.  I2t...l0.... 
Claude  Hopkins  and  Ore*. ..Nov.   It. ..10.... 
Jack  Danny  and  Orchestra. .  .Oet.  7t...l0.... 
Red  Nichols  and  Orchestra. Jan.  4,'3<tl0  
B.  A.  Rolfe  and  Orchestra. . Fob.  l.'SStll  
Jolly  Coburn  and  Orchestra  Feb.  22,'36t.l  rl.. MERRIE  MELODIES 

(In  Color) 
No.  7— My  Green  Fedora.  .June  I  I  rl.. 
No.  8 — Into  Your  Dance. ..July  IS  7.... 
Na.  9 — Country  Monte,  Tha  
No.  10— Merry  Old  Seal. 
The  Aug.  17  7.... 

No.  II— Lady  In  Red,  The.  .Sept. 21  7..., 
No.  12— Little  Dutch  Plato. Oct  lit.... 7.... 

Title  Rel.  Date  Mia. 
Na.  13— Billboard  F relies  7.... 
No.  14—  Flowers  for  Madam. Nov.  SOt.... 7.... 
No.  15—1  Wanna  Play 
Houst   Jan.  leVSStl  rl.. 

No.  16 — Cat  Came  Back, 

The   Feb.  8,'36t.l  rl.. SEE  AMERICA  FIRST 
E.  N.  NEWMAN 

No.  II— The  Yaakt  Are 
Coming   Juno    I.... It.... 

No.  12— Boom  Dart   June  22. ...II.... 
No.  13— Forward  Together. .  .July  IS. ...II.... 
No.  14— Day's  Journey,  A. . . Feb.  22,'36t . I  ri.. OUR  OWN  UNITED  STATES 
No.  I — Curious  Industries. .  .Sept.  7f  ...II.... 

Harry  Von  Zell 
No.  2— Playgrounds   Oet    St...  1 1.... 
James  Walllngton 

No.  3— Camera   Huatlag. . .  .Nov.   It. ..II.... 
Paul  Douglas 

No.  4—  Nature' t  Handiwork.  Nov.  SOt...  1 1.... 
No.  5— Odd  Occupation  Doe.  281...  1 1.... 
No.  8— Steel  and  Stone  Jan.  25,'36tll  PEPPER  POT 
Klngt  of  the  Turf  May  II  t  
Two  Boobs  In  a  Balloon  May  25  

Edgar  Bergen 
Moving  Melodies   Junt  I. ...It.... 

J.  Fred  Coots-Lllllaa  Shade 
All  Colored  Vaudeville  Junt  22.... It.... 

Adelaide  Hall 
Rah,  Rah.  Radlt  July    I. ...II  

Ralph  Kirbery 
What's  the  Ideaf  Aug.  17.. ..II.... 

Lew  Pollack 
Nutvllle  Sept  7t... 

Radio  Ramblers 
All  American  Drawback  Oet    St... It. ... 

Edgar  Bergen 
'Woo'  Men   Nov.  St. ..It.... 
Singer's  Midgets 

Seeln'  Stars  Nov.  SOt.. .10.... 
Easy  Aees 

P's  and  Cues  Dae.   71. ..II  
Can  It  Be  Done?  Deo.  2I1...I0  
Wild  Wings  Jan.  1 1. 'Sit .  I  ri.. 
Some  Class   Feb.  8,'36tl0  Charles  Ahearn 

Timber  Giants   Feb.  22,'36f .  I  rl . . 

SELQIAES 
12  Episodes  Each  Ualttt  Otherwise  Spoolted 
Title  Rol.  Data  Mia. 

BURROUGHS-TARZAN 
Now  Adventures  tf  Tarzaa, 
Tha  Java  II  2  ris 
Herman  Brlx  (oath) 

MASCOT 
Adventures  of  Rex  and 
Rlaty   Aug.  27t....lrla. 
Rex.  King  tf  Wild  (oath) 
Horset-Ria  Tin  Tla,  Jr. 

Fighting  Marines  Nov.  23t  2  rla. 
Grant  Withers-George  Lewis  (oath) 

Miracle  Rider   May  lit  
Tom  Mix 

(1st  episode,  5  rlt.,  followed  by 
14  two-reel  episodes) 

REPUBLIC 
Darkest  Afrlea   

Clyde  B catty 

STAGE  and  SCREEN 
Custer's  Last  Stand  Jan.  2,'SSt  

Rex  Lease-Lona  Andre  (1st  episode,  5  ris., 
followed  by  14  two- reel  episodes) 

UNIVERSAL 

Adventures  of  Frank  Morrl- 
well   Jan.  13,'Mf  
Don  Brlggs-Jtan  Rogers 

Call  of  the  Savage  Apr.  15.... 20.... 
Noah  Beery,  Jr.  (taah) 

Flash  Gordon   Apr.  6/361  
Buster  Crabbe-Jean  Rogers 
(13  episodes) Roaring  West   July    8.... 20  
Buck  Jones  (oath) 

(15  episodes) Rustlers  of  Rod  Dog  Jan.  2H...20. ... 
John  Mack  Browa  (oath) 

Tallspln  Tommy  In  the 
Groat  Air  Mystery  Oet  211. ..20.... 
Clark  Williams-Jean  Rogers  (oath) 
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J*  C.  Jenkins—His  Cclyum 

Neligh,  Nebraska 
Dear  Herald: 

Uncle  Ezra  says  "You  won't  ever  get  sore 

eyes  from  looking  at  the  bright  side  of  life." 
Uncle  Ezra's  philosophy  would  do  a  whole 
lot  of  us  a  lot  of  good  if  we  would  give  it  a 

little  consideration.  Some  years  ago  we  talked 

with  a  farmer  living  not  far  from  this  met- 

ropolis and  we  said  to  him,  "Well,  Uncle  Joe, 
how's  business  ?"  and  he  replied  "Oh  gosh,  I 
don't  know  how  we  will  ever  get  through 

the  winter.  We  hain't  got  no  crops  to  speak 
of,  our  taxes  is  due  and  it  looks  like  we 

would  all  have  to  go  to  the  poorhouse." 
The  next  year  we  saw  him  and  asked  him 

the  same  question  and  he  said,  "Well,  it's 

mighty  tough,  I  hain't  hardly  got  room  on 

my  farm  to  pile  the  corn,  but  then,  what's 
the  use,  'twon't  be  worth  nuthin' ".  He reminded  us  of  our  sister.  When  she  was  a 

little  girl  she  had  gone  over  to  the  neigh- 
bors to  play  with  some  other  girls  and  when 

she  got  home  mother  had  gone  to  the  neigh- 
bors and  didn't  wait  for  her,  and  she  began 

to  cry,  and  we  asked  her  what  was  the  mat- 

ter and  she  said,  "Well,  doggone  it,  I  never 
get  home  in  time  to  go  anywheres."  If  you 
are  blue  and  think  you  have  a  hard  life, 

just  stop  and  think  of  the  poor  "Overland 
Tourist"  who  has  to  battle  this  snow  to  the 
back  doors  to  get  a  handout.  All  back  doors 
ought  to  be  built  next  to  the  front  sidewalk. 

There's  no  sense  in  people  having  to  go 
clear  around  to  the  back. 

We  noticed  that  one  lovesong  crooner 

got  a  salary  of  $88,499.  They  should  have 
added  one  dollar  more  to  it  and  made  it 

even  money.  Gosh,  it  looks  like  the  sheep 
herders  ought  to  throw  up  their  jobs  and 
go  to  crooning. 

V 

We  went  to  the  Moon  theatre  the  other 

night  and  saw  "Metropolitan,"  with  Law- 
rence Tibbett  singing  the  principal  role  in 

Italian  grand  opera.  Mr.  Tibbett  is,  un- 
doubtedly a  wonderful  singer,  perhaps  the 

finest  singer  in  the  United  States.  There  is 
no  doubt  about  that,  and  anyone  who  loves 
grand  opera  will  undoubtedly  like  this  one, 
but  somehow  we  folks  out  here  in  the  sage- 

bush  prefer  "Sweet  Adeline"  or  "My  Old 
Sod  Shanty  on  the  Claim." 

V 

In  his  letter  in  the  paper,  Irvin  S.  Cobb 
said  he  knows  a  woman  out  there  who  has 

been  married  eight  times  in  eight  years, 
and  that  she  is  being  led  to  the  altar 
again.  Good  gosh,  it  looks  like  she  had 

been  doing  the  "leading"  herself.  We'll 
betcha  that  some  of  the  Hollywood  resi- 

dents haven't  got  a  darn  thing  on  her. 
V 

We  have  just  received  a  check  from  the 
Recreation  officer  at  Fort  Meade,  South 

Datoka,  requestiong  us  to  have  his  subscrip- 
tion to  the  Herald  renewed.  Thanks,  Mr. 

Officer,  we'll  do  it.  That  just  goes  to  show 
that  the  army  boys  are  interested  in  reading 
the  Herald  just  like  you  exhibitor  boys 

are.  The  fact  is  that  everybody  ought  to 
read  the  Herald,  that  is,  if  they  want  some 
reliable  information,  for  we  know  of  noth- 

ing that  comes  as  near  giving  the  straight 
of  it  as  the  Herald  does. 

We  also  got  a  check  from  Mr.  W.  A. 
Ryan  of  the  Minneapolis  Star  requesting 
us  to  do  the  same  thing.  That  shows  you 
that  the  editors  of  the  big  daily  papers  are 
also  reading  the  Herald.  Three  exhibitors 
sent  us  their  checks,  Mr.  Olson  of  Wis- 
ner,  Nebraska,  and  Mr.  Carlins  of  Spald- 

ing, Nebraska,  and  Mr.  Lyons  of  Aitkin, 
Minnesota.  It  is  proof  of  what  we  have 

repeatedly  told  you,  that  "the  Herald 
covers  the  field  like  an  April  shower." 

V 

But  speaking  of  that  "Shelterbelt,"  we are  reminded  that  when  the  weather  gets 

dry  and  hot  next  summer  it  will  require 

more  than  the  Government's  five  million 
dogs  to  take  care  of  the  situation,  and 
then  what  will  those  blue  pelicans  do? 

V 

The  other  night  we  saw  two  pictures  at 

the  Moon  theatre,  "Man  of  Iron"  and 
"Show  Them  No  Mercy,"  and  these  two 
made  a  program  worth  seeing,  especially 

"Show  Them  No  Mercy."  This  one  is  a 
gangster  picture  that  was  well  played  by 
a  capable  cast  and  directed  by  a  man  who 
knows  how  to  direct.  This  may  not  go  so 
well  in  cities  where  gangsters  are  common, 
but  out  here  in  the  cow  country,  where  men 
are  men  and  women  will  swear  to  it,  it 

will  pass  as  a  satisfying  performance.  "Man 
of  Iron"  will  also  pass  as  a  he-man  per- 

formance. It  is  a  factory  story  wherein 
the  foreman  at  the  factory  is  promoted  to 

vice-president  of  the  company  and  his  pro- 
motion goes  to  his  head,  and  from  then 

on  the  factory  goes  haywire.  If  you  want 
to  know  what  a  promotion  does  to  some 

people's  heads  you  should  see  this  picture. V 

We  are  wondering  if  you  exhibitors 
know  who  Public  Nuisance  Number  1 
really  is.  We  have  our  own  ideas  about 
that,  which  may  appear  erroneous  to  some 
and  objectionable  to  others,  both  of  which 

cases  "nach  nicht  aus"  to  us.  Our  theory 
is  that  he  is  the  boy  who  was  sent  to  col- 

lege by  the  personal  sacrifice  of  his  par- 
ents digging  their  toes  into  the  ground  to 

raise  the  money,  and  who  spent  his  time  at 
sorority  dances  and  who  could  name  all  the 
players  on  the  football  and  basketball  teams ; 
and  who  spent  moonlight  evenings  under  the 

elms  on  the  college  campus  with  gum  chew- 
ing Lizzie,  but  who  was  unable  to  name  the 

capital  of  his  home  state  or  who  delivered 
the  Gettysburg  speech. 
He  reminds  us  very  much  of  a  cartoon 

of  the  college  boy  who  came  home  and  was 
lying  on  the  sofa  one  evening  smoking  a 
cigaret  and  telling  his  folks  of  his  success 
at  college,  how  he  wore  nose  and  shin 
guards  and  played  fullback  on  the  college 
team.  His  mother  was  smiling  at  him  and 
evidently  imagining  what  a  swath  he  would 
cut  in  the  White  House,  but  his  dad  glanced 
over  his  evening  paper  at  him  and  said, 

"Well,  son,  now  that  you  are  back  from  col- 

lege we  will  get  your  hair  cut  and  you  will 
wear  a  pair  of  overalls  and  play  whoaback 

with  the  home  team."  Somehow  some  par- 
ents never  can  appreciate  a  boy,  nohow. 

V 

Our  limited  experience  has  shown  that 
theatre  attendance  is  much  in  excess  of  what 
it  has  formerly  been,  and  this  is  due  largely 

to  improvement  of  story  and  treatment.  Pic- 
tures are  better,  much  better,  which  is 

largely  the  result  of  the  public's  insistence 
on  wholesome  entertainment.  This  maga- 

zine has  consistently  insisted  on  cleanliness 
on  the  screen  and  billboards,  and  this  mag- 

azine is  to  be  commended  for  it.  Appealing 
to  the  lowbrow  element  of  the  American 

audiences  is  the  wrong  way  to  build  busi- 
ness at  the  theatres.  Barroom  and  poolhall 

lizards  are  not  the  people  who  spend  money 

at  the  box-offices,  and  we  are  glad  to  note 
this  has  become  to  be  recognized.  People 

won't  pay  money  to  see  what  they  don't  care 
to  see,  and  therein  lies  the  secret  of  this 

added  attendance.  Maybe  we  don't  know 
anything  about  it,  but  that's  our  guess,  any- 

how. We  might  say  more,  but  Ernie  won't let  us. 

COLONEL  J.  C.  JENKINS 

The  HERALD's  Vagabond  Colyumnist 
The  HERALD  covers  the  field  like  an 

APRIL  SHOWER. 

GTE  Attorney  Allowances 
Chancellor  Josiah  O.  Wood  in  the 

chancery  court  of  Wilmington  has  allowed 
fees  of  $40,000  jointly  on  account  of  final 
compensation  to  Marvel,  Morford,  Ward 
and  Logan,  of  Wilmington,  and  Hughes, 

Schurman  and  Dwight  of  New  York,  at- 
torneys for  Senator  Daniel  O.  Hastings,  re- 
ceiver for  General  Theatres  Equipment, 

Inc.,  on  petition  of  Mr.  Hastings. 

National  Theatres  Meeting 
Division  heads  of  National  Theatres  will 

hold  a  three-day  annual  meeting  in  Los  An- 
geles starting  February  17th.  Spyros 

Skouras  will  preside  and  Elmer  C.  Rhoden, 
Arch  Bowles,  Frank  L.  Newman,  Sr.,  Rick 

Ricketson  and  Harold  Fitzgerald  will  at- 
tend. 

Gilbert  Estate  $363,494 

The  estate  of  John  Gilbert  has  been  valued 
at  $363,494,  according  to  the  will  filed  in 
the  Los  Angeles  probate  court  by  Charles 
A.  Greene,  his  business  manager.  Virginia 
Bruce,  divorced  fourth  wife,  was  left  the 
bulk  of  the  estate. 

McGrath  Moved  to  New  Post 

Steve  McGrath,  head  of  the  playdate  de- 
partment at  United  Artists  in  New  York, 

has  been  made  an  assistant  to  Paul  Lazarus, 
sales  executive,  and  Jack  Wrege  has  been 

advanced  to  McGrath's  old  post. 

American  Seating  Moves  Offices 
The  New  York  offices  and  salesrooms  of 

the  American  Seating  Company  have  moved 
to  new  quarters  at  1776  Broadway. 
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CLASSIFIED 

ADVERTISING 

the  great 
national  medium 
for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimun  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 

Mondays  at  5  P.M.  Publisher  reserves  the  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not  ac- 

cepted. Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  Rockefeller  Center,  New  York  City. 

NEW  EQUIPMENT 

IMPOSSIBLE  ?— BAUSCH  &  LOMB  CINEPHOR 
lenses  $6.95  brand  new — fit  any  Series  1  jacket.  Here's your  chance  to  trade  your  present  lenses.  Lens  chart 
free.    S.  O.  S.,  1600  Broadway,  New  York. 

BROADWAY'S  BEAUTIFUL  NOW— VISIT  NEW 
York — buy  here  and  save  your  expenses.  S.  O.  S., 
1600  Broadway,  New  York. 

AIR  CONDITIONING 

AIR  CONDITIONING  CHARTS  THAT  REPRE- 
sent  standard  practice  in  air  conditioning  for  motion 
picture  theatres.  Practical  advice  on  how  to  attain 
the  best  atmospheric  conditions  for  your  house  winter 
and  summer.  Devised  to  be  put  on  the  wall  for  con- 

stant reference.  Available  until  the  supply  is  ex- 
hausted at  25c  each,  payment  direct.  BETTER 

THEATRES,  Rockefeller  Center,  New  York. 

THEATRES  WANTED 

WILL  LEASE  OR  BUY  THEATRE  SMALL 
Texas  town.  BOX  647,  MOTION  PICTURE  HERALD. 

WANTED— TO  LEASE  AND  BUY  THEATRES 
New  York  State  and  New  England.  BOX  562, 
MOTION  PICTURE  HERALD. 

THEATRE  FOR  CASH.  CALIFORNIA  TERRI- 
tory.    C.  H.  GAGE,  Upland,  Calif. 

■BUSINESS 

OPPORTUNITIES 

WANTED  PARTNER  TO  INVEST  ONE-THIRD 
interest  and  manage  house  in  south  Texas  town. 
BOX  649,  MOTION  PICTURE  HERALD. 

SCREEN 

REEINISUINO 

SCREENS  REFINISHED.  WORK  EXECUTED  IN 
theatre  by  factory  experts;  white  or  silver. 
WILLIAMS  SCREEN  CO.,  Akron,  O. 

THEATRES  EOR  SALE 

SMALL,  PAYING,  THEATRE.  CHEAP.  REX 
THEATRE,  Terre  Haute,  Ind. 

THEATRE  BUILDING  —  THEATRE  CAPACITY 
350.    CRESCENT  AMUSEMENT  CO.,  Minster,  O. 

TRAINING  SCUCCLS 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- 
ter  theatre  positions.  Free  booklet  shows  you  how. 
THEATRE  INSTITUTE,  315  Washington  St.,  Elmira, 
N.  Y. 

PRINTING  SERVICE 

NEARGRAVURE  EMBOSSED  —  250  LETTER - 
heads,   250  envelopes   $3.49  postpaid.  SOLLIDAYS, 
Knox,  Ind, 

GENERAL 

EQUIPMENT 

THEATRE  CHAIRS,  PARTS,  ACCESSORIES. 
"Firmastone,"  "Patch-a-seat."  GENERAL  SEATING 
CO.,  Chicago. 

2  ACME  PORTABLE  MACHINES  WITH  SOUND 
complete  at  a  bargain.  WESTERN  FEATURE  FILM 
&  SUPPLY  COMPANY,  1018  So.  Wabash  Avenue, Chicago. 

SLIP  COVER  BARGAINS  FOR  ALL  STYLE 
chairs.  Made  to  fit.  AMERICAN  THEATRICAL 
VALANCE  CO.,  900  Fifth  Avenue,  Pittsburgh,  Pa. 

USER  EQUIPMENT 

SAVE  MONEY— DEAL  DIRECT— EXCEPTIONAL 
buys  on  theatre  chairs.  Spring  cushions;  parts  for  all 
make  chairs;  Servistone  and  A-l  cushion  Patcherkit. 
Write  for  information.  ALLIED  SEATING  CO., 
341  West  44th  St.,  New  York  City. 

FOR  VALENTINES  THESE  BARGAINS  ARE 
sweethearts — Suprex  arc  lamps,  $85;  Operadio  dual 
channel  amplifier,  $97.50;  double  thirty  rectifiers, 
$79.50;  sound  screens,  from  $10;  Powers  6A  heads, 
$22.50;  soundheads,  from  $19.75;  trades  taken,  bargains 
galore.    S.  O.  S.,  1600  Broadway,  New  York. 

REPRESENTATIVES 

WANTED 

SOUND  SERVICE  MEN  WHO  ARE  FREE 
lance  agents  and  capable  of  servicing  independent 
manufacturers'  sound  equipment.  Liberal  commissions 
paid  for  any  sales  closed  from  leads  furnished  by 
manufacturers.  Send  complete  details  in  first  letter 
including  territory  covered.  BOX  627,  MOTION 
PICTURE  HERALD. 

LOCAL  DEALERS 

WANT  TO  HEAR  FROM  TERRITORIAL  SUP- 
ply  dealers  who  are  not  affiliated  with  any  other 
group  to  represent  product  of  leading  independent 
manufacturers!  State  everything  in  full  in  your 
reply  as  to  present  product  representation  and 
number  of  accounts  being  serviced.  BOX  626,  MOTION 
PICTURE  HERALD. 

VENTILATING 

EQUIPMENT 

BARGAINS  RECONDITIONED  ARCTIC  NU-AIR, 
Supreme,  American  blowers,  noiseless  drives,  hydraulic 
variable  speed  pulleys.  New  air-washers.  Catalog 
mailed.  SOUTHERN  FAN  CO.,  11  Elliott,  Atlanta, 

Ga. 
RECONDITIONED  SILENT  AMERICAN 

Sirocco  theatre  fans  up  to  60,000  c.f.m.  for  air  con- 
ditioning and  ventilating.  Also  complete  line  of  alter- 

nating and  direct  current  exhaust  fans,  motors  and 
generators.  We  buy,  sell,  rent,  repair  and  exchange. 
ARTHUR  WAGNER  COMPANY,  701  Washington 
Blvd.,  Chicago. 

30  INCH  BLOWER  WITH  LOUVRE,  DELIVER- 
ing  5,500  cf.m.,  very  quiet,  $116.55  and  can  be  plugged 
in  any  outlet.  Send  details  of  your  theatre  and  we 
shall  mail  literature  and  further  information.  Bar- 

gains on  projectors  and  all  theatre  equipment. 
CROWN,  3J1  West  44th  Street,  New  York. 

SOUND  EQUIPMENT 

"TALKING  ABOUT  CINEMAPHONE  SOUND," writes  Luster,  Central  Theatre,  Pennington  Gap.,  Va., 
"mine's  all  right !"  Write  us  for  free  trial.  S.  O.  S., 
1600  Broadway,  New  York. 

RCA  PHOTOPHONE  EQUIPMENTS.  TWO  PG31 
all  A.C.  operated  with  two  speakers,  in  perfect  con- 

dition ready  to  install.  Nothing  else  to  buy.  Formerly 
priced  at  $3,500.  We  are  selling  them  at  $1,200.  We 
specialize  in  replacement  parts  for  Photophone  sound. 
Get  our  catalog  and  save  money.  AUDIO  EQUIP- 

MENT CO.,  596  St.  Marks  Ave.,  Brooklyn,  N.  Y. 

PROJECTIONISTS'  PRAYERS  ANSWERED— first  and  only  combined  buzz  track,  9,000  cycle  fre- 
quency test  loop,  copyrighted  instructions,  all  for 

$3.  S.  O.  S.,  1600  Broadway,  New  York. 

WANTED  TO  BUY 

SMALL  PIPE  ORGAN.  NO  AUTOMATICS. 
State  price,  make.  HODGSON  ORGAN  CO.,  313 
West  Freemason  St.,  Norfolk,  Va. 

BOCKS 

ORDER  NOW!  RICHARDSON'S  NEW  BLUE 
Book  of  Projection — 6th  edition  complete  in  one  vol- 

ume. 714  pages,  153  illustrations.  Full  text  on  projec- 
tion and  sound  combined  with  trouble-shooter,  $5.25 

postpaid.  QUIGLEY  BOOKSHOP,  Rockefeller  Center, 
New  York. 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookkeeping  system  for  thea- 

tres. It  not  only  guides  you  in  making  the  proper 
entries  but  provides  sufficient  blank  pages  for  a 
complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now — 
$3  postage  prepaid.  QUIGLEY  BOOKSHOP,  Rocke- feller Center,  New  York. 

RCA  PHOTOPHONE  PROJECTIONISTS'  HAND- book  tells  all  about  soundheads,  amplifiers,  speakers, 
generators,  acoustics,  recording,  etc.,  211  pages,  175 
illustrations,  blue  prints,  trouble  charts.  It's  price- less, 98c.    S.  O.  S.,  1600  Broadway,  New  York. 

POSITIONS  WANTED 

PROJECTIONIST  —  ELECTRICIAN.  TWELVE 
years  experience.  Experienced  in  Western  Electric  and 
RCA.  References.  BOX  648,  MOTION  PICTURE 
HERALD. 

PROJECTIONIST— FIFTEEN  YEARS'  EXPERI- ence.  Western  Electric,  RCA.  Go  anywhere.  Refer- 
ence.  BOX  653,  MOTION  PICTURE  HERALD. 

SOUND  PROJECTIONIST;  15  YEARS*  EXPERI- ence.  Desires  permanent  position.  Efficient,  reliable, 
dependable.  Own  repairs  and  service.  LEE  MILLSAPS, Mayfield,  Ky. 

PROJECTIONIST— WILLING,  RELIABLE  AND 
-apable.    References.   VICTOR  RITSCHKE,  Ouhkosh, Wis. 

MOTION  PICTURE  OPERATOR  WANTS  WORK 
—will  go  anywhere — 6  years'  experience  on  Western Electric  and  RCA  equipments.  Can  make  own  repairs. 
References.  Non-union,  BOX  654,  MOTION  PICTURE 
HERALD. 



A  GRAND  
SLAM 

DY 

.\c=> 

&  *'>vv Presented  by 

E.W.HAMMONS 

ii 

"THE  BEST 

COMEDY 

BUSTER 

KEATON 

EVER 

DELIVERED' 

"THE  SPICE  OFTHE  PROGRAM" 
Distributed  in  U.S.A.  by 

FOX  Film  Corporatio 

ion 



"DESIRE"  starring  MARLENE  DIETRICH  and  GARY  COOPER 

A  Paramount  Picture  •  Directed  by  Frank  Borzage 
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Built  up  to  a  standard 

rather  than  down  to  a  price! 

The  Strong  Mogul 

"T"HE  STRONG   MOGUL  marks  a  distinct  advance  in  projec- 

■      tion  arc  lamp  design  and  construction.    It  admits  no 

competition  for  it  is  in  a  class  by  itself,  and  provides  many  funda- 

mental advantages  available  only  in  Strong  Lamps. 

The  tremendous  volume  of  light  delivered  by  the  Mogul, 

results  in  a  projected  picture  that  is  full  of  depth  and  definition, 

clearly  showing  all  the  delicate  details. 

Your  Independent  Theatre  Supply  Dealer  will  arrange  a 

demonstration  in  your  own  theatre.  Or  write  for  your  copy  of 

the  new  interesting  and  instructive  catalog  of  Strong  equipment. 

No  obligation. 

Designed  to  Satisfy  Fully  the  Most 

Discriminating  Exhibitor  and 

Projectionist 

THE  STRONG  UTILITY  series  of  re- 

flector type  projection  arc  lamps  has 
been  designed  especially  for  theatres 
where  economical,  flawless  projection  is 

required,  but  where  financial  conditions 
limit  the  original  investment. 

This  modern,  dependable  UTILITY 
series  is  comprised  of  the  H.  I.,  new  low 

voltage,  high  intensity  arc,  the  L.  O., 
regular  low  intensity  of  advanced  design, 

and  the  A.  C,  efficient  alternating  cur- 
rent arc. 

The  Strong  Electric  Corporation 

2501  Lagrange  Street  Toledo,  Ohio,  U.  S.  A. 

EXPORT  OFFICES         :         ROOM  301         :         220  W.  42nd  ST.         :         NEW  YORK  CITY 



MAIL  THIS  COUPON 
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FOR  FACTS/ABOUT  THEATRE  FRONTS 

Pittsburgh  Plate  Glass  Company, 
2390A  Grant  Building,  Pittsburgh,  Pa. 

Please  send  me,  without  obligation,  your  new  book  en- 
titled "How  Modern  Store  Fronts  Work  Profit  Magic". 

Name. 

Street  _ 
City. 

.  State_ 
I  am  am  not  interested  in  the  Pittsburgh 

Time  Payment  Plan. 

This  book  contains  complete  information  about  Pittco  Theatre  Fronts  and 

interior  painting;  price  data;  "before  and  after"  photographs  af  actual 
Pittco-remodeled  properties  everywhere;  and  interesting  statistics  on  how 

modernization  meant  better  business  for  the  properties  pictured.  For  the  sake 

of  bigger  profits,  read  this  book.  Sign  and  mail  the  coupon  for  your  free  copy. 

NOTHING  is  more  important  in  attracting  patrons 
than  your  theatre  front.  Your  management  may 

be  of  the  best,  but  unless  your  theatre  front  is  modern 

and  appealing  to  prospective  movie  goers,  you  can't 
get  people  to  come  into  your  theatre  and  take  advan- 

tage of  the  fine  programs  you  have  so  carefully  worked 

out.  That's  why  so  many  progressive 
owners  and  managers  are  remodeling  their 
theatres  with  new  Pittco  Theatre  Fronts. 

A  new  Pittco  Front  brings  the  customers 

in  .  .  .  and  boosts  box  office  figures.  Re- 
tain an  architect  to  design  a  new  Pittco 

Front  for  your  theatre.  Our  staff  of  ex- 
perts will  gladly  cooperate  with  him  in 

design  and  installation.  And  Pittco  Store 
Front  Products,  so  successful  in  remodel- 

ing stores,  will  prove  equally  effective  in 
modernizing  your  theatre. 

Pittsburgh  Time  Payment  Plan 

Now  you  can  purchase  a  new  Pittco 
Front  out  of  profits!  2  years  to  pay. 

Merely  make  a  20%  down  payment  and 

pay  the  balance  in  easy  monthly  instal- 
ments at  low  F.  H.  A.  rates. 

CARRARA  STRUCTURAL 
GLASS 

PITTCO  STORE  FRONT 
METAL 

PITTSBURGH  MIRRORS 

PITTCO 

1  STOKE  FRONTS 

PITTSBURGH  PAINT 
PRODUCTS 

POLISHED  PLATE 
GLASS 

TAPESTRY  GLASS 

PRODUCTS  OF 

PITTS  BUKGH 

PLATE  GLASS  COMPANY 

HERE  IS  the  Rodgers  Theatre  in  Ctairo,  III., 
before  and  after  remodeling  with  a  netv  Pittco 
Theatre  Front,  The  new  Pittco  Front  invites 
patrons  into  the  theatre  and  indicates  the 
better  entertainment  and  service  they  may- 
expect  to  find  inside. 

Listen  to  the  Music  You  Love  played  on  the  air  by  the 
Pittsburgh  Symphony  Orchestra.    Watch  your  local 

papers  for  announcement  of  first  program. 

February  8,  1936 
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1935  Theatre  Cains 

General  Over  Nation 

WITH  A  GAIN  of  826 

houses,  the  physical  plant  of  the  motion 
picture  theatre  business  began  1936  with 
a  total  of  15,378  operating  properties.  The 
figures  as  disclosed  in  the  tabulations  of 
the  Film  Boards  of  Trade  of  the  MPPDA, 

and  as  published  in  Motion  Picture  Her- 

ald of  January  25,  show  a  grand  total,  in- 
cluding non-operating  theatres,  of  18,508 

houses,  245  more  theatres  than  the  num- 
ber existing  at  the  beginning  of  1935. 

The  tabulations  further  reveal  that  the 

increase  in  the  number  of  operating 
houses,  far  outranking  the  number  of  new 

theatres  and  therefore  reflecting  improve- 
ment of  economic  conditions  warranting 

the  reopening  of  dark  theatres,  maintained 
a  surprisingly  constant  rate  throughout  the 

country.  All  but  four  of  the  31  film  dis- 
tribution territories  reported  increases,  and 

one  of  these,  the  Milwaukee  area,  held  its 
1934  ground. 

The  distribution  of  the  15,378  operating 
theatres  over  the  country  is  shown  in  the 
map  on  page  4,  together  with  the  total 

seating  capacities  and  total  number  of  the- 
atres for  each  territory.  The  map  also 

indicates  the  gains  or  losses  in  the  number 
of  theatres  in  each  exchange  district.  The 

Dallas  territory  showed  the  largest  in- 
crease— 95.  The  area  serviced  from  Bos- 

ton reported  an  increase  of  60  theatres; 
Charlotte,  50,  and  Detroit,  57.  Albanv 
lost  22,  Des  Moines  9,  Buffalo  30.  All 

the  other  territories  reported  gains  ranging 

from  eight  to  47,  with  those  in  the  twen- 
ties and  thirties  predominating. 

• 

Enterprise  Optical 

Renamed  Motiograph 

at  THE  annual  stock- 

holders' meeting  of  the  Enterprise  Optical 
Manufacturing  Company  it  was  voted  to 
rename  the  company  as  Motiograph,  Inc. 
Francis  E.  Matthews  of  Chicago,  Arthur 

T.  Spring  of  Boston,  and  Joseph  B.  Kleck- 
ner of  Chicago,  became  directors,  and  Mr. 

Kleckner  assumed  the  office  of  president 
and  general  manager. 

Formerly  with  the  Continental  Illinois 
National  Bank,  Mr.  Kleckner  became 

identified  with  Motiograph  through  pur- 
chase of  the  stock  of  O.  F.  Spahr.  Mr. 

Spring  is  to  be  executive  vice  president ;  E. 

J.  Wienke,  vice  president  in  charge  of  pro- 

duction ;  and  W.  H.  Hirschfeld,  heretofore 
general  sales  manager,  is  now  vice  president 
in  charge  of  sales. 
A  number  of  new  distributorships  have 

been  arranged,  newest  of  which  was  closed 
by  Mr.  Hirschfeld  as  being  located  in  the 
West  Indies. 

Develops  Device 

To  Balance  Cooling 

A  new  development  in 

Kooler-Aire  washed  air  system  has  just 
been  announced  by  the  U.  S.  Air  Condi- 

tioning Corporation.  It  is  called  an 

"Equalizer."  In  its  announcement  the 
company  stated: 

"One  of  the  serious  problems  of  theatre 
air  conditioning,  as  every  theatre  man 

knows  who  has  operated  a  washed  air  cool- 
ing system,  is  the  problem  of  satisfactory 

results  on  all  the  days  when  it  is  too  cool 
to  run  the  system  at  full  speed.  On  a 
cooler  day  the  audience  will  be  too  cool  if 
the  cooling  system  is  run  at  full  speed  with 
full  volume  of  air.  If  the  blower  is  cut 

down  to  half  speed,  for  instance,  only  half 
the  volume  of  air  will  be  delivered,  but  the 

velocity  is  also  cut  in  half.    The  result  is 

In  this  reproduction  is  illustrated  the  new  sup- 
port or  brace  which  Edward  H.  Wolk  of  Chicago 

has  developed  and  is  marketing  as  a  means  of 
preventing  any  vibration  of  machinery  housing 
or  the  heavier  type  proiection  lamps. 

that  the  air  does  not  have  sufficient  speed 

or  force  to  carry  clear  to  the  back  of  the 
theatre. 

"As  the  incoming  air  is  cooler  than  the 
air  in  the  theatre  it  has  a  tendency  to  fall 

and  the  result  is  that  it  'dumps'  on  the front  seats  of  the  theatre.  The  people  in 
these  seats  feel  a  draft  and  are  too  cool, 

and  at  the  same  time  people  farther  back 
and  in  the  corners  of  the  theatre  receive  no 

air  circulation  and  soon  complain  of  the 
heat  and  the  stuffiness.  It  is  claimed  that 

the  'Equalizer'  solves  this  problem  by 
maintaining  the  original  velocity  of  the  air 

for  any  reduced  volume  so  that  the  air  cir- 
culates throughout  the  theatre  evenly  and 

maintains  a  uniform  temperature." 
• 

Construction  Active; 

Reconditioning  Crows 

that  the  year  1936  will 

not  only  see  at  least  the  maintenance  of 

1935's  increased  amount  of  theatre  con- 
struction, but  will  witness  the  remodeling 

and  reconditioning  of  even  a  greater  num- 
ber of  theatres  than  were  modernized  in 

1935,  is  indicated  by  developments  in  most 
sections  of  the  country. 

The  demand  for  theatres  in  the  Chicago 

area  is  the  greatest  in  a  score  of  years,  ac- 
cording to  those  who  are  qualified  to  talk 

about  the  situation.  From  independent 

theatre  owners  to  circuit  heads  come  re- 

quests daily  regarding  theatres  that  can  be 
bought,  leased  or  built.  Many  others  than 
theatre  men  have  likewise  found  that  busi- 

ness is  on  the  upgrade  after  several  very 
difficult  years. 

Better  product  than  for  several  years,  the 
stimulus  of  special  attractions,  and  better 

times  generally  have  accounted  for  the  de- 
sire of  many  to  get  in  the  theatre  business, 

according  to  exhibitors. 

In  downstate  Illinois  the  three  major  in- 
dependent operators  have  been  following 

an  expansion  program.  The  Anderson  cir- 
cuit of  Morris,  the  Alger  Brothers  circuit 

at  Peru,  and  the  McCullom  group  of 

Hoopeston  have  all  built  new  theatres  and 
remodeled  old  ones.  Increased  business 

is  responsible  due  to  better  prices  for  farm 

products,  upon  which  the  territory  they 
cater  to  derives  its  livelihood. 

Publix-Great  States  theatres  have  also 

felt  the  need  to  go  a  great  deal  of  remodel- 
ing, and  in  some  cases  new  building.  Two 

houses  dark  since  the  advent  of  sound  are 

being  wired  for  sound  and  opened  this 
spring. 

In  Chicago  proper  Balaban  &  Katz  have 
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the  new  Will  Rogers  theatre  in  construc- 
tion, and  the  old  Hoyburn  theatre  in 

Evanston  is  being  remodeled  ready  for 
opening  this  spring. 

In  the  Kansas  City  area  continuance  of 
the  strong  gains  of  1935  in  the  theatre 

equipment  and  supply  business,  running  in 
some  instances  to  35  per  cent  over  1934, 

point  to  a  good  spring  in  theatre  construc- 
tion and  remodeling  in  that  area.  There 

is  probably  more  talk  of  new  theatres  and 
revamping  than  at  any  time  last  year,  and 
enough  new  work  has  been  reported, 
planned  or  begun  to  back  up  the  talk  about 
all  this  activity. 

As  in  1935,  Walter  Denney,  manager 
of  the  National  Theatre  Supply  Company, 
Kansas  City,  says  most  of  this  work  is  likely 

to  take  the  form  of  remodeling.  Remodel- 
ing will  continue  to  stress  comfort  and 

efficiency  on  the  inside — most  of  the  money 
going  to  supply  houses  in  1935  went  for 
carpets,  redecorating,  air  conditioning,  and 

seats.  Projection  hasn't  quite  kept  pace 
with  other  phases  of  improvement,  but  is 
not  far  behind. 

The  most  ambitious  remodelings  and 
most  of  the  new  houses  have  been  modern- 

istic with  stadium  type  interior.  The 

stadium  type  gets  away  from  balconies 
while  retaining  the  advantage  of  extra 
seats,  and  it  is  easier  to  get  patrons  to  go 
to  them  by  ramp  than  by  stairs. 

This  type  of  construction  was  followed 

in  Homer  Strowig's  Plaza,  Abilene,  Kan.  r 
Dave  Bisagno's  Augusta,  Augusta,  Kan., 
and  A.  J.  Simmon's  Plaza,  Lamar,  Mo., 
as  is  the  case  with  most  of  those  planned 

by  Larry  Larsen,  architect  and  theatre 
operator. 

In  comparison  with  revamping,  there 
has  been  little  actual  construction  of  new 

houses.  However,  O.  L.  Sullivan  is  build- 
ing an  800-seat  house  on  the  west  side  in 

Wichita.  Mr.  Sullivan  operates  the  West 

there.  At  Topeka,  Kan.,  McKinney's 
Kaw  is  a  new  500-seat  theatre. 

John  Goshen  is  building  a  1,000-seater 
at  Sedalia,  Mo.  He  will  continue  with 

the  Star  there.  Charles  Barron,  who  op- 
erates two  at  Pratt,  Kan.,  and  Floyd  E. 

Droz,  who  has  the  Novelty  at  Anthony, 
Kan.,  will  be  in  partnership  on  another 
at  Anthony,  construction  to  start  in  March. 

E.  B.  Danielson  is  building  a  second 
house  at  Russell,  Kan.  He  operates  the 
Dream  there.  The  new  Mecca  will  seat 

500  and  will  cost  $25,000.  He  is  building 

the  theatre  from  the  ground  up,  in  "mod- 
ernistic" style.  At  Branston,  Mo.,  the 

mayor,  Jim  Owens,  will  build  a  rustic 

theatre,  "The  Hillbilly,"  to  replace  his 
present  Owens  theatre. 

Construction  and  remodeling  in  the 

Kansas  City  area  is  largely  confined,  how- 
ever, to  smaller  cities.  Recent  remodeling 

projects  in  that  region  are  Sam  and  Louis 

Sosna's  work  on  the  Fourth  Street  at  Mo- 
berly,  Mo.,  which  they  will  rename  the 
Sosna.  A  former  Fox  house,  it  has  been 

dark  several  years.  They  operate  the  Vari- 
ety at  Manhattan,  Kan.  V.  G.  Green, 

brother-in-law  of  Elmer  Bills,  is  remodel- 
ing his  house  at  La  Plata,  Mo.,  while 

Bills  is  rebuilding  his  Lyric  at  Salisbury, 

Mo.,  recently  destroyed  by  fire. 

In  New  Orleans,  following  the  state- 
ment there  of  H.  H.  Heinman  of  New 

York,  credit  executive,  that  business  as  a 
whole  in  1936  will  show  an  improvement 

of  10  per  cent  in  1936,  theatre  men  ex- 
pressed their  belief  to  a  representative  of 

Better  Theatres  that  patronage  there 

would  be  up  at  least  20  per  cent  this  year. 
Four  new  theatres  are  under  construction 
in  Detroit. 

The  Schine  circuit  has  an  extensive  re- 
modeling and  building  program  underway. 

One  of  the  features  of  their  plans  is  the 

provision  of  stages  in  houses  which  did 
not  have  them,  indicating  addition  of 
vaudeville  and  presentations.  Among  the 
houses  to  be  so  equipped  are  the  Rialto  in 
Lockport,  N.  Y. ;  the  Eckel  in  Syracuse, 
and  in  Ohio,  the  Strand,  Delaware ;  Palace, 
Ashland ;  and  Athena,  Athens.  Two  new 
theatres  will  be  built  at  Marietta,  Ohio, 
for  the  M.  A.  Shea  circuit. 

Remodeling  to  cover  six  theatres  in  New 

Jersey,  Pennsylvania  and  Chicago,  has  al- 
ready been  planned  for  immediate  work 

by  Warner.  This  circuit  has  announced 
its  intention  of  spending  about  $500,000  in 
theatre  remodeling  this  year. 

Changes  Made  iri 

Design  of  Chair 

several  modifications  cal- 
culated to  effect  improvements  have  been 

introduced  into  the  design  of  the  theatre 
chair  manufactured  by  the  John  L.  Cable 
Manufacturing     Company     of  Jamaica 
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Plain,  Mass.  One  change  is  represented 

by  a  pin  type  hinge  with  a  brake  band  re- 
inforced by  an  angle  iron  and  with  rubber 

detachable  bumpers.  These  bumpers  act 

as  stops  for  raising  and  lowering  the  seat. 
The  hinge  is  also  adjustable  to  give  the 
seat  the  right  tilt  when  installed.  The  pin 

hinge  is  three-eighths  in  diameter,  made 
from  cold  rolled  steel.  It  is  riveted  to  the 

seat  bottom  frame  bracket  and  has  a  fibre 

bushing  covering  as  well  as  a  steel  brake 
around  the  pin. 

Another  change  consists  in  a  special  pat- 
ented floor  bracket  to  make  installing  more 

simple  and  economical.  One  is  completely 
concealed  in  concrete  flooring  when  a  new 
theatre  is  in  the  process  of  construction, 
while  the  other  fits  as  an  anchor  bolt  on 

the  floors  already  in  use  by  screwing  the 
floor  bracket  to  the  floor  and  fitting  hollow 

tubing  legs  over  the  bracket. 

New  Designs  in 

Lighting  Fixtures 
A  number  of  new  de- 

signs for  lighting  fixtures  especially  adapt- 
able to  the  theatre, 

particularly  those 

having  modern  dec- orative treatments, 
have  been  developed 

by  the  Roman  Art 
Company  of  St. 
Louis.  The  new 

styles  include  both 

wall  and  ceiling  fix- 
tures, while  other 

designs  have  been 
added  for  lounges, 

foyers,  etc.  The  fix- ture illustrated  in 
the  accompanying 

reproduction  pro- 
vides  both  direct 

and  indirect  illumination,  and  incorporated 

in  its  design  is  the  new  Lumiline  lamp. 

More  Natural  Sound 

Claimed  for  Device 

a  new  sound  device  is  be- 
ing installed  in  large  theatres  as  the  result 

of  two  years  of  experiments  by  engineers 
of  the  MGM  studios,  developed  under  the 
direction  of  Douglas  Shearer.  The  device 
is  called  the  Shearer  Horn  System. 

As  described  by  Shearer,  it  is  a  two-way 
system  dividing  the  power  at  250  cycles 
between  two  sets  of  horns.  The  low  fre- 

quency unit  is  an  expontential  horn  with 
a  mouth  opening  of  50  square  feet  and  is 

approximately  three  feet  deep.  Four  spe- 
cial 15-inch  dynamic  cones  are  mounted 

on  the  rear  panel  to  actuate  the  horn.  The 

high  frequency  unit  is  composed  of  a  cluster 
of  small  exponential  horns  each  having  a 

mouth  of  approximately  60  square  inches. 
The  individual  units  are  stacked  in  layers 

to  form  the  large  horn,  the  mouth  of  which 
is  spherical  in  shape. 
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The  Legality  of  Ordinances 

Limiting  Theatre  Properties 

•  Examining  the  licensing  and  regulatory  powers 

of  governments  in  the  light  of  recent  attempts  by 

municipalities  to  restrict  the  opening  of  new  houses 

[  This  discussion  has  been  prepared  by 

two  attorney s-at-law ,  writing  independent- 
ly of  each  other,  and  to  some  extent  their 

methods  differ.  Mr.  Parker  has  confined 
his  investigations  to  the  case  books.  Mr. 
Berger  has  sought,  in  addition  to  his  own 
judgments,  those  of  other  members  of  the 
bar.  Both  are  regular  contributors  to 

Better  Theatres. — The  Editor.] 

By  LEO  T.  PARKER 

Member  of  the  Bar,  State  of  Ohio 

A  number  of  municipali- 
ties have  enacted  ordinances  intended  to 

reduce  or  prevent  increase  of  seating  capa- 
city of  theatres  in  certain  localities.  Ac- 

cording to  the  apparent  intentions  of  the 
framers  of  these  ordinances  already  enacted 

in  Baraboo,  Wis.,  Alabama,  Cal.,  and 

Sturgeon  Bay,  Wis.  (as  reported  in 
Motion  Picture  Herald  of  January  11) 
and  possibly  other  towns  or  cities,  an 

"emergency"  exists  which  requires  strict 
supervision  on  the  part  of  city  officials  in 

issuing  licenses  to  those  persons  or  corpora- 
tions who  desire  to  erect  or  open  new  thea- 
tres and  increase  the  seating  capacity  of 

theatres  collectively  in  the  city. 

It  is  intended  by  the  formation  and  en- 
action of  these  ordinances  to  limit  the  num- 

ber of  seats  according  to  the  population  of 

the  city  or  town,  in  order  to  keep  out  new 
theatre  operators. 

Obviously,  according  to  a  long  line  of 
higher  court  decisions,  any  city  ordinance 
is  void  and  unenforceable  if  its  terms  (1) 
are  unreasonable,  (2)  are  discriminatory, 
(3)  violate  or  contradict  United  States  or 
State  laws,  or  (4)  contradict  the  federal 
or  State  Constitutions. 

The  fact  that  the  ordinance  specifies 

that  it  is  intended  to  compensate  an  emer- 
gency does  not  in  any  sense  render  the  law 

valid.  The  fact  is  that  the  courts  will  en- 
join the  enforcement  of  an  unreasonable  or 

invalid  ordinance,  when  the  enforcement  of 

it  would  interfere  with  the  reasonable  con- 
duct of  any  classification  of  business,  or 

other  property  rights.  It  is  true  that  a 
municipality  may,  without  direct  authority 

of   its    State's    Constitution   or  statutes, 

enact  valid  ordinances  under  the  guise  of 

"police  power."  And  this  power  is  uni- 
versally conceded  to  include  everything  es- 

sential to  the  public  safety,  health,  and 
morals,  and  to  justify  the  destruction  or 
abatement  of  whatever  may  be  regarded  as 

a  public  nuisance. 

VALID  RESTRICTIONS 

For  instance,  a  city  may  pass  a  valid 

ordinance  to  prevent  operation  of  theatres 
in  certain  districts  or  areas  where  it  is 
known  that  their  conduction  will  interfere 

with  peaceful  occupation  and  possession  of 

private  property  for  residential  purpose. 
Also,  an  ordinance  is  valid  by  which  the 

operation  of  theatres  is  controlled  to  avoid 

and  reduce  fire  hazards.  And  in  some  in- 
stances ordinances  have  been  valid  which 

restrict  the  operation  of  theatres  to  certain 
localities.  However,  in  order  that  any 
ordinance  of  this  nature  shall  be  held  valid 
it  must  be  shown  that  such  restrictions  are 

absolutely  necessary  to  safeguard  the  gen- 
eral public  against  dangerous  conditions. 

And  again,  a  city  ordinance  is  valid 
which  requires  payment  of  the  same  license 

fees  by  the  owners  of  the  same  classifica- 
tions of  business.  However,  any  discrim- 

ination which  requires  persons  who  live 

outside  the  city,  or  for  other  reasons  re- 
quires some  owners  of  the  same  kind  of 

businesses,  to  pay  higher  fees  always  is  void 

(29  F.  [2d]  789),  (154  So.  201),  (259 
U.  S.  530). 

DISCRIMINATION 

Any  State  statute  or  city  ordinance  is 
void,  however,  which  is  intended  to  limit 
the  number  of  theatres  in  a  certain  city,  or 
that  is  intended  to  limit  the  seating  capacity 

of  theatres  which  may  be  lawfully  oper- 
ated in  that  city. 

The  fact  that  a  license  is  required  to  be 
obtained  by  a  new  theatre  operator,  and 
the  city  officials,  on  a  mere  excuse  based 

upon  discriminatory  purposes,  refuse  to  is- 
sue the  license,  is  immaterial  because  the 

theatre  operator  may  appeal  to  the  court, 
which  will  promptly  declare  the  ordinance 

void,  or  grant  an  injunction  to  prevent  in- 
terference by  the  officials,  or  order  the  offi- 

cials to  issue  the  license.  The  following 

citations  include  many  phases  of  the  law 
on  this  subject :  38  A.  L.  R.  1533 ;  39  A.  L. 

R.  1385;  8  A.  L.  R.  418;  5  A.  L.  R.  1312; 
2  Ann.  Cases  (American)  313;  2  Ann. 
Cases  (American)  701 ;  14  Ann.  Cases 

(American)  865;  1916  B  Ann.  Cases 
(American)  496;  1917  E  Ann.  Cases 
(American)  505. 
Of  course,  it  is  well  established  that  a 

municipal  corporation's  power  extends  to 
the  protection  of  the  lives,  health,  comfort 
and  quiet  of  all  persons  and  the  protection 

of  property  within  the  city.  In  the  exer- 
cise of  that  power  the  city  council  may 

suppress  and  prohibit  any  trade  or  business, 

or  may  regulate  any  business  in  such  man- 
ner as  may  be  necessary  for  the  safety, 

morals  and  welfare  of  the  people.  For  ex- 
ample, a  municipality  could,  if  the  theatre 

business  were  detrimental  to  the  general 

public,  suppress  such  business  entirely  and 
completely. 

But  for  a  municipality  to  decide  and  pass 
ordinances  to  the  effect  that  a  stipulated 

seating  capacity  in  several  theatres  is  proper 
and  beneficial  to  the  public,  and  that  any 

seating  capacity  above  that  limit,  or  any 
new  theatres,  will  prove  bad  for  the 

"safety,  morals,  and  welfare"  of  the  peo- 
ple, is  in  a  sense  ridiculous  and  obviously 

an  invalid  ordinance. 

Moreover,  any  requirement  of  obtaining 
licenses  which  has  similar  effect  also  is  an 

invalid  regulation.  And  if  a  law  is  formu- 
lated so  that  if  the  court  holds  any  part 

void,  the  remaining  clauses  shall  be  valid, 
such  provision  is  ineffectual  as  a  device  to 

make  any  unusual  or  discriminatory  clauses 
in  the  ordinance  valid. 

DETERMINATION    OF  VALIDITY 

When  a  city  passes  an  ordinance  prohib- 
iting or  limiting  the  operation  of  theatres, 

the  question  often  arises  as  to  whether  the 
ordinance  should  be  enforced  with  respect 

to  a  particular  person  or  set  of  persons  con- 
ducting or  proposing  to  conduct  such  a 

business. 

The  answer  to  this  question  is  not  con- 
trolled by  the  manner  in  which  that  par- 
ticular person,  or  set  of  persons,  is  con- 

ducting or  will  conduct  his  business,  nor 
whether  the  business  is  a  nuisance  per  se, 

but  whether  it  may  be,  and  often  is,  so  con- 
ducted as  to  be  a  nuisance  or  deleterious 

to  the  public  welfare.  For  example,  in  a 
very  late  case  (159  So.  203)  it  was  shown 
that  a  city  passed  an  ordinance  regulating 
specific  places  of  amusements.  The  court 
promptly  held  the  ordinance  unenforceable, saying : 

"A  city  has  the  right  to  prohibit  an  en- 
terprise entirely,  or  to  limit  it  to  certain 

zones,  when,  as  thus  located,  it  bears  some 
substantial  relation  to  public  health,  safety, 

or  morals.  .  .  .  But  if  a  city  undertakes  to 
(Continued  on  page  30) 
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The  Thirsty  Patron  Deserves 

a  Drink— of  Clean  Water 

•  And  your  bubbling  fountain  may  be  so  de- 

signed that  it  offers  a  patron  no  more  real 

safety  than  the  outlawed  common  drinking  cup 

THE     HOSPITALITY     of  a 

cool,  refreshing  drink  of  water  is  offered 
by  most  theatre  owners  to  their  patrons. 

From  the  patron's  viewpoint,  such  simple — 
and  yet  when  desired,  such  important — re- 

freshment is  one  of  the  rudimentary  modern 
comforts  that  they  have  come  to  take  for 
granted  in  any  theatre  they  attend. 

The  method  of  providing  drinking  water 
varies,  however,  with  the  house.  It  is  often 

an  indication  of  the  quality  of  equipment 
and  general  management  of  the  theatre  as 

a  whole.  It  does  not  take  much  imagina- 
tion, for  instance,  to  picture  the  motion  pic- 
ture theatre  that  offers  thirsty  patrons  a 

drink  of  water  from  a  common  drinking 
glass,  kept  on  top  of  a  cooler  or  beside  a 
faucet ! 

During  the  past  25  years  most  States 
have  passed  laws  banning  the  common 
drinking  cup  from  railways,  boats,  theatres 
and  other  public  places  where  people  gather. 
Most  common  cups  in  such  locations  have 

been  replaced  by  paper  cups,  which  are  dis- 
pensed either  free  or  from  a  penny-in-the- 

slot  container.  Bubbling  fountains  have 
also  been  devised  as  a  sanitary  substitute  for 
the  common  cup. 

Bubbling  fountains  are  now  found  in  a 

great  many  theatres.  They  are  satisfactory 
from  a  sanitary  standpoint  if  protected 
against  human  and  mechanical  abuses. 
However,  to  quote  from  Bulletin  87  of 

the  Woman's  Bureau  of  the  United  States 

Department  of  Labor,  "To  our  amaze- 
ment," concludes  Louis  V.  Dieter  in  an 

article  entitled  The  Relative  Sanitary  Val- 
ues of  Different  Types  of  Drinking  Foun- 

tains, "we  discover  that  instead  of  being  a 
protection,  our  supposedly  sanitary  substi- 

tute for  the  common  drinking  cup  is  dis- 
tinctly a  menace  to  public  health  fully  as 

great  as  the  cup  itself." 

AVERSIONS      OF  PATRONS 

Mr.  Dieter  is  to  be  considered,  of  course, 

as  one  accurately  informed  in  such  mat- 
ters. Nevertheless,  it  would  probably  be 

difficult  for  most  people  to  believe  that  the 
bubbling  fountain  is  not  an  improvement 
over  the  old  common  drinking  cup.  Some 
types  of  fountains  are  so  designed  that 
sanitation  appears  to  be  well  provided  for, 
the  principal  objection  in  such  cases  being 
that  they  make  drinking  somewhat  difficult 

— one  is  not  sure  how  much  water  is  going 

to  get  into  the  mouth,  and  how  much  into 
the  nose,  eyes  and  ears. 

Despite  reasons  for  regarding  the  bub- 

bling fountain  as  an  aid  to  public  sanita- 
tion (in  contradistinction  to  the  common 

cup  or  glass),  and  its  wide  acceptance  as  a 
safe  way  of  getting  a  drink  in  a  public  place, 
there  are  people  who  shun  it.  They  may 
be  a  bit  squeamish  or  fastidious,  but  their 
attitude  is  none  the  less  a  real  factor  to  be 

faced  and  practicably  dealt  with.  Some 
mothers,  in  particular,  are  fearful  of  the 

bubbling  fountain  as  a  source  of  drinking 
water  for  their  children. 

What  is  below-standard  drinking  foun- 
tain equipment?  Any  type  that  is  open  to 

question  by  the  health  department  as  en- 
dangering the  public  health.  Theatre  own- 

ers, along  with  all  who  operate  places  open 
to  the  public,  have  a  definite  responsibility 

to  their  'health  departments.  They  must 
guard  the  health  of  patrons  while  in  their 
houses.  One  of  the  important  methods  of 
operating  within  this  law  is  to  see  that 
people  do  not  swap  germs  with  each  other 
at  the  drinking  fountain.  Most  of  the 
common  contagious  diseases,  such  as  colds, 
trench  mouth,  influenza,  tuberculosis, 

measles,  whooping  cough,  diphtheria,  scar- 
let fever,  mumps  and  lobar  pneumonia,  can 

be  contracted  by  taking  into  the  mouth 
germs  left,  for  instance,  by  a  previous  user, 
on  a  cup  that  has  not  been  thoroughly 
washed,  or  left  on  the  spout  or  guard  of 
a  bubbling  fountain. 

By  way  of  illustration,  the  recent  spread 
of  diphtheria  in  Lake  School,  Omaha,  Neb., 

was  blamed  in  part  upon  unsanitary  drink- 
ing fountains  by  Dr.  Millard  Lanfeld,  pub- 
lic health  director.  Calling  school  officials 

together,  he  urged  that  if  some  other  way 
could  not  be  found  for  supplying  water 
safely  to  the  children,  the  fountains  should 

be  turned  off.  He  suggested  that  these  par- 
ticular fountains  be  replaced  immediately 

with  approved  equipment. 
A  committee  of  the  American  Water- 

works Association,  after  inspecting  a  large 

number  of  new  drinking  fountain  installa- 
tions, reported  that  less  than  10%  of  the 

number  of  fountains  inspected  were  of  a 
design  that  prevents  infection  from  being 
transmitted  directly  from  one  person  to 

another — "and  only  5%  might  pass  Section 

61  of  the  Railway  Code." Since  few  theatres  in  this  country  permit 

patrons  to  drink  from  a  common  cup,  pub- 
lic health  is  menaced  chiefly  by  misused, 

mechanically  defective  or  unsanitarily  con- 
structed bubbling  fountains.  On  this  sub- 

ject, Dr.  W.  W.  Bauer,  director  of  health 
and  public  information  of  the  American 
Medical  Association,  said  in  a  radio  talk: 

"I  spoke  before  of  the  bubble  fountain, 
which  was  supposed  to  be  the  final  answer 
to  the  problem  of  the  common  drinking  cup 

in  public  places.  Yet  experience  has  shown 
that  there  are  bubble  fountains  and  bubble 

fountains.  The  worst  of  them  are  not  much, 

if  any,  better  than  the  common  drinking 
cup.  Too  many  of  the  older  types  of  bubble 
fountains  permit  the  lips  of  the  drinker  to 
touch  the  fountain  where  the  jet  of  water 

emerges,  thus  contaminating  it  as  effec- 
tively as  if  the  old-fashioned  cup  or  glass 

were  still  in  use.  Fountains  with  vertical 

jets  constantly  contaminate  themselves  by 
allowing  water  and  secretions  from  the 
mouth  of  the  drinker  to  fall  back  into  the 
fountain  when  the  water  is  turned  off.  In 
some  types  the  accidental  plugging  of  the 
waste-Avater  pipe  would  allow  water  to 
back  up  and  flood  the  whole  bowl,  with 

consequent  soiling  of  the  outlet-pipe  or 

outlet  hole." PERSISTENCE     OF  GERMS 

Also  on  this  subject  of  bubbler  sanitation, 
an  interesting  series  of  studies  was  reported 

by  an  official  bulletin  of  the  Ohio  State 
Department  of  Health.  These  studies 
showed  that  in  fountains  where  the  water 

bubbles  straight  up,  germs  left  by  a  drinker 
were  sometimes  held  in  suspension  and 

could  be  kept  dancing  on  the  column  of 
water  for  as  long  as  several  hours  before 
passing  off  as  waste.  It  was  proved,  also 

that  certain  germs  from  the  lips  of  an  in- 
fected persons  whose  mouth  touched  the 

spout  could  be  recovered  several  hours  later. 
Since  a  fountain  ordinarily  occupies  a 

conspicuous  position  in  the  theatre,  if  it  is 

of  an  old-fashioned,  outmoded  type,  it  can 
lend  to  the  theatre  as  a  whole  an  unde- 

sirable atmosphere  of  cheapness  and  an- 

tiquity. If  the  fountain  is  not  of  the  bub- 
ling  variety,  an  inexpensive  substitution  of 
more  modern  fixtures  will  probably  bring  it 

up  to  date. 
On  the  other  hand,  if  it  is  a  bubbler,  for 

health  as  well  as  esthetic  and  business  rea- 
sons, the  need  for  a  change  is  far  more 

urgent.  Here  again,  the  change  can  usually 

be  effected  simply  by  a  substitution  of  fix- 
tures. Any  local  plumber  can  probably  do 

the  work. 

Regardless  of  the  system  employed,  the 

important  thing  is  to  supply  the  drinking 
water  in  a  sanitary  manner  that  is  beyond 
reproach  from  the  viewpoint  of  both  health 

department  and  patrons. — Walter  F.  Kohn. 
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A  CHAT  WITH  AN  INTERESTING 

PERSON    OF   THE   THEATRE  WORLD 

VICTOR  J.  MORRIS,  who  says: 

I  Have  Found  That 

It  Pays  to  Remodel 

VICTOR     J.     MORRIS,  who 

several  weeks  ago  completed  his  twenty- 

fifth  year  as  manager  of  the  deluxe  Loew's 
Orpheum  theatre  in  Boston,  is  supervising 

the  spending  of  approximately  $50,000  in 
remodeling  and  renovating  that  downtown 
house  in  the  New  England  metropolis. 

The  Orpheum,  being  an  old  house — in 
fact,  the  first  that  the  Loew  circuit  estab- 

lished outside  of  New  York — would  fast  be 
outmoded  if  close  attention  were  not  paid 
to  its  maintenance  and  modernization. 

That  such  outlays  are  well  justified  by 

increased  patronage  is  proved  by  his  experi- 
ence, Mr.  Morris  told  the  writer  in  an 

interview. 

Here  is  a  change  that  may  be  significant 
in  connection  with  patronage  today.  The 

fixtures  of  the  women's  lounge  were  not 
only  replaced  by  those  of  latest  design, 
but  the  size  of  the  quarters  was  increased. 
A  wall  was  knocked  out  and  this  area 

extended  into  the  premises  occupied  by  one 

of  the  city's  largest  department  stores,  a 
tenant  of  the  theatre  building.  There  is 
no  passage  between  the  store  and  theatre, 
however,  although  the  shoppers  are  brought 
in  close  proximity  with  a  theatre  entrance 
by  a  special  stairway  to  the  store  from  the 
street. 

This  entrance  is  on  Hamilton  Place, 
which  gives  Mr.  Morris  a  problem  that 

may  be  of  interest  here.  The  approximate- 

ly 150-yard  blind  street,  running  from 
Tremont  Street  to  one  end  of  the  Orphe- 

um, is  privately  owned.  This  leaves  Mr. 
Morris  a  sort  of  combination  street  com- 

missioner, police  commissioner,  etc.  Snow 

removal,  parking  problems  and  the  routing 
of  traffic  are  a  few  of  the  details  that 

otherwise  occupy  his  busv  day. 
Whereas  the  front  lobbies  have  hereto- 

fore been  floored  with  marble,  the  stone 

is  being  chipped  away  and  rubber  matting 
installed.  The  previous  material  was  not 

only  hard  on  carpets,  said  Mr.  Morris,  be- 
cause of  the  fact  that  dirt  was  carried  into 

the  theatre,  but  it  was  noisy  and  often 
slippery. 

The  exterior,  as  well  as  the  interior,  of 

the  Orpheum  is  being  done  over.  This 

house  opening  onto 

two  main  thorough- 
fares, presents  a 

double  problem  in 

this  respect.  Inas- 
much as  one  of  the 

entrances    is  some 

150  yards  from  the  main  street,  as  pre- 

viously described,  its  front  has  to  be  par- 
ticularly effective  in  order  to  attract 

passer sby.  A  huge  electric  overhead  sign, 
well  blended  as  to  colors  and  easy  readable, 

combined  with  well  lighted  one-sheets  help 
to  do  the  trick  in  this  instance. 

The  fact  that  the  Orpheum  has  two 

widely  separated  entrances  helps  to  give 
Mr.  Morris  a  few  of  his  more  amusing 
moments,  he  admits.  Patrons  leave  the 

theatre  after  seeing  a  show,  walk  around 
the  block,  and  come  back  into  the  house 

through  the  other  doors.  There  is  a  de- 
termined, and  often  disgruntled,  demand 

for  refunds. 

Two  assistant  managers  aid  Mr.  Morris 
in  operating  the  Orpheum.  They  are 

Arthur  L.  Tuohy  and  Vaughan  R.  O'Neill. 
Alton  V.  Freeman  is  treasurer. 

A  staff  of  eighteen  ushers  consists  entire- 
ly of  youths  with  college  education.  A 

school  for  ushers  is  conducted.  Meetings 

are  held  three  times  a  week.  Ushers,  be- 
cause of  their  close  contact  with  patrons, 

can  be  one  of  a  theatre's  most  important 
assets,  Mr.  Morris  has  found.  He  gives 

particular  attention  to  this  branch  of  oper- 
ation. Four  cashiers  work  on  different 

shifts  each  day. 

A  steady  means  of  additional  revenue  for 

the  Orpheum  consists  in  candy  slot  ma- 
chines that  are  installed  on  the  backs  of 

every  third  chair.  These  may  have  to  be 
abandoned,  however,  as  Governor  Curley 

is  supporting  a  bill  to  tax  all  vending  ma- 
chines five  dollars  apiece.  This  would 

mean  a  prohibitive  bill  of  over  $4,000  for 
the  Orpheum.  The  merchandising  of  candy 

by  means  of  a  lobby  counter  is  also  prov- 

ing profitable. 
A  cleaning  company  has  been  contracted 

to  put  the  house  back  into  shape  after 

each   day's   performances.     Mr.  Morris 

finds  that  this  is  the  most  efficient  and  in- 
expensive way  to  handle  this  problem,  at 

least  in  his  case.  Chairs  are  also  carefully 

examined  daily  for  structural  weaknesses 

so  as  to  checkmate  possible  accidents  as  well 
as  claims  arising  from  torn  clothing. 

Mr.  Morris  told,  as  the  most  extraordi- 
nary situation  he  ever  had  encountered  in 

his  career  in  the  theatre,  of  the  birth  of  a 

baby  in  the  lounge  of  the  Orpheum.  A 
woman,  seated  in  one  of  the  upstair  seats, 

started  running  for  the  women's  lounge. 
She  gave  birth  to  a  chilld  therein  and  im- 

mediately deserted  it,  running  from  the 
theatre.  A  matron  who  had  observed  her 

strange  actions  found  the  child.  An  am- 
bulance was  summoned.  The  baby  lived, 

and  the  mother  was  located  later. 

Victor  J.  Morris  is  a  native  of  Liver- 
pool, England.  He  came  to  this  country 

at  an  early  age  and  spent  his  boyhood  in 

Chicago.  He  not  only  completed  his  edu- 
cation in  Chicago,  but  made  his  first 

theatrical  associations  therein  as  an  usher 

in  the  Academy  of  Music.  He  became 
connected  with  the  Loew  organization  at 
the  time  Marcus  Loew,  in  partnership 
with  Adolph  Zukor,  began  in  the  penny 
arcade  business. 

The  veteran  manager  was  married  in 
New  York  City  thirty  years  ago.  He  now 

lives  with  his  wife  in  the  suburb  of  Brook- 
line,  Mass.  He  is  a  life  member  of  the 

Elks,  Masons  and  Shriners,  and  is  con- 
nected with  a  number  of  charitable  organi- 

zations, both  in  his  private  and  professional 

capacity.  He  belongs  to  the  Allied  The- 
atres of  Massachusetts,  Inc.,  the  local 

M.P.T.OA.  affiliate,  for  which  Joseph 

Brennan,  his  former  business  associate  as 

manager  of  Loew's  State  here,  is  business manager. 

For  hobbies,  he'll  pick  baseball  every 
{Continued  on  page  26) 
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The  New  Rial  to  Theatre 

At  Forty-second  n'  Broadway 

VON  STROHEI 

!AR  ALLEN  POE'S 
EPIC  OF  HORROR 

RIME   DR  CRESPI" 

•  A  750-seat  cinema  featuring  "action"  pictures  and 

catering  especially  to  the  menfolks  rises  on  a  site 

long  eminent  in   New  York's  theatrical  history 

Immediately  above,  the  Rialto  entrance 
beckoning  to  the  crowds  of  Times  Square. 
The  upper  view  is  of  the  main  lobby  with 
its  walls  done  in  plaid  homespun  in  terra 
cotta,  blue  and  gold.  The  floor  is  covered 
with  carpeting  of  geometric  design  in  nat- 

ural colors.    Trimmings  are  in  metal. 

supplanting  abruptly 

the  storied  Rialto  that  in  its  day,  and  by 

leisurely,  piece-meal  remodelings,  replaced 

the  tradition-stained  Hammerstein's  Vic- 
toria at  42nd  Street  and  Broadway,  New 

York  City,  is  a  new  Rialto  theatre,  one 
which  demonstrates  dramatically  the  utility, 

efficiency  and  prime  practicability  of  mod- 
ern theatre  architecture  and  planning. 

Compact  without  crowding,  intimate  but 
not  tiny,  the  house  is  noteworthy  for  its 

built-in  showmanship.  This  new  Rialto 

has  a  policy  calling  for  screen  attractions 

appealing  especially  to  men. 
Reputed  the  only  theatre  in  the  world 

with  a  subway  entrance,  the  playhouse  oc- 

cupies a  site  evaluated  on  a  square-inch 
basis,  prohibiting  frivolous  furbelow  in  the 
use  of  space.  None  is  wasted,  naturally, 

but  the  design  achieves  an  illusion  of  spa- 

ciousness only  a  surveyor's  tape  could  dis- 

pel. The  horizontal  predominates  in  arc 

over-all  decorative  scheme  shrewdly  re- 
stricted to  small,  plain  figures  steadily 

reiterated. 

Surface  entrance  is  from  Broadway,, 

which  attains  its  pedestrian  apex  at  this 

point.  Across  the  street  the  Times  Build- 
ing flashes  its  running  headline  story  of  the 

world's  news  in  electric  lights  to  a  passing 
and  largely  heedless  multitude.  Eyes  are 
drawn  more  sharply  to  the  trim  marquee 

and  snug  lobby  of  the  Rialto. 
Between  brightly  lighted  lobby  and  softly 

illuminated  foyer,  a  small,  chastely  severe 

vestibule  intervenes  inconspicuously,  shut- 
ting out  street  din. 

The  lobby  opens  directly  into  the  audi- 
torium, where  750  seats  (by  International 

Seating  Company)  are  ranged  in  three 
banks  separated  by  ample  aisles,  and  at 
right  down  inviting  stairs  to  a  main  lounge, 
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The  auditorium  of  the  new  Reialto  seating 
750  on  a  single  floor.  This  view  is  toward 
the  entrance.  The  genera!  color  scheme 
consists  in  terra  cotta  and  buff  carried  out 
in  a  system  of  horizontal  striping  along  the 
walls.  The  ceiling  is  painted  a  deep  blue. 
Illumination  is  by  cornice  trough  lighting. 

which  turns  out  to  be,  also,  a  sublevel  foyer 

fed  by  a  lower-level  box  office  set  flush 

upon  a  shopping  arcade,  whence  come  pas- 
sengers arriving  on  the  BMT,  Interbor- 

ough  and  Eighth  Avenue  subways.  This 

double-purpose  lounge,  in  common  with 
the  stairs  connecting  it  to  the  upstairs 

foyer,  is  warmly  decorated  in  plaid  home- 
spun of  heavy  texture,  terra  cotta  and  buff, 

with  modern,  chromium-piped  chairs  up- 

holstered in  the  same  material.  Men's  and 

women's  lounges  are  located  off  this  main 
lounge  space. 

Arriving  by  subway,  the  patron  enters 

without  exposure  to  weather,  passes  up- 
stairs and  through  the  street  level  foyer 

into  the  almost  square  auditorium,  which 
is  walled  in  terra  cotta  and  buff  applied 
on  a  pattern  accenting  a  horizontal  stripe 
that  achieves  a  convincing  impression  of 
depth.  Ceiling  and  carpeting  are  in  deep 
blue,  broken  with  small  geometrical  figures. 

Indirect  lighting  sheds  a  faintly  golden 
radiance  over  the  darkened  interior.  All 

seats  are  on  a  single  level  and  are  equipped 
with  a  Bilmarjac  electrical  seat  indicating 

system. 
The  projection  room  is  12  feet  deep,  22 

feet  wide  and  14  feet  high.  It  is  lined  with 
Accoustical  Craftex  to  deaden  working 

noise.  Reproduction  is  by  the  RCA  Photo- 
phone.  Projectors,  which  number  three, 
are  Simplex. 

Executive  offices,  ushers'  quarters  and 
footlight  control  rooms  are  on  the  second 

floor  of  the  two-story  building,  which  in- 

cludes shop  space  for  the  diversified  com- 
mercial requirements  of  the  location.  The 

exterior  of  the  building,  modern  in  treat- 

ment throughout,  is  done  chiefly  in  Vitro- 
lite  and  colored  glass  tiles. 

Arthur  L.  Mayer,  under  whose  admin- 
istration the  old  Rialto  made  motion  pic- 

ture history,  is  managing  director  of  the 

new  house,  which  was  erected  for  the  Mid- 
Town  Theatre  Corporation.  Thomas  W. 
Lamb  was  the  architect  for  the  theatre 

portions  of  the  building. 
The  building  in  which  the  Rialto  is 

located,  is  itself  noteworthy  for  other  rea- 
sons. At  its  very  42d  Street  corner  there 

is  to  be  a  tower,  on  which,  when  it  is 
completed,  will  be  emblazoned  the  name 

of  Schenley,  and  advertising  the  liquor 
products  marked  under  that  name.  Also, 

for  the  first  use  on  such  a  scale  in  a  build- 
ing of  this  type  architectural  glass  tiles  are 

used.  These  tiles,  manufacturing  by  Sealed 

Joint  Products,  Inc.,  are  opaque  and  rough- 
textured,  and  are  in  various  shapes  to  give 

a  corrugated  effect  to  the  surface  of  the building. 

Corner  of  foyer-lounge. 
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The  State:  Western  Modernism 

In  a  Capital  of  the  Pacific 

The  auditorium  and  the  facade  of  the  State. 
The  auditorium  is  a  simple  configuration  of 
smooth  curves.  The  exterior  is  finished  en- 

tirely in  marble. 

MANILA,   CAPITAL   of  the 

Philippine  Islands,  which  are  now  enjoy- 

ing their  first  months  of  probationary  in- 
dependence, has  in  the  new  State  a  motion 

picture  theatre  not  only  comparable  to  fine 
theatres  of  this  country  and  Europe  in  its 

technical  facilities,  but  one  quite  as  expres- 
sive of  contemporary  Western  notions  in 

architecture. 

The  architect,  Juan  F.  Nakpil.  is  a  Fili- 
pino prominent  in  his  profession  in  Manila. 

In  his  design  for  the  State  he  has,  in  a 

manner  common  in  America  and  Eng- 
land, combined  fundamentals  of  Western 

classical  tradition  with  the  so-called 
moderne.  He  has  fittingly  introduced, 

however,  various  motifs  of  native  origin — 
such  plants  as  salacots  and  carabao  as  grille 

patterns,  for  example — in  the  decorative 
treatment.  In  adapting  his  design  to  a 

tropical  region  he  has  also  provided  "media 
aguas"  for  the  windows  and  crowned  the 
building  with  covered  terraces. 

The  State  is  owned  and  operated  by 

Luzon  Theatres,  Inc.,  which  also  owns  and 
operates  the  Grand  in  Manila  but  a  short 
distance  from  the  State. 

The  whole  exterior  of  the  building  is 
finished  with  a  buff  colored  wash  out 

marble,  the  only  building  so  entirely  fin- 
ished. On  the  ground  floor  of  the  office 

building  a  shop  is  located  and  on  the  three 
floors  directly  above  it  are  spacious  offices. 
Viewed  from  the  outside,  the  windows  of 

these  offices,  protected  by  "media  aguas," 
are  tied  together  by  sculptured  bamboo 
frames  which  feature  further  accentuates 

the  vertically  of  the  building. 
The  most  attractive  and  novel  portion  of 

the  main  elevation  is  the  facade  of  the  thea- 
tre proper,  which  is  the  principal  motif  of 

the  entire  building.  Here  the  native  touch 
is  shown  through  the  use  of  the  coconut 

tree,  "salacot"  and  "diliwari"  leaves  in  the 
decorative  design. 

In  the  lobby,  the  walls  are  finished  with 

12 Better  Theatres 



The  -foyer,  which  also  functions  as  a  spacious  lounge. 

real  marble  of  ivory  buff  and  brown  color, 

the  brown  being  the  color  for  the  longi- 
tudinal stripes.  The  color  of  the  walls 

blends  harmonizingly  with  the  color  of  the 
floor  and  the  ceiling. 

In  place  of  ticket  booths,  small  window 

openings  covered  with  chromium-plated 
iron  grilles  of  bamboo  are  provided  in  the 
walls.  At  the  end  of  the  lobby  are  the 
doors  of  the  auditorium,  and  at  the  sides 
are  stairs  leading  to  the  foyer  above  and 
thence  to  the  balcony  and  loge. 

The  entrance  to  the  balcony  is  through  a 

small  hall  completely  paneled  with  var- 
nished wood  of  different  shades,  the  design 

of  which  was  inspired  by  the  native 
sawali.  Next  to  the  hall  is  the  promenade 
with  stairs  at  its  opposite  ends  leading  to 
the  balcony  seats. 

Although  the  foyer  leading  to  the  bal- 
cony and  loge  is  only  one  flight  up,  the 

management  has  provided  an  elevator  that 
empties  into  the  foyer  and  enables  patrons 
to  reach  the  balcony  and  loge  section  by  this 
means.  The  theater  elevator,  made  by  the 

Otis  Elevator  Company,  is  on  the  right  side 
as  one  enters.  The  doors  are  colored  bur- 

gundy, following  the  general  color  scheme. 
Uniformed  elevator  boys,  working  in  two 

shifts,  are  on  duty  during  show  hours. 
The  interior  decorative  effects  are  con- 

centrated in  the  foyer.  These  are  the 
murals  representing  music,  which  cover  the 

four  foyer  walls;  two  bas-reliefs  in  silver, 

and  a  statue  representing  "State." The  auditorium  is  finished  in  neutral 

tones  and  its  treatment  is  saved  from 

severity  by  "streamlines'  in  curvature,  and 
an  overhead  chandelier,  the  latter  a  com- 

bination of  glass  plane  designs  from  the 
anahaw  leaf.  The  streamlined  recesses  on 

ceiling  and  under  balcony  furnish  diffused 
indirect  neon  tube  lighting. 
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About  People  of  the  Theatre 

NEWS  OF  THEIR  ACTIVITIES  REPORTED  FROM  ALL  SECTIONS  AND  BRIEFLY  TOLD 

George  Sharby  has  reopened  the  Alley, 
Groveton,  N.  H.,  which  had  been  destroyed 
by  a  fire. 

Edward  Kennedy  has  been  made  assist- 

ant manager  of  the  Empire  in  Portland, 
Me.,  replacing  George  Street,  who  recently 
resigned. 

Vernon  Adams,  head  of  the  Adams 

Amusement  Company,  has  taken  over  the 

Pastime  in  Marlboro,  Mass.,  from  George 
Husson. 

E.  M.  Loew,  well  known  New  England 
independent  circuit  operator;  E.  Harold 

Stoneman,  Allied  executive  and  circuit  op- 
erator; Joseph  Cifre,  head  of  a  Boston 

Theatre  Service  Company,  and  Maurice  N. 
Wolf,  president  of  the  Boston  Friars  Club, 
have  gone  to  Florida  to  join  Nathan 
Yamins,  Allied  head  and  circuit  operator, 
who  has  been  wintering  there. 

Nat  Williams,  acting  for  the  Inter- 
state Enterprises,  has  arranged  for  the  in- 

stallation of  RCA-Sonotone  hard-of-hear- 
ing  aids  in  the  Shaw  theatre  at  Quincey, 
Fla. 

Laurence  J.  O'Toole  of  the  Metro- 
politan in  Boston,  and  Carlo  Vannicola  of 

RKO  Theatres  in  New  England,  were  re- 

cently featured  on  Art  Moger's  "Cartoon- 
ist School  of  the  Air"  over  WCOP  in 

Boston. 

A.  A.  Spitz,  associated  with  Tony 

Romano  in  a  number  of  motion  picture  en- 
terprises, recently  reopened  the  Park,  in 

Auburn,  Conn. 

Phil  Seletzky,  chief  booker  for  M.  & 
P.  Theatres  in  New  England,  and  Mrs. 
Seletzky  have  become  the  parents  of  a  boy. 

Jacob  Lourie,  executive  of  Netoco 
Theatres,  and  Beatrice  Buckman, 
daughter  of  Nathan  Buckman  of  the  M.  & 

P.  Theatres,  have  announced  their  engage- 
ment.   The  wedding  is  planned  for  June. 

Thomas  M.  Curley,  operator  of  the 
Queens,  Ashland  and  Lee  in  St.  Louis, 

Mo.,  has  equipped  the  Queens  with  Photo- 
phone  sound  system. 

W.  D.  Lord,  who  recently  reopened  the 

Star  in  West  Pembroke,  N.  H.,  is  also  re- 
opening the  St.  Croix  Opera  House  in 

Calais,  Me.,  which  recently  had  been  dam- 
aged by  fire. 

Tracy  Barham,  general  manager  of 
Southio  Theatres,  Inc.,  with  headquarters 
at  Hamilton,  Ohio,  has  appointed  James 

S.  K.  Wolf,  who  has  become  active  head  of  fhe 

Society  of  Motion  Picture  Engineers.  He  was  ap- 
pointed executive  vice  president  when  Homer  G. 

Tasker,  president,  was  transferred  to  the  West 
Coast  by  his  employers,  United  Research  Lab- 

oratories. Mr.  Wolf  is  head  of  the  acoustics  de- 
partment of  Electrical  Research  Products. 

Stamper  assistant  at  the  Gordon  theatre, 

manager  of  the  Sorg  at  Middletown,  Ohio. 
George  Gibbs,  Jr.,  in  charge  of  the  Sorg, 
goes  to  the  Gordon.  Robert  Gibbs,  Sr., 
who  directed  the  Sorg,  becomes  advisor  to 
the  circuit  executives.  The  two  houses 

have  just  been  acquired  by  Southio,  which 
is  a  Paramount  subsidiary. 

Vernon  H.  Adams,  former  exploitation 

man  for  United  Artists,  recently  took  over 
the  Pastime  theatre  at  Marlboro,  Mass., 

and  has  installed  RCA  Photophone. 

H.  W.  Weinberg,  general  manager  of 
the  Central  States  Theatre  Corporation, 
has  announced  the  purchase  by  that  group 
of  the  Grand,  at  Estherville,  la.  Changes 

are  to  be  made  in  the  construction,  main- 
tenance and  sound  equipment  of  the 

theatre. 

National  Amusement  Company,  op- 

erators of  the  Fort  theatre  in  Fort  Atkin- 
son, Wis.,  is  completely  remodeling  the 

house,  installing,  among  other  things,  new 

interior  decorations  and  also  air  condition- 

ing equipment. 

Ed  Thomassie,  formerly  of  the  Holly- 
wood theatre  in  Gretna,  New  Orleans,  re- 
cently opened  the  Royal  at  Marrero. 

G.  C.  Lantrip,  has  purchased  one  of 

the  new  photophone  sound  reproducers  for 
use  in  the  Star  theatre,  Parrish,  Ala. 

James  McAllister,  assistant  to  Man- 

ager George  French  of  Keith's  Memorial 
theatre  in  Boston,  will  be  married  to  Bar- 

bara Anderson  of  Stoneham,  next  month. 

Kenneth  Douglas  has  returned  to  his 

desk  at  the  Capitol  Theatre  Supply  Com- 
pany, where  he  is  New  England  manager, 

after  recovery  from  an  appendicitis  opera- tion. 

Donald  White  and  Eleanor  Monahan, 

both  on  the  staff  of  the  State,  M.  &  P. 
house  in  Portland,  Me.,  have  announced 
their  engagement. 

Walter  E.  Knoche  is  replacing  the 

sound  equipment  in  the  Palace  theatre  at 

Fredericksburg,  Tex.,  with  RCA  Photo- 

phone. George  Friary,  formerly  manager  of 

the  Central,  in  Biddeford,  Me.,  has  been 

appointed  resident-director  of  the  Broad- 
way in  Chelsea,  which  was  recently  re- 

opened by  M.  &  P.  Theatres  on  a  subse- 
quent run  policy. 

Al  Kehr,  veteran  showman  who  owns 
the  Princess  in  Ogallala,  Neb.,  recently 

opened  the  Prairie  in  the  same  city. 

D.  Trimble  and  T.  Mikolowsky,  who 

operate  the  Liberty  theatre  at  Masontown, 

Pa.,  have  equipped  it  with  RCA  Photo- 
phone. Mr.  Mikolowsky  also  operates  the 

Rex  in  that  city. 

David  Weinstock  will  open  the  Plaza, 

a  1,200-seat  house,  at  Stamford,  Conn., 
sometime  in  March. 

Will  Kerr,  Cincinnati  manager  for 

RCA,  reports  installation  of  Photophone 

sound  equipment  at  the  Majestic,  Crooks- 
ville,  Ohio,  the  New  Garden,  an  A.  G. 
Constant  unit  at  Portsmouth,  Ohio,  shortly 

to  be  reopened,  and  the  Arista  at  Lebanon, 

Ky. 

J.  J.  Parker  has  opened  his  new  United 
Artists  theatre  at  Pendleton,  Ore.  The 

house,  a  600-seater,  has  been  entirely  mod- 
ernized and  is  under  the  management  of 

Victor  M.  Keady. 

J.  T.  and  C.  W.  Phillips  are  erecting 
a  new  700-seat  theatre  at  Swainsboro,  Ga. 

Henry  Vann,  operator  at  Clinton,  N. 

C,  is  planning  the  construction  of  a  new 
house  in  that  city. 

Lewen  Pizor  is  demolishing  his  Rialto 

in  Phoenixville,  Pa.,  and  plans  to  erect  a 

new  modern  house  on  the  site. 
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EQUIPMENT  o...l  OPERATION 

A  DEPARTMENT OF  PRACTICAL MAINTENANCE  AND OPERATING SERVICE 

•  • CONDUCTED Bl    J.    T.  KNICi IT,  JR. • 

The  Use  of  Well  Water  in 

Air-Conditioning  the  Theatre 

•  There  has  been  much  digging  of  late,  inspired 

by  a  hope  for  cheaper  cooling,  but  frequently 

without  consideration  of  the  factors  cited  here 

water,  though  many 

times  causing  theatre  operators  much  trou- 
ble by  finding  its  way  into  the  theatre,  is 

nevertheless  a  very  important  element  in 

theatre  operation.  In  air  conditioning  par- 
ticularly it  is  of  prime  importance,  and  it 

represents  one  of  the  items  of  substantial 
proportions  in  determining  the  cost  of  air 
conditioning. 

Water  for  a  long  time  has  been  used 

in  many  ways  as  a  medium  of  heat  ex- 
change or  in  the  process  of  transferring 

heat  from  one  substance  to  another.  Per- 
haps the  theatre  manager  most  appreciates 

a  large  supply  of  cold  water  in  the  sum- 
mer time  because  with  it  he  can  air  condi- 
tion his  theatre,  and  air  conditioning  has 

proved  to  be  an  outstanding  box  office  at- 
traction in  the  warm  season. 

Because  of  the  initial  investment  and  the 

operating  cost  of  mechanical  refrigeration, 
theatre  engineers  and  operators  alike  have 
been  busy  trying  to  find  sources  of  water 
other  than  from  the  city  mains  for  use 

in  air  conditioning.  The  search  has  finally 
resolved  itself  into  trying  to  determine 

geographical  locations  where  wells  may 

profitably  be  dug  with  some  reasonable  as- 
surance that  water  in  sufficient  quantity 

and  at  a  sufficiently  low  temperature  may 
be  obtained  at  costs  of  digging  and  pump 

equipment  substantially  below  the  cost  of 
mechanical  equipment. 

The  digging  of  a  well,  in  most  parts  of 
the  country,  is  very  speculative  as  it  does 
not  always  produce  the  desired  results. 
Though  wells  dugs  in  most  localities  will 
produce  water  the  big  gamble  is  how  much 

and  at  what  temperature.  I  wish  to  em- 

phasize that  the  quantity  and  the  tempera- 
ture are  all-important  factors. 

Well  diggers  are  generally  the  most  op- 

timistic people;  some  of  them  would  lead 
one  to  believe  that  a  hole  drilled  into  the 

ground  in  any  location  will  produce  all  the 
cold  water  necessary  for  air  conditioning. 
But  such  is  not  a  fact.  The  course  of 

subterranean  or  sub-surface  waters  has  been 
the  subject  of  study  for  many  years  by  fine 

engineers  and  by  the  United  States  Gov- 
ernment. Government  engineers  have 

drawn  elaborate  maps  showing  areas  where 

they  believe  sub-surface  waters  exist,  but 

even  they  can't  state  in  exact  terms  that 
water  exists  in  certain  quantities  and  tem- 

peratures. Frequently  some  engineer  or 

well-digging  concern  will  have  copies  of 
such  government  maps,  and  it  is  well  that 
the  theatre  manager  or  operator  ask  to  see 
them. 

DETERMINING 

VALUE   OF  WELL 

THE  EXPERIENCES  of 

others  in  your  locality  is  about  the  strong- 
est factor  in  coming  to  a  decision  as  to 

whether  or  not  a  well  is  feasible.  Visit 

the  dairies,  breweries,  ice  plants  and  bot- 
tling works  in  the  immediate  vicinity,  as 

they  are  large  users  of  water,  and  de- 
termine from  them  whether  they  have  wells 

and  if  so  how  much  water  they  are  getting 

and  at  what  temperatures.  It  is  only  fair 
to  state  here  that  dry  wells  have  resulted 
when  dug  within  a  hundred  yards  of  a 
very  successful  well.  There  just  is  no 

positive  rule  for  pre-determining  the  out- 
come before  digging  the  well.  This  state- 
ment is  made  in  spite  of  many  claims  of 

some  engineers  and  well  digging  concerns 
to  the  contrary. 

DRILLING  PROVISIONS 

If  changes  in  the  air  conditioning  system 

based  upon  well  water  are  contemplated, 

it  is  much  wiser  to  dig  the  well  first  and 
then  determine  the  results  before  making 
commitments  for  new  equipment.  In  some 
parts  of  the  country  some  well  digging 

companies  will  guarantee  a  definite  quan- 
tity of  water  at  not  to  exceed  a  specific 

temperature.  If  results  do  not  measure  up 

to  the  guarantee  you  just  don't  pay — the 
digger  has  taken  the  chance  and  lost.  Such 
contracts  cost  somewhat  more  if  the  well 

produces  the  guaranteed  amount  of  water 
at  the  guaranteed  or  lower  temperature, 
but  the  extra  cost  might  be  considered insurance. 

In  some  municipalities  they  refuse  per- 
mission, to  discharge  well  water  into  the 

city  sewer  systems.  This  is  presumably 
based  upon  the  fact  that  as  long  as  the 
water  is  not  bought  from  the  city  the  city 
sewers  cannot  be  used  to  dispose  of  it  after 

it  has  served  its  purpose  in  air-condition- 
ing. Under  such  conditions  it  becomes 

necessary  to  dig  a  second  well  to  carry  off 
the  used  water.  This,  of  course,  runs  the 
initial  cost  up. 

PUMP  EOUIPMENT 

Practically  all  wells  require  pumping 

equipment  in  order  to  raise  the  water  in 

sufficient  quantity.  There  are  quite  a  num- 
ber of  manufacturers  who  make  good  well 

pumps.  Keep  in  mind  that  we  theatre 

men  hate  to  spend  money  for  stand-by 
equipment  and  consequently,  with  one 

pump,  the  entire  success  of  the  whole  plant 
hinges  on  the  continuous  performance  of 
the  one  pump.  So  buy  a  good  pump  when 

you  buy  one. Most  wells  are  just  a  hole  in  the  ground 

with  a  solid  pipe  down  in  it.  On  the  end 

of  the  pipe  where  it  enters  the  water  bear- 
ing strata  there  is  a  bronze  or  brass  pipe 

with  holes  of  some  size  or  shape  in  it. 

These  strainers  are  anywhere  from  ten  to 
thirty  feet  in  length  and  their  purpose  is  to 

hold  out  the  gravel  and  silt  so  that  the 
water  may  collect  in  them  and  then  be 

lifted  by  the  pump  to  the  surface.  Fre- 
quently, depending  upon  the  nature  of  the 

water-bearing  strata,  it  becomes  necessary 
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VALUE  OF  FUELS:  Natural  gas  has  an 

average  B.T.U.  value  of  1,100  per  cubic 
foot.  Manufactured  gas  (the  kind  most 
of  us  burn  in  kitchen  ranges)  has  an 

average  B.T.U.  value  of  550  B.T.U.  (just 
half  of  natural  gas).  Fuel  oils  of  the 
lighter  grades,  as  burned  in  home 
boilers  and  in  many  theatres,  has  an 
average  B.T.U.  value  of  140,000  B.T.U. 

per  gallon.  The  heavier  grades  as  used 
in  industries  and  some  few  theatres  has 

an  average  B.T.U.  value  of  145,000 

B.T.U.  per  gallon.  The  average  oil 
burner  functions  at  about  75% 
efficiency. 

Coals  of  the  grade  generally  used 
in  theatres  have  an  average  B.T.U.  value 

of  13,000  B.T.U.  per  pound,  and  the 
efficiency  of  coal  firing  in  the  average 
theatre  boiler  is  about  35  to  40%. 

HEAT  LOSSES:  If  your  theatre  has  a 
wood  roof  2  inches  thick  covered  with 

tar  and  gravel  roofing  and  no  other 
insulation,  you  are,  during  these  cold 

days,  losing  .242  B.T.U.'s  per  hour  per 
square  foot  per  degree  of  temperature 
difference  between  the  outside  air  and 

the  air  in  the  attic  space.  Assume  that 
the  roof  of  your  theatre  has  8,000 

square  feet  and  the  temperature  out- 

side is  20° F.,  the  temperature  in  the 
attic  64°  F.  Sixty-four  minus  20  is  44. 
So  you  have  the  following,  .242  X  8000 

X  44  85184  B.T.U.'s  of  heat  being 
lost  or  dissipated  each  hour  of  opera- 

tion from  the  roof;  for  an  I  I -hour  day 

this  amounts  to  937024  B.T.U.'s  lost. 
Referring  to  the  foregoing  Tab.: 

Assume  you  burn  oil  of  the  140,000 

B.T.U.  value  at  S'/jc.  per  gallon.  That 
oil  burner  is  only  operating  75%  effi- 

cient at  best,  so  you  only  get  105,000 

B.T.U.'s  from  the  total  of  140,000  per 
gallon  that  you  buy.  Hence  937,024 

B.T.U.'s  divided  by  105,000  B.T.U.'s  is 
8.9;  or  your  losses  through  the  roof 

represent  8.9  gallons  per  day.  There 
are  about  200  days  in  the  heating 
season,  so  8.9  gallons  X  200  days 
equals  1,780  gallons  loss  for  the  heating 
season.  At  Sy4c.  per  gallon  this  loss 
is  $93.45  per  heating  season. 

A  roof  of  materials  of  poor  insulating 
value  lets  heat  come  into  the  theatre  in 

summer  time  just  as  it  lets  heat  escape 
to  the  outdoors  in  the  winter  time.  A 
well  insulated  roof  saves  and  works  for 

you  the  entire  twelve  months  of  the 

year. TOILET  STAINS:  To  remove  urine 

stains  from  marble,  the  following  pro- 
cedure will  be  found  effective. 

Dissolve  two  pounds  of  trisodium 

phosphate  crystals  (obtainable  from  your 
druggist)  in  I  gallon  of  hot  water.  Then 
mix  with  water  to  the  consistency  of  a 

medium  paste,  12  ounces  of  chlorinated 
lime.  Next  get  a  stone  crock  or  an 

enameled  or  granite-ware  2  gallon  pan 

and  pour  together  the  trisodium  phos- 
phate solution  and  the  chlorinate  of  lime 

paste,  and  when  mixed,  thoroughly  add 

enough  water  so  that  the  entire  mix- 
ture makes  about  2  gallons.  Use  some 

of  this  liquid  to  add  to  quantities  of 
powered  talc  to  form  a  thick  paste,  then 

apply  this  talc  paste  to  the  stains  about 
'/4-inch  thick.  The  paste,  being  a  strong 
bleaching  agent  should  draw  the  stain 
out  of  the  marble.  When  the  paste  has 

dried,  wash  off  with  water,  and  if  neces- 

sary, apply  another  application  of  the 

paste. NATURAL  GAS:  Is  natural  gas  a  good 
fuel  to  burn  for  theatre  heating?  Here 
are  a  few  facts.  With  the  flue  gases 

from  a  gas  heater  leaving  at  150°  and 
burning  a  gas  of  B.T.U.  (or  calorific 
value)  of  1,000,  the  efficiency  of  the 
furnace  is  about  88%,  as  against  a 

steam  boiler  of  50%  efficiency.  Effi- 
ciency in  any  heating  device  is  the  ratio 

of  the  B.T.U.  value  of  the  fuel  to  the 

actual  B.T.U.  output  or  the  B.T.U.  that 
is  converted  into  useful  heat. 

Sas  furnaces,  even  when  running  at 

part  load  or  possible  poor  regulation 
of  the  burners,  still  have  an  efficiency 
higher  than  the  average  steam  boiler. 
If  you  operate  a  theatre  in  a  natural  gas 
belt  you  may  be  well  repaid  by  giving 
some  thought  to  changing  the  heating 

equipment  of  your  theatre. 

at  one  or  two-year  intervals  to  raise  the 
pipe  and  clean  the  strainer.  This  process 

costs  anywhere  from  twenty-five  cents  to 
sixty  cents  per  foot  of  well  depth,  depend- 

ing on  how  deep  the  well  is. 
There  is  one  other  hazard — wells  some- 

times go  dry.  Quite  frequently  this  can 
be  corrected,  if  caused  by  a  general  lower 

ing  of  the  level  of  the  sub-surface  water, 
by  pulling  up  the  pipe  and  digging  the 
well  another  thirty,  50  or  60  feet  deep. 
In  short,  if  at  first  you  are  successful  in 

getting  a  well  that  produces,  there  is  no 
positive  assurance  that  your  troubles  are 
over. 

There  are  parts  of  the  country  where 

well  digging  is  uniformly  successful  and 
water  in  large  quantities  at  temperatures 
in  the  low  fifties  (below  the  average  dew 

point  of  the  air)  is  obtained.  In  such  in- 
stance the  fortunate  theatre  operator  has 

the  equivalent  of  a  refrigerating  plant  at 
an  initial  cost  and  an  operating  cost  many 

times  less  than  for  mechanical  refrigeration. 

USING   WELL  WATER 

IN  AIR-CONDITIONING 
even  with  mechanical 

refrigeration  the  cost  of  city  water  for  con- 

densing purposes,  or  the  cost  of  a  cooling 
tower  is  a  substantial  item.  Frequently 
the  temperature  of  the  water  in  either  case 

is  hardly  low  enough  to  really  operate  ef- 

ficiently, as  the  capacity  of  a  compressor  de- 
clines or  falls  off  rather  sharply  with  high 

temperature  of  the  condensing  water.  Con- 
sequently if  well  water  is  available  in  suf- 

ficient quantity,  even  as  high  as  seventy  to 

seventy-two  degrees,  it  is  still  worth  while 
and  will  show  substantial  savings  in  the 

operation  of  mechanical  refrigeration. 
Wells  generally  cost  about  three  to  three 

and  a  half  dollars  per  foot  to  dig  and 

range  in  depth  from  sixty  to  six-hundred 
feet  or  more.  The  cost  of  operating  pump- 

ing equipment  is  from  three  to  five  cents 
per  thousand  gallons.  Compare  this  cost 

with  your  existing  municipal  water  rates 
and  see  whether  it  represents  a  substantial 

saving.  Of  course  the  three  to  five  cent 

cost  is  operating  cost  alone,  it  does  not  in- 
clude interest,  depreciation,  insurance,  tax 

or  other  fixed  charges. 

EQUIPMENT 

Perhaps  the  foregoing  may  sound  dis- 
couraging— it  is  merely  presented  in  this 

manner  to  emphasize  and  impress  upon  you 

that  wells  are  speculative.  However,  let's 
assume  that  there  is  a  supply  of  well  water 

at,  say,  55  degrees  temperature ;  under  such 

favorable  conditions  a  system  most  cer- 
tainly should  be  designed  to  take  advantage 

of  it — and  there  are  some  definite  advan- 

tages of  the  air  washer  over  a  coil  installa- 
tion. Manufacturers  of  cooling  coils  some- 
times over-sell  their  product  and  tend  to 

make  the  prospective  buyer  overconfident. 
Whenever  water  is  run  through  a  metal 

pipe  there  is  a  very  great  possibility  that 

dirt,  scale  and  corrosion  will  in  time  take 

place  in  that  pipe.  The  moment  that  this 

begins  in  water  cooling  coils  the  efficiency 

of  .  the  plant  begins  to  drop  sharply.  An- 

other point  is  that  some  type  of  throw-away 
filter  is  a  practical  necessity  with  a  coil 

job,  otherwise  dirt  carried  in  by  the  air 

will  cake  or  adhere  to  the  coils.  Coils  as 

designed  today  are  not  easy  to  clean — the 
most  satisfactory  method  is  live  steam,  but 

steam  is  not  generally  available  in  theatres 

in  the  warm  season.  Coils  definitely  have 

their  place  in  air  conditioning,  but  an  air 

washer  is  a  much  better  bet  on  a  straight 
cold  water  job. 

In  designing  a  cold  water  job  it  has  been 
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ANSWERS  ALL  PROJECTION  PROBLEMS!! 
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ONE  HANDY  VOLUME 

new  Bluebook  is  complete  in  one 

2 COMPLETE  and  UP
-TO-DATE 

The  new  Bluebook  does  a  three-fold 

job:  (I)  it  gives  a  detailed  description 

of  the  construction,  wiring  and  functioning  of 

every  piece  of  sound  and  projection  apparatus 

used  in  a  modern  projection  room.  (2)  It  gives 

all  the  instructions  for  the  operation  and  main- 
tenance of  this  equipment  and  (3)  it  contains 

a  complete  trouble-shooting  department  as  a 
first-aid  in  breakdowns. 

3 QUICK-FINDING
  INDEX 

An  extremely  simple  but  comprehen- 

sive indexing  system  makes  the  new  Blue 

Book  a  truly  great  aid  to  working  projection- 

ists. Whatever  problem  comes  up  in  the  day's 
routine  is  covered  on  the  instant  with  hardly 

more  than  the  twirl  of  your  thumb.  Projectionists 

of  long  experience  in  the  projection  room  will 
be  first  to  appreciate  this  remarkable  time-saver. 

4 QUICK  TROUBLE-SHO
OTER 

And  it  is,  within  its  700  pages,  a  prac- 
tical trouble-shooter,  which  alone  en- 

titles it  to  a  place  in  every  projectionists  tool  kit. 

OF 

PROJECTION 

A  PRACTICAL  GUIDE  TO  GOOD  PROJECTION 

AND  QUICK  TROUBLE-SHOOTING 

A  new  Bluebook  by  Richardson  is  always  an  event  of  signal  importance  to  the 

motion  picture  industry.  It  is  being  issued  at  this  time  to  meet  the  truly  urgent  de- 
mand of  thousands  of  users  of  the  old  Bluebooks  for  an  accurate,  modern  evaluation 

of  the  changes  and  refinements  in  the  art  and  science  of  sound  reproduction  and 

projection  including  all  the  apparatus.  Richardson's  expert  knowledge  of  the  craft 
he  has  taught  and  followed  for  more  than  three  decades  makes  this  latest  treatise, 

in  the  opinion  of  leading  authorities,  the  most  comprehensive,  most  useful  projection 
manual  ever  published. 

714  Pages  of  Text,  Charts  and  Data 

The  new  Bluebook  contains  714  pages  and  153  illustrations — photographs  and  sche- 
matics of  every  description.  It  is  6x9  in  size  with  large  readable  type  for  easy 

visibility  in  the  projection  room  under  all  conditions.  It  is  entirely  original  from  cover 
to  cover,  not  a  line  of  type  from  any  of  the  many  previous  editions  being  used.  Its 
low  price  of  $5.25  and  its  handiness  in  one  volume  are  among  the  many  innovations. 

Collaborator  on  Sound: 

AARON  NADELL 

WITH  POSTAGE 

PREPAID 

QUICLEY  BOOKSHOP 
ROCKEFELLER  CENTER NEW  YORK 

GENTLEMEN: 

Please  send  me  F.  H.  Richardson's  new  BLUEBOOK  OF 
PROJECTION,  Sixth  Edition.  Enclosed  find  remittance 

of  $5.25.    Foreign  price,  $5.50. 

Name 

Street 

City 

State 

February  8,  1936 
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AIR  CONDITIONING 

For  Theatre  Cooling  Economy 

•  The  owner  of  this  large  middle 
western  theatre  building  writes: 

"Our  Baker  Air  Conditioning  Equip- 
ment operates  quietly,,  efficiently 

and  very  economically  ...  no  trouble 
in  cooling  under  heavy  overloads  . . . 
air  distribution  and  temperature  is 
the  same  in  all  parts  of  the  theatre 

.  .  .  last  year's  experience  proved 
your  claim  that  your  system  would 

function  perfectly."  Baker  specializes 
in  comfort  cooling  for  both  large 
and   small  houses. 

Write  for  folders  and 
information. 

Baker  vertical  com- 
pressor for  air  condi- 

tioning service  ir, 
larger  theatres. 

BAKER  ICE  MACHINE 

CO.,  INC. 
1505  Evans  St.         Omaha,  Neb. 

KEEP  DIRT  OUT 

KEEP  PROFITS  IN 

The  millions  of  particles  of  dirt  and  dust  daily  entering 
your  theatre  are  like  so  many  demons,  eating  away  at  your 
profits  in  a  dozen  ways. 

An  ounce  of  fine  sand,  imbedded  in  a  carpet  that  has 
heavy  travel,  can  ruin  it  in  a  few  weeks  by  cutting  the  nap. 
Dust  ruins  decorations  and  equipment  and  makes  frequent 
painting  necessary.  Dust  mars  motion-picture  projection, 
interferes  with  stage  performance  and  gives  the  theatre  a 
"smell." 

Why  not  remove  this  dirt  and  dust — just  after  the  patrons 
leave  and  before  it  has  a  chance  to  spread? 

Spencer  Central  and  Portable  Vacuum  Cleaning  Systems 
show  the  way.  They  save  cleaning  time,  are  efficient  in 
operating  and  maintenance  costs,  and  have  proven  their 
ability  to  produce  results  in  hundreds  of  theatres. 

Demonstration  of  The  Spencer  Portable  on  request. 

SPENCER 1**        HARTFORD        1  \ 

S-16 

CENTRAL  AND  PORTABLE 

VACUUM  CLEANING  SYSTEMS 

THE  SPENCER  TURBINE  COMPANY,  HARTFORD,  CONN. 

NEARLY  DOUBLES  LIGHT 

at  Trifling"  Additional  Expense You  want  more  light  but  you 
can't  spend  much  money. 
You  don't  have  too.  Your 
present  Low  Intensity  Lamps 
can  be  made  to  deliver  81% 
more  light  but  it  does  not 
cost  you  81%  more  money. Far  from  it! 

Proved  in  a  house  like  yours. 

We  hooked  up  a  Kni-tron  Rectifier  with  10J4"  reflector  and  SRA  carbons and  delivered  14%  foot  candles  on  a  20  foot  screen.  Before  that  the  best  light 
was  8  foot  candles. 

14J-S  foot  candles  of  brilliant  white  light,  restful  to  the_  eyes,  satisfying  to 
your  patrons,  bringing  out  every  detail  in  the  projected  picture.  If  you  want 
results  like  that  for  very,  very  little  extra  cost,  write  us  right  away. 

THE  KNEISLEY  ELECTRIC  COMPANY 

3852   WATSON   AVENUE,   TOLEDO,  OHIO 

found  that  not  more  than  a  5-minute  air 

change  in  the  auditorium,  or  twelve 

changes  an  hour,  is  necessary.  In  calculat- 
ing the  air  change  at  the  above  rate  that 

rate,  per  seat,  being  less  than  35  cubic  feet 
per  minute  per  seat,  the  fan  capacity  should 
be  increased  as  35  c.f.m.  is  a  minimum 

requirement  for  a  cold  water  installation. 

OPERATION 

In  most  of  the  atmospheric  cooling  jobs 

of  the  past  the  air  velocity  in  the  audi- 
torium has  been  too  great.  This  has  re- 

sulted from  too  few  delivery  points  and 
the  effort  to  gain  distribution  by  velocity 
of  air  alone.  Of  course,  more  delivery 
points  add  to  the  cost  of  the  job,  but  that 

extra  cost  is  justified  because  it  will  mean 

fewer  complaints  from  patrons.  Air  veloci- 
ties within  the  auditorium  should  never  be 

in  excess  of  fifty  feet  a  minute. 

Cold  water  air  conditioning  can  be  auto- 
matically electrically  controlled  about  as 

successfully  as  a  mechanical  refrigeration 
job  can  be.  Cold  water  air  conditioning 
with  air  washers  are  more  easily  controlled 
and  more  flexible  than  when  coils  are  used. 

With  an  air  washer  there  is  possible  a  per- 
centage of  cold  well  water  being  mixed 

with  warmer,  recirculated  water,  which 

feature  is  excellent  for  in-between  seasons, 

early  spring  and  late  fall  when  the  weather 

is  not  really  warm;  but  the  air  in  audi- 
toriums becomes  uncomfortable  primarily 

due  to  the  body  heat  and  moisture  given 
off  by  people. 

It  is  worth  while  investigating  the  pos- 
sibilities of  well  water  in  your  locality. 

Before  the  hot  weather  really  sets  in  and 
in  a  future  issue  of  Better  Theatres  a 

plan  will  be  described  showing  how  to 

make  very  good  use  of  cold  well  water 
should  the  well  produce  proper  temperature 

but  insufficient  quantity  for  straight  evapo- 

rative cooling. — J.  T.  K. 

REQUIREMENTS  OF 

VACUUM  CLEANERS 

IN  THE  THEATRE 

A  VACUUM  CLEANER  con- 
sists essentially  of,  first,  an  air  suction 

pump  or  exhauster,  connected  by  a  pipe  or 
tube  or  directly  to  a  nozzle  having  a  slot 

shaped  orifice  which  is  passed  over  the  sur- 
face or  material  to  be  cleaned.  The  lip 

of  the  orifice  must  be  kept  in  good  and 
close  contact  with  the  material  or  surface 

being  cleaned.  Secondly,  there  is  an  air 
filter  which  removes  the  dirt  from  the  air 

either  before  or  after  it  enters  into  the  ex- 
hauster. The  filter  serves  at  the  same 

time  as  receptacle  or  chamber  for  collecting 
the  dust  and  dirt.  This  receptacle  is  so 

constructed  that  the  dirt  can  be  easily  re- 
moved. In  the  small  domestic  types  of 

cleaner  the  filter  and  receptacle  is  com- monly a  bag. 

STATIONARY  SYSTEMS 

Vacuum  cleaners  may  be  classed  into 

two  general  types,  stationary  and  portable. 

18 Better  Theatres 



VITR  0  LITE  ̂ Swnti  vad?  (M)  tit  4wc  o^lcjl 

Your  theatre  can  be  made  more  attractive  through  the  use  of  a  modern 

colorful  application  of  Vitrolite.  For  fronts,  lobbies,  ticket  booths,  lounges, 

or  wash  rooms  Vitrolite,  the  colorful  structural  glass,  gives  a  rich  brilliant 

surface  that  appeals  to  your  customers.  It  always  attracts  the  crowds. 

Vitrolite  comes  in  many  colors  ideally  suited  for  any  decorative 

scheme,  and  combines  beautifully  with  modern  metals,  chromium,  and 

stainless  steel.  Unusual  effects  are  obtained  with  sand  blast  and  color  inlay. 

The  splendor  of  its  gleaming  surface  does  not  mar,  check,  or  craze.  It 

will  last  a  lifetime  and  never  grows  dull.  A  damp  cloth  cleans  it  instantly. 

Vitrolite  installations  in  many  of  the  country's  most  prominent  theatres 

have  definitely  proven  its  ability  to  increase  patronage.  Ease  and  econ- 

omy of  installation  makes  it  desirable  for  either  remodeling  or  new  jobs. 

Ask  any  of  our  distributors  about  the  Libbey-Owens-Ford  MODERNIZATION 
BUDGET  PLAN  which  makes  it  easy  to  pay  for  improvements. 

1/ihoUU  Division 

LIBBEY*  OWENS  •  FORD  GLASS  COMPANY 

0  IfaUlwup&t today,  VjTROLlTE 

j  Vitrolite  Division,  Libbey-Owens-Ford  Glass  Company  ^  ̂  
I  208  W.  Washington  St..  Chicago 

i      Please  send  New  Vitrolite  Color  Chart  of  16  colors — 10  solid  hues, 

6  agate  shades,  and  variety  of  surface  effects — and  your  new  litera- 
I  ture  for  □  Construction  Details,  □  Building  Fronts. 
I 

I  Name  -  

J  Address    

I   Qify  State   
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Stationary  or  central  vacuum  systems  are 
only  installed  in  large  buildings,  office 
buildings,  hotels,  apartments  and  theatres. 

Such  installations  have  a  permanent  sys- 
tem of  pipes,  with  outlets  conveniently  lo- 

cated so  that  all  parts  of  the  building  may 
be  reached  with  a  hose  not  less  than  50 

feet  long.  In  such  installations  the  suction 

is  provided  by  pumps  of  the  positive  dis- 
placement type  or  the  multi-stage  fan  type. 

The  type  of  pump  is  determined  largely  by 
the  type  of  work  to  be  done  by  the  cleaner. 

Generally  a  pump  of  the  positive  displace- 
ment type  is  capable  of  providing  a  stronger 

suction,  but  the  multifan  type  is  the  one 
most  used,  inasmuch  as  the  cleaning  of  rugs, 
carpeting  and  draperies  does  not  require 
the  suction  that  may  be  provided  by  a 
positive  displacement  pump  if  properly 
designed  tools  are  used  with  the  multifan 
type  of  pump. 

In  a  multifan  type  of  pump  air  sucked  is 
at  the  rate  of  from  60  to  70  cubic  feet 

per  minute  per  nozzle,  and  within  the  sys- 

tem about  2l/2  to  3  inches  of  mercury 
vacuum  is  maintained. 

While  the  positive  displacement  type 
maintains  the  higher  vacuum,  it  moves  less 
air.  There  is  no  question  but  that  the 

5  or  6  inches  of  vacuum  of  which  it  may 

be  capable,  will  remove  very  heavy  par- 
ticles of  grit  or  dirt  that  may  have  be- 
come imbedded  in  a  rug,  but  there  is,  how- 
ever, a  question  in  some  minds  whether 

such  suction  applied  to  fabrics  does  not 
have  a  destructive  effect.  Certainly  it  does 
not  help  or  improve  fabrics. 

The  multifan  type,  carrying,  as  it  does, 

a  vacuum  of  2l/2  to  3  inches  and  handling 
double  the  quantity  of  air,  is  the  most 
satisfactory.  From  two  to  three  inches  of 
vacuum  is  enough  to  loosen  the  grit  and 
dirt  and  other  heavy  particles,  and  when 

loosened  it  becomes  entrained  in  the  large 
current  of  air  and  is  carried  away.  The 
additional  volume  of  air  provides  additional 
air  brushing  effect  on  the  carpet. 

PORTABLE  CLEANERS 

These  points  are  brought  out  here  be- 
cause much  the  same  reasoning  is  to  be 

followed  in  considering  portable  types  of 
vacuum  cleaners.  Portable  vacuum  clean- 

ers may  be  divided  into  two  groups.  One 
is  the  heavy  duty  truck  type,  very  similar 
to  the  stationary  plants,  but  of  course  much 
smaller  and  mounted  on  trucks  with  three 

or  four  wheels.  This  type  of  cleaner  is 
too  heavy  to  be  transported  to  the  various 

levels  in  a  theatre  except  by  elevator.  In 

weight  they  range  from  100  pounds  to 
225  pounds. 

The  second  classification  is  the  domestic 

type,  designed  especially  'to  replace  the 
broom  and  the  carpet  sweeper  in  the  home. 
Everyone  has  a  more  or  less  general  and 
intimate  knowledge  of  this  type  of  cleaner. 
Some  makes  of  the  domestic  type  cleaners 
have  been  developed  purely  and  simply  to 
meet  and  undersell  the  market.  Such 
cleaners  are  not  worth  a  quarter  of  what 
they  ask  for  them.  Other  makes  have 

been  well  designed  and  constructed  in  ac- 
cordance with  good  mechanical  principles 

and  careful  workmanship.    Most  of  these 

COMFORT  —  The    Greatest    Star    Of   Them  All! 

NALCO  CANDLE  FLAME 

ELECTRIC  LAMPS 
Cut  electric  costs 

Add  beauty  to  lighting  fixtures 
These  new  electric  lamps 
come  In  standard  and 
candelabra  type  bases — plain,  frosted  or  tinted. 
They  shed  a  soft  mel- |  low  glow  and  look  like an  actual  candle  burning. 

Use  only  6-7  watts  and 
guaranteed  for  1000  burn- ing hours.  Improve  the 
appearance  of  your  candle 
type  fixtures  by  fitting 
them  with  economical, 
beautiful  Nalco  Candle- Flame  Lamps. 

25c  with  your  Inquiry 
will  bring  sample  lamp. 

Interesting  proposition 
for  movie  supply  dealers 

■ — write. 

NORTH  AMERICAN  ELECTRIC  LAMP  CO. 
1153-E  S.  Broadway,  St.  Louis,  Mo. 

1936 

TRIMM  THEATRE Hearing  Aids  are  being 

installed  in  an  ever  increas- 

ing number  of  theatres. 

TRIMM  equipment 
provides  a  higher  degree 

of  intelligibility. 

Write  for  detailed  information. 

TDIMM  R  A  D  1  °  MFG.  CO.
 I  lUlfllff   1770  W.  Berteau  Av.,  Chicago 

February  8,  1936 21 



CLANCY 

Stage  Rigging 

and  Hardware 

For  half  a  century  the  name  "Clancy" has  been  foremost  in  the  field  of 

stage  hardware  and  stage  rigging 

equipment. 

Year  after  year — with  the  develop- 
ment of  the  theatre  and  in  coopera- 

tion with  America's  leading  stage  en- 
gineers— new  items  have  been  de- 

veloped until  today,  Clancy  offers 
the  most  complete  line  available.  If 

you  need  any  type  of  stage  hard- 
ware, Clancy  can  furnish  it. 

Ask  your  supply 
house — or  write 
us  direct.  Cata- 

log on  request. 

J.  R.  CLANCY,  Inc. 
980  W.  Belden  Avenue 

SYRACUSE,  N.  Y. 

This  illustration  shows  the  Clancy  steel  frame 
counterbalance  lead  block. 

The 

Price? 

A  FRACTION 

of  the  cost  of 

a  BAD 

ACCIDENT! 

DAYTON 

Safety  Ladder 
(Patented) 

Spend  only  a  fraction  of  the 
amount  your  next  bad  accident 
would  cost.  Assure  your  work- 

men the  safety  and  efficiency  a 
Dayton  Safety  Ladder  brings. 

Of  durable  airplane  spruce,  sizes 
3  to  16  feet.  Stands  firmly,  with- 

out wabbling-  or  tipping.  Write today  for  full  details. 

Dept.  BT-12 

The  DAYTON  SAFETY 

LADDER  CO. 

121-123  West  Third  St.,  Cincinnati,  Ohio 
Stock  carried  on  Pacific  Coast  by  E.  D.  Bullard 
Co.,  Los  Angeles  and  San  Francisco,  and  by  160 
other  distributors  from  coast  to  coast.  Made  and 
distributed  in  Canada  by  Safety  Supply  Co.,  Toronto. 

cleaners  range  in  weight  up  to  25  pounds. 
The  domestic  type  vacuum  cleaners  on 

the  market  are  not  satisfactory  for  theatre 
use  for  the  following  general  reasons :  they 

are  (a)  built  too  light  to  stand  hard  serv- 

ice; (b)  powered  too  light  to  stand  pro- 
longed periods  of  operation;  (c)  designed 

to  displace  too  small  a  quantity  or  volume 
of  air  at  too  low  velocities  to  clean  thor- 

oughly; (d)  equipped  with  motors  not  suf- 
ficiently protected  against  dirt;  (e)  with- 

out sufficient  provision  for  proper  lubricat- 
ing of  motor  and  fans;  (f)  generally  not 

provided  with  ball  bearings. 
A  satisfactory  theatre  type  vacuum 

cleaner  must  overcome  each  of  the  above- 
mentioned  faults.  To  be  specific,  it  should 

be  capable  of  maintaining  3  inches  of  mer- 
cury vacuum  (this  is  sufficient)  and  must 

move  from  55  to  60  cubic  feet  of  air  per 
minute.  It  is  to  be  assumed  that  in  order 

to  accomplish  this  it  will  have  to  weigh 
50  to  60  pounds. 

The  real  problem  in  vacuum  cleaning  in 
theatres  is  the  stairways,  the  stepping  in 

the  balcony  and  the  boxes  or  loges.  Be- 
cause of  these  situations  the  type  of  domes- 

tic cleaner  which  has  the  motor  mounted 

on  the  housing  forming  the  cleaning  tool, 

absolutely  cannot  be  used.  There  is  one 

make,  however,  which  has  the  suction  and 

receiving  elements  in  a  "pig,"  to  which  a 
hose  is  attached,  and  this  type  may  have 

some  efficacy  where  stair  flights  are  short. 

To  complete  the  list  of  troubles  in  con- 
nection with  vacuum  cleaners  in  theatres, 

mention  must  be  made  of  one  which  is  no 

fault  of  the  manufacturer.  The  theatre 

vacuum  cleaner  gets  the  least  amount  of 
care  or  attention  of  any  of  the  items  of 
neglected  theatre  equipment.  No  one  ever 

pays  any  attention  to  it  until  it  stops  func- 
tioning. Types  and  makes  now  used  in 

theatres  would  give  much  better  service  if 
one  hour  each  week  was  spent  in  cleaning 

and  oiling  them. — J.  T.  K. 

SEAT  INDICATING  SYSTEM 

TO  keep  before  a  mana- 
ger, his  assistant  or  other  member  of  the 

house  staff  in  charge  at  any  time  of  patron 
traffic,  a  complete  and  accurate  picture  of 
the  seats  occupied  and  unoccupied  and  thus 
to  facilitate  the  direction  of  patrons  to 

available  chairs,  is  the  purpose  of  the  seat 

indicating  system  which  has  been  developed 
by  the  Bilmarjac  Corporation  of  New 
York  for  adaptation  to  small  as  well  as 

large  houses.  The  present  system  repre- 
sents comprehensive  changes  in  the  method 

of  a  similar  system  brought  out  some  years 

ago  and  suitable  only  for  the  larger  houses. 

It  had  its  first  installation  in  the  300-seat 
Fix  theatre  in  White  Plains,  N.  Y. 

The  system  operates  electrically  with 
power  taken  from  a  transformer  of  either 
from  105  to  115  volts,  or  from  210  to  230 

volts  on  the  primary  side,  reduced,  accord- 
ing to  distance,  to  5y2,  6  and  6^4  volts  on 

the  secondary  side.  Each  seat  is  connected 
with  a  light  box  on  the  aisle  seat,  and  the 

whole  system  is  connected  with  a  master- 
board  at  the  rear  of  the  auditorium,  or 
other  convenient  location.    The  wires  from 

Close-up  view  of  aisle  box 

Switches   attached   to  seats. 

the  transformer  to  the  aisle  box  and  to 

the  switch  transmit  the  current  in  multiples 

of  two  and  feed  the  lamps  on  the  master- 
board  and  on  the  aisle  box.  The  switch 

automatically  makes  or  breaks  the  contact 
as  the  patron  sits  in  or  rises  from  a  seat. 
When  a  chair  is  empty,  a  light  in  the  aisle 

box  at  the  end  of  its  row  goes  on  simul- 
taneously with  a  light  corresponding  to  that 

seat  in  the  masterboard.  The  masterboard 
shows,  of  course,  the  entire  seating  plan 

in  replica. 
The  wires  in  the  cable  are  treated  for 

the  purpose  of  preventing  shorts,  while  the 
covering  is  treated  to  resist  attack  by 
rodents.  The  cable  covering  is  treated  to 

protect  the  cable  against  fire. 
Lamps  used  in  the  Bilmarjac  system  are 

especially  made  to  have  uniformity  glow 
so  as  not  to  create  a  spotty  appearance  in 
the  aisles. 

The  first  unit  of  the  Bilmarjac  factory 

at  Linden,  N.  J.,  recently  completed,  has 

10,000  square  feet  of  floor  space,  and 

ground  is  available  for  two  more  adjoin- 
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Ing  units.  In  addition  to  the  major  ele- 
ments of  the  equipment  now  manufactured 

here,  provision  is  being  made  for  the  manu- 
facture after  May  1  of  the  lamps  used  in 

the  system. 

The  accompanying  photographs  of  vari- 
ous elements  in  the  system  show  them  as 

Masterboard,  lights  showing  vacant  seats. 

installed  in  the  Pix  theatre,  which  was  de- 

scribed in  the  January  11th  issue  of  Bet- 
ter Theatres.  A  similar  system  has  been 

arranged  for  in  the  new  Rialto  theatre  in 
New  York,  described  elsewhere  in  this 
issue. 

Chair  developed  by  the  American  Seating  Com- 
pany especially  for  installation  in  the  new  Pix 

theatre,  300-seat  house  of  novel  design  and  con- 
struction recently  opened  in  White  Plains,  N.  Y. 

This  type  of  chair  was  installed  throughout  the 
theatre.  It  has  a  spring-back  and  full-floating 
spring  edge  seat,  and  is  upholstered  in  a  coral 
shade  of  mohair.  The  standards  are  of  special 
design  decorated  in  colors  to  harmonize  with  the 
balance  of  the  chairs  and  with  the  interior  of 
the  theatre. 

ING  TICKETS 

FROM  A 

ROLL 

As  Obsolete  as  Noah's  Ark 
.  .  .  and  as  old  fashioned  as  the  horse  and 

buggy!  An  up-to-date  theatre  can't  be  run 
with  equipment  that  was  used  when  daddy 

was  a  boy.  You  can  bet  that  old  Noah 

himself  would  have  welcomed  a  ticket  reg- 

ister to  speed  things  up  and  keep  his  count 

straight.  Forget  that  unsightly  relic— the 

ticket  roll.  Its  bungling  inefficiency  is  a 

handicap  to  your  box-office. 

MODERN  THEATRES  USE  THE  TICKET  REGISTER 

It  gives  them  .  .  . 

*  Positive  registration  of  all  tickets  sold. 
*  Tamper  and  fraud  proof  protection. 
"fr   Quickest  and   easiest  way  to  issue  tickets. 

GENERAL  REGISTER  CORPORATION 

THE  MAKERS  OF  THE  "GOLD  SEAL" 

1540  Broadway  New  York,  N.  Y. 

*  LOWEST  PRICED  TICKET  REGISTER 

MODERN  theatres 

.  b  WjJ. 

ticket  registers 

EQUIPMENT and 
OPERATION 

is  a  new  department  in  Better  Theatres 

conducted  by  J.  T.  Knight,  Jr.,  essen- 

tially as  a   service.    Unbiased,  expert 

counsel  will  be  gladly  given  you  in  your 

maintenance  and  related  problems. 

Merely  address 
BETTER  THEATRES 

Rockefeller  Center 

New  York 

February  S,  1936 
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NOW  ONE  EASY  LOW- 

COST  INSTALLATION 

CAN  MODERNIZE  THE 

ENTIRE  THEATRE  FRONT 

Simply  by  changing  your  marquee  letters 

to  Everbrite's  new  aluminum,  changeable 

SILHOUETTE  LETTERS 

you  can  effect  an  improvement  that  is  as 
profitable  as  it  is  modern.  Theatres  report 
immediate  increases  in  box  office  receipts, 

partly  because  people  are  inclined  to 
judge  a  theatre  by  its  outward  appearance 
and  partly  because  the  sharp  black  on 
white  contrast  of  these  new  letters  affords 

long  range  visibility  day  and  night.  We'll 

be  glad  to  show  you  some  "before-and- 
after"  pictures  of  recent  installations  to- 

gether with  complete  details.   WRITE  TO 

ELECTRIC  TSIGNS.INC. 

EVERBRITE 

ELECTRIC  SIGNS,  INC. 

1434  N.  4th  St.  - 
635  N.  Ransom  St. 
620  Wyandotte  St. 

Milwaukee,  Wis. 
Kalamazoo,  Mich. 
Kansas  City,  Mo. 

SAVE  YOUR  CARPETS 

With  This  Beautiful 

METAL 

SANDURN 

At  This  New  Low  Price 

$
8
 

.50 

F.O.B.  N.Y. 

Height,    20  in. 
Diameter,     14  in. 
Shipping  Weight, 

10y2  lbs. 

Bowl  is  of  heavy  polished  copper. 
Stand  is  of  ornamental  wrought  iron. 

A  highly  decorative  receptacle  for 
cigarettes  that  saves  your  rugs  and 
floors.  Superior  in  quality  and  crafts- 

manship. Take  advantage  of  this  spe- 
cial low  price.  Send  check  or  money- 

order. 

Money-Back  Guarantee 

RICHARD  GAREY 

176  Grand  St.    New  York,  N.  Y. 

Two  Heating  Systems  for  Theatres 

C/p-fiect  l/acuum  Pump  System- 

FIGURE  A  represents  a  heating  plant  operated  on  the  principle  of  maintaining 
a  vacuum  in  the  return  main.  The  return  main  is  indicated  by  dotted  lines.  A 
vacuum  in  the  return  main  is  maintained  at  all  times  by  automatic  operation  of 

the  vacuum  pump.  In  this  type  of  system  valves  must  be  used  on  all  radiator 
supply  lines  and  thermostatic  traps  on  all  radiator  returns.  The  main  supply  line 
should  slope  down  away  from  the  boiler  and  have  a  trap  at  the  drip  end  where 
It  joins  or  becomes  the  return  main..  On  some  vacuum  systems  the  individual 

risers,  particularly  if  they  are  high  and  without  pipe  covering,  are  dripped  (con- 
nected) to  the  return  main  and  a  trap  must  be  used.  For  emphasis,  on  this 

system  no  connection  whatever  must  be  made  from  the  supply  side  to  the 
vacuum  side  of  the  system,  except  through  a  thermostatic  trap.  One  of  the 
great  advantages  of  the  vacuum  system  is  quietness  of  operation.  Such  systems 

are  economical  to  operate. — J.  T.  K. 

(Sp-feect  Conafensaf/on  fiefa/-/!  Pump 

*| — Recti  yer 

<j  PO  *  Pump ./  MoA* 

Return  ■ 

 Bo/'/er  Water  lew/ 

■Sy-/>ass  to  </ra/h 

FIGURE  B  represents  a  heating  system  using  a  pump  to  return  condensation  to 
the  boiler.  This  system  is  usually  required  when  the  elevation  of  the  boiler  with 
respect  to  the  return  main  is  such  that  the  water  of  condensation  will  not  return 

to  the  boiler  by  gravity.  However,  the  idea  may  be  used  on  any  two-pipe 
system.  Condensation  pumps  always  pump  from  a  tank  (called  a  receiver)  into 
the  boiler.  Condensation  pumps  are  available  in  units  where  the  receiver  and 

pump  are  assembled  together  and  may  be  installed  as  a  unit.  However,  any 
tank  may  be  used  as  a  receiver  and  as  the  pump  handles  only  water  several 

different  types  of  water  pumps  may  be  used  to  pump  from  the  tank  to  the 
boiler.  Condensation  pumps  should  operate  automatically  from  some  type  of 

float  switch  in  the  receiver,  kicking  on  when  the  water  level  rises  to  a  predeter- 
mined level  and  shutting  off  at  a  low  limit.  Condensation  pumps  may  be  used 

on  any  two-pipe  system  and  on  several  types  of  one-pipe  systems. — J.  T.  K. 
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SIDE  LOCATION  FOR  THEATRE  HEARING  AIDS 

ffl 

18H 

A 

-'"TAG  E. 

Diagrams  of  two  Acousticon  installations  in 
side  areas  (see  text).  Above  is  pictured  a 
chair  with  the  typical  double-outlet  jack-box 
serving  two  chairs.  Receivers  operate  from  a 
3-watt  amplifier,  which  has  a  capacity  of 
50  receivers. 

selection  of  the  chairs     Theatres  have  afforded  evidence  of  this 

to  be  wired  for  theatre  hearing  aids  may 
seem  to  be  a  fairly  simple  matter,  yet  it 
has  caused  much  puzzlement  to  theatre 
operators.    Inquiries  received  by  Better 

quandary,  while  observation  of  actual  in- 
stallations discloses  a  vast  difference  of 

opinion  of  what  the  location  of  wired 
chairs  should  be. 

Part  of  this  variation  in  location  is  to 

be  attributed,  of  course,  to  local  differences, 

but  a  large  part  is  due  to  the  varying  de- 
gree to  which  exhibitors  insist  upon  isolat- 

ing patrons  with  impaired  hearing  in  the 

HOMING  COMFORT 

Scores 

Metropolitan  Opera  House  installs  U- 16  Floating  Comfort  Chairs.  Any  of  the  following  representative  users  can  tell  you  why:  Paramount  Pictures, 

Inc.,  New  York  City;  R.K.O.  Theatres,  New  York  City;  Balaban  &  Katz,  Chicago;  Hoblitzelle  &  O'Donnell,  Dallas;  A.  H.  Blank,  Tri-State  Theatres, 
Des  Moines;  Monarch  Theatres,  Inc.,  New  York  City;  Dubinsky  Bros.  Theatres,  Kansas  City;  Griffith  Amusement  Co.,  Oklahoma  City;  Crescent 
Amusement  Co.,  Nashville;  J.  H.  Cooper  Enterprises,  Denver;  Minnesota  Amusement  Co.,  Minneapolis;  United  Detroit  Theatres,  Detroit;  Interstate 
Circuit,  Inc.,  Dallas;  Texas  Consolidated  Theatres  Corp.,  Dallas;  Central  States  Theatres  Corp.,  Des  Moines;  General  Theatres  Corp.,  Des  Moines; 
Standard  Theatres  Corp.,  Oklahoma  City;  L.  L.  Dent  Theatres,  Salt  Lake   City;  and  many  others. 

P    PLG  S  €  n    T  e  D B  Y J.      Cr     e    O.      F    6     I    n     B     6     Pk_  G. 

INTERNATIONAL /EAT  CORPORATION 

UNION       CITY  •  INDIANA 
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HIGH  LEVELVELDCITV 
Operates  WITHOUT  PRE-AMP 
HIGH  IMPEDANCE — 2000  OHMS 

THIS  MICROPHONE  IS  HIGH 
ENOUGH  IN  IMPEDANCE  TO 
OPERATE  DIRECTLY  INTO 
GRID  .  .  .  BUT  NOT  HIGH 
ENOUGH  (ONLY  2000  OHMS) 

^  TO  INTRODUCE  SERIOUS 
fiSg  LOSSES  IN  LINE  UP  TO  200'. 
fyB  Replaces  condenser  and  crystal 
vtfc    mikes.  No  changes  necessary. F     Eliminates  input  transformer 
f     and  its  losses.  Eliminates  hum 

trouble  and  feedback. 

ELIMINATES HUM  TROUBLE 

/posmve-fum- 
SntOOTH-RCTIOIL 
STfl  n  D  S 

MODEL  RB-H,  for 
speech  and  music. 
LIST  S42.00  with  coup- 

ling. MODEL  RS-H.  for 
speech,  but  can  also be  used  for  music.  LIST 
S32.00  with  coupling. 
Write  for  Bulletin  H. 

Positive,  non-sliding,  ball-bear- 
ing clutch!  Will  never  wear  out 

.  .  .  never  require  adjustment, 
WILL  NOT  "CREEP".  Tightens with  only  Vs  turn  of  clutch.  Mike 
can  be  rotated  without  loosening 
clutch.  SMOOTH,  PNEUMATIC- 
LIKE  ACTION  up  and  down.  A 
model  for  every  purpose.  WRITE 

ifFOE  ILLUSTRATED  BULLETIN  S. 

*  ~  'AmpERITE  (ornpany  56i  broac 

MI*S  «OTAT£S 
*  I  TnQvT  ISOSIH- lie  Ctt/rcn 

?r
 

AMPERITE^^ 
MICROPHOHE 

THE  ANSWER  TO  YOUR 

STEREOPTICON  PROBLEM 

THE  BESTEREOPTICON 

Range  up  to  75  feet,  9"  to  36"  focus.  Ample ventilation  for  500  watt  lamp.  Complete,  including 
approved  cord,  switch,  slide  carrier  and  ground  and 
polished   lens   (less  lamp),   $23.   At  your  dealers. 

BEST  DEVICES  CO. 
200  FILM  BLDG.,  CLEVELAND,  OHIO 

BEAUTIFY  YOUR  THEATRE 
With   Colorful  Lighting 

We  render  a  complete  service  in  Theatre 
Lighting .  Write  us  for  designs  and  prices 
covering    your  requirements. 

ROMAN   ART   CO.,  Inc. 
2700-06  Locust  Blvd. 
ST.  LOUIS,  MO. 

Anchor  Seats  Permanently! 
No  more  trouble  with  loose  chairs  when 
you  fasten  them  down  with  Chicago  The- 

atre Style  Expansion  Bolts.  Send  for  sam- 
ples and  attractive  prices. 

Chicago  Expansion  Bolt  Company 
132  S.  Clinton  St.       Chicago,  U.  S.  A. 

Easy  Method  Ledger  System 
SEYMOUR,  INDIANA 

Consisting  of  two  books — Ledger  with  Federal 
Income  Tax  Records  and  Film  Invoice  Record 
— Each  covers  a  period  of  two  years — Price 
complete,  $6.50  (little  more  than  lc  per  day) 
Cash  with  order  or  C.  O.  D.  Special  Discount 
to  Dealers  in  Quantity  Orders. 

Remodeling? 

...  If  you  are,  Peter  M.  Hulsken,  architect, 
who  conducts  the  department,  Planning  the 
Theatre,  in  Better  Theatres,  will  be  glad  to 
advise  you.  Merely  write  Better  Theatres, 
Rockefeller  Center,  New  York. 

less  desirable  sections  of  the  auditorium. 

In  the  January  11th  issue  of  Better 
Theatres  three  seating  diagrams  were 

presented  showing  commendable  com- 
promises between  the  best  and  the  worst 

seats  on  the  main  floor  and  in  the  balcony, 

based  on  the  average  choice  represented  in  a 

certain  group  of  installations.  The  dia- 
grams accompanying  these  paragraphs  show 

two  actual  installations  of  hearing  aids  and 
illustrate  two  different  types  of  locations 
in  the  side  banks  of  chairs  on  the  main 
floor. 

Diagram  A  represents  the  installation  in 
the  Orpheum  theatre  in  Foxboro,  Mass. 
Here  the  patron  with  impaired  hearing  is 

offered  a  rather  choice  of  chairs  with  re- 
spect to  distance  from  the  screen.  The 

inner  chairs  of  the  front  group,  of  course, 

have  a  wide  angle  of  vision. 

Diagram  B  illustrates  the  method  chosen 
by  A.  H.  Eichorn  for  his  Playhouse  in  Rye, 
N.  Y.  Here  the  patron  is  allowed  less 
choice  as  to  distance  from  the  screen,  but 

the  location  represents  average  preference 
in  this  matter,  while  all  of  the  wired  chairs 
are  as  far  out  of  the  extreme  wide  vision 
area  as  locations  in  the  side  banks  of  seats 

permits. These  installations  provided  for  the 

patron's  choice  of  either  air-conduction  or 
bone-conduction  receivers.  The  ratios  be- 

tween the  two  types,  according  to  the  man- 
ufacturers of  this  equipment  (Acousticon) 

are  approximately  eight  to  two,  with  air- 
conduction  represented  by  the  large  figure. 

Lorgnette  type  (with  handles)  are  pre- 
ferred by  approximately  75  per  cent.,  ac- 

cording to  this  manufacturer,  the  remain- 
der choosing  headbands. 

TWO-MOTOR    PROJECTION  LAMP 

the  projection  lamp  re- 
cently developed  by  Walter  Preddy,  manu- 

facturer and  theatre  supply  dealer  of  San 

Francisco,  for  high-intensity  screen  illu- 
mination in  small  and  medium-sized  thea- 

tres, has,  among  its  notable  features,  two 
motors  for  the  purpose  of  providing  feed 

mechanisms  for  each  carbon  entirely  inde- 
pendent of  each  other.  There  are  two 

complete  motor  speed  controls.  A  special 
relay  prevents  the  motors  from  operating 
until  the  arc  is  struck. 

Crater  guides  are  provided  to  keep  each 
carbon  tip  in  its  proper  position,  and  a 
voltmeter  registers  arc  voltage  across  the 
carbons.  All  feed  screws  are  protected 

from  dust  and  copper  particles  by  covers 

in  order  to  insure  against  current  waste 
through  leakage  set  by  such  deposits. 

A  series  type  magnetic  deflector  main- 
tains the  tail  flame  in  upright  position. 

Both  carbon  carriers  may  be  moved  freely 

along  the  feed  screws  by  pressing  a  lever. 

The  carbon  holders  are  adjustable  to  ac- 
commodate carbons  of  any  diameter.  The 

mirror  is  equipped  with  a  shield  for  pro- 
tection against  pitting. 

The  mechanism  is  contained  in  a  housing 

of  baked  enamel  and  crystal.    Knobs  and 

handles  are  of  green  quartz.    Almost  all 
of  the  construction  is  in  cast  aluminum. 

The  door  is  hinged  at  the  top,  and  a 

Brenkert  lamp  with  rear  door  open. 

large  rear  cover,  which  is  easily  removed, 

provides  ready  access  to  all  parts  thus  pro- 
tected. The  ventilating  flue  is  equipped 

with  a  damper. 

I  Found  That  It  Pays  to  Remodel 

{Continued  from  page  9) 

It  has  now  gone  on  a  date-and-date  straight time.  He  has  the  1936  prospects  of  the 

erstwhile  Boston  Braves  (now  reorganized 
and  renamed  the  Bees)  all  doped. 

"They  ought  to  finish  well  up  in  the 
National  League.  As  for  the  Red  Sox,  I 

don't  see  how  they  can  miss  copping  the 

American  League  pennant." Which  statements  should  indicate  his 
enthusiasm  for  the  local  teams. 

Mr.  Morris  was  the  first  manager  in  the 

Loew  circuit  to  be  assigned  to  a  motion 

picture  theatre  outside  of  New  York.  He 
came  to  Boston  during  December,  1910, 

and  has  directed  the  destinies  of  the  2,970- 

seat  Orpheum  ever  since.  Until  a  few 

months  ago  this  theatre  was  one  of  the 
foremost  vaudeville  houses  in  the  country. 

film  policy  (fluctuating  between  single 
and  double  features)  with  the  newer 

Loew's  State  in  the  Back  Bay  section  of the  city. 

"There  is  no  indication  at  present  that 

we  will  return  to  vaudeville,"  Mr.  Morris 
said.  "We  get  a  far  larger  turnover  with 

straight  pictures.  For  instance,  with 
"Strike  Me  Pink"  we  are  grinding  over 
six  shows  daily.  The  net  is  appreciably 

higher."  And,  by  way  of  general  comment 

on  the  present  condition  of  vaudeville,  re- 

garding both  the  performers  and  the 

public  reaction,  he  added,  "We  are  draw- ing a  different  clientele  since  dropping 

stage  shows." — Brad  Angier. 

26 Better  Theatres 



PLANNING  THE  THEATRE 

A    SERVICE    CONDUCTED    BV    PETER    M  .    HOLIkEN,    A.  I.  A. 

The  Question: 

A  STEADY  READER  of  your 

magazine  wishes  some  information.  I  have 
some  friends  who  are  interested  in  building 
a  theatre  along  the  lines  of  the  Pix  theatre 
illustrated  in  your  last  issue.  However, 

they  have  in  mind  a  700-seat  house,  all 
on  one  floor.  They  desire  to  know  what 
size  lot  they  will  need,  the  cost  of  building, 

including  plumbing,  wiring,  etc.  They  in- 
tend to  use  the  same  type  of  building  ma- 

terial as  used  in  the  Fix  house. 

Although  the  above  information  is 

meagre,  I  hope  wou  will  be  able  to  enlight- 
en us. — L.  E.  F. 

The  Answer: 

FOR    A   THEATRE    with  a 

seating  capacity  of  700  seats,  the  most  eco- 
nomical size  of  the  ground  floor  would  be 

50  feet  wide  and  120  feet  deep.  The  seats 
should  be  arranged  with  a  center  bank  of 
fourteen  seats  across,  and  an  aisle  on  each 
side,  with  two  wall  banks  of  seven  seats 
each.   This  would  require  25  rows  of  seats. 

Since  you  are  familiar  with  the  design 
and  construction  of  such  a  type  of  theatre 
as  mentioned  in  your  inquiry,  and  have 

read  the  article  accompanied  by  illustra- 
tions in  the  January  11th  issue  of  Better 

Theatres,  I  suggest  that  you  obtain  in- 
formation regarding  the  costs  from  the 

architects  who  designed  this  theatre.  They 
are  Bianculli  &  Ghiani,  18  East  41st  Street, 
New  York  City. 

The  Question: 

it  is  our  intention  in  the 
near  future  to  remodel  our  theatre.  From 
time  to  time  in  Better  Theatres  section 

we  have  seen  fronts  and  plans  of  different 

houses  and  wondered  if  you  perhaps  had 
some  plans  or  suggested  layouts  that  might 
fit  our  purpose. 

The  theatre  now  seats  470  downstairs, 
and  230  upstairs.  The  building  is  two 
stories  and  is  about  110  feet  by  60  feet 
wide.  Any  suggestions  you  may  have,  or 

plans,  would  be  greatly  appreciated. — L.  K. 

The  Answer: 

I  regret  that  this  depart- 
ment cannot  furnish  you  with  plans  or 

suggested  layouts  (see  editorial  note  at 
head  of  this  department).  The  designs 
of  different  theatres  in  past  issues  of 
Better  Theatres  might  be  gone  over  in 
an  effort  to  get  suggestions.  I  am  quite 
sure  that  you  will  find  something  which 
will  be  adaptable  to  your  requirements. 

NOTE: 

IN  THIS  department 
Better  Theatres  will  be 

glad  to  answer  questions  pertaining 

to  the  preliminary  consideration  in- 
volved in  the  planning  of  a  new  the- 

atre or  in  the  remodeling  of  an  exist- 

ing one.  Only  requests  for  ideas  will 
be  answered,  since  this  department 

cannot  assume  the  practical  functions 
of  an  architect.  All  communications 

intended  for  this  department  should 
be  addressed  to  Better  Theatres, 

1790  Broadway,  New  York. 

For  the  remodeling  of  the  front  I  sug- 

gest that  you  use  structural  glass  or  For- 
mica, tile,  etc.  New  display  frames  and 

attraction  boards  on  the  marquee  will 

always  make  a  great  improvement. 
If  it  is  necessary  to  change  the  entire 

atmosphere  of  the  interior,  cover  walls  and 
ceilings  with  sound  absorbing  tiles,  such 

as  Nu-Wood,  gypsum  or  Celotex.  For 
wall  covering,  wood-grained  sheetrock  or 

An  interesting  combination  of  glass,  steel,  por- 
celain and  illumination  in  the  new  front  of  the 

RKO  Palace  in  Columbus,  Ohio.  The  design  is 
very  colorful,  blending  shades  of  red  and  blue, 
black  and,  in  the  trimmings,  silver  and  gold.  The 
light  flows  from  a  glass  center  piece  above  the 
box  office  and  is  reflected  on  to  large  illuminated 
attraction  boards  and  is  diffused  over  the  frosted 
glass  marquee  ceiling.  Total  wattage  (500  bulbs) 
is  50,000,  exclusive  of  a  vertical  sign.  The  front 
was  designed  by  Paul  Cox  and  A.  H.  MacDowell, 
under  the  supervision  of  Nat  Holt,  division  manager. 

painted  pressed  wood,  applied  with  chro- 
mium or  stainless  steel  strips  is  quite  effec- 
tive. Draped  wall  panels  also  will  make 

quite  a  change,  and  of  course  new  modern 
electric  light  fixtures  are  a  very  important 

factor  in  making  a  complete  transformation. 
If,  when  you  come  to  a  decision  concerning 
the  style  and  layout,  you  have  any  specific 
questions,  we  shall  be  glad  to  answer  them. 

The  Question: 

WILL  you  kindly  advise 

the  largest  possible  seating  capacity,  both 
with  and  without  balcony,  to  be  secured  on 
a  lot  40x80  feet,  and  the  probable  cost  of 

putting  up  a  building  not  at  all  elaborate. 
Quotations  are  to  be  of  course  exclusive 

of  seats  and  booth  equipment.  Stage  is  not 
a  matter  of  importance,  and  a  false  stage 
would  be  all  that  is  necessary. 

The  writer  is  also  in  position  to  secure 
a  lot  60x125  and  would  also  like  the  cost 

as  per  above  on  this.  Thanks  for  any  in- 

formation you  can  give  me. — K.  F.  B. 

The  Answer: 

THE  maximum  seating 

capacity  for  a  theatre  40  feet  by  80  feet 
would  be  324  seats.  The  ground  floor  is 

really  too  small  to  justify  the  expenditure 
of  building  a  balcony.  The  minimum  cost 

of  such  a  building  should  not  be  estimated 
at  less  than  $12,000,  this  is  exclusive  of  all 

equipment. For  a  theatre  on  an  area  60  feet  by  125 
feet  the  maximum  seating  capacity  would  be 

870  seats  on  one  floor,  and  the  minimum 
cost  of  such  a  building,  including  general, 

plumbing,  heating,  ventilating,  and  elec- 
tric wiring  contracts,  but  exclusive  of 

equipment,  would  be  $30,000.  A  theatre 
of  this  size  will  be  adaptable  to  a  balcony 

from  250  to  300  capacity.  It  should  also 

be  provided  with  a  large  platform  in  the 
form  of  a  stage  for  screen  and  horns  and 

leaving  enough  room  to  stage  small  acts. 

The  construction  of  a  balcony  would  in- 
crease the  cost  at  least  $4,000  on  account 

of  increased  cubical  contents. • 

The  Question: 
i  have  been  planning  to 

build  a  theatre  of  350  seats  for  some  time, 

and  I  wonder  if  you  could  give  me  some 
information.  The  theatre  is  to  have  350 

seats,  250  downstairs  and  100  in  the  bal- 
cony for  colored.  How  big  should  the 

lot  be?  How  can  the  box  office  be  fixed 

so  that  only  one  ticket  seller  would  be  nec- 
essary?   How  big  should  the  foyer  be? 

February  8,  1936 

27 



How  should  the  seats  be  arranged?  Is  it 
best  to  have  the  projection  room  above  or 
below  the  balcony? 

What  would  be  the  approximate ,  cost 
of  such  a  theatre?  Should  this  theatre  be 

located  in  the  center  of  the  business  district 

(no  competition)  ?  Where  can  I  get  a 

plan  for  it? — L.  S. 

The  Answer: 

the  size  of  the  lot  to  ac- 
commodate a  theatre  as  described  in  your 

inquiry  should  be  at  least  30  or  32  feet 
wide,  and  100  feet  deep. 

I  do  not  quite  understand  your  question 
about  the  box  office.  Most  box  offices  are 

arranged  for  one  ticket  seller  (and  scarcely 
big  enough  for  one). 

The  lobby  should  be  12  feet  deep,  and 
the  foyer  can  be  from  6  to  8  feet  wide  for 
such  a  small  theatre. 

The  seats  should  be  arranged  with  a 
center  bank  of  13  or  14  seats  in  a  row, 
with  a  wall  aisle  on  each  side. 

It  is  advisable  to  place  the  projection 
room  above  the  balcony. 
The  minimum  cost  of  such  a  theatre 

should  be  figured  at  not  less  than  18  cents 
per  cubic  foot  and  as  the  approximate 
contents  of  such  a  theatre  would  be  95,000 
cubic  feet,  the  cost  would  be  around 
$17,000.  This,  however,  does  not  include 

equipment. 
If  possible,  locate  the  theatre  as  near 

to  the  center  of  the  business  district  as 

possible ;  even  if  there  is  no  competition 
now,  who  knows  when  it  may  come,  so 
select  the  best  location. 

For  plans  I  advise  you  to  employ  an 

architect — preferably  one  with  experience 
in  motion  picture  theatre  designing. 

The  Question: 

i'm  figuring  on  chang- 
ing or  improving  the  front  of  my  building 

but  am  not  able  to  go  to  much  expense. 

Could  you  suggest  changes  for  me  that  will 
make  it  look  better  and  that  can  be  done 

by  my  local  mechanics?  I'm  enclosing  two 
snapshots  for  your  convenience. — M.  K. 

The  Answer: 

TO  IMPROVE  the  exterior 

of  your  theatre,  I  suggest  that  you  install 
a  marquee  carrying  name  of  the  theatre, 

and  with  attraction  boards  with  change- 
able letters.  Provide  corner  poster  frames 

at  each  side  of  the  entrance,  build  a 
shadow  box  over  front  entrance  doors. 

Most  of  this  can  be  done  by  local  me- 
chanics. 

A  little  paint  goes  a  long  way  in  making 

a  front  attractive,  and  by  also  using  chro- 
mium metal  strips  for  trimming  your 

present  front  a  great  improvement  can  be 
made.  Anything  more  than  these  changes 
would  necessitate  considerable  demolition 
and  reconstruction. 

The  Question: 

I  am  remodeling  a  build- 

ing in  our  town  now  to  be  used  as  a  pic- 
ture theatre.  I  need  some  assistance  on 

how  to .  make  the  inside  of  this  building 
look  attractive  and  wish  you  would  please 
help  me  out  in  this  matter.  We  only  have 
a  small  town  of  about  1,500  population, 

but  our  people  really  like  a  good  show. 
The  building  to  be  used  is  28  feet  by  120 

feet,  a  good  brick  building  and  well  located. 
We  will  of  course  have  to  stay  out  of  too 

With  the  approach  of  spring,  there  will  probably  be  a  recurrence  of  schemes  for  outdoor  motion  pic- 
ture theatres.  These  usually  provide  space  for  automobiles,  and  although  the  one  pictured  above 

has  no  such  provision,  it  offers  suggestions  for  a  decorative  treatment  for  one  that  does.  The 
pagoda-like  structure  just  below  the  entrance  suggests  treatment  for  a  projection  house.  This  the- 

atre is  not  located  in  China,  but  in  Australia.  It  is  the  Chinese  Gardens  in  Adelaide,  operated 
by  Waterman  Brothers.  The  capacity  is  600. 

i 

|f  Don't  let  anyone  tell  you  that 
the  finest  theatre  chairs  made, 

alone  can  keep  the  cashiers 

busy. 

|f  We  know,  as  well  do  you, 

that  "the  show  is  the  thing" — 
that  it  is  the  biggest  determin- 

ing factor  in  your  business. 

|f  BUT — your  competitors,  too, 
may  be  playing  good  product, 

in  which  event  you  must  offer 

added  inducement  to  your 

prospective  patrons. 

|f  Comfortable  chairs  are  vital 

to  permanent  patronage.  Even 

the  most  tolerant  theatre-goer 

expects  relaxation;  the  more 
critical  demand  it. 

If  you  have  been  neglecting  the 
comfort  of  your  patrons,  write  for 

details  on  how  to  reseat  your  the- 
atre the  "IDEAL"  way,  paying  for 

this  modernization  out  of  the  divi- dends it  pays. 

U  Write  today  for  illustrated  litera- 
ture and  the  name  of  your  nearest 

dealer.  He  can  show  you  why  lead- 
ing chain  and  independent  houses 

are  installing  the  refreshingly  dif- 
ferent Ideal  Chairs. 

IDEAL  SEATIMG  C0MR4NY 
Grand  Rapids.  Michigan. 

28 Better  Theatres 



-FORMICA 

THIS  ENTRANCE 

THE  smooth,  flat,  modern  appearance  of  this 
theatre  front  after  Formica  was  installed 

greatly  improved  its  attractiveness — made  it  pull 
better.  The  handsome  Formica  surface  and  the 

varied  and  striking  colors  have  been  used  to  en- 
hance the  beauty  of  hundreds  of  theatres  during 

the  past  year. 

It  has  been  most  widely  applied  for  fronts,  ticket 

booths,  lobbies,  both  inside  and  out,  and  for 

doors.  Some  extremely  effective  doors  with 

decorations  of  colored  inlay  or  metal  have  been 

produced. 

Formica  is  not  only  the  last  word  in  modern  ma- 
terials; it  is  also  durable  and  lasting,  easy  to  clean, 

and  permanent.  It  is  quickly  and  easily  installed 

with  the  least  interruption  to  business. 

WRITE  FOR  THE  FACTS  BEFORE  YOU  MODERNIZE 

THE  FORMICA  INSULATION  COMPANY 

46  5  4    SPRING    GROVE    AVENUE,    CINCINNATI,  OHIO 

ORMIcS" 

FOR    BUILDING  PURPOSES 
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Is  it  any  wonder 

he  wants  to  know  about  the 

new  Paracurve  Diaphragm? 

sJ   Paul.  ̂
,nn- 

j  \t  has  g|v and  "  .fiver- 

fisement  rep 

*900     u9  Para-Curve  d.ap^ag 

"-Yours  verv  «%^c^ 

paraAcurve 

^HIGH  FIDELITY 

ilAPHRAGM 

makes  a  startling  improvement  in 

Sound.  Can  be  used  with  any  equip- 
ment.   Write  for  full  information. 

WRIGHT- DECOSTER,  Inc. 

2225  University  Ave.,  St.  Paul.  Minn. 

Export  Dept.— M.  Simons  &  Sons  Co.,  New  York 
Cable  Address  "Simontrice" Canadian  Office — Wright- DeCoster,  Inc. Guelph.  Unt. 

BETTER  PROJECTION 

•  "H  &  C"  is  the  accepted 
standard  throughout  the 

world  for  perfection  in  Pro- 

jection Lighting  —  assuring 

superior  projection  results  be- 
cause of  better  screen  illumi- 

nation. 

Write  for  Illustrated  Booklet 

HALL  &  CONNOLLY,  Inc. 

24  Van  Dam  Street,  New  York  City 

much  money  in  decorations,  but  I  feel  like 
that  a  small  amount  of  money  spent  in  the 

right  way  will  help  out  a  whole  lot. — 
W.  S.  M. 

The  Answer: 

THE  MOST  inexpensive 

way  to  make  the  interior  of  your  theatre 
attractive  and  at  the  same  time  modern 

is  to  use  for  wall  covering  some  decorative 

and  at  the  same  time  sound-absorbing  tiles 
such  as  Nu-Wood  or  Celotex.  By  the  use 
of  a  V-shaped  plane,  a  very  effective  design 
may  be  obtained.    Or  cover  the  walls  with 

wood-grained  sheetrock,  which  comes  in  a 
walnut  or  knotty  pine  finish  in  sheets  4  feet 
wide  and  10  feet  long.  Cover  the  joints 

with  foil-covered  or  metal  strips.  The  ma- 
terials mentioned  do  not  require  decorating, 

and  the  walls  on  which  this  material  is 

applied  do  not  have  to  be  plastered.  How- 
advise  you  to  fur  out  with  wood  strips. 

You  will  get  quite  a  few  ideas  out  of 
the  past  issues  of  the  Better  Theatres 
for  decorative  schemes.  Also  write  the 

manufacturers  of  the  aboved  named  mate- 
rials for  their  catalogues,  which  show  quite 

a  few  designs. 

Ordinances  Limiting  Theatres 

(Continued 
declare  that  a  certain  form  of  amusement 

is  deleterious  to  the  public  welfare,  when 
it  has  none  of  the  elements  of  a  nuisance, 
and  has  no  capacity  or  tendency  to  become 
such,  the  act  of  the  city  in  thus  ordaining 
exceeds  its  power,  for  it  thereby  trespasses 

upon  the  constitutional  rights  of  its  citi- 
zens. 

In  other  words,  a  city  ordinance  is  void 
which  regulates  a  portion  of  the  businesses 
in  the  same  classification,  as  theatres,  and 

if  the  same  regulations  do  not  apply  alike 
to  all  businesses  in  this  same  classification. 

In  another  recent  case  (162  S.  E.  497) 
the  higher  court  laid  down  the  law,  as 
follows : 

"There  must  be  no  discrimination  among 
all  within  the  same  lawful  classification. 

.  .  .  The  discriminations  which  are  open 

to  objection  are  those  where  persons  en- 
gaged in  the  same  business  are  subjected  to 

different  restrictions,  or  are  held  entitled  to 

different  privileges  under  the  same  condi- 

tions. .  .  ." With  respect  to  imposing  an  unreason- 
ably high  license  a  recent  court  (179  S.  E. 

837)  held: 

"The  mayor  and  council  of  a  city  have 
not  .  .  .  the  power  to  impose  upon  a  useful 
and  legitimate  business  a  prohibitory  tax 
which  would  require  an  abandonment  of 

the  business.  .  .  ." 

By  M.  MARVIN  BERGER 
Member  of  the  Bar,  State  of  New  York 

THE      DEVELOPMENT  in 

some  localities  of  a  movement  to  curtail, 

by  local  ordinance  the  building  of  new 
theatres  or  the  reopening  of  closed  houses, 

raises  an  interesting  question  of  constitu- 
tional law.  If  pressure  is  felt  from  these 

local  enactments,  this  question  will  un- 
doubtedly be  referred  to  the  courts  for 

solution. 

The  ordinances  enacted  in  several  com- 
munities are  roughly  of  two  types.  One 

type,  through  the  medium  of  a  licensing 
system,  attempts  to  limit  the  number  of 
theatres  in  the  locality  in  proportion  to  the 

population  of  the  community — one  theatre 
to  so  many  thousand  people.  Additional 
licenses  in  excess  of  the  quota  are  made  a 
matter  of  discretion  with  local  authorities. 

The  other  type  of  ordinance  prohibits 

from  page  7) 

the  operation  or  control  of  a  theatre  for 

the  purpose  of  "  'cinching  a  competitor'  or 

preventing  or  destroying  competition." Both  forms  of  ordinances  prescribe  fines 
and  prison  sentences  for  violations. 

In  the  opinion  of  the  writer  and  of  sev- 
eral attorneys  experienced  in  motion  pic- 
ture law,  these  ordinances  are  clearly  un- 

constitutional. The  following  may  fairly 

be  said  to  represent  our  reasons  for  the  il- 
legality of  such  local  laws. 

The  fourteenth  amendment  to  the 

United  States  Constitution,  provides, 

among  other  things,  that  no  State  "shall 
deprive  any  person  of  life,  liberty  or  prop- 

erty without  due  process  of  law;  nor  deny 

any  person  within  its  jurisdiction  the  equal 

protection  of  the  laws."  A  municipal 
ordinance,  passed  by  a  local  legislative  body 
under  the  general  authority  delegated  to 

such  body  by  the  legislature  of  a  State,  is  a 

State  law  within  the  meaning  of  the  fed- 
eral Constitution,  and  accordingly  the  pro- 

tection of  the  fourteenth  amendment  ex- 
tends against  the  acts  of  a  municipality, 

town  or  city. 

Specifically,  what  does  the  fourteenth 
amendment  guarantee  to  a  person  ?  In  the 

words  of  the  Supreme  Court  of  the  United 

States,  "upon  this  general  question,  we 
have  said  that  the  guaranty  of  the  equal 

protection  of  the  laws  means  that  no  person 
or  class  of  persons  shall  be  denied  the  same 
protection  of  the  laws  which  is  enjoyed  by 

other  persons  or  classes  in  the  same  place 

and  under  like  circumstances."  And  in  an- 
other case,  the  Supreme  Court  has  stated 

its  interpretation  in  this  language: 

The  Fourteenth  Amendment  .  .  .  un- 
doubtedly intended  not  only  that  there 

should  be  no  arbitrary  deprivation  of  life 
or  liberty  or  arbitrary  spoliation  of  prop- 

erty but  that  equal  protection  and  security 
should  be  given  to  all  under  like  circum- 

stances in  the  enjoyment  of  their  personal 
and  civil  rights  .  .  .  that  no  impediment 
should  be  interposed  to  the  pursuits  of 

anyone  except  as  applied  to  the  same  pur- 
suits by  others  under  like  circumstances; 

that  no  greater  burdens  should  be  laid 
upon  one  than  are  laid  upon  others  in  the 
same  calling  and  condition. 

The  only  limitation  upon  the  operation 
of  the  fourteenth  amendment  is  found  in 

what  is  known  as  the  "police  power"  of  a 
State.  This  is  the  power  of  the  State  or 

municipality  to  make  such  laws  as  are 
(Continued  on  page  43) 
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Trick  Sound  Hook-Ups 

For  Exploitation  and  Novelties 

•  Ouflining  the  kinds,  arrangements  and  costs  of 

equipment  required  for  various  stunts  that  have 

proved  effective  in  promoting  business  for  the  theatre 

By  H.  C.  ROLLS 

adding  sound  to  marquee 

exploitation  presents  endless  possibilities  in 

compelling  attention  that  have  only  recent- 
ly come  into  notice.  Before  the  advent  of 

reliable,  low-cost  amplifiers  they  would 

have  been  impractical.  The  Rivoli  Thea- 
tre in  New  York,  of  which  John  Wright 

is  manager,  literally  stops  the  crowds  with 
a  simple  and  highly  effective  gag  tied  in 

with  "The  Ghost  Goes  West." 
A  cut-out  of  the  ghost,  more  than  life- 

size,  stands  before  the  theatre.  "Whisper 
in  the  ghost's  ear"  says  the  caption.  The 
ghost's  ear  contains  a  microphone.  The 
ghost's  mouth  hides  a  loud-speaker.  A 
rapid-fire  comedian  in  one  of  the  offices  an- 

swers all  whispers  with  ready  patter. 

This  trick  requires  two  amplifiers,  a 
large  one  for  the  loudspeaker  and  a  smaller 
one  for  the  microphone.  The  comedian 

wears  headphones,  of  course,  and  doesn't 
require  loudspeaker  power.  Phones  are 
necessary  in  his  case  to  avoid  feedback. 

Otherwise  the  whisper  in  the  ghost's  ear, 
coming  out  of  the  comedian's  loudspeaker, 
would  enter  the  comedian's  microphone, 
and  from  the  ghost's  mouth  re-enter  the 
ghost's  ear,  and  so  on,  going  round  and 
round,  amplified  twice  at  each  revolution, 
and  in  a  fraction  of  a  second  the  entire 

system  would  emit  only  one  loud  squeal. 
The  same  condition,  as  most  theatre  men 
know  who  have  had  any  experience  with 

microphones,  will  occur  with  only  one  am- 
plifier if  loudspeaker  sound  can  re-enter  the 

system  and  be  amplified  again  and  again. 
Hence  the  comic  wears  a  headset,  which 

saves  all  trouble  in  the  course  of  installa- 
tion and  reduces  the  price  of  the  amplifier 

that  connects  him  with  the  ghost's  ear. 
All   the   equipment   necessary   for  this 

simple  trick  can  be  bought  for  about  $80. 

Any  radio  supply  house  will  match  it  at 
that  price,  with  volume  enough  for  the 
ghost  to  be  heard  clearly  across  the  street. 
The  local  radio  dealer  may  be  willing  to 
rent  it  for  less  than  that.  If  the  theatre 

already  has  a  public  address  system  not  in 
use  at  the  time,  the  cost  of  the  additional 

microphone,  amplifier  and  headphones  for 

the  ghost's  ear  may  be  $30  or  less. 
CARDBOARD  SINGER 

A  somewhat  similar  but  less  elaborate 

tie-in  between  exploitation  cutouts  and 

sound  consisted  of  a  very  elementary  modi- 
fication of  an  old  trick.  The  use  of  an 

additional  speaker  above  the  box-office,  to 
treat  the  street  to  a  portion  of  the  picture 

being  shown,  is  well  enough  known.  In 
the  case  of  an  operetta,  the  speaker  was 
merely  concealed  behind  the  face  of  a  huge 

representation  of  the  feminine  lead.  When 
the  projectionist  threw  an  appropriate 

switch,  the  cardboard  lady  sang  her  favor- 
ite aria  to  all  who  entered  the  block. 
Sound  for  this  arrangement  cost  only 

the  price  of  the  speaker.  Special  provisions 
are  sometimes  necessary,  however,  to  avoid 

interference  with  speaker  line  impedance 

match  in  the  theatre  itself.  If  it  is  un- 
necessary or  undesirable  to  have  the  street 

volume  very  loud,  the  simplest  procedure 

is  to  rent  or  buy  a  high-impedance  speaker, 
perhaps  of  the  permanent  magnet  dynamic 

type.  They  are  available  for  six  or  seven 
dollars  and  will  deliver  approximately  the 
volume  of  a  good  radio  playing  at  more 
than  medium  setting.  A  speaker  of  that 

type  is  merely  connected  across  the  low- 
impedance  line  to  the  screen  speakers  of 
the  theatre.    Having  a  very  much  higher 

impedance  (several  thousand  ohms,  with 
its  associated  transformer)  it  will  have 
little  effect  upon  that  line.  But  of  course 
it  will  draw  relatively  little  volume. 

Where  more  power  is  required  for  the 

street,  a  good  quality  dynamic  speaker 

should  be  used,  possibly  one  of  the  theatre's spares.  If  the  theatre  sound  amplifier  has 
provision  for  additional  stage  speakers,  the 

one  used  in  the  street  can  be  added  precise- 
ly as  if  it  were  to  be  wired  up  behind  the 

screen.  Where  no  such  provision  exists,  it 

may  prove  necessary  to  add  it,  by  chang- 

ing the  amplifier's  output  transformer,  at 
a  possible  cost  of  $20  or  thereabout,  or  add- 

ing a  matching  transformer,  which  may 

cost  less,  depending  on  the  amplifier  used. 
TALKING  BILLBOARD 

More  elaborate  arrangements  have  been 

used  by  Al  Sindlinger,  now  publicity  direc- 
tor of  "The  March  of  Time."  One  of  the 

most  effective  is  the  talking  billboard, 

which  may  be  any  billboard.  It  can  be 

wired  to  the  theatre  (any  telephone  com- 
pany, anywhere,  has  lines  to  rent),  but  in 

that  case  it  will  need  an  amplifier  at  the 
billboard,  as  well  as  a  speaker,  to  provide 
sufficient  volume.  High  volume  cannot  be 
sent  over  the  average  telephone  line.  The 
connecting  line  can  be  avoided  by  using  an 

electric  phonograph  (cost  about  $25  with- 
out amplifier  or  speaker). 

TRANSCRIPTIONS 

The  phonograph  is  particularly  useful  if 

arrangements  can  be  made  with  a  local  ra- 
dio dealer,  or  with  a  radio  supply  house, 

to  provide  records  carrying  a  special  mes- 
sage. The  theatre  can  also  purchase  re- 

cording equipiment  and  make  its  own  rec- 
ords at  a  cost,  for  blanks  and  needles,  of 

about  60  cents  per  record.  The  equipment 
itself,  however,  is  moderately  expensive, 

running  into  two  or  three  hundred  dollars 

if  really  good  recordings  are  desired.  At 

that  cost,  however,  it  is  possible  for  a  mod- 
erately skilled  man  to  make  recordings 

equal  to  the  commercial  product. 

TRAI  LER  CUT-IN 

Another  interesting  gag  of  Mr.  Sind- 

linger's  was  used  in  connection  with  a  Mae 
West  trailer,  and  involved  nothing  more 
than  an  extra  speaker  mounted  above  the 
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ALL  YOURS  WITH 

BRENKERT  ENARC  PROJECTION  LAMP 

AT  NO  EXTRA  COST 

Superb  engineering  producing 

— extreme  operating  accuracy — 

high  efficiency — wide  range  feed 
regulation. 

Careful  manufacture  resulting 

in — complete  interchangeability 
of  all  parts. 

Nation  wide  service  through 
Brenkert  distributors 

AND 

Brenkert  reputation  of  satisfied 
users  throughout  the  world  for 

this  past  24  years. 

Buy  Brenkert  and  enjoy  —  se- 
curity of  investment — complete 

satisfaction. 

BRENKERT  LIGHT  PROJECTION  COMPANY 

Engineers  and  Manufacturers 

DETROIT,  MICHIGAN 

Prominent  Users 
of 

TYL-A-MATS 

Paramount-Publix 
Corp. 

EKO  Coro. 
Warner  Brothers 
Comerford  Amuse- 

ment Co. 
Brandt  Theatres 
Skirball  Brothers 
Shea  Chain,  Inc. 
Schine  Circuit 
Sparks  Circuit 
United-Detroit 

Theatres 

Your  Modernized  Theatre 

must  include  TYL-A-MATS 

for  Beauty,  Economy  &  Long  Life 

MONTM ARTRE 
THEATRE 

B'KLYN.   N.  Y. 
How  does  your 
lobby  floor  look? 
What  impression 
does  it  make 

with  your  mod- 
ern theatre  pa- 

t  r  o  n  ?  Is  it 
cracked,  uneven 
or  otherwise  un- 
sightly? 

TYL-A-MATS  will  correct  the  condition  and 
beautify  your  entrance.  They  are  made  in 
many  color  combinations  to  harmonize  with 
the  general  color  scheme.  Besides  giving 
your  theatre  an  air  of  quiet  dignity,  they 
actually  cut  cleaning  costs  of  your  auditorium 
because  most  of  the  foot-dirt  is  kept  outside. 

Our  Service  Department  will  gladly  submit  sketches  and 
estimates  for  TYL-A-M ATting  your  floor.  Write  for  the 
TYL-A-MAT  Folder  illustrated  in  color. 

O.WJACKSON&CO..NC  290-5tmAve^ 

AIR    CONDITIONING  CHARTS 

that  represent  standard  practice  in  air  conditioning  for  motion  picture 

theatres.  Practical  advice  on  how  to  attain  the  best  atmospheric  condi- 
tions for  your  house  winter  and  summer.  Available  at  25  cents  each, 

payment  with  order.    Write  direct  to 

QUICLEY  BOOKSHOP 
ROCKERFELLER    CENTER  NEW    YORK  CITY 

proscenium  arch.  The  trailer,  picture  and 
sound,  went  off  as  usual,  except  that  when 

Mae  said,  "Come  up  and  see  me  some 
time,"  an  alert  stagehand  saw  to  it  that 
her  voice  came  from  'way  up  yonder.  It 
was  good  for  more  than  a  laugh — it  was 
worth  telling  friends  about. 

TRUCK  BROADCASTING 

Portions  of  the  show  have  also  been 

broadcast  up  and  down  streets  and  alleys 

by  means  of  a  sound  truck  and  short-wave 
radio.  The  five-meter  equipment  necessary 
is  very  inexpensive,  costing  about  $25  for 
the  receiver  in  the  truck,  which  ties  into 
a  P. A.  system  and  loud  speakers,  and  $30 

or  thereabout  for  the  broadcasting  appara- 
tus at  the  theatre.  The  reliable  range  is 

several  miles.  The  catch  lies  in  the  fact 

that  a  federal  license  is  necessary,  and  that 

apparatus  suited  to  operation  on  the  wave- 
lengths the  government  will  authorize  for 

such  purposes  may  be  more  expensive. 
H.  D.  Grove,  of  the  Fort  Theatre  at 

Rock  Island,  111.,  recently  used  a  powerful 
public  address  system,  audible  at  half  a 
mile  distance,  to  allow  those  outside  to 
listen  in  on  the  awarding  of  prizes  at  the 
theatre.  Grove  has  done  the  same  with 

the  proceedings  on  amateur  nights.  Speak- 
ers were  mounted  on  the  roof  of  the 

theatre. 

A  system  capable  of  that  volume  is  mod- 
erately expensive.  You  can  buy  one  for 

$250  or  $300,  if  the  police  will  let  you  use 

it.  Equipment  in  that  power  range,  how- 
ever, is  not  readily  convertible  to  operation 

on  a  sound  truck,  where  the  only  source  of 

current  is  the  truck's  battery.  The  battery 
doesn't  have  power  enough.  A  gasoline- 
driven  generator,  which  will  cost  another 
hundred  dollars  or  so,  is  usually  mounted 

in  trucks  sporting  power  of  that  kind.  The 

smaller  amplifiers  already  mentioned,  how- 
ever, including  equipment  as  powerful  as 

the  theatre's  sound  system,  are  commercial- 
ly available  in  models  that  can  be  operated 

either  by  storage  battery  in  a  truck,  or  by 

line  a.c.  in  a  theatre.  Public  address  sys- 
tems of  that  flexibility  cost,  roughly,  50% 

more  than  straight  a.c.  apparatus  of  the 
equivalent  power. 

AUDIENCE  PICK-UP 

An  old  use  of  public  address  apparatus  is 

to  pick  up,  by  means  of  microphones,  au- 
dience comment  on  the  picture.  The  mi- 

crophones may  be  placed  to  hear  comment 
in  the  theatre  itself,  or  in  the  lobbies  as 

crowds  are  leaving.  The  result  may  be 

caught  by  the  manager  alone,  for  his  own 
information,  or,  if  comments  are  favorable, 

broadcast  to  the  street.  The  latter  (al- 
though it  has  been  used)  is  naturally  a 

dangerous  proceeding.  Microphones  may 
overhear  things  not  intended  for  them! 

This  arrangement  requires  several  micro- 
phones of  unusual  sensitivity,  and  is  cor- 

respondingly expensive.  Microphones  suit- 
ed to  such  work  will  cost  about  $25  each 

and  they  need  a  high-gain  amplifier.  Mi- 
crophones used  in  the  footlight  trough  for 

reinforcement  of  stage  shows  will  do  ad- 
mirably, and,  of  course,  the  amplifier  used 

with  them  will  be  wholly  adequate. 
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//  projection  is  poor,  the  show  is  second-rate,  no  matter  what  the  picture. — F.  H.  R. 

F.  H.  RICHARDSON'S  COMMENT 

AND  ANSWERS  TO  INQUIRIES 

HOW  LITTLE  CAN  THIS  INDUSTRY 

AFFORD  TO  PAY  PROJECTIONISTS? 

I  recently  received  a 
letter  from  Illinois  that  I  did  not  believe 

until  investigation  showed  it  to  be  correct 

in  its  statements.  The  facts  are  as  fol- 
lows: 

The  chief  executive  of  a  circuit  of  al- 

most twenty  theatres  evidently  firmly  be- 
lieves in  cheap  labor  and  does  not  think 

that  experience,  skill  and  knowledge  play 

any  part  of  importance  in  motion  picture 

projection.  Having  successfully  prevented 

the  organization  of  the  projectionists  of 
his  circuit,  he  is  hiring  the  cheapest  men 

he  can  get,  paying  as  low,  in  some  in- 
stances, as  $10  per  week,  with  $20  as  top 

figure,  and  this  in  cities,  too !  For  the  $20 

wage,  his  men  are  on  duty  from  50  to  55 

hours  per  week,  without  even  a  thank-you 
for  overtime.  One  of  his  men  was  kept 

on  continuous  duty,  not  setting  a  foot  out- 
side the  projection  room  for  9^4  hours, 

without  one  cent  of  extra  pay. 

In  view  of  the  very  obvious  damage 

worked  by  such  proceedings — damage  to 
the  arts  of  Hollywood,  the  owners  of  the 
films,  the  equipment  manufacturers,  the 

theatre-going  public  and  the  motion  picture 
industry  as  a  whole,  let  us  examine  into 

this  matter  in  the  light  of  reason  and  com- 
mon sense. 

Surely  the  most  hide-bound  low-wage 
man  must  and  will  admit  that  unreason- 

ably low  wages  cannot  and  will  not  at- 
tract to  any  trade  or  profession  men  of 

high  calibre,  or  men  possessed  of  much 
knowledge  or  ambition  to  excell  in  their 
work.  In  projection  we  today  place  men 
in  direct  charge  of  costly,  sensitive,  often 

highly  complicated  apparatus,  which  may 

be  expected  to  function  exactly  in  accord- 
ance with  the  intelligent,  expert  care  given 

it  and  the  manner  of  its  handling.  If  the 

care  be  unintelligent,  careless  or  slip-shod, 
it  will  function  expensively  in  both  power 

consumption  and  up-keep  cost,  to  say 
nothing  of  the  shortening  of  its  useful  life, 
and  therefore  necessity  for  more  frequent 

replacement  as  compared  with  equipments 
having  better  care. 

It  seems  incredible  that  any  business  man 

would  even  consider  placing  a  modern  pro- 
jection installation  under  the  charge  of 

any  other  than  at  least  reasonably  com- 
petent man.  It  seems  unbelievable  that  any 

man  would  hold  a  school  boy,  or  even  a 

man  of  mature  years  but  poorly  equipped 

with  practical  experience  and  knowledge, 

to  be  competent  to  handle  a  modern  pro- 
jection installation. 

And  now  here  is  the  part  that,  were  it 

not  rather  sad,  would  be  amusing.  Some 
of  the  theatres  in  the  circuit  in  question 
are  each  week  offering  substantial  prizes 

in  an  effort  to  boost  box  office  receipts — 
that  while  its  projectionists  are  not  paid 

enough  to  live  on !  I  wonder  if  its  execu- 
tive officer  has  considered  the  effect  of  the 

"prize"  stunt.  Has  it  occurred  to  him 
that  while  it  probably  is  quite  true  that  a 
land  office  business  is  done  on  prize  days, 

a  very  large  percentage  of  it  is  subtracted 

from  the  business  of  non-prize  days?  There 
are  many  who  deliberately  wait  for  prize 

days. 
On  the  whole  I  am  of  the  opinion  that 

a  far  greater  gain  would  result  from  a 
sincere  attempt  to  improve  presentation  of 
the  pictures.  It  is  admittedly  very  hard 

to  get  some  managers  to  see  this.  They  can 
actually  see  and  count  the  prize  night  gain. 
They  cannot  actually  see,  in  an  immediate 
and  tangible  form  the  financial  gain 

brought  about  by  insistence  upon  high- 
quality  operation. 

What  has  high  wages  got  to  do  with  the 
matter?  Let  us  see.  The  common  laborer 

receives  low-pay — the  lowest,  I  thought, 
until  I  heard  of  this  case.    The  skilled 
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laborer  receives,  laying  the  effects  of  or- 
ganization aside,  from  two  to  five  times 

as  much.  The  highly  competent  engineer 
may  and  does  receive  from  three  to  ten 
times  as  much  as  the  skilled  workman. 

Why?  As  soon  as  a  man  begins  to  "use  his 
brains"  his  value  automatically  rises.  This 
is  true  in  all  walks  of  life. 

By  this  time,  surely,  one  can  expect  thea- 
tre executives  to  have  discarded  the  old, 

old  notion  that  projection  equipments  can 

be  operated  by  unskilled  labor  in  a  manner 

to  produce  good  results?  Projection  pro- 
cesses today  call  for  a  great  deal  of  tech- 
nical knowledge  and  a  high  sense  of  re- 

sponsibility. 
Please  clearly  understand,  in  this  I  am 

not  fighting  either  the  union's  or  any  other 
battles.  I  am  trying  to  set  forth  obvious 
facts  for  the  honest  consideration  of  those 

who  may  be  inclined  to  employ  men  of 

little  experience  and  knowledge  merely  be- 

cause they  are  "cheap."  As  a  matter  of 
fact,  they  are  not  cheap.  Instead,  when 

it  is  all  figured  out,  "cheap"  employes 
where  skill  and  pride  of  workmanship  are 

required,  usually  prove  to  be  very,  very  ex- 
pensive. The  box  office,  and  the  mainte- 

nance and  operating  budgets  sooner  or 
later  demonstrate  the  truth  of  this. 

NO  STRAIN  INCREASE 

WITH  2,000-FOOT  REEL? 

harry  G.  waldron,  pro- 

prietor of  the  Blue  Moon  theatre  in  Lind- 

say, Okla.,  writes  interestingly,  as  fol- lows : 

"Dear  Mr.  Richardson:  I  have  noticed 
references  in  your  columns,  by  projection- 

ists, regarding  greater  strain  being  placed 
on  the  film  sprocket  holes,  the  sprockets, 

etc.,  when  2,000-foot  reels  are  used,  than 
was  imposed  when  the  smaller  ones  are  in 
use.  Although  now  the  proprietor  of  a 

group  of  theatres,  the  writer,  has  been  a 
projectionist  and  a  reader  of  your  writings 
ever  since  1909.  I  therefore  am  able  to 

speak  of  such  things  from  experience  as 
well  as  theory. 

"It  is  perhaps  natural  to  regard  large 

February  8,  1936 

33 



reels  of  film  as  placing  greater  strain  on 
the  sprocket  holes  and  the  sprocket,  but 
as  a  matter  of  fact  exactly  the  opposite  is 
true,  because  the  hub  and  rim  of  the  large 

reels  are  more  nearly  in  proportion  than 
they  are  on  the  small  reels.  The  only  parts 

subjected  to  greater  strain  are  those  be- 
tween the  power  source  shaft  and  the  take- 

up  driving  pulley,  the  take-up  belt,  take-up 
spindle  and  the  dog  on  the  take-up  pulley. 

"Greater  torque  is  delivered  to  the  take- 
up  spindle,  but  since  the  pull  on  the  film, 
once  the  diameter  of  the  small  reel  film 

roll  is  passed,  is  lowered  proportionally  be- 
cause of  its  greater  radius  from  the  spin- 

dle. The  tension  on  the  film  at  the  large 
diameter  hub  of  the  large  reel  is  far  less 
than  it  was  at  the  small  hub  of  the  smaller 

reel,  hence  its  pull  on  the  sprocket  is  less. 
The  difference  as  between  starting  and 

ending  tension  is  in  direct  proportion  to 
the  diameter  of  the  film  roll  at  all  times, 

since  the  amount  of  pull  is  unvarying  from 
start  to  finish.  It  is  of  course  understood 

that  the  amount  of  pull  should  be  only 
that  sufficient  to  keep  the  reel  in  motion 
until  all  the  film  is  taken  up  or  rewound. 

Anything  more  than  that  represents  abuse 

of  both  the  film  and  the  lower  or  take-up 
sprocket. 

"It  is  easily  understood  that  if  the  reel 
is  to  be  kept  rotating  until  the  film  is  all 

rewound,  the  tension  or  pull  on  the  film 

when  it  starts  to  rewind  on  a  small-reel 

hub  (usually  1.72  inches  in  diameter)  will 

be  pretty  high,  and  that  it  will  gradually 
decrease  as  the  film  roll  becomes  larger. 

"A  comparison  of  circumference  works 
out  as  follows:  A  10-inch  reel  has  a  cir- 

cumference of  31.4160  inches,  and  its  1.75 

inch  hub  a  circumference  of  5.4978  inches, 

which  means  a  hub  tension  on  the  film  and 

a  sprocket  pull  5.71  times  greater  than 

when  the  film  roll  is  10  inches  in  diameter. 

The  15-inch  reel  has  a  circumference  of 

53.1240  inches;  its  5-inch  hub  a  circumfer- 
ence of  21.7080  inches,  hence  the  hub  pull 

is  only  2.45  times  that  of  the  rim  pull, 

which  is  less  than  half  the  difference  ex- 
isting in  the  small  reel. 

"It  may  be  stated  in  another  fashion: 
Let  us  assume  10  ounces  of  pull  as 

necessary  when  the  film  roll  has  reached 

its  maximum  diameter.  With  a  10-inch 

reel  the  strain  at  starting  would  be  57.10 

ounces,  whereas  with  the  15-inch  reel  it 

would  only  be  24.5  ounces,  which  differ- 
ence represents  graphically  the  amount  of 

wear  and  tear  the  use  of  the  large  reel 
obviates. 

"The  10-inch  reels  have  ripped  and 
damaged  the  sprocket  holes  in  millions  of 

feet  of  film.  They  have  caused  more  dam- 
age than  any  one  other  projection  factor, 

especially  on  Powers  projectors  having  oily 
cast-iron  and  fibre  take-up  discs.  The  fact 
is  that  the  Powers  take-up  discs  operate 

best  when  bone  dry,  but  many  "operators" have  had  a  mistaken  idea  that  oily  discs 
are  best.  This  does  not  apply,  however,  to 

Simplex  take-up  leather  discs.  They  func- 
tion best  when  oiled. 

"To  sum  all  this  up,  I  assert  positively 
that  best  results  will  be  had  with  the  new 

15-inch  reel,  provided  the  take-up  tension 

is  properly  adjusted.  We  will  not  permit 
our  projectionists  to  place  a  small  reel  on 

any  projector  in  our  theatres,  save  pos- 

sibly in  an  emergency." While  I  have  not  checked  through  on  the 

figures  supplied,  in  general  the  argument 
seems  quite  right  except  for  one  or  two 
things.  The  chief  damage  of  excessive 

take-up  pull,  it  seems  to  me,  is  to  the  rear 
or  non-working  side  of  the  sprocket  holes, 

and  by  reason  of  tight  pressure  (with  pos- 
sible slight  slippage)  during  the  first  end 

of  the  run,  which  will  of  course  cause  the 

pressing  in  of  small  particles  of  hard  sub- 
stance dust  (from  a  cement  for  example) 

into  the  emulsion,  and  thus  make  rain 

"spots,"  usually  of  short  length. 
Another  thing  Friend  Waldron  has 

overlooked  is  the  fact  that  unless  the  up- 
per magazine  reel  be  properly  braked,  there 

will  be  over-runs  of  the  reel,  with  slack 
film  as  a  result  and  a  sharp  jerk  when  it 

is  taken  up,  and  this  jerk  will  be  far  more 
serious  with  the  large  than  with  the  small 

reel.  I  mention  this  as  a  warning  to  pro- 
jectionists to  be  very  careful  in  adjusting 

the  upper  reel  brake.  Not  only  be  very 

sure  there  is  enough  to  prevent  over-run 
under  any  condition,  but  be  equally  careful 

there  is  no  excess,  for  if  there  is — well, 
toward  the  last  end  of  the  run  the  upper 

sprocket  may  be  doing  pretty  heavy  serv- 
ice. 
We  thank  Waldron  for  bringing  this 

matter  up  and  dealing  with  it  so  exhaust- 

ively. I  will  be  glad"  to  hear  from  others 

as  to  just  how  they  are  accustomed  to  ad- 
just both  take-up  tension  and  upper  reel 

braking  friction. 

A  RELIC  OF  EARLY 

PROJECTION  EXPERIMENTS 

WHEN  last  in  Washing- 

ton I  had  a  long  chat  with  Thomas  Ar- 

mat,  inventor  of  the  maltese  cross  intermit- 
tent movement  for  motion  picture  projec- 

tion. After  my  return  to  New  York  came 
this  letter: 

"Dear  Mr.  Richardson:  I  am  enclosing 

a  photograph  of  the  driven  member  of  the 

Jinkins-Armat    patent   you    asked  about. 

The  mutilated  gear  was  braised  to  an  Edi- 
son kinetoscope  sprocket,  which  was  3%. 

inches  in  diameter.  The  gear  weighed  a 

bit  more  than  one  pound.  You  may  there- 
fore imagine  what  a  noisy  and  wholly  im- 

practical thing  it  was.    After  a  few  times 

running,  the  locking  part  of  the  gear  be- 
came so  battered  up  that  it  could  be  made 

to  operate  no  more.  It  was  never  run  out- 
side my  office.  No  duplicate  was  ever 

made. 

"Immediately  after  this  failure  I  de- 
veloped a  projector  with  the  Demeny 

camera  movement  that  eventually  became 

the  so-called  Edison  Vitascope.  It  was 
covered  by  my  patent  No.  673,992,  filed 
February  19,  1896.  This  was  superseded 
by  the  projector  (my  patent  No.  578,185, 

September,  1896),  in  which  for  the  first 

time  a  gradually  accelerated  stop-and-start 
motion  was  given  the  film  by  means  of  the 

present  type  of  intermittent  movement." 

BOASTING?  PERHAPS, 

BUT  ANYWAY— 
if  a  man  does  a  job 

which  he  believes  to  be  a  good  one,  and  he 

learns  that  upon  becoming  familiar  with 
the  nature  of  the  job,  many  others  think 

so  too,  a  bit  of  pride  in  his  achievement 
may  be  pardoned.  At  any  rate,  I  hope  so, 

for  here  in  my  columns  devoted  to  the  wel- 
fare of  projection  and  projectionist,  I  am 

going  to  tell  you  (albeit,  as  modestly  as 
I  can)  some  of  the  nice  things  that  are 

being  said  about  my  new  Bluebook  of 

Projection.  To  keep  from  "blowing  my 
horn"  too  long  and  too  loudly,  I  have  se- 

lected only  a  few  of  the  letters  received 
from  those  who  have  acquired  copies  of 

the  new  edition,  and  will  quote  as  briefly 

as  possible. 
I  rather  like  the  way  the  letter  from 

Barney  DeVietti  starts  off.  Mr.  DeVietti 
is  director  of  projection  for  the  Huish 

Theatre  Enterprises,  which  has  its  head- 
quarters in  Helper,  Utah.  He  writes, 

"Your  new  Bluebook  has  been  in  my  pos- 
session for  a  month,  which  I  believe  is 

ample  time  to  form  an  opinion  concerning 
it.  I  would  first  like  to  state  that  the 

only  books  I  own  are  your  Bluebooks  of 

Projection.  I  have,  nevertheless,  at  differ- 
ent times  had  occasion  to  examine  other 

projection  text  books,  and  I  can  truth- 
fully say  that  there  is  no  comparison  be- 
tween them  and  your  Bluebook.  In  some, 

the  authors  seemed  intent  only  upon  com- 
piling a  mass  of  facts.  ...  In  contrast 

your  Bluebooks  have  been  written  for 
those  for  whom  they  were  intended,  the 

projectionists.  They  are  entirely  and  com- 
pletely understandable.  .  .  .  The  indexing 

system  that  you  have  developed  for  the 
sixth  edition  sure  is  fine  and  very,  very 

helpful." 

I  take  great  pride  in  the  fact  that  my 
books  are  wholly  understandable.  They 
should  be.  I  was  a  projectionist  myself, 

have  worked  closely  with  projectionists  for 

many,  many  years,  and  know  their  needs and  their  language. 

But  let's  get  on  to  a  few  more  letters. 
First,  a  statement  very  much  to  the  point 

from  A.  L.  Cooper,  projectionist  of 

Toronto,  Kan. :  "The  most  valuable  book  a 

projectionist  can  own." Reports  John  J.  Cuddy,  projectionist  of 

Palmer,  Mass.:  "The  new  Bluebook  came 
about  a  week  ago.     Believe  me,  it  is  a 
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The  National  Projector  Carbon  Handbook  is  a 

practical  treatise  on  the  carbon  arc  as  applied  to 

projection.  It  gives  the  projectionist  the  infor- 

mation needed  to  secure  efficient  operation, 

freedom  from  trouble,  and  maximum  intensity 

PROJECTOR  CARBON 

THIRD  EDITION 

112  Pages  73  Illustrations 

Now  Ready  for  Distribution 

FREE 

TO  EVERY  PROJECTIONIST 

This  is  a  book  every  projectionist  will  want  to  own. 
SEND  FOR  YOUR  COPY  TODAY 

Use  the  Coupon  at  the  bottom  of  this  page. 

and  quality  of  screen  illumination  from  projec- 

tion lamp  equipment.  New  chapters  cover  the 

Suprex  and  A.  C.  High  Intensity  Arcs.  Instruc- 
tions are  given  for  correct  arc  operation  in  every 

type  of  projection  lamp. 

NATIONAL  CARBON  COMPANY,  INC. 
Post  Office  Box  6087 

Cleveland,  Ohio 

Gentlemen :  Please  send  me  complimentary  copy  of 

the  New  Handbook  on  National  Projector  Carbons. 

Name_ 

Title 
Theatre. 

Mail  to_ 
City  

.Street 

State_ 
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FSC 

Increase  Screen 

Illumination! 

REFLECTOR 

RE-CONDITIONING 

SERVICE 

YOUR  REFLECTORS  can  be 

resurfaced  and  resilvered  at  a 

moderate  cost  by  our  special 

process.  .  .  .  Pitted  condensing 

lenses  repolished.  .  .  .  Front  sur- 

face mirrors  resilvered. 

Ask  for  Leaflet  No.  240  M. 

FISH-SCHURMAN 

CORPORATION 

230  E.  45th  Street 

New  York  City 

BARGAINS  GALORE 

150 — Miehling's  famous  book,  "Sound 
Projection,"  press  copies,  going  *  .  *a 
fast    $1.43 

450 — Weston  Ammeters  0-50  for  Rec-  „ 
tifiers,  Generators  brand  new  Ct*£o 

125 — RCA    Photophone  Projectionists 
Handbook,  211   pages,   175  illus- 
trations  brand   new  ••»" 

2000 — Bausch  &  Lomb  Cinephor  Lenses 
— fit    Series    1    jacket,    trades,  - 

new  0."«> A  NEW,  larger,  more  complete  valu- 
able catalog  ready.  SEND  FOR  YOURS! 

Sil  £  f^Awn  1600  BROADWAY •  ^»  1  tf *  |P»  NEW  YORK,  N.  Y. 
Cable  Address:  "SOSOUND" 

LUMOTRON  CELLS 

Their  matched  uniformity  reduces  amplifier  adjust- 
fnenti  te  &  minimum,  Long  life.  Preferred  by  sound 
engineers. 

i 

► 

GRAF  LENSES 

Patented  design  results  in  definite  increase  of  Il- 
lumination. Projectionists  are  specifying  those  im- 

proved lenses. 

LENS  REPAIRS 

Lens  with  undesirable  focal  length  rebuilt  to 
new  focal  length.  Repairs  and  recementing. 
charge  for  cost  estimate. 

► 

any  «H 
No 

Ask  your  dealer  or  write  to  us 
for  prices  and  information. 

GENERAL 

SCIENTIFIC  CORPORATION 
4827  S.  KEDZIE  CHICAGO 

dandy!  Stayed  up  all  the  first  night,  so 

interesting  was  it.    Best  wishes." 
"I  regard  the  new  Bluebook  as  the  best 

edition  yet  published,"  writes  Walter 
Dinsmore,  projectionist  at  the  Colonial 

theatre  in  Machias,  Me.  "It  is  complete, 
with  clear,  understandable  illustrations  and 
diagrams.  Anything  it  treats  of  may  be 
found  quickly  and  easily  with  the  new 

indexing  system.  I  certainly  would  not  like 

to  be  without  a  copy." 
The  above  excerpts  were  selected  to 

represent  the  reaction  of  projectionists  in 
the  smaller  cities  and  towns.  There  are 

many  letters  as  enthusiastic  that  represent 

other  projection  groups.  One  is  from  Mr. 

Joseph  Basson,  president  of  Local  306, 
New  York.  I  believe  the  remarks  of  Dr. 

Alfred  N.  Goldsmith,  former  president  of 
the  Society  of  Motion  Picture  Engineers, 

have  been  widely  publicized  in  advertise- 
ments. Herbert  Griffin,  general  sales  man- 

ager of  the  International  Projector  Cor- 

poration calls  the  new  Bluebook  a  "God- 
send." And  from  Walter  Green,  head  of 

the  National  Theatre  Supply  Company : 

"This  company  is  well  pleased  to  be  able 
to  offer  its  customers  such  a  complete  pro- 

jection book." Just  one  more — this  one  to  close  with 
because  of  the  manner  in  which  this  pro- 

jectionist obtained  his  copy.  "My  boss," writes  E.  H.  Toidt  of  Nashville,  111., 

"brought  up  the  Bluebook  he  had  bought 
the  other  day  for  me  to  read  and  study. 

I  quite  agree  with  the  projectionist  who 

declared  it  to  be  'worth  its  weight  in  gold.' 
Now  that  I  have  an  opportunity  to  ex- 

amine it,  I  would  not  be  without  it." For  all  these  and  the  other  expressions 

in  kind,  I  am  very  grateful. 

SCREEN  SURFAC
E' AND  DIMENSIONS 

EUGENE  DE  WITT,  PRO- 
JECTIONIST with  the  Osage  Amusement 

Company  of  Shidler,  Okla.,  inquires:  "The 
company  is  preparing  to  erect  a  new  thea- 

tre that  will  have  an  auditorium  85  x  44 

feet,  seating  approximately  600.  The  ques- 
tion of  screen  image  dimensions  is  now 

under  consideration. 
In  the  theatre  now  in  use  we  project 

a  15-foot  picture,  but  the  projection  dis- 
tance is  105  feet  and  the  auditorium  only 

28  feet  wide,  with  the  rear  seats  100  feet 
from  the  screen.  I  do  not  believe  we  need 

a  picture  that  large  in  the  new  theatre, 
judging  from  information  gained  from 
your  Bluebook  and  from  past  experience. 
Would  it  be  troubling  you  too  much  to 
ask  for  an  expression  of  an  opinion  on  this 
matter  ?  Also,  we  would  like  to  know  what 

type  of  screen  surface  you  would  recom- 

mend." 

What  do  you  mean  troubling?  That  is 

what  I  am  paid  for — to  give  such  aid  as  I 
can  to  theatre  men. 

Answering  your  last  question  first:  The 
type  of  screen  surface  required  for  best 
results  in  any  theatre  is  dependent  wholly 

upon  viewing  angles  in  that  theatre.  As- 
suming your  Bluebook  is  the  latest  (sixth) 

edition,  if  you  will  turn  to  page  141  you 

will  find  the  whole  matter  of  screens  pretty 

thoroughly  discussed,  including  viewing  an- 
gles and  their  effect,  type  of  surface  re- 

quired under  varying  conditions,  etc.  By 

using  Figure  49,  on  page  154,  and  the 
text  relating  thereto,  you  certainly  should 
be  able  to  decide  exactly  what  type  of 

screen  surface  will  give  best  results  in  the 

proposed  theatre.  To  discuss  the  matter 
in  full  detail  here  would  not  only  require 

several  pages  of  space,  but  also  that  I  know 
the  exact  dimensions  of  your  seating  area 
and  distance  from  front  row  of  seats  to 
screen. 

And  now  as  to  the  screen  image  dimen- 
sions. First  of  all,  as  I  have  many,  many 

times  said,  having  a  certain  quantity  of 

light  available,  it  naturally  follows  that  the 

less  space  you  spread  it  over  the  more  bril- 
liant will  be  the  illumination.  Moreover, 

a  15-foot,  well  illuminated  picture  is  amply 

large  for  a  105-foot  viewing  distance,  at 
least  for  folks  with  normal  eyes.  People 

with  normal  eyes  will  be  able  to  discern  all 
picture  details  with  ease  at  105  feet,  so  that 
takes  care  of  the  rear  seats. 

Let  us  now  examine  the  front  end,  re- 
membering that  just  as  much  is  charged  for 

them  as  for  seats  farther  back.  Plain,  or- 
dinary horse-sense  tells  us  a  large  picture 

is  not  in  the  least  necessary  for  people  in 
the  front  half  of  the  theatre.  Let  us  see 

why  it  is  highly  objectionable. 
First,  let  your  manager  go  down  front, 

close  to  the  screen — say,  10  feet  from  it — 
and  observe  how  fuzzy  it  seems,  how 

thoroughly  unbeautiful  it  is.  Then  let  him 
slowly  move  back  facing  the  screen  all  the 
time,  observing  how  the  image  becomes 
better  defined.  Probably  he  knows  that 
already,  but  such  an  experiment  will  tend 
to  bring  home  the  damage  done  to  the 
value  of  seats  down  front,  remembering 
that  every  increase  in  picture  size  beyond 
that  necessary  for  comfortable  viewing 

from  the  rear  seats,  adds  to  the  distance 
at  which  the  bad  effect  is  visible,  hence 
increases  the  number  of  rows  of  front  seats 
from  which  vision  is  poor. 

But  that  is  by  no  means  all.  Remember 
that  the  eyes  of  theatre  patrons  follow 

moving  objects  on  the  screen,  and  down 

front  especially,  as  the  picture  size  is  in- 
creased the  necessary  eye  movement  is  in- 
creased and  therefore  physical  strain  on 

the  eye  muscles  is  increased.  This  is  an- 
other reason  why  picture  size  should  be  no 

larger  than  is  necessary. 

But  that  still  is  not  all.  Examine  the 

accompanying  drawing,  in  which  A  A  and 

BB  represent  screens  of  different  widths, 
and  C  the  position  of  an  end  seat  of  the 

front  row.  As  explained  in  the  text  ac- 
companying Figure  50  of  your  Bluebook, 
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whereas  objects  on  screen  A  A  nearest  to  C 
will  appear  but  little  distorted  (vertical 
distortion),  those  on  the  other  side  will 
seem  to  be  very  thin  and  much  taller  than 

they  really  are.  So  great  will  be  the  effect 
that  to  the  discriminating  observer  seated 
at  C,  the  picture  as  a  whole  will  have  a 
rather  ridiculous  appearance. 

It  is  quite  true  that  on  screen  BB  the 
distortion  will  remain  unaltered,  still  the 

whole  picture  will  be  on  that  surface  and 
the  distortion  will  be  far  less  apparent  to 

the  eye  because  the  extreme  differences  as 
between  AB  and  BA  will  not  be  in  evi- 
dence. 

Answering  your  question  briefly,  I  would 
say  that  I  would  regard  12  and  15  feet  as 
the  acceptable  limits  of  screen  image  width 

in  the  proposed  new  theatre,  the  first  prefer- 
able if  the  front  seats  are  within,  say,  12 

feet  of  the  screen ;  the  later  if  the  distance 

be,  say,  18  feet  or  more.  Without  knowl- 
edge of  the  distance  from  screen  to  front 

seats,  I  can  only  say  that  I  would  regard 

a  13.5-foot  screen  image  as  safe. 
And  here  is  another  inquiry  on  the  same 

subject,  this  one  from  William  Wilson, 

president  and  general  manager  of  the  Ly- 
coming Amusement  Company,  Inc.,  of 

Williamsport,  Pa.   He  writes: 

"We  read  your  various  articles  with  a 
great  deal  of  interest.  We  are  about  to 
install  a  new  screen  and  would  appreciate 

the  benefit  of  your  advice  as  to  what  is 
best,  both  as  to  screen  and  dimensions. 
Here  are  the  salient  facts: 
Auditorium  45  feet  wide.  Proscenium 

arch  to  last  rows  of  seats,  134  feet.  Height 
of  ceiling  at  front  row,  39  feet.  Balcony 
is  45  feet  wide  and  64  feet  deep.  Stage 
is  10  feet  deep.  Proscenium  opening  18x26 
feet.  Present  screen  is  16x26  feet  and  is 

placed  in  front  of  the  proscenium  arch,  12 

feet  from  the  front  row  of  seats.  Projec- 
tion lens,  Ross  1.25-inch  E.  F.  Use  Peer- 
less hi-lo  lamps. 

"Should  we  have  plain  white,  silver  or 
gold  screen  ?  What  should  be  dimensions 

of  screen  image?  We  would  appreciate 
any  other  necessary  information. 

First,  why  have  you  placed  your  present 
screen  in  front  of  the  arch?  It  should  by 
all  means  be  as  nearly  as  possible  against 

the  back  wall.  As  it  is  you  have  a  25-foot 
screen  image  located  12  feet  from  the  front 
row  of  seats,  which  is  presumably  at  least 
30  feet  long,  under  which  conditions  no 
one  will  occupy  any  seats  in  the  front 
rows,  especially  those  near  their  ends.  Go 
down  yourself  and  look  at  a  picture  from 
either  front  row  end  seat.  Observe  the 

fuzzy  appearance  it  presents.  Note  how 
thin  all  objects  on  its  opposite  sides  seem. 

You  can  very  largely  remedy  all  this 
and  make  your  front  seats  very  much  more 

valuable  by  (a)  reducing  the  size  of  your 
screen  image,  and  (b)  moving  the  screen 
back  just  as  far  as  you  can  get  it.  Much 

of  what  I  have  said  concerning  DeWitt's 
case  above,  applies  also  to  your  situation. 

Here  is  what  I  would  do  were  the  thea- 
tre my  own.  First,  I  would  select  a  white 

screen  having  high  diffusing  power.  The 
auditorium  is  wide  and  unless  your  screen 
has  pretty  good  powers  of  diffusion  there 

High  Intensity  Lamp 

Buy  quality! 

It  Is  Wisest,  Eventually 

Understanding  experience,  advanced  design  and  creative 

engineering  have  earned  for  Peerless  their  traditional  reputa- 
tion of  superiority. 

The  Peerless  Magnarc  is  the  only  low  voltage  high  intensity 

lamp  that  is  the  same  today  as  it  was  when  first  put  on  the 

market  and  yet  Peerless  is  still  far  advanced  in  design. 

If  you  did  not  purchase  Peerless  Magnarcs — what  are  your 

orphan  lamps  worth  now? 

Answer  this  question  fairly  and  you  have  undeniable  proof 

that — Real  economy  lies  not  in  a  low  first  cost  or  can  be  had 

in  any  other  lamp. 
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NATIONAL  THEATRE  SUPPLY  CO 

MFD.  BY 

J.  E.  McAULEY  MFG.  CO. 

552-54  W.  ADAMS  STREET  CHICAGO.  ILL. 
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ELLAPHONE 

WIDE  RANGE 

Full  size  Senior  Model  .  .  .  Completely 
gear-driven  .  .  .  No  Chains  .  .  .  Highest 
grade  Wide  Range  Optical  Systems  used 
.  .  .  Complete  with  all  parts  for  Powers 
or  Simplex  Projectors  .  .  .  Write  today  for 
full  details  on  the  new  Mellaphone  Wide 
Range  Sound  System  .  .  .  Available  on 
easy  terms  with  no  carrying  charges. 

MELLAPHONE  CORP. 
ROCHESTER,  N.  Y. 

™  e  p  mm 

ARE  YOU  ANNOYING 

YOUR  PATRONS 

with  flickering  pictures  and 

sloppy  change  overs? 

Secure  steady,  faultless 
projection  with  the  new- 

ly improved  Garver  Kur- rent  Changer.  Changing 
A.C.  to  D.C.  at  a  saving 
of  20%  to  30%  it  deliv- ers 15  to  30  amperes 
steadily,  quietly  and 
without  interference,  as- 

suring unvarying  light 
intensity  free  from flicker. 

Change-over  troubles 
become  a  thing  of  the 
past.     Prices   start  at 

$82 
See  your  dealer  or  write 
today  jor  descriptive  folder. 

.GAU\)EU  ELECTRIC 

IWIOlY  CITY*,  WD. 

"EASTERN"  MICROPHONE  STANDS 

A  High   Quality  Line 
Available  in  floor  and  table  models  for 
all    microphones.      Write    for  catalog. 

EASTERN    MIKE    STAND  CO. 

56  Christopher  Avenue 
Brooklyn,  New  York 

anozQnej 

air  perfumes 
dispel  odors;  add  fragrance  and  freshness. 
Inexpensive;  most  effective.  Ask  your  supply 
dealer  for  SANOZONE  or  write  for  samples 
and  prices  to 

SANOZONE  COMPANY 
1129  Roy  Street  Philadelphia 

will  be  fadeaway,  which  means  the  picture 
will  be  brighter  when  viewed  from  a  point 
straight  in  front  than  from  the  sides.  I 
would  then  change  my  projection  lens  and 
project  a  picture  18  feet  wide.  This  may 
seem  like  a  radical  change  to  you,  but  a 
well  illuminated  picture  18  feet  wide  is 

amply  large  to  afford  a  perfect  view  for 
normal  eyes  at  140  feet,  and  people  with 

weak  eyesight  can  go  farther  down. 
I  would  border  the  screen  in  dead  black, 

letting  the  black  extend  into  the  picture 
itself  by  one  or  two  inches,  and  to  the 
sides  about  12  inches,  beyond  which  I 

would  gradually  taper  it  off  to  match  the 
surroundings.  The  black  may  be  velvet, 
or  even  a  paint.  I  should  prefer  to  use 
the  velvet. 

When  all  this  was  done  I  would  cover 

the  stage  floor  with  black  cloth,  stretched 
taut,  or  I  would  paint  it  black.  Then  I 
would  see  to  it  that  as  I  sat  in  either  end 
back  row  seat  there  was  no  glare  spot  of 

light  visible  to  the  eye  anywhere.  If  there 
was  I  would  dim  it  down,  either  by  an 
ornamental  cover  or  otherwise,  so  that  I 
would  not  be  really  aware  of  it  in  viewing 
the  picture. 

SEEKS  BACK  ISSUES 

OF  'BETTER  THEATRES* 
GEORGE  A.  BISHOP,  JR., 

of  Fall  River,  Mass.,  "In  your  Comments 
in  Better  Theatres  of  November  16,  is 

something  that  tempts  me  to  write.  I 
most  sincerely  agree  with  you  that  many 

of  the  papers  published  in  the  SMPE  Jour- 
nal are  pretty  thick  stuff  for  theatre  people. 

"I  received  your  Bluebook  of  Projec- 
tion and  wish  to  say  that  the  more  I  study 

it  the  better  it  gets. 

"Will  you  inform  your  readers  that  I 
would  like  to  purchase  some  back  issues  of 
Better  Theatres  prior  to  July  1,  1933. 

Glad  to  hear  from  any  one  who  would  part 

with  them;  also,  where  can  I  obtain  a 

sample  copy  of  the  American  Projection 

Society  Bulletin?" Presumably  Friend  Bishop  subscribed  in 

June  1933,  and  has  found  Better  Thea- 
tres so  helpful  that  he  wants  to  get  copies 

even  farther  back  than  that. 

As  to  the  Bulletin,  address  the  Ameri- 

can Projection  Society,  257  West  42d 
Street,  New  York  City. 

WANTS  TO  INCREASE 

IMAGE  BRILLIANCY 

JOHN      L.      MILLER  of 

Hagerstown,  Md.,  writes,  "I  am  operating 
a  400-seat  house  with  a  projection  distance 
of  94.5  feet.  Width  of  auditorium,  35 

feet.  My  greatest  handicap  is  projection. 

Am  now  using  a  12-foot  picture,  which  it 
is  impossible  to  enlarge  because  of  a  very 
low  ceiling.  What  I  would  like  to  do  is 
increase  the  picture  brilliancy  by  installing 

a  new  type  of  screen.  I  now  have  a  re- 
surfaced screen,  which  does  not  seem  to 

give  the  proper  brilliancy. 

"Would  appreciate  your  advice  as  to  the 
best  type  of  screen  for  an  auditorium  of 
this  size.    For  some  time  I  have  had  in 

mind  the  installation  of  a  silver  screen,  but 
am  afraid  it  might  kill  my  front  seats, 
which  are  exactly  16  feet  from  the  screen. 

Am  using  two  25-50-ampere  generators  de- 
signed for  low-intensity  work.  May  I 

have  your  valued  advice?" In  order  to  answer  such  a  question  in- 
telligently I  must  know  the  width  of  the 

seating  space,  particularly  the  distance  of 
front  seats  from  screen,  and  the  width  of 
front  rows.  One  you  give,  Friend  Miller, 
but  not  the  other.  However,  assuming  the 
front  seats  to  extend  across  the  auditorium 

except  for  a  4-foot  side  aisle  at  each  I  find 

you  would  have  approximately  a  28°  side angle  from  an  end  side  seat  with  the  side 
of  the  screen  nearest  to  it,  but  at  the  screen 

center  this  mounts  to  about  35°,  and  at 

the  further  side  to  about  40°. Now  this  all  means  that  without  a  pretty 

good  diffusing  surface  you  would  have  a 
very  much  brighter  screen  on  one  side  than 
on  the  other,  as  viewed  from  the  front 
end  seats.  Also,  you  would  have  quite  a  bit 
of  side  distortion  at  the  farther  side  of 

the  screen  from  these  seats,  which  means 

objects  on  the  near  side  will  appear  propor- 
tionally wider  to  a  patron  in  an  end  front 

seat  than  will  objects  on  the  further  side. 
However,  this  last  is  true,  regardless  of 

what  type  of  screen  is  used. 
My  conclusion  is  that  you  must  have  a 

pretty  good  diffusing  surface  if  these  front 
side  seats  are  to  be  well  served.  How- 

ever, with  a  12-foot  picture  and  50  am- 
peres available  there  is  no  reason,  save  cur- 

rent expense,  why  you  cannot  have  at  least 
as  brilliant  a  screen  as  is  advisable.  If  you 

secure  greater  brilliancy  by  installing  a  new 
screen  it  will  be  either  because  of  its  higher 

reflection  power,  or  because  it  concentrates 

a  large  proportion  of  its  reflected  light  in 
more  or  less  narrow  angles  at  the  center  of 

the  theatre,  with  fade-away  beyond  those 

angles. 
Just  what  it  is  best  to  do  I  cannot  say, 

not  being  able  to  examine  personally  your 

screen.  Have  you  examined  into  the  work 

of  your  projectionist?  It  is  possible  to  lose 

enormously  by  improper  handling  of  the 

light  itself,  or  by  having  the  "spot"  too 
large,  or  by  having  projector  rotating  shut- 

ter blades  too  wide,  or  by  failure  to  get  all 

the  light  into  the  projection  lens. 

FILM  DAMAGE 

AND  TENSION 

LETTERS  AND  SAMPLES  of 

damaged  film  reach  me  every  week  with 

requests  that  I  pass  judgement  upon  what 

caused  the  injury.  In  almost  every  instance 

there  is  a  dispute  between  the  film  ex- 
change and  the  maanger,  though  once  in  a 

while  a  projectionist  has  been  asked  by  his 

manager  to  pay  for  damage  done  to  film. 
With  the  aid  of  such  knowledge  as  I 

have  gained  through  the  years  and  aided 
by  the  use  of  a  powerful  telescope,  I  usually 
can  form  a  pretty  good  guess  at  the  seat 
of  trouble.  At  other  times  neither  myself 
nor  others  to  whom  I  may  submit  the 
film  too  for  examination,  can  say  with  any 

degree  of  surety  just  where  lies  the  seat 
of  trouble.    There  are  so  many  different 
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things  that  can  cause  certain  types  of  dam- 
age, and  no  one  can  possibly  say  which  one 

is  the  responsible  element  in  some  in- 
stances. 

However,  many  of  the  cases  are  strained, 
cracked  or  ripped  sprocket  holes  of  green 
film.  In  such  instances  almost  invariably 
there  will  be  evidence  of  deposit  on  the 

tension  shoes,  which  of  course  greatly  in- 
creases the  strain  of  pulling  the  film  down 

against  the  roughened  surface  of  the  shoes. 

Oddly  enough,  it  rarely  seems  to  have  oc- 
curred to  the  projectionist  that  possibly 

those  shoes  are  exerting  unnecessary  pres- 
sure upon  the  film — excessive  aperture  ten- 

sion. Yet  even  one  moment  of  considera- 
tion should  certainly  convince  one  that 

such  excessive  tension  increases  the  pos- 

sibility that  the  shoes  will  pick  up  de- 
posits of  soft  emulsion. 

That  is  one  reason  why  I  have,  without 
result  thus  far,  insisted  upon  the  desirability 

of  tension  adjustment  in  some  really  prac- 
tical form.  With  such  an  adjustment  avail- 
able, when  a  green,  unprocessed  film  is  to 

be  projected  the  tension  could  immediately 
be  reduced  to  the  lowest  practicable  point, 

and  thus  automatically  reduce  the  prob- 
ability of  trouble  and  film  damage. 

But  projector  manufacturers  to  date 
have  turned  a  deaf  ear,  and  when  I  asked 

projectionists  to  help  correct  this  condition 
by  writing  a  letter  expressing  their  desire 

for  such  an  improvement  in  projectors,  in- 
stead of  receiving  several  thousand  answers, 

I  got  relatively  few. 
I  well  know  the  studios  should  process 

the  film.  The  point  is,  however,  not  all 

of  them  do,  and  we  must  deal  with  con- 
ditions as  they  are,  and  as  they  are  we 

have  green,  unprocessed  film  to  deal  with. 
Then  too,  there  are  other  reasons  why  a 
tension  adjustment  is  needed,  but  it  must 

be  in  practical  form — not  merely  a  little 
screw  that  gets  so  hot  it  cannot  be  touched 

with  anything  but  plyers  or  asbestos  gloves. 
It  must  be  a  suitable  thing  (knurled 
thumbscrew,  for  example)  located  entirely 
outside  the  heat  zone  and  in  reasonably 
convenient  position.    It  can  be  done. 

A  PUZZLING  CASE 

OF  FUZZY  PICTURE 

K.      MARSHALL      of  the 

Rialto  theatre  in  Missouri  Valley,  la.,  has 
a  trouble,  the  seat  of  which  seems  to  be 

the  screen  surface.  He  says:  "Have  been 
a  reader  of  your  Comments  for  quite  some 
while.  Now  I  come  to  you  for  help,  aid, 
assistance  or  what  have  you.  The  trouble 
is  poor  light  and  fuzzy  picture.  Have 
tried  everything  I  can  think  of  that  might 

affect  results,  but  without  improvement — 
new  lenses,  new  pads,  new  tension  shoes. 

Even  moved  the  screen  all  over  the  stage. 
But  the  picture  just  cannot  be  put  into 
sharp  focus.  Use  Bausch  and  Lomb  lenses, 
4.5  inch  e.f.  Projection  distance,  83  feet. 
Screen  image  15  feet  wide.  Projectors 

5  feet  apart.  Projection  angle,  11°.  Angle 
of  screen,  1  °. 

"Projection  room  is  at  one  side  of  the 
theatre.  One  projector  has  a  straight 
shot.    The  other  must  shoot  on  an  angle. 

SOLD  THROUGH 
THE 

NATIONAL  THEATRE 
SUPPLY  CO. 

The  same  engineering  staff 

that  created  The  Transverter  many 

years  ago  .  .  .  directs  and  anticipates  to- 

day's needs  for  motor  generator  equipment 
for  the  Projection  Room. 

The  Transverter  leads  as  ever,  in  producing 

uniform  voltage  control. 

Manufactured  by 

THE  HERTNER  ELECTRIC  COMPANY 

12690  Elmwood  Ave.,  Cleveland,  Ohio 

THE  NECK  OF  THE  BOTTLE 

The  projection  lens  is  the  neck  of  the  bottle 

through  which  all  of  the  qualities  of  a  film  must 

pass.  The  art  of  the  camera  man,  the  acting 

of  the  cast,  the  skill  of  the  director,  in  fact,  all 

of  the  qualities  of  a  film  are  aided  or  retarded 

by  the  projection  lens. 

That  is  why  so  many  of  the  leading  theatres  use 

the  Super-Cinephor — the  projection  lens  which 

keeps  company  with  a  full  till  box. 

Remember— one  more  patron  a  day  will  pay  for 

a  Super-Cinephor  in  less  than  a  year.  Write 

for  details  to  Bausch  &  Lomb  Optical  Co.,  679 

St.  Paul  St.,  Rochester,  N.  Y. 

BAUSCH  &  LOMB 

SUPER-CINEPHOR 

3  and  5  point  pedestals  16" 

and  18"  magazines.  Sup- 

ports or  braces.  Parts  for 

Picture  Machines. 

Manufactured  by 

EDW.  H.  WOLK 

1018  SO.  WABASH  AVENUE 

CHICAGO.  ILL. 
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This  might  effect  results  on  one  projector, 
but  not  on  the  other.  Have  Simplex,  with 
RCA  sound.  I  clean  the  lenses  every  night 
before  the  show. 

"As  to  the  light,  I  use  38  amperes,  90 
volts,  with  National  SRA  carbons,  Peer- 

less low-intensity  lamps  bought  in  1928. 
The  reflectors  are  both  new  and  both  kept 
clean.  Reflector  is  18  inches  from  film. 

Have  tried  moving  lamphouse  back  and 

forward,  but  with  no  improvement  in  re- 
sults. The  trouble  is  the  light  is  brown. 

Have  had  other  projectionists  try  to  fix  it 
for  me,  but  they  all  admitted  they  could 
not  located  the  trouble.  I  do  hope  you  can 

and  will  be  able  to  offer  some  helpful  sug- 

gestions." Information  quite  complete,  but  the  case 

is  a  puzzle.  I  would  say  you  either  had 
one  of  the  elements  on  your  projection 

lenses  reversed,  or  that  their  inner  sur- 
faces needed  cleaning,  but  apparently  the 

result  from  both  lenses  is  identical  and  if 

you  have  tried  other  lenses  with  the  same 
results,  well  that  seems  to  be  definitely 
out. 

In  fact,  everything  that  I  am  able  to 

think  you  seem  already  to  have  tried.  The 

projection  room  being  off  center  would  en- 
able you  to  sharpen  one  side  or  the  other 

of  the  screen  image,  but  you  are  unable  to 
sharpen  it  anywhere.  It  is  not  the  prints, 

for  certainly  all  of  them  could  not  show- 
up  the  same.  Oil  on  the  film  deadens  the 
focus  considerably,  but  it  has  a  mottled 

appearance. 
The  effect  started  only  six  months  after 

the  screen  was  installed.  Possibly  some 
chemical  change  has  taken  place.  Secure 

from  your  printer  a  sheet  of  print  paper 
and  suspend  it  across  the  screen,  up  and 
down  or  (preferably)  sidewise.  If  the 

focus  is  okay  on  it — well,  that's  the  answer. 
If  not,  I'm  afraid  you  have  me  stuck. 
Has  anyone  ever  encountered  this  before? 

FILM  OUT-OF-FRAME 

AT  CHANGEOVERS 

I  HAVE  an  inquiry  from 
Frank  G.  Comstock  of  Ovid,  Michigan, 

as  follows:  "Have  too  many  misframes 
on  changeovers  when  leaders  are  threaded 

in  frame.    What  is  wrong?" 
It  is  obvious  that  if  the  outgoing  film 

is  in  frame,  and  the  leader  is  in  frame  and 

spliced  to  the  main  title  in  frame,  there 

cannot  possibly  be  any  out-of-frame  when 
the  main  title  and  picture  comes  on.  There 
is  of  course  exactly  one  frame  to  each  .75 
of  an  inch  of  film.  This  is  just  as  true 
with  SRP  leaders  as  with  the  title  and 

picture  itself,  hence  if  there  is  no  mis- 
frame  in  the  leader  and  the  leader  be 

threaded  in  frame — well,  there  can  be  no 
possibility  of  a  misframe  at  changeover, 
it  being  inconceivable  that  the  leader 
would  climb  a  sprocket  hole. 

There  is  one  other  possible  cause,  pro- 
vided it  is  meant  that  the  whole  thing  is 

out-of-frame.  Threading  may  be  done 
while  the  rotating  shutter  master  blade  is 

in  front  of  the  lens  and  therefore  the  inter- 
mittent movement  is  not  on  the  lock  and 

the  intermittent  sprocket  is  partly  moved 

through  its  quarter  cycle.  It  seems  in- 
credible, though,  that  anyone  would  make 

that  error  several  times  and  not  find  it  out. 

NEW  BOOK  IS 

ISSUED  ON  CARBONS 

A  NEW  booklet  on  car- 

bons has  been  issued  by  the  National  Car- 

bon Company,  entitled  "National  Projector 
Carbons,"  in  the  pages  of  which  the  carbon 
arc  and  National  carbons  are  fully  dis- 

cussed.     It   contains   many  illustrations, 

graphs,  tables,  etc.,  relating  to  the  projec- 
tion arc.  I  recommend  that  the  National 

booklet  be  placed  in  the  library  of  every 

projectionist.  It  may  be  had  merely  by 
addressing  the  National  Carbon  Company, 
Cleveland,  Ohio,  naming  the  theatre  you 
are  employed  at.  I  would  regard  it  as  a 

valuable  supplement  to  your  new  Bluebook 
because  of  the  details  contained  in  it  on 

carbon  manufacture  and,  to  some  extent, 

carbon  use  as  well.  The  cover  of  the  book- 
let is  shown  in  the  accompanying  cut.  The 

booklet  is  6%  inches  high  and  4^4  inches 
wide,  and  contains  112  pages. 

AN  INQUIRY 

FROM  KUALA  PUMPUR 

F.  R.  kon  of  Kuala  Pum- 
pur  in  the  Federated  Malay  States, 

writes:  "I  shall  be  obliged  if  you  will 
enlighten  me  on  the  following:  I  notice 
in  a  catalogue  of  Simplex  parts  there  are 
various  dimensions  of  aperture  plates;  viz., 
No.  1,  silent  or  disc  film  aperture;  No.  2, 

sound  film ;  No.  3,  sound  film,  propor- 

tional opening;  No.  4,  sound  film,  magna- 

scopic  opening." The  No.  1  is  the  old-style  silent  aper- 
ture. The  No.  2  is  the  new  standard  aper- 

ture, .600  by  .825  of  an  inch  in  dimensions. 
No.  3  is  the  duplex  movable  tab  type  that 
was  used  for  both  silent  (or  disc)  and 
sound-on-film.  It  now  is  obsolete.  No.  4 

is  an  aperture  supplied  to  permit  projec- 

tionists to  file  an  outline  to  suit  their  own 

ideas.  They  are  not  carried  in  stock  but 

may  be  ordered. 
The  catalogue  Mr.  Kon  has  is  evidently 

a  very  old  one.  The  International  Pro- 
jector Corporation  is  sending  him  a  new 

one.  Exhibitors,  managers  and  projec- 
tionists, especially  those  in  far  off  locations,, 

would  do  well  to  obtain  new  catalogues 
at  least  once  a  year. 

GOOD  PROJECTION 

AND  THE  BOX  OFFICE 

FROM  A  MAINE  city" 
comes  this  letter  (for  obvious  reasons 
neither  sender  nor  town  are  named)  : 

"I  am  confronted  with  a  very  serious 
condition  and  turn  to  you  for  helpful  sug- 

gestions. It  is  my  earnest  desire  to  put  a 
creditable  picture  upon  the  screen  and  to 

produce  naturalness  in  sound,  but  the  man- 
ager of  this  theatre  is  more  interested  in 

box  office  receipts  than  in  the  quality  of 

projection.  All  my  arguments  and  plead- 
ings are  in  vain.  He  just  will  not  purchase 

those  materials  and  parts  that  are  abso- 
lutely necessary  to  the  production  of  good 

or  even  passably  fair  results. 

"Some  of  the  things  I  am  obliged  to  con- 
tend with  are  improper  lenses,  a  dusty, 

streaked,  torn  screen,  the  surface  of  which 

is  uneven.  The  motor-generator  set  is- 
antiquated  and  in  need  of  repairs.  My 

argument  that  poor  projection  reacts  to 
cut  down  box  office  receipts  apparently  has 
no  effect.  I  therefore  am  forced  to  do  the 

best  I  can  with  what  is  provided.  The 

result  is  nothing  to  be  proud  of." 
My  friend,  in  saying  your  manager  is- 

interested  in  box  office  receipts  you  erred. 
Were  he  interested  in  box  office  receipts, 

then  certainly  he  would  see  to  it  that 

projection  in  his  theatre  was  the  very  best 

possible. Not  long  ago  I  visited  a  theatre  where 
in  years  past  I  was  most  unwelcome.  To 
my  surprise  the  manager  greeted  me  not 

only  kindly  but  cordially,  calling  my  atten- 
tion to  the  excellence  of  both  image  and 

sound,  which  I  pronounced  to  be  beyond 

criticism.  He  then  took  me  to  the  pro- 
jection room,  where  everything  was  in 

good  order,  clean  as  a  new  pin  and  the 
equipment  of  the  best.  That  room  had 
been  an  eyesore  when  last  I  visited  it  about 
three  years  ago. 

We  returned  to  the  office.  I  then  asked, 

"Say,  what's  happened,  anyhow?  Last 
time  I  was  here  I  was  about  as  welcome 

as  a  blizzard  in  June.  You  had  punk  pro- 
jectionists and  punker  equipment.  Now 

everything  is  changed.  Then  I  could  do 
nothing  but  keep  still  or  roast.  Now  I  can 
do  nothing  but  keep  still  or  praise.  Said 

he,  "Don't  use  my  name  or  the  name  of 

the  theatre  if  you  publish  anything,  please. 'r Then  he  went  on: 

"Richardson,  I  give  you  credit.  It  was- 

you  that  brought  about  my  change  of  atti- 
tude. For  a  long  while  I  read  some  of 

your  stuff  and  honestly  thought  it  the 
bunk  and  you  more  or  less  crazy.  But  bye 

and  bye  I  began  to  see  you  were  anyhow 

right  in  some  things.    Finally  one  week 
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you  published  an  article  in  which  you  com- 
pared silk  and  cotton  goods,  and  good  and 

poor  results  in  picture  and  sound.  Some- 
how that  one  article  gave  me  a  different 

viewpoint  and  in  projection  I  began  to 

build  up.  I  began  to  see  'cotton  goods'  in 
many  things  I  thought  were  all  right 
before.  Today  I  guess  I  might  be  called 
a  crank  on  projection.  Richardson,  you 
have  been  right  all  the  way  through! 

"The  expenses  of  this  theatre  are  more 
than  they  then  were,  but  compared  with 
income  they  are  much  less.  In  other  words 

the  margin  of  profit  is  greater  and  that's 
what  counts." 

The  silk-cotton  goods  article  was  to  the 
effect  that  if  silk  and  cotton  goods  were 
placed  on  sale  at  the  same  price,  the  silk 

would  far  outsell  the  cotton,  and  that  good 
projection  represented  silk  in  this  business. 

This  is  so  obviously  true  that  one  is 

amazed  to  find  theatre  managers  still  sell- 

ing "cotton  goods"  when  at  relatively  small 
added  expense  they  might  lay  "silk"  before 
their  customers.  Mediocre  or  poor  visual 
and  sound  results  are  business  destroyers. 

USING  RECTIFIERS 

OF  VARIED  VOLTAGE 

G.  J.  SLICKMAN  of  the 

Majestic  theatre  in  Oran,  Mo.,  reports 
trouble  which  he  describes  as  follows: 

"From  a  dealer  we  recently  purchased 
two  Peerless  lamps  and  two  Strong  Tun- 
gar  tube  rectifiers,  all  of  which  equipment 
had  been  used.  The  dealer  told  us  they 
had  been  in  a  large  theatre  and  represented 

them  as  being  in  the  very  best  possible  con- 
dition. Upon  their  delivery,  however,  we 

found  one  of  the  rectifiers  to  be  110  volts, 

and  one  220  volts,  the  dealer  claiming  that 
such  a  combination  was  quite  all  right; 
that  it  was  used  in  many  theatres,  the  truth 
of  which  statement  is  one  of  the  main 
reasons  for  this  letter. 

"We  are  in  a  very  small  town,  but  our 
equipment  is  good,  nevertheless.  Previous 
to  installation  of  the  above  described 

equipment  we  were  using  Mazda  for  pro- 
jection. It  gave  us  good  results.  We  feel 

that  the  110-volt  rectifier  is  the  cause  of 
our  present  trouble,  which  is  that  the  light 

fades,  and  it  is  very  noisy  when  the  car- 

bons are  frozen.    Can  you  help  us?" 
Possibly  there  are  theatres  that  do  use 

one  110-volt  and  one  220-volt  rectifier  to 
supply  two  projector  light  sources,  but  if 
so  I  have  never  heard  of  it.  To  do  so  is 

to  unbalance  the  theatre  load  by  the  am- 
perage supplied  the  projector  light  source, 

every  time  the  110-volt  rectifier  is  used.  I 
should  suppose  the  power  company  would 
kick  about  that.  It  represents  extremely 
poor  practice.  It  is  a  stunt  I  never  before 
heard  of,  save  in  a  case  of  emergency. 

Another  reason  for  preferment  of  220- 
volt  rectifiers  is  that  as  a  general  rule 
power  companies  offer  a  somewhat  lower 

rate  where  power  is  taken  from  the  220- 
volt  mains  than  where  it  is  taken  from  one 

side  or  the  other,  this  for  the  reason  that 
they  know  the  load  is  kept  balanced. 

As  to  the  light  fading  and  being  noisy, 
the    remark    about    the    carbons  being 

KAPLAN  PROJECTORS 

PROVEN  BEST  BY  ACTUAL  TEST 

EXHIBITORS  and  projectionists  every- 

where agree  consistently  that  Kaplan 

made  projectors  are  really  "proven 

best  by  actual  test."  Kaplan  projectors 
are  adaptable  to  any  of  the  leading 

sound  systems.  Kaplan  Sure-Fit  Parts 

are  interchangeable  with  Simplex  parts. 

Thousands  of  the  foremost  motion  pic- 

ture houses  use  Kaplan  projectors  and 

Sure-Fit  parts. 

Send  for  catalog.  Inquiries  will  be  for- 
warded to  our  dealer  in  your  territory. 

SAM  KAPLAN  MANUFACTURING  &  SUPPLY  CO.,  inc. 

729  SEVENTH  AVENUE NEW  YORK  CITY 

AT    LAST   A    HIGH  QUALITY 

SUPRiry  I  AMP  AT  A  PRICE  EVERY w  ~  n  c  >v    l  m  ivi  r    theatre  can  afford 

With  All  These  Features 

•  14"   High   Efficiency   Bausch  &  Lomb 
Reflector 

•  Automatic  Positive  and  Negative  Car- 
bon Guides 

•  Independent  Control  of  Both  Carbon Feeds 

•  Only  Lamp  Having  All  External  Con- 
trols 

•  Exclusive    Feature ! !  Non-Spattering 
Copper  Clinker  Receptacle 

•  Micrometer    Action    Chain  Carriage 
Drives 

•  Positive  Carbon  Scale 
#100  Amp.  Ammeter  Is  Standard  Equip- 

ment 
•  Full  Protecting  Mirror  Shield 
•  Many  Other  Features  Too  Numerous 

NEW  TYPE  "E"  ASHCRAFT  SUPREX            to  List 

Compare  Our  Product  and  Prices  with  All  Others  Before  Buying 

WE  GUARANTEE  ABSOLUTE  SATISFACTION 

C.    S.   ASHCRAFT    MFC.  CO. 

47-31    35th   STREET,    LONG   ISLAND   CITY,   N.  Y. 

SUPER-LITE 

LENSES 

and 

PRO-JEX 

SOUND  UNITS 

are  giving  universal 
satisfaction 

A  TRYOUT  WILL  CONVINCE  YOU 

Projection  Optics  Co.,  Inc. 
330  Lyell  Ave.,  Rochester,  N.Y.,  U.S.A. 

GIVES 

BETTER 

PAYING 

Formerly  Trade-Named  "Handy" 
SHOWS 

People  come  oftener  to 
the  house  that  use» 
Rect-O-Lite.  Experi- ence proves  it.  Feed 
your  Suprex  arc  lamps from  Rect-O-Lite  and make  more  money. 
Rect-O-Lite  changes 

three-phase  220-volt  60- 
cycle  alternating  cur- rent into  direct  cur- rent of  25  to  GO  am- peres at  30  to  40  volts. It  has  an  extra  tap  for 
55  volts.  No  hum,  no 
oiling,  no  moving  parts. 
Low  operating  expense. 
Guaranteed  one  year. 

Distributed  by  Inde- pendent Dealers. Write  for  details  of 
60  ampere  Rect-O-Lite as  well  as  our  30  am- 

pere Bect-O-Lite  for low  intensity  arc  lamps. 
BALDOR  ELECTRIC  CO.,  Theatre  Div.,  St.  Louis,  Mo. 

•  •   .  rim 

$150 
February  8,  1936 
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"frozen"  is  not  clear.  If  the  carbons  were 
frozen  (in  actual  physical  contact)  there 
would  be  no  light  at  all.  The  Peerless 
arc  control  is  good  equipment.  Properly 
cared  for,  adjusted  and  handled,  it  will 
maintain  the  arc  at  approximately  constant 
length.  I  think  it  highly  probable  the  arc 
control  is  not  in  proper  adjustment,  in 
which  case  it  is  probable  the  arc  will  be 
either  too  long  or  too  short  (in  your  case 
too  short),  in  which  event  the  light  would 
not  only  fade  away,  but  probably  be  more 
or  less  discolored.  This  condition  might 
also  induce  sputtering. 

DEFINING  SOME 

TERMS  IN  SOUND 

JOHN    C.     LATTIMER,  of 

Boston,  Mass.,  writes,  "Have  heard  sound 
engineers  use  certain  terms  I  do  not  know 
and  cannot  find  the  meaning  of.  Have 
asked  several  of  the  men  here,  but  without 

satisfactory  results.  Will  you  therefore 

advise  me  as  to  the  meaning  of  the  follow- 
ing?— inductive  coupling,  modulated  wave, 

amplification  factor,  galvanometer,  super- 
heterodyne reception. 

It  is  probable  the  men  you  asked  knew 
perfectly  well,  but  were  unable  to  explain 
understandingly.  Taking  the  terms  in 
their  order: 

An  inductive  coupling  is  the  association 
of  one  circuit  with  another  through  or  by 
means  of  inductance  common  to  both  of 
them. 

A  modulated  wave  is  one  of  which 

either  the  phase,  the  amplitude  or  the  fre- 
quency has  been  varied  in  accordance  Avith 

a  signal. 
Amplification  factor  is  the  measure  of 

the  effectiveness  of  the  grid  voltage  with 
relation  to  that  of  the  plate  voltage  in  its 
effect  upon  the  current  from  the  plate. 
A  galvanometer  is  an  instrument  by 

means  of  which  the  varying  currents  re- 
sulting from  sound  are  converted  into 

oscillating  light  beams. 
Superheterodyne  reception  is  a  method 

of  sound  reception  from  the  air  in  which 
the  voltage  received  is  combined  with  the 

voltage  from  a  local  oscillator  and  con- 
verted into  voltage  of  an  intermediate  fre- 

quency, which  may  be  and  ordinarily  is 
amplified  and  then  detected  to  reproduce 
the  original  signal  wave. 

ARE  YOUNGSTERS 

WHOLLY  RESPONSIBLE? 

Wendell  C.  Turner 

projectionist  of  New  Holland,  Ohio,  may 
reap  a  shower  of  cobble  stones  from  the 
younger  men  whom  he  suspects,  but  if  so  he 

need  not  mind.  I've  lived  through  count- 
less such  showers  and  prospered,  too.  The 

thing  to  be  certain  of  when  uttering  sus- 
picions is  that  they  have  at  least  a  good 

basis  in  fact.    He  says: 

"Have  read  Better  Theatres.,  for 
quite  some  while,  particularly  your  own 
columns.  I  have  been  much  interested  in 

the  letters  from  brother  projectionists  and 
your  answers  thereto.  Have  received  much 
needed  advice  and  suggestions  from  your 

ADDRESSING  LETTERS 

TO  F.  H.  RICHARDSON 

Mr.  Richardson  does  most  of  the 

actual  writing  for  his  columns  at  his 
home  in  Scarsdale,  N.  Y.,  a  suburb 

of  New  York  City.  Therefore  mail 
addressed  to  him  there  usually  reaches 
him  a  little  sooner  than  that  addressed 

to  him  at  his  office.  His  home  ad- 
dress is  No.  3  Tudor  Lane. 

Comments.  In  October  19  I  saw  the  re- 

production of  sadly  mutilated  film  and  it 

raised  my  'dander.'  Had  one  not  long  ago 
that  was  about  as  bad.  It  is  a  goat-getter 
to  one  who  takes  pride  in  the  excellence 
of  his  work  and  tries  his  best  to  excel 

therein  to  have  a  thing  like  that  come 
through  like  the  blast  of  a  cannon  in  sound 
and  terrible  in  the  picture. 

"I  have  been  thinking,  Mr.  Richardson, 
that  a  lot  of  this  outrage  is  perpetrated  by 

the  many  'kid'  operators  (I  cannot  call 
them  projectionists)  and  inexperienced  men 
who  work  for  that  amounts  to  cigarette 
money.  Such  men  neither  understand  nor 

care.  Young  boys,  of  whom  many  are  em- 
ployed in  small  town  and  village  theatres, 

have  little,  if  any,  sense  of  responsibility. 

They  really  don't  quite  understand  that 
they  are  doing  any  particular  damage. 

"Another  bad  thing  is  that,  at  least  in 
this  territory,  there  are  so  many  who  dou- 

ble up  1,000-foot  reels  for  projecting,  just 
slap  them  together  again  for  shipment  any 

old  way — often  without  even  bothering  to 
match  the  sprocket  holes.  Occasionally 
one  of  these  slips  through  the  exchange  and 

unless  every  reel  is  carefully  inspected  be- 
fore projection  there  is  likely  to  be  trouble 

— perhaps  serious  trouble,  too.  It  certainly 
will  be  a  relief  when  the  2,000-foot  reel 
finally  becomes  standard. 

"Recently  we  installed  a  new  amplifier 
which  supplies  two  loud-speakers — one  for 
the  low,  and  one  for  the  high  frequencies. 
It  is  really  two  amplifiers  in  one.  On  some 
W.  E.  recordings  we  experienced  trouble 
with  a  cracking  or  popping  which  comes 
only  when  film  is  being  projected.  Upon 
examination  it  was  found  that  the  sound 

track  bore  little  white  specks  about  the  size 
of  a  pin  head.  Would  that  cause  such 
trouble?  One  reel  had  such  specks  all 

through  the  track ;  the  next  one  was  free 

from  them  and  did  not  pop." 
Certainly  such  specks  would  cause  the 

trouble.  Had  you  told  me  the  make  of 
the  film  and  sent  a  small  sample  of  the 
sound  track  I  would  have  taken  the  matter 

up  with  the  distributor. 
As  to  the  youngsters  and  cheap  men, 

what  you  say  is  not  at  all  impossible  or 
even  improbable.  Times  without  number 

T  have  told  exhibitors  that  too  much  cheap- 
ness in  wages  reacts  against  the  theatre, 

and  through  damaged  film,  against  the  in- 
dustry. To  have  reasonable  assurance  of 

even  passably  good  work,  sufficient  wages 
must  be  paid  to  cause  the  projectionist  to 

set  some  value  on  his  job.  That  is  just 

plain  common  sense.  If  the  man  cares  lit- 

tle about  his  job  he  will  be  careless,  negli- 
gent and  what  have  you,  to  the  damage  of 

both  the  show  and  the  equipment. 

As  to  young  boys,  what  Brother  Turner 
says  is  also  correct.  Boys  of  tender  years 
in  the  very  nature  of  things  have  little 
sense  of  responsibility.  Damage,  such  as 
punching  holes  in  film,  may  not  impress 

them  as  having  any  particular  conse- 
quences. They  are  not  yet  old  enough  to 

look  beyond  their  own  noses  and  realize  or 
even  very  much  care  what  happens  after 
the  films  leave  their  own  hands.  To  them 

punching  holes  is  just  fun.  Nor  are  they 
to  be  too  much  blamed.  The  man  who 

employs  them  is  the  offender,  though  back 
of  that  is  the  exchange  whose  property  is 

being  outraged.  As  pointed  out  many 
times,  exchanges  could  put  a  sudden  stop 
to  all  this  did  they  instruct  and  oblige  their 

inspectors  to  check  up  on  where  the  dam- 
age occurs.  With  that  knowledge  in  hand, 

a  couple  of  good  stiff  bills  to  the  exhibitor 
and  you  can  bet  there  would  be  no  more 
punching  done  there.  It  probably  would 

not  even  be  necessary  actually  to  force  col- 
lection of  the  bills. 

Your  letter  is  interesting,  Friend  Tur- 
ner, but  you  omitted  one  very  important 

point  by  failing  to  advise  us  as  to  what, 
if  any,  improvement  your  people  noted  in 
sound  after  installing  the  double  speaker. 

PROJECTION  IN 

A  200-SEAT  THEATRE 

A.     M.      PUBLICOVER  of 

Chester,  Nova  Scotia,  writes,  "Received 
my  copy  of  the  Bluebook.  Many  thanks 
for  the  unbiased  information  therein  con- 

tained. It  is  very  difficult  to  obtain  facts 
unaccompanied  by  the  usual,  or  should  I 

say,  the  inevitable  sales  talk. 

"Am  planning  a  new  200-seat  theatre. 
Would  appreciate  advice  concerning  the 
following:  There  will  be  a  center  bank 
of  16  rows  of  seats  of  12  seats  each;  front 

row,  15  feet  from  the  screen.  Wish  to 

use  my  present  900-watt  mazdas,  with 
plano-convex  condensers.  Powers  6-B  pro- 

jector mechanisms.  Projection  distance, 
60  feet.  Screen  image,  10  or  11  feet  wide. 
Please  supply  information  on  following: 

"Would  a  cloth  screen,  as  per  Bluebook, 

coated  with  aluminum  paint,  compare  fa- 

vorably with  a  beaded  screen?  Can  a  half- 
size  projection  lens  be  fitted  in  the  old-style 
front  plate  of  the  Powers,  using  an  adapter, 

without  striking  the  driving  spindle?" 
I  certainly  would  not  myself  advise  an 

aluminum  paint  screen.  If  an  aluminum 
screen  is  to  be  used  at  all  it  should  be  in 

the  form  of  dry  aluminum  powder  spread 

on  a  partly  dry  ("tacky,"  painters  call  it) 
oil  or  varnish  surface,  to  which  sufficient 

powder  will  adhere  to  form  a  solid  surface, 
the  surplus  being  swept  off.  But  I  cannot 
recommend  even  that.  An  aluminum  paint 
such  as  is  proposed  is  very  likely  (a)  to 
impart  a  harsh  tone  to  the  light,  (b)  to 
cause  reflection  that  will  have  the  effect 

of  superimposing  a  sort  of  haze  before  the 

screen,  and  (c)  to  be  subject  to  discolora- 
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tion  from  atmospheric  action,  except  in 
very  dry  climates. 

As  to  the  lens  matter,  whether  or  not  a 
2.5-inch  diameter  lens  will  serve  better 

than  a  2-inch  one  depends  wholly  upon 
whether  or  not  the  all  light  beam  will  en- 

ter the  2-inch  lens.  If  it  does,  then  a 
larger  diameter  will  serve  no  good  purpose. 
If  it  will  not,  then  the  large  diameter  lens 

will  serve  better.  The  matter  is  easily  de- 
termined. Get  a  2-inch  one  first,  with 

privilege  of  exchanging  if  you  wish  to. 
Using  the  light  as  in  normal  projection, 
blow  smoke  into  the  mechanism  casing  and 
observe  the  light  beam  between  aperture 
and  lens.  If  it  all  enters,  well  and  good. 
If  it  does  not,  then  install  the  larger  one. 

Ordinances  Limiting 

Theatres 

{Continued  from  page  30) 

legitimately  designed  to  promote  the  health, 
welfare,  safety  or  morals  of  the  community. 
The  power  is  a  broad  one  and  it  has  been 

held  that  in  pursuance  of  it,  a  city  may, 
for  example,  prohibit  the  carrying  on  of 

certain  business,  i.e.,  tanning  or  glue-mak- 
ing in  specified  areas,  may  limit  the  height 

of  buildings  or  their  location  by  zoning 
ordinances  and  may  even  put  certain  classes 
of  business  under  license. 

The  validity  of  a  law  enacted  under  the 

police  power  must  depend  on  the  circum- 
stances of  each  case,  and  the  character  of 

the  regulation,  for  the  purpose  of  determin- 
ing whether  it  is  arbitrary  or  reasonable  and 

whether  it  is  really  designed  to  accomplish 
a  legitimate  public  purpose. 

But — and  this  is  the  fatal  weakness  of 
the  theatre  limitation  ordinances — a  law  en- 

acted under  the  police  power  must  bear 
down  equally  and  may  not  discriminate  in 
favor  of  certain  individuals  to  the  detri- 

ment of  others  similarly  situated.  In  the 
words  of  another  famous  Supreme  Court 
opinion,  passing  upon  an  ordinance  enacted 
under  the  police  power : 

While  such  regulations  are  subject  to 
judicial  scrutiny  upon  fundamental  grounds, 
yet  a  considerable  latitude  of  discretion 
must  be  accorded  to  the  law-making  power, 
and  so  long  as  the  regulation  in  question 
is  not  shown  to  be  clearly  unreasonable  and 
arbitrary,  and  operates  uniformly  upon  all 
persons  similarly  situated  in  the  particular 
district,  the  district  itself  not  appearing  to 
have  been  abitrarily  selected,  it  cannot  be 
judicially  declared  that  there  is  a  depriva- 

tion of  property  without  due  process  of  law 
or  a  denial  of  the  equal  protection  of  the 
law  within  the  meaning  of  the  Fourteenth 
Amendment. 

And  so  even  though  the  theatre  limita- 
tion ordinances  pretend  to  be  enacted  under 

the  police  power,  for  the  purpose,  as  is 

stated  by  one  of  them  "to  protect  the  citi- 
zens in  the  safety  of  the  theatre  going  pub- 

lic, to  preserve  the  general  welfare  and  to 
preserve  for  the  citizens  proper  theatre 

surroundings,"  by  attempting  to  help  the 
"ins"  at  the  expense  of  the  "outs,"  such 
enactments  defeat  their  own  purpose. 
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•  TESTED  EQUIPMENT  and  SUPPLIES  • 

INDEPENDENT 

THEATRE    SUPPLY    DEALERS  ASSOCIATION 

1501  BROADWAY  NEW  YORK  CITY 

J   E   ROBIN.  EXECUTIVE  SECRETARY 

Keep  Your  Accounts 

Easily  and  Accurately 

in  this  Modern  Way 

THEATRE  ACCOUNTING 

by  WILLIAM  F.  MORRIS 

$3.00  enough  for  a  full  year's  bookkeeping 

A  system  devised  expressly  for  keeping  a  correct  tabulation  of 

each  day's  receipts  and  expenses.  Used  by  thousands  of  theatres. 

Guard  against  losses  through  errors,  avoid  income  tax  troubles — 

order  this  ledger  today. 

QUI  G LEY  BOOKSHOP 

Rockefeller  Center,  New  York  City 

February  8,  1936 
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BETTER  THEATRES 

CATALOG  BUREAU 

Detailed  information  concerning  products  listed  will  be  sent  to  any  theatre 

owner,  manager,  architect  or  projectionist.  Fill  in  coupon  below  and  mail. 

Readers  will  find  many  of  the  products  listed  are  advertised  in  this  issue. 

Acoustic  materials 
Air  filters 
Air  conditioning,  complete 
Air  washers 
Amplifiers 
Amplifier  tubes 
Architectural  materials 

[specify  purpose  for  which 
material  Is  wanted) 

Automatic  curtain  control 

B 
Batteries,  storage 

C 
Carbons 
Carpets 
Carpet  cushion 
Chairs,  theatre 
Change  makers 
Changeable  letters 
Changeover* 
Color  hoods 
Cutout  machines 

Dimmers 
Disinfectants 

E 
Effect  machines 
Electric  signal  and  control 

devises 
Emergency  lighting  plants 
Exciter  lamps 

F 
Fans,  ventilating 
Film  rewinders 
Film  splicing  devices 
Fire  Prevention  Devices, 

projector 

Fire  extinguishers 
Flashers,  electric  sign 
Flood  lighting 

Floor  surfacing  material 
Fountains 
Frames,  lobby  display 

G 
Grilles,  ventilating 

H 
Heating  systems 
Horns 

L 
Ladders,  safety 
Lamps,  incandescent 

projection 
Lamps,  projection  arc Lenses 

Lighting,  emergency 
Lighting,  decorative 
Lifts — organ,  orchestra 

M 
Marquees 
Mats  and  runners 
Microphones 
M  ©  to  p= 3  ®  b  is  r«tor  s 
Motors  (specify  purpose) 
Music  stands 

O 

Organs 
P 

Paints,  lacquers,  etc. 
Perfumers 
Photo-electric  cells 
Portable  projectors 
Portable  sound  equipment 
Projectors,  motion  picture 

(specify  kind) 
Public  address  systems 

Rectifiers 
Reflectors,  projection  arc 
Reflector  shields 
Regulators,  mazda 
Reels 
Rewinders,  film 
Rheostats 

Safes,  office 
Screens 
Screen  masks  and  modifiers 
Screen  resurfacing  service 
Seat  covers 

Signs,  directional 
Signs,  theatre  name 
Shutters,  projection  port 
Soundheads 

Speakers 
Splicers,  film 
Stage  lighting  equipment Stage  rigging 

Stereopticons 
Switchboards 

Tickets 

Ticket  booths 
Ticket  issuing  machines 
Transformers 

Uniforms 
U 

Vacuum  cleaners 
Ventilating  systems 
Ventilation  control 

instruments 
Vending  machines 

"BETTER  THEATRES"  DIVISION,  Motion  Picture  Herald, 
Rockefeller  Center,  New  York 

Gentlemen:  I  should  like  to  receive  reliable  information  on  the  following  items: 

(Refer  to  items  by  name,  as  listed  above) 

2 

3 

4 

5 

6 

7. 

8 

9 

10. 

I  I  . 

12. 

Remarks  (or  any  items  not  listed  above): 

Name   Theatre   City. 

State   Seating  Capacity  

Index  to 

ADVERTISERS 

A 
American  Seating  Co   21 

Amperite  Co   26 
Ashcraft  Manufacturing  Co.,  C.  S...  41 

B 
Baker  Ice  Machine  Co.,  Inc   18 
Baldor  Electric  Co   41 

Bausch  &  Lomb  Optical  Co   39 
Best  Devices  Co   26 

Brenkert  Light  Projection  Co   32 
G 

Chicago  Expansion  Bolt  Co   26 

Clancy,  Inc.,  J.  R   22 
D 

Dayton  Safety  Ladder  Co..  The.  ...  22 
E 

Eastern  Mike  Stand  Co   38 

Easy  Method  Ledger  System   26 
Everbrite  Electric  Signs,  Inc   24 

F 

Fish-Schurman  Corp   36 
Formica  Insulation  Co.,  The   29 

G 

Garey,  Richard    24 
Garver  Electric  Co   38 

General  Register  Corp   23 
General  Scientific  Corp   36 

H 

Hall  &  Connolly,  Inc   30 
Hertner  Electric  Co.,  The   39 

Hurley  Screen  Co   39 
I 

Ideal  Seating  Co   28 

Independent  Supply  Dealers  Ass'n.  .  .  43 International  Projector  Co.  Fourth  Cover 
International  Seat  Corp   25 

J 

Jackson  &  Co.,  Inc.,  O.  W   32 
K 

Kaplan  Mfg.  &  Supply  Co.,  Inc.,  Sam  41 
Kneisley  Electric  Co.,  The   18 

L 

Libby-Owens-FordVitrolite   Div. .  .  .  Insert 
Mc 

McAuley  Manufacturing  Co.,  J.  E..  .  37 
M 

Mellaphone  Corp   38 
N 

National  Carbon  Co.,  Inc   35 
North  American  Electric  Lamp  Co.  .  21 

P 

Pittsburgh  Plate  Glass  Co   3 

Projection  Optics  Co.,  Inc   41 R 

Roman  Art  Company,  Inc   26 
s 

S.  O.  S.  Corp   36 
Sanozone  Co   38 

Spencer  Turbine  Co.,  The   18 

Strong  Electric  Corp.,  The.  .Second  Cover 
T 

Trimm  Radio  Manufacturing  Co..  .  .  21 
u 

U.  S.  Air  Conditioning  Corp.  Third  Cover w 

Wolk,  Edw.  H   39 

Wright-DeCoster,   Inc   30 
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AIR  CONDITIONING 

A  few  pointers  about  the 

"EQUALIZER" 

Eliminates  all  drafts  —  cold  spots  —  over- 

heated areas — dead  air  pockets. 

Gives  exactly  the  amount  of  coolins 

needed  to  keep  your  patrons  comfort- 
able on  all  days  when  it  is  too  cool  for 

full  volume  operation  of  system. 

Gives  perfected  air  conditioning  results 

all  Spring,  Summer,  Fall  —  ideal  for 
Winter  ventilation. 

Guarantees  uniform  temperature  and  even 

air  distribution  throughout  the  house — 
on  cooler  days  as  well  as  hot  days. 

Reduces  operating  cost  in  proportion  to 
amount  of  coofing  needed. 

The  "EQUALIZER" — a  sensational  new  development  by 

Kooler-Aire — is  the  crowning  achievement  of  twelve  years  of 

progress  and  pioneering  in  theatre  air  conditioning.  It  is  the 

perfected  result  of  more  than  three  years  of  engineering  research 

and  exhaustive  tests.  We  guarantee  its  performance,  when  in- 

stalled according  to  our  specifications. 

The  "EQUALIZER" gives  you  results  never  before  possible 
with  any  plain  air  or  washed  air  cooling  system.  It  is  as 

important  an  advance  in  air  conditioning  as  "talkies"  were  to 

motion  pictures.  It  is  included  in  our  1936  "Equalized"  Kooler- 
Aire  System.  It  can  be  added  to  systems  already  installed. 

Don't  buy  any  cooling  system  until  you  find  out  what 

"Equalized"  Kooler-Aire  offers  you.  Don't  buy  just  a  "cooling" 

system  for  hot  days  only — get  an  air  conditioning  system  for 

year  'round  use.  Investigate — send  the  coupon  today  for  book, 

"Equalized  Air  Conditioning." 

Send  the 

coupon 

TODAY 

for  this  book 



GOOD  PROJECTION  IS  ALWAYS  POSSIBLE  AND  ALWAYS  PROFITABLE 

POOR  PROJECTION  IS  INEXCUSABLE  AND  AN  INJUSTICE  TO  PATRONS 

IT  IS  ACTUALLY  DELIVERING  DEFECTIVE  MERCHANDISE 

Realizing  the  great  importance  of  superior  screen  presentation 

the  requirements  of  Loew's  Inc.  can  be  met  only  by  competent 

and  conscientious  projectionists  supplied  with  the  highest  type 

of  equipment,  maintained  in  proper  condition  at  all  times. 

DIRECTOR  OF  PROJECTION 

LOEW'S  INC. 

TRADE  MAffW  R  EG'  D. 

PROJECTORS 

REPAIRS  AND  REPLACEMENTS 

MEET  THE  EXACTING  REQUIREMENTS 

OF  LOEW'S  INC. 

INTERNATIONAL   PROJECTOR  CORPORATION 

88-96  GOLD  ST.  NEW  YORK,  N.  Y. 



MOTION  PICTURE 

A  CONSOLIDATION  OF  EXHIBITORS  HERALD-WORLD  AND  MOTION  PICTURE  NEWS 

OP 

COURTS  AND  LAWS: 

United  States  court  rules  distributors  may  direct  theatre  policy. 

Huge  savings  to  exhibitors  hinge  upon  U.  S.  supreme  court  decision  on  TVA. 

Exhibitors  unable  to  find  legal  means  for  enforcing  voluntary  self-regulation. 

American  Arbitration  Association  moves  to  take  trade  disputes  ©ut  of  courts  and 
arbitrate  them  under  state  statutes. 

National  Council  advances  plan  for  "industrial  grand  jury"  to  enforce  fair  trade  prac- tices under  state  laws. 

20  per  cent  tax  on  chance  games  is  proposed  to  stamp  out  practice. 

Harry,  Albert  and  Jack  Warner  fight  Koplar's  $14,000,000  minority  stockholder  suit. 

Public  hearings  on  Pettengill  block-booking  bill  will  open  in  two  weeks. 

President  Roosevelt  tells  how  films  can  avoid  "onerous  restrictions"  of  censorship. 

Political  pictures  censored  in  Illinois  and  Ohio. 

Music  tax  relief  for  exhibitors  is  doomed  in  Congress;  Warner,  in  $1,000,000  suit 

against  NBC,  charges  infringement. 

Court  orders  64  changes  in  Momand  $3,000,000  anti-trust  suit  complaint  against  dis- 
tributors. 

Allied  Motion  Picture  Operators  union  is  "company  organization",  court  rules. 

Distributor  defendants  ask  further  enlightenment  on  Nebraska  independents'  $1,900,- 
000  action. 

Fox  West  Coast  receivership  status  is  argued  in  federal  courts. 

Paramount's  former  directors  are  ordered  to  submit  to  further  examination  in  trus- 
tees suit. 

Distributors  will  appeal  Philadelphia  federal  court's  decision  barring  contractual  pro 
hibition  of  double  featuring. 

1 
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Entered  as  second-class  matter,  January  12,  1931.  at  the  Post  Office,  at  NfVI  York,  .V.  under 
the  act  of  March  3,  1879.  Published  weekly  hy  Quigley  Publishing  Co..  Inc.,  at  1J70  Sixth 
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And  Speaking  of 

Here's    the  greatest 

TEAM  OF  HITS 

New  York  has  seen  in  years! 

2  Hits 

2  Holdovers 

2  Ace  Houses 

in 

in 

2  Days -and  they're  both 

From  WARNER  BROS. 



■  RADIO  CITY  MUSIC  HALL 

THE  STARS  OF  OF  HUMAN  BONDAGE  HOLD  OVER 

2ND  WEEK  WITH  A  HIT  HAILED  AS  SEVEN  TIMES 

BETTER  THAN  THE  AVERAGE  MELODRAMA! 

"Seven  times  better  than  the  average 
melodrama.  An  excellent  film... filled 

with  excitement,  humor  and  romance. 

Beautifully  written,  superbly  acted, 

robust  melodrama.  There  is  an  atmos- 

phere of  brilliant  writing  as  well  as 

excellent  acting  about  every  moment 

of  it.  Indeed  the  whole  thing  is  played 

so  richly,  so  rightly  that  the  film  emerges 

as  a  WOrk  of  distinction.  '  —World-Telegram 

"Excellent.  Robert  E.  Sherwood's  stage  hit 

of  last  season  has  been  admirably  trans- 

ferred to  the  screen.  Delightful,  enor- 

mously effective  entertainment."- Journal 

"A  production  of  mosl  distinguished  cal- 
ibre. Tense,  swift,  hot  melodrama  and 

blazing  action.  This  is,  perhaps,  Mr. 

Howard's  finest  role."  -Amer/can 

"Animate  and  vital.  The  Warners  con- 

tinue to  display  their  skill  at  transcrib- 

ing plays  into  film.  With  their  excellent 

version  of  'Ceiling  Zero7  scarcely  out  of 

the  first  running  they  now  have  wrought 

an  entirely  satisfactory  screen  edition 

of  'The  Petrified  Forest',  one  of  the  graces 

of  the  theatre  last  season."  —  Times 

"Returned  from  the  Hollywood  studios 
even  more  effective  than  when  it  left 

Broadway  as  a  stage  play!"  —Sun 

Thrilling  and  absorbing.  Howard  gives 

the  same  compelling  performance  which 

he  gave  on  the  stage  and  opposite 

him  Bette  Davis  gives  one  of  her  finest 

performances  on  the  screen".  —News 

"Absorbing,  brilliantly  written,  splendidly 

directed,  handsomely  produced."— Mirror 

LESLIE  BETTE 

HOWARD  •  DAVIS 
in 

The  Petrified  Forest 

With  GENEVIEVE  TOBIN  .  DICK  FORAN  •  HUMPHREY  BOGART 

JOSEPH  SAWYER  •  EDDIE  ACUFF  .  CHARLEY  GRAPEWIN 

Directed  by  ARCHIE  L.  MAYO 



SATURDAY  AT  THE  NEW  YORK  STRAND 

ALL  MUNI  WEEK-END  RECORDS  SMASHED- 

HELD  2ND  WEEK-AS  EVERY  CRITIC  IN  TOWN 

LETS  GO  WITH  A  DROADSIDE  OF  SUPERLATIVES! 

"The  most  distinguished  drama  of  the 

season.  Will  hold  you  enthralled  from 

its  opening  sequence  until  its  pro- 

foundly moving  conclusion.  Intensely 

impressive  and  stirring  . . .  teems  with  sus- 

pense. A  picture  you  must  see."—  journal 

"Superb  .  .  .  powerful,  vastly  engrossing. 

Certain  to  take  its  place  on  everybody's 

best-ten  lists  for  the  year."  —Post 

"A  cinematic  masterpiece.  Tensely  grip- 

ping... rich  in  the  pulsing  drama  of  life. 

Thrilling,    gasping   sequences.  Must 

be  Seen.  — American 

"Exciting  and  beautiful  screen  drama. 
A  quality  of  heroism  and  nobility  that 

makes  you  proud  of  the... human  race. 

Far  more  exciting  and  heart-warming 

than  the  run  of  films."  —Herald-Tribune 

"Should  be  seen  by  everyone.  Breathless 

and  stirring.  Deeply  moving ...  vividly 

real ...  decidedly  on  the  must  list."  _Sun 

"One  of  those  exceptional  pictures  you 

should  not  miss.  Impressive  film.  A  really 

fine  picture.  Deeply  moving,  unusual 

and  vastly  exciting."  —Mirror 

"A  human  and  inspiring  document.. .gal- 

lant adventure,  as  exciting  and  thrilling 

in  its  Own  Way  as'G-Men'."—  World-Telegram 

"Notable  photoplay. ..dramatic  in  treat- 

ment and  brilliantly  played.  A  subject 

that  should  speak  personally  to  every 

audience."  —  Times 

"Intensely  thrilling  story  .  .  .  has  been 

made  into  a  vital  motion  picture.  Im- 

pressive and  deeply  moving."  —News 

PAUL  MUNI 
in 

THE  STORY  OF 

LOUIS  PASTEUR 

With  JOSEPHINE  HUTCHINSON  •  ANITA  LOUISE  •  DONALD 

WOODS  •  MANY  OTHERS  •  Directed  by  WILLIAM  DIETERLE 

A  Cosmopolitan  Production  •  Released  by  First  National 



PRISONER  OF 

SHARK  ISLAND 

BREAKS  EVERY 

OPENING  DAY 

RECORD  AT  THE 

fod  youA,  tUeaUefs  name 

ut  this  headtUtc! 

THE  KEYSTONE 

OF  YOUR  FUTURE 



MOTION  PICTURE  HERALD 

Vol.  122,  No.  7 

THE  NEEDLE'S  EYE 

WHEN  St.  Luke  — Chapter  18,  Verse  25  — was  trying 
for  a  metaphor  denoting  the  extremely  difficult,  he 

wrote:  "For  it  is  easier  for  a  camel  to  pass  through 

the  eye  of  a  needle,"  etc. 
That  probably  referred  not  to  a  sewing  needle  but  was  a 

picturesque  designation  of  the  narrow  slitted,  one-man  si  de 
gates  of  the  walled  cities  of  Syria. 

However,  the  putting  of  the  camel  through  the  needle's 
eye  is  no  considerable  undertaking  as  compared  to  the  per- 

formance of  the  motion  picture  projector  which  puts  maybe 

a  billion  and  a  half  dollars'  worth  of  entertainment  in  the 
United  States  each  year  through  an  aperture  about  the  size 
of  a  postage  stamp. 

No  other  art  or  industry  in  the  world  narrows  down  the 
essence  of  its  success  in  performance  and  delivery  to  quite 

such  a  needle's  eye  as  that  through  which  all  of  the  motion 
picture  has  to  pass. 

The  job  is  done  in  the  continuous  miracle  of  the  screen  by 
a  man  and  his  machine,  the  projectionist  and  his  projector. 

They  both  have  to  be  endowed  with  a  competency  close  to 

perfection. 
A  theatre  may  have  acres  of  carpets,  miles  of  seats,  tons 

of  machinery,  an  army  of  staff,  but  the  supreme  essence  of 
what  it  is  all  about  goes  through  a  spot  0.600  of  an  inch 

high  and  0.825  wide — the  picture  opening  in  the  aperture 
plate.  Back  of  that  stands  the  whole  of  the  great  production 
plant  from  Hollywood  to  London,  and  in  front  of  it  is  the 
fate  of  the  box  offices  of  the  world. 

Projectionists  have  become  so  competent,  machines  so  per- 
fect in  function,  that  we  often  tend  to  forget  about  projec- 

tion. But  after  all  it  is  not,  in  all  of  its  perfection,  automatic. 
High  standards  of  projection  are  to  be  maintained  only  by 
unrelenting  vigilance,  constant,  unwavering  attention  to  that 

needle's  eye  of  the  industry.  Ten  thousandths  of  an  inch,  hun- 
dredths of  a  second,  matter  vastly  at  the  needle's  eye,  and 

again  out  on  the  screen.  In  a  considerable  number  of  theatres, 
still,  despite  all  of  the  facilities  available,  projection  is  yet  to 
be  brought  up  to  the  best  attainable  standards. 
A  great  deal  has  been  set  down  about  refinements  and 

enhancements  of  sound  recording  in  "wide  range"  and  "high 
fidelity"  and  much  has  been  said  about  the  necessity  for 
bringing  sound  reproduction  channels  up  to  capacity  to 
deliver  all  that  the  sound  track  carries.  Meanwhile  refine- 

ments of  the  camera,  lenses  and  photographic  emulsions, 

studio  lighting  and  actinic  values  have  also  given  to  today's 
negatives  and  prints  a  new  range  of  values  in  tone  and 
quality  that  can  be  delivered  to  the  audience  only  by  the 
best  of  equipment  and  projectionist  skill. 

February  15,  1936 

BELLS,  BY  MR.  PIDDLER 

JUST  supposing:  What  if  the  motion  picture  industry  bought 
some  time  from  National  Broadcasting  Company  to  ad- 

vance argument  in  behalf  of  the  screen  and  embellished 

its  message  with  decorations  of  drivel  by  such  a  genius  as 
Mr.  James  Piddler  saying,  for  instance: 

"Now  I  am  going  to  tell  you  about  lipsticks,  cosmetics 
and  cosmeticians" — two  bells — "that's  for  Tangarine,  a  two 
bell  lipstick.  Its  texture  and  color  are  handsome  and  if  the 
direction  of  the  compounding  of  some  of  the  ingredients  had 

been  more  skillful  it  would  be  close  to  a  three  bell  lipstick. — Now 

for  the  news — the  report  that  Miss  Tangarine  was  in  Reno  to 
establish  residence  for  a  divorce  is  entirely  in  error.  It  was,  in 

fact,  another  girl  by  the  same  name. — The  fine  publicity  story 
that  the  president  of  the  Tangarine  company  has  dyed  his  hair 

is  just  another  mistake — the  truth  is  that  he  only  traded  in  his 
old  toupee.  Gossip  of  a  romance  between  him  and  Miss  Goody 
Two  Shoes  is  unfounded.  The  fact  is  that  they  have  not  been 

speaking  since  a  week-end  at  Palm  Springs  just  before  Christ- 

mas." 

AAA 

FASHIONS 

HE  increasing  importance  of  male  stars  in  Hollywood  as 
compared  with  the  status  of  the  women  of  the  screen 
is  the  subject  of  some  reporting  of  the  observations  of 

Mr.  Darryl  Zanuck  by  Mr.  Edwin  Schallert  in  the  Los  Angeles 
Times. 

Mr.  Zanuck  seems  to  think  that  the  men  of  the  screen  today 

have  ceased  to  "resort  to  artifice  or  aping,"  more  assured  in 
their  own  personalities,  while  many  of  the  feminine  stars,  just 

copy  kittens  imitating  each  other,  can  hardly  be  told  from 
their  stand-ins. 

The  observations  of  this  astute  producer  may  be  correct 
enough  in  terms  of  technology,  but  they  do  not  take  account 
of  the  fact  that  the  customers  are  copy  cats,  too.  If  that 
were  not  true  there  would  be  no  fashion  business,  the  cus- 

tomers of  which  are  all  women. 

AAA 

I  HE  fan  riots  around  the  Rivoli  in  New  York's  Broadway 
on  the  occasion  of  the  Chaplin  "Modern  Times"  open- 

ing cheerfully  demonstrates  that  the  consumers  are 

rapidly  recovering  to  their  standard  abnormancy.  The  cus- 
tomers will  never  be  smart,  but  they  can  be  indifferent.  Again 

showmanship  and  its  time-proven  devices  are  vindicated.  The 
future  is  safe. 
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This  Week 

MOTION    PICTURE  HERALD'S 

Regulation 

Distributors  are  within  their  rights  in 
regulating,  by  contract  clauses,  the  policies 
of  theatres  in  so  far  as  double  features, 
minimum  admission  charges  and  the  like  are 
concerned.  So  ruled  the  United  States  dis- 

trict court  at  Minneapolis,  in  refusing  to 

independent  exhibitors  an  injunction  to  re- 
strain the  selling  companies  from  enforcing 

contract  clauses  prohibiting  duals  and  en- 
forcing minimum  admissions.  The  decision, 

of  importance  to  thousands  of  exhibitors, 
and  to  all  distributors,  both  of  whom  have 
been  vigorously  debating  the  question,  is 
reported  on  page  13 ;  the  decision  itself  in 
complete  text  appears  on  page  59. 

TVA  and  Theatres 

Hundreds  of  motion  picture  theatre  own- 
ers in  Alabama,  Georgia,  Kentucky,  Missis- 

sippi and  Tennessee  who  are  now  saving 
as  much  as  50  per  cent  on  the  costs  of  their 

electric  power,  as  provided  by  the  govern- 

ment's TVA,  stand  to  lose  thousands  of 
dollars  annually  if  the  United  States  su- 

preme court  declares  the  Tennessee  Valley 
Authority  Act  unconstitutional,  as  charged 
by  private  utilities  in  a  test  case  that  is 
about  to  be  determined  by  the  nine  justices 
of  the  Supreme  bench. 

The  extent  to  which  exhibitors  are  di- 

rectly involved  in  the  TVA  and  the  signi- 
ficance of  a  supreme  court  decision  either 

way  is  told  on  page  16. 

No  Music  Tax  Help 

Music  tax  relief  for  exhibitors  and  other 
users  of  copyrighted  compositions  appears 
doomed  at  this  session  of  Congress  due  to 
several  factors,  chief  of  which  is  a  strong 
countermove  by  the  music  industry,  authors, 
composers  and  publishers  to  force  through 
the  Daly  bill. 

Too,  Congressman  William  I.  Sirovich, 
chairman  of  the  House  patents  committee, 

opposes  the  Duffy  bill  as  not  giving  ade- 
quate protection  to  American  film  producers 

and  creative  workers  abroad. 

The  many  conflicting  interests  involved 
and  the  fact  that  a  majority  of  the  commit- 

tee members  are  new  appointees  will  also 
militate  against  early  action  on  copyright 
legislation  in  the  House     See  page  36. 

Canada  Looks  Up 

An  increase  of  1.5  per  cent  in  average 

receipts  of  all  theatres  in  Canada  was  re- 
corded last  year,  according  to  the  Dominion 

Board  of  Statistics,  in  the  first  Govern- 

ment compilation  of  aggregate  attendance. 
Film  exchanges  showed  a  9.4  per  cent  gain 
of  business,  to  a  total  of  $7,618,700. 

Attendance  at  799  theatres  totaled  107,- 
718,000,  receipts  $25,280,300,  as  against 
$38,479,500  in  the  peak  year  1930. 

Receipts  in  six  of  the  nine  provinces  were 
in  excess  of  those  of  the  previous  year, 

British  Columbia  showing  the  greatest  ad- 
vance with  6.6  per  cent  and  Ontario  3  per 

cent.  The  greatest  falling  off  was  in  Que- 
bec, where  the  decrease  for  the  year  was 

3.2  per  cent.  Manitoba  and  Prince  Edward 

Island  were  also  down.  Aggregate  attend- 
ance in  Ontario  was  45,747,000,  while  that 

for  Quebec,  which  was  second  in  the  stand- 
ing, was  24,466,000. 

Among  the  cities,  Toronto  held  the  lead- 
ing position  with  receipts  of  $4,778,500  and 

an  attendance  of  19,242,000  persons  for  89 
theatres.  Montreal,  the  largest  city  of  the 
Dominion,  but  with  only  56  theatres,  had 

aggregate  receipts  of  $3,938,000  and  an  at- 
tendance of  18,578,000.  Theatres  in  Toronto 

reported  an  increase  in  receipts  of  2.6  per 
cent,  while  in  Montreal  receipts  fell  off  3.5 
per  cent,  compared  with  the  previous  year. 
Vancouver  stood  third  with  an  attendance 
of  7,752,000,  and  Winnipeg  fourth  with 
6,066,000  admissions. 

Editor 
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Political  Films 

Exhibition  of  political  pictures  became  an 
issue  this  week  when  the  Ohio  censors 

banned  "The  Amateur  Fire  Brigade"  as 
disrespectful  to  President  Roosevelt.  Chi- 

cago censors  also  showed  opposition  to  the 
caustic  satire  on  the  New  Deal,  and  organ- 

ized labor  in  Toledo  has  launched  a  fight. 

Which  brings  up  again  the  question  of 
industry  participation  in  political  campaigns. 
Industry  spokesmen  caution  that  exhibitors 
who  lend  their  screens  to  political  attacks, 
without  giving  the  other  side  an  opportunity 

to  present  its  views,  are  "leading  with  the chin."    See  page  24. 

Museum  Opens 

Following  the  formal  dedication  on  Lin- 
coln's Birthday  this  week,  the  New  York 

Museum  of  Science  and  Industry  was  opened 
to  the  public  in  its  new  permanent  home  in 
the  RCA  Building,  Rockefeller  Center. 
The  motion  picture  industry  plays  a  promi- 

nent part  in  the  exhibition  in  the  elaborate 

display  prepared  by  members  of  the  labora- 
tories of  the  Eastman  Kodak  Company. 

In  the  Eastman  exhibit  it  is  shown  how 

pictures  are  registered  on  film,  the  develop- 
ing process  and  finally  the  projection  of 

motion  pictures  by  means  of  a  machine 
which  the  visitor  works  himself. 

Developments  in  the  field  of  color  photog- 
raphy are  also  covered  in  the  Eastman  dis- 

play with  an  exhibit  which  shows  the  prin- 
ciples underlying  the  reproduction  of  color 

in  photographs. 

Le  Baron  Chief 

Following  weeks  of  executive  conferences 
between  studio  and  home  office  officials  of 
Paramount,  during  which  time  arose  many 
rumors  concerning  a  successor  to  Ernst 
Lubitsch  as  head  of  Paramount  production, 

John  E.  Otterson,  president,  this  week  an- 
nounced appointment  of  William  LeBaron 

to  the  post.  This  development  and  releas- 
ing sales  and  theatre  matters  before  the 

company  are  discussed  in  detail  on  page  30. 

Novels  Lead 

The  medium  of  the  printed  page,  in  the 
form  of  novels  and  published  magazine 
stories  has  established  itself,  for  the  first 

time  in  years,  as  a  greater  source  of  mate- 
rial for  the  motion  picture  than  the  original 

story.  In  January,  18  published  manuscripts 
were  purchased  by  the  studios,  together  with 
five  plays,  and  14  originals.   See  page  55. 
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NEWS  SUMMARY  COVERING  THE  SCREEN  WORLD 

In  the  Middle 

Innocent  victims  in  radio's  quarrel  with 
Warner  Brothers  over  the  right  to  broad- 

cast its  music,  theatres  are  finding  them- 
selves in  the  middle  when  broadcasters  re- 

fuse the  usual  air  publicity. 
Broadcasting  thus  is  waging  a  punitive 

campaign  for  being  compelled  to  pay  a 
double  music  tax.  All  mention  of  Warner 
films  or  Warner  music  in  other  pictures  is 
barred  in  many  instances,  and  there  are 
other  forms  of  retaliation. 

A  suit  for  $995,000  against  National 

Broadcasting  Company,  withdrawal  of  an- 
other for  $670,000  filed  against  Columbia 

Broadcasting  System,  and  an  action  for 

$100,000  against  Warner  highlighted  this 

week's  story  of  music  litigation.  It's  on 
page  32. 

Wa  rn  er-Kop  lar 

The  three  Warner  brothers — Harry,  Al- 

bert and  Jack — went  into  Wilmington  court- 

room this  week  to  defend  Harry  Koplar's 
minority  stockholder's  suit  in  which  the 
plaintiff  demands  the  return  by  the  brothers 
of  some  $14,000,000  to  the  corporation. 

The  Warners  will  fight  the  case  to  a  fin- 
ish in  an  attempt  to  put  to  rest  definitely  and 

for  all  time  "the  wild  and  groundless  claims 
of  minority  stockholders  who  seek  to  bene- 

fit personally  by  their  ability  to  involve  the 

company  in  litigation."  Opening  arguments 
and  exhibits  traced  the  history  both  of  the 
brothers  and  their  company,  embracing  the 
beginning  of  sound,  and  are  reported  on 

page  50. 

Gala  Premiere 

Surpassing  any  premiere  of  the  last  five 

3'ears,  Charles  Chaplin's  "Modern  Times" 
opened  February  12  at  Grauman's  Chinese 
theatre  to  one  of  the  most  enthusiastic  audi- 

ences ever  to  witness  a  Hollywood  first 

night.  While  thousands  thronged  the  side- 
walks, a  great  assemblage  of  film  favorites 

and  motion  picture  executives  filed  past  a 

battery  of  newspaper  and  newsreel  photo- 
graphers to  attend  the  long-awaited  event. 

Attending  the  premier  in  company  with 
Paulette  Goddard,  Mr.  Chaplin  broke  a 
precedent  and  made  a  speech  from  the  stage 
in  which  he  introduced  Miss  Goddard  to  the 
audience. 

Among  those  present  were  Mary  Pick- 
ford,  Samuel  Goldwyn,  Douglas  Fairbanks, 

Jesse  Lasky,  Walter  Chrysler,  Amelia  Ear- 
hart  Putnam,  Alfred  G.  Vanderbilt,  Jock 
Whitney,  Marlene  Dietrich,  Leopold  Sto- 
kowski,  Norma  Shearer,  Irving  Thalberg, 
Franchot  Tone,  Louis  B.  Mayer,  Sid  Grau- 

man,  Ernst  Lubitsch,  B.  P.  Schulberg, 

Harry  Rapf,  Freddie  Bartholomew,  Warren 
William,  Groucho  Marx,  Dolores  Costello, 

Otto  Kruger,  Alan  Dinehart,  Hugh  Wal- 
pole,  Edward  Arnold,  Vicki  Baum,  Charles 

Boyer,  Joe  E.  Brown,  Virginia  Bruce,  Har- 
old Lloyd,  Al  Jolson,  Ruby  Keeler,  Sally 

Filers,  Leo  Carrillo,  Claudette  Colbert, 
Mme.  Schumann-Heink,  Joseph  Schenck, 
David  Selznick,  Fred  Stone  and  Walter 
Wanger. 

With  seats  selling  at  $5.50,  the  house  was 
completely  sold  out  five  days  before  the 

opening.  Meanwhile,  in  New  York,  the  pic- 
ture has  been  building  steadily  at  the  Rivoli, 

the  seventh  day  of  the  run  reported  exceed- 
ing both  opening  day  and  first  Saturday 

with  more  people  entering  the  theatre  than 
on  any  day  in  the  18-year  history  of  the 
theatre.  At  the  Erlanger  theatre,  Philadel- 

phia, "Modern  Times"  is  said  to  have  passed 

the  attendance  mark  set  by  "City  Lights" 
and  police  were  required  to  control  the 
crowds  attending  the  opening  in  London, 
England,  February  12. 

Through  the  terms  of  a  deal  just  closed 
by  telephone  between  Joseph  R.  Vogel  in 
New  York  and  Charles  Chaplin  in  Holly- 

wood, the  Loew's  circuit  will  show  "Modern 
Times"  in  its  metropolitan  theatres  as  well 
as  out  of  town. 

The  picture  opened  in  New  York  at  the 
Rivoli  last  week.  More  than  70,000  paid  ad- 

mission the  first  four  days,  according  to 
United  Artists. 

For  Small  Exhibitor 

Industry  leaders  from  coast  to  coast  have 
been  invited  to  the  23rd  annual  convention 
of  the  Theatre  Owners  of  North  and  South 

Carolina,  now  definitely  set  for  the  Carolina 
hotel  at  Pinehurst,  March  1  and  2.  A  pro- 

gram has  been  arranged  by  President 
Charles  W.  Picquet,  as  follows : 

Major  Edward  A.  Bowes  will  speak  at 
the  banquet  Monday  night.  His  radio  stars, 
the  Florida  unit,  will  offer  an  entertain- 

ing program.  Ed  Kuykendall,  president  of 

the  MPTOA,  will  interpret  the  country's 
reaction  on  the  ASCAP  problem ;  the  Pet- 
tengill  bill ;  threatened  invasion  of  the  legi- 

timate motion  picture  theatre  by  outside 

commercial  interests ;  taxation  and  numer- 
ous other  problems  that  beset  the  path  of 

the  exhibitor.  The  governors  of  North  and 
South  Carolina  both  have  been  invited. 

This  is  a  convention  for  the  smaller  ex- 
hibitor. 

Other  exhibitor  organization  develop- 
ments of  the  week,  detailed  on  page  30,  in- 

clude affiliation  of  the  Intermountain  Theatre 

Owners'  Association  with  the  MPTOA,  in- 
dications that  independents  of  Connecticut 

will  form  their  own  organization. 

Fading  Cause 

While  a  system  of  self -regulation  for  the 
industry  is  to  be  discussed  at  the  annual 
meeting  of  the  board  of  the  Motion  Picture 
Theatre  Owners  of  America  in  Miami, 

March  5th  and  6th,  Ed  Kuykendall,  presi- 
dent, said  this  week  there  was  scant  hope 

for  early  realization.  The  obstacle,  he  ex- 
plained, is  that  legal  means  of  enforcing 

decisions  is  lacking. 

Discussing  numerous  trade  problems  at  a 
meeting  of  the  Associated  Motion  Picture 
Advertisers  last  week,  the  exhibitor  leader 

pleaded  for  a  "better  break"  for  the  "small 

exhibitor." 

Exhibitors  find  it  increasingly  difficult  to 
operate  at  a  profit,  he  said,  naming  the 
reasons,  which  are  reviewed  in  the  story 

on  page  22, 

For  Fair  Practices 

The  report  of  the  MPTOA  president,  Ed 
Kuykendall,  on  the  eagerness  of  exhibitors 
for  industry  self-regulation,  which  cannot 
be  effected  because  of  the  lack  of  legal 
means  for  enforcement,  was  followed  this 
week  by  the  appearance  of  two  plans  from 
the  outside  to  effect  smooth  relations  be- 

tween buyer  and  seller : 

(1)  The  American  Arbitration  Associa- 
tion, to  which  the  Motion  Picture  Producers 

and  Distributors  belong,  started  a  campaign 

to  place  uniform  arbitration  statutes  on  the 
books  of  the  48  states,  thus  paving  the  way 

for  upholding  arbitration  agreements  en- 
tered into  between  exchange  and  exhibitor, 

among  others. 

(2)  The  National  Industrial  Council's Siegfried  Hartman  offered  a  program  for 
establishing,  by  legislative  enactment,  an 
official  industrial  court  for  enforcing  fair 

trade  practices.  Both  programs  are  re- 
ported on  page  23. 

Sales  Tax  Test 

Application  for  a  writ  of  certiorari  was 
made  to  the  state  supreme  court  in  New 
York  Tuesday  by  the  New  York  City 
United  Artists  exchange  in  preparation  for 

an  appeal  of  the  city's  recent, decision  hold- ing the  film  rentals  of  the  exchange  to  be 

subject  to  the  city's  two  per  cent  sales  tax. 
Ordinarily,  such  applications  are  granted  as 
a  matter  of  course  by  the  court. 

The  city  will  have  20  days  in  which  to 
file  its  answer  to  the  writ  before  a  hearing 

date  on  the  appeal  can  be  set  by  the  appellate 
division.  As  the  United  Artists  assessment 
is  the  only  one  to  be  made  by  the  city 
against  a  Manhattan  exchange  the  appeal  is 
viewed  by  distributors  as  a  test  case. 
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This  IV ?ek  in  Pictures 

VACATION  OVER.  For  Ginger  Rogers, 

RKO  Radio  star,  shown  below  entraining  in 
New  York  for  Hollywood  after  a  fortnight  of 

hectic  loafing  in  the  East.  Farewells  here  de- 
picted are  from  Paul  Ash,  band  leader  and 

one  of  her  "discoverers." 

WATERFRONT  INTERVIEW.  By  New  York  ship's  reporters,  with  Douglas  Fairbanks, 
Jr.,  on  his  arrival  from  England,  where  he  recently  completed  "The  Amateur  Gentle- 

man," in  which  he  co-stars  with  Elissa  Landi.  This  is  the  first  production  of  Criterion 
Films,  which  Mr.  Fairbanks  organized  over  there.    Release  is  by  United  Artists. 

RETURNS  TO  JOIN  CAST.    Cary  Grant  FIRST  ONE  DONE.    (Below)  Leads  and  ex- 

as  he  reached  New  York  from  Europe  on  ecutives  as  work  ended  on  "The  Dragnet," 
his  way  to  the  Paramount  studio,  where  he  first   of   new   Burroughs-Tarzan   group:  Ben 

will  have  an  important  part  in   "Border  Cohen,   president;   Rod   La    Roque,  Marian 
Flight."    (Cosmo-Sileo  photo) Nixon,    Ashton    Dearholt,    production  chief. 

AMONG  THOSE  PRESENT.  At  the 

opening  of  "Charlie  Chaplin  in  Modern 
Times''  at  the  Rivoli,  New  York.  Many 
were  the  celebrities.  Here  we  give  you 
Eddie  Cantor,  another  United  Artists 
star  and  comedian. 
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TO  STAR  IN  BRITAIN.  Constance  Bennett 

(below)  as  she  sailed  from  New  York,  accom- 
panied by  her  husband,  the  Marquis  Henri  de 

la  Falaise,  for  England,  where  she  will  make 

two  Gaumont  British  pictures,  "Everything  Is 
Thunder"  and  "The  Hawk." 

CLASS  IN  FILM  APPRECIATION.  Sponsored  by  the  National  Board  of  Review  dur- 
ing its  convention  in  New  York.  This  group  of  school  children,  all  members  of  Young 

Reviewers,  is  shown  at  a  screening  of  the  20th  Century-Fox  picture,  "Every  Saturday 
Night,"  which  was  afterward  discussed  under  the  guidance  of  review  board  members. 

CO-STARS  AND  DIRECTOR.  A  canny 
camera  study,  below,  of  Gary  Cooper,  Jean 
Arthur  and  Frank  Capra,  disclosing  them 

frantically  at  work  upon  a  new  Columbia  pro- 

duction tentatively  called  "Chapeau  de 
I'opera,"  or  "Opera  Hat." 

AS  A  LAD.  Anthony  Adverse  will  look 
like  this,  which  is  to  say  like  Billy  Mauch. 
That  is  before  the  title  character  of 

Warner's  "Anthony  Adverse"  grows  up  to 
be  Fredric  March. 

EN  ROUTE.  Edmund  Lowe  in  New 

York,  at  this  moment  having  completed 

just  half  a  journey  from  Hollywood  to 

England  to  keep  an  appointment  with 

Gaumont  British  to  appear  in  "The  In- 

visible Menace." 
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CLOUDS  IN  THE  MAKING.  With  silver  linings 

just  a  matter  of  craftsmanship,  as  may  be  gathered 
from  the  picture  below,  showing  a  step  in  the 
process.  These  clouds  will  appoint  heavenly  regions 

in  Warner's  version  of  "The  Green  Pastures." 

MODEL  SIGNED.  Anita 

Counihan,  New  York  pho- 

tographers' model  re- 
cently given  a  long-term 

contract  by  RKO  Radio, 

as  she  was  good-wished 
Hollywood-ward  (Gosh, 
we  sound  like  Winchell!) 

by  John  Powers,  her  man- 
ager, and  sister  models. 

STRUTTING  THEIR  STUFF.  Marie  Wilson  and  her 

shadow,  who  (if  we  may  continue  the  duality)  are 

featured  in  goings-on  like  this,  and  otherwise,  in 

Warner's  "Men  on  Her  Mind."  Warren  William 
and  Bette  Davis  head  the  cast. 

REPRESENT  THEATRE  IN  BASKETBALL  LEAGUE.  Members  of  the  staff  of 

the  Coolidge  Corner  theatre  in  Brookline,  Mass.,  who  compose  a  team  repre- 
senting the  theatre  in  the  Brookline  Municipal  Gymnasium  League  basketball 

contests.  They  are  (rear)  D.  Agnew,  J.  Sheehan,  J.  Kenney,  J.  Abramson,  cap- 
tain; (front)  S.  Mahoney  and  W.  Murphy.  J.  Markle,  the  manager,  is  the  coach. 

(And  win  or  lose,  it's  good  exploitation!) 
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DISTRIBUTORS  MAY  DIRECT 

THEATRE  POLICY,  IS  RULING 

Companies  Have  Right  to  De- 
cide on  Minimum  Admissions 

and  Double  Billing,  Says 

Minneapolis  District  Jurist 

The  United  States  courts  are  at  logger- 
heads over  the  right  of  distributors  to  con- 

trol theatre  policy  by  enforcing  contractual 
limitations  in  the  matter  of  double  featuring, 
minimum  admission  charges  and  the  like, 

thereby  creating  confusion  among  exhibi- 
tors and  the  selling  companies  who  have 

been  arguing  the  question  vigorously  of  late. 

The  United  States  district  court  in  Phila- 

delphia the  other  week,  in  the  Perelman 
case,  armed  theatre  owners  with  a  deci- 

sion preventing  distributors  From  enforcing 
a  contract  clause  prohibiting  double  bills, 
but  now  comes  the  district  court  at  Min- 

neapolis, after  considering  the  Philadelphia 
decree,  with  a  ruling  that  the  companies 
are  entirely  within  their  rights  in  telling 
owners  what  minimum  admissions  may  be 
charged  and  whether  they  may  show  two 
features  on  a  single  program. 

Shubert  Theatre  Players  Company,  a 
corporation  operating  the  Palace  theatre, 
Minneapolis,  and  Lyceum,  at  St.  Paul,  had 
appeared  before  the  United  States  district 
court,  fourth  division  of  Minnesota,  at  Min- 

neapolis, on  an  application  for  a  temporary 

injunction  to  restrain  Metro-Goldwyn- 
Mayer,  Paramount,  Radio-Keith-Orpheum, 
Twentieth  Century-Fox,  United  Artists, 
Universal  and  Warner  Brothers-First  Na- 

tional from  (1)  conspiring  to  prohibit  the 
exhibition  of  features  distributed  by  the  de- 

fendants in  conjunction  with  other  full 
length  pictures  on  double  feature  programs ; 
(2)  conspiring  not  to  provide  films  to  the 
two  complaining  theatres  unless  the  plain- 

tiff entered  into  an  agreement  to  charge  an 
admission  to  the  Palace  and  Lyceum  of  not 

less  than  15  cents;  (3)  conspiring  to  penal- 

ize the  plaintiff's  theatres  by  charging  un- 
reasonable rentals  unless  the  plaintiff  abided 

by  the  foregoing  contractual  orders. 

Injunction  Refused 

Federal  Judge  Gunnar  Nordbye  denied 
the  injunction,  held  that  no  conspiracy  had 
been  shown  in  violation  of  the  Sherman 

and  Clayton  acts,  and  upheld  the  right  of 
the  distributors  to  conduct  their  business 

in  such  a  manner  as  to  protect  the  show- 
ing of  their  pictures  licensed  to  exhibitors. 

(The  complete  text  of  Judge  Nordbye's  de- 
cision starts  on  page  59.) 

Thousands  of  exhibitors  the  country  over, 
for  many  years  privately  or  otherwise,  have 
challenged  the  right  of  distributing  com- 

panies to  control  theatre  policy  in  the  man- 
ner at  issue.  The  recent  eastern  decision, 

as  exemplified  by  the  Philadelphia  district 
court,  was  advanced  by  independent  owners 
as  an  important  victory.  They  now  find 

last  week's  Minneapolis  decree  to  be  in  sharp 
contrast,  Judge  Nordbye  takine  the  ex- 

treme  opposite   attitude   of  Philadelphia's 

MAJORS  RUSH  NEW 
PHILADELPHIA  PLEA 

Major  distributing  organizations 
are  expected  to  file  their  application 

for  a  rehearing  of  the  Perelman 
double  feature  case  in  the  United 
States  circuit  court  of  appeals  at 

Philadelphia  late  this  week,  it  was  re- 
vealed in  New  York.  The  distribu- 

tors have  until  the  end  of  the  week 
to  make  their  application  and  it  is 
expected  their  legal  representatives 
will  do  so  well  within  the  deadline. 

The  circuit  court  of  Philadelphia 
last  month  affirmed  a  decision  of  the 
United  States  district  court  there 

holding  the  exhibition  contract  clause 

which  prohibits  the  playing  of  a  sec- 
ond feature  with  any  other  covered 

by  the  contract  to  be  a  violation  of 
the  anti-trust  laws.  Indications  are 

that  if  the  motion  for  a  rehearing  is 
denied  the  distributors  wil  take  the 

case  to  the  United  States  supreme 
court. 

federal  court,  by  holding  that  the  distribu- 
tor has  an  interest  in  theatre  policy  where 

his  pictures  are  played  and  that  the  safe- 
guarding of  that  interest  by  contract  clauses 

which  regulate  policy  may  be  valid ;  that, 
when  those  contract  clauses  are  similar  to 
clauses  contained  in  the  contracts  of  other 
distributors,  this,  in  itself,  is  not  evidence 
of  concerted  action  in  violation  of  the  anti- 

trust laws. 

Paul  C.  Thomas,  St.  Paul  attorney,  ap- 
peared in  behalf  of  the  plaintiff  independent 

exhibitors,  and  Shearer,  Byard  and  Trog- 
ner,  of  Minneapolis,  appeared  in  behalf  of 
the  defendants,  excepting  Warner  Brothers, 
which  is  represented  by  Kellogg,  Morgan, 
Chase,  Carter  and  Headley,  of  St.  Paul. 

For  the  first  time,  a  United  States  court, 
in  the  Minneapolis  instance,  concluded  that 
distributors  have  a  direct  interest  in  the 

admission  price  of  a  theatre  where  its  pic- 
tures are  exhibited,  from  the  standpoint  of 

their  effect  on  the  subsequent  who  is  re- 
quired by  the  distributor  to  charge  a  cer- 

tain minimum  admission  in  order  to  avoid 

"ruinous  competition"  between  the  prior 
run  and  the  subsequent. 

"If  the  public  was  aware,"  said  the  court, 
"that  a  picture  could  be  seen  at  a  second- 
run  theatre  a  short  time  after  its  initial 

showing  at  a  price  substantially  less  than 

the  price  charged  by  the  first-run  theatre, 
it  is  apparent  that  the  public  would  refuse 
to  pay  the  advanced  prices  charged  by 
such  first-run  theatres,  with  the  resulting 

effect  on  the  exhibitors'  rental  and  per- 
centage" charged  by  the  distributor  to  the first-run. 

The  court  at  this  point  struck  a  sore  spot 
in     distributor-exhibitor     relations.  For 

Judge  Refuses  Injunction;  Says 

Companies  Have  Right  to 

Protect  Film  Showings;  Con- 

trasts with   Perelman  Ruling 

years  the  argument  has  been  raging 
whether  lower-priced  subsequent-runs  made 
serious  inroads  on  the  business  of  the  de 

luxe,  higher-scaled  downtown  theatre  with 
its  stage  show,  orchestra  and  better  ap- 

pointed features  of  entertainment,  as  com- 
pared with  the  less  elegant,  limited  and  older 

entertainment  features  of  the  subsequent. 

"It  becomes  necessary,"  the  court  con- 
cluded, for  distrbutors  to  adopt  "certain 

policies"  with  reference  to  clearance,  ad- 
mission price,  and  the  exhibition  of  a  fea- 

ture film  with  another  feature  film  on  the 

same  program.  The  court  thereby  approved 
of  the  limitations  placed  by  distributors  on 
all  subsequent  runs  either  through  the  rules 
and  regulations  of  clearance  and  zoning 
schedules  or  by  contract.  Such  procedure 
by  the  distributors,  continued  the  court, 
"are  the  results  of  the  distributors'  own 
individual  experience  and  are  dictated  by  its 

individual  initiative  for  its  own  benefit", 
and,  therefore,  do  not  show  that  they  were 
shaped  by  reason  of  any  conspiracy. 

Calls  Policies  Necessary 

"That  the  provisions  in  the  distributors' 
contracts  against  double  features  and  the 
establishment  of  a  minimum  admission  price 

may  work  an  apparent  hardship  in  indi- 
vidual cases,  and  that  it  may  be  difficult  to 

establish  such  business  policies  so  that  they 
are  entirely  equitable  between  competing 

theatres,"  is  freely  admitted  by  the  federal 
court.  Too,  "the  zoning  of  theatres  which 
compete  with  one  another  may  in  some  in- 

stances seem  arbitrary,  but  the  court  does 
not  find  on  this  showing  that  the  business 
policies  of  these  defendants,  as  expressed 
in  the  provisions  complained  of,  are  the 
result  of  any  attempt  on  the  part  of  these 

defendants  to  injure  the  plaintiff's  business, 
and  any  inequities  that  may  now  exist  in 
regard  to  the  matters  herein  have  not  come 
about  by  reason  of  any  designedly  unfair 

business  practice,"  said  the  court.  It  would 
appear,  then,  that  the  situation  about  which 
the  two  independent  theatres  complain,  and 
which  is  similar  to  that  of  thousands  of  in- 

dependent operations  the  country  over, 
does  not,  in  the  opinion  of  this  federal 
court,  warrant  court  relief. 

"Restrictions  in  the  license  contracts  re- 
garding the  (minimum)  admission  prices 

and  double  features  do  not  tend  to  sub- 

stantially lessen  competition  in  contraven- 
tion of  the  Sherman  Act  or  the  Clayton 

(anti-trust)  Acts,  and  do  not  tend  to  create 

an  illegal  monopoly  in  interstate  commerce," said  the  court. 

The  court  official  said  that  it  "has  given 
due  consideration"  to  the  recent  Philadel- 

phia case,  in  which  independent  owners 
won  a  victory  over  distributors. 
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Re-Creating  "Sutter s  Gold" 

i 
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Noting  in  advance  stills  and  descriptive  comment  on  the  Universal 

production,  ''Sutter's  Gold,"  an  epic  of  early  California.  This  is  one 
of  a  series  of  Herald  features  devoted  to  pictures  in  production. 

Immediately  above,  Edward  Arnold  is 
shown  in  the  title  role  of  John  Sutter, 
piloting  the  slave  ship  over  which  he 

assumes  command.  The  upper  still  pic- 
tures the  battle  at  Fort  Sutter  between 

Americans  and  Mexicans. 

C^apt.  John  Sutter  has  been  fascinat- .  ing  writing  people  for  quite,  some 
time.  During  the  last  three-quarters 

of  a  century,  more  than  150  biographers 
and  historians  have  interested  themselves  in 

the  Johan  Souter  into  whose  lap  an  amazing 
Fortune  tossed  an  empire  in  the  far  new 
world  of  California.  Now  the  story  is  be- 

ing told  for  the  screen  in  Universal's 
"Sutter's  Gold." 

Perhaps  few  characters  in  American  his- 
tory are  so  well  adapted  to  the  dramatic  re- 

quirements of  the  motion  picture  as  this 
hardy  Swiss  adventurer.  For  the  interpre- 

tation of  him  and  the  essential  narrative  ele- 
ments of  his  life,  Edmund  Grainger,  the 

producer,  chose  Blaise  Cendrar's  novel  as 
a  basis,  while  in  making  the  adaptation, 
Gene  Fowler  has  adhered  closely  to  the 
historical    facts.      The    picture    is  being 

directed  by  James  Cruze,  who  has  been 
identified  with  many  a  production  of  similar 

sweep — the  director,  it  is  pertinent  to  recall 

here,  of  "The  Covered  Wagon." 
The  role  of  Sutter  is  played  by  Edward 

Arnold,  whose  fitness  for  the  part  of  a  re- 
sourceful, virile  adventurer  like  Sutter  may 

be  judged  from  his  effectiveness  in  "Dia- 
mond Jim"  and  "Crime  and  Punishment." 

The  principal  feminine  role  belongs  to 
Binnie  Barnes.  She  portrays  the  Countess 
Elizabeth  Baroffski,  whose  charms,  potent 
enough  to  win  John  Sutter  from  his  wife, 
are  also  greater  than  her  loyalty  to  him. 
Lee  Tracy  has  the  role  of  Pete  Perkin, 

Sutter's  usually  staunch  friend. 
Others  in  the  cast  are  Montagu  Love, 

John  Miljan.  Harry  Carey,  Katherine  Al- 
exander. Addison  Richards,  Morgan  Wal- 

lace,  Mitchell  Lewis,   Frank  Reicher  and 
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Robert  Warwick.  In  addition  to  the  prin- 
cipal members  of  the  cast,  the  production 

employs  about  2,500  extras. 
Though  this  is  a  story  of  the  Californian 

frontier,  the  narrative  moves  through  many 
and  widely  diversified  locales.  Some  75 
sets  have  been  used  for  action  laid  in 

Switzerland,  New  York,  Hawaii  and  Wash- 
ington, D.  C.,  as  well  as  the  mountains  and 

plains  and  towns  of  the  Spanish  and  Amer- 
ican West. 

This  variety  of  setting  is  repeated  in  the 
musical  score  by  Franz  Waxman,  who  has 
blended  selections  ranging  through  Swiss, 
Hawaiian,  Spanish,  Russian  and  early 
American  compositions. 

The  story  takes  Sutter,  believing  himself 
a  wanted  man,  from  Switzerland  to  New 
York.  Here,  working  as  a  strike  breaking 
horsecar  driver,  he  meets  Perkin.  Together 

they  go  West.  In  Vancouver,  Canada,  un- 
able to  get  a  California  boat,  they  ship  to 

Hawaii.  Elevated  to  the  status  of  a  General 

by  the  glib  Perkin,  Sutter  is  cordially  re- 
ceived by  the  King.  Bound  for  California, 

Sutter  discovers  the  vessel,  commanded  by 

a  cruel  captain  (Montagu  Love),  is  a  slave 
ship.  Sutter  takes  command  and  frees  the 
Kanakas  from  their  chains. 

In  California,  the  Spanish  governor  gives 
Sutter  an  enormous  land  grant.  Reducing 
the  Kanakas  to  practical  peonage,  he  founds 
New  Helvetia.  Later  Sutter  makes  a  deal 

with  the  Russians  to  take  over  their  Cali- 
fornia domain.  Fort  Sutter  is  built  and 

Sutter  becomes  the  dominant  figure  of  the 
Pacific  Coast. 

Sutter  becomes  attached  to  a  Countess 

(Binnie  Barnes),  who  remains  his  guest  for 
several  years.  Mexico,  fearful  of  United 

States  expansion,  demands  Sutter's  empire, 
but  its  army  is  defeated  by  that  of  General 
Fremont,  and  the  American  flag  is  raised 
over  Fort  Sutter. 

Simultaneous  with  the  discovery  of  gold 

at  Sutter's  Mill,  Tracy  reveals  to  the 
countess  that  Sutter  is  a  married  man.  That 

is  the  beginning  of  the  end.  Deserted  by 

all,  Sutter's  fortune  collapses,  and  he  re- turns to  Switzerland. 
In  California  again,  Sutter  institutes 

thousands  of  law  suits  to  regain  his  once 

Many  were  the  subjects  of  the  imperial 
Sutter,  and  broad  the  lands  of  Sutter. 

Then  came  the  cry  of  "Gold!" 

vast  fortune.  Defeated  in  every  court, 

Sutter  is  derided,  abused  and  stoned.  Sutter 
goes  to  Washington,  where  through  three 
Presidential  administrations,  the  tormented 
man  pleads  for  justice.  He  dies,  victim  of 
a  cruel  ruse,  at  the  moment  he  believes  he 
is  triumphant. 

While  the  term  "Sutter's  Gold"  is  irre- 
vocably associated  with  discovery  of  gold  by 

John  Marshall  on  Sutter's  property  in  Cali- 
fornia, and  the  event  is  illustrated  to  denote 

the  important  influence  it  had  on  Sutter's 
future,  the  film  distinctly  is  not  to  be  re- 

garded as  a  glorified  Western  of  the  "forty- 
niners."  It  has  been  the  writer's  privilege 
to  see  much  of  it  in  the  process  of  produc- 

tion as  well  as  having  several  conversations 
with  those  most  intimately  associated  with 

its  progress.  "Sutter's  Gold"  is  a  faithful 
re-creation  of  John  Sutter's  mature  life. 
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BIG  SAVINGS  IN  EXHIBITION  REST 

ON  SUPREME  COURTS  TVA  RULING 

Pettengill  Bill  is  Made  Part  of 

Present  Session  House  Business 

Public  hearings  on  the  anti-block  booking  bill  sponsored  in  Congress  last  session 
by  Representative  Samuel  Pettengill,  of  Indiana,  will  be  held  in  two  weeks,  when 

a  subcommittee  will  be  formed  by  the  House  of  Representatives'  interstate  and 
foreign  commerce  committee  to  take  charge  of  the  legislation. 

The  Pettengill  film  measure  was  this  week  made  part  of  the  present  program  of 
business  of  that  committee.  Representative  Pettengill  said  he  would  not  accept 
the  committee  chairmanship  and  had  urged  Representative  Rayburn,  head  of 
the  House  interstate  commerce  committee,  to  select  a  chairman  and  member- 

ship of  impartial  men.  He  indicated  he  was  not  entirely  satisfied  with  such 
legislation  and  desired  opinions  from  men  who  have  no  interest  in  the  matter. 

Representative  Pettengill's  bill,  introduced  in  March,  1935,  would  prohibit 
block  booking  and  blind  selling.  No  consideration  was  possible  at  the  last 
session  because  of  the  pressure  of  important  New  Deal  legislation. 

From  Washington  came  word  this  week  that  Representative  Pettengill  now 

is  confident  that  House  approval  can  be  secured,  once  the  bill  is  reported  fa- 
vorably by  the  subcommittee,  but  on  the  Senate  side  doubt  is  expressed 

whether  a  vote  could  be  reached  this  year,  in  view  of  plans  to  end  the  session 
as  early  as  possible. 

Allied  States  Association  is  the  notable  faction  campaigning  for  its  passage. 

A  Senate  subcommittee,  headed  by  Senator  Neely  and  including  Senators 

Barkley,  Benson,  Metcalf  and  Davis,  start  February  18th  to  consider  the  Neely 
bill  to  prohibit  block  and  blind  booking. 

Total  of  1 ,270  Theatres  in  Five 

Southern  States  Where  TVA 

Operates  with  Its  50  Per  Cent 

Reduction  in  Power  Rates 

Several  hundred  theatre  owners  stand  to 

win  or  lose  many  thousands  of  dollars  an- 

nually on  the  United  States  supreme  court's decision,  expected  next  Monday,  on  the 
constitutionality  of  the  Tennessee  Valley 
Authority  Act  and  its  low  rates  for  power. 

President  Roosevelt's  Administration,  hun- 
dreds of  private  power  companies  and 

scores  of  thousands  of  electric  power  con- 
sumers also  are  awaiting  the  session  of  the 

supreme  court  at  which  the  fate  of  the  TVA 

will  be  announced  by  the  nine  black-robed 
justices. 

Tension  was  heightened  last  Monday  by 
the  failure  of  the  court  at  Washington  to 

give  its  decision,  which  has  been  awaited 

each  Monday,  the  court's  meeting  day,  for the  last  month. 

Theatres  rate  very  highly  in  their  com- 
munities as  large  users  of  electric  current, 

and  for  years  have  been  campaigning  for 

more  favorable  power  rates.  They  have  suc- 
ceeded in  few  instances,  but  the  TVA  gave 

them  the  first  real  wholesale  benefits,  in 

Alabama,  Georgia,  Kentucky,  Mississippi 
and  Tennessee,  where  the  TVA  provides 

government  power  at  rates  40  to  50 

per  cent  lower  than  those  charged  here- 
tofore by  the  private  power  companies 

which  were  the  exclusive  power  suppliers 

until  the  TVA  was  injected  into  the  pic- 
ture by  the  New  Dealers  as  a  competitor. 

A  factor,  too,  is  the  employment  for 

large  numbers  of  workers  on  such  Govern- 
ment projects,  with  the  spending  money  for 

amusement  thus  made  available. 
There  are  some  1,270  theatres  in  the  five 

southern  states  where  the  TVA  now  oper- 
ates— 230  in  Alabama,  221  in  Georgia,  426 

in  Kentucky,  160  in  Mississippi  and  233  in 
Tennessee,  but  there  is  no  way  of  telling  at 
the  moment  how  many  exhibitors  are  now 
supplied  with  power  by  the  TVA  as  against 
the  number  that  continues  to  buy  power  from 

the  old-line  private  utilities. 

High  Prices  If  Negative  Ruling 

It  was  the  private  utilities  which,  suffer- 
ing from  the  low  rates  effected  by  the  TVA, 

challenged  the  TVA's  constitutionality  in 
the  supreme  court,  charging  that  the  gov- 

ernment power  agency  is  ruining  the^pm- 
panies  with  its  cheap  rates.  Any  decision 
by  the  supreme  court  wrecking  the  TVA  on 
grounds  of  unconstitutionality  would  start  a 
movement  by  the  private  companies  to  re- 

turn some  semblance  of  high  rates  in  those 
areas  where  consumers  now  are  being  served 
by  TVA  and  where  the  utilities  again  would 
be  called  on  to  provide  the  power  that  now 
is  coming  through  the  TVA  feed  lines. 
The  New  Deal  has  frankly  called  the 

TVA  its  "yardstick"  for  measuring  in  the 
future  the  cost  of  electric  power  supplied  to 
consumers,  and  establishment  of  its  consti- 

tutionality in  the  present  controversy,  say 
New  Dealers,  would  result  in  the  private 
companies  being  compelled  to  lower  their 
rates  in  order  to  compete,  with  consequent 
reduction  in  rates  to  exhibitors  by  private 

companies  where  TVA  power  is  not  avail- 
able. 

Extension  of  Service  Seen 

Establishment  by  the  supreme  court  of  the 

TVA's  constitutionality  also  would  bring  a 
wholesale  extension  of  TVA  facilities  to 

parts  of  the  country  outside  of  the  five-state 
area  which  it  now  serves  in  the  South. 

The  most  important  single  Government 
electrification  development  at  the  moment  is 
the  Tennessee  Valley  project.  The  TVA 
has  a  permanent  rate  schedule  for  various 

classes  of  buyers  of  power  and  does  no  re- 
tail business  whatever,  its  industrial  schedule 

being  for  manufacturers.  Under  the  TVA 

set-up,  however,  current  is  sold  to  power 
companies  of  various  types,  many  of  them 
directly  subsidized,  and  contracts  for  such 
current  supplied  by  the  TVA  carry  the 

TVA's  schedules  at  which  the  power  is  to 
be  resold  to  the  consumer  by  the  private 
TVA  distributor.  There  is,  however,  no 
prohibition  set  down  by  the  TVA  against 
the  private  contractee  further  reducing  the 
TVA-scheduled  rates. 

i—Thus,  theatres  in  the  territories  served 
\\Tth  TVA  current  deal  with  local  power  dis- 

tributors as  do  those  in  any  other  area,  but 
the  private  TVA  distributors  are  compelled 
to  charge  on  the  average  of  50  per  cent  less 
than  the  rates  before  the  TVA. 

Of  considerable  importance  to  exhibitors 
outside  of  the  TVA  area  is  the  fact  that  the 

TVA's  cheaper  power  rate  already  is  be- 
ginning to  be  reflected  in  lower  rates  ef- 

fected by  private  utilities,  although  the  re- 
ductions by  the  private  companies  are  to  a 

much  lesser  extent  than  the  50  per  cent  cut 
brought  about  by  the  TVA. 

In  other  sections  of  the  country  served  by 

United  States  Government-owned  generat- 
ing plants  the  situation  eventually  will  be 

much  the  same  as  that  created  in  the  five 
southern  states  by  the  TVA,  principally  in 
New  England,  where  Passamaquoddy  Dam 
now  is  being  built,  in  the  Northwest  where 
power  eventually  will  be  drawn  from  the 
Grand  Coulee  Dam,  and  from  Boulder  Dam 
in  the  Southwest. 

While  the  Roosevelt  Administration  ad- 
mittedly would  like  to  cut  electric  rates  to 

the  bone  as  a  way  of  advertising  the  advan- 
tages of  Government  ownership  of  public 

utilities,  it  dare  not  reduce  them  to  a  point 
where  operations  would  show  a  loss,  which 

would  provide  excellent  ammunition  for  op- 
ponents, political  and  industrial,  who  al- 

ready contend  that  the  rate  schedules  do  not 
reflect  all  costs  incident  to  capital  invest- 

ment and  operation. 

Warner  Quarterly  Net 

Estimated  Over  Million 

Warner  Brothers  net  profit  for  the  quar- 
ter ending  February  29  is  expected  to  be  in 

excess  of  $1,000,000,  according  to  report 
current  this  week.  For  the  preceding  quar- 

ter the  company  showed  a  net  of  $1,031,315 
after  interest,  amortization,  depreciation, 
Federal  tax  and  other  charges. 
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The  Facts 

Behind  "The  Informer' 
An  Obscure  Novel  Plus  a  Clouded  Star  and  a  Determined  Director  Equal  a  Screen  Classic 

by  WILLIAM  R.  WEAVER 

As  new,  critic  poll-inspired  bookings  on 

"The  Informer"  pass  the  thousand  mark, 
climbing  steadily  toward  a  possible  record 
gross  for  prestige  pictures,  artistic  triumphs, 

trade  interest  turns  back  to  beginnings,  ex- 
plores sources,  production  personnel  and 

processes  responsible  for  a  picture  opposed 
in  kind  and  content  to  accepted  box  office 
tenets  yet  recorded  in  black  ink  on  a  snug 
majority  of  exhibitor  ledgers  and  in  the 
account  books  of  the  producing  company. 

In  its  seventh  week  at  the  Little  Carnegie 
theatre,  New  York  City,  returned  for  its 
sixth  revival  at  the  Liberty  in  Pittsburgh, 

"The  Informer"  is  playing  to  better  busi- 
ness, often  at  higher  rental,  than  when 

released  on  May  24,  1935,  with  the  nation's 
newspaper  critics  chorusing  its  praises  and 
paying  patrons  about  evenly  divided  as  to 
the  accuracy  of  their  pronouncements. 

Topping  the  New  York  newspaper  critics' 
consensus  of  Ten  Best  lists,  singled  out 

for  special  report  by  the  Committee  on  Ex- 
ceptional Photoplays  of  the  National  Board 

of  Review,  high  on  every  reputable  national 
or  regional  list  and  nominated  for  considera- 

tion by  the  Motion  Picture  Academy  of 

Arts  and  Sciences,  "The  Informer"  came  to 
this  commanding  position,  like  many  or 
most  genuinely  memorable  productions  in 
screen  history,  through  no  orderly  sequence 
of  good-better-best  development  on  the  part 
of  its  principal  personnel. 

*    *  * 

Its  immediate  forerunner,  likewise  star- 
ring Victor  McLaglen  directed  by  John 

Ford  with  Cliff  Reid  as  associate  producer, 

was  "The  Lost  Patrol."  This  readily  for- 
gettable item  was  Director  Ford's  second 

venture  into  the  no  doubt  artistically  com- 
mendable business  of  making  pictures  with- 

out women  (he  had  made  "Men  Without 
Women"  from  a  story  by  himself)  and  a 
picture  that  only  the  critics  could  love. 
Their  cheers  were  only  slightly  less  lusty 

than  the  protests  of  the  payees,  whose  num- 
ber became  fewer  and  fewer  day  by  day  as 

the  picture  ran  its  course. 

If  anything  in  "The  Lost  Patrol"  war- 
ranted confidence  in  "The  Informer"  it  was 

Victor  McLaglen's  performance  as  the 
stolidly  heroic  Legionnaire,  sole  survivor 
of  a  detachment  surrounded  and  tediously 
slaughtered  by  tribesmen  in  a  desert  out- 

post. Sharply  discounted  by  a  stubbornly 
protracted  series  of  sez-you-sez-me  castings 

stemming  from  "What  Price  Glory,"  Mc- 
Laglen's work  in  "The  Lost  Patrol"  re- 

minded its  small  public  of  better  things  and 
in  some  degree  restored  his  actor  status. 

It  set  him  up,  so  to  speak,  for  the  next 
assignment,  but  private  experience  predating 
his  actorship  and  paralleling  roughly  the 
colorful     personal     adventures    of  Liam 

Exhibited  July  26  through 

August  5,  193  5,  at  the 
Little  Carnegie  theatre, 

New  York,  and  repeated 
September  27  through  30, 

"The  Informer"  was  re- 
vived on  being  singled  out 

for  critical  honors  and 

nears  the  end  of  its  sev- 
enth week  at  this  play- 

house as  this  is  written, 
and  with  the  front  of  the 

theatre  dressed  as  the  il- 
lustration shows. 

O'Flaherty,  author  of  "The  Informer,"  un- 
questionably account  for  the  striking  veracity 

of  his  portrayal. 

London  born,  his  youth  spent  in  South 
Africa,  where  his  father  was  Bishop  of 
Clermont,  McLaglen  had  run  away  from 
home  to  join  the  army,  one  of  five  brothers 

in  the  war,  and  served  throughout  the  con- 
flict in  the  Near  East,  finally  as  provost 

marshal  of  Bagdad.  Liam  O'Flaherty,  born 
forty  years  ago  on  the  Isle  of  Aran  off  the 
coast  of  Ireland,  was  doing  his  bit  for  the 
same  king  and  country  on  another  front. 

Author  of  eleven  novels,  five  volumes  of 
short  stories,  the  Irish  writer  whetted  his 

powerful  pen  and  zest  for  life  in  many 
strange  ways  and  places,  as  a  lumberjack 

in  Canada,  a  dishwasher  in  Rio,  a  printer's 
devil  in  Boston,  a  waiter,  a  day  laborer, 
here,  there  and  everywhere,  winding  up . 
two  years  of  assorted  adventures  recorded 

and  published  under  the  title,  "Two  Years," 
by  returning  to  Ireland  when  the  revolu- 

tion started  and  organizing  a  company  to 
take  active  part  therein.  A  subaltern  in 
that  company  provided  the  pattern  for  the 
character,  manner  and  mental  makeup  of 

the  traitorous  Gypo  Nolan  in  "The  In- 

former." ^       ̂ :  sj; 
For  rough-and-tumble  McLaglen  to 

understand  a  Gypo  Nolan  created  by  hard- 

bitten O'Flaherty  required,  then,  no  miracle. 
For  John  Ford,  close  student  of  Irish  litera- 

ture and  history,  to  make  a  polished  pro- 
duction of  an  inherently  unpolished  story 

was  wholy  expectable  by  precedent.  He 

had  made  "The  Iron  Horse,"  ever  green 
in  box  office  memory,  and  he  had  made 
"Mother  Machree."  He  had  made  "The 
Black  Watch"  and  "Arrowsmith."  He  came 

to  the  making  of  "The  Informer"  as  well 
prepared  as  its  author  and  star  to  capture 
and  transmit  the  spell  of  revolt-torn  Dublin 
and  goes  on,  sustained  by  recognition  of 
that  accomplishment,  to  direction  of  Sean 

O'Casey's  "The   Plough   and  the  Stars." 
Production  cost  of  "The  Informer"  wore 

out  no   adding  machines. 
Including  all  items  spanning  a  short  year 

of  preparation  and  a  regularly  allotted  per- 
centage of  studio  overhead,  the  figure 

nudged  $340,000.  Actual  cost  charged  di- 
rectly to  the  picture  from  acceptance  of  the 

final  script  to  completion  of  the  film  was 

$285,000. All  the  shooting  was  done  indoors.  A 
single  set  erected  on  two  stages  reproduced 
the  Dublin  streets  and  buildings  required. 
Up  and  down  and  in  and  out  of  this  set 
the  inexpensive  cast  worked  out  the  slowly 

mounting  tempo  of  Dudley  Nichols'  sparsely worded  script. 
*    *  * 

Robert  Sisk,  newly  come  to  Hollywood 
but  drawn  inevitably  to  a  production  of 
Irish  antecedent,  looked  in  and  donated 

suggestions  based  in  avocational  devotion  to 
his  rich  personal  collection  of  Celtic  lore. 
The  negative  was  completed  in  four  weeks. 

Says  S.  Barret  McCormick,  director  of 

advertising  and  publicity  for  RKO-Radio, 
"We  knew  we  had  a  good  picture,  but  a 
picture  with  a  problem,  so  we  followed  our 
customary  policy  of  telling  the  whole  truth 

about  it  and  we  got  the  result  we  wanted." 
But  Mr.  McCormick  understates. 

The  situation  was  not  importantly  differ- 
ent  from  that  which  confronted  him  when 

"The  Lost  Patrol"  came  from  the  camera. 
That,  too,  was  a  good  picture,  with  a  prob- 

lem, and  presumably  the  whole  truth  about 
it  was  told  as  per  customary  policy,  but  the 
critical  hosannas  it  won  were  forgotten 
when,  on  exhibition,  it  folded  like  a  Le- 

gionnaire's tent  about  Mr.  Exhibitor's  ears. 
This  time  Mr.  McCormick  organized  the 
critics,  without  their  knowledge,  by  an  ad- 

vertising stroke  that  warrants  quotation. 

The  first  post-production  advertisement 
of  the  picture,  printed  the  week  of  April 

(Continued  on  following  page,  column  3) 
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"The  Informer" 

CITES  ATTENDANCE  RISE 

IN  LEGION'S  CAMPAIGN 

Secretary  Daly  Points  to 

"Money  Making  Stars";  Says 
Decency  Unit  Is  Permanent 

Motion  picture  attendance  has  increased 

25  per  cent  in  the  two  years  that  the  Legion 

of  Decency  has  been  conducting  its  cam- 
paign for  a  moral  screen,  the  Reverend 

Joseph  A.  Daly,  Ph.  D.,  the  League's  execu- tive secretary,  told  the  Associated  Motion 
Picture  Advertisers  at  the  Hotel  Astor, 

New  York,  on  Thursday. 

In  his  first  public  address  since  his  re- 

cent appointment  to  direct  the  Legion's 
activities  on  a  permanent  basis,  Father 

Daly  answered  a  number  of  objections 

which  he  said  had  arisen  in  connection 

with  the  movement.  As  far  as  the  industry 

is  concerned,  he  declared,  the  Legion  has 

justified  its  existence  by  stimulating  at- tendance. 

"Those  are  cold  facts,  capable  of  being  sub- 

stantiated by  the  industry's  own  figures,"  he added. 

Cites  "Money  Making  Stars" 

Father  Daly  cited  the  money-making  stars 
survey  of  Motion  Picture  Herald,  in  which 
the  independent  exhibitors  of  the  country  chose 

Shirley  Temple  and  the  late  Will  Rogers  as 
the  box-office  leaders  of  the  year,  as  important 

indication  that  theatregoers  did  not  want  "pic- 
tures of  indecency  or  vulgarity." 

The  speaker  was  presented  by  Mrs.  Mary 

Harden  Looram,  chairman  of  the  motion  pic- 
ture bureau  of  the  International  Federation 

of  Catholic  Alumnae,  who  said  the  Catholic 

world  "rejoiced"  in  Father  Daly's  appointment 
by  Cardinal  Hayes  to  assume  direction  of  the 

Legion.  Father  Daly,  she  declared,  "has  a 
genius  for  accomplishing  things  and  is  the  best 

man  in  the  country  the  industry  can  deal  with." 
Pointing  to  "the  fine  things  accomplished 

in  raising  the  tone  of  film  advertising  and  pub- 
licity," Mrs.  Looram  added  that  "we  know  the 

problems  of  motion  picture  men  and  that  much 
advertising  has  to  be  sensational  to  get  peo- 

ple into  theatres. 

"But  we  know,  too,"  she  said,  "that  sensa- 
tional publicity  detracts  as  much  as  it  attracts." 

Cooperation  Emphasized 

She  bespoke  continued  close  cooperation  with 

the  industry's  advertising  code  administration and  lauded  the  work  of  the  Motion  Picture 
Producers  and  Distributors  of  America  in  this 
connection. 

Explaining  the  purpose  of  the  Legion  of 

Decency  as  involving  "three  r's,"  in  that  the 
industry  seeks  returns,  the  public  recreation 
and  the  church  respectability,  Father  Daly  de- 

clared that  the  Legion  "has  succeeded  in  aid- 
ing all  three." While  thousands  have  been  drawn  back  to 

films  who  had  been  alienated  by  inferior 
standards,  and  while  the  public  is  now  finding 
more  than  adequate  entertainment  and  has 

proved  it  by  attendance,  "there  still  remains 
the  other  half  who  must  be  brought  back,"  he 
went  on. 

These,  explained  Father  Daly,  are  the  fam- 
ilies, "and  in  the  work  of  the  Legion  of  De- 
cency there  is  the  best  basis  for  their  return 

to  the  motion  picture  theatre."  Though  a  de- 
nominational organization,  the  Legion  never- 

theless commands  the  respect  and  attention  of 

others,  who  call  upon  the  Legion  for  its  rating 
lists  and  film  selections,  he  said. 

"The  Catholic  church,  with  its  22,000,000 
communicants  in  the  United  States,  would  be 
recreant  in  its  duty  if  it  failed  to  safeguard  the 

morals  of  its  people,"  Father  Daly  said.  "The church  did  not  care  to  see  its  work  undone  by 

such  a  powerful  force  as  the  motion  picture  in- 

dustry." 

It  was  because  of  the  important  aspect  of 
the  industry  in  influencing  morals  that  the 
Legion  was  established,  he  explained. 

Reaching  Six  Millions 

Emphasizing  the  deep  impress  that  the 

Legion's  activities  are  making,  Father  Daly 
told  the  advertising  men  that  its  listings  are 
being  sent  to  all  interested  Catholic  organiza- 

tions and  to  more  than  90  Catholic  newspapers 

reaching  more  than  one  million  homes  and  "over 
6,000,000  people."  The  lists  are  going  to  the churches,  schools  and  similar  institutions,  he 
added. 

Father  Daly  pointed  out  that  more  persons 
see  film  advertising  than  the  pictures  them- 

selves and  hence  it  is  the  industry's  obligation 
to  maintain  a  high  moral  tone  in  the  publicity. 
Here  he  praised  the  work  of  J.  J.  McCarthy, 

administrator  of  the  industry's  advertising- 
code,  and  Joseph  Breen,  production  code  ad- ministrator. 

"We  want  to  feel  that  we  stand  100  per  cent 
behind  the  work  Mr.  Breen  is  doing,  and  we 

hope  to  sustain  him  in  his  valiant  fight,"  Father 
Daly  said. 

Declaring  that  "we  want  to  disabuse  the 
notions  of  some  elements  in  the  industry 
who  believe  that  now  that  the  Legion  has 

accomplished  its  objectives  they  can  return 

to  the  old  standards,"  Father  Daly  indi- 
cated that  the  Legion  will  be  permanent. 

He  served  warning  also  that  "any  attempt 
to  incorporate  the  socalled  'Lubitsch  touches,' 
which  have  appeared  in  recent  films,  will  be 

taken  cognizance  of  in  the  Legion's  reviews." The  Broadway  stage  in  the  last  10  years 
gradually  has  disintegrated,  a  process  beginning 

with  "What  Price  Glory,"  said  Father  Daly. 

Opposes  Critics'  Attitude 
Terming  the  attitude  of  New  York  film 

reviewers  and  columnists  as  not  representative 
of  the  mass  of  theatregoers,  he  deplored  the 

producers'  willingness  to  accept  their  appraisals, 
and  said,  "It  is  not  possible  to  gear  the  morals 
of  Broadway  to  the  great  mass  of  theatregoers, 
especially  in  the  smaller  communities,  without 

giving  offense." He  warned  that  sophistication  in  films  again 
would  alienate  thousands  and  that  "the  indus- 

try will  find  it  more  difficult  to  bring  them 

back  a  second  time." 
"Those  in  the  Legion  are  not  bluenose  re- 

formers," he  said.  "We  are  actuated  by  the 
moral  obligation  of  the  church.  To  the  in- 

dustry decency  means  dollars.  Dirt  means  defi- 

cits." 

Paul  Graetz,  who  has  the  leading  role  in 
Warner's  "Mr.  Cohen  Takes  a  Walk,"  was 
introduced  by  Gordon  S.  White,  president  of  the 
association. 

'Lonesome  Pine'  Premiere 

World  premiere  of  Walter  Wanger's  all- 
outdoor  color  production,  "The  Trail  of  the 
Lonesome  Pine,"  released  through  Para- 

mount, has  been  set  for  next  Monday  at 
the  Colony  theatre  in  Miami  Beach,  Fla. 

(.Continued  from  pane  17) 

27th,  saluted  readers  with:  "A  Prediction — ■ 
RKO-Radio  Is  Convinced  that  Every  Critic 
in  America  Will  Place  It  on  His  List  of 

the  Ten  Best  Pictures  for  1935."  The  year 
was  young,  production  schedules  were 
plump  with  promise  of  tremendous  triumphs 
to  come,  but  Mr.  McCormick  knew  his 
critics,  as  witness  the  following  from  a 
cluster  of  eighteen  reviews  quoted  three 
weeks  later : 

"Nothing  can  keep  it  from  my  Ten  Best 
list." — Andrew  R.  Kelly,  Washington Times. 

"I  would  place  it  among  the  five  best  pic- 

tures produced  since  the  coming  of  sound." — Donald  Kirkley,  Baltimore  Sun. 

"When  the  motion  picture  roll  of  honor 
for  1935  is  written  out  'The  Informer'  will 
rank  high  on  the  list." — Gordon  Hillman, 
Boston  Daily  Record. 

"Here  is  the  probable  choice  for  the  No. 

1  picture  of  the  year." — George  Holland, Boston  American. 

"Awarded  the  blue  ribbon  with  palms — 
should  be  among  the  strong  contenders  for 

the  Motion  Picture  Academy's  award  this 
year." — Gilbert  Kanour,  Baltimore  Eve- 

ning Sun. 
Of  course  it  may  not  have  been  necessary, 

this  telling  the  critics  what  to  tell  their 
readers,  and  in  another  journalistic  era  it 
might  have  backfired  fatally,  but  there  it 

was — and  there  is  "The  Informer,"  as  of 
today,  precisely  where  the  critics  were  told 
to  place  it. 

Box  office  history  of  "The  Informer"  in the  interval  between  first  run  and  revival 
was  not  sensational.  The  picture  was  not 

a  "Box  Office  Champion,"  according  to 
Motion  Picture  Herald's  recorded  grosses 

and  monthly  postings.  Exhibitors'  reports 
show  it  spotty  as  to  draw,  big  here,  bad 

there,  but  loyally  insist  it's  a  fine  picture. 
The  title  did  not  incite  to  pell-mell  assault 
upon  the  ticket  wicket.  The  London  Times 

had  called  the  novel  Liam  O'Flaherty's  best, but  what  are  The  London  Times  and  Liam 

O'Flaherty  in  Oskaloosa  ?  And  MacLaglen- 
fans,  wearied  and  wary  of  the  McLaglen- 
Lowe  studies  in  stupidity,  were  not  exactly 

hungry  for  sight  or  sound  of  the  only  ex- 
ploitable personality  in  the  cast.  So  the 

picture  had  just  about  cleared  the  invest- 
ment when  the  Ten  Best  lists  came  out. 

The  new  bookings  will  push  it  over  on  the 

plus  side. 

Consolidated  Opening 

Laboratory  on  Coast 

The  new  west  coast  laboratories  of  Con- 
solidated Film  Industries,  Inc.,  will  be 

opened  in  May  or  June,  Herbert  J.  Yates, 

president,  said  Wednesday  following  a  Hol- 

lywood trip.  All  of  Consolidated's  west coast  work  will  be  concentrated  in  the  new 

plant. Dressier  Tax  $70,181 

The  $282,476  estate  of  the  late  Marie 
Dressier  has  paid  $70,181  in  federal  taxes, 
a  final  accounting  showed  this  week. 





HEARTS  will  pound  in  a  million  breasts  ...  as  this 

grimly  real  story  of  America's  Jean  Valjean  unfolds 

breathlessly . . .  powerfully . . .  unforgettably.  For  never  in 

fiction's  most  fantastic  flights  has  there  been  anything 

to  compare  to  this  TRUE  story  of  a  man  whose  innocent 

act  of  mercy  earned  him  a  nation's  relentless  persecution 

. . .  and  who  found  that  a  woman's  love  can  soothe  the 

pain  of  a  hundred  living  hells. 

THE  KEYSTONE 
OF  YOUR  FUTURE 

starring 

WARNER  BAXTER 
with 

GLORIA  STUART 

CLAUDE  GILLINGWATER 

ARTHUR  BYRON 

O.  P.  HEGGIE 

HARRY  CAREY 

and  a  cast  of  one  thousand 

a  DARRYL  F.  ZANUCK 

20th  CENTURY  PRODUCTION 

Presented  by  Joseph  M.  Schenck 

Associate  Producer  and  Screen  P!ay...Nunnally  Johnson 

Directed  by  John  Ford 

Based  on  the  life  of  Dr.  Samuel  A.  Mudd 
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R  oxyReorganizing 

Declared  Nearer 

With  marked  improvement  shown  in  the 

financial  condition  of  New  York's  Roxy  the- 
atre, reorganization  of  the  property  is  in 

sight,  said  White  and  Case,  attorneys  for  the 

bondholders'  committee,  this  week. 
Emergence  of  the  bankrupt  estate  from 

federal  court  supervision  hinges,  however, 
on  a  number  of  factors,  and  while  a  number 
of  reorganization  plans  have  been  discussed, 
none  offers  sufficient  advantages  to  war- 

rant abandonment  by  the  committee  of  a 
plan  of  its  own,  it  was  said. 

It  appears  very  probable  that  Howard  S. 
Cullman,  operating-trustee,  will  be  retained 
by  the  bondholders  on  the  basis  of  the  job 
he  has  performed,  but  that,  too,  depends  on 
reorganization  developments,  it  was  pointed 
out. 

Among  those  understood  to  have  sub- 
mitted reorganization  plans  to  the  bond- 
holders are  Fanchon  and  Marco,  the  present 

operators  of  the  theatre ;  Haring  and 
Blumenthal,  real  estate  operators,  and  the 
Brandt  brothers.  Recent  interest  in  the 

house  displayed  by  Paramount  ended  with 
the  death  of  Samuel  L.  (Roxy)  Rothafel, 
who  would  have  returned  as  operator  under 

Paramount's  proposal,  it  is  understood. 
Continuance  of  an  adequate  film  supply  is 

definitely  linked  with  the  bondholders'  reor- 
ganization discussions,  and  in  this  connec- 

tion Warner  Brothers  is  reported  interested. 
A  dozen  reorganization  plans  have  been 

presented  to  the  bondholders  at  various 
times,  the  attorneys  said.  While  as  an  officer 
of  the  court  Mr.  Cullman  cannot  bid  for  the 

property,  his  associates  are  understood  to 
have  submitted  a  proposal. 

The  bondholders'  committee  is  contin- 
uing negotiations  for  a  |850,000  loan  from 

the  Reconstruction  Finance  Corporation, 

and  ultimately  may  adopt  this  means  of  re- 
financing if  other  reorganization  plans  fall 

through,  said  the  attorneys. 

Art  and  the  Box  Office 

At  the  Roxy 

Trumpeting  from  the  heights  of  page  1,  section  5,  of  a  recent  Sunday  edition,  motion 
picture  critic  Richard  Watts,  Jr.,  of  the  New  York  Herald-Tribune  saw  fit  to  upbraid 
Howard  S.  Cullman,  managing  director  of  the  Roxy  Theatre,  for  bluntly  voicing  plain 
principles  of  program  selection  in  an  address  delivered  at  New  York  University  and,  more 

specifically,  for  choosing  Roxy  attractions  on  a  basis  "more  like  a  shoe  buyer  looking  over 
the  fall  line  than  a  connoisseur  inspecting  works  of  art,"  a  simile  coined  by  Mr.  Cullman. 
The  critic  also  chides  him  for  declining  to  follow  the  late  Samuel  Rothafel's  example  in 
exhibiting  "such  works  as  'The  Cabinet  of  Dr.  Caligari,'  'The  End  of  St.  Petersburg,' 
'Passion'  and  'Nanook  of  the  North.'  " 

As  a  matter  of  record,  only  the  second  named  picture,  "The  End  of  St.  Petersburg," 
was  presented  at  the  Roxy,  and  its  gross  of  $134,109.25  for  a  two  weeks  run  may  be 
correctly  appraised  by  reference  to  the  following  table  presenting,  direct  from  the  theatre's 
books,  actual  records  of  the  fifteen  top  picture  grosses  prior  to  its  entry  into  receivership 

and  the  fifteen  top  grosses  registered  under  Mr.  Cullman's  regime.  Drastic  scaling  down 
of  admission  prices,  accompanying  proportionate  reduction  of  operating  expense,  accounts 
for  the  sharply  diminished  totals. 

FIFTEEN  TOP  GROSSES 

BEFORE  RECEIVERSHIP 

FEATURE  Weeks 

Loves  of  Sunya    I 
What  Price  Glory   3 
Street  Angel    4 
Four  Sons    3 
Faiil    2 
In  Old  Arizona   2 
Speakeasy    3 
Cockeyed  World    4 
Sunnyside  Up    2 
Happy  Days    2 
High  Society  Blues   2 
Shepper  Newfounder   .  .  .  .  9 
The  Man  Who  Came  Back  2 
East  Lynne    2 
Delicious    2 

FIFTEEN  TOP  GROSSES 

AFTER  RECEIVERSHIP 
First  Total 
Week  Run 
$  $  FEATURE  Weeks 

144,964    No  More  Orchids    I 
136,883  386,939  Invisible  Man    2 
125.994  479,928  Son  of  Kong   I 
143,906  389,027  Chu  Chin  Chow   2 
141,306  248,704  Little  Friend    2 
139,675  238,403  Imitation  of  Life .  . .   3 
131,754  323,100  Anne  of  Green  Gables  .  .  2 
164,558  640,245  Bride  of  Frankenstein   2 
130,025  242,050  Diamond  Jim    3 
138,721  245,663  39  Steps    2 
131,251  218,417  King  Solomon  of  Broadway  I 
130,685    Transatlantic  Tunnel    2 
120,430  211,494  Three  Kids  and  a  Oueen  .  2 
124,483  191,893  In  Old  Kentucky   I 
131,366  205,347  If  You  Could  Only  Cook  I 

First 

Total 
Week Run 

$ $ 
34,487 

38,097 59,475 37,227 

30,267 51,887 
30,400 

53,893 

35,888 82,474 34,705 
73,359 

36,655 58,445 
46,869 122,418 

42,710 73,996 

35,731 39,518 72,080 
33,752 

51.129 
42,397 
54,993 

Between  "The  Cockeyed  World,"  banner  picture  of  the  boiled  shirt  era  in  Roxy  history, 
and  "Diamond  Jim,"  top  attraction  of  bread-and-butter  days,  Mr.  Watts  might  find 
surprisingly  little  to  choose  in  point  of  art. 

Naked  Truth  Dinner 

Committees  Named 

Committees  to  set  the  machinery  in  motion 
for  the  third  annual  "Naked  Truth"  dinner 
dance  to  be  held  on  March  14  at  the  Hotel  As- 
tor  in  New  York  have  been  picked  by  the  As- 

sociation of  Motion  Picture  Advertisers.  The 
committees  follow : 

The  committee,  headed  by  Paul  Benjamin  of 
National  Screen  Service,  chairman,  and  Mar- 

vin Kirsch  of  Film  Daily,  vice-chairman,  con- 
sists of :  W.  R.  Ferguson,  M.  G.  M. ;  Ray  Gal- 

lagher, Motion  Picture  Herald;  Hal  Home, 
Blackstone  Agency ;  James  P.  Cunningham, 
Motion  Picture  Herald;  Ralph  E.  Lund, 
R.  K.  O. ;  Rutgers  Neilson,  R.  K.  O. ;  Monroe 
Greenthal,  United  Artists ;  Alex  Gottlieb,  Co- 

lumbia ;  Edward  McNamee,  National  Screen 

Service ;  G.  R.  O'Neill,  Erpi,  and  Edward  F. 
Finney,  Republic. 

Also  Bert  Adler,  Tower  Publications ;  Jack 
Harrower,  Film  Daily;  Paul  Gulick,  Univer- 

sal ;  Silas  F.  Seadler,  MGM ;  S.  Barret  Mc- 
Cormick,  RKO ;  Vincent  Trotta,  Paramount ; 
Thomas  Hamlin,  Film  Curb ;  Charles  E.  Lewis, 

Shoivman's  Trade  Revietv;  S.  Charles  Einfield, 
Warner  Bros.;  John  C.  Flinn,  Variety;  Al. 
Friedlander,  First  Division ;  Paul  Greenhalgh, 
Emanuel  Goodwin  Publications;  Hap  Hadley; 
Lester  Thompson,  Hays  Organization ;  A.  S. 
Rittenberg,    Mentone   Productions ;    Elias  E, 

Sugarman,  Billboard;  Tom  Waller,  Para- 
mount; Hy  Daab,  Columbia,  and  Milton  Silver, 

National  Screen  Service. 
The  entertainment  is  to  be  in  charge  of  Hal 

Horne,  Edward  McNamee,  Arnold  Van  Leer, 
W.  R.  Ferguson,  Irwin  Zeltner,  Morris  Kinz- 
ler,  Phil  De  Angelis,  Kay  Kamen,  Hazel 
Flynn,  Leon  Bamberger,  Tess  Micheals,  Patri- 

cia Reis,  Bessie  Alack,  Mabel  Drew  and  G.  R. 
O'Neil. 

Dinner  arrangements  will  be  in  charge  of 
Marvin  Kirsch  and  Paul  Benjamin,  and  Paul 
Benjamin  will  also  have  charge  of  tickets. 
The  reception  committee  includes  the  fol- 

lowing :  Bert  Adler,  James  P.  Cunningham, 
Ben  Atwell,  Mable  Drew,  Tess  Michaels,  Ray- 

mond Gallagher,  Tom  Hamlin,  Ruth  Weis- 
berg,  Hortense  Schorr  and  Bruce  Gallup. 
A  special  souvenir  program  will  be  prepared 

with  Milton  Silver  editor  and  Paul  Benjamin 
business  manager.  Other  members  of  the  staff 
are  Maurice  D.  (Red)  Kann,  James  P.  Cun- 

ningham, John  Flinn,  Martin  Starr,  Jack  Har- 
rower, Herbert  S.  Berg,  Edward  McNamee, 

Ted  Sullivan  and  H.  S.  Fuld. 
The  advertising  will  be  handled  by  Milton 

Silver,  chairman,  Silas  F.  Seadler,  "Hap"  Had- 
ley and  Ralph  E.  Lund.  Those  in  charge  of 

publicity  are :  Edward  Finney,  Chairman,  Irwin 
Zeltner,  Jack  Harrower,  James  P.  Cunning- 

ham, Al  Sherman,  Herbert  S.  Berg,  Tess 
Michaels,  Hortense  Schorr  and  Ruth  Weisberg. 

Monday  Nighters 

Group  Incorporates 
A  New  York  unit  of  the  Variety  Club  is 

expected  to  emerge  with  the  incorporating 
of  the  Monday  Nighters,  composed  of  50 
exhibitors  and  exchange  men. 

Officers  are:  J.  Louis  Geller,  president; 

Henry  Brown,  vice-president;  Max  A. 
Cohen,  secretary ;  Moe  Morris,  treasurer, 
and  Nat  Cohn,  sergeant-at-arms.  The  board 
of  governors  has  Harry  Shiftman  as  chair- 

man and  these  members :  Charles  A.  Moses, 

Edward  M.  Schnitzer,  Charles  L.  O'Reilly 
and  Simon  Manheimer.  The  legal  adviser  is 
Elihu  J.  Zwilling. 

Pedigreed  Pictures  Formed; 

Paramount  Will  Release 

Pedigreed  Pictures,  Inc.,  has  been  formed 
to  produce  a  series  of  short  subjects  for 
release  through  Paramount.  Mrs.  Milton 
Erlanger  is  president  of  the  new  company, 

with  Mrs.  Sylvester  Stern,  vice-president, 
and  Thomas  Frelinghuysen,  secretary. 

The  series  is  to  trace  the  breeding  and 
care  of  thoroughbred  dogs. 



22 MOTION    PICTURE  HERALD February    15,    I  936 

SELF-REGULATION  MOVE  SCUTTLED 

ON  ROCK  OF  ENFORCEMENT  PROBLEM 

Exhibitors  and  Distributors  Favor 

Idea  but  Making  Board  Rul- 

ings Stick  Is  Something  Else, 

— Kuykendall;  No  Convention 

While  thousands  of  exhibitors  are  eager 

for  some  form  of  voluntary  self-government 
of  the  industry,  there  are  no  indications 
pointing  to  its  early  realization,  declared 
Ed  Kuykendall,  president  of  the  Motion 
Picture  Theatre  Owners  of  America,  in 
New  York  this  week,  at  the  conclusion  of  a 
tour  of  the  country  analyzing  exhibitor 
ideas. 

His  principal  New  York  activity  was  to 
lay  plans  for  the  annual  meeting  of  the 
MPTOA  board  of  directors  March  Sth 
and  6th  at  the  Biltmore  hotel  in  Miami. 
He  also  discussed  the  status  of  exhibition 

at  a  meeting  of  the  Associated  Motion  Pic- 
ture Advertisers  on  Thursday. 

The  stumbling  block  to  self-regulation, 
Mr.  Kuykendall  said  in  an  interview,  is 
that  no  legal  means  have  been  evolved 
whereby  the  decisions  of  conciliation  or 

arbitration  boards,  or  any  other  quasi- 
judicial  setup,  can  be  enforced.  Practically 
all  the  large  distributors  have  signified 
their  intention  of  participating  in  such  a 
move  if  it  can  be  undertaken  within  the 

bounds  of  existing  legal  procedure,  he 
added. 

The  exhibitor  leader  was  in  Washington 
this  week  inquiring  into  legislative  develop- 

ments and  was  to  return  to  his  home  in  Colum- 
bus, Miss.,  later  in  the  weeek.  While  in  New 

York  he  also  attended  a  discussion  meeting  of 
the  National  Board  of  Review,  which  was 
holding  its  annual  conference. 

Most  of  the  large  distributors  favor  action 
to  settle  trade  practice  disputes  because  it 

would  remove  a  lot  of  "petty  difficulties"  and 
litigation,  both  of  which  have  increased  greatly 
since  the  demise  of  the  NRA,  Mr.  Kuykendall 
said. 
His  proposal  for  local  conciliation  boards 

would  provide  for  equal  representation  of  ex- 
hibitors and  distributors  and  between  inde- 
pendents and  affiliated  factors,  with  manpower 

that  has  the  confidence  of  the  industry.  Mr. 
Kuykendall  believed  a  board  composed  of  six 
industry  members  and  an  impartial  seventh 
would  be  practicable. 

Mr.  Kuykendall  said  he  would  submit  this 
plan  to  the  26  MPTOA  directors  in  Miami. 
Besides  the  officers,  the  board  consists  of  one 
representative  from  each  of  the  20  MPTOA 
units  in  as  many  exchange  territories.  These 
units  informally  have  gone  on  record  favoring 
local  conciliation  boards,  it  was  said. 

There  will  be  no  annual  convention  of  the 
membership  this  year,  said  Mr.  Kuykendall, 

the  directors'  deliberations  covering  all  prob- lems. The  present  national  officers  are  slated 
to  be  reelected.  Mr.  Kuykendall  is  willing  to 
accept  the  presidency  for  another  term  if  the 
vote  is  unanimous,  it  is  understood. 

Nontheatrical  competition  is  one  of  the  major 
issues  to  come  before  the  board,  this  being 

a  "serious  menace  to  exhibitors,"  the  MPTOA president  went  on.  He  indicated  that  whether 
any  action  would  be  taken  against  the  General 
Motors  caravan  presenting  free  shows  in  40 
cities  and  towns  starting  in  Miami  February  17 
would  depend  on  the  outcome  of  an  investiga- 

EXHIBITORS  INVITED 

BY  MPTOA  BOARD 

While  the  annual  meeting  of  the 

MPTOA  board  of  directors  in  Miami 
March  5  and  6  is  in  no  sense  a  con- 

vention, the  organization  this  week 
invited  exhibitors  generally  to  attend 

for  informal  round  table  discussions 

"to  improve  standards  of  exhibition, 
theatre  management  and  attendance 

at  theatres,  to  improve  public  rela- 
tions and  the  standing  of  the  ex- 

hibitor in  the  community." 
Among  the  topics  due  for  dis- 

cussion are  self -regulation  and  ar- 
bitration of  commercial  disputes,  cut- 

rate  competition,  multiple  featuring, 

unreasonably  low  admissions  and 

giveaways,  "the  music  tax  extortion," 
labor  relations,  unfair  and  discrimi- 

natory taxation  imposed  and  threat- 
ened, arbitrary  regulation  of  the 

business  by  statute,  unfair  alloca- 
tion of  prices  by  distributors  after 

pictures  are  exhibited,  restrictions 
on  Sunday  operation,  free  shows  and 
unfair  nontheatrical  competition, 

local  censorship,  and  "the  menace  of 

'irresponsible'  shoestring  exhibition." 

tion.  He  said  this  type  of  show  hurts  the  small 
town  exhibitor. 

The  MPTOA  office  is  receiving  fewer  com- 
plaints from  exhibitors  on  their  treatment  by 

the  large  distributors,  he  reported,  but  they 
still  are  protecting  such  perennial  matters  as 
insufficient  cancellations,  unreasonable  percent- 

age terms  and  the  score  charge. 
Mr.  Kuykendall  saw  no  hope  for  coopera- 

tive action  with  Allied  States  Association  of 
Motion  Picture  Exhibitors,  agitation  for  which 
was  revived  recently  by  J.  B.  Clinton,  presi- 

dent of  Allied  of  the  Northwest.  He  said  he 
objected  to  some  of  their  national  leaders  and 
that  he  did  not  believe  he  ever  could  see  eye 
to  eye  with  them  on  important  policies,  and, 
furthermore,  since  they  object  to  him,  a  re- 

conciliation could  not  take  place  as  long  as  he 
remained  president  of  the  MPTOA,  at  least. 

At  the  Ampa  luncheon  meeting  on  Thursday, 
Mr.  Kuykendall  launched  into  an  all-inclusive 
discussion  of  major  problems  confronting  ex- 

hibitors. He  said  he  had  conferred  with  all 
strata  of  theatremen  on  his  tour. 

First,  he  said,  he  was  impressed  with  the 
general  view  that  it  is  becoming  increasingly 
difficult  to  operate  a  theatre  at  a  profit.  He 

attributed  this  in  part  to  the  distributors'  sales 
policies,  but  added  that  he  was  "not  going  to 
condemn  the  producer  and  distributor." 
As  a  second  serious  threat  he  named  legis- 

lation and  taxation. 

"This  business  has  become  cockeyed  and 
the  balance  of  power  is  moving  rapidly  to 

one  side,  the  production  side,"  Mr.  Kuyken- 
dall continued.  "The  reasons  for  it  are  not 

clear,  but  it  probably  started  during  the 

business  debacle  when  the  industry's  money 

was  poured  into  Hollywood." The  attacks  leveled  at  the  industry  now 
strike  primarily  at  the  theatre,  he  said.  Spe- 

MPTOA  President  Sees  No 

Hope  of  Cooperation  with 

Allied;  Says  Outside  At- 
tacks Fall  on  Exhibitors 

cifically,  he  mentioned  the  Legion  of  Decency 
movement. 

"I  am  proud  that  Hollywood  heeded  the 
warning,"  he  said.  "The  studios  performed 
their  job  intelligently,  and  the  decency  move- 

ment has  brought  back  Mr.  and  Mrs.  Smith  to 

the  motion  picture  theatre  where  they  hadn't been  for  years.  It  has  made  the  alienated 

patrons  again  'picture  minded,'  especially  in  the smaller  communities.  It  is  now  our  obligation 

to  continue  what  has  been  started." 

Points  to  Elevated  Standards 

The  MPTOA  head  said  he  had  been  gen- 
erally misquoted  on  his  remarks  in  Hollywood 

on  the  production  of  classics. 
"What  I  did  say,"  he  explained,  "was  that 

we  were  reaching  a  dangerous  stage  in  the 
production  of  artistic  and  classical  films  where 
the  percentage  would  be  above  the  apprecia- 

tion of  the  masses,  that  we  needed  a  better 
balance  in  film  fare. 

"It  is  our  responsibility  to  make  artistic 
pictures  and  to  run  them  even  at  a  loss. 

"It  is  further  our  obligation  to  meet  the  de- 
mand of  and  cooperate  with  the  women's  clubs, 

parent-teacher  organizations  and  better  films 
groups,"  Mr.  Kuykendall  said,  and  with  a 
delegation  from  the  National  Board  of  Re- 

view annual  conference  present  at  the  meet- 

ing, described  them  as  "these  splendid  men  and women  who  devote  their  time  to  the  cause  of 
better  films  and  who  have  done  much  to  raise 

screen  standards." Mr.  Kuykendall  urged  support  of  the  Duffy 
copyright  bill,  declaring  that  the  law  should  be 
so  amended  as  to  give  the  exhibitor  equal 
rights  with  the  composer  and  author  in  fixing 
royalty  rates. 

"Quickies"  and  Double  Bills 

He  linked  double  featuring  with  the  increase 

in  production  of  "quickies."  He  said  it  would 
be  salutary  if  fewer  and  better  pictures  were made. 

He  blamed  nontheatrical  competition  largely 
on  distributors  and  equipment  companies  seek- 

ing to  increase  their  business. 
Without  mentioning  names,  Mr.  Kuykendall 

assailed  "the  10  per  cent  minority  of  obstruc- 
tionists who  are  unfair  and  insincere  in  their 

advocacies," R.  F.  (Pete)  Woodhull,  a  former  president 
of  the  MPTOA,  was  master  of  ceremonies  at 
the  Ampa  meeting.  Gordon  S.  White,  Ampa 
president,  introduced  a  number  of  exhibitor 
figures  on  the  dais,  including  M.  B.  Horwitz 
of  Cleveland,  Walter  Reade,  Sidney  Wilmer, 
Arthur  Mayer,  and  Pete  Wood  and  Max 
Stearn  of  Columbus. 

Charles  L.  O'Reilly,  president  of  the  Theatre 
Owners'  Chamber  of  Commerce  of  New  York, 
deplored  the  trend  in  exhibition  toward  give- 

aways and  chance  games. 
Walter  W.  Vincent,  chairman  of  the  Repub- 

lic Pictures  board  and  head  of  the  Wilmer 

and  Vincent  circuit,  pleaded  for  "truth  in  ad- 
vertising about  motion  pictures." 

Board  Meet  Postponed 

The  regular  meeting  of  the  board  of 
directors  of  Universal  which  was  scheduled 
for  Tuesday  has  been  postponed  indefinitely. 
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NEW  PLANS  TO  REGULATE  PRACTICES 

ARE  PROPOSED  BY  OUTSIDE  SOURCES 

Arbitration  Association  Enlists 

Many  Varied  Groups  to  Work 
for  Uniform  Statutes  for  All 

48  States;  Cooperation  Seen 

Attention  of  the  motion  picture  industry, 

as  represented  by  the  large  corporate  in- 
terests in  New  York,  was  directed  this  week 

to  two  moves  launched  outside  to  smoothen 
difficulties  between  buyer  and  seller: 

(1)  The  American  Arbitration  Associa- 
tion, to  which  the  large  distributors  be- 
long, along  with  300  others,  for  the  first 

time  enlisted  industrial,  judicial,  legal  and 

professional  groups  to  place  uniform  arbi- 
tration statutes  on  the  books  of  all  48 

states; 

(2)  Siegfried  Hartman,  attorney  and 

member  of  Major  George  L.  Berry's 
National  Industrial  Council,  offered  a  plan 

for  establishing,  by  legislative  enactment, 
an  official  industrial  court  for  enforcing 
fair  trade  practices  in  business. 

The  large  distributors  said  this  week, 
through  the  Motion  Picture  Producers  and 
Distributors  of  America,  which  represents  them 
in  the  AAA,  that  they  are  in  sympathy  with 
the  American  Arbitration  Association's  move to  have  uniform  arbitration  laws  enacted  in 
all  states.  Such  laws  now  exist  in  only  nine 
states,  and  in  the  ethers  no  agreement  made 
between  exchange  and  exhibitor  in  advance  to 
arbitrate  any  dispute  that  might  come  up  sub- 

sequently, is  binding  because  there  is  no  state 
law  in  those  39  states  which  protects  the  ar- 

bitration principle. 
While  the  motion  picture  industry  has  its 

own  peculiar  problems  to  work  out  in  con- 
nection with  establishment  of  any  arbitration 

system,  the  distributors  now  look  to  the  Ameri- 
can Arbitration  Association's  campaign  for nationwide  uniformity  of  state  laws  as  a  step 

in  the  right  direction,  solving  at  least  the  prob- 
lem of  protecting  the  arbitration  agreement  in 

a  state  after  it  has  been  voluntarily  entered 
into  both  by  exhibitor  and  distributor. 
More  than  600  representatives  of  New  York 

City's  business  and  professional  life  last  week 
heard  Thomas  J.  Watson,  president  of  the  ar- 

bitration association,  outline  an  educational 
program  to  settle  commercial  disputes,  taking 
such  disputes  out  of  the  courts.  Mr.  Watson 

described  arbitration  as  the  "peaceway"  upon 
which  "both  local  business  and  international 
commerce  can  travel  smoothly,  expeditiously 

and,  above  all,  silently  and  economically." 
Present  at  the  session  were:  Judge  William 

L.  Ransom,  president  of  the  American  Bar 
Association;  George  S.  Van  Schaick,  former 
New  York  State  Superintendent  of  Insurance; 
Franklin  E.  Parker,  Jr.,  American  Arbitration 

Association;  Blanche  Yurka,  Actors'  Equity 
Association;  Vladimir  Eitingon,  the  fur  indus- 

try ;  Charles  R.  Saul,  furniture  warehousing ; 
Frank  R.  Hope,  stock  exchange  firms ;  Arthur 
Besse,  wool  industry;  Dr.  Claudius  T.  Murchi- 
son,  cotton  textiles ;  A.  D.  Walker,  silk  and 
allied  industries ;  Thomas  S.  Holden,  building 
trades;  Louis  J.  Robertson,  shoe  and  leather 
industries;  Justice  Pelham  St.  George  Bissell, 
representing  the  courts,  and  James  S.  Carson, 
foreign  trade. 

Actors  Equity's  participation  in  the  proceed- 
ings were  explained  by  Alfred  Narding,  of 

Equity,  as  follows :  "Actors'  Equity  Association 
believes  in  arbitration  so  much,  that  it  was  and 
is  willing  to  fight  for  it.  One  of  the  principles 
that  was  voted  for  in  connection  with  our  effort 

From  British  Stage 

O.  P.  HEGG1E 

0.  P.  Heggie  Dies, 

Veteran  in  Films 

O.  P.  Heggie,  veteran  character  actor, 
died  late  last  week  at  his  hotel  in  Holly- 

wood from  pneumonia.  He  had  been  a  resi- 
dent of  the  United  States  for  about  20  years, 

having  come  to  this  country  following  a  suc- 
cessful career  on  the  English  and  Austra- 

lian stage.   He  was  a  native  of  Australia. 
Among  the  recent  pictures  in  which  he 

appeared  are  "Anne  of  Green  Gables," 
"Peck's  Bad  Boy,"  "The  Count  of  Monte 

Cristo"  and  the  recently  completed  "The 
Prisoner  of  Shark  Island." 

Mr.  Heggie  is  survived  by  his  widow, 

Lillian  Clara  Heggie;  two  daughters,  Bar- 
bara and  Kean,  and  a  son,  Peter. 

to  establish  our  association  in  the  theatre,  was 
the  inclusion  of  an  artibtration  provision  in 
every  contract  of  employment,  and  therefore, 
as  far  as  we  know,  we  were  the  first  labor 

union  to  adopt  arbitration  for  all  such  cases." Siegfried  Hartman  explained  that  his  plan 
would  involve  the  following  features : 

1A  single  tribunal  having  two  coordinate 
•  branches :  (a)  A  body  similar  to  the  Fed- 

eral Trade  Commission  to  which  complaints 
may  be  submitted  and  in  which  proposed 
remedial  action  shall  originate,  and  (b)  A 
body,  a  sort  of  industrial  grand  jury,  consisting 
of  representatives  of  industry  acting  as  such, 
who  must  approve  any  proposed  remedial  action 
before  it  may  become  effective. 

National  Council  Member  Sug- 

gests "Industrial  Grand  Jury" 
toCorrect  Abuses  While  Block- 

ing Government  Interference 

petitive  practices,  including  the  use  of  loss  lead- 
ers, sales  below  cost  and  other  protested  prac- 

tices which  may  not  be  illegal  under  existing law. 

3 Provision  for  expeditious  action  by  the  in- 
•  dustrial  court,  including  a  grant  of  sum- 

mary power  to  issue  temporary  restraining 
orders  so  as  to  afford  immediate  relief  in  the 
case  of  palpable  industrial  abuses. 

4 A  complete  statutory  technique  to  encour- •  age  the  making  of  voluntary  agreements 
between  members  of  an  industry  relating  to 
wages  and  hours  and  to  fair  trade  practices 
and  which,  when  approved  by  the  industrial 
court,  would  be  exempt  from  anti-trust  laws 
and  would  be  endorsed  by  the  industrial  court. 

Would  Block  U.  S.  Interference 

Whatever  may  be  its  objectionable  features, 
Mr.  Hartman  told  New  York  reporters,  in 
his  personal  opinion,  such  a  plan,  if  properly 
administered,  would  provide  a  prompt  and  erti- 
cacious  remedy  tor  industrial  malpractice  with- 

out bureaucratic  control  of  industry  and  with 
so  great  a  measure  of  industrial  control  as  to 
constitute,  in  effect,  a  plan  for  industrial  self- 
government. 
The  theory  underlying  the  suggestions  for 

the  establishment  of  an  industrial  grand  jury, 

Mr.  Hartman  pointed  out,  "is  analogous  to that  underlying  the  criminal  grand  jury  system, 
which  has  been  recognized  as  a  bulwark  of 
liberty  through  the  check  which  it  imposes  upon 

arbitrary  action  by  prosecuting  officers." 
The  "industrial  grand  jury,"  he  said,  would 

block  governmental  action  destructive  to  indus- 
try. 

Method  of  Selection 

A  group  of  several  hundred  representatives 
of  industry  might  be  appointed  annually  by  the 
executive,  perhaps  after  representative  and 
qualified  trade  associations  have  been  permitted 
to  make  nominations.  This  large  body  would 
then  constitute  a  general  panel  from  which  small 
groups  would  be  chosen  by  lot  to  serve  for 
limited  periods  of  time. 

Provision  could  also  be  made,  Mr.  Hartman 
added,  for  establishing  the  groups  so  as  to 
locate  one  in  each  of  various  stated  regions. 

Mr.  Hartman  said  that  it  would  be  necessary 
also  to  consider  the  advisability  of  including  in 
the  panel  representatives  of  labor. 

Erpi  Wins  Judgment 
Electrical  Research  Products,  Inc.,  this 

week  stated  that  a  judgment  of  $1,499  had 
been  awarded  it  in  Boston  following  trial  of 
a  suit  against  Wilbur  M.  Peterson  of  the 
Orpheum,  Somerville,  Mass.,  for  delinquent 

payments  under  a  contract  with  the  com- 
pany. The  judgment  included  damages  of 

$1,477  and  costs  of  $22. 

2 Provision  for  extensive  jurisdiction  for  the 
i  industrial  court,  so  that  it  may  be  empow- 

ered to  restrain  continuance  of  all  unfair  com- 

Hays  Attends  Meeting 

Will  H.  Hays,  president  of  the  Motion 
Picture  Producers  and  Distributors  of 

America  met  in  Hollywood  Tuesday  with 
studio  publicity  directors  in  a  regular 
monthly  conference.  Mr.  Hays  plans  to 

leave  for  New  York  the  end  of  the  week. 



24 MOTION    PICTURE  HERALD February    15,  1936 

POLITICS-ON-SCREEN  ISSUE  GETTING 

WARM  WITH  ANTI-NEW  DEAL  SHORT 

"Amateur  Fire  Brigade"  Picture 
of  Sentinels  of  the  Republic 

Barred  in  Ohio,  Fought  by 

Union,  Disputed  in  Chicago 

When  Alfred  E.  Smith  a  fortnight  ago 
fired  the  signal  of  revolt  against  the  New 
Deal,  thereby  launching  what  Washington 
observers  predict  will  be  the  most  hectic 
presidential  campaign  since  Lincoln,  the 

screen  again  arose  conspicuously  as  a  me- 
dium for  influencing  public  opinion,  and  the 

question  was  revived  as  to  industry  par- 
ticipation in  political  campaigns. 

Already  controversy  is  being  waged  as  to 
what  may  or  may  not  be  exhibited  in  the 
way  of  political  motion  pictures. 

While  the  industry  itself — through  the 
newsreels — will  continue  its  traditional 

policy  of  treating  the  two  large  political 

parties  with  equal  consideration,  quasi- 
political  interests  independently  of  the 
industry  threaten  to  involve  exhibitors  in 
a  quarrel  which,  according  to  industry 

spokesmen,  it  would  be  wise  for  them  to 
avoid. 

Probably  the  most  extensive  special  use  of 
motion  pictures  for  campaign  purposes  is  being 
made  with  a  collection  of  anti-New  Deal  films 
circulated  by  an  organization  known  as  the 
Sentinels  of  the  Republic,  Inc.  These  show- 

ings have  encountered  opposition  among  some 
official  censors  and  many  Roosevelt  adherents. 
Organized  labor  is  agitating  for  a.  nationwide 
boycott  against  the  films  and  the  state  of  Ohio 
has  banned  them,  following  labor  protests. 

Ohio's  division  of  film  censorship  objected  to 
the  animated  cartoon,  "The  Amateur  Fire  Bri- 

gade: A  Fable  of  the  New  Deal,"  on  the 
ground  it  "encourages  disrespect  for  the  office 
of  the  President  of  the  United  States." 

Censors  Bar  Picture 

The  censors  at  Columbus  had  reviewed  the 
picture  four  times  and  called  in  representative 
citizens.  On  Tuesday  the  board  announced  no 
permit  would  be  forthcoming,  because  the  film 

is  "not  harmless  and  seeks  to  arouse  passions, 
emotions  and  prejudice." 

In  Chicago,  Lieutenant  Harry  Costello,  city 
censor,  thought  the  film  political  blasphemy  and 

attempted  to  suppress  it  "pending  an  investiga- 
tion of  the  producers."  Police  Commissioner 

James  P.  Allman,  however,  rushed  to  defense 

of  the  freedom  of  the  screen,  saying  that  "as 
the  pictures  violate  no  law,  we  cannot  refuse  a 

permit." 
Police  Explain 

Lieutenant  Costello's  explanation  was :  "After 
all,  he's  our  President  and  he  shouldn't  be  held 
up  to  ridicule." The  program  was  being  presented  this  week 
in  the  old  Grand  Opera  House  on  Clark  street 
in  Chicago,  on  a  schedule  of  1  to  11  p.  m. 
daily.  No  admission  is  charged. 

In  Toledo,  delegates  to  the  Central  Labor 

Union  voted  to  employ  "every  possible  means" 
to  prevent  showings  of  the  film  there  or  else- 

where. The  state  censor's  ban  followed. 
The  union  voted  mass  picketing  of  any  the- 

atre showing  the  picture.  The  showing,  tenta- 
tively scheduled  for  February  19  and  20,  was 

to  have  been  sponsored  by  a  group  opposed  to 
labor,  the  union  charged.    It  is  known  that 

SCREEN  AVOIDS  TAKING 

SIDES  ON  POLITICS 

Political  partisanship  is  tradition- 

ally opposed  by  the  motion  picture  in- 
dustry, and  the  policy  will  be  main- 
tained, industry  spokesmen  said  this 

week  in  New  York,  declaring  that 

the  screen  should  not  be  used  for  per- 
sonal attacks,  and  that  both  sides 

should  be  given  their  say. 

So  careful  have  the  newsreels  been 
not  to  take  sides  that  in  the  1932 

campaign  a  tally  showed  a  difference 
of  only  six  feet  in  the  footage  given 
to  the  Republicans  and  Democrats. 

The  campaign  managers  know  that 

every  effort  is  made  to  match  foot- 
age, it  was  said. 

So  long  as  the  films  distributed  by 
the  Sentinels  of  the  Republic  do  not 
involve  theatres  in  actual  operation, 

they  will  not  present  a  problem,  but 

any  exhibitor  who  runs  them  as  enter- 
tainment or  rents  his  theatre  for  the 

purpose  is  inviting  attacks,  it  was 

felt. 

Despite  the  widespread  film  cam- 
paign in  behalf  of  the  Republican 

party,  it  is  spending  about  $1,000,000 
on  radio  propaganda  this  year.  The 
Democrats  are  said  to  have  a  smaller 

radio  budget,  and  motion  picture 
plans  have  not  been  made  known. 

Chamber  of  Commerce  interests  were  among 
the  sponsors. 

Refusal  of  Howard  Feigley,  manager  of 
the  Palace  at  Toledo,  to  rent  the  house  for 

the  showings  aroused  comment. 

Martin  Smith,  operator  of  a  number  of 
neighborhood  theatres  and  president  of 

the  Ohio  Neighborhood  House  Associa- 
tion, cautioned  exhibitors  against  booking 

the  film. 

New  York  also  heard  of  a  flurry  of  opposi- 

tion in  Minneapolis,  although  a  week's  run  in 
Philadelphia  passed  peacefully  and  30,000  per- 

sons saw  the  picture  there,  according  to  Senti- 
nels of  the  Republic. 

Anti-New  Deal  newspapers  have  hailed  the 
films  as  a  stroke  of  smart  political  strategy. 
The  New  York  Herald  Tribune  reproduced 
four  stills. 

The  Chicago  Tribune  detailed  the  continuity 

of  the  controversial  film  as  follows :  "Its  pur- 
pose is  to  portray  what  the  New  Deal  is  doing. 

It  shows  what  happened  when  a  fire  starts  in 
Uncle  Sam's  farmhouse.  The  New  Deal  Fire 
Company,  headed  by  President  Roosevelt  and 
composed  of  'brain  trusters,'  answers  the  alarm. 
The  movie  pictures  them  as  doing  everything 

imaginable  except  putting  the  fire  out." 

Dialogue  by  Pitcairn 

The  cartoon's  continuity  is  accompanied  by 
the  running  comment  by  Raymond  Pitcairn  of 
Philadelphia  "who  conceived  and  directs  the 

Chicago  Censor  Attempts  to 

Suppress  Picture;  Police  Com- 
missioner Overrules  Him  in 

Defense  of  Freedom  of  Screen 

show,"  said  the  Tribune.  He  is  national  chair- 
man of  the  Sentinels  of  the  Republic. 

The  two-reel  "Amateur  Fire  Brigade"  is 
surrounded  by  six  other  reels  of  animated  po- 

litical cartoons  and  speakers.  One  is  entitled 
"Bulwark  of  Liberty,  and  there  is  also  depicted 
the  "N  ew  Deal  debt,  which  equals  a  chain  of 
dollar  bills  seven  times  to  the  moon  and  back." 
The  films  of  the  newsreel  type  were  supplied 
by  the  newsreels,  according  to  New  York  re- 

port. 

Mr.  Pitcairn  gave  the  Sentinels  their  first 
peep  at  a  convention  in  Philadelphia.  More 
recently  Seymour  Wheeler,  vice-commander  of 

the  Crusaders,  presented  a  "preview"  at  the Palmer  House,  Chicago. 

Crusaders  Cooperating 

A  spokesman  for  the  Crusaders  at  national 
headquarters  in  New  York  said  the  organiza- 

tion is  cooperating  in  promoting  the  shows  as 
"helpful  and  educational  to  the  public."  He said  the  aims  of  both  organizations  were  to 
"uphold  the  Constitution,"  and  that  in  objec- tives they  were  similar  to  the  American  Lib- 

erty League.  The  show  is  scheduled  for  New 
York  later  in  the  campaign,  he  added. 
Formed  in  1922  by  a  group  of  constitutional 

lawyers  as  a  "patriotic  organization,"  the  early years  of  the  Sentinels  were  devoted  to  lobbying in  Congress. 
Originally  organized  to  work  for  repeal  of 

the  eighteenth  amendment,  the  Crusaders  since 
repeal  have  become  conservative  in  policies  and 
are  known  as  a  "small  American  Liberty 

League." 

Underwritten  by  "Angels" 
While  the  Sentinels  exist  on  dues  from  mem- 

bers and  contributions,  the  source  of  revenue 
for  producing  and  distributing  the  films  and 
renting  theatres  was  explained  with  the  state- 

ment that  "it  is  frequently  quite  simple  to  in- terest an  angel  in  underwriting  something  of 

this  kind." 
The  Sentinels'  Raymond  Pitcairn  is  described 

in  Who's  Who  in  America  as  a  lawyer  and philanthropist,  a  graduate  of  the  Academy  of 
New  Church  in  1905  and  recipient  of  the  degree 
of  Bachelor  of  Laws  from  the  University  of Pennsylvania  in  1908. 
The  chief  Sentinel  is  president  of  the  Pit- 

cairn Company  and  vice-president  of  the  Loyal 
Hanna  Coal  and  Coke  Company.  He  is  a  direc- 

tor of  the  Pittsburgh  Plate  Glass  Company, 
Pittsburgh  Valve  and  Fittings  Company,  C.  H. 
Wheeler  Manufacturing  Company,  Cairnbrook 
Water  Company  and  Equitable  Supply  Com- 

pany. His  office  is  in  the  Land  Title  Building, 
Philadelphia,  but  he  spends  much  time  in  Wash- 

ington at  the  national  headquarters  of  his  or- 
ganization. 

George  Raff  Suspended 
George  Raft  has  had  his  contract  defi- 

nitely suspended  by  Paramount  as  a  result  of 
his  refusal  to  accept  Teddy  Tetzlaff  as 
cameraman  on  his  current  pictures. 

Rogell  RKO  Studio  Chief 
Effective  February  24,  Sid  Rogell,  re- 

cently resigned  from  Columbia,  will  become 
general  manager  of  the  RKO-Radio  studio. 
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IS  A  BROADSIDE  FOR  THIS  SHOW 

quints  has  been  red-hot  news! 

COUNTRY  DOCTOR 

Wlt/,JEAN  HERSHOLT 

JUNE  LANG  SLIM  SUMMERVILLE 

MICHAEL  WHALEN      DOROTHY  PETERSON 

ISSTSii  -  DR.  ALLAN  ROY  DAFOE 

A  FOX  PICTURE 

Darryl  F.  Zanuck  in  Charge  of  Production 
Associate  Producer  Nunnally  Johnson 

Directed  by  Henry  King 

Screen  play  by  Sonya  Levien 
Story  idea  suggested  by  Charles  E.  Blake 

FOX 

THE  KEYSTONE  OF  YOUR  FUTURE 



FOR 

A  PUSH-OVER 

HOLD-OVERS! 

Box-office  stands  out  all  over  "The  Country 

Doctor".  .  .  with  its  5-star  cast  and  their 
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THE  CUTTING  ROOM 

'"ill1 
Advance  outlines  of  productions  nearing 

completion  as  seen  by  Gus  McCarthy  of 

Motion  Picture  Herald's  Hollywood  Bureau 

„  i 

in  ' 

Small  Town  Girl 

(MGM) 
Drama 

Labeling  this  feature  a  special,  Radio  is  pro- 
ducing and  will  exploit  it  in  a  manner  that  in 

its  opinion  will  justify  the  application  of  that 
term.  When  the  recent  Ben  Ames  Williams 
Saturday  Evening  Post  story  was  selected  for 
picturization,  and  even  before  camera  work 
started,  the  yarn,  illustrated  by  James  Mont- 

gomery Flagg,  was  serialized  in  scores  of  news- 
papers. It  is  intended  to  further  the  interest 

which  this  serialization  developed  by  means  of 
a  complete  and  comprehensive  commercial  pub- 

licity program. 
Certain  that  names  always  sell  tickets  and 

are  the  first  thing  for  which  exhibitors  look, 
and  convinced  that  Janet  Gaynor  has  a  large 
patron  following  when  appearing  in  the  right 
kind  of  story,  the  producers  selected  her  for 
the  title  role.  Opposite  her  they  placed  Robert 

Taylor,  who  scored  notable  successes  in  "Broad- 
way Melody  of  1936"'  and  the  current  "Mag- 

nificent Obsession."  To  lend  emphasis  to  the 
value  of  the  leading  names,  Binnie  Barnes,  soon 

to  be  seen  in  "Sutter's  Gold";  Lewis  Stone, 
Andy  Devine,  Elizabeth  Patterson,  Frank 
Craven,  James  Stewart  whose  work  in  the 

forthcoming  "We  Love  Again;"  is  sure  to 
bring  him  to  favorable  notice,  Douglas  Fowley 
and  Isabel  Jewell,  all  wellknown  players,  were 
included  in  the  supporting  cast.  Production 
of  the  picture  was  assigned  to  Hunt  Stromberg. 

maker  of  "Rose  Marie,"  "Naughty  Marietta" 
and  "Ah  Wilderness,"  and  direction  was  placed in  the  hands  of  William  Wellman. 

The  title  graphically  signifying  the  story's 
character,  it  is  that  of  a  girl  who  tired  of  the 

old  home  town.  Wedded  in  a  "gin  marriage"  to 
the  scion  of  a  blue  blooded  Boston  family,  she 
immediately  comes  into  dramatic  conflict  with 
the  girl  to  whom  her  husband  was  engaged. 
Made  to  suffer  the  heartache  of  much  snobbery 
and  intrigue,  she  is  of  the  stuff  that  not  only 
makes  her  husband  come  really  to  love  her  by 
an  action  she  is  courageous  enough  to  assume 
at  the  time  her  mate  most  needs  help,  but  also 
wins  the  admiration  and  affection  of  both  those 
who  envied  and  admired  her. 

Charlie  Chan  at  the  Circus 

(20th  Century  -  Fox) 

Mystery 

Recessing  his  adventurous  'round-the-world 
tour,  Charlie  Chan  in  this  story  solves  his  most 
baffling  case.  The  final  three  words  in  the  title 
graphically  establishing  the  locale  and  definitely 
hinting  the  scope  of  production  effects,  the 
story  moves  to  the  tune  of  weird  and  breath- 

taking mystery.  Differing  greatly  from  any  of 
the  previous  Chans,  it  forces  the  famous  de- 

tective into  situations  which  in  addition  to  being 
highly  dangerous  to  his  own  welfare  take  him 
into  a  field  of  crime  perpetration  and  solution 
heretofore  strange  to  him.  Wading  through 
the  long  sequence  of  baffling  and  confusing 
situations,  defying  the  detective  abilities  of  the 
most  astute  amateur  sleuths,  Chan  brings  re- 

tribution to  a  man  who  had  disguised  himself 
as  a  beast,  thinking,  thereby,  that  he  could  com- 

mit the  perfect  crime. 
The  story,  suggested  by  the  original  Earl 

Derr  Biggers  Chan  character,  is  a  screen  play 
by  Robert  Ellis  and  Helen  Logan.  Harry  Lach- 
raan,  who  made  "Dante's  Inferno,"  is  directing. 
Warner  Oland  again  will  be  seen  in  the  role 

he  created  and  again  he  has  Keye  Luke,  cur- 
rently in  "Anything  Goes,"  with  him  as  his  son 

and  aide.  Included  in  the  supporting  cast  are 
George  and  Olive  Brasnos,  the  midgets  seen 

in  "The  Mighty  Barnum" ;  Francis  Ford, 
Maxine  Reiner,  John  McGuire,  Shirley  Deane, 
Paul  Stanton,  J.  Carrol  Naish,  Boothe  Howard, 
Drue  Leyton,  Wade  Boteler  and  Shia  Jung. 
The  Barnes  Circus  having  been  used  as  a 

background  for  production  settings,  the  picture 
will  present  in  part  practically  all  the  color 
that  is  associated  with  a  regular  circus  per- 

formances, among  them  the  animals,  acrobats, 
clowns,  and  freaks. 

Intended  to  be  graphicaly  different  from  the 

routine  Chans,  it  is  the  sponsoring  company's 
belief  that  the  picture  will  permit  of  the  ap- 

plication of  all  familiar  exploitation  used  in 
connection  with  Chan  attractions  and  suggest 
the  introduction  of  much  that  is  new. 

The  Puzzle  of  the  Briar  Pipe 

(  Radio  ) 
Mystery 

With  James  Gleason  in  the  role  of  Inspector 
Oscar  Piper,  but  with  Helen  Broderick  suc- 

ceeding Edna  May  Oliver  as  the  amateur  sleuth 
Hildegarde  Withers,  this  is  a  continuance  of 

"The  Penguin  Pool  Murder"  and  "Murder  on 
the  Blackboard"  series. 

Based  on  a  published  story  by  Stuart  Palmer, 
with  screen  play  by  Dorothy  Yost,  the  produc- 

tion is  being  co-directed  by  Edward  Killy  and 
William  Hamilton,  who  collaborated  similarly 

on  "Freckles"  and  "Seven  Keys  to  Baldpate." 
The  story,  which  has  many  complicated  twists 

in  order  to  obtain  the  desired  baffling  quality 
while  majoring  in  mystery,  is  not  without  its 
comedy  counterpart  contributed  mainly  by  the 
leading  pair,  also  romantic  intrigue,  melo- 

dramatic menace  and  suspense  laden  excitement, 
all  of  which  are  combined  to  accentuate  the 
motivating  force  of  mystery.  Similarly,  situa- 

tions and  the  various  conflicting  relationships 
of  the  players  together  with  their  actions  and 
movements  are  being  so  blended  as  further  to 
emphasize  that  quality. 
The  cast  supporting  the  leading  artists  is 

composed  of  players  who  are  generally  familiar 
to  exhibitors  and  theatre  goers,  as  but  one 
comparative  newcomer,  Louise  Lattimer,  is  pre- 

sented. Among  those  who  will  be  seen  are 
Leslie  Fenton,  John  Carroll,  Owen  Davis,  Jr., 
Sheila  Terry,  Gustav  von  Seyffertitz,  John 
Arledge,  Dewey  Robinson,  Spencer  Charters, 
Christian  Rub  and  Willie  Best. 

The  Drag  Net 

(Burroughs  Tarzan) 
Drama 

For  the  first  feature  on  its  new  program  Bor- 
roughs-Tarzan  has  elected  to  produce  Willard 
Mack's  well  remembered  stage  play,  "The  Drag 
Net."  Basically  a  drama,  spun  around  the 
alluring  entertainment  premise  of  political 
intrigue  and  murder,  it  also  carries  a  well 
molded  love  interest  contrast.  It  tells  how 
a  young  attorney,  bounced  out  of  a  sinecure  in 

his  father's  office  because  of  playboy  proclivi- 
ties, finds  solace  in  the  company  of  a  girl  news- 

paper reporter,  the  companion  in  his  career 
of  revelry  as  his  father  gets  him  an  assistant 

district  attorney's  job.  Celebrating  in  an  under- 
world night  club,  he  is  whirled  into  the  vortex 

of  political  conspiracy  and  crime  that  keeps 
an  innocent  man  in  jail,  brings  on  the  murder 

of  the  prisoner's  wife,  gets  him  into  a  predica- ment that  makes  it  logically  appear  that  he  is 
a  killer,  but  results  in  a  daring  adventure  that 
permits  him  to  establish  his  own  innocence, 
break  up  the  crime  ring,  and,  as  the  drag  net 
is  spread,  round  up  the  murder  culprits. 

The  picture  will  present  Rod  LaRocque,  now 
in  "Preview  Murder  Mystery,"  as  the  young 
lawyer.  Marian  Nixon  is  his  newspaper  re- 

porter companion,  who  proves  to  be  the  kind  of 
resourceful  friend  most  needed  when  LaRocque 
is  in  a  jam.  The  three  heavies  are  John  Dilson 
as  a  grafting  political  boss ;  Jack  Adair  a  night 
club  owner,  and  Edward  Keane  a  dishonest 
assistant  D.  A.  John  Bantry  is  the  man  they 
kept  in  jail  and  Betty  Compson  his  wife  whom 
the  trio  murdered.  Donald  Kerr  is  a  gossiping 
Broadway  columnist  and  radio  commentator. 
Other  roles  are  filled  by  Joseph  Girard,  Ed 
LeSaint  and  Sid  Payne. 

With  adaptation  of  Mack's  stage  play  by 
James  Mulhauser,  direction  is  in  the  hands  of 
Vin  Moore. 

The  Gentleman 

from  Big  Bend 

(Warner) 

Comedy  Drama 

This  is  an  adaptation  of  George  M.  Cohan's 
stage  play,  "The  Hometowners."  The  screen 
play  is  by  Roy  Chanslor.  Direction  is  by  Wil- 

liam McGann.  Warren  William,  whose  im- 
mediately preceding  picture  probably  will  be 

"Men  on  Her  Mind,"  in  which  he  appears  with 
Bette  Davis,  is  starred.  June  Travis,  whose 

work  in  "Ceiling  Zero"  has  brought  her  to 
favorable  public  notice,  will  be  seen  in  the 
leading  feminine  role.  The  third  most  important 
personality  in  the  story  is  Gene  Lockhart,  whose 
well  meant  efforts  to  protect  William  become 
the  peg  upon  which  practically  all  the  pro- 

duction's drama  and  romance  are  hung.  Other 
players  are  Barton  MacLane,  Kathleen  Lock- 
hart,  Dick  Purcell,  Craig  Reynolds,  Granville 
Bates  and  Dorothy  Vaughn. 

In  theme  the  story  moves  to  comedy  that  is 
the  result  of  funny  and  unanticipated  situations, 
but  it  is  not  without  a  dramatic  import  such 
as  characterized  the  original  Cohan  stage  pro- 

duction. In  the  surprise  introductory  sequences, 
the  gentleman  from  big  bend,  William,  amazes 
everyone  by  announcing  he  will  marry  June 
Travis.  No  one  is  more  stunned  than  his  old 

friend  Lockhart  who  thinks  that  June's  parents, 
Granville  Bates  and  Dorothy  Vaughn,  are 
penniless  and  that  they  are  using  their  daughter 

as  bait  to  get  hold  of  William's  fortune.  Find- 
ing out  that  he  is  wrong  in  having  chilled  June's affection  for  William,  he  makes  use  of  a 

dramatic  theft  ruse  to  get  the  lovers  together 
again  and  establish  tranquillity  all  around. 

The  moral  of  the  picture,  a  demonstration 

of  the  theory  that  minding  one's  own  business 
'  is  best  no  matter  what  the  provocation  to  butt 
in,  seems  to  offer  an  exploitation  angle. 
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LE  BARON  PARAMOUNT'S 

CHIEF  OF  PRODUCTION 

Wanger  Releasing  Arrangement 

Discussed;  Paramount  Gets 

New  Option  on  Blank  Circuit 

The  long  arm  of  Paramount's  manage- ment reached  out  this  week  from  the  Times 

Square  headquarters  in  New  York  to  the 
studio  in  California  to  consummate  final 

rearrangement  of  executive  personnel,  ap- 
pointing William  LeBaron  to  be  producer 

in  charge  of  all  production,  moving  Ernst 
Lubitsch,  former  production  head,  into  the 
berth  of  an  independent  producer  for  the 
company,  and  installing  the  unit  system  of 
production  throughout  the  studio. 

And  while  John  Edward  Otterson,  Para- 
mount president,  was  personally  effecting 

the  top-rank  changes  in  production,  the 
management  was  busy  elsewhere  on  the  fol- 

lowing matters : 

Mr.  Otterson  was  discussing  with  Wal- 
ter Wanger  and  Watterson  Rothacker  the 

continuance  of  Mr.  Wanger's  relations 
with  Paramount  as  an  independent  pro- 
ducer. 

Neil  F.  Agnew,  general  manager  of  dis- 
tribution, was  preparing  for  his  first  inspec- 

tion tour  of  all  Paramount  exchanges  in 
the  country. 

Sales  executives  were  negotiating  an 
important  rental  contract  with  all  Schine 
theatres  in  New  York  and  Ohio. 

Paramount  obtained  a  new  option  to 
buy  back  a  50  per  cent  interest  in  the 
A.  H.  Blank  midwest  circuit. 

The  name  of  Publix  Salt  Lake  Theatres 

was  changed  to  Intermountain  Theatres, 
Inc. 

Sir  William  Wiseman,  former  Paramount 
director,  was  ordered  to  submit  to  exam- 

ination before  trial  in  the  trustees'  case 
against  former  directors. 

Quashing  rumors  of  a  possible  realign- 
ment of  major  executive  personnel  at  Par- 

amount, Adolph  Zukor,  chairman  of  the 

board,  this  week  said :  "I  wish  at  this  time 
to  reaffirm  the  confidence  in  John  E.  Otter- 

son which  I  expressed  when  he  assumed  the 
position  of  executive  head  of  Paramount. 
Rumors  of  any  change  in  the  executive 

setup  within  the  company  are  groundless." 
Charles  E.  Richardson,  a  director  and 

former  trustee  of  Paramount,  has  tendered 
his  resignation  from  the  company's  board,  it 
was  learned  Wednesday.  Action  on  the 
resignation  is  expected  at  the  regular  board 
meeting,  February  27.  Mr.  Richardson  was 
elected  a  director  last  June  for  one  year,  but 
found  his  business  interests  in  Philadelphia 
required  his  entire  time. 
Appointment  of  Mr.  LeBaron  as  head  of  all 

future  production  at  the  Paramount  studios 
came  as  a  direct  announcement  from  Mr.  Ot- 

terson. Mr.  Lubitsch  had  been  supervising  all 
work  at  the  studios,  sharing  the  responsibility 
with  Henry  Herzbrun,  and  his  plans  for  the 
present  call  for  a  tour  of  Europe  in  search  of 
new  talent  and  stories.  Following  his  return 
he  again  will  join  the  Paramount  production 
staff  as  a  unit  producer.  Mr.  Herzbrun's  status 
remains  unchanged;  he  will  work  with  Mr. 
LeBaron  as  he  did  with  Mr.  Lubitsch. 

Mr.    LeBaron's   new   position    was  further 

announced  in  Hollywood  as  being  only  a  tem- 
porary arrangement  during  the  establishment 

of  several  other  units  similar  to  the  one  which 

will  be  headed  by  Mr.  Lubitsch,  who  is  sched- 
uled to  make  four  pictures  a  year  under  the 

new  deal,  directing  two  himself. 
Following  completion  of  the  transition  to  the 

new  system,  Mr.  LeBaron  will  be  placed  in 
charge  of  one  of  these  units.  The  decision  to 
establish  the  unit  system  is  the  result  of  several 
weeks  of  executive  conferences  at  the  studio. 

Mr.  LeBaron,  who  was  born  in  Elgin,  111., 
was  educated  in  Chicago  University  and  New 
York  University.  He  became  managing  editor 

of  Cottier's  Weekly  in  1918  and  remained  in 
that  post  a  year.  He  then  joined  General  Cos- 

mopolitan Productions  and  in  1924  became  an 
associate  producer  for  Famous  Players  Lasky 
Corporation  at  their  Long  Island  studios. 
Three  years  later  he  was  elected  vice-president 
of  FBO  Studio  where  he  remained  until  1929, 
when  he  became  vice-president  in  charge  of 
production  at  Radio.  He  held  that  post  for 
two  years,  joining  Paramount  as  a  producer 
in  1931. 

Wanger  Releases  Discussed 

Concurrent  with  other  problems  that  he  has 
been  tackling  while  in  Hollywood,  Mr.  Otter- 

son has  been  discussing  with  Walter  Wanger 
and  Watterson  Rothacker  the  future  release 

of  Mr.  Wanger's  product  by  Paramount.  At 
present  Paramount  is  preparing  to  release  on 

March  13th  the  producer's  Technicolor  feature, 
"The  Trail  of  the  Lonesome  Pine,"  and  it  is 
said  that  there  are  ten  others  on  this  year's list  scheduled  for  production. 

In  New  York,  on  the  other  hand,  Neil  F. 
Agnew,  general  sales  manager  of  Paramount, 
is  preparing  to  leave  on  a  general  tour  of  his 

company's  exchanges,  arriving  in  Hollywood late  this  month. 

Paramount's  deal  with  the  Schine  circuit  of 
upstate  New  York  and  Ohio  has  been  delayed 
pending  the  return  of  George  Lynch  and  Louis 
Schine  to  Manhattan  from  Gloversville,  N.  Y. 
Meyer  Schine  is  in  Florida  but  is  expected  to 
return  to  New  York  as  soon  as  preliminary 
details  of  the  contract  discussions  are  underway. 

New  A.  H.  Blank  Agreement 

A  new  agreement  has  been  concluded  under 
which  Paramount  is  given  the  right  to  exer- 

cise an  option  to  purchase  from  the  operators 
the  SO  per  cent  stock  interest  in  the  A.  H. 
Blank  and  Karl  Hoblitzelle  circuits,  it  was 
revealed  in  New  York.  The  original  buy-back 
privilege  expired  last  December  31  after  hav- 

ing been  extended  several  times. 

Under  the  agreement,  Paramount  is  privi- 
leged to  purchase  from  Blank  his  SO  per  cent 

stock  interest  in  the  Iowa-Illinois  circuit  up  to 
April  1,  and  from  Hoblitzelle  a  SO  per  cent  in- 

terest in  the  Texas  circuit  up  to  April  4. 
At  the  same  time  the  Publix  Salt  Lake  The- 

atres has  changed  its  name  to  Intermountain 
Theatres,  Inc.,  in  line  with  the  recently  adopted 
policy  of  local  operation  of  the  16  Utah  and 
Idaho  houses,  and  affiliation  with  Paramar  The- 

atre Company,  Ogden,  Utah,  and  Menmar  The- 
atre Company,  Boise,  Idaho.  Officers  of  In- 

termountain are :  Y.  Frank  Freeman,  president ; 
Harry  David,  vice-president  and  general  man- 

agers ;  Fred  J.  Ewald,  secretary-treasurer. 
The'  United  States  circuit  court  of  appeals 

in  New  York  this  week  affirmed  a  decision  by 
Federal  Tudge  Alfred  C.  Coxe  which  held  that 
Sir  William  Wiseman,  partner  in  Kuhn,  Loeb 
and  Company,  and  a  former  Paramount  director, 
must  submit  to  examination  in  connection  with 
suits  instituted  by  the  Paramount  bankruptcy 
trustees  to  recover  from  former  officers  and 
directors  of  the  company  for  losses  involved  in 
certain  official  actions  prior  to  the  bankruptcy. 

WILLIAM  LE  BARON 

21st  Unit  Joins 

MPTO  J; J  Hied  to 

Change  Presidents 

The  Intermountain  Theatre  Owners'  As- 
sociation this  week  became  the  21st  state  af- 

filiate of  the  Motion  Picture  Theatre  Own- 
ers of  America,  Ed  Kuykendall,  president. 

At  the  same  time  Allied  States  Exhibi- 
tors, Nathan  Yamins,  new  president,  decid- 

ed that  hereafter  national  presidents  will  be 
rotated  from  year  to  year. 

The  Intermountain  unit  at  one  time  was 
affiliated  with  Allied  States.  Charles  E. 

Huish  of  Eureka,  Utah,  is  president  of  the 
organization,  which  covers  Utah,  Idaho  and 

Nevada.  John  J.  Gillette  is  vice-president, 
John  Rugar,  treasurer,  and  Beverly  S. 
Clendenin,  secretary  and  general  counsel. 

Other  exhibitor  organization  activities 

were  reported  from  Connecticut,  New  Jer- 
sey and  the  Carolinas. 

Independent  members  of  the  MPTO  of 
Connecticut  are  expected  to  form  their  own 
exhibitor  organization,  separate  from  the 
affiliated  theatre  members,  within  the  next 
few  weeks,  according  to  some  independents. 

Consideration  is  being  given  to  an  affilia- 
tion with  Allied  by  the  independent  group. 

There  is  said  to  be  a  feeling  of  resentment 
against  Edward  G.  Levy,  general  counsel 
of  the  MPTOA  and  re-elected  secretary  of 
the  Connecticut  group.  It  is  claimed  by  the 
independents  that  he  has  attempted  to  bring 

the  local  unit  into  line  with  the  larger  or- 

ganization. Two  meetings  a  month,  instead  of  four, 

one  to  be  held  at  the  unit's  headquarters  at 
the  Lincoln  in  New  York,  and  a  second  in  a 
New  Jersey  city  is  the  new  plan  of  Allied 
of  New  Jersey. 

The  annual  convention  of  the  MPTO  of 
North  and  South  Carolina,  which  has  been 
postponed  several  times,  is  now  scheduled 
for  March  1  and  2,  at  Pinehurst.  Major 
Edward  Bowes  will  be  a  guest  of  the  meet- 

ing, and  Mr.  Kuykendall  will  attend. 



DIMLY  ONE  COMPANY 

GOULD  MERIT 

STUD
IO 

THESE  STORIES 

tive  s
m< 

history
 

(From  Hol
lywo od  Report

er) 

Jm^^  d  with  an  un- 

•S1DNEV  Ken
t  *  <aced  ̂

  *g 

osual  situafon.   
      ̂    ,e  that 

P'Ct*  onts  QU  «    a    ftt  6?oo£ng 
 at 

paer^hohr
aa^oC-- Kent  wired  jonn  tion. 

sit  in  on  the     happy  guy  when 

Ken£  hands  nvm 
 so  many  b*  ̂

 
Zanuck  hands        fmds    t  n 

tractions  that 
 sort  ot 

place  thern^ltsf      he
  took  over 

' on       is  a'  burden 
  he  .s  g*ad 

But  it  
,s 

shoulder.  ^ 

the  Cen
tury- Zanuck

  ha
s 
 

of  9-* 

.  „  -resident  <ne  L.  Doctor,  anu 

ftaSr  "The  C0U  ̂   in 
 °heif  com- 

P'e^  *r  footage  of  '  ̂Tdc 

-Message  tu  has  aiso  ' 

PletedfT  foo^e  of  "0
"*  n T& 

10,5  ̂ tl*"V/ooden  posses- 
 .  ces 

Flags,  he  must  ftnd  P 

t'on..to         new    Shirley'  „ 
F'a«s'**  these,  he  must T'"Temples: ition  to  Shirley  .... 

for  *•  Tnuar
y,"  and  "P°°

r  L'",e 

D.rh  Gr\.'  .  \.,  has  a  very 

Rl*  nucK  o^  P^o--  Seags" 
important  

group  °*UnPder  
Two  Flags 

'spending  more  on   "     ,  picture  ̂  i,rt  he  ever  sem  
every  ou» 

fo-  He  *Xl'  seen  ?^th?du  - 

Sr     that  eten  ̂
 

tractions
  the  ̂  

has  ever
  haa. 

CA 

ft 

°°'iy) 

"'■".•;^f,f  for  n 

Sc 

in. 

c hicago  is  but  one  of  many! 

Exhibitors  have  demonstrated  an 

overwhelming  preference  for 

those  great  20th  Century-Fox 

productions.  And  every  release 

date  proves  more  conclusively 

the  wisdom  of  their  choice! 

THE  KE NE  OF  YOUR  FUTURE 
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THEATRES  CAUGHT  IN  MIDDLE  OF 

RADIO'S  MUSIC  TILT  WITH  WARNER 
Local  Stations  Refuse  Usual 

Gratis  Publicity  to  Warner 

Pictures  and  Songs  from 

Company's  Subsidiaries 
Motion  picture  theatres  are  caught  in  the 

middle  of  the  radio  industry's  quarrel  with 
Warner  Brothers  over  music  licenses,  and 
some  unusual  repercussions  are  resulting 
which,  according  to  reports  from  the  field, 
are  reducing  the  exploitation  possibilities  of 
films  considerably. 

Because  Warner  is  compelling  them  to 
obtain  a  license  in  addition  to  that  from 

the  American  Society  of  Composers,  Au- 
thors and  Publishers,  local  radio  stations, 

especially  the  smaller  ones,  are  refusing  the 
usual  gratis  air  publicity  to  Warner  pictures 
and  songs  from  other  films  which  are 
claimed  by  the  Warner  music  subsidiaries. 

Chief  among  other  developments  was 
the  increase  to  29  in  the  number  of  suits 

filed  by  Warner  against  unlicensed  broad- 
casters for  alleged  copyright  infringement 

with  the  filing  of  an  action  against 

National  Broadcasting  Company,  Inc., 
seeking  $995,000  damages. 

Herman  Starr,  vice-president  of  Warner  in 
charge  of  music  subsidiaries,  let  it  be  known 
that  the  company  favors  taxing  the  producer 
at  the  source  for  use  of  music,  indicating  that 
there  will  be  no  levy  on  exhibitors. 

Withdraws  CBS  Action 

Columbia  Broadcasting  System  gained  a 
point  when  Warner  withdrew  an  action  for 
$670,000  filed  last  week.  Warner  attorneys 
said  the  suit  probably  would  be  refiled,  but 
the  network  insisted  the  issues  could  be  fought 
out  in  a  similar  action  pending  against  it. 

In  retaliation  against  Warner's  drive  on  the 
radio  industry,  the  radio  stations  are  reported 

eliminating  "plugs"  usually  given  to  films  on the  air.  In  eastern  territories  where  Warner 
operates  theatres,  this  has  amounted  virtually 
to  a  boycott  on  the  part  of  the  small  stations, 
which  hitherto  have  been  cooperating  closely 
with  local  theatre  managements.  Even  organ 
programs  broadcast  from  Warner  theatres  have 
been  barred  in  some  instances.  The  change  in 
policy  has  had  a  vulnerable  target  in  the  War- 

ner theatres  with  limited  advertising  budgets, 
which  have  depended  on  the  free  air  programs 
for  publicity. 

Film  companies  are  finding  it  difficult  to  ob- 
tain radio  "plugs"  of  their  pictures  where,  as 

in  the  case  of  Paramount's  "Anything  Goes," 
the  compositions  are  controlled  by  Warner. 
While  some  230  stations  are  licensed  by  War- 

ner, the  large  networks  still  are  holding  out, 
and  more  than  300  commercial  stations  are 
unlicensed. 

Commentators  Restricted 

The  broadcasters'  punitive  campaign  has  ex- 
tended in  instances  to  forbidding  film  commen- 

tators on  the  air  to  mention  Warner  pictures. 
Too,  dramatic  companies  which  use  motion  pic- 

ture scrips  for  program  material  are  not  per- 
mitted by  some  stations  to  broadcast  Warner 

scenarios. 
Station  WDGY,  Minneapolis,  a  Warner  li- 

censee, is  reported  retaliating  by  omitting  the 
titles  of  Warner  music  when  broadcasting  it  or 
mentioning  the  film  in  which  it  is  heard. 

SO  COMPOSERS  SUE 

OVER  7  WANNA  WOO7 
While  Warner  Brothers  was  filing 

numerous  suits  over  music  licenses  in 

its  breach  with  the  American  Society 

of  Composers,  Authors  and  Publish- 
ers, it  found  itself  a  defendant  when 

Mabel  Wayne  and  Arthur  Swanstrom, 

composer  and  author  of  "I  Wanna 
Woo,"  brought  action  in  New  York 
supreme  court  Tuesday  for  $100,000 
damages. 

The  plaintiffs  alleged  that  the  num- 
ber was  delivered  to  Harms,  Inc.,  a 

Warner  subsidiary,  a  few  weeks  be- 
fore the  company  withdrew  from 

ASCAP  on  January  1,  that  it  was 
broadcast  by  Fred  Waring  and  gave 

indication  of  becoming  a  hit  and  then 
with  the  bottling  up  of  radio  outlets 
the  song  died  aborning. 

The  suit  alleged  that  Warner  fraud- 
ulently concealed  the  fact  it  was 

withdrawing  from  ASCAP.  Benjamin 
Shriver,  attorney,  said  a  similar  suit 

would  be  filed  late  Thursday  on  be- 
half of  other  composers. 

Warner  said  that  prior  to  January 
I  it  had  been  common  knowledge  for 
weeks  that  the  company  was  planning 

to  quit  ASCAP.  Warner  received  a 
letter  from  the  plaintiffs  asking 

$5,000,  and  the  suit  was  filed  imme- 
diately thereafter,  it  was  said. 

Warner  favors  elimination  of  the  music 

tax  for  theatres  as  a  matter  of  policy  and 

the  payment  of  music  royalties  at  the 

source,  meaning  the  producers.  The  com- 
pany believes  this  should  apply  for  radio 

broadcasting  and  other  fields  in  which 
music  is  processed  and  remarketed.  The 

company  is  studying  the  situation  with  a 
view  to  putting  that  policy  into  effect. 
Motion  picture  producers  for  years  have  felt 

the  music  industry  should  permit  this  plan  and 
that  the  tax  should  be  applied  only  in  record- 

ing. ASCAP  and  the  Music  Publishers  Pro- 
tective Association  are  agreeable,  but  since  it 

would  mean  a  great  increase  in  the  amount 
originally  paid  for  music,  which  in  turn  would 
be  passed  to  the  exhibitors  in  the  form  of 
higher  film  rental,  no  agreement  could  be reached. 

Opposes  Double  Tax 

Metronome,  professional  musicians'  publica- 
tion, quoted  Mr.  Starr  as  saying :  "The  per- forming rights  business  is  a  new  one  with  us 

and  we  are'  studying  a  number  of  angles.  We 
believe,  for  instance,  that  all  performing  rights 
fees  should  be  paid  at  the  source  and  for  that 
reason  are  not  interested  in  whether  hotels 

have  radios  in  their  rooms  or  not.  What's  the 
difference  if  a  man  catches  a  radio  program  in 
his  home  or  in  a  Jiotel  room  ?  We  do  not  pro- 

pose to  tax  hotels  for  the  use  of  our  music. 

Company  Sues  NBC  for  $995,- 

000,  Making  29th  Action  Filed 
on  Infringement  Charges; 

CBS  $670,000  Suit  Withdrawn 

"Likewise,  we  see  no  point  in  imposing  a 
double  tax  on  pictures — at  the  source  and  in 
the  theatres  where  they  are  showing — and  are 
studying  the  situation  with  a  view  to  simplify- 

ing the  matter.  While  the  ultimate  amount 
paid  for  the  use  of  music  in  pictures  should  not 
be  any  less,  we  believe  the  producer  should  pay 

the  whole  amount." 
While  the  radio  stations  defending  Warner's 

suits  will  have  other  attorneys  of  record,  Na- 
than Burkan,  counsel  for  ASCAP,  is  cooperat- 
ing with  them.  At  their  request,  Columbia 

Broadcasting  System,  National  Broadcasting 
Company  and  individual  New  York  stations  in- 

volved in  the  actions  have  been  granted  an  ex- 
tension of  20  days  to  file  their  answers. 

NBC  Sued  for  $995,000 

M.  Witmark  and  Sons  on  Monday  filed  suit 
in  the  federal  district  court  in  New  York 
against  National  Broadcasting  for  damages  of 
$995,000  and  an  accounting  of  profits  for  the 
alleged  infringement  in  199  separate  perform- 

ances of  the  number  "Painting  the  Clouds  with 
Sunshine,"  used  on  four  network  broadcasts  of 
approximately  50  stations  each,  on  the  basis  of 
$5,000  for  each  performance.  This  is  the  larg- 

est suit  filed  to  date.  The  number  is  from  the 

Warner  film,  "Gold  Diggers  of  Broadway." 
Wattenberg  and  Wattenberg,  Warner  attor- 

neys, also  announced  suits  had  been  filed 
against  WMCA,  New  York,  for  $20,000  dam- 

ages and  WNEW,  Newark,  for  $5,000.  Ac- 
tions also  were  instituted  against  KFI,  Los 

Angeles,  and  WWL,  New  Orleans,  each  for 

$5,000. 
The  total  damages  sought  from  broad- 

casters to  date  is  approximately  $2,800,- 
000,  and  additional  suits  are  in  prepara- tion. 

Warner  attorneys  explained  they  decided  to 
withdraw  the  $670,000  action  against  Columbia 
because  there  was  some  doubt  as  to  the  allega- 

tions. Columbia  in  a  statement  said  this  "came 
as  no  surprise"  in  view  of  its  determination 
that  the  songs  in  question  had  not  been  broad- 

cast and  its  "belief  that  the  suit  could  not  have 

been  supported  upon  any  theory."  Warner's suit  for  $895,000,  also  filed  last  week,  will  serve 
the  same  purpose,  said  Columbia. 

Many  Numbers  Cleared 
ASCAP  on  Tuesday  informed  all  licensed 

stations  that  they  can  use  a  large  number  of 
songs  claimed  by  Warner  and  that  the  Society 
would  protect  them  against  infringement  suits. 
ASCAP's  claim  was  challenged  by  Warner 

on  Tuesday.  ASCAP's  statement  that  the 
small  performing  rights  of  various  numbers  are 

not  necessarily  withdrawn  from  the  Society's 
repertoire  is  "erroneous  and  misleading," 
Warner  said,  cautioning  that  if  this  statement 

is  "relied  upon  by  stations  which  have  no 
license  from  us  it  may  result  in  many  actionable 

infringements." Inasmuch  as  the  musicians'  unions  are  de- 
manding payment  for  broadcasting  on  a  com- 

mercial program  basis  when  titles  of  numbers 
are  mentioned  on  a  sustaining  program, 
ASCAP  is  canvassing  member  composers  to 
determine  if  they  agree  to  broadcast  without 
"plugs"  of  the  title.  ASCAP  takes  no  stand 
in  the  matter,  and  will  forward  its  findings  to 
the  broadcasters. 
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20  PER  CENT  CHANCE  GAME  TAX 

PROPOSED  TO  ERASE  PRACTICE 

Theatres  Wouldn't  Be  "Semi- 

Gambling  Houses  and  Gro- 

cery Stores"  If  Organizations 

Had  Progressed,  Says  O'Reilly 
Legal,  legislative  and  industry  efforts 

having  failed  to  control  the  chance  game 

system  of  stimulating  box-office  receipts, 

Charles  Lee  O'Reilly,  pioneer  theatre  leader, 
as  president  of  the  New  York  Theatre  Own- 

ers Chamber  of  Commerce,  one  of  the  old- 
est exhibitor  organizations,  has  presented  to 

exhibitors  a  plan  for  stamping  it  out 
through  a  10  or  20  per  cent  tax  on  its  use 
at  theatres. 

Mr.  O'Reilly  addressed  his  proposal  to 
exhibitor  leader  guests  last  week  at  the 
luncheon  of  the  Associated  Motion  Picture 
Advertisers  of  New  York.  These  included 

Ed  Kuykendall,  president  of  the  Motion 
Picture  Theatre  Owners  of  America ;  Sid- 

ney Wilmer,  president  of  the  Wilmer  and 
Vincent  circuit;  Arthur  Mayer,  New  York 

independent;  R.  F.  (Pete)  Woodhull,  for- 
mer MPTOA  president;  P.  J.  Wood,  busi- 
ness manager  of  the  Allied  affiliate  in  Ohio 

(the  Independent  Motion  Picture  Exhibi- 
tors of  Ohio)  ;  M.  B.  Horwitz,  Ohio  ex- 

hibitor representative,  and  Walter  Reade, 
New  York  and  New  Jersey  circuit  owner. 

Mr.  O'Reilly  criticized  the  country's  ex- 
hibitor organizations  for  their  inability  to 

control  giveaways  and  chance  games,  de- 

claring, "Had  theatre  organizations  made 
as  much  progress  in  the  past  few  years  as 
production  the  theatre  today  would  not 

be  semi-gambling  houses  and  grocery 
stores. 

"If  the  industry  can't  survive  on  what  it  is 
predicated  upon,  it  cannot  survive  at  all,"  he 
said.  "The  time  has  come  when  organizations 
of  exhibitors  must  get  together  and  bring  back 

showmanship  and  eliminate  gambling." 
And  while  Mr.  O'Reilly  and  the  country's 

exhibitor  organization  leaders  thus  were 
weighing  the  problems  of  chance  games,  the 
practice  continued  to  be  the  subject  of  wide 
conversation  both  in  the  industry  and  in  the 
courts  in  the  field,  in  Colorado,  Connecticut, 
Illinois,  Maine,  Massachusetts,  Missouri,  New 
Hampshire,  New  York,  Ohio  and  Texas. 

Colorado  witnessed  adoption  of  further 
new  chance  game  forms. 

Maine  and  New  Hampshire  state  author- 
ities endorsed  the  practice. 

Missouri  exhibitors  agreed  to  effect  a 
voluntary  ban. 

New  York's  authorities  moved  to  bring 
citywide  prohibition. 

Ohio  arrests  were  in  view  following  or- 
ders to  abandon  the  system. 

Texas  owners  were  disturbed  over  its 

growth. 

Two  new  money  giveaways  have  started  in 
Denver  with  the  inception  of  a  cash  night, 
beginning  with  $100  and  adding  $25  twice  a 
week  at  the  Englewood  and  Gothic  theatres  in 
Englewiood. 

The  Lucky  Seven  group  of  theatres  have 
discontinued  weekly  auto  giveaways,  but  have 

BANK  NIGHT  JUDGE 

TAKEN  AS  'CHISELER' 
The  first  attempt  at  chiseling  in 

the  Sweepstakes  giveaway  pool  took 
place  at  the  St.  John,  Kansas  City,  the 
other  night.  One  of  the  judges 
selected  from  the  audience  took  the 
ticket  drawn  and  held  it  behind  his 
hat  to  check  the  name. 

That's  where  Robert  H.  Kolsky, 

son  of  E.  Kolsky,  ITO  president,  be- 
came suspicious.  He  knocked  the  hat 

away,  revealing  two  tickets  in  the 

judge's  hand. 
"What  difference  would  it  make  to 

me?"  asked  the  "judge"  as  he  clutched 
the  two  tickets. 

"About  $1,100,"  snapped  Mr. Rolsky. 

substituted  "Dream  Night,"  held  weekly  and 
calling  for  a  $500  cash  prize.  The  same  seven 
theatres  operate  a  weekly  Bank  Night  with  a 

$400  prize. 
In  Connecticut,  Bank  Night  has  instituted 

copyright  infringement  suits  in  New  Haven 
federal  court  against  the  Whalley,  Howard, 
White  Way  and  Fishman  theatres  in  New 
Haven,  the  Strand,  Wellingford  and  Colonial 
in  Southington.  These  theatres  have  been  fea- 

turing Cash  Night. 
In  Chicago  Bank  Night  matinees  are  prov- 

ing popular,  and  all  circuits  using  the  game 
have  adopted  the  plan. 

Legalized  in  Two  States 

Bank  Night  is  now  legal  in  two  New  Eng- 
land states.  The  New  Hampshire  supreme 

court  ruled  that  the  game  is  not  in  violation 
of  the  lottery  laws  of  the  state.  The  Maine 
prosecutions  were  withdrawn  last  week.  In 
Boston,  however,  the  case  against  Charles  Wil- 

son, manager  of  the  Hamilton  theatre  in  Dor- 
chester may  be  settled  out  of  court.  The  case 

was  appealed  to  the  superior  court  following 
Mr.  Wilson's  conviction. 

In  Kansas  City,  Mo.,  it  was  revealed  that 
practically  every  member  of  the  Independent 
Theatre  Owners  had  signed  an  agreement  to 
abolish  giveaways  provided  all  other  Kansas 
City  exhibitors  do  likewise.  It  was  stated  that 
Attorney  General  Roy  McKittrick  of  Missouri 
will  re-investigate  the  details  of  Bank  Night 
to  determine  its  legality.  Early  last  year  it  was 

pronounced  a  lottery  by  Mr.  McKittrick's  de- 
partment. New  York  exhibitors,  both  national  circuit 
and  independent,  this  week  failed  to  act  to  drop 
giveaways  and  various  other  devices  and  games 
aimed  at  increasing  attendance  when  License 
Commissioner  Paul  Moss  put  the  matter  be- 

fore them  at  a  gathering  in  his  offices.  About 
30  theatre  men  attended  the  session,  represent- 

ing Loew's,  RKO,  Skouras  and  other  circuits and  individual  theatres. 
In  addressing  the  gathering,  Mr.  Moss  said 

he  expected  that  chance  games  would  be  de- 
clared illegal  and  that  he  would  have  it  in  his 

power  to  cancel  the  licenses  of  the  theatres 
using  them.  He  then  proposed  that  the  houses 
voluntarily  agree  to  discontinue  them.  The  ex- 

hibitors seemed  to  be  willing  to  act  provided 

Maine  and  New  Hampshire 

Authorities  Endorse  Games; 

Missouri  Exhibitors  Agree  to 

Bar  Them;  Ohio  Arrests  Seen 

their  competitors  would  do  likewise,  but  no 
definite  agreement  was  reached.  It  was  sug- 

gested that  Mr.  Moss  be  named  as  mediator. 
Following  announcement  in  Cleveland  by 

Police  Prosecutor  Perry  A.  Frey  that  he  would 
arrest  theatre  operators  using  Bank  Night  as 
violators  of  the  lottery  laws  of  the  state, 
Stuart  Cagney,  manager  of  the  Windawere, 
East  Cleveland,  was  arrested  on  a  charge  of 
operating  a  lottery.  A  hearing  was  set  for  Fri- 

day before  Police  Justice  Myran  J.  Penty. 
The  Bank  Night  operations  of  the  Interstate 

and  Horowitz  theatres  at  Houston,  Texas, 
caused  a  group  of  small  theatre  operators  to 
call  upon  Mayor  Oscar  Holcombe  and  ask 
for  relief,  claiming  that  the  use  of  the  game 
by  the  two  theatres  constituted  unfair  compe- 

tition. The  mayor  promised  to  place  the  mat- 
ter before  the  city  council. 

Mexican  Duties  to 

Help  Americans 

by  JAMES  LOCKHART 
Mexico  City  Correspondent 

American  film  companies  are  expected  to 
benefit  by  new  duties  the  Mexican  finance  min- 

istry has  established,  and  which  the  govern- 
ment estimates  will  settle  friction  of  long 

standing  between  it  and  the  cinematographic  in- 
dustry. 

The  new  levies  encourage  the  use  of  the 
"Movietone"  process  over  discs  and  are  much 
lower  than  the  former  rate  of  $9.72  a  kilogram 
for  an  annual  quota  of  up  to  100,000  meters  for 
each  importer  and  $19.85  for  each  kilogram  in 
excess  of  the  maximum  quota.  New  duties  are 
classified  as  follows : 

Sound-on-film,  more  than  20  millimeters 
wide,  in  languages  other  than  Spanish  and  with 
music,  when  brought  in  within  an  annual  quota 
of  100,000  meters  per  importer :  $5.60  the  kilo- 

gram, and  $11.20  a  kilogram  for  imports  that 
exceed  the  100,000  meter  yearly  quota ; 
Negative  films,  more  than  20  millimeters 

wide,  without  direct  sound  application,  and 
which  have  titles :  $2.25  a  kilogram ;  the  same 
rate  for  such  films  in  languages  other  than 
Spanish  that  have  music ; 

Discs  in  Spanish  or  with  music  to  be  used  in 
synchronized  form  with  films :  $7  each ;  discs 
in  languages  other  than  Spanish  and  which 
have  music :  $14  each. 
A  non-progressive  income  tax  of  five  per 

cent  on  gross  receipts  is  also  established  for 
distributors.  Producers  who  derive  their  in- 

come from  the  exploitation  of  made-in-Mexico 
pictures  in  Mexico  or  abroad  are  exempt  from 
income  tax  on  these  revenues. 

These  measures  have  just  gone  into  effect. 
A  new  circuit  comprising  nine  cinema  thea- 

tres, five  of  which  are  operating  and  four  to  be 
put  into  service  this  winter,  has  been  organized 
in  Mexico  City  to  feature  Metro  productions. 
One  of  the  cinemas,  the  Iris,  a  one-time  stage 
house,  is  to  abandon  showing  of  European  pic- 

tures to  be  the  key  of  the  circuit,  which  includes 
two  other  first-run  houses  and  the  others  neigh- 
borhoods. 
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CI ASIDES  &  INTERLUDES 

By  JAMES  CUNNINGHAM 

To  the  biggest  Negro  metropolis  in  the  world, 
to  rhythmic,  racy  Harlem  on  the  fringe  of  New- 
York's  Manhattan,  goes  the  March  of  Time, 
current  release,  to  catch  a  super-sensation — 
the  hysterical  hullabaloo  for  a  55-year-old  black 
mystery  man  called  Father  Divine.  His  fol- 

lowers are  convinced  that  he  is  God.  Through 
Harlem  spread  his  business  holdings,  shops  and 
restaurants,  beauty  parlors  and  stores,  where 
prices  are  incredibly  cheap  for  those  who  use 

the  passwords  "Peace!"  and  "Thank  you, 
Father!"  All  day  and  all  night  his  headquarters, 
"Heaven  No.  1,"  echo  with  the  worship  of  his flock.  To  this  mecca,  where  no  collections  are 
taken  but  whence  manna  flows  miraculously, 
come  followers  from  all  over  the  country.  Most 
popular  of  all  heavenly  events,  basis  of  Father 

Divine's  success,  is  the  banquet  he  serves  twice 
daily.  Upstairs  in  his  inner  sanctum  he  runs 
his  vast  organization  and,  as  the  spirit  moves 
him,  broadcasts  over  a  loudspeaker  messages 
of  cheer  to  his  followers  below.  Pondering  the 
power  he  has  over  his  growing  flock,  Father 
Divine  cogitates  on  the  contemporary  parade 
of  other  American  messiahs — Townsend,  Tal- 
madge,  Landon,  Borah,  Smith.  He  realizes  that 
1936  is  a  year  for  national  political  conventions 
and  decides  to  give  some  thought  to  politics 
himself.  Surrounded  by  his  aides,  he  shapes  up 

his  plans,  announces  a  three-day  "International 
Righteous  Government  Convention,"  drafts  a 
political  platform.  In  exclusive  pictures,  March 
of  Time  shows  the  convention  to  which  flocked 

thousands  of  Father  Divine's  ardent  supporters. 
Also  came  many  a  political  opportunist  and 
missionary  from  other  political  camps  seeking 
to  win  support  and  votes.  Thus,  the  Negro 
chants  are  his  campaign  songs,  and  the  word 

"Peace !"  is  his  slogan,  as  into  the  cluttered  ring 
of  national  politics  steps  this  dusky  little  figure 

whose  promise  of  "unlimited  blessings"  are  be- 
lieved by  tens  of  thousands  because  they  believe 

he  is  God. 
V 

Warner  Brothers  unashamedly  confess 
that  they  have  a  chorus  girl  at  their  Califor- 

nia studio  who  believes  that  a  medicine  ball 
is  a  party  for  a  bunch  of  doctors,  and  that 

a  rotary  press  is  a  Rotarian's  handshake. V 
Relatives  of  Jesse  James  have  had  to  remove 

his  tombstone  from  his  grave  in  order  to  pro- 
tect it  from  souvenir  hunters,  since  Paramount 

made  a  film  story  of  the  highway  shoot-'em- 
uppcr. 

V 

Merlin  Aylesworth's  great  National  Broad- 
casting Company  employed  a  British  actor, 

Charles  Laughton,  to  orate  Abraham  Lincoln's 
famed  Gettysburg  address  over  the  NBC  net- 

works on  the  birthday  last  Wednesday  of 

America's  emancipator — and  Mr.  Laughton 
broadcasted  from  England !  It  seems  that  NBC 

thought  that  Foreigner  Laughton's  repetition 
of  the  Gettysburg  address  in  Paramount's 
"Ruggles  of  Red  Gap"  was  quite  realistic,  and 
among  all  of  America's  125,000,000  persons 
NBC  evidently  could  not  find  one  American 

citizen  to  do  the  job  as  well  as  Britain's  Laugh- 
ton. Maybe  NBC  did  not  look  far. 

Mr.  Laughton's  remarks  on  the  air  were  in- 
teresting enough,  including  the  story  of  the 

southern  hotel  keeper  who  was  startled  to  find 

"Abraham  Lincoln  the  tyrant  was  poisoned 
last  night"  scrawled  on  the  wall  of  one  of  the 
rooms  of  his  inn  two  weeks  before  the  presi- 

dent was  assassinated.  The  register  showed  the 
occupant  of  the  room  to  have  been  a  wandering- 
actor  by  the  name  of  John  Wilkes  Booth,  who 
so  shortly  after  murdered  the  president. 

V 
Ted  Cook  simile:  Mean  as  the  man  who 

calls  a  radio  station  and  requests  "The 
Music  Goes  'Round  and  Around"  and  then turns  off  his  radio. 

VALENTINE  FROM 

AN  EXHIBITOR 

To  you  fine  producers  with  lots  of 
dough, 

I  send  this  greeting,  for  I  know 

You'll   keep   what's   yours   and  get 
what's  mine, 

Including  this  here  valentine. 
— A  pologies  to  Cook-Coo 

«  RISTOCRATIC  BLUE-BLOODS  of  Park 
Avenue  and  the  cinema  ostentatiously 

pranced  down  the  carpeted  aisles  of  Broadway's Rivoli  theatre  the  other  evening,  paying  $5.50 
admission,  to  witness  the  world  premiere  show- 

ing of  Charles  Chaplin's  $2,000,000  worth  of 
"Modern  Times."  And  we  wondered  as  we 
observed  the  elaborate  show  of  the  first  night- 
ers  in  their  jewels  and  ermine,  and  top  hats 
and  tails  whether  Mr.  Chaplin  was  remember- 

ing that  sultry  summer  day  in  1913  when, 
backstage  at  the  Hammerstein  theatre  on 

Broadway,  he  refused  Adam  Kessel's  offer  of $75  a  week  to  leave  the  stage  for  Keystone 
comedies  in  film.  Reflecting  for  a  moment  on 
what  he  considered  to  be  the  insignificance 
of  the  movies  at  the  time,  Mr.  Chaplin  admon- 

ished Mr.  Kessel  with  a  "what  the  bloomin' 
'ell  No!" 

Charles  Spencer  Chaplin  was  fresh  from  a 
traveling  troupe  of  strolling  British  players 

from  England's  music  halls,  with  memories  still 
alive  of  childhood  penury.  He  was  doing  nicely 
on  the  stage,  eating  regularly,  and  was  taking 

no  flyers  into  the  up  an'  coming  movies — until  Mr.  Kessel  finally  raised  the  ante  to  $150 
a  week.  So,  in  November,  1913,  Mr.  Chaplin 
took  his  baggy  pants,  old  shoes  and  bamboo 
cane  out  to  the  Keystone  lot  in  California. 
"What  the  'ell"  was  ahead  he  did  not  know,  but 
in  his  wildest  imaginations  he  never  dreamed 
of  one  day  spending  $2,000,000  of  his  own 

money  on  a  single  motion  picture.  'Tis  a  long 
bridge  that  spans  23  years  from  Chaplin's  first 
picture,  "Kid's  Auto  Races,"  to  his  "Modern 
Times"  of  today. 
Tern'  Ramsaye,  in  historically  research-ing 

for  his  "A  Million  and  One  Nights,"  learned 
how  Charlie  acquired  the  gait  and  mannerisms 
that  had  been  so  successful  in  the  comedian's 
early  music  hall  appearances,  and  which 
brought  him  a  bid  from  the  motion  picture.  It 
was  a  bit  of  a  trick  Charlie  had  picked  up 
while  laboring  as  a  child  in  a  London  toy  fac- 

tory, imitating  a  wretched  old  bar  fly  who 

hobbled  about  at  the  Queen's  Head,  a  London 
beer  place,  to  hold  the  cabbies'  horses  for  them 
while  the  roistered  inside.  Charlie's  mother 
had  reproached  him  mightily  for  making  sport 
of  the  old  unfortunate.  He  was  the  inspiration 
that  brought  Chaplin  world  wide  acclaim  and 
a  fortune  of  millions. 

Within  two  years  Chaplin's  success  was  so 
great  that  many  deep  plans  were  laid  by  com- 

petitive producers  for  his  capture  from  Es- 
sanay,  which,  sensing  the  raid,  tightened  the 
restrictions  at  the  studio,  and  it  became  most 
difficult  for  strangers  and  emissaries  from  the 
home  offices  in  the  East  to  see  the  star. 
Jay  Casey  Cairns,  a  press  agent  hero  of 

John  R.  Freuler's  Mutual  Film,  being  in  Cali- 
fornia at  the  time,  was  assigned  to  talk  to  Mr. 

Chaplin.  His  approach  to  the  Essanay  studio 
by  way  of  the  front  office  was  repulsed. 

The  next  day  Cairns  appeared  at  the  Es- 
anay  corral  attired  in  sombrero,  chaps  and 
spurs  to  mingle  with  the  cowboy  extras.  With 
them  he  rode  into  the  studio  on  an  Essanay 
horse  to  see  Chaplin.  It  was  a  victory  for  the 
cavalry.    A  few  weeks  later,  sitting  on  the 

mezzanine  floor  of  Broadway's  Hotel  Astor, 
on  a  Wednesday  night  in  February,  1916 — 

preceding  by  20  years  to  the  night  the  "Modern 
Times"  premiere  of  last  Wednesday — Charles 
Chaplin  signed  with  John  Freuler  for  Mutual 
at  a  salary  of  $10,000  a  week,  payable  each 
Saturday  morning,  and  a  bonus  of  $150,000  for 
signing  the  contract,  payable  on  the  spot,  for  a 

total  §670,000  for  a  year's  work. Nathan  Burkan,  attorney  for  Chaplin  in  that 
deal,  demonstrated  his  genius  even  at  that  early 
date  by  selling  his  six-dollar  Waterman  foun- 

tain pen,  with  which  the  contract  was  signed, 
to  Mr.  Freuler  for  $35. 

Charlie  took  the  certified  check  for  $150,000. 
turned  to  his  brother  Sydney  as  they  reached 

Broadway,  and  concluded :  "Guess  I'll  go  and 
buy  myself  a  whole  dozen  ties." Mr.  Chaplin,  in  turn,  gave  his  word  to  Mr. 
Freuler  that  he  would  make  12  two-reel  mo- 

tion pictures  and  also  would  remain  within  the 
borders  of  the  United  States,  a  simple  safe- 

guard against  the  war  situation  in  Europe  and 
the  possible  whimsicalities  of  some  English 
draft  officer  who  might  cause  Charlie  to  be 
held  up  for  cannon  fodder  on  the  battlefields. 

V 
Cartoonist  George  McManus  tells  the 

story  of  an  inebriate  at  a  wake  kneeling 
down  beside  the  piano,  thinking  it  was  the 
casket.  Soon  he  was  joined  by  another 
souse.  "Who's  the  deceased?"  •  asked  the 
second.  "I  don't  know,"  replied  the  first, 
"but  he  shertainly  hash  wonderful  teeth." 

V 
A  distributor  who  zvas  a  zvitness  in  an  anti- 

trust case  against  another  distributor  seemed 
to  be  stretching  a  point  in  favor  of  the  accused. 

"Do  you  know  the  nature  of  an  oath?"  the 
prosecuting  attorney  roared. 

''Sure." 

"Do  you  knozv  you  are  not  to  bear  false  wit- 
ness against  your  neighbor?"  {in  this  case  the neighbor  zvas  the  defendant  distributor). 

"I'm  not  bearin'  false  zvitness  against  him," 
the  zz'itness  shot  back.  "I'm  bearin'  false  zvit- 

ness for  him." V 
Production  Code  Administrator  Joseph 

Ignatius  Breen  in  Hollywood  tells  anyone 
who'll  listen  that  he  now  has  members  of 
the  cat-and-dog  societies  present  at  his  in- 

spection previews  of  pictures  and  gets  from 

them  signed  affidavits  of  "no  cruelty." V 
Rod  Arkell  tongue-twister :  Bowes  beating 

Benny,  backers  boast,  ballyhooing  Broadway's 
biggest  business,  broadcasting. 

V 
Lloyd  Pantages  in  Hollywood  relays 

Aileen  Pringle's  latest  story,  which  has  its 
locale  in  a  beauty  parlor  in  the  cinema  capi- 

tal. A  lady  under  a  noisy  hair  dryer  shouted 

to  her  companion  sitting  nearby:  "You 
know,  my  first  husband  lived  two  years  and 
when  he  died,  I  cremated  him.  I  married 
again,  of  course,  but  my  second  husband 
lived  only  a  year.  I  cremated  him,  too."  To 
which  her  lady  friend  caustically  shouted  in 

reply:  "Hmm,  you  with  husbands  to  burn 

and  me  with  none." V 
Henry  Halstcad  has  come  to  the  conclusion 

that  the  best  Hollywood  nmkeup  experts  are 
the  press  agents. 

V 
The  newsreels  might  investigate  the  case 

of  Mr.  and  Mrs.  Triplet,  at  Jenkins,  Ken- 
tucky, who  just  had  their  third  set  of  trip- lets. 

V 

"What  are  you  doing  now""  someone  in- 
quired of  Metro  producer  Edgar  Selwyn.  "I 

don't  know,"  he  replied;  "I'm  a  studio  execu- 

tive." 
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SEAT  TAX  RELIEF  FOR  EXHIBITORS 

FADES  WITH  MUSIC  INDUSTRY  ATTACK 

Measure  Introduced  by  Patents 

Committee  Member  Would 

Nullify  Many  Provisions  of 

Duffy  Copyright  Measure 

Music  tax  relief  for  the  exhibitor  and  im- 
provement in  the  copyright  status  of  motion 

picture  productions  appears  doomed  at  this 
session  of  Congress  as  a  result  of  a  strong 
countermove  launched  by  the  music  industry 
and  others  to  kill  the  Duffy  copyright  bill 
pending  in  the  House  or  weaken  it  by 
amendments. 

Action  on  the  Duffy  measure,  which 

passed  the  Senate  at  the  last  session,  was 
set  back  also  with  the  statement  by  Con- 

gressman William  I.  Sirovich  of  New  York, 

chairman  of  the  House  patents  commit- 
tee, that  he  would  favor  entry  into  the 

Berne  copyright  convention  only  if  it 

meant  action  to  cope  with  "discrimination 
by  the  dictatorial  countries  of  Europe 
against  the  motion  picture  producers, 

authors  and  composers  and  others  who 

earn  their  livelihood  through  artistic  en- 

deavor." At  the  same  time  he  announced 
that  his  committee  soon  would  open  hear- 

ings on  the  entire  copyright  situation. 

While  incorporating  various  provisions 
amending  the  copyright  law  of  1909  and  afford- 

ing greater  protection  for  the  users  of  copy- 
rights, including  motion  picture  exhibitors,  the 

Duffy  bill  primarily  was  sponsored  by  the 
United  States  Department  of  State  to  permit 

this  country's  entry  into  the  international  copy- 
right convention.  Secretary  of  State  Cordell 

Hull  is  represented  as  being  little  concerned 
over  the  form  of  the  bill  so  long  as  it  permits 
international  affiliation. 

Interests  Conflict 

There  are,  however,  numerous  conflicting  in- 
terests, divided  into  two  main  camps,  those  who 

benefit  from  drastic  copyright  restrictions  and 
the  users  of  music  and  other  copyrighted  works 
who  would  like  to  see  the  restrictions  relaxed. 
The  Administration,  it  was  reported,  does  not 
care  to  force  the  issue  at  the  present  session, 
but  prefers  to  wait  until  the  differences  are  har- 
monized. 
That  the  music  industry  has  launched  a 

strong  fight  against  the  Duffy  bill — which  is 
favored  by  theatre  interests,  the  radio  industry, 
hotels  and  others — is  evident  in  the  introduction 
of  a  measure  by  J.  Burrwood  Daly,  Philadel- 

phia Democrat  and  member  of  the  patents  com- 
mittee, which  would  nullify  many  of  the  Duffy 

bill  provisions. 
In  industry  circles  the  Daly  bill  is  regarded 

as  a  maneuver  to  force  amendments  to  the 
Duffy  measure  in  conference  with  the  Senate. 
With  its  introduction  all  the  controversial  is- 

sues of  the  copyright  subject  again  are  brought 
to  the  fore,  and  it  is  indicated  that  if  the  House 
commmittee  reports  the  measure  substantially 
as  submitted  and  the  House  approves  it,  con- 

siderable difficulty  will  be  experienced  in  .ob- 
taining Senate  agreement.  In  the  Senate  there 

has  been  less  inclination  to  give  copyright  own- 
ers all  the  privileges  which  they  have  demanded. 

From  Washington  comes  word  that  indica- 
tions are  that  the  House  committee  is  prepared 

to  throw  the  Duffy  Bill  overboard  in  favor  of 
the  measure  submitted  by  one  of  its  own  mem- 

OUSTING  OF  PATENTS 

COMMITTEE  URGED 

Members  of  the  House  at  the  cap- 
ital were  being  urged  Thursday  by 

Congressman  Xionchek  of  Washing- 
ton to  sign  a  petition  to  discharge 

the  patents  committee  from  consid- 
eration of  the  Duffy  copyright  bill 

so  as  to  bring  it  up  for  immediate 
action. 

The  petition  was  filed,  the  Con- 

gressman explained,  because  Repre- 

sentative Sirovich,  chairman,  "refuses 
even  to  hold  hearings  on  a  bill  that 

the  Senate  passed  unanimously."  Mr. 
Sirovich's  stand,  he  charged,  was 

"arbitrary  and  capricious." 

bers.  Its  protection  for  copyright  owners  goes 
further  than  the  Duffy  legislation  and  its  penal- 

ties for  infringement  are  stronger.  When  hear- 
ings start  before  the  copyright  subcommittee, 

Congressman  Daly  is  expected  to  be  chairman. 

The  new  bill  is  said  to  be  more  along 

the  lines  favored  by  Congressman  Bloom 
of  New  York,  himself  interested  in  the 

music  industry,  and  others  in  Congress 

whose  sympathies  lie  with  the  authors, 
composers  and  publishers. 

During  its  hearings  the  subcommittee  is  ex- 
pected to  delve  into  the  question  of  score 

charges  and  music  taxes,  but  it  does  not  seem 
yet  to  have  been  decided  whether  this  subject 
is  considered  one  for  special  investigation.  The 
matter  has  been  broached  to  individual  mem- 

bers of  Congress. 

Would  Reinstate  Penalty 

The  Daly  bill  would  strike  out  the  provision 
in  the  Duffy  measure  eliminating  the  $250  mini- 

mum penalty  for  each  infringement  of  copy- 
right, at  the  same  time  reinstating  the  present 

penalties  providing  for  that  minimum  and  $5,- 
000  maximum  damages.  Theatre  interests  have 

been  depending  on  that  clause  to  bring  them  re- 
lief from  music  royalties,  while  the  American 

Society  of  Composers,  Authors  and  Publishers 
and  its  members  have  expressed  fears  that  it 
would  wreck  the  Society. 

Film  producers  consider  themselves  hit  by 
the  Daly  bill  provision  extending  copyright  pro- 

tection to  the  "interpreter  and  or  performer" 
of  any  work,  as  it  would  give  actors  and  others 
who  perform  in  pictures  a  continuing  copyright 
on  their  work.  There  are  other  provisions  in 

the  measure  "which  have  no  business  there," 
said  E.  P.  Kilroe  of  the  Twentieth  Century- 
Fox  legal  department,  chairman  of  the  pro- 

ducers' copyright  committee. 

Covers  All  Recordings 

Congressman  Daly  did  not  have  actors  in 
mind  when  he  framed  this  clause,  but  it  would 
have  unforeseen  effects,  it  was  pointed  out.  His 
bill  is  an  aftermath  of  the  recent  suit  of  Fred 
Waring,  band  leader,  against  Radio  Station 
WDAS,  Philadelphia,  in  which  the  court  ruled, 
in  a  decision  affecting  the  entire  broadcasting 
industry,  that  an  artist  has  a  proprietary  right 
in  his  recording. 

However,  the  Daly  bill  covers  recordings  and 
arrangements  of  whatever  nature.  The  changes 
are  sought  by  the  National  Association  of  Per- 

Controversial  Phases  of  Copy- 

right Issue  Revived  with  Daly 

Measure;  Administration 

Reported  Favoring  Delay 

forming  Artists  and  AS  CAP,  which  has  con- 
tended that  it  is  possible  under  the  present  law 

for  anyone  to  make  an  "arrangement"  of  a  com- position without  violating  its  provisions.  The 
orchestra  people  have  complained  that  they 
make  arrangements  and  then  they  are  recorded 
and  used  without  any  return  to  them. 

Of  importance,  too,  to  the  film  industry  is 
the  omission  of  the  provision  in  the  Duffy  bill 
making  the  right  to  exhibit  part  of  the  right  to 
make  pictures.  In  the  absence  of  such  a  provi- 

sion, it  is  represented,  demands  upon  exhibi- 
tors for  royalties  would  be  possible.  The  Duffy 

clause  providing  that  the  right  to  produce  is 
the  right  to  exhibit  would  leave  matters  in 
status  quo,  said  Mr.  Kilroe,  and  the  Senate 

copyright  committee  has  reported  that  this  re- 
fers only  to  literary  material  in  films.  Theatre 

interests,  however,  believe  the  courts  would 
interpret  this  clause  as  freeing  them  from  music 
tax  obligations,  placing  the  responsibility  en- 

tirely with  the  producer. 

Provides  Further  Protection 

The  Daly  bill  would  give  arrangements 
further  protection  by  adding  to  the  copyright 
privileges  that  of  performing  or  having  per- 

formed publicly  for  profit  "any  rendition  or  in- terpretation of  a  work  by  any  mechanical 
means."  The  bill  sets  forth  "these  rights  are 
not  intended  to  interfere  or  curtail  the  right  of 
the  authors  of  any  composition  or  work  .  .  . 
and  are  created  to  be  in  addition  to  same,  and 
to  protect  such  persons  who  render  or  interpret 

them." 

Further  in  the  bill  it  is  provided  that  in  the 
case  of  records,  discs,  sound  tracks,  or  other 
means  of  carrying  renditions  and  interpreta- 

tions of  performances,  any  affidavit  accompany- 
ing copies  deposited  for  copyright  shall  set 

forth  the  name,  place  and  time  of  manufacture, 
and  in  the  case  of  those  performed  by  broad- 

casting, the  date,  hour  and  place  of  broadcast. 
Short  term  protection  is  provided  for  broadcast 
continuities. 

The  injunctive  provisions  of  the  Duffy  bill 
have  been  dropped  entirely,  as  have  been 
the  provisions  releasing  newsreel  producers 
from  infringement  responsibility  where 
mere  incidental  music  appears  in  topical 

pictures,  as  for  instance  copyrighted  num- 
bers picked  up  in  picturing  a  band  in  a 

parade. 
Duffy  bill  provisions  are  retained,  however, 

with  respect  to  the  continuance  after  assign- 

ment of  copyright  of  the  author's  right  to  ob- ject to  mutilation.  This,  however,  safeguards 
the  rights  of  a  producer  to  make  changes  in  a 
work  necessary  for  its  filming. 

Congressman  Sirovich  said  he  favored  an  au- 
tomatic form  of  copyright,  which,  he  said, 

would  prevent  plagiarism  of  American  works 
abroad. 
He  pointed  out,  also,  that  such  situations  as 

the  recent  objections  of  the  Spanish  government 
to  Paramount's  "The  Devil  Is  a  Woman"  and 
the  Turkish  ban  on  "The  Forty  Days  of  Musa 
Dagh,"  withdrawn  from  production  by  MGM, 
should  be  covered  in  new  legislation. 

James  Jones  Dies 

James  Jones,  62,  Chicago  theatre  man, 
died  there  Monday  after  a  short  illness. 



Come  on,  Lads,  gather 

round  the  ole  pianny 

While  we  tell  the  story 

of  Klondike  Annie  ... 



Annie  was  a  lady, 

she  was  'Frisco's  boast. . . 

An'  she  ruled  like  a  queen 

on  the  ole  Barb'ry  Coast. 

'Til  a  knife-luggin'  Chink 
asked  Annie  for  a  date  . . . 

So  Annie  up  and  give  the  town 

the  Golden  Gate  . .  . 

Annie  doesn't  live  here  anymore 

II She  grabbed  her  a  boat 

an'  she  crossed  the  foam 

To  that  frost-bitten, 

gal-forsaken  place  called  Nome... 

It  sure  didn't  take  her  long 
to  break  the  ice  . . . 

An'  to  get  the  boys  a  yellin' 

"Are  we  men  or  mice?" 

She  tossed  'em  a  smile 

an'  she  sang  'em  a  ditty 

An'  them  sourdoughs  they  give  her 

the  skiis  of  the  city  . . . 

Boys,  you  sleigh  me" 

JL»'  m*~2~l*  M     m   *   *  ■■*  - 



"  III 
One  ole  bennie 

he  got  hit  so  hard  . . . 

He  asked  her  to  be 

his  lifetime  pard  . . . 

An'  some  say  as  how  Annie 

she  give  'im  the  wink 
When  who  comes  in 

but  that  'Frisco  Chink 

The  big  bold  miner  tries  to  stake  a  claim  to  Annie's  heart  of  gold 

The  slant-eyed  villain 

he  was  ready  to  nail  'er. 

But  in  blows  a  roarin', 

brass-jawed  sailor. 

He  deals  that  Chink 

a  couple  o'  rights 
And  the  Chink  begins 

to  see  Northern  Lights  . . 

"Can't  you  boys  learn  to  play?" 

An'  Annie  starts  a  cooin ' 

like  a  turtledove 

"You  ferocious  monster," 

says  she,  "I'm  in  love. 

You're  no  erl  painting, 

You're  a  tough  two-fister 

But  you  can  take  Annie 

to  the  preacher,  mister." 

g  Another  good  turn,  please 



And  Stake  Your  Claim  to  a  Real  Box  Office  Bonanza 

MAE  WEST  ve  VICTOR  McLAGLEN 

Spell  of  the  Yukon  The  Roaring  Call  of  the  Wild 

in  a  swinging,  singing  sockeroo  of  a  romance 

"KLONDIKE  ANNIE" 
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SCENE 

Series 

With  MGM  casting  a  more  than  inter- 
ested eye  at  the  Agatha  Christie  novels, 

there's  another  indication  that  1936-37  will 
rind  the  popularity  of  series  production  at  its 
highest. 

Charlie  Chan  proved  a  steady  box  office 
success  for  Fox,  and  his  happy  adventures 

are  being  continued  by  Twentieth  Century- 
Fox.  This  company  leads  in  interest  in 
series  at  the  moment.  Some  months  ago,  an- 

nouncement was  made  of  plans  to  star  Ar- 
thur Treacher  in  a  succession  of  films  as 

Jeeves,  P.  G.  Worehouse's  comic  British 
butler.  This  month,  Darryl  Zanuck  decided 

to  keep  the  cast  of  "Every  Saturday  Night" 
intact  and  bill  it  as  "The  American  Family" 
in  a  list  of  domestic  comedies  of  feature 
length. 

MGM  did  well  with  the  "Thin  Man" 
series  and  with  the  Philo  Vance  tales  from 

S.  S.  Van  Dine,  although  a  number  of  dif- 
ferent stars  played  the  central  character. 

That  studio  plans  to  keep  Jean  Hersholt 
looking  for  clues  all  through  the  Agatha 
Christie  films  in  the  person  of  her  famous 
detective,  Hercules  Poiret. 

RKO-Radio's  team  of  Edna  May  Oliver 
and  James  Gleason  built  a  strong  fan  follow- 

ing for  their  characters  of  tough  detective 

and  acid  amateur  sleuth  in  "The  Penguin 
Pool  Murder,"  "Murder  at  the  Blackboard" 
and  "Murder  on  a  Honeymoon."  That  series 
will  be  continued,  though  Helen  Broderick 
has  fallen  heiress  to  the  Edna  May  Oliver 
roles.  RKO-Radio  has  negotiations  under 
way  for  a  western  star  to  be  featured  in  a 
series  of  action  films  of  one  character. 

Warner  continues  with  unabated  devotion 
recountal  of  the  adventures  of  Perry  Mason 
in  the  Erie  Stanley  Gardner  stories  with 
Warren  William  in  the  name  role. 

Harry  Sherman's  "Hopalong  Cassidy" 
films  for  Paramount  release  already  are  es- 

tablished successes. 

Cagney  Again 

James  Cagney  again  is  warring  against 
Warner  Brothers,  this  time  through  the  su- 

perior courts.  Cagney  has  charged  Warner 
with  breach  of  contract  for  violation  of  an 

agreement  to  assign  the  actor  to  only  four  pic- 
tures a  year.  Judge  Douglas  L.  Edmonds  has 

ordered  the  company  to  show  cause  why  it 
should  not  be  restrained  from  interfering  with 
Cagney  obtaining  work  at  other  studios.  W.  I. 
Gilbert  represents  the  actor.  .  .  .  Ben  Goetz  is 
on  the  Coast  to  confer  with  MGM  executives 
on  British  production  plans.  .  .  .  The  legal 
batteries  of  both  Fox  West  Coast  and  Thomas 
L.  Tally,  allied  with  the  Corbar  Corporation, 

have  started  a  court  tussle  on  Tally- Corbar's 
petition  to  have  the  FWC  bankruptcy  adjudica- 

tion set  aside.  .  .  .  Frank  Gillmore  held  a  gen- 
eral meeting  at  the  Masonic  Temple  for  Actor 

and  Writer  Guild  members.    Amalgamation  of 

the  Actors'  Equity  and  Guild  organizations  was 
suggested  by  members.  .  .  .  Herbert  J.  Yates 
left  for  New  York  after  a  week  at  Republic 

studios.  Herman  Rifkin,  head  of  Republic's Boston  distribution  office,  who  came  here  with 
Mr.  Yates,  is  staying  on  for  awhile.  .  .  .  James 
Cowan,  general  manager  of  Walter  Wanger 
Productions,  also  was  off  for  Manhattan  with 

a  print  of  the  Technicolor  film,  "Trail  of  the 
Lonesome  Pine."  .  .  .  Kay  Brown,  story  head 
for  Selznick  International  and  Pioneer,  with  her 
assistant,  Dorothy  Modisette,  joined  the  group 
heading  East.  .  .  .  Dick  Pearl  will  remain  with 
Talisman  Studios  as  general  manager  for  an 
additional  year,  on  an  extended  option.  John 

F.  Meehan  has  joined  Mr.  Pearl's  department. 
.  .  .  George  Browne  and  Steven  Newman  are 
in  town  for  final  settlement  of  remaining 
IATSE  jurisdictional  problems.  The  question 

of  soundmen's  jurisdiction  will  be  decided 
February  15,  union  officials  said.  .  .  .  Harold 
Lewis,  former  production  manager  for  Eddie 

Small's  Reliance  Company,  has  joined  B.  F. 
Zeidman  in  a  similar  capacity. 

In  Rehearsal 

Charlie  Chaplin,  who  held  no  press  preview 

of  "Modern  Times,"  presented  the  picture  to 
the  newspaper  corps  at  a  midnight  showing  at 
Grauman's  Chinese  theatre  last  Friday.  The 
picture  starts  a  regular  run  Wednesday  at  the 
Chinese. 

It  is  a  tribute  to  Chaplin's  personal  popularity 
that  there  were  no  complaints  from  the  scribes 
who  started  assembling  at  11:30  but  were  not 
admitted  to  the  theatre  until  12:15,  after  the 
crowds  attending  the  regular  show  had  left. 

V 

Busier 

The  production  mill  is  singing  a  merrier  tune. 

February's  first  week  saw  ten  pictures  started. 
Half  of  them  are  independent  contributions. 
Story,  character  and  cast  for  all,  however,  are 
of  major  caliber.  In  the  same  period,  seven 
pictures  were  finished. 
A  new  independent  company,  Zeidmann  Pro- 

ductions, makes  its  bow.  Headed  by  B.  F.  Zeid- 
man, long  associated  with  major  studio  pro- 

duction, the  organization's  initial  feature  is 
"Angels  in  White."  Principal  players  cast  to 
date  are  Ian  Keith,  Tala  Birell,  Ferdinand 
Gottschalk  and  Ferdinand  Munier.  Karl  Brown 
is  directing. 

Lesser  Productions  started  "O'Malley  of  the 
Mounted."  George  O'Brien  is  starred,  sup- 

ported by  Irene  Hervey,  James  Busch,  Victor 
Potel  and  Stanley  Fields.  David  Howard  is directing. 

"Along  Came  a  Woman,"  a  William  Berke 
production  and  the  last  to  bear  the  Mascot 
trademark,  went  into  work.  With  Lewis  D. 
Collins  directing,  the  cast  lists  Eddie  Nugent, 
Ann  Rutherford,  Louise  Fazenda,  Maude 
Eburne,  Hedda  Hopper,  Franklyn  Pangborn, 
Arthur  Hoyt  and  Shaw  and  Lee. 

Excelsior  Pictures  started  "Trail's  End." 
Tim  McCoy  and  Lois  January  are  featured 
with  Ralph  Byrd,  Frank  Glendon,  Earl 
Hodgins,  Ted  Adams  and  John  Martin  also  in 
the  cast.    Direction  is  by  Sam  Newfield. 

At  Republic  "West  of  God's  Country"  started. 
With  Joseph  Kane  directing,  John  Wayne  and 
Muriel  Evans  are  featured. 

Majors  Also  Active 

Two  pictures  were  started  by  Paramount. 
"Border  Flight"  lists  John  Howard,  Tom 
Brown  and  Frances  Farmer  as  the  principal 
players.  Otho  Lovering  is  directing.  In 
"Florida  Special"  Jack  Oakie,  Sally  Eilers  and 
Kent  Taylor  head  the  cast.  George  Nichols, 

Jr.,  is  the  director. 
Columbia  started  "Roaming  Lady."  The  cast 

includes  Fay  Wray,  Ralph  Bellamy,  Preston 
Foster,  Edward  Gargan,  Paul  Guilfoyle,  Arthur 
Rankin  and  Barnett  Parker.  Al  Rogel  is directing. 

Warner  put  "Lawyer  Woman"  before  the 
cameras.  Being  directed  by  William  Clemons, 
the  cast  lists  Glenda  Farrell,  Margaret  Lindsay, 
Lyle  Talbot,  Craig  Reynolds  and  Eddie  Acuff. 

Radio  started  "The  Witness  Chair."  Ann 
Harding  is  starred,  supported  by  Walter  Abel, 
Moroni  Olsen,  John  Halliday,  Louise  Lattimer, 
Maxine  Jennings,  George  Offerman  and  Wil- 

liam Benedict.    George  Nichols,  Jr.,  is  directing. 

Productions  Completed 

After  a  lengthy  production  schedule,  but  still 

within  the  time  limit,  Warner  finished  "Anthony 
Adverse."  Directed  by  Mervyn  LeRoy,  the 
cast  includes  Fredric  March,  Steffi  Duna, 
Rafaela  Ottiano,  Donald  Woods,  Anita  Louise, 
Paul  Stoloff,  Anne  Shoemaker,  Gale  Sonder- 
gaard,  Clara  Blandick,  Edmund  Gwenn,  Claude 
Rains,  Fritz  Lieber,  Mitchell  Lewis,  Marilyn 
Knowlden  and  many  others.  The  same  studio 

also  finished  "Murder  by  an  Aristocrat,"  which 
will  present  Lyle  Talbot,  Margaret  Churchill, 
Virginia  Brissac,  William  Davidson,  Gordon 
Elliott,  Claire  Dodd,  Joseph  Crehan,  Florice 
Faire,  Stuart  Holmes,  Lottie  Williams,  Mary 
Green,  John  Eldredge  and  Milt  Kibbe.  Frank 
McDonald  directed. 
Two  pictures  likewise  were  finished  at  Para- 

mount. In  "Thirteen  Hours  by  Air,"  Joan 
Bennett,  Fred  MacMurray,  Adrienne  Marden, 
Dean  Jagger,  Fred  Keating,  Brian  Donlevy, 
Alan  Baxter,  John  Howard,  Zasu  Pitts,  Ruth 
Donnelly,  Gertrude  Short,  Jack  Mulhall,  Grace 
Bradley,  Granville  Bates  and  Paul  Berrett  will 
be  seen.  Mitchel  Leisen  directed  a  second  pic- 

ture, "Too  Many  Parents,"  directed  by  Robert 
McGowan  (Our  Gang),  will  present  Buster 
Phelps,  George  Ernest,  Billy  Lee,  Howard 
Hickman,  Porter  Hall,  Colin  Tapley,  Frances 
Farmer,  Henry  Travers,  Sherwood  Bailey, 
Lester  Matthews,  Norman  Ainsley,  Ed  LeSaint, 
Bruce  Wyndham,  Douglas  Scott  and  Doris Lloyd. 

Columbia  finished  "Music  Goes  'Round."  Cast 
includes  Harry  Richman,  Rochelle  Hudson, 
Walter  Connolly,  Edward  Farley,  Michael 
Riley,  Onyx  Club  Orchestra,  Etienne  Girardot, 
Lionel  Stander,  Henry  Mollison,  Victor  Kilian, 
Wryley  Birch,  Walter  Kingsfor  and  Gene 
Morgan.    Victor  Schertzinger  directed. 

"Charlie  Chan  at  the  Circus"  was  completed 
at  20th  Century-Fox.  Starring  Warner  Oland 
for  the  eleventh  time,  the  support  lists  June 
Lang,  Keye  Luke,  John  McGuire,  the  Brasnos, 
Frances  Ford,  Wade  Boteler,  J.  Carroll  Naish, 
Shirley  Dean  and  Drue  Layton.  Harry  Laclv 
man  directed. 

Last  of  the  completed  group  is  a  Universal, 
"Love  before  Breakfast."  It  will  present  Carole 
Lombard,  Preston  Foster,  Janet  Beecher, 
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SHOWMEN'S  REVIEWS 

This  department  deals  with  new  product 

from  the  point  of  view  of  the  exhibitor 

who  is  to  purvey  it  to  his  own  public 

The  Return  of  Jimmy 

Valentine 

(Republic) 
Melodrama 

A  Chicago  newspaper  reporter's  search  for 

the  all  but  forgotten  Jimmy  Valentine,  fiction's favorite  cracksman  at  the  turn  of  the  century, 

animates  the  generally  interesting  sequence  of 

complications  and  surprises  composing  this  all- 

purpose  melodrama.  Roger  Pryor's  temperate 
depictment  of  the  determined  newsman,  pivotal 
character  of  the  picture,  is  a  dependable  anchor  on 

the  side  of  credibility  throughout.  Robert  War- 
wick's orthodox  portrayal  of  the  reformed  bank 

robber,  now  a  banker  in  a  small  Indiana  city, 

is  as  staple  as  the  actor  is  veteran.  Lois  Wil- 
son, as  his  wife,  has  little  to  do,  but  does  it 

well.  Edgar  Kennedy's  numerous  interludes, 
set  into  the  action  for  comedy  relief,  are  funny 
in  the  Kennedy  way,  but  slow  up  the  story. 
Although  generically  a  crime  story,  by  strict 
definition,  no  shots  are  fired,  no  heads  broken, 
and  the  appeal  to  interest  rooted  in  memory  or 

hearsay  recollection  of  "Alias  Jimmy  Valen- 
tine" is  altogether  legitimate.  Probably  the 

carry-over  of  that  appeal  in  both  title  and 

content  is  the  picture's  most  practical  selling 
aspect  from  the  box  office  point  of  view. 

Production  is  standard  or  better,  dialogue 
glib  and  unlittered  with  newspaper  slang  or 
underworld  jargon,  and  a  novel  angle  is  touched 
at  the  start  of  the  picture  when  executives  of 
the  newspaper  sponsoring  the  hunt  for  Valen- 

tine exchange  views  on  the  current  topic  of 

radio's  inroads  on  newspaper  advertising  reve- 
nue. Maybe  it's  an  idea  to  let  the  newspapers 

in  on  this  aspect  of  the  picture  before  it  opens, 
on  the  theory  that  their  natural  desire  to  pub- 

licize their  side  of  the  story  may  incite  to  the 
use  of  white  space  in  support  of  the  attraction. 
The  story  centers  around  Gary  Howard 

(Roger  Pryor),  star  reporter  of  a  Chicago 
newspaper,  who  learns  that  success  of  a  radio 
program  based  on  the  Jimmy  Valentine  theme 
has  caused  the  cancellation  of  a  $30,000  dental 
paste  advertising  contract,  suggests  that  the 
paper  offer  $5,000  for  discovery  of  the  present 
whereabouts  of  the  vanished  cracksman,  and 
sets  out  to  find  him.  The  search  takes  him  to 
Riverside,  Ind..  where  a  young  lady  (Charlotte 
Henry),  interested  in  winning  the  reward 
money  for  charity,  seeks  him  out  to  tell  him 
that  Red  Dolan,  the  only  intimate  associate 
Valentine  ever  had,  has  been  chauffer  for  her 
family  for  20  years.  They  fall  in  love.  From 
this  point  on  he  is  in  steady  telephonic  com- 

munication with  his  newspaper,  which  head- 
lines the  stories  of  his  discoveries. 

While  he  is  trying  to  find  Valentine,  assumed 

to  be  in  the  area  on  account  of  Dolan's  pres- 
ence, Tony  Scapelli  (J.  Carroll  Naish),  son 

of  "Crazy"  Scapelli,  executed  when  Tony  was 
a  child  after  charging  his  betrayal  to  Valentine 
and  instructing  Tony  to  revenge  him,  arrives 

in  Riverside,  taps  Howard's  telephone  in  order 
to  find  Valentine  and  kill  him.  Tracing  a  letter 
he  has  received  asking  him  to  abandon  his 
search  because  discovery  of  Valentine  will  in- 

jure three  innocent  persons,  Howard  discovers 
that  the  banker  father  of  the  girl  he  has  fallen 
in  love  with  is  Valentine.  She  is  told  the  truth 
at  the  same  time,  tries  to  dissaude  him  from 
sending  the  story  to  his  paper,  but  he  declines. 

Scapelli  kidnaps  both  of  them,  learns  Valen- 
tine's real  identity,  then  forces  Howard  to 

make  an  appointment  to  meet  him  at  the  bank 
to  buy  him  off.  Howard  goes  through  with  this 
until,  while  Valentine  is  being  forced  at  gun 
point  to  crack  his  own  bank  vault,  Howard 
manages  to  sound  an  alarm  which  results  in 
the  capture  of  Scapelli  and  his  men  and  brings 
about  the  happy  ending,  Dolan  having  gone  to 
the  Chicago  newspaper  and,  claiming  to  be 
Valentine,  collected  the  reward  and  brought  a 
stop  to  the  search. — Weaver,  New  York. 
Produced  and  distributed  by  Republic  Pictures. 

Directed  by  Lewis  D.  Collins.  Supervised  by  Victor 
Zobei.  Screen  play  by  Jack  Natteford  and  Olive 
Cooper.  Story  by  Scott  Darling.  Wallace  Sullivan 
and  Paul  Armstrong,  Jr.  Photographed  by  Bill 
Nobles  and  Reggie  Lanning.  P.  C.  A.  Certificate  No. 
1924.  Running  time,  72  minutes.  Release  date,  Feb- 

ruary 22.     General  audience  classification. 
CAST 

Gary  Howard   Roger  Pryor 
"Midge"  Davis  Charlotte  Henry 
"Jimmy"  Davis   Robert  Warwick 
Callahan   Edgar  Kenned  v 
Tony  Scapelli   J.  Carrol  Naish 
Mac   James  Burtis 
"Red"  Dolan   Wade  Boteler 
Grogan   Franklyn  Parker 
Rocco   Hooper  Atchley 
Kitty   Jeanie  Roberts 
Nick   George  Chesebro 
Dixon   ...Frank  Melton 
Louis   George  Lloyd 
Augie  Miller   Dewev  Robinson 
Kelly   Charles  Wilson 
Mrs.  Keeley   Lucille  Ward 
Warden  Keeley  Wm.  P.  Carlton 
Price  Harry  Bowen 
Finney   Lane  Chandler 

The  Voice  of  Bugle  Ann 

(MGM) 

Man-and-Dog  Story 

Quite  a  bit  out  of  different  from  usual  en- 
tertainment material,  this  picture  evidences 

definite  possibilities  for  reaching  audience  popu- 
larity. At  the  same  time  it  makes  available 

an  unusual  brand  of  potentially  effective  sell- 
ing showmanship.  It  is  the  story  of  a  man 

?nd  his  dog.  Heroizing  the  man  and  his  four 
footed  friend,  it  does  so  in  such  a  manner  that 
the  necessary  commercial  elements  of  drama, 
romance,  comedy,  contrasting  love  interest, 
thrill,  heartache,  tragedy  and  triumph  are  logi- 

cally incorporated  to  become  a  part  of  the 

motivating  "  plot.  Predominantly  dramatic  in atmosphere,  that  quality  always  has  an  aura  to 
inspire  sympathetic  human  interest. 

Localed  in  the  Missouri  Ozarks,  the  story 
deals  with  mountain  folk  who  live  human 
lives  and  react  humanly  to  some  of  the  in- 

human things  that  are  part  of  their  existence. 
Spring  Davis  finds  his  greatest  joy  in  fox 
hunting.  He  has  one  dog,  Bugle  Ann,  so  named 
because  of  the  quality  of  his  voice,  to  which  he 

is  deeply  attached.  Into  the  neighborly  com- 
munity comes  Jacob  Terry,  to  surround  his 

property  with  fences  that  are  sources  of  danger 

to  the  free  running  dogs.  Though  Spring's 
son,  Benjy,  and  Jacob's  daughter,  Camden,  are attracted  to  each  other,  their  parents  quarrel. 
One  night  Ann  disappears  and  Spring  believ- 

ing that  Jacob  has  carried  out  his  threat  to 
destroy  the  dog,  shoots  his  neighbor. 

Sentenced  to  prison,  Spring  dreams  only  of 
his  dogs  as  he  wonders  if  he  will  ever  be  with 
them  again.    In  the  meantime,  as  action  drifts 

to  the  romance  growing  between  Camden  and 
Benjy,  it  is  evident  that  something  serious  is 
troubling  the  girl.  Influential  in  obtaining  a 
pardon  for  Spring,  the  old  man  is  welcomed 
by  his  neighbors.  Hearing  a  familiar  voice  in 
the  distance,  he  takes  up  the  trail  and  comes 
across  a  litter  of  hound  pups.  It  is  revealed 
that  Camden  accidentally  had  injured  Bugle 
Ann.  Through  the  years,  however,  she  nursed 
her  and  though  she  had  been  the  direct  cause 
of  a  tragedy,  she  kept  her  secret  until  Bugle 
Ann  really  did  sacrifice  her  life  in  bringing  a 
new  family  into  the  world.  One  of  the  litter, 
inheriting  the  voice  of  its  mother,  a  forgiving 
Spring  is  happy  to  know  that  he  will  have 
another  fine  dog  to  follow.  Of  course,  there  is 
a  fullfilment  of  the  romantic  ambitions  of  Cam- den and  Benjy. 

Not  only  is  there  much  in  the  picture  of 
more  than  ordinary  interest  to  dog  lovers,  but 
for  that  segment  of  audiences  that  thrills  to 
the  worth  of  a  well  told  dramatic  story  there 
is  plenty  to  hold  attention.  Showmanship  that 
appeals  to  the  sentiments  of  both,  from  theme 
of  story  and  manner  of  production  to  worth 
of  cast  names,  is  ready  and  waiting  for  intelli- 

gent application. 
Previewed  in  the  Alexander  Theatre,  Glen- 

dale.  The  Spirit  of  the  story  quickly  swept  the 
audience  into  the  proper  mood  to  enjoy  and  ap- 

preciate its  entertainment  worth. — McCarthy, 
Hollywood. 
Produced  and  distributed  by  Metro-Goldwyn -Mayer. 

Produced  by  John  W.  Considine.  Directed  by  Richard 
Thorpe.  From  the  book  by  MacKinlay  Kantor. 
Screen  play  by  Harvey  Gates  and  Samuel  Hoffenstein. 
Photographed  by  Ernest  Haller.  P.C.A.  Certificate 
No.  1988.  Running  time,  when  seen  in  Hollywood. 
70  minutes.  Release  date,  February  7,  1936.  General 
audience  classification. 

CAST Spring  Davis   Lionel  Barry  more 
Camden  Terry   Maureen  O'Sullivan Benjy  Davis   Eric  Linden 
Jacob  Terry   Dudley  Digges 
Ma  Davis   Spring  Byington 
Cal  Royster   Charles  Grapewin 
Bake  Royster   Henry  Wadsworth 
Mr.  Tanner   William  Newell 
Del  Royster   James  Macklirt 

Preview  Murder  Mystery 

( Paramount  -  Harold  Hurley) 
Murder  in  the  Studio 

This  picture  combines  the  entertainment  and 
showmanship  worth  of  a  novelly  concocted 
murder  mystery  story  with  a  new  kind  of  slant 
of  revealing  behind-the-screens  picture  making 
technique.  The  motivating  story,  embellished 
by  romantic  love  interest  and  comedy  and  spun 
to  the  tune  of  suspense  as  it  approaches  its 
material  from  a  novelly  refreshing  premise,  is 
interesting  enough  in  itself,  no  matter  what  the 
locale  or  occasion,  to  be  worthy  mystery  amuse- 

ment. The  manner  in  which  it  is  produced,  with 

a  preview  theatre  and  a  movie  lot  the  back- 
grounds, gives  it  intriguing  backgrounds  as  the 

picture's  auditors  will  be  taken  on  a  complete 
tour  of  the  Paramount  Studio  and  shown  prac- 

tically every  detail  of  the  art  and  mechanics  of 
making  pictures.  This  time  inside  peaks  are 
not  threaded  to  the  idea  of  satire  or  burlesque, 
but  while  comedy  has  its  part  in  the  delineation, 
the  studio  tour  is  semi-educational. 

In  the  plot,  terrorized  star  DuBeck  fears  that 
he  never  will  live  to  see  his  latest  picture  pre- 

viewed. At  a  theatre,  in  which  all  the  hubbub 
of  a  preview  night  is  illustrated,  the  carefully 



Styles  in  pictures  may  come  and  styles  may  go  but 

there's  one  kind  of  picture  that's  always  box  office 

. .  .the  picture  with  good,  old-fashioned  heart  appeal. 

"Little  Women"  had  it,  "David  Copperfield"  had  it, 

"Mrs.  Wiggs  of  the  Cabbage  Patch"  had  it . . . 

"Timothy's  Quest"  has  it . . .  the  heart  appeal  of 

American  small  town  life  . . .  the  sentimental  appeal 

of  real  people  living  real  lives  . . . 

TimotKy's  Quest A  Paramount  Picture  Directed  by  Charles  Barton  with 

99 

IARTHA 
Eleanore  Whitney 

TIMOTHY 
Dickie  Moore 

SAMANTHA  MISS  CUMMINS  j 
Virginia  Weidler      Elizabeth  Patterson 

2 
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guarded  star  is  found  in  his  seat,  murdered. 
Almost  simultaneously,  but  in  the  studio,  the 

picture's  director,  Smith,  also  is  murdered. 
Police,  led  by  McKane,  come  to  investigate,  but 

publicity  director  Moran,  aided  by  his  secre- 
tary, Peggy,  gets  on  the  job  to  protect  producer 

Hewitt's  interests.  As  the  ensuing  action  rolls 
all  over  the  lot,  through  all  the  various  de- 

partments from  front  office  to  film  vault,  smart 
Moran  gradually  is  getting  to  the  bottom  of  the 
mystery.  In  true  motion  picture  fashion  and 
also  following  logical  police  procedure,  he  traps 
Strange,  an  old  star,  as  the  killer  who  believed 
that  DuBeck  and  Smith^had  ruined  his  career. 

Suggestions  for  any  amount  of  fresh  new 
showmanship  being  available  in  the  story,  the 

exploitation  possibilities  attached  to  the  pic- 
turization  of  studio  operation  are  practically 
unlimited. 

Previewed  in  Fox  Boulevard  tlieatre,  a  neigh- 
borhood house  quite  a  bit  removed  from  Holly- 

wood. Patrons  Imrdly  more  familiar  with  studio 
workings  than  residents  of  midwest  or  eastern 
towns  demonstrated  by  applause  tliat  they  ap- 

preciated the  story  worth  and  highly  enjoyed 
being  taken  inside  the  gates. 

McCarthy,  Hollywood. 

Produced  and  distributed  by  Paramount.  Produced 
by  Harold  Hurley.  Directed  by  Robert  Florey. 
Original  story  by  Garnett  Weston.  Screen  play  by 
Brian  Marlow  and  Robert  Yost.  Photographed  by 
Karl  Struss.  P.C.A.  Certificate  No.  1899.  Running 
time,  when  seen  in  Hollywood,  65  minutes,  Release 
date,  February  28,  1936.  General  audience  classifica- tion. 

CAST 
Johnny  Moran   Reginald  Denny 
Peggy  Madison   Frances  Drake 
Claire  Woodward   Gail  Patrick- 
Neil  DuBeck   Rod  LaRocqut 

:  E.  Gordon  Smith  Ian  Keith 
Jerome  Hewitt   George  Barbier 
Detective  McKane   Thomas  Jackson 
George  Tyson  Jack  Raymond 

!  Studio  Manager  Colin  Tapley 
Karl  Jennings  Bryant  Washburn 

j  Lawyer   Lee  Shumway 
Edwin  Strange   Conway  Tearle 
Tack  Rollins   Jack  Mulhall 
The  Bat  Man  ,  Henry  Kleinback 
James  Delly   Franklyn  Farnum 

;  Watchman   ...Spencer  Charters 
'.  Comedians  Chester  Conklin  and  Hank  Mann (Valet   Sidney  Bracey 

ondike  Annie 

(  Paramount-LeBaron  ) 
Drama 

Here  is  a  story  of  San  Francisco  in  the 
nineties,  aboard  ship  and  in  Nome,  Alaska,  in 
the  gold  rush  days. 

Frisco  Doll  is  the  white  paramour  or  kept 
woman  of  the  Chinaman  Chan  Lo.  Desiring 
freedom  which  Lo  refuses,  she  kills  him  and  the 
stabbing  is  shown  in  all  gruesome  detail.  Flee- 

ing the  police,  she  takes  passage  with  Fah  Wong 
aboard  a  Nome  bound  vessel  commanded  by 

Bull  Brackett,  and  is  housed  in  Bull's  cabin. 
The  sight  of  the  ravishing  creature  immediately 

arouses  Bull's  passion  to  the  tune  of  action  and 
dialogue,  with  "give  a  man  a  free  hand  and 
he  puts  it  all  over  you"  as  its  inspiration.  Fah 
Wong  leaving  the  boat  at  a  port  of  call,  an 
evangelist,  Annie  Alden,  takes  her  place  as  the 
Doll's  cabin  mate.  At  the  same  time,  much  to 
Bull's  disgust,  it  is  evident  that  police  led  by 
Forrest  are  on  the  murderess'  trail.  Treating 
in  a  light  but  sneering  way  Annie's  pleas  to 
seek  the  righCpath,  the  Doll  nevertheless  nurses 
her  when  she  becomes  mortally  ill.  Annie  dies 
as  the  police  come  to  trap  the  Doll.  Dressing 

herself  up  in  the  evangelist's  robes,  she  clothes 
the  corpse  in  the  attire  of  a  professional  prosti- 

■  tute  and  makes  up  the  face  and  hair  to  further 
the  impression,  an  effective  but  not  conclusive 
alibi  as  far  as  Forrest  is  concerned  and  a  clev- 

erly accomplished  piece  of  business  from  Bull's viewpoint. 
The  boat  docks  at  Nome.  Continuing  the 

impersonation,  the  Doll  is  accepted  as  the 
genuine  evangelist,  Annie,  by  the  sincerely  in- 

nocent group  of  religious  workers  headed  by 
Brother  Bowser.  With  a  grand  demonstration 
of  sex  lure  and  to  the  tune  of  methods  that 

■  wild  and  wooly  dance  halls  might  have  used  to 
lure  their  patronage,  "Sister  Annie"  conducts 

a  revival  that  brings  salvation  to  Nome's 
heterogeneous  habitues.  Getting  religion  her- 

self, in  a  vague  sort  of  way,  she  turns  against 
Forrest,  who  loves  her  with  a  pure  love,  and 
against  Bull,  whose  yearnings  are  of  a  more 
passionate  nature,  to  return  to  San  Francisco 
to  face  the  murder  charge. 

Previewed  in  the  Alexander  Theatre,  Glen- 
dale.  Audience  reaction  vividly  denoted  thrill 
and  surprise  that  might  be  interpreted  as 
shock.  For  any  kind  of  preview  the  lack  of 
applause  upon  conclusion  could  not  help  but  be 
noted.  If  creating  controversy  based  upon  ob- 

jections to  the  moral  and  ethical  character  of 
the  picture  can  be  construed  at  this  time  as 
being  desirable  exploitation  or  interest-creating 
asset,  audience  reaction  gives  every  indication 
that  this  should  appease  the  most  rabid. — Mc- 

Carthy, Hollywood. 
Produced  and  distributed  by  Paramount.  Producer, 

William  LeBaron.  Directed  by  Raoul  Walsh.  Assist- 
ant director,  David  MacDonald.  From  a  play  by  Mae 

West.  And  a  story  by  Marion  Morgan  and  George 
B.  Dowell.  Material  suggested  by  Frank  Mitchell 
Dazey.  Screen  play  and  dialogue  by  Mae  West. 
Music  and  lyrics  by  Sam  Coslow  and  Gene  Austin. 
Sound,  Harold  Lewis.  Film  editor,  Stuart  Heisler. 
Art  directors,  Hans  Dreier  and  Bernard  Herzbrun. 
Photographed  by  George  Clemens.  P.C.A.  Certificate 
No.  1856.  Running  time,  when  seen  in  Hollywood,  85 
minutes.  Release  date,  February  28,  1936.  Adult 
audience  classification. 

CAST 
Frisco  Doll   Mae  West 
Bull  Brackett   Victor  McLaglen 
Jack  Forrest   Phillip  Reed 
Chan  Lo   Harold  Huber 
Fah -Wong   Soo  Yong 
Big  Tess   Lucille  Webster  Gleason 
Annie  Alden   Helen  Jerome  Eddy 
Lan  Fang   Tetsu  Komai 
Bartender  James  Burke 
Brother  Bowser   Harry  Beresford 
Vance  Palmer   Conway  Tearle 
Griggsby   Ted  Oliver 
Fanny  Radler   Esther  Howard 
Buddie   John  Rogers 
Quartermaster   George  Walsh 
Ship's  Cook   Chester  Gan 2nd  Mate   Jack  Daley 
3rd  Mate   Tack  Wallace 

It  Had  to  Happen 

( 20th  Century-Fox  -  Zanuck ) 
Drama 

Situations  which  this  story  creates,  rather 
than  the  story  itself,  are  the  elements  in  which 
probably  is  the  most  entertainment  for  audi- 

ences, and  for  showmen  the  best  angles  for 

exploitation  to  arouse  patron  attention.  Semi- 
topical  in  nature,  the  picture  is  character  and 
career  drama,  which  rings  in  a  unique  dramatic 
romantic  counterpart  and  is  not  without  a  good 
share  of  comedy.  It  moves  speedily,  on  the 
whole  is  well  acted  and  presented  and  combines 
its  respective  elements  in  a  manner  to  result 
in  acceptable  entertainment. 
Aboard  ship,  immigrant  Enrico  Scaffa  and 

Giuseppe,  who  is  the  comedy  contrast,  come 
to  the  attention  of  Beatrice  Newnes.  In  New 

York,  Scaffa  and  Giuseppe  get  municipal  labor- 
ing jobs,  where  again  the  hero,  this  time  filled 

with  the  importance  that  waving  a  danger  flag- 
gives  him,  again  comes  forcibly  to  the  notice 
of  Beatrice.  Riding  with  her  fiance,  Drake,  a 
political  boss  and  the  mayor,  his  actions  earn 
him  the  dislike  of  the  girl  and  Drake,  but  the 
mayor  takes  a  liking  to  him. 
Through  the  years,  Scaffa  advances  in  po- 

litical prestige  and  as  a  leader  of  his  country- 
men. A  bank  collapses,  threatening  the  wrecking 

of  many  small  savings.  Scaffa,  who  knows  the 
inside  workings,  quickly  has  Drake  on  the  spot. 
Though  Drake  has  married  Beatrice,  the  now 
prominent  Scaffa  still  has  romantic  ambitions 
towards  her.  Put  on  the  spot  where  his  own 
future  or  that  of  Drake  is  at  stake,  Scaffa 
oroves  regular  by  sticking  to  his  guns  while 
Drake  turns  coward  and  flees.  Forcing  a  grand 
iury  to  return  the  right  kind  of  an  investigat- 

ing report,  Scaffa,  whose  relations  with  Beat- 
rice have  become  strained,  convinces  her  that 

he  disappeared  only  so  he  could  protect  the 
interests  of  her,  himself  and  his  countrymen  as 
well  as  the  political  and  financial  reputation  of 
the  city.  The  reward  is  that  which  is  expected. 

While  there  is  much  imaginative  fiction  about 

the  story,  there  are  also  several  realistic  in- 
stances that  undoubtedly  will  strike  home  to 

patrons  who  have  experienced  similar  situa- 
tions. The  combination  permits  the  selling  of 

the  picture  as  of  topical  interest  with  the  ele- 
ment of  entertainment  as  the  principal  feature. 

Previewed  in  the  Fox  Ritz  Theatre,  Los  An- 
geles, neighborhood  first-run  house.  Reactions 

of  the  audience  indicated  they  quickly  grasped 

the  picture's  idea  and  that  they  understood  and 
appreciated  the  entertainment  it  provides. 

McCarthy,  Hollywood 

Produced  and  distributed  by  Twentieth  Century-Fox. 
Produced  by  Darryl  F.  Zanuck.  Directed  by  Roy  del 
Kuth.  Associate  producer,  Raymond  Griffith.  Screen 
play  by  Howard  Ellis  Smith  and  Kathryn  Scola. 
Based  on  the  story  "Canavan"  by  Rupert  Hughes. 
Photographed  by  Peverell  Marley.  Art  director,  Hans 
Peters.  Settings  by  Thomas  Little.  Assistant  di- 

rector Ben  Silvey.  Film  editor,  Allen  McNeil.  Cos- 
tumes by  Gwen  Wakeling.  Sound,  Eugene  Grossman, 

Roger  Heman.  Musical  director,  Arthur  Lange, 
P.C.A.  Certificate  No.  1825.  Running  time,  when  seen 
in  Hollywood,  74  minutes.  Release  date,  February  14, 
1936.     General  audience  classification. 

CAST 
Enrico  Scaffa   George  Raft 
Beatrice  Newnes   Rosalind  Russell 
Giuseppe  Badjagaloupe   Leo  Carrillo 
Miss  Sullivan   Arline  Judge 
Rodman  Drake   Alan  Dinehart 
Mabel  Spears   Astrid  Allwyn 
Dooley   Andrew  Tombes 
John   Pelkey   Arthur  Hohl 
Mayor  of  New  York   Paul  Stanton 
District  Attorney   Pierre  Watkins 
Mug   Stanley  Fields 
Foreman  of  the  Jury   George  Irving 
Tony    George  Humbert 
Tony's  Wife   Nina  Campana 
Pelkey's  Secretary   John  Sheehan Mrs.  Spears   Margaret  Bloodgood 
Mayor's  Secretary   Thomas  Jackson 
Beatrice's  Secretary   Harry  C.  Bradley 
McCloskey   Clay  Clement 

Shadows  of  the  Orient 

(Empire  -  Larry  Darmour) 
Drama 

A  skillful  blending  of  ingredients  that  excite 
the  enthusiasm  of  thrill  adventure  fans  as  well 
as  those  who  like  to  hurray  for  the  hero  and 
hoot  the  villain,  meanwhile  being  sympathetic 

for  the  girl  who  seems  determined  to  toss  her- 
self into  bad  company,  this  production  mea- 

sures up  to  all  the  demands  of  the  action  audi- 
ence. A  story  of  gangsters,  Chinese  smugglers 

and  a  new  kind  of  resourceful  government 
crowd,  the  immigration  service,  it  majors  in 
drama,  carries  an  effective  contrast  of  dramatic 
love  interest  and  is  not  without  its  share  of 
comedy.  Moving  fast,  the  production  wastes 
no  time  on  inconsequentials,  but  plunges  into 
the  plot  immediately  and  maintains  a  suspense 
laden  interest. 

Opening  to  the  tune  of  a  raid  on  a  Chinese 
gambling  layout,  veteran  inspector  Sullivan  per- 

mits the  two  key  figures  King  Moss  and  Viola 
Avery  to  slip  through  his  fingers.  Demoted  for 
his  carelessness,  Sullivan  is  assigned  to  be  the 
aid  of  youthful  Baxter.  Suspicioning  that  Viola 
may  know  something  about  the  activities  of  a 
ring  smuggling  Chinese  into  the  country,  Bax- 

ter saves  her  from  an  embarrassing  situation 

with  her  father  and  newspapermen.  Pursuing- 
his  friendship  which  brings  on  romantic  con- 

flict between  him  and  the  girl  and  Moss,  Bax- 
ter shows  Sullivan  how  the  new  style  investiga- 

tion makes  use  of  deduction  to  gather  clues. 
Convinced  that  Moss  has  a  lot  to  do  with 

the  activities  of  the  smuggling  ring,  he  applies 
for  the  job  of  flying  the  human  contraband  into 
the  country.  Put  on  the  spot  by  Nolan,  who 
suspects  his  identity,  Baxter  is  rescued  by  Sul- 

livan. In  the  meantime  Moss  has  made  Viola 
the  tool  to  smuggle  Chinese.  In  sensational 
aerial  scenes  Baxter  forces  her  plane  down. 
Surprised  to  see  how  she  has  involved  herself 
despite  his  many  warnings,  he  takes  off  after 
Moss.  When  he  shoots  him  down,  the  finale 
reveals  the  girl  in  guise  of  an  undercover  agent 
employed  by  Baxter  to  break  up  the  racketeer 

ring. 

Well  produced,  relying  upon  the  values  in 
action,  dialogue  and  situation  calculated  to  evoke 
the  most  interest,  the  show  is  of  the  caliber {Continued  on  page  48) 





FLASH  from  C 

to  COAST.  LISTEN! 

ROSE  MA R I  E 

TION 

ENSATI
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Typical  telegrams  to  MrG*M 

"BIGGEST  GROSSES  IN  HISTORY!" 

— wires  1.  Libson,  from  Cincinnati 

"Congratulations,  M-G^M.  'Rose  Marie'  destined  to  be  among  the 

topnotch  musicals  ever  made.  The  Albee  this  week  will  do  one 

of  biggest  grosses  in  the  history  of  the  house  and  the  picture  will 

undoubtedly  do  four  to  five  weeks  in  downtown  Cincinnati." —I.  LIBSON 

.  .  /'Get  ready, 

statue,  you've  got 

a  new  sweetie 

and  her  name  is 

Rose-Marie 
!" 

"HUNDREDS  COMING  BACK!" 

— wires  Chas.  A*  Midleburg,  Charleston,  W.Va. 

"First  four  days  nearly  doubled  the  first  four  days  of  'Marietta.' 

"Had  we  been  able  to  take  care  of  the  crowds,  our  receipts  would 

have  been  hundreds  of  dollars  more. 

"Receipts  on  the  fourth  day  fifty  percent  more  than  on  opening  day. 

Patrons  are  returning  by  the  hundreds  to  see  it  a  third  and  fourth  time. 

Thousands  stood  outside  in  zero  weather  trying  to  get  in. 

"It  will  break  all  existing  records." 



It til 

THREE  TIMES  'MARIETTA' 

— says  Mr.  Wilson,  ofWilliamsport,  Pa. 

In  the  face  of  the  worst  possible  weather  conditions 

Rialto  opened  yesterday  on  "Rose  Marie"  to  what  we 
believe  to  be  the  largest  number  of  paid  admissions  in 

the  history  of  the  theatre  for  a  mid-week  opening 

The  gross  was  more  than  300  per  cent  of  the  opening 

day  on  "Naughty  Marietta." 

Words  fail  me  to  express  the  comments  of  our  patrons. 

Practically  each  one  of  the  thousands  enthusiastically 

endorsed  it  as  the  best  picture  in  years.  Congratulations! 

J
*
 

FLASH  FROM 

ICY  DENVER! 

Number  of  admissions  Saturday 

broke  every  existing  record  in  the 

Orpheum  Theatre,  even  surpass- 

ing the  week  they  had  Ben  Bernie 

in  person  and  also  the  week  they 

had  Sally  Rand.  Also  surpassed 

the  number  of  Saturday  admis- 

sions  on 'Top  Hat'  which  pulled 
the  house  record.  There  were 

8300  admissions  on  Saturday. 

'Mutiny'  at  the  Denver  Theatre 
on  Saturday,  November  9th, 

played  to  8022  people.  Sunday 

attendance  was  approximately 

8500  people,  making  a  total  of 

60,800  admissions  over  the  week 

end,  which  is  a  lot  of  sugar!" 

IMAGINE!  TWO  FIRST  RUNS 

ON  SAME  STREET! 

—Miami  makes  theatrical  history! 

After  screening  'Rose  Marie'  we  realized  picture  had  ex- 
ceptional box  office  possibilities.  Accordingly,  plans  were 

quickly  made  to  present  simultaneous  twin  engagements 

in  our  Colony  and  Community  Theatres,  Miami  Beach, 

which  are  located  on  Lincoln  Road  directly  across  street 

from  each  other.  Picture  doing  biggest  business  in  his- 

tory of  Miami  Beach.  Continuous  lobby  holdouts  both 

theatres  matinee  and  evening.  'Rose  Marie'  is  a  history 
maker  as  superlative  entertainment  as  biggest  local  grosser 

and  as  first  picture  to  play  first-run  engagement  simul- 

taneously in  two  theatres." 
-ERNEST  MORRISON 

LOOK  OUT! 

"Rose-Marie" is  hot 

after  those  Mutiny 

records!  Watch 

the  papers! 
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thai  anyone  can  legitimately  offer  patrons  who 
like  thrill  action,  substantiated  by  all  the  neces- 

sary entertainment  elements,  with  cleverly  con- 
cocted suspense  in  all  phases  the  angle  that 

should  generate  most  attention. 

Previewed  in  the  studio  projection  room. — 
McCarthy,  Hollywood. 
Larry  Darmour  production.  Distributed  by  Empire. 

Directed  by  Burt  .Lynwood.  Original  story  by  L.  E. 
Heifetz.  Screen  play  by  Charles  Francis  Royal. 
Photographed  by  James  S.  Brown,  Jr.  P.C.A.  Cer- 

tificate No.  1928.  Running  time,  when  seen  in  Holly- 
wood, 6S  minutes.  General  audience  classification. 

CAST 
Baxter    ?  Regis  Toomey 
Sullivan  J.   Farrell  MacDonald 
Viola  Avery   Esther  Ralston 
Judge  Avery   Oscar  Apfel 
King  Moss   Sidney  Blackmer 
Flash  Eddie  Featherstone 
Gangster    Matty  Fain 
Nolan   Kit  Guard 
Chin  Chu   James  Leong 

Soak  the  Rich 

( Paramount ) 
Comedy 

Chronic  dissenters  Ben  Hecht  and  Charles 
MacArthur,  writers,  directors  and  producers  of 
this  creaking  vehicle  for  varied  talents,  appear 
to  have  set  out  with  at  least  semi-serious  inten- 

tions of  propagandizing  either  to  left  or  right 
and  then  tossed  them  lightly  overboard  when 
their  somewhat  ribald  and  never  restrained 
comedy  sense  got  up  full  steam  ahead.  The 
opening  sequence,  the  only  one  pertaining  to  the 
title,  promises  a  Walter  Lippmannish  treatment 
in  the  Noel  Coward  manner  of  the  contemporary 
economic  and  social  status  of  the  nation,  but 
ends  in  a  black-out.  From  there  on  the  picture 
is  little  more  than  a  series  of  not  too  closely 
related  or  smoothly  connected  sketches  lam- 

pooning, ridiculing,  burlesquing  radicalism  and 
capitalism,  in  terms  of  low-comedy  representa- 

tives of  each,  in  turn  and  collectively  and 
impartially. 

The  first  sequence  and  several ,  others  could 
be  presented  independently  as  very  short  shorts 
acceptable  for  drawing  room  or  little  theatre 
purposes.  Strung  together,  they  unfold  an 
undergraduate  romance  that  would  rate  as 
routine  if  the  precocious  adolescents  perform- 

ing it  were  not  crammed  full  of  Hecht-MacAr- 
thur  wisecrack  and  sophistry.  As  is,  the  plain 
cash  customer  is  quite  likely  to  consider  it  a 
highly  artificial  and  probably  not  at  all  neces- 

sary business.  At  two  or  three  points  beyond 
midpicture  the  story  seems  to  have  ended-,  such 
is  the  construction  of  its  triple-threat  sponsors, 
but  it  regains  headway  and  continues  on  and  on 
to  the  customary  clinch,  still  without  lining 
up  on  either  side  of  the  capitalism-radicalism 
theme  with  which  every  situation  is  shot 
through,  but  definitely  on  the  side  of  Hecht- 
MacArthur  buffoonery  against  the  field. 

Exploitation  bearing  down  on  the  fact,  be- 
lied by  the  title,  that  the  picture  is  strictly  a 

comedy  may  tend  to  condition  patrons  for  the 
swift,  suave  and  sometimes  dubious  dialogue 
that  drew  occasional  guffaws  from  a  sparse  mid- 

day audience  at  the  Astor  on  Broadway.  Refer- 
ence to  past  performances  of  Walter  Connolly, 

who  has  a  characteristic  role  here,  should  work 
out  beneficially.  Of  course  the  Hecht-MacAr- 
thur  insignia  is  top  flight  copy  or  better  for- 

gotten, according  to  the  team's  standing  in  the 
box  office  radius.  Billing  pertaining  to  capital- 

ism, radicalism  or  other  isms,  delicate  stuff  at 
best,  would  not  be  supported  by  the  picture  in 
any  case  and  could  be  expected  to  backfire  in 
sundry  unpleasant  ways.  Save  in  the  extreme- 

ly rarefied,  if  existent,  zone  of  sophisticated 
patronage,  the  production  is  by  no  means  a  self- 
seller. 
The  college  angle  is  heavily  stressed  but  not 

in  a  way  that  will  make  anybody  happily  help- 
ful except,  perhaps,  the  lunatic  fringe  of  the 

student  body.  If  there's  a  trunk-line  approach 
to  a  single  sector  of  the  population  that  can  be 

depended  upon  for  bulk  attendance  it's  to  the 
pseudo-sophisticates  of  boulevard  and  cocktail 
lounge,  to  whom  the  name  of  Hecht  is  ample  tip 

as  to  what's  on  tap. 
The  story  opens  with  Humphrey  Craig 

(Walter  Connolly),  an  incredibly  rich  and 

simple  millionaire,  reading  a  "soak  the  rich" 

headline  and  deciding  to  telephone  the  White 
House  about  it.  Home  from  Europe  come 
daughter  Belinda  (Mary  Taylor)  and  Miss 
Beasely  (Alice  Duer  Miller),  her  traveling 
companion  and  mentor,  ultra-smart  moderns 
and  thorns  in  his  domestic  side.  Arrival  of  a 
bomb  and  subsequent  harmless  explosion  of 
same  put  an  end  to  necessary  establishment  of 

cast  identities  'and  the  whole  matter  of  politics. 
Resuming  ignored  classes  in  a  university 

named  for  her  father,  its  founder,  Belinda  meets 
student-revolt  leader  Buzz  Jones  (John 
Howard),  seeking  reinstatement  of  a  suspended 
radical  faculty  member.  Falling  in  love  with 
the  otherwise  personable  young  insurgent, 
Belinda  joins  the  student  radicals,  urges  her 
father  to  reinstate  the  professor,  quarrels  with 
him,  leaves  home  and  donates  her  cash  and 
jewels  to  the  student  cause.  Comic-opera  G- 
men  called  in  to  investigate  the  origin  of  the 
bomb  begin  search  for  the  girl  they  assume  to 
have  been  kidnaped.  After  a  series  of  tiffs 
with  the  campus  Stalin,  Belinda  is  kidnaped  by 
a  plausible  maniac  who  believes  himself  the 

one-man  answer  to  humanity's  problems. 
The  G-men  rescue  her  and  she  returns  home. 

The  college  communist  tries  to  communicate 
with  her  but  is  prevented  by  her  father,  who 
steam-rollers  a  long  planned  match  with  a 
favored  suitor.  On  the  night  before  she  is  to 
marry  him  she  learns  that  Jones  has  been  try- 

ing to  see  her,  tells  her  father's  choice  an  exag- gerated version  of  her  romance  with  the  liberal, 
of  which  he  promptly  informs  her  parent.  At 
this  time  a  student  parade  arrives  at  the  Craig 
estate,  clamoring  for  reinstatement  of  the 
radical  professor,  and  Craig  invites  the  leader 
in,  agrees  to  his  demands,  adds  his  consent  to 
his  marriage  with  Belinda,  which  is  agreed  to 
after  a  shot-gun  incident  funny  or  not  accord- 

ing to  taste. — Weaver,  New  York. 
Produced  by  Ben  Hecht  and  Charles  MacArthur  and 

distributed  by  Paramount.  Written  and  directed  by 
Ben  Hecht  and  Charles  MacArthur.  Assistant  di- 

rector, Harold  Godsoe.  Production  manager,  John 
Ojerholm.  P.C.A.  Certificate  No.  0761.  Running  time, 
87  minutes.  Release  date,  January  17.  Adult  audience 
classification. 

CAST 

Humphrey  Craig  Walter  Connolly 
Belinda    Craig  Mary  Taylor 
Miss   Beasely  Alice  Duer  Miller 
Joe   Muglia  Lionel  Stander 
Buzz   Jones  John  Howard 
Rockwell   George  Watts 
Mabel  Craig   Uka  Chase 
Tommy  Hutchins  Robert  Wallsten 
Francis  Compton    Tullio 
Capt.    Pettijohn   Joseph  Sweeney 
Jenny   Isabelle  Foster 
Butler   Con  MacSunday 
Everett   Percy  Killbride 
Dean  Phillpots   Ed  Garvey 
Sandwich  Man  John  W.  Call 

The  Rest  Cure 

(Regal  Productions  -  Hirliman) 
Comedy  Drama 
Done  in  color,  this  feature  not  only  makes 

available  the  publicizing  of  that  departure  as 
a  means  of  stimulating  public  interest,  but  also 
provides  a  substantial,  well  developed  comedy 
action  thrill  story  to  talk  about.  Basically  the 
story  is  a  Foreign  Legion  yarn,  the  amplifying 
background  and  locales  of  which  readily  lend 
themselves  to  the  application  of  tints.  As  such 
it  carries  the  supplementary  values  of  romance, 
drama  and  excitement.  Generally,  though,  it 
has  been  treated  from  a  comedy  standpoint,  save 
in  but  one  sequence  which  has  a  punch  of  brutal 
melodrama  wherein  is  shown  to  what  lengths 
the  Legion  goes  to  preserve  discipline. 
The  motivating  story,  which  gives  peculiar 

significance  to  the  title,  is  uniquely  and  logically 
developed.  Ex-racketeers  Linton  and  Connover, 
believing  they  are  on  the  spot,  are  hiding  out 
in  Paris.  At  a  sidewalk  cafe  they  become  in- 

volved in  a  flirtation  with  Mrs.  Rillette  and 

Naomi,  an  interlude  interrupted  by  the  appear- 
ance of  gangster  Perrelli,  supposedly  carrying 

a  machine  gun.  Taking  Mrs.  Rillette  at  her 
word,  they  enlist  in  the  Foreign  Legion  for  a 
rest  cure.  En  route  to  Africa,  they  get  in 
dutch  with  Captain  Rillette. 

Once  in  the  Legion  the  boys  are  continually 
in  hot  water  as  they  break  every  regulation. 

They  get  sore  at  each  other  as  Linton  butts  in 
on  a  date  that  Connover  has  with  Honey  Evans, 
exotic  dancing  girl.  Reunited  when  both  are 
disciplined,  they  again  violate  the  rules  when 
they  rescue  Mrs.  Rillette,  Naomi,  and  the  gen- 

eral's wife  from  kidnaping  Arabs.  Sentenced 
to  a  disciplinary  camp,  Linton  heads  a  mutiny 

( when  a  prisoner  dies  a  victim  to  Legion  bru- 
'  tality.  Meantime,  Rillette's  car  carrying  his wife  and  Naomi  is  attacked  by  Arabs.  Getting 
safely  into  camp,  which  is  then  besieged,  Lin- 

ton and  Connover  heroically  and  comically  lead 
the  Legionaires  to  victory  over  the  enemy.  Re- 

warded by  promotions,  Linton  has  the  further 
reward  that  Naomi  will  always  be  close  at 
hand  when  he  calls. 

Motivated  by  comedy,  but  nevertheless  alive 
with  action  and  thrill,  the  show  has  much  for 
the  adventure  fans.  As  good  judgment  has  been 
evidenced  in  the  application  of  color,  particu- 

larly in  relation  to  natural  and  architecturally 
decorated  backgrounds,  this  feature  can  readily 
be  utilized  as  a  means  of  arousing  more  than ordinary  interest. 
Previewed  in  studio  projection  room. 

McCarthy,  Hollywood 
A  Regal  Product^  made  by  George  A.  Hirliman. Directed  by  Crane  Wilbur.  Original  story  by  J.  D 

Newsom.  Screen  play  by  Roger  Whately.  Photo- 
graphed by  Mack  Stengler.  P.C.A.  Certificate  No. 1808.  Running  time,  when  seen  in  Hollywood,  65 

minutes.     General   audience  classification. CAST 

P,an  y.?,t6n   Reginald  Dennv Mrs.  Rillette   Esther  Ralston Honey  Evans  Eleanor  Hunt 
Spike   Connover   Vince  Barnett Naomi   Claudia  Dell Captain  Rillette   Robert  Frazer 

„1h  ,G™ebnei'   Rudolph  Amendt Abdul  ben  Abu   Francisco  Moran 
Ah.   .....Merrill  McCormick 
£ris°ner,   Manuel  Pelufo Ringleader   john  Reinhardt Genera    ...   Crane  Wilbur General  s  wife   Grace  Cunard perrelh   Lou  Hicks 

The  Lone  Wolf  Returns 
(Columbia  ) 

Mystery  Drama 
Picking  up  the  shreds  of  the  career  of  that 

international  jewel  thief,  Michael  Lanyard, 
created  by  the  pen  of  the  late  Louis  Joseph 
Vance,  this  production  makes  for  good  enter- 

tainment. Lanyard,  or  the  Lone  Wolf  as  he  is 
more  familarly  known,  returns  after  a  period 
of  lawabiding  to  his  first  love,  crime.  Playing 
the  lone  hand  as  of  always,  Lanyard  accom- 

plishes three  difficult  robberies  and  is  well  on 
his  way  to  recapturing  the  reputation  he  former- 

ly commanded.  But  he  loses  interest  in  crime 
as  a  career  when  he  meets  Marcia  Stewart  and 
falls  in  love  with  her.  When  the  Stewart  jewels 
are  stolen  Lanyard  is  suspected.  Instead,  Tie 
recovers  the  jewels  and  wins  Miss  Stewart. 
The  followers  of  the  Louis  Joseph  Vance 

novels  are  numbered  in  the  legions  and  the 
pictures  that  preceded  this  provide  a  ready- 
made  audience.  The  fact  that  the  picture  is  a 
combination  of  mystery  and  drama  and  plays 
up  a  type  of  criminal  that  is  probably  more 
pleasing  to  women  patrons  than  other  thieves 
would  seem  to  indicate  a  campaign  directed 
towards  both  sexes. 

The  performance  of  the  cast  is  pleasing,  with 
some  excellent  characterizations  by  Melvyn 
Douglas  as  Lanyard,  Raymond  Walburn  as 

Lanyard's  valet  and  Thurston  Hall  as  the  de- 
tective nemesis  of  Lanyard.  Others  in  the  cast 

are  Gail  Patrick,  Tala  Birell  and  Douglas 
Dumbrille. 

In  the  story,  Lanyard  steals  the  Bancroft 
jewels  and  makes  his  escape  from  the  house 
though  it  is  surrounded  by  police.  He  joins 
a  masquerade  party  next  door  to  the  Bancroft 
house  and  dances  with  the  hostess,  Marcia 
Stewart.  Discovering  two  jewel  thieves  in  the 
party  are  after  the  Stewart  jewels  he  beats 
them  to  them.  After  they  have  left  he  returns 
the  jewels  to  the  .  safe  and  instead  steals  a 
photograph  of  Marcia.  The  jewel  thieves  lure 
Lanyard  to  a  gambling  house  but  he  escapes 
when  his  ingenious  valet,  Jenkins,  has  the  place 
raided. 
Then  the  Stewart  jewels  are  actually  stolen 
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and  Marcia,  who  has  confessed  her  love  for 
Lanyard,  believes  he  has  duped  her  to  get  at 
the  jewels.  Crane,  the  detective  called  in  by 
the  police  from  retirement  to  catch  Lanyard, 
accosts  him  at  his  apartment.  Lanyard  escapes 
but  promises  to  meet  the  detective  at  midnight 
with  the  gems.  He  discovers  the  place  where 
they  have  been  hidden,  retrieves  them  and 
makes  his  escape  when  the  perpetrators  of  the 
robbery  return.  Crane,  following  Lanyard, 
discovers  who  really  stole  the  jewels  and  ar- 

rests the  thieves.  Lanyard  returns  the  jewels 
to  Marcia  and  is  forgiven. 
The  production  is  not  by  any  means  heavy 

drama,  as  it  depends  on  a  combination  of  light 
drama,  romance,  comedy  and  the  element  of 
mystery.  These  are  merged  successfully  into 
an  amusing  and  pleasing  picture. — Mooney, 
New  York. 
Produced  and  distributed  by  Columbia.  Directed  by 

Roy  William  Neill.  Screen  play  by  Joseph  Krumgold. 
Bruce  Manning  and  Lionel  Houser.  Story  by  Louis 
Joseph  Vance.  Assistant  director,  George  Rhein. 
Photography  by  Henry  Freu)ich.  Sound  engineer. 
Lambert  Day.  Film  editor,  Viola  Lawrence.  Cos- 

tumes, Samuel  Lange.  Musical  director,  Howard 
Jackson.  P.  C.  A.  Certificate  No.  1,749.  Running 
time,  65  minutes.  Release  date,  December  31,  1936. 
General  audience  classification. 

CAST 
Michael   Melvyn  Douglas 
Marcia    Gail  Patrick 
Liane   Tala  Birell 
Mallison    Henry  Mollison 
Crane    Thurston  Hall 
Jenkins   Raymond  Walburn 
Morphew   Douglass  Dumbrille 
Aunt  Julie   Nana  Bryant 
McGowan   Robert  Middlemass 
Benson   Robert  Emmet  O'Connor 

Grimy   Sammy  Cohen 
Crowley   Edward  Brophy 
Professor  Howard   Halliwell  Hobbes 
Adams   Andrew  Tombes 
Harry  Goodfellow   Ernie  Alexander 
Purser  Brooks   George  Chandler 
Ox   Frank  Hagney 
Malay  Mike   Charles  Stevens 
Mac  Winney   Robert  Homans 
Ship's  Captain  Granville  Bates Detective  Lieutenant   Wade  Boteler 

Detectives    {  Stanley  Blystone Tom  O'Gradv 

Here  Comes  Trouble 

(20th  Century-Fox) 
Dramatic  Mystery 

Pretty  much  ado  about  nothing,  although 
about  half  a  dozen  conflicting  and  counteracting 
subplots  are  hitched  on  to  the  basic  motivations, 
the  show  is  dramatic  mystery  with  an  angle  of 
comedy  romantic  love  interest  rung  in.  As  it 

comes  up  on  the  screen  it's  a  sort  of  applica- 
tion of  the  "Grand  Hotel"  idea  applied  to  a  mis- 

cellaneous collection  of  folk  travelling  via  ship 
from  New  York  to  Havana  and  back  again. 

The  skeleton  idea  is  that  two  gangs  of  crooks, 
one  just  a  set  of  common  ordinary  thieves,  the 
other  a  pair  of  polished  crooks,  know  that  a 
gem  merchant  is  going  to  buy  a  valuable  jewel. 
Both  know  that  the  other  party  is  going  to  try 
to  steal  it.  For  romantic  contrast  to  that,  the 

ship's  engineer,  stoke  hold  boss,  falls  in  love 
with  the  boat's  manicurist.  She  gets  jealous when  the  feminine  lure  of  the  slick  crook  duo 
seems  to  be  driving  a  rift  between  her  and  her 

brawny  boy  friend.  There's  a  lot  of  funny 
doings  in  Havana.  Homeward  bound,  the  gem 

is  stolen  all  right ;  there's  the  dramatic  threat 
of  a  boiler  explosion ;  the  loot  is  ostensibly 
smuggled  past  customs  officers,  but  in  the  finale, 
with  sequences  showing  how  a  monkey  upsets 
the  well  laid  plans,  the  comedy  relief  is  the  gent 
who  puts  the  fingers  on  the  slick  crooks  and 
clears  the  way  for  the  engineer  and  manicurist 
to  pick  up  their  interrupted  romance. 

Just  so  much  film  footage,  showmanship 
faces  as  many  headaches  as  undoubtedly  did 
those  who  made  it. 

Previewed  in  the  Uptown  Theatre,  first-run 
neighborhood  house,  to  a  confused  audience. 

McCarthy,  Hollywood 
Produced  and  distributed  by  Twentieth  Century-Fox. 

Associate  producer,  John  Stone.  Directed  by  Lewis 
Seiler.  Screen  play  by  Robert  Ellis,  Helen  Logan  and 
Barry  Trivers.  Based  on  original  story  by  John 
Bright  and  Robert  Tasker.  Photographed  by  Harry 
Jackson.  Art  director,  Duncan  Cramer.  Assistant 
director,  Samuel  Schneider.  Film  editor,  Louis  Loef- 
fler.  Costumes  bv  William  Lambert.  Sound  recorder, 
Alfred  Bruzlin.  Musical  direction  by  Samuel  Kaylin. 
P.  C.  A.  Certificate  No.  1910.  Running  time,  when 
seen  in  Hollywood,  65  minutes.  Release  date,  Feb- 

ruary 21,  1936.  General  audience  classification. 
CAST 

Duke  Donovan   Paul  Kelly 
Margie   Arline  Judge 
Evelyn  Howard   Mona  Barrie 
Ivan  Petroff   Gregory  Ratoff 

The  March  of  Time 

(RKO-Radio) 
Entertaining 

Three  topics  in  the  foreground  of  current 
reader  interest,  one  a  staple,  the  others  timely, 
make  up  No.  2  of  Volume  2.  Most  important, 
as  pertains  to  the  number  of  persons  interested, 

is  the  story  of  Dentist  Leroy  Hartman's  re- 
cently announced  and  promptly  adopted  dental 

anesthetic.  The  discoverer's  long  search  for  the 
formula  and  the  extent  of  its  importance  to 
practicing  dentists  and  their  patients  are 
thoroughly  delineated.  Second  in  point  of  in- 

terest, perhaps,  is  the  presentation  of  the  in- 
credible Father  Divine,  so  named,  whose  faith- 

ful flock  in  darkest  Harlem  believe  he  is  God 
and  swarm  his  headquarters,  known  as  Heaven 
No.  1.  to  receive  material  blessings  which, 
strangely  enough,  are  provided.  A  modern 

phenomenon,  this  dusky  medicine  man's  sway 
over  his  superstitious  followers  is  a  fantastic 
fact  of  the  era.  The  remaining  sequence  con- 

sists of  a  reportorial  inspection  of  Russian  con- 
ditions as  the  second  Five  Year  Plan  makes  its 

functioning  manifest  in  the  Soviet  set-up. 
Practical  aspects  of  the  speed-up  policy  are 
shown.  Social  status  of  the  citizens  is  variously 
portrayed.  As  to  selection  of  topics,  the  release 
rates  high  in  its  succession.  The  crisp,  im- 

partial style  of  narration  is  maintained. — Run- 
ning time,  20  minutes. 

Ali  Baba 

(  Celebrity) 

Snappy  Color  Cartoon 
Departing  only  pardonably  from  the  text  of 

the  original  tale,  swiftly  animated  robbers,  citi- 
zens, tradesmen  and  so  on  scamoer  through 

this  Comicolor  cartoon  without  a  letdown  in 
pace  or  type  of  humor.  Ali  Baba  &  Son,  street 

merchants,  stumble  upon  the  robber  baron's 
treasure  cave,  enter  by  use  of  the  magic  phrase, 

"Open  Sesame,"  and  are  caught  by  the  return- 
ing bandits. 

Tom  Thumb 

(  Celebrity  ) 

Politely  Diverting 

Taking  but  moderate  liberties  with  the  story 
familiar  to  the  youngsters  it  appears  primarily 
intended  to  amuse,  the  animators  have  turned 
out  a  pleasant  little  item  suitable  for  combin- 

ing with  practically  any  program,  preferably 
one  designed  for  family  patronage.  No  fan- 

tastic flights  of  fancy  are  indulged  and  nothing 

that  happens  couldn't,  if  it  be  granted  that  there was  a  Tom  Thumb.  Faces  of  parents  or  other 
adults  are  never  shown,  concentration  on  the 
tiny  figure  of  Tom  and  his  animal  associates 
heightening  the  effect  of  realism. — Running 
time,  7  minutes. 

Toonerville  Trolley 

(RKO  Radio) 
Stimulating  Cartoon 

Fontaine  Fox's  enduring  cartoon  characters, 
the  Skipper  and  Katrina,  gain  life  and  vigor 
by  the  brilliant  coloration  and  adroit  anima- 

tion given  them  in  this  exceptional  short.  With- 
out sacrifice  of  the  curiously  awkward  man- 

nerism imparted  to  the  figures  in  the  daily 
newspaper  comic,  speed  and  precision  vital  to 
the  success  of  cartoon  animation  are  achieved 

in  high  degree.  It's  hard  to  conceive  of  a  pro- 
gram that  would  not  be  gainer  by  addition  of 

his  short. — Running  time,  seven  minutes.  ' 

TRAVELERS 

Max  Reinhardt  will  leave  for  Hollywood  late 
this  week  from  New  York  to  confer  with 
Jack  L.  Warner  on  his  next  picture. 

Miriam  Hopkins  is  en  route  to  New  York 
from  the  Coast  by  boat. 

Dave  Bader  in  New  York  from  Hollywood 
will  leave  for  London  in  a  few  weeks  as 
representative  of  Zeppo  Marx. 

Arthur  Tracy  arrived  in  New  York  from 
London  and  the  GB  studios. 

Anton  Litvak,  European  actor  and  director, 
arrived  on  the  Champlain  in  New  York  en 

route  to  Hollywood  to  direct  "Sahara"  for Walter  Wanger. 

Bob  Benjamin  plans  to  leave  New  York  for 
the  Coast  this  week. 

George  Curzon,  who  starred  in  Smith  and 

Ayers  production  of  "Parnell,"  on  Broadway, 
will  leave  New  York  for  Hollywood  this 
week  to  appear  in  pictures. 

Edwin  L.  Weisl,  personal  attorney  to  Floyd 
B.  Odlum,  Paramount  director  and  head  of 
Atlas  Corporation,  returned  to  New  York 
from  Hollywood  and  a  visit  of  several  weeks 
at  the  Paramount  studio. 

Mort  Singer  stopped  off  at  Chicago  en  route 
to  the  Coast  from  New  York. 

Frank  M.  Thomas,  Sr.,  stage  player,  recently 
signed  by  Radio,  is  Hollywood  bound  from 
New  York  by  motor. 

Ginger  Rogers  arrived  in  Hollywood  after  a 
vacation  spent  in  New  York. 

Jan  Kiepura  arrived  in  New  York  from  the 
Coast  en  route  to  Europe  to  fill  a  series  of 
concert  engagements. 

L.  Jack  Schlaifer,  who  rejoined  United  Art- 
ists as  an  assistant  to  Arthur  W.  Kelly,  is 

scheduled  to  return  to  New  York  from  Hol- 
lywood shortly. 

Harry  M.  Goetz,  president  of  Reliance,  is  due 
in  New  York  from  the  Coast  next  week. 

Al  Rockett  arrived  in  Hollywood  from  New 
York. 

Jack  Benny  and  Mrs.  Benny  returned  to  New 
York  from  the  Coast. 

Tess  Michaels  of  the  United  Artists  publicity 

department  sailed  on  the  Monarch  of  Ber- 
muda for  a  vacation. 

John  D.  Clark,  general  sales  manager  of 
Twentieth  Century-Fox,  flew  to  Hollywood 
from  New  York  to  confer  on  plans  for  next 
season. 

Kay  Brown,  eastern  story  head  for  Selznick 
International  and  Pioneer,  left  Hollywood  for 
New  York. 

Jeffrey  Bernard,  general  manager  of  GB  is 
due  in  New  York  from  London,  February  21, 
on  the  Majestic  for  a  visit  of  several  weeks 
at  GB's  American  headquarters. 

Elizabeth  Lonergan  left  New  York  for  Hol- 
lywood via  the  Panama  Canal. 

Ned  E.  Depinet  is  due  to  arrive  in  Hollywood 
from  New  York  about  February  20th. 

Howard  Hughes,  who  recently  broke  the 
cross-country  flight  record,  left  New  York 
on  a  leisurely  flight  to  the  Coast. 

Charles  Herbert,  March  of  Time  camera- 
man, and  Anthony  Girolami,  sound  man, 

returned  to  New  York  after  four  months 
in  Tennessee  filming  the  TVA  episode  for 
March  of  Time. 

Boris  Karloff  sailed  Wednesday  on  the 

George  Washington  for  Shepherd's  Bush  to 
star  in  the  GB  thriller,  "The  Man  Who 

Lived  Again." 
Hugo  Bryk,  European  representative  for 

AS  CAP,  sails  for  Paris  this  Saturday. 
Abe  Montague  returned  to  New  York  from  the 

Coast. 
Sidney  L.  Bernstein,  English  theatre  execu- 

tive, arrived  in  New  York  on  the  Beren- 

garia. 

Bob  Cochrane  left  New  York  for  Bermuda. 
Arthur  A.  Lee,  vice-president  of  GB ;  George 
W.  Weeks,  general  sales  manager,  and  A. 
P.  Waxman,  advertising  counsel,  returned 
from  Miami  Beach  after  attending  the  open- 

ing of  "Rhodes"  at  the  Lincoln. 
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WARNERS  FIGHTING  KOPLAR  TO  END 

MINOR-CROUP  RAIDS  FOR  ALL  TIME 

Attacking  "Wild  and  Ground- 

less Claims"  of  Those  "Seek- 

ing to  Benefit  Personally"  by 
Litigation,  Court  Is  Told 

by  GEORGE  L  PATZER 

Wilmington  Correspondent 

Seeking  to  end  once  and  for  all  "the  wild 
and  groundless  claims  of  minority  stock- 

holders who  seek  to  benefit  personally  by 

their  ability  to  involve  the  company  in  liti- 

gation," Warner  Brothers  Pictures,  Inc., 
and  its  directors  are  throwing  every  effort 
into  the  battle  being  waged  before  Judge 
John  P.  Nields  in  the  United  States  district 
court  at  Wilmington,  Del.,  in  trial  of  the 
case  brought  against  the  company  and  its 
directors  by  Harry  Koplar  of  St.  Louis. 
The  trial  opened  last  week  and  may  last 
several  more. 

Mr.  Koplar  seeks  to  have  the  directors 

of  the  company,  including  the  three  War- 
ner brothers,  Harry  M.,  Albert  and  Jack  L, 

return  some  $14,000,000,  said  by  Mr.  Kop- 
lar to  have  been  the  value  of  the  stock 

given  in  1928  by  the  company,  part  to 
Renraw,  Inc.,  a  family  holding  corporation 

of  the  Brothers  Warner,  and  part  to  Gold- 
man-Sachs &  Co.,  investment  brokers. 

Coincident  with  the  opening  of  the  trial, 
counsel  for  Warner  Pictures  representing  its 
officers  and  directors  issued  a  statement,  not 
part  of  the  court  records,  which  gave  the  back- 

ground of  the  suit,  mentioned  Mr.  Koplar's 
previous  suits  against  the  company,  and  con- 

cluded : 

"The  officers  of  the  company  stated  they 
would  welcome  the  opportunity  to  air  this 
entire  situation  in  court  so  that  there  can  for 
all  times  definitely  be  put  to  rest  the  wild  and 
groundless  claims  of  minority  stockholders  who 
seek  to  benefit  personally  by  their  ability  to 

involve  the  company  in  litigation." 

Says  Forced  Sale  Was  Aim 

The  statement  also  said  that  Mr.  Koplar  "in- 
stituted receivership  actions  in  St.  Louis,  and 

in  the  trial  of  those  cases  the  courts  found 
after  a  full  examination  of  the  facts  that  Mr. 
Koplar  had  brought  the  actions  for  the  purpose 
of  forcing  a  sale  of  his  stock  at  an  exorbitant 
price.  The  court  found  that  his  purpose  in 
prosecuting  this  suit  was  an  attempt  to  force 
Warner  Brothers  Pictures,  Inc.,  to  purchase 
his  stock  at  his  price  or  suffer  the  consequent 

loss  incident  to  litigation." 
The  $14,000,000,  Mr.  Koplar  says,  was  the 

value  of  blocks  of  common  stock  of  Warner 
Brothers,  which,  the  plaintiff  alleges,  were 
fraudulently  issued  by  the  company,  part  to  the 

brothers'  Renraw,  Inc.,  part  to  Goldman  Sachs, 
of  which  Waddill  Catchings,  a  director  of 
Warner  Pictures,  is  also  a  partner.  He  holds 
further  that  in  1928  Renraw  entered  into  an 
agreement  with  Warner  Brothers  Pictures 

whereby  Renraw  would  "sell"  the  services  of 
the  three  Warner  brothers  exclusively  to 
Warner  Brothers  Pictures  for  an  aggregate  of 
$10,000  a  week  for  six  years. 
The  plaintiff  also  charges  that  apart  from 

this  contract  of  employment,  Renraw  received 
90,000  shares  of  Warner  Brothers  Pictures 
common  stock,  then  valued  at  $11,000,000;  that 
this  stock,  given  to  Renraw  by  the  company  of 

COMMUNISTS  FAIL  TO 

SUPPORT  OWN  PICTURE 

Certain  patriotic  organizations  in 
Boston,  that  have  been  considerably 

excited  in  the  past  because  of  the  al- 

leged support  being  given  by  Com- 
munists to  foreign  propaganda  films 

and  who  have  even  gone  so  far  as  to 

introduce  a  bill  into  the  legislature  de- 

signed to  ban  such  pictures,  are  a  lit- 
tle relieved  today  .  and  perhaps  a  bit 

surprised. 
The  reason  is  that  only  23  persons 

turned  out  for  the  scheduled  showing 
recently  at  the  Tremont  Temple  of 

"Moscow  Today."  In  fact,  one  of 
those  prominent  by  his  absence  was 
the  protectionist,  and  as  a  result  the 

film  remained  in  the  can.  The  Amer- 
ican Friends  of  the  Soviet  Union 

sponsored  the  almost-showing. 

which  the  three  Warner  brothers  were  direc- 
tors and  officers,  too,  was  not  in  consideration 

for  any  services ;  that  the  issuance  of  this  stock 
to  Renraw  was  a  violation  of  the  Delaware 
state  constitution  and  that  the  issuance  of  the 
stock  was  fraudulent ;  and  that  in  1928  the 
company  gave  a  block  of  stock  to  Goldman, 
Sachs  and  Company,  valued  at  $9,000,000,  to 
sell  and  that  Goldman  Sachs  received  in  return 
25,000  shares  of  common  stock  of  the  picture 
company  then  valued  at  $3,000,000. 

Wilkinson  Presents  Koplar  Case 

The  charges  of  fraud  on  the  part  of  the 
defendant  company  were  included  in  the  open- 

ing statement  of  Ernest  L.  Wilkinson  of  Wash- 
ington, D.  C.,  of  counsel  for  Mr.  Koplar,  whose 

suit  against  the  company,  of  which  he  is  a 
minority  stockholder,  and  the  directors  has 
been  pending  since  1932. 

"The  theory  here  is,"  Mr.  Wilkinson  told  the 
court  in  his  opening,  "that  Waddill  Catchings, 
a  partner  of  Goldman  Sachs  and  also  a  direc- 

tor of  Warner  Brothers  Pictures,  was  under 
obligation  to  the  picture  company  to  act  fairly 
when  his  partnership  was  dealing  with  the  pic- 

ture company." Mr.  Wilkinson  argued  that  the  25,000  shares 
remuneration  was  excessive  and  represented  an 
abuse  of  the  duties  of  the  directors  of  Warner 
Brothers  Pictures. 
He  further  argued  that  the  presentation  of 

these  25,000  shares  of  stock  was  "an  illegal 
gift"  and  amounted  "to  fraud  on  the  part  of  the 
defendant  corporation." Defense  counsel  told  the  story  of  how  Sam- 

uel Warner  worked  in  the  company's  studio, 
producing  "The  Jazz  Singer." 
"They  carried  Samuel  Warner  out  on  a 

stretcher  from  that  studio,"  Joseph  I.  Pros- 
kauer,  counsel  for  the  defense,  said,  "and  he 
died  on  the  night  'The  Jazz  Singer'  opened. 
But  the  three  brothers  carried,  on  and  that  pic- 

ture revolutionized  the  movies. ' Mr.  Proskauer  told  how  neither  banks  nor 
other  companies  making  contracts  with  the 
company  would  conclude  contracts  or  agree- 

ments unless  the  Warner  brothers  were  person- 
ally responsible  for  Warner  Brothers  Pictures. 

"The  Messrs.  Warner  were  the  goodwill  of 
the  company,"  Mr.  Proskauer  said. 
He  attacked  the  allegations  of  Mr.  Koplar 

Koplar  in  Action  at  Wilmington 

Wants  Directors  to  Return 

$14,000,000  Which  He 
Calls  I  928  Stock  Value 

that  the  stock  given  Renraw  and  Goldman 
Sachs  was  worth  in  1928  the  millions  Mr.  Kop- 

lar says  it  was.  "In  that  year  there  wasn't  a 
nickel  of  the  company's  assets  applicable  to  the 
common  stock — except  the  Warner  brothers," he  added. 

Mr.  Proskauer  also  gave  details  of  the  War- 
ner-Stanley deal  made  by  two  groups  of  "hard 

fisted  men,"  and  out  of  that  deal,  he  said,  came 
the  demand  from  Stanley  that  a  new  employ- 

ment contract  be  made  between  the  Warner 
company  and  the  Warner  brothers. 

"There  is  no  question  as  to  the  legality  of 
these  transactions,"  Mr.  Proskauer  told  Judge 
Nields,  "but  at  tbe  moment  I  am  giving  your 

honor  a  story  of  honesty." 
He  called  the  judge's  attention  to  the  find- 

ings of  the  courts  in  St.  Louis  in  a  suit  Mr. 
Koplar  had  brought  against  Warner  Brothers 
Pictures,  Inc.  Mr.  Proskauer  quoted  from  the 

St.  Louis  court's  findings  that  Mr.  Koplar's 
"purpose  in  prosecuting  this  suit  was  an  at- 

tempt to  force  Warner  Brothers  Pictures  to 
purchase  his  stock  at  his  price  or  suffer  the 

consequent  loss  incident  to  litigation." 

Koplar  on  the  Stand 

Mr.  Koplar  took  the  stand  on  the  afternoon 
of  the  opening  day  and  the  following  morning 
was  still  on  the  stand  just  before  the  plaintiff 
closed  its  case.  Mr.  Koplar  was  the  only  wit- 

ness .to  take  the  stand. 

Mr.  Koplar  testified  he  had  5,000  shares  of 
Warner  stock,  1,200  of  which  were  in  his  own 
name  and  the  remainder  in  the  names  of 
brokers  originally.  He  said  he  now  owns  1,581 
shares  of  the  stock. 

Mr.  Koplar  fold  of  the  Skouras  deal  with 

the  Warners,  recalling  that  in  a  conversa- 
tion Major  Warner  had  said  they  had 

been  "stalled  long  enough  by  the  Stanley 

company  and  couldn't  wait  any  longer" 
and  that  they  wanted  the  Skouras  holdings. 

He  recalled  that  Spyros  Skouras  on  Nov.  10, 
1928,  sold  all  his  Class  B  stock  of  the  Skouras 
corporation  for  an  equivalent  of  $3,640,000.  It 
was  from  this  deal  that  Mr.  Koplar  acquired 
his  Warner  holdings. 

Before  the  plaintiff  clcsed  its  case  Friday 
morning,  a  number  of  stipulations  were  made 
with  the  defense.  The  defense  conceded  tlat 
the  three  Warner  brothers  had  received  com- 

pensation from  the  comnanv  at  the  rate  of  $100.- 
000  a  year  from  April  1,  1924,  to  Aug.  31,  1928. 
Among  other  points  conceded  by  the  defense 
was  that  from  Sept.  1,  1928  to  De\  29,  1928, 
the  three  brothers  each  received  cash  compen- 

sation of  $16,666  from  the  company. 

One  of  the  high  spots  of  Mr.  Catchings'  tes- timony was  his  version  of  the  contribution  by 

the  Warner  brothers  of  50,000  scares  of  their 
common  stock  of  the  company  to  aid  in  securing 
a  $4,000,000  long-term  loan  for  the  company. 

An  attempt  to  have  Renraw,  Inc.,  described 
as  a  device  was  made  Wednesday  in  the  cross- 
examination  of  Mr.  Catchings.  He  said  he 
would  not  call  Renraw  a  device  but  a  legal 
method  of  private  individuals  incorporating 
themselves. 

Recalled  in  the  questioning  were  the  golden 
days  of  1928  when  Warner  Pictures  common 
stock  was  being  traded  for  $114  and  $122  a 
share. 



Premiere  Preview 

2  a  Day  Extended 

Run,  Lincoln,  Miami 

Beach.  Beg.  Feb.  10th 

$10.00  Preview 

Auspices  Adventure 
Society,  Rilz  Carlton 

Hotel,  N.  Y„  Feb.  19th 

WALTER  HUSTON as 

The  astounding  drama  oi  a  man  who  changed  the  map 

of  the  world  ...  A  thrilling  romance  oi  adventure 

and  buried  treasure. 
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GB  CONGRATULATES  THOSE  117  FAST 

EXHIBITORS  WHO  ARE  CASHING  IN 

OVER  "THE  YEAR'S  FASTEST  MOVING 



THINKING . . .  FAST  MOVING . . . 

EXTRA  DOUGH  BY  HOLDING 

MELODRAMA." 

FIVE  IN  A  RO 

MISTER  HOBO 

starring  George  Arliss 

FIRST  A  GIRL 

starring  Jessie  Matthews 

TRANSATLANTIC 

TUNNEL  Eight  Stars 

THE  39  STEPS 

starring  Robert  Donat 

KING  the  DAMNED 

starring  Veidt,  Vinson 

TOPS 

'EM  ALL 

PHYSICAL  DISTRIBUTION  •  FOX  EXCHANGES  •  CANADA.  REGAt  FILMS.  LTD. 
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Write-in  Privilege  in  All  Classes 

Except  Art  Direction;  Final 

Awards  To  Be  Made  March  5 

Twelve  feature  pictures,  eight  short  sub- 
jects and  a  varied  numerical  assortment  of 

actors  and  actresses,  directors  and  assistant 
directors,  original  script  writers,  adaptors, 
music  writers,  musical  scorers,  art  directors 

and  studio  sound  experts  have  been  nom- 

inated by  members  of  Hollywood's  Academy of  Motion  Picture  Arts  and  Sciences  for 

the  eighth  annual  awards  in  their  respective 
divisions,  to  be  announced  at  the  Academy 
dinner  in  California  on  March  5th. 

The  1936  Academy  awards  committee  has 

decided  that  a  "write-in"  privilege  will  be 
accorded  members  in  the  balloting,  in  all 

divisions  excepting  art  direction.  It  is  un- 
likely, however,  that  the  following  nominees 

will  receive  any  new  competition. 

Features  Nominated 

"Alice  Adams,"  Radio;  "Broadway  Mel- 
odv  of  1936,"  M-G-M;  "Captain  Blood," 
Warners;  "David  Copperfield,"  M-G-M; 
"The  Informer,"  Radio ;  "Les  Miserables," 
Twentieth  Century;  "Lives  of  a  Bengal 
Lancer,"  Paramount;  "A  Midsummer 
Night's  Dream/'  Warners :  "Mutiny  on  the 
Bounty,"  M-G-M;  "Naughty  Marietta," 
M-G-M ;  "Ruggles  of  Red  Gap,"  Paramount 
and  "Top  Hat,"  Radio. 
Actors 

Clark  Gable,  for  "Mutiny  on  the  Bounty"  ; 
Charles  Laughton,  for  "Mutiny  on  the 
Bounty";  Victor  McLaglen,  for  "The  In- 

former" ;  Franchot  Tone,  for  "Mutiny  on 
the  Bounty." 
Actresses 

Elizabeth  Bergner,  for  "Escape  Me 
Never" ;  Claudette  Colbert,  for  "Private 
Worlds" ;  Bette  Davis,  for  "Dangerous" ; 
Katharine  Hepburn,  for  "Alice  Adams" ; 
Miriam  Hopkins,  for  "Becky  Sharp" ; 
Merle  Oberon,  for  "Dark  Angel." 

Although  the  selection  of  more  than  three 
artists  in  the  actor  and  actress  groups  was 
unusual,  it  complied  with  Section  F.  Rule  6 
for  the  awards  of  merit  competition,  which 

reads :  "If  any  individual  receives  nomina- 
tions for  two  or  more  achievements,  a  total 

number  of  votes  which  equals  or  exceeds  the 

third  highest  vote  for  any  single  achieve- 
ment, then  there  shall  also  be  included  on 

the  final  ballot  the  one  of  the  achievements 

of  such  individual  which  polled  the  highest 

vote." 
Directors 

John  Ford,  for  "The  Informer" ;  Henry 
Hathaway,  for  "Lives  of  a  Bengal  Lancer" ; 
Frank  Lloyd,  for  "Mutiny  on  the  Bounty." 
Best  Original  Script 

"Broadway  Melody,"  "Gay  Deception"  and 
"The  Scoundrel." 
Best  Adaptations 

"The  Informer,"  "Lives  of  a  Bengal 
Lancer"  and  "Mutiny  on  the  Bounty." 
Assistant  Directors 

Joseph    Newman,    for    "David  Copper- 

MOTION    PICTURE  HERALD 

field";  Eric  Stacey,  for  "Les  Miserables"; 
Clem  Beauchamp  and  Paul  Wing,  for 

"Lives  of  a  Bengal  Lancer." 
Music  Writers 

Irving  Berlin,  "Cheek  to  Cheek,"  in  "Top 
Hat" ;  Jerome  Kern  and  James  McHugh,  for 
"Lovely  to  Look  At,"  in  "Roberta" ;  Harry 
Warren  and  Al  Dubin,  "Lullaby  of  Broad- 

way," in  "Gold  Diggers." 
Best  Musical  Scoring 

"The  Informer,"  "Mutiny  on  the  Bounty" 
and  "Peter  Ibbetson." 
Studio  Sound  Achievement 

Universal,  for  "Bride  of  Fankenstein" ; 
Warners,  for  "Captain  Blood" ;  Samuel 
Goldwyn,  for  "Dark  Angel";  RKO,  for  "I 
Dream  Too  Much" ;  Columbia,  for  "Love 
Me  Forever";  M-G-M,  for  "Naughty 
Marietta" ;  Republic,  for  "One  Thousand 
Dollars  a  Minute,"  and  Twentieth  Century- 
Fox,  for  "Thanks  a  Million." 
Short  Subjects 

Cartoons — "The  Calico  Dragon."  Har- 
man-Ising ;  "Three  Orphan  Kittens,"  Dis- 

ney;  "Who  Killed  Cock  Robin?"  Disney; 
Comedy  shorts — "How  to  Sleep,"  M-G-M ; 
"Oh,  My  Nerves!"  Columbia;  "Tit  for 
Tat,"  Roach ;  Novelties — "Audioscopiks," 
M-G-M;  "Camera  Thrills,"  Universal; 
"Wings  Over  Mt.  Everest,"  G.  B.  Of  these, 
one  award  will  be  given  jointly  for  the  out- 

standing production  in  each  of  the  three 
classifications. 

Art  Directors 

Samuel  Goldwyn's  "Dark  Angel,"  Para- 
mount's  "Bengal  Lancer"  and  the  RKO 
"Top  Hat." Photography 

"Barbary  Coast,"  United  Artists;  "The 
Crusades,"  Paramount;  "Les  Miserables," United  Artists. 

Film  Editing 

"David  Copperfield,"  Metro;  "The  In- 
former," Radio;  "Les  Miserables,"  United 

Artists ;  "Lives  of  a  Bengal  Lancer,"  Para- 
mount; "Midsummer  Night's  Dream,"  War- 

ners, and  "Mutiny  on  the  Bounty,"  MGM. 

Mrs.  Slater  Handling  French  Output 

The  output  of  French  Film,  Inc.,  has 
been  added  to  the  product  being  distributed 
in  New  England  by  Florence  Scully  Slater, 
sister  of  John  Scully,  former  Ross  Federal 
Service-  and  present  GB  manager  in  New 
England.  Mrs.  Slater  recently  opened  an 
exchange  in  Boston  for  foreign  pictures. 

Plan  Juvenile  Matinees 

A  plan  is  being  worked  out  whereby  six 
Interstate  Circuit  neighborhood  houses  in 
Dallas,  Texas,  in  association  with  the 
Parent-Teacher  Association,  will  give  spe- 

cial Saturday  matinees  for  school  children. 

James  Owen  Cherry,  Interstate  city  man- 
ager, is  handling  the  details. 
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Elstree  Studios 

Ravaged  by  Fire; 

IVork  Goes  On 

Buildings  and  equipment  valued  at  ap- 
proximately $2,250,000  were  destroyed  last 

weekend  in  a  fire  that  in  less  than  four 

hours  left  five  acres  in  the  center  of  Eng- 
land's film  industry  at  Elstree  a  mass  of 

twisted  ruins  and  smoking  equipment. 
British  and  Dominion  Films  lost  three 

studios  and  British  International  Pictures 
two.  The  remaining  seven  stages  on  the 

lot  were  undamaged  and  work  is  being  car- 
ried on  at  a  normal  rate. 

All  negatives  were  saved  from  the  flames 
and  workmen  still  at  the  studios  were  able 

to  save  costly  sound-recording  apparatus 
along  with  them  before  the  flames  got  out 

of  control.  All  the  scenery  built  for  "Love 
in  Exile"  was  destroyed,  however,  before 
it  could  be  moved.  The  stage  on  which 
Elisabeth  Bergner  and  Laurence  Oliver 

are  making  Shakespeare's  "As  You  Like 
It"  was  untouched  by  the  flames. 

Most  of  the  stars  engaged  in  work  at  the 
plant  lost  valuable  personal  property  when 
their  dressing  rooms  went  up  in  smoke, 
among  these  being  Give  Brook,  Tullio  Car- 
minati,  Leslie  Banks  and  Helen  Vinson. 

Insurance  completely  covered  all  losses 
sustained,  it  was  stated  by  studio  officials. 
British  and  Dominions  have  no  plans  for 
immediate  production,  however,  and  upon 
their  plans  for  the  future  will  depend  the 
rebuilding,  it  was  said.  In  the  meantime, 
Capitol  Productions,  engaged  in  work  in  one 
of  the  destroyed  stages,  has  leased  space  at 
Warton  Hall  and  Paramount  is  moving  a 
production  to  Rock  Studio. 

mm The  Ministry  of  Labor  will  receive  a  dele- 
gation from  the  Association  of  Cine  Tech- 

nicians, regarding  the  employment  of  for- 
eign technicians  in  British  studios. 

V 
The  abandonment  of  the  action  of  Gau- 

mont  British  against  the  Kinematograph 
Renters'  Association  was  foreshadowed  in 
London  this  week  by  intimation  that  pro- 

ceedings against  individual  companies would  be  dropped. 

V 

*  Max  Schach  of  Capitol  Film  Productions 
and  Maurice  Silverstone  of  United  Artists 

have  signed  contracts  for  the  world  distri- 

bution by  the  latter's  company  of  the  prod- 
uct of  Schach's  newly  formed  Trafalgar Film  Productions. 

Director  Meins  Is  Honored 

Gus  Meins,  director  for  Hal  Roach  in 
Hollywood,  has  received  the  award  of  the 

Diploma  d'Honneur  from  the  International 
Festival  de  Cinema  at  Brussels,  Belgium, 
in  recognition  of  the  direction  of  the  com- 

edy short,  "Beginner's  Luck,"  featuring- 
Our  Gang. 

Audio  Promotes  Roberts 

W.  A.  Bach,  president  of  Audio  Produc- 
tions, Inc.,  has  appointed  H.  L.  Roberts,  Jr., 

head  of  the  creative  department.  Mr.  Rob- 
erts has  been  connected  with  Audio  for  the 

past  two  years  in  charge  of  its  technical  and 
animated  drawing  departments. 

ACADEMY  NOMINEES 

PICKED  IN  14  CROUPS 



hebruary     15,     I  9  J  6 MOTION    PICTURE  HERALD 55 

18  PRODUCERS  GET  '36-37  SEASON 

GOING  WITH  37  STORY  PURCHASES 

Published  Book  and  Magazine 

Stories  Supplant  Originals  as 

Supply  Source  for  First  Time 

in  Years;  Compilation  Given 

For  the  first  time  in  years  the  original 
story  has  given  way  to  the  published  book 
and  magazine  story  as  the  main  source  of 
supply  for  the  motion  picture.  In  January, 
eighteen  books  and  magazine  yarns  and  five 
plays  were  acquired  for  feature  production, 

as  against  only  fourteen  original  manu- 
scripts. Eighteen  Hollywood  producers 

thereby  started  their  1936-37  feature  sched- 
ules in  construction,  having  but  little  left  to 

do  now  to  round  out  1935-36  production. 

Heretofore  originals  have  led  published 

stories  by  better  than  three  to  two,  but 
the  appearance  at  the  turn  of  the  new  year 
of  an  unusual  number  of  fine  books  and 

magazine  stories  with  good  screen  possi- 
bilities evidently  diverted  the  attention  of 

producers  away  from  the  original  to  the 
printed  medium. 

Outstanding  among  the  book  acquisitions 

by  Hollywood  in  January  were  Jack  Lon- 
don's stories  of  "The  Road,"  James  Feni- 

more  Cooper's  "Deerslayer,"  Eric  Hatch's 
"My  Man  Godfrey,"  "The  Bell  Ringer,"  by 
Curtis  Kenyon,  Zane  Grey's  "King,  of  the 
Royal  Mounted,"  Charles  Booth's  "The 
General  Died  at  Dawn,"  "Cabin  Cruise,"  by 
David  Garth,  Alfred  Batson's  "African 
Intrigue,"  and  "The  Curfew  Girl,"  by 
Stephen  Marbett — all  authors  of  note. 

January's  37  story  acquisitions  were  about 
the  same,  numerically,  as  the  purchases  of 
December  and  November,  when  38  and  39 

properties  were  acquired,  respectively.  These 
compare  with  previous  months  as  follows : 

Month Originals Books 
Plays Total 

February,  1935 .  .  21 17 3 
41 March   28 15 5 
48 

43 44 
13 100 

May   23 
19 

9 51 
24 19 7 

50 

July   41 12 
10 63 

21 4 
32 September 34 

53(a) 
4 91 

October   7 5 2 
14 November 

22 

12(b) 
5 39 

December 22 
12(c) 

4 38 
January,  1936 14 

18(d) 
5 

37 
TOTALS  FOR 
MONTHS 

12 
.  300 

233(e) 
71 

604 

(a)  Including  4  published  magazine  stories. 
(b)  Including  I  published  magazine  story. 
(c)  Including  2  published  magazine  stories. 
(d)  Including  4  published  magazine  stories. 
(e)  Including  II  published  magazine  stories. 

Few  of  the  January  purchases  are  to  be 

adapted  to  this  season's  schedules,  stories  for 
which  have  been  in  the  process  of  acquisition 
since  last  summer,  and  with  current  schedules 
now  nearing  completion  the  studios  are  turning 
to  the  business  of  organizing  plans  for  1936-37 
insofar  as  story  material  is  concerned. 

Paramount  and  Warners  led  all  companies  in 
January  story  activity,  each  buying  six.  Other 

companies  participated  in  the  story  market  dur- 
ing the  month  as  follows : 

Maga-  Janu- January 

Orig-  zine 

uary 

Pi  i  r<~  riACPrt 1    Ul  Clio  )C  1  > m  a  c  Strtn  ̂   ̂  
iiiao  j  i  u i  ics Books  Plavs  Totals 

Astor   1  1 
Burroughs-Tarzan   .  .  . 1 
Columbia   2 2 
Excelsior   

1  1 
Goldwyn  (U.  A.)  .  . 1 
Lesser  (Fox)   1      ...  2 
London   (U.  A.)  .  .  .  . 1 
MGM   

2  3 Paramount   2  1 
3  6 

Pommer  (U.  A.)  ... 1  1 RKO   2 1  3 
Selznick  (U.  A.)  .  .  .  . 1  1 

20th  Century-Fox    .  . .     .  .  1 1  2 
1 2  3 

Urbach-Taylor   1  1 
Wanger  (Paramount 

j  :: 

1  1 
Warners   4 1       1  6 
Zeidman   1  1 

JANUARY  TOTALS    14      4      14       5  37 

Outstanding  among  the  magazine  stories 
acquired  in  January  for  release  in  film  form 

next  season  were  Sarah  Addington's  Saturday 
Evening  Post  yarn,  "Bless  Their  Hearts"  ;  Fred- 

erick Irving  Anderson's  "Sophie  Lang"  stories, 
and  "Taxi,  Please,"  by  Octavus  Roy  Cohen. 
The  Broadway  stage  play,  "Parnell,"  was 

quickly  gobbled  up  from  Robinson  Smith  and 
Frederick  Ayer,  young  legitimate  stage  pro- 

ducers, by  Metro-Goldwyn-Mayer.  George  M. 
Cohan's  play,  "The  Big  Hand,"  and  the  Brewer- 
Block  play,  "Dark  Victory,"  were  other  play 
acquisitions.  Willard  Mack  sold  his  "Drag 
Net,"  and  Charles  Bruce  Mulholland  his  "Faun." 
Mark  Reed's  "Petticoat  Fever"  became  the 
subject  of  another  future  motion  picture. 

January  purchases,  with  authors'  names  and all  other  available  credits,  were  as  follows : 

African  Intrigue,  a  book,  by  Alfred  Batson, 
purchased  by  Walter  Wanger  Productions 
(Paramount  release),  for  Henry  Fonda. 

All  Bridges  Burned,  original,  by  Arnold  B. 
Armstrong,  purchased  by  MGM. 

Ballots  or  Bullets,  original,  purchased  by 
Warners,  for  Edward  G.  Robinson,  Humphrey 
Bogart  and  Barton  MacLane. 

Big  Hand,  by  George  M.  Cohan,  purchased  by 
Warners. 

Bless  Their  Hearts,  Good  Housekeeping 
Magazine  story,  by  Sarah  Addington,  pur- 

chased by  Columbia,  for  production  by  B.  P. 
Schulberg,  direction  by  Elliott  Nugent  and 
adaptation  by  Doris  Anderson. 

Cabin  Cruise,  book,  by  David  Garth,  bought 
by  Paramount,  for  production  by  A.  M.  Bots- ford. 

Curfew  Girl,  book,  by  Stephen  Marbett,  pur- 
chased by  B.  F.  Zeidman  Productions. 

Selznick  Buys  Play 

Dark  Victory,  play,  by  George  Brewer,  Jr., 
and  Bertha  M.  Block,  purchased  by  Selznick 
International  Productions  (United  Artists  re- 

lease), for  Merle  Oberon. 
Death  Valley  Days,  original,  bought  by  War- 

ners, for  production  by  Leon  Schlesinger. 
Deerslayer,  book,  by  James  Fenimore  Cooper, 

purchased  by  Astor  Pictures. 
Drag  Net,  play,  by  Willard  Mack,  purchased 

by  Burroughs-Tarzan  Productions. 
East  Meets  West,  original,  purchased  by 

Gaumont-British,  for  George  Arliss. 
Faun,  play,  by  Charles  Bruce  Mulholland,  pur- 

Five  Plays  and  I  8  Printed  Works 

Bought  in  Month  as  Against 

14  Original  Stories;  Most  Are 

for  Next  Season's  Showing 
chased  by  Urbach  and  Taylor. 

Fugitive  Gold,  original,  by  Erie  Stanley  Gard- 
ner, bought  by  RKO,  for  Richard  Dix,  for 

direction  by  Louis  King,  under  supervision  of 
William  Sistrom,  and  adaptation  by  Thomas 
Lennon. 

General  Died  at  Dawn,  book,  by  Charles  G. 
Booth,  purchased  by  Paramount,  for  Gary 
Cooper  and  Carole  Lombard,  for  direction  by 
Lewis  Milestone  and  production  by  William 
LeBaron. 

Golden  Arrow,  original,  purchased  by  Warners, 
for  production  by  Sam  Bischoff,  direction  by 
Alfred  E.  Green,  with  Bette  Davis,  George 
Brent  and  Kay  Hughes. 

King,  of  the  Royal  Mounted,  book,  by  Zane 
Grey,  purchased  by  Sol  Lesser  Productions 
(Twentieth  Century-Fox  release). 

Stars  Assigned 

Knight  Without  Armor,  book,  by  James 

Hilton,  purchased  by  Erich  Pommer  Produc- 
tions (United  Artists  release),  for  Merle 

Oberon  and  Richard  Donat. 

Listen  to  Freezin',  original,  by  Al  Boasberg, 
purchased  by  RKO,  with  Mr.  Boasberg directing. 

Lloyds  of  London,  based  on  Curtis  Kenyon's 
book,  "The  Bell  Ringer,"  purchased  by 
Twentieth  Century-Fox,  for  production  by 
Darryl  F.  Zanuck,  who  assigned  W.  P. 
Lipscomb  to  prepare  the  scenario. 

Mark  of  Zorro,  adapted  from  an  "All  Story 
Weekly"  magazine  story  titled  "The  Curse  of 
Capistrano,"  by  Johnston  McCulley,  pur- 

chased by  Twentieth  Century- Fox,  from 
Douglas  Fairbanks  production,  which  made  it 
years  ago  as  a  silent.  Lawrence  Tibbett  to star. 

Murder  in  Sing  Sing,  original,  bv  Jonathan 
Finn,  purchased  by  Warners,  which  assigned 
Robert  Andrews  and  Joe  Hoffman  to  write the  screen  play. 

My  Man  Godfrey,  book,  by  Eric  Hatch,  pur- 
chased by  Universal,  for  William  Powell,  for 

direction  by  Gregory  LaCava  and  adaptation 

by  Zoe  Akins. No  Place  Like  Home,  original,  by  Frank 
Craven,  purchased  by  Universal,  for  Edward 
Everett  Horton,  with  adaptation  by  Ben 
Markson. 

"Parnell"  Play  Purchased 

Parnell,  play  by  Elsie  Schoeffler,  purchased  by 
MGM,  as  a  possible  vehicle  for  Brian  Aherne, 
with  John  M.  Stahl  directing. 

Petticoat  Fever,  play,  by  Mark  Reed,  pur- 
chased by  MGM,  for  Robert  Montgomery 

and  Myrna  Loy,  with  Bernard  Hyman 
assigned  to  production  and  George  Fitz- 
maurice  to  direction. 

Princess  and  the  Pauper,  original,  by  Lynn 
Root  and  Franklin  Fenton,  purchased  by 
Samuel  Goldwyn  Productions  (United  Artists 
release),  for  Miriam  Hopkins;  screen  play  by 
Sam  and  Bella  Spewack. 

Randlords,  original,  by  Paul.  Emden,  pur- 
chased by  London  Films  Production,  Alex- 

ander Korda  (United  Artists  release). 
Return  of  Sophie  Lang,  Saturday  Evening 

Post  magazine   story,  by   Frederick  Irving 

(Continued  on  follow'ng  page) 
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Court  Orders  64 

Trust  Complaint 

Charges  Stricken 

An  order  striking  64  sections  from  the 

$3,146,912  anti-trust  damage  suit  complaint 
of  A.  B.  Momand,  Shawnee,  Oklahoma,  the- 

atre operator,  against  distributors  and 

virtually  necessitating  riling  of  amended 

charges  against  21  large  film  producers, 
was  signed  last  week  by  Judge  Edgar  S. 
Vaught  of  federal  court  at  Oklahoma  City. 

Judge  Vaught  ruled  that  the  64  sections 

of  Mr.  Momand's  petition,  charging 
monopolistic  practices  by  large  film  com- 

panies, were  vague.  He  sustained  motion 
that  they  be  stricken  and  made  more  definite. 

Mr.  Momand  instituted  the  action  in  1931, 

naming  Paramount  and  20  other  large  film 
corporations  as  defendants. 
He  claimed  they  had  conspired  to  refuse 

release  of  desirable  pictures  for  his  the- 

atres, then  operating  in  Capitol  Hill,  Shaw- 

nee, Seminole,  Okmulgee,  Pawhuska,  We- 
woka,  Holdenville,  Hartshorne,  Alva  and 
Clinton,  all  in  Oklahoma. 
Among  the  sections  stricken  by  Judge 

Vaught  was  one  charging  the  "conspira- 
tors" obtained  leases  on  theatres  "by  means 

of  threats"  and  another  charging  the  pro- 
ducers "induced  many  of  the  stars  of  in- 

dependent producers  to  leave  their  employ 

and  enter  employ  of  the  defendant  pro- 

ducers." 
Judge  Vaught  held  that  before  the  latter 

allegation  could  be  continued  in  the  petit- 
ion, the  stars  would  have  to  be  named  and 

the  accusation  made  more  specific. 

More  Details  Asked 

In  Suit  at  Lincoln 

Further  details  on  the  amended  bill  of 

complaint  of  the  State  Theatre  and  Indepen- 
dent Theatres  in  the  $444,000  and  $1,353,- 

000  conspiracy  and  restraint  of  trade  suits, 
in  Lincoln,  Neb.,  against  United  Artists, 
Universal,  Metro-Goldwyn-Mayer,  RKO 

Radio,  Vitagraph,  Paramount  and  Twenti- 
eth Century-Fox  are  being  sought  by  the 

defendants. 

Attorneys  for  the  majors  want  the 
amended  petitions  made  more  specific  on 
whether  the  plaintiff  is  alleging  renewed 
conspiracies  or  additional  conspiracies. 

Burroughs-Tarzan  Adds 

Six  Selig  Productions 
Six  features  produced  by  Colonel  William 

N.  Selig  will  be  released  by  Burroughs- 
Tarzan  Pictures,  raising  the  releasing  total 
to  18  features  and  two  serials.  The  Selig 

features  will  be  "The  Drag-Net,"  "The  Girl 
with  the  Red  Feather,"  "Why  Love  Is 
Blind,"  "Going  Straight,"'  "City  Pave- 

ments" and  "The  White  Glove." 

King  Vidor  Honored 
King  Vidor,  Paramount  director,  has  been 

awarded  the  Southern  Cross  of  Honor  by 
the  United  Daughters  of  the  Confederacy. 
The  director  also  was  winner  of  a  diploma 
of  honor  at  the  last  international  film  festi- 

val at  Brussells. 

STCCY  PURCHASES 

(Continued  from  preceding  page) 

Anderson,  purchased  by  Paramount,  for  Ger- 
trude Michael,  and  for  production  by  A.  M. 

Botsford  and  screen  play  by  Patterson  Mc- 
Nutt. 

Reunion,  original,  purchased  by  Paramount, 
for  Herbert  Marshall  and  Gertrude  Michael ; 
production  by  Al  Lewis  and  direction  by 
Robert  Florey. 

Road,  book,  by  Jack  London,  purchased  by  Ex- 
celsior Pictures,  Joseph  Simmonds. 

Save  a  Lady,  book,  by  Wilson  Collison,  pur- 
chased by  RKO,  for  production  by  Zion 

Myers. SCHOOLHOUSE    ON    THE    FOOTHILLS,    book,  by 
Ella  Enslow  and  Alvin  F.  Harlow,  purchased 
by  Warners,  for  direction  by  William 
Dieterle. 

Small  World,  book,  by  Lou  Foster,  purchased 
by  Universal,  for  Margaret  Sullavan. 

Taxi,  Please,  magazine  yarn,  by  Octavus  Roy 
Cohen,  purchased  by  Columbia. 

Valiant  Is  the  Word  for  Carrie,  book,  by 
Barry  Benefield,  purchased  by  Paramount,  for 
production  and  direction  by  Wesley  Ruggles. 

Where  Am  I,  original,  by  Lucien  Littlefield 
and  Chandler  Sprague,  purchased  by  Para- 

mount, for  Mary  Boland  and  Charles  Ruggles, 
with  Harlan  Thompson  assigned  to  produc- 
tion. 

Films  to  Hea  r 

Sirovich  Plan 

Views  of  leading  motion  picture  industry 
figures  are  to  be  sought  at  hearings  which 
will  start  next  week  in  Washington  on 
the  House  resolution  to  create  a  Department 
of  Science,  Art  and  Literature  under  a 
Secretary  who  will  serve  in  the  Cabinet, 
Congressman  William  I.  Sirovich,  chair- 

man of  the  House  Patents  Committee,  said 
in  New  York  this  week. 

The  representative  said  the  bill  he  in- 
troduced in  the  last  session  was  merely 

for  the  purpose  of  initiating  committee 
hearings  and  that  its  scope  would  be  ex- 

tended to  include  motion  picture  produc- 

tion, as  explained  in  last  week's  Herald. 
He  added  his  plan  is  to  have  an  under- 

secretary for  drama. 
Congressman  Sirovich  said  his  intention 

was  to  "help  the  motion  picture  industry 
and  the  spoken  drama"  and  that  he  proposes 
to  devote  the  federal  admission  tax  revenue 

of  "about  $4,000,000"  annually  from  film 
theatres  to  financing  motion  picture  pro- 

ducers who  need  such  assistance.  He  es- 

timated that  it  would  require  from  $2,000,- 
000  to  $3,000,000  to  get  his  entire  plan underway. 

"The  intention  is  to  make  the  depart- 
ment eventually  self-sustaining,  through  its 

various  activities,"  Congressman  Sirovich 
said.  "There  is  no  reason  why  the  loans 
to  the  film  producers  could  not  be  collected 

in  full  and  show  a  profit." 

TECHNOLOGICAL 

F.  H.  Richardson's  Bluebook 
School  will  be  resumed  next 

week,  with  presentation  of  Ques- 
tion No.  9  and  the  answer  to 

Question  No.  4  (new  series). 

Status  of  Fox 

West  Coast  As 

Bankrupt  in  Air 

Arguments  on  the  status  of  the  Fox  West 
Coast  bankruptcy  waxed  eloquently  this 
week  in  federal  court  at  Los  Angeles, 

where,  before  Judge  Alger  Fee,  Walter  K. 

Tuller  was  the  principal  witness.  Mr.  Tul- 
ler  maintained  that  the  resignation  of  Ar- 

thur W.  Leeds  as  officer  and  director  of 
FWC  prior  to  the  original  bankruptcy 
makes  no  difference  in  the  present  status  of 
the  case. 

The  petition  of  T.  L.  Tally  and  the  Cor- 
bar  Corporation  charges  that  Mr.  Leeds  re- 

signed because  the  bankruptcy  was  sched- 
uled to  come  before  his  father-in-law,  Fed- 

eral Judge  William  P.  James,  but  Mr.  Tul- 
ler claimed  the  relationship  is  immaterial. 

Mr.  Tuller  further  attacked  the  conspir- 
acy claim  in  the  petition,  quoting  numerous 

court  decisions  to  show  that  conspiracy  is 
not  subject  to  civil  action  although  damages 
resulting  therefrom  may  be.  He  also  denied 
the  existence  of  intrinsic  fraud. 

William  Neblett,  counsel  for  the  petition- 
ers, also  testified  on  dividends  at  a  later 

session. 

Court  Rules  Allied 

Is  "Company  Union" 

The  Allied  Moving  Picture  Operators" Union  "at  all  times  was  and  still  is  a  com- 

pany union"  and  its  ten-year  contract  with 
the  Independent  Theatre  Owners'  Associa- 

tion, representing  more  than  100  theatres, 

is  "against  public  policy,"  Supreme  Court 
Justice  Frank  F.  Adel  ruled  last  week  in 

Brooklyn.  He  denied  Allied's  motion  for 
an  injunction  to  force  ITOA  theatres  to 
fire  members  of  Local  306,  and  replace  them 
with  Allied  operators. 

The  Terminal,  Atlantic  and  National  in 
Brooklyn,  operated  by  Terminal  Associates 
and  DeGrow  Amusement  Company,  have 
been  employing  Local  306  operators  and 
some  time  ago  joined  the  ITOA.  Allied, 

which  has  a  10-year  master  contract  cover- 
ing all  members  of  the  exhibitor  organiza- 
tion, demanded  that  its  projectionists  replace 

Local  306.  In  denying  the  injunction  the 
court  also  assessed  Allied  for  the  costs. 

Justice  Peter  P.  Smith  in  Brooklyn  Su- 
preme court  last  week  dismissed  the  applica- 

tion of  Harry  Glover,  president  of  Allied, 

for  an  injunction  restraining  Estates  Oper- 
ating Company  from  employing  others  than 

members  of  his  union  as  projectionists  in 

the  Avon,  Garfield  and  16th  Street,  Brook- 
lyn houses  operated  by  Estates,  which  is  a 

member  of  the  ITOA. 

Loew  Subsidiary  Cuts  Loss 

A  reduction  of  loss  was  reported  this 

week  by  Loew's  Theatre  and  Realty  Corpo- 

ration, wholly  owned  subsidiary  of  Loew's, 
Inc.,  a  holding  company  owning  leases  and 
operating  a  number  of  Loew  houses.  The 
net  loss  for  the  year  ended  August  31st  was 
$14,498  after  expenses,  taxes,  interest  and 
other  deductions,  compared  with  $239,544 
loss  the  previous  year. 
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THE  MINNEAPOLIS  DECISION 

The  right  of  distributors  to  control  theatre  policy  by  enforcing  con- 
tract clauses  prohibiting  dual  feature  showings  and  establishing  mini- 
mum admission  prices  has  finally  been  established  in  the  United  States 

courts.  Judge  Gunnar  Nordbye,  in  Minneapolis  district  court,  ruling 
in  the  case  of  the  independent  Shubert  Theatre  Company  versus  large 

distributors.  The  significance  of  Judge  Nordbye's  decree  is  noted  in 
the  story  on  page  13;  the  decision  itself  appears  herewith. 

United  States  District  Court, 
District  of  Minnesota,  Fourth  Division. 

No.  2848  Equity — Shubert  Theatre  Players 
Company,  a  corporation,  Plaintiff,  vs.  Metro- 
Goldwyn-Mayer  Distributing  Corporation,  a 
corporation,  et  al.,  Defendants. 

Findings  of  Fact 
and 
Conclusions  of  Law. 

The  above-entitled  matter  came  before  this 
court  on  an  application  for  a  temporary  injunc- 

tion, as  prayed  for  in  the  bill  of  complaint,  (1) 
commanding  the  defendants,  and  each  of  them, 
to  cease  and  discontinue  their  agreement,  com- 

bination, and  conspiracy  to  prohibit  the  exhibi- 
tion of  the  feature  films  distributed  by  the  de- 

fendants in  conjunction  with  other  feature  films 
on  double  feature  programs ;  (2)  commanding 
the  defendants,  and  each  of  them,  to  cease  and 
discontinue  their  agreement,  combination  and 
conspiracy  not  to  furnish  films  to  the  plaintiff 
unless  it  will  enter  into  an  agreement  to  charge 
an  admission  to  the  Palace  and  Lyceum  the- 

atres of  not  less  than  fifteen  cents  per  adult 
person;  (3)  restraining  the  defendants,  and  each 
of  them,  from  making  such  prohibitions  a  part 
of  any  contract  with  the  plaintiff,  and  from 
penalizing  the  plaintiff  in  any  manner  because 
of  the  exhibition  of  their  feature  films  on 
double  feature  programs  in  conjunction  with 
any  other  feature  film,  or  for  charging  admis- 

sion to  said  Palace  and  Lyceum  theatres  of 
less  than  fifteen  cents  for  adult  person,  and 
restraining  the  defendant  distributors,  and  each 
of  them,  from  discriminating  against  the  plain- 

tiff in  any  way  in  the  matter  of  rental  of  films 
and  from  charging  as  rental  for  films  any  sum 
except  that  comparable  to  that  charged  by  them 
to  immediately  adjacent  theatres,  having  regard 
for  the  seating  capacity;  (4)  restraining  the 
defendant  distributors,  and  each  of  them,  from 
enforcing  the  provisions  above  complained  of 
in  said  contracts;  and  (5)  declaring  the  afore- 

said provisions  of  said  contracts  null  and  void. 

Conspiracy  Charged 

At  the  time  of  the  hearing  on  said  motion, 
the  plaintiff  amended  its  bill  of  complaint  and 
alleged  that  the  refusal  of  each  of  the  defend- 

ant distributors  to  sell  and  distribute  feature 
films  to  the  plaintiff  and  other  independent  ex- 

hibitors, except  upon  their  agreeing  to  execute 
a  contract  containing  a  minimum  fifteen  cent 
adult  admission  clause  and  a  prohibition  against 
double  features,  to  be,  in  and  of  itself,  apart 
from  the  alleged  unlawful  agreement,  combina- 

tion and  conspiracy,  a  violation  of  Sections  1 
and  2  of  the  Sherman  Act  and  Section  3  of  the 
Clayton  Act,  and  it  was  agreed  that  said 
amendment  to  the  complaint  should  be  incorpo- 

rated in  the  notice  of  motion  as  one  of  the 
grounds  for  the  granting  of  the  temporary  in- 
junction. 

Mr.  Paul  C.  Thomas  of  St.  Paul  appeared 
in  behalf  of  the  plaintiff  in  support  of 
said  motion  ; 

and 

Messrs.  Shearer,  Byard  &  Trogner  of  Min- 
neapolis appeared  in  behalf  of  the  de- 
fendants Metro-Goldwyn-Mayer  Distrib- 

uting Corporation,  Paramount  Pictures 
Distributing  Corporation,  RKO  Distrib- 

uting Corporation,  Columbia  Pictures 
Corporation,  Fox  Film  Corporation,  Uni- 

versal Film  Exchanges,  Inc.,  and  United 
Artists  Corporation ; 

Messrs.  Kellogg,  Morgan,  Chase,  Carter  & 
Headley  of  St.  Paul  appeared  in  behalf 
of  the  defendant  Vitagraph,  Inc. 

The  action  as  against  William  Hamm,  Jr as  Receiver  of  the  Minnesota  Amusement  Cor- 

poration, was  dismissed  by  order  of  this  Court 
on  the  24th  day  of  July,  1935. 
Upon  the  verified  pleadings  and  the  affidavits 

submitted,  the  Court  makes  the  following 

FINDINGS  OF  FACT 

I 

That  the  plaintiff  now  is,  and  at  all  the  times 
herein  mentioned  was,  a  corporation  duly  or- 

ganized and  existing  under  and  by  virtue  of  the 
laws  of  the  State  of  Delaware  and  is  a  citizen 
and  inhabitant  thereof,  and  has  registered  to 
do,  and  is  actually  doing,  business  in  the  State 
of  Minnesota  with  its  principal  place  of  busi- 

ness at  300  Shubert  Building,  St.  Paul,  Ramsey 
County,  Minnesota ;  that  the  plaintiff  is  the 
owner  of  a  lease  upon  the  Palace  Theatre  in 
the  City  of  Minneapolis,  and  is  also  the  owner 
of  a  lease  upon  the  Palace  Theatre  in  the  City 
of  Minneapolis,  and  is  also  the  owner  of  a  lease 
upon  the  Lyceum  Theatre  in  the  City  of  St. 
Paul,  and  now  is  and  for  some  time  last  past 
has  been  operating  the  said  theatres  as  moving 
picture  theatres. 

II 

That  the  defendant  Metro-Goldwyn-Mayer 
Distributing  Corporation  is  a  corporation  duly 
organized  and  existing  under  and  by  virtue  of 
the  laws  of  the  State  of  New  York ;  the  Para- 

mount Pictures  Distributing  Corporation  is  a 
corporation  duly  organized  and  existing  under 
and  by  virtue  of  the  laws  of  the  State  of  Dela- 

ware; the  defendant  RKO  Distributing  Cor- 
poration is  a  corporation  duly  organized  and 

existing  under  and  by  virtue  of  the  laws  of  the 
State  of  Maryland;  the  defendant  Columbia 
Pictures  Corporation  is  a  corporation  duly  or- 

ganized and  existing  under  and  by  virtue  of 
the  laws  of  the  State  of  New  York ;  the  de- 

fendant Warner  Bros.  Pictures,  Inc.,  is  a  cor- 
poration duly  organized  and  existing  under 

and  by  virtue  of  the  laws  of  the  State  of  Dela- 
ware; the  First  National  Pictures,  Inc.,  is  a 

corporation  duly  organized  and  existing  under 
and  by  virtue  of  the  laws  of  the  State  of  Dela- 

ware ;  the  defendant  Vitagraph,  Inc.,  is  a  cor- 
poration duly  organized  and  existing  under  and 

by  virtue  of  the  laws  of  the  State  of  New 
York;  the  defendant  Fox  Film  Corporation  is 
a  corporation  duly  organized  and  existing  un- 

der and  by  virtue  of  the  laws  of  the  State  of 
New  York;  the  defendant  Universal  Film  Ex- 

changes, Inc.,  is  a  corporation  duly  organized 
and  existing  under  and  by  virtue  of  the  laws 
of  the  State  of  Delaware ;  and  the  defendant 
United  Artists  Corporation  is  a  corporation 
duly  organized  and  existing  under  and  by  vir- 

tue of  the  laws  of  the  State  of  Delaware. 

Ill 

That  each  of  said  defendant  companies  has 
its  principal  place  of  business  in  the  city  of 
New  York,  state  of  New  York,  with  the  ex- 

ception of  Paramount  Pictures  Distributing 
Corporation  and  Universal  Film  Exchanges, 
Inc.,  which  have  their  principal  places  of  busi- 

ness at  Wilmington,  Delaware.  That  all  of  said 
defendants  have  registered  to  do,  and  actually 
do,  business  in  the  state  of  Minnesota  and  oper- 

ate a  registered  office  in  the  city  of  Minneapolis, 
state  of  Minnesota. 

IV 
That  the  plaintiff  brings  this  action  under 

Sections  1  and  2  of  the  so-called  Sherman  Anti- 
Trust  Act  (15  USC A  1,  2)  and  Section  3  of 
the  so-called  Clayton  Act  (15  USCA  14). 

V 

That  the  above  defendants,  hereinafter  re- 
ferred to  as  distributors,  produce  motion  pic- 

ture films,  either  through  their  own  companies 
or  through  affiliated  or  subsidiary  companies ; 
that  the  studios  and  laboratories  of  the  various 
defendant  distributors  are  located  outside  the 
state  of  Minnesota,  and  the  motion  picture  films 
so  produced  are  shipped  into  this  state  and 
distributed  through  channels  of  interstate  com- 

merce and  are  then  distributed  and  exhibited 
at  various  theatres  in  this  state. 

VI 

That  the  Minnesota  Amusement  Corporation, 
which  company  is  not  a  party  defendant,  owns 
and  operates,  or  controls  and  operates,  a  chain 
of  theatres,  throughout  the  state  of  Minnesota 
and  the  Northwest,  and  of  said  theatres  there 
are  approximately  six  located  in  the  city  of  St. 
Paul  and  approximately  ten  or  eleven  in  Minne- 

apolis ;  that  all  the  capital  stock  of  said  Minne- 
sota Amusement  Corporation  is  owned  by  the 

Paramount  Pictures,  Inc.,  which  is  the  parent 
company  of  the  defendant  Paramount  Pictures 
Distributing  Corporation ;  that  the  defendant 
Vitagraph,  Inc.,  distributes  the  pictures  pro- 

duced by  Warner  Bros.,  Inc.,  and  First  Na- 
tional Pictures,  Inc. ;  that  United  Artists  Cor- 

poration is  exclusively  a  distributing  organiza- 
tion and  not  a  producer  of  motion  pictures ; 

that  Metro-Goldwyn-Mayer  Distributing  Cor- 
poration, Paramount  Pictures  Distributing  Cor- 
poration, and  Universal  Film  Exchanges,  Inc., 

distribute  films  produced  by  affiliated  com- 
panies ;  that  defendant  Columbia  Pictures  Cor- 

poration is  both  a  producer  and  distributor; 
that  defendant  Fox  Film  Corporation  is  a  pro- 

ducer and  distributes  films  produced  by  itself, 
together  with  films  manufactured  by  others ; 
that  the  RKO  Distributing  Corporation  is  in 
some  manner  affiliated  with  the  Radio-Keith- 
Orpheum  Corporation,  which  owns  theatres  in 
Minneapolis  and  St.  Paul. 

VII 

That  the  defendant  producers  distribute  in 
this  vicinity  a  large  number  of  so-called  feature 
films,  which  are  the  films  in  which  the  high- 
priced  moving  picture  stars  appear;  that  plain- 

tiff avers  that  some  318  feature  films  are  pro- 
duced or  distributed  by  the  defendants,  and 

that  some  60  to  72  feature  pictures  are  pro- 
duced by  other  producers  and  distributors ;  that 

defendants,  however,  aver  that  they  distribute 
some  361  feature  films,  and  that  approximately 
119  are  released  by  others  than  the  defendants 
herein.  The  Court  is  unable  to  determine  on 
the  showing  herein  the  exact  number  of  films 
produced  or  distributed  by  the  defendants  or 
by  other  companies,  but  the  exact  number  is 

(Continued  on  following  page) 
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not  determinative  of  the  issues  presented  on  this 
motion  for  a  temporary  injunction. 

VIII 

That  the  Palace  Theatre  is  located  at  444 

Hennepin  Avenue  in  the  city  of  Minneapolis 
and  has  a  seating  capacity  of  approximately 

1,600  persons;  that  the  plaintiff  pays  a  substan- 
tial monthly  rent  for  said  theatre,  and  in  the 

operation  thereof  emplys  a  number  of  persons 
whose  salaries  amount  to  a  substantial  sum ; 

that  the  Lyceum  Theatre  is  located  at  479 
Wabasha  Street  in  the  city  of  St.  Paul  and 

has  a  seating  capacity  of  approximately  1,550 

persons  for  which  plaintiff  pays  a  substantial 
rent,  and  in  the  operation  of  which  it  employs 
a  number  of  persons  whose  monthly  salaries 
amount  to  a  substantial  sum. 

IX 

That  the  motion  picture  business  has  made 

great  strides  during  the  past  thirty  years.  It 
has  developed  from  a  showing  of  silent  films 
in  small  and  incommodious  halls  and  theatres 

to  the  exhibition  of  talking  pictures  in  modern 

up-to-date  theatres  built  especially  for  that  pur- 

pose. The  first  silent  feature  films  were  intro- 
duced some  twenty  years  ago,  costing  from  fif- 

teen to  forty  thousand  dollars  to  produce.  The 

average  talking  feature  film  now  costs  One 
hundred  fifty  thousand  to  one  million  dollars 

to  produce  and  the  film  rentals  have  necessarily 

increased  and  the  admission  prices  have  corre- 

spondingly advanced.  Each  film  is  a  copy- 
righted production  and  is  licensed  to  a  theatre 

for  a  definite  and  limited  period.  After  a  par- 
ticular film  is  completed,  positive  prints  suitable 

for  exhibition  are  furnished  to  the  exhibitor, 

and  after  the  theatre  has  completed  the  show- 
ing of  the  film  for  the  period  stipulated  in  the 

license  contract,  the  film  is  then  returned  to  the 

distributor.  The  films  are  not  sold  to  the  ex- 
hibitor, nor  are  they,  strictly  speaking,  leased 

to  the  exhibitor,  but  are  merely  licensed  for 

exhibition  under  the  terms  and  conditions  stipu- 

lated in  the  license  contract.  The  revenue- 

producing  period  or  life  of  a  moving  picture 
film  is  relatively  short.  Over  fifty  per  cent  of 
all  revenue  obtained  by  the  distributors  from 

a  particular  film  is  usually  obtained  from  the 
first  showing  of  the  picture  in  various  parts  of 

the  country.  Obviously,  the  initial  showing  of 
a  film  in  any  territory  commands  a  higher 

rental  than  subsequent  showing  in  such  terri- 

tory and  for  some  years  the  various  distribu- 
tors have,  in  connection  with  the  licensing  of 

certain  films,  required  by  way  of  rental  there- 
for, not  only  a  flat  rental,  but  a  percentage  of 

the  gross  receipts  obtained  by  the  theatre  from 
the  exhibition  of  such  films.  The  high  cost  of 

production  of  the  modern  motion  picture  film 

requires  an  arrangement  between  the  distribu- 
tor and  exhibitor  whereby  the  former  may  be 

assured  of  a  sufficient  source  of  revenue  to 

repay  the  costs  of  production,  with  a  profit. 

The  distributors,  therefore,  have  a  direct  in- 
terest in  the  admission  price  of  the  theatre 

where  its  pictures  are  exhibited,  not  only  to 
enable  the  exhibitor  to  pay  a  flat  rental,  and 
in  some  instances  a  percentage,  but  to  protect 
the  first  exhibitor  from  ruinous  competition, 
which  would  result  if  the  second  or  subsequent 

runs  of  the  film  in  other  theatres  were  ex- 
hibited at  a  price,  or  under  circumstances  that 

would  influence  the  theatre-going  public  to 
refrain  from  patronizing  the  first-run  theatres. 
If  the  public  was  aware  that  a  picture  film 
could  be  seen  at  a  second-run  theatre  a  short 
time  after  its  initial  showing  at  a  price  sub- 

stantially less  than  the  price  charged  by  the 
first-run  theatre,  it  is  apparent  that  the  public 
would  refuse  to  pay  the  advanced  prices 

charged  by  the  first-run  theatres,  with  the  re- 

NEW  ST.  LOUIS 

CASE  PROGRESSES 

Directly  related  to  the  Minneapolis 

decision  favoring  distributors  who  seek 
to  control  duals  and  low  admission 

charges,  insofar  as  its  anti-trust  status 
is  concerned,  is  the  long  drawn  out 

battle  of  the  United  States  Govern- 

ment against  alleged  distributor  dis- 
crimination against  the  Fanchon  and 

Marco  independent  interests  in  St. 
Louis.  Although  differing  in  cause, 
both  court  actions  charge  the  same 

result:  refusal  of  the  large  distribu- 
tors to  supply  a  flow  of  product  to 

the  independents. 

And  while  the  industry  was  study- 
ing the  Minneapolis  decision  this  week, 

reports  were  heard  that  the  Govern- 
ment will  reinstitute  its  heretofore 

jmsticcessful  St.  Louis  prosecution, 

not  in  the  locale  of  the  original  com- 
plaint but  rather  in  district  court  in 

New  York,  with  three  judges,  instead 

of  one,  presiding  at  the  trial  in  equity. 
Further  evidence  that  the  Attorney 

General  again  will  bring  the  distribu- 
tors to  trial  came  during  the  week 

when  the  Justice  Department  indi- 
cated that  it  is  already  definitely  en- 

gaged in  preparing  a  new  suit  and  that 
it  has  no  intention  of  abandoning  the 

alleged  conspiracy  charges  against  the 

sales  companies.  "While  the  new  suit 
may  not  be  pled  immediately,  it  will 
not  be  delayed  any  longer  than  is 

necessary.  The  Government  had  with- 
drawn its  charges  in  St.  Louis  with- 

out prejudice  in  order  to  pile  a  new 
action.  Specifically  involved  are 
Warner,  RKO  and  Paramount,  as  de- 

fendants. 

suiting  effect  on  the  exhibitors'  rental  and  per- centage. 

X 

That  the  distinction  in  point  of  time  between 
the  first  and  subsequent  showing  of  the  same 
film  in  any  locality  is  generally  referred  to  as 
"clearance,"  and  throughout  the  country  there 
has  grown  up  a  practice  which_  is  generally 
recognized  as  necessary  and  desirable  by  the 
distributors  and  the  exhibitors,  whereby  certain 
clearance  is  agreed  upon  by  and  between  the 
distributor  and  the  exhibitor  between  the  initial 

showing  of  a  particular  film  and  the  second  run, 
and  the  clearance  between  the  second  run  and 
so-called  subsequent  runs  of  said  film.  A  film 
by  reason  of  its  novelty  and  newness  has  a 
much  higher  rental  value  at  its  first  showing, 
and  the  initial  licensing  of  a  film  may  produce 
several  thousands  of  dollars  by  way  of  rental, 
but  the  last  run,  after  the  said  film  has  been 
divested  of  its  freshness  and  novelty  by  the 
passage  of  time  and  frequent  exhibitions,  may 
bring  by  way  of  rental  a  sum  less  than  $100.00. 
It  therefore  becomes  necessary  for   the  dis- 

tributor, in  order  to  secure  its  pecuniary  reward 
for  its  copyrighted  film,  to  license  the  same  for 
such  a  price  and  under  such  circumstances  as 
may  be  consonant  with  sound  business  policy 
and  foresight,  and  with  that  end  in  view,  all 
of  these  defendant  distributors  have  adopted 
certain  policies  which  are  varied  in  various 
particulars  with  reference  to  clearance,  admis- 

sion price,  and  the  exhibition  of  a  feature  film 
with  another  feature  film  on  the  same  program. 

XI 

That  all  of  these  defendant  distributors  have 

either  directly  refused,  or  have  announced  gen- 
erally that  they  will  not  license  the  plaintiff  to 

exhibit  in  the  Palace  or  Lyceum  theatres  any 
pictures  produced  or  distributed  by  them  at  a 
price  less  than  fifteen  cents  adult  admission. 
Two  of  the  defendant  distributors,  namely, 
Metro-Goldwyn-Mayer  Distributing  Corpora- 

tion and  Fox  Film  Corporation,  do  not  at  this 
time  make  any  license  agreements  in  this  local- 

ity permitting  the  exhibition  of  their  pictures 
at  a  price  less  than  fifteen  cents  adult  admission. 
The  RKO  Distributing  Corporation,  Paramount 
Pictures  Distributing  Corporation,  United  Art- 

ists Corporation,  Columbia  Pictures  Corpora- 
tion, and  Vitagraph,  Inc.,  will  only  license  their 

products  at  less  than  fifteen  cents  adult  admis- 
sion price  in  the  city  of  Minneapolis  in  the 

so-called  Gateway  district  of  that  city.  The 
Universal  Film  Exchange  now  has  an  existing 

contract  with  plaintiff's  Palace  Theatre  per- 
mitting a  ten  cent  admission  charge,  but  it  has 

announced  that  such  a  contract  adversely  affects 
its  revenue  in  this  district,  and  that  it  will  not 
renew  or  continue  to  furnish  plaintiff  films  on 
that  basis.  It  further  appears  that  all  of  the 
distributors  have  provisions  in  their  license  con- 

tracts prohibiting  double  feature  programs,  and 
while  it  has  not  been  satisfactorily  established 
at  this  showing  that  all  the  defendants  have 
directly  refused  plaintiff  a  license  contract  with 
the  elimination  of  this  provision,  it  fairly  ap- 

pears that  if  such  a  request  were  made  by  the 
plaintiff,  the  various  defendants  would  refuse. 

XII 

That  the  showing  herein  does  not  justify  a 
finding  that  the  practice  and  policy  with  respect 
to  the  establishment  of  a  minimum  admission 
price  in  the  license  contracts  of  the  exhibitors 
and  the  clause  therein  prohibiting  double  fea- 

tures, arose  or  was  adopted,  arranged,  dictated, 
or  shaped  by  reason  of  any  conspiracy,  agree- 

ment, conference,  or  understanding,  express  or 
implied,  between  or  among  the  defendants 
herein,  and  a  finding  that  the  practice  of  the 
defendants  in  this  regard  and  the  policies  fol- 

lowed are  the  results  of  the  distributors'  own 
individual  experience  and  dictated  by  its  indi- 

vidual initiative  for  its  own  benefit,  is  just  as 
consistent  and  consonant  with  the  showing  made 

herein  as  plaintiff's  claim  that  such  policies  are 
the  result  of  an  illegal  agreement  or  conspiracy 
in  violation  of  the  anti-trust  laws  of  the  United 
States. 

XIII 

That  the  so-called  Gateway  district,  where 
the  practice  is  followed  by  some  of  the  dis- 

tributors to  enter  into  license  contracts  per- 
mitting minimum  ten  cent  admission  prices,  and 

at  least  contenancing  double  features ;  is  located 
in  the  area  of  the  city  of  Minneapolis  which  is 
not  competitive  with  the  so-called  better  class 
theatres  in  the  Loop  district  of  said  city ; 
that  the  patronage  of  such  Gateway  theatres 
is  largely  derived  from  transients,  lodging  house 
inhabitants,  and  the  large  group  of  unemployed 
that  congregates  in  that  area.  The  Palace  The- 

atre, on  the  other  hand,  by  reason  of  its  loca- (Continued  on  page  62) 
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DENIES  ZONING  IS  UNFAIR  PRACTICE 

(Continued  from  page  60) 

tion,  appurtenances,  and  capacity,  is  in  competi- 
tion more  or  less  with  the  theatres  that  usually 

exhibit  the  first  and  second  runs  of  moving  pic- 
tures. If  the  policy  of  the  distributors  regard- 

ing the  minimum  admission  price  clause  and 
the  provision  prohibiting  double  features  is  dic- 

tated by  the  individual  policy  of  the  distributor 
and  uninfluenced  by  any  arrangement,  under- 

standing, or  concert  of  action  with  the  other 
distributors,  such  provisions  are  not  unreason- 

able or  unfair  to  the  plaintiff,  and  are  reasona- 
bly necessary  to  secure  the  distributor  a  remu- 

neration for  its  copyrighted  film. 
XIV 

That  the  provisions  in  the  distributors'  con- 
tracts against  double  features  and  the  establish- 

ment of  a  minimum  admission  price  may  work 
an  apparent  hardship  in  individual  cases,  and 
it  may  be  difficult  to  establish  such  business 
policies  so  that  they  are  entirely  equitable  be- 

tween competing  theatres.  The  zoning  of  the- 
atres which  compete  with  one  another  may  in 

some  instances  seem  arbitrary,  but  the  Court 
does  not  find  on  this  showing  that  the  business 
policies  of  these  defendants,  as  expressed  in 
the  provisions  complained  of,  are  the  result  of 
any  attempt  on  the  part  of  these  defendants  to 

injure  the  plaintiff's  business,  and  any  inequities 
that  may  now  exist  in  regard  to  the  matters 
herein  have  not  come  about  by  reason  of  any 
designedly  unfair  business  practice. 

XV 

That  the  prohibition  against  double  features 
forbids  the  exhibition  by  the  exhibitor  on  any 
one  program  of  more  than  one  feature  film. 
Such  a  provision,  however,  is  not  primarily 
directed  against  the  showing  of  a  film  of  a 
competitor  with  a  film  licensed  by  any  exhibitor, 
but  such  a  prohibition  in  the  contract  seeks  to 
prevent  the  practice  of  showing  any  two  fea- 

ture films  on  the  same  program,  whether  dis- 
tributed by  the  same  licensor  or  not. 

XVI 

The  Court  finds  on  this  showing  that  the 
policy  of  these  defendants  with  respect  to  the 
establishment  of  a  minimum  admission  price 
and  the  prohibition  of  double  features  in  the 
theatres  in  this  vicinity  where  their  films  may 
be  licensed,  is  predicated  on  long  years  of 
experience  in  the  moving  picture  field,  and  that 
such  policy  has  for  its  purpose,  and  does  tend 
to  secure  to  the  defendant  distributors,  a  better 
remuneration  for  their  copyrighted  motion  pic- 

ture films,  so  licensed  and  to  be  licensed. 

XVII 

That  the_  showing  made  herein  does  not  jus- 
tify a  finding  that  the  Minnesota  Amusement 

Corporation  had  dictated  the  policies  of  the 
defendant  distributors  with  reference  to  mini- 

mum prices  or  double  features,  nor  on  the 
affidavits  submitted  is  the  plaintiff  entitled  to  a 
finding  that  the  Minnesota  Amusement  Corpo- 

ration has  entered  into  any  arrangement,  under- 
standing or  conspiracy  with  the  defendant  dis- 
tributors in  contravention  of  the  so-called  Sher- 

man Anti-Trust  Act  or  the  Clayton  Act. 
XVIII 

That  none  of  the  defendant  distributors  indi- 
vidually produce  or  distribute  a  sufficient  num- 

ber of  motion  pictures  to  monopolize  or  control 
the  available  motion  pictures  for  license  among 
the  various  theatres  in  this  vicinity,  and  the 
restrictions  in  the  license  contracts  regarding 
the  admission  prices  and  double  features  do  not 
tend  to  substantially  lessen  competition  in  con- 

travention of  the  Sherman  Act  or  the  Clayton 
Act,  and  do  not  tend  to  create  an  illegal 
monopoly  in  interstate  commerce,  if  it  be  a  fact 

COURT  TURNED 

STATISTICAL 

Judge  Gunnar  Nordbye's  decision 
last  week  in  Minneapolis  granting  dis- 

tributors the  right  to  prohibit  duals 
and  enforce  minimum  admission 
charges  at  theatres,  deviated  from  the 

subject  matter  at  one  point  to  corn- 
mental  statistically  on  industry  opera- 

tions. In  this  connection  he  concluded 

that  the  eight  large  companies  produce 

and  distribute  some  361  features  an- 
nually; and  that  approximately  119 

are  released  by  others  than  the  eight, 
for  a  total  annual  output  of  480 

emanating  in  Hollywood  yearly.  With 

others,  of  course,  the  market  in  this 
country  approximates  650  to  700 
features  yearly,  as  is  generally  known. 

.  Judge  Nordbye  said  that  the  pro- 
duction cost  of  features  has  increased 

in  20  years  from  an  average  of  $15,000 

to  $40,000,  to  the  present-day  average 

of  $150,000  to  $1,000,000. 

that  such  contracts  are  promulgated  by  their 
own  individual  experience  and  uninfluenced  or 
supported  by  any  arrangement,  understanding 
or  contract,  express  or  implied,  with  any  other 
distributor. 

The  Court  makes  the  following 

Conclusions  of  Law 

1.  That  the  court  has  jurisdiction  of  the  parties 
and  the  subject  matter  herein. 

2.  That  the  plaintiff  is  not  entitled  to  the  re- 
lief prayed  for  herein,  and  its  motion  for  a  tem- 

porary injunction  is  in  all  things  denied. 

Dated  this  30th  day  of  January,  1936. 
Gunnar  H.  Nordbye, 

United  States  District  Judge. 

Memorandum 

The  Court  regrets  the  delay  in  disposing  of 
this  motion.  The  final  briefs,  however,  were 
not  submitted  until  December  5,  1935,  and  since 
that  time  the  Court  has  been  engaged  almost 
continuously  in  the  trial  of  jury  cases. 

An  application  for  temporary  injunction  under 
the  circumstances  herein  should  be  granted  with 

caution,  and  particularly  is  that  principle  im- 
pelling when  the  charge  of  conspiracy  is  posi- 

tively denied.  The  Court  is  quite  clear  that, 
in  absence  of  a  satisfactory  snowing  that  an 
unlawful  conspiracy  exists,  no  injunction  should 
be  granted.  The  business  policies  of  the  various 
defendants,  of  which  there  is  complaint  here, 
are  reasonably  related  and  connected  with  the 
rights  of  the  respective  defendants  to  obtain 
remuneration  for  their  copyrighted  films,  and 
if  such  policies,  as  expressed  in  the  various 
license  contracts,  are  promulgated  as  the  result 
of  individual  experience  and  foresight,  unin- 

fluenced by  any  agreement  or  concert  of  action 
actively  or  tacitly  agreed  upon  among  the  de- 

fendants, an  injunction  should  not  issue. 
The  Court  has  given  due  consideration  to  the 

affiliation  between  Paramount  companies  and 
the  Minnesota  Amusement  Corporation — the 
number  of  theatres  owned  and  controlled  by 
the  latter  organization,  the  similarity  in  the 
license  contracts  dealing  with  double  features 
and  minimum  admission  prices,  and  the  inability 

of  the  so-called  independent  theatres  to  con- 
tinue in  business  unless  they  obtain  defendants' 

films.  Further,  the  Court  has  given  due  con- 
sideration to  the  recent  case  of  Vitagraph,  Inc., 

et  al.,  vs.  Perelman,  United  States  Circuit 
Court  of  Appeals,  Third  Circuit,  filed  January 
16,  1936,  but  the  Court  is  constrained  to  the 
view  that  the  granting  of  any  relief  by  way  of 
injunction,  if  it  is  to  be  granted,  should  abide 
the  hearing  of  the  case  on  its  merits,  when  the 
witnesses  are  before  the  Court,  arid  at  which 
time  the  Court  will  be  in  a  much  better  position 
than  it  is  on  this  showing  by  way  of  affidavits 

to  determine  the  merits  of  plaintiff's  charge  of 
an  illegal  combination  in  violation  of  the  anti- 

trust laws  of  the  United  States.  This  view 
is  also  sustained  by  the  fact  that  the  relief 
that  plaintiff  seeks  is  not  the  maintenance  of  a 
statu  quo,  but  injunctive  relief,  which  is  in 
effect  the  relief  which  plaintiff  seeks  to  obtain 
after  a  full  hearing  on  the  merits. 

It  should  be  noted  that  any  views  expressed 
in  these  findings  are  necessarily  predicted  on 
the  Court's  consideration  of  the  affidavits  sub- 

mitted, and  any  apparent  finality  expressed 
therein  is  subject  to  such  change  and  modifica- 

tion that  the  trial  on  the  merits  may  justify. 
Let  this  memorandum  be  made  a  part  of  the 

foregoing  findings  of  fact  and  conclusions  of 
law.  Gunnar  H.  Nordbye, 

United  States  District  Judge. 

Revelation  May  Produce  in  U.  S. 

Revelation  Films,  Ltd.,  of  London,  pro- 
ducer of  industrial  pictures  for  the  British 

market,  may  produce  advertising  reels  in 
this  country,  according  to  Stanley  Neal, 
head  of  the  company,  who  described  his 
current  visit  here  as  being  in  that  direction. 
Mr.  Neal  said  that  Revelation  would  offer  27 

industrial  films  next  season,  six  to  be  car- 
toons made  here  by  Celebrity  Productions. 

He  said  the  advertising  reel  was  an  accepted 
business  factor  in  exhibition  abroad  and  that 

royalties  paid  to  exhibitors  by  his  company 
last  year  approximated  $750,000. 

Photocolor  Plant  Is  Sold 

Details  of  the  proceeds  of  the  receiver's sales  of  the  Photocolor  Pictures  studio  of 

Irvington-on-Hudson,  late  last  week,  have 
not  been  revealed  because  of  legal  proced- 

ure. It  was  admitted,  however,  that  the 

plant's  equipment  was  sold  piecemeal. 

Wechsler  New  Haven  Head 

Lou  Wechsler,  of  the  United  Artists  ex- 
change in  Boston,  has  been  made  manager 

in  New  Haven.  Reville  Kniffin,  formerly 

with  the  sales  force  of  Metro-Goldwyn- 
Mayer  in  New  Haven,  has  also  joined 
United  Artists. 

Julius  Klein  to  Radio 

Julius  Klein,  newspaperman  formerly 
with  Universal,  has  been  signed  to  a  long 
term  contract  by  RKO  Radio.  Mr.  Klein 
will  work  on  and  suggest  stories  with 
topical  themes  taken  from  newspapers. 

Powers  to  Coast 

Bill  Powers,  attorney  for  Spyros  Skouras, 
leaves  New  York  for  the  coast  next  week. 

He  will  attend  the  divisional  managers' 
meeting  in  Los  Angeles  on  February  17. 
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Chaplin  film  shatters  every  record  in  the  history 

of  the  Rivoli  Theatre,  both  for  cash  and  attend- 

ance. Seventh  day  of  picture  hits  unpreceden- 

ted gross  exceeding  opening  day,  by  more 

than  $2,000.    Held  over  indefinitely. 
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Chaplin  popular  priced  opening  at  Erlanger 

Theatre  has  crowds  stampeding  toward  house 

record.  SRO  signs  hung  out  at  every  perfor- 

mance, with  box  office  closed  several  times 

due  to  the  impossibility  of  selling  against  a 

"Standing  Room  Only"  house. 
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ANGELES
 

Now  Los  Angeles  joins  the  record-breaking  pro- 

cession with  simultaneous  showings  at  Loew's 

State  and  Grauman's  Chinese.  As  we  go  to 
press,  the  Chaplin  figures  are  far  ahead  of  any 

other  opening  day.  Hollywood  celebrities  in 

throngs  pay  homage  to  the  greatest  entertainer 

of  Modern  Times. 
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Saturday,  Feb.  15th  is  the  opening  day.  The 

riot  squad  is  on  its  toes  because  the  first  three 

openings  of  the  Chaplin  film  have  proven  that 

his  name  is  unmatched  magic  at  the  box  office. 

written,  directed  and  produced  by 
CHARLES  CHAPLIN Released  thru  UNITED  ARTISTS 
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RCA's  Comparative  Consolidated 

Statement  of  Income  for  1934-1935 

David  Sarnoff,  president  of  the  Radio  Corporation  of  America,  reporting  income 
for  1935,  advised  that  the  figures  are  subject  to  the  determination  of  final  figures  on 

completion  of  examination  of  RCA's  books  by  the  company's  auditors,  Arthur  Young 
and  Company.  Following  is  the  estimated  comparative  consolidated  statement  of  income 
for  1934  and  193  5  of  both  RCA  and  its  subsidiaries^  RCA  Communications,  National 
Broadcasting,  RCA  Victor,  RCA  Photophone  motion  picture  sound  equipment,  RKO, 
et  al: 

-|-lncrease 

Gross  Income:  1935  1934  or— Decrease 

From  Operations    $87,563,646    $77,303,112  +$10,260,534 
Other  income,  including  interest,  dividends 

and  profits  from  sales  of  government 
securities    1,582,501        1,453,882  +128,619 

Total  Gross  Income   $89,146,147  $78,756,994  +$10,389,153 

Less:  Cost  of  sales,  general  operating,  de- 
velopment,   selling    and  administrative 

expenses    78,891,880  69,266,539  +9,625,341 

Net  income  for  the  year  (before  interest, 
depreciation,  amortization  of  patents, 
and  federal  income  taxes)  

Deduct: 
Interest   

Depreciation   
Amortization  of  patents   
Amortization  of  goodwill  
Provision  for  federal  income  tax  

Total  Deductions   

Net  income  for  the  year  

Earl  Carroll  Predicts 

New  "Gag"  Timing  Device 
Earl  Carroll,  producer  of  girl  revues, 

predicted  last  week  the  invention  of  a  mo- 
tion picture  device  which  will  permit  an 

operator  to  time  picture  "gags"  with  audi- 
ence laughs.  Explaining  such  a  device 

would  hasten  the  trend  from  "Flesh  and 
blood"  revues  to  motion  picture  musicals, 
Mr.  Carroll  said  producers  of  the  present 
musicals  were  handicapped  by  an  inability 

to  "know  which  gags  will  take  and  which 

won't." If  a  screen  joke  brings  an  outburst  of 

laughter,  such  a  device  as  Mr.  Carroll  en- 
visions will  permit  the  operator  to  delay 

continuation  of  the  picture  until  the  laugh- 
ter has  died  down.  If  a  joke  falls  flat,  the 

operator  can  speed  action  of  the  picture 
with  the  device.  Mr.  Carroll  predicted  that 
when  this  device  is  perfected  and  other 
technical  improvements  are  made  the  motion 
picture  revues  will  gradually  displace  the 
stage  shows. 

Wilson  Gets  Special  GB  Task 

Reg  Wilson,  special  home  office  represent- 
ative of  GB  Pictures  in  the  field,  has  been 

given  a  special  assignment  covering  eastern 
states,  effective  February  10th. 

$10,254,267 $9,490,455 

+$763,812 

$  391,178 $  502,002 

— $1  10,824 

2,962,489 3,138,339 

—  175,850 

600,000 525,000 

+75,000 
310,000 270,000 

+40,000 
890,600 805,850 

+84,750 $5,154,267 $5,241,191 

—$86,924 

$5,100,000 $4,249,264 
+$850,736 

Mussolini  Starts 

Italy's  "Hollywood" Premier  Mussolini  in  Rome  last  week 

officiated  at  the  beginning  of  work  on 

"Cinematographic  City,"  which,  it  is  hoped 
by  its  promoters,  will  become  the  Holly- 

wood of  Italy.  Ready  for  production  in  a 

year,  the  plant  is  said  to  represent  Italy's 
bid  for  European  supremacy  in  the  industry. 

Included  in  the  project  will  be  45  build- 
ings, with  stages,  warehouses,  offices,  hotels, 

projection  rooms  and  a  fire  station  in  the 
center  of  a  150  acre  location  about  five  miles 

south  of  Rome.  It  is  the  plan  of  the  pro- 
moters to  make  it  the  most  completely 

equipped  and  modern  studio  in  Europe. 

GB  Field  Changes 

Scott  E.  Chesnutt  has  been  named  GB 
district  manager  for  Atlanta,  Charlotte, 

Memphis  and  New  Orleans,  with  headquar- 
ters in  Atlanta.  Herman  L.  Booth  has  been 

appointed  Cincinnati  branch  manager,  with 
Rudy  Knoepfle  to  have  a  new  assignment. 
Reg  Wilson,  special  home  office  representa- 

tive, returns  to  the  East  following  the  pre- 
miere of  "Rhodes"  at  the  new  Lincoln  in 

Miami  Beach.  Twenty  men  are  being  added 
in  the  field. 

Booth  Tarkington  Prophesies 

Extinction  of  Literary  Works 

"The  novel  and  the  poem  may  become  ex- 
tinct in  200  years,  100  years,  or  in  much 

less  time,"  is  the  opinion  of  Booth  Tarking- 
ton, noted  Hoosier  author,  as  expressed  in 

Indianapolis  last  week.  "Radio  and  talking 
pictures  already  have  displaced  books  in 
many  homes,  and  television — near  the 
threshold  of  American  homes  now — will  in- 

jure the  popularity  of  books.  Other  unfore- 
seen inventions  probably  will  have  the  same effect. 

"The  average  reader  reads  for  entertain- 
ment, and  with  a  television  box  in  his  home, 

he  will  be  able  to  get  his  entertainment 

cheaper,"  he  said.  "The  television  might 
eventually  displace  the  theatre  itself,"  he 
declared.  Discussing  the  influence  of  radio 
and  films  from  another  angle,  Tarkington 
said  they  had  decreased  the  quality  of  books 

"because  many  authors  write  stories  with 
Hollywood  in  mind.  He  pointed  out  that 

story  writing  and  film  writing  call  for  dif- 
ferent technique,  and  that  the  two  should  not 

be  combined  in  one  story." 

Major  Film  Securities  Listed 

Statements  for  registration  of  securities 

by  Major  Film  Productions,  Inc.,  of  Wil- 
mington, Del.,  have  been  filed  with  the  Se- 

curities and  Exchange  Commission,  it  was 
made  known  last  week  in  Washington.  The 

company  is  offering  16,000  shares  of  pre- 
ferred 6  per  cent  non-cumulative  stock  of  $5 

par  value  and  4,000  shares  of  common  stock 
of  $5  par  value  in  units  of  four  shares  of 
preferred  and  one  of  common  at  $25  per 
unit.  The  statement  lists  Fred  Church, 
Hollywood,  as  president  of  the  corporation. 
The  offering  is  to  be  made  through  C. 
Wayne  Could  and  Company,  Los  Angeles. 

International  Club  Opens 

The  International  Club  opened  its  new 
clubrooms  last  week  in  New  York  at  165 

West  46th  St.  The  club's  affiliations  include 

The  Buccaneers'  Club  of  Berlin,  Travelers' 
Club,  London;  Interallie,  Paris;  The  Na- 

tional Sporting  Club  of  Buenos  Aires,  and 
the  International  Club  in  Shanghai.  M. 

Rorstrom,  formerly  of  the  Governor's  Island Club,  is  operating. 

World  Hotel  Information  Bureau 

Hotels  of  the  World,  Inc.,  has  opened  a 
chain  of  40  offices  to  collect  and  distribute 
free  information  on  hotels.  The  corporation, 
with  headquarters  in  the  International  Build- 

ing, Rockefeller  Center,  New  York,  is  headed 
by  Alfred  A.  Neuwald.  In  charge  for 

America  is  Milton  V.  O'Connell,  former 
hotel  advertising  manager. 

Schine  Circuit  Expands 

The  Schine  Theatre  Circuit  in  Ohio  last 
week  acquired  three  more  houses  with  the 
acquisition  of  the  Majestic  and  Ohio  in 
Athens  and  the  purchase  of  a  half  interest 
in  the  Strand,  in  Delaware.  The  circuit  now 
operates  houses  in  Wooster,  Mt.  Vernon, 
Ashland,  Norwalk,  Bucyrus,  Van  Wert, 
Bellefontaine  and  Piqua. 

Friedman  Joins  Lou  Irwin 

Zach  Friedman  has  joined  Lou  Irwin's 
organization  and  will  act  as  talent  scout  for 
motion  pictures. 



STAR 

PERFORMER 

SUPER  X  delivers  unparalleled  photographic 

quality  to  the  screen.  That  is  why  it  continues 

to  hold  its  position  as  star  performer  among 

negative  motion  picture  films.  That  is  why 

it  plays  a  part  in  most  of  the  feature  pictures 

released  in  the  world's  leading  movie-pro- 

ducing country.  Eastman  Kodak  Company, 

Rochester,  N.  Y.  (J.  E.  Brulatour,  Distributors, 

Fort  Lee,  New  York,  Chicago,  Hollywood.) 

EASTMAN  SUPER  A 

PANCHROMATIC  NEGATIVE 
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FILMS  CAN  EXPRESS  IDEALS  WITHOUT 

ONEROUS  RESTRICTIONS:  ROOSEVELT 

New  York  State  Censorship 

System  Is  "Just  Plain  Silly," 
Langdon  Post  Says  at  Board 

of  Review  Conference 

Censorship  of  motion  pictures  by  law, 
either  in  its  existing  form  or  in  any  form  of 
extension,  was  attacked  the  other  day  in  the 
most  vigorous  manner  in  years,  and  by 
recognized  leaders  outside  the  industry, 
among  whom  were  President  Roosevelt, 
Mayor  Fiorello  H.  LaGuardia,  of  New 
York ;  Honorable  Langdon  W.  Post,  New 
York  tenement  house  commissioner ;  Arthur 
Garfield  Hays,  noted  liberal  lawyer,  and  by 

delegates  from  civic  and  social  and  educa- 
tional organizations  representing  millions  of 

Americans. 
The  occasion  for  the  bombardment  of 

"political  censorship"  was  the  12th  annual conference  of  the  National  Board  of  Review 

of  Motion  Pictures,  at  the  Hotel  Pennsyl- 
vania, New  York,  where  some  500  delegates 

discussed  the  motion  picture  in  its  relation 
to  the  public. 

"While  necessarily  conforming  to  the 
normal  requirements  of  entertainment,  I 
believe  our  motion  pictures  should  be  sane 

and  salutary — enlightening  and  mentally 
stimulating — expressive  of  the  best  ideals 

of  our  community  consciousness,"  declared 
President  Roosevelt  in  a  message  to  the 
conference.  Accomplishment  of  such  a 
state,  advised  Mr.  Roosevelt,  can  be  done 

without  subjecting  "the  industry  to  onerous 
restrictions." 

"Intelligent  friends  of  the  motion  picture 
should,"  he  continued,  "strive  to  direct  its  in- 

fluence toward  ends  that  are  recognized  as 

socially  desirable." 
The  President  said  that  the  program  "for  the 

enhancement  of  the  average  quality  of  motion 
pictures,  and  particularly  for  their  heightened 
usefulness  in  the  educational  and  juvenile 

spheres  is  to  be  commended." He  further  commended  the  National  Board 

because  of  its  work.  "It  represents  a  voluntary 
civic  effort  arising  from  the  vision  and  public 
spirit  of  citizens  who  are  intent  upon  making 

our  life  progressively  finer,"  he  added. 

La  Guardia  Cites  "Deep  Interest" 
Answering  a  reiteration  by  the  conference 

that,  far  from  contributing  to  censorship,  the 

National  Board's  policy  operated  against  censor- 
ship, Mayor  LaGuardia  expressed  his  "deep  in- 

terest" in  the  Board's  program. 
Mr.  LaGuardia  said  he  is  especially  interested 

in  the  subjects  of  motion  pictures  as  entertain- 
ment, as  a  cultural  medium,  as  an  agency  of 

education,  and  also  the  relation  of  motion  pic- 
tures to  youth. 

The  Hon.  Langdon  Post  told  the  conference 
that  the  system  of  state  motion  picture  censor- 

ship in  New  York — more  or  less  typical  of 
other  places — was  "just  plain  silly." 

"It  operates  under  the  State  Board  of  Educa- 
tion and  sits  in  blue-nosed  glee  judging  pictures 

before  the  public  even  gets  a  chance  to  see 

them,"  he  explained. 
Edward  G.  Robinson,  speaking  for  the  Holly- 

wood actor,  suggested  that  "discipline  should 
be  exercised  in  the  community  itself,  rather 
than  be  forced  on  it  from  the  outside." 

Robert  H.  Cochrane,  operating  vice  president 

EXHIBITOR  SHOCKS 

WITH  EXTRA  RENTAL 

Jacob  Schreiber,  operator  of  some 
five  theatres  in  Detroit,  completely 
upset  the  Motor  City  exchange  of 
Gaumont  British. 

It  seems  Mr.  Schreiber  had  bought 

"Transatlantic  Tunnel"  for  three  days 
run  at  his  Colonial,  and  he  paid  in  ad- 

vance. His  grosses  were  so  high  that 
he  promptly  sent  in  a  check  for  $50 
additional  rental.  When  the  exchange 
recovered  from  the  shock  it  notified 
the  home  office,  whence  emerged 

photostatic  copies  of  Mr.  Schreiber' s letter  and  check. 

of  Universal  Pictures,  said  that  the  National 

Board  has  consistently  proven  "broadminded- 
ness  and  a  singular  lack  of  intolerance,"  and 
that  the  Board's  policies  have  had  "a  wholesome 
effect  upon  the  minds  and  lives  of  literally  mil- 

lions who  depend  almost  entirely  upon  motion 

pictures  for  their  entertainment." 
Recognition  of  the  motion  picture  as  an  inde- 

pendent art  equal  to  the  theatre  was  the  key- 
note set  by  newspaper  crtics  at  the  conference. 

"The  movies  today  are  a  little  closer  to 
motion  picture  art  than  they  were  a  few 

years  ago,"  declared  Ward  Marsh,  critic 
of  the  Cleveland  Plain  Dealer.  "But  as 
long  as  we  try  to  sell  actors  as  box-office 

personalities  we  won't  have  motion-picture art. 

"Motion-picture  art  is  really  the  art  of  edit- 
ing, not  of  acting,  because  almost  any  one  of  us 

can  be  taught  to  act." Otis  Ferguson,  critic  of  The  New  Republic, 
urged  his  fellow-critics  not  to  stand  off  on  the 
sidelines  and  pronounce  judgment  but  to  study 
motion  pictures  from  the  standpoint  of  what 
they  were  trying  to  do.  The  movies  as  an  art 
have  "nothing  to  apologize  for"  in  this  country, 
he  added. 

"Equal  of  Anything" 

Evelyn  Gerstein,  of  the  Board's  committee  on 
exceptional  photoplays,  declared  that  the  films 

of  today  were  "fully  the  equal  of  anything  in  the 
theatre."  Stressing  consideration  of  the  "social 
point  of  view  of  films,  she  said  that  when  films 
tend  to  "show  in  many  subtle  ways  that  we  are 
getting  ready  for  war"  reviewers  had  to  con- sider other  things  besides  technical  excellence. 

Other  speakers  of  the  critics'  were  Cecelia 
Ager,  of  Variety;  Robert  Giroux,  of  The 
Nation,  and  J.  K.  Paulding,  chairman  of  the 
committee  on  exceptional  photoplays. 

Censorship  Questions 

Questions  of  censorship  and  propaganda  in 
motion  pictures  aroused  the  delegates  at  the outset. 

The  issue  of  censorship  was  raised  by  a  dele- 
gate from  the  floor  after  Captain  George  W. 

Cowan,  amusement  inspector  of  the  Providence, 

R.  I.,  police  department,  and  Herbert  L.  Mc- 
Nary,  chief  of  the  licensing  division  in  Boston, 
had  described  the  methods  in  use  in  those  two 
New  England  cities. 

Replying  to  a  question,  Wilton  A.  Barrett, 
executive  secretary  of  the  Board,  declared  that 

far  from  contributing  to  censorship  the  Board's 

Can't  Have  "Motion  Picture 

Art"  While  Trying  to  Sell 
Actors  as  Box-Office  Person- 
alities,  Declares  Critic 

policy  operated  as  a  protection  against  censor- 
ship, and  cited  the  State  of  Florida  as  an  ex- ample. 

Mr.  McNary  expressed  the  opinion  that 
patrons  were  "shopping  around"  more  for  good pictures  now  than  formerly,  and  attacked  the 
chance  game  "contests"  put  on  by  motion  pic- ture houses  to  bring  patronage. 

Michael  Zala  of  the  Eighth  Street  Playhouse 
brought  up  the  matter  of  propaganda  after  Mrs. 
Willis  Miner,  chairman  of  motion  pictures  of 
the  New  York  City  Federation  of  Women's Clubs,  had  asked  him  whether  he  had  any trouble  with  newsreels.  Mr.  Zala  said  there 
had  been  a  "great  deal  of  propaganda  in  news- 
reels"  and  he  had  had  many  complaints  from his  audiences  on  labor  pictures.  He  said  that 
some  theatres  had  completely  eliminated  shots 
of  Hitler,  Mussolini  and  Ethiopia. 
Use  of  motion  pictures  in  education  was 

taken  up  by  Professor  Robert  A.  Kissack,  Jr., 
director  of  visual  education  of  the  University  of 
Minnesota,  who  described  the  application  of 
motion  pictures  at  his  university  and  declared 
that  "the  time  has  finally  come  when  educators 
are  catching  up  with  the  tools  of  modern  civili- 

ization." 

Opposes  Legal  Censorship 
The  National  Board  took  a  stand  against 

proposals  for  the  extension  of  legal  censorship 
to  include  the  power  to  select  pictures  to  be 
shown  to  children. 

Dr.  Frederick  M.  Thrasher,  associate  pro- 
fessor at  the  New  York  University  School  of 

Education,  who  has  been  studying  crime  trends, 
denied  that  crime  and  juvenile  delinquency  re- 

sulted from  the  influence  of  the  movies. 
In  the  discussions  of  moving  pictures  as  an 

aid  to  education,  Professor  Joseph  F.  Mon- 
tague, editor  of  Health  Digest,  predicted  the 

use  of  motion  pictures  in  medical  studies  to  pre- 
serve records  of  cases.  Dr.  V.  C.  Arnspiger, 

director  of  research  of  Erpi  Picture  Consultants, 
Inc.,  said  that  moving  pictures  for  use  in  social 
studies  could  reproduce  in  the  classroom  the 
actual  situations  studied.  Professor  Walter  S. 
Barnes  of  New  York  University  saw  in  the 

movies  the  possibility  of  developing  a  real  "pop- 

ular art." 
Arthur  Garfield  Hays  attacked  censor- 

ship in  general  and  in  particular  the  ban- 
ning by  New  York  State  censors  of  the 

Hungarian  film  "Marie"  or  "Spring  Show- 

ers." 

Harry  M.  Warner,  president  of  Warner 
Brothers  Pictures,  lashed  out  at  amateur  critics 
who  blame  the  films  for  crime.    He  said: 

"People  who  spend  their  time  fighting  pic- 
tures could  spend  it  better  fighting  the  slums. 

Criminals  breed  in  poverty-stricken  slum  dis- 
tricts— not  moving  picture  theatres." 

Mr.  Warner  spoke  at  the  21st  annual  luncheon 
of  the  National  Board  on  Saturday. 

With  him  at  the  speakers'  table  were:  Ernest 
Truex,  Langdon  Post,  Edward  G.  Robinson, 
Tillie  Losch,  Mrs.  Oliver  Harriman,  Dr.  Ray- 

mond L.  Ditmars,  Douglas  Fairbanks,  Jr., 
Harriet  Hilliard,  Frank  Fay,  Robert  E.  Sher- 

wood, Blanche  Yerka,  Pauline  Stark,  Weldon 
Heyburn,  John  Beal,  Harry  Hershfeld,  W.  G. 
Van  Schmus,  among  others.  About  500  per- 

sons were  present  at  the  luncheon. 
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THEATRE  RECEIPTS 

l!!!I 

The  total  of  theatre  receipts  for  the  calendar  week  ended  February  8,  1936, 
from  106  theatres  in  18  major  cities  of  the  country  was  $1,098,950,  an  increase  of 

$38,425  over  the  total  for  the  preceding  calendar  week  ending  February  I,  1936, 
when  107  theatres  in  I  8  major  cities  of  the  country  aggregated  $1,060,525. 

(.Copyright,  1936.    Reproduction  of  material  from  this  department  without  credit  to  Motion  Picture  Herald  expressly  forbidden) 

Theatres 

Boston 

Boston 3,246  35c-65c 

Fenway    1.382  30c-50c 

Keith' i  Memorial.  2,907 

Loew's  Orpheum.  2,970 

Loew's  State  ....  3,537 

Metropolitan   4,332 

Paramount   1,793 

Buffalo 

Buffalo   3,489 

Century    3,000 

Gayety    1,600 

Great  Lakes   3,000 

30c-50c 

25c 

15c-35c 

25c -40c 

Hippodrome    2,100  30c-50c 

Current  Week 

Picture Grass 

"We're  Only  Human"  (Radio)....  17,000 
(on  stage:  Joe  Cook  and  revue) 
(25c-65c) 

"The  Informer"   (Radio)  and   6,000 
"Her  Master's  Voice"  (Para.) 

(25c-65c) 

25e-65c      "The  Ghost  Goes  West"  (U.A.)..  14,000 

25c-55c      "Professional   Soldier"    (20th   Cen-  16,000 tury)  and 
"Exclusive  Story  (MGM) 

25c-SSc       "Professional   Soldier"    (20th   Cen-  15,500 tury)  and 
"Exclusive  Story  (MGM) 

35c-65c      "The  Milky  Way"   (Para.)   22,000 (on  stage:  Ricardo  Cortez  and  revue) 

25c-S0c      "The  Informer"  (Radio)  and   9,000 
"Her   Master's    Voice"  (Para.) 

Previous  Week 

Picture  Gross 

"The  Melody  Lingers  On"  (U.A.)  19,500 
(on  stage:  Connie's  Inn  Revue) 

"The  Murder  of  Dr.   Harrigan"..  4,000 
(F.N.)  and  "Paddy  O'Day"  (Fox) 

"The  King  of  Burlesque"  (Fox)..  13,000 

"Strike  Me  Pink"  (U.   A.)   16,000 

"Strike  Me  Pink"  (U.  A.)   15,500 

"Anything  Goes"  (Para.)   20,000 
(plus  stage  show) 

"The  Murder  of  Dr.  Harrigan"   6,000 
(F.N.)  and  "Paddy  O'Day"  (Fox) 

"The   Lady   Consents"  (Radio).... 

"The  Murder  of  Dr.  Harrigan" 
(F.N.)  and  "Millions  in  the  Air" (Para.) 

8,300 
5,900 

3,400 "Happiness  C.O.D.  (Chesterfield).. 
(plus  vaudeville) 

"Ceiling  Zero"  (F.N.)   5,100 (2nd  week) 

"Rose  of  the  Rancho"  (Para.).. 

'Anything  Goes" (Para.)   7,700 

5,800 

"Charlie  Chan's  Secret"  (Fox) 
and  "Ship  Cafe"  (Para.) 

3,400 

6.600 

"Together  We  Live"  (Col.)  
(15c-35c) 

"Ceiling  Zero"  (F.N.)   9,300 
(1st  week) 

"Professional  Soldier"  (20th  Century)  7,100 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  MM) 

(Dates  are  1935  unless  otherwise  specified.) 
High  9-7  "Hot  Tip"   35.000 

(plus  stage  show  "Foliei  Bergere") Low  8-3  "A  Dog  of  Flanders"  and  1 
"What  Price  Crime"  f 

High  1-6-34  "Lady  Killer"  and  ) 
"Girl  Without  a  Room"  J 

Low  7-20  "Don't  Bet  on  Blondes"  and  I 
"Ladies  Crave  Excitement"  f 

High  9-7  "Top  Hat"    33,000 
Low  8-17  "Jalna"    5.500 (6  days) 

4,000 

12,000 

2,500 

High  11-16  "Mutiny  on  the  Bounty"....  24.500 
Low  7-6  "Sanders  of  the  River"  and) 

"Unknown  Woman"  J  7,500 
High  4-6  "Private  Worlds"   41.000 
Low  7-20  "Men  Without  Names"  14,000 

High  1-4-36  "Captain  Blood"    12,500 
Low  7-20  "Don't  Bet  on  Blondes"  and  ) 

"Ladies  Crave  Excitement"  f  4,000 

High  1-6-34  "Design  for  Living"   26,000 
Low  12-19-34  "Music  in  the  Air"   5,000 
High  1-18-36  "Show  Them  No  Mercy"  ) and  "Coronado"               J  9,100 
Low  8-3  "Mad  Love"  ami 

"A  Dog  of  Flanders"              J  3,800 

High  11-16  "Mutiny  on  the  Bounty"..  22,000 
Low  12-22-34  "Gentlemen  Are  Born"  \ 

and  "Marie  Galante"  f  3,800 
High  5-19-34  "The  House  of  Rothschild"  18,000 
Low   12-28  "The  Perfect  Gentleman"..  4,000 

Lafayette    3,300 25c "Escape  from  Devil's  Island"  (Col.;  7,800 
and  "A  Feather  in  Her  Hat"  (Col.) 

'Mr.  Hobo"  (GB  Pictures). 

Chicago 
Apollo                    1,400  25c-50c 

Chicago                  4,000  35c-68c 

Garrick                     900  25c-50c 

Oriental                  3.490  25c-40c 

Palace                    2,509  25c-50o 

Roosevelt               1,591  30c-60c 

State-Lake             2,776  20c-35c 

United  Artists...  1,700  30c-60c 

Cleveland 
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3,300  
30c-42c 

Hippodrome            3,800  30c-42c 

RKO  Palace  ....  3.100  30c-60c 
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3,400  
30c-42c 

Stillman                  1,900  25c-35c 

Denver 

Aladdin                   1,500  25c-50c 

Broadway                1,500  25c-40c 

Denham                  1,500  25c-40c 

Denver                   2,500  25c-50c 

Orpheum                 2,600  25c-40c 

Paramount              2,000  25c-40c 

'Riffraff"  (MGM) 
(2nd  week) 5,600 

"The  King  of  Burlesque"  (Fox)..  44,500 
(on  stage:  Fred  Waring  and  Or- chestra) 

'Magnificent  Obsession"   (Univ.)..  9,200 (2nd  week) 

:,The  Perfect  Gentleman"   (MGM)  15,500 
(plus    stage  show) 

"Next  Time  We  Love"  (Univ.)....  14,000 
(on  stage:  Clyde  Beatty  and  Animals) 

'A  Night  af  the  Opera"  (MGM)..  8,500 (3rd  week) 
'Seven  Keys  to  Baldpate"  (Radio)  14,800 (on  stage:  Mitzi  Green  and  revue) 

'Strike  Me  Pink"  (U.A.). 
(10  days — 2nd  week) 

17,000 

"Ceiling    Zero"    (F.N.)   5,750 

"The  Lady  Consents"   (Radio)   10,000 

"I  Dream  Too  Much"  (Radio)   14,000 (on  stage:   Ina  Ray  Hutton  and Orchestra) 

"Collegiate"    (Para.)    15.500 
"Strike  Me  Pink"  (U.A.)   5,500 

"Magnificent  Obsession"   (Univ.)..  3,500 

"A    Midsuinmer    Night's    Dream"  4,000 
(W.B.)  (50c-$1.50) 

"Anything  Goes"   (Para.)   9,500 
(3  days — 2nd  week) 

"The  Milky  Way"   (Para.)   4,000 
(4  days) 

"Strike  Me  Pink"  (U.  A.)   8,000 

"Rose    Marie"    (MGM)   14,000 

"Dangerous"   (W.B.)    3,000 

8,500      High  10-19  "She  Married  Her  Boss"...  17,000 
Low  7-27  "A  Notorious  Gentleman"  ) 

and  "Strange  Wives"        J  4,100 

"Riffraff"  (MGM)   8,000 ^      (1st  week) 

"Dangerous"  (W.  B.)    37,500 
(on  stage:  Libby  Holman  and  Ina  Ray Hutton) 

"Magnificent  Obsession"   (Univ.)..  9,200 (1st  week) 

"Stars  Over  Broadway"   (W.B.)..  17,400 
(on  stage:  Bebe  Daniels  and  Ben  Lyon) 

"Two  in  the  Dark"   (Radio)   17,700 
(on  stage:  Wayne  King  and  Orchestra) 

"A  Night  at  the  Opera"  (MGM)..  14,000 (2nd  week) 
"In  Person"   (Radio)   11,500 

(plus  stage  show) 

"Strike  Me  Pink"  (U.  A.). 

(  (1st  week) 

21,000 

"Magnificent  Obsession"  (Univ.)..  6,500 

"Ceiling   Zero"    (F.   N.)   14,000 

"Charlie  Chan's  Secret"  (Fox)....  15,000 
(on  stage:  "Earl  Carroll's  Sketch  Book) 

"Strike  Me  Pink"  (U.  A.)   14,500 

'Splendor"  (U.  A.)    4,100 

"The  Calling  of  Dan  Matthews". 
(Col.) 2,000 

"The  King  of  Burlesque"  (Fox)..  1,500 

"Anything  Goes"  (Para.). (1st  week) 

"Magnificent  Obsession"   (Univ.) . .  15,500 

"Sylvia  Scarlett"  (Radio)    3,500 

"Crime  and   Punishment"   (Col.)..  2,500 

High  9-8-34  "The  Cat's  Paw"    16,000 
Low  9-14  "SmihV  Through"    3,000 (re-issue) 

High  8-11-34  "She  Loves  Me  Not".   66,009 
Low  5-26-34  "Thirty  Day  Princess"  19,000 

High  1-4-36  "The  Man  Who  Broke  the  9.700 

Bank  at  Monte  Carlo" Low  5-4  "One  New  York  Night"   3,000 
High  11-2  "Woman  Wanted"   25.500 

(on  stSge:  Major  Bowes'  Amateurs) Low  6-16-34  "Registered  Nurse"   12,000 
High  1-11-36  "I  Dream  Too  Much"....  32,500 

(on  stage:  Ken  Murray  and  Lillian  Roth) 
Low— 12-1-34  "Kentucky  Kernels"    S.000 

High  1-5  "Forsaking  All  Others"    27,000 Low  8-18-34   "Paris   Interlude"    6,000 
High  9-8-34  "The   Most   Precious  Thing 

in   Life"   19,000 
Low  7-20  "Alias  Mary  Dow"    8.000 
High  11-30  "Mutiny  on  the  Bounty"....  34,100 
Low  4-13  "Vanessa:  Her  Love  Story"..  10,000 

High  10-12  "She  Married  Her  Boss"   7,500 
Low  12-15-34  "Silver  Streak"    1,400 
High  9-21  "Top  Hat"    27,500 
Low  3-17-34  "Journal  of  a  Crime"   2500 
High  4-6  "Transient  Lady"    39,000 
Low  5-19-34  "Where  Sinners  Meet"   4,000 

High  1-12  "Forsaking  All  Others"   28,000 
Low  12-29-34  "Private  Life  of  Don  Juan"  3,500 
High  11-23  "Mutiny  on  the  Bounty"  12,000 Low  1-12  "Our  Daily  Bread"    2.000 

High  5-5-34  "House  of  Rothschild"   9,000 Low  6-22  "Nell  Gwyn'j  and..  j 

and "My  Heart  Is  Calling" (6  days) 

600 

9,500      High  9-29-34  "Belle  of  the  Nineties"  16.500 
Low  4-7-34  "She  Made  Her  Bed"   100 

High  1-13-34  "Roman  Scandals"   17.500 Low  7-20  "Escapade"    4,000 
High  2-17-34  "Hi  Nellie"    19,500 
Low  12-29-34  "Hat,  Coat  and  Glove"...  1,000 
High  5-11  "Bride  of  Frankenstein"   7,000 Low  6-9-34  "Uncertain  Lady"    400 
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Theatres Current  Week Previous  Week 

Picture Gross  Picture Gross 

Hollywood 
Chinese                 2,500  30c-55c 

Pantages   J.000  25c-40c 

W.  B.  Hollywood  3,000  25c-40c 

Indianapolis 
Apollo                   1,100  25c-40c 

Circle                    2,800  25c-40c 

Indiana                  3,100  25c -40c 

Lyric                    2,000  25c-40c 

Palace                   3,000  25c -40c 

Kansas  City 
Mainstreet    ......  3,100  25c-50c 

Midland                 4,000  25c -40c 

Newman               1,900  25c-40c 

Tower   2,200  25c -35c 

Uptown                  2,000  25c 

Los  Angeles 
Foot  Star              900  30c -55c 

Grand  Interaat'l.    750  35c-40c 

Hills  treet              2,700  25c-40c 

Loew's  State  ...  2,500  30c-55c 

Paramomnt             3,596  30c- 55c 

W.  B.  Downtown  3,400  25c -40c 

Minneapolis 
Lyrie  .   20c-25c 

x  Minnesota             4,000  2Sc-55c 

SXO  Orp&amm.   SJ00  25c-40c 

State   J.J00  25c  40c 

World                   400  25c-S5c 

Montreal 

Capitol                 2,547  2Sc-60c 

Imperial   1.914  20c-34e 

Loew's   J.MS  3Qc-60c 

Palace                   2,600  2Sc-6Sc 

Princess                 2,272  30c-6Sc 

New  York 

Capitol                  4,700  25c-85c 

Center                   3,433  3Sc-$1.25 

Palace                   2,500  25c-75c 

Paramount             3,700  35c-99c 

BJalto                      594  25c-65c 

llvoll                    2,206  40c-99c 

RJCO  Mask  Hall  5,945  40c-$1.65 

Rosy   6,200  25c-55c 

Strand                   3,000  25c- 55c 

'Rose   Marie"   (MGM)   14,500 

'Strike  Me  Pink"  (U.A.)   6,200 
(2nd  week) 

'Ceiling  Zero"  (F.  N.)   15,000 

"Paddy  O'Day"   (Fox)   2,500 

"Invisible  Ray"  (Univ.)  and   3,000 
"If  I  Had  a  Million"  (Para.) 

'Anything  Goes"  (Para.)   8,000 

"Ceiling    Zero"     (F.N.)   10,500 
(plus  vaudeville) 

"The  Ghost  Goes  West"  (U.A.)  and  3,800 
"One  Way  Ticket"  (Col.) 

'Captain  Blood"  (F.N.)   6,900 
(25c-40c) 

'The  Ghost  Goes  West"  .(U.A.)..  8,700 

•Miss  Pacific  Fleet"  (W.B.)   5,800 (5  days) 
"The  Lone  Wolf  Returns"  (Col.)..  6,000 
(plus  stage  show) 

'Show  Them  No  Mercy'   6,000 (20th  Century)  (5  days) 
'Strike  Me  Pink"  (U.  A.)   12,000 

"Broadway  Hostess"  (F.N.)  and..  9,000' 
"The  Murder  of  Dr.  Harrigan"  (F.N.) 

"The  Widow  from  Monte  Carlo"  3,000 (W.  B.) 
"Fang  and  Claw"  (Radio)  and   4,000 "Another  Face"  (Radio) 

"Captain  Blood"   (F.  N.)   7,500 

"Charlie  Chan's  Secret"  (Fox)   6,000 
(plus  vaudeville) 

"Strike  Me  Pink"  (U.  A.)   6,000 

"Another    Face"    (Radio)   7,100 
(onstage:  Duke  Ellington  and  Orchestra) 
"Strike  Me  Pink"  (U.  A.)   11,200 

"Anything  Goes"  (Para.)   10,600 
(8  days) 

"Crime  and  Punishment"   (Col.)..  6,000 
(plus  stage  show) 

'First  a  Girl"   (GB   Pictures)....     3,700      "Paddy  O'Day"   (Fox)   2,900 

"The  Ghost  Goes  West"  (U.A.)..  5,800 

"Frontier"   (Amkino")   2,200 

"Strike  Me  Pink"  (U.A.)   7,000 
(2nd  week) 

"Rose  Marie"   (MGM)   17,500 

"Rose  of  the  Rancho"  (Para.)   17,250 
(plus  stage  show) 

"Ceiling  Zero"  (F.N.)   16,000 

"Nevada"    (Para.)    1,500 

"Anything  Goes"  (Para.)   10,000 

"Two  in  the  Dark"  (Radio)   8,500 
(on  stage:  Wayne  King  and Orchestra) 

"Rose  of  the  Rancho"  (Para.)   5,500 

"Magnificent  Obsession'    (Univ.)..  3,000 (3rd  wek)) 

"Rendezvous"   (MGM)   and   8,500 "Kind  Lady"  (MGM) 

"La    Maternelle"    (Metropolis)   6,000 

"Paddy  O'Day"  (Fox)  and   11,000 "Pursuit"  (MGM) 
(plus  stage  show) 

"Anything    Goes"    (Para.)   11,000 

"Strike  Me  Pink"  (U.A.)  and....  6,000 
"Atlantic  Adventure"  (Col.) 

(2nd  week) 

"Rose  Marie"  (MGM)   61,000 

"Professional    Soldier"    20,000 (20th  Century) 
"Captain  Blood"  (F.N.)   5,000 

(5  days — 2nd  week) 
"Two  in  the  Dark"  (Radio) (5  days) 

"Collegiate"    (Para.)    30,000 
(on  ctage:  Hal  Kemp  and 
orchestra)  (2nd  week) 

"The  Ghost  Goes  West"  (U.A.)..  13,000 
(5  days — 4th  week) 

"Muss  'Em  Up"  (Radio)   12,000 

"Next  Time  We  Love"  (Univ.)   60,000 (plus  stage  show) 

"King  of  the  Damned"   (GB  Pic-  26,500 tures)  (plus  stage  show) 

"Ceiling   Zero"    (F.N.)   16,000 
(3rd  week) 

"First  a  Girl"   (GB   Pictures)....  2,500 
(6  days-3rd  week) 

"The  Dancing  Duchess"  (Vienna)  1,250 
(2nd  week) 

"Strike  Me  Pink"   (U.A.)   12,500 
(1st  week) 

"Show  Them  No  Mercy"   8,000 (20th  Century)  (5  days) 

"Anything   Goes"    (Para.)   22,100 
(plus  F.  &  M.  stage  show) 

"Broadway  Hostess"  (F.  N.)  and  8,100 
"The  Murder  of  Dr.  Harrigan"  (F.N.) 

'Charlie  Chan's  Secret"  (Fox)... 

1,500 "Collegiate"  (Para.)    20,000 
(on  stage:  Fred  Waring  and  his Pennsylvanians) 

"Ceiling   Zero"    (F.N.)   6,000 

"The  King  of  Burlesque"  (Fox)..  5,000 

(Univ.)  3,000 "Magnificent  Obsession" (2nd  week) 

"Rose  of  the  Rancho"  (Para.)  and  9,000 
"Her  Master's  Voice"  (Para.) 

"Rose"  (French)  and   3,000 "Mimi"  (First  Division) 

"Charlie  Chan's  Secret"  (Fox)  and  11,000 "Navy  Wife"  (Fox) 
(plus  stage  revue) 

'Captain  Blood"  (F.  N.)   11,500 

"Strike  Me  Pink"  (U.  A.)  and..  12,000 
"Atlantic  Adventure"  (Col.) 

(1st  week) 

"Whipsaw"   (MGM)    24,500 

"The  King  of  Burlesque"  (Fox)..  18,000 (2nd  week) 
"Captain  Blood"  (F.N.)...   8,500 

(,1st  week) "Freshman  Love"  (W.  B.) 

"Collegiate"    (Para.)    38,000 
(on  stage:  Hal  Kemp  and  Orchestra) (1st  week) 

"Dangerous  Waters"  (Univ.)   7,000 

"The  Ghost  Goes  West"  (U.A.)..  20,000 (3rd  week) 
"Strike  Me  Pink"  (U.A.)   59,000 

(plus  stage  show)  (2nd  week) 

"The  Calling  of  Dan  Matthews"..  22,000 
(on  stage:  "Ed  Sullivan's  Dawn  Patrol 
Revue) 

"Ceiling  Zero"    (F.   N.)   28,000 (2nd  week) 

High  and  Low  Gross 

(Tabulation  covers  period  from  January,  1*34) 
(Dates  are  1935  unless  otherwise  specified.) 

High  4-14-34  "House  of  Rothschild"....  25.171 
Low  12-29-34  "Music  in  the  Air"   4,292 
High  9-7  "Top  Hat"    19,000 
Low  3-3-34  "Fugitive  Lovers"  and  ) "The  Poor  Rich"  J  1,500 
High  9-8-34  "Dames"    25,000 
Low  4-13  "Laddie"    5.708 

High  9-7  "Steamboat  Round  the  Bend" Low  5-4-34  "Thunder  in  the  East"  
High  8-17  "Smart  Girl"   Low  1-19  "The  President  Vanishes"  ) 

and  "Enter  Madame"  J 
High  1-25-36  "Her  Master's  Voice".... 

(on  stage:  "Earl  Carroll's  Vanities") Low  1-2  "Little  Women"  
High  8-31  "Going  Highbrow"   Low  7-28-34  "Half  a  Sinner"  and  \ 

"Embarrassing  Moments" J 
High  6-22  "Age  of  Indiscretion"   Low  4-6  "Casino  Murder  Case"  

High  6-23-34  "Glamour"   Low  1-12  "I  Sell  Anything"  
High  8-24  "China  Seas"   Low  12-23-34  "Private  Life  of  Don  Juan" 
High  9-29-34  "Belle  of  the  Nineties".... 
Low  4-13  "Rocky  Mountain  Mystery".. 
High   1-18-36  "Magnificent  Obsession" 

(plus  stage  show) Low  5-5-34  "Let's  Fall  in  Love"  
High  10-27-34  '"Judge  Priest 
Low  1-27-34  "Good  Bye  Again" 

8,000 
1,600 

8.500 
2,000 12,000 

1,500 
13,000 

2,000 
12,560 

2,750 

23,000 

2,000 25,000 
4,000 
14,000 

3,500 14,500 
4,000 

9.200 1.700 

High  5-18  "Les  Miserables"    7.800 
Low  12-7  "The  Return  of  Peter  Grimm"  2,400 

High  9-7  "Top  Hat"  (6  days)  17,000 
Low  1-27-34  'tet's  Fall  in  Love"    1,800 
High  4-7-34  "Riptide"  2*500 
Low  12-29-34  "Music  in  the  Air"    4,206 
High  8-10  "Paris  in  Spring"    32,000 
Low  12-7  "A  Strange  Case  of  Love"..  12,200 

(on  stage:  Cab  Calloway  and  band) 
High  9-8-34  "Dames"    20,000 
Low  12-29-34  "White  Lies"  and  1 

"The  Last  Wilderness"  /  4.900 

High  12-14  "Show  Them  No  Mercy"..  2,000 
Low  1-27-34  "Jimmy  and  Sally"   500 
High  1-4  "The  Bride  Comes  Home"....  31,326 Low  2-3-34  "Eskimo"    7,000 

High  9-21  "Top  Hat"   18,008 
Low  8-25-34  "The  Lady  Is  Willing"   2,700 

High  11-2  "Broadway  Melody  of  1936"..  7.000 
Low  2-1-36  "The  King  of  Burlesque"..  5,000 
High  6-8  "Thunder  in  the  East"    5,000 
Low  11-16  "Born  for  Glory"    2,000 

High  2-24-34  "Queen  Christina"   13,500 
Low  12-22-34  "Great  Expectations"  and  I 

"Wake  Up  and  Dream"!  3,500 
High  6-23-34  "Wine,  Women  and  Song"  f and  "Pride  of  the  Legion"  j  6,500 
Low  3-3-34  "Fanny"    1,501 
High  1-11-36  "Broadway  Hostess" and) "The  Rainmakers"          J  15,000 

(plus  stage  show) 
Low  7-21-34  "Fog  Over  Frisco"  and) 

"Affairs  of  a  Gentleman")  4,500 
High  12-7  "Mutiny  on  the  Bounty"....  15,009 
Low  7-21-34  "Shoot  the  Works"  and  ) 

"Friday  the  13th"            J  6,000 
High  2-1-36  "Strike  Me  Pink"  and  l "Atlantic  Adventure"       J  12,000 
Low  8-4-34  "House  of  Rothschild"  and  I 

"Most  Precious  Thing  in  Life"  J  4,500 

High  11-16  "Mutiny  on  the  Bounty"....  76,300 
Low  12-29-34  "The  Band  Plays  on"   4.500 

High  7-21-34  "Of  Human  Bondage"  16.200 
Low  12-22-34  "Babbitt"    6.500 

High  8-25-34  "Cleopatra"    72.000 
Low  12-21  "Millions  in  the  Air"   10.000 

High  4-27  "Les  Miserables"   Low  4-11  "Brewster**  Millions"   
High  9-7  "Top  Hat"   

(plus  stage  show) Low  11-30  "Crime  and  Punishment".. 
(plus  stage  show) 

High  8-31  "Diamond  Jim". 

.  60,115 

.  13,400 

.131.200 

.  45.000 

47,000 Low  6-30-34  "Affairs  of  a  Gentleman"..  13.700 

High  5-11  The  G  Men"   60,138 
Low  1-20-34  "Easy  to  Love"    9.271 
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Theatres Current  Week Previous  Week 
Picture Gross  Picture Gross 

Oklah  oma  City 
Capitol    1,200  10c-41c 

Criterion    1,700  lOc-SSc 

Liberty    1,500  10c-41c 

Midwest    1,500  10c -56c 

Omaha 

Brandeis    1,200  25c-40c 

Omaha    2,200  25c-40c 

Orpheum    3.000  25c-40c 

Philadelphia 
<~<Aldine    1,200  40c-65c 

Arcadia    600  25c -50c 

L^Boyd    2,400  40c-55c 

Earle    2,000  25c-50c 

Fox    3,000  40c-65c 

Karlton    1,066  25c-40c 

Keith's    2,000  30c-50c 
Stanley    3,700  40c-55c 

Stanton    1,700  30c-50c 

Portland,  Ore. 
Blue  Mouse    700  25c -40c 

Broadway    1,912  25c-40c 

Orpheum   1,700  25c-40c 

Paramount    3,008  25c-40c 

United  Artists  ..    945  25c -40c 

San  Francisco 

Clay    400  25c-35c 

Fox   5,651  10c -35c 

Golden  Gate  ....  2,800  25c-40c 

Orpheum    2,440  15c-40c 

Paramount    2,670  25c-40c 

St.  Francis    1,430  15c-40c 

CV^United  Artists  ..  1,400  15c-55c 
Warfield    2,700  25c -50c 

Seattle 

Blue  Mouse  ....    950  25c-55c 

L--Fifth  Avenue  ...  2,500  25c-55c 

L.  liberty    1,800  15c-50c 

Music  Box    950  25c-55c 

Orpheum    2,450  25c-40c 

Paramount    3,050  20c-30c 

Rex    1,500  15c-25c 

"Sylvia  Scarlett"   (Radio)   1,800 

"Anything  Goes"   (Para.)   4,500 

"Grand    Exit"    (Col.)   2,300 
(4  days)  (Vaudeville  on  stage) 

"Charlie  Chan's  Secret"   (Fox)....  1,400 
(3  days)  (Vaudeville  on  stage) 
(10c-36c) 

"Barbary  Coast"  (U.A.)   3,100 

"Ceiling  Zero"  (F.N.)   2,900 
(4  days — 2nd  week) 

"A    Midsummer    Night's    Dream"  5,200 
(W.B.)  (3  days)  (50c-$1.50) 

"Magnificent    Obsession"    (Univ.)  5,200 
(2nd  week) 

and  "Coronado"  (Para.) 

"Splendor"    (U.A.)    ....   10,000 
(on     stage:     Major  Bowes' Amateurs)  (25c-55c) 

"Strike  Me  Pink"  (U.A.)    4,500 (3rd  week) 
"A  Tale  of  Two  Cities"  (MGM) . .  4,700 (10  days) 
"Rose  Marie"  (MGM)    23,000 

"Dangerous  Intrigue"  (Col.)   15,500 
(in  stage:  Benny  Rubin  and revue) 

"Charlie  Chan's  Secret"   (Fox)....  16,000 
(plus  stage  show) 

"Her  Master's  Voice"   (Para.)....  2,300 

"Magnificent  Obsession"  (Univ.)..  2,400 

"Anything  Goes"  (Para.)   13,000 

"Exclusive   Storv"   (MGM)   9,200 (10  days) 

"The  Informer"  (Radio)   and   1,700 
"The  Gay  Deception"  (Fox) 
"Ceiling  Zero"  (F.N.)   6,000 

"Dangerous"  (W.B.)  and   7,000 
"So  Red  the  Rose"  (Para.) 

"Anything  Goes"  (Para.)  and....  6,000 
"Chatterbox"  (Radio) 

"Rose  Marie"   (MGM)   8,000 

"New  Gulliver"  (Amkino)   1,800 
(2nd  week) 

"Last  of  the  Pagans"  (MGM)  and  7,000 
"Forced  Landing"  (Republic) 

"Exclusive  Story"  (MGM)   17,000 
(plus  stage  band) 

"Magnificent  Obsession"  (Univ.)..  5,500 (4th  week) 

"Professional   Soldier"    (20th   Cen-  14,000 
tury)  and  "The  Widow  from  Monte Carlo"  (W.B.) 
"A  Tale  of  Two  Cities"  (MGM)..  7,000 

(2nd  week) 

"Peter  Ibbetson"   (Para.)   5,900 

"Collegiate"    (Para.)    and   13, .00 
"My  Marriage"  (Fox) 

"Captain   Blood"    (F.N.)   3,400 

"Anything  Goes"  (Para.)  and   6,700 
"Two  in  the   Dark"  (Radio) 
"Strike    Me    Pink"    (U.A.)   8,150 

(2nd  week) 

"Magnificent    Obsession"    Univ.)..  3,100 
(5  days — 2nd  week) 

"Rose  of  the  Ranchu"  (Para.)  and  5,200 
"Invisible  Ray"  (Univ.) 

"The  Widow  from  Monte  Carlo"  4,900 
(W.B.)  and 

"We'rve  Only  Human"  (Radio) 
(8  days) 

"Frisco  Waterfront"   (Republic)...  3,100 
(plus  stage  show) 

'The  Invisible  Ray"   (Univ.)   2,000 

'Captain  Blood"  (F.N.)   4,000 

'Millions  in  the  Air"  (Para.)   2,400 
(4  days)  (Vaudeville  on  stage) 

'Crime  and  Punishment"  (Col.)   525 
(3  days) 

(3  days)  (10c-36c) 
'She  Married  Her  Boss"  (Col.)....  4,700 (8  days) 

'Ceiling  Zero"   (F.  N.)   6,000 
(1st  week) 

'Magnificent  Obsession"  (Univ.) . .  7,500 
(.T-A  days — 1st  week) 

and  "Here's  to  Romance"  (Fox) 
0Y2  days) 

'The  King  of  Burlesque"  (Fox)..  8,000 
and  "Dr.   Socrates"   (W.  B.) 

"Strike  Me  Pink"   (U.A.)   10,000 (2nd  week) 
"Riffraff"    (MGM)    1,750 (5  days) 
"Magnificent  Obsession"  (Univ.)..  11,000 

(2nd  week) 
"The  Widow  from  Monte  Carlo"  15,500 
(W.B.)  (on  stage:  Frank  Parker  and  revue) 

(35c-50c) 
"Paddy  O'Day"  (Fox)   14,000 

(plus  stage  show) 

"Dangerous"  (W.  B.)   3,600 
(9  days) 

"Collegiate"    (Para.)    2,100 

"Ceiling  Zero"  (F.  N.)   13,000 

"Invisible   Ray"    (Univ.)   5,300 

"Naughty  Marietta"  (MGM)  and  2,000 
"Annapolis  Farewell"  (Para.) 
"Tough  Guy"  (MGM)    8,000 

(on  stage:  Jackie  Cooper) 

"The  King  of  Burlesque"  (Fox)..  6,000 
and  "The  Widow  from  Monte  Carlo" (W.  B.) 

"Rose  of  the  Rancho"  (Para.)  and  7,000 
"Another  Face"  (Radio) 

"Strike  Me  Pink"   (U.A.)   7,000 
(2nd  week) 

"New  Gulliver"    (Amkino)   1.200 
(1st  week) 

"Dance  Band"  (First  Division)  and  4,800 
"Waterfront  Lady"  (Mascot) 

"So  Red  the  Rose"  (Para.)   11,800 
(plus  stage  band) 

"Magnificent  Obsession"  (Univ.)..  4,500 
(3rd  week) 

"Paddy  O'Day"   (Fox)  and   11,000 
"Rose  of  the  Rancho"  (Para.) 

"A  Tale  of  Two  Cities"  (MGM)..  7,000 
(1st  week) 

"The  Melody  Lingers"   (U.  A.)..  4,500 

"Ceiling  Zero"   (F.  N.)   18,000 

"Ah,  Wilderness!"  (MGM)  and..  3,650 "Navy   Wife"  (Fox) 
"Captain   Blood"    (F.   N.)   7,100 

"Strike   Me   Pink"    (U.   A.)   10,400 
(1st  week) 

"Magnificent  Obsession"  (Univ.)..  4,250 
(1st  week) 

"Dangerous"   (W.B.)   and   5,900 
"First  a  Girl"  (GB  Pictures) 

"Fang  and  Claw"  (Radio)  and...  4,850 
"Freshman  Love"  (W.  B.) 

"To  Beat  the  Band"  (Radio)   3,750 
(plus  stage  show) 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1934) 
(Dates  are  1935  unless  otherwise  specified.) 

High  1-6-34  "Going  Hollywood"    4,100 
Low  9-8-34  "You  Belong  to  Me"   800 
High  1-27-34  "Dinner  at  Eight"    9,000 
Low  11-2  "The  Case  of  the  Lucky  Legs"  2,500 
High  4-6  "While  the  Patient  Slept"  7 

and    "We're    Rich    Again"]  4,100 
Low  3-23  "The  Winning  Ticket"    400 

High  9-29-34  "Bright  Eyes"    9,540 
Low  5-26-34  "Merry  Wives  of  Reno"...  2,000 

High  9-14  "Top  Hat"    y.SUO 
Low  2-16  "Babbitt"  and  ) "Murder  in  the  Clouds"     j  3,000 

High  8-31  "We're  in  the  Money"   18,100 
Low  12-29-34  "Babes  in  Toyland"  and) 

"Home  on  the  Range"    j  5,000 

High  5-5-34  "House  of  Rothschild"    23,000 
Low  4-20  "Brewster's  Millions"    3,000 
High  1-6-34  "Duck  Soup"   6,500 
Low  1-27-34  "Women  in  His  Life"    400 
High  1-4-36  "A  Tale  of  Two  Cities"..  30,000 
Low  8-17  "Jalna"  (5  days)    6,000 
High  4-7-34  "Harold  Teen"    40,000 
Low  9-28  "Special  Agent"   10,000 

High  12-28  "The  Littlest  Rebel"    31,000 
(plus  stage  show) 

Low  7-28-34  "She  Was  a  Lady"   7,000 

High  11-3-34  "One  Night  of  Love"   8,500 
Low  8-17  "She"    2,100 
High  3-3-34  "Carolina"    8,000 
Low  1-5  "Sweet  Adeline"    1,500 
High  11-23  "Mutiny  on  the  Bounty"  ....  25,000 

(2nd  week) 
Low  12-29-34  "Behold  My  Wife"    7,500 
High  1-11-36  "Riffraff"    10,000 
Low  1-5  "Man  Who  Reclaimed  His  Head"  2,000 

High  4-7-34  "Wonder  Bar"    13,000 
Low  7-14-34  "The  Circus  Clown"  and) "I  Give  My  Love"          J  3,900 
High  9-28  "She  Married  Her  Boss"   9,500 
Low  11-10-34  "Wednesday's  Child"    3,500 

High  3-24-34  "David  Harum"  and  I "Once  to  Every  Woman"  j  12,000 
Low  6-30-34  "Now  I'll  Tell"  and  ) 

"Springtime  for  Henry"    f  4,000 
High  4-28-34  "House  of  Rothschild"    9,800 
Low  8-4-34  "Paris  Interlude"   3,700 

High  7-27  "The  Murder  Man"   14,000 
Low  11-30  "To  Beat  the  Band"  and) "Freckles"                          S  4,000 

High  9-14  "Top  Hat"   26.000 
Low  7-7-34  "Cockeyed  Cavaliers"    10,200 
High  6-9-34  "Sing  and  Like  It"   19,500 
Low  10-26  "King  Solomon  of  Broadway  ( 

and  "Fighting  Youth"  J  4,800 
High  9-29-34  "Belle  of  the  Nineties"....  19.000 
Low  1-20-34  "Eight  Girls  in  a  Boat") and  "Fugitive  Lovers        J  8,000 

High  1-19  "The  County  Chairman"  ......  11.000 
Low  4-14-34  "Registered  Nurse"  and  ) "Murder  in  Trinidad"       )  3,500 
High  1-6-34  "Roman  Scandals"    15*952 
Low  3-9-34  "Private  Life  of  Don  Juan"  4,000 
High  10-5  "I  Live  My  Life"   35,000 

(plus  stage  band) 
Low  3-31-34  "Gambling  Lady"    15,500 

High  2-17-34  "Roman  Scandals"   7,500 
Low  7-7-34  "Tomorrow's  Children    2,550 
High  4-14-34  "Riptide"    12.750 
Low  3-24-34  "Fashions  of  1934"    3,500 
High   2-1-36   "Strike   Me   Pink"   10,400 Low  4-13  "White  Lies"  and  I 

"Happy  Landing"                  J  *,7OT 
High  4-14-34  "Spitfire"   6>50° 
Low  1-26  "Man  Who  Reclaimed  His 

Head"    2,850 

High  9-21  "Top  Hat"   .'  ••  10.400 Low  4-21-34  "Two  Alone"  and  ( 
"I  Believed  in  You"          J  3.750 

High  12-21  "Personal  Maid's  Secret"...  8,900 (on  stage:  Cab  Calloway  and  band) Low  12-8-34  "Peck's  Bad  Boy"  and  ) "Menace"                          <  3.300 
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Luncheon  Held 

To  Honor  Edison 

Honoring  the  89th  anniversary  of  the 
birth  of  Thomas  Alva  Edison,  a  few  of  the 
remaining  survivors  of  that  small  band  of 
men  who  pioneered  with  the  inventor  half  a 
century  ago  gathered  at  the  Hotel  Astor  in 
New  York  Tuesday  to  revive  memories  of 
the  days  when  they  were  assisting  him  in  his 

development  and  perfection  of  the  incand- 
escent electric  lamp,  the  phonograph,  the 

motion  picture  camera  and  other  inventions. 
Since  his  passing  these  former  coworkers 

have  been  discussing  a  living  memorial  to 
Mr.  Edison,  the  plans  for  which  are  about 
to  be  projected  in  a  nationwide  movement 
through  The  Thomas  Alva  Edison  Founda- 

tion, of  which  William  S.  Barstow  is  presi- 
dent. A  representative  group  of  business 

and  civic  leaders  from  coast  to  coast,  who 

have  accepted  invitations  to  join  the  Founda- 
tion under  the  chairmanship  of  Owen  D. 

Young,  were  among  the  guests  of  the 
pioneers. 

Hoffman  Plans  Own 

Exchange  System 

Severing  connections  with  Republic,  M. 

H.  Hoffman  plans  to  set  up  his  own  ex- 
changes to  handle  a  complete  program  which 

he  intends  to  produce.  He  has  completed 
the  minimum  of  six  pictures  called  for  in  his 
Republic  contract. 

In  Hollywood  it  is  understood  that  under 
the  new  setup  Republic  franchise  holders 

will  be  required  to  obtain  home  office  ap- 
proval before  adding  the  distribution  of  any 

outside  product.  This,  it  is  said,  gives 
Republic  virtual  control  over  independent 
distribution  in  a  number  of  territories. 

While  completing  his  new  plans  Mr. 
Hoffman  is  making  his  headquarters  at  the 
RKO  Pathe  studio,  Hollywood. 

Nontheatrical  Films  Blue  List 

A  special  list  of  films,  issued  as  the  Blue 
List  by  the  Garrison  Film  Distributors,  Inc., 
New  York,  has  been  published.  The  list  is 
composed  of  popular  educational  films,  for- 

eign language  pictures  in  sound,  religious 
features,  musical  and  travel  shorts.  The 
list  is  intended  primarily  for  use  in  schools, 
which  are  now  using  16mm.  equipment. 

Woman  Operator  in  Indiana 

Mrs.  Herbert  Thompson,  wife  of  the  regu- 
lar operator  of  the  Austin  theatre,  Ver- 

sailles, Ind.,  fills  in  when  needed  in  case  of 
sickness  or  other  trouble.  E.  H.  Austin 
started  Mr.  Thompson,  husband  of  Mrs. 
Thompson,  in  as  a  youngster  about  20  years 
ago  and  he  has  never  seen  fit  to  use  any 
other. 

Exchange  Plans  Office 

The  Gus  Sun  Booking  Exchange,  with 
headquarters  in  Springfield,  Ohio,  will  open 
an  office  in  Buffalo  about  January  15,  and 
another  in  a  location  not  yet  decided  upon, 
according  to  Bob  Shaw,  general  manager. 
The  Springfield  office  is  now  booking  unit 
shows  through  Ohio,  and  sections  of  Penn- 

sylvania and  Kentucky. 

MOTION    PICTURE  HERALD 

Criterion  to  Release 

Through  United  Artists 

Criterion  Film  Productions  will  produce 

four  films  a  year  for  international  distribu- 
tion through  United  Artists,  Douglas  Fair- 

banks, Jr.,  general  manager  of  the  English 
company,  announced  on  arrival  from  London Wednesday. 

Production  will  be  centered  in  England 
and  in  Hollywood.  Fairbanks  will  be  starred 
in  two  pictures  a  year.  The  first  release  is 

"The  Amateur  Gentleman,"  and  the  second, 
"Knights  of  the  Round  Table,"  will  also  be 
made  in  England.  Fairbanks  said  he  pre- 

ferred to  produce  abroad. 
Fairbanks  will  confer  with  United  Artists 

while  in  New  York,  and  in  three  weeks 
planned  to  go  to  the  coast  to  confer  with 
Samuel  Goldwyn  and  Douglas  Fairbanks, 
Sr.  Capt.  Cunningham  Reed,  chairman  of 
the  Criterion  board,  is  also  here. 

Dollar  Conversion 

Is  Solved  in  Spain 

by  HARRY  CHAPIN  PLUMMER 

Barcelona  Correspondent 

The  knotty  problem  of  pesetas-dollar  con- 
version, which,  it  was  feared  by  many  of  the 

American  picture  managers  here,  might  as- 
sume serious  proportions  if  the  period  between 

application  and  granting  of  the  permits  con- 
tinued to  lengthen,  has  been  capitalized  into  a 

consolidation  measure  by  the  Warner-First 
National  director-gerente,  Rene  J.  Huet.  The 
result  is  that  the  financial  position  of  the 
branch  here  is  the  strongest  it  has  been  since 
its  establishment. 

Permits  in  the  aggregate  of  $200,000  are 
now  outstanding,  Mr.  Huet  said,  and  since 
but  a  minor  percentage  of  this  total  is  likely  to 
be  granted  by  the  Spanish  Centro  de  Conca- 
tratacion  at  any  one  time  and  it  therefore  is  im- 

possible to  remit  to  the  United  States  the 
major  sum  for  many  months  hence,  he  has 
turned  about  to  find  the  best  conceivable  solu- 

tion of  the  difficulty.  The  last  permit  was 
granted  in  August. 
By  reducing  the  bank  balances  from  a  maxi- 

mum of  350,000  pesetas  carried  a  year  or 
more  ago,  to  a  minimum  of  60,000  pesetas  and 
employing  the  difference,  which  otherwise 
would  be  earning  no  more  than  1.5  per  cent  on 
deposit,  to  pay  in  cash  all  bills  and  purchases, 
discounts  of  as  high  as  10  per  cent  have  been 
obtained  and  with  all  the  attending  advantages 
of  cash  buying.  With  the  1.5  per  cent  realized 
at  the  bank  on  the  balances  actually  maintained, 
the  net  result  has  been  a  striking  illustration 

of  the  old  adage :  "A  penny  saved  is  a  penny 

earned." 
The  only  element  of  risk  entailed,  according 

to  Mr.  Huet,  is  the  possible  devaluation  of  the 
peseta,  but  as  the  Spanish  monetary  unit  is 
based  upon  the  stability  of  the  gold  franc,  any 
appreciable  fall  from  its  currently  maintained 
level  of  7.35  to  the  dollar  is  considered  in 
banking  circles  here  to  be  a  most  remote  con- tingency. 

Besides  the  unstinted  praise  of  the  Warner- 
First  National  staff  and  others  accorded  Jose 
Viros,  publicity  director,  for  the  thoroughness 

of  his  workmanship  in  advancing  the  "Dream," 
Sehora  Viros  presented  him  with  his  first  son 
and  heir  on  the  night  of  the  premiere. 

Walters  to  Columbia 

Gwenn  Walters,  fashion  editor  of  Movie 

Mirror,  has  joined  the  Columbia  studio  pub- 
licity department. 

February     15,1  936 

Notables  Attend 

'  'R  hodes ' '  Opening 

(By  Special  Correspondent) 
"Rhodes,  the  Diamond  Master,"  Gaumont 

British  picture  starring  Walter  Huston, 
opened  at  the  Lincoln  theatre  in  Miami  this 
week  to  a  large  audience  of  industry  figures. 
The  Lincoln  is  the  newest  house  of  the 
Wometco  circuit. 

Among  those  present  were  John  Hays 
Hammond,  former  chief  engineer  for  Cecil 
Rhodes  in  South  Africa ;  Joseph  E.  Widener, 
sportsman  and  president  of  Hialeah  Jockey 
Club;  Major  Albert  Warner,  I.  J.  Hoffman 
and  Frank  Damis  of  Warner  Brothers, 
Eddie  Alperson  of  the  Skouras  circuit, 
Colonel  Fred  Levy  of  Louisville,  Myer 

Schine,  Claude  Ezell  and  William  Under- 
wood of  Dallas,  N.  L.  Nathanson  and  Oscar 

Hanson  of  Toronto,  A.  C.  Hayman  of  Buf- 
falo, Nathan  Yamins  of  Fall  River,  Charles 

Segal,  Louis  Blumenthal,  William  and 

Harry  Brandt,  Julius  Joelson,  Jack  Stein- 
man,  A.  H.  Blank,  Daniel  Finkelstein,  Leon 
Netter,  E.  J.  Sparks,  Frank  Rodgers,  Sid- 

ney Myer,  Mitchell  Wolfson,  Aaron  Saper- 
stein,  Jack  Miller,  Emil  Stern,  Colonel  W.  S. 
Butterfield,  John  J.  Payette,  Joseph  Hart- 
field,  Ed  Sullivan,  David  Wilentz,  Arthur  A. 

Lee,  George  W.  Weeks  and  A.  P.  Wax- man. 

The  picture  will  have  a  $10  premiere  at 
the  Ritz  Carlton  Hotel  in  New  York  on 

February  19  for  the  benefit  of  the  Adven- 
ture Society.  It  opens  at  the  Roxy  on 

Broadway  10  days  later. 

Code  Seals  Are  Issued  on 

104  Films  in  Two  Months 

Renewed  activity  on  the  part  of  the  Pro- 
duction Code  Administration  marked  De- 

cember and  January.  From  November  26 
to  January  26  the  Producers  Association 
passed  on  and  issued  code  numbers  on  104 
features  and  74  shorts.  These  figures  in- 

clude both  current  and  reissued  pictures. 
The  two-month  total  was  somewhat  lower 

than  the  high  marks  chalked  up  during  the 
first  few  months  of  the  code  administra- 

tion's work.  Since  July  15,  1934,  1,102 
features  and  705  shorts  have  been  approved 
for  distribution. 

Credit  For  Viewing  Picture 
Special  school  credit  will  be  given  to 

those  students  who  read  Charles  Dickens' 
"A  Tale  of  Two  Cities"  or  see  the  screen 
play  during  the  holidays,  according  to  an 
announcement  by  Professor  William  Lewin, 
chairman  of  the  advisory  board,  National 
Department  of  Secondary  Education. 

Bracker  Leaves  Mickey  Mouse  Mag 

Murray  Bracker,  advertising  director  of 
Mickey  Mouse  Magazine  since  its  incep- 

tion, has  resigned.  Mr.  Bracker  will  be- 
come the  sales  promotion  manager,  handling 

the  Mickey  Mouse  Sweatshirt  Division  of 
the  Norwich  Knitting  Company,  Norwich, 
New  York. 

Salesmen  Added  to  FD 

Sidney  Mesibov  has  been  added  to  the 
First  Division  Philadelphia  Exchange  as  a 
salesman  in  the  city  territory.  At  Washing- 

ton Ben  Oletsky  has  been  added  to  the  sales force. 
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WHAT  THE  PICTURE 

DID  ECD  ME 
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Columbia 

BEST  MAN  WINS,  THE:  Jack  Holt,  Florence 
Rice,  Edmund  Lowe — A  good  Saturday  bill. — Roy  W. 
Adams,  Mason  Theatre,  Mason,  Mich.  Small  town 
patronage. 

CALLING  OF  DAN  MATTHEWS,  THE:  Richard 
Arlen,  Charlotte  Wynters— Harold  Bell  Wright  story. 
Good  entertainment,  above  the  average,  and  drew 
the  crowd  that  means  box  office,  and  what  I  am  in- 

terested in,  and  pleased  the  customers,  and  I  expect  to 
do  more  on  their  next  one,  "The  Mine  with  the  Iron 
Door." — F.  L.  Clarke,  Cozy  Theatre,  Hazen,  Ark. 
General  patronage. 

GALLANT  DEFENDER:  Charles  Starrett,  Joan 
Perry — Peter  B.  Kyne  story.  Fine.  Way  above  the 
average  western. — F.  L.  Clarke,  Cozy  Theatre,  Hazen, 
Ark.     General  patronage. 

GRAND  EXIT:  Ann  Sothern,  Edmund  Lowe- A  de- 
lightful picture,  ideal  for  the  weekend.  A  story  of 

the  fire  insurance  racket  which  moves  at  a  fast  clip 
and  sure  to  hold  the  interest  of  the  audience  until  the 
final  fadeout.  Eddie  Lowe  is  fast  developing  into  a 
knockout  box  office  draw,  providing  he  is  kept  in  these 
wisecracking"  mystery  roles  which  he  so  capably  per- 

forms. Miss  Sothern  does  well  by  herself  also.  Di- 
rection good.  Fire  scenes  and  sets  excellent.  Run- 

ning time,  67  minutes.  Played  January  31-February  1. 
— Ed.  C.  Curdts,  Ritz  Theatre,  Greenville,  S.  C.  Gen- 

eral patronage. 

GUARD  THAT  GIRL:  Robert  Allen,  Florence  Rice 
— A  splendid  mystery  picture.  Good  story  and  fine 
acting.  Good  satisfaction. — Bert  Silver,  The  New 
Silver  Theatre,  Greenville,  Mich.  City  and  country 
patronage. 

IF  YOU  COULD  ONLY  COOK:  Jean  Arthur,  Her- 
bert Marshall — Boy,  oh  boy,  what  entertainment.  Good 

for  any  night  in  the  week  where  anyone  wants  good 
entertainment.  Tied  this  up  with  Parent -Teachers 
and  the  G.  E.  Electric  Co.  and  good  old  Columbia 
gave  me  the  advertising  that  they  have  to  go  with 
this  and  the  result  was  Box  Office  for  me. — F.  L. 
Clarke,  Cozy  Theatre,  Hazen,  Ark.  General  patron- 
age. 

LET'S  LIVE  TONIGHT:  Lilian  Harvey,  Tullio 
Carminati — A  sleeper  that  should  never  have  been 
awakened.  I'll  bet  the  sound  crew  even  went  to 
sleep  making  this  one.  The  last  customer  to  leave 
the  theatre  smacked  the  usher  right  between  the  eyes 
for  waking  him  up.  Shame  on  you,  Columbia,  for 
forcing  this  on  an  exhibitor.  Absolutely  nothing  gained 
for  showing  it.  Shelve  this  one,  brother  exhibitor. 
Running  time,  70  minutes.  Played  January  29-30. — 
Ed.  C.  Curdts,  Ritz  Theatre.  Greenville,  S.  C.  Gen- 

era! patronage. 

LONE  WOLF  RETURNS,  THE:  Melvyn  Douglas, 
Gail  Patrick — Good  entertainment.  Good  for  any  day 
in  week.  Played  on  Saturday  to  more  than  average 
business. — F.  L.  Clarke,  Cozy  Theatre,  Hazen,  Ark. 
General  patronage. 

SHE  COULDN'T  TAKE  IT:  George  Raft,  Joan 
Bennett — I  consider  it  fine  entertainment,  also  box 
office,  and  the  way  my  public  ate  it  up  was  enough 
for  me.  The  word  of  mouth  advertising  that  I  re- 

ceived from  my  first  nighters  built  my  second  night 
up  to  within  35c  of  my  first  night  and  that  is  some- 

thing that  very,  very  seldom  happens. — F.  L.  Clarke. 
Cozy  Theatre.  Hazen,  Ark.    General  patronage. 
SHE  MARRIED  HER  BOSS:  Claudette  Colbert. 

Melvyn  Douglas — They  made  me  play  everything  be- 
fore I  got  this  one  and  I  got  sore,  but  it  was  soon 

forgotten  when  I  checked  up  on  my  receipts.  Broke 
all  records  for  Colbert  in  my  house  and  I  did  plenty 
on  "It  Happened  One  Night." — F.  L.  Clarke,  Cozy Theatre,  Hazen,  Ark.    General  patronage. 
TOO  TOUGH  TO  KILL:  Victor  Jory,  Sally 

O'Neil — An  interesting  story  given  an  ordinary  run- 
of-the-mill  production.  Jory  deserves  better.  Small 
draw  for  us.  Played  January  21. — L.  A.  Irwin,  Pal- 

ace Theatre,  Penacook,  N.  H.    General  patronage. 

First  National 

BLACK  FURY:  Paul  Muni,  Karen  Morley— This 
drew  fairly  well  and  pleased  a  Saturday  crowd. — 
Roy  W.  Adams,  Mason  Theatre,  Mason,  Mich.  Small 
town  patronage. 

BRIGHT  LIGHTS:  Joe  E.  Brown,  Ann  Dvorak— 
A  swell  Joe  E.  Brown  and  without  a  doubt  the  best 
picture  he  ever  made.  They  go  for  him  in  a  big  way 
here  and  business  was  fair  even  though  played  just 
before  the  Christmas  holidays.  Played  December  20- 
22.— Martin  Teker,  Opera  House,  Leith,  N.  D.  Small 
town  and  rural  patronage. 

CEILING  ZERO:  James  Cagney,  Pat  O'Brien— Again  these  boys  have  done  it.    As  good  or  better 
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than  anything  they  have  ever  done.  Educational  as 
well  as  entertaining.  Running  time,  92  minutes. 
Played  January  26-28.— R.  L.  Matson,  Crystal  Thea- 

tre, Flandreau,  S.  D.    General  patronage. 

GO  INTO  YOUR  DANCE:  Al  Jolson,  Ruby  Keeler 
— Swell  entertainment;  fair  midweek  business. — Roy 
W.  Adams,  Mason  Theatre,  Mason,  Mich.  Small  town 
patronage. 
GOLD  DIGGERS  OF  1935:  Dick  Powell,  Adolphe 

Menjou,  Gloria  Stuart,  Alice  Brady — A  very  enter- 
taining musical;  did  fairly  well  on  a  tough  spot  just 

before  Christmas. — Roy  W.  Adams,  Mason  Theatre, 
Mason,  Mich.    Small  town  patronage. 

GOOSE  AND  THE  GANDER,  THE:  Kay  Francis, 
George  Brent — A  smart,  sophisticated  and  clever 
drama  of  a  divorced  wife  and  her  former  husband 
and  his  new  wife.  This  pleased  very  much. — J.  E. 
Stocker,  Myrtle  Theatre,  Detroit,  Mich.  Neighbor- hood patronage. 

MARY  JANE'S  PA:  Aline  MacMahon,  Guy  Kibbee 
— Just  a  fair  program  picture.  Is  O.  K.  on  a  double 
bill,  but  is  hardly  strong  enough  to  run  by  itself. 
Played  January  IS. — B.  Hollenbeck,  Rose  Theatre, 
Sumas,  Wash.    Small  town  patronage. 

OIL  FOR  THE  LAMPS  OF  CHINA:  Josephine 
Hutchinson,  Pat  O'Brien — A  wonderful  picture.  Story 
great  and  acting  fine.  Played  it  on  a  double  feature 
bill  as  we  were  late  booking  it  but  it  was  a  shame  as 
this  picture  will  stand  alone,  any  time  or  any  place. 
Played  January  21-22.— Bert  Silver,  The  New  Silver 
Theatre,  Greenville,  Mich.  City  and  country  patron- 
age. 
SHIPMATES  FOREVER:  Dick  Powell,  Ruby  Keel- 
er— Excellent.  Should  please  anywhere.  Very  good 

business.  Played  January  11. — B.  Hollenbeck,  Rose 
Theatre,  Sumas,  Wash.    Small  town  patronage. 

GB  Pictures 

THIRTY-NINE  STEPS:  Robert  Donat,  Madeleine 
Carroll — I  do  not  rate  this  picture  as  high  as  some 
critics  have.  I  can  only  call  this  a  fair  program  pic- 

ture.— Leon  C.  Bolduc,  Majestic  Theatre,  Conway, 
N.  H.    General  patronage. 
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AH,  WILDERNESS:  Wallace  Beery,  Lionel  Barry- 
more— One  of  the  finest  to  come  from  Metro.  I  be- 

lieve without  exception,  that  every  person  who  saw 
this  picture  enjoyed  it.  _  Perfect  cast,  perfect  story. 
Business  average.  Running  time,  98  minutes.  Played 
December  31-January  1-2. — R.  D.  Ashmun,  Strand 
Theatre,  Caro,  Mich.    Small  town  patronage. 

AH,  WILDERNESS!:  Wallace  Beery,  Lionel  Bar- 
rymore — Very  good.  Give  it  your  best  playing  time. 
Running  time,  98  minutes.  Played  December  29-30.— 
R.  L.  Matson,  Crystal  Theatre,  Flandreau,  S.  D. General  patronage. 

AH,  WILDERNESS!:  Lionel  Barrymore,  Wallace 
Beery — Very  fine  picture,  with  exception  of  scenes  of 
drinking,  which  are  too  long  altogether.  Barrymore 
does  very  fine  work. — Leon  C.  Bolduc,  Majestic  The- 

atre, Conway,  N.  H.    General  patronage. 

HERE  COMES  THE  BAND:  Ted  Lewis,  Virginia 
Bruce^An  entertaining  musical,  but  it  took  an  awful 
nose-dive  on  a  mid-week  date. — Roy  W.  Adams,  Ma- 

son Theatre,  Mason,  Mich.    Small  town  patronage. 

HERE  COMES  THE  BAND:  Ted  Lewis,  Virginia 
Bruce — A  very  good  musical  picture.  Lots  of  enter- 

tainment. Good  comedy.  Gave  good  satisfaction. 
Stars  fine  and  there  was  a  lot  of  them  in  this  one. — 
Bert  Silver,  The  New  Silver  Theatre,  Greenville, 
Mich.    City  and  country  patronage. 

I  LIVE  MY  LIFE:  Joan  Crawford,  Brian  Aherne 
—Very,  very  good.  Enjoyed  by  all.  Running  time, 
92  minutes.  Played  February  3-5.— Ed.  C.  Curdts, 
Ritz  Theatre,  Greenville,  S.   C.    General  patronage. 

I  LIVE  MY  LIFE:  Joan  Crawford,  Brian  Aherne— 
A  splendid  picture.  Very  interesting  story.  Great 
acting  by  both  stars.  Gave  fine  satisfaction.  Played 
January  26-27.— Bert  Silver,  The  New  Silver  Theatre, 
Greenville,  Mich.    City  and  country  patronage. 

MURDER  MAN,  THE:  Spencer  Tracy,  Virginia 
Bruce — An  excellent  character  portrayal  but  much  too 
sordid  for  genuine  enjoyment  from  a  paying  audience. 
Audiences  do  not  like  to  have  worries  when  in  a  the- 

atre; they  come  with  a  carefree  spirit  and  like  to 
leave  the  same  way.  I  do  not  censure  Metro  for 
making  this  picture  because  they  surely  had  to  have 
good  intentions  to  release  a  picture  of  this  nature  but 
I,  as  one  little  exhibitor,  would  like  to  plead  with 
them  to  refrain  from  stories  of  this  sort.  I  feel  the 
industry  as  a  whole  would  benefit.  Running  time, 
74  minutes.  Played  January  24-25.— Ed.  C.  Curdts, 
Ritz  Theatre,  Greenville,  S.  C.    General  patronage. 

MUTINY  ON  THE  BOUNTY:  Charles  Laughton, 
Clark  Gable,  Franchot  Tone — The  strongest  dramatic 
picture  of  the  year.  It  is  unfortunate  its  appeal  seems 
to  be  only  for  the  men.  The  word  of  mouth  advertis- 

ing following  its  first  run  frightened  the  ladies  away. 
A  successful  picture  for  us  must  appeal  equally  strong 
to  both  sexes.  Played  January  19-20. — L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

NIGHT  AT  THE  OPERA,  A:  Marx  Brothers,  Allan 
Jones.  Kitty  Carlisle — If  your  folks  go  for  the  Marx 
Brothers  this  one  should  click  nicely  as  it's  one  of their  best.  More  of  the  harp  and  piano  novelties  they 
do  so  well  would  help  lots.  Played  January  26-27. — 
L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patronage. 

O'SHAUGHNESSY'S  BOY:  Wallace  Beery,  Jackie 
Cooper — Will  please  majority  if  you  can  get  them. 
Cooper  cries  most  of  the  time,  as  usual.  Beerv  won- 

derful in  his  part.  Played  January  22-23. — D.  E.  Fit- 
ton,  Lyric  Theatre,  Harrison,  Ark.  Small  town  pat- ronage. 

RIFFRAFF:  Jean  Harlow,  Spencer  Tracy — Real  en- tertainment here.  Great  cast  includes  Mickey  Rooney 
and  Una  Merkel,  who  were  never  better.  Good  for 
any  day  in  the  week.  Business  very  good.  Running 
time,  94  minutes.  Played  January  12-13. — R.  D.  Ash- 

mun, Strand  Theatre,  Caro,  Mich.  Small  town  pat- ronage. 

RIFFRAFF:  Jean  Harlow,  Spencer  Tracy— Just 
what  the  title  implies;  ran  it  two  days,  but  it's  a  one day  picture  here  and  would  skip  it  if  could  afford  to 
pay  for  it  and  not  run  it.  I  can't  conceive  of  any picture  being  entertainment  when  sweethearts  quarrel 
and  shout  at  each  other  and  keep  it  up  after  they  are 
married.  People  go  to  the  theatre  to  be  entertained, 
not  bored  and  disgusted.  Playd  January  29-30. — D.  E. 
Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small  town 
patronage. 
THREE  LIVE  GHOSTS:  Richard  Arlen,  Beryl 

Mercer,  Claude  Allister — A  good  program  picture  well 
acted  by  a  very  capable  cast.  Claude  Allister  and 
Beryl  Mercer  are  excellent  in  this  comedy  that  pleased 
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everyone.  Business  average.  Running  time,  62  min- 
utes. Played  January  24-25.— R.  D.  Ashmun,  Strand 

Theatre,   Caro,  Mich.     Small   town  patronage. 

WHIPSAW:  Myrna  Loy,  Spencer  Tracy— Here  is 
another  dandy  picture.  You  can  stand  at  the  door 
with  a  smile  as  your  patrons  pass  out.  Good  for 
best  showing  time.  Running  time,  85  minutes.  Played 
January  19-20.— R.  L.  Matson,  Crystal  Theatre,  Flan- 
drau,  S.  D.    General  patronage. 

WHIPSAW:  Myrna  Loy,  Spencer  Tracy— I  call  this 
just  fair.  Myrna  Loy  did  not  act  as  she  can.  She 
was  too  stiff  all  through  the  picture.  Tracy  always 
good. — Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N. 
H.    General  patronage. 

Paramount 

ANNAPOLIS  FAREWELL:  Sir  Guy  Standing, 
Rosalind  Keith,  Tom  Brown— Fair  picture.  Have 
played  a  number  of  these  Navy  pictures  in  the  past 
and  they  are  getting  stale.  Played  January  18-19. — 
Martin  Teker,  Opera  House,  Leith,  N.  D.  Small 
town  and  rural  patronage. 

ANYTHING  GOES:  Bing  Crosby,  Ethel  Merman, 
Charles  Ruggles— Charlie  Ruggles  as  Public  Enemy 
No.  13  steals  the  show,  specially  when  he  is  pushed 
back  to  No.  1313.  Lots  of  nice  music  and  Ethel 
Merman  is  acomin'.  Crosby  has  a  fine  voice  (if 
you  like  it,  and  lots  do)  but  his  looks  are  a  little 
against  him  when  it  comes  to  movies.  Business  very 
good  first  day  but  fell  off  the  second  because  of  storm. 
Can't  complain. — C.  McKusick,  Assistant  Manager, Community  Theatre,  Guilford,  Maine.  Town  and 
country  patronage. 

COLLEGE  RHYTHM:  Joe  Penner,  Jack  Oakie— 
Played  this  in  exchange  of  some  of  the  stuff  they  are 
putting  out  this  year.  Drew  very  well.  Well  liked. 
Running  time,  83  minutes. — Edward  L.  Orastein,  Lyric 
Theatre,  Brooksville,  Ky.    Small  town  patronage. 

COLLEGE  SCANDAL:  Arline  Judge,  Kent  Taylor— 
I  traded  this  for  "Peter  Ibbetson"  and  it  proved  to 
be  the  best  picture  shown  in  this  theatre  for  several 
weeks.  It  is  cast  by  a  host  of  good  players  along 
with  the  inimitable  Arline  Judge,  with  excellent  mys- 

tery story  framed  around  college  life  which  makes 
grand  entertainment.  Business  above  average,  two 
days  the  middle  of  the  week. — W.  H.  Brenner,  Cozy 
Theatre,  Winchester,  Ind.     General  patronage. 

COLLEGE  SCANDAL:  Arline  Judge,  Kent  Taylor- 
Nice  little  picture  especially  appealing  to  younger 
set.    Fair  B.  O.    New  England  has  had  great  theatre 
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weather  past  three  months.  No  snow  but  cold  enough 
to  send  them  in.  Running  time,  78  minutes.  Played 
January  5-7. — D.  M.  Reardon,  Globe  Theatre,  Holyoke, 
Mass.    General  patronage. 

CORONADO:  Johnny  Downs,  Betty  Burgess,  Leon 
Errol,  Jack  Haley — A  swell  musical  comedy  drama 
that  pleased  weekend  patrons  very  much.  _  It  is  better 
than  a  lot  of  these  "specials"  put  out  with  marquee 
names  only. — John  A.  Milligan,  Broadway  Theatre, 
Schuylerville,  N.  Y.    Small  town  patronage. 

CRUSADES,  THE:  Loretta  Young,  Henry  Wilcoxon 
It  is  time  for  Paramount  to  call  Mr.  DeMille  in  and 
tell  him  to  quit  spending  so  much  money  on  produc- 

tions that  picture  theatres  can't  get  by  with.  This picture,  while  it  is  quite  pretentious,  has  nothing  in 
it  that  was  not  done  in  "Robin  Hood"  10  years  ago. It  does  not  offer  anything  worthwhile  and  becomes  so 
tiresome  that  fans  just  fall  dead  in  their  seats  and 
do  not  come  to  until  some  more  battle  to  bang  is 
brought  into  the  thing  and  it  goes  on  and  on.  If  you 
can  get  them  in  with  this  you  have  one  on  me. — W. 
H.  Brenner,  Cozy  Theatre,  Winchester,  Ind.  General 
patronage. 

EAGLE'S  BROOD,  THE:  Wm.  Boyd,  Jimmy  Elli- 
son— These  Hopalong  Cassidy  westerns  are  best  west- 

erns I  have  ever  seen.  Don't  care  for  a  western  as  a 
rule  but  these  are  the  "nuts."  They  are  also  box- 
office. — C.  McKusick,  Assistant  Manager,  Community 
Theatre,  Guilford,  Maine.  Town  and  country  pat- ronage. 

EAGLE'S  BROOD:  William  Boyd,  Jimmy  Ellison 
— This  series  is  fine,  although  this  is  not  as  good 
as  the  first  one.  Running  time,  59  minutes. — Edward 
L.  Ornstein,  Lyric  Theatre,  Brooksville,  Ky.  Small 
town  patronage. 

EVERY  NIGHT  AT  EIGHT:  George  Raft,  Alice 
Faye — Very  nice  program  picture  that  did  not  do  so 
well  at  the  box  office.  Running  time,  80  minutes. — 
P.  G.  Held,  New  Strand  Theatre,  Griswold,  Iowa. 
General  patronage. 

COIN'  TO  TOWN:  Mae  West— This  was  the  first 
Mae  West  picture  that  ever  played  in  this  county  and 
while  business  was  fair,  she  did  not  go  over.  There 
is  no  doubt  but  what  the  earlier  Mae  West  films 
would  go  over  much  better.  Played  December  27-29. — 
Martin  Teker,  Opera  House,  Leith,  N.  D.  Small  town 
and  rural  patronage. 

HANDS  ACROSS  THE  TABLE:  Carole  Lombard, 
Fred  MacMurray — Pleasing  story,  good  cast,  audience 
reaction  very  good.  Typical  Sunday  attraction. — Rus- 

sell Anderson,  Casino  Theatre,  Gunnison,  Utah.  Gen- 
eral patronage. 

HER  MASTER'S  VOICE:  Edward  Everett  Horton 
— Just  fair.  No  draw,  just  a  picture.  Running  time, 
eight  reels.  Played  January  31. — C.  A.  Kelley,  Rex 
Theatre,  Custer,  Okla.     Small  town  patronage. 

HERE  COMES  COOKIE:  George  Burns,  Gracie  Al- 
len— Another  Burns  and  Allen  comedy.  Good  for 

those  that  like  'em  but  picture  falls  short  of  being 
anything  to  get  them  in.  Vaudeville  names  in  pic- 

ture and  advertising  failed  to  do  their  stuff.  It 
could  have  been  a  real  picture  if  not  so  badly  cut 
up  and  with  so  many  jerky  sequences. — Russell  Ar- 
derson,  Casino  Theatre,  Gunnison,  Utah.  General  pat- ronage. 

HOLD  'EM  YALE:  Patricia  Ellis,  Caesar  Romero, 
Larry  Craobe — Just  a  fair  comedy;  Saturday  business 
to  correspond. — Roy  W.  Adams.  Mason  Theatre,  Ma- 

son, Mich.     Small  town  patronage. 

IT'S  A  GREAT  LIFE:  Joe  Morrison,  Rosalind 
Keith — Nothing  big  but  pleasing.  Morrison  has  beau- 

tiful voice  and  is  well  liked  here.  Played  to  fair  busi- 
ness on  weakest  nights.  Played  January  15-16. — J.  R. 

Deland,  Park  Theatre,  Avon  Park,  Florida.  Small 
town  patronage. 

MARY  BURNS,  FUGITIVE:  Sylvia  Sidney,  Mel- 
vyn  Douglas — An  excellent  melodrama  seriously  pro- 

duced. Sylvia  Sidney  is  at  her  best  and  Melvyn 
Douglas  provides  much  fun.  Everything  here  to  satis- 

fy any  audience — yet  we  did  only  average  business. 
Tf  times  are  getting  better,  our  folks  don't  know  it. 
Played  January  22-23. — L.  A.  Irwin,  Palace  Theatre, 
Penacook,  N.  H.    General  patronage. 

MARY  BURNS,  FUGITIVE:  Sylvia  Sidney— Had 
to  withdraw  this  one  from  December  booking,  owing 
to  its  popularity  in  key  cities.  Played  this  up  in  ad- 

vertising; result  very  good  weekend  business.  Pic- 
ture tense  and  dramatic  and  bound  to  please.  Run- 
ning tirrie,  80  minutes.  Played  January  23-25. — Roy 

C.  Irvine,  Ritz  Theatre,  Ritzville,  Wash.  General 
patronage. 

ROCKY  MOUNTAIN  MYSTERY:  Randolph  Scott 
— A  Zane  Grey  that  did  not  come  up  to  expectations. 
This  one  is  a  mystery  type  of  picture.  Business  was 
not  bad,  however.  Played  January  4-5. — Martin  Tek- 

er, Opera  House,  Leith,  N.  D.  Small  town  and  rural 
patronage. 

SHANGHAI:  Charles  Boyer,  Loretta  Young— This 
is  a  well  made  and  artistic  production,  but  it  lacks 
box  office  punch  and  audience  appeal. — Roy  W.  Adams, 
Mason  Theatre.  Mason,  Mich.    Small  town  patronage. 

SHIP  CAFE:  Carl  Brisson,  Arline  Judge,  Mady 
Christians — Good  little  picture;  good  entertainment. 
Nothing  big.  Mr.  Brisson  has  a  splendid  voice  and 
sings  a  couple  of  songs.  Played  January  28. — D.  E. 
Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small  town 
patronage. 

STOLEN  HARMONY:  George  Raft,  Ben  Bernie, 
Grace  Bradley — Pleasing  picture;  good  Sunday  busi- 

ness.— Roy  W.  Adams,  Mason  Theatre,  Mason,  Mich. Small  town  patronage. 

TWO  FISTED:  Lee  Tracy,  Grace  Bradley— The 
swift  pace  of  this  better-than-average  program  pic- 

ture kept  the  patrons  on  the  edges  of  their  seats  dur- ing almost  the  whole  film.  It  can  play  any  day  of 
the  week  without  difficulty  and  is  deserving  of  more 
than  a  one  day  date  which  we  gave  it. — J.  W.  Noah, 
New  Liberty  and  Ideal  Theatres,  Ft.  Worth,  Texas. 
General  patronage. 

Republic 
FORBIDDEN  HEAVEN:  Charles  Farrell,  Charlotte 

Henry — Sold  for  special  but  nothing  more  than  ordi- 
nary programmer.  Business  poor  but  weather  partly 

responsible.  Played  January  21. — J.  R.  DeLand,  Park Theatre,  Avon  Park,  Florida.    Small  town  patronage. 

NEW  FRONTIER,  THE:  John  Wayne,  Muriel 
Evans — An  extra  good  western  picture.  Story  enter- 

taining. None  of  them  has  a  thing  on  this  man 
Wayne.  He  never  made  a  poor  western  picture  and 
Evans  is  good  in  all  the  pictures  we  have  played  her 
in.  Played  January  24-25.— Bert  Silver,  The  New Silver  Theatre,  Greenville,  Mich.  City  and  country 
patronage. 

RKO  Radio 

ANNIE  OAKLEY:  Barbara  Stanwyck,  Preston 
Foster — While  it's  a  little  too  long,  it  travels  along  at 
a  rapid  pace  and  holds  interest  fairly  well.  Should 
please  majority.  Played  January  25. — D.  E.  Fitton, 
Lyric  Theatre,  Harrison,  Ark.    Small  town  patronage. 

ANNIE  OAKLEY:  Barbara  Stanwyck,  Preston 
Foster — A  grand  story  brought  to  life  by  a  fine  cast. 
Barbara  Stanwyck  is  perfect  in  the  part.  Unfortu- 

nately, we  can't  say  as  much  for  the  business  we  did. 
Somehow  folks  didn't  seem  to  know  how  good  a  show 
it  is.  Consequently,  it  fell  down  at  the  box  office  for 
no  good  reason.  Played  January  29-30. — L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

ANOTHER  FACE:  Wallace  Ford,  Phyllis  Brooks- 
Program  grade;  O.  K.  for  one  day.  Played  January 
21. — D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark. 
Small  town  patronage. 

ARIZONIAN,  THE:  Richard  Dix,  Margot  Grahame 
— A  good,  high-class  western.  It  clicked  on  Saturday. 
—Roy  W.  Adams,  Mason  Theatre,  Mason,  Mich. 
Small  town  patronage. 

FANG  AND  CLAW:  Frank  Buck— Don't  make  the 
same  mistake  I  did  by  not  getting  ready  for  this  be- 

cause it  is  one  of  the  most  unusual  pictures  since 
Frank  Buck  gave  us  "Bring  'Em  Back  Alive."  Get behind  it  in  a  big  way  and  it  will  do  the  business  and 
give  your  patrons  satisfaction.  Big  and  unusual  in 
every  way. — W.  H.  Brenner,  Cozy  Theatre,  Winches- ter, Ind.    General  patronage. 

FRECKLES:  Tom  Brown,  Virginia  Weidler— Nice 
little  picture.  A  family  picture.  Better  than  the 
jazz  pictures  for  small  towns.  Running  time,  70  min- 

utes. Played  January  5. — C.  A.  Kelley,  Rex  Theatre, 
Custer,  Okla.    Small  town  patronage. 

HI  GAUCHO:  John  Carroll,  Steffi  Duna— Failed  to 
draw  and  am  glad  it  did.  I  hate  to  apologize.  Many 
like  this  will  wreck  the  business.  Played  December 
27-28  — J.  R.  DeLand,  Park  Theatre,  Avon  Park, 
Florida.    Small  town  patronage. 

HOT  TIP:  James  Gleason,  Zasu  Pitts— A  cracker- 
jack  of  a  picture.  A  good  story  about  Jimmie  beating 
the  track  with  form  sheets  and  he  certainly  does  it  in 
the  end.  Excellent  entertainment.  Holds  interest 
through  the  whole  picture  with  hardly  a  dead  spot. — 
W.  H.  Brenner,  Cozy  Theatre,  Winchester,  Ind.  Gen- eral patronage. 

I  DREAM  TOO  MUCH:  Lily  Pons,  Henry  Fonda- 
Very  good.  Miss  Pons  real  actress  as  well  as  a  won- 

derful singer.  But  opera  does  not  go  in  my  town. 
They  just  will  not  come  to  see  opera  stars. — Leon  C. 
Bolduc,  Majestic  Theatre,  Conway,  N.  H.  General 
patronage. 

IN  PERSON:  Ginger  Rogers,  George  Brent— This 
one  pleased  fine  and  is  a  real  nice  picture.  George 
Brent  never  better  and  Ginger  does  a  grand  piece  of 
solo  acting  minus  the  support  of  her  dancing  partner. 
Good  draw.  Played  January  24-25.— L.  A.  Irwin,  Pal- 

ace Theatre,  Penacook,  N.  H.    General  patronage. 

IN  PERSON:  Ginger  Rogers,  George  Brent— Very 
good.  Enjoyed  by  all.  Very  good  drawing  picture. 
Running  time.  10  reels.  Played  January  26.— C.  A. 
Kelley,  Rex  Theatre,  Custer,  Okla.  Small  town  pat- ronage. 

NITWITS,  THE:  Bert  Wheeler,  Robert  Woolsey, 
Fred  Keating,  Betty  Grable — Entertaining  comedy 
that  did  fairly  well  on  New  Year's  Eve  and  night. Ran  a  special  midnight  show  of  short  subjects  on 
New  Year's  Eve  following  the  regular  final  evening 
performance,  and  did  fair  business.  Didn't  attempt 
any  New  Year's  frolic,  just  a  screen  program  with 
no  trimmings. — Roy  W.  Adams,  Mason  Theatre,  Ma- 

son, Mich.    Small  town  patronage. 
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POWDER  SMOKE  RANGE:  Hoot  Gibson,  Boots 

Mallory— Good  western.  A  little  too  much  smoke,  but 
didn't  kill  all  of  them.  Can't  see  why  so  much  shoot- 

ing in  westerns.  Running-  time,  70  minutes.  Played 
December  16.— C.  A.  Kelley,  Rex  Theatre,  Custer, 
Okla.    Small  town  patronage. 

STAR  OF  MIDNIGHT:  William  Powell,  Ginger 
Rogers— Swell  entertainment.— Roy  W.  Adams,  Mason 
Theatre,  Mason,  Mich.    Small  town  patronage. 

STRANGERS  ALL:  May  Robson,  Preston  Foster 
—This  is  no  drawing  card,  but  the  audience  called  it 
fair  entertainment.— Roy  W.  Adams,  Mason  Theatre, 
Mason,  Mich.    Small  town  patronage. 

SYLVIA  SCARLETT:  Katharine  Hepburn— Of  all 
the  damndest  mess  this  is  IT.  Combined  with  bad 
weather  this  established  an  all  time  box  office  record 
for  a  low  Sunday  gross.  Walkouts  and  plenty  of  all 
around  dissatisfaction.  Shame  on  you,  Katy,  for  mak- 

ing such  a  poor  picture.— E.  C.  Arehart,  Princess 
Theatre,  Odebolt,  Iowa.    General  patronage. 

TO  BEAT  THE  BAND:  Helen  Broderick,  Hugh 
Herbert— Somewhat  silly  throughout.  However,  it 
has  some  clever  musical  numbers  that  will  please  if 
played  to  music-minded  audience.  Business  poor. 
Played  December  29-30— J.  R.  DeLand,  Park  Theatre, 
Avon  Park,  Florida.    Small  town  patronage. 

TOP  HAT:  Ginger  Rogers,  Fred  Astaire— A  good 
feature.  Played  too  late  to  get  good  run.  Above 
average  program.  Running  time,  11  reels.  Played 
January  14-15.— C.  A.  Kelley,  Rex  Theatre,  Custer, Okla.    Small  town  patronage. 

TOP  HAT:  Fred  Astaire,  Ginger  Rogers— This  is 
one  for  which  all  the  boys  have  been  howling.  And 

did  they  like  it!  Spellbound,  that's  the  word.  When 
Astaire  sings,  he  has  'em  spellbound.  When  he  dances, 
he  has  'em  Spellbound.  And  when  Ginger  sings  and 
dances,  she  has  'em  spellbound.  But  when  they  sing 
and  dance  together— well,  you  guessed  it,  SPELL- 

BOUND! Fred's  cane  dance  and  pantomime  execu- 
tion, especially  the  machine  gunning,  was  the  last 

word  in  tapping!  Whatta  picture!  Running  time,  99 
minutes.  Played  February  1.— J.  A.  Reynolds,  Recre- 

ational Director,  State  Prison,  Trenton,  N.  J.  Prison 
patronage. 

TWO  IN  THE  DARK:  Walter  Abel,  Margot  Gra- 
hame — A  murder  mystery  that  holds  the  interest  from 
the  start  to  the  finish.  This  is  one  your  patrons  will 
not  solve  until  the  end.  Business  good.  Played  this 
on  a  twin  bill.  Played  January  25-26. — R.  D.  Ashmun, 
Strand  Theatre,  Caro,  Mich.    Small  town  patronage. 

VILLAGE  TALE:  Randolph  Scott,  Kay  Johnson— 
A  well  made  and  entertaining  picture.— Roy  W. 
Adams,  Mason  Theatre,  Mason,  Mich.  Small  town 
patronage. 

Twentieth  Century-Fox 

CHARLIE  CHAN  IN  EGYPT:  Warner  Oland— A 
pain  in  the  neck  every  time  I  plav  one  of  these.  Run- ning time.  70  minutes.— C.  A.  Kelley,  Rex  Theatre, 
Custer,  Okla.    Small  town  patronage. 

CHARLIE  CHAN'S  SECRET:  Warner  Oland— This 
is  one  of  the  best  Chan  stories  to  date  and  well_  re- 

ceived by  our  natrons.  Good  business.  Running  time, 
71  minutes.  Played  January  17-18. — R.  D.  Ashmun, 
Strand  Theatre,  Caro,  Mich.    Small  town  patronage. 

DOUBTING  THOMAS:  Will  Rogers,  Billie  Burke 
—Played  this  on  the  toughest  nights  of  the  year, 
Christmas  Eve  and  Christmas  Night,  to  fair  business. 
Weather  was  bad.— Roy  W.  Adams,  Mason  Theatre, 
Mason,  Mich.    Small  town  patronage. 

GINGER:  Jane  Withers,  Jackie  Searl— This  was  a 
very  well  done  production,  with  a  good  deal  of  laughs 
that  the  children  enioyed.  One  should  do  a  fine  mati- 

nee business  on  a  Saturdav.  We  played  it  on  Friday 
and  Saturdav  and  drew  all  of  the  children.  Average 
business.  One  cannot  go  wrong  on  it.  Good  clean 
entertainment  for  the  entire  family.  Running  time, 
74  minutes.  Plaved  Tanuarv  31-February  1.— Albert 
Heflferan.  The  Owl  Theatre,  Grand  Rapids,  Mich. 
Children  patronage. 

GINGER:  Jane  Withers.  Jackie  Searl— Very  pleas- 
ing comedv.  This  little  girl  had  the  crowd  going 

every  minute.— Roy  W.  Adams.  Mason  Theatre,  Ma- 
son. Mich.    Small  town  patronage. 

IN  OLD  KENTUCKY:  Will  Rogers— Our  newspaper 
advertising  carried  the  following,  "It  is  with  the  deep- est regret  that  we  announce  that  this  will  be  your  last 
opportunitv  to  see  the  beloved  Will  Rogers  on  the  Ritz 
screen.  In  order  to  make  this  program  outstanding 
and  one  long  to  be  remembered  we  have  arranged  an 
excellent  program  of  short  sub'ects,  including  'Star- 

lit Days  at  Lido'  and  'Three  Orohan  Kittens.'  both 
in  color."  Although  weather  conditions  were  against 
ns.  we  just  about  set  a  three-dav  house  record,  bring- 

ing in  neoplf  that  were  "e'-er  in  the  theatre  before. 
W<->uM  say  that  't  is  the  best  picture  Will  ever  made, 
and  T  am  sure  that  I  never  had  a  mn-e  favorable  au- 

dience reacfion.  Sic  itur  3=tra.  Running  time.  84 
minutes.  'P'avoH  TarMiary  2*>-28. — Roy  C.  Irvine,  Ritz Theatre.  Ritzville.   Wash.     General  patronage. 

IN  OLD  KENTUCKY:  Will  Rogers.  Dorothv  Wil- 
son— A  beautiful  and  unforgettable  finale  to  the  in- 

spiring career  of  a   great  man. — J.   W.   Noah,  New 

Liberty  and  Ideal  Theatres,  Ft.  Worth,  Texas.  Gen- 
eral patronage. 

KING  OF  BURLESQUE,  THE:  Warner  Baxter, 
Alice  Faye — A  musical  that  is  above  the  average. 
Slow  and  draggy  in  many  spots.  Not  enough  of 
Fats  Waller  and  Dixie  Dunbar.  Some  good  tunes. 
Business  average.  Played  January  7-9.— R.  D.  Ash- 

mun, Strand  Theatre,  Caro,  Mich.  Small  town  pat- ronage. 

KING  OF  BURLESQUE:  Warner  Baxter,  Jack 
Oakie,  Alice  Faye — Very  good  musical.  Oakie  steals 
the  honors.  Dancing  very  good. — Leon  C.  Bolduc, 
Majestic  Theatre,  Conway,  N.  H.    General  patronage. 

LITTLEST  REBEL,  THE:  Shirley  Temple— Shirley 
pleases  everyone.  "Littlest  Rebel"  is  too  sad  to  please the  majority.  Give  Shirley  a  different  kind  of  story. 
— Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H. General  patronage. 

NAVY  WIFE:  Claire  Trevor,  Ralph  Bellamy— A 
surprise  picture;  mighty  good.  Should  have  run  this 
two  days  and  "O'Shaughnessy's  Boy"  one.  Played 
January  24. — D.  E.  Fitton,  Lyric  Theatre,  Harrison, 
Ark.    Small  town  patronage. 

NAVY  WIFE:  Claire  Trevor,  Ralph  Bellamy— A 
fair  picture.  Some  of  the  situations  brought  titters 
from  the  audience.  Good  players  deserve  better  mate- 

rial to  work  with.  Played  January  28. — L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

NAVY  WIFE:  Claire  Trevor,  Ralph  Bellamy— Neat 
little  programmer.  The  ladies  liked  it.  Swell  set- 

tings and  scenery. — E.  C.  Arehart,  Princess  Theatre, 
Odebolt,  Iowa.    General  patronage. 

NAVY  WIFE:  Claire  Trevor,  Ralph  Bellamy— Just 
another  program  picture,  neither  bad  nor  good;  the 
kind  that  they  will  pass  if  they  had  known  what  it 
was.  They  tried  some  comedy  and  some  pathos  and 
it  was  a  failure  in  both  instances. — A.  E.  Hancock, 
Columbia  Theatre,  Columbia  City,  Ind.  General  pat- ronage. 

ORCHIDS  TO  YOU:  John  Boles,  Jean  Muir— Better 
than  expected.     Nothing  big  but  entertaining.  Run- 

ning  time,   eight   reels.     Played   January   12.— C.  A 
Kelley,  Rex  Theatre,  Custer,  Okla.    Small  town  ti»' ronage. 

OUR  LITTLE  GIRL:  Shirley  Temple— A  good  pic- 
ture for  the  Temple  fans.  Fair  business  on  two  very 

cold  nights..— Roy  W.  Adams,  Mason  Theatre,  Mason, Mich.    Small  town  patronage. 

PADDY  O'DAY:  Jane  Withers— A  good  little  pic- 
ture but  not  as  good  as  "This  Is  the  Life."  Good stories  will  make  this  child  star  as  popular  as  Shirley 

Temple.  Business  above  average.  Running  time,  70 
minutes.  Played  January  26-27.— R.  D.  Ashmun, 
Strand  Theatre,  Caro,  Mich.     Small  town  patronage. 

REDHEADS  ON  PARADE:  John  Boles,  Dixie  Lee 
—This  looked  like  they  had  a  million  dollar  idea  but 
it  did  not  jell  so  well.  Just  an  hour  and  a  quarter 
of  mild  entertainment.  Zero  weather  was  partly  to 
blame  for  below  average  business  on  this. — J.  E. 
Stocker,  Myrtle  Theatre,  Detroit,  Mich.  Neighbor- hood patronage. 

$10  RAISE:  Edward  Everett  Horton— A  light  but 
pleasing  comedy.  Sunday  business  just  so-so. — Roy 
W.  Adams,  Mason  Theatre,  Mason,  Mich.  Small  town 
patronage. 

THANKS  A  MILLION:  Dick  Powell,  Fred  Allen, 
Patsy  Kelly,  Yacht  Club  Boys— Mighty  good  enter- 

tainment, so  our  people  thought.  Played  January 
19-20. — D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark. Small  town  patronage. 

THANKS  A  MILLION:  Dick  Powell,  Ann  Dvorak, 
Fred  Allen,  Patsy  Kelly— This  musical  is  a  rarity; 
the  hero  doesn't  become  the  star  of  a  Broadway 
extravaganza  or  make  his  debut  at  the  Metropolitan. 
Our  patrons  unanimously  agreed  that  this  was  Dick 
Powell's  happiest  effort  to  date,  what  with  an  unusual 
and  clever  story,  catchy  music  and  a  strong  support- 

ing cast.  Patsy  Kelly  is  gradually  developing  into 
a  comedienne  of  strong  box  office  strength,  and 
although  she  plays  a  subordinate  part  in  this  picture, 
merits  major  billing.  Business  was  good,  due,  in 
part,  to  excellent  word-of-mouth  advertising. — J.  W. 
Noah,  New  Liberty  and  Ideal  Theatres,  Ft.  Worth, 
Texas.     General  patronage. 

WHISPERING  SMITH  SPEAKS:  George  O'Brien, 
Irene  Ware— A  good  picture  that  will  please  your 
action  fans.  Railroad  stories  are  very  rare  and  this 
one  was  very  well  received.  Business  good.  Running 
time,  70  minutes.  Played  January  18-19.— R.  D.  Ash- 

mun, Strand  Theatre,  Caro,  Mich.  Small  town 
patronage. 

WHISPERING  SMITH  SPEAKS:  George  O'Brien 
—Fair  program  picture.— Leon  C.  Bolduc,  Majestic Theatre,  Conway,  N.  H.    General  patronage. 

WAY  DOWN  EAST:  Rochelle  Hudson,  Henry 
Fonda— Nothing  slow  about  this  one.  Plenty  for everybody.  Drama,  comedy  and  action.  Pleases  all. 
T  can  say  that,  so  far  this  year,  Twentieth  Century 
has  come  through  with  a  knockout  average.  I  have 
no  complaint  with  any  of  their  product.  What's  com- 

ing looks  even  better  than  what  we  already  had.  My 
patrons  are  a  mixed  class,  mostly  poor  paid  factory 
workers  and  when  they  come  out  for  a  picture,  I 
know  it  can  please  anyone,  as  they,  above  all,  look 
for  their  money's  worth. — Philip  Schwartz.  Parkway Theatre,   Bridgeport,  Conn.    City  patronage. 

United  Artists 

RED  SALUTE:  Barbara  Stanwyck,  Robert  Young 
— A  red  picture  and  a  red  box  office.  Good  to  see 
Cliff  Edwards  again,  but  he  was  in  damn  poor 
company  in  this  picture.  United  Artists  are  slipping 
this  year;  they  haven't  shown  much  lately.  The  wise 
exhibitor  will  be  tending  the  furnace  when  his  audi- ence exits.  It  will  save  some  embarrassment  in 
explaining  why  he  ran  it. — A.  E.  Hancock,  Columbia 
Theatre,  Columbia  City,  Ind.    General  patronage. 

SANDERS  OF  THE  RIVER:  Leslie  Banks,  Paul 
Robeson — If  England  will  continue  to  make  pictures 
as  well  directed  as  this  is  they  will  offer  much 
competition  for  American  made  pictures.  A  picture 
like  this  with  so  many  black  African  natives  is  hard 
to  put  over,  but  I  avoided  showing  a  trailer  on  this 
or  displaying  photos  but  advertised  it  as  a  very 
thrilling  drama.  I  received  an  unusual  amount  of 
praise  on  this  from  patrons.  Once  you  get  them  in 
this  will  please  close  to  100%.  Business  on  this  a 
fair  average  considering  the  cold  weather. — J.  E. 
Stocker,  Myrtle  Theatre,  Detroit,  Mich.  Neighbor- hood patronage. 

Uni 
iversai 

BORDER  BRIGANDS:  Buck  Jones— Good  shoot- 
'em-up  Saturday  bill. — Roy  W.  Adams,  Mason Theatre.  Mason,  Mich.    Small  town  patronage. 

CHINATOWN  SQUAD:  Lyle  Talbot,  Valerie  Hob- 
son — A  lively  action  comedy  that  pleased  the  Saturday 
crowd. — Rov  W.  Adams.  Mason  Theatre,  Mason, Mich.    Small  town  patronage. 

DIAMOND  JIM:  Edward  Arnold,  Binilie  Barnes, 
Jean  Arthur — An  out  of  the  ordinary  and  one  of  the 
bigger  pictures.  Edward  Arnold  was  ideal  for  the 
part.  For  those  who  have  read  the  story  the  picture 
appears  choppy  but  only  a  small  part  of  those  who 
will  see  the  picture  have  read  the  book.  The  part  of 
Fox  was  treated  too  much  in  a  burlesque  way.  The 
successful  manufacturer  of  the  first  steel  undertruck 
for  railroad  cars  is  not  the  comedy  character  pictured 
in  this  but  this  is  a  minor  criticism.  I  put  forth 
special  efforts  on  this  and  did  a  better  than  average 
business. — J.  E.  Stocker,  Myrtle  Theatre,  Detroit, 
Mich.    Neighborhood  patronage. 

GREAT  IMPERSONATION,  THE:    Edmund  Lowe, 
Valerie  Hobson — Not  as  good  a  picture  as  it  was  a 
story.    Or  else  someone  blundered.    At  any  rate,  they 
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hurried  it  through  so  fast  everyone  gets  confused 
and  wonders  what  is  what  and  why.  Proved  the 
weak  end  of  a  double  bill.  Played  January  24-25. — 
L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- 

eral patronage. 

STORM  OVER  THE  ANDES:  Jack  Holt,  Mona 
Barrie — This  is  a  real  good  action  melodrama  with 
considerable  comedy.  Jack  Holt  looks  and  acts  as 
vigorously  and  active  and  pleasing  as  in  any  of  his 
successful  pictures.  He  looks  good  for  many  more 
pictures  if  given  the  right  material.  I  would  sum 
this  up  as  one  of  his  best.  Business  a  fair  average 
for  zero  weather. — J.  E.  Stocker,  Myrtle  Theatre, 
Detroit,    Mich.     Neighborhood  patronage. 

THREE  KIDS  AND  A  QUEEN:  May  Robson, 
Frankie  Darro — We  played  this  as  a  high  school 
benefit  and  it  gave  great  satisfaction.  A  wonderful 
entertaining  picture.  A  great  star  and  a  great  cast. 
Played  January  23. — Bert  Silver,  The  New  Silver 
Theatre,  Greenville,  Mich.  City  and  country  patron- 
age. 

THROWBACK,  THE:  Buck  Jones— This  is  the 
first  of  the  new  series  to  be  shown  in  this  theatre, 
and  I  can  truthfully  say  it  is  better  than  average 
western.  Business  not  up  to  standard.  Weather  very 
bad. — W.  H.  Brenner,  Cozy  Theatre,  Winchester,  Ind. 
General  patronage. 

Warner  Bros. 

BROADWAY  GONDOLIER:  Dick  Powell,  Joan 
Blondell,  Adolphe  Menjou — Perfect  entertainment  for 
everyone,  but  basketball  and  cold  weather  hit  it  an 
awful  wallop. — Roy  W.  Adams,  Mason  Theatre, 
Mason,  Mich.    Small  town  patronage. 

FRISCO  KID:  James  Cagney,  Margaret  Lindsay— 
This  is  a  wow  of  a  picture.  Action  and  lots  of  it. 
100%  satisfaction.  The  stars  both  great,  and  all  the 
cast.  Played  January  28-29. — Bert  Silver,  The  New 
Silver  Theatre,  Greenville,  Mich.  City  and-  country 
patronage. 

LITTLE  BIG  SHOT:  Sybil  Jason,  Robert  Arm- 
strong— Little  Sybil  Jason  is  a  cute  little  trick,  but 

the  picture  as  a  whole  is  not  so  good.  It  sure  did 
a  nosedive  here.  Played  January  18. — B.  Hollenbeck, 
Rose  Theatre,  Suraas,  Wash.    Small  town  patronage. 

LITTLE  BIG  SHOT:  Sybil  Jason,  Robert  Arm- 
strong— This  proves  it  isn't  always  the  late  ones  that do  business.  A  good  old  picture  is  better  than  a 

poor  hot  one.  Quite  generally  liked. — E.  C.  Arehart, 
Princess  Theatre.  Odebolt,  Iowa.    General  patronage. 

>>gr  BEST  OF  THE  OLD 

^  "COMEDY  FAVORITES 

JOE  COOK-One  man  circus 

—  professional  boondoggler 
— creator  and  chief  dispenser 
of  Cookiana,  that  goofy,  hec- 

tic, hilarious  type  of  fun  you'll 
find  so  generously  in  his  latest, 

"Giv'im  Air." 

Distributed  in  U.S.A.  by  20th  Century-Fox  Film  Corporation 

SIX  MORE  SHOWMEN 

JOIN  REPORTER  RANKS 
Five  more  exhibitors  to  welcome 

into  the  contributing  army  of  "What 

the  Picture  Did  for  Me"  are: 
F.  L.  Clarke,  Cozy  Theatre,  Hazen, 

Arkansas. 

C.  McKusick,  Assistant  Manager, 

Community  Theatre,  Guilford,  Maine. 

Ed.  C.  Curdts,  Ritz  Theatre,  Green- 
ville, South  Carolina. 

J.  R.  DeLand,  Park  Theatre,  Avon 
Park,  Florida. 

Miss  Fay  M.  Wiklund,  State  The- 
atre, New  England,  North  Dakota. 

Returning  to  duty  after  a  year  and 

a  half  of  absence  is  C.  A.  KELLEY 

of  the  Rex  theatre  at  Custer,  Okla- homa. 

MISS  PACIFIC  FLEET:  Joan  Blondell.  Glenda 
Farrell — Good  comedy.  Glenda  Farrell  steals  the  show 
every  time  she  appears  in  any  picture. — Leon  C. 
Bolduc,  Majestic  Theatre,  Conway,  N.  H.  General 
patronage. 
MOONLIGHT  ON  THE  PRAIRIE:  Dick  Foran, 

Sheila  Mannors — Excellent  western  that  pleased  all 
the  cash  customers.  Best  mid-week  business  in 
months  on  this  one.  Played  January  22. — B.  Hollen- 

beck, Rose  Theatre,  Suraas,  Wash.  Small  town 
patronage. 
MOONLIGHT  ON  THE  PRAIRIE:  Dick  Foran, 

Sheila  Mannors — This  is  a  real  western  with  wonderful 
scenery,  fine  singing  and  a  good  story.  Very  enter- 

taining. A  real  western  picture.  There  is  a  lot  of 
difference  between  a  western  and  horse  operas.  Some 
of  the  westerns  ought  to  be  barred  for  want  of  enter- 

tainment. (But  the  horses  are  not  to  blame.)  Played 
January  30. — Bert  Silver,  The  New  Silver  Theatre, 
Greenville,  Mich.    City  and  country  patronage. 

PAGE  MISS  GLORY:  Marion  Davies,  Dick  Powell, 
Pat  O'Brien — In  my  estimation  this  was  just  an 
average  picture  and  not  the  special  Warner  Bros, 
would  have  you  believe.  Most  of  my  patrons  expected 
Dick  to  sing  more  than  he  did.  Plenty  of  comedy 
furnished  by  Frank  McHugh  is  what  helped  it  along. 
Business  was  average.  Played  January  10-12. — Martin 
Teker,  Opera  House,  Leith,  N.  D.  Small  town  and 
rural  patronage. 

SPECIAL  AGENT:  Bette  Davis,  George  Brent, 
Ricardo  Cortez — A  very  good  picture  showing  the 
Treasury  Department's  men  out  to  get  the  income tax  evaders.  Picture  was  well  liked  by  those  that 
came.  All  side  roads  are  blocked  in  this  territory 
and  consequently  business  was  extremely  bad.  Played 
January  25-26. — Martin  Teker,  Opera  House,  Leith, 
N.  D'.    Small  town  and  rural  patronage. 

STRANDED:  Kay  Francis,  George  Brent— Had  a 
happy  surprise  on  this  one.  Played  it  old  and  found 
it  to  be  a  nice  little  program  picture. — C.  McKusick, 
Assistant  Manager.  Community  Theatre,  Guilford, 
Maine.     Town  and  country  patronage. 

Short  Features 

Columbia 

LET'S  RING  DOORBELLS:  Scrappy  Cartoons—A 
lesson  for  the  kiddies  against  doorbell  ringing. 
Would  be  a  good  Halloween  topic  but  is  fair  for  any 
time. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

STARS  OF  TOMORROW,  NO.  2:  A  pretty  good 
reel  but  it  seems  to  us  some  of  this  amateur  talent 
has  been  seen  in  recent  Universal  Mentone  musicals. 
It  may  not  be  but  we  aren't  sure.  Anyway,  they 
looked  familiar. — L.  A.  Irwin,  Palace  Theatre.  Pena- 

cook, N.  H.     General  patronage. 

Educational 

FLICKER  FEVER:  Frolics  of  Youth— Why.  oh 
why  have  they  done  away  with  the  old  cast  that 
made  up  the  "Frolics  of  Youth"  series?  They  were 
good.  This  bunch  are  only  fair  and  a  poor  substi- 

tute.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

FOOTBALL:  Paul  Terry-Toons— We  keep  hoping 
for  better  cartoon  work  with  some  original  ideas. 
Guess  we  won't  find  it  in  this  series.  Just  fair  on 
this  one. — L.  A.  Irwin,  Palace  Theatre,  Penacook, 
N.  H.    General  patronage. 

LION'S  FRIEND,  THE:  Terry-Toons— Very  good 
indeed.  An  ideal  comedy  to  play  on  a  children's 
matinee.     We   played   it   with   "Ginger".     The  main 

idea  is  that  if  one  can  book  a  good  children's  picture and  get  the  right  type  of  shorts  to  go  with  the 
feature,  it  will  boost  up  your  business  at  least  ten 
per  cent,  as  we  have  tjied  it  and  it  has  worked. 
Just  advertise  "Also  good  shorts  suitable  for 
children".  You  find  in  so  many  programs  for  children 
that  your  feature,  Shirley  Temple  in  "Little  Colonel", etc.  is  billed  on  a  program  with  a  short  entitled 
"Popping  the  Cork",  a  two  reel  picture  with  a  great 
deal  of  drinking.  If  this  happens  a  few  times  at  a 
theatre  your  mothers  and  fathers  will  take  their 
children  to  another  theatre  with  better  shorts,  regard- 

less of  the  faeture.  Shorts  play  a  great  deal  of 
importance  in  booking  films.  Just  as  much  time  and 
planning  is  necessary  in  booking  short  subjects  as 
in  booking  feature  attractions.  But  some  people  just 
book  any  old  thing.  "What  the  Picture  Did  for  Me" in  shorts  is  just  as  important  to  us  as  the  feature 
section  of  this  department.  It  should  grow  and 
mean  a  lot  to  exhibitors  who  have  their  eyes  open 
for  finer  product,  as  there  is  no  other  way  that  can 
help  you  as  much  as  this  department,  as  you  have 
the  comments  and  several  opinions  to  profit  by.  So 
watch  your  shorts  and  build  up  a  strong  program. 
Start  by  looking  in  "What  the  Picture  Did  for  Me". 
Running  time,  six  minutes. — Albert  Hefferan,  The 
Owl  Theatre,  Grand  Rapids,  Mich.  Children  patron- 
age. 

ONE  BIG  HAPPY  FAMILY:  Tuxedo  Comedies— 
O.  K.  Gets  a  few  laughs.  Running  time,  2  reels. — 
D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small town  patronage. 

PERFECT  THIRTY-SIXES:  Mirthquake  Comedies 
— A  poor  attempt  at  a  minature  musical  even  if  Edu- 

cational does  praise  it  skyhigh  in  their  ads.  Truth- 
fulness on  their  part  in  their  ads  wouldn't  hurt  any. 

Why  not  admit  failure  and  start  over? — L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

TARS  AND  STRIPES:  Buster  Keaton— A  very 
funny  comedy. — Roy  W.  Adams,  Mason  Theatre,  Ma- 

son, Mich.     Small  town  patronage. 

Metro-Goldwyn-Mayer 

ALIBI  RACKET:  Crime  Doesn't  Pay— An  excellent 
subject  to  use  with  an  all-comedy  feature.  It  bal- 

ances the  show  and  is  real  entertainment. — L.  A. 
Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 
BASKETBALL  TECHNIQUE:    MGM  Sports  Pa 

rade — An  interesting  study  of  plays  in  slow  motion 
on  the  basketball  court. — L.  A.  Irwin,  Palace  Theatre, 
Penacook,  N.  H.    General  patronage. 

COUNT  TAKES  THE  COUNT:  Charley  Chase— 
Another  good  Chase  comedy  which  got  the  laughs. — 
John  A.  Milligan,  Broadway  Theatre,  Schuylerville, 
N.   Y.     General  patronage. 

CREW  RACING:  MGM  Sports  Parade— Very  good 
single,  showing  the  technique  of  crew  rowing  with 
interesting  and  humorous  comments  by  Pete  Smith. — 
John  A.  Milligan,  Broadway  Theatre,  Schuylerville, 
N.  Y.    General  patronage. 

GREAT    AMERICAN    PIE    COMPANY:  MGM 
Miniatures — Mildly  amusing  comedy  skit. — Roy  W. 
Adams,  Mason  Theatre,  Mason,  Mich.  Small  town 
patronage. 

HONEYLAND:  Happy  Harmonies  Series— Mighty 
good  filler  for  any  program. — D.  E.  Fitton,  Lyric 
Theatre,  Harrison,  Ark.    Small  town  patronage. 

HOT  MONEY:  Todd-Kelly— About  average  for  this 
series.  Keep  it  away  from  current  gangster  films  if 
you  want  to  balance  your  show. — L.  A.  Irwin,  Palace 
Theatre,   Penacook,   N.  H.     General  patronage. 

PERFECT  TRIBUTE,  THE:  Chic  Sale  Special— 
A  very  fine  interpretation  of  Abraham  Lincoln. — Roy W.  Adams,  Mason  Theatre,  Mason,  Mich.  Small 
town  patronage. 

PIRATE  PARTY  ON  CATALINA  ISLE:  Musical 
Revues — This  is  the  finest  color  short  ever  made  by 
Metro.  Patrons  talked  about  this  one  as  much  as 
the  feature,  which  was  "A  Tale  of  Two  Cities".  Run- 

ning time,  20  minutes. — R.  D.  Ashmun,  Strand 
Theatre,  Caro,  Mich.     Small  town  patronage. 

PITCAIRN  ISLAND  TODAY:  Oddities— A  very 
interesting  short,  especially  if  you  can  use  it  near  to 
your  booking  of  "Mutiny  on  the  Bounty",  as  it  shows life  on  the  island  where  the  mutineers  made  their 
final  home. — L.  A.  Irwin.  Palace  Theatre.  Penacook, 
N.  H.    General  patronage. 

PRIMITIVE  PITCAIRN:  MGM  Miniatures— A 
very  interesting  short.  This  can  be  played  before  you 
play  "Mutiny"  and  will  be  a  plug  for  the  picture. 
Running  time.  10  minutes. — R.  D.  Ashmun,  Strand 
Theatre,  Caro,  Mich.    Small  town  patronage. 

STARLIT  DAYS  AT  LIDO:  Oddities— Excellent, 
as  Metro's  color  subjects  always  are.  Running  time, 
two  reels. — Roy  C.  Irvine.  Ritz  Theatre.  Ritzville, 
Wash.     General  patronage. 

STARLIT  DAYS  AT  LIDO:  Oddities— An  excellent 
color  musical  showing  some  film  stars  at  play  and 
intermixed  with  some  snappy  dances. — L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

THRILL  FOR  THELMA,  A:  Crime  Doesn't  Pay 
Series — A  very  interesting  number  of  the  "Crime Doesn't   Pay"    series.    This   is  made  with   the  usual 
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77 care  and  capable  cast  that  Metro  always  uses  in  their 
shorts.  Running  time,  20  minutes. — R.  D.  Ashmun, 
Strand  Theatre.  Caro.  Mich.    Small  town  patronage. 

THRILL  FOR  THELMA,  A:  Crime  Does  Not  Pay 
No.  4 — The  best  "Crime  Does  Not  Pay"  two-reeler  yet. 
Its  subject  matter  strikes  nearer  to  the  average  audi- 

ence than  the  previous  issues. — John  A.  Milligan, 
Broadway  Theatre,  Schuylerville,  N.  Y.  Small  town 
patronage. 

Paramount 

BETTY  BOOP:  Cartoons — Very  good  cartoons  on 
average.  Running  time,  nine  minutes. — C.  A.  Kelley, 
Rex  Theatre,  Custer,  O'kla.    Small  town  patronage. 
BROADWAY  HIGHLIGHTS  NO.  5:  Paramount 

Varieties — Good  shots  of  "Jumbo"  at  New  York  Hip- 
podrome make  this  single  diverting  and  interesting. — 

John  A.  Milligan,  Broadway  Theatre,  Schuylerville, 
X.  Y.    General  patronage. 

IS  MY  FACE  BLACK:  Headliners — A  very  good 
reel  and  better  than  any  of  their  Sportlights  or 
Pictorials.  Paramount  does  not  have  much  in  the 
way  of  short  subjects.  My  patrons  prefer  comedy 
and  especially  good  two-reelers  (not  the  musical 
type).  Running  time,  one  reel. — Martin  Teker,  Opera 
House,  Leith,  N.  D.    Small  town  and  rural  patronage. 

MILLION  DOLLAR  NOTES:  Red  Nichols  and  His 
World  Famous  Pennies — We  knew  this  one  was  going 
to  be  "hot,"  and  we  were  not  a  bit  disappointed.  If you  need  a  good,  peppy  musical  short  to  round  out  a 
program,  you  can't  go  wrong  with  this  one.  Running 
time,  11  minutes. — J.  A.  Reynolds,  Recreational  Di- 

rector, State  Prison,  Trenton,  N.  J.   Prison  patronage. 

PARAMOUNT  PICTORIAL:  No.  J. — Always  an 
interesting  short  and  this  is  no  exception.  Running 
time,  10  minutes. — M.  R.  Harrington,  Avalon  Theatre, 
Clatskanie,  Ore.    Small  town  and  rural  patronage. 

POPEYE:  Cartoons — I  think  these  are  overrated. 
Just  a  cartoon  to  me.  Running  time,  eight  minutes. 
— C.  A.  Kelley,  Rex  Theatre,  Custer,  Okla.  Small 
town  patronage. 

SIRENS  OF  SYNCOPATION:  Phil  Spitalny  and 
His  Musical  Ladies — One  of  the  smoothest  musical 
shorts.  Just  fine,  and  will  give  satisfaction  to  all 
classes  of  patrons. — W.  H.  Brenner,  Cozy  Theatre, 
Winchester,  Ind.    General  patronage. 

SPORT  ON  THE  RANGE:  Grantland  Rice  Sport- 
lights — Another  good  Sportlight.  Have  never  had  a 
poor  one.  Running  time,  one  reel. — Roy  C.  Irvine, 
Ritz  Theatre,  Ritzville,  Wash.    General  patronage. 

RKO  Radio 

EVERYBODY  LIKES  MUSIC:  Donald  Novis, 
Irene  Taylor — Just  so-so. — Roy  W.  Adams,  Mason 
Theatre,  Mason,  Mich.    Small  town  patronage. 

GASOLOONS:   Edgar  Kennedy— Steer  clear  of  these 
Kennedys.     Funniest   part   is   Kennedy  trying  to  be 
funny.— J.  R.  DeLand,  Park  Theatre,  Avon  Park. 
Florida.     Small   town  patronage. 

GASOLOONS:  Edgar  Kennedy  Comedy— Fair,  a 
few  laughs,  and  nothing  objectionable.  Running  time. 
2  reels.—  D.  E.  Fitton,  Lyric  Theatre.  Harrison,  Ark^ 
Small   town  patronage. 

IN  LOVE  AT  40:  Edgar  Kennedy  Comedies— If 
this  is  comedy,  my  name's  Eddie  Cantor.  Running 
time,  two  reels.— Roy  C.  Irvine,  Ritz  Theatre.  Ritz- 

ville. Wash.     General  patronage. 

MAJOR  BOWES'  AMATEUR  THEATRE  OF 
THE  AIR:  No.  5 — This  was  our  first  of  this  series. 
Very  satisfactory;  just  about  what  one  would  expect. 
One  young  lady  toe  tap  dancer  was  exceptionally 
good.  Several  said  they  were  glad  to  see  Major 
Bowes.— D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark. 
Small  town  patronage. 

MAJOR  BOWES'  AMATEUR  THEATRE  OF  THE 
AIR:  No.  A — Very  satisfactory.  Patrons  came  to  see 
how  Major  Bowes  looked  as  much  as  anything.  Be- 

lieve the  six  that  are  made  will  be  enough,  as  they 
prefer  seeing  professionals  to  amateurs. — D.  E.  Fitton 
Lyric  Theatre,  Harrison,  Ark.    Small  town  patronage. 

NO  MORE  WEST:  Bert  Lahr— This  comedian 
does  not  click  with  my  people. — Roy  W.  Adams. 
Mason  Theatre,  Mason,  Mich.    Small  town  patronage. 

ODOR  IN  THE  COURT:  Clark  &  McCullough— 
An  excellent  two-reeler,  perhaps  more  appreciated 
here  than  elsewhere,  owing  to  our  patronage  of 
"courtiers",  but  still  a  good  bet  for  any  type  of audience.  Rapid-fire  wisecracks  during  the  court- 

room burlesque  kept  our  audience  in  an  uproar.  If 
it  hurts  you  to  laugh,  don't  try  this  one!  Running 
time,  20  minutes.— J.  A.  Reynolds,  Recreational  Di- 

rector, State  Prison,  Trenton,  N.  J.    Prison  patronage. 

PATHE  NEWS:  This  used  to  be  a  good  newsreel 
but  now  it  is  worse  than  ever  because  they  insist 
upon  sticking  Roosevelt  into  practically  every  issue 
for  no  reason  at  all.  There  is  too  much  politics  in  it 
and  it  is  pro-Democratic.  In  the  last  issue  I  received 
there  were  only  two  news  clips  that  were  not  about 
politics.  Roosevelt  and  his  New  Deal  is  getting 
entirely  too  much  publicity  in  this  reel.— Martin  Teker. 
Opera  House.  Leith.  N.  D.  Small  town  and  rural 
patronage. 

"I  have  always  enjoyed  your 

'What  the  Picture  Did  for  Me' 

department  in  the  Motion  Pic- 
ture Herald.  I  have  been  fol- 

lowing it  ever  since  I  came  into 
the  business  three  years  ago 

after  graduating  from  high 
school.  I  have  found  these  brief 

reviews  and  criticisms  of  great 

value  to  me  in  advertising  the 

picture  after  the  boss  has 
booked  it. 

"I  can  always  tell  whether  a 

picture  is  good  or  not  by  sim- 

ply referring  to  my  back  copies 
of  the  Herald  and  seeing  what 

some  friend  exhibitor  has  to  say 

about  it." 
-C.  McKUSICK, 

Assistant  Manager, 

Community  Theatre, 

Guilford,  Maine. 

Twentieth  Century-Fox 

FOX  NEWS:  No.  31— Well  done  and  still  seems 
to  pull  in  the  business.  Fox  has  the  right  idea. 
Running  time,  12  minutes.— Albert  Hefferan,  The  Owl 
Theatre,  Grand  Rapids,  Mich.    Children  patronage. 

United  Artists 

COCK  OF  THE  WALK:  Silly  Symphonies- 
Mediocre  color  cartoon  which  falls  far  below  "Two 
Orphan  Kittens"  in  entertainment  value.  Usual  ex- cellent technical  quality. — John  A.  Milligan,  Broadway 
Theatre.  Schuylerville,  N.  Y.    General  patronage. 

THREE  ORPHAN  KITTENS:  Silly  Symphonies- 
Very  clever.  Never  had  a  short  get  as  many  laughs 
out  of  a  crowd.  Running  time,  one  reel. — Roy  C. 
Irvine,  Ritz  Theatre,  Ritzville,  Wash.  General  patron- 

age. 
Universal 

CAMERA  THRILLS:  Universal  Special— The  only 
comments  I  had  on  this  were  that  it  was  a  very 
gruesome  thing  to  show  the  kids  on  Saturday. — Roy W.  Adams.  Mason  Theatre,  Mason,  Mich.  Small 
town  patronage. 

Vitaphone 

ON  THE  WAGON:  Big  V  Comedies— A  fairly  good 
comedy  that  would  have  been  better  with  someone 
else  in  place  of  Shemp  Howard.  He  is  not  liked  here 
and  I  hear  plenty  of  kicks  when  his  comedies  are 
shown.  Running  time,  two  reels. — Martin  Teker. 
Opera  House,  Leith,  N.  D.  Small  town  and  rural 
patronage. 
ROOFTOPS  OF  MANHATTAN:  Deane  Janis,  Gil 

Lamb — Mighty  good  entertainment.  Good  anywhere 
you  can  use  two  reels  with  singing  and  dancing. — 
D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small 
town  patronage. 

TROUBLE  IN  TOYLAND:  Gus  Edwards'  Stars 
of  the  Future — Excellent  two-reeler  full  of  entertain- 

ment for  all  ages  and  uncovering  some  splendid 
specialty  numbers  by  youngsters  that  my  audience 
thoroughly  enjoyed. — John  A.  Milligan,  Broadway 
Theatre.  Schuylerville,  N.  Y.    General  patronage. 

Serials 

Mascot 

FIGHTING  MARINES  (Chapter  1):  Grant  Withers. 
George  Lewis— This  starts  out  mighty  good.  A  little 
of  everything  that  spells  action ;  bushwhacking  in  the 
iungles  to  airplanes. — D.  E.  Fitton,  Lyric  Theatre, 
Harrison,  Ark.    Small  town  patronage. 

MIRACLE  RIDER:  Tom  Mix— This  is  as  good  as 
the  average  serial,  but  it  is  killing  my  midweek 
show. — Roy  W.  Adams.  Mason  Theatre,  Mason.  Mich. 
Small  town  patronage. 

MYSTERY  MOUNTAIN  (Chapter  12):  Ken  May- 
nard,  Verna  Hillie — This  serial  has  been  very  satis- 

factory all  the  way  through.  Believe  it's  the  best we  have  run  for  a  couple  of  years.  Much  better  than 
"Phantom  Empire." — D.  E.  Fitton,  Lyric  Theatre, 
Harrison,  Ark.    Small  town  patronage. 

Butterfield  Circuit  Expands 
W.  S.  Butterfield  Theatres  is  combining 

operation  of  the  Strand  and  the  Roxy  in 
Sturgis,  Mich.,  with  C.  C.  Newman  of  the 
Strand  in  charge.  Improvements  are  planned 
at  the  Strand.  Butterfield  has  added  a  sec- 

ond house  at  Hillsdale,  Mich.,  the  Alhambra. 
Gordon  Havill  of  the  Dawn  will  manage  the 
Alhambra  theatre. 

More  Housing  Film  Units 

The  motion  picture  distribution  organiza- 
tion of  the  Federal  Housing  Administration 

has  added  units  in  Chicago  and  Los  Angeles. 
The  latest  release  includes  these  subjects : 

"Key  West  Goes  Modern,"  "Attic  Magic" 
and  "The  Home  of  Tomorrow." 

E.  M.  Schnitzer  Honored 

Edward  M.  Schnitzer,  who  left  Columbia 
over  the  weekend  to  join  Republic  Pictures 
as  eastern  district  manager,  was  guest  at 
a  testimonial  dinner  Thursday  night  at  the 
Astor  hotel  in  New  York. 

Lewis  With  Zeidman 

Harold  Lewis,  formerly  production  man- 
ager for  Reliance  Company,  was  signed 

Monday  as  production  manager  for  B.  F. Zeidman  Company. 

(Pclucaiicnal  (MctwieS) 

BERT  LAHR— "H'ya,  ol'  pal, 
ol'  kid!"  A  great  addition  to 

anybody's  line-up  of  comedy 
stars.  Millions  love  his  catchy 

chatter.  Millions  will  respond 

to  his  name.  His  first  is  pure 

24-caratfun..."Gold  Bricks" 

Distributed  in  U.S.A.  by  20th  Century-Fox  Film  Corporation 
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J.  C.  Jenkins-His  CoLyuM.  Si 

Omaha,  Nebraska 
Dear  Herald: 

Speaking  of  politics — but  then  this  isn't 
a  political  journal,  so  we  will  skip  that — 
still,  the  daily  newspapers  are  filled  up  with 
all  kinds  of  opinions,  some  pro  and  some 
con,  but  we  notice  it  is  mostly  pro  if  it  is  a 
pro  paper.  We  read  in  the  Sunday  paper 
two  opinions,  written  by  people  who  wrote 
according  to  their  political  views.  One  long 
article  gave  the  popular  straw  vote  to  one 

party  by  at  least  55  per  cent  and  another 
report  gave  the  vote  to  the  other  party  by 

60  per  cent,  so  there  you  are.  One  man's 
guess  is  just  about  as  good  as  another. 

Doc  Bixby  used  to  write  a  column  for  the 
Daily  State  Journal  of  Lincoln,  Neb.,  and 
in  speaking  of  politics  he  had  this  to  say : 

No  office  lures,  though  I  might  fight 
The  battle  and  succeed. 

Enough  if  I  can  only  write 
What  people  care  to  read. 

Not  my  desire  to  tear  my  shirt 
In  noisy  politics, 

But  do  some  good,  and  not  much  hurt, 

This  is  my  ticket — Bix. 

We  feel  a  whole  lot  like  Doc  did,  for  it 

don't  make  much  difference  which  party 
wins,  we  get  the  worst  of  it  anyhow;  that 

is,  if  it  can  be  any  worse.  What  the  Ameri- 
can common  folks  ought  to  do  is  to  go 

ahead  and  chop  wood  and  let  the  politicians 
pick  up  the  chips. 
We  are  reminded  of  the  two  Irish  sec- 

tion men  who  were  eating  their  lunch  and 
arguing  politics  one  day  and  one  of  them 

got  up  and  said :  "Veil,  phwat  did  Grover Clavland  ever  do  that  he  should  be  elected 

prisident.  You  go  jump  in  the  creek,"  and 
the  other  said,  "Veil,  phwat  did  James  G. 
Blagen  ever  do  that  he  should.be  elected 

prisident.  You  go  jump  in  the  creek  your- 

self, you,  flannel-mouth."  And  that  ended  the 
argument  in  a  draw. 

V 

Omaha  is  blanketed  with  the  heaviest 

snow  she  has  had  in  years,  and,  as  a  result 
of  it,  hundreds  of  men  have  been  put  to 
work  with  shovels,  and  the  street  cleaning 
force  is  working  day  and  n,ight  to  get  the 
streets  in  condition  for  travel. 

The  theatres  are  feeling  the  effects  of  it, 

but  the  farmers  are  rejoicing.  We  saw  a 

number  of  autos  pushed  up  on  the  side- 
walk to  give  the  street  cleaners  a  chance 

to  get  the  snow  away.  April  Shower  stood 
out  on  the  street  back  of  the  Orpheum 
theatre  and  we  had  to  get  a  tow  car  to 

get  her  to  a  garage.  That's  what  a  fellow 
gets  for  staying  in  Omaha  when  it  snows. 

The  film  exchange  boys  are  all  rejoicing 
because  this  heavy  snow  is  a  guarantee  of 
good  crops  and  good  business  the  coming 

year. 
But  this  is  the  way  we  feel  about  it : 

Oh,  the  snow,  the  snow,  the  beautiful  snow, 
How  it  digs  into  traffic  and  makes  it  go 

slow. 

It  blows  up  our  pantlegs  wherever  we  go 

When  we're  bucking  the  drifts  of  this 
beautiful  snow. 

Outside  of  that,  and  Bert  Creel  and  Bob 
Balentyne  and  a  few  more  of  the  boys, 
everything  seems  to  be  all  right  here  in 
Omaha. 

V 
Every  time  it  snows  and  blocks  the  roads 

and  streets  we  get  the  blues  and  think  that 

everything  is  going  haywire,  but  that's  a 
mistake,  for  presently  the  sun  comes  out 

and  things  begin  to  look  lovely.  So  there's no  use  to  kick.  We  should  remember  what 

the  poet  said  when  he  wrote : 

Sure,  this  world  is  full  of  trouble 

I  ain't  said  it  ain't. 

Lord,  I've  had  enough  and  double 
Reasons  for  complaint. 

Rains  and  snow  have  come  to  fret  me, 
Skies  were  often  gray. 

Thorns  and  brambles  have  beset  me 

On  the  road — but  say, 
Ain't  it  fine  today? 

Then  the  next  day  it  starts  snowing  again 

and  we  can't  keep  from  saying,  "Oh,  the 
snow,  the  snow,  the  beautiful  snow." 

V 

We  don't  pretend  to  know  anything  about 
it,  but  we  have  the  same  right  to  guess  that 
anyone  else  has,  and  our  guess  is  that  when 
Ttaly,  France  and  England  get  through  carv- 

ing the  Ethiopian  turkey  there  will  not  be 
much  left  for  Haile  Selassie  and  the  rest  of 

the  boys  but  the  back  and  neck. 
V 

We  have  just  received  a  list  of  theatres 
in  Nebraska,  part  of  Iowa,  part  of  South 
Dakota  and  part  of  Illinois  from  Miss 
Regina  Molseed,  secretary  for  the  Scott 

Ballentyne  Company  of  Omaha.  We  re- 
gard this  list  as  very  valuable  and  Ave  wish 

to  express  our  thanks  to  Miss  Molseed  for 
sending  it  to  us.  Miss  Molseed  was  for- 

merly the  secretary  of  the  Film  Board. 
V 

Last  night  we  went  to  the  Moon  theatre 

and  saw  "The  Dark  Angel,"  with  Fredric 
March  and  Merle  Oberon  doing  the  most  of 
the  entertaining.  This  picture  was  well 

played  and  well  directed,  but  if  you  are  look- 
ing for  some  comedy  you  will  be  disap- 

pointed, for  this  one  doesn't  take  the  comedy 
road,  but  it  will  lead  your  hand  to  your 
handkerchief  pocket,  and  you  know  it  does 

us  all  good  to  get  a  lump  in  our  throats  oc- 
casionally. Better  play  this  one. 

V 

It  seems  to  us  that  we  said  something 

about  "The  Beautiful  Snow,"  and  now  the 
weather  man  says  it  is  going  to  snow  again 

today.  Gee  whiz,  wouldn't  that  frost  you? 
Last  night  it  was  22  below  zero  and  we  for- 

got to  cover  ,up  our  tomato  plants.  Dog- 
gone the  doggone  luck,  anyhow. 

V 

We  see  that  Congress  has  its  horns  locked 

on  that  old  age  pension  plan.  We  can't  see 
why  Congress  don't  give  some  money  to  us 
hobos  who  have  tramped  this  country  for 

years'  panhandling  something  to  eat  from 
people  who  work  for  a  living,  especially 

right  now  when  a  lazy  public  don't  shovel  a 
path  in  the  snow  to  their  back  doors. 

There's  no  doggone  sense  in  Congress  act- 
ing that  way,  and  besides  that,  what  will  the 

blue  pelicans  and  crooners  do  ?  Jevver  think of  that  ? 

V 
Once  in  a  great  while  we  run  across  an 

exhibitor  who  says  he  knows  how  to  run  his 
theatre  without  the  aid  of  the  Herald  or 

any  other  journal,  and  when  we  do  it  makes 
us  wonder  why  we  ever  took  this  country 
away  from  the  Indians,  and  then  again : 

We  often  find  a  theatreman, 
And  to  us  'tis  quite  enough, 

When  he  says  he  wants  the  Herald 

Because  he  u/ants  to  know  "his  stuff." 
We  know  a  man  in  this  town  who  is  over 

75  years  old  and  who  never  saw  a  moving 
picture,  but  then  that  is  nothing.  We  knew 
a  man  in  Indiana  who  would  walk  five  miles 

to  town  and  back  to  save  wearing  the  tires 
on  his  wagon.  But  then  all  of  the  Indiana 

folks  are  not  like  that — not  all  of  'em. 
And  now,  it's  going  to  start  snowing 

again. COLONEL  J.  C.  JENKINS 

The  HERALD'S  Vagabond  Colyumnist 
THE  HERALD  COVERS  THE  FIELD 

LIKE  THIS  FEBRUARY  SNOW. 

Film  Center  Revamping  Sought 

A  reorganization  of  Film  Center,  Inc., 
lessee  of  the  building  which  houses  most  of 
the  New  York  film  exchanges,  is  being 

sought  by  bondholders  under  the  New  York 
state  reorganization  laws,  following  institu- 

tion of  foreclosure  proceedings  by  Central 
Hanover  Bank  and  Trust  Company,  trustee 
under  a  first  mortgage  on  the  property. 

Whitney  To  Do  "Jumbo" John  Hay  Whitney  of  Pioneer  will  pro- 
duce in  color  "Jumbo,"  which  he  financed 

at  the  New  York  Hippodrome,  it  is  under- 
stood. The  picture  may  be  released  by  RKO 

Radio.  The  circus  show  will  end  its  New 

York  run  next  May,  opening  in  Los  An- 
geles shortly  thereafter. 

Loew  To  Share  in  Profit 

Arthur  M.  Loew,  now  in  South  Africa, 
will  share  in  a  percentage  of  the  profits 
from  the  sale  of  Metro-Goldwyn-Mayer 
product  abroad,  in  addition  to  his  salary, 
under  the  reported  terms  of  a  new  10-year 
contract  signed  before  he  left  for  Cape 

Town  a  month  ago.  He  is  there  in  connec- 
tion with  a  trial  involving  the  Metro  fran- 

chise for  the  South  Africa  territory. 

Lefholtz  in  New  Position 

Harry  Lefholtz  has  resigned  from  the 
Universal  Exchange  in  Omaha  and  has 

joined  the  Scott  Ballantyne  Company,  deal- 
ers in  theatrical  supplies.  R.  C.  Fox,  sales- 

man with  Universal  in  Minneapolis,  has 
been  transferred  to  replace  Lefholtz. 
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IT'S  GUERRILLA  WARFARE 

Human  nature  being  what  it  is,  don't  suppose  there  should 
be  very  much  reason  for  difference  in  character  and  tempera- 

ment between  theatre  personnel  and  that  in  other  businesses. 
Of  course  the  manner  of  presentation  is  different  but  in  the 

main,  able,  mediocre,  good  and  bad  are  general  groupings 
that  can  be  used  as  well  to  evaluate  ability  and  character  of 
theatremen. 

On  this  page  some  months  back,  the  above  groupings  as 
concern  the  theatre  manager  were  interpreted  as  follows: 

"First,  the  boy  who  has  plenty  on  the  ball  and  shows  it.  Second, 
the  bird  who  has  the  stuff  but  won't  work  at  it.  Third,  the  lad 

who  isn't  tops  as  a  showman  but  breaks  his  arm  trying.  And 
fourth,  the  lad  who  doesn't  know  and  doesn't  try." 

And  from  what  these  old  ears  are  hearing  lately,  there  may 

be  reason  to  add  a  fifth  class — the  laddie  who  squawks  to 
his  newspapers,  police  chief  or  to  anyone  who  will  listen  when 
his  opposition  manages  to  promote  something  the  complainant 
cannot  duplicate  or  top. 

*      *  * 

Down  in  a  nearby  southern  city,  for  instance,  a  Round 
Tabler  did  quite  a  lot  to  put  over  a  local  civic  party  and  in 
the  course  of  arrangements  sniped  tack  cards  to  plug  the 
event.  In  return  for  his  efforts  the  manager  was  allowed  to 
include  in  the  card  copy  the  title  of  his  coming  attraction. 

So  far,  so  good.  But  it  seems,  according  to  our  correspond- 
ent, there  was  an  ordinance  against  sniping,  and  the  manager 

of  another  house  spilled  the  soup  by  objecting  vigorously  to 
the  city  fathers.  It  all  wound  up  in  a  lot  of  unnecessary  court 
action  and  unfavorable  newspaper  publicity.  Writes  the  Round 
Tabler  in  summing  up  the  deplorable  incident: 

"They  not  only  killed  it  for  me  but  made  it  impossible  for 
any  further  tieups  of  this  kind." 

With  a  few  changes  here  and  there,  the  above  incident  may 

well  serve  as  the  low-down  on  most  every  similar  and  sad 
tale  reported  here.  But  whatever  form  it  takes,  the  answer  is 

always  inevitable — everybody  loses. 
5)C  +  5|< 

Commenting  on  another  one  of  these  things  that  happened 

lately,  a  California  member  sums  up  as  follows:  "They  have 
to  say  something  to  save  themselves  when  their  superiors  ask 

them  why  they  are  not  doing  the  same  as  the  opposition  does." 
Mebbe  so.  Whether  managers  resort  to  such  tactics  to 

cover  up  their  own  weaknesses  or  are  driven  to  proceed 

thusly  by  myopic  superiors  is  neither  here  nor  there.  It  doesn't 
need  any  Einstein  to  deduce  that  every  time  a  theatreman 
sap  enough  to  take  a  sock  of  this  kind  at  a  brother-showman 

does  so,  he  is  simply  kicking  his  own  job  and  future  prospects 
right  smack  in  the  pants. 

Isn't  it  about  time  for  managers  engaging  in  this  fantastic 
guerilla  warfare  to  realize  that  fighting  between  men  who 

should  fight  together  is  surely  killing  off  the  only  chance  they 
have  for  eventual  salvation? 

V  V  V 

LET  MANAGERS  REFINE 

That  ole  debbil  "superlative"  again  came  in  for  a  bit  of  a 
spanking  at  last  week's  AMPA  at  the  hands  of  guest  speaker- 
exhibitors  who  declared  themselves  on  advertising  adjec- 

tives created  by  the  home  office  publicists.  Quoting  from 

actual  comments  on  newspaper  ads  made  by  patrons  in  vari- 
ous spots  where  the  circuit  operates,  Frank  Vincent,  of  Wilmer 

and  Vincent,  brought  forth  chuckles  and  raised  eyebrows  with 
some  of  the  criticisms.  Mr.  Vincent  suggested  it  would  be 

smart  business  to  play  down  in  print  an  attraction  not  war- 
ranting overzealous  praise — which  is  sound  advice  and  always 

has  been. 

While  it's  a  cinch  that  pressbook  admen  are  going  to  con- 
tinue giving  their  releases  the  benefit  of  every  doubt,  managers 

in  the  field  are  in  most  instances  in  better  position  to  refine 

this  ad  "praiseology"  locally  so  that  it  will  be  more  accept- 
able to  and  better  digested  by  the  ultimate  consumer. 

V  V  V 

THAT'S  SHOWMANSHIP 

The  employment  of  a  bear  to  season  what  might  otherwise 
appear  to  be  a  conventional  exploitation  put  on  by  Manager 
Tom  Soriero,  of  the  Downtown,  in  Los  Angeles,  is  occasion  for 

the  dusting  off  again  of  the  above  head.  Tom's  report  on 
"Tale  of  Two  Cities"  described  in  this  issue  concludes  as  fol- 
lows: 

"This  bear  stunt  is  nothing  new;  it  is  just  showmanship.  We 
could  just  as  well  have  used  a  beautiful  girl  opening  the  book, 
but  it  would  not  have  meant  a  thing  and  would  not  have 
caused  the  talk  and  publicity  that  we  received  from  the  bear 

doing  the  act." 
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SHOWMEN'S    LOBBY  LAFFS! 

MAN:    Did  you  see   my   boy?    He   was   about   this   high  and   came  in   with  his   lunch  at    10  o'clock. 

Farrar  Broadcasts  "April" 
World  Premiere  in  Lobby 

Ward  Farrar  ushered  in  the  world  pre- 

miere of  "April  Blossoms"  at  Loew's  in  In- 
dianapolis with  a  lobby  broadcast,  celebri- 

ties appeared  and  spoke  into  mike  while 
floodlights  played  on  the  scene.  Tieup  was 
consummated  with  florists  whereby  first  100 
women  attending  received  roses.  Local 

women's  clubs  were  informed  of  picture 
with  emphasis  put  on  fact  that  story  based 
on  life  of  Franz  Schubert. 

Arrangements  were  made  for  special  sou- 
venir issue  of  local  paper  with  amusement 

section  becoming  page  one  for  one  issue. 
Letter  obtained  from  Mayor  on  picture  was 
blown  up  and  used  in  lobby,  special  letters 
sent  to  all  music  lovers  and  herald  was 

made  up  and  distributed,  one  side  contain- 
ing contest. 

Make  193  6  the  Big  Year 

HAND  PAINTED  FRONT.  An  entire  new  front 
was  constructed  for  the  Paramount,  Anderson, 

Ind.,  by  Harry  Van  Noy,  for  "King  of  Burlesque". 
Entire    art    work    was    created     by    staff  artist. 

Ginger  Rogers  Guest 

At  Washington  Parties 

Official  guests  of  the  District  of  Colum- 
bia at  the  various  birthday  parties  in  honor 

of  President  Roosevelt,  Ginger  Rogers  took 

part  in  a  number  of  Washington  parties  re- 
cently, the  publicity  tying  in  with  the  com- 

ing Astaire-Rogers  "Follow  the  Fleet." 
Accompanied  by  her  mother,  S.  Barret 

McCormick,  RKO  Radio  ad  and  publicity 
chief,  and  Rutgers  Neilson,  RKO  Radio 
publicity  manager,  Miss  Rogers  was  met  at 
the  station  by  a  top-name  committee  and 
crowds  of  fans. 

Program  took  in  broadcasts,  interviews 
and  visits  to  the  six  local  parties  held  at 
various  capital  hotels.  Shortly  before  the 
President  made  his  birthday  address  over 
the  air  the  star  was  taken  to  the  White 

House,  presented  to  the  Chief  Executive 
and  remained  while  he  delivered  his  radio 

greetings. 
In  December  another  angle  that  brought  in 

a  flock  of  extra  publicity  was  commissioning 
the  star  an  admiral  in  the  Texas  Navy  by 
Governor  Allred,  who  made  the  presentation 
in  Los  Angeles. 

Make  193  6  the  Big  Year 

Local  Paper  Runs 

Levee's  Roxy  Tribute 
Some  score  of  years  back,  Round  Tabler 

Bill  Levee,  was  chief  usher  at  the  old  Acad- 
emy of  Music,  New  York,  where  the  late 

Roxy  was  then  experimenting  with  stage 
attractions. 

Of  those  day  and  events  in  the  life  of 
the  famed  showman,  Levee  recently  wrote 
in  a  tribute  that  was  printed  in  the  River- 
head,  L.  I.,  papers  where  Bill  now  skippers 
the  Riverhead  Theatre. 

Keenan  Clicks  Big 

With  Baby  Contest 

Covering  a  period  of  seven  weeks,  given 
daily  publicity  breaks,  frequent  photos,  large 

display  ads  and  weekly  double-trucks,  Man- 
ager A.  J.  Keenan,  Merrimack  Square  The- 
atre, Lowell,  Mass.,  reports  a  recently  con- 

cluded baby  popularity  voting  contest  for 
children  up  to  four  years  sponsored  by  the- 

atre and  two  local  dailies,  morning  and  even- 
ing, that  pulled  a  total  of  14  million  votes. 

Cash  and  other  prizes  were  given,  $50  to 

first,  $25  to  second  and  merchandise  prizes 
to  the  38  babies  qualifying  for  the  finals. 

First  break  was  half-page  ad  and  lead 
story  on  a  Saturday  announcing  opening  of 
contest  with  registration  of  entries  in  the- 

atre lobby  to  start  on  the  following  Monday 
and  continue  four  days.  Registration  blank 
given  to  each  contestant  when  taken  to  offi- 

cial photographer  was  good  for  free  contest 
photo.  Photos  were  placed  in  lobby  for  the 
preliminary  voting. 

The  preliminary  contest  also  ran  four 
days,  during  which  both  papers  ran  coupons 
good  for  10  votes  when  filled  in  and  de- 

posited in  ballot  box  at  theatre.  For  each 
theatre  admission  during  that  time  blank 
worth  50  votes  when  filled  in  was  also  given. 

Total  registration  was  103  children  whose 
names,  addresses  and  ages  were  printed  in 
both  papers  day  before  preliminary  voting 
started.  At  the  end  of  the  four-day  voting 
period,  the  38  with  the  greatest  number  of 
votes  qualified  for  the  finals. 

This  number  was  chosen  to  parallel  the 
number  of  merchants  participating.  Each 

store  then  "adopted"  one  of  the  finalists  by 
draw,  and  from  then  on  the  baby  was  known 
by  the  name  of  that  store. 

Main  Contest  Runs  Month 

The  main  contest  then  ran  for  a  full 

month,  with  the  10-vote  coupons  run  in  both 
papers  daily  in  addition  to  publicity  and  the 
theatre  continuing  to  give  out  the  50-vote 
coupons  with  each  admission.  Besides  these 
means  of  gathering  votes,  on  one  day  of 
each  week,  both  papers  ran  double-trucks  in 

which  each  merchant's  ad  contained  a  photo 
of  his  entry.  Each  ad  when  clipped  and  de- 

posited at  theatre  was  good  for  50  votes. 
Decisions  were  made  public  three  days 

after  the  closing  of  the  contest.  Cash  prizes 
were  awarded  from  the  theatre  stage  to 
parents  of  winners,  both  papers  carrying 
four-column  cuts  of  the  presentations.  Kee- 

nan by  mail  also  notified  the  other  winning 
parents  who  were  asked  to  bring  the  letters 
to  the  theatre  to  secure  prizes 

OUR  NEW 
ADDRESS 

Members  and  other  readers  will 

please  note  the  new  address  of  Man- 

agers' Round  Table  Club,  1270  Sixth 
avenue,  Rockefeller  Center,  New 
York,  where  the  offices  of  Motion 
Picture  Herald  are  now  located. 

All  communications  for  your  Round 

Table  Club  and  the  Quigley  Awards 
are  to  be  posted  accordingly  and 

NOT  to  1790  Broadway,  the  old  ad- 
dress. A-MIKE 
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For  Chaplin  Opening 

For  the  w  orld  premiere  of  the  new  Chap- 

lin picture,  "Modern  Times,"  at  the  New 
York  Rivoli,  Manager  Jack  Wright  and 

Monroe  Greenthal's  United  Artists'  exploi- 
tation crew  sponsored  a  campaign  topped 

with  one  of  those  Hollywood  openings  that 
brought  out  the  reserves. 

Special  Chaplin  contest  was  put  on  with 
the  New  York  Evening  Journal  giving 
prizes  for  most  accurate  combinations  of 
the  various  characteristics  and  props  for 
which  the  comic  is  known.  For  instance, 
one  day  the  famed  mustache  was  pictured 
among  a  group  of  other  types  of  hirsute 
adornments  and  each  day  some  other  part 
of  the  Chaplin  equipment  was  so  publicized. 
From  these,  contestants  were  supposed  to 
select  ones  used  by  the  star  and  put  them 
together. 

The  old  standby  of  Chaplin  impersonators 
was  not  ignored,  a  group  of  the  imitators 

covering  sport  and  political  meetings,  dis- 
tributing sky-writers  and  other  material  that 

plugged  the  date.  Many  ace  locations  were 

landed  for  windows  including  the  Fifth  Ave- 
nue Southern  Pacific  headquarters. 

Other  standouts  were  the  Macy  display 
of  the  original  Chaplin  hat,  shoes  and  cane 
(see  photo)  and  electric  signs  at  the  theatre 
changed  from  Rivoli  to  read  Chaplin.  Front 
featured  mechanical  gadgets  suggesting  the 
factory  sequences  in  the  picture  and  radio 
publicity  was  promoted  from  WNEW  and 
WOR,  the  latter  running  a  letter  contest 
with  photos  of  the  star  given  for  the  best 
comments  on  his  work. 

Make  193  6  the  Big  Year 

Seven  Exploitation  Pages 

For  "Dancing  Feet" 
Nice  job  of  work  turned  out  by  Ed  Fin- 

ney, Republic  ad  chief  and  exploitation  head 

Bill  Peirce  on  "Dancing  Feet"  with  seven 
pages  of  dance  and  other  tieups  for  use  in 
various  sized  situations.  Press  book  editor 

Will  Murphey  also  cooperated. 
Free  dance  courses  are  offered  for  win- 

ners of  local  contests  in  different  cities  by 
New  York  studios  of  Arthur  Murray. 

Dance  in  the  picture  called  the  "Riviera" 
is  to  be  exploited  by  the  Dancing  Teachers 
Business  Assn.,  reported  to  have  2500  mem- 

bers, nationally.  Routine  will  be  broadcast 
over  WOR  and  copies  of  the  dance  sent 
to  those  writing  in.  National  advertisers 
are  also  tied  in  to  the  campaign. 

Make  193  6  the  Big  Year 

LEBRETON  AND  FIELD 

TOP  JANUARY  AWARDS 

Window  Display  on  Original  Chaplin  Costume 

First  Quigley  Plaque  in  France 

Voted  to  Paris  Theatreman; 

Maine  Manager  Gets  Bronze 

by  A-MIKE  VOGEL 

Vive,  la  France  ! 
Paris,  famed  for  beauty  and  romance,  now 

gathers  further  honors  with  the  bestowal 
by  the  Quigley  Awards  Committee  of  the 
January  Silver  Plaque  to  Manager  Rene 
Lebreton,  Paramount  Theatre,  for  a  worthy 

campaign  on  Paramount's  "The  Crusades." Winner  of  previous  Mentions,  the  French 
theatreman  now  for  the  first  time  steps  up 

to  the  very  top.  He  is  also  the  first  in 
France  to  be  voted  such  recognition. 

Second  January  honors,  the  Bronze 

Plaque,  finds  its  way  to  an  American  show- 
man, this  Award  going  to  Manager  Seth  H. 

Field,  of  the  Dirigo  Theatre,  Ellsworth, 
Maine,  a  community  of  3,000.  Field  did 

handsomely  with  20th  Century-Fox's  "Lit- 

tlest Rebel." The  initial  1936  Competitions  are  also 
distinguished  by  the  voting  of  a  Silver 
Citation  Certificate  to  Andre  Agramon, 

publicist,  Paramount,  Paris,  for  his  excel- 
lent cooperation  with  Manager  Lebreton  on 

the  winning  entry.  The  Silver  Citation  has 
been  granted,  incidentally,  for  the  second 
time  since  the  inception  of  the  Competi- 
tions. 

January  First  Mentions  go  to  three  en- 
tries and  to  four  participating"  theatremen. 

Hal  Grady,  Palace,  Lubbock,  Texas ;  Ed 

Melnicker  and  E.  Pentecoast,  Loew's  Grand, 
Atlanta,  Ga.,  and  to  Matt  Saunders,  Loew's 
Poli,  Bridgeport,  Ct.,  win  these  designa- tions. 

It  may  be  interesting  to  point  out  that  the 

January  Plaque  winners  and  the  "Firsts" for  the  first  time  take  down  these  honors. 

"Honorables"  Scattered 

From  the  great  number  of  other  entries, 
a  total  of  15  Honorable  Mentions  were  voted 
to  18  theatremen,  in  three  cases,  the  house 
publicists  sharing  honors  with  managers 
for  this  recognition.  These  Awards  are 

shared  both  by  newcomers  to  the  Com- 
petitions and  to  showmen  who  have  re- 

peated. Nine  theatremen  represented  in 
seven  campaigns  break  in  for  the  first  time, 
and  nine  men  equally  represented  in  the 

remaining  eight  "Honorable"  entries  have been  with  us  before. 

Names,  titles,  locations  and  pictures  of  all 
First  and  Honorables  are  set  down  in 
column  to  right.  To  these  entrants  shortly 
go  their  well-earned  Sheepskin  Certificates. 
And  now  for  the  second  month  of  the 

1936  Awards  for  which  the  race  is  on  and 
speedily.  The  pace  has  not  slackened  and 
the  Competitions  continue  to  be  keenly 
fought.  Each  month  finds  new  entrants 
battling  the  old  and  need  we  say,  more 
power  to  you  all. 

First  Mentions 

Hal  Grady,  Manager,  Palace,  Lubbock, 

Tex.    "Tale  of  Two  Cities" 
Ed  Melniker,  Manager,  E.  Pentecost,  pub- 

licist, Loew's  Grand,  Atlanta,  Ga.  "Last 

of  Pagans" 
Matt  Saunders,  Manager,  Loew's  Poli, 

Bridgeport,  Conn.    "Strike  Me  Pink" 

Honorables 

Wally  Allen,  Manager,  Keeney,  Elmira, 

N.  Y.    "Ceiling  Zero" Stan  Barr,  Manager,  State,  Winchester, 

Va.    "Captain  Blood" Al  Beckerich,  Manager,  Mort  Goodman, 

publicist,  Warner's  Hipp,  Cleveland,  O. "Obsession" 

Paul  Binstock,  Manager,  Randforce  Re- 

public, Brooklyn,  N.  Y.    "Littlest  Rebel" Frank  Boucher,  Manager,  Paramount, 

Lynchburg,  Va.    "Tale  of  Two  Cities" Frank  Brunner,  publicist,  N.  Y.  Strand. 

"Dangerous" 
Louie  Charninsky,  Manager,  Interstate 

Capitol,  Dallas,  Tex.    "Annie  Oakley" 
C.  W.  Davis,  Manager,  Rockingham  The- 

atre, Reidsville,  N.  C.  "Bride  Comes 

Home" 

Ted  Emerson,  Manager,  Charles  Schlaifer, 
advertising,     Omaha,     Omaha,  Neb. 

"Collegiate" 
A.  E.  Fain,  Manager,  Ritz,  Roanoke,  Ala. 

"Page  Miss  Glory" 
Eugene  La  Voy,  Manager,  Dakota,  Grand 

Forks,  N.  D.  "Mutiny" Jack  Lykes,  Manager,  Milt  Harris,  publicist, 

Loew's  Stillman,  Cleveland,  Ohio.  "Mary 

Burns  Fugitive" C.  T.  Spencer,  Manager,  Capitol,  Hamil- 

ton, Can.  "Mutiny" 
Lawrence    Thompson,    Manager,  Loew's, 

Canton,  O.    "Exclusive  Story" 
Leo  Young,   Manager,   Strand,  Portland, 

Maine.    "Ceiling  Zero" 

Human  Interest  Yarn 

Local  blind  character  who  attends  motion 

pictures  regularly  and  speaks  intelligently 
of.  present  day  stars  was  made  the  subject 
of  a  swell  two-column  human  interest  yarn 
in  the  local  press  through  the  efforts  of 
Manager  Milton  D.  Lewis,  Majestic,  East 
St.  Louis,  111.  Story  mentioned  theatre 
and  how  the  service  staff  went  about  help- 

ing the  sightless  patron  to  enjoy  the  shows. 
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Store  Aids  Caldwell 

On  "Mutiny"  Date One  of  the  leading  stores  in  Toledo  tied 

in  with  Wally  Caldwell  for  his  "Mutiny" 
engagement  at  Loew's  Valentine  devoting 
attractive  window  display  to  the  ship  model 
with  building  kit  and  theatre  mention  (see 
photo).  Store  plugged  the  contest  in  their 
newspaper  ads,  in  addition  to  running  ad- 

ditional ad  with  cut  of  Gable  wearing  latest 

in  men's  coats.  Contest  ran  three  weeks 
ahead  with  cooperating  paper  furnishing 
blueprints  to  schools. 

Romantic  moments  contest  suggested  by 

home  office  was  also  planted  in  paper  fol- 

lowed up  with  winning  essay  and  winner's 
name  for  extra  yarn.  Tahitian  flower 
heralds  were  distributed  in  department 
stores,  at  night  football  games  and  by 
cashier  at  theatre. 

For  "Riffraff,"  Wally  distributed  four- 
page  circus  heralds  to  office  buildings,  fac- 

tories and  residences  three  days  ahead. 
Tinted  Harlow  photos  were  also  handed 
out  and  hosiery  shop  devoted  window  to 
display  with  due  theatre  and  playdates 
credit. 

Make  1916  the  Big  Year 

Daniel's  Theatre  Anniversary 
Celebrating  the  Delman  Theatre's  first 

anniversary  with  "Mr.  Hobo,"  L.  O. 
Daniel,  Houston,  Texas,  dressed  his  entire 
staff  in  hobo  clothes  a  week  ahead.  Pro- 

moted birthday  cake  was  displayed  in  lobby 
before  which  the  Mayor  and  owner  had 
pictures  taken  for  newspapers.  Entire  front 
was  decorated  with  colored  pennants,  im- 

printed bookmarks  distributed  to  all  high 
schools  and  dailies  carried  stories  on  the 

anniversary  with  photo  of  entire  staff. 

Make  19 3  6  the  Big  Year 

Confetti  Distributed 

By  Gold  for  "Irish" Corralling  a  bunch  of  youngsters  in  ex- 
change for  a  ducat,  Melvin  Gold,  Calumet 

Theatre,  Hammond,  Ind.,  for  "Irish  in  Us" 
had  the  boys  make  a  house  to  house  distribu- 

tion of  imprinted  Irish  confetti.  Mel  says 
the  kids  commandeered  every  available 
wagon  in  the  neighborhood  to  help  them 
deliver  the  bricks.  A  large  pile  of  bricks 
was  dumped  in  front  of  theatre  with  sign 

reading  "Arsenal  for  the  Fighting  Irish." 
Silk  valance  was  used  under  marquee  and 
shamrocks  carrying  picture  copy  hung  in 
box-office  windows. 

Entire  staff  wore  imprinted  green  and 
white  chest  bands,  restaurant  checks  carried 
picture  copy  on  reverse  sideand  local  dailies 
gave  picture  good  plug. 

Make  1916  the  Big  Year 

Hinks'  Shock  Bally 

Builds  Up  "Raven" Realism  was  the  note  struck  by  Manager 
W.  Hinks,  New  Alex  Cinema,  Paisley, 

England,  for  his  date  on  "The  Raven"  with 
a  street  bally  depicting  the  horror  atmos- 

phere of  the  picture. 

Accompanying  photo  shows  the  perambu- 
lating bally  painted  to  represent  a  stone 

slab  with  body  attached  manacled  with  steel 
bands,  the  dummy  made  up  with  beard  and 
whiskers  to  represent  Karloff.  Figure  of 
girl  is  bound  and  gagged  and  fixed  to  slab 
while  man  pushing  the  bally  is  dressed  in 
full  operating  garb  to  represent  Dr.  Vollin. 

CaU well's    "Mutiny"    Window  Display 

Novak's  "Broadway  Melody"  Front 

Hink's    Perambulating    "Raven"  Bally 

Martin's   Temple  Doll  Contestants 

Axe  was  suspended  to  swing  to  and  fro 
for  animation  and  Hinks  reports  the  stunt 
very  effective,  especially  at  the  local  mills, 
where  many  girls  are  employed.  Topping 

the  newspaper  campaign  was  two-column 
type  ad  offering  100  pounds  reward  for  the 
capture  of  the  Raven,  dead  or  alive,  with 
inquiries  directed  to  the  theatre. 

Novak  Ties  Furrier 

To  "Broadway  Melody" 
Tying  up  leading  furrier  and  cleaner  in 

Winnipeg  for  his  "Broadway  Melody" 
date  at  the  Gaiety  Theatre,  Bill  Novak 
secured  a  striking  window  of  furs  that  were 
called  La  Belle  Arlette  Modes.  Playdates 
and  theatre  were  mentioned  in  both  window 

and  store's  ads.  Bumper  strips  were  used 
on  store's  trucks  and  each  driver  instructed 
to  plug  the  picture  when  making  deliveries. 

General  Foods  cooperated  by  placarding 
city  with  their  literature  and  selling  Benny 
in  the  picture.  Accompanying  photo  shows 
side  of  theatre,  front  of  which  was  gaily 
decorated  with  colored  balloons.  Leading 
store  cooperated,  devoting  space  to  displays 
in  their  tobacco  and  music  departments. 

Make  1916  the  Big  Year 

Patrons  Mail  Comment  Cards 

For  Emerson  on  "Mutiny" 
A  private  screening  of  "Mutiny"  was  held by  Ted  Emerson,  Omaha  Theatre,  Omaha, 

Neb.,  to  which  SO  girls  were  selected  from 

the  large  department  stores,  offices,  tele- 
phone company,  etc.  After  the  screening 

each  girl  was  provided  with  10  mailing 
cards  carrying  message  on  picture  to  which 
they  were  asked  to  add  their  own  comments 
and  mail  to  their  friends. 

Small  standees  were  placed  on  counters 
of  main  and  branch  libraries,  cards  placed 
on  waste  cans  about  town,  milk  bottle  colT 

lars  used  and  for  lobby  specially  hand- 
painted  posters  were  used,  behind  which  was 

phonograph  with  tones  muffled  playing  ro- mantic Hawaiian  tunes. 

Make  1916  the  Big  Year 

Swanke  Guests  Old  Toppers 

On  "Top  Hat"  Campaign 
Tying  in  with  local  daily,  Art  Swanke, 

Saenger  Theatre,  Hope,  Ark.,  ran  a  front- 

page story  on  "Dig  up  your  old  'Top  Hat,' the  older  the  vintage  the  bigger  the  kick, 

wear  it  to  the  theatre  and  be  our  guest." 
Stunt  created  plenty  of  excitement  and 
amusement. 

Five  days  ahead,  leading  department  store 
ran  free  ad  on  hats,  offering  guest  tickets 

to  anyone  purchasing  a  hat  the  two  follow- 
ing days,  entire  window  display  was  devoted 

to  picture  with  electrically  lighted  title  sign. 

For  lobby  setpiece,  Art  used  a  six-foot  top 
hat  done  in  black  with  white  lettering  and 
title  illuminated  at  night. 

Make  1916  the  Big  Year 

Martin  Offers  Temple  Doll 

On  Newspaper  Tiein 
A  Shirley  Temple  Doll  contest  was 

staged  by  Guy  Martin,  Colfax  Theatre, 

South  Bend,  Ind.,  for  "Littlest  Rebel"  with 
local  daily  tying  in.  Theatre  offered  Temple 
dolls  to  20  contestants  turning  in  best  let- 

ters on  "How  I  would  be  a  good  Mother 

to  my  Shirley  Temple  doll."  Contest  ran for  ten  days  ahead  with  paper  devoting 
much  space  to  stories  and  cuts.  Dolls  were 
presented  at  Saturday  matinee  (see  photo). 

Government  postcards  carrying  cuts  of 

Shirley  were  mailed  to  participants  advis- 
ing if  they  presented  the  card  at  the  box- 

office  they  were  entitled  to  autographed 

photos  of  the  starlet.  These  were  also  dis- 
tributed in  copies  of  Chicago  Daily  News 

and  various  stores  throughout  South  Bend. 
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Showmen  Go  Pink 

On  "Strike  Me  Pink" 
Among  the  first  campaigns  reported  on 

"Strike  Me  Pink"  the  color  motif  in  one  form 
or  another  was  used.  These  angles  and  other 
highlights  by  Round  Tablers  playing  the 
date  in  various  spots  are  here  set  down. 

Caldwell  Colors  Ford 

Out  in  Toledo,  Ohio,  at  Loew's  Valen- 
tine, Wally  Caldwell  prevailed  upon  his 

local  Ford  dealer  to  repaint  one  of  the  new 

jobs  a  pretty  pink  for  street  bally.  Car  ban- 
nered and  carrying  sound  plugging  the  song 

hits  drew  attention. 

For    lobby    treatment,    Caldwell  placed 
shadow  boxes  of  different  sizes  and  planted 
the    title    in    illuminated  24-sheet  cutout 
across  the  entrance. 

Fitzpatrick  Goes  Pink 

Colored  ice  cream,  a  special  pink,  was 

Ed  Fitzpatrick's  promotion  for  women 
patrons  for  date  at  the  Poli,  Waterbury, 
Ct.,  dairy  running  ads  to  tie  in  and  planting 
window  cards  plugging  the  confection. 
Bakery  came  in  with  pink  cakes  to  go  with 
the  cream. 

Fitz  ran  the  press  book  limerick  contest 
and  spotlighted  the  Parkyakarkus  role  by 
putting  on  an  impersonation  contest  for 
those  who  endeavored  to  take  off  the  dialec- 
tician. 

Melnilcer  Plants  Feature 

The  full  page  illustrated  feature  story  in 
the  press  book  on  the  Goldwyn  girls  was 

publicity  standout  of  Ed  Melniker's  cam- 
paign at  Loew's  Grand,  Atlanta,  Ga.  Spe- 

cial lobby  setpiece  with  six  art  panels  and 
illuminated  cutout  title  letters  also  was  ef- 
fective. 

Hunt  Sells  "Week" 

Naming  the  week  of  the  playdate  after 

the  star  topped  Manager  George  Hunt's 
attack  at  Loew's,  Louisville,  Ky.  Special 
merchandise  drive  with  extra  advertising 

was  put  on  by  Cantor's  radio  sponsor. 
George  also  worked  out  a  color  slant  with 

department  store  featuring  woman's  pink 
apparel  for  resort  wear.  Number  of  win- 

dows were  arranged  built  around  stills  and 
posters  from  the  picture. 
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"Popular  Stenog"  Stunt 
Staged  by  Jones 

A  two-page  spread  and  plenty  of  extra 
publicity  was  garnered  by  Dave  Joies,  Sen- 

ate Theatre,  Springfield,  111.,  for  "She 
Married  Her  Boss."  Dave  tied  merchants 
up  for  ads  and  prizes  to  the  winner,  each 
one  cent  deposited  in  boxes  in  lobby  en- 

titled entrant  to  ten  votes.  At  end  of  con- 
test girl  receiving  largest  number  of  votes 

was  judged  Springfield's  most  popular  sten- 
ographer. All  money  received  during  the 

contest  was  donated  to  two  local  charities. 
As  a  buildup  ten  girls  were  chosen  for  a 

fashion  show  on  stage,  each  wearing  models 
of  cooperating  merchant.  And  believe  it  or 

not  the  "boss"  of  the  winner  was  in  line 
for  some  of  the  prizes,  the  lucky  employee 
collecting  various  promoted  gifts.  Grand 
winner  was  presented  with  loving  cup  from 
Columbia  bearing  inscription  "From  Clau- 
dette  Colbert  to  Miss  Blank,  Springfield's 
Most  Popular  Stenographer"  with  runners- 
up  getting  their  share. 

ATTRACTIVE  LOBBY.  Used  a  week  ahead,  this  dis- 
play was  constructed  by  Ed  Benjii,  Capitol,  Madi- 

son, Wis.,  for  "Top  Hat."  Lights  outlined  hat  and title  letters  and  entire  staff  wore  toppers. 

Make  1916  the  Big  Year 

Printers  Distribute 

"Thanks"  Cards  for  Davis 

A  reported  excellent  distribution  was  se- 
cured by  Walter  Davis,  Capitol  Theatre, 

Regina,  Canada,  for  "Thanks  a  Million" 
when  he  contacted  local  printers  who  se- 

cured permission  from  their  customers  to 
imprint  title  on  all  hand-bills,  dodgers, 
posters,  etc.,  leaving  their  shops.  Clerks 
in  stores  and  offices  were  promoted  to  an- 

swer phone  calls  with  the  slogan  and  also 
use  it  on  statements  of  accounts  rendered. 

Discs  were  placed  on  telephone  mouth- 
pieces, cafes  and  restaurants  carried 

streamers  on  doors  and  menus  and  all  birth- 

day greeting  cards  mailed  from  theatre  car- ried the  line. 

Novel  Newspaper  Hookup 

Used  by  Bowser  for  "Life" Les  Bowser,  Harris-Warren,  Warren, 

Ohio,  to  sell  "I  Live  My  Life"  staged  a 
newspaper  contest  for  which  passes  were 
awarded  young  lovers  with  imagination. 
Ducats  were  sent  to  those  sending  in  best 

letters  on  "Where  is  the  most  unusual  place 

to  propose  to  your  sweetheart."  Needless  to 
say  the  replies  were  good  for  plenty  of 
laughs  and  Les  got  some  extra  breaks  by 
planting  them  in  the  papers. 

Beauty  parlor  featured  a  Joan  Crawford 
permanent,  using  cut  of  star  in  their  ads, 

postcards  were  mailed  from  leading  Cleve- 
land hotel  plugging  picture  and  serial  story 

on  film  ran  in  paper. 

Make  193  6  the  Big  Year 

Temple  Contest  Staged 

By  Morris  for  "Rebel" An  eight-day  contest  tieup  on  "Littlest 
Rebel"  between  leading  department  store 

newspaper  and  the  Colonia  Theatre  was  ar- 
ranged by  Seymour  L.  Morris,  Norwich, 

N.  Y.  Three  dolls  were  awarded,  one  a  day, 

for  best  letters  received  on  "How  I  would 
be  a  good  Mother  to  my  Shirley  Temple 

Doll,"  store  paying  for  dolls.  Each  child 
entering  contest  was  given  autographed 

tinted  photo  of  Shirley,  reverse  side  carry- 
ing theatre  ad  and  winners  were  presented 

with  dolls  opening  night  of  picture. 
Store  devoted  window  to  display  of  dolls 

10  days  ahead,  toy  department  carried  series 
of  dress  stills  with  cards  mentioning  con- 

test and  theatre.  Bank  tied  in  offering  $5 
to  first  baby  born  in  1936,  which  was  to  be 

dubbed  "Norwich's  Shirley  Temple  baby." 
Stories  were  carried  in  leading  papers. 

rag" 

r 

"CEILING  ZERO" 

"Ceiling  Zero"  means  "no  visibility"  to 

aviators . . .  Alexander  Smith  Carpet  means 

"high  visibility"  to  your  patrons.  When 

the  lights  go  up  they  like  to  see  modern 

designs  and  rich,  smart  colors  underfoot. 

Which  is  why  you  will  find  Alexander 

Smith  Carpet  in  so  many  of  the  country's 
most  successful  theatres. 

ALEXANDER  SMITH  CARPET 
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PRESS  BOOK  SLANTS 

"Anything  Goes" — Paramount 

Based  on  hit  tune  of  the  show,  "You're 
the  Top,"  make  up  large  compoboard  with 
several  pages  of  heavy  white  paper  and  ask 
patrons  to  write  in  their  descriptions  of 
Bing  Crosby  in  rhymed  couplets  like  the 

song  itself.  As  inducement  offer  every  per- 
son contributing  rhyme  a  Bing  Crosby  fan- 

foto. 

Stunt  should  be  conducted  under  super- 
vision of  usher  who  can  explain  details.  In- 

clude in  display  copy  of  the  song  itself  to 
give  patrons  an  idea  of  how  rhyme  works 
out.  Prizes  can  be  offered  for  best  couplets 
and  book  sent  to  Crosby  after  the  date. 

"Another  Face"— RKO  Radio 

Get  two  stills  of  Donlevy  on  each  of  his 
characters.  Blow  them  up  and  mount  back 
to  back  on  a  long  pin  attached  to  motor 
geared  to  revolve  slowly.  Place  the  rig  in 
prominent  window  with  appropriate  tiein 
copy. 

"Sunset  of  Power" — Universal 

Cut  Buck  Jones  on  Silver  (his  horse),  out 
of  poster,  make  cutout  of  compo  and  set  up 
in  lobby.  Build  rail  around  this  at  distance 
of  eight  to  10  feet.  Attach  long  pieces  of 
rope  to  railing  and  tie  rope  quoit  to  end  of 
each  piece  to  obtain  lasso  effect.  Let  each 

kid  who  buys  ticket  try  to  rope  Jones'  up- 
raised arm.  Offer  return  of  admission  price 

to  those  doing  it  in  one  try. 

"Captain  Blood" — Warner  Bros. 
If  local  school  or  athletic  club  boasts  a 

fencing  team,  maybe  you  can  promote  an 

exhibition  on  stage.  Possibly  they'll  be  will- 
ing to  do  their  stuff  in  pirate  costume  to  add 

drama  to  the  idea. 

Dress  up  skater  in  pirate  dress  and  let 
him  skate  in  public  rinks.  Ice  fans  would 

probably  be  surprised  to  find  a  "pirate"  in 
their  midst  and  might  even  stop  to  read  the 
heralds  he  hands  out. 

"Ceiling  Zero" — Warner  Bros. 

^  Under  the  heading,  "Tried  and  True 
Stunts,"  the  following  are  set  down  from 
those  suggested:  Borrow  wind-sock  from 

EXPLOITATION  IDEAS 

ARE  REPRESENTATIVE 

It  is  difficult  for  every  manager  to 
get  pressbooks  from  all  the  companies 
and  with  the  belief  there  are  ideas 
published  in  the  different  books  that 
may  be  useful  to  other  theatremen, 
the  exploitations  suggested  here  are 
set  down. 

They  are  taken  as  near  as  possible 
from  the  various  pressbooks  of  late 
releases  that  come  to  our  desk.  The 

ideas  printed  are  selected  with  no 

thought  of  "best"  in  mind  but  are 
representative  of  what  the  home  office 

ad  men  are  turning  out  and  are  so  of- 
fered to  the  membership. 

airport  and  set  it  up  at  theatre  lettered  with 

playdates.  "Orientator"  borrowed  from 
aviation  school  is  placed  in  lobby,  with  pa- 

trons given  a  try  at  working  it.  Tieup  for 
theatre  party  for  Junior  Birdmen  or  similar 
organization  sponsored  by  local  paper. 

"Hitch-Hike  Lady" — Columbia 

People  go  hitch-hiking,  especially  in  the 
summer  and  many  of  them  have  unusual  ex- 

periences. Well  ahead  of  date  invite  patrons 
who  have  had  experiences  on  the  road  to 
send  them  in.  Tie  in  with  paper  to  publish 
them  and  offer  as  many  seats  as  you  wish 
for  best  letters. 

"It  Had  to  Happen" — Fox 
In  big  cities  with  large  Italian  popula- 

tions attention  can  be  called  in  ads  and  sto- 
ries in  Italian  language  newspapers  to  the 

fact  that  the  picture  tells  the  story  of  two 
pals  from  Italy  who  come  to  the  big  city 
and  fight  their  way  to  the  top. 

"Last  of  the  Pagans" — MGM 
Illustrated  in  this  press  book  are  lob- 

bies and  displays  on  previous  MGM  tropical 
pictures  to  represent  South  Sea  scenes.  Used 
were  yuba  leaves  hung  under  edges  of  mar- 

quee with  palm  trees  rising  from  corners. 
Cocoanuts  and  grass  mats  decorated  lobby 
floors.  Lobbies  were  decked  with  artificial 
palms,  native  musical  instruments. 

"Magnificent  Obsession"- — Universal 
Take  large  album  or  scrapbook,  mount 

it  on  stand  with  copy  "May  we  have  your 
comments  for  publication?  How  did  'Mag- 

nificent Obsession'  impress  you?"  Place  at- 
tendant near  to  solicit  10-word  reviews. 

Offer  prizes  for  best  and  arrange  tieup  with 

paper  to  publish  these. 

"Rose  Marie" — MGM 

Use  of  a  Rose  Marie  flower  matinee  is 

suggested  with  roses  presented  at  opening 
performance  with  compliments  of  Jeanette 
MacDonald.  Girl  distributing  flowers  may 
be  in  Indian  costume,  but  this  is  optional. 
Florist  window  displays  and  lobby  tiein  are 
also  offered. 

"Milky  Way" — Paramount 
Theatres  in  smaller  cities  and  those  draw- 

ing from  farming  areas  are  offered  a  Milk- 

maids' Contest  held  on  stage,  for  women 
and  girls  only,  with  prizes  awarded  for  best 
milkers.  Stunt  was  put  on  by  Paramount 
Theatre,  Provo,  Utah,  several  times 
and  reported  successful.  Contestants  were 
dressed  in  picturesque  costumes.  Three 
cows  were  on  stage  and  each  contestant  was 
judged  on  how  long  it  took  her  to  milk 
one  quart. 

"Professional  Soldier" 
Some  theatremen  will  want  to  play  up 

dramatic  action  and  in  the  picture  Victor 
McLaglen  carries  about  in  his  arms  an  88- 
pound  machine  gun  firing  600  bullets  a  min- 

ute. Arrange  a  display  in  lobby  of  arms 
and  other  weapons  used  by  Army  and  Navy, 
along  with  cutout  of  McLaglen,  from  one 
of  the  posters  holding  the  machine  gun. 

Pollock  Sells  "Splendor" 
With  Newspaper  Contests 
With  local  daily  cooperating,  Les  Pollock, 

Loew's  Rochester,  Rochester,  N.  Y.,  for 
"Splendor"  put  over  a  couple  of  neat  con- 

tests, one  of  which  was  a  cash  award  for 
best  10-word  wire  to  be  sent  to  Miriam 
Hopkins,  star  of  picture.  To  the  winner 
would  also  go  a  reciprocal  wire  from  her. 
Second  contest  was  planted  in  classified  sec- 

tion, tickets  going  to  those  correctly  answer- 
ing list  of  six  questions  pertaining  to  adver- tisers. 

Make  19  3  6  the  Big  Year 

Soriero's  Bear  Stunt 

Plugs  "Two  Cities"  Date 
Just  to  do  it  a  little  differently,  Tom 

Soriero,  at  the  United  Artists-Downtown 
Theatre,  Los  Angeles,  promoted  himself  a 
bear  and  a  chimpanzee  to  put  over  a  stunt 
on  "Tale  of  Two  Cities."  Soriero  conceived 
the  idea  of  using  a  compoboard  book  atop 
the  marquee,  each  page  of  which  measured 
40  by  60  and  when  opened,  80  by  60. 
Pages  were  lettered  with  star  and  title 

on  one  sheet  and  "now  playing"  on  an- 
other. Bear  (see  photo)  was  trained  to  turn 

the  pages. 

At  night  display  was  flooded  with  studio 
arcs  operated  by  the  chimpanzee  from  the 
sidewalk,  the  monk  alternating  on  the  stunt 
with  Mr.  Bruin.  Tom  says  it  took  two 
hours  to  get  the  bear  down  from  the  mar- 

quee and  the  job  kept  the  traffic-stopping 
crowds  very  interested  and  amused.  For 
further  excitement,  the  animals  were  also 
utilized  on  the  stage  to  handle  the  drawing 

in  Soriero's  giveaway  night  stunt.  It  must 
have  been  the  riot  he  reports. 

Says  Giveaways  Help 

This  Round  Tabler  is  also  getting  a  lot  of 
attention  with  his  weekly  giveaway  of  a 
combination  radio  and  bar  combination 
which  includes  the  necesary  ingredients  in 
case  winners  cannot  afford  to  stock  their 

own  cellar.  Liquors  are  promoted  from  one 
concern  which  has  planted  midget  cards 
on  the  stunt  atop  the  cash  registers  of  all 
dealers.  Soriero  says  these  run  up  as  high 
as  one  thousand. 

Circulation  of  giveaway  numbered  tickets 
run  as  high  as  100,000  every  two  weeks. 
Tickets  are  available  only  at  the  theatre  but 
admissions  do  not  have  to  be  purchased  to 
get  them.  On  the  gift  night  studio  and 
radio  stars  are  promoted  to  supervise  the 
stunt  from  the  stage  with  such  names  as 
radioite  Jimmy  Wallington  and  Dorothy 
Page,  Universal  star,  representative  of  those 
handling  the  job. 

Soriero  Uses  Bear  for  Marquee  Stunt 
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Two  interesting  foyer  displays  worked  out  by  Rodney  Collier  and  George  Browning,  at  the  Stanley,  Baltimore,  above, 

on  "Rancho,"  bordered  by  colored  transparent  enlargements.  Filigree  work  at  bottom  was  lighted  by  soft  blue  lamps,  same 

used  in  light  cylinders  at  front  of  central  figures.  In  the  "Dangerous"  set  piece,  flashes  coming  from  the  radio  tower  were 
arranged  by  flashers  in  the  rear.  Circles  quoting  critics  are  overlays.  Lettering  at  top  is  transparent  white  cloth  to  make 
star  and  title  stand  out.   Same  effect  was  used  to  plug  Tone  below  Davis  enlargement  in  natural  colors. 

"Rose  Marie"  Baby  Contest 
Suggested  for  Local  Use 
MGM  exploited  nationally  a  neat  idea 

ahead  of  "Rose  Marie"  release  wherein 
$2000  was  offered  to  the  first  set  of  female 
twins  born  after  January  first  and  christened 

"Rose"  and  "Marie".  Prize  was  won  by  a 
Mrs.  Owens,  of  Fort  Smith,  Ark.,  with 
check  presented  by  Mayor  of  that  spot  on 
behalf  of  MacDonald  and  Eddy. 

It  went  over  so  well  that  adaptation  of 

the  same  locally  is  suggested  in  the  press- 
book.  Merchants  are  to  be  tied  in  along 
the  same  line  with  prizes  for  the  first  female 
baby  born  during  first  hour  or  first  day  of 

individual  picture  date,  named  "Rose 
Marie".  Stunt  may  also  be  worked  with 
female  twins,  dividing  the  gifts. 

Make  1916  the  Big  Year 

Police  Aids  League 

On  "Last  of  Pagans" 
Local  daily  and  police  department  cooper- 

ated with  Walter  League  on  "Last  of  the 
Pagans"  at  the  Palace  Theatre,  Jamestown, 
N.  Y.,  in  a  safety  drive  campaign.  Most 
careful  driver  observed  each  day  was 
stopped  by  police  and  taken  to  court  where 
they  were  presented  with  ducats.  Police  de- 

partment assigned  officers  in  radio  cars  to 

pick  up  the  drivers  at  random  and  also  an- 
nounced details  of  drive  over  radio  men- 

tioning picture  and  playdates. 
For  his  street  bally,  Walter  used  a  man 

in  summer  attire  parading  about  stores  with 

back  banner  reading  "I  maybe  nuts,  but  I'm 
not  going  to  miss,"  etc.  Other  stunt  was 
horse-drawn  sleigh  with  trumpeteer  and 
cloth-bannered  horse  with  copy  of  picture. 

Make  1916  ike  Big  Year 

"Magnificent"  Gas  Tieup Newspapers  throughout  the  midwest  are 
running  ads  tying  Standard  Oil  to  Univer- 

sal's  "Magnificent  Obsession."  Illustration 
shows  Dunne  and  Taylor  in  roadster  topped 

with  line  "What  Have  You  Dunne."  Star 
filling  her  tank  with  the  advertised  gas  was 
main  reason  for  tieup. 

Parents  of  Swarthout 

Attend  "Rancho"  Opening 
Theatremen  do  not  often  have  the  op- 

portunity of  presenting  'in  person'  the 
parents  of  a  popular  star  and  this  rare  oc- 

currence fell  to  the  lot  of  Manager  John 
D.  Johnson,  Fox  Gillioz,  Springfield,  Mo., 

on  "Rose  of  the  Rancho". 
Mr.  and  Mrs.  F.  L.  Swarthout,  father  and 

step-mother  of  Gladys  Swarthout  were  on 
hand  for  the  opening,  Mr.  Swarthout  mak- 

ing two  appearances  on  the  stage  giving  a 

few  highlights  of  his  famous  daughter's 
career.  Accompanying  photo  shows  the 
guests  of  honor  with  Manager  Johnson. 

Make  1916  the  Big  Year 

Kraska  Gives  Concerts 

In  addition  to  the  regular  film  entertain- 
ment, George  Kraska,  skipper  of  the  Fine 

Arts,  Boston,  is  presenting,  once  daily  and 
at  noon  Sundays,  recorded  concerts  by  top 

names.  Series  opened  with  Boston  Sym- 
phony, recording  of  Sibelius  Symphony  No. 

2  in  D  Major,  an  indication  of  the  type  of 
presentation  Kraska  has  in  mind. 

Make  1916  the  Big  Year 

Parents  of  "Rancho''  Star  and  Manager  Johnson 

Elicker  Publishes 

Workmanlike  Weekly 

Further  copies  of  the  "Hollywood  News" 
edited  by  Manager  J.  E.  Elicker,  for  the 
Penn.,  Wilkes-Barre,  Pa.,  continue  to  show 
a  high  degree  of  efficiency  in  makeup  and 
printing.  Elicker  puts  out  a  neatly  illus- 

trated four  page  tab  size  sheet  covering  cur- 
rent and  coming  attractions. 

Prize  contests  of  one  kind  and  another 

are  run  in  each  issue  and  Joe  also  editor- 
ialises chattily  on  local  as  well  as  picture 

events.  It's  a  nice  job  and  Round  Tablers 
interested  in  publishing  something  similar 
might  do  worse  than  write  Elicker  for  a 

copy  of  his  "News". Make  1916  the  Big  Year 

McManus-Bernfield  Stage 

"Cantorism"  Contest 

The  town  of  Kansas  City,  Mo.,  was  plas- 
tered "Pink"  when  Johnny  McManus,  man- 
aged Loew's  Midland,  and  Bernie  Bernfield, 

UA  exploiteer,  got  through  building  Eddie 
Cantor's  latest. 

Local  branch  of  Underwood  Typewriter 

Company  conducted  a  "Cantorism"  contest 
for  the  best  Cantor  slogans,  such  as  "Strike 
Me  Pink,  but  Underwood  is  a  good  type- 

writer." First  prize  was  typewriter,  second 
prize  passes  to  the  Midland  and  third  prizes 
were  typewriter  ribbons. 

Underwood  offices  used  two  "Pink"  win- 
dows, company  printing  and  distributing 

15,000  blotters,  also  supplying  heralds, 
handed  out  at  theatre  and  stores.  Girl 
demonstrated  use  of  machine  in  lobby. 
Leading  store  carried  window  with  card 

reading  "The  Midland  has  the  shows,  we 
have  the  fashions,"  and  all  stores  carrying 
Underwoods  devoted  window  to  displays. 

Make  1916  the  Big  Year 

Dog-Gone  Louie 
With  the  picture  featuring  a  Great  Dane 

dog,  Louis  Charninsky,  at  the  Capitol,  Dal- 
las, dug  up  a  hound  of  the  same  breed  for 

lobby  and  street  bally  on  "The  Black  Room." 
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FRONTS,  STUNTS  AND  WINDOWS 

Snappy  Book  Window  in  Hamilton 

Costumed  Youngsters  at  Saturday  Kid  Show 

i 
Telling  New  Orleans  About  Harlow 

Georgia  Lobby  For  "So  Red  the  Rose" 

(Left)  Tieup  with  leading  department 
store  in  Hamilton,  Ontario,  Can.,  allowed 

Manager  C.  T.  SPENCER,  Capitol  Theatre, 

to  obtain  striking  book  window  on  "Cap- 
tain Blood."  In  addition  to  center  billing 

two  panels  with  scene  stills  of  the  picture 
made  the  hookin  more  effective. 

(Right)  Title  in  giant  letters  placed  at 
curb  in  front  of  theatre  did  a  lot  of  sell- 

ing for  "Crusades,"  at  the  State,  Sioux 
Falls,  S.D.  Manager  RALPH  PHILLIPS 

worked  a  similar  idea  on  "Big  Broadcast" 
with  giant  microphone,  lettered,  also 

planted  out  front. 

V  V  V 

(Left)  Some  of  the  youngsters  in  cow- 
land  costume  pictured  at  the  theatre  before 
recent  Saturday  morning  kid  show  put  on 
by  Manager  CHARLEY  MENSING,  at  the 

Empress,  Owensboro,  Ky.  Photo  was  for- 
warded by  Milton  Gurian  of  Howard 

Waugh's  Warner  Theatres  zone  office. 

(Right)  In  line  with  the  campaigns  put 
behind  shorts  at  the  Interstate  houses  is  this 

lobby  buildup  for  "Inside  the  Ropes"  by 
LOUIS  CHARNINSKY,  at  the  Capitol, 

Dallas.  Special  ring  was  constructed  with 
large  cutouts  of  Louis  and  Baer  in  opposite 
corners. 

V  V  V 

(Left)  Another  selling  lobby  flash  for- 
warded by  Manager  RODNEY  TOUPS, 

Loew's  State,  New  Orleans.  Note  raised 
lettering  of  star  and  title  across  entrance 
with  new  pose  of  Harlow  in  center.  On 

poster  at  right  Toups  stressed  star's  new brownette  hair  coloring. 

(Right)  Illuminated  float  made  up  of 
cutouts  from  the  24-sheet  was  toured 

about  town  on  Manager  WALLY  ALLEN'S 
"Tale  of  Two  Cities"  drive  at  Warner's 
Keeney,  Elmira,  N.  Y.  Boy  carrying  let- 

tered display  made  up  to  simulate  book 
covered  the  downtown  sections. 

V  V  V 

(Left)  Artificial  roses  and  southern 
smilax  entwined  around  columns  of  white 
enamelled  beaver  board  were  highlights  of 

display  on  "So  Red  the  Rose"  created  at  the 
Ritz,  Bainbridge,  Ga.,  by  Manager  CLARKE 
GURLEY  and  house  artist  SAM  GIBSON. 

Flags  loaned  by  United  Daughters  of  Con- 
federacy. 

(Right)  Boys'  band  playing  regular  one- 
hour  Saturday  morning  concert  in  front  of 

the  Fox  Tower,  Pasadena,  Cal.  Musical  ag- 

gregation is  sponsored  by  theatre  and  in  ad- 
dition to  programs  at  the  house,  Manager 

DICK  PRITCHARD  has  the  youngsters 
perform  at  local  civic  gatherings. 

Lobby  Prize  Ring  Sells  Short  in  Dallas 

Perambulating  24-Sheet  Cutout  in  Elmira 

Tower  Theatre  Boys'  Band  Giving  Concert 
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JOE  STOWELL 
former  manager  of  the  Pitt  in  Pittsburgh 
has  been  named  manager  of  the  Capitol  in 
Elizabeth,  N.  J. 

V 
ED  MOONEY 

formerly  of  Watertown,  N.  Y.,  has  taken 
over  the  Raymond  Theatre  in  City  Island, 
N.  Y. 

V 
EARLE  HOLDEN 

Capitol  Theatre,  Atlanta,  Ga.,  has  been  con- 
fined to  his  home  with  pneumonia. 

V 
LEE  MAN 

will  manage  the  Pitt,  Pittsburgh,  Pa.,  when 
it  reopens. 

V 
RAY  SCHREIBER 

of  the  Crystal,  Detroit,  is  back  on  the  job 
after  an  appendix  operation. 

V 
A.  E.  CAULEY 
has  been  transferred  to  the  Capitol  Theatre, 
Peterboro,  Ont,  Can. 

V 
N.  H.  WATERS 
owner  of  a  chain  of  suburban  theatres  in 

Birmingham,  Ala.,  is  remodeling  the  Five 
Points  Theatre. 

V 
FRED  DU  VON 

is  now  managing  the  Essaness  Crawford 
Theatre  in  Chicago,  111. 

V 
HARRY  NATHANSON 

former  manager  of  the  Lafayette,  plans  to 
reopen  the  Art  Theatre,  Detroit,  Mich. 

V 
GEORGE  ALLAN 

has  leased  the  Empress  Theatre,  Denver, 
Colo. 

V 
ART  WEBER 

is  now  managing  the  Harmony  Theatre, 
Bixby,  Okla. 

V 

JAY  HOCK 
has  opened  his  new  theatre  at  Moss  Point, 
Miss. 

V 
F.  J.  WERNIMONT 
has  succeeded  HARRY  HOLSBERG,  for- 

mer manager  of  the  Spencer,  Rock  Island, 
111.,  and  HARRY  WORMAN,  formerly  as- 

sistant at  the  Des  Moines,  Des  Moines,  la., 
is  now  managing  the  Garden. 

V 
MRS.  MARY  DALZELL 

has  taken  over  the  management  of  the  Casey, 
Des  Moines,  la.,  from  her  son. 

V 
ANTONIO  BALDUCCI 
formerly  at  the  Avon  in  Canastota,  N.  Y., 
is  now  at  the  State  in  Fulton,  N.  Y. 

V 
GEORGE  CHRISTOFFERS 

is  now  managing  the  Orpheum  Theatre  in 
Yuma,  Ariz. 

V 
E.  R.  TILTON 

has  been  named  manager  of  the  National 
Theatre,  Stockton,  Cal. 

V 
T.  E.  RICKARD 

has  taken  over  PAUL  KASTNER'S  inter- 
est in  the  Lyric,  Goldfield,  Nev. 

JAN1S  HENR1ETTE,  to  Mr.  and 
Mrs.  Eddie  Melniker  on  December  22. 

Weight,  6  lbs.  8  oz.  Father  man- 

ages Loew's  Grand  in  Atlanta. 
V 

LEO  HARTLEY 

formerly  with  Fox  West  Coast,  is  the  new 
manager  at  the  Broadway  in  Burlingame. 

V 
HARRY  TILL 
has  leased  the  Courter  Theatre,  Hamilton, 
Mo.,  from  J.  E.  COURTER  of  Gallatin, Mo. 

V 
STERLING  RAY 

formerly  at  the  Rialto,  is  now  at  the  Aladdin, 

Denver,  Colorado,  with  JOHN  LIND- 
HARDT,  formerly  at  the  Aladdin,  now  at the  Broadway. 

V 
HAROLD  SHALLOW 

has  succeeded  C.  L.  McFARLING  as  man- 
ager of  the  Englewood,  Denver. 

V 
WARREN  SLEE 

is  down  in  Washington  opening  the  Chaplin 
picture  at  the  Erlanger. 

V 
LIONEL  H.  KEENE 

Loew  Southern  Division  Manager,  is  vaca- 
tioning in  Florida  with  his  family. 

V 

SID  JACOBS 
district  manager  for  Warners  in  the  Vir- 

ginia territory,  is  back  on  the  job  after  a 
siege  at  the  hospital. 

V 
R.  R.  BAIR 

operator    of    Bair's    Circuit,  Indianapolis, 
Ind.,  has  gone  to  Florida  for  a  month. 

To  Mr.  &  Mrs.  C.  K.  Peters,  Jr.,  on 
December  18,  a  baby  boy  weighing 

9%  pounds.  Father  is  secretary  of 
Greenville-Paris,  Texas  I.A.T.S.E. 
Local  548. 

V 

AL  LIPPE 

has  succeeded  JAMES  FURMAN  as  pub- 

licity director  of  Loew's  State,  Newark,  N. 
J.  with  the  latter  going  to  California. 

V 

JOE  HILDRETH 
has  been  appointed  manager  of  the  Amazon, 

San  Francisco,  Cal.,  with  BOB  SYVERT- 
SEN  former  manager  going  to  the  Park- side. 

V 
FRANK  GALVIN  v 
succeeds  JIMMY  REED  as  manager  of  the     EL  WOOD  LAWS 
New  Fruitvale  in  San  Francisco  and  Reed     has  taken  a  lease  on  the  Gustine  Theatre, 
going  to  the  American  in  San  Jose.  JOHN     Gustine,  Cal. 
MUDGE  has  moved  to  the  Dimond  and  V 
JACK  HUNTER  to  the  Gateway.  EDWARD  GARRITY 

V  has  been  named  manager  of  the  Victory  in 
WARD  CASADY  Lowell,  Mass. 
now  manages  the  Hayward  in  San  Fran-  V 
cisco,  while  BILL  SMELTZER  is  at  the     AARON  GOLDBERG 
Palace  in  Oakland.  has  opened  his  new  Pompeii  Theatre  in 

San  Francisco,  Cal. 

=====^^======  V 
AL  NUTTER 

A  nni        ATlAkl     CA"\f>  ^as  been  promoted  from  manager  of  the 
ArrLILAI  IVJIN     TVJK  Park   in    Dexter,    Maine,   to   the  Opera 

MEMBERSHIP
  House  in  Mi,linocket  v 

MANAGERS'  ROUND  has  been  named  city  manager  for  Michael 

T/\BLE  CLUB  Daly,  operator  of  the  Capitol  and  Victory Theatres,  Lowell,  Mass.   Sirica  was  trans- 

Rockefeller  Center,  N.  Y.  ferred  f!"°™  New  Britain,  Conn.,  where  he managed  the  Rialto. 
V 

N  GEORGE  GREEN 
  formerly  of  the  M  &  P  advertising  depart- 

Posilion  ment  in  Boston  has  a  part  in  the  "Eternal Road,"  Max  Reinhardt's  production. 

Theatre   V 
EARLE  M.  HOLDEN 

Address    manager  of  the  Capitol,  Atlanta,  Ga.,  we 
are  glad  to  report,  is  back  at  his  post  after 

City   an  attack  of  pneumonia. 
V 

State    ROY  PATTERSON 
has  resigned  as  manager  of  the  Gordon, 

Absolutely  No  Dues  Or  Fees!  Middletown,  Ohio,  to  become  half  owner  of the  Family  and  State  theatres. 

=========  V 
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SHORT  PRODUCT 

PLAYING  BROADWAY 

MARKS  REORGANIZING 

PLAN  AIRED  IN  CHICAGO 

B  &  K  Operation  Discussed; 

20th  Century-Fox  Films  in 

157  Theatres  on  Same  Day 

by  BILL  CROUCH 
Chicago  Correspondent 

Discussions  are  under  way  between  pro- 

ponents and  opponents  of  a  plan  for  reor- 
ganization of  Marks  Brothers  Theatres, 

Inc.  Former  Judge  Charles  A.  McDonald, 
acting  as  a  special  master  in  chancery  for 
the  federal  district  court,  is  conducting  the 

hearings.  The  Marks  corporation  owns  the 

Marbro  theatre,  the  Granada  and  the  Broad- 
way Strand.  The  Marbro  and  Granada  are 

at  present  operated  by  Balaban  &  Katz  and 
the  latter  by  Essaness. 

As  explained  by  Attorney  J.  B.  Westcott, 

representing  the  bondholders'  committee,  the 
reorganization  plan  calls  for  the  leasing  of 
all  the  theatres  to  B  &  K.  Attorney  Joseph 

C.  Webb,  representing  other  bondholders,  is' 
the  principal  objector.  He  told  the  court 
that  both  B  &  K  and  the  Marks  Brothers 

organization  are  controlled  by  Paramount. 
Attorney  Westcott  said  the  offers  made 

by  B  &  K  were  the  best  obtainable  and 
that  the  rentals  offered  were  fair.  The  rental 
offer  is  15  cents  on  each  admission  at  certain 

prices,  and  I7y2  and  20  cents  on  higher 
charges. 

Attorney  Webb  said  he  did  not  think  the 
rental  offered  was  fair  even  though  B  &  K 
offered  a  minimum  guarantee.  He  said  the 
only  reason  it  was  the  highest  offer  was  that 
other  companies  dared  not  bid  against  the 
Balaban  organization.  The  deal,  he  said, 
was  one  affiliate  entering  into  an  agreement 
with  another  affiliate. 

Further  discussions  are  scheduled  soon. 
V 

One  of  the  biggest  advertising  tieups  staged 
by  a  film  company  here  is  the  arrangement 
which  the  Paramount  exchange  has  made  with 
the  Chicago  Milk  Foundation,  in  exploiting 

"The  Milky  Way,"  Harold  Lloyd's  latest  star- 
ring picture.  Under  the  supervision  of  "Bar- 
ney" Barnard  of  the  local  exchange,  more  than 

800,000  specially  printed  milk  bottle  caps  will 
be  placed  on  as  many  bottles  of  milk,  all  to  be 
delivered  a  day  or  so  previous  to  the  picture 
opening.  The  caps  will  tell  the  starting  date  of 
the  engagement  at  the  Chicago  theatre. 

V 
Latest  additions  to  the  membership  roster 

of  CAP  A  (Chicago  Amusement  Publicists  As- 
sociation) are:  Jack  McPherson,  National 

Screen  Service ;  Irving  Mack,  Filmack  Trailer 
Co. ;  Sidney  Stern,  General  Film  Co. ;  Harvey 
Olsen,  Chicago  Daily  News;  Jimmy  Luntzel, 
Oriental  Theatre ;  Mitchel  Liner,  Harding 
Theatre,  and  Frank  Ward,  Chicago  Herald  & 
Examiner.  The  new  members  will  be  initiated 
at  the  next  meeting  of  the  organization. 

V 
Sam  Wolf,  pioneer  Chicago  exhibitor,  was 

buried  here  last  week.  He  had  been  ill  for 
some  time.  Wolf  at  one  time  operated  a  the- 

atre at  Halsted  and  Monroe  streets. 
V 

Despite  all  the  heavy  snow  the  Santa  Fe 
Chief  has  been  able  to  arrive  in  Chicago  daily, 
on  time.  This  week  those  coming  and  going  via 
the  Chief  were:   Ginger  Rogers,  Irving  Ber- 

lin, Mike  Riley  and  Ed  Farley,  Burns  and 
Allen  and  Harry  Rathner. 

V 

Harry  Rathner,  Burroughs-Tarzan  sales 
manager,  stopped  off  in  Chicago  for  a  day  en 
route  to  New  York. 

V 
Aaron  Saperstein  writes  from  Miami  that  he 

will  stay  there  as  long  as  the  cold  spell  lasts 
here. 

V 

F.  J.  Barry,  Columbia  auditor,  is  out  from 
New  York,  and  Abe  Montague,  Columbia 
sales  chief,  conferred  with  sales  executives  on 
his  way  east  from  Hollywood.  Max  Roth, 
midwest  sales  manager,  came  up  from  St.  Louis. 

V 

The  Hindsale  theatre  is  not  for  lease,  con- 
trary to  rumors,  said  George  Kruger,  manager, 

the  current  lease  being  until  1951. 
V 

The  Chicago  theatre,  which  in  January 

played  to  more  than  800,000  persons,  is  try- 
ing to  get  Wallace  Beery  for  a  personal  ap- 

pearance with  the  showing  of  "Ah,  Wilderness," which  is  slated  to  be  shown  there  soon. 
V 

Jack  Thoma  is  in  Indianapolis  working  on  a 

campaign  for  Columbia's  "The  Music  Goes 'Round." 
V 

Reports  persist  that  a  new  deluxe 
theatre  will  be  built  on  the  Filed  Estate 

property  between  70th  and  71st  street  on 
South  Shore  Drive,  this  summer.  If  built, 

the  theatre  probably  will  be  leased  by 
Jones,  Linick  and  Schaefer. 

V 
Harry  Lubliner  became  a  proud  grandfather 

when  the  baby  girl  of  his  daughter  in  Mil- waukee made  her  debut. 
V 

Essaness  Theatres  and  Warner  Bros.,  are 

tussling  with  a  booking  situation  brought 
about  by  a  clearance  problem  concerning 
the  Michigan  and  Metropolitan  theatres. 
Essaness  claims  that  Warner  is  giving  the 

Warner  circuit's  theatre,  the  Metropolitan, 
one  week's  clearance  over  the  Essaness 
Michigan,  which  is  in  the  same  week  of 
release.  According  to  Eddie  Silverman  of 
Essaness,  that  circuit  will  not  play  any 

Warner  pictures  until  the  matter  is  settled favorably. 

V 
Ted  Lewis  and  his  orchestra  come  to  the 

Chicago  theatre  early  in  March  for  a  week's 
engagement.  Following  this  the  band  will  be 
booked  into  the  Terrace  Room  at  the  Morrison 
Hotel. 

V 

The  Swedish  comedy,  "Saturday  Night," 
starring  Edward  Persson,  is  playing  its  fourth 
week  at  the  Julian  theatre.  Special  exploita- 

tion in  the  Swedish  language  newspapers  by 
Herb  Elisburg  has  helped  keep  up  interest. 

V 

Jean  Goldfarb  is  back  from  a  six  weeks' vacation  in  Florida  and  other  southern  states 
and  is  sporting  a  swell  tan. 

V 

Many  are  the  rumors  along  film  row  con- 
cerning plans  of  the  Anderson  circuit  in  Mor- 

ris. Latest  reports  are  that  the  circuit  will 
build  new  houses  in  West  Chicago  and  Canton. 
A  report  that  the  newest  Anderson  theatre,  the 

Week  of  February  8 

ASTOR 
S.O.S.  Foch   Principal 

Zane  Grey  South  Sea  Ad- 
venture  Principal 

Sweetest  Story  Ever  Told.  .  .  Principal 

CAPITOL 
Run,  Sheep,  Run  MGM 

CENTER 
Molly    Moo   Cow   and  the 
Butterfly   RKO  Radio 

Winter  at  the  Zoo  RKO  Radio 
Screen  Snapshots,  No.  6.  .  .  .  Columbia 

MUSIC  HALL 

Fisherman's  Luck   Educational 
Sunday  Sports  in  Mexico.  .  .  Educational 

PARAMOUNT 
A  Clean  Shaven  Man  Paramount 

Winged  Champions   Paramount 
Accent  on  Girls  Paramount 

RIALTO 
Idol  of  Millions  Noel 

RIVOLI 

Mickey's  Polo  Team  United  Artists 
ROXY 

Orphan's  Benefit   United  Artists 
Uppercutlets   RKO  Radio 

STRAND 

Between  the  Lines  Vitaphone 
I  Wanna  Play  House  Vitaphone 

Barb  in  DeKalb,  will  be  closed  shortly,  is 
also  current. 

V 
Maurice  "Red"  Kann,  editor  of  Motion  Pic- 

ture Daily,  stopped  over  for  several  hours 
Sunday  en  route  to  the  Coast.  The  storms  had 
delayed  the  Twentieth  Century  three  hours  and 
fifty  minutes. 

V 
One  of  the  oldtimers  reminds  us  that 

it  was  fourteen  years  ago  this  month 

that  Clyde  Eckhardt,  then  and  now,  man- 
ager of  the  Fox  Exchange,  achieved  an 

outstanding  booking.  During  the  week  of 

February  4,  1922,  Eckhardt  booked  "Over 
the  Hill"  for  one  solid  week  in  50  Chicago 
theatres,  day  and  date.  The  picture  was 
sold  on  a  50  per  cent  rental  basis.  All 
rentals  were  paid  daily  in  cash  and  the 
admission  price  was  a  flat  44  cents  at 
all  houses.  Business  for  the  week  was 

record-breaking.  To  top  it  all,  Eckhardt 

sold  a  majority  of  the  1922  season's  prod- uct on  the  same  basis  of  50  per  cent 
rental.  The  pictures,  however,  did  not 

play  day  and  date. V 
Emma  Rifkin,  United  Artists  PBX-pert,  is 

planning  to  take  a  long  train  trip  when  vacation 
time  comes  this  summer.  The  reason — Emma 
never  has  ridden  on  a  train. 

V 

A  record  of  some  sort  was  set  last  Sun- 

day when  Twentieth  Century-Fox  pictures 
played  in  157  Chicago  theatres.  Out  of 
a  total  of  124  theatres  advertising  their 

programs  in  the  Sunday  papers  more  than 

75  were  advertising  a  Fox  picture.  "The 
Littlest  Rebel,"  "In  Old  Kentucky"  and 
"Thanks  a  Million"  garnered  most  of  the 
playdates.  The  very  bad  weather  cut  in 
on  the  grosses. 
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THE  RELEASE  C
HART 

Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the 
 exhibitor  may  have  a  short-cut  towards  such 

information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  
Features  now  in  work  or  completed  tor  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attrac
tions. 

MIIMI^.  I  .tw  —  '   "       —  "   | 

Running  times  are  those  supplied  by  the  companies. 

Title 
Conquer  the  Sea 

Rel. 

.Jan. 

RuMlai  Time 
Data     Mlnutaa  Reviewed 
24,'36t  70. Jan.  25/36 

Title  Star  Rel. 
Mysterious  Avenoer....  Charles  Starrett-Joan  Perry  ..Jan. 
Publle  Menace,  The  Jean  Arthur-George  Murphy. ...  .Sept 
Riding  Wild   Tim  MeCoy-Blllle  Seward..  ..June 
She  Couldn't  Take  It  (G)  George  Raft-Joan  Bennett  ..Oct. 

PievlQoot! 

..Nov. 
.Aug. 
.Oct. 

5.. 
20t. 
2d.. 
7.. 

20t. 
I2.'36t. 
I. 'set. 

25/36t. 
l/36t. 

24/36t. 
5/36t. 

She  Married  Her  Bote  C.  Colbert- Melvya  Douglas  Sept. 
Superspeed  ....Norman  Foster-Florence  Rice  Sept. 
Together    We    Live  Ben  Lyon-Shella  Manners   Aug. 

(See  "In  the  Cutting  Room,"  Nov.  3.'34.) 
Too  Tough  to  Kill  Victor  Jory-Sally  O'Neill  Nov. 
Unknown  Woman   Marian  Marsk- Richard  Cromwell.  .June 
Western  Courage   Ken  Maynard-Geaeva  Mitchell. . .  Nov. 
Western   Frontier  ..Ken  Mayaard-Luclle  Browne  Aug. 
You  May  Be  Next....  Ann  Sothern-LIoyd  Nolan   ..Feb. Coming 

Bless  Their  Hearts   Mary  Astor-Melvyn  Douglas  
Cattle  Thief,  The  Ken  Maynard- Geneva  Mitchell. .. Feb. 
Devil's  Squadron   Richard  Dlx-Karen  Merley  Mar. 
Gentleman  Goes  to  Town,  A. . .  Gary  Cooper- Jean  Arthur.....  Mar. 
King  Steps  Out,  The  Grace  Moore -Franehot  Tone  , 
Lost  Horizon   Ronald  Colman   
Mine  with  the  Iron  Door,  The..  Richard  Arlen   , 
Music  Goes  Round,  The  Rochelle  Hudson-Harry  Rlehaaa. .  Feb. 
Roaming  Lady   Fay  Wray-Ralph  Bellamy  
Thundering  Hoofs  Ken  Maynard- June  Gale  Mar. 
Trapped   by  Television  Lloyd  Nolan-Jean  Dixon  
United  States  Smith  Charles  Blckford-Florence  Rice..  Mar. 
Wedding  Present   Lew  Ayres   

ElO 

Date     Minutes  Reviewed I7,'36t  59  
30  ..  ..63  
28  56  
20t  86  Nov.  if 
I*  91  
1  57  
16  70  

Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  anno
uncement  by  home  office  in  New  York.  Vane 

tions  also  may  be  due  to  local  censorship  deletions.  Dates  are  1935,  unless  o
therwise  specified.  Letter  in  parenthesis  after 

title  denotes  audience  classification  of  production:  (A)  Adult.  (G)  General.  N
umerals  following  audience  classification  are  pro- 

duction numbers.    Dagger  symbol  indicates  picture  is  of  the  1935-36  sea
son. Running 

ACADEMY 

Star (6)  Steffi  Duna   
Coming 

later-natlenal  Crime  •  
Millions  for  Defense  •  
Murder  In  Chlaatown  
Revolt  of  the  Zombies  
•eeret  ef  Scotland  Yard  
Slave  Ship   

AMBASSADOR-CONN 
Title  Star  Running  Tl 

Rel.  Date  Minutes 
Black  Gold   Frankle  Darro-Berton  Churchill. .Jan.  20/36t  
His  Fighting  Blood  Kermlt  Maynard- 

Polly  Ann  Young  Oct. 
Men  of  Action  Frankle  Darro-Roy  Mason  July 
Timber  War   Kermlt  Maynard-Luellle  Lund. 
Trails  ef  the  Wild  Kermlt  Meynard-Blllle  Seward 
Valley  of  Wanted  Men  Frankie  Darro-Grant  Withers. 

Coming 
Born  to  Fight  Frankie  Darro-Roy  Mason  Mar. 
China  Flight  Afflr- 
Phantom  of  Death  Valley  Frankie  Darro-Roy  Mason  Apr. 
Robin  Hood.  Jr  Ma* 
Song  of  the  Trail  Kermit  Maynard   Feb. 
Valley  of  Terror  Kermlt  Maynard   Apr. 

23t. 14.. I  St. 

25t. eVSet..  ..67. 
.58. .67. .58. 

.57. 
28. '36t. I2,'36t. 
3l,'36t. 

27/36t. 28,'36t. 
I6,'36t. 

CELEBRITY  (Sunning  Time 
Title  Star  Rel.  Date      Mlnutee  Reviewed 

Coming 
For  Leva  ef  You  Franco   Foresta   -   Rlscoe  and 

Wayne   •  rl»  
Kiss  Me  Goodbye  (0)  Magda  Schneider  •  Rlscoe  and 

Wayne   62.... Dee.  14 

COMMODORE 

CHESTERFIELD 
Title  Star 

Dark  Heur,  The  Ray  Walker-Irene  Ware  Jan. 
False  Pretenses  (G)   Sidney  Blackmer- Irene  Ware. ...  .Oct. 
Girl  Who  Came  Back  (A)  Shirley  Grey-Sidney  Blackmer  Seat. 
Happiness  C.O.D  Donald  Meek-Irene  Ware  Oct 
Lady  In  Scarlet  The  Reginald  Denny-Patricia  Fair  Oct 
Ring  Around  the  Mean  Erin  O'Brien-Moore  •  Daaald 

Cook  Dee. 
Coming 

August  Week-end  
Belew  the  Deadline  
Little  Red  Sehoelheuse  Dickie  Moore-Junior  Coghlan  
Mother  ef  the  World  

Running  Time 
Rel.  Date     Minutes  Reviewed 

I5.'36t....64  
22   66....  Nov.  n 
20...  65  Seat  SI 
IS  62  
IS  62  

I5t. .64. 

Title  Star  Rel, 
Aces  Wild   Harry  Carey  Jan. 
Ghost  Town   Harry  Carey   Feb. 
Kid  Courageous     Bob  Steele   July 
Loser's  End   ..Jack  Perrln  Aug. 
Pecos  Kid.  The   Fred  Kehler,  Jr.   Feb. 
Rider  of  the  Law,  The  Bob  Steele  ...Oct. 
Rldln*  Through  Tom  Tyler   Nov. 
Shadow  of  Silk  Lennox  Lon  Chaney.  Jr.  Nov. 
Sliver  Bullet   ..  Tom  Tyler  May 
Smokey  Smith  Bob  Steele   8spt. 
Terror  of  the  Plains   Tom  Tyler   Jesse 
Toll  of  the  Desert  (fl>  Fred  Kehler,  Jr.-Botty  Maek  Nov. 
Western  Justice  ..............  Bob  Steele  June 
Wolf  Riders   Jack  Perrln  Dee. 

Running  Tina 
Date     Minutes  Reviewed 

VS«t....6  rls  IS/8ft....6  rls....  
26t  6  rls.......... 
26  ....6  rls  
IS.'Mt  •  rls.......... 
2ft  6  rls.......... 
2ft.. .....6  rls. ......... 

It  6  rls.  1 1 ....... .6  rls.......... 
26  6  rls  
27  6  rls  
It  M....Ost  at 
I4t  f  rla  
2ft  6  rls  

Scream  In  the  Dark. 

Coming 

.  Lon  Chaney,  Jr  

.6  rls. 

COLUMBIA 
Title  Star 

Attar  the  Dance  Nancy  Carroll-George  Murphy. 
Air  Hawks   Ralph  Bellamy-Tala  Blrell  

(See  "Air  Fury"  "In  the  Cutting  Room,"  Mar.  30.) 
Atlantic  Adventure   Nancy  Carroll-Lloyd  Nolan  Aug. 
Awakening  ef  Jim  Burke  Florence  Rice- Jack  Holt  May 
Black  Room,  The  Boris  Karloff- Marian  Marsh  July 
Calling  of  Dan  Matthews,  The 
(G)   Richard  Arlen-Charlotte  Wyaters. .  Dec. 

Case  of  the  Missing  Man,  The.  Roger  Pryor-Joan  Perry   Oct 
Champagne  for  Breakfast  Jean  Marsh- Hardie  Albright  June 
Crime  and  Punishment  (A)  Peter  Lorre- Edward  Arnold  Nov. 

(Exploitation:   Jan.  25/36.  p.  63.) 
Dangerous  Intrigue   Ralph  Bellamy-Gloria  Shea  Jan. 
Don't  Gamble  with  Love  Bruce  Cabot-Ann  Sothera   Feb. 
Escape  from  Devil's  Island  (G).  Victor  J ory- Florence  Rice  Nov. 
Feather  In  Her  Hat,  A  Pauline  Lord-Louis  Hayward  Oct. 
Gallant  Defender   Charles  Starrett-Joan  Perry  Nov. 
Girl  Friend,  The  Ann  Sothern-Jaek  Haley   July 
Grand  Exit   Ann  Set  hern-Edmund  Lewe   Oct 
Guard  That  Girl  (0)  Robert  Allen- Florence  Rice  Sept 
Heir  to  Trouble  Ken  Maynard-Joan  Perry  Sept 
Hell  Ship  Morgan   George  Bancroft-Ann  Sothern  Feb. 
If  You  Could  Only  Cook  Jean  Arthur- Herbert  Marshall  Dee. 

(Exploitation:   Jan.  25,*36,  p.  64.) 
Justice  ef  the  Range  Tim  MeCey-Blilte  Seward  May 
Lady  of  Secrets  Ruth  Chatterton-Otto  Kruger  Jan. 
Lawless  Riders   Ken  Maynard -Geneva  Mitchell. ..  Dee. 
Lone  Wolf  Returns,  The  Melvya  Douglas-Gall  Patrick  Dee. 
Love  Me  Forever  Grace  Moore-Lee  Carrllle  June 
One  Way  Ticket   Lloyd  Nolan-Peggy  Cenklln  Nov. 
Men  ef  the  Hour  (G)  Richard  Cromwell-Blllle  Seward. .May 

Running  Time 
Rel.  Date      Minutes  Reviewed 
.June  2t  81  
.May     7  70  

DANUBIA 

2S. 
20. 
15. 

.70. .70. 

.70. 

I0t  65. Feb.  1/36 
ISt  5fl  
IS  68  
20t  89....  Nov.  M 

4/S6t  57  15/36t  

I0t  65....  Dee.  14 
17  73  
fOt  57  
31 ....... .69  

25t  67  
20t  67....  Nov.  13 
2ft  59  
8/36t  
SOt  72  

(Hungarian  Dialogue) 
SSumnlBg  TIra® 

Title  Star  Rel.  Data     Mlnutaa  Reviewed 
College  Boys  of  I  ale  Marlea  Gerval   Sept.    St. . .  85   
Father  Knows  Best  Szoke  Sxakall  May    14.. ..... .80. ........... 
Homely  Girl   Javor  Murathy  Sept.    It  88...  
Honor  Among  Thieves  Kabes-Cslkss  -Sept.  lot. 
Iron  Man   Terzs-Turay   8ept.  lit. 
Queen  of  Roses   Zlta  Pertzel   Nov. 

lit.. 

.  Frehllch-Hera   June  IS.., Rakoczl  March   
(German  dialogue) 

Seeing  Hungary   Travelogue 
(English  titles) 

Singing  Troubadour   Szues  Sebok   Bee, 
Sweet  Stepmother   Maria  Tasaadl  Nov 

.73..... 

.71..... 

.90  

.83  

A  an.  23. 

.58. 
It. 

22t. 

.77. 

.90. 
DU  WORLD 

2S  58.. 
25/Sft.. ..73.. 
28t  57.. 
Sit  69.. 27  93. 
2St  71. 
IS  57. .May  2S 

Running  Tine 

Title  Star  Rel.  Date     Minutes  Reviewed 
Don  Quixote   Challapln-Sydney  Fax   July     1  81. .  .July  8/88 
Dream  of  My  People  Cantor  Rosenblatt   June  I  

Frasqulta  (G)   Franz  Lehar   J*"-  I7.'36t. .  .  .87.  Feb.  1/36 
Hells  Paris   •  0,t-   
Iceland  Fishermen  (0)   Pierre  LotI  story  Sept  IS  72. ...Oct  8 
Last  Wilderness,  The  (S)  Howard  Hill   May    14  63. ...May  tl 
Legeng:  Dance  ef  the  Virgins. Technicolor  ......Nov.    ISt  60  
Ra  Mu   S'**-    It  •  
Sans  Famllls   Robert  Lynen   Aug.  I  
Scandal  In  Budapest  Nov-  '*  
Wedding  Rehearsal   Roland  Young-Merle  Oberen  Dec.  It  
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EMPIRE Running  Tim* 
Title  Star  r«I.  Data      Minute*  Reviewed 

Get  That  Man!   Wallace  Ford-Lillian  Ml  let  ..July    II  61  
Outlaw  Tamer,  The  Lane  Chandler-Janet  Morgan  May    It  60  

Coming 
Crime  Patrol    Ray  Walker-Geneva  Mitchell  
Fire  Trap  (G)   Evalyn  Knapp- Norman  Foster  »63  Dee.  7 
Shadows  of  the  Orient  Regis  Toomey-Esther  Ralston  

FIRST  DIVISION 

(Releases  First  Division  Productions  and  in  certain  territories  Alliance,  Diversion, 
Normandy,  Associated  Talking,  Monogram,  Liberty,  Chesterfield  and  Invincible  Pictures.) 

Running  Time 
Rel.  Date      Minutes  Reviewed Title Star 15  

I5t  
I5,'36t..  . 
22t  

It  
20t  
I5t  
It..... 
I5t  I.'36t. . . 

.65  June  IB 

.66....  Nov.  23 .58  

.65....8ept  21 .69  

.63  

.59  

.67. Jan.  25,'36 
It. 

20t. 

It. 

..70.... Aug.  17 

..  .75  June 

Condemned  to  Live  Ralph  Morgan-Maxlne  Doyle  Sept. 
Dance  Band  (G)  Buddy  Rogers-June  Clyde  Nov. 
Dark  Hour,  The  Irene  Ware-Ray  Walker  Jan, 
False  Pretenses  (G)   Sidney  Blackmer- Irene  War*  Oct. 
Frontier  Justle*    Hoot  Gibson   Oet. 
Girl  Who  Came  Back  (A)  Shirley  Grey  Sidney  Blackmer. ..  .Sept. 
Happiness  C.O.D  Donald  Meek-Irene  Ware  Oct. 
Hitch- IHIks  to  Heaven  Henrietta  Crosman-Anlta  Page...  Dee. 
Honk  Kong  Nights  ..Tom  Keene-Wera  Englet  Sept. 
I  Conquer  the  Sea  (G)  Steffi   Duna   Feb. 
Java  Head   (A)  Anna  May  Wong  •  E.  Allan  - 

E.  Gwenn  -  John  Loder  Sept. 
Lady  In  Scarlet,  The  Reginald  Denny-Patricia  Fair.... Nov. 
Law  of  45't  Big  Boy  Williams-Molly  O'Day.  .Dee. 
Mlml  (A)   Douglas  Fairbanks,  Jr.-Gertrude 

Lawrence   Oet. 
Murder  at  Glen  Athol  John  Miljan-lrene  Ware  Nov. 
Old  Curiosity  Shop  (G)  Elaine  Benson-Ben  Webster  Dee. 
Rainbow's  End   Hoot  Gibson   June 
Red  Wagon   Charles  Bickford-Raguel  Torres. .  .Dee. 
Ring  Around  the  Moon  Erin  O'Brien  -  Moore  •  Donald Cook   Jan. 
Society  Fever   Lois  Wilson-Lloyd  Hughes  Oct. 
Spy  77   Greta  Nissen-Don  Alvarado  Jan. 
Sunset  Range  (G)  Hoot  Gibson   May 
Swifty   Hoot  Gibson-June  Gale  Dee. 
Tango   Marian  Nixon-Chick  Chandler. ..  .Jan. 

Coming 

Drake  the  Pirate  (G)  Matheson  Lang-Jane  Baxter  Mar.     l.'Wt....78  June  I 
La  Vie  Parisienne  John  Loder-Nancy  Burne  
Living  Dead.  The  Gerald  Du  Maurier-Geo.  Curzon  65  
Southern  Maid,  A  Bebe  Daniels   60  

8t. 
It. 25t. 

10.. 

8t- 

.Feb. 
.60. 

23,'36t  69'/s  
It  67  

i5.'36t..  ..77  
1  54....  Mar. 
I5t  
I0.'36t  70  

FIRST  NATIONAL 

Title  Star  Rel. 
Black  Fury  (G)  852  Paul  Muni-Karen  Morley  ..May 
Bright  Lights  (G)  865  Joe  E.  Brown-Ann  Dvorak  Aug. 
Broadway  Hostess  (G)  963  Winifred  Shaw-Lyle  Talbot  Dee. 
Captain  Blood  (G)  855  Errol  Flynn-Olivla  De  Havllland . .  Dee. 

(Exploitation:   Jan.  25. '36,  p.  69;  Feb.  I, '36,  p.  66;  Feb. 
Case  of  the  Curious  Bride,  Tha 

(G)  879   Warren  Wllliam-M.  Lindsay  Apr. 
Case  of  the  Lucky  Legs,  The 

(G)  966   Warren  Wllllam-Genevleve  Tebln.  .Oct. 
Ceiling  Zere  (G)  953   James  Cagney-Pat  O'Brien  Jan. 

(Exploitation:  Feb.  I, '36,  p.  62;  Feb.  8, '36.  p.  83.) 
G  Men,  The  (A)  880  James  Cagney-Margaret  Lindsay. .May 
Girl  from  Tenth  Avenae.  The 
(A)  858   Bette  Davis-Ian  Hunter  June 

Goose  and  the  Gander  (A)  967.  Kay  Francis-George  Brent  Sept. 
I  Found  Stella  Parish  (A)  958.  Kay  Francis-Ian  Hunter  Nov. 
In  Callente  (G)  856  Dolores  Del  Rio-Pat  O'Brien. ...  May 
Irish  in  Us,  The  <G>  886  James  Cagney-Pat  O'Brien  Aug. 
Man  of  Iron  (G)  969  Barton  MacLane-Mary  Astor  Dee. 
Murder  of   Dr.  Harrlgan,  The 

(G)    970   Kay  Linaker-RIeardo  Cortez  Jan. 
Oil  for  tha  Lamps  of  China 

(G)  867   J.  Hutchlnson-Pat  O'Brien  June 
Payoff,  The  (G)  968  James  Dunn-Claire  Dodd  Nov. 
Shipmates  Forever  (G)  952  Dick  Powell-Ruby  Keeler  Oet. 

Coming 
Brides  Are  Like  That  (G)  Ross  Alexander-Anita  Louisa  
God's  Country  and  the  Woman..  Bette  Davis-George  Brent  
Legionnaire   
Murder  by  an  Aristocrat  Marguerite  Churchlll-L.  Talbot  

(See  "In  the  Cutting  Room,"  Feb.  8,  '36.) 
Road  Gang   Donald  Woods- Kay  Llnakar  

(See  "Prison  Farm,"  "In  the  Cutting  Room,"  Nov.  23.) 
Snowed  Under  965   George  Brent-Genevleve  Tebln... Mar. 

(See  "In  the  Cutting  Room,"  Jan.  1 1, '36.) 
Song  of  tha  Saddle  978  Dick  Foran-Alma  Lloyd  Feb. 
Sons  o'Guns   Joe  E.  Brown-Joan  Blondell  
Stage  Struck   James  Cagney-Ruby  Keeler  
Story  of  Louis  Pasteur,  Tha  (G) 
958   Paul  Muni -Josephine  Hufehlnten . .  Feb. 

Running  Time 
Date      Minute*  Reviewed 
18  97.. ..Apr.  6 
SI  83. ...Aug.  3 
7t  69....  Nov.  23 
28t  119.  Jan.    1 1. '36 8,'36,  p.  83,  86.) 
13.. 

.68. .Apr.  If 

5  77.... Sept.  21 
25,'SSt  95  Dee.  ?8 

4... .85....  Apr.  27 

1  69.. 
2lt  65.. 
I6t  84., 
25    84. 
3  80. 
2lt  61. 

..June  1 

..Oet  5 

..N«v.  2 

..July  • 

..July  20 

..Nov.  It 

ll.'36t....67.Feb.     I, '36 

8  97. ...May  18 
St  64.. ..Nov.  30 
I2t  109. ...Sept.  28 

.*70.  Jan.  25.'36 

 62. 

28,  '36t  

29,  '3«t  .  ..58. 

22,'Stt..  ..87....  NOT.  It 

GB  PICTURES 

Star 

Running  Time 
Rel.  Date      Minute*  Reviewed Title 

Alias  Bulldog   Drummond  (G) 
3509   J.  Hulbert-Fay  Wray  Sept.    It  63. ...May  It 

Born  for  Glory  3508  ....Barry  Mackay-John  Mill*  Sept.  80t  74  
Clairvoyant,  The  (A)  3503  Claude  Rains-Fay  Wray  July    I5t  72.. ..June  15 
Flrrt  a  Girl  (A)  3512   Jessie  Matthews-Sannle  Hal*  Dee.   25t  98  Nov.  80 

Running  Tim* Title  Star  Ral.  Data     Minute*  Reviewed 

King  of  the  Damned  (A)  3504. Conrad  Veldt-Helen  Vlnsea  Jan.    20,'ttt  75. Jan.  25/38 
Mister  Hobo  (G)  3416  George  Arllss-Gen*  Gerrard  Nov.   22   87  Oet.  It 
(Reviewed  under  the  title,  "The  Guv'nor.")  (Exploitation:  Jan.  1 8. '36,  p.  83;  Feb.  8,'36,  p.  84.) 
Morals  of  Marcus,  Tha  3502...  Lupe  Velez-lan  Hunter  Sept.  30t.... 
Passing  of  the  Third  Floor 
Back,  The  (G)  3510  Conrad  Veldt-Rene  Ray  Dee.  I5t  

Thirty-Nine  Steps  (G)  3501  Robert  Donat- Madeleine  Carroll .  .Aug.  It.... 
Transatlantic  Tunnel  (G)  3513.  Richard  Dlx-Madge  Evans  Oet.  27*.... 

(Exploitation:    Feb.  I, '36,  p.  64.) Coming 

Beys  Will  Be  Boy*  Will  Hay   
Doomed  Cargo   Edmund  Lowe-Constance  Cum- 

mings   
East  Meets  West  George  Arliss- Elizabeth  Allan  
It's  Love  Again  Jessie  Matthews- Robert  Young  
King  Solomon's  Mines  3511  
Man  Who  Lived  Again  3507  Boris  Karloff   
Rhodes  3514   Walter  Huston   Feb.  20,'36t. 
Secret  Agent  3506  Madeleine  Carroll-Peter  Lorre  Mar.  I0,'36t. 
Soldiers  Three  3515  Maureen  O'Sullivan-Vletar  Me- Laglen   

..74...  Apr.  18 

..90. ...Oet  It 

..85  July  • 

.94.... Not.  I 

HUNGARIA 
(Hungarian  Dialogue) 

Title  Star 
Addressee  Unknown   Irene  A  gal   ..Nov. 
Be  Good  Unto  Death  Paul  Javor  ..Jan. 
Heart  Specialist   Gyula  Csortos   ..Dec. 
I  Cannot  Live  Without  Musi*. .  B.  Somogyl   ..Dec. 
Miss  President   Lily  Muraty  Oct. 
One  Night  In  Venice  Gyula  Csortos   Jan. 
Smile  Please   Szoeke  Szakall   Dee. 
Three  Men  Under  the  8now  Jeno  Torzs   Nov. 

Running  Time 
Rel.  Data      Minutes  Reviewed 

20t  85  I.'36t  85  

30t  90  
20t  95  I5t  90  
l.'SBf  85  

It  86  
20t  85  

IMPERIAL 
Running  Tim* 

Rel.  Date      Minute*  Reviewed I0.'36t..  .  50  
25,'3tt  71  
25t  71  
25t  62  I5.'36t  

Title  Star 
Broken  Coin   Earle  Douglas   Jan. 
Mad  Parade  Irene  Rich-Evelyn  Brent  Jan. 
Manhattan  Butterfly   Dorothy  Grainger-Wm.  Bakewell . .  Nov. 
Murder  by  Television  Bela  Lugosl-June  Cellyer  Oct. 
Rich  Relation*   Ralph  Forbes- Frances  Grant  Jan. 
Soviet  Russia  Thru  the  Eye*  *f 

an  American  (G)  Norman  Brokenshlre   Oct.     It  72  Oat Coming 

Call  of  the  Coyote  Ken  Thompson   Mar.  15,'Stt.. .  .50  
High  Hat   Frank  Luther   
Paradise  Valley   Hill-Blllles   Feb.    IS.'Stt. . . .48  

INVINCIBLE 

[Distributed  through  Chesterfield] 
Running  Time 

Title  Star  Rel.  Date      Minute*  Reviewed 
Condemned  to  Live  Ralph  Morgan-Maxlne  Doyle  Sept.  15  
Hitch-Hike  to  Heaven  Henrietta  Crosman-Anlf*  Pag*.  . .  Dee.  It  
Murder  at  Glen  Athol  John  Miljan-lrene  Ware  Oet  I  

(Released  In  New  York  territory  under  the  title,  "The  Criminal  Within.") 
Society  Fever   Lois  Wilson-Lloyd  Hughe*  Oet  I  
Tango   Marian  Nixon-Chick  Chandler  Jan.     l.'SBf  66  Coming 

Bridge  of  Sighs  Onslow  Stevens- Dorothy  Tree  
Brilliant  Marriage  
Death  Rides  Double  
Hidden  Alibi   
Under  the  Lilac*  

LIBERTY 

Title 
Bern  to  Gamble  (A) 
Dizzy  Dames  1010... 

1012. 
Star .  H.  B.  Warner-Onslow  Steven*.. 

.  M.  Rambeau-Florlne  MeKlnney 
Old  Homestead.  The  101 1  Mary  Carllsla-Lawrence  Gray  Aug.  10. 

Running  Tim* 
Rel.  Date      Mlaut**  Reviewed 

.July    10  65. ...Nat.  2 
•  Msy  .73> •  *••*••*>••• .73. 

Title 
Deckles*  Road* 

MAJESTIC 

Star 

.Judith  Allen-Regl*  Teomey. 

Running  Tim* 
Rel.  Date      Minute*  Revlewwd 
.July     1  66  

MASCOT 

Star 

Running  Tl 

Rel.  Date  Minute* Title 
Confidential  (G)   Donald  Cook  Evalyn  Knapp  ..Oct    18  65.. 
Harmony  Lane  (G)  D.  Montgomery-Evelyn  Venable. . .  Aug.  25    84.. 
Headline  Woman  (G)  Roger  Pryor- Heather  Angel  May    15  70.. 
Ladles  Crave  Excitement  (G)..  Norman  Foster-Evalyn  Knapp  June   22    69.. 
One  Frightened  Night  (G)  Chas.  Grapewin-Mary  Carlisle. ...  May     1  65.. 
Streamline  Express  (G)  Victor  Jory- Evelyn  Venable  Sept.    7  71,. 
Waterfront  Lady  (G)  Ann  Rutherford- Frank  Albertson  . .  Oct.     5  68.. 

Coming 

Along  Came  a  Woman  Eddie  Nugent-Ann  Rutherford  

m* 
Reviewed 

..0(t  ft 

..Ana.  SI 
. .  Hay  It 
..Jut*  2* ..May  II 

..Satt  14 ..Oct  ft 
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METRO-GOLD  WYN-MAYER 
Running  Time 

Title  Star  Rel.  Data      Mlnutos  Reviewed 
Age  of  Indiscretion  (A)  May  Robson-Madge  Evint  May 
Ah,  Wilderness!  (Q)  Wallace  Beery-Lionel  Barrynore  . .  Nov. 

(Exploitation:  Jan.  18. '36,  pgs.  82  ,  83.) 
Anna  Karenlna  (G)  Greta  Garbo-Fredrle  March  Sept. 
Baby  Face  Harrington  (G)  Charles  Butterworth-U.  Merket. .  .Apr. 
Bishop  Misbehaves,  The  (G) ...  Edmund  Gwenn  ■  Maureen 

O'Sulllvan   Sept. 
Bohemian  Girl.  Tho  Laurel  and  Hardy  Feb. 

(See  "In  the  Cutting  Room."  Dec.  14.) 
Bonnie  Scotland  (G)  Laurel  and  Hardy  Aug. 
Broadway  Melody  of  1936  (G)  Jack  Benny-Eleanor  Powell  Sept. 

(Exploitation:    Feb.  8, '36,  p.  86.) 
Calm  Yourself  (G)  Madge  Evans-Robert  Young  Juno 
China  Seas  (G)  Clark  Gable  -  Jean  Harlow  • 

Wallace  Beery   Aug. 
Escapade  (G)   William  Powell-Lulse  Ralaer  ...July 
Exclusive  Story  (G)   Franchot  Tone-Madge  Evans  Jan. 
Flame  Within,  Tho  (A)  Ann  Harding-Herbert  Marshall.  ..May 
Hero  Comes  the  Band  (G)  Ted  Lewis-Virginia  Bruce  Aug. 
I  Live  My  Life  (G)  loan  Crawford-Brian  Aherno  Oct. 
Ife  In  the  Air  (G)  Jack  Benny-Una  Merkel  Oct. 
Kind  Lady  (G)  Aline  MacMahon-B.  Rathbono. .  . . Dee. 
Last  of  tho  Pagans  (G)  Mala-Lotus  Long   Deo. 
Mad  Love  (A)  Peter  Lorre-Franees  Drake  July. 
Murder  In  the  Fleet  (Q)  Robert  Taylor-Jean  Parker  May 
Murder  Man,  The  (G)  Spencer  Tracy-Virginia  Bruce..  ..July 
Mutiny  on  the  Bounty  (G)  Clark  Gable-Charles  Laughtoa- 

Franchot  Tone  Nov. 
(Exploitation:  Jan.  I8,'36.  p.  80;  Jan.  25, '36,  p.  66;  Feb.  I ,'36, 

Night  at  the  Opera,  A  (G)  Marx  Brothers   Nov. 
(Exploitation:  Jan.  18/36,  pgs.  80,  82.) 

No  More  Ladles  (A)..  Joar,  drawford-R.  Montgomery  Juno 
O'Shaughnessy't  Boy  (G)  Wallace  Beery-Jackie  Cooper  Sept. 

(Exploitation:  Jan.  18/36,  p.  86.) 
Perfect  Gentleman,  The  (G)  Frank  Morgan-C.  Courtnoldge  Nov. 
Public  Hero  No.  I  (A)  Chester  Morris-Jean  Arthur  May 
Pursuit  (G)   Chester  Morris-Sally  Ellers  Aug. 
Rendezvous  (G)   Wm.  Powell- Rosalind  Russell  Oct. 
Riffraff  (G)   Jean  Harlow-Spencer  Tracy  Jan. 
Rose  Marie  (G)   J.  Mac  Donald- Nelson  Eddy  Jan. 
Smllln'  Through   Norma  Shearer- Fredrlo  Mareh- 

(Re-release)  Leslie  Howard  Aug. 
(Exploitation:    Feb.  8. '36.   p.  83.) 

Talo  of  Two  Cities,  A  (G) ....  Ronald  Colman-Ellzabeth  Allan. 
(Exploitation:   Jan.  25/36,  p.  64.) 

Three  Live  Ghosts  (G)  Richard  Arlen-Ceellla  Parker.. 
Times  Square  Lady  (G)  Robert  Taylor- Virginia  Bruce.. 
Tough  Guy  (G)   Jackie  Cooper-Joseph  Callela... 
Vagabond  Lady  (G)  Robert  Young-Evelyn  Venable. . 
Voleo  of  Bugle  Ann,  The  Lionel  Barrymore-M.  O'Sulllvan ..  Feb 

(See  "In  the  Cutting  Room,"  Feb.  1/36.) 
Whlpsaw  (G)   Myrna  Loy-Spencer  Tracy  Dee. 
Woman  Wanted   (G)  Joel  McCrea- Maureen  O'Sulllvan.  .Aug 

Coming 
Garden  Murder  Case.  The   (G)..  Edmund  Lowe- Virginia  Bruce. ...  Feb.   28/36t. .  ■  -62.  Feb.  8/36 
Great  Zlogfold,  The  William  Powell  -  Myrna  Loy  - 

Lulse  Ralner   
Kelly  the  Second  Patsy  Kelly-Pert  Kelton   
Men  Without  Love  Chester  Morris-Irene  Hervey  

(See  "Three  Godfathers,"  "In  the  Cutting  Room,"  Jan.  18/36.) 
Petticoat  Fever   Rob't  Montgomery-Myrna  Loy  
Robin  Hood  of  El  Dorado,  Tho.  Warner  Baxter-Ann  Lorlng  
Romeo  and  Juliet  Norma  Shearer -Leslie  Howard- 

John  Barrymore   
San  Francisco   Clark  Gable-J.  MacDenald  
Small  Town  Girl  Janet   Gaynor- Robert  Taylor  Mar.  6/36t  
Tarzan  Escapes   Johnny  Welssmuller  -  Maureen 

O'Sulllvan   
Wife  vs.  Secretary  Clark  Gable  -  Myrna  Loy  -  Jean 

Harlow   Feb.  2l/36t    
(See  "In  the  Cutting  Room,"  Jan.  18/36.) 

MITCHELL  LEICHTER  -  BEAUMONT 
Running  Time 

. .  Dee. 

. .Jan. 

..Mar. 

..Jan. ..May 

10. 80. .May  II 
*•  1  • ■  •  •  • ..98. . . .  No*.  23 

8t 
..05. 

...July  1 
12. ..S3. ...Mar.  30 

■  »i  
..88. ...Nov.  9 14  *36f 

JEST  ■  ■  ■  ■  • 
..82. ...Sept.  14 20  .103. ...Sept.  7 

28  ..60. ...Juno  23 

I6t  .89. ...Aug.  5 
5  .88. ...July  18 

I7.'36t. . ..73. Jan.  18/36 17  
..73. ...May  1* 

sot  ..87. ...Aug.  17 4f  ..99.. .  Oet  5 
I  If  

..80. 
...Nov.  19 

gf  ..78.. . .  Dee.  7 
20t  ..84.. ..Dee.  14 
12  ..69. ...July  8 
24  ..70. ...May  IS 10  -.70. ...Jnly  M 

8t  

133. 
..Nov.  9 

p.  65.) ISt  
..06.. ..Oet  28 

14  .82. ...Juno  8 
27t  

88. 
...Oct  8 

22T  ..73. . .  Dew.  28 
31  

.  89. ...May  28 gt  .82.. ..Aug.  3 
25t  

..98. ..Nov.  9 
3/36t.. .94.. . .  Dee.  28 
3l/38t.. .113. Jan.  18/36 

23  
100.  Oct    22. '82 

27t  ..Dae.  7 

IO/36t.. .62. Jan.  4/36 

8  ..60. 
.  Mar.  2 

24/36t.. ..77. Feb.  8/36 
8  . .75.. ..June  22 

ISt  ..82.. . .  Dee.  14 
2t  ..68.. ..July  27 

Title Star Rel. Date Minutes 
Reviewed Jan. I6t. 

Black  King   
I6t. 

Trail's  End   
.Aug. 

I5t. 

MONOGRAM 
Running  Time 

Title Star Rel.  Date Minutes Reviewed 
Cheers  of  tht  Crowd  (G)  8028.. 5..  81... .Aug.  S 20 

Ralph  Bellamy- Karen  Morley... .June 15.. 
 77... 

.Jan*  1 
Honeymoon  Limited  (G)  8018.. 

July 
1  . 

 70... 
.Jane  22 

Hoosler  Schoolmaster,  Tha  (Q) 
3013   Charlotte  Henry-Norman  Foster. 

May 

15..  78... .Apr.  IS 
Keeper  of  the  Boos,  Tbo(G)3002.  Nell  Hamilton-Betty  Furness.. 

.July 15.. 
 78... .June  16 

Make  a  Million  (G)  S0I9  Charles  Starrett-Paullno  Brooks. 
July 

25..  64... .June  29 
July 

20..  52... .May  IS 

PARAMOUNT 

Title  Star 
Accent  tn  Youth  (A)  8452  Sylvia  Sidney-Herbert  Marshall 
Annapolis  Farewell  (G)  8503. .Tom  Brown-Sir  Guy  Standing.. 

Running  Time 
Ret.  Date      Minutes  Reviewed 

.Aug.   23t  77.. ..July  13 

.Sept.     6t  82.. ..Aug.  SI 

Running  Time 

Rel.  Date      Minute*  Reviewed 
Jan.    24/36t  92  

I3t  83....  Dm. 

.97. 
.Sept.  21 

3/36t....83....Nov.  23 

27t... 

29t. 

...79. 

...81. 

.78. 

.Juno 

.Doe. 

.125. ...Aug.  10 

3  80....  Mar.  2 

5  85. Doe.  26,'SI 

25t.. 2t.. 

31... 17... 

I8t.. 

SOt  . 
I7/S6t 

23t.. 

20t.. lit.. 
4t.. 

26... 
I5t.. 

ISt... 

 60.. ..Oct 12  80.. 

.  .Aug. 

18 

 77.. 

..May 

23 

 71.. 

..May 

II 
....80.. ..Oet. 

80 

 65.. 
• 

. .  Aug. 

24 

 77.. 
..Oct. 

12 

 52.. 
..Oet. 

8 

29t... 10.... 

6.... 
24.... 

8t... 
IO/36t 

..68  Aug.  10 

..84.. ..Nov.  16 

..66  June  29 .*85.Fob.  1/36 

..72....  Nov.  SO 

.Nov.  II 

Title  Star 
Anything  Goes   Blng  Crosby-Ethel  Merman 

(See  "In  the  Cutting  Room."  Nov.  16.) 
Bar  20  Rides  Again  (G)  3525. Wm.   Boyd-JImmy  Ellison  Dee. 
Big  Broadcast  of  1936,  Tho  (G) 
3511   Jack  Oakie-Burns  &  Allen  Sept.  20t... 

Bride  Comes   Home,   The  (G) 
(3530)   Claudette  Colbert-F.  Mac  Murray .  Jan. 

(Exploitation:  Jan.  18/36,  p.  83;  Feb.  8/36,  p.  83.) 
College  Scandal  (G)  3445  Arline  Judge-Kent  Taylor  June  21.... 
Collegiate  (G)  3529  Joe  Penner-Jack  Oakie  Dee. 

(Exploitation:  Jan.  18/36,  p.  83;  Feb.  8,  p.  83.) 
Coronado  3524   Betty   Burgess-Johnny   Downs..  Nov. 

(See  "In  the  Cutting  Room,"  Oct.  19.)    (Exploitation:  Feb.  1/36,  p.  66.) 
Crusades,  The  (G)  3508  Loretta  Young-Henry  Wllcoxon. . . Oct.  25t.... 

(Exploitation:    Feb.  8/36,  p.  80,  84,  85.) 
Devil    Is  a  Woman.  The  (A) 
3441   Marlene  Dietrich-Cesar  Romero. ..May 

Dr.  Jekyll  and  Mr.  Hyde  S459.Fredric  March-Miriam  Hopkins.  July 
(Re- Issue) 

Drift  Fence  3536  Larry  Crabbe-Kath.  DeMllle  Feb. 
Eagle's  Brood.  The  (G)  3517..  Wm.   Boyd-JImmy   Ellison  Oct. 
Every  Night  at  Eight  (G)  3501.  George  Raft-Alice  Faye  Aug. 
Glass  Key,  The  (G)  3444  George  Raft-Claire  Dodd  May 
Goin'  to  Town  (A)  3442  Mae-West-Paul   Cavanagh   May 
Hands   Across  the   Table  (A) 
3515   C.  Lombard-Fred  MacMurray . .  . . Oet. 

(Exploitation:    Feb.  1/36,  p.  66.) 
Here  Comes  Cookie  (G)  3507..  George   Burns-Grade  Allen  Aug. 
Her  Master's  Voice  Edw.  E.  Horton-P.  Conklln  Jan. 

(See  "In  the  Cutting  Room."  Nov.  16) 
Hopalong  Cassldy  3506  Wm.  Boyd-Paula  Stone  Aug. 
It's  a  Great  Life  3528  Joe   Morrison-Rosalind    Keith. ...  Dec. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Last  Outpost,  Tho  (A)  3505. ..Cary  Grant -Gertrude  Michael..  Oct. 
Little  America  (G)  3514  Admiral  Byrd   Oet. 
Man    on   the    Flying  Trapeze, 
The   (G)   3451  W.  C.  Fields-Mary  Brian   July 

Mary  Burns.  Fugitive  (Gt  3521 .  Sylvia  Sidney-Melvyn  Douglas. ..  Nov. 
Men  Without  Names  (G)  3446.  Fred  Mac  Murray -Madge  Evans. ..June  28  
Milky  Way.  The  (G)  3535  Harold   Lloyd-Adolphe   Menjou. . .  Feb.  7/36t. 
Millions  In  the  Air  (G)  3526.. John    Howard-Wendy   Barrio  Dec. 

(Exploitation:    Jan.  25/36,  p.  64;  Feb.  8/36,  p.  83.) 
Nevada  (G)   3523  Larry  Crabbe- Kathleen  Burke. ...  Nov. 
Once  in  a  Blue  Moon  3425  J.  Savo-Mlchael  Dalmatoff  May 
Paris  In  Spring  (G)  3448  Tulllo  Carmlnatl-Mary  Ellis  July 
People  Will  Talk  (G)  3443  Chas.  Ruggles-Mary  Boland  May 
Peter  Ibbetson  (G)  3518  Gary   Cooper-Ann    Harding  Nov. 
Rose  of  the  Rancho  (G)  3516..  John   Boles-Gladys  Swartbout  Jan. 
(See  musical  analysis,  Jan.  11/36,  p.  45;  exploitation:   Jan.  18/36,  p.  84; 
Scoundrel,  The  (A)  3437  Noel  Coward-Julie  Haydon  Juno  7... 
Scrooge  (G)  3527  Seymour  Hleks-Donald  Calthrop . .  Doe.  20t.. 
Shanghai    (A)    3449  Charles  Boyer-Loretta  Young  July 
Ship  Cafe  (G)  3520  Carl  Brisson- Arline  Judge  Nov. 
Smart  Girl  (A)  3450  Kent  Taylor-Ida  Luplno  July 
Soak  the  Rich  Mary  Taylor-Walter  Connolly  Jan. 
So  Red  the  Rose  (G)  3522  Margaret  Sullavan-R.  Scott  Nov. 
This  Woman  Is  Mine  3447  Gregory  Ratoff  •  John  Loder  - 

R.   Bennett- Kath.  Sergrave  Aug, 
Timothy's  Quest  (G)  3534  Eleanore  Whitney- Dickie  Moore.  Jan. 
Two  Fisted  (G)  3513  Lee  Tracy-Grace  Bradley  Oet. 
Two  for  Tonight  (G)  3509  Blng  Crosby-Joan  Bennett  Sept.  I3t. 
Virginia  Judge,  The  (G)  3512.  Walter  C.  Kelly-Marsha  Hunt. ..  .Sept.  27t. 
Virginian,  The  3460  Gary  Cooper  -  Richard  Arlen  • 
(Re-Issue)  Walter  Huston-Mary  Brian 

Wanderer  of  the  Wasteland  (G) 
3502   Gail  Patrick-Dean  Jagger... 

Wings  Over  Ethiopia  (Q)  S3I8  October  Special.  .52. ..  .Oet.  £8 
Without  Regret  (A)  3504  Ellssa   Landl-Kent  Taylor  Aug.    I6t  75.  .. Aug.  17 
Woman  Trap  (G)  3537  Gertrude  Mlehael-Geo.  Murphy.. . Feb.   I4,'36t..  *63.Feb.  8/36 Coming 

Brazen   Mary  Ellis-Walter  Pldgeon  
Call  of  the  Prairie  (G)  Wm.  Boyd-JImmy  Ellison  Mar.    6/36t. .  .*62.  Feb. 
Desert  Gold   Larry  Crabbe- Marsha  Hunt  Mar.  27/36t  
Desire  (A)   Marlene  Dletrlch-Gary  Cooper.. . Feb.  2l/36t . .  .*95. Feb. 
F  Man   Jack   Haley-Adrlenne  Marden. .. . Mar.  I3,'36t  

(See  "In  the  Cutting  Room,"  Jan.   II,  '36.) 
Give  Us  This  Night  Jan  Klepura-Gladys  Swarthout.- . Mar.  6/36t  

(See  "In  tho  Cutting  Room."  Nov.  23.) 
If  I  Had  a  Million  Gary  Cooper-George  Raft  95. Nov.   12. 'St (Re-Issue) 
I  Loved  a  Soldier  Marlene  Dietrich-Charles  Boyer  
Klondike  Annie   Mae  West-Vlcter  McLaglen  Feb.  28/36t  

(See  "Klondike  Lou,"  "In  the  Cutting  Room,"  Doe.  28.) 
Moon  Is  Our  Heme,  The  Margaret  Sullavan-Henry  Fonda  

(See  "In  the  Cutting  Room,"  Feb.  1/36.) 
Palm  Spring   Frances  Langford  -  Sir  Guy Standing   

(See  "In  the  Cutting  Room."  Feb.  1/36.) 
Poppy   W.  C.  Fields   
Preview  Murder  Mystery  Gail  Patrick- Reginald  Denny. ...  Feb.  28/36t  

(See  "In  tho  Cutting  Room,"  Dee.  28.) 
Reunion   Herbert  Marshall-G.  Michael  

(See  "In  the  Cutting  Room,"  Feb.  8.  '36.) 
Sky  Parade   Jimmy  Allen- Katharine  DeMllle  

(See  "In  the  Cutting  Room,"  Jan.  II,  '36.) 
Thirteen  Hours  by  Air  Fred  MacMurray-Joan  Bennett  Mar.  27/36t  

(See  "In  the  Cutting  Room,"  Jan.  II,  '36.) 
Too  Many  Parents   Frances  Farmer-Colin  Tapley  Mar.  20,'36t  
Trail  of  tho  Lonesome  Pino.  The.  Henry  Fonda-Sylvia  Sidney  Mar.  I3,'36t  

(See  "In  the  Cutting  Room,"  Nov.  23.)  (See  production  article,  Jan.  18/38.  p.  36.) 

•60.. 

.67  

83.... Juno  I 
.67....  Apr.  • 
.85....  Nov.  • 
.82  Jan.  11/30 

Feb.  8/36,  p.  83.) 
...    88.  ...May  4 

 73. ...Dee.  21 
19  76...  July  20 
It  88....  Nov.  2 
28  70...  Jnly  27 
I7.'36t....86  
22t  83....  Nov.  II 

9t  75  
3l/36t.. -*70.Jan.  25/36 4t  65....  Nov.  2 ..81. ...Sept.  7 

.  60..  .Sopt.  28 

Juno    14  83  

Sept.  20t. .Nov. 

1/36 

8/36 
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(THE  RELEASE  CHAET«C€NT#E) 

Title 
Front  Pane  Madn*t*. 

PRINCIPAL 

Star 
.Richard  Bird-Nancy  Burnt. 

Running  Time 
Rel.  Date      Mlnutei  Reviewed 

.Oct.    II  60....  

PURITAN 
Running  Time 

Title  Star  Rel.  Date       Mlnutei  Reviewed 
Bulldog    Courage   Tim  McCoy-Joan  Woodbury  Dec.    SOt  60  
I'll  Name  the  Murderer  Ralph  Forbes-Marlon  Schilling. .  .Jan.  27,'36t  76  
Kentucky   Blue  Streak  Eddie  Nugent- Patricia  Scott  May     It  62  
Man  from   Guntown  Tim  MeCoy-Blllle  Seward  Aug.    1ST  61  
Outlaw  Law   Tim  McCoy-Lola  Lane  June    SOt  58  
Rip  Roaring  Riley  Lloyd  Hughes-Marlon  Burnt  July    20t  55  
Roarin'  Gum   Tim  McCoy-Rosalinda  Price  Jan.  27,'36t  67  
Skybound   Eddie  Nugent-Lena  Andre  Sept.  25t  60  
Suicide  Squad   Norman  Foster-Joyce  Cora p ton. . . . Dee.    25t  60  

REGAL 

Title Star 
Running  Time 

Rel.  Date      Minutes  Reviewed 
Daredevils  of  the  Earth  Ida   Lupino-Cyrll    MeLaglen  Jan. 
Fighting  Fury  Kazan,  Wonder  Dog — John  King. .Sept. 
Thunderbolt   Kane  Richmond-Bobby  Nelton  Jan. 
Seandalt  of  Parit  Wendy   Barrle-Zelma  O'Neill  Dee. 
Wolves  of  the  Underworld  Godfrey  Tearle   Dee. 

,'30t. 

50. 
It  61. 2.'S6t..  ..54. 
4t  63. 
4t  55. 

REPUBLIC 

.  Dec. 

Feb. 

Title  Star  Rel. 
Burning  Gold  3550  William   Boyd   Dee. 
Cappy  Ricks  Return!  (G)  3508.  R.  McWade-Florlne  Mc Kinney . .  .Sept, 
Crime  of  Doctor  Cretpl,  The    Erich  von  Strohelm  -  Harriet 
3546    Russell   Oct. 

Dancing  Feet  3525  Ben  Lyon- Joan  Marsh  Jan. 
Forbidden  Heaven  3502  Charles  Farrell-Charlotte  Henry.. Oct. 
Frltco  Waterfront  (G)  3518. ..Ben  Lyon-Helen  Twelvetreet  Dee. 
Forced  Landing  3524  Esther  Ralston-Ontlow  Steven ...  Dee. 

(See  "In  the  Cutting  Room."  Oet.  5.) 
Hitch  Hike  Lady  (G)  8537.. .. Aliton  Sklpworth-Jamet  Elllten 

(Exploitation:    Feb.  I, '36,  p.  62.) 
G  Men  of  the  Nineties  3560  John  Wayne-Ann  Rutherford. 
Lawless   Nineties,   The  William  Boyd-Ann  Rutherford  
Lawless  Rang*  8562  John  Wayne-Sheila  Mannort  Nov. 
Leavenworth  Case,  The  (G) 
3526    Norman  Foster-Jean  Rouverel  Jan. 

Melody  Trail  (G)  3567  Gene  Autry-Ann   Rutherford  Oet. 
New  Frontier,  The  3588  John  Wayne-Muriel  Evant  Oet. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Oregon  Trail  3560   John  Wayne-Ann  Rutherford  Jan. 
Racing   Luck   (G)   3547  William  Boyd   Oct. 
Sagebrush  Troubadour  8568... Gene  Autry- Barbara  Pepper  Dee. 
Singing  Vagabond,  The  (S) 
3569   Gene  Autry-Ann  Rutherford  Jan. 

Spanlth  Cape  Mystery.  The  8530.  Helen  Twelvetreet- Donald  Cook.. Oct. 
(See  "In  the  Cutting  Room."  Sept.  7.) 

$1,000  a  Minute  (G)  3532  Roger  Pryor-Lella   Hyamt  Nov. 
Tumbling  Tumbleweedt  8566... Gene  Autry-Luclle  Browne  Sept. 
Two  Sinners  (G)  3507  Otto  Kruger-Martha  Sleeper  Sept. 
Westward  Ho  (G)  3556  John  Wayna-Shella  Mannort  Aug. 

Coming 
House  of  a  Thousand  Candles 
3505   Mae  Clarke-Phillips  Helmet  Feb. 

Laughing  Irish  Eyes  3522  Evalyn  Knapp-Phil  Regan  Mar. 
Leathernecks  Have  Landed,  The 
3501   Lew  Ayres- Isabel  Jewell   Feb. 

Red  River  Valley  3568  Gene  Autry-Frances  Grant  Feb. 
Return  of  Jimmy  Valentine, 
The  3531   Roger  Pryor-Charlotte  Henry  Feb. 

Running  Time 
Date      Minutes  Reviewed 
It  60  
23  66'/...  Sept.  14 

2lt  83  
3l,'36t  72  
at  67  
7t  66....  Do*.  T 
2t  81  

281   76. ...DM.  SI 

I5.'36t  

4t  99  

20,'36t..  .'65. Jan.  Il,'36 
I4t.  60.... Oet.  I* 
»t  54  

I8.'36t  
28t  60....  Dee.  J 
2t  54  

5,'36T. .  ..52.... Dot.  14 
I7t  73  

ISt  68  No*.  • 
9..  57  
16  72.... Oet  8 
I9t  80.. ..All.  3 

29,'36f. 
I0,'36t. 

22,'36t  60. 
24,'36t  

I4,'36t. 

RKO  RADIO 
Title                                  Star  Rel 

Alice  Adams  (G)  641  Katharine    Hepburn-Fred  Mae- 
Murray   Aug. 

Annie  Oakley  (G)  608  Barbara  Stanwyck -Preston  Foster. .  Nov. 
Another  Face  (G)  615  Wallace  Ford-Phylllt  Breokt  Dee. 

(Reviewed  under  the  title,  "Two  Facet.") 
Arlzonlan.  Tha  (G)  538  Richard  Dlx-Margot  Grahame  Juno 
Becky  Sharp  (A)  4101  Miriam  Hopklnt-C.  Hardwltke.  ..Jun* 
Break  of  Hearts  (A)  533  K.   Hepburn-Charles  Boyer  May 
Chasing  Yesterday  (G)  528  Anne  8hlrley-0.  P.  Haggle  May 
Chatterbox  (G)  617  Anne  Shirley-Phillips  Helmet  Jan. 
Fang  and  Claw  (G)  543  Frank   Buck   Dee. 
Freckles  (G)  538  Carol  Stone-Tom  Brown  Oet. 
Hi  Gauche  606  John  Carroll-Steffi  Duna  Oct. 

(See  "In  the  Cutting  Room,"  Aug.  17.) 
His  Family  Tree  (G)  604  James  Barton- Maureen  Delany . . . Sept. 
Hooray  for  Love  (Q)  SSS  Gene  Raymond-Ann  Sethern  June 
Hot  Tip  (G)  542  ..James  Gleason-Zasu  Pitts  Aug. 
I  Dream  Too  Much  (G)  610...  Lily  Pont-Henry  Fonda  Doe. 

(Exploitation:   Jan.  1 8, '36,  pgs.  82,  83.) 
Informer,  Tht  (A)  532  V.  MeLaglen- Margot  Grahame..  ..May 
In  Person  (G)  600  Ginger  Rogers-George  Brent  Nov. 
Jalna  (G)  540  Ian  Hunter-Kay  Johnson  Aug. 
Lady  Consents,  The  (G)  622. ..Ann  Harding-Herbert  Marshall.  .. Feb. 
Last  Days  of  Pompeii,  Tht  (G) 
501   Dorothy  Wilson-Preston  Fester. .  .Oet. 

Muss  'Em  Up  (G)  Preston  Foster-Marg't  Callahan. .. Feb. 

Running  Time 
Date      Minutes  Reviewed 

23  99'/,..  Aug.  10 
ISt  90'/,..  Nov.  0 
20t  *70....Nev.  23 

28  7S'/a..JuM  8 
28  75....  Juno  22 
31  80....  May  29 
8  77'/,..  Apr.  I 

l7,'S8t..  .•68.... Dot.  28 
20  74. Jan.  4,'SS 4  68.... Oct.  6 
lit  59  

20t  68'/,..Oet  5 
14  72.. ..May  28 
18  69.. ..Aug.  81 
27t  *95....Nov.  S3 

24  91. ...May  4 
22f  87....  No*.  • 
•  78....  Aug.  17 

7,'36t...*75.Jan.  I8,'S6 
18  96....  Oet.  IS 
I4.'36t..  .*70.Jan.  25.'38 

Title 

Nitwits,  The  (0)  534  
Old  Man  Rhythm  (0)  939... 
Powder  Smoke  Rangt  (G)  603 
Rainmakers,  Tho  (G)  60S... 
Return  of  Peter  Grimm,  The 
(G)  602   

Seven  Keyt  to  Baldpato  (G)  611. 
She  (G)  537  
Sylvia  Scarlett  (G)  814  
Three  Musketeers,  The  (Q)  844. 
To  Beat  the  Band  (G)  807  
Top  Hat  (G)  601   .... 
Two  In  the  Dark  (G)  616  
Village  Tale  (A)  930  
We're  Only  Human  (G)  612... 

Star  Rel. 
Whteler  and  Wooltey  Jun* 
Buddy  Rogers-Betty  Grablt  Aug. 
Hoot  Gibson-Boots  Malltry  Sept. 
Wheeler  and  Wooltey  Oct. 

Lionel  Barrymore-Helen  Mask  Sept. 
G.  Raymond-Margaret  Callahan.  ..Dee. 
Helen  Gahagan-Randolph  Seett.  ..July 
Katharine  Hepburn-Cary  Grant.  ..Jan. 
Margot  Grahame- Walter  Abel. ...Nov. 
Helen  Broderlek-Hugh  Herbert. .  .Nov. 
Fred  Astalre-Glnger  Rogers  Sept. 
Walter  Abel-Margot  Graham*.. .  .Jan. 
Randolph  Scott-Kay  Johnson  May 
Preston  Foster-Jane  Wyatt  Dee. 

Running  Time 
Date      Minutes  Reviewed 
7  81'/,..  May  tl 
S  78....8ept  28 
27t  71'/,. .Aug.  SI 
25t  78.... Oet.  IS 

I3t  82'/,.. Aug.  81 
ISt  •80....DM.  I 
IS  94'/,..  July  IS 
S.'Stt.-  .94</,Jan.  I8,'S6 1  98.... Oet.  IS 

St  67'/,..  Oet  SS 
•t  99'/,.. Aug.  24 
IO,'SSt....74....Dee.  SI 
10  80.... Jun*  SS 
27t  68....  Dee.  14 Coming 

Dancing  Pirate   Charles  Collins-Steffi  Duna;  
Farmer  In  the  Dell  Fred  Stone-Jean  Parker  Mar.  27,'36t  

(See  "In  the  Cutting  Room."  Jan.  18/36.) 
Follow  the   Fleet  613  Fred  Astalre-Glnger  Rogers  Feb.  2l,'36t  

(See  "In  the  Cutting  Room,"  Nov.  30.) 
Love  on  a  Bet  (G)  620  Gene  Raymond-Wendy  Barrio  Mar.    6,'36t..  ."'80.  Feb. 
Mary  of  Scotland  Katharine  Hepburn-Fredric March   
Puzzle  of  the  Briar  Pipe  Helen  Broderlck-James  Gleason  
Silly  Billies  Wheeler  and  Wooltey  Mar.  20,'36t  

(See  "Wild  West,"  "In  the  Cutting  Room."  Jan.  I8,'36.) 
Thoroughbred!  All   Louise  Latlmer-John  Arltdg*  Apr.  3,'36t  

(See  "In  the  Cutting  Room,"  Feb.  8,  '36.) 
Yellow  Dust  618  Richard  Dlx-Lalla  Hyamt  Mar.  I3,'36t  

(See  "In  the  Cutting  Room,"  Nov.  16.) 

8,'36 

STATE  RIGHTS 
Running  Time 

Rel.  Date      Mlnuttt  Reviewed Title  Star  Dlst'r 
New  Adventures  *f  Tarzan 
(G)   Herman  Brlx   Burroughs- 

Tarzan  Eiter- 
prltet  *7J  Jua*  10 

Rustler's  Paradise  (G)  Harry  Carey  AJax  Picture*  ....Jun*     1  61. ...May  II 
Struggle  for  Life  (G)  Foy  Production!..  .Juno   IS  53.... Jun*  SS 
Vanishing  Riders.  The  (G). Bill  Cody   Spectrum  Pictures.  July     1  58. ...July  IS 

SUPREME 

Title  Star  Rel. 
Courageous  Avenger   Johnny  Mack  Brown  Dot. 
Kid  Ranger,  Tht  Bob  Steele   Feb, 
Trail  of  Terror  Bob  Steele   Dee, 
Valley  of  the  Lawlett  Johnny  Maek  Brown  Jan. Coming 

Desert  Phantom   Johnny  Mack  Brown  Mar.  I0,'36t 

Running  Tim* 
Date      Mlnuttt  Reviewed 
Ut  
S/SSt  
20t  
M/SOt  

TWENTIETH  CENTURY-FOX 

Tltl*  Star  R*l. 
Bad  Boy*  SIS  Jamet  Dunn-Dorothy  Wllttn  Ott. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Blaek  Sheep*  (A)  843  Edmund  Lowe-Claire  Trever  Jun* 
Charlie  Chan  In  Egypt*(6)544.  Warner  Oland-"Pat"  Paterten. .  .Jun* 
Charlie  Chan  In  Shanghai*  (G) 
610   Warner  Oland-lrena  Henrey  Oet. 

Charlie  Chan't  Secret*  (G)  S26.  Warner  Oland-Reslna  Lawrentt. . .  Jan. 
Cowboy  Millionaire*  (G)  836. ..George  O'Brlen-E.  Kennedy  May 
Curly  Top*  (G)  549  Shirley  Temple-John  Bolt*  July 
Dante't  Interne*  (A)  SI  I  Claire  Trevor-Spencer  Tracy  Aug. 
Daring  Young  Man,  The*  (8) 
528   James  Dunn-Mae  Clark*  May 

Doubting  Thomat*  (G)  942....  Will  Rogers-BIIII*  Burk*  Jun* 
Dressed  to  Thrill*  (G)  809....Clivo  Brook-Tutt*  Rolf  Aug. 
Every  Saturday  Night*  (G)  June  Lang-Thema*  Betk  Feb. 
Farmer  Taket  a  Wife.  Tho*  (S) 
608  Janet  Gaynor-Henry  Fonda  Aug. 

Gay  Deception,  The*  (Q)  60S..  Francis  Lederer- Frances  Dee  Sent. 
Ginger*  (G)  545  Jackie  Searl-Jana  Wither*  July 
Hard  Rock  Harrlgan*  548  George  O'Brien-Irene  Homy. .  ..July 
Hore't  to  Romance*  (G)  609.  .  Nino  Martlnl-Genevleve  Tobin. .  .Oct. 
In  Old  Kentucky*  (0)  001.... Will  Rogers- Dorothy  Wilson  Nov. 
It  Had  ta  Happen  George  Raft-Rosalind  Rustell  Feb. 

(See  "In  the  Cutting  Room,"  Jan.  4/38.) 
King  of  Burtetqua,  Tho*  (6) 
825   Warner  Baxter-Alice  Faye  Jan. 

Ladlet  Love  Danger*  940  Gilbert  Roland-Mona  Barrl*  May 
(See  "Secret  Lives,"  "In  tht  Cutting  Room."  Mar.  30.) 

Littlest  Rebel,  The*  (0)  624.. Shirley  Temple-John  Bolat  Dee. 
(Exploitation:    Feb.  8,'36,  p.  81.) 

Man  Who  Broke  tht  Bank  at 
Monte  Carlo,  The  (G)  620...  Ronald  Colman-Joan  Bennett  Nov. 

Metropolitan  (G)  618  Lawrence  Tibbett- Virginia  Bruce. . Nov. 
Music  It  Magle*  (G)  619  Alice  Faye- Ray  Walker  Nov. 
My  Marriage*  (G)  Claire  Trevor-Kent  Taylor  Jan. 
Navy  Wife*  (G)  606  Claire  Trevor-Ralph  Bellamy  Nov. 
Orchids  to  You*  (G)  841  Jean  Mulr-John  Bolet  July 
Our  Little  Girl*  (G)  539  Shirley  Temple-Joel  MeCrea  May 
Paddy  O'Day*  (G)  627  Jane  Wlthen-Plnky  Tamil*  Jan. 
Professional  Soldier  (G)  628...  V.  MeLaglen-Froddl*  Bartholo- mew  Jan. 
Radheadt  an  Parade*  (G)  804.. John  Bolet-Dlxle  Le*  Aug. 
Show  Them  No  Mercy  (0)  021 .  Roeholle  Hudson-Cesar  Reiner*... D*t. 
Silk  Hat  Kid*  (G)  547  Lew  Ayret-Mao  Clark*  July 

Running  Tltl* 
Dat*      Minute*  Reviewed 
2Sf  SS  

14  75. ...May  IS 
21  72....  Jun*  S 

lit  70.... Sept.  14 
l9.'S8t-...7I....O«t  SO 
10  67. ...Apr.  27 
28  74.... July  S7 
23t  88....  Aug.  IS 

24  75....  Apt.  a 
7  73....  Apr.  SS 
ISt  SS....Jaty  IS 
7,'36t..  *70.Feb.  8,'30 

St  91.... July  SS 
ISt  71...  An*.  S4 8  74....  July  27 
IS  80. ...July  • 
4t  86.... Aug.  II 
22t  84... .July  IS 14,'SSt  

S.'36t...*87.Jan. 
9  69  4.-8S 

27t... ..73....N**.  SS 

29  66. ...NOT.  IS 
St  79.... Ott.  SS 
It  66.... Oet,  IS 

3l.'36t..*68....N*V.  SB 
20t  72. Jan.  25/36 
12  74.... Jaw  27 
17  68.. ..Jra*  IS 
l7,'S8t....78....N»».  2 

24,'S«t...*78.Jan.  4/M 

sot  77....Jah>  IS 
St  70.... Nw.  i 
IS  87. . .  .API.  SI 
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Title  Star 
Steamboat  Round  Mil  Band* 

(Q)  612   Will  Rogers-Anne  Shirley  Stat.  »t  
Thtnki  ■  Million  (Q)  (17  Dick  Powell-Ann  Dvorak  Nov.  I3t  

( Exploitation :    Feb.  8, '36,  p.  82.) 
Thl*  It  tha  Llfo*  614  Jane  Wlthert-John  McGuirt  Oet.  lit.... 
Thunder  Mountain*  (G)  607. ..Geo.  O'Brien-Barbara  Fritehie . . .  Sept  27t.... 
Thunder  In  tha  Nlght*(Q)8IS.  Edmund  Lowe-Karen  Morlay  Sept.  20t  
Under  the  Pampas  Moon*  (G) 
541   Warner  Baxter-Kettl  Galllan  May  SI  

Way  Down  East*  616  (Q)  Rochelle  Hudson-Henry  Foods. . .  .Oet.  29t  
Welcome  Home*  (G)  603  James  Dunn-Arllna  Judge  Aui.  9  
Whispering  Smith  Speaks*  (6). 
623   George  O'Brien-Irene  Ware  Das.  201  

Your  Uncle  Dudley*  (G)  622..  Edward  Everett  Morton  Dee.  ISt  Coming 

Captain  January*   Shirley  Temple-Guy  Klbbee  Mar.  I3,'36t. 
(See  "In  the  Cutting  Room,"  Feb.  I, '36.) 

Champagne  Charlie*  621  Paul  Cavanagh- Helen  Wood  Mar.  6,'36t. 
(See  "In  the  Cutting  Room,"  Dee.  14.) 

Charlie  Chan  at  the  Circus*.... Warner  Oland-June  Lang  Apr.  3.'3(t. 
Country  Beyond,  The  Rochelle  Hudson-Paul  Kelly  

Running  Time 
Rel.  Data      Minutes  Reviewed 

..80..  ..All. 

..87. ...Nov. 

.65.. 

.58.. .67.. .8ept  21 
.July  16 

..78....  May 
.84  Au|. 
..72.... July 

25 
24 

27 

•70.. 
•70.. 

.Dei.  21 

.Nov.  23 

6,'36t. 

I7.'36t. 
2l/36t. 

Country  Doctor'   Dlonne  Quintuplets  -  Jew 
Hersholt   Mar.  20,'S«t. 

(See  "In  the  Cutting  Room,"  Feb.  8,  '36.) 
Everybody's  Old  Man*  Irvln  S.  Cobb- Rochelle  Hudson. .  .Mar. 

(See  "In  the  Cutting  Room."  Jan.  18/36.) 
Gentle  Julia*   Jane  Withers-Tom  Brown  Apr. 
Hero  Comes  Trouble  Paul  Kelly-Arllne  Judge  Feb. 

(See  "The  Roughneck,"  "In  the  Cutting  Room,"  Jan.  11/36.) 
Matron's  Report,  The*  Jane  Withers-Ralph  Morgan  
Message  to  Garcia,  A  Wallace  Beery  •  John  Boles  • 

Barbara  Stanwyck   Apr. 
(See  "In  the  Cutting  Room."  Jan.  4.'36.) 

Prisoner  of  Shark  Island,  The..  Warner  Baxter-Gloria  Stuart  Feb. 
(See  "In  the  Cutting  Room,"  Feb.  I  .'36.) 

Servant  Girl,  The  Loretta  Young   Apr. 
Under  Two  Flags  Ronald  Colman-Vlctor  MeLaglen- 

Claudette  Colbert-R.  Russell  
Zero  Hour   Fredric  March-Warner  Baxter- 

Lionel  Barrymore   
(Asterisk  (*)  denotes  Fox  Pictures.    Others   20th  Century  Productions.) 

I0,'36t. 

28,'36t. 

24,'36t. 

UNITED  ARTISTS 

Title  Star  Rel. 
Barbary  Coast  (0)    Miriam  Hopkins  -  Edward  8. 

Robinson  -  Joel  McCrea  Sept. 
Brewster's  Millions  (G)  Jack  Buehanan-Llli  Oamlta  May 
Call  of  the  Wild,  Tha  (0)  C.  Gable-Loretta  Young  Aug. 
Dark  Angel.  The  (0)  Merle  Oberon  •  Fredrle  Marsh  - 

Herbert  Marshall   Sept. 
Escape  Mt  Never  (A)  Elisabeth  Bergner-Hugh  Sinclair.  .June 
Ghost  Goes  West  (G)  Robert  Donat-Jean  Parker  Feb. 

(Exploitation:   Jan.  25, '36,  p.  63;  Feb.  8. '30,  p.  83.) 
Las  Miserable!  (G)  Fredrle  Marth-C.  Laughten  Apr. 
Let 'Era  Have  It  (A)  Richard  Arlen-Vlrglnla  Bruce  ...May 
Melody  Lingers  On,  Ths  (6)..  Josephine  Hutchinson  -  Georie 

Houston   Nov. 
Modern  Times  Chas.  Chaplln-Paulette  Goddard  .Feb. 
Nell  Gwyn  (A)  Anna  Neagle-Cedrle  Hardwlcke. . .  June 
Red  Salute  (G)  B.  Stanwyck- Robert  Young  Sept. 
Sanders  of  the  River  (G)  Leslie  Banks-Paul  Robeson  July 
Splendor   Miriam  Hopkins-Joel  McCrea  Nov. 

(See  "In  the  Cutting  Room,"  Nov.  2.) 
Strike  Me  Pink  (G)  Eddie  Cantor-Ethel  Merman  Jan. 

(Exploitation:   Feb.  I, '36,  p.  63;  Feb.  8,'36,  p.  83.) 
Thunder  In  the  East  Charles  Beyer- Merle  Oberon  May 

(Reviewed  under  tha  title,  "The  Battle.") 
Coming 

Amateur  Gentleman,  The  Douglas  Fairbanks,  Jr.  -  Elista 
Land  I   Mar. 

Little  Lord  Fauntleroy  Freddie  Bartholomew  •  Dolores 
Costello  Barrymore   Mar. 

Man  Who  Could  Work  Miracles, 
The   Roland  Young   May 

Moscow  Nights  (A)  H.  Baur-Penelope  Dudley  Ward. .July 
One  Rainy  Afternoon  Francis  Lederer-lda  Luplno  Apr. 
Things  to  Come  Raymond  Massey   Mar. 
These  Three   Miriam  Hopkins-Merle  Oberon- 

Joel  McCrea   Feb. 
(See  "In  the  Cutting  Room,"  Jan.  18/36.) 

Running  Tlao 
Data      Minutes  Reviewed 

27t  90.... Oet.  6 
20  78....  Apr.  13 
9  91... .May  4 

8t  1 05.... Seat  14 
27  105.... Sept  14 
7/36t....8J..Jan.  4Vttt 

21   105....  Apr.  9 
17  95....  Juno  9 

9t  85...  Nov.  9 I2,'36t  
14  75.... July  14 
ISt  78.... Sept  11 
4  95....  Apr.  29 
23t  77  

I9,'36t...l00.jan.  25/36 

13  79...  Dee.  1/34 

20/36t. 

6/36t. 

l/36t  
IO/36t....76....Nov.  30 
24/36t  
I3,'36t  

28/36t. 

Title 
Affair  of  Susan,  The  9034 

(See  "Alone  Together,"  " 
Alias  Mary  Dow  (G)  8011  
Border  Brigands  8085  
Bride  of  Frankenstein  (A)  8009. 
Chinatown  Squad  (G)  8017.... 
Dangerous  Waters  (G)  9032  
Diamond  Jim  (G)  9003  
East  of  Java  9029  

(See  "In  the  Cutting 
Fighting  Youth  (G)  9017  
Great  impersonation,  The  9014. 

(See  "In  the  Cutting  Room 
Hie  Night  Out  (G)  9021.. 

UNIVERSAL 

Star 
Zasu  Pitts-Hugh  O'Connell  
In  the  Cutting   Room,"  Sept  7 
Sally  Ellers-Ray  Mllland  
Buck  Jones   
Boris  Karloff- Valerie  Hobson.... 
Lyle  Talbot-Valerle  Hobson  
Jack  Holt- Robert  Armstrong  
Edward  Arnold-Blnnlo  Barnes  
Chas.  Blekford-Ellzabeth  Young.. 
Room,"  Sept.  28.)  (Exploitation 
Charles  Farrell-June  Martel... 
Edmund  Lowe-Valeria  Hobson. 
."  Sept  28.) 
E.  E.  Horton- Irene  Hervey.... 

Running  Time 
Rel.  Date      Minutes  Reviewed 
Oet      7t  63  
) 
May  27    66. ...July  9 
May   27    59  
May     6  60.... Air.  20 
May   20  65  June  8 

.67. Feb.  8/36 

.93.... July  20 

.72  

Feb.  IO/36t. 
Sept.  If.... 
Dec.  2t  
:    Feb.  8/36,  p.  83.) 
Sept.  30t  66  Dee. 
Dee.    St  87  

9011   
(Exploitation:  Jan.  18/36, 

She  Gets  Her  Mm  (G)  8018. 

Title  Star  Rel 
Invisible  Ray  (G)  9015  Karloff-Bela  Lugosl   Jan. 

(Exploitation:  Jan.  18/36.  p.  82:  Jan.  25/36,  p.  63.) 
Ivory  Handled  Gun  9042  Buck  Jones-Charlotte  Wyntors  Nov. 
King  Solomon  of  Broadway  (G) 
9018   Edmund  Lowe- Dorothy  Page  Sept 

Lady  Tubbs  (G)  8034  D.  Montgomery- Alice  Brady  July 
Magnificent  Obsession  (G)  8006.  Irene  Dunne-Robert  Taylor  Jan. 

(Exploitation:   Jan.  18/36,  p.  82;  Feb.  8/36,  p.  81,  83  ,  84. 
Manhattan  Moon  (G)  8026  Rleardo  Cortex- Dorothy  Pago... .Aug. 
Next  Time  We  Love  (G)  9004..  Marg't  Sullavan-James  Stewart.. .Jan. 
outlawed  Guns  (G)  8086  Buck  Jones-Ruth  Channlng  July 
Raven.  The  (A)  8018  Karloff-Bela  Lugosl   July 
Remember  Last  Night?  (A) 

.  Edw.  Arnold-C.  Cummlngs  Nov. 

p.  83.) .Zasu  Pitts- Hugh  O'Connell  Aug. 
Silver  Spurs  9044  Buck  Jones-Muriel  Evans  Feb. 
Storm  Over  the  Andes  (G)  S026.Jack  Holt-Mona  Barrio  Sept 
Stormy  (G)  9016  Noah  Beery,  Jr.-Jean  Rogers.  ...Nov. 
Sunset  of  Power  9043  Buck  Jones-Dorothy  Dlx  Dee. 
Sweet  Surrender  9012  Frank  Parker-Tamara   Nov. 
Three  Kids  and  a  Queen(G)9023.  May  Robson-Henry  Armetta  Oet. 
Throwback.   The   9041  Buck  Jones-Muriel  Evans  Sept. 

(See  "In  the  Cutting  Room,"  Aug.  10.) 
Werewolf  of  London  (A)  6015  Henry    Hull-Valerie   Hobson  Juno Coming 

Don't  Get  Personal  9025  James  Dunn-Sally  Ellarl..-.  Feb. 
(See  "In  the  Cutting  Room."  Jan.  18/36.) 

Draeula's   Daughter  9008  Otto  Kruger-M.  Churchill  Apr. 
For  the  Service  Buck  Jones-Beth  Marlon  Apr. 
Her  Excellency  tha  Governor 
9013   Blnnio  Barnes   

International  Team   Jack  Holt   
Love  Before  Breakfast  9007  Carole   Lorn  bard -Preston   Fetter..  Mar. 

(See  "In  the  Cutting  Room,"  Jan.  18/36.) 
Show  Boat   Irene  Dunne-Allan  Jones  Apr. 

(See  "In  the  Cutting  Room,"  Feb.  1/36.) 
Song  of  Joy  9010  Mart  a  Eggerth   
Sutter's  Gold   Edward  Arnold  •  Leo  Tracy  - 

Binnie  Barnes   Mar. 
(See  "In  the  Cutting  Room."  Jan.  11/36.) 

Running  Time 
Date      Minutes  Reviewed 
20,'36t....75.Jan.  25/39 
lit. 

.59. 

30t  74.. ..Sept  21 
15  68.. ..July  6 
8,'36t...ll2.Jan.  11/36 

I 

5  69. ...Oet  19 27,'36t.. .  .87.  Feb.  8/36 
29   62. ...Oet  19 
22  61. ...June  15 

4t  81. ...Oet  II 

19  64.... All.  10 
IO/3«t  

lit  84.... Oet  19 
lit  68. ...Oet  19 23t  

25t  78  
28t   90.... Oet  29 
ISt  60  

3  75. ...May  4 
I7.'36t. 

6/36t . 
6/36t. 

2/36t. 
I3,'36t. 

23/36t . 

VICTORY 
Title 

Star 
Running  Time 

Rel.  Date      Mlnutet  Reviewed 
Bars  of  Hate  Regis  Toomey-Shella  Terry  Nov.  It  
Danger  Ahead   Lawrence  Gray-Sheila  Manners.. .Aug.  It.... 
Face  In  the  Fog.  A  June  Collyer- Lawrence  Gray  Feb.  l/36t. 
Fightlng  Coward  Ray  Walker-Joan  Woodbury  Dee.  ISt  
Hot  Off  tha  Presa  .'  Jack  La  Rue-Virginia  Pine  Sept.  ISt  
Taming  the  Wild  Rod  La  Rocque-Maxlne  Doyle  Feb.  I5,'36t. Coming 

Kelly  of  the  Secret  Service  Apr.  I,'36t. 
Rio  Grande  Romance  Mar.  I5,'36t. 

.93. .65. 

.70. 

.57. 

WARNER  BROTHERS 

Title  Star 
Alibi   Ike   (Q)   815  Joe  E.  Brown-O.  De  Havillaad 
Broadway  Gondolier  (G)  805...  Dick  Powell-Joan  Blondell  July 
Dangerous  (A)  910  Bette  Davis- Franehot  Tena  Jan. 

(Exploitation:   Feb.  1/36,  p.  66;  Feb.  8/36,  p.  83  ,  86.) 
Dinky  (G)  824  Jackie  Cooper-Mary  Aster  May 
Don't  Bet  on  Blondes  (G)  913.  Warren  William-Clalra  Oedd  July 
Dr.  Socrates  (G)  909  Paul  Muni-Ann  Dvorak  Oct 
Freshman  Love  (G)  922  Patricia  Ellis-Warren  Hull  Jan. 
Frisco  Kid  (A)  907  James  Cagney-Marg't  Lindsay... Nov. 
Front  Pago  Woman  (G)  812...  Bette  Davis-George  Brent  July 
Going  Highbrow  (G)  818  Guy  Klbbee-Zasu  Pitt*  July 
I  Live  for  Love  (G)  919  Dolores  Del  Rlo-E.  Marshall. ..  .Sept. 
Little  Big  Shot  (G)  919  Sybil  Jason-Robert  Armstrong.. .Sept. 
Man  Hunt  (G)  923  Marguerite  Churehlll-W.  Gargan  .  Feb. 
Miss  Pacific  Fleet  (G)  916.... Joan  Blondell -Glenda  Farrell  Dec. 
Moonlight  on  the  Pralrle(Q)028.  Dick  Foran-Shella  Manners  Nov. 
Page  Miss  Glory  (G)  905  Marion  Davles-DIek  Powell  Sept. 
Personal  Maid's  Secret  (G)  920.  Margaret  Lindsay- Warren  Hull.. Oct. 
Petrified  Forest  (G)  904  Leslie  Howard-Bette  Davit  Feb. 
Special  Agent  (G)  908  George  Brent- Bette  Davit  Sept 
Start  Over  Broadway  (G)  917. .Pat  O'Brien-Jane  Froman  Nov. (Exploitation:   Feb.  1/36,  p.  63.) 
Stranded  (G)  808  Kay  Francis-Gee.  Brent  June 
We're  In  the  Money  (G)  820.. Joan  Blondell-Gleada  Farrell  Aug. 
Widow  from  Monte  Carlo,  The 
(G)  921   Dolores  Del  Rlo-W.  William. ...  Fob. 

Running  Time 
Rel.  Date      Mlnutet  Reviewed 
June    15  72....  July  27 27  

4/33t. 
.98. .79. 

.July 

.Nov. 

II  65. ...Sept 
IS  60....  July 
lit  70.... Oet 

l8/36t--..65.Feb.  I, 
30t.. 20... 

6... 
28t.. 

7t.. 

....77.... Nov. 

....82.... July 

....67....8ept 

....64.... Oct. 

....72.. ..Aug. 

t 
M 

7 

87 

50 

36 
2 

SS 

7 
82 

I5.'36t..  .'65. Jan.  11/36 

W.... 2t.... 
7t.... 

26t.... 
8/36t. 
I4t  
23t  
29  

17  

..68....  Nov.  SO 

..63. ...Oet  29 

..92.. ..July  13 

..58. ...Doe.  11 
..83. Jan.  18/38 

..78....  Aug.  14 

..89. ...Nov.  9 

...79. 

...65. 

.June 

.July 

l/38t....60.Jan.  4/89 

Oet    21 1  74. ...Nov. 

Coming 

Angel  of  Mercy  Kay  Francis-Ian  Hunter  
Anthony  Adverse   Fredrle  March-O.  Do  Havillaad  
Boulder  Dam  915   Ross  Alexander-Patricia  Ellis  Mar.  I4,'36t  

(See  "Backfire,  "In  the  Cutting  Room,"  Dee.  7.) 
Colleen  (A)  903  Ruby  Keeler-Joan  Blondell-Jack 

Oakle-DIck  Powell   Mar.    7,'36t..*l00.Feb.  1/36 
Gentleman  from  Big  Bend,  The. Warren  William-June  Travis  
Golden  Arrow,  The   Bette  Davis-George  Brent  

(See  "In  the  Cutting  Room,"  Feb.  8,  '36.) Green  Light   Leslie  Howard   
Green  Pastures,  The  Rex  Ingram   
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Title Star 

Dlst'r 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Hearts   Divided   Marlon  Davles-DIck  Powell   
I  Married  a  Doctor  Pat  O'Brien. J.  Hutchinson  
Men  on  Her  Mind  Warren  William-Bert*  Davie  

(See  "In  the  Cutting  Room,"  Jan.  II,  '36.) 
Midsummer  Night's  Dream  (G). All  Star   132. ...Oct  12 
Nowhere   Ross  Alexander- Beverly  Roberts  
Over  the  Wall  lames  Cagney  
Singing  Kid,  The  Al  Jolson- Beverly  Roberto  

(See  "In  the  Cutting  Room."  Jan.  1 8/36.) 
Treachery  Rides  the  Range  Dick  Foran-Paula  Stone  

(See  "In  the  Cutting  Room,"  Feb.  I, '36.) 
Walking  Dead.  The  914  Karloff-Marguarlt*  Churchill  Mar.  2l,'36t  

(See  "In  the  Cutting  Room,"  Jan.  II.'SB.) 

OTHER  PRODUCT  (FOREIGN) 
Running  Tina 

Tit|e  Star  Dlst'r  Rel.  Date      Minute*  Reviewed 
Abdul  the  Damned  (A) ...  Nils  Asther   Also*.  British  8S  Jun*  I 
Black  Forest  Maiden  Walter  Janssen   Casino   .....July     5  83  
Brown  on  Resolution  (G). .Betty  Balfour  Gaumont- British  85....Jui*  I 
Car  of  Dreams  (G)  John  Mill*   Gaumont- British  72  Oct  12 
Come  Out  of  the  Pantry  (G).J.  Buehanan-F.  Wray. United  Artists..  70.... Dm.  14 
Divine  Spark,  The  (G)  Marta  Eggerth- 

Phllllps  Holmes..  .Gaunent-Brltlsb  82  July  13 
Four  Musketeers,  The  Fritz  Hampers    Casino   July   27   90  
Golden  Taiga  (G)  A.  Novoseltsev   Amklno   93.... Anf.  17 
Heart's  Desire  (G)  Richard   Taub*r  Assoc.  British  87. ...Oct  I 
Honours  Easy  (A)  Greta  Nlssen   Assoc.  British  60  Ana.  24 

Running  Tim* 

Title  Star  Dlst'r  Rel.  Date      Minutes  Reviewed 
I  Give  My  Heart  (A)  Gltta  Alpar   Assoc.  British  83.... N**.  II 
Invitation  to  the  Waltz  (G). Lilian  Harvey   Assoc.  British  80....N**.  II 
La  Maternell*  (A)  Paulett*  Elambert. ..  Metropolis   Oct.    14  80  Hn.  II 
i-and  of  Promise,  The  (G)    Zionist   Org.  of 

America   Nov.   20  87....  Dm.  7 
Last  Days  of  Pompeii,  The.  Maria  Corda- 

V.  Varconl   Trans-America  ....Dee.    14  65  
McGlusky  the  Sea  Rover  (G)Jack   Doyle   Assoc,  British  80  July  27 
Men  on  Wing*  (G)  Koval-Samborsky   ...Amklno   June     7  85  Jul*  II 
Muslr  Hath  Charm*  (G)... Henry  Hall   Assoc.  British  65  Nn.  I 
My  Life  for  Maria  Isabel. .  Peter  Voss   Casino   July    20  ...85  
Peasants  (A)   E.  Younger   Amklno   Aug.  28  105   8*rt  14 
Peg  of  Old  Drury  (A).... Anna  Neagle-Cedrle 

Hardwicke   B.  &  D  75  8ept.  21 
Peter  Vinogradov   (G)  B.  N.  Llvanov  Amklno   Jun*  21  86.... July  13 
Private  Secretary,  Th*  (G).Edw.  Everett  Norton. Twickenham   75  Oct  I 
Rich  Uncle,  The  (G)  Angelo  Muse*  Metropolis   June   28  88  July  18 
Scotland  Yard  Mystery  (G). Gerald  DuMaurlar. . . B.   I.   P  75... .Jun*  8 
Sha  Shall  Have  Musle  (A).  June   Clyde  Twickenham   75  Dm.  21 
Sight  Unseen  I  Love  You..  Willy  Ferst    Casino   Aug.    4  85  
Soviet  Journey  (G)  Amklno   91  Aug.  17 
Student's  Romance,  The  (G)Grete  Natzler   Assoc.  British  78  Aug.  II 
Sunday    Night   When  Ibe 

Village  Band  Plays   Harry  Liedtke  Casino   Aug.    II  90  
Sunny   Youth    (G)  A.  Shubnaya  Amklno   Aug.   17  70  Aug.  31 
Swedenhlelms   (G)   Tutta  Rolf  Scandinavian   Sept.    5  88  Oet.  3 
Toll*  Bomberg    Hans  Adalbert  Casino  July    12  ..85  
Turn  of  the  Tide  (G)  J.   Fisher  Whit*  Not  determined  80. ...Nov.  2 
Two  Hearts  in  Harmony.  (G)  Bernlce  Claire   Assoc.  British   55  Nev.  81 
Young  Forest  (G)  Marja  Bogda   Goldan  Stat*  Jan.     I, '36... 90  Dm.  14 

SLCCT 

FILMS 

[All  dates  are  1935  unless 
otherwise  statedl 

CELEBRITY 
Title  Rel.  Date  Mia. 

COMICOLOR  CARTOONS 
Mary's  Little  Lamb  May    1  7.... 
Summertime   Jun*  SOt  1  rl.. 
Slnbad  the  Sailor  July  SOt ....  I  rl.. 
Three  Bears,  The  Aug.  30t  1  rl.. 
Balloon  Land   Sept.SOt  1  rl.. 
Simple  Simon   Nov.  I5t-...lrl.. 
Humpty  Dumpty   Dee.  30t.... I  rl.. 
All  Baba   Jan.  30,'38t.l  rl. . 
Tom  Thumb   Mar.  30,'SSt.l  rl.. 

COLUMBIA 
Title Rel.  Date  Mia 

BARNEY  GOOGLE 
No.    I— "Tteched  In  th' 
Hald"   Oct.  24t....7... 

N*.   2— "Patch  Mah 
Britches"   Dee.  I9t  7. .. 

BROADWAY  COMEDIES 
Alimony  Aches   June  29  II... 
Andy  Clyde 

Ants  In  the  Pantry  18... 
(3  Stooges) 

Captain  Hits  the  Cellini. 
Th*  July  26.... II... 
(All  Star) 

D*  Your  Stuff  Jun*  IS  It... 
(Radio  Roguts) 

Double  Troubl*   
Andy  Clyde 

Gobs  of  Trouble  July  12.... II... 
(All  Star) 

His  Marriage  Mlxup  Oct.  Sit. ..IS... 
Harry  Langdon 

Hoi  Pollol   Aug.  29t...ll... 
(3  Steoges) 

Honeymoon  Bridge   Oct.    St.. .It... 
Leon  Errol 

Hot  Paprika   Dm.  I2t...<8'/i. 
Andy  Clyde 

I  Don't  Remember  Dee.  26t . . .  l8'/». 
Harry  Langdon 

It  Always  Happens  Sept.  I5t ...«».. . 
Andy  Clyde 

Just  Speeding   Jan.  23,'36tl8... 
(All  Star) 

Leather  Neeker,  Th*  May    t  20... 
Harry  Langdon 

Oh  My  Nerval  Oet.  I7t...l7... 
(All  Star) 

Movie  Maniacs   
(3  Stooges) 

Pardon  My  Seoteh  Aug.    It... 21... 
(3  Stooge*) 

Peppery  Salt,  The  
Andy  Clyde 

Title  Rel.  Data  Mln. 
Stage  Fright  June    I....  10  

(All  Star) 
Star  Gazing   Sept.  26t . .  .18  

(Radio  Rogues) 
Three  Little  Beers  Nov.  28t ...  17  

(3  Stooges) 
Tramp,  Tramp,  Tramp  May  22  29  
Andy  Clyde 

Unrelated  Relations  Jan.  9,'36t  
(All  Star) 

Yoo  Hoo  Hollywood  Nov.  I4t...l8.... 
(All  Star) 

COLOR  RHAPS0DIE8 
Bon  Bon  Parade  Dec.    5t  S'/i.. 
Cat,  a  Bell  and  Mouse,  A. ..May  10  7.... 
Dr.  Bluebird   Jan.  25,'36t  .8'/2 . . 
Glee  Works   v  
Little  Rover   June  28  1.... 
Monkey  Love   Sept.  I2t....8.... 
Neighbors   Aug.  I5t  8.... 

KRAZY  KAT  CARTOONS 
8.  Garden  Gaieties   Aug.    It... .7.,.. 
9.  Happy  Family,  A  Sept.  26t  7.... 

10.  Kannlbal  Kaper*  Dec.  27t  7.... 
11.  Bird  Stuffer,  The  Feb.  I,'36t.7  

LAUGHING  WITH  MEDBURY 
Strange  Championship*  July  20....  10  

NEW   WORLD   OF  SPORT  SERIES 
Feminine  Invasion,  Th*  Oct.  26t ...It.... 
Flying  Feet   May    3....  10.... 
Hunter's  Paradls*  Nov.  30t ...II..-. 
Ice  Cut-Ups  10.... 
Jump  Horse  Jump  Sept.  27t ...  1 1  
Spills  and  Splashes   Aug.   5... .11.... 
Stop,  Look  and  Guess  
Tense  Moments   Aug.  20  10.... 
Tomorrow's  Champions   July  23. ...10.... 
Water  Thrill*   Jun*  20  10  

SCRAPPY  CARTOONS 
Let's  Ring  Doorbell*  Nov.   7t  7  
Puppet  Murder  Case,  The... June  21  7.... 
Scrappy'*  Big  Moment  July  28  7.... 
Scrappy'*  Boy  Scout*  Jan.  2,'36t.7.... 
Scrappy'*  Ghost  Story  May  24  7.... 
Scrappy'*  Pony   
Scrappy'*  Trailer   Aug.  29t....7.... 

SCREEN  8NAPSH0T8 
No.    I—   Sept.  I3t. . .  10  
No.    2—   Oet.  I  It. ..10.... 
No.    3—   Nov.  8t...l0  
No.  4 —   Dec.    6f  10  
No.    5—   Jan.  2,'36tl0,/a.. 
No.    6—  Feb.   6,'36t  IO'/2 . . 

STARS  OF  TOMORROW 
No.    I—   Aug.    It. ..II.... 
No.    2—   Sept.  7t  —  II.... 
No.    3—   Nov.  27t...ll... 
No.   4—   Nov.  I6t. . .  10  
No.    5—  Jan.  1 5,*36t  I O'/z . . 
No.    6—   Jan.  1 7,'36t  I  O'/a  - . 

VOICE  OF  EXPERIENCE 
No.    I—   Sept.  ISt...lOy*. 
No.   2—   Sept.  29t...l0'/,. 
No.   3—   Oet.  ISt...lO'/i. 
No.   4—   Oet.  28t...l0'/*. 
No.    5—  Nov.  I2t...l0'/.. 

Tltl*  Rel.  Date  Mln. 
No.    6—   Nov.  27t...l0'/,. 
No.    7—   Dee.  I2t . . . IO'/a. . 
No.    8—   Jan.  2,'36t  

No. 
.Feb.  2,'36t. 

DU  WORLD 
Title                          Rel.  Date  Mia. 
SEMI-FEATURES  AND  SHORTS 

Cathedral*   Oct.     It. ..It.... 

EDUCATIONAL 

[Distributed  through 
Twentieth  Century-Fox] 

Tltl*  Ral.  Data  MlB. 
CORONET  C0MEDIE8 

Brain  Busters,  Th*  Jan.  IO.'36tfS  
He's  a  Prlnee  Oet.  I8t...l8  
Just  Another  Murder  Oct.    4t . . . 1 7. . . . 
Mixed  Policies  Jan.  I7.'36t20. . . . 
Stylish  Stout*   Aug.  23t- . .17  

FROLICS  OF  YOUTH 
Choose  Your  Partner*  Dee.  I3t. .  .20  
Flicker  Fever  So pt.  26 1 ... 20  
It  Never  Rain*   May  24.... 20  
Knockout  Drop*   Dee.    St... It.... 

MIRTHQUAKE  COMEDIES 
Magle  Word,  Th*  July    5... .17.... 

MUSICAL  COMEDIES 
Moonlight  and  Melody  Oet.  I  It... 21  
Perfect  Thirty-Sixes  Dee.  20t . . .  18. . . . 
Rhythm  of  Parea  Sept.  27t . .  .21  
Thanks.  Mr.  Cupid   Jan.  24.'36t  .2  rl*. 

SONG  AND  COMEDY  HIT8 
College  Ceper*   Sept  27t...l2.... 
Easy  Plekln'l   Dec.  27t...l0  
Hillbilly  Lov*   Oct.  lit. ..II.... 
Hurray  for  Rhythm   Aug.  I6t...ll.... 
Radio  Rascal*   Aug.   2t  ■■->■... . 
Rode*  Day  Sept.  I3t...ll... 
Seeing  Nellie  Horn*   Dec.  20t ...II.... 
Sorority  Blues   Dee.    St. ..II.... 
Way  Out  West  Oet.  25t--.ll  

SPECIAL Wings  Over  Mt.  Everett  July  IBt-.-22  
STAR  PERSONALITY  COMEDIES 

Amateur  Husband,  The  Aug.  I6t-..I8.... 
E-Flat  Man   Aug.   9t-.  .21  
Friendly  Spirits   May  31. ...20.... 
Glv'lm  Air   Feb.  I4.'36t.2  rl*. 
Gold   Bricks   Mar.  20.'36t.2  rls. 
Grand  Slam  Opera   Feb.  2l.'36t2l  Ladles  Love  Hat*   Nov.    It. ..20.... 
Light  Fantastlt,  Th*   Jun*  28  18.... 
Penny  Wise   Sept.  St... IS.... 
Three  on   a   Limb  Jan.  3.'36tl9  
Timid  Young  Man,  The  Oet.  25t...20..,. 

PAUL  TERRY-TOONS 
Aladdin's  Lamp   Nov.  I5t .  8. . . . 
Alpine  Yodeler   Feb.  2l.'36t.6  
Amateur  Night   July    5  8.... 
Barnyard  Amateur*   Mar.  6,'36t.lrl.. Bird  Land   Aug.  23t. 
Chain  Letter*   July  26  8  
Clreus  Day*   Sept.  St.... 8,.., 
Feud,  Th*   Jan.  lO.'SSt.S.... Foiled  Again   Oet.    4t  I  

Title  Ral.  Date  Mia. 
Football   Oct.  I8t  8... 
Foxy-Fox,  Th*   July  It  8.... 
Hey  Diddle  Diddle   Sept.  20t . . .  .6. . . . 
Home  Town  Olympics  Feb.  7,'36t.S,,.. lune  Bride,  A   Nov.    It. ...8.... 
King  Looney  XIV   June   7  1..,. 
Mayflower,  The   Dee.  27t. 
Moans  and  Groan*   Jun*  28  8.... 
Modern  Red  Riding  Haod, 
A   May  17  8.... 

19th  Hole  Club,  The  Jan.  24,'36t  .6. . .  . 
Off  to  China   Mar.  20,'36t.l  rl.. 
Opera  Night   May  31  8  
Southern  Horse-pltallty  Nov.  29t...-8.... 
Ye  Olde  Toy  Shop  Dee.  I3t  6  

TREASURE  CHEST 
Clever  Critters   Sept.  20t....S. ... 
Dog  Days   July  12  8.... 
Fisherman's  Luck  Jan.  31  ,'36f  .9. . . . 
Gangsters  of  the  Daap  Nov.    It. ...8.... 
Hold  That  Line   Oet.  lit. ...7.... 
Game  of  Jal-Alal,  The  Dm.  27t....t. ... 
Legend  of  the  Lei  Feb.  I4,'36t.l  rl.. 
Manhattan  Tapestry   Jan.  3l,'3St.l  rl. . 
Personality  and  th*  Pan. ...May  10. ...10.... 
Seeing  Eye,  Th*  Jan.  I7.'36tl0. . . . Ski-Scraper*   May  24  8.... 
Sunday  Sports  In  Mexico  Nov.    St.. .10.... 

TUXEDO  COMEDIES 
Dame  Shy  Aug.  2t...l8  
Just  Plain  Folks  Mar.  I3,'36t.2  rls. 
Kiss  the  Bride   Sept.  I3t . .  .21  
On*  Big  Happy  Family  Nov.  I5t. .  .21 ... . 
Ye  Old  Saw  Mill   Aug.  SOt. ..17.... 

YOUNG  ROMANCE 
All  for  One   June  21  It.... 
Beware  of  Blonde*  Feb.  7,'39t.2rls. 
Lov*  In  a  Hurry  May  17. ...18.... 
Love  In  September  Mar.  6,'36t.2rls. 
Way  Up  Thar  Nov.  8t...l8  

FIRST  DIVISION 
Tltl*  Rel.  Date  MlB. 

MUSICAL  MOODS 
(Technicolor) 

Irish  Melody   8.... 
Italian  Caprice   Dee.    It. ...8.... 
Mediterranean  Song*  Nov.    It  7.... 

NEWSLAUGHS 
No.  I   Nov.  20t  I  rl.. 
No.  2   1  rl.. 
No.  3   Dee.  30t....l  rl.. 
No.  4   Jan.  20,'36t.l  rl.. 6  THRILLING  JOURNEYS 
Craters  of  th*  Moei  Nov.  (St.. ..I  rl.. 
Old  Faithful  Speak*  8.... 
Deep  Sea  Harvest  Jan.  I5,'36t.l  rl.. Ride  Along  Dude  
City  of  Proud  Mereerle*. . .  .  Dee.  f St  

HOFFBERG 
Title  Rel.  Date  Mln. 

Beautiful  Blue  Danube  Feb.  4,'36t.9.. 
Golden  Harbor   Mar.  I6,'36tl0.. 
It'*  a  Bird   Jan.  20,'36tl7. . 
Life  of  Theodore  Roosevelt. .  Feb.  I,*36fl9  
Personalities  on  Parade  Feb.  5,'36t.9... 
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Title  Rel.  Date  Mia. 
Symphony  of  the  Seasons. . .Jan.  27,'36t.9... 
Young  Explorer  Mar.  2,'36tl0... 

INTERNATIONAL  VARIETIES 
No.    I—   Feb.  M.'36t.8.  . 
No.    2—   Feb.  28.'36t.8.  .. 
No.   3—   Mar.  8,'36tl0... 
No.    4—   Mar.  22,'36tl0... 
No.    5—   Apr.  I0,'36t.7... 
No.    6—   Apr.  22,'36t.7'/». 

WORLD  EXPLORATIONS 
1.  Nomads  of  the  Jungle  ...Feb.  3,'3St.6... 
2.  Nomads  of  the  South  Seas. Feb.  I7.'36t.6... 
3.  Nomads  of  the  Past   Mar.  3,'36t.6... 
4.  Nomads  of  the  Air   Mar.  l7.'36t.5'/2. 
5.  Nomads  in  the  Making. .  .Apr.  3.'36t.6... 
6.  Nomads  of  the  River   Apr.  I7,'36t.6... 
7.  Nomads  of  the  Plains  ...May  3,'36t.5'/2. 
8.  Nomads  of  the  Sea  May  l7,'36t.5'/2. 

IMPERIAL 
Title Rel.  Date  Mln 

COLOR  CLA8SIC8 
Towers  of  Melody   8. 
Hidden  Treasurer  8. 
Southern  Beauties   8. 

EDGAR  GUEST   POETIC  GEMS 
Boyhood   8. 
Old  Prospector,  Tho   8. 
Sea  Dreams   8. 
Early  In  the  Mornln"   8. 

N0VELTIE8 
Nero   8. 
Every  Dog  Hat  Ita  Day  8., 
Napoleon'a  Waterloo   8.. 
Hobo  Hero   8.. 

PORT  0'  CALLS 
Peaeoek  Throne   8. 
City  of  the  Sun  8.. 
Last  Resort   8.. 
Mother  Ganges   8.. 
Children  of  the  Nil*  8.. 
Seventh  Wonder   8.. 

WORLD  IN  COLOR 
Beneath  Coral  Seas   8.. 
Inspiration  of  Old  Love  Songs  8.. 
Dream  Harbor   8.. 
8treet  of  Memory  8.. 
Maori   8.. 
Under  the  Southern  Cross  8.. 

MGM 
Title Rel.  Oat*  Mia. 

CHARLEY  CHA8E 
Count  Takes  th*  Count.  The  .  Feb.  22.'SSt20. . . 
Infernal  Triangle   Aug.  I7t..,28... 
Llf*  Hesitates  at  40  Jan.  IS.'SStlS... 
Manhattan  Monkey  Business  Nov.    St. ..21... 
Nurse  ta  Yau  Oet.  St  
Publle  Ghost  No.  I  Da*.  I4t...20... 
Vamp  Till  Ready  Mar.  28,'36t20. . . 

CHIC  SALE  8PECIAL 
Perfect  Tribute.  The  Aug.  ISt. ..IS... 

CRIME  DOESN'T  PAY 
No.  2— Alibi  Raeket   Sept  I4t...l8... 
No.  3— Desert  Death   Oet.  I8t...2l... 
Na.  4— Thrill  for  Thelma. 
A   Nov.  23t...l8... 

No.  5 — Hit  and  Run  Driver. Dec.  28t  
FITZPATRICK  TRAVEL  TALKS 

Beautiful  Banff  and  Lake 
Loult*   Oet    5t  8... 

H Uteris  Mult*  City   Seat.  7t  8... 
Hmolulu,  Paradise  *f  th* 
Paelfle   Ntv.  2t....S... 

Modern  Toky*   Dee.  28t....S... 
Rural  Mexico  No*.  SOt. ....... 
8aered  City  of  the  Mayan 
Indians   Feb.  22,'36t.7.. 

Victoria  and  Vancouver  Jan.  25,'36t.9... 
HAPPY  HARMONIES 

(Harman-ltlng) 
12— P»or  Little  Me  May  II. ...II... 
IS — Barnyard  Babies   May  25  
14— The  Old  Plantation  Sept.  2lt...ll... 
18—  Hoieylanl   Oct  I9t...lt... 
18— Alia*  St  Nick  10... 
17 — Run.  Sheep,  Run  Dee.  I4t...l0... 

M-G-M  MINIATURES 
Great  America!  PI*  Can- 
■any  Nov.   St. ..II... 

Hew  to  Sleep  Sent  I4t  
Important  News   Feb.  29.'36tlO. . . 
Let's  Dance   Jan.  4.'36t.8... 
Primitive  PI  teal  rn   Dee.    7t  8... 
Trained  Hoofs   Oet.  I2t  
West  Point  of  th*  South. ..Feb.  I.'36t.8... 

M-G-M  SPORTS  PARADE 
Basketball  Technique   Aug.  Sit.... 8... 
Crew  Racing   Dee.  2lt...l0... 
PMtball  Teamwork   Seat.  8t  8.. 
Gymnastics   Oet.  26t  I... 
Water  Sports   Oet.  26T....8... 

Title  Rel.  Data  Mia. 
MUSICAL  REVUES 

Pirate  Party  on  Catallna 
Isle   Nev.  2t...20.... 

ODDITIES 
Little  People,  The  May    4  (.... 
Pltealrn  Island  Today  July    8  10.... 
Prince.  King  of  Dogs  July    t  8.... 
Starlit  Days  at  Lido  Sept.  28t.  ..20. .. . 

OUR  GANG 
Divot  Diggers   Feb.  8,'36tl5.... 
Fellies  of  1936  Nov.  SOt.  -  - 18)  
Little  Papa   Sept.  2lt. .  20  
Little  Sinner   Oct.  26t- ■  .18  
Pinch  Singer   Jan.  4,'36tl8  
Sprueln'  Up   June    I.. ..17.... 

8PECIAL 
Audloseoplk*   8  
Lucky  Beginners   Aug.   St... 20  

TODD- KELLY 
Ail-American  Toothache  Jan.  25,'36t20  
Hot  Money  Nov.  I6t.  - .  IB.  - . . 
Slightly  8tatlo   Sept.  7t. . .  19  
Top  Flat   Dec.  2lt...20  
Twin  Triplets   Oet.  I2t  

PARAMOUNT 
Title  Rel.  Date  Mia. 

BETTY  BOOP  CARTOONS 
Betty  Boop  and  Qrampy  Aug.  I6t  7  
Betty  Boop  and  Little 
Jimmy   Mar.  27,'36t  

Betty  Boop  and  th*  Llttl* 
King   Jan.  3l.'36t.7.... 

Henry,  the  Funniest  Living 
American   Nov.  22t..-7  

Judge  For  a  Day   Sept.  20t  8.... 
Language  All  My  Own,  A. ..July  19  7.... 
Llttl*  Nobody   Dec.  27t  7.... 
Llttl*  Soap  and  Water,  A..  .June  21  7.... 
Making  Stars   Oet  I  St  7.... 
Nol  Nol  A  Thousand  Times 
Not  May  24  7.... 

Not  Now   Feb.  28,'3«t.l  -I.. COLOR  CLASSICS 
Dancing  on  the  Moon  July  12  7  
Kids  In  the  Shoe,  Th*  May  10  7.... 
Little  Stranger  Mar.  I3,'36t  
Musical  Memories   Nov.   8t  7.... 
Somewhere  In  Dreamland  ..Jan.  I7,'36t.9.... 

(Technicolor) 
Time  Far  Lev*  ...v  Sept  St  7.... 

HEADLINERS 
Accent  on  Girl*   Dee.  27t  

Ina  Ray  Hutted  and  Her 
Melodears 

Babes  In  Hellywed  Oct  ISt  ■ .  .10  
Cab  Callaway'*  JltUrbug 
Party   May  24  8  

Cavalcade  of  Musle.  Th*  ...Oct.  4t....8  
Exeuse  My  Gloves  June  14  10.... 
Jack  Doyle  -  Betty  Jan* 
Cooper  .  Ted  Hmlai 

Follow  th*  Leader  July  26  10  
Isham  Jones  and  HI* 
Orchestra 

It  My  Face  Blaek  May    3  10  
Molasses  V  January 

Magi*  *f  Musi*.  Tit  Aug.  2t...ll  
Richard  Hlab*r  and  Hit 
Orchestra 

Moscow  Moods   Jan.  I7.'36tl0.... 
Yacha  Bunchuk  *V  Orth. 

Movie  Melodies  an  Parade.. Feb.  7,'36t  
Andre  Kostelanetz-Mary 
Eastman 

Musical  Cscktall   July    5. ...IS.... 
Anson  Weekt  and  HI* 
Orchestra 

Parade  of  th*  Maestri*  Nov.  ISt.. .10.... 
Red  Nichols,  Ftrd*  Graft. 
Emery  Deutseh  and  their 
orchestras 

Radla  Rhapsody  Dee.    St.. .IS.... 
Johnny  Grten  and  Orett. 

Seeing  Stars   Feb.  28,'36t  
Sirens  of  Syncopation  Aug.  2Sf....S.... 

Phil  Spltalny  and  Hie 
Musical  Ladles 

Symphony  In  Blaek  Sept.  ISt. ..10.... 
Duka  Ellington  and  Hit 
Orchestra 
PARAMOUNT  PICTORIAL  NEW  SERIES 

No.  II— Main  Street  Afloat.  May  24.  ...10  
— Songmakert  of  a  Natlan 
(Joseph  E.  Howard) 

N*.  12— Fashions  Afloat  —.June  21  10  « 
Clubs  to  You  —  Herman 
Hupfeld 

No.  IS— Wlllard  Roblstn  —  .July  19....  1 1.... 
Gadgets  for  Madam*  — 
Steel  Thunderbolts 

Tltl*                          Rel.  Data  Mia. 
No.  I — Song  Makers  of  the.  Aug.  ISt...  1 1  
Nation  ( Hoagy  Car* 
mlehael) — Venice,  the  City 
In  the  Sea  (Technicolor) 
— Flame  Fighters 

No.  2  —  Making  Monty  —.Sept.  ISt. ..10  

Deep  Sea   Delicacies  — 
Song  Makers  of  the  Nation 
(Jean  Schwartz) 

No.  3—  Nesting  Time  —  Re-. Oct.  I  It... 9... 
flections — Song  Makers  of 
the  Nation  (Tot  Seymour 
and  Vee  Lawnhurtt) 

No.  4 — Jewelry  —  Made  to. Nov.    St..  .10.... 
Order  —  Left  Listen  t* 
Latin  America 

No.  5 — Manhattan  Rhapsody.  Dee.    6t . . .  10 . . . . 
—  Animal  Buddies — Man 
of  Many  Faces 

No.  6 — The     Latest     from. Jan.  3,'36tl0  
Paris — Shifting  Sands — 
Nature's  Sideshow 

No.  7 — Mountain  Moods  — .Jan.  3l,'36t.7  
Camera  Hounds  —  Song 
Makers    of    the  Nation 
(Ralph  Rainger  and  Leo 
Robin) 

No.  8—  Feb.  28.'38t.l  rl.. 
No.  9—   Mar.  27,'36t  PARAMOUNT  VARIETIES 
Broadway  Highlights  No.  I.May  17. ...10.... 
Broadway  Highlights  Nt.  Z.June  28  10  
Broadway  Highlights  No.  S.Aug.    9t. . .  10  
Broadway  Highlights  No.  4. Sept.  27t . . .  10. . . . 
Broadway  Highlight!  No.  5. Dec.  1 3t ...  10  
Collie,  The  Feb.  21  ,'36t  ■  I  rl.. 
Countryside   Melodies  Nov.  29t... .6.... 

(Technicolor) 
Famous  People  at  Play  June  14.. ..10  
Here  Comes  the  Zoo  Mar.  I3,'36t  
Hollywood  Extra  Girl  Aug.  23t ...  1 1  
Lucky  Stars   Dae.  27t...l0.... 
Manhattan  Rhythm   May    3....  10.... 
March  of  the  President*  Sept.  27t...l0  
Movie  Milestones  (No.  I). ..July  26. ...10  
Movie  Milestones  (No.  2). ..Jan.  3l.'36tl0  
Nature  Speaks   July  12....  10  
No  Motor  to  Quid*  Him  June   7.. ..10  
Popular  Science  May  31....  10.... 

(color) 

Shorty  at  Coney  Island  Jan.  I0.'36tl0  Shorty  Goo*  South  Sept.  ISt. ..10.... 
Spring  Night   Nev.  It  

POPEYE  THE  SAILOR 
Adventures  ef  Popeye,  Th*.  .Oet  23t....S.... 
Brotherly  Love   Mar.  6,'38t  
Choose  Your  "Wepplat"...  .May  31  7  
Clean  Shaven  Man,  A  Feb.  7,'36t.7  Dizzy  Divert  July  26  7.... 
For  Better  or  Werser  June  28  7.... 
King  of  the  Mardl  Grat  Sept.  27t  7  
Slnbad  the  Sailer  Jan.  3l.'36t.2rU. 

(Special) 
Spinach  Overt urt.  Th*  Dec.    St.... 8.... 
You  Gotta  Be  a  F**taall 
Hero   Aug.  SOt... .7.  .. 

Vim,  Vigor  and  Vltallky..  Jan.  3,'36t.7.... 
PARAMOUNT  SOUND  NEWS 

Two  Editions  Weekly 
POPULAR  SCIENCE 

(Clneeelor) 
No.  I   Sept.  20t....9.... 
No.  2   Ntv.  2St...l0Vi.. 
No.  3   Jan.  24,'36t  II.... 
No.  4   Mar.  27,36t  

SCREEN  SONGS 
It's  Easy  to  Remember  Nev.  ISt. ..IS.... 
Richard  Hlmbtr  and  Orth. 

I  Wishtd  an  th*  M**a  Seat.  20t  8.... 
Aba  Lyman  and  Orchestra 

No  Other  One  ...Jan.  24,'36t.8  
Hal  Kemp  and  Orchestra 
GRANTLAND  RICE  8P0RTLI0HTS 

(NEW  SERIES) 
No.  II— Animal  Intelligence  .May  17  10  
No.  12 — Top  Form  June   7  10.... 
No.  13—  Hollywood   Hobbles. July    5  10  
No.  14 — Jungle  Waters   Aug.  2t...l0  
No.  15— Making  Man- 
handlers   Aug.  SOt. . .  10  

No.  16— Hooked  Lightning.  .Sept  27t. ..  10  
No.  17 — Jumping  Champion*. Oet  25t. . .  10. . . . 
No.  18 — Sport  on  the  Rang*. Nov.  22t . . .  10  
No.  19— Sporting  Network. .  Dee.  20t ...  10  
No.  20— What't  the  Answer. Jan.  I7,'36tl0  
Ne.  21— Finer  Point!   Feb.  I4.'36tl0  
No.  22— Winged  Champions. Mar.  I3.'36t  

Title  Rel.  Date  Mia. 
CLARK  &  McCULLOUGH  SERIES 

Alibi  Bye  Bye   June  14. ...21V,. 
DUMBBELL  LETTERS 

No.  18   May  24  S... 
No.  19   June    7  5... 
No.  20   June  20  5... 
No.  21   Jan.  3,'36t  
No.  22   Feb.  2l,'36t  

EASY  ACES 
Capital  Idea   Oct.  4t...l0... 
Etiquette   Dec.  ISt  
Jolly  Old  London  Aug.  30  9'/,. Little  New  New  York  June  14....  10... 
Six   Day  Grind  July  26....IS'/i. 
Tricks  of  the  Trade  Sept.  St... 10... 
Unusualltles   Aug.   9t  9</t. 
Winter  at  tho  Zoo  Feb.  28,'36t  
World  Within.  A  Nov.    It. ..10... 

FOUR   STAR  COMEDIES 
Salesmanship  Ahoy   July  19  18'/,. 

HEADLINER  SERIE8 
No.  5 — Drawing  Rumors  ...July  12  17... 
No.  I— Night  Life  Sept.  2lt . . .21 . .. 
No.  2.— Tuned  Out   Nov.  ISt. ..20... 
No.  3 — Camera  Cranks  Jan.  I7.'36tl9. . . 

EDGAR    KENNEDY  COMEDIES 
Edgar  Hamlet   July    3. ...20'/,. 
Gasoloons   Jan.  3,'38t  
Happy  Tho  Married  Nov.    I  IS... 
In  Love  at  40  Aug.  30t...l9... 
Sock  Me  to  Sleep  May  17  20... 
MAJOR   BOWES'  AMATEUR  THEATRf 

OF  THE  AIR 
No.  I   Sept  6t...l7</,. 
No.  2   8ept  20t...l7'/t. 
No.  3   Oet  4t...20... 
No.  4   Oet.  !8t...H'/a. 
No.  5   Nov.    St. ..IS... 

MARCH    OF  TIME 
No.  5   Aug.  ISt... 20... 
No.  6   Sept.  20t...2l... 
Ne.  7   Oet.  ISt... JO... 
No.  8   Nov.  ISt. . .20. . . 
No.  9   Dec.  I3t  
No.  10   Jan.  7.'36t  
No.  II   Feb.  I4.'36t  MU8ICAL8 

Night  at  the  B I  Itinera 
Bowl,  A  June  21. ...17V,. 

MU8IC0MEDIE8  8ERIE8 
(Ruth  Ettlng) 

Melody  In  May   IS... 
Ticket  er  Leave  It  May  26  21... 

PATHE  NEWS 
Released  twice  a  week 

PATHE  REVIEWS  (IS33-I934) 
Released  onee  a  month 

PATHE  TOPICS 
Released  seven  times  a  year 

RADIO    FLA8H  COMEDIES 
Newly  Reweds   Aug.  2t-..lt... 
Radio  Barred   Feb.  7,'36tl5'/a. 
Where  Thtrt't  a  Will  Oet.    4t . . .  IS. . . 
Worm  Burnt,  The  Det.    St... 17... 

RADIO  MUSICAL  COMEDIES 

Alladin  from  Manhattan. ...  Feb.  28,'36t  Foolish  Hearts   Dee.  27t...lS... 
Metropolitan  Nocturne   Aug.  23t...lS... 
Mismanaged   Oet  25t...lSy*. 

RAINBOW  PARADE  CARTOONS 
Bird  8eeuti   Sept.  20t  7... 
Felix  the  Cat  and  the  Goose 

That  Laid  the  Golden  Egg . .  Feb.  7,'36t .... 
Hunting  8 casta   Aug.  S  7... 
Merry  Kitten.  The  May  31  7... 
Molly  Moe  Cow  and  the 
Indlant   Nev.  ISt....7V*. 

Molly  Moo  Cow  and 
Robinson  Crusoe   Feb.  28,'36t  .... 

Neptune   Nonsense  Mar.  20,'36t. .  .. 
Parrotvllle  Post  OfReo  June  28  7'/a. 
Plcnle  Panic   May    3  S... 
Putting  tn  the  Dog  July  16  7V». 
Rag  Dag   July  19  7y*. 
Toonervllle  Trolloy  Jan.  I7,'36t  

RKO  RADIO 
BLONDE  and  RED  HEAD  SERIES 

Plekled  Peppers   June   7  I9V>. 

SMART  SET 

All  Business   Feb.  I4,'36t  l8'/2 . Quiet  Fourth,  A  Aug.   St. ..IS... 
Returned  Engagement,  A...  .Oet.  lit. ..21... 
Too  Many  Surprliei   Dee.  3t...20'/,. 

8PECIALS 
Going  en  Two   Sept  17....  17... 
Trip  Thru  Flllland,  A  May  10  14V,. 

SP0RT8  WITH  BILL  CORUM 
Buglet  from  Blue  Grat*  Oet  lit. ..10'/,. 
Gentlemen's  Sports   II... 
Inside  the  Repot  Aug.  ISt. ..IS... 
Tomorrow's  Halfbacks   Jan.  24,'36t  
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Ral.  Date  Mil. Tltla 
Winter  Sports  

8TRUQQLE  TO  LIVE 
Both  Martin   Nov.   St...  I  Oft. 
Hermits  «f  Crablaad  Sept.  27t. ....... 
Neptune  Myeterloe  Au|.  Ht. ....... 
Winged  Pagentry   Feb.  I4.'36t  

8UPERBA  COMEDIES 
Ceunoolltlc   Nev.  22t...lS... 
Heae  Work   Sept.  20t.  ..10... 
Uppereutlets   Jan.  24,'SSt  

VAOABOND  ADVENTURE  SERIES 
Jamaica   May  17  Oft. 
Quebec   Aui.  2  tft. 
Reunanla   June  28. . . .  1 1 . . . 

WORLD  ON  PARADE 
Land  ef  the  Eagle  Aug.  23t...M... 
Land  ef  Evangeline........ .Nov.  22t...ltft- 
Mereeee   Jan.  10,'SSt  
Spala'e  Renantle  lele, 
Marjerea    Oct.  I St. ..lift. 

STATE  RIGHTS 
litis  Rel.  Date  Mln. 

AL  BONDY 
(General  Electric) 

Excursions  In  Science  Ne.  I  S  
METROPOLIS-TAPERNOUX 

Belero   14... 
NORTON 

Alchemist's  Hourglass,  The  IS... 
PAT  OARYN 

O'Maheaey-Geeree  Bout   17... 
PHIL  BROWN 

Norwegian  Sketches   It... 
REGAL 

Broadway  Nights   Oct.  I4f...ll... 
SACK 

(National  Plet.) 
Tubal  Cain   IS... 

20TH  CENTURY-FOX 
Title                        Rel.  Data  Mil. 

ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Armies  ef  the  World  IS... 
Filming   Feminine  Head- 
liners   10... 

Hazardous  Occupatleae   IS... 
Man'a  Mania  for  Speed.  It... 

MAGIC  CARPET  SERIES 
Qeneva-by-the-Lako   10... 
Italian  Rlwloro  .................. .....IS... 
Wert  ladles  Cruise   It... 
Winter  Magic   10... 

UNITED  ARTISTS 
Title  Rel.  Date  Mln. 

MICKEY  MOUSE 
IS.  Mickey's  Gardes   July  Sit. ...8... 
IS.  Mickey's  Fire  Brigade.  .Sept.  4t....8ft. 

(Color) 
17.  Piute's  Judgment  Day. .  .Sept.  2St  t. . . 
1$.  ®B  Ice   Nov.    St. ...8... 
19.  Mickey's   Polo  Team..  .Feb.  I5,'36t.  SILLY  8YMPH0NIE8 
12.  Ceekle  Carnival,  The. ...May  23t....S... 
w.  wis®  mim  (&wk 
RoblaT   June  2St...lt... 

14.  Muele  Land   Oct.  I0t....8ft. 
15.  Three  Orphan  Kitten.. .Nov.  2lt....S... 
IS.  Broken  Toy*  Dec.  I  St  8... 
17.  Cock  of  the  Walk  Jan.  9.'3St.8... 

UNIVERSAL 
Title  Rel.  Date  Mln. 

CARTUNE  CLASSICS 
No.  4— SprlngtlRM  Serenade. May  27  1  rl.. 
No.  S— Three  Lazy  Mice.... July  19  8.... 
Ne.  6—  Fox  and  the 

Rabbit,  The  Sept.30  8.... 
GOING  PLACES  with  LOWELL  THOMAS 

No.   t  May  27... .10.... 
No.  10   June  17  10  
Me.  11  July    I....  10.... 
Ne.  12   ......July  22  8.... 
No.  13   Aug.  IB....  10.... 
Ho.  14  .....Nov.  25t....S.... 
Ne.  15   ....Dee.    St.... 8.... 
No.  IS  Dec.  23t...l0.... 
No.  17   Jan.  20,'SSt  

MENTONE  MUSICAL  C0MEDIE8 
Carnival  T««8  .............  Jan.  22,'36tl9 

Joan  Sargent-Jack  Fulton 
Clubhouse  Party  (No.  S-B)  .Deo.  25t....2  rts. 

Ray  Perkins 
Great  Idea,  A  (No.  I-B)  .Aug.  28  2  rie. 
Que   Van's  Musle  Shoppe 

(No.  S-B)   ....Dee.  4t...t0... 

Title  Rel.  Date  Mil. 
Harlem  Bound  (Ne.  4)  Nov.    St. ..26.... 
Here's  the  Gang  (No.  13- 
A)   May    8. ...26.... 

On  Your  Radio  Dial  (Ne. 
3)   Oct.  23t...lt.... 

Signing  Off  Feb.  I9,'36tl9  
Speedy  Justice  (Ne.  2-B)..  .Sept. 25t . .  .20. . . . 

NOVELTIES 
Skits  'n'  Sketches   Feb.  24,*36t  

OSWALD  CARTOONS 
Alaska  Sweepstakes   Feb.  I7.'36t.8  
Amateur  Broadcast   Aug.  26  7.... 
At  Your  Service  July    8  8.... 
Bronco  Buster   Aus.  8  7..., 
Case  of  the  Lost  Sheep,  The . .  Dee.    »t . . .  .7. . . . 
Doctor  Oswald   Doe.  S6t  
Monkey  Wretches   Nov.  I  It ....  I  rl. . 
Quail  Hunt  The  Oct.    7  6  
Soft  Ball  Game  Jan.  27,'SSt  
Towne  Hall  Foilieo   Juno   3  8  
Two  Little  Lambs  Mar.  II  6ft.. 
STRANGER   THAN    FICTION  SERIES 

No.  10— Novelty   June   3... .16.... 
No.  II— Novelty   Juno  24. ...18.... 
No.  12—  Novelty   July  15. ...IS.... 
No.  13— Novelty   Aug.  18.. ..16.... 
No.  14—  Novelty   Nov.  ISf . ........ 
Ne.  15— Novelty   Dee.   St. ...I.... 
No.  IS— Novelty   Deo.  IBt  
No.  17— Novelty   Jan.  13,'SSt.S  

UNIVERSAL  COMEDIES 
Bring  'Em  Back  ■  Lie  Aug.  14  2  rts. 

Sterling  Holloway 
Double  Crossed   July    8  28  

(Van  Ronkel  No.  8) 
Father  Knows  Bert  July  20  2  rts. 

Sterling  Holloway 
His  Last  Flint  July  31  20  

(Van  Ronkel  No.  6) 
My  Girl  Sally   Juno   5  16  
Sterling  Holloway 
(Van  Ronkel  No.  4) 

Would  You  Be  Willing?. ...  May  27  2rU. 
(Van  Ronkel  No.  3) 

You  Can  Be  Had  Jan.  8,'36tl5.... 
UNIVERSAL  SPECIAL  ,;!;« 

Camera  Thrills   .....Sept.30  21.... 

VITAPHONE  - BIG  TIME  VAUDEVILLE  REEL 

Vitaphone  Billboard   Feb.  I5.'36t.l  rl.. 
Jane  and  Katharine  Lee    ......  tSft 

Vitaphone  Casino  10.... 
Buster  West-Radio  Rubes 

Vitaphone  Celebrltloo  Jan.  23,'36f .  I  rl . . 
Remington  Sinters 

Vitaphone  Headline™  Dee.  I4t...l6  
Nick  Lucas-Four  Mullen 
Sisters 

Vitaphone  Troupers  ...Jan.  4,'36tl0  
Four  Trojans- Aunt  Jemima 

Vitaphone  Varlete  Nov.  I  St  I.  rl. . 
Louis  Prima  and  ere  a. 

BIG  V.  COMEDIES 
Why  Pay  Rentt  May    4  trie. 
Roseoe  Ates-Shemp  Howard 

Pretty  Polly  .Juno    I. ...It.... 
Polly  Moran 

Serves  You  Right  Juno  IS. ...20.... 
Shemp  Howard 

Husband's  Holiday   July    S  17....! 
Hobart  Cavanaugh 

High.  Wide  and  Hansom. .  .July  20  2  rts. 
Herb  Williams 

Watch  the  Birdie  Aug.  16.... 20.... 
Bob  Hope 

On  the  Wagon  Aug.  24  26.... 
Shemp  Howard- Roscee  Atos 

Keystone  Hotel   Sept.2lt-.-26.... 
Old  Tltnars 

Vodka  Boatmen  Oct.    St.. .26  
Yacht  Club  Boys 

Lonesome  Trailer   Oct.  2Sf..  .26.. . . 
EI  Brendel 

Officer's  Mess,  the  ....Nov.   St  2  rls. 
Shemp  Howard 

Double  Exposure  Nov.  23t. .  .21  
Bob  Hope 

Lucky  Swede,  The  Dee.  2lt- . -21 . . . . 
El  Brendel 

While  the  Cat's  Away  Jan.   4,'SSt.l  rl.. 
Shemp  Howard 

They're  Off  Jan.  I8.'36t.2  rls. Yacht  Club  Boys 
Slide.  Nellie,  Slide  Feb.  I,'36t.2rls. 
Herman  Bins-Paula  Stone 

Shop  Talk   Feb.  15, '36f  . 2  rls. Bob  Hope 

.26. 

....22.... 

.11.. 

.21. 

..26. 

.26. 

..26. 

lit. 

ft.. .11. 

.26.. 

ft... 31... 

Title  Rel.  Data  Mln. 
BROADWAY  BREVITIES 

Main  Street  Follies  May  II... .28.... Hal  LeRoy 

Love  Department,  The  May  IB.... 38.... 
Bernlee  Claire 

$50  Bill   May  28. 
Eleanore  Whitney* 
12  Aristocrats 

Better  Than  Gold  Juno  8. 
Flfl  D'Orsay   

Springtime  In  Holland  Juno  22. 

Dorothy  Dare- Felix  Knight 
(Technicolor) 

Film  Follies,  Tho  Juno  28. 
Ray  Perkins 
Surprise   July  27. 

Duncan  Sisters 
Romance  of  tho  Wert  Aug.  8. 

Dorothy  Dare-Phil  Regie 
(Technicolor) 

Lady  In  Black.  The  Aug.  17. 
Countess  Olga  Albaal 

Dublin  In  Brass  Sept.  ft... 
Morton  Downey 

Oh  Evelina  SopLUt. 

Hat  LeRoy. Eleanore  Whitney 
Doorman's  Opera   Sept.  28t . . 

Charlotte  Arren- 
Johnny  Brodorlek 

Tickets  Please  Oct  I2t...2l. 
Georgia  Price 

Regular  Kids   Oct. 
Meglln  Kids 

Chock  Your  Sombrero  Nov. 
Armlda-Tlte  Coral 

Rooftops  of  Manhattan  Nov.  I  St..  .81. 
Deane  Janls-QII  Lamb 

Trouble  In  Toyland  ....Nov.  SOt. 
Gus  Edwards'  Stan  at 

the  Future  " 
Okay,  Jose   Doe. 

El  Brendel 
Katz'  Pajamas   Des.  I4t...2l.... 

Fill  D'Orsay 
Broadway  Ballyhoo   Dec.  28t...2l.... 
Owen,  Hunt  and  Pare* 

Carnival  Day  Jan.  11,'SSt.f  rls. 
Henry  Armetta* Felix  Knight 

Double  or  Nothing  v .Jan. 
Phil  Harris-Leah  Ray 

Study  and  Understudy  Jan. 
Between  the  Lines  Feb. 

Bernlee  Claire 
King  of  the  Islands  Feb.  22, '36t. 2  rls. 
Winifred  Shaw- Warren  Hymer 

Stars  Can't  Be  Wrong,  The  .  Feb.  29.'36t.2  rts. 
Carolyn  Marsh- Harris  Twins 

LOONEY  TUNES 

No.   7— Buddy's  Lost  World.  May  IS. ....  I  rl. . 
No.    8— Buddy's  Bit  Halt. Jane  22..... 7.... 
No.   9— Buddy  Steps  Out    .July  20;. ...7.... 
No.  10— Buddy,  Tho  Boo 
Man   Aug.  24  7.... 

No.  1 1— Cartoonist's  Night- 
mare, A  7.... 

No.  12— Hollywood  Capers. . .Oct.  It  7.... 
Ne.  13— Gold  Diggers  of '4t  J.... 
No.  14— Plane  Dippy   Dee.  2tt  I  rl.. 
No.  15— Alpine  Antics   Jan.  4.'38t.7.... 
No.  16— Phontom  Ship.  The. Feb.   l/SBt.l  rl.. 
No.  17— Boom,  Boom  Feb.  29,'36t.  1  rl.. MELODY  MASTERS 
Freddy  Martin  and  Hit 
Orchestra   May  II. ...IS.... 

Dave  A  pollen  and  His  Band.  Juno  8....  II.... 
Berrah  Mlnnevltch  and  Hie 
Harmonica  Rascals   July    6.. ..16.... 

Rublnoff  and  Orchestra  Aug.  16. ...SI.... 
Phil  Spltalny  All  Olrl 
Orchestra    ...  .Sept.  I4t..  .16.... 

Johnny  Oreen  and  Orchestra. Oct.  I2t...l6.... 
Claude  Hopkins  and  Orel... Nov.   It. ..10.... 
Jaek  Denny  and  Orchestra. .  .Oct.    ft... II.... 
Red  Nichols  and  Orchestra. Jan.    4,'36tl0. ... 
B.  A.  Rolfe  and  Orchestra. .Feb.  1,'SStll.... 
Jolly  Coburn  and  Orchestra .  Feb.  22,'36t .  I  rl . . MERRIE  MELODIES 

(In  Color) No.   7 — My  Green  Fedora.  .June  S  111.. 
No.  8 — Into  Your  Dance. ..Jaly  IS  7.... 
No.  S — Country  Mouse,  Tho  
No.  10— Merry  Old  Seal, 
The   Aui.  17  7.... 

No.  II— Lady  In  Red.  The.  .Sept. 21  7.... 
Ne.  12— Little  Dutch  Plate  Oct.  Itt....7.... 

I8,'36t21.... 

2S.'36t.2rls. .8,'36t22.... 

Title  Rel.  Date  Mia. 
No.  13— Billboard  Frolics  7.... 
No.  14— Flowers  for  Madame. Nov.  SOt.... 7.... 
No.  15—1  Wanna  Play 
House   Jan.  18,'Sei.l  rl.. No.  16 — Cat  Came  Back, 
The   Feb.  8,'36t.8.... SEE  AMERICA  FIRST 

E.  N.  NEWMAN 
Ne.  II— Tho  Yanks  Are 
Coming   Juno   I. ...10.... 

No.  12— Boom  Days   Juno  22....  1 1.... 
No.  13—  Forward  Together... July  13.. ..II.... 
No.  14 — Day's  Journey,  A..  .Feb.  22,'36t.l  rl.. 

OUR  OWN  UNITED  STATES 
No.  I— Curious  Industries... Sept.  ft... II.... 

Harry  Von  Zoll 
No.  2— Playground  Oct    St. ..II.... 

James  Wellington 
No.  3— Camera  Huntlnt... .Nov.  ft.. .11.... 

Paul  Douglas 
No.  4—  Nature's  Haadlwerk. Nev.  SOt... II.... 
No.  5— Odd   Oseupations  Doe.  28t...ll.... 
No.  6— Steel  and  Stole  Jan.  25,*36tl  I  PEPPER  POT 

Kings  of  tho  Turf  May  II  I.... 
Two  Boobo  In  i  Bailees  May  28  1.... 

Edgar  Bergen Moving  Melodies   Juno  I....II.... 
J.  Fred  Coets-Lllllaa  Shade 

All  Colored  Vaudeville  Juae  22.. ..II.... 
Adelaide  Hall 

Rah,  Rah,  Radio  July  I....II.... 
Ralph  Klrbery 

What's  the  Idea?  .Aug.  17.. ..II.... 
Lew  Pollack 
Nutvlllo  Sept  7t-..l«  

Radio  Ramblers 
All  American  Drawback  Oct.    St. ..II.... 

Edgar  Bergen 
'Wee'  Men   Nev.   ft. ..II.... 

Singer's  Midgets 
Seel  a'  Stars  Nev.  SOt. ..IS.... 

Easy  Aces 
P's  and  Cues  Dee.   7t ...II.... 
Can  It  Be  Done?  Dee.  fit... IS..... 
Wild  Wings  Jan.  I  l,'36tl  I .... 
Some  Class   Feb.  8,'36tl0  Charles  Ahearn 

Timber  Giants   Feb.  22,'36t. I  rl. . 

SERIALS 
12  Episodes  Each  Unless  Otherwise  Specified 
Title  Rel.  Data  Mia. 

BURROUGHS-TARZAN 

New  Adventures  of  Tarzaa,  " The  Jm  It..... 2  rls. 

Herman  Brlx  '  (eaeh) 
MASCOT 

Advonturee  of  Rex  tad 
Rlnty  Aug.  27t....2rls. 
Rex,  King  of  Wild  (east)) 
Horses-Rln  Tin  Til,  Jr. 

Fighting  Marines  Nov.  23t....2rts. 
Grant  Withers-George  Lewie  (each) 

Miracle  Rider   May  lit  
Tom  Mix 

(1st  episode,  8  rls.,  followed  by 14  two-reel  oplsodoe) 

REPUBLIC 
Darkest  Africa  15  episodes 
Clyde  B  catty 

STAGE  and  SCREEN 
Custer'o  Last  Stand  Jan.  2,'3St  

Rex  Lease-Lena  Andre  (1st  episode,  5  rls., 
followed  by  14  two- reel  oplsodoe) 

UNIVERSAL 

Adventures  of  Frank  Morrl- well   Jan.  13/SSt...... 
Don  Brlggs-Jean  Rogers 

Call  of  the  Savage..  Apr.  IS.... 26  
Noah  Beery,  Jr.  (eaeh) 

Flash  Gordon   Apr.  6,'3St  
Buster  Crabbe-Jean  Rogers 
(13  episodes) Roaring  West   July  8.... 26.... 
Buck  Jones  (eaeh) 

(15  episodes) Rustlers  of  Red  Dot  Jan.  2lf...20  
John  Mack  Brown  (each) 

Tallspln  Tommy  In  tho 
Great  Air  Mystery  Oet.  fit... 20.... 
Clark  Wllllams-Jean  Rogers  (eaeh) 
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PCCDUCTICNS  IN  WCENK 

TITLE 

COLUMBIA 
"Thundering  Hoofs" 

"A  Gentleman  Goes  to  Town" 

"Roaming  Lady" 

"The  King  Steps  Out" 

"United  States  Smith" 
EXCELSIOR 

"Trail's  End' 
MASCOT 
"Along  Came  a  Woman" 

METRO-GOLD  WYN-MAYER 
"Kelly  the  Second" 

'Romeo  and  Juliet" 

'Small  Town  Girl" 

"Petticoat  Fever" 

PARAMOUNT 
"Too  Many  Parents" 

"I  Loved  a  Soldier" 

"Reunion" 

PRINCIPAL 
"The  Shows  Goes  On" 

REPUBLIC 
"House  of  a  Thousand 
Candles" 

"Laughing  Irish  Eyes" 

RKO  RADIO 
"Dancing  Pirate" 

"The  Puzzle  of  the 
Briar  Pipe" 

MTH  CENTURY-FOX 
"Charlie  Chan  at  the  Circus" 

"Under  Two  Flags" 

"The  Matron's  Report" 

"The  Country  Beyond" 

"Zero  Hour" 
UNIVERSAL 
"For  the  Service" 

UNITED  ARTISTS 
"One  Rainy  Afternoon" 

VICTORY 
"Taming  the  Wild" 

WARNER  BROS.- 
FIRST  NATIONAL 
"Hearts  Divided" 

"The  Green  Pastures" 

"Sons  o'  Guns" 

"I  Married  a  Doctor" 

WRITER  AND  DIRECTOR 

Original  screen  play,  Nate  Gatzert.  Director: 
Spencer  Bennet. 

From  the  novel  by  Clarence  Budington  Kelland. 
Screen  play,  Robert  Riskin.    Director:  Frank 
Capra. 

From    the    Liberty    Magazine    story    by  Diane 
Bourbon.    Director:  Al  Rogell. 

From  the  operatta  by  Fritz  Kreisler.  Screen 
play,   Sidney   Buchman.     Director:   Josef  von Sternberg. 

Original  screen  play,  Harold  Shumate.  Director: 
D.  Ross  Lederman. 

Original  screen  play,  Joe  O'Donnell.  Director: Sam  Newfield. 

Screen  play,  Rex  Taylor.    Director:  Lew  Collins. 

Director:   William  Terhune. 

From  the  play  by  William  Shakespeare.  Screen 
play,  Talbot  Jennings.  Director:  George Cukor. 

Book  by  Ben  Ames  Williams.  Screen  play,  Edith 
Fitzgerald,  John  Lee  Mahin.  Director:  William 
Wellman. 

From  the  play  by  Mark  Reed.  Screen  adapta- 
tion, Harold  Goldman.    Director:   George  Fitz- 

Director:    Robert  F.  McGowan. 

Screen  play,  Melchior  Lengyel,  John  Van  Druten. 
Director:   Henry  Hathaway. 

Director:    Robert  Florey. 

Original,  Dan  Jarrett.   Director:  Kurt  Neumann. 

From  the  novel  by  Meredith  Nicholson.  Screen 
play  and  adaptation  by  H.  W.  Hanemann, 
Endre  Bohem.    Director:  Arthur  Lubin. 

Director:    Joseph  Santley. 

Original,  Emma-Lindsay  Squier.  Screen  play, 
Ray  Harris,  Francis  Faragoh.  Director: 
Lloyd  Corrigan. 

Story,  Stuart  Palmer.  Screen  play,  Dorothy  Yost. 
Directors:  Edward  Killy  and  William  Ham- ilton. 

Original  screen  play,  Robert  Ellis,  Helen  Logan. 
Based  on  the  character  "Charlie  Chan"  by Earl  Derr  Biggers.    Director:  Harry  Lachman. 

From  the  novel  by  Louise  de  la  Ramee.  Screen 
play,  W.  P.  Lipscomb,  Bess  Meredyth.  Di- 

rector:   Frank  Lloyd. 

Original  screen  play,  Lou  Breslow,  Paul  Berger, 
Edward  Eliscu.    Director:    John  Bly stone. 

From  the  novel  by  James  Oliver  Curwood. 
Screen  play,  Lamar  Trotti.  Director:  Eugene 
Forde. 

Original  story,  Joel  Say  re.  Director:  Howard 
Hawks. 

Story  and  screen  play,  Isadore  Bernstein.  Di- 
rector:   Ray  Walker. 

Adaptation  and  screen  play,  Stephen  Morehouse 
Avery.    Director:  Rowland  V.  Lee. 

Story  by  Peter  B.  Kyne.    Adaptation  and  screen 
play,  Al  Martin.    Director:    Robert  Hill. 

Story  by  Rida  Johnson  Young.  Screen  play, 
Laird  Doyle,  Casey  Robinson.  Director:  Frank Borzage. 

From  the  play  by  Marc  Connelly.  Screen  play, 
Marc  Connelly.    Director:  Marc  Connelly. 

Screen  play,  Jerry  Wald,  Julius  Epstein.  Di- 
rector:   Lloyd  Bacon. 

From  the  novel  by  Sinclair  Lewis.  Screen  play, 
Casey  Robinson.    Director:   Archie  Mayo. 

CAST 

Ken  Maynard,  June  Gale,  Henry  Woods. 

Gary  Cooper,  Jean  Arthur,  George  Bancroft,  Lionel 
Stander,  H.  B.  Warner,  Emma  Dunn,  Margaret 
Matzenauer,  Jameson  Thomas,  Edward  Rosely,  Paul 
Porcasi,  Franklin  Pangborn,  Christian  Rub. 

Fay  Wray,  Ralph  Bellamy,  Preston  Hall,  Edward  Gar- gan,  Paul  Guilfoyle,  Arthur  Rankin,  Barnett  Parker. 
Grace  Moore,  Franchot  Tone,  Walter  Connolly,  Elisa- 

beth Risdon,  Victor  Jory,  George  Hassel,  Raymond 
Walburn,  Johnny  Arthur,  Otto  Fries,  Stanley  Fields. 

Charles  Bickford,  Florence  Rice,  Robert  Allen,  Thurston 
Hall,  George  McKay,  Joseph  Sawyer. 

Tim  McCoy,  Lois  January,  Relph  Byrd,  Frank  Glendon, 
Earl  Hodgins,  Ted  Adams,  John  Merton. 

Edward  Nugent,  Ann  Rutherford,  Louise  Fazenda, 
Maude  Eburne,  Claudelle  Kaye,  Hedda  Hopper, 
Franklin  Panghorn,  Rafael  Corio,  Arthur  Hoyt,  Olaf 

Hytten. Patsy  Kelly,  Pert  Kelton,  Charlie  Chase,  Big  Boy 
Williams,  Edward  Brophy,  Harold  Huber,  Ben  Hall, 
James  Pierce,  Henry  Tenbrook,  Phil  Tead,  Heinie 
Conklin,  Herbert  Ashley,  Maxie  Rosenbloom,  Ben 
Taggert,  Helen  Erickson,  Sid  Say  lor,  DeWitt  Jen- nings. 

Norma  Shearer,  Leslie  Howard,  John  Barrymore,  Edna 
May  Oliver,  William  Henry,  C.  Aubrey  Smith, 
Reginald  Denny,  Basil  Rathbone,  Henry  Kolker, 
Violet  Kemble  Cooper,  Ralph  Forbes,  Conway  Tearle. 

Janet  Gaynor,  Robert  Taylor,  Lewis  Stone,  Binnie 
Barnes,  James  Stewart,  Elizabeth  Patterson,  Frank 
Cranen,  Andy  Devine,  Isabel  Jewell. 

Robert  Montgomery,  Myrna  Loy,  Reginald  Owen. 

Buster  Phelps,  George  Ernest,  Billy  Lee,  Howard  C. 
Hickman,  Porter  Hall,  Colin  Tapley,  Frances  Farmer, 
Henry  Travers,  Si  Jenks,  Billy  Bletcher,  Gertrude 
Simpson,   Bob   McKenzie,   Sherwood  Bailey. 

Marlene  Dietrich,  Charles  Boyer,  Paul  Lukas,  John 
Miljan,  Lionel  Stander,  Akim  Tamiroff,  Walter  Cat- 
lett,   Victor   Kilian,   Samuel   S.   Hinds,   Ted  Oliver. 

Herbert  Marshall,  Gertrude  Michael,  Lionel  Atwill,  Guy 
Bates  Post,  Phyllis  Coghlan,  Rita  Carlisle,  Barrv Allen. 

Bobby  Breen,  Henry  Armetta,  Inez  Courtney,  Grant 
Withers,  Richard  Carle,  Lucien  Littlefield,  Vivienne 
Osborne,   Ann  Doran,   Clay  Clement. 

Mae  Clarke,  Phillips  Holmes,  Fred  Walton,  Irving  Pichel, 
Hedwiga  Reicher,  Eugene  Broden,  Olaf  Hytten,  Law- 

rence Grant,  Rosita  Moreno,  Frederick  Vogeding, 
Michael  Fitzmaurice,  Rafael  Storm,  Mischa  Auer. 

Phil  Regan,  Walter  C.  Kelly,  Herman  Bing,  J.  M. 
Kerrigan,  Evalyn  Knapp,  Mary  Gordon,  Ray  Walker, 
Clarence  Muse,  Betty  Compson,  John  Indresane. 

Steffi  Duna,  Charles  Collins,  Frank  Morgan,  Luis 
Alberni,  Julian  Rivero,  Victor  Varconi,  Alma  Real. 

Helen  Broderick,  James  Gleason,  Willie  Best,  Leslie 
Fenton,  John  Carroll,  Sheila  Terry,  Owen  Davis,  Jr., 
Louise  Latimer,  Christian  Rub,  John  Arledge. 

Warner  Oland,  Keye  Luke,  George  Brasno,  Olive 
Brasno,  John  McGuire,  Maxine  Reiner,  Shirley  Deane, 
Paul  Stanton,  Francis  Ford,  Boothe  Howard,  Drue 
Leyton,  Wade  Boteler,  Charles  Gemorra. 

Ronald  Colman,  Victor  McLaglen,  Claudette  Colbert, 
Rosalind  Russell,  Nigel  Bruce,  Herbert  Mundin, 
Gregory  Ratoff,  C.  Henry  Gordon,  Lumsden  Hare, 
John   Carradine,   Thomas   Beck,    Francis  McDonald. 

Jane  Withers,  Ralph  Morgan,  Sara  Haden,  Jane  Dar- 
well,  Harry  Carey,  Lillian  Harmer,  Betty  Jean 
Hainey,  Clarence  Hummell  Wilson,  Donald  Haines. 

Rochelle  Hudson,  Paul  Kelly,  Alan  Hale,  Alan  Dine- 
hart,  Robert  Kent,  Holmes  Herbert,  Matt  McHugh, 
Paul  McVey,  Buck  the  dog. 

Warner  Baxter,  Fredric  March,  June  Lang,  Lionel 
Barrymore. 

Buck  Jones,  Beth  Marion,  Fred  Kohler,  Wally  Wales, 
Niles  Welch,  Duke  York,  Jr.,  Edward  Keene,  Frank 
McGlynn,    Ben   Corbett,   Chief  Thunderbird. 

Francis  Lederer,  Ida  Lupino,  Roland  Young,  Joseph 
Cawthorn,  Hugh  Herbert,  Erik  Rhodes,  Countess  Liev 
de  Maigret,  GeoTgia  Caine,  Donald  Meek,  Paul  Irving, 
Ferdinand   Munier,   Eily   Malyon,   Lucile  Ward. 

Rod  LaRocque,  Maxine  Doyle,  Barbara  Pepper,  Bryant 
Washburn,  Reed  Howes,  Donald  Kerr,  Zella  Russell. 

Marion  Davies,  Dick  Powell,  Edward  Everett  Horton, 
Arthur  Treacher,  Charles  Ruggles,  Henry  Stephenson, 
Walter  Kingsford,  Etienne  Girardot,  Clara  Blandick. 

Rex  Ingram,  Oscar  Polk,  Ernest  Whitman,  Frank  Wil- 
son. Freddie  Archibald,  Anna  Mae  Fritz. 

Joe  E.  Brown,  Joan  Blondell,  Beverly  Roberts,  Wini- 
fred Shaw,  Robert  Barrat,  Eric  Blore,  Craig  Reynolds. 

Pat  O'Brien,  Josephine  Hutchinson,  Ross  Alexander, 
Guy  Kibbee. 

STAGE  OF 
PRODUCTION Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 
Shooting 

Shooting 

Shooting 

Editing 

Shooting 

Shooting 

Shooting 
Editing 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 

Shooting 
Shooting Editing 
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CLASSIFIED 

ADVERTISING 

the  great 
national  medium 
for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 

Mondays  at  5  P.M.  Publisher  reserves  the  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not  ac- 

cepted. Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  Rockefeller  Center,  New  York  City. 

NEW  EQUIPMENT 

SEE  BROADWAY  NIGHT  LIFE — MAKE  YOUR 
expenses  by  visiting  S.  O.  S.,  1600  Broadway,  New 
York. 

65  BRAND  NEW  WESTERN  ELECTRIC  SOUND 
screens  $26  up — brand  new  15  watt  amplifiers  $72 — 
new  soundheads  $62 — new  5  and  amp  GE  exciter 
lamps  52c  each — Spanish  type  leather  goods  62c — 
Colonial  sound  projectors  complete  $235 — RCA  dynamic 
speakers  $9 — Forest  15  amp  rectifiers  $42 — brand  new 
Suprex  lamps  $390  pair.  Bargains  galore — trades  taken in.  WESTERN  FEATURE  FILM  &  SUPPLY  CO., 
1018  S.  Wabash  Avenue,  Chicago. 

IMPROBABLE?— NEW_  BAUSCH  &  LOMB 
Cinephor  lenses,  $6.95 — interchangeable  with  any 
Series  I — enlarge  your  picture,  trade  old  lenses  now. 
Free  lens  chart.   S.  O.  S.,  1600  Broadway,  New  York. 

AIR  CONDITIONING 

AIR  CONDITIONING  CHARTS  THAT  REPRE- 
sent  standard  practice  in  air  conditioning  for  motion 
picture  theatres.  Practical  advice  on  how  to  attain 
the  best  atmospheric  conditions  for  your  house  winter 
and  summer.  Devised  to  be  put  on  the  wall  for  con- 

stant reference.  Available  until  the  supply  is  ex- 
hausted at  25c  each,  payment  direct.  BETTER 

THEATRES,  Rockefeller  Center,  New  York. 

THEATRES  WANTED 

WANTED— TO  LEASE  AND  BUY  THEATRES 
New  York  State  and  New  England.  BOX  562, 
MOTION  PICTURE  HERALD. 

THEATRE  FOR  CASH.  CALIFORNIA  TERRI- 
tory.    C.  H.  GAGE,  Upland,  Calif. 

WANTED  TO  LEASE  OR  BUY,  THEATRE  IN 
Missouri,  Iowa,  Arkansas,  Oklahoma,  Illinois.  BOX 
657,  MOTION  PICTURE  HERALD. 

SCREEN 

REEINISUING 

SCREENS  REFINISHED.  WORK  EXECUTED  IN 
theatre  by  factory  experts;  white  or  silver. 
WILLIAMS  SCREEN  CO.,  Akron,  O. 

THEATRES  EC  12  SALE 

SMALL,  PAYING,  THEATRE.  CHEAP.  REX 
THEATRE,  Terre  Haute,  Ind. 

THEATRE  BUILDING  —  THEATRE  CAPACITY 
350.    CRESCENT  AMUSEMENT  CO.,  Minster.  O. 

LEASE  FOR  SALE.  LOWER  NEW  YORK.  600 
seats.  No  competition.  Now  running.  BOX  656, 
MOTION  PICTURE  HERALD. 

ONLY  THEATRE  FOR  RENT.  POPULATION 
with  suburbs  4,500.  FRANK  BERTETTI,  Benld, Illinois. 

TRAINING  SCHCCLS 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- 
ter  theatre  positions.  Free  booklet  shows  you  how. 
THEATRE  INSTITUTE,  315  Washington  St.,  Elmira, N.  Y. 

PRINTING  SERVICE 

NEARGRAVURE  EMBOSSED  —  250  LETTER- 
heads,  250  envelopes  $3.49  postpaid.  SOLLIDAYS, 
Knox,  Ind. 

GENERAL 

EQUIPMENT 

THEATRE  CHAIRS,  PARTS,  ACCESSORIES. 
"Firmastone,"  "Patch-a-seat."  GENERAL  SEATING 
CO.,  Chicago. 

2  ACME  PORTABLE  MACHINES  WITH  SOUND 
complete  at  a  bargain.  WESTERN  FEATURE  FILM 
&  SUPPLY  COMPANY,  1018  So.  Wabash  Avenue, 
Chicago.  1 

SLTP  COVER  BARGAINS  FOR  ALL  STYLE 
chairs.  Mad<-  to  fit.  AMERICAN  THEATRICAL 
VALANCE  CO.,  900  Fifth  Avenue,  Pittsburgh,  Pa. 

COMPLETE  RCA  SOUND  EQUIPMENT  PG  10 
type  F  for  Simplex  projectors — ready  to  install,  price 
$310  pair.  New  Acme  SVE  portable  sound  on  film 
suitcase  projectors  complete  with  amplifier,  speaker 
and  all  attachments,  $210.  Brand  new  18-inch  upper 
and  lower  magazines  for  Simplex  projectors,  discount 
45%  from  regular  list  price.  Brand  new  replacement 
parts  for  Simplex.  Powers,  Strong  and  Peerless  low- 
intensity  lamps,  discount  45%  from  regular  list  price. 
Brand  new  complete  double  bearing  movements  for 
Simplex  projectors.  $44.50.  Thousands  of  other  items 
new  and  used  at  bargains — all  our  merchandise  guar- 

anteed— will  ship  without  deposit.  If  not  satisfactory 
tinder  no  obligation — free  trials  on  everything. 
WESTERN  FEATURE  FILM  &  SUPPLY  CO.,  1018 
S.  Wabash  Avenue,  Chicago. 

CLOSE  OUT— POWERS  6B  PROJECTORS  COM- 
plete  with  roller  pin  heads.  $65.  6B  heads,  guaranteed 
perfect.  $35.  CENTER  MOVIE  SUPPLY,  346  West 
45th  Street.  New  York. 

BRAND  NEW  RCA  AMPLIFIERS— WAY  BE- 
low  cost— original  factory  cases — also  speakers,  sound- 

heads, pick-ups,  parts:  sweeping  discounts.  S.  O.  S., 1600  Broadway,  New  York. 

LABORATORIES  —  STUDIOS  —  PRODUCERS  — 
attention!  Bargains,  cameras,  recorders,  printers, 
Moviolas,  Western  Electric  amplifiers,  microphones, 
etc.  Bought  and  sold.  BOX  659,  MOTION  PICTURE HERALD. 

USER  EQUIPMENT 

SAVE  MONEY— DEAL  DIRECT— EXCEPTIONAL 
buys  on  theatre  chairs.  Spring  cushions:  parts  for  all 
make  chairs:  Servistone  and  A-l  cushion  Patcherkit. 
Write  for  information.  ALLIED  SEATING  CO  , 
341  West  44th  St.,  New  York  City. 

COMPLETE  BOOTH  EQUIPMENT,  PROJEC- 
tors,  soundheads,  amplifier,  speaker,  lamps,  guaran- 

teed.   FAMILY  THEATRE,  Kirksville,  Mo. 

REPRESENTATIVES 

WANTED 

SOUND  SERVICE  MEN  WHO  ARE  FREE 
lance  agents  and  capable  of  servicing  independent 
manufacturers'  sound  equipment.  Liberal  commissions paid  for  any  sales  closed  from  leads  furnished  by manufacturers.  Send  complete  details  in  first  letter 
including  territory  covered.  BOX  627,  MOTION PICTURE  HERALD. 

LCCAL  DEALERS 

WANT  TO  HEAR  FROM  TERRITORIAL  SUP- 
ply  dealers  who  are  not  affiliated  with  any  other 
group  to  represent  product  of  leading  independent manufacturers!  State  everything  in  full  in  your 
reply  as  to  present  product  representation  and 
number  of  accounts  being  serviced.  BOX  626,  MOTION PICTURE  HERALD. 

VENTILATING 

EQUIPMENT 

BARGAINS  RECONDITIONED  ARCTIC  NU-AIR, 
Supreme,  American  blowers,  noiseless  drives,  hydraulic 
variable  speed  pulleys.  New  air-washers.  Catalog 
mailed.    SOUTHERN  FAN  CO.,  11  Elliott,  Atlanta, 

Ga. 
RECONDITIONED  SILENT  AMERICAN 

Sirocco  theatre  fans  up  to  60,000  c.f.m.  for  air  con- 
ditioning and  ventilating.  Also  complete  line  of  alter- 

nating and  direct  current  exhaust  fans,  motors  and 
generators.  We  buy,  sell,  rent,  repair  and  exchange. 
ARTHUR  WAGNER  COMPANY,  701  Washington 
Blvd.,  Chicago. 

SEVERAL  USED  SILENT  ARCTIC  NU-AIR 
blowers  and  air  washers  completely  rebuilt  by  manu- 

facturer. Write  ARCTIC  NU-AIR  CO.,  2101  Ken- 
nedy St.,  N.  E.,  Minneapolis,  Minn. 

SCUND  EQUIPMENT 

EXTREMELY  GRATEFUL  FOR  IT— SAY  PRO- 
jectionists — frequency  film,  copyrighted  instructions, 
9,000  cycle,  $1.50.  Buzz  and  chopper  track,  $2.50. 
Combination  of  both,  $3.  S.  O.  S.,  1600  Broadway, New  York. 

RCA  PHOTOPHONE  EQUIPMENTS.  TWO  PG31 
all  A.C.  operated  with  two  speakers,  in  perfect  con- 

dition ready  to  install.  Nothing  else  to  buy.  Formerly 
priced  at  $3,500.  We  are  selling  them  at  $1,200.  We 
specialize  in  replacement  parts  for  Photophone  sound. 
Get  our  catalog  and  save  money.  AUDIO  EQUIP- 

MENT CO.,  596  St.  Marks  Ave.,  Brooklyn,  N.  Y. 

"CINEMAPHONE  AMPLIFICATION  SIMPLY 
great,"  writes  Addison  Fosse,  Ridgeway,  Iowa. 
"Mine's  giving  fine  service."  Priced  low;  free  trial 
your  own  theatre.  S.  O.  S.,  1600  Broadway,  New York. 

WANTED  TC  BUY 

SMALL  PIPE  ORGAN.  NO  AUTOMATICS. 
State  price,  make.  HODGSON  ORGAN  CO.,  313 
West  Freemason  St.,  Norfolk,  Va. 

HIGHEST  PRICES  FOR  RCA  SOUND,  SIMP- 
plex,  Powers,  arc  lamps,  rectifiers,  lenses,  portables. 
Stocks  liquidated.  Strictly  confidential.  BOX  658, 
MOTION  PICTURE  HERALD. 

Dccrs 

ORDER  NOW1  RICHARDSON'S  NEW  BLUE 
Book  of  Projection— 6th  edition  complete  in  one  vol- 

ume. 714  pages,  153  illustrations.  Full  text  on  projec- 
tion and  sound  combined  with  trouble-shooter,  $5.25 

postpaid.  QUIGLEY  BOOKSHOP,  Rockefeller  Center, 
New  York. 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookkeeping  system  for  thea- 

tres. It  not  only  guides  you  in  making  the  proper 
entries  but  provides  sufficient  blank  pages  for  a 
complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now— 
$3  postage  prepaid.  QUIGLEY  BOOKSHOP,  Rocke- 

feller Center,  New  York. 
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AT  LAST  MAE  MEETS  HER  VICTOR! 

the  West  is  conquered . . .  and  the  rest  is  history! 
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NEW  YORK 

Third  week  at  Capitol  and 
still  going  strong! 

BOSTON 

Day- and -Date  State  and 
Orpheum,  second  week 
in  both! 

LOS  ANGELES 

Additional  week  at  United 
Artists  after  sensational 

Day-and-Date  extended 
run  at  State  and  Chinese. 

ATLANTA 

Second  week 

HOUSTON 

Second  week 

HARRISBURG 

Second  week 

ST.  LOUIS 

Second  week 

TOLEDO 

Second  week 

WILMINGTON 

Second  week 

CLEVELAND 

Second  week 

CINCINNATI 

Second  week 

HARTFORD 

Second  week 

NEW  HAVEN 

Second  week 

PHILADELPHIA 

Second  week 

PITTSBURGH,  PA. 

Extra  days 

BRIDGEPORT 

Extra  days 

CHATTANOOGA 

Extra  days 

FORT  WORTH 

Extra  days 

DENVER 

Second  week 

PORTLAND 

Second  week 

SPOKANE 

Second  week 

NORFOLK 

Second  week 

PROVIDENCE 

Second  week 

PITTSBURGH,  KS. 

Extra  days 

MINNEAPOLIS 

Second  week 

-and  that's  just 
the  beginning! 





Then  Gather  'Round/  N\ 

The  New  York  Critics 

A  TOWERING  LAND 

DRAMA  ....FROM 

From  the  N.  Y.  Post's  second  rave  review  of  the  same  picture  within  one  week! 



ites,  And  Listen  While 

Sing  the  Praises  of  j 

MARK  IN  SCREEN 

WARNER  BROS. 

The  Close  Harmony  Starts  on  Page  29 



WHAT  A  LINE-UP! 

The  posters  tell  the  story 
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ESOTERICA 

MUCH  the  funniest  thing  about  Mr.  Charles  
Chaplin's 

"Modern  Times''  is  the  distressing  and  embarrassing 
situation  in  which  the  more  top-lofty  critics  of  the 

lay  press  find  themselves.  Since  the  opening  of  the  picture 

on  Broadway  there  has  been  more  space  devoted  to  discussion, 

defense  and  apology  for  prior  expressions  than  has  been  given 

to  the  picture  itself.  They  are  blaming  each  other  and  them- 
selves for  not  having  adequately  appreciated  the  picture  and 

its  nuances  of  philosophy,  social  significance,  kinetic  artistry. 
All  this  becomes  more  important  than  the  subject  in  hand 

because  it  denotes  the  vast  yearnings  of  the  intelligentsia 
division  for  some  movie  pabulum  of  their  very  own. 

The  dramatic  critics  of  the  ancient  and  once  honorable 

"legitimate"  stage  have  been  unable  to  stay  their  pens  with 
Mr.  Chaplin's  shadow  on  Broadway.  Mr.  Brooks  Atkinson  of 
the  New  York  Times,  with  apologies  to  Mr.  Frank  S.  Nugent 
for  invasion  of  movie  precincts,  had  to  have  a  say  about 

"Modern  Times."  Mr.  Burns  Mantle  was  moved  to  set  down 
his  notions,  and  Mr.  John  Anderson  of  the  New  York  Evening 

Journal,  after  recording  his  enthusiasms,  directly  upbraided 
the  movie  critics  for  their  lack  of  intoxication. 

The  plain  and  simple  fact  is  that  "Modern  Times"  is  just 
exactly  another  Chaplin  comedy,  not  more,  not  less.  In  this 
picture  Mr.  Chaplin  is  as  funny  as  he  ever  was,  not  funnier. 

Also  "Modern  Times"  carries  about  the  same  intellectual  con- 

tent as  "Dough  and  Dynamite"  and  about  the  same  social 
import  as  "The  Immigrant". 

The  agonies  of  the  intelligentsia,  trying  to  read  esoteric 
significance  into  the  picture,  are  tremendous,  continuous. 

The  result  is  much  satisfactory  publicity  for  the  release, 
which  is  reported  doing  rather  well.  The  manifestations  are 

meanwhile  of  peculiar  interest  to  the  writer  of  this  page  who 

was  in  1915-16  occupied  with  the  launching  of  a  wave  of 
attention  for  Chaplin  from  the  cognoscenti,  the  literati  and 

the  illuminati,  for  the  special  purpose  of  justifying  a  new  high 

price  to  the  exhibitor  of  $50  a  day  first-run  for  his  new  series 

of  two-part  comedies.  The  highbrow  appreciation  movement, 
running  on  its  own  for  years,  is  out  of  control. 

New  Theatre,  periodical  of  the  very  left,  calls  "Modern 
Times"  "Charlie's  most  serious  comment  on  our  times.  .  .  .  " 

One  can  agree — without  considering  it  very  serious.  In 
fact,  Mr.  Chaplin  himself  thought  maybe  it  would  be  funny. 

Mr.  Richard  Watts,  Jr.,  of  The  Herald  Tribune,  is  very 

sure  that  Mr.  Chaplin  "...  has  intended  his  film  as  an  earnest 
comment  in  slapstick  form  on  the  state  of  capitalistic  indus- 

trialism.   Its  suggestion  of  ideas  is  intermittent  and  rather 

vague,  but  they  are  definitely  Left  Wing  in  sympathy." 
"Vague"  is  violent  understatement. 

Mr.  Watts,  and  probably  others  less  articulate,  read  mean- 
ing for  instance  in  the  episode  where  the  screen  Chaplin  be- 

comes involved  in  a  riot  by  the  misunderstanding  of  the  police 
discovering  him  in  the  act  of  retreiving  a  red  warning  flag 

dropped  by  a  truck. 

This  is  called  "a  bitterly  satirical  cartoon  on  red  scares." 
To  some  others  it  may  more  poignantly  suggest  that  Mr. 

Chaplin  or  some  of  his  gag  men  at  some  time  read  or  clipped 

a  story  by  Mr.  Irvin  Cobb  about  1917  on  the  significance  of 

a  red  flag,  beginning  with  "If  an  Italian  gentleman  is  carrying 
if  it  means  there  is  shortly  to  be  a  blast  in  the  subway  excava- 

tion .  .  .  ",  etc.,  leading  also  to  the  subject  of  confusion 
between  the  red  flag  of  warning  and  the  red  flag  of  revolution. 

Further,  the  assembly  line  sequences  depicting  Chaplin  as 

the  flighty  factory  hand  driven  mad  by  the  speed-up  pres- 
sure, the  most  vital  element  of  his  slight  plot,  represent  a 

recrudescence  of  his  fascination  in  the  repetitive  type  of 

phenomena,  the  Keystone  chase  translated  into  squirrel  cage 
continuities  to  be  played  upon  with  variations.  The  assembly 

line  belt  of  "Modern  Times"  is  the  escalator  of  "The  Floor- 

walker", the  revolving  table  top  of  that  strange  "One  A.M." translated. 

Only  those  who  have  had  interior  opportunity  to  observe 

the  Chaplin  technique — and  it  is  too  slightly  organized  to  be 

called  that — can  be  aware  of  his  hunger  and  thirst  after  "busi- 

ness", his  well  near  miserly  treasuring  of  "gags",  collected 
over  the  years,  his  infinite  labour  of  experiment  in  the  refur- 

bishing of  each  potential  bit  of  material.  He  has  literally  ges- 
tated  for  years  over  the  merest  moments  of  action. 

What  our  young  critics  are  regarding  as  evidence  of  "com- 
ment" on  the  state  of  society  by  Mr.  Chaplin  may  perhaps 

be  that,  too,  but  only  in  the  sense  that  for  his  twenty-three 
years  of  the  screen  he  has  played  underdog — the  very  same 
underdog.  Primarily  his  basic  theme  of  persecution  was  born 

to  the  screen  through  Mr.  Mack  Sennett's  hatred  of  "cops" 
before  Mr.  Chaplin  ever  faced  a  camera.  In  truth,  Mr.  Sen- 
nett  bedevilled  Mr.  D.  W.  Griffith  for  a  year  or  so  trying  to 
get  a  chance  to  make  a  picture  making  fun  of  the  police 
back  yonder  in  the  golden  age  of  Biograph. 

If  "Modern  Times"  has  a  message  it  is  that  with  luck  even 
the  damnedest  fool  in  the  world  can  get  by — and  get  the  girl. 

And  that,  sirs,  is  quite  a  "comment  on  our  times". 
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Recording  Savings 

Substantial  savings  are  accruing  to  pro- 
ducers in  royalty  revisions  for  sound  re- 

cording made  by  RCA  and  in  contract 

modifications  being  effected  by  Erpi  (West- 
ern Electric).  The  combined  economies  are 

estimated  at  $1,000,000  a  year. 
Indirect  benefits  in  the  due  course  of 

business  events  may  result  to  exhibitors, 

possibly  in  the  form  of  score  charge  adjust- 
ments. 

RCA's  new  rate  schedule,  the  company 
hopes,  will  open  a  field  from  which  it  has 
been  virtually  excluded  by  Erpi  dominance. 

Small  producers  will  be  particular  bene- 
ficiaries. See  page  13  for  explanatory  story 

and  for  complete  text  of  RCA's  new  rate 
policy  announcement. 

Theatres  Available 

There  is  one  motion  picture  theatre  oper-' 
ating  for  every  20,716  persons  in  the  world. 

Despite  Europe's  greater  population  den- 
sity, motion  pictures  in  the  United  States 

provide  far  greater  theatre  facilities,  run- 
ning a  theatre  for  every  8,234  inhabitants, 

as  against  Europe's  one  theatre  per  9,270. 
The  motion  picture  in  the  first  40  years 

of  its  existence  has  dotted  the  world  with 

87,299  theatres,  to  serve  1,808,705,017,  an 

average  of  one  theatre  for  each  20,718 

persons. 
Story  and  tables  of  comparisons  are 

found  on  pages  39,  40  and  41. 

Atlas  Holdings 

The  investments  of  the  Atlas  Corporation 

in  Paramount  and  Warner  Brothers'  securi- 
ties were  appreciably  reduced  during  1935, 

the  annual  report  of  the  investment  company 
to  its  stockholders  discloses. 

The  largest  reduction  in  the  Atlas  Para- 
mount holdings  resulted  from  the  sale  by 

Atlas  of  its  controlling  interest  in  the  Blue 
Ridge  Corporation  to  Harrison  Williams, 

investment  operator.  Blue  Ridge  Corpora- 
tion held  300,000  shares  of  Paramount  stock. 

Certificates  of  deposit  for  $454,000  of  addi- 
tional Paramount  securities  which  were 

listed  by  Atlas  at  the  end  of  1934  were  ex- 
changed for  securities  of  the  reorganized 

Paramount  during  1935.  The  new  Para- 
mount securities  are  still  held  by  the  com- 

pany. Atlas  disposed  of  $800,000  of  Warner 
Brothers  Pictures  debentures  during  1935. 
It  is  reported  that  this  practically  eliminates 
Atlas  as  a  Warner  investor. 

The  most  appreciable  Atlas  gain  in  film 
securities  during  the  year  was  its  purchase 
of  50  per  cent  of  the  RCA  holdings  in  RKO. 

This  comprises  $2,128,597  of  RKO  deben- 

tures and  263,493  shares  of  common  stock. 

At  the  time  of  the  purchase  Atlas  also  ac- 
quired a  three-year  option  to  purchase  the 

remaining  50  per  cent  of  RCA's  holdings  in 
RKO.  This  investment,  the  report  states,  is 
regarded  by  the  Atlas  management  as  being 

in  the  nature  of  a  "special,  temporary  invest- 
ment." The  description  is  purely  technical, 

conforming  with  SEC  requirements  for  dis- 

tinguishing between  "investments"  and 
"speculation." 

The  Atlas  report  showed  consolidated  as- 
sets of  $103,928,679  at  the  end  of  the  year  as 

compared  with  $110,517,809  the  year  before. 
The  company  reported  net  income  of  $1,148,- 
052  for  1935,  as  compared  with  $1,250,245 
for  1934. 

Appeal  for  Duals 

The  United  States  circuit  court  of  ap- 
peals, Philadelphia,  was  asked  this  week  by 

large  distributors  to  rehear  the  Perelman 
double  featuring  case,  which  the  majors 
lost  when  the  Philadelphia  court  ruled  that 
clauses  in  contracts  prohibiting  the  double 
bill  practice  were  illegal.  Complete  text  of 

the  distributors'  petition  appears  on  page  53. 
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Test  of  "Freedom  " 
Sentinels  of  the  Rupublic,  campaigning 

against  the  New  Deal,  are  fighting  the  Ohio 
state  film  censors  in  a  legal  test  of  their 

powers  in  suppressing  an  animated  cartoon 
ridiculing  the  President  and  the  administra- 
tion. 
A  total  of  34,000  persons  attended  the 

Sentinels'  showings  in  Chicago  last  week, 
and  competition  is  feared  as  the  exhibition 
tours  the  smaller  communities.  See  page  33. 

Bernerd 's  Plans 

Jeffrey  Bernerd  is  now  in  charge  of  all 

G-B  sales,  he  said  Wednesday  on  his  ar- 
rival from  London.  Heretofore  his  distribu- 

tion activities  were  limited  to  England,  but 
the  new  duties  include  the  United  States  as 
well.  This  does  not  change  the  American 
organization,  he  explained. 

On  his  four  to  five  weeks'  visit  he  will 
look  over  production  and  talent  possibili- 

ties on  the  coast  and  will  discuss  new  prod- 
uct with  Arthur  Lee,  head  of  the  American 

company.  Although  G-B  announced  35  this 
season,  26  will  be  released,  but  an  increase 
is  expected  next  season,  he  said. 

Five  of  the  features  Max  Schach  will  pro- 
duce for  Capitol  will  be  distributed  in  the 

United  States  by  G-B,  Mr.  Bernerd  said. 

Military  Actors 

Miffed  by  the  work  lost  by  actors  and 
studio  personnel  by  the  participation  of 
United  States  army  and  navy  forces  in 
military  pictures,  the  American  Federation 
of  Labor,  prompted  by  the  Los  Angeles 
Central  Labor  Council,  is  asking  the  Roose- 

velt Administration  to  legislate  the  practice 
out  of  existence,  thus  ending  the  figurative 
timely  rescue  of  the  heroine  by  the  marines. 
See  page  22. 

French  Market 

While  the  total  of  features  released  in 
France  has  shown  a  steady  increase  in  the 
last  three  years,  the  number  of  domestically 
produced  subjects  has  fallen  off.  There  were 
463  feature  releases  altogether  last  year, 
compared  with  436  in  1934  and  419  the  year 
previous.  French  producers  turned  out  109 

features  in  1935,  as  against  114  a  year  be- 
fore and  157  in  1933. 

Box-offices  indicate  that  dubbed  pictures 
are  not  as  well  accepted  by  the  general 
French  public  as  original  product,  writes 
Pierre  Autre,  Herald  correspondent  at 
Paris.  He  analyzes  the  French  market  as 

particularly  favorable  to  socalled  "action 
product,  with  a  minimum  of  dialogue. 
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NEWS  SUMMARY  COVERING  THE  SCREEN  WORLD 

Chinese  Peace 

At  last  a  settlement — an  armistice  settle- 
ment— of  the  local  censor  fee  issue  in  Can- 

ton, China,  has  been  reached,  the  terms  be- 
ing practically  the  same  as  the  eight  large 

American  distributors  offered  last  August. 
Theatres  are  permitted  to  pay  the  fee, 

which  is  in  addition  to  the  national  charge 
paid  at  Nanking,  and  the  distributors  are 
to  receive  full  payment  for  all  such  fees 
deducted  prior  to  the  settlement  date.  The 
distributors  have  agreed  to  allow  the  ex- 

hibitors 50  per  cent  of  all  Canton  censor 
fees  paid  as  temporary  relief  until  a  definite 
ruling  has  been  made  by  Nanking.  Whether 
distributors  will  receive  an  allowance  on 

fees  paid  at  Nanking  equal  to  the  amount 
paid  at  Canton  is  still  to  be  determined. 

While  American  film  offices  have  reason 

for  some  cheer  over  the  arrangements  just 
made,  both  exhibitors  and  distributors  have 

suffered  severe  losses  in  the  three  months' 

"holiday,"  and  a  hundred  pictures  are  be- 
hind schedule.    The  story  is  on  page  47. 

After  20  Years 

Having  twice  previously  filmed  "The 
Trail  of  the  Lonesome  Pine,"  in  1916  and 
in  1923,  Paramount  Pictures  was  surprised 
this  week  to  have  its  right  to  produce  the 
story  questioned  after  these  20  years. 

The  Trail  Company,  admittedly  a  defunct 
corporation,  has  asked  Justice  Aaron  Levy 
in  New  York  to  order  Paramount  to  show 

cause  why  a  stay  should  not  be  issued  to 

halt  exhibition  of  Paramount's  latest  and 
third  version  of  the  production.  Plaintiff 
claims  ownership  of  certain  motion  picture 
and  dramatic  rights  which  it  alleges  have 
not  been  obtained  by  Paramount. 

The  Trail  Company  sought  the  stay  on 

Monday,  two  days  before  Paramount's 
elaborately  prepared  "Lonesome  Pine" 
Broadway  premiere  at  the  Paramount  the- 

atre in  Times  Square.  Then,  on  Tuesday 
afternoon,  on  the  eve  of  the  opening,  one 
Gustave  Simon,  a  New  York  lawyer,  of 
60  East  42nd  Street,  made  vigorous  personal 
efforts  to  get  trade  press  attention  for  the 
action. 

Efforts  to  learn  the  who  and  why  of  the 
Trail  Company  found  Paramount  without 
any  knowledge  other  than  the  admission 
made  in  the  complaint  of  its  defunctness 

and  that  a  "Miss  Lolley"  had  owned  50 
per  cent  of  the  stock,  the  remaining  50  per 
cent  having  been  owned  at  one  time  by 

"Mrs.  Norris,"  who  had  transferred  her 
half  share  to  a  religious  sect.  Mr.  Simon 
explained  that  the  Trail  Company  was  or- 

ganized in  1910  by  William  Norris,  when 
he  bought  certain  dramatic  rights  to  the 
story,  and  John  Fox,  Jr.,  the  author.  Mr. 
Norris  in   1911   turned  over  the  stock  to 

his  wife,  Mabel,  and  to  Geraldine  Lolley. 
The  Trail  Company  was  formed  by  Mr. 
Norris  to  further  dramatic  presentation  of 
the  story.  Mr.  Simon  also  explained  that 
the  story  was  involved  in  similar  litigation 
in  1915  and  that  the  various  rights  have 
been  considerably  involved. 
Meanwhile  Paramount  considered  the  situa- 

tion lightly,  declaring  that  it  held  undis- 
puted motion  picture  rights  to  the  story. 

New  Minor  Bill 

Another  bill  regulating  the  attendance  of 
minors  at  theatres  in  New  York  state  was 

introduced  in  the  legislature  at  Albany 
Wednesday  by  Senator  Lazarus  Joseph. 
The  measure  would  permit  cities  to  license 

motion  picture  theatres  where  children  be- 
tween 10  and  15  years  may  be  admitted  to 

segregated  sections  under  certain  conditions 
imposed  by  law. 

Authors  Demand 

The  music  authors  and  composers  this 
week  demanded,  among  other  things,  that 
Warner  return  to  affiliation  in  the  American 

Society  of  Composers,  Authors  and  Pub- 
lishers, that  they  be  given  equal  voice  with 

Warner  in  direction  of  its  licensing  agency, 

and  assailed  the  company  as  a  film  pro- 
ducer which  maintains  music  publishing  as 

an  "adjunct."  They  also  blasted  Warner's 
failure  to  impose  music  taxes  on  exhibitors. 
See  page  18. 

MGM  Policy 

Motion  Picture  Daily  said  on  Thursday, 
in  a  dispatch  from  Hollywood : 
A  new  Metro-Goldwyn-Mayer  sales  pol- 

icy under  which  the  company's  obligations in  deliveries  to  exhibitors  will  be  what  it 

actually  releases  will  swing  into  effect  for 
the  new  season. 

The  change,  credited  to  Al  Lichtman,  is 
designed  to  eliminate  hangover  product  and 
keep  MGM  output  complete  within  each 
season.  In  paving  the  way  for  the  change, 

the  company  is  revamping  its  releasing  pro- 
gram for  the  remainder  of  this  season  and 

is  asking  exhibitors  to  conform.  Mr.  Licht- 
man said  the  changes  are  slight  and  exhibi- 
tors generally  are  agreeing  to  them. 

For  years  MGM  has  fallen  behind  on  re- 
leases, although  it  occasionally  has  regained 

ground.  Mr.  Lichtman  pointed  out  that  57, 

or  the  company's  greatest  number  in  any 
one  year,  are  on  the  schedule  for  the  period 
from  last  July  to  next  August.  Changes  in 
star  values  and  material,  thereby  necessi- 

tating changes  in  plans,  plus  the  intention 
of  clearing  the  decks  from  now  on,  are 
background  reasons  for  the  new  setup. 

Of  the  50  sold  this  season,  MGM  sales 
forces  are  asking  theatre  owners  to  cancel 
the  following  10:  one  Clark  Gable,  two  Joan 
Crawfords,  two  Jean  Harlows,  one  Grace 

Moore,  one  musical  ("The  Great  Zieg- 
feld"),  "The  Forty  Days  of  Musa  Dagh" 
and  one  Jeanette  MacDonald. 

In  place  of  this  group,  the  company  is 

offering :  "Captain  Courageous,"  with  Fred- 
die Bartholomew;  "The  Unguarded  Hour" 

and  "His  Brother's  Wife,"  with  Franchot 
Tone ;  "The  Lady  Comes  to  Town,"  with 

Joan  Crawford  and  Clark  Gable ;  "Picca- 
dilly Jim,"  with  Robert  Taylor  and  Rosa- 

lind Russell ;  Madge  Evans,  Roland  Young, 

Chester  Morris  and  Ted  Healy  in  "Speed"; 
Myrna  Loy  and  Robert  Montgomery  in 

"Love  on  the  Run,"  and  "Night  in  Glen- 

gyle." 

Tax  Suits  Settled 

With  the  simultaneous  filing  of  stipula- 
tions by  the  board  of  tax  appeals,  it  was  an- 

nounced in  Washington  Wednesday  that 
the  Government  had  settled  its  tax  suits 

against  Harry  M.,  Jack  L.  and  Albert  War- 
ner. The  Government  had  claimed  fractions 

of  the  alleged  deficiencies  on  their  1930 incomes. 

The  three  had  each  inherited  13,333 
shares  of  capital  stock  in  Warner  Bros. 

Pictures,  Inc.,  from  the  estate  of  Sam  War- 
ner, a  brother.  The  Government  sought  to 

assess  them  for  profits  allegedly  received  in 
sales  of  these  securities. 

A  deficiency  of  $229,517  was  levied 
against  Jack  L.  Warner  and  settled  by 
agreement  for  $35,000.  He  paid  a  federal 
income  tax  of  $155,014  in  1930. 

Harry  M.  Warner  was  assessed  $229,997, 
but  the  Government  settled  for  $30,000  in 
stipulation.  He  already  had  paid  a  tax  of 
$161,103  for  that  year. 
A  similar  settlement  of  $30,000  was 

•agreed  to  by  Albert  Warner,  against  whom 
a  claim  for  $222,325  had  been  levied.  He 

previously  had  paid  a  federal  tax  of  $177,- 
690  on  his  1930  income. 

Damage  Clause 

The  Illinois  appellate  court  on  Wednes- 
day handed  down  a  sweeping  decision  in 

favor  of  Paramount,  upholding  the  damage 
clause  in  the  standard  exhibition  contract, 
in  an  action  by  Paramount  against  George 
and  Jean  T.  Gehring,  operators  of  the 
Rosewood  theatre,  Chicago. 

The  tribunal  reversed  the  municipal 

court's  ruling  of  Feb.  8,  1934,  in  favor  of 
the  Gehrings  and  gave  Paramount  judgment 
for  $3,073. 
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This  IV *ek  in  Pictures 

REUNION.  Thirty  years  after  William  L.  Sherry 
first  sold  product  to  Ackerman  J.  Gill.  Now  Mr. 

Gill  (left)  is  about  to  open  his  Happy  Hour  theatre 
in  Schenectady,  and  here  is  Mr.  Sherry  back  again, 

representing  MGM. 

STUDIO  FIRE.  View  of  the  Elstree 

plant  of  British  &  Dominions  after 
fire  had  wrecked  stage  buildings 

occupied  jointly  by  B.  &  D.  and 
British  International.  The  main 

BIP  studio,  to  the  left  of  this  area, 

was  not  affected.  Insurance  cov- 
ered all  losses,  officials  said. 

I 7 

FEATURED.  Maxine  Reiner,  one  of 

the  screen's  newcomers,  whom 
Twentieth  Century-Fox  has  cast 
in  support  of  Warner  Oland  in 

"Charlie   Chan   at  the  Circus." 

BRITISH  EPIC  GIVEN  PREMIERE.  Gaumont-British  executives  and  others  snapped  at  the 

new  Lincoln  theatre  in  Miami,  Fla.,  for  the  world  premiere  of  GB's  "Rhodes,  the  Empire  Builder." 
Second  from  left  is  Arthur  Lee,  vice-president  of  GB;  at  extreme  left,  his  father.  The  others  are 
(left  to  right)  Sonny  Shepherd,  manager  of  the  Lincoln;  George  Weeks,  general  sales  manager 
of  GB;  and  Abe  Waxman,  GB  advertising  head. 
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MARRIED.  Nat  Ross,  manager  for  Jack  Holt  and 
an  associate  producer  at  Universal,  and  his  bride, 
Audrene  Brier,  until  recently  a  Paramount  contract 

player.  They  met  while  both  were  working  on  a 
Columbia  picture  four  years  ago. 

GLORIFIED.  Three  American 

beauties  who  add  to  the  Ziegfel- 

dian  mood  of  MGM's  "The  Great 
Ziegfeld."  Immediately  above, 
exhibiting  a  tendency  toward  pi- 

racy, is  Maxine  Cantway.  The 
adjoining  portraits  are  of  (top) 
Vanita  Vardon,  a  Georgian,  and 

Jane  Halsey,  Milwaukee. 

PRODUCTION  UNIT  ADDED.  As  a  ten-year  contract  was  signed  between  Walter  Wanger 
and  United  Artists,  calling  for  the  distribution  of  Wanger  productions  through  UA.  In  front: 

Charles  Chaplin,  Mary  Pickford,  Wanger  and  Roy  Disney.  Rear:  Douglas  Fairbanks,  Jr.,  Samuel 
Goldwyn,  John  Hay  Whitney,  David  O.  Selznick,  Jesse  L.  Lasky  and  Douglas  Fairbanks,  Sr.  The 
contract  goes  into  effect  about  July  I. 

WON  BY  SCREEN.  Jean  Sennett, 

late  of  "Valley  Forge,"  New  York 

stage  play,  pictured  on  her  ar- rival in  Hollywood.  She  is  a  new 
Warner  player. 
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TO  MAKE  PICTURE  IN  ENGLAND.  Boris  Karloff,  exponent  of 
the  stark  and  eerie  in  screen  entertainment,  looking  quite  different 
indeed  from  the  way  the  public  knows  him  as  he  sailed  from  New 

York,  bound  for  the  Gaumont  British  studio  to  star  in  "The  Man 

Who  Lived  Again." 

DOUBLE  CHOICE.  M  aurice  Chevalier  as  Paragot  in  the  Toeplitz 

production,  "The  Beloved  Vagabond."  At  his  right  is  Margaret Lockwood,  who  portrays  Blanquette  in  the  English  version,  to  be 
released  in  America  by  Gaumont-British.  At  his  left  is  Helene 
Robert,  who  is  Blanquette  in  the  French  version. 

WEATHER  ZERO.  Or  thereabouts,  when  Wallace  Beery  landed 
in  Chicago  en  route  East.  The  MGM  star,  who  is  a  licensed 

transport  pilot  himself,  is  shown  congratulating  Capt.  Wayne  C. 
Williams,  TWA  pilot,  on  a  happy  landing.  Beery  is  scheduled  to 

make  personal  appearances  in  a  number  of  cities  for  three  weeks. 

TO  STUDY  HOLLYWOOD  METHODS.  Harcourt  Templeman 
and  Sinclair  Hill  of  Grosvenor  Sound  Films,  British  producing 

company,  who  are  planning  to  come  to  America  the  last  of  March 

to  study  production  and  conditions  on  this  side.  Their  latest  pic- 
ture is  "The  Cardinal,"  starring  Matheson  Lang. 



February    22,     I  936 MOTION    PICTURE  HERALD 

13 

MILLION  SAVING  TO  STUDIO 

IN  SOUND  MAY  AID  THEATRE 

RCA's  New  Schedule  Provides 

for  Generally  Lower  Rates; 

Erpi  Soon  Making  New 

Cost  Agreement  with  MGM 

Revision  of  recording  royalties  by  RCA 

Photophone  and  progressive  contract  modi- 
fications by  Electrical  Research  Products, 

Inc.,  will  mean  a  saving  of  a  minimum  of 

$1,000,000  a  year  to  motion  picture  pro- 
ducers. The  new  RCA  charges,  which  be- 

came effective  February  15,  are  outright  to 
all  licensees,  while  those  by  Erpi  have  been 

granted  to  two  large  companies  and  are  be- 
ing negotiated  with  others. 

To  exhibitors,  the  significance  of  the  mod- 
ifications is  that  they  may  at  least  be  made 

the  basis  for  elimination  or  sharp  revision 
of  the  score  charge  which  theatres  have 

been  paying  and  protesting  since  the  begin- 
ning of  talking  pictures. 

RCA's  revisions,  given  in  full  in  the 
acompanying  text  of  the  notice  issued  to 

licensees,  mark  the  company's  first  major 
move  since  1928  to  become  a  principal 
factor  in  sound  recording  in  Hollywood, 

where  its  activity  had  been  limited  by  the 
fact  that  Erpi,  a  subsidiary  of  Western 

Electric  and  sub-subsidiary  of  American 
Telephone  and  Telegraph  Company,  at 
the  very  outset  of  audible  films  obtained 

the  recording  business  of  all  large  com- 

panies except  RCA's  affiliate,  RKO. 
Revision  also  in  the  foreign  field  is  presaged 

by  the  forthcoming  visit  to  America  of  Dr.  H. 
Henkel  of  Tobis  Klangfilm,  Berlin.  An  agree- 

ment made  some  years  ago  allocating  the  re- 
cording and  reproducing  and  patent  rights  in 

some  European  countries  has  not  been  alto- 
gether satisfactory  to  the  German  factors, 

American  sound  companies  have  heard. 

RCA's  new  rates,  generally  lower  than  those 
heretofore  in  effect,  come  at  a  time  when  Erpi 
has  been  making  changes  in  contracts  which 
will  amount  to  substantial  reductions  in  record- 

ing costs  for  each  major  company  licensee. 
While  Erpi  officials  emphasized  that  those 

modifications  are  not  the  result  of  RCA's  threats 
to  sue  Erpi  over  its  alleged  monopoly,  Erpi's 
rates  are  now  more  nearly  competitive  but  higher 
in  some  categories  than  those  of  its  competitor, 
it  was  said.  The  legal  department  of  a  large 

film  company,  an  Erpi  licensee,  estimated  RCA's 
new  royalties  equal  a  saving  of  25  per  cent, 

after  Erpi's  annual  minimum  of  $100,000  per 
company  is  deducted. 

Investigated  Erpi  Contracts 

RCA's  line  of  attack  against  Erpi's  virtual 
control  of  motion  picture  sound  recording  early 

last  autumn  took  the  form  of  a  "private"  in- 
vestigation by  its  representatives  of  the  Erpi 

contracts  with  the  studios.  They  sought  to  de- 
termine if  any  restrictive  clauses  existed  in 

Erpi  licenses  which  barred  or  restrained  com- 
petition in  the  licensing  of  recording  equipment. 

Instead  of  resorting  to  any  such  course,  how- 
ever, RCA's  rate  revisions  apparently  are  the 

means  by  which  the  company  hopes  to  obtain 
its  share  of  the  recording  business. 

The  possible  effect  of  RCA's  new  schedule 
and  further  refinements  in  quality  of  sound, 

RCA's  New  Recording  Rates 

Based  on  Film  Running  Time 

Text  of  a  notice  issued  by  RCA 

relating  to  the  new  schedule  of  rates 

for  RCA  recording  and  received  by 
customers  and  prospective  customers 

follows : 

All  sound  pictures  recorded  on  RCA  equip- ment and  released  on  and  after  February  15th, 
1936,  will  be  subject  to  the  following  revised 
distribution  charges : 

The  per  reel  royalty  charge  will  be  replaced 

by  a  distribution  charge  based  upon  the  num- ber of  minutes  running  time,  at  normal  speed, 
represented  in  the  negative  as  cut  for  release 
printing. 
The  distribution  charge  will  vary  in  ac- 

cordance with  the  classification  of  the  particu- 
lar picture.    This  charge  will  be  as  follows : 

ORIGINAL  ENGLISH  LANGUAGE  VERSION 
MADE  IN  THE  UNITED  STATES 

(All  quotations  on  a  per  minute  basis) 
1.  Feature  pictures  having  a  negative  cost 

of  more  than  $50,000   $54.00 
2.  Feature  pictures  having  a  negative  cost 

of  less  than  $50,000   27.00 
Or  10  per  cent  of  the  negative  cost 
with    a    minimum    charge    of  $1,000 

3.  Short  subjects    27.00 
Or  10  per  cent  of  the  negative  cost 
with  a  minimum  charge  of  $20.00  per 
minute 

4.  Serials    13.50 
5.  Newsreels    10.80 
6.  Intermediate  purpose  picture  (i.e.,  in- 

dustrial, educational,  etc.,  where  not 
used  for  motion  picture  audience 
purposes  )    9.00 

Note:  Under  the  above  method  of  figuring  distribu- 
tion charges,  Producer  is  not  limited  to  former  maxi- 

mum of  1,000  feet  per  reel.  Any  footage  over  this 
amount  may  be  used  by  paying  the  additional  normal 
running  time  rate  represented  by  such  additional  fool- 
age.  Conversely,  if  a  reel  does  not  contain  the  usual 
1.000  feet,  distribution  charges  will  be  figured  only  on 
the  running  time  per  minute  represented  by  the  actual 
footage,  at  normal  running  speed,  contained  thereon. 

Distribution  charges  shall  be  calculated  by 
the  following  formula : 

Running  time  per  minute  or  major  fraction 
thereof  multiplied  by  the  applicable  rate  per minute. 

Example :  Eight  minutes  and  thirty  seconds 
shall  be  considered  to  be  eight  minutes  running 
time. 

Eight  minutes  and  thirty-one  seconds  shall 

be  considered  nine  minutes  running  time. 
All  distribution  charges  are  due  and  payable 

to  RCA  upon  release  of  picture. 
Upon  payment  of  this  one  distribution  charge, 

the  producer  will  be  entitled  to  the  following : 
1.  To  use,  distribute,  lease  and  sell  sound 

pictures  recorded  on  RCA  equipment  in  all 
countries  of  the  world  except  Germany,  Danzig, 

Saar  Basin,  Memel,  Austria,  Hungary,  Switzer- 
land, Czecho-Slovakia,  Holland,  Dutch  East 

Indies,  Denmark,  Sweden,  Norway,  Finland, 
Jugoslavia,  Roumania  and  Bulgaria  (herein 
called  the  German  Territory),  the  Dominion 
of  Canada  and  Newfoundland.  In  so  far  as  it 
is  in  a  position  to  assent,  RCA  assents  to  the 
use,  distribution,  lease  and  sale  by  the  Producer 
in  German  Territory  and  in  Canada  and  New- 

foundland of  sound  pictures  produced  with  RCA 
equipment,  provided  that  Producer  obtains  from 
those  having  the  right  to  grant  the  same  a 
license  or  an  authorization  to  use,  distribute, 
lease  and  sell  such  sound  pictures  in  German 
Territory  and  in  Canada  and  Newfoundland. 

2.  The  privilege  of  making  dubbed  versions 
of  sound  pictures  without  additional  distribu- 

tion charges  provided  the  total  of  the  distribu- 
tion charges  for  the  original  version  thereof 

is  paid  to  RCA. 
3.  The  privilege  of  making  trailers  when  such 

trailers  are  used  solely  for  the  purpose  of  ad- 
vertising a  sound  picture  on  which  the  total  of 

the  distribution  charge  is  paid  to  RCA. 

GENERAL 

The  distribution  charge  for  original  versions 
of  sound  pictures  in  which  any  language  other 
than  the  English  language  shall  predominate 
shall  be  50  per  cent  of  the  above  rates. 

The  distribution  charge  shall  be  paid  on  the 
running  time  represented  in  the  negative  of 
each  complete  sound  picture  released  in  any 
case  where  the  whole  or  any  part  of  the  sound 
track  accompanying  or  used  in  connection  with 
any  such  sound  picture  as  cut  for  release  print- 

ing is  a  record  of  sound  recorded  by  RCA 

equipment. Suitable  screen  credit  in  accordance  with 
the  methods  generally  used  in  the  industry 
shall  be  given  in  the  form  approved  by  RCA 
for  sound  pictures  in  connection  with  which 
RCA  equipment  is  used. 
The  producer  shall  pay  in  addition  to  any 

distribution  charge  which  shall  become  due  and 
payable  upon  release  of  any  sound  picture,  the 
current  facility  rates  for  the  hire  and  use  of 
RCA's-  mobile  or  studio  recording  facilities  and 

personnel. 

according  to  a  member  of  the  producers'  com- 
mittee dealing  with  the  situation,  will  be  that 

some  corporations  may  limit  the  use  of  Erpi 
recording  equipment  to  contractual  requirements 
and  use  RCA  recording  in  addition.  A  reduc- 

tion in  Erpi's  royalty  rates  is  also  possible,  he 
said. 

However,  Erpi  this  week  said  that  its  "basic 
royalty  rates  and  patent  protection  have  not 

been  changed"  and  added  that  "no  changes  are 

contemplated." For  the  last  12  months  Erpi  has  been  re- 
vamping its  license  contracts  effected  in  1928, 

and  while  it  is  resulting  in  substantial  economies 
to  the  producers,  the  company  described  these 

savings  as  "theoretical"  and  the  changes  as 
merely  clarifying,  in  the  light  of  experience, 
legal  points  and  ambiguities  which  have  been 
accumulating  through  the  years,  with  the  basic 
agreement  remaining  the  same. 

Erpi  progressively  is  granting  all  producers 
modifications  in  harmony  with  the  concessions 
extended  to  Warner  Brothers  in  settlement  of 
its  long  disputed  $50,000,000  claim  against  Erpi 
over  royalties  and  given  to  Paramount  a  year 

{Continued  on  following  page}  . 
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ago  in  compromise  of  Erpi's  $1,875,000  claim in  the  Paramount  bankruptcy  proceedings.  It 
is  contemplated  that  all  contracts  will  be  uni- 

form, it  was  said. 
A  new  recording  license  agreement  soon  will 

be  entered  into  with  Metro-Goldwyn-Mayer,  in- 
corporating the  uniform  changes  which  include 

reduced  rates  for  the  domestic  recording  of 
dubbed  and  foreign  versions  and  trailers.  The 
new  contract,  which  will  amend  or  supersede 

MGM's  15-year  agreement  expiring  in  1945,  has 
been  in  negotiation  for  the  past  year.  The 
changes  also  will  be  made  available  to  other 
Erpi  licensees  as  soon  as  negotiations  are  con- 

cluded. These  include  Columbia,  Universal, 
United  Artists,  Twentieth  Century-Fox  and 
Educational. 

Retroactive  to  1934 

All  new  agreements  will  be  retroactive  to  the 
time  of  the  settlement  with  Warner  late  in  1934 
and  will  be  consummated  upon  adjustment  of 
the  royalties  paid  to  Erpi  in  the  interim. 
The  amended  licenses  are  regarded  by  the 

producers  as  generally  broader  in  their  terms, 
and  are  understood  to  incorporate  these  provi- 

sions : 

1.  Modification  permitting  the  royalty 

minimum  of  $100,000  annually  for  domes- 
tic recording  to  include  also  foreign  dis- 

tribution royalties  (which  would  permit  do- 
mestic recording  to  some  extent  with  non- 

Erpi  equipment). 

2.  Waiving  of  double  royalties  which 
have  been  demanded  in  the  event  of 

recording  with  other  equipment  based  on 
the  Erpi  patents. 

3.  Erpi  licensees  may  now  use  non-Erpi 
equipment  in  test  rooms. 

4.  Elimination  of  the  requirement  of  a 
separate  Erpi  recording  unit  for  each 
sound  stage. 

RCA's  new  rate  policy  replaces  the  reel 
royalty  charge  with  a  distribution  charge  based 
on  the  running  time  of  the  negative.  The  new 
charges  vary  according  to  classification  of  the 
feature  and  the  negative  cost,  with  a  division  at 
$50,000.  Companies  making  features  costing 
less  than  that  amount  will  benefit  largely.  The 
royalty  ranges  from  $54  a  minute  for  films  cost- 

ing more  than  $50,000  to  $9  a  minute  for 
serials,  newsreels  and  educational  and  industrial 
films. 

Designed  to  take  advantage  of  the  Erpi  modi- 
fications and  to  widen  RCA's  market  among  the 

producers,  the  new  schedule  immediately  will 

apply  to  the  company's  licensees,  including 
RKO,  Republic,  Pathe,  Walt  Disney,  Darmour 
Productions  and  several  smaller  independents. 
The  new  rates  particularly  effect  economies  for 
the  small  producers. 

RCA  Rates  Contrasted 

RCA's  new  rate  is  equal  to  $599  a  reel  for 
world  distribution,  as  against  the  former  royalty 
of  $500  a  reel  for  domestic  distribution  plus 
20  per  cent  for  world  distribution,  or  a  total 
of  $600. 

While  RCA's  new  basic  rate  is  slightly  higher 
for  domestic  distribution  only,  the  producers  do 
not  have  to  pay  extra  for  dubbing  versions  or 
trailers.  There  is,  however,  a  charge  of  50 
per  cent  of  the  standard  rate  for  original  ver- 

sions of  foreign  language  films. 
The  large  producers  now  are  awaiting  a  move 

NO  NEW  SETTLEMENT 

MOVE,  SAYS  ERPI 

Reports  that  a  settlement  is  likely 

in  Vocafilm's  $65,000,000  damage 
action  against  AT&T,  Western  Elec- 

tric and  Erpi  brought  comment  of 

the  Erpi  legal  department  that  Voca- 
film  had  suggested  a  settlement  from 
time  to  time  but  has  made  no  over- 

tures recently.  The  case  was  scheduled 
for  trial  this  winter. 

In  this  action  David  R.  Hochreich 

contends  the  defendants  prevented 

consummation  of  an  equipment  con- 
tract with  Educational  Pictures  in- 

volving $21,000,000. 
Other  small  equipment  firms  are 

suing  Erpi  and  its  corporate  affiliates 

for  damages  aggregating  $67,000,000, 
involving  control  of  sound  patents. 

by  Erpi  to  meet  some  of  RCA's  economies  on a  competitive  basis. 

Under  the  contract  adjustments,  Erpi's  re- 
cording charge  for  features  remains  $500  a 

reel,  and  there  have  been  no  changes  in  the 
basic  rate  for  short  subjects  and  newsreels.  The 
foreign  distribution  royalty,  however,  was  re- 

vised from  $500  for  world  rights  to  a  propor- 
tionate fraction  thereof  on  the  basis  of  a  break- 

down of  world  distribution  into  48  foreign  ter- 
ritories. 

Agreements  Liberalized 

RCA  also  has  liberalized  its  license  agree- 
ments for  exhibitors  in  recent  years,  both  as  to 

installation  and  service,  with  the  result  that 

Erpi's  theatre  accounts  have  been  demanding similar  adjustments. 
With  a  view  to  revision  of  the  Paris  agree- 

ment covering  distribution  of  recording  and  re- 
producing royalties  as  between  American  and 

German  companies  in  Germany  and  Austria 
chiefly,  Doctor  Henkel  of  Tobis  Klangfilm  is 
due  in  New  York  in  about  two  weeks  to  con- 

duct negotiations  with  the  American  sound 
companies.  The  agreement,  which  involves  un- 

derlying American  and  German  sound  patents, 
has  not  been  fully  carried  out,  the  companies 
say,  with  a  complicated  situation  as  a  result. 
Whitford  Drake,  vice-president  of  Erpi  in 

charge  of  such  matters,  is  due  to  return  next 
week  from  London  where  he  has  been  con- 

ferring at  the  company's  European  headquar- 
ters. 

Hodgson  Sues  Over  Rights 

To  "Music  Going  Round" William  Harold  (Red)  Hodgson,  com- 
poser and  musician,  of  Chicago,  filed  suit 

in  the  United  States  district  court  this  week 

against  Eddie  Farley  and  Mike  Riley,  al- 

leging that  "The  Music  Goes  'Round  and 
Around,"  which  has  been  attributed  to  them, 
is  identical  in  every  respect,  except  in  title, 

with  his  original  composition,  "Orange 

Number." 
Defendants  in  the  suit,  in  addition  to  Mr. 

Farley  and  Mr.  Riley,  are  the  Columbia  Pic- 

tures Corporation,  Rockwell  O'Keefe,  Inc., 
distributor  of  the  song,  and  Select  Music 
Publications,  Inc.,  publisher  of  the  song. 

Date  Copyright, 

Booking  Hearings 

Dates  for  hearings  on  copyright  and  block 

booking  measures  were  announced  in  Wash- 
ington this  week.  Apparently  spurred  to 

action  by  the  petition  to  discharge  his  com- 
mittee from  further  consideration  of  copy- 
right legislation,  Representative  Sirovich 

of  New  York,  chairman  of  the  House  pat- 
ents committee,  announced  that  hearings  on 

copyright  would  open  February  25th. 
While  Representative  Zioncheck  of  Wash- 

ington, who  introduced  the  petition,  is  not 
expected  to  secure  sufficient  support  to  make 
his  move  good,  his  action  served  to  center 
attention  upon  the  tactics  pursued  by  Siro- 

vich and  appear  to  have  brought  about  an 

entire  change  of  plan,  whereby  the  full  com- 
mittee will  hold  the  hearing  instead  of  a 

subcommittee  as  originally  contemplated. 
The  hearings  will  be  open  to  discussion 

of  all  copyright  legislation,  including  the 
Duffy  bill  which  was  passed  by  the  Senate 
last  session  and  which  it  seemed  the  House 

committee  was  prepared  to  ignore  in  favor 
of  the  bill  introduced  last  month  by  Repre- 

sentative Daly  of  Pennsylvania,  a  member 
of  the  committee. 

Advocates  and  opponents  of  block  booking 
will  be  given  an  opportunity  to  present  their 
arguments  on  the  practice  before  a  Senate 
group  headed  by  Senator  Neely  of  West 
Virginia  on  February  27th. 
Announcement  that  hearings  would  be 

held  on  that  date  on  the  Neely  bill  prohibit- 
ing block  booking  and  blind  booking  was 

made  Tuesday. 

Efforts  of  Administration  leaders  to  bring 
the  Congressional  session  to  a  close  about 
April  15th  are  seen  as  threatening  either 

copyright  or  block  booking  legislation  enact- 
ment at  this  session,  as  it  is  unlikely  hear- 

ings scheduled  could  be  completed  and  agree- 
ment reached  before  that  time. 

Net  of  AT&T 

Up  $1,352,530 The  net  operating  income  of  the  Ameri- 
can Telephone  and  Telegraph  Company  for 

the  year  ended  December  31  showed  an  in- 
crease of  $1,352,530  over  1934,  according 

to  the  report  to  the  Federal  Communica- 
tions Commission.  The  gross  income  for 

the  year  showed  an  increase  of  $4,801,535. 
The  report  to  the  Federal  Communica- 

tions Commission  follows : 
1935  1934 

December  gross   $8,475,473  $7,577,284 
Net  operating  income.       1,515,374  1,696,065 
12  months'  gross   94,249,443  89,447,908 
Net  operating  income.     15,862,436  14,509,906 
While  December  grosses  showed  an  in- 

crease of  $898,189  over  a  year  ago,  the  net 
operating  income  was  $180,691  lower. 
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SHELVING  SINCLAIR  LEWIS  FILM 

EXPLODES  CHARGES  AND  DENIALS 

Author  Says  Hays  Barred  Pic- 

ture; MPPDA  Head  Says 

MGM  Made  Decision  Alone; 

Mayer  Says  Cost  Was  Reason 
Sinclair  Lewis,  author  of  best-selling 

"Main  Street,"  bulky  "Babbit"  and  the  cur- 
rent "It  Can't  Happen  Here,"  made  Page 

One  of  last  Sunday's  newspapers  when  he 
issued  to  the  press  in  Washington,  D„  C., 
a  flint-studded  statement  to  the  effect  that 
production  by  MGM  of  a  motion  picture 
version  of  his  novel  by  Playwright  Sidney 
Howard  had  been  banned  by  the  Motion 
Picture  Producers  and  Distributors  of 

America  on  the  eve  of  actual  shooting  fol- 
lowing expenditure  of  $200,000  in  prelim- 

inary preparation. 
Will  H.  Hays,  en  route  from  Hollywood 

to  New  York,  promptly  issued  outspoken 
denial,  described  the  Lewis  statement  as 

"full  of  inaccuracies." 
Cabled  dispatches  quickly  quoted  un- 

named spokesmen  for  the  German  and 

Italian  governments  as  "pleased"  with  the 
reported  abandonment  of  production. 

Doubleday,  Doran,  publishers  of  the 
book,  were  into  the  newspapers  overnight 
with  advertising  matter  exploiting  sale  of 
the  novel  at  $2.50  the  copy. 
Ann  Watkins,  Inc.,  New  York,  literary 

agent  for  Mr.  Lewis,  said  that  rights  for 
stage  production  of  the  work  have  not  been 
sold,  and  declined  to  amplify  the  statement. 

As  early  as  January  30th,  according  to 

Victor  Knox,  writing  in  the  Buffalo  (N.  Y.) 

News,  "Will  Hays  'politely  but  firmly' 
requested  that  Metro  table  indefinitely  its 

plans  for  filming  Sinclair  Lewis'  recent  and 
important  contribution  to  political  thought, 

'It  Can't  Happen  Here'  .  .  .  the  situation 
described  in  the  novel  'might  tend  to  in- 

cite mob  uprisings'." 
Citing  as  information  sources  reports 

purported  to  have  geen  received  from  Play- 
wright Howard,  Agent  Watkins  and  his 

publishers,  Arthur  Lewis'  statement  pro- 
ceeded at  characteristic,  wordy  length  to 

assert : 

"Any  film  version  of  'It  Can't  Happen 
Here'  has  been  categorically  forbidden  by 
Will  Hays.  The  final  action  follows  several 

weeks  of  negotiation.  Metro-Goldwyn- 
Mayer  bought  the  film  rights  to  the  book 
outright  in  early  autumn,  actually  on  the 
strength  of  the  manuscript  and  before  the 
book  appeared.  I  am  therefore  financially 
uninterested  in  this  decision. 

"Today  I  have  heard  from  my  agent  in 
New  York,  Miss  Ann  Watkins,  Mr.  How- 

ard, and  from  my  publishers,  Doubleday, 
Doran,  that  the  final  decision  has  been 
made  to  shelve  the  whole  business.  The 
reason  officially  given  to  Miss  Watkins,  as 

contained  in  her  telegram  to  me,  is  '  "Can't 
Happen  Here"  definitely  shelved  in  fear  of 
international  politics  and  threat  of  boy- 

cott abroad.'    Mr.  Howard  confirms  this, 
(Continued  on  page  16,  column  1) 

Whose  Business  Is 

The  Motion  Picture? 

by  TERRY  RAMSAYE 

This  week's  furore  about  the  sacred  cause  of  freedom  and  the  screen,  beginning  with 

a  statement  from  Mr.  Sinclair  Lewis  to  the  effect  that  his  novel,  "It  Can't  Happen 
Here,"  is  being  suppressed  as  motion  picture  material,  will  be  reverberating  around  the 
editorial  pages  and  in  the  international  press  for  months  to  come.  Because  of  the 
fame  of  the  novel  and  the  eminence  of  its  author  there  is  considerable  probability 

that  the  matter  will  be  permanently  preserved  as  a  specimen  of  citation  in  the  tradi- 
tion of  screen  criticism — along  with  all  of  the  erroneous  concepts  of  comments  in- 

volved. 

In  essence  Mr.  Lewis'  statement  says  that  Mr.  Will  Hays  has  forbidden  the  making 
of  the  proposed  picture,  after  Metro-Soldwyn-Mayer  had  it  ready  for  the 

camera,  for  "fear  of  international  politics  and  boycotts  abroad,"  also  incidentally  as 
possibly  offensive  to  the  Republican  party  here.  The  New  York  Herald  Tribune  pre- 

sented a  statement  from  an  unnamed  M-S-M  official  saying  that  the  picture  had 
been  indefinitely  postponed.  The  New  York  Times  quoted  an  assistant  to  Mr.  Hays, 

three  thousand  miles  from  Mr.  Hays  and  Hollywood,  who  said  the  report  of  suppres- 

sion by  Mr.  Hays  was  "untrue."  The  same  paper  also  presented  a  quotation  from  Mr. 
Lucien  Hubbard,  M-S-M  associate  producer,  saying  he  had  heard  of  no  ban  and  that 
unless  it  was  otherwise  ordered  the  picture  would  go  into  work  this  week.  Someone  is 
considerably  mistaken. 

Meanwhile  the  denials  are  substantially  irrelevant,  and  the  story  has  gone  around 
the  world.    Anyway,  obviously  somebody  in  Hollywood  said  something. 

"It  Can't  Happen  Here"  is  a  best  seller — which  means  that  it  has  been  sold  to 

about  enough  people  to  make  a  good  week's  attendance  at  the  Music  Hall.  Mr. 
Lewis  describes  his  book  as  propaganda  for  American  Democracy.  He  sees  the  de- 

cision to  shelve  the  project  to  put  it  on  the  screen  as  "a  fantastic  exhibition  of  folly 
and  cowardice."  Mr.  Lewis  is  a  notably  sincere  person.  Like  many,  and  perhaps  most, 
vigorous  writers  he  often  sees  issues  and  persons  in  the  violent  contrast  of  silhouette 
depiction,  solid  blacks,  pure  whites,  no  halftones.  In  the  more  real  world  of  fact  it  is 
often  the  halftones  that  make  the  picture. 

Mr.  Lewis  sees  Art,  Expression,  Thought,  grabbed  by  the  neck  and  throttled  by 

a  czar,  a  William-the-Terrific,  no  less.  Human  rights  are  crushed  under  heel.  A 
great  medium  is  hamstrung.  Democratic  America  cringes  before  the  influence  of 
Herr  Hitler  and  the  Duce. 

There  are,  however,  a  number  of  seemingly  relevant  facts,  some  of  which  do  not  pre- 
cisely support  that  view. 

The  motion  picture  as  made  in  America  depends  for  its  prosperity  on  being  inter- 

national merchandise.  There  are  several  foreign  markets  where  Mr.  Lewis'  novel  is  not 
likely  to  enjoy  a  very  wide  circulation.  Mr.  Lewis  can  afford,  and  profitably  afford, 
to  write  for  minorities.  The  screen  has  not  gone  into  that  business,  yet. 

Mr.  Hays  is  the  head  of  a  trade  association  of  which  M-G-M  is  a  member.  That  asso- 
ciation concerns  itself  with  the  problems  of  the  manufacturing  business  with  which  it 

is  occupied.  There  is  frequent  occasion  for  attention  to  policies  and  product  which 

may  prove  to  have  adverse  influence  on  the  business.  This  is  typical  of  trade  asso- 
ciations. 

The  producing  corporation  concerned  has  nothing  in  its  charter  pertaining  to  social, 
political  or  propaganda  service.  Its  stockholders  have  entrusted  its  officers  with  a  job 
of  making  profitable  return  on  investment  by  the  making  and  purveying  of  motion 
pictures  for  amusement.  It  chances,  incidentally,  that  they  had  been  doing  rather 

well  at  that  for  a  number  of  years.  They  have  paid  Mr.  Lewis  for  the  screen  rights 
to  his  novel,  and,  it  is  reported,  have  invested  a  total  of  something  like  $200,000 

in  the  project  thus  far,  including  scripts,  casting  and  sets.  The  figure  sounds  con- 
servative. The  sum  is  not  devastatingly  important.   Hollywood  junks  items  of  that  size 

{Continued  on  following  page] 
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BAN  "PLEASES"  GERMANY  AND  ITALY 

(Continued  from  preceding  page) 

attributing  the  ban  to  these  and  also  to 
domestic  political  grounds. 

"I  think  this  decision  raises  an  extremely 
important  and  critical  question  concerning 
free  speech  and  free  opinion  in  the  United 
States. 

"Mr.  Howard  further  reports  that  Mr. 

Hays  told  the  producers  that  he  didn't  know which  way  the  next  election  might  go  and 

that  the  industry  didn't  intend  to  offend  the 
Republicans.  Now  all  of  this  seems  to  me 
a  fantastic  exhibition  of  folly  and  cowardice. 

Fascism  Target  of  Story 

"  'It  Can't  Happen  Here'  has  been  read 
precisely  because  it  deals  with  something 
that  is  very  much  in  the  public  mind. 

"It  is  strongly  non-political  in  the  sense 
of  being  non-partisan.  It  is  a  propaganda 
book,  I  admit,  but  it  is  propaganda  for 
only  one  thing,  American  democracy.  In 
describing  the  forces  which  eventually  ral- 

lied against  Fascism  in  my  imaginative  pic- 
ture, I  made  the  anti-Fascist  leader  a  Repub- 
lican supported  by  many  Democrats. 

"Democracy  is  certainly  on  the  defensive 
when  two  European  dictators,  without  open- 

ing their  mouths  or  knowing  anything  about 
the  issue,  can  shut  down  an  American  film, 

causing  a  loss  of  $200,000  to  the  producer." 

Says  Company  Made  Decision 

In  a  formal  statement  issued  in  Chicago 
on  Monday  Mr.  Hays  said: 

"The  association  took  no  action  to  pre- 
vent this  picture.  The  decision  in  respect  to 

the  production  of  the  picture  was  made  by 

the  company — Metro-Goldwyn-Mayer. 

"The  statement  reported  to  have  been 
made  by  Mr.  Lewis  is  full  of  inaccuracies. 
If  he  was  quoted  correctly,  he  must  have 
been  misinformed. 

"There  never  was  any  question  of  this 
story  affecting  the  Republican  party  in  any 
way,  and  no  one,  including  myself,  ever 

made  any  statement  to  that  effect." 
Also  on  Monday,  Louis  B.  Mayer,  vice- 

president  in  charge  of  production,  said : 

"Will  Hays  has  not  banned  production  of 
the  Lewis  picture.  We  are  not  planning  to 
make  the  picture  at  the  present  time  because 
it  would  cost  too  much.  The  Hays  office 
has  not  said  a  thing  about  it,  one  way  or 
the  other.  If  all  this  talk  continues  perhaps 
we  will  find  it  profitable  to  make  the  picture 

at  once." 
Precedents  Cited 

Screen  precedent  in  conflict  with  the 

Lewis  theories  on  large  producers'  attitude toward  use  of  the  screen  for  what  he  calls 
controversial  politics  is  present  in  the  case 

of  "Gabriel  Over  the  White  House,"  re- 
leased by  MGM  on  March  31,  1933,  and 

"The  President  Vanishes,"  a  Paramount 
production  released  Jan.  11,  1935.  There  is, 
likewise,  the  record  of  frankly  stated  cause 

and  effect  in  the  withdrawal  of  "The  Devil 
Is  a  Woman,"  at  request  of  the  Spanish 
government,  and  in  the  decision  to  abandon 

production  of  "The  Forty  Days  of  Musa 
Dagh"  on  receipt  of  official  protest  from 
Turkey. 

Whose  Business  Is 

The  Motion  Picture? 

(Continued  from  preceding  page) 

regularly.  They  are  part  of  normal  cost  in  creative  operation.  It  now,  whether  or  not 
by  official  or  unofficial  advice  of  Mr.  Hays  or  any  other  person,  it  has  been  decided 

to  abandon  the  project  it  has  all  of  the  vast  significance  that  would  attach  to  a  de- 
cision by  Mr.  Henry  Ford  not  to  make  an  eighteen  cylinder  car,  or  of  Armour  and 

Company  to  discontinue  a  brand  of  ham. 

Mr.  Lewis  and  his  ideas  are  not  being  suppressed.  His  book  is  widely  circu- 
lated— and  will  gain  not  a  little  additional  attention  by  reason  of  his  current  expres- 
sion. The  world  is  still  his. 

It  is  probable  that  Mr.  Lewis,  and  many,  many  others,  do  not  understand  the  status 

of  the  motion  picture,  in  the  eyes,  or  even  minds,  of  his  and  our  beloved  and  so  infer- 
nally democratic  public.  If  a  reader  of  his  works,  for  instance,  takes  violent  excep- 

tion to  the  content,  that  reader  is  merely  annoyed  with  Mr.  Lewis.  He  is  not  outraged 

at  Doubleday,  Doran  &  Company,  or  at  the  whole  art  of  the  printed  word.  But  the 

motion  picture  spectator,  when  he  is  annoyed,  is  annoyed  with  "the  damned  movies" 
and  likely  as  not  the  theatre  where  he  saw  the  annoying  picture. 

Some  recent  experiences  of  the  newsreels,  leading  to  a  demand  from  Pennsylvania's 
exhibitors  that  the  producers  eliminate  all  political  and  controversial  material,  are 
relevant. 

Also  Mr.  Lewis  might  try  to  take  the  position  of  an  executive  trying  to  operate  a 

business  in  the  face  of  continuous  menace  of  politicians  and  those  who  make  instru- 
ments of  politicians.  If  his  publishers  were  continuously  on  a  battlefront  defending 

the  book  business  from  attempts  at  punitive  taxation,  from  measures  of  censorship, 
from  measures  addressed  at  nationalization  of  their  industry,  they  would  perhaps  at 

times  weigh  the  possible  effect  of  product  of  political  implication  and  influence.  The 
motion  picture  business,  it  chances,  is  vulnerable  to,  and  on  occasion  menaced  by, 
all  the  governments  there  are,  abroad  and  at  home,  including  national,  state  and 

city  legislators. 
When  the  screen  shall  have  achieved  the  status  and  rights  of  the  printed  word 

it  may  be  assumed  to  have  then  acquired  the  same  responsibilities  that  are  assumed 

to  go  with  what  is  loosely  called  "the  freedom  of  the  press."  That  "freedom  of  the 
press,"  however,  seems  to  consist  considerably  in  enabling  a  publisher  to  say  a  lot 
of  things  that  some  people  do  not  like  in  order  to  interest  the  customers  who  want 
it  said. 

Mr.  Lewis  also  makes  quite  a  point  of  observing  that  there  is  much  propaganda 

film  abroad,  pro-Fascist  and  pro-Communist.  That,  it  must  be  admitted,  has  nothing 
whatever  to  do  with  the  amusement  industry.  The  films  concerned  are  available  in  the 

American  market  but  the  picture  public,  as  proven  at  the  box  office,  is  not  amused thereby. 

Since  Mr.  Lewis  is  himself  a  manufacturer  of  amusement  merchandise  it  would  be 

proper  enough  for  him  to  hold  and  promulgate  opinion  about  the  business  judgment 
involved  in  the  decision  to  put  aside  a  screen  version  of  his  wares.  If  he  thinks  that 

Mr.  Hays  and  M-G-M  are  mistaken  on  the  ground  that  "It  Can't  Happen  Here" 
would  be  so  profitable  a  screen  success  that  the  risks  and  consequences  they  are  said  to 
foresee  are  negligible,  he  is  entitled  to  say  so,  with  as  much  authority  as  a  novelist  may 

expect  to  have  in  industry.  It  is  just  possible  that  a  headline  "Lewis  Says  Movies  Do 
Not  Know  How  to  Make  Money"  might  get  attention,  but  not  on  page  one.  Mr. 
Lewis'  theme  of  "crushed  by  czar"  is,  as  demonstrated,  the  old  hookum  sure  fire  mate- 

rial. It  is,  however,  rather  more  in  the  pattern  of  Upton  Sinclair  than  of  Sinclair 
Lewis. 

Meanwhile  the  screen  is  not  closed  to  anybody  who  has  anything  to  say.  A  motion 

picture  does  not  require  the  seal  and  certification  of  the  Production  Code  Administra- 
tion to  go  into  circulation,  as  there  is  ample  evidence  to  be  had  in  any  community. 

Any  person  who  is  so  moved  can  make  and  present  to  the  public  a  motion  picture. 
If  the  public  likes  it  the  picture  will  do  very  well. 

Years  ago  there  used  to  be  a  much  worn  phrase  of  derision:  "Go  hire  a  hall."  It 

may  now  be  paraphrased:  "Go  buy  a  camera." 
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Koplar- PFarner     SHEEHAN  TO  PRODUCE 

Testimony  Ends 

Sam  Morris,  Warner  Brothers  director, 
and  Thomas  Garrett,  New  York  attorney, 
were  the  last  witnesses  to  testify  as  the 
Harry  Koplar  action  against  the  Warner 

brothers  and  their  organization's  directorate came  to  a  close  in  the  United  States  district 
court  in  Wilmington  Monday  afternoon.  Mr. 
Koplar  is  seeking  to  have  the  directors  of 
the  company,  including  the  three  Warner 
brothers,  Harry  M.,  Albert  and  Jack  L.,  re- 

turn some  of  the  $14,000,000,  said  by  Mr. 
Koplar  to  have  been  given  the  value  of  the 
stock  given  in  1928  by  the  company,  part  to 
Renraw,  Inc.,  a  family  holding  corporation 
of  the  Brothers  Warner,  and  part  to  Gold- 

man-Sachs and  Company,  investment  brokers. 
Mr.  Morris,  who  testified  just  before  the 

trial  closed,  told  of  a  promise  made  to  pay 
Waddill  Catchings,  another  Warner  director, 
a  sum  of  money  in  addition  to  the  commis- 

sion due  him  for  his  services  to  the  organ- 
ization. 

Mr.  Garrett  testified  as  to  the  fairness  of 

the  compromise  that  was  ratified  at  the  an- 

nual stockholders'  meeting  of  the  company 
last  December.  His  testimony  centered  up- 

on the  employment  contract  between  Renraw 
and  the  company.  The  stockholders  at  their 
last  annual  meeting  appioved  a  settlement 
of  the  controversy  between  the  company  and 
Renraw,  Inc.,  over  remuneration  for  serv- 

ices of  the  three  Warner  brothers.  Under 
the  terms  of  the  settlement  approved,  the 

Warner  company  was  to  receive  from  Ren- 
raw 100,000  shares  of  Warner  Pictures 

stock  and  agree  to  pay  the  legal  fees  and 
expenses  of  Max  Goldberg  who  brought  the 
suit  against  the  company  as  stockholders. 

Late  last  week,  Harry  M.  Warner,  presi- 
dent of  the  company,  took  the  stand  and  his 

testimony  was  practically  the  history  of  the 
business  lives  of  his  brothers  and  himself 

from  the  time  when  they  were  "peddling" 
America's  earliest  films  until  the  present. 
He  also  characterized  the  $30,000  fee  to 

Mr.  Catchings  as  "fair  compensation  for 
what  was  furnished." 

Stanleigh  P.  Freedman,  another  director 

of  the  company,  also  testified  and  substanti- 
ated the  Warners'  claim  that  there  had  been 

no  tampering  with  the  directorate. 

Following  the  testimony  of  Mr.  Morris 
and  Mr.  Garrett,  Judge  John  P.  Nields  set 

May  5  as  the  date  for  argument.  The  mo- 
tion for  dismissal,  which  was  made  by 

Joseph  L.  Proskauer  Monday,  will  also  be 
heard  on  that  date. 

TEN  FOR  PARAMOUNT 

Supply  Theme  Music  for 

Early  Motion  Pictures 
Theme  music  written  and  adapted  by  the 

music  department  of  the  Museum  of  Modern 

Art  Film  Library,  New  York,  is  being  sup- 

plied for  earlv  motion  pictures  such  as  "Ger- 

tie the  Dino'saur,"  1909;  "A  Fool  There 
Was,"  which  brought  Theda  Bara  into 
prominence,  and  Mary  Pickford's  "The  New 
York  Hat,"  1908.  Miss  Alden  Beach,  com- 

poser, who  recently  returned  from  a  study 
of  music  in  relation  to  emotion  in  Holly- 

wood, is  assisted  by  Theodore  Huff  in  ar- 

WINFIELD  SHEEHAN 

RKO  Claim  Hearing 

Delayed  to  Feb.  25 
Negotiations  for  the  settlement  of  the 

$9,000,000  Rockefeller  Center  claim  against 

RKO  are  being  continued,  necessitating  an- 
other postponement  of  the  federal  court 

hearing  on  the  exceptions  of  the  RKO  trus- 
tees to  the  allowance  of  the  claim  at  that 

amount.  The  hearing,  which  was  scheduled 
for  this  week  before  Federal  Judge  William 
Bondy,  has  been  set  back  until  February  25. 

Indications  are  that  the  hearing  of  the 

trustee's  exceptions  will  not  proceed  while 
the  settlement  negotiations  remain  active 

enough  to  promise  an  early  agreement  be- 
tween Rockefeller  Center  and  RKO.  The 

huge  claim  is  based  on  the  default  of  RKO's 
leases  on  the  Music  Hall,  Center  and  office 
space  in  the  RKO  Building. 

ranging  the  scores. 

FWC  Hearing  Ends; 

Decision  Reserved 

Federal  Judge  James  Alger  Fee  in  Los 
Angeles  late  last  week  reserved  decision  on 

the  petition  of  T.  L.  Tally  and  Corbar  Cor- 
poration to  have  the  Fox  West  Coast  Bank- 

ruptcy adjudication  set  aside.  Judge  Fee, 
who  has  been  hearing  argument  of  counsel 
for  the  past  two  weeks,  stated  while  his 
mind  is  clear  on  a  great  many  points  he 
will  need  time  to  investigate  the  voluminous 
records  of  the  original  proceedings. 

In  the  concluding  arguments,  William  H. 
Neblett,  counsel  for  the  petitioners,  claimed 
that  the  bankruptcy  has  never  closed  be- 

cause of  the  fact  that  the  government  has  a 
tax  lien  of  $1,000,000  against  the  bankrupt. 

Announcement  Follows  Naming 

of  Gabe  Yorke  as  Studio  Pub- 

licity Head;  Unit  Pro'd'n  Trend 
Winfield  Sheehan  has  reached  an  agree- 

ment with  John  E.  Otterson,  president  of 
Paramount,  to  produce  10  pictures  annually 
for  Paramount  over  a  period  of  years.  Word 
of  the  arrangements  came  out  of  Hollywood 
this  week  following  weeks  of  reports  and 
rumors,  contradictory  at  times,  that  Mr. 
Sheehan  would  join  Paramount  as  a  pro- 

ducer or  as  head  of  all  production  at  that 
studio,  following  his  resignation  from  Fox 

when  the  Joseph  M.  Schenck-Darryl  F.  Za- 
nuck  combination  moved  in  to  form  Twen- 

tieth Century-Fox. 
Mr.  Sheehan  has  been  inactive  for  several 

months  now,  having  been  away  in  Europe 
on  a  honeymoon  and  vacationing  on  his 
California  ranch. 

Gabe  Yorke,  formerly  associated  with  Mr. 
Sheehan  at  the  Fox  Studio,  this  week  was 
appointed  advertising  and  publicity  director 
of  the  Paramount  studios  to  succeed  Will- 

iam Pine,  who  had  resigned  to  become  an 
executive  aide  to  Cecil  B.  DeMille.  Mr.  De 

Mille  is  scheduled  to  produce  six  or  nine 

pictures  annually  under  the  studio  units  sys- 
tem. It  also  had  been  variously  reported 

for  months  that  Mr.  Yorke  would  join  Para- 
mount as  an  aide  to  Mr.  Sheehan,  if  and 

when  he  joined  that  company. 
Under  the  terms  of  his  new  contract  with 

Paramount,  Mr.  Sheehan  will  have  an  inde- 
pendent unit  and  will  produce  at  the  General 

Service  Studios  in  Hollywood  under  the  title 
of  Winfield  Sheehan  Productions.  By  the 
terms  of  the  agreement,  four  pictures  will  be 
handled  personally  by  the  producer,  while 
the  remaining  six  will  have  his  supervision. 

The  appointment  of  Mr.  Sheehan  follows 
closely  on  the  naming  of  William  LeBaron 
as  temporary  head  of  production  at  the 
Paramount  plant  to  succeed  Ernst  Lubitsch, 
who  returns  to  active  production  himself  in 
charge  of  a  unit. 

All  of  these  moves  point  to  the  carrying 

out  of  Mr.  Otterson's  plans  in  the  direction 
of  unit  production  instead  of  mass  produc- 

tion under  a  single  head. 
Mr.  Sheehan,  long  a  prominent  figure  in 

the  industry,  was  born  in  Buffalo,  N.  Y., 
Sept.  24,  1883.  He  was  educated  at  St. 
Canisius  College  there  and  joined  the  Buf- 

falo Courier  as  a  reporter.  He  was  later 
employed  in  the  same  capacity  in  New  York 
on  the  World  and  the  Evening  World,  until 

he  left  the  field  of  journalism  to  become  sec- 
retary to  the  Fire  Commissioner  of  New 

York  in  1910.  He  later  held  the  same  posi- 
tion with  the  Police  Commissioner  of  New 

York  until  1914,  when  he  organized  the  stu- 
dios of  Fox  Film  Corporation  in  Holly- 

wood. He  then  organized  the  American, 
European  and  other  foreign  distribution 
branches  of  the  company  along  with  the  or- 

ganization's newsreel. 
In  1921  Mr.  Sheehan  was  made  vice-pres- 

ident and  general  manager  of  the  company 
and  remained  in  that  capacity  until  his  resig- 

nation last  vear. 
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SONG  WRITERS  LAUNCH  ATTACKS 

UPON  WARNER  MUSIC  LICENSING 

Irving  Caesar  Demands  Com- 

pany Return  to  ASCAP,  Pro- 
tests Failure  to  Tax  Exhibitors 

and  Warner  Prod'n  Interests 

Warner  Brothers'  failure  so  far  to  im- 
pose music  taxes  on  exhibitors  and  the  com- 

pany's interest  in  music  as  motion  picture 
producers  were  among  the  main  targets  of  a 
blast  against  Warner  discharged  this  week 
by  the  authors  and  composers,  through  Irv- 

ing Caesar,  a  recognized  spokesman,  who 
demanded  that  Warner  immediately  return 
to  membership  in  the  American  Society  of 
Composers,  Authors  and  Publishers.  Mr. 
Caesar  said  he  spoke  for  99  per  cent  of  the 
song  writers. 
ASCAP  expressed  itself  in  sympathy  with 

this  attack  and  also  with  a  protest  of  the 

Song  Writers'  Protective  Association  cen- 
suring Warner  and  demanding  for  its  mem- 

bers a  partnership  interest  not  only  in  the 
royalties  but  also  in  the  policies  of  the 
music  licensing  agency. 

Apparently  nearing  the  exploding  point, 
the  many-sided  dispute  resulting  from  War- 

ner's secession  from  ASCAP  eight  weeks 
ago  also  produced  these  developments : 

1.  The  attacks  of  the  forces  fighting 

Warner  were  accepted  as  a  prelude  to 

court  actions  to  block  the  company's  inde- 
pendent music  licensing  agency.  This  would 

open  the  entire  music  copyright  situation, 

which  involves  exhibitors  and  motion  pic- 
ture producers. 

2.  Warner's  campaign  of  litigation 
against  the  radio  networks  and  individual 

broadcasters  has  halted  temporarily,  no  in- 
fringement suits  having  been  filed  in  more 

than  a  week.  Those  already  filed  are  not 
expected  to  come  to  trial  for  many  months. 

3.  Warner  plans  to  put  into  effect  the 
rate  policies  which  the  broadcasters  have 
long  been  demanding  from  ASCAP. 

Mr.  Caesar  protested  the  suits  "for  ab- 
surdly large  damages"  Warner  has  brought 

against  broadcasters  and  charged  that  War- 

ner seeks  amounts  it  does  "not  hope  or  ex- 
pect to  recover,  and  in  order  to  make  head- 

lines you  subject  the  whole  principle  of 
copyright  to  the  hazard  of  drastic  regulation 

by  Congress." 
Sees  Law  Change 

"You  know  and  your  legal  department 
knows,"  he  informed  Warner,  "that  it  is  un- 

heard of  and  never  happened  that  a  court 
awarded  damages  of  $5,000  for  a  single  act 
of  infringement  by  illegal  public  performance 
of  the  small  rights  in  a  copyright.  .  .  . 
He  charged  Warner  has  brought  these  suits 

not  as  music  publishers  but  as  film  producers, 
which,  he  said,  and  particularly  Warner,  have 
been  the  beneficiaries  of  "millions  of  dollars 
worth  of  free  advertising  given  their  motion 
picture  productions  as  a  result  of  the  music 
written  for  those  productions  by  your  com- 

posers and  authors."  He  said  Warner  disre- 
garded that  value  "and  the  service  of  the  men 

who  made  it  possible  for  you  to  get  it." 
Mr.  Caesar's  tirade  and  the  protest  of  the 

song  writers'  organizations  were  in  the  form 

LOWER  MUSIC  TAXES 

UNDER  DISCUSSION 

Discussions  that  may  lead  to  nego- 
tiations for  lower  music  taxes  for  ex- 
hibitors were  begun  over  the  week 

end  between  E.  C.  Mills,  general  man- 

ager of  ASCAP,  and  a  committee  con- 
sisting of  Walter  Vincent,  circuit 

head;  Y.  Frank  Freeman,  Paramount 

vice-president  in  charge  of  theatre 

operations,  and  Charles  L.  O'Reilly, 

president  of  the  Theatre  Owners' 
Chamber  of  Commerce  in  New  York. 

Mr.  Vincent  reported  that  the  dis- 

cussion was  left  "in  a  fluid  state."  He 
said  there  was  no  assurance  from 
ASCAP  that  a  reduction  might  be 

made  as  a  result  of  the  loss  to  its  rep- 
ertoire of  the  Warner  music,  but  the 

delegation  "left  with  the  assurance 
that  there  would  be  no  hardship  on 

the  exhibitor." 

of  letters  to  Herman  Starr,  Warner  vice-presi- 
dent, in  reply  to  one  he  sent  to  song  writers 

which  recounted  the  company's  "efforts  and 
progress"  in  connection  with  the  licensing  of 
the  performing  rights. 
Among  other  things,  Mr.  Starr  informed 

them  that  as  of  February  5  a  total  of  216  sta- 
tions had  signed  Warner  contracts,  exclusive 

of  those  controlled  by  Columbia  and  National 
Broadcasting  networks  but  including  24  sta- 

tions on  the  National  network  and  20  in  the 
Columbia  chain. 

Per  Use  System 

Mr.  Starr  also  said  that  the  present  three- 
month  arrangement  with  radio,  expiring  April 
1,  will  be  followed,  if  possible,  by  a  per-use 
(or  per  piece)  basis  of  charging  which  is  being 
worked  out.  The  result  of  such  a  system  would 
be  that  the  composer,  author  and  publisher 
would  receive  the  proper  share  for  each  use 
of  a  composition,  Mr.  Starr  explained. 

Pursuant  to  a  resolution  of  the  Council  of  the 

Song  Writers'  Protective  Association  and  over 
the  signature  of  Sigmund  Romberg,  president, 

the  organization  criticized  Warner's  efforts  to 
dispose  of  performing  rights  to  radio  without 
consulting  the  authors  or  composers. 

"While  your  letter  recognizes  the  inter- 
est of  the  song  writers  in  50  per  cent  of 

the  proceeds  derived  from  the  use  of  their 

songs  in  radio,"  the  association's  letter  de- 
clared, "yet  we  resent  the  implication, 

both  from  your  letter  and  your  recent  ac- 
tivities, that  the  rights  in  question  belong 

to  you  or  your  subsidiaries  to  handle  in  any 

way  you  see  fit. 
Mr.  Caesar's  letter  went  fully  into  the  various 

composer-Warner  issues  which  have  been 
raised,  and  brought  up  some  new  ones.  Besides 
being  a  noted  composer,  Mr.  Caesar  has  his 
own  music  publishing  company,  but  many  of 

his  hit  songs  such  as  "I  Want  to  Be  Happy" 
and  "Lady.  Play  Your  Mandolin"  are  con- 

trolled by  Warner.  He  is  a  member  of  the 

ASCAP  board  and  of  the  song  writers'  asso- ciation council. 

Warner  "decided  on  a  course  of  action  and 

Await  Court  Actions  to  Block 

Co.'s  Own  Taxing  Agency; 

Warner  to  Apply  Rate  Pol- 
icies Demanded  of  ASCAP 

pursued  it  regardless  of  our  (composers')  in- 
terests or  wishes  and  the  result"  is  "very  sub- 
stantial damages  upon  many  of  us,"  he  charged. 

Legal  Action  Hinted 
Mr.  Caesar  served  notice  that  none  of  the 

contracts  with  radio  have  been  "assented  to 
by  me,  or,  as  far  as  I  know,  by  any  other  of 
your  'writers,'  "  and  that  if  any  are  in  viola- 

tion of  his  legal  rights,  "all  rights  of  action 

are  hereby  reserved." 
After  saying  he  had  been  informed  that 

Warner  does  not  intend  to  tax  motion  pic- 

ture theatres,  Mr.  Caesar  demanded:  "By 
what  right  do  you  waive  my  rights  to  com- 

pensation from  this  source  when  you  very 
well  know  that  motion  picture  producers 
are  the  present  owners  of  your  company 

and  this  announcement  plainly  and  obvi- 
ously is  a  use  of  these  properties  for  the 

purpose  of  producing  goodwill  for  your 
motion  picture  producing  companies.  In 
other  words,  you  very  apparently  pur- 

pose to  utilize  a  channel  which  has  here- 
tofore been  the  source  of  substantial  in- 

come to  composers  and  authors  for  your 

entirely  selfish  purpose  without  regard  to 

their  interests  or  their  rights,  and  in  a  man- 
ner which  will  deprive  the  composers  and 

authors  of  this  income." In  complete  disregard  of  their  rights,  he 
charged,  Warner  has  disrupted  a  trade  custom 

of  more  than  20  years'  standing  in  the  licens- 
ing of  the  small  performing  rights  and  has 

subjected  them  to  loss  of  revenue  from  ASCAP. 
He  demanded  that  the  authors  and  composers 
be  given  a  voice,  as  they  have  in  ASCAP,  in 
determining  to  whom,  for  how  much  and  the 
conditions  upon  which  Warner  music  will  be 
licensed. 

Denies  Ownership 

Declaring  that  Warner's  music  properties  are 
"not  wholly  yours — either  morally  or  legally," 
he  went  on:  "As  a  matter  of  fact,  the  nature 
of  your  business,  utilizing  music  publishing 
firms  as  a  mere  adjunct  to  your  film  producing 
enterprise  changes  almost  entirely  the  character 
of  the  firms  with  whom  your  composers  and 
authors  in  good  faith  placed  their  compositions 
for  publication  according  to  the  long  prevailing 
practice  of  the  business.  From  the  legal  point 
of  view  I  need  hardly  point  out  to  you  that 

authors  own  a  50  per  cent  interest  in  the  rights." 
He  charged  Warner  had  "intimidated"  hotels, dance  halls  and  other  establishments  and  had 

subjected  the  leading  broadcasting  stations  to 
a  "campaign  of  terrorization,"  and  that  even 
the  216  stations  which  signed  for  Warner  music 

are  not  broadcasting  it.  He  attacked  Warner's 
plan  to  charge  radio  on  a  "per-use"  basis  as "wasteful." 

"You  have  created  the  impression  by  infer- 
ence and  suggestion  that  you  are  the  owners 

of  small  performing  rights  in  a  much  greater 

repertoire  than  is  actually  yours,"  he  continued. 
"One  purpose  of  this  letter  ...  is  to  urge  that 
you  immediately  abandon  the  position  you  have 
taken  and  even  at  this  late  date  re-establish,  if 

you  can,  your  affiliation  with  ASCAP." 
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LABOR  PROTESTS  RESCUE 

OF  HEROINE  BY  MARINES 

But  Executives  of  Military  De- 

partments See  Publicity  and 

Morale  Values  in  Troops'  Act 
The  motion  picture  stands  to  lose  the 

authenticity  of  official  army  and  navy  par- 
ticipation in  production  as  extended  co- 

operatively by  the  United  States  Govern- 
ment without  charge. 

Charges  that  the  use  of  army  and  navy 

units  of  equipment  and  personnel  in  the 
making  of  pictures  is  depriving  a  large 
number  of  actors  and  technicians  of  work, 

and  a  plea  for  legislation  which  would  con- 
fine the  services  of  soldiers,  sailors  and 

marines  to  military  duty,  thus  restraining 
them  from  motion  picture  appearances, 

have  been  laid  upon  the  desk  of  the  Ad- 
ministration at  Washington  by  the  Ameri- 

can Federation  of  Labor.  Sponsoring  the 
complaint  is  the  Central  Labor  Council  of 

Los  Angeles,  to  which  belong  Hollywood 

studio  crafts  and  actors'  organizations. 
Apparently  all  other  factions  involved 

have  benefited  through  the  cooperation  ex- 
cept the  workers  who  complain  of  losing 

employment  thereby.  The  producers  re- 
ceived from  the  army  and  navy  forces  valu- 

able authentic  atmosphere,  equipment  and 

personnel ;  exhibitors  presumably  benefit- 
ed accordingly  in  the  higher  exploitation 

standards  accruing  thereby;  the  govern- 
ment's forces  received  considerable  favor- 

able propaganda  publicity  extolling  their 
efficiencies  and  such. 

The  outcome  of  the  new  move  to  pre- 
vent the  figurative  timely  march  of  the 

United  States  Marines  to  the  rescue  of  the 
screen  hero  and  heroine  will  be  made  known 
in  the  near  future  when  the  Senate  takes 

up  the  Army  appropriation  bill,  passed  by 
the  House  of  Representatives  February 
14th,  and  it  is  seen  whether  the  desired 
provision  prohibiting  the  War  Department 
from  using  any  of  its  money  to  pay  per- 

sonnel or  finance  loans  of  equipment  for 
participation  in  the  making  of  pictures. 

Laid  Before  Department  Heads 

Complaints  regarding  the  situation  were 
last  week  laid  before  the  acting  heads  of 
the  War  and  Navy  Departments  at  Wash- 

ington and  submitted  to  Senator  Trammel, 
of  Florida,  chairman  of  the  naval  affairs 
committee  of  the  Senate.  These  complaints 
alleged  that  the  producers  were  saved  vast 
sums  of  money  through  Army  and  Navy 
cooperation  in  the  making  of  films  through 
the  loan  of  equipment  and  costumes  and 
the  use  of  enlisted  and  officer  personnel. 
Through  the  use  of  military  and  navy  per- 

sonnel, it  was  charged,  the  companies  have 
saved  more  than  $1,000,000  in  wages  and 
thousands  of  actors  and  extras  were  de- 

prived of  work. 

Possibilities  of  a  small  "scandal"  which 
may  lead  some  time  to  a  Congressional  in- 

vestigation were  seen  by  Washington  ob- 

servers in  the  labor  men's  charges  that  in 
the  making  of  at  least  one  picture,  Army 
men  were  dressed  in  German  uniforms  and 

Army  planes  repainted  in  German  colors, 
and  that  in  another  the  Army  wrecked  sev- 

eral planes. 

The  use  of  military  units  is  not  neces- 
sary, it  was  contended,  the  briefs  declaring 

that  nearly  100  pictures  were  made  in  the 
last  five  years  in  which  naval  and  military 
matters  were  treated,  with  the  use  of  civil- 

ians, while  at  the  same  time  nearly  a  score 

of  more  or  less  similar  films  were  pro- 
duced with  government  cooperation.  If 

films  can  be  made  without  gcvernment  par- 
ticipation, it  was  argued,  there  is  no  need 

for  that  participation  in  the  production  of 
any  in  which  anything  less  than  a  fleet  is 

required. 

Cite  Publicity  Benefits 

Army  and  Naval  officials  always  have  con- 
sidered participation  in  the  picture  making 

good  publicity  for  their  services,  and  con- 
tend that  public  sentiment  regarding  mili- 
tary service  has  been  entirely  changed  by 

the  pictures  which  have  been  made  from 
time  to  time.  Before  the  use  of  films,  it 

was  pointed  out,  it  was  difficult  to  get  en- 
listments from  young  men  of  education  or 

culture ;  in  recent  years,  the  educational 
and  cultural  level  of  both  Army  and  Navy 
have  been  raised  materially,  largely  because 
the  public  generally  has  been  given  a  new 
slant  on  what  the  service  is,  does  and  repre- sents. 

In  view  of  the  Administration's  plans  to 
build  up  the  Army  and  Navy  to  new  peace- 

time peaks,  it  is  not  likely  that  anything 
will  be  done  which  would  tend  to  change 

this  attitude,  although  it  is  possible  some- 
what stricter  regulations,  will  be  imposed, 

barring  the  use  of  military  or  naval  units 
where  they  are  not  absolutely  necessary  to 
the  stories. 

A  major  argument  of  the  service  officials 
for  cooperation  with  the  producers  is  that 
it  insures  the  accuracy  of  representations 

of  military  life  and  prevents  misrepresenta- 
tions which  occurred  in  early  movie  days 

and  which  originally  was  the  primary  reason 
for  participation. 

Menches  Again  Heads 

Akron  Exhibitor  Unit 

Robert  C.  Menches  of  the  Liberty  Thea- 
tre has  been  re-elected  president  of  the 

Akron  Independent  Theatre  Owners  and  W. 

P.  Hart  was  named  first  vice-president, 
Charles  Stalder  second  vice-president,  J.  G. 
Deetjen,  secretary  ;  Robert  Paulus,  assistant 
secretary,  and  Al  Ploenes,  treasurer.  Mem- 

bers of  the  board  of  directors  picked  are 
Mr.  Menches,  chairman ;  Mr.  Deetjen,  Mr. 
Ploenes  and  Mr.  Stalder. 

The  cooperative  booking  plan  presented 
by  Mr.  Menches  was  temporarily  tabled  as 
being  impractical  because  of  the  limited 
number  of  independent  theatres  located  in 
the  Akron  district. 

Warner  Offices  Moved 
The  Warner  theatre  offices  in  Boston  have 

been  moved  from  the  company's  exchange  to the  Statler  Hotel. 

SIROVICH  ATTACKS 

FOREIGN  RESTRICTIONS 

Congressman  William  I.  Sirovich 
of  New  York,  chairman  of  the  House 

patents  committee,  is  preparing  an 
attack  on  foreign  governments  for 
their  restrictions  on  American  films, 
which  he  said  he  would  launch  on  the 
floor  of  the  House  within  two  weeks. 

Hiss  address  will  be  in  connection 

with  legislation  sponsored  by  the 

State  Department  providing  for  entry 

of  the  United  States  into  the  interna- 

tional copyright  convention.  This  pro- 
vision is  in  the  Duffy  bill. 

While  he  did  not  believe  that  affili- 
ation with  the  Berne  convention 

would  "do  us  a  lot  of  good,"  he  said 
he  favored  entry  provided  the  legis- 

lation took  into  consideration  the  dis- 
crimination by  dictatorial  countries 

such  as  Germany  against  American 
authors,  composers,  publishers  and 

producers. Insisting  that  the  State  Depart- 

ment has  been  "ineffectual"  to  pro- 
tect American  producers  and  artists, 

Congressman  Sirovich  said  his  plan 
would  be  to  amend  the  copyright 

law  to  give  the  President  the  right  to 

promulgate  reciprocal  restrictions 
against  governments  who  harass 
American  interests. 

"Modern  Times"  Animates 

Theatres  and  Courts 

While  Charles  Chaplin's  "Modern  Times" 
was  reported  hanging  up  new  records  at  the 

Rivoli  in  New  York  and  at  Loew's  State  in 
Miami,  and  while  the  Motion  Picture  Divi- 

sion of  the  League  of  Nations  was  awarding 

its  star-producer-author-director  a  gold 
medal  in  recognition  of  his  activities  as  an 
international  screen  figure,  Judge  Alfred  C. 
Baldwin  in  Superior  Court  at  New  Haven, 
Conn.,  denied  a  mandatory  injunction  sought 
by  Vuono  Operating  Company,  Stamford, 
against  United  Artists  asking  that  a  print 
be  provided  for  immediate  playdate.  The 

plaintiff  said  that  notice  of  the  film's  availa- bility had  been  received  January  31st  and 

the  picture  had  been  advertised  for  exhibi- 
tion February  14th.  United  Artists  set  up 

that  the  notice  had  been  sent  out  in  error 

and  corrected  by  a  second  notice  on  Febru- 

ary 4th. 
The  picture  is  scheduled  to  open  in  thir- 

teen Loew  houses  on  February  27th. 

Meanwhile,  Mr.  Chaplin  set  sail  February 
17th  on  the  President  Coolidge  for  a  rest. 
He  was  accompanied  by  Paulette  Goddard 

and  her  mother,  Mrs.  Alta  Goddard.  "We'll 
stop  at  Honolulu.  Maybe  we'll  take  a  boat 
there  to  the  South  Seas,  perhaps  Tahiti," 
said  Chaplin.    "I  want  to  do  some  fishing." 

Aids  Actors'  Fund 
Jeanette  MacDonald,  screen  and  stage 

star,  has  been  made  a  life  member  of  the 

Actors'  Fund,  following  a  $500  contribution 
to  the  charity  organization  of  which  Walter 
W.  Vincent  is  vice-president  and  finance chairman. 
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Arrival  of  the  Screen  Operetta 

Found  Confirmed  
in  "Rose  Marie' 

Play  Made  Fluent  and  Entertaining  in  Film,  After  "Naughty  Marietta"  Manner 

by  JOSEPH  O'SULLIVAN INDIAN  LOVE  CALL 

The  screen  operetta  has  definitely  arrived. 

"Naughty  Marietta"  showed  the  way,  and 
now  Jeanette  MacDonald  and  Nelson  Eddy 
have  again  united  their  distinguished  talents 

to  make  "Rose  Marie"  memorable  in  the 
annals  of  screen  musical  productions.  The 
music  of  Rudolf  Friml  and  Herbert  Stot- 

hart  again  enchants  as  it  did  when  "Rose 
Marie"  was  produced  on  the  stage  more 
than  a  decade  ago,  enhanced  by  the  inspired 
screen  treatment  accorded  it  by  the  pro- 
ducers. 

If  there  were  any  doubt  that  real  stage 
operetta  could  be  enriched  through  the 
media  of  the  screen,  the  Hunt  Stromberg 

production  directed  by  W.  S.  Van  Dyke 

has  confounded  the  skeptics.  "Rose  Marie," 
following  the  standard  set  by  "Naughty 
Marietta,"  is  further  evidence  that  film 
operetta  can  be  made  fluent,  un-self- 
conscious,  spontaneous  and  splendidly  en- 

tertaining. And  that  is  something  to  be 

acclaimed  by  those  who  purvey  pictures 
as  well  as  by  those  who  survey  them. 

Like  "Naughty  Marietta,"  so  too  "Rose 
Marie"  was  a  "natural"  for  the  sound 
screen.  Musically,  both  operettas  had  proved 
sure  fire,  with  melodies  that  age  did  not 
wither  nor  repetition  stale.  Visually,  they 
offered    a    wide    range    for    the  camera. 

"Rose  Marie"  carries  on  where  "Naughty 
Marietta"  left  off;  but  to  "Naughty  Mari- 

etta" goes  the  prerogative  of  the  first  born. 
If  it  had  proved  nothing  more  than  the 
power  of  pictures  to  dramatize  music,  it 
would  have  pointed  the  way  to  an  essential 
liaison  of  the  visual  and  the  audible.  It  is 
because  that  function  is  further  emphasized 

and  amplified  in  "Rose  Marie"  that  these 
comparisons  are  made. 

In  what  might  be  called  the  Prologue  to 
the  romantic  story,  Marie  De  Flor  (Jeanette 
MacDonald)  is  presented  as  a  glamorous 
and  pampered  prima  donna  scoring  a  tri- 

umph in  Gounod's  "Romeo  and  Juliet"  in 
Montreal.  The  Waltz  Song  scene  and  rapid 
transitions  leading  to  the  finale  of  the  last 
act  reveal  Miss  MacDonald  as  an  operatic 
artist  of  unusual  charm  and  artistry.  These 
scenes  are  expertly  done  and  authentically 
staged  by  William  Von  Wymetal. 
The  musical  sequence  in  the  hotel  im- 

mediately following,  when  Marie  sings 

Herbert  Stothart's  piquant  chanson,  "Par- 
don Me,  Madame."  gives  opportunity  for  one 

of  those  delightful  ubiquitous  camera  musical 
ensembles  which  the  sound  screen  has  de- 

veloped as  its  own  unique  medium. 
Into  this  sparkling  ensemble  creeps  a 

tragjc  note  when  Boniface,  a  half-breed,  ar- 
rives to  tell  Marie  that  her  brother,  Jack 

Flower,  who  was  in  prison  in  the  north 
woods  country,  has  escaped  and  killed  a 
Mountie,  and  is  in  hilding  at  the  home  of 

Recurrent  theme  in  Metro-Goldwyn-Mayer's 
picturization  of  the  stage  play  "Rose  Marie". 
The  two  songs  reproduced  in  part  on  this 
page  are  copyright  Harms,  Inc.  The  music 
of  "Indian  Love  Call"  is  by  Rudolf  Friml, 
with  words  by  Otto  Harbacb  and  Oscar 
Hammerstein  11. 

the  half-breed's  mother.  Marie  decides  to  go 
at  once  with  Boniface  to  aid  her  brother. 
The  transition  from  civilization  to  the 

wilderness  is  something  more  than  geo- 
graphic. It  is  an  escape  from  the  artificiali- 

ties of  civilization  to  the  very  raw  realities 
of  the  primitive;  from  the  perfumed  arias 

of  opera  to  the  aboriginal  motif  of  the  In- 
dian Love  Call,  the  savage  rhythmic  beat  of 

the  grotesque  Totem  Pole  Dance,  the  ruth- 
less marching  song  of  the  Mounties. 

The  stirring  song  of  the  men  who  never 

fail  to  "get  their  man,"  is  sung  on  horse- 
back, with  Sergeant  Bruce  riding  at  the  head 

of  his  column  in  a  mountain  canyon.  It 
serves  both  as  a  dramatic  introduction  of 
the  heroic  Mountie  (Nelson  Eddy),  and  as 

THE  MOUNTIES 
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Male  ensemble,  led  by  Nelson  Eddy.  Music 
by  Rudolf  Friml  and  Herbert  Stothart, 
words  by  Otto  Harbach  and  Oscar  Ham- 
merstein  II. 

a  musical  identification  of  character  and  lo- 

cale. 
As  the  scene  shifts  from  the  metropolis  to 

the  wilderness,  in  the  heart  of  the  lady  of 
caprice  is  wrought  a  corresponding  change, 
and  the  subtle  lyricism  of  convention  is 
deepened  into  elemental  tone-cries.  The  first 
shock  to  the  sensibilities  of  the  orchid  lady 
of  opera  is  also  a  jolt  to  her  artistic  pride. 
In  a  honky-tonk  where  she  has  applied  for 
a  job  as  a  singer  after  being  robbed  by  the 

half-breed,  Marie  tries  to  sing  a  "hot"  num- 
ber; but  a  hip-swinging  blonde  with  a  gin- 

and-cigaret  voice  cuts  in  on  her  song  and 
steals  the  show  with  an  anatomical  rendition 

of  a  "Colored  Man's  Itch."  Marie  tries 
vainly  to  out-shout  the  wiggler,  but  her 
voice  isn't  hoarse  enough,  and  she  slips  out 
of  the  dance-hall,  crestfallen.  This  ironical 
musical  sequence,  with  its  undercurrent  of 
pathos  to  the  hilarious  comedy,  is  a  signi- 

ficant and  effective  incident. 

It  is  in  the  long  trek  up  the  mountains  to 
the  great  north  woods,  with  Marie  and  the 
half-breed  trailed  by  the  Mountie,  that  the 
music  becomes  a  genuine  integer  of  the  ro- 

mantic drama — a  symphonette  that  affords 
full  play  to  the  scope  of  the  audible  screen. 
The  opera  star  and  the  Mountie  become 
involuntary  companions  in  an  extraordinary 
dramatic  adventure. 

"The  Indian  Love  Call"  is  heard  across 
the  hills  and  Marie  learns  the  meaning  of 
the  old  legend,  that  when  a  lover  calls  with 
this  refrain  the  loved  one  will  answer  in 
kind.  The  significance  of  this  motif,  with 

its  ever-present  reminder  of  the  love-drama 
being  enacted  by  these  two  so  strangely 
thrown  together,  is  developed  in  idyllic  situ- 

ations and  reaches  a  poignant  dramatic  cli- 
max when  the  Mountie  captures  her  brother 

and  rides  down  the  mountain,  while  Marie 
vainly  calls  to  him  in  the  old  refrain. 

In  the  final  scene,  when  Marie  returns  to 
the  opera  in  Montreal  and  is  shown  in  the 

last  act  of  "Tosca,"  the  parallel  in  the 
drama  of  La  Tosca's  beloved,  Cavaradossi, 
who  has  been  condemned  to  be  shot,  and 

Marie's  own  real  life  tragedy,  is  utilized  in 
a  finely  wrought  musical  and  dramatic  con- 

ception. In  the  opera  when  La  Tosca  dis- 
covers that  her  plans  to  save  her  sweetheart 

have  miscarried,  she  sings  a  dramatic  la- 
mentoso  and  then  plunges  over  the  parapet. 

But  the  motif  of  "The  Indian  Love  Call" 
haunts  Marie  in  this  scene,  and  she  cannot 

shut  it  out.  Insistently  the  refrain  keeps 

recurring  as  a  tragic  realistic  counterpoint 

to  the  music  of  "Tosca,"  and  finally  over- 
whelms the  music  of  the  opera.  Unable  to 

overcome  the  hallucination,  Marie  breaks 

down,  collapsing  on  the  stage. 

Herbert  Stothart  has  done  a  very  fine  and 
very  effective  piece  of  music  adaptation. 

In  the  denouement,  when  Bruce  returns  to 

Montreal,  the  legend  of  "The  Indian  Love 
Call"  is  fulfilled  and  the  lovers  are  reunited. 



IT'S  OFF  ON  ITS  CROSS 
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AND  HOW  THE  CRITICS  ARE  SENDING  IT  OFF ! 

N.  Y.  Mirror:  "Gripping,  impressive,  distinguished 
Film.  Magnificently  stirring.  Baxter  plays  the  best 

role  of  his  career!"  N.  Y.  Herald  Tribune:  "Dra- 

matic and  sensational.  Engrossing  story!"  N.  Y. 

American:  "Stark  and  gripping  drama.  One  of  the 

finest  characters  in  Mr.  Baxter's  brilliant  career." 

N.  Y.  Sun:  "Intensely  dramatic  .  .  .  wildly  exciting. 

The  Center  Theatre  is  doing  right  by  its  audiences." 
N.  Y.  World-Telegram :  "Dramatic,  stirring,  power- 

ful. Must  command  attention  and  wring  your 

heart!"  Var/efy  Dai/y.-"Outstanding  picture.  Should 

score  solidly  at  the  box  office."  Hollywood 

Reporter:  "Magnificent  picture!  An  artistic  tri- 

mph  and  a  great  money  attraction!" 



COUNTRY  HOLD-OVER  MARCH! 

QET  for  2nd  whopping  week 

at  New  York's  CenterTheatre o 

...after  smashing  every  opening 

day  record!  And  crowds  con 

tinue  to  push  through  slush 

and  snow  heaps  to  give  the 

house  one  of  its  greatest 

runs.    Nobody  can  make 

money-makers  like 

20th  Century-Fox. 

starring 

WARNER  BAXTER 

GLORIA  STUART 

CLAUDE  GILLINGWATER 

ARTHUR  BYRON  •  HARRY  CAREY 

•and  a  cast  of  1000 

DARRYL  F.°  ZANUCK 
20th   CENTURY  PRODUCTION 

Presented  by  Joseph  M.  Schenck 

Associate  Producer  and  Screen  Play . .  .Nunnally  Johnson 

Directed  by  John  Ford 

Based  on  the  life  of  Or.  Samuel  A.  Mudd 

THE  KEYSTONE 

OF  YOUR  FUTURE 
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CHANCE  CAME  DISPUTES 

WAGED  IN  SEVEN  STATES 

Colorado  Court  Rules  Practice 

Is  Not  Lottery;  Iowa  Labor 

Commission     Hints  Action 

The  chance  game  form  of  enticing  thea- 
tre patronage  appears  unable  to  extricate 

itself  from  legal  controversy,  figuring  this 
week  in  disputes  in  Colorado,  where  a  court 
ruled  it  was  not  a  lottery ;  in  Iowa,  where 
the  state  labor  commission  threatened  action 

against  the  crowding  of  theatre  aisles  with 
Bank  Night  participants ;  and  in  Maine, 
where  one  county  banned  all  kinds  of  give- 

aways. Too,  Detroit  courts  upheld  a  legal 
ban  against  the  practice,  Missouri  leveled 
a  second  legal  barrage,  but  reconsidered. 
New  York  circuit  owners  were  preparing 
for  further  court  defense,  and  a  jury  in 
Ohio  declared  Bank  Night  to  be  legal. 
A  victory  for  Bank  Night  was  won  in 

Denver  when  District  Judge  Samuel  W. 

Johnson  denied  the  district  attorney  an  in- 
junction against  the  Rex  theatre,  Brighton, 

Col.,  to  prohibit  the  use  of  Bank  Night  by 
the  theatre.  The  district  attorney  claimed 

that  Bank  Night  and  Div-vy,  which  the 
theatre  also  was  using,  were  in  violation  of 

the  state's  lottery  laws. 

Frank  E.  Wenig,  Iowa  labor  commis- 
sioner, warned  theatres  conducting  chance 

games  to  keep  their  aisles  and  lobbies 
open,  and  issued  a  ruling  which  declared: 

"No  seats  shall  be  placed  in  the  aisles, 
nor  shall  persons  be  allowed  to  stand  in 
the  aisles  or  foyers.  Persons  waiting  to 

enter  the  theatre  shall  not  occupy  more 
than  half  the  lobby,  thus  leaving  the  other 

half  open  for  exit." 

The  commissioner's  bulletin  further  called  at- 
tention to  a  state  law  making  it  the  duty  of 

mayors,  building  inspectors  and  fire  chiefs  to 
inspect  buildings  and  enforce  safety  regulations 
against  overcrowding. 

All  cash  giveaways  have  been  barred  in 
Cumberland  county,  Maine,  by  order  of  County 
Attorney  Walter  M.  Tapley,  the  action  coming 
as  an  aftermath  of  the  convention  of  three 

former  employees  of  the  Keith's  Theatre  in 
Portland  of  conspiring  to  deliver  a  cash  award 

in  the  theatre's  Greyhound  Derby. 

Detroit  Injunction  Sustained 

In  Detroit,  Judge  Merriam  of  the  circuit 
court  last  week  sustained  a  permanent  injunc- 

tion forbidding  cash  nights  and  giveaways  in 
the  cases  against  Jacob  Schreiber  and  his  Ma- 

jestic and  Colonial  theatres.  It  is  understood 
Mr.  Schreiber  will  appeal  to  the  supreme  court. 

In  Kansas  City,  Attorney  General  Roy  Mc- 
Kittrick  termed  premature  his  department's  rul- 

ing that  Bank  Night  is  contrary  to  Missouri 
statutes.    The  opinion  will  be  reconsidered. 

Mr.  McKittrick  has  written  Franklin  Miller, 
circuit  attorney  of  St.  Louis,  who  asked  for  the 
opinion  and  had  threatened  to  bring  charges 
against  St.  Louis  theatres  if  they  continued  to 
use  Bank  Night,  that  in  view  of  information 
that  theatres  would  take  the  question  of  legality 
of  the  promotion  to  the  Missouri  supreme  court, 
he  will  withhold  an  opinion  until  such  time  as 
that  body  has  ruled.  He  also  pointed  out  that 
the  New  Hampshire  supreme  court,  as  well  as 
that  of  Iowa,  had  held  the  plan  legal. 

In  the  premature  opinion  issued  in  Missouri 

by  Franklin  E.  Reagan,  assistant  attorney  gen- 
eral, the  Iowa  statute  governing  lottery  was 

explained  as  more  technical  and  narrow  than 

Missouri's.  Mr.  Reagan  expressed  the  belief 
that  Missouri  courts,  under  the  broader  statute, 

would  hold  "consideration"  to  be  any  definite 
form  of  consideration  recognized  in  the  law  of 
contract. 

Mr.  McKittrick's  department  held  Bank 
Night  a  lottery  last  March. 

In  New  York,  attorneys  for  Loew's  will  ask 
for  a  month's  postponement  of  the  hearing 
scheduled  for  Friday  against  the  Elsmere  and 
Grand  theatres  in  Bronx  special  sessions  court 
in  connection  with  giveaways.  If  the  delay  is 
granted,  a  similar  request  will  be  made  on 
February  28  when  a  like  complaint  is  set  for 
hearing  in  the  same  court,  but  involving  the 
Paradise. 
One  of  the  reasons  for  the  continuance  will 

be  that  an  a_ppeal  from  a  decision  in  the  ap- 
pellate division  of  the  Brooklyn  supreme  court 

on  the  Winthrop,  Brooklyn,  will  come  up  for 
hearing  about  the  middle  of  March  in  the  court 

of  appeals,  Albany.  In  view  of  this,  Loew's legal  representatives  will  try  to  have  their  cases 
put  over  until  the  decision  of  the  three  judges  in Albany. 

Bank  Night  Wins  in  Ohio 

In  Ohio,  Bank  Night  won  a  signal  victory 
when  it  was  declared  to  be  legal  and  not  in 
violation  of  the  Ohio  state  statute  laws  by  a 
jury  of  eight  women  and  four  men  in  the  court 
of  Municipal  Judge  Charles  P.  Baker  in  Paines- ville. 

Dan  C.  Stearns  of  the  Willoby  Theatre  at 
Willoby,  Ohio,  arrested  for  operating  a  scheme 
of  chance,  was  acquitted  in  the  first  court  de- 

cision in  the  state  on  the  legal  status  of  Bank 
Night.  A  similar  charge  against  Jules 
Schwartz,  Utopia  theatre,  Painesville,  prob- 

ably will  be  dropped,  according  to  Prosecutor 
Harold  U.  Daniels. 

In  Indianapolis.  Affiliated  Enterprises,  Inc., 
of  Denver  has  filed  suit  in  federal  court  to  en- 

join N.  C.  Weinberg  and  the  management  of 
13  theatres  from  operating  Cash  Nights.  In 
the  suit  damages  of  $10,000  are  asked. 

Mr.  Weinberg  has  arranged  Cash  Night  for 
several  neighborhood  houses  and  in  a  number 
of  smaller  Indiana  cities.  It  is  contended  in  the 
suit  that  despite  the  change  in  name,  Cash 
Night  is  an  infringement. 

Pathe  Overassessed 

Determination  of  an  over-assessment  of 
$22,036  in  the  1926  income  tax  of  Pathe 
Exchange,  Inc.,  New  York,  as  a  result  of 
allowance  of  an  additional  deduction  for 
debts  ascertained  to  be  worthless  and 

charged  off  within  the  taxable  year,  has 
been  approved  by  the  Bureau  of  Internal 
Revenue  in  Washington.  The  company  is 
to  be  credited  with  $10,886,  refunded  $8,054 
and  $3,095  will  be  withheld  in  connection 

with  deficiencies  for  the  Producers'  Interna- 
tional Corporation  for  1927  and  Pathe  In- 

ternational Corporation  for  the  period  of 
January  1  to  August  19,  1928. 

Leigh  Jason  Promoted 

Leigh  Jason,  short  subject  director  for 
RKO  Radio  in  Hollywood,  has  been  made 
a  full-fledged  director  and  assigned  to 

"With  Love  on  a  Bet,"  starring  Gene  Ray- 
mond. 

R  CA  Claims  New 

Improvement  in 

Sound  Recording 

"The  lisping  and  hissing  effects  which 
have  marred  screen  voices  of  many  stars 

'  have  been  completely  eliminated,  and  the 
quality  of  musical  reproduction  immensely 

improved,  by  means  of  a  new  sound  record- 
ing and  printing  method  which  utilizes 

ultra-violet  light,  in  a  narrow  range  above 

visibility,  instead  of  ordinary  white  light." Such  was  the  announcement  this  week  by 
RCA  Photophone. 
The  new  development,  which  was  described 

as  "an  important  step  toward  bringing  greater 
realism  to  sound  motion  pictures,"  was  pre- 

sented in  a  paper  read  Wednesday  night  before 
the  Society  of  Motion  Picture  Engineers,  by 
Glenn  L.  Dimmick,  RCA  Photophone  engineer. 
New  York. 

"Recording  with  the  new  ultra-violet  system 
is  a  good  deal  like  improving  the  details  of  a 

photograph,"  said  RCA,  adding.  "In  this  case the  photograph  is  the  picture  of  the  sound  on 
the  film.  Acknowledging  some  earlier  research 
along  similar  lines  by  Carl  Louis  Oswald,  the 
RCA  Photophone  engineers,  working  in  the 
research  laboratories  of  the  Radio  Corporation 
of  America  at  Camden,  discovered  that  by  re- 

stricting the  light  focused  on  the  film  negative, 
during  recording,  to  a  narrow  band  in  the  ultra- 

violet range,  sharper  focusing  of  the  lenses  in 
the  optical  system  and  controlled  penetration 
of  the  light  on  the  negative  emulsion  made  it 
possible  to  photograph  the  sound  patterns  with 
a  sharpness  and  delineation  which  corresponds 
more  closely  to  the  characteristics  of  the  origi- 

nal sound  than  ever  before. 

"The  tendency  for  the  high-pitched  voices 
of  some  screen  celebrities  to  sound  sharp-edged, 
especially  in  the  sibilants,  has  long  presented  a 
difficult  problem  to  motion  picture  sound  engi- 

neers. The  technical  reason  for  these  harsh 
sounding  effects,  which  ruined  the  chances  of 
many  former  screen  luminaries  when  the 
talkies  came  into  being,  is  that  by  ordinary 
recording  and  printing  methods  the  finely 
graded  variations  in  amplitude  of  which  the 
upper  frequency  tones  are  composed  become 
blurred  or  distorted  on  the  sound  track,  so  that 
instead  of  an  exact  pattern  of  the  speech  char- 

acteristics there  is  merely  an  approximation. 
The  upper  frequencies  are  the  tones  which 
make  possible  realistic  reproduction. 

"Ordinary  white  light,"  RCA  explained,  "is 
composed  of  a  great  many  different  wave- 

lengths. Since  it  is  impracticable  to  focus  all 
of  these  wavelengths  exactly  at  one  time,  those 
of  them  that  are  even  slightly  out  of  focus  blur 
the  edges  of  the  sound  pattern  on  the  negative 
and  introduce  distortion  in  the  reproduction. 

"The  new  ultra-violet  method  involves  only 
a  few  simple  adjustments  in  existing  RCA 
sound  recording  systems,  consisting  in  the  main 
of  an  adjustment  of  the  lenses  in  the  optical 
system  for  sharper  focusing,  and  in  the  use  of 
a  light  filter  over  an  ordinary  incandescent 
lamp,  which  limits  the  radiant  light  energy  fo- 

cused on  the  film  to  a  narrow  band,  invisible 
to  the  unaided  eye.  The  same  method  permits 
a  much  wider  latitude  in  the  process  of  making 
accurate  positive  prints  for  the  theatres. 

"Heretofore,  when  a  high-pitched  voice 
reached  the  neighborhood  of  9,000  cycles,  it 
was  necessary  to  cut  off  the  top  range  of  fre- 

quencies or  depend  on  extremely  critical  and 
laborious  printing  of  the  final  track  to  remove 
the  objectionable  rasping  effects.  The  new 
ultra-violet  method  gives  such  a  sharp  and 
clear  definition  of  the  peaks  and  valleys  of  the 
high  frequency  waves,  the  engineers  said,  that 
there  are  no  practicable  limitations  in  re- 

cording and  reproducing  all  the  frequencies  nec- 

essary for  faithful  reproduction  from  film." 
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ASIDES  &  INTERLUDES 

By  JAMES  CUNNINGHAM 

llllllill! 

A  very  generous  sense  of  humor  indeed  has 
the  Hollywood  lady  who  inserted  the  following 

advertisement  in  Rob  Wagner's  Script: 
TITIAN-HAIRED  WIDOW,  fond  of  luxury 
and  gorgeous  presents,  wishes  extremely 
wealthy  husband.  Must  be  white,  over  35, 
very  generous  and  have  a  sense  of  humor. 
Substantial  settlement  imperative.     Box  H. 

V 

Archie  Mayo,  Warner  director  of  "Petri- 
fied Forest,"  got  so  close  to  following  the 

career  of  shirt  salesman  that  every  time  he 
thinks  of  it  he  gets  petrified.  When  Archie 
first  went  to  Hollywood  he  was  unable  to 
keep  his  enormous  bulk  supplied  in  food  and 
such  on  his  earnings  as  an  extra  and  so 
became  a  salesman  for  custom-made  shirts, 
lie  drummed  up  such  a  business  that  he  was 
offered  an  interest  in  the  firm.  The  secret  of 
his  success  lay  in  the  fact  that  he  was  quite 
adept  at  concocting  gags  and  traded  them 
with  directors  and  writers  for  shirt  orders — 
one  gag  for  three  shirts.  That  eventually  got 
him  a  job  as  gag  writer  at  one  of  the  large 
studios,  so  he  dropped  his  shirts. 

V 
Gert  Merriam,  whose  musical  capabilities 

never  extended  further  than  the  shoe  horn,  and 
her  sister,  Cora  Cowen,  inserted,  as  a  gag,  a 
little  advertisement  in  Billboard,  under  the 
name  Cora  Merriam  Orchestra,  listing  their 
home  address  at  200  West  54th  Street,  New 
York.  Then  came  the  howl,  in  the  form  of  a 
fan  letter,  as  follows: 

DEAR  CORA: 
I  have  listened  to  your  fine  band  many 
times  and  I  like  it  very  much!  Would  you 
please  send  me  an  autographed  photo  of 
yourself  and  the  band,  please.  I  remain  a 
very  ardent  admirer  and  listener! 

(Signed)    WALTER  VUKIN, 
Lorain,  Ohio. 

The  only  band  that  either  Cora  or  Gert  ever 

had  zvas  rubber.  Mr.  Vukin's  fan  letter,  there- 
fore, proves  that  not  all  of  the  bull  is  in  Chi- 

cago's stockyards. V 

For  want  of  something  better  to  do,  the  War- 
ier studio  management  at  Burbank,  Cal.,  is 

eking  its  collective  brain  trying  to  determine 

in  what  order  the  "animals  two-by-two" 
marched  aboard  Noah's  Ark  when  that  famed 
craft  shoved  off  on  its  40-day  voyage.  And  so 
it  looks  like  they'll  have  them  file  into  the  Ark 
in  "Green  Pastures,"  now  in  the  making,  in 
strict  alphabetical  order,  starting  with  the  aard- 
vark  and  ending  with  the  zebra.  There  will  be 
two  bedbugs  and  two  angleworms. 

Marc  Connelly's  really  difficult  job  is  trying 
to  stop  the  burly  Negro  angels  in  "Green  Pas- 

tures" from  chewing  gum  the  while  they  strut 
around  Stage  Eight — which  is  "Heaven" — sporting  wide  white  wings. 

V 

One  of  Rockefeller  Center's  most  digni- 
fied movie  executive  inhabitants  suffered  a 

slight  injury  to  his  right  knee  not  long  ago 
and  for  a  time  went  into  walking  partner- 

ship with  a  cane.  Now  the  knee  is  once 
again  sound  as  a  fiddle  (a  Stradivarius  fid- 

dle) but  he  never  leaves  his  Rockefeller 
Center  office  without  the  cane.  It's  too  use- 

ful for  crossing  streets.  He  just  leans  heavi- 
ly on  it,  walks  slowly  and  affects  pain  and 

lameness.  All  the  taxis  stop  to  let  him  pass. 
If  a  taxi  makes  a  move  in  that  dangerously 
congested  area  to  dart  out  at  him,  he  doubles 

way  over  and  trembles,  and  there's  an  imme- 
diate screeching  of  breaks.  He  hasn't  been 

scored  as  yet.  Not  a  hit. 
V 

"Hollywood  is  the  onlv  place  on  earth  where 
Grade  Allen  can't  embarrass  me." — George 
(Burns  and  Allen)  Bums. 

CRIPPLES  IN  WHEEL 

CHAIRS  SANCTIONED 

Crippled  persons  have  the  right  to 
attend  theatres  in  the  state  of  Okla- 

homa in  their  wheel  chairs,  if  they 

wish,  insofar  as  the  state  is  con- 
cerned, the  attorney  general  there 

has  rtded  in  an  opinion  to  W.  C. 
Theimer,  Oklahoma  fire  marshal. 

Mr.  Theimer  wrote  the  attorney 

general  that  a  Bristow  theatre  op- 
erator wanted  him  to  take  action 

to  prevent  a  crippled  person  from 
attending  his  theatre  in  a  wheel  chair, 

on  the  grounds  that  the  chair  might 
constitute  a  hazard  by  blocking  the 
exit  in  case  of  fire.  The  attorney 

general  further  ruled  that  it  was  up 
to  the  theatre  manager  to  refuse  to 

sell  the  crippled  person  a  ticket  if  he 
wished  to  keep  him  out. 

H.  O.  Stechan,  writing  for  Rob  Wagner's Script,  relates  a  most  interesting  tale  as  to  the 

real  origin  of  Sam  Clemen's  pen-name,  Mark 
Twain — which,  as  far  as  he  is  aware,  never 
before  found  its  way  into  print.  He  received  it 
first  hand  from  Judge  Robert  Lindsay,  who 
passed  on  in  Seattle  a  few  years  ago. 

In  his  youth,  Mr.  Lindsay  had  been  a  law- 
yer in  Virginia  City,  during  the  glamorous 

Comstock  days.  The  judge  knew  Mr.  Clemens 
well  and  had  a  wealth  of  reminiscences  of 

their  unique  friendship  and  the  newspaper  risi- 
bilities which  they  perpetrated. 

The  judge  and  Sam  Clemens  were  frequent 
patrons  of  Virginia  City  bars,  as  they  made 
their  daily  rounds  in  quest  of  news  items.  Pay  - 

days were  irregular  in  those  days,  and  cash 
money  equally  scarce;  but  that  never  interfered 
with  the  consumption  of  liquid  refreshments. 
To  simplify  the  matter  of  keeping  credit  ac- 

counts, accommodating  saloon  hosts  maintained 
large  blackboards  behind  their  bars,  on  which 
the  names  of  regular  customers  were  listed. 
Prominent  among  them  were  those  of  the 
reportorial  Damon  and  Pythias — Wright  and 
Clemens. 

"Whenever  Dan  Wright  and  Sam  Clemens 
would  drop  in  for  a  drink,"  Judge  Lindsay 
reported,  "and  Sam  was  standing  treat,  he'd 
say  to  the  bartender:  'Mark  twain!' — mean- ing chalk  up  two  drinks  on  the  board,  in  the 
picturesque  lingo  of  the  river  days.  That  charge 
account  was  settled  when  the  ghost  on  the  news- 

paper Enterprise  walked.  But,  so  often  was  the 
'mark  twain'  order  heard  in  the  primitive  bar- 

rooms of  Virginia  City  that,  before  long,  people 

began  to  refer  to  Sam  Clemens  as  the  'mark 
twain'  feller,  and  eventually  it  became  his  nick- 

name." 

V 

Speaking  on  the  new  Cinematograph  Bill 
in  the  Indian  Legislative  Assembly  at  Bom- 

bay— a  bill  to  empower  censors  to  supervise 
posters  and  advertising  of  motion  pictures 
as  well  as  the  films  themselves — Mr.  Sri 
Prakasa  waxed  eloquent.  He  wanted  to 
abolish  cinemas  altogether,  charging  that 
kissing,  particularly  in  public,  was  beginning 
to  appeal  to  the  Hindus,  and  blamed  the 
influence  of  the  film.  Seems  that  90  per  cent 
of  Hindu  husbands  among  the  masses  never 
kiss  their  wives. 

Odd  Mclntyre  is  the  discoverer  of  Broad- 
way's newest  racket  on  the  street  of  rackets  and 

racketeers :  Coatroom  attendants  at  theatres 
and  night  clubs,  working  in  cahoots  with 
second-hand  clothing  dealers,  are  paid  a  price 
for  labels  snipped  from  coats  and  cloaks  fash- 

ioned by  reputable  tailors.  In  most  cases  the 
labels  are  cut  out  with  scissors,  a  piece  of  the 
lining  included.  The  price,  depending  on  the 
fame  of  the  tailor,  ranges  from  50  cents  to  one 
dollar.  The  second-hand  dealers  sew  them  into 
cheap  garments  and  pass  them  off  as  slightly 
worn  fashionables. 

V 
Kansans  are  cool.  A  motion  picture  shozv 

zvas  progressing  in  the  tozvnship  hall  of  Whit- 
ing, Kan.,  the  other  evening,  when  the  building 

caught  fire.  The  blase  was  a  bad  one,  but  there 
zvas  nary  a  whimper.  Members  of  the  audi- 

ence calmly  picked  up  a  chair  apiece  and  other 
furniture  they  could  get  their  hands  on  readily, 
and  moved  out  of  the  flaming  building  in  good 
order.  From  the  fields  they  then  watched  the 
building  burn  to  the  ground,  for  in  Whiting 
there  are  no  water  facilities. 

V 
Rare  event  of  the  times  that  will  not  be 

photographed  by  any  one  of  the  enterpris- 
ing newsreels:  For  the  seventh  time  since 

America  and  Great  Britain  adopted  the  Gre- 
gorian calendar  in  1752,  February  this  year 

will  have  five  Saturdays,  including  the  first 
and  last  days  of  the  month.  Leap  year  is  re- 

sponsible for  the  abundance  of  Saturdays. 
This  unique  situation  occurred  in  1772, 

then  40  years  later  in  1812,  again  in  1840, 
1868,  1896,  each  28  years  apart,  and  12  years 
later,  in  1908.  It  will  not  arise  again  for  an- 

other 28,  years,  until  1964 — which  is  some- 
thing for  someone  to  worry  about. 

V 
Porter  Hall,  the  New  York  stage  actor  who 

is  fast  coming  to  the  top  on  the  screen  in 
Hollywood,  was  first  under  contract  to  Warner 
Brothers,  but  was  always  loaned  out  to  other 
studios,  not  having  appeared  in  a  single  pro- 

duction zvhile  with  that  company.  Then  Para- 
mount signed  him,  and  they  farmed  him  out  to 

Warners,  where  he  made  five  straight  pictures 

without  appearing  even  in  one  for  Mr.  Zukor's studio.  Ernst  Lubitsch,  until  last  week  chief  of 
the  Paramount  lot,  finally  saw  him  in  rushes 
of  a  new  picture  and  inquired  about  him,  tell- 

ing his  assistants  to  try  and  get  him.  Mr. 
Lubitsch  collapsed  when  informed  Hall  had 
been  under  contract  at  his  own  studio  for  the 
past  six  months  and  had  not  been  used  by 
Paramount  in  a  single  production. 

V 

The  humor  magazine  known  as  Life  con- 
cludes that  motion  pictures  would  reach  new 

artistic  heights  if  the  actors  could  portray 
grief  and  rage  on  the  screen  as  they  do  when 
denouncing  California  taxes. 

V 

Duty  is  a  satisfying  business — sometimes. 
Max  Roth,  Columbia's  district  manager  for 

sales  in  the  midwest,  attended  a  very  pleasant 
film  party  at  Des  Moines  the  other  day.  Came 
time  for  his  departure  to  the  railroad  to  catch 
his  train  to  Omaha.  Resisting  the  ap- 

peals of  the  boys  to  stay  on,  he  went  to  the 
station,  and  with  a  feeling  of  pride  for  over- 

coming the  temptation  to  linger  at  joznality. 
boarded  a  sleeper,  sighed  with  thoughts  of 
zvork  to  be  done  on  the  morrow,  and  zvent  to 

sleep. 

The  next  morning  he  awakened,  looked  out 
of  the  window  and  found  he  still  was  at  the 
railroad  siding  in  Des  Moines. 

V 
Hollywood  has  discovered  that  a  sausage 

takes  a  better  photograph  if  it  is  first  painted 
with  oil.  John  Barrymore  insists  that  the 
cameras  shoot  at  his  left  profile. 
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Alex.  Pant  ages, 

Vaudeville's  Best 

Friend,  Is  Dead 

To  Alexander  Pantages,  fellow  country- 

man and  proscenium  prototype  of  elusive, 

bizarre  Gregory  Zaharoff,  death  came  in  the 

slow,  small  hours  of  February  17th  at  his 

home  in  Hollywood,  closing  forever  the 

thumbed  and  dimming  pages  of  the  vest- 

pocket  notebook  that  held,  safe  against  friend 
or  foe,  all  secret  and  statistical  record  of  a 

variety  empire  that  rose,  thrived  and  van- 
ished in  a  quarter-century  colored  by  his 

personality.  With  him  died  the  last  lean 

major  defender  of  vaudeville,  the  entertain- 
ment medium  that  gave  him  a  fortune  and 

to  which  he  gave  a  form.  Recently  under 
treatment  for  a  heart  ailment,  cardiac  failure 

was  given  as  cause  of  death.  Mrs.  Lois 

Pantages,  the  widow;  Mrs.  John  C.  Consi- 
dine,  a  daughter,  and  two  sons,  Lloyd  and 
Rodney,  survive. 

Burial  services  were  held  Wednesday  at 
the  Wee  Kirk  of  the  Heather  in  Forest 

Lawn,  with  interment  at  the  Forest  Lawn 
Mausoleum. 

Began  in  Klondike 

The  story  of  Alexander  Pantages  begins 
in  obscurity,  emerges  brilliantly  into  the 
realm  of  recorded  fact,  retreats  now  and 

again  into  the  shadows  of  hearsay  and  re- 
port, often  beclouded  by  his  own  conflicting 

statements.  He  believed  he  was  born  on 
an  island  off  the  coast  of  Greece,  on  a  date 
he  could  reckon  only  by  conjecture.  He 
was  72  by  these  calculations.  When  about 
nine  years  old  he  was  taken  on  a  voyage 
by  his  father,  whom  he  deserted  in  Cairo 
to  make  his  way  in  and  about  the  world 
by  his  own  devices,  which  brought  him 
some  nine  years  later  to  Dawson  City,  when 
the  gold  rush  was  at  its  height,  and  to  the 
beginning  of  his  theatre  career. 

Like  all  stories  brought  back  from  the 
Klondike,  the  doings  of  the  youthful  Pan- 

tages are  of  nebulous  record.  His  name  is 
associated  with  those  of  Wilson  Mizner, 

Jack  London,  Tex  Rickard,  but  more  defi- 

nitely with  that  of  "Klondike  Kate"  Rock- 
well, loosely  described  as  a  queen  of  the 

Dawson  dance  halls,  whose  manager  he  be- 
came on  a  percentage  basis  and  whose  stage 

performances  under  his  auspices  were  profit- 
able in  a  degree  sufficient  to  determine  his 

course  of  activity  on  returning  to  the 
States. 

Amassed  Fortune 

With  a  capital  estimated  at  $4,000  he 
opened  a  variety  theatre  in  Seattle.  Busi- 

ness was  good.  Expansion  followed.  Over- 
lords of  the  all-powerful  Orpheum  Circuit 

felt  his  presence  in  the  West.  Conflict  was 

inevitable.  The  battle  raged  for  years.  De- 
spite the  persistent  and  uncontradicted 

rumor  that  he  never  learned  to  read  or 

write,  Mr.  Pantages'  fortune  ran  up  to  a 
peak  estimated  at  $50,000,000.  As  to  the 
kind  of  competitor  he  was,  Martin  Beck, 
Orpheum  head  during  the  struggle,  said 

this  week :  "We  were  merely  competitors ; 
I  barely  knew  the  man,  never  spoke  ten 

words  to  him  in  my  life." 
But  vaudeville  knew  him.  Oldsters  remem- 

ber a  day  when  hoofers,  dumb  acts  and  duos, 

assured  of  "thirty  weeks  on  the  Pan  time," 
bought  new  wardrobe,  married  or  divorced, 
shaped  personal  affairs  years  in  advance  on 
the  basis  of  this  security.  Lesser  circuit  book- 

ings would  follow  automatically.  They're 
talking  about  it  all,  in  bedraggled  swagger 
coat  and  spats,  as  they  loiter  this  week  and 
always  along  the  curb  in  front  of  the  Palace 
on  Broadway. 

Neither  did  lack  of  book  l'arnin'  handicap 
his  knowledge  of  values,  whether  of  real  , 
estate  or  entertainment.  He  may  or  may 
not  have  known  how  smart  it  was  to  sell 

his  theatres  in  July,  1929,  but  he  did,  at  a 
price  quoted  from  $15,000,000  to  $24,000,- 
000.  Withdrawing,  then,  from  major  par- 

ticipation in  the  theatre  field,  he  became 
identified  as  a  figurante  in  a  series  of 

widely  headlined  incidents  said  to  have  rep- 
resented a  substantial  financial  expenditure 

for  defense  purposes  and  to  have  impaired 
his  health  materially.  When  these  were 
cleared  up  he  announced  plans  for  re-enter- 

ing the  business  on  a  large  scale.  Little  came 
of  this.  His  only  theatre  property  at  the 
time  of  his  death  was  the  Pantages  in  Los 
Angeles,  operated  by  his  son,  Rodney. 

Friends  Comment 

Louie  Charninsky,  Dallas  showman  whose 
association  with  Mr.  Pantages  dates  back  to 

Klondike  days,  said  on  hearing  of  his  pass- 

ing :  "I  feel  that  I  have  lost  one  of  my  dear- 
est and  most  beloved  friends.  Mr.  Pantages 

loved  the  theatre  and  all  the  people  associated 
with  it,  whether  stage  hands  or  stars.  He 
was  not  a  publicity  seeker  but  preferred  to 
remain  in  the  background.  Having  been  his 
personal  representative,  I  can  recall  numer- 

ous instances  when  he  had  me  contribute  to 
the  welfare  of  those  in  financial  difficulties. 

He  took  great  pride  in  seeing  young  men 
and  women  develop  into  box  office  attrac- 

tions. He  has  never  been  happy  since  dis- 
posing of  his  major  holdings  in  the  indus- 

try. Only  a  few  months  ago  he  wrote  me 
that  he  had  dedicated  his  life  to  the  profes- 

sion and  would  never  be  happy  until  he 
became  active  again  in  the  theatre.  He  re- 

quested me  to  try  and  locate  for  him  a  num- 
ber of  large  theatres  in  Texas.  The  theatri- 

cal world  has  lost  one  of  its  greatest  men." 
Said  John  Royal,  now  of  NBC,  then  of 

the  Keith  office,  with  which  the  Pantages 

Circuit  did  not  conflict,  "He  carried  his 
circuit  in  his  vest  pocket.  He  had  a  little 

book  that  everything  went  into.  I  don't 
know  whether  he  could  read  or  write,  but 
he  must  have  put  something  in  that  book, 
because  his  whole  business  hinged  on  it. 
He  had  a  marvelous  sense  of  entertainment 
values,  could  size  up  an  act,  even  in  its 
rough,  uncompleted  form,  and  tell  whether 

it  would  do  the  business." 

National  Executives 

Gather  on  the  Coast 

The  divisional  operating  heads  of  Nat- 
ional Theatres  are  meeting  this  week  in  Los 

Angeles  for  a  three-day  annual  meeting  with 
Spyros  and  George  Skouras.  The  men  will 
make  their  annual  report  on  business.  No 
changes  in  personnel  are  anticipated. 

IV anger  Signs 

UA  Contract 

For  Ten  Years 

The  board  of  directors  of  United  Artists, 

following  a  meeting  late  last  week  in  Holly- 

wood, announced  that  Walter  Wanger  "has 
been  granted  a  franchise  to  release  the 

future  products  of  Walter  Wanger  Pro- 
ductions through  the  United  Artists  dis- 

tributing organization."  The  announcement 
also  said  that  "associated  financially  with 
Mr.  Wanger  in  his  future  production  activi- 

ties will  be  Mary  Pickford,  Charles  Chaplin, 
Douglas  Fairbanks,  Nathan  Burkan  and 

Samuel  Goldwyn." The  contract  signed  by  Mr.  Wanger  calls 
for  the  handling  of  his  pictures  by  United 
Artists  for  the  next  ten  years.  He  will 
start  on  his  new  affiliation  about  July  1, 

for  his  present  Paramount  contract  calls 

for  four  more  pictures.  "Palm  Springs," 
"The  Moon's  Our  Home"  and  "Brazen" 
are  already  in  work.  Following  these  will 

be  "Big  Brown  Eyes,"  starring  Joan  Ben- 
nett; "The  Case  Against  Mrs.  Ames,"  fea- 

turing Madeleine  Carroll;  "Spendthrift," a  musical  to  be  directed  by  Alfred  Santell, 

and  "Sahara." The  United  Artist  deal  calls  for  four 

pictures  yearly  from  Mr.  Wanger. 
Among  those  under  personal  contract  to 

Mr.  Wanger,  and  who  will  go  with  him  to 
United  Artists,  are  Sylvia  Sidney,  Charles 

Boyer,  Joan  Bennett,  Henry  Fonda,  Made- 
leine Carroll  and  Francis  Langford.  The 

writers  under  contract  to  him  include  Doro- 
thy Parker,  Alan  Campbell,  Gene  Towne, 

Graham  Baker,  Edward  Chodorov  and 

Lynn  Starling. 

RKO  Building  Group 

Meet  At  Luncheon 

About  30  employes  and  executives  of 

Quigley  Publications,  RKO  Radio  and  Re- 
public met  Tuesday  at  Jack  Lyons'  restaur- ant and  moved  to  make  this  eatery  a  central 

gathering  place  for  motion  picture  and  the- 
atre companies  located  in  Rockefeller 

Center. 

Among  those  attending  were  W.  Ray 
Johnston,  E.  H.  Goldstein,  Budd  Rogers, 
Barret  McCormick,  A-Mike  Vogel,  Sam 
Hacker,  Ed  Finney,  Robert  Griffith,  Robert 
Socas,  Paul  Radin,  Will  Murphy,  Dennis 

J.  Shea,  Morris  Kinzler,  Bill  Ornstein,  Ted 
Sullivan,  Gertrude  Merriam,  Robert  Harri- 

son, Dan  Halperin,  Al  Friedlander,  Ray 

Gallo,  Ray  Gallagher,  M.  Freise,  Sam  Kes- 
tenbaum,  William  Pierce,  Fred  Schaefer, 
Dave  Stumpf,  Lou  Chapman,  Herbert 
Fecke,  Tim  Leahy  and  others. 

Kent  on  Vacation 

Sidney  R.  Kent  left  New  York  Wednes- 
day for  a  vacation  at  Boca  Raton,  Fla.  He 

returned  to  New  York  last  week  from  the 
coast. 

Hanson,  Barrett 

AMPA  Speakers 

Joseph  E.  Hanson,  vice-president  of  the 
Frank  Presbrey  advertising  agency,  and 
Wilton  A.  Barrett,  secretary  of  the  National 
Board  of  Review,  were  scheduled  to  deliver 
brief  addresses  at  the  regular  luncheon 
meeting  of  the  AMPA  at  the  Hotel  Astor 
February  20th.  Entertainment  features 
listed  were  to  be  provided  by  Peggy  Fields, 

child  radio  singer,  and  Roy  Smeck,  gui- 

tarist. 
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Sirophobia.-   Havine  suffered  a 
I  .!  Via  1 

K"  TkU  taiit  for  the  microbe, 
""Jl    b^le  with  the  reactionary" i^r,  of  the  French  Academy members,  ol  tire  « •  discoveries 
„f  Medicmejo  have  M  «^ 
'^To,\S^^^f;XlZ^  r.'n"d  "who  were  doomed  to  ».e 

si'S  ! rase 2&B!xss£Z  Z 

K^rrny  in  Cuba  traAing  Jovu  LndersUndi the  army  in  ̂    ^Wteh  was  Yt  i«  1 

Ub«t  h«  hasK~         lor  antbrax  o 

Muni  in  the  Pr.?W«ation.i  tW,  in- tcresting  histoncal  drama.  Jojepn »,Uhin«  the. ker,  of  I      Hutchinson  i.  a  WM^g 

K«h  infecting  them  wi  h Ulling   on  Sem  with 

^eS%k!'rus«rtS.edin 

^^«and^S 

The  latter  Mmj»  the 

'icld  my.'wM  ̂ rnopSUn 
^ucTion  giv«»     '  more  intimate 

^who  marries  on.  of  her  father. 

haStfcr.  the  Shal<e,peS stag,  actor,  give. 

large  and  helpful  cast.  „_->_. 

|  William  iHeterlt  wh.  directed the  picture,  has  extrKted  as  much ot  dramatic  action  from I  the  .Wry 
|u  thi.  historic  document  con; 

jUined. 

Exciting  and  beauTMbl_far 

more  exciting  than  the  run 

of  films!!  -Herald/Tribune 

A  cinechat 

-thrillmg,  
g 

lustb 

1 

'Sfory  0/  Louis  Pasteuf 
Is  Tensely  Gripping  Drama 

Muni  Powerful  as  Its  St 
By  EEGLNA  CEEWE, lf*U*i>  rictim  Editor  N.  If.  AmIcw. 

-THE  STORY  OF  LOUIS  PASTETJt"  . 

PloitHo  And  pccmuM  m  tivt  etrtuyV TbMtr*. 
THE  CAST  1 

££"  -  ■*■■>'  Mtmt 
Mmt  FOHtl  *o«DhlD»  duUULoson 

^  T^CbIU  LoDl„ 

'am  Mmrtcl   Donald  WwJi 
JtstDb  UcUtor  --.Dlekt*  Moor. 

Ripped  from  the  record- of vital  atatlBtlca,  rich  la  the  puis- Ing  drama  of  life  and  vivid  with the-  threatening  menace  of death's  dark  wings,  the  Immortal 
story  of  Louis  Pasteur  greets  you 
in  graphic  limning  on  the  screen of  the,  Strand  Theatre.  No  more tensely  dramatic  truth  is  phrased lh  history's  exciting  pages  than 
this  struggle  of  a  gentle  hero against  the  allied  forces  of  ig- norance, pride  and  prejudice  in 
a  pitched  battle  to  save  mankind from 1  monstrous  unseen  death. Less  than  fifty  years  ago  the 
blessing  of  motherhood  was  a 

theory  that  disease  was  eat 
by  minute  life,  bacteria  wl swarmed  murderously  in  min; 
vagina  eternal  war  on  all  a kind. 

But  their  laughter  faded  w 
his  prophecy  was  fulfilled'iB death  of  the  Empress'  kins man  after  motherhood.  Igx 
ance  accused  him  of  black  ma 
Envy  persecuted  him.  Prcitu hated  him.  Then  from  the  01 countryside  of  Arbols,  where had  taken  refuge,  came  w 
that  In  all  of  Prance  only 
sheep  of  this  pleasant  va) were  free  from  the  dlsastr 
plague  of  anthnyt.  A,  commit ol  medicos  was  dispatched Investigate  and  found  Lc 
Pasteur  Inoculating  the  heals herds  with  a  germ-destroy; 
serum.  He  met  their  chaflen 
and  won  when  untreated  sh< died  while  his  lived. 
Back  in  his  laboratories  1 dread  disease  of  rabies  takes  1 scientist's  attention.  Before tetanus  anti-toxin  Is  perfeel Russia  sends  a  score  .of  wo bitten  victims  whd  implore  J 

"We  have  won, 

gone  on  without  you back  to  life  by  the 
Pasteur,  played  on 
Also  in  this  picture 
curse.  in  giving  lit 
woman  walked  in  the the  shadow.  The  perce: 
mortality  from  a fever  that  followed ing.  Less  than  fifty  ye Prance,  already  impose: 
the  burdens  imposed  I tonic  conquerors,  faced tlon  with  the  sudden  < her  herds.  Less  than  fli 
ago  the  bite  of  a  rabk was  fatal  as  the  sting  of 
Then  came  Louis  Pas 

made  the  world  safe  for hood.  He  practically 
waf'ttebt  of  his  native rescued  the  world  from ssene  death  that  onc< the  venom  of  maddens 
Such  is  the  man,  and story  as  unfolded  in Brothers'  mighty  motloi They— the  learned  pi 
and  scientists  of  the  Ac 
laughed  at  Pasteur  ai down  at  his  mlcrcacop 
laughed  so  long  and  U the  Emperor,  njmaclf, little  chemist  into  flit 
whtn  he  dared  propa 

THE  STOF 

PASTEUf 

IMPRES 

Scientist's  Rol< 
Played  Well 

By  Muni. 
By  BLAND  JOHANESON, 

"The  Story  of  Louia  Paitcur"  a 
the  Strand. A  really  fine  pfcture:  aa  «xci< 
ing  aa  it  it  itapreaaive. Produced  by  CoaAiopolttan :  di reeled  by  William  Dieter!*. TUB  CAST. 

IrtMlts  Ptvueitr    Pcul  Mi 
Pr.  XnOlsse   ...    Ravtnonrl  Bro Napoleon.    <he   Ihird    ..Wnlier  KIncsr. J'r    Mm  or   ]Inlllwell  How Pr.  <-'i'*ri.omiPt    Km*  Leii 1 'iic  "i    Iannis  assist,  .An.lfp  Hprmii J'r.   Z.iranofr    Akin.  Tamlr Poiifuiin   Jlerhert  Hcjw, J'r.-i.lfiit   Thiers   Herbert  Cnrili 
Jil  i<l Wife  i   R rendu  j-'ntc Mn.lBine  P^sleui .  ..Jc-trhlm;  "Hui  rh  inf ;ir,  Ji«5PlKnol    Tenter  H .f-nii  Kort'H   ..     ..   Den  Mil  Ww 
J-:nl),roii  Eugenie  .  .1  uli igente  C«Fili;li. It.    Tleut    llenr*  OS. Jo?Cj»il    MrtMcr   Dickie  Mo. *  "UifT   mifn  M  el Dr.  )'r«irf«r    rrauli  Rrict 
i1'-  ,  M-fsKf    Jiuih  Rol.ln- 
Co:ic)lliiuii   ;.   l.ponattl  S1W 

gTiRRING,  dramatic  ar exciting-,  this  is  the  fir 
film  drama  close  to  01 
times  and  vita]  to  our  pro 
Jems.  Handsomely  produce 
splendidly  acted  and  deft directed,  it  is  a  film  to  thri 
nnd  excite  all  the  thonghtfi 

Beginning  with  Pasteur's  ea» life,  it'pursues  his^vjvid  career it.e  conctuiion.  Paul  Muni.  a«»i 
inp;  the  colorful  role  doc;  the  nic 
exhilarating:  work  of  lii.e  caiet-r 

"One  of  those 

pictures  yoi/  s 

-  vastl^MKciti 



each  clipping  will  give  you  the  general  idea.  But  if  you  have  time, 

read  every  line  and  see  if  you  can  find  a  single  word  of  blame! 

erpiece 

sequen- 
American 

:reen 
/ewer: 
E  NEW  FILM 

CLIMACTIC  SCENES 
FROM  FILM  ON  LIFE 
OF  GREAT  SCIENTIST. 

LOUIS  PASTEUR 

'And  now,  Joseph,"  says  Pasteur  (Paul  Muni)  as  he 
ssses  Joseph  Meister  (Dickie  Moore),  "You  go  town 
story  as  the  first  person  to  be  cured  of  rabies." 

3F  LOUIS 

ROVES 

;  FILM 

uis  Pasteur. 
story  introduces  the  star  a; 
niggling  young  man  whose theories  on  microbes  con, 
the  austere  acedemy.  It  de- his  risky  experiments  on and  livestock.  It  builds  to 
hty  climax  as  the  young 
t  risks  the  guillotine  to  min- i  a  small  boy  infected  with hobia.  Never  shallow,  never 
it  presents  a  stirring  pic- f  the  eternal  battle  between ss  and  tradition 
L  YOUNG  MAN  who  dared 
[ling  to  give  the  world  clean 
>ure  meat,  aseptic  childbirth, all  the  medical  profession and  ridiculed  him,  makes  n 
r  and  unusual  figure  for  a 
His  story  introduces  scenes 
rilling  drama  and  heart- ng  loveliness. 
li,  sincere,  intelligent,  jm- 'e  as  ever,  has  a  role  he 
■  enjoys.  Dr.  Pasteur  bc- to  our  immediate  history, 
[uni  plays  him  with  beconv verence  and  restraint.  He 
once  lapses  into  the  shabby ic.il  mood.  He  makes  the 
id    character    resounding!  v 

HIS  SUPPORT,  Muni  is  for- .  He  has  winning  Josephim inson  to  play  his  wife,  such 
ilayers  as  Fritz  Lieber,  Ray- 
Brown,  Porter  Hall  to  repre- is  opponents.  A  mellow  and ful  romantic  theme  is  intro- 
by  the  sweet  Anita  Louise y  Donald  Woods, 
matic,  exciting,  impressive 
irilling,  "The  Story  of  Louis 
ir"  is  one  of  those  excep- pictures  you  should  not 
II  is  deeply  moving,  an  un- vastly  exciting  picture d  humane  contemrc- 

Donald  Cook.  There  Is  conflict 
galore — the  heart-break  of  Pas- teur which  must  be  shared  by the  audience,  and  then  the  final 
magnificent,  though  tear-stained triumph  In  which  the  world 
acknowledges  his  sublime  vic- tory. These  things  must  be seen.  At  the  Strand.  Now. 

Paul  Muni,  in -the  title  role. Jias  never  given  a  more  vivid,  a more  Impressive,  a  more  vital portrayal  than  he  offers  in  his 
powerful,  ever  discerning  char- acterization 0(  Louis  Pasteur.  He looks  the  part,  and  the  dignity of  the  character  has  descended 
upon  his  shoulders.  He  keeps always  warm,  always 

Llways  simple,  ever  lov- steur  Is  re-created  In 
t  oi  carefully  chosen ■ear  In  his  support, 

^lnson  Is  a  sweetly g  wife,  Anita  Louise daughter,  Donald 
Iprlght  lover.  Halli- 1  scores  as  the  gr-at ■Fritz  Leiber  is  per- 

ly  forbidden,"  said 

■nee." le  sneering  doubter, 
;      young  Dickie i  appeal  as  the  boy- while  others,  too q  name,  contribute  to 

I's  excellence.  Will- ie's direction  breathes 
1  Into  history's  pages. 
Jit  of  Louis  Pasteur" ■tie  masterpiece. 

xceptional 

>u!d  not  miss 

—Mirror 

'Breathless  arid  stirring- 

deeply  moving  -  decided- 

ly on  the  musft  list!"  -Sun 

Th  b  ̂   ^ZS*ste»r.' 

Film, 'As  exciting/and  thrill- 

ing in  its G-Men! 

wn  way  as 

orld-Telegram 

1  Th'  S'or,  or  !mach,w-sun  anL   S'ness  even  t„  °f  *  »« 

lun'  '»  cw,0' 

,e*Perirnc„  ",!"ucl>  „s 
,U""1H  too   R„,  "    "O'-'nliirc  /  and  error  5ev'°u«  n" 
Selentm   "a,c",«  w  «k„  *  of  h, It  W°J  ."'"blent ««la  hav.  J.  "'""-/  eminen  "  i  """cipa,  l"«  scoff. ■     »o  that  oeen  s,m.  I  Jec( 

'•*^fs  at  fie  te" 

^^^^^
 ' -""ed  the",'.   CiV>onne7"*?''  "> 

„„  ,„,,„   "en  a  I  £"Wn  wto  "f  ̂^'lly  dead.?  °  '"- 
w,"">ut  effort  "°w        Iheo  /  paste„r. ' ,  °  "'»  a,m  "J8"'*  fables 

He 

~  absorbed  ,„  t,    '  '""IMe.  / 
^aul  Jf„ni..  b"on,e., 

*.  d'8n,f
'"il 

"»y  w' 

THE  SCREEN 

Thi, 

rtdtM»auM°1alll»w'«  Wot, 
„"m  about  o„,  ?  ""tor. 

Pa'''Ur  from"„7f  her'l 
"ben   he   n  .  Mrly/ 

"  J'««  of  th"""  f™n, '  '"at  final  '""atoal ' ""  V^,mph^t 

Ti"  'ast  »"y 
Pasteu    Mo,1e.  in.. 

The  Story  of  Louis  Pasteur'  af 

Notable,  if  Freehand,3^1- and-  ' 

ana  j 

St 

"l  one  /en  5U 

s<"ne  reaii      °°"  the 

s'ory  „,r.J"  sc,ence 

,h  lory  of  p 

"eon 

|L?alienti°  ̂ inif  t^* 
6'e  tor  t  ""a  '  '"at  e'™'  nien 

i«J"?"er.e  IT,' .PUCnut.  '» 

'"Par: 

"Win  I 

C  ""  "We  rol.  I    S"a""'  Thea?:"""1'  '"  "Tn,  cT"":n'P'alro1,  „, 

»"^l57""SJ^e 

"ft/uf 

U*tU  Pt|(tur  * jii-JL*.  Muni 
*an«t«  PMteur  "  ■J<>,el*ln« i  Hutchinson Dr.  Je»a  Hirtel  '                  Anl(»  Louise Dr.  CTiwbonnet  Dwiaid  Woodr Dr.  Eraiia  roui      *■  —  ■t;Fr"i  Ltiiwi Dr.  Rwignol  He"rv  O'Neill Dr.  lUdlwe     "   „•     -PorUr  Hall 
Dr.  Zaranoff  .  Rsymonrj  Brown Dr.  Liiter  oA,kfm  Tamiro/j 
Or.  Pf«if(er  ■  Haiiiweli  Hobbes J«*pli  Meistar  FIlJlk  R"che 
Jfn.  MeUier    .  .  7  "'  "'  V,0,1^  M^re 
President  Thler, Wuh*T  "'"KTora ■  mprew  ....  i^3tr,b'rl  Corthe 

•~  'pnleente  Caitisiloc as  honesty 

'  ItM    .e  tfp/nJ  *  Sftlal,  *  *TC 

torn,*,.;!!"""'* (hat  .  .,  0""'nr.  ),„  Ihe  , 

Pari. 

'■"Pail 

J'  -o  M 

lory  "'  c»". 

"'  'ler  i,,  ,Q,n"<l  he 

L/lflr,. 
Pe^  ■ 

of°ti!'r^ 

Wcher' 

.  ...,,i,e 

[W«lan( 

"  ̂ki'n 

By  FBANK  S.  NUGENT There  are  tlmes  whe„  e 
r.vle„,r  feel.  ,„.  „eea  of  , ™U.  ,„d  today  ,.  „„e  of  th^m P'rm'8ston.  Ihen.  before 

SSS^-t^  Sl°^  «'  Louis 

wh,ch  mov'a  Into 
Slrand  over  the  week-end.  the 

Kuiitf,'  or  heresy,  it  bellev#ti  thar a«""'J .  J»  "ot  lbe  mcS?  mjorffi 

frS„0,„, btoer«phy.    It  will  accent 

"11  condone  the  addition  of 

M% n  '""on  to  known  fact  pro 

In  ,t  ?e,"  u"lr"""  are  committed 

■n  (lie  Interests  of  a  ereater  truth 

.Urn  Sit  "e  'allon'o', 

..!lThe  Story  "  Louis  Pasteur' 

telescopes  the  French  sclenlisf. 

K  *»  hl«""8">»  "is  acn  ve KlJ'  ,  "  «™b">ll«  4ilm  In  a  pro- 

emfff 'S?  ""th  '"«  Fr'"'"  Acac? 
It  h..  hi?;'fnC"  *."d  "»  President. 
Plei;:™   .  '""".Napoleon  Ill's  dl3. 

M  k;  "'If-efacing  man. 
th.      '  ,'f^ot  ,hls  'a  against 

tne  weight,  of  such   bloeranh  cl 

Id  "BrltaVr  m'8ht  '""-"tor  I" 

li™S.  Brltannlca  or  In  the  more 
lively  pages  of  Paul  De  Krulf  And «.  possibly  because  we  htvf heretical  notions,  we  believe  that Warners'  "The  Slory  of  Louis  Pas 
teur    la  an  excellent  biography, 

the  film  pretend,  .o.  In  fact  it  I, ™tly  more  dramatic  to  tefl  l,  ail 

,„Tthl  f?,mf  *rr'""ent  would  apply 
hi.  ffni V"  '  ':eX,  ""mafic  ep,sS5e 

hi.  finding  of  the  toxin  anti-toxin 

Jo  cure  'able..  The  picture  invX" 
this,  .omehow.  with  Pasteur's  bit 

tne  v  "d  kW'I"  Dr'  Charhonnet  o S  ,''"rnlh.A5ad'm.>''  and  with'thr 
«•  «""Ot'aoVe  SSK'  IP/W^W'"*?*"'^^ bv  I  able,     fhapk.....    _  .. 

-  -  -...^  uuimei  is  aval  - i-—-.  l.harbonnet-says  the  srrini 
lwrlter.-offer,  to  tend  the  girl  T Pasteur  will  admit  l„  wrrtlng  th 

|l...CH.  .',^h?dr°Phob"  '"  »»«"- 

le...  He  .Ign.  the  paper,  hisdaugh. 

A  ere  Jit  to  Walrner  Bros, 

and  t<  i  the  whole  picture  in- 

dustry I"  -  Mornins  Telegraph 

•  ™.  .  subject,  dramatic  in 
P.,H  m"',*".?  bl-i"'antly  played  by 
SSL""1.  Leiber,  Joscphlnf 

bHeUr.Coh,n,h°e"c.s"d  ̂   °'her  ™- 
To  what  purpose  would  you  o.iar  lli«."»I  .YJ.  "'""PnoDla  Is  worth- 

f-i  ̂O"ntdbe^^>H 



TH
E 
 ST

OR
Y 

OF
  L

OU
IS
 

PA
ST
EU
R 

OONAtD  WOODS  .  MANY  OTHERS 

7 

Production  •
  * 

A  Cosmopolit
an  froa 

A  Tested  and  Proved  Money-Maker  All  Set  Up 

and  Ready  to  Shoot!  Advertised  and  Publicized 

to  the  Limit  in  Key  Papers  from  Coast  to  Coast! 

Release  February  22nd— And  We're 

Ready  for  Right  Dates  Right  Now! 
• 

 And  it's  another  'STORY'  at  Radio  City  Music  Hall  with  a 

second  week  for  'The  Petrified  Forest1— still  another  in  the  sensa- 

tional succession  of  holdover  hits  that  started  with  'Captain 

Blood'  and  'Ceiling  Zero'  and  will  continue  with  'Road  Gang', 

'The  Walking  Dead',  'Colleen',  'The  Singing  Kid'— all  coming  from 

let  us 

SHOW  YOU 

HOW  TO  GO  AF- 
TER THIS  ONE! 

Write  our  Ad.  Dept.  for  special 

ways  to  get  extra  revenue 
through  schools,  col- 

leges, commit- 
tees, etc. 

A  R  N  E  R  BROS. 
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SENTINELS  TO  PUSH   FREE  SCREEN" 

ISSUE  IN  BAN  ON  NEW  DEAL  SATIRE 

Small  Town  Exhibitors  Face 

Competition  in  Plan  to 

Cover  Count  r-y  with 

Trailer  and   Speaker  Shows 

The  issue  of  a  "free  screen"  will  be  fought 
by  the  Sentinels  of  the  Republic,  Inc.,  which 
announced  this  week  it  had  retained  legal 
counsel  to  test  the  action  of  the  Ohio 

division  of  film  censorship  in  barring  "The 
Amateur  Fire  Brigade :  A  Parable  of  the 

New  Deal,"  animated  cartoon  depicting President  Roosevelt  in  caricature. 

At  the  same  time,  the  threat  of  compe- 
tition to  small  town  theatres  arose  in  plans 

revealed  for  nationwide  showings  of  the 

Sentinels'  film  program,  in  connection  with 
a  "Save  the  Constitution"  exhibition,  of 
which  the  New  Deal  satire  is  a  unit.  The 

Sentinels  are  seeking  $400,000  to  finance 
the  production  and  distribution  of  the 

films,  to  rent  theatres  and  pay  transpor- 
tation and  publicity  costs.  The  shows,  pub- 

licized as  "entertaining  and  educational," 
are  free  to  the  public. 

Raymond  Pitcairn  of  Philadelphia,  national 
chairman  of  the  Sentinels,  announced  at  one  of 
the  showings  at  the  Grand  Opera  House  in 
Chicago  late  last  week  that  the  organization 
will  resist  the  Ohio  censors. 

"We  have  secured  Ohio  counsel  to  handle  this 
situation,"  he  declared,  "and  we  have  confidence 
that  we  will  win  approval  because  public  opinion 
will  not  stand  for  suppression  of  the  story  this 
film  has  to  tell  the  American  people. 

Denies  One-Party  Interest 

"One  feature  of  the  Ohio  situation  has 
aroused  our  indignation,"  Mr.  Pitcairn  told  the 
audience.  "There  is  an  attempt  to  represent  us 
as  the  agency  of  one  particular  political  party, 
and  to  allege  that  we  were  formed  to  campaign 
against  the  New  Deal.  That  is  absolutely  un- 

true. We  were  founded  in  1922  and  have  fought 
consistently  to  sustain  the  Constitution." 
From  Ohio  came  word  that  the  Sentinels  have 

appealed  the  Ohio  censors'  ban,  and  the  case  is 
said  to  be  headed  for  a  court  test. 
The  only  comment  came  from  Roy  Reichel- 

derfer,  censor  chief,  who  said  he  felt  the  board 

acted  wisely,  because  the  film  "encourages  dis- 
respect for  the  President  of  the  United  States." 

The  board  reviewed  the  film  four  times  before 

finally  rejecting  it,  but  passed  "America's  Bul- 
wark of  Liberty,"  a  companion  picture  which 

was  reviewed  simultaneously. 

Substitute  Version  in  Making 

To  obviate  further  censor  disapproval,  the 
Ted  Eshbaugh  studio  in  New  York,  which  pro- 

duced the  cartoon,  is  making  a  substitute  version 
of  the  portion  ridiculing  the  President,  who  is 
depicted  as  a  "fire  chief."  In  the  alternate  film 
this  figure  will  be  a  composite  representative  of 

"the  head  brain  truster,"  Mr.  Eshbaugh  said. 
With  the  exception  of  the  Sentinels'  show- 

ings, no  political  effort  has  been  made  to  direct 
public  opinion  through  the  screen,  it  was  said  at 
the  capital. 

At  the  Sentinels'  headquarters  in  Washington 
there  was  apparent  a  feeling  that  censor  action 

against  "The  Amateur  Fire  Brigade"  was  prob- 
ably as  valuable  to  the  organization  as  its  show- 
ing. However,  it  was  indicated,  censorship  is  a 

state  matter  and  the  general  sentiment  appeared 

MASEFIELD  SEES  BETTER 

STAGE  DUE  TO  FILMS 

The  legitimate  theatre  has  greatly 

improved  under  the  competitive  influ- 
ence of  the  motion  picture,  John 

Masefield,  poet  laureate  of  England, 
declared  on  his  recent  arrival  in  New 

York  following  a  visit  to  Hollywood. 
The  noted  British  writer  found  the 

industry  had  made  rapid  strides  since 
his  last  visit  twenty  years  ago  and 

was  now  "enormous." 
"The  theatre  has  set  about  reform- 

ing itself  because  of  its  competitor, 
the  motion  picture,  and  has  made 
strenuous  efforts  to  recover.  Plays 
today  are  much  better  done  than 

when  I  was  a  boy,"  Mr.  Masefield  ex- 

plained. 

to  be  that  almost  anything  may  be  expected 
from  the  censors. 

Pointing  out  that  they  had  not  yet  financed 
the  campaign,  officials  of  both  parties  explained 
no  motion  pictures  can  be  planned  until  they 
know  what  they  are  going  to  have  to  work  with. 
If  any  pictures  are  made,  they  will  come  after 
the  conventions. 

The  Democrats  '  in  all  probability  will  not 
have  to  worry  about  screen  publicity  for  their 
candidate,  since  every  action  of  the  President  is 
a  subject  for  the  newsreels.  Further,  they  can 
use  newsreels  to  show  the  progress  made  on 
some  of  the  more  sensational  public  works 
which  have  been  undertaken  as  part  of  the  re- 

covery program. 
The  Republicans,  also,  will  be  able  to  depend 

upon  the  generosity  of  the  newsreel  companies 
for  much  publicity,  because  the  issues  of  the 
coming  campaign  will  be  of  such  national  inter- 

est as  to  make  necessary  complete  coverage  of 

the  minority  candidate's  activities,  according  to 
the  Washington  view. 

At  the  close  of  the  week's  run  of  the  Senti- 
nels' show  in  Chicago  last  Saturday,  Mr.  Pit- 
cairn said  34,000  persons  had  attended.  The 

next  playdates  for  what  he  termed  "the  big 
show"  are  Akron,  New  York,  Boston  and  De- 

troit. Other  selected  cities  are  scheduled  to  see 
the  complete  presentation  of  the  exhibits  and 
films  in  theatres  or  auditoriums.  Here  funds 
will  be  raised  to  meet  expenses  and  to  carry  out 

other  phases  of  what  Mr.  Pitcairn  called  "the 
coordinated  national  program." 

Philadelphia's  citizens,  independently  of 
officials  of  the  Sentinels,  have  contributed 

approximately  $40,000  as  their  share  of 
carrying  on  the  exhibition  program,  the 
chief  Sentinel  said.  New  York  is  asked  to 

contribute  $125,000  as  its  share.  Mr.  Pit- 

cairn emphasized  that  all  funds  so  col- 
lected will  be  used  for  promoting  the 

shows. 

A  phase  of  the  program  which  appears  to 
hold  potentialities  of  competition  to  motion  pic- 

ture exhibitors  is  the  plan  to  invade  the  towns, 
villages  and  crossroads  by  truck  and  trailer, 
manned  by  a  crew  of  two  projectionists  and  a 
paid  speaker.  Four  such  motor  units  are  now 
touring  the  South,  and  there  will  be  more. 

In  the  rural  sections  the  plan  is  for  "exhibi- 
tions in  parking  lots,  indoors  or  on  the  street 

Four  Motor  Units  Now  Tour- 

ing South  in  "Save  the  Con- 
stitution" Exhibitions  and 

More    Are  Planned 

by  caravan  shows."  The  motor  units  use  16mm. 
rear  projection. 

Friendly  Newspapers  Generous 

What  gives  the  show  a  strong  aspect  of  com- 
petition to  film  houses  is  the  manner  in  which  it 

is  being  publicized  by  the  newspapers  friendly 
to  the  anti-New  Deal  cause.  In  Chicago  the 
crowds  were  swelled  by  the  stories  in  the  dailies, 
four  or  five  of  which  are  emphatically  Repub- 

lican. Headlines  in  the  Daily  News,  whose  pub- 
lisher, Colonel  Frank  Knox,  is  a  candidate  for 

the  Republican  nomination  as  standard  bearer, 

told  of  the  "packed  houses"  and  emphasized  the 
"free  shows,  day  and  night."  Prominent  speak- 

ers such  as  former  Senator  Hiram  Bingham 

were  part  of  the  week's  program. 
The  Sentinels'  own  advertising  is  intended  to 

make  the  public  aware  of  the  "free  showing  of 
the  famous  motion  picture  cartoon  and  added 

attractions." 
While  some  industry  quarters  are  apprehen- 

sive over  the  competitive  phase,  as  far  as  can 
be  learned  there  was  no  exhibitor  protest 
against  the  shows  in  Chicago.  An  observer 
who  attended  one  of  the  showings  reported  he 

heard  more  "booing"  of  the  films  than  cheering 
of  the  scenes  they  attempted  to  depict.  A  news- 
reel  shot  of  the  President  taking  the  oath  of 
office  received  a  great  ovation,  it  was  reported, 
although  the  intention  was  to  show  him  swear- 

ing allegiance  to  the  Constitution  as  a  prelude 

to  later  films  showing  the  New  Deal  "subvert- 
ing" it.  People  leaving  the  theatre  were  heard 

to  comment  on  how  "dull"  the  pictures  were. 
Mr.  Pitcairn  financed  the  entire  project  per- 

sonally, he  said,  but  refused  to  give  the  cost. 
Don  Rose,  columnist  of  the  Philadelphia  Public 

Ledger,  wrote  the  continuity  for  "The  Amateur 
Fire  Brigade,"  which  broadly  caricatures  the 
Roosevelt  administration.  Among  the  other 

reels  are  the  "Sentinels'  Scrap  Book,"  consisting 
of  still  cartoons  and  reprinted  editorial  com- 

ment, and  talks  by  Mr.  Pitcairn  and  Colonel 
Henry  Breckinridge,  Assistant  Secretary  of 
War  under  Woodrow  Wilson  and  personal  at- 

torney for  Colonel  Charles  A.  Lindbergh. 

Rented  from  Pathe  News 

The  film,  "America's  Bulwark  of  Liberty," 
was  rented  from  Pathe  News  for  several  show- 

ings. It  is  understood  Pathe  hesitated  to  supply 

the  picture  because  it  appeared  to  have  been  in- 
tended for  a  political  purpose,  but  Jack  Con- 

nolly, general  manager  of  Pathe  News,  said  on 
Tuesday  that  it  was  leased  as  a  patriotic  subject 
for  a  kindred  purpose.  The  film,  made  in  1935, 

originally  was  titled  "Constitution  Day"  and  de- 
picts Washington,  Jefferson  and  others. 

Mr.  Connolly  added  he  had  heard  that  "Wash- 
ington was  strongly  protesting  the  cartoon." Ted  Eshbaugh,  who  has  a  certificate  from 

the  Los  Angeles  Museum  to  show  that  he  pro- 
duced the  first  complete  cartoon  in  color,  said 

this  is  the  first  time  an  animated  cartoon  has 

been  used  in  a  political  campaign.  He  con- 
ceived the  idea  of  "the  little  brain  truster"  fig- ures in  the  subject,  said  Mr.  Eshbaugh,  and 

newspaper  cartoons  have  been  featuring  the 
symbol.  He  said  that  important  Republican 
leaders  have  been  contacting  him  with  a  view  to 

producing  a  similar  film. 
Sound  for  the  cartoon  and  two  of  the  other 

reels  was  recorded  at  the  Fox  Movietone  studio, 
Mr.  Eshbaugh  said. 
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Goldwyn  Invades 

FJV C 's  Preserves 

With  the  frank  objective  of  breaking 

down  Fox  West  Coast's  sales  resistance  to 
Goldwyn  pictures,  released  through  United 

Artists,  the  company  on  Wednesday  con- 
tracted with  Earl  Collins,  giving  him  the 

exhibition  rights  of  "Strike  Me  Pink," 
"Splendor"  and  "These  Three"  in  all  Fox 
West  Coast,  Fox  Rocky  Mountain  and  Wis- 

consin division  towns  where  these  pictures 
have  not  been  bought,  and  where  theatres 
are  available. 

Mr.  Collins,  who  was  said  to  represent 

Samuel  Goldwyn,  "apparently  has  full  con- 
trol over  making  exhibitors'  contracts  with 

the  exhibitors  in  these  situations,"  United 
Artists  said. 

Mr.  Goldwyn  seeks  a  showdown  in  the 
refusal  of  Fox  West  Coast  to  purchase 
his  pictures  on  the  ground  his  terms  are 
excessive,  which  has  been  causing  a  fight 

for  years. 

United  Artists  is  spending  $100,000  to 
equip  a  ballyhoo  train  to  make  a  tour  of 
the  towns  where  the  Goldwyn-sponsored 
showings  will  be  staged.  The  train  will  be 

equipped  with  a  projection  unit,  public  ad- 
dress system  and  other  features. 

Mr.  Goldwyn  announced  in  New  York 

on  Wednesday  that  United  Artists  in  1936- 

37  will  "definitely"  release  32  features  and 
perhaps  more.  This  is  the  largest  release 

scheduled  in  the  company's  history. 
He  listed  next  season's  productions  as  fol- 

lows :  Goldwyn,  8.  Pickford-Lasky,  4 ;  Selznick 
International,  5 ;  Walter  Wanger,  4 ;  Pioneer, 

4,  while  Douglas  Fairbanks  will  supply  "Marco 
Polo,"  and  Alexander  Korda  will  send  six  from 
England. 

Mr.  Goldwyn  said  that  John  Hay  Whitney's 
Pioneer  Pictures  had  signed  a  contract  with 
United  Artists,  that  the  unit  will  start  produc- 

tion upon  Merian  C.  Cooper's  return  from 
Europe  and  that  all  productions  will  be  in 
Technicolor.  It  was  learned  later  that  Pioneer 
probably  will  make  8  or  12  for  United  Artists 
next  season. 

There  is  a  possibility  that  eight  of  those 
enumerated  will  be  in  Technicolor,  said  Mr. 

Goldwyn,  among  these  his  own  "Goldwyn 
Follies"  and  Korda's  "Revolt  in  the  Desert." 
Another  color  possibility  is  Goldwyn's  "Hurri- 

cane," which  will  be  made  in  the  South  Seas. 
Criterion  Pictures,  in  which  Douglas  Fair- 

banks, Jr.,  is  a  factor,  will  produce  four  in 
England,  but  United  Artists  is  not  bound  to 
distribute  then  in  America,  Mr.  Goldwyn  added, 

saying  "United  Artists'  doors  are  wide  open 
to  any  picture  of  merit." 

Mr.  Goldwyn  said  he  himself  will  make  be- 
sides those  mentioned,  Edna  Ferber's  "Come 

and  Get  It";  "The  Princess  and  the  Pauper," 
with  Miriam  Hopkins;  "Dodsworth,"  with 
Ruth  Chatterton  and  Walter  Huston;  one  ad- 

ditional Hopkins  vehicle,  another  featuring 
Cantor  and  one  Merle  Oberon. 
He  said  there  is  a  possibility  of  another  from 

Chaplin,  for  which  Chaplin  has  a  story  in 
which  he  wants  to  feature  Paulette  Goddard. 

"In  independent  production  activity  under  a 
set-up  such  as  United  Artists  lies  the  future 

of  the  industry,"  he  observed.  "The  big  mass 
production  factory  is  on  the  verge.  Let  the 

big  companies  be  distributors.  That's  all  they 
are  anyway." 
Mr.  Goldwyn  leaves  March  5  for  Europe, 

returning  in  April.  He  will  study  stories  and 
plays  and  may  bring  back  a  new  screen  per- 
sonality. 
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First  Division's  New 
Plans  Ready  March  21 
Harry  H.  Thomas,  president  of  First 

Division,  home  from  a  tour  with  Robert  M. 
McKinney,  a  director  of  the  company,  said 

"final  arrangements  on  several  deals  pend- 
ing will  be  consummated  by  March  21st, 

at  which  time  our  future  production  pro- 

gram will  also  be  announced." Business  improvement  in  all  sections,  he 
reported,  is  reflected  by  personnel  additions 
at  Atlanta,  Charlotte,  New  Orleans  and 
Boston,  as  well  as  the  New  Haven  office  to 
be  opened  February  25th. 

First  Division  releases  product  of  Alli- 
ance, Chesterfield,  Invincible,  Associated 

Talking  Pictures,  Normandy  and  Diversion. 

SEC  Cites  Pay  of 

Harry,  Jack  Cohn 
Contracts  made  by  the  Columbia  Pictures 

Corporation  for  remuneration  of  some  of 
its  executives  were  among  the  data  filed  as 
confidential  that  were  made  public  this  week 

in  Washington  by  the  Securities  and  Ex- 
change Commission.  Harry  Cohn,  president, 

and  Jack  Cohn,  vice-president,  hold  three- 
year  contracts,  the  commission  revealed, 
with  Harry  Cohn  drawing  a  weekly  salarv 
of  $3,500  and  his  brother  $2,000. 
Abraham  Schneider,  treasurer,  held  a 

two-year  contract  from  April  17,  1933,  for 
$650  a  week  with  options  for  the  next  three 
years  at  $800  for  the  first,  $1,000  for  the 

second  and  $1,250  for  the  third.  J.  Freid- 
man,  director,  Columbia  Pictures  Export, 
S.A.,  received  $33,884  in  the  last  fiscal  year, 
and  E.  Zana,  director,  Columbia  Films,  S.A., 
$13,699.  Approximately  $120,000  was  paid 
to  16  other  officers  and  directors.  A  total 

of  $1,173,093  was  reported  paid  to  29  other 
employes,  of  which  $1,045,977  went  for  the 
salaries  of  production  managers,  writers, 

players,  etc. 
Details  of  an  underwriting  contract  with 

Hemphill,  Noyes  and  Company  for  the  float- 
ing of  75,000  shares  of  $2.75  preference 

convertible  no  par  stock  were  also  made 
public,  showing  the  company  was  to  receive 
$46.50  a  share  and  the  stock  was  to  be  sold 

to  the  public  at  $50,  the  underwriters  re- 
taining the  difference. 

Bill  to  Bar  Alien 

Actors  Opposed 

Appearing  before  the  House  Immigration 
Committee  on  Wednesday,  Martin  Beck 
and  Brock  Pemberton  voiced  emphatic  op- 

position to  the  Dickinson  bill  to  bar  alien 
actors,  citing  the  practical  and  artistic 
necessity  of  importing  certain  players,  not 
necessarily  stars,  to  perform  stage  or  screen 
roles  essential  to  the  success  of  plays  requir- 

ing simulation  of  foreign  atmosphere. 

Fox  District  Managers 

Meeting  in  Chicago 

The  season's  sales  activities  and  the  Kent 
sales  drive  will  be  reviewed  Saturday  and 

Sunday  at  a  Twentieth  Century-Fox  district 

managers'  meeting  in  the  Congress  hotel, 
Chicago.  The  home  office  group  will  be 
headed  by  John  D.  Clark,  general  sales 
manager. 
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New  Playwright 

Pact  Advanced 

The  contract  committee  of  the  Drama- 

tists' .  Guild  has  completed  discussions  with 
the  League  of  New  York  Theatres,  the 
producing  managers,  on  terms  of  the  new 
playwright-manager  basic  agreement  which 
is  to  go  into  effect  March  1. 
The  revised  agreement  will  incorporate 

provisions  for  the  control  of  sale  of  screen 
rights  to  stage  plays,  and  indications  are 

that  the  playwrights'  royalty  will  be  in- 
creased and  the  film  companies'  proportion- 

ately decreased. 
On  its  completion  the  draft  will  be  sub- 

mitted to  the  managers  next  week.  The 
dramatists  may  hold  another  meeting  with 
the  managers. 

The  authors  have  complained  that  com- 
petitive bidding  for  film  rights  has  been 

greatly  restricted  by  heavy  Hollywood 
financing  on  Broadway  in  the  last  two  sea- 

sons, and  they  have  demanded  a  larger 

share  in  the  screen  rights.  There  is  con- 
siderable sentiment  for  100  per  cent  collec- 

tions of  the  royalties,  but  it  was  said  this 
probably  will  be  compromised. 

Reports  that  film  companies  will  set  up 
their  own  stage  producing  organizations  to 
obviate  paying  larger  royalties  were  not 
credited  in  New  York  film  and  stage  cir- 
cles. 

Customs  Revises 

Newsreel  Rules 

Clarification  of  regulations  governing  the 

duty-free  admission  of  newsreels  made 
abroad  was  sought  this  month  by  the  Bureau 
of  Customs  through  the  issuance  of  a  ruling 
holding  that  travel  and  scenic  films  are  not 
to  be  considered  as  news  unless  definitely 
tied  in  to  news  events. 

The  ruling  was  issued,  it  was  explained 
at  the  Bureau,  to  dissolve  confusion  which 
has  arisen  as  to  the  classification  of  news 

pictures  because  of  loose  interpretation  of 
previous  regulations  under  which  at  some 
ports  all  pictures  classified  as  newsreel  film 
were  admitted  without  question. 

The  effect  of  the  ruling  will  be  to  take 
out  of  the  category  of  newsreels,  scenic  and 
travel  films  where  the  former  deals  merely 
with  scenery  as  such  and  the  latter  depicts 
merely  the  customs  or  scenery  of  a  foreign land. 

It  was  held  at  the  Bureau  that  the  new 

ruling  will  not  affect  the  newsreel  pro- 
ducers in  the  importation  of  pictures  of news. 

Bureau  of  Mines 

Adds  702  Reels 

Motion  pictures  produced  by  the  Bureau 
of  Mines,  United  States  Department  of  the 
Interior,  were  shown  on  67,183  occasions 
to  an  attendance  of  5,842,112  persons  for  the 
calendar  year  ending  December  31,  1935. 

During  this  period  702  additional  reels 

were  added  to  the  Bureau's  library.  Owing 
to  the  demand  for  these  industrial  educa- 

tional motion  pictures  it  was  necessary  to 
turn   down    1,377   requests   for   the  films. 
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MARLENE  DIETRICH  and  GARY  COOPER  in  "DESIRE" 
A  Paramount  Picture  •  Directed  by  Frank  Borzage  •  From  a  comedy  by  Hans  Szekely  and  R.  A.  Stemmle 
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There's  Film  Theatre  per  8,234 
Inhabitants  in  U.  S.,  9,270  in 

Europe;  but  It's  One  to 
Every  1,202  in  South  Africa 

Despite  Europe's  greater  density  of  pop- 
ulation and  relatively  older  cultural  position, 

the  motion  picture  industry  in  the  United 
States  provides  far  greater  and  more  modern 
facilities  for  entertaining  and  educating  its 
people  through  the  medium  of  the  screen, 
operating  a  motion  picture  theatre  for  every 
8,234  inhabitants,  whereas  Europe  has  only 
one  theatre  for  each  9,270. 

Likewise  the  theatre  facilities  in  this  coun- 

try far  exceed  those  of  all  other  large  geo- 
graphical divisions  of  the  world,  comparing 

with  one  theatre  in  Canada  for  every  11,466 
persons,  one  in  Latin  and  Central  America 
for  each  23,051,  one  in  Africa  and  the  Near 
East  for  every  67,188  and  only  one  in  the 
Far  East  for  every  184,118. 

The  ratio  of  populations  of  all  of  the 

world's  countries  to  the  number  of  theatres 
operating,  both  silent-and-sound  and  all- 
sound,  is  shown  on  the  following  pages. 

The  motion  picture  in  the  first  40  years 
of  its  commercial  existence  has  dotted  the 

world  with  some  87,299  theatres,  to  serve 

1,808,705,017  in  the  countries  where  they 
are  located,  or  an  average  of  one  theatre 

for  every  20,716  persons. 
There  still,  however,  is  much  ground  to 

be  covered  in  extending  theatre  facilities 
abroad. 

The  conclusions  already  set  forth  are 
based  on  both  silent  and  sound  theatres,  the 
silent  motion  picture  abroad  being  far  from 
a  dead  issue,  judging  from  the  35,602  silent 
theatres  still  in  operation. 

Virtually  all  of  the  United  States'  theatres 
are  wired ;  thus  the  average  in  this  country 
remains  at  one  sound  theatre  for  every  8,234 

persons.  But  elsewhere  sound  theatre  facili- 
ties are  less  abundant,  Europe  having  only 

one  wired  house  for  every  19,945,  Canada 
one  for  each  12,457. 

Although  the  United  States  stands  far 
in  the  lead  of  all  other  large  geographical 
divisions,  it  does  not  lead  as  an  individual 

country,  South  Africa  having  one  sound 
theatre  for  every  1 ,202  inhabitants;  New 
Zealand,  one  for  every  3,560;  Sweden,  one 
per  3,915;  Australia,  one  for  every  5,005, 
and  England,  with  one  for  every  7,927 

persons. 

All  of  Europe's  60,150  theatres  serve  557,- 
608,190  inhabitants,  while  the  United  States 
has  15,378  for  its  127,000,000.  Far  East 
countries,  having  a  combined  population  of 
954,654,019,  boast  of  only  5,185  theatres. 

Some  extent  of  the  inadequate  motion  pic- 
ture exhibition  facilities  in  other  parts  of  the 

world  may  be  gleaned  from  a  study  of  China 
with  its  300  theatres  serving  474,787,386 
persons,  averaging  one  theatre  per  1,582,624 
inhabitants. 
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Upturn  Is  Sighted 

In  South  America 

Predicting  an  upturn  for  the  motion  pic- 
ture industry  in  the  South  American  terri- 
tory, Walter  Gould,  general  manager  for 

United  Artists  in  Latin  America,  in  a  letter 
to  N.  Bruski,  Buenos  Aires  correspondent 

of  Motion  Picture  Herald  :  "I  am  firmly 
convinced  that  the  industry  will  be  amply  re- 

warded during  the  coming  season,  to  a  far 
greater  extent,  perhaps,  than  during  the  last 

few  years,  for  its  unceasing  'never-say-die' spirit  and  attitude. 
"Conditions  throughout  Latin  America 

have  not  been  any  too  encouraging,  as  we  all 
know;  still,  the  apparent  absence  of  the 
wellknown  silver  lining  in  the  clouds  which 
have  obscured  the  business  horizon  for  quite 
a  while,  did  not  cause  us  to  stand  still,  or 

put  a  stop  to  our  activities. 
"There  has  been  a  general  improvement 

in  the  economic  conditions  throughout  Latin 
America.  This  has  helped  us  considerably, 
and  I  feel  that  all  of  us  ought  to  be  thankful 
to  such  of  the  powers  that  be  who  relieved 
the  tension  that  existed,  and  made  business, 
in  these  parts,  anyway,  feel  that  it  had  not 
yet  lost  its  rightful  place  in  the  scheme  of things. 

"I  know  of  no  American  motion  picture 

company  which  should  not  show  an  improve- 
ment in  its  1936  business  over  that  of  the 

current  year,  if  not  all  throughout  Latin 
America  then  at  least  in  almost  all  of  the 
various  countries  comprising  the  territory. 
The  most  outstanding  advances,  however, 
will  be  made  by  those  companies  who  will 
give  the  people  down  this  way  what  they 

want,  and  what  they  desire  to  the  same  ex- 

tent our  people  do  at  home,  quality  product." 
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EVERY 

WORLD 

Doubt  Moving  of 

Offices  to  
Madrid Further  reports  from  Spain  that  the 

American  film  companies  were  considering 
removal  of  their  Spanish  headquarters  from 
Barcelona  to  Madrid  met  with  expressions 
of  doubt  at  the  foreign  offices  in  New  York 
this  week. 

The  reports  said  that  Metro-Goldwyn- 
Mayer  is  "seriously  contemplating"  moving 
its  main  office  and  costly  dubbing  plant  to 

the  Spanish  capital,  and  that  other  com- 
panies planned  to  follow  suit. 

MGM's  foreign  department  said  this 
sounded  incredible  since  the  company  has 
a  large  investment  in  a  sound  studio  at 
Madrid,  the  building  and  land  of  which  it 
owns  outright  and  which  was  built  by 

MGM's  own  architects.  Arthur  Loew,  the 

company's  foreign  manager,  is  now  in 
Europe. 

Other  American  companies  have  their 
dubbing  done  in  studios  operated  by  Span- 

ish companies. 

Foreign  departments  of  other  companies 
and  of  the  Motion  Picture  Producers  and 
Distributors  of  America  reported  that  they 
had  not  heard  of  any  removal  plan,  and 
were  inclined  to  discredit  it,  although  no 
definite  information  was  available. 

On  the  other  hand,  it  was  pointed  out 

that  while  Barcelona  is  the  country's  chief 
commercial  city  and  the  port  of  entry  for 
direct  shipments  from  abroad,  Madrid  is 
more  centrally  located  and  might  be  a  more 
economical  distribution  center.  The  Span- 

ish film  company  branches  now  get  their 
supplies  through  Paris,  an  arrangement  of 
several  years  standing. 

ONE  THEATRE  FOR 

20,716  PERSONS  IN 

Extension  of  Exhibitor  Savings 

On  Power  Seen  in  TV  A  Vote 

When  the  United  States  supreme  court  on  Monday  upheld  TV  A  and  the  Govern- 

ment's activity  as  an  operator  of  electric  distribution  systems  to  consumers,  continu- 
ance of  rates  40  to  50  per  cent  below  those  charged  by  private  power  companies  was 

assured  hundreds  of  exhibitors  in  Alabama,  Georgia,  Kentucky,  Mississippi  and 
Tennessee. 

Those  states  are  supplied  by  the  Tennessee  Valley  Authority,  which  was  validated 

by  the  court's  decision  ruling  the  project  constitutional.  Wholesale  extension  of 
these  facilities  to  other  sections  of  the  South  are  now  expected. 

Washington  dispatches  said  plans  are  going  forward  for  setting  up  additional  power 

authorities  similar  to  the  TV  A  in  three  sections  of  the  country,  with  resultant  econo- 
mies to  theatres  and  other  users  of  power.  Plans  call  for  a  Mississippi  Valley  Author- 

ity to  serve  parts  of  Ohio,  Indiana  and  Kentucky,  and  extending  South;  a  Red  River 

Authority  to  "electrify"  parts  of  Texas  and  Louisiana,  while  another  project  would 
centre  in  the  Bonneville  and  Grand  Coulee  Dams  to  supply  power  at  lower  costs  to 

Washington,  Oregon  and  Northern  California. 
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WORLD'S  THEATRE  FACILITIES 

The  United  States  Government  reported  on  February  1st  the  existence  of  87,299  motion  picture  theatres  through- 

out the  world,  an  increase  of  approximately  27,000  over  1934.  Using  the  government's  figures,  a  study  was  under- 
taken to  determine  the  relation  of  theatre  facilities  to  population  in  all  countries  of  the  world;  the  findings  appear 

herewith,  first  ratioing  populations  to  combined  totals  of   silent  and  sound  theatres,  as  follows: 

Sound  and  Silent  Theatres 

Throughout  the  World 

Total 

Silent-Sound 

Geographical  Division    Theatres  Population 

Europe                              60,150  557,608,190 
United  States                      15,378  127,000,000 
Far  East                             5,185  954,654,019 
Latin  and  Central  America    5,044  116,267,077 
Canada                                 905  10,376,766 
Africa  and  Near  East....      637  42,798,965 

GRAND  TOTALS  . .  87,299  1,808,705,017 
*  Average  persons  per  theatre. 

No.  of  Persons 

Per  Theatre 

9,270 8.324 
184,118 
23,051 
11,466 

67,188 

Av.  20,716* 

Europe — Silent  and  Sound  Theatres 
Total 

Silent-Sound  No.  of  Persons 

Country  Theatres      Population        Per  Theatre 

Russia                               29,691  165,700,000  5,581 
England                              5,070  37,354,917  7,368 
Germany                             4,782  65,306,130  13,657 
Italy                                   4,221  41,806,000  9,904 
France                                4,000  41,834,923  104,587 
Spain                                  3,450  28,719,177  8,322 
Czechoslovakia                      1,833  14,729,536  8,035 
Sweden                               1,581  6,190,364  3,915 
Belgium                                790  8,213,449  1,367 
Austria                                 779  6,732,625  8,642 
Poland                                  498  32,132,936  64,524 
Hungary                                 400  8,688,349  21,671 
Denmark                               344  3,550,651  10,321 
Switzerland                             340  4,066,400  11,960 
Yugoslavia                             336  13,930,918  41,461 
Netherlands                           305  8,061,571  26,431 
Rumania                                301  18,025,237  59,884 

Finland  . .'                            242  3,667,067  15,153 
Norway                                225  2,817,124  12,520 
Portugal                               210  6,698,345  31,897 
Irish  Free  State                      181  2,972,802  16,424 
Greece                                  142  6,480,000  44,930 
Turkey                                  110  17,500,000  159,090 
Bulgaria                                 94  6,067,000  66,670 
Latvia                                    86  1,900,045  22,093 
Lithuania                                63  2,340,038  37,143 
Esthonia                                 62  1,119,518  180,567 

Albania                                   14  1,003,068  71,648' 

TOTALS                     60,150  557,608,190         Av.  9,270* 
♦Average  number  of  persons  per  theatre. 

The  Far  East- 

Silent  and  Sound  Theatres 

Total 

Silent-Sound 

Country                       Theatres  Population 

Japan                                  1,634  64,450,005 
Australia                             1,334  6,677,168 
India                                    675  270,561,353 
New  Zealand                         435  1,548,909 
Philippines                             313  13,636,000 
China                                  300  474,787,386 
Neth.  India                           248  60,731,026 

No.  of  Persons 

Per  Theatre 

39,443 

5,005 
400,832 

3,561 43,565 

1,582,624 244,883 

Siam                                      77  12,355,000 
British  Malaya                          57  1,713,096 
Chosen                                     43  21,058,305 
French  Indo-China                    40  21,599,582 
Ceylon                                    18  5,306,871 
Fiji  and  Society  Isles  ....        11  229,318 

TOTALS                         5,185  954,654,019 
*  Average  number  of  persons  per  theatre. 

Latin  and  Central  America — 

Silent  and  Sound  Theatres 
Total 

Silent-Sound 

Country                       Theatres  Population 
Argentina                              1,493  11,846,655 
Brazil                                 1,351  41,079,000 
Mexico                                  701  16,552,722 
Cuba                                     300  3,768,192 
Colombia                                 200  8,223,000 
Chile                                     171  4,287,665 
Peru   :                   141  6,237,000 
Uruguay                                137  1,941,348 
Porto  Rico                             100  1,623,814 
Venezuela                                 88  3,026,878 
Panama                                 44  467,459 
Costa  Rica                              35  527,690 
Guatemala                                32  2,195,242 
Ecuador                                  31  1,500,000 
Salvador                                30  1,459,578 
Honduras                                 29  859,761 
Nicaragua                               24  750,000 
Bolivia   ,                      24  2,974,000 
Dominican  Republic                  21  1,200,000 
Trinidad                                  17  386,712 
French  West  Indies                 15  286,000 
Jamaica                                  14  1,050,667 
Paraguay                                  11  851,564 
Bermudas                                 9  27,789 
Haiti                                       7  2,550,000 
British  Guiana                           5  310,933 
Neth.  West  Indies    5   
Bahamas                                  4  59,828 
Barbadoes                                 3  172,182 
British  Honduras                       2  51,347 

TOTALS                      5,044  116,267,077 

*  Average  persons  per  theatre. 

Africa  and  the  Near  East — 

Silent  and  Sound  Theatres 

Total 

Silent-Sound 

Country                       Theatres  Population 
South  Africa                           300  240,520 
Algeria                                  130  6,553,451 
Egvpt                                     90  14,168,756 
Iran                                         30  9,000,000 
Tunisia                                    30  2,410,692 
Palestine                                  27  1,035,154 
Syria                                     24  2,831,622 
East  Africa    13   
Iraq                                        4  2,857,000 
Madagascar                               4  3,701,770 

TOTALS                        637  42,798,965 

*  Average  persons  per  theatre. 

161,753 

30,054 
489,728 
539,989 
294,826 

20,847 

Av.  184,118* 

No.  of  Persons 
Per  Theatre 

7,934 
30,406 
23,646 12,560 

41,115 
25,074 
44,234 

14,171 
16,238 34,396 

10,624 
15,077 

68,601 48,387 

48,652 
29,646 
31,250 123,916 

57,171 
22,747 19,066 

75,047 

77,414 

3,087 

364,285 

62,186 

14,957 

57,394 25,674 

Av.  23,051* 

No.  of  Persons 

Per  Theatre 

801 
50,411 

157,430 

300,000 
80,356 

38,339 117,984 

714,250 

925,442 

67,188* 
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1  THEATRE  PER  8,234  IN  U.  S 

United  States  leads  all  large  geographical  divisions  in  the  world  in  sound  theatre  facilities,  making  available  one 
wired  house  for  every  8,234  inhabitants,  compared  with  one  sound  theatre  in  Canada  per  12,457  inhabitants,  one  in 

Europe  per  19,945,  one  per  34,779  in  Latin  and  Central  America,  one  per  89,164  inhabitants  in  Africa  and  the 
Near  East,  and  only  one  for  each  257,180  persons  in  the  Far  East.  The  ratio  of  sound  theatres  to  populations  follows: 

Sound  Theatres  Throughout  the  World 

Total  Sound  No.  of  Persons 

Geographical  Division   Theatres      Population  Per  Theatre 

Europe                              27,956        557,608,190  19,945 
United  States                     15,378         127,000,000  8,324 
Far  East                            3,712        954,654,019  257,180 
Latin  and  Central  America   3,338         116,267,027  34,779 
Canada                                 833          10,376,766  12,457 
Africa  and  Near  East              480          42,798,965  89,164 

GRAND  TOTALS  . .  51,697       1,808,705,017  Av.  34,967* 

*  Average  persons  per  theatre. 

Sound  Theatres  in  Europe 
Total  Sound 

Country                      Theatres  Population 

Germany    4,780  65,306,130 
England    4,712  37,354,917 
France    3,300  41,834,923 
Russia    3,000  165,700,000 
Italy    2,724  41,806,000 
Sweden    1,581  6,190,364 
Spain   1,550  28,719,177 
Czechoslovakia    1,343  14,729,536 
Belgium   725  8,213,449 
Austria    706  6,732,625 
Poland    467  32,132,936 
Hungary    362  8,688,349 
Switzerland    330  4,066,400 
Denmark    312  3,550,651 
Rumania    298  18,025,237 
Netherlands    291  8,061,571 
Yugoslavia    246  13,930,918 
Finland    214  3,667,067 
Norway    205  2,817,124 
Portugal    170  6,698,345 
Irish  Free  State    160  2,972,802 
Greece    112  6,480,000 
Bulgaria    89  6,067,000 
Latvia    86  1,900,045 

Turkey-    85  17,500,000 
Esthonia    54  1,119,518 
Lithuania    43  2,340,038 
Albania    11  1,003,068 

TOTALS                    27,956  557,608,190 

*  Average  persons  per  theatre. 

No.  of  Persons 
Per  Theatre 

13,662 

7,927 12,677 

55,233 
15,347 

3,915 18,528 
10,967 
11,329 

9,536 68,807 
24,001 
12,322 
11,380 

60,488 
27,702 
56,629 
17,135 
13,742 
39,402 
18,580 

57,857 68,169 
10,466 

205,882 
20,732 
52,094 
91,188 

Av.  19,945* 

Sound  Theatres  in  the  Far  East 

Total  Sound  No.  of  Persons 

Country                      Theatres  Population  Per  Theatre 

Australia                             1,334  6,677,168  5,005 
Japan                                   827  64,450,005  77,449 
India                                    500  270,561,353  541,123 
New  Zealand                         435  1,548,909  3,560 
Neth.  India                            192  60,731,026  316,307 
China                                   178  474,787,386  2,667,344 
Philippines                             121  13,636,000  112,653 
British  Malaya                        57  1,713,096  30,054 
Chosen                                   24  21,058,305  877,429 
French  Indo-China                    18  21,599,582  1,199,977 
Siam                                      10  12,355,000  1,235,500 

Ceylon                                      10  5,306,871 
Fiji  and  Society  Isles  ....         6  229,318 

TOTALS                       3,712  954,654,019 

*  Average  persons  per  theatre. 

Sound  Theatres  in 

Latin  and  Central  America 

Total  Sound 

Country                       Theatres  Population 
Argentina                             1,000  11,846,655 
Brazil                                   906  41,079,000 
Cuba                                     225  3,768,192 
Mexico                                 200  16,552,722 
Chile                                    150  4,287,665 
Peru                                       122  6,237,000 
Uruguay                                 122  1,941,348 
Colombia                               120  8,223,000 
Puerto  Rico                           100  1,623,814 
Venezuela                               85  3,026,878 
Panama                                  44  467,459 
Costa  Rica                              35  527,690 
Ecuador                                   31  1,500,000 
Honduras                                29  859,761 
Salvador                                 24  1,459,578 
Nicaragua                                23  750,000 
Dominican  Republic                  21  1,200,000 
Bolivia                                  19  2,974,000 
Trinidad                                 17  386,712 
Guatemala                               17  2,195,242 
Jamaica                                  14  1,050,667 
Bermudas                                 9  27,789 
Paraguay                                   5  851,564 
Haiti                                       5  2,550,000 
Neth.  West  Indies    5 
French  West  Indies                    5  286,000 
Bahamas                                    4  59,828 
Barbadoes                                3  172,182 
British  Guiana                           2  310,933 
British  Honduras                       1  51,347 

TOTALS                       3,343  116,267,027 

*  Average  persons  per  theatre. 

Sound  Theatres  in 

Africa  and  the  Near  East 

Total  Sound 

Country                      Theatres  Population 
South  Africa                         200  240,520 
Egypt                                   90  14,168,756 
Algeria                                  60  6,553,451 
Tunisia                                    27  2,410,692 
Palestine                                27  1,035,154 
Iran                                         25  9,000,000 
Syria                                     24  2,831,622 
East  Africa    12   
West  Africa                             7  ...... 
Iraq                                        6  2,857,000 
Madagascar                              2  3,701,700 

TOTALS                        480  42,798,965 

530,687 

38,220 

Av.  257,180* 

No.  of  Persons 
Per  Theatre 

11,847 
45,341 
16,748 
82,764 28,584 

51,123 
15,913 

68,525 16,238 

35,610 
10,624 15,076 
48,387 
29,646 

60,815 
32,608 
57,142 156,526 

22,747 
129,131 

75,047 

3,087 170,312 
510,000 

'19,066 

14,957 

57,394 
155,467 
51,347 

Av.  34,779* 

No.  of  Persons 
Per  Theatre 

1,202 157,431 
18,890 

89,284 
38,339 

360,000 117,984 

476,167 

1,850,850 

Av.  89,164* *  Average  persons  per  theatre. 
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FURTHER  IMPROVEMENT 

IN  RECEIPTS  OBSERVED 

New  Theatre  Construction 

Cited;  Larger  Earnings  Ex- 

pected by  Warner  and 

Twentieth  Century -Fox 

Wall  Street  last  week  took  its  periodical 

inventory  of  the  motion  picture  business, 

through  the  medium  of  the  Wall  Street  Jour- 

nal of  Dow,  Jones,  and  reported  the  fol- 
lowing findings : 

Theatre  receipts  are  running  ahead  of 

last  year,  despite  the  bad  weather. 
New  theatre  construction  is  the  most 

encouraging  sign. 

There  is  no  indication  of  a  general  ad- 
vance in  admissions. 

Double  bills  are  troubling  producers. 

Larger  proportionate  gains  in  earnings 

are  expected  by  Warner  and  Twentieth 

Century-Fox. 
A  significant  increase  in  the  number  and 

quality  of  British  films  shown  in  the  United 
States  was  reported,  with  a  stronger  bid 
for  American  business  expected  to  come 
from  Britain. 

Conducting  the  investigation  into  present 
and  future  conditions  in  the  motion  picture 
business  for  Wall  Street  Journal  was  Finan- 

cial Reporter  Sydney  B.  Self,  who  said  that 
with  producers  starting  the  year  with  the 
largest  number  of  promising  features  in  five 
years,  prospects  for  improved  profits  in  1936 
continue  to  look  bright. 

The  theatre  construction  revival  was  the 
first  to  be  noticed  of  any  consequence  since 
1929,  Mr.  Self  learned,  with  the  tendency 
to  supplant  old  structures  with  new  and 
modern  buildings  appearing  around  the 
country. 

Theatre  owners  have  hopes  that  there 
soon  will  be  effected  a  general  advance  in 
admissions,  though  there  is  no  indication 
in  that  direction  at  present,  the  investigation 
disclosed. 

Outlook  of  Large  Companies 

"There  is  considerable  difference  in  the 
immediate  outlook  for  the  various  large  film 

companies,"  explained  the  Wall  Street 
Journal,  "due  to  the  slightly  different  situa- 

tions in  which  they  find  themselves  after  the 
last  four  years  of  reorganizations  of  one 
kind  or  another.  Larger  proportionate  gains 
in  profits  in  the  first  half  of  this  year,  for 
example,  will  probably  be  shown  by  Warner 
Brothers  and  Twentieth  Century-Fox  than 
by  the  other  large  companies  in  the  field, 
although  all  are  on  the  up  grade. 

"This  is  because  both  Warner  and  Twen- 
tieth Century-Fox  have  their  financial  trou- 

bles well  behind  them,  but  are  only  now  be- 
ginning to  show  the  benefits  in  operations. 

"Warner  has  a  better  list  of  films  on  its 
program  this  season  than  in  years,  and  as  a 
result  earnings  in  the  first  quarter  were 
slightly  over  $1,000,000.  Business  in  the 

current  period,  ending  February  29,  is  run- 
ning ahead  of  the  first  quarter. 

"Twentieth  Century-Fox  is  now  getting 
into  its  stride  with  the  new  releases  from 

the  Zanuck-Schenck  combination.  While  no 
earnings  for  the  final  quarter  of  1935  are 
available,  the  showing  is  expected  to  be  far 
ahead  of  any  other  period  last  year. 

"Paramount  and  RKO  are  still  in  the 

throes  of  the  revamping  process,"  continued 
the  Wall  Street  Journal.  "Paramount  has 
completed  its  financial  reorganization,  but 
still  has  a  management  job  to  get  straight- 

ened out.  Quality  of  film  productions  fell  off 
pretty  sharply  in  the  last  half  last  year,  and 
this  will  be  reflected  in  earnings,  notably  in 

the  final  quarter  of  1935  which  will  be  mate- 
rially lower  than  the  third  quarter.  Some 

improvement  will  probably  be  shown  by 
Paramount  in  the  first  quarter  of  1936,  but 
normal  earning  power  may  be  deferred  for 
some  months  here.  Radio-Keith-Orpheum 
is  still  working  on  its  financial  reorganiza- 

tion, and  until  this  is  completed  and  ap- 
proved, the  unsettlement  may  handicap  oper- 

ations. 

Other  Companies 

"Loew's  had  no  financial  difficulties,  and 
therefore  maintained  earnings  better  through 
the  depression  than  any  of  the  other  first 
line  companies.  However,  for  this  very 
reason  its  proportionate  gains  may  not  be 
as  large  as  the  gains  shown  by  companies 
that  have  further  to  go  on  the  up  grade, 
before  reaching  something  like  normal  oper- 
ations. 

"Loew's  always  has  concentrated  on  high 
cost  features.  Its  current  progress  includes 
a  larger  number  of  expensive  films  than  ever 
before.  Since  roughly  50  per  cent  of  the 
cost  of  a  film  is  written  off  in  the  first  three 
months  after  its  release,,  it  is  obvious  that 
the  release  of  say  three  more  films  costing 
an  average  of  $700,000,  than  were  released 
a  year  ago,  would  jump  amortization 
sharply,  and  temporarily  hold  back  earnings. 

"Columbia  Pictures  earnings  for  the  six 
months  ended  Dec.  31,  1935,  are  expected  to 
be  nearly  as  large  as  they  were  a  year  ago. 

"There  has  been  a  significant  increase  in 
the  number  and  quality  of  British  films 

shown  in  this  country  this  year,"  Wall 
Street  Journal  reported.  "Gaumont-British 
has  released  four  features.  Alexander 
Korda,  who  is  affiliated  with  United  Artists 

in  this  country,  has  released  'The  Ghost 
Goes  West,'  made  in  England,  and  has  a 
number  of  other  films  coming.  Great 
Britain  is  having  a  great  revival  of  interest 
in  film  companies  and  film  financing,  and  a 

stronger  bid  for  a  share  of  American  mar- 

kets is  expected  in  the  near  future,"  the 
report  concluded. 

L.  A.  Brown  to  Baltimore 

Louis  A.  Brown,  for  nearly  four  years 
chief  publicist  for  Loew  theatres  in  Wash- 

ington, has  been  named  to  a  similar  position 
in  Baltimore,  succeeding  Herbert  Morgan, 
promoted  to  shorts  subject  manager  in  the 
Metro-Goldwyn-Mayer  home  office.  Mr. 

Brown  will  handle  publicity  for  Loew's 
Century,  Valencia  and  Parkway.  He  is 
succeeded  by  J.  Raymond  Bell,  formerly 
Mr.  Brown's  assistant. 

E.  C.  Grainger 

Leaves  Fox  for 

Post  in  Circuit 

E.  C.  Grainger,  eastern  division  sales 
manager  for  Twentieth  Century-Fox,  has 
resigned  to  become  general  manager  of  the 
Feiber  and  Shea  circuit  in  New  York.  The 

resignation  is  effective  April  15th. 
Mr.  Grainger,  who  has  been  in  high  sales 

executive  posts  with  the  Fox  organization 

for  the  last  10  years,  forwarded  his  resigna- 
tion to  John  C.  Clark,  Twentieth  Century- 

Fox  sales  manager,  who  is  now  on  the 
West  Coast  for  product  conferences  at  the 
studio.  Mr.  Clark  is  expected  in  New  York 
this  week,  but  probably  will  not  announce 
a  succesor  to  Mr.  Grainger  until  a  later 
date. 

Mr.  Grainger's  new  post  with  the  Shea 
circuit  will  be  a  specially  created  one  in 
which  he  will  act  as  a  general  aid  to  Mr. 

Shea,  the  circuit's  operator.  While  the  bulk 
of  the  Shea  theatres  are  located  in  Ohio, 
it  has  a  number  of  important  houses  in 
upstate  New  York,  at  Pittsburgh,  Erie  and 
Bradford,  Pa. ;  Manchester  and  Nashua, 

N.  H.,  and  Westfield,  Amherst  and  Attle- 
boro,  Mass.  The  circuit  numbers  approxi- 

mately 50  houses  in  all.  The  circuit  main- 

tains headquarters  in  the  Loew's  State 
Building  in  New  York. 

Merman  to  Direct  for  Carewe 

Bruce  Merman,  veteran  producer  and  di- 
rector of  short  subjects,  has  been  signed  by 

Edwin  Carewe  to  produce  and  direct  two 

series  of  short  subjects  for  the  Carewe  pro- 
gram of  instructional  entertainment  for 

schools,  churches  and  civic  auditoriums. 

One  of  the  series  is  called  "Timely  Topics," 
which  will  reenact  current  events.  The  other 

will  be  "See  America  First." 

Study  Technical  Advances 
The  Research  Council  of  the  Academy  of 

Motion  Picture  Arts  and  Sciences  in  Holly- 
wood has  scheduled  a  series  of  meetings  to 

familiarize  studio  department  executives  and 
technicians  with  developments  in  allied 
fields.  The  first  meeting  was  held  in  the 

National  Broadcasting  Company's  new  Hol- 
lywood plant. 

Halperins  Form  New  Company 

Edward  and  Victor  Halperin  of  Academy 
Pictures  in  Los  Angeles  have  announced 
formation  in  New  England  of  a  producing 
and  distributing  organization  to  be  known 
as  Academy  Halperin  Pictures. 

Gardner  Succeeds  Culbert 

Bernard  Gardner  has  been  appointed 
managing  director  of  RCA  Photophone, 
Ltd.,  at  London,  succeeding  Frederic  Paul 
Culbert. 

Film  Society  Formed 

The  Modern  Film  Society  of  New  Or- 
leans, newly  formed,  will  start  its  showings 

with  the  Soviet  made  "Chapayev"  March  3d 
at  the  Happy  Hour  theatre. 
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FOREIGN  RELEASES  CROW  IN  FRANCE 

WHILE  HOMEMADE  PRODUCT  DROPS 

463  Pictures  Shown  in  Year 

Compares  with  436  in  1934 

and  419  in  Previous  Twelve- 

month; Quality  Has  Improved 

by  PIERRE  AUTRE 
Paris  Correspondent 

Steady  increase  in  the  number  of  feature 
productions  released  on  the  French  market, 
while  the  French-made  fell  off,  is  reflected  in 
a  comparison  of  the  last  three  years.  There 
were  463  released  last  year  in  France,  as 

against  436  in  1934  and  419  the  year  pre- 
vious. 

The  463  pictures  released  in  1935  in- 
cluded : 

I.  383  Pictures  Called  "Of  General 

Exhibition"  (pictures  dialogued  or 
dubbed  in  the  French  language): 

(a)  Films    with    French    dialogue  and 
made  in  French:  132 

1.  112    made    in    the    French  studios. 
2.  20  made  in  foreign  studios  as 

French  versions  of  foreign  pictures: 
Germany,   13;  Italy,  5;   U.S.A.,  2. 

(b)  Foreign  talkers  dubbed  in  French: 
251 

U.S.  A  193 
Germany   25 
England    19 
Italy    6 
U.R.S.S   3 
Miscellaneous    5 

II.  237  Foreign  Talkers  Shown  in  Their 

Original  Version,  Called  "Of  Limited 
Exhibition,"  as  each  of  them  cannot 
be   shown   in    more   than    15  French 
theatres: 
U.S.A   177 
Germany   34 
England    14 

U
.
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.
S
.
R
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

.  
5 

Italy    2 
Miscellaneous    5 

Of  the  237  foreign  talkers,  157  had  been 

shown  also  in  a  version  "dubbed"  in  French. 
As  they  cannot  be  counted  twice  in  the  gen- 

eral totals,  157  have  been  subtracted  in  the 

general  totals. 

100  More  Dubbings 

The  statistics  show  a  decline  in  the  num- 
ber of  French  pictures.  There  were  143 

French  pictures  released  in  1933  compared 
with  126  in  1934  and  only  112  in  1935.  This 
drop  comes  mainly  from  the  disappearance 

of  big  concerns  such  as  GFFA  and  Pathe- 
Natan,  whose  producing  and  distributing 
activities  have  practically  ceased.  In  1935 
'GFFA  released  one  picture,  the  French 
dubbed  version  of  British  and  Dominion's 
"Nell  Gwynn."  The  distributing  company 
of  Pathe-Natan,  Pathe  Consortium  Cinema, 
which  has  been  left  out  of  the  Natan  con- 

cern, has  released  10  French  pictures 
among  them  five  of  Natan  production. 

But  if  the  number  of  the  French  produc- 
tions has  fallen  down,  the  quality  of  the  pic- 

tures has  improved.  They  have  included 

such  box-office  successes  as  "La  Bandera,'' 

"SUTTER'S  GOLD"  IS 
LATEST  COLOR  SHADE 

The  creation  of  a  new  shade  called 
"Slitter's  Gold"  has  been  announced 

by  Margaret  Hayden  Rorke,  manag- 
ing director  of  the  Textile  Color  Card 

Association  of  the  United  States.  The 

color,  of  gleaming  gold  tone,  will  be 
widely  promoted  throughout  the 
fashion  industry,  as  it  interprets  one 
of  the  outstanding  color  movements 
here  and  in  Paris,  Mrs.  Rorke  said. 

"Les  Yeux  Noirs,"  "L'Equipage,"  "Koe- 
nigsmark,"  "Baccara,"  "Deuxieme  Bureau," 
"Pasteur,"  "Crime  et  Chatiment,"  "Le  Bon- 
heur"  and  lately  "La  Kermesse  Heroique" 
and  "Veille  D'Armes." 

Figures  of  French  pictures  made  in  for- 
eign countries  are  about  the  same  as  in  pre- 

vious years:  20  instead  of  the  24  in  1934. 

A  big  change  has  been  the  enormous  in- 
crease of  dubbed  pictures:  251  in  1935  com- 

pared with  150  in  1934  and  143  in  1933. 

This  increase  comes  mainly  from  the 

American  pictures:  there  were  105  Amer- 
ican dubbed  films  in  1933,  as  against  115 

in  1934  and  193  in  1935.  Leaders  in  the 

industry  were  surprised  to  see  such  a  large 
number  of  dubbed  pictures  in  1935,  as 
French  regulations  allow  only  188  pictures 
to  be  dubbed  a  year.  But  the  total  of 
188  is  for  the  dubbed  pictures  reviewed 

yearly  by  the  French  censorship  and,  of 

course,  does  not  correspond  with  the  num- 
ber of  released  pictures  of  the  period.  Of 

the  251  dubbed  pictures  released  in  France 
in  1935,  at  least  100  of  them  had  been 

reviewed  and  admitted  by  the  censor  in 
1934  and  even  1933. 

The  number  of  dubbed  pictures  released 
in  1933  and  1934,  which  were  143  and  150, 
was  under  the  188  yearly  allowed.  In  1935, 
dubbed  old  American  pictures  included 

"Melody  Cruise,"  "Black  Beauty,"  "War 
Correspondent,"  "Double  Harness,"  "Jungle 
Killer,"  "The  Last  of  the  Mohicans"  (a 
serial  reduced  to  an  eight-reel  picture), 

"Out  of  Singapore,"  and  so  on.  It  is  clear 
that  not  all  these  pictures  are  included  in 
the  pictures  submitted  to  censorship  in  1935. 
From  the  business  standpoint,  it  is  not 

so  good  for  the  American  companies  to 
have  released  so  many  dubbed  pictures,  as 
dubbed  pictures  generally  do  not  make  much 
money.  All  ordinary  French  cinemas  in 
Paris,  as  in  the  provinces,  are  now  show- 

ing two  feature  pictures  in  their  programs. 
Generally  these  programs  include  a  foreign 
dubbed  picture  as  the  supporting  picture, 
and  the  main  picture  a  French  one. 
American  or  British  films  which  have 

been  shown  in  Paris'  socalled  specializing 
first-run  cinemas  are  used  as  supporting 
pictures  when  dubbed  and  generally  released. 
A  few  dubbed  pictures  have  been  used  to 

Dubbings  of  U.  S.  Pictures 

Increase,  Despite  Public  Pref- 
erence for  Original  Film; 

Action  Product  Preferred 

headline  the  program  and  have  made  big 

money,  among  them  "Baby  Take  a  Bow," 
"Bright  Eyes,"  "Little  Colonel"  (Shirley 

Temple  pictures),  "Dancing  Lady,"  "Se- 
quoia," "Call  of  the  Wild,"  "Lives  of  a 

Bengal  Lancer,"  "Gay  Divorcee,"  "G-Men," 
"Abdul  the  Damned,"  "39  Steps,"  "Maska- rade"  (German). 

In  some  Paris  cinemas,  pictures  like  "One 
Night  of  Love"  or  "Naughty  Marietta"  have 
been  shown  in  the  first  part  of  the  program 
with  a  French  film  as  the  chief  attraction. 

Booking  prices  of  dubbed  pictures  have 
come  down  considerably,  especially  in  the 
provinces.  In  some  big  towns,  such  as  Rouen 
and  Marseilles,  an  exhibitor  of  a  first-run 
cinema  will  not  pay  more  than  $50  for  a 
double  feature  program  including  two 
dubbed  American  pictures  of  good  quality. 

Many  American  pictures  which  had  been 
great  successes  in  America  and  England, 
and  also  in  Paris  shown  in  their  original 
versions,  have  been  terrible  flops  when 

shown  as  dubbings  in  the  Paris  ■  and  pro- 
vincial ordinary  cinemas. 

French  audiences  now  want  primarily 
movement,  any  film  loses  about  half  of  its 
value  by  dubbing. 

Dubbing  Less  Popular 

In  a  picture  like  "One  Night  of  Love," 
which  in  its  original  version  did  marvel- 

ous business  in  Paris  in  its  first-run  and 

stayed  five  months  at  the  Edouard  VII  the- 
atre, the  dubbing  definitely  killed  all  the  fun 

and  the  spontaneous  effects  of  the  dialogue, 

the  provincial  box-office  indicated.  Of 
course,  the  songs  had  not  been  dubbed  and 
Grace  Moore  was  singing  the  same  as  in  the 
American  version.  But  French  patrons  of 
the  ordinary  cinemas  did  not  care  so  much 
to  come  to  hear  Grace  Moore,  whom  they 
had  never  heard  before.  All  the  people  who 
were  really  interested  in  this  picture  had 
seen  it  in  Paris  in  the  original  version.  And 
in  the  provinces,  patrons  do  not  want  to 
hear  songs  in  any  language  but  French. 
A  few  months  ago  in  Dijon,  patrons  of  the 
town  legitimate  theatre  refused  to  hear  an 
Italian  tenor  singing  Tosca  in  Italian,  and 
there  was  a  big  riot. 

In  any  case,  say  the  critics,  in  a  dubbed 

picture  the  voices  seem  "mechanical,"  how- ever good  the  synchronization  and  dialogue 

may  be.  In  a  great  picture  with  much  ac- 
tion, as  in  "Lives  of  a  Bengal  Lancer,"  the 

film,  when  dubbed,  does  not  lose  so  much 
of  its  value.  But  where  the  value  lies  in  the 

dialogue,  dubbing  is  unsatisfactory.  There 
are,  of  course,  some  exceptions ;  the  dubbed 

version  of  "The  Private  Life  of  Henry  the 
Eighth"  was  excellent.  But  there  was  inter- 

est in  the  story,  and  in  the  actors. 

Foreign  original  talkers  are  not  to  be 
shown  in  more  than  15  French  cinemas, 

(Continued  on  following  page) 
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(Continued  from  preceding  page) 

five  in  Paris  and  10  in  the  provinces.  Of  the 

237  foreign  talkers,  177  are  American.  Cine- 
mas showing  foreign  talkers  are  nearly  all 

in  Paris,  where  there  are  now  about  30.  In 
the  provinces,  there  are  three  in  Nice,  two 
in  Marseilles,  one  in  Bordeaux,  one  in 

Lyons. 
Best  successes  among  foreign  talkers  in 

1935  have  been  "Curly  Top,"  "Sequoia," 
"Treasure  Island,"  "David  Copperfield," 
"One  Night  of  Love,"  "The  Whole  Town's 
Talking,"  "She  Married  Her  Boss,"  "It's  a 
Gift,"  "The  Gilded  Lily,"  "Lives  of  a  Ben- 

gal Lancer"  (released  at  the  same  time  as 
the  dubbed  version),  "Ruggles  of  Red  Gap," 
"Big  Broadcast  of  1936,"  "Gay  Divorcee," 
"The  Lost  Patrol,"  "The  Informer,"  "G- 
Men,"  "Oil  for  the  Lamps  of  China,"  "San- 

ders of  the  River"  (London  Film),  "39 
Steps"  (Gaumont  British),  "Episode"  (To- 

bias Sascha,  in  German). 

109  French  Films  Produced 

Last  year  there  were  109  French  features 
produced  in  the  French  studios,  114  in 
1934,  and  157  in  1933.  These  109  have  been 
made  by  83  producing  companies,  none, 
however,  with  more  than  five  films  in  the 
year.  Flores  Film  (Bacos)  made  five  which 
have  been  distributed  by  Paramount.  More 
than  ever,  with  the  disappearance  of  Natan 

and  GFFA  as  producers,  it  has  been  a  mat- 
ter of  independent  producers.  Besides  the 

109  pictures,  the  French  studios  have  pro- 
duced six  in  foreign  languages :  three  Eng- 

lish-speaking versions  of  French  pictures : 
"La  Vie  Parisienne."  "Tarass  Boulba"  and 
"Koenigsmark,"  and  two  German  speaking 
versions :  "La  Kermesse  Heroique,"  "Varie- 

ties," and  an  Egyptian  talker,  "Love  Tears." 
The  French  pictures  have  been  made  in 

13  studios,  as  follows : 

Studios  Pathe  Natan:  23  pictures,  plus  3 

foreign  speaking  versions — 26  pictures. 
Paris  Studios  Cinema:  20  pictures,  plus  I 

foreign  speaking  version — 21  pictures. 
G.F.F.A.  (Paris):  13  pictures. 

Eclair  (Epinay):  12  pictures,  plus  I  foreign 

speaking  version — 13  pictures. 
Paramount  Studios:  I  I  pictures. 
Neuilly  Studios:  9  pictures. 
Photosonor  Studios:  5  pictures. 
Place  Clichy  Studios:  4  pictures. 

Studio  Fran$ois  ler:  3  pictures. 
G.F.F.A.  (Nice):  2  pictures. 

Tobis  (Epinay):   I   picture,  plus  I  foreign 

speaking  version — 2  pictures. 
Pagnol  (Marseilles):  2  pictures. 
La  Garenne:  I  picture. 

Usually  the  independent  companies  rent 
sound  stages  for  one  or  two  weeks. 
From  a  quality  viewpoint,  1935  was  a 

good  year  for  French  pictures.  The  best  and 

biggest  film  was  "La  Kermesse  Heroique," 
directed  by  Jacques  Feyder.  This  is  a  Tobis 
production  produced  at  the  Tobis  studios 
at  Epinay,  in  the  Paris  suburb,  and  made 

in  both  French  and  German-speaking  ver- 
sions. It  is  called  the  most  ambitious  and 

artistic  picture  ever  produced  in  France.  A 
Flemish  town  was  built  for  it,  channels  and 

all.  This  picture  received  the  "Great  Award 
of  the  French  Cinema  for  1935."  Perform- 

ance, cast  and  story  are  nearly  perfect,  but 
it  is  a  family  picture. 

Other  good  French  pictures  produced  in 

1935  are  "La  Bandera,"  by  Julien  Duvivier ; 
"L'Equipage,"  Anatol  Litvak;  "Crime  and 
Punishment,"  Pierre  Chenal ;  "Les  Beaux 
Jours,"  Marc  Allegret;  "Veille  D'Armes," 
Marcel  Lherbier ;  "Pasteur,"  Sacha  Guitry; 
"Dark  Eyes,"  Tourjansky ;  "Baccara,"  Yves 
Mirande;  "Koenigsmark,"  Maurice  Tour- 
neur;  "Deuxieme  Bureau,"  Pierre  Billon. 

50  Pictures  Planned 

No  less  than  50  pictures  are  planned  for 
this  year. 

The  director  of  "Crime  and  Punishment" 
is  just  finishing  at  the  Eclair  studios  his 

new  picture,  "Mutiny  on  the  Elsenaure," 
from  Jack  London's  novel.  All  outside 
scenes  have  been  shot  on  a  four-masted 
schooner  on  the  Atlantic.  In  Marseilles  Mar- 

cel Pagnol  is  making  a  new  version  of  his 

"Topaze,"  which  Paramount  had  produced 
in  its  Paris  studios  about  four  years  ago. 

January  is  normally  a  quiet  period,  but  fif- 
teen French  productions  are  in  work. 

A  new  departure  of  French  production 

has  been  in  two  and  three-reeler  scenic  pic- 

tures, and  the  like,  among  them  "Le  Mont 
St.  Michel"  and  "Terre  D'Armour"  by  Mau- 

rice Cloche ;  "Fontainbleau,"  by  Marcel 
Idzskowsky;  "Visages  de  France,"  by  Kir- 
sanoff ;  "La  Voie  Triomphale,"  by  L.  Cuni ; 
"Images  du  Rouergue,"  by  J.  C.  Bernard. 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  February  15 

ASTOR 
Double  or  Nothing  Vitaphone 
Alpine  Antics   Vitaphone 

CAPITOL 
Run,  Sheep,  Run  MGM 

CENTER 
Dr.  Bluebird   Columbia 
March  of  Time  No.  II....  RKO  Radio 

MUSIC  HALL 

Fisherman's  Luck   Educational 
Mickey's  Polo  Team  United  Artists 

PARAMOUNT 
A  Clean  Shaven  Man  Paramount  • 
Winged  Champions   Paramount 
Paramount  Pictorial  No.  7.  .  Paramount 

RIALTO 

Coast  Guard   Republic 
RIVOLI 

Mickey's  Polo  Team  United  Artists 
ROXY 

Deep  Sea  Harvest  First  Division 
Simple  Simon   Celebrity 
Will  Power   RKO  Radio 

STRAND 
Between  the  Lines  Vitaphone 
I  Wanna  Plav  House  Vitaphone 

Samuel  Goldwyn  with  Mrs.  Goldwyn  and 
their  son,  Samuel,  Jr.,  arrived  in  New  York 
from  the  Coast. 

Milton  C.  Weisman  is  in  Miami. 
Max  A.  Cohen  left  New  York  for  Hollywood. 
Anatole  Litvak,  European  director,  left  New 

York  for  the  Coast  to  start  work  on  Walter 

Wanger's  "Sahara." Louise  Stuart,  New  York  model,  left  for  the 
Coast  after  signing  with  Paramount. 

Will  H.  Hays  arrived  in  New  York  from  the 
Coast. 

James  Campbell  and  Irwin  Dash  of  GB  Pic- 
tures, arrived  in  New  York  from  London. 

Arthur  Willi,  RKO  Radio  talent  scout,  re- 
turned to  New  York  from  the  Coast. 

Herman  Rifkin,  Boston  franchise  holder  for 
Republic,  has  returned  from  a  visit  to  Holly- 
wood. 

John  D.  Clark,  general  sales  manager  of  20th 
Century-Fox,  arrived  in  New  York  from  the 
Coast.  He  is  expected  to  return  to  Holly- 

wood by  February  25. 
Rick  Ricketson,  of  National  Theatres,  is  in 

Hollywood. 
Edward  G.  Robinson  left  New  York  for  the 

Coast. 
Bill  Powers  is  on  the  Coast. 
Leo  Spitz,  RKO  president,  left  New  York  for 

a  three  weeks  visit  at  the  company's  Coast studio. 
Ned  Depinet  left  Chicago  for  the  Coast. 
Neil  F.  Agnew,  general  sales  manager  of 

Paramount,  is  in  Hollywood  from  Seattle. 
William  and  Mrs.  Wilkerson,  Frank  Pope, 
Hugo  Bryk,  Mrs.  Edward  G.  Robinson, 
Victor  Orsatti  and  Mack  Gordon  and 
Harry  Revel  sailed  on  the  Champlain  for Europe. 

Harry  D.  Buckley,  vice-president  of  UA,  re- 
turned to  New  York  from  Boston,  where  he 

attended  the  opening  of  "Modern  Times"  at 
the  Majestic. 

James  R.  Grainger  left  on  a  10  day  tour  of 
Universal  exchanges. 

Dave  Bader  arrived  in  New  York  from  the 
Coast.  He  sails  this  week  on  the  Majestic  for 
London. 

Frederick  H.  Knocke,  RKO  distributor  in  the 
Porto  Rico  territory,  left  New  York  on  the 
Borinquen  for  San  Juan. 

A.  P.  Waxman  returned  to  New  York  from Florida. 

Phil  Reisman,  in  charge  of  the  RKO  foreign 
department,  sails  this  week  on  the  He  de 
France  to  make  a  survey  of  the  RKO  offices in  Europe. 

Natalie   Kalmus  of  Technicolor  left  New 
York  for  Hollywood. 

Roy  Hargrave  left  New  York  for  the  Coast. 
Henry  King  flew  his  own  plane  to  New  York 

on  the  first  leg  of  a  nation  wide  tour  of  26 
leading  cities. 

Wallace  Beery  arrived  in  New  York  from  the 
Coast. 

W.  Ray  Johnston,  president  of  Republic,  re- 
turned to  New  York  from  Miami. 

Phil  Regan  left  New  York  for  Rochester 
where  he  will  begin  a  series  of  personal  ap- 

pearances. W.  C.  Fields  returned  to  Hollywood  from 
Soboba  Hot  Springs. 

Ruth  Weisberg,  vice-president  of  the  Warner 
Club,  returned  to  New  York  after  a  visit  to 
Albany  and  Cleveland. 

Signed  by  Wanger 

Walter  Pidgeon  will  be  featured  in  four 

Walter  Wanger  Productions,  ''Brazen" 
(with  Mary  Ellis),  "The  Case  Against  Mrs. 
Ames,"  "Big  Brown  Eyes"  and  "African 
Intrigue."  Norman  Foster,  Allan  Mowbray 
and  John  Halliday  have  been  signed  for 
"Brazen."  Alexander  Toluboff,  art  direc- 

tor, is  preparing  sets  for  "The  Moon's  Our 

Home." 
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CENSOR  SETTLEMENT  IS  REACHED 

AS  NANKING  AND  CANTON  CONFER 

U.  S.  Distributors  Agree  to 

Allow  Exhibitors  50  Per  Cent 

of  All  Canton  Fees  Pend- 

ing Final  Ruling  at  Canton 

by  J.  P.  KOEHLER 

Shanghai  Correspondent 

After  a  three-months  "holiday,"  oc- 
casioned by  dispute  over  the  payment  of 

local  censor  fees  in  Canton,  a  period  during 
which  no  pictures  from  the  eight  large 
American  distributors  were  shown  in  the 

city  of  Canton,  a  settlement  has  been 
reached,  practically  on  the  same  terms  as 
originally  offered  by  the  same  distributors 
last  August. 

This  settlement  allows  the  theatre  to  pay 
the  censor  fees,  instead  of  the  distributors, 
and  the  distributors  receive  full  payment  for 
all  such  fees  deducted  prior  to  the  settle- 

ment date. 

While  the  matter  still  is  receiving  con- 
sideration by  the  Nanking  and  Canton 

authorities,  the  distributors  have  agreed  to 
allow  the  exhibitors  50  per  cent  of  all 

Canton  censor  fees  paid  as  a  temporary 
relief  until  a  definite  ruling  has  been  made 

by  Nanking. 

The  situation  leaves  approximately  100 
American  films  behind  schedule  and  has 
caused  severe  losses  to  both  exhibitors  and 
distributors,  and,  with  conditions  in  China 
as  they  are  at  present,  scarcely  bodes  well 
for  the  coming  season. 

The  distributors  were  quite  right  in  re- 
garding the  Canton  rule  as  illegal  in  respect 

to  the  National  law  which  provides  for  only 
one  censor  fee  to  be  paid  at  Nanking,  but 
at  times  local  conditions  arise  that  must  be 

considered  and  met.  Unfortunately,  undue 
publicity  at  the  beginning  of  the  difficul- 

ties led  to  resentments  that  left  no  alterna- 
tive for  either  side  but  to  fight  it  out  to  an 

agreement. 
Whether  the  distributors  will  receive  an 

allowance  on  fees  paid  at  Nanking  equal  to 
the  amount  paid  in  Canton  remains  to  be 
seen.  However,  it  is  quite  certain  that  Can- 

ton censorship  will  continue,  as  the  censors 
there  have  installed  a  regular  equipped 
screening  room  and  it  is  not  likely  that  such 
an  investment  will  be  discarded. 

V 

The  unrest  in  North  China,  in  the  cities 
of  Tientsin  and  Peiping,  has  seriously  af- 

fected theatre  receipts.  A  recent  survey 
showed  that  the  evening  performances  are 
suffering  badly  due  to  the  disinclination  of 
the  people  to  go  out  after  dark.  Especially, 
does  it  affect  the  subsequent-runs,  where  the 
audiences  are  practically  all  native  middle 
and  lower  classes  easily  disturbed  by  any 
military  displays. 

With  the  long  tieup  in  Canton,  and  the 
Northern  unrest,  theatre  receipts  will  suffer 
a  severe  blow  this  season,  and  with  drop  in 
the  value  of  the  Chinese  dollar  the  distribu- 

tors' expenses  are  rising  steadily  and  re- 

CALLS  LEFTHAND  PAGE 

ON  PAR  WITH  RIGHT 

Declaring  that  right  hand  pages  are 
no  better  read  than  those  on  the  left, 
Harold  A.  Anderson  of  the  Gallup 

Research  Service,  speaking  at  the 

Newspaper  Representatives  Associa- 
tion of  Chicago,  contended  that  in 

many  cases  the  righthand  pages  are 
less  thoroughly  perused. 

The  amount  of  attention  devoted 

to  any  page,  he  said,  depends  on  the 
degree  of  interest  focused  in  the  news 
on  that  page. 

turns  to  home  offices  will  show  a  decided 

drop  for  the  1935-1936  season,  unless  excep- 
tional product,  suitable  for  China,  is  forth- coming. 

V 

That  Chinese-made  productions  can  and 
will  find  a  place  in  the  premiere  theatres  has 
been  proved  by  a  recent  showing  of  the 

United  Photoplay  Studio's  production  "Tien 
Luan,"  which  had  a  two-day  premiere  at 
Shanghai's  largest  cinema — the  Grand. 
While  by  no  means  up  to  foreign  standard, 
and  a  synchronized  film  with  music,  it  drew 
well  and  received  favorable  criticisms  in  the 

native  newspapers.  The  film  was  transferred 
to  another  semi-foreign  cinema,  and  it  is 
now  in  its  third  week  with  prospects  for  an 
extended  run. 

V 

Student  activities  centered  on  the  railway 
line  between  Shanghai  and  Nanking  resulted 
in  a  serious  disruption  of  film  service.  Dis- 

tributors were  forced  to  use  steamer  and 

bus  lines  and  private  motor  cars  to  main- 
tain schedules  for  Christmas  and  New 

Year's  releases  in  Shanghai  and  other  cities 
affected  by  the  tieup  of  trains.  Martial  law 
having  been  declared  in  the  cities  of  Shang- 

hai (Chinese  controlled  area),  Nanking  and 
Hankow,  further  reduction  in  box-office  re- 

ceipts may  be  expected  in  these  cities, 
though  in  Shanghai  the  revenue  is  prac- 

tically 98  per  cent  from  theatres  located  in 
non-Chinese  areas,  and,  therefore,  not  af- 

fected by  the  military  ruling. 
V 

Changes  are  to  be  effected  in  the  consti- 
tution of  the  Chinese  Film  Censor  Commit- 

tee in  Nanking.  Whether  these  changes  will 
have  any  effect  upon  the  present  regulations 
remains  to  be  seen.  Certainly  there  are 
enough  questions  pending  settlement,  and 
the  foreign  distributors  are  hoping  for  relief. 

V 
There  were  435  foreign  features  passed  in 

1935  by  the  Central  Film  Censorship  Com- 
mittee at  Nanking.  Of  these  some  375  were 

or  will  be  released  by  the  eight  major 
American  distributors  in  China.  The  others 
are  British,  German,  French,  USSR,  Jap- 

anese and  Indian  films  in  quantity  in  the 
order  given.  Hollywood  product  holds  pre- 

eminence in  drawing  power,  but  a  few  out- 
standing  British   films   have   done   well — 

Hundred  Pictures  Behind  Sched- 

ule, Causing  Losses  to  Show- 
men and  Sales  Offices;  North 

China  Unrest  Hurts  Receipts 

especially  in  the  larger  port  cities.  German 
and  also  French  films  usually  have  English 
subtitles  superimposed,  while  Soviet  films 

superimpose  both  English  and  Chinese  sub- 
titles, with  the  Russian  dialogue  on  the  film 

track.  Soviet  films  show  only  in  theatres 
usually  classed  as  subsequent-run  houses, 
but  draw  heavily  on  the  Shanghai  Russian 
public  due  to  the  desire  to  hear  their  native 
language  from  the  screen. 

V 

Few  American  films  were  banned  in  the 

year  by  the  Nanking  censors.  Among  those 

rejected  were  "The  Invisible  Man"  (Uni- 
versal) ;  "Werewolf  of  London"  (Univer- 

sal) ;  "The  Raven"  (Universal)  was  banned 
in  Canton  only.  "Camera  Thrills,"  a  Univer- 

sal short,  was  banned  by  the  International 

Settlement  Authorities  in  Shanghai.  "She" 
(RKO  Radio)  was  banned  by  Nanking,  as 
were  also  "The  Battle"  (United  Artists) 
and  "The  Bat  Whispers"  (UA  1934). 
"Lives  of  a  Bengal  Lancer"  (Paramount) 

has  not  been  passed  by  Nanking;  and  "The 
Girl  Friend"  (Columbia)  was  barred  by  the 
International  Settlement  Authorities  of 

Shanghai  for  its  alleged  satire  on  the  French 

Police.  "Oil  for  the  Lamps  of  China" 
(Warner-First  National)  has  not  been  ap- 

proved as  yet  by  Nanking,  and  "Ben  Hur" was  shut  out  after  running  for  a  long  period 
under  a  license  issued  by  a  former  board 
at  Nanking. 

Cutting  has  been  done  on  many  occasions, 

but  on  the  whole  such  cutting  has  been  con- 
fined to  phrases  or  scenes  objectionable  to 

the  Chinese  people,  or  in  the  Settlement  or 
French  Concession  to  such  items  as  might 
offend  the  sensibilities  of  any  nationality. 

Shanghai  especially  is  "touchy"  in  this  re- spect due  to  the  peculiar  political  position 
of  the  International  Settlement.  No  great 
complaint  has  been  aroused  by  any  action 
of  the  censors,  either  Chinese  or  foreign, 
as  regards  cuts  or  bans  in  China,  though 

restrictions  might  be  more  effectively  han- 
dled were  the  distributor  to  do  his  own  cut- 
ting after  complying  with  the  demands  of 

the  censors. 

GB  Names  District  Manager 

William  A.  V.  Mack  has  been  appointed 

GB  Middlewest  district  manager  with  head- 
quarters in  Chicago  and  covering  Milwau- 

kee, Cincinnati  and  Chicago  and  other  ex- 
changes to  be  named  later.  Mr.  Mack  was 

formerly  home  office  representative  at  New Haven. 

Beil  in  First  Division  Series 

Rex  Bell  has  been  signed  to  appear  in  the 
next  series  of  First  Division  westerns  which 

will  be  produced  by  Normandy  Pictures.  He 
recently  completed  series  for  Paramount, 
Fox  and  Monogram  release. 
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VAUDEVILLE  RISING 

AS  DUAL  BILL  RIVAL 

Gaumont-British  Planning  Com- 

bination Show  Expansion;  ABP 

Offers  $5,000,000  Stock  Issue 

by  BRUCE  ALLAN 

London  Correspondent 

Possible  displacement  of  the  second  fea- 

ture by  variety  acts  or  "presentation"  spec- tacles in  an  increased  number  of  British 

super-theatres  again  is  being  discussed,  fol- 
lowing an  announcement  that  Gaumont- 

British  definitely  is  planning  an  extension 
of  film-variety.  Recently,  Union  Cinema 
Company  was  credited  with  the  more  drastic 

intention  of  going  all-variety  with  some  of 
its  houses. 

Gaumont-British  successfully  has  com- 
bined stage  acts  with  two  features  at  the 

Dominion,  Tottenham  Court  Road,  which 

runs  second  pre-releases,  and  in  some  of 
its  bigger  London  neighborhood  and  pro- 

vincial houses.  Mixed  bills  also  are 

favored,  in  London,  by  Paramount  and 
the  Hyams  brothers,  now  associated  with 
Gaumont  through  a  subsidiary. 

For  a  considerable  time  past  the  policy  has 
been  out  of  favor  with  a  majority  of  exhibitors, 
belief  in  the  all-picture  program  as  a  theory 
having  been  reinforced  by  the  practical  con- 

sideration that,  the  orchestra  having  disappeared, 
considerable  overheads  would  have  to  be  in- 

curred to  bring  the  stage  again  into  use. 

Factors  in  Revived  Interest 

Various  factors  may  be  responsible  for  the 
revived  interest  now  being  shown  in  the  mixed 
bill.  The  intensive  character  of  competition  in 
many  areas  is  the  most  obvious ;  the  heavily 
capitalized  theatre  wants  to  play  at  something 
like  capacity.  Product  difficulty  is  a  second 
powerful  reason ;  it  has  operated  with  particular 
force  in  some  London  neighborhoods.  Allied  to 
these  is  the  desire  to  exploit  the  personalities 
of  screen  celebrities. 

The  Gaumont  policy  is  definitely  to  feature  on 

the  stage  "someone  of  film  interest  or  connected 
with  film  production."  In  catering  for  the  pub- 

lic desire  to  see  screen  personalities  in  the  flesh 
this  group  is  undoubtedly  increasing  its  good- 

will as  a  producing  unit.  The  ninety  minutes  of 

"variety"  which  it  proposes,  in  some  theatres, 
may  be  a  good  investment  in  two  senses.  In 
the  great  bulk  of  theatres,  it  is  still  true  to  say, 
the  double  feature  program  still  holds  its  own. 

V 

"Out  of  Date"  Theatre  Wiring 
If  Bernhard  Gardner,  new  European  chief  of 

RCA,  is  to  be  taken  literally,  British  exhibitors 
are  in  for  a  new  capital  expenditure  for  sound 
apparatus  which  may  well  make  them  think 
twice  before  incurring  other  expenses  in  connec- 

tion with  their  stages. 
Mr.  Gardner,  guest  at  a  luncheon  to  signalize 

his  succession  to  F.  P.  Culbert,  sent  the  blunt 
message  to  the  British  industry  that  a  big  pro- 

portion of  the  sound  equipment  with  which  it 
purveyed  entertainment  to  the  public  was  out  of 
date  to  such  a  degree  that  it  would  have  to  be 
scrapped. 

"Your  reproducing  equipments,"  said  Mr. 
Gardner,  "are  probably  producing  only  fifty  per 

cent  of  what  you  could  get,"  and,  he  added, 
"there  is  nothing  to  be  done  with  the  existing 
equipment."  He  declared  that  "there  must  be  a 
hundred  per  cent  change." A  statement  that  reproducing  equipments 
were  being  replaced  wholesale  in  the  States  and 
that  England  was  lagging  behind  in  quality  of 
sound  reproduction  did  not  appreciably  soften 
the  blow  to  exhibitors.  Reginald  Crow,  an  ex- 
president  of  the  CEA,  asked  what  could  be  done 
by  exhibitors  without  capital  reserves,  but  all 
the  reply  he  obtained  was  that  they  must  do 
what  they  did  when  chairs  and  other  equipment 
wore  out. 

It  seems,  therefore,  that  the  British  exhibitor 
faces  the  prospect  of  a  hundred  per  cent  ex- 

penditure on  re-wiring,  plus  a  not  too  distant 
possibility  of  demands  for  television  equipment, 
plus  entertainment  tax,  plus  rental  demands  of 

40  per  cent  upwards,  plus  sound  "maintenance" charges,  plus  the  difficulty  of  getting  product. 

ABP's  $5,000,000  Offer 
Associated  British  Picture  Corporation,  Ltd., 

which  controls  the  ABC  circuit,  British  Interna- 
tional Pictures,  Wardour  Films  and  Pathe,  is- 

sued £1,000,000  ($5,000,000)  of  5  per  cent  first 
mortgage  debenture  stock,  at  101  per  cent,  this 
week.  Its  total  issued  capital  is  now  £7,050,000 
of  an  authorized  total  of  £7,500,000.  The 
whole  of  the  £3,500,000  debenture  stock  is  now 
issued.  The  company,  which  controls  260  thea- 

tres, issued  a  forecast  of  profits  for  the  present 

year  exceeding  by  £200,000  the  total,  £481,- 
972,  of  last  year.  The  new  money  is  to  finance 
the  purchase  of  30  theatres,  of  which  21  are 
freehold.  ABP's  total  assets  are  valued  at 
£8,486,850  and  the  debenture  issue  is  secured 
on  premises  valued  at  £5,717,383.  The  de- 

benture stock  is  redeemable  at  102  and  a 

cumulative  sinking  fund  of  \J/2  per  cent  per  an- 
num is  in  operation. 

V 

Television's  Own  Films 
It  is  now  definite  that  the  British  Broadcast- 

ing Corporation  will  establish  its  own  film  unit 
under  the  general  control  of  Gerald  Cock,  direc- 

tor of  television. 
The  announcement  is  not  unexpected.  It  has 

been  known  that,  at  least  during  the  period  of 
experimental  transmission,  the  BBC  intended  to 
rely  largely  upon  films.  It  has  also  been  made 
clear  that  it  can  expect  to  use  films  from 

Wardour  Street  only  under  strictly  limiting- 
conditions.  Features  will  be  available  only 
after  the  conclusion  of  theatre  runs  and  news 
reels,  subject  to  a  similar  restriction,  will  reach 
the  BBC  at  a  time  when  they  have  ceased  to  be 
news  reels. 

General  anticipation  is  that  BBC  plans 
to  make  its  own  newsreel.  Definite  plans 
to  this  effect  are  not  made,  at  this  time, 

the  immediate  intention  of  the  BBC  be- 

ing to  build  up  a  reserve,  in  film  form, 
of  musical  and  dramatic  material  suitable 

for  television  transmission  and  also  to  pre- 

pare "illustrations"  for  its  varied  series  of "Talks". 

Some  form  of  coverage  of  important  news 
events  nevertheless  seems  inevitable  when  the 
film  unit  is  in  being.  One  suggestion  is  that 
BBC  activity  in  this  field  will  be  supplemented 
by  material  drawn  from  the  news  reel  com- 

panies but  not  included  in  their  releases  to 
theatres. 
,  In  turning  to  films  for  the  purpose  of 
"canning"  items  for  television  later,  the  BBC  is 

following  its  own  precedent  in  the  field  of  broad- 
casting. It  regularly  uses  the  Blattnerphone 

for  recording  program  items.  The  broadcast 
of  King  George  V's  funeral  was  repeated,  by 
this  means,  in  an  Empire  transmission. 

Significant  is  the  fact  that  the  new  film  unit 
will  have  a  semi-official  character,  the  BBC  be- 

ing a  body  operating  a  public  monopoly  permit. 
The  London  and  Home  Counties  Branch  of 

the  GEA,  passed  a  resolution  authorizing  its 
officers  to  put  forward  an  amendment  to  rules 
at  the  annual  general  meeting.  The  intent  is  to 
provide  powers  whereby  the  Council  of  the 
Association  shall  be  enabled  to  secure  that 

rentals  "shall  not  exceed  the  maximum  sums 

fixed  from  time  to  time  by  the  Council." If  this  amendment  is  accepted  by  the  general 
body  of  members  it  will  be  declared  that  one 
of  the  specific  objects  of  the  CEA  is  the  estab- 

lishment of  a  price  maximum  and,  one  presumes, 
that  one  of  the  duties  of  the  Council  will  be  to 
enforce,  on  its  own  members,  observance  of 
such  a  maximum. 

It  seems  probable  that,  in  opposing  the  reso- 
lution as  unnecessary,  T.  H.  Fligelstone,  the 

president-elect  for  1936,  had  in  mind  a  difficulty 
which  is  not  always  faced  in  these  discussions ; 
the  very  big  difficulty  of  enforcing  policies  which 
entail  an  out-and-out  fight  with  the  Kinemati- 

graph  Renters'  Society. 

The  policy  of  the  distributor  -  exhibitor 
combine  is  to  buy,  as  an  exhibitor,  at 
25  per  cent  and  to  sell,  as  a  distributor, 

at  40  per  cent,  or  more  if  it  can  get  it. 

To  ask  groups  of  this  type  to  support  a  policy 

of  price  dictation  by  an  exhibitors'  association seems  to  show  a  stronger  sense  of  idealism  than 
of  realism,  if  it  is  idealism  to  ask  a  distributor- 
exhibitor  to  cut  his  own  throat. 

Gainsborough  Pays  9  Per  Cent 

Gainsborough  Pictures,  Ltd.,  G.-B.  subsidiary, 
made  a  gross  profit  last  year  of  £27,790  and 
will  pay  a  dividend  of  9  per  cent.  The  brought 
forward  total  was  £367  against  £2,151  and 
£1,500,  against  £4,000,  is  placed  to  reserve. 
Depreciation  allowance  was  £4,600  against 
£8,226.  Outstanding  bookings  are  valued  at 
£200,663  against  £160,233. 
Denham  Street  Trust,  another  G.-B.  com- 

pany, made  £26,673,  an  increase  of  £6,822  and 
pays  4  per  cent  against  3  last  year.  It  was 
stated  by  Mr.  Isidore  Ostrer,  presiding  at  the 
annual  meeting  that,  although  the  auditors  had 
pointed  out  that  investments  were  valued  at 
more  than  their  market  value,  the  issued  capital 
was  represented  by  assets  to  the  extent  of  96^1 

per  cent. Sound  City  (Films)  Ltd.,  has  issued  the 
prospectus  for  its  issue  of  capital,  to  close  on 
Feb.  4th.  Out  of  an  authorized  capital  of 
£350,000  there  are  offered  £135,000  in£l  six 
per  cent  cumulative  participating  preference 
shares,  at  par  and  135,000  ordinary  5/-shares  at 

6/-. 

Sound  City  is  a  service  studio  at  Shepper- 
ton,  near  London,  with  over  50  acres  of  ground. 

Its  exterior  facilities  have  been  used  for  "The 
Iron  Duke,"  and  "Sanders  of  the  River." 
("Congo  Raid")  among  other  pictures  and 
space  has  been  booked  by  LTniversal  and  the 
Wainwright  interests  at  rentals  asserted  to  total 
£30,000  per  annum.  Five  new  floors  are 
planned,  two  of  them  offering  shots  of  265  feet. 

GB  to  Film  "Gordon" Sir  Cedric  Hardwicke  is  a  probable  selection 

for  the  title  role  in  "Chinese  Gordon,"  an- nounced by  G.B.  as  a  1936  big  production.  It 
will  cover  the  whole  career  of  General  Gordon. 

G.  B.  have  cast  Constance  Cummings  for  the 

role  in  "The  Wrecker,"  originally  scheduled  for 
Sally  Eilers,  ill. 
Denham  Studio  Opening 

Stage  number  one  at  the  London  Film  plant 
at  Denham  will  go  into  active  service  at  the  end 
of  February,  when  the  London  tenancy  of 
Worton  Hall  expires. 





NOW.  •  THE  MIGHTY  ATTRACTION 

AT  RADIO  CITY  MUSIC  HALL 

★ 

FRED  ASTAIRE 

GINGER  ROGERS 

The  whole  world's  favorite  dancing 

stars  awhirl  on  an  ocean  of  joy  ■  •  • 

with  more  new  dance  creations  .  . 

more  new  song  sensations  .  .  .  more 

new  glories  and  wonders  to  make 

you  laugh  and  thrill  and  tingle  than 

were  ever  before  crowded  into  one 

great  picture! 

The  super-dreadnaught 

of  musical  shows!  ...  A 

broadside  of  golden  melody 

splashing  over  the  screen  in 

a  rousing  21  -  gun  salute  of 

super-entertainment ! 

OLLOW 





ICTUftI 

gam? 

WITH 

RANDOLPH  SCOTT 

HARRIET  HILLIARD 

ASTRID  ALLWYN 

and  a  dancing  flotilla  of 

beautiful  girls  .  .  . 

with  a  go-getting  gob 

for  each  maiden. 

LYRICS  AND  MUSIC  BY 

Who  Gives  The  World  These 

Seven  New  Song  Hils: 

"Let  Yourself  Go" 

"Let's  Face  the  Music  and  Dance" 

"I'm  Putting  All  My  Eggs  in  One  Basket' 

"We  Saw  the  Sea" 

"Here  Am  L  But  Where  Are  You?" 

"I'd  Rather  Lead  A  Band" 

"Get  Thee  Behind  Me,  Satan" 

Directed  by  MARK  SANDRICH 
A    PANDRO    S.    HERMAN  PRODUCTION 

Foanded*upon  the  play  ''Shore  Lear*"  by  Hubert  Osborne 



February    22,     I  936 MOTION    PICTURE  HERALD 53 

MAJORS  TAKE  LAST  STEP  IN  DUALS 

FIGHT  BEFORE  GOING  TO  CAPITAL 

Distributors  Carry  Fight  to 

U.  S.  Court  of  Appeals  for 

Rehearing  of  Perelman  Ruling 

Against  Ban  in  Contract 

Large  distributors  this  week  took  their 
last  step  to  force  abolishment  of  dual  bills 
by  prohibiting  them  contractually,  before 
placing  their  fight  with  independents  in  the 
hands  of  the  United  States  supreme  court  at 
the  Capital,  highest  tribunal  in  the  land. 
The  form  of  the  final  move  was  a  petition 
to  the  United  States  circuit  court  of  appeals, 

in  Philadelphia,  for  a  rehearing  of  the  so- 
called  Perelman  case.  The  district  court  had 
ruled  that  the  distributors  were  acting  in 

conspiracy  in  restraint  of  trade  by  prohibit- 
ing double  featuring  through  clauses  in 

rental  contracts. 

The  distributors,  as  expected,  denied 

that  a  conspiracy  exists,  and  insisted  on 
establishing  their  right  to  restrict  the 

dual  practice  through  exhibition  contracts. 

The  clauses  in  question  were  in  the  con- 
tracts of  Metro  -  Goldwyn  -  Mayer,  Par- 

amount, RKO,  Twentieth  Century -Fox, 
United  Artists  and  Warner- Vitagraph. 
Their  effect  was  to  prohibit  the  showing 
of  a  second  feature  of  any  company  on 

the  same  program  with  any  picture  cov- 
ered by  the  contract. 

In  the  event  that  the  distributors  lose  their 

petition  for  a  rehearing,  it  is  certain  that 
the  issue  will  be  fought  through  to  the 
United  States  supreme  court,  on  the  grounds 
that  the  anti-double  bill  clauses  in  the  con- 

tracts are  inserted  legally  to  protect  the  dis- 

tributors' property. 
The  new  petition  also  points  out  to  the 

Philadelphia  court  alleged  discrepancies  be- 
tween testimony  given  in  the  trial  and  the 

findings  of  lower  courts  previously. 

Text  of  Petition 

Text  of  the  petition,  filed  by  Paramount, 
follows : 

Now  comes  Paramount  Pictures  Distributing 
Corporation,  one  of  the  defendants  herein,  by 
Simpson,  Thacher  &  Bartlett  appearing  by 
Graham  Sumner  and  Edwin  L.  Weisl,  its  at- 

torneys, and  respectfully  represents  to  this 
Honorable  Court  that  on  the  16th  day  of  Janu- 

ary, 1936,  there  was  entered  herein  a  decree 
affirming  the  decree  of  the  United  States  Dis- 

trict Court  for  the  Southern  District  of  Penn- 
sylvania, which  decreed  that  the  defendants 

herein,  including  the  defendant,  Paramount  Pic- 
tures Distributing  Corporation,  had  entered  into 

a  combination  or  conspiracy  in  violation  of 
Section  1  of  the  Sherman  Anti-Trust  Law  and 
in  violation  of  Section  3  of  the  Clayton  Act. 

The  petitioner,  Paramount  Pictures  Distribut- 
ing Corporation,  respectfully  prays  that  a  re- 

hearing of  the  appeal  be  granted  for  the  follow- 
ing reasons: 

The  decision  of  this  Honorable  Court  is  of 
serious  and  far-reaching  importance  to  the  entire 
motion  picture  industry.  This  industry  is  depen- 

dent for  its  successful  existence  upon  the  patron- 
age and  good-will  of  the  general  public.  The 

uncontradicted  evidence  in  this  case  is  that  pro- 

"Want  to  take  this  oppor- 

tunity of  writing  to  you  a  few 

words  of  appreciation  of  your 

kindly  remarks  relative  to  the 

passing  of  our  late  King,  George 
the  Fifth. 

"All  Canadian  exhibitors 

should  express  to  you  their  ap- 
preciation, and  hope  they  do 

so." 

—HOWARD  YAGER 

Hagersville,  Ontario 

tests  have  been  lodged  by  public-spirited  men 
and  women,  by  religious  and  social  agencies 
against  the  use  of  programs  of  double  feature 
films  in  motion  picture  theatres.  The  evidence 
shows  the  following  disinterested  witnesses  and 
agencies  have  protested  against  the  use  of 
double  features: 

Mrs.  Mary  Gwynn  Owens,  Vice-Chairman 
of  the  General  Federation  of  Women's  Clubs 
and  Chairman  of  the  Philadelphia  Motion  Pic- 

ture Forum.  The  General  Federation  of  Wom- 
en's Clubs  has  about  2,000,000  members. 

George  J.  Zehrung,  Director  of  the  Motion 
Picture  Bureau  and  Motion  Picture  activities 
for  the  Y.  M.  C.  A.  National  Council  in  the 
United  States  and  thirty-two  countries  in  the 
world.  This  association  has  a  membership  of 
about  1,000,000  people. 

Mrs.  James  F.  Looram,  Chairman  of  the 
International  Federation  of  Catholic  Alumni 
reaching  about  200,000  to  300,000  people  (pp. 164-166). 

National  Society,  Daughters  of  American 
Revolution. 

National  Society  of  New  England  Women. 

General  Federation  of  Women's  Clubs. 
All  State  Federations  of  Women's  Clubs. 
All  state  and  local  congresses  of  Parent- 

Teacher  Associations 
National  Council  of  Jewish  Women. 
International  Federation  of  Catholic  Alum- 

nae. 
Principals  of  all  high  schools. 
Deans  of  all  colleges. 
Heads  of  all  private  schools. 
State  and  county  public  school  supervisors. 
City  School  System  superintendents. 
Ministers. 

City  Librarians. 
Boy  Scouts  of  America. 
Girl  Scouts  of  America. 

All  local  "Better  Films"  and  "Motion  Pic- 
ture Council"  committees. 

Local  women's  clubs. 
Teachers'  organizations. Recreation  associations. 
Heads  of  Y.  M.  C.  A.  and  Y.  W.  C.  A. 

branches 
Heads  of  Y.  M.  H.  A.  and  Y.  W.  H.  A. 
Juvenile  Court  judges. 
Editors  and  publishers  of  educational  peri- 

odicals and  school  periodicals. 
Ministerial  organizations  (pp.  121-122). 

The  reason  for  their  protest  is  quite  obvious. 
To  show  double  features  on  one  program  means 
that  the  exhibitor  cannot  at  the  same  time  show 
educational  films,  travelogues,  cartoons,  come- 

dies, pictorials  and  other  short  pictures  that 
are  so  desirable  and  worthy.  When  double 
features  are  shown,  one  feature  may  be  suitable 
for  children  and  the  other  unsuitable.  Under 
such    cicumstances,    parents    will    not  permit 

Issue  Will  Be  Taken  to  U.  S. 

Supreme  Court  If  Com- 

panies Lose  Plea  for  Rehear- 
ing of  Philadelphia  Decision 

children  to  visit  theatres.  The  high  quality  of 
motion  pictures  will  be  seriously  jeopardized. 
To  say  to  these  representatives  of  the  great 
body  of  citizens  that  the  motion  picture  industry 
will  not  heed  this  protest,  will  tend  to  destroy 
the  good-will  of  its  customers.  Yet  this  Court 
is  in  effect  saying  that  if  the  industry  does  heed 
this  protest,  it  will  violate  the  Anti-Trust  laws. 
Under  such  circumstances  we  respectfully  ap- 

peal to  this  Honorable  Court  to  reconsider  its 
decision,  and  permit  us  to  point  out  to  the  Court 
what  we  believe  to  be  fundamental  errors  therein. 

I.  There  is  no  competent  evidence  in  the  record 
to  sustain  the  conclusion  reached  by  the  Court 
that  a  combination  or  conspiracy  existed  among 
the  defendants.  Neither  is  there  any  competent 
evidence  in  the  record  from  which  a  reasonable 
inference  can  be  drawn  that  any  such  combina- 

tion or  conspiracy  existed.  On  the  contrary,  the 
overwhelming  weight  of  the  competent  evidence 
in  the  record  shows  conclusively  that  there  was 
no  conspiracy  or  combination  among  the  de- 

fendants but  that  whatever  was  done  was  done 
by  each  defendant  independently  of  the  other defendants. 

The  Court  in  its  Opinion  relies  on  the  testi- 
mony of  two  witnesses,  Chadwick  and  Kuyken- 

dahl  in  support  of  its  conclusion  that  a  consprir- 
acy  or  combination  did  exist.  Chadwick  was  a 
witness  for  the  plaintiff  and  Kuykendahl  was  a 
witness  for  the  defendants. 

As  to  Chadwick,  your  Honorable  Court  re- 
cited his  testimony,  which  consisted  of  the  state- 
ment of  Mayer,  an  executive  of  one  of  the  de- 

fendants who,  according  to  Chadwick,  "pur- 
ported to  speak  on  behalf  of  the  defendants," and  stated  that  a  method  had  been  devised  to 

stop  the  exhibition  of  double  features.  Your 
Honorable  Court  also  recited  that  Chadwick 

had  testified  that  Mayer  "further  stated  to  the 
meeting  that  the  practice  (of  double  features) 
had  been  stopped  in  Chicago,  and  if  the  theatres 

wanted  features,  they  must  use  'our  features 

and  not  use  double  features' ". In  fact,  the  testimony  of  Chadwick  was  not  as 
above  quoted.  What  he  said  that  Mayer  said 
was,  "If  you  want  the  major  pictures,  you  must 
play  them  and  not  have  double  features,  and  if 
you  think  the  independents  can  support  you,  go 
ahead  to  the  independents,  but  if  you  want  ours, 
you  must  play  our  pictures  and  not  use  them 
in  double  features"  (Record,  p.  77).  This  is 
quite  different.  Mayer  did  not  say  that  if  the 

theatres  wanted  features  they  must  use  "our 
features  and  not  use  double  features."  He  said, 
if  the  theatres  wanted  "our  features,"  they  must not  use  them  in  double  features. 

This  testimony  of  Chadwick,  however,  was 
inadmissible  and  entirely  incompetent,  regard- 

less of  the  hearsay  statement  that  the  presiding 
officer  at  the  meeting  introduced  Mayer  as 
speaking  on  behalf  of  the  defendants.  Likewise 

inadmissible  and  incompetent  was  Chadwick's 
testimony  that  "the  manager  and  district  mana- 

ger of  every  one  of  the  defendants  were  pres- 
ent," which  testimony  this  Honorable  Court  in 

its  Opinion  stated  made  Mayer's  statements 
binding  upon  the  defendants,  since  they  were 

made  in  the  presence  of  the  "co-conspirators." In  the  first  place,  the  introduction  by  the 

presiding  officer  of  Mayer  "as  a  spokesman  for 
the  major  producers  and  distributors"  was  itself a  self-serving  statement  and  incompetent,  since 
no  legal  foundation  had  been  laid  to  show  or (.Continued  on  following  page) 



54 MOTION    PICTURE  HERALD February    22,  1936 

TEXT  OF  DOUBLE  BILL  REHEARING  PLEA 

(Continued  from  preceding  page) 
make  it  competent.  Secondly,  there  was  no 
proof  or  foundation  for  any  proof  that  what 
Mayer  said  was  authorized  by  anyone,  or  that 
he  was  engaged  in  transacting  any  business  for 
any  of  the  defendants,  within  the  scope  of  his 
employment  or  authority.  Thirdly,  the  testi- 

mony by  Chadwick  that  Mayer  spoke  in  the 

presence  of  "the  manager  and  district  manager 
of  every  one  of  the  defendants"  is  a  conclusion 
of  Chadwick  that  the  listeners  of  Mayer's 
speech  included  those  whom  he  called  "mana- 

gers or  district  managers."  There  was  no  proof 
whatever  as  to  who  these  "managers  and  dis- 

trict managers"  were,  or  whom  they  repre- 
sented, except  Chadwick's  self-serving  statement 

that  they  were  "managers  or  district  mana- 
gers" of  the  defendants.  What  authority  did 

these  "managers  or  district  managers"  have  to 
make  what  Mayer  said  binding  on  the  com- 

panies whom  they  represented? 
The  record  is  barren  of  any  evidence  of  their 

authority.  These  "managers  and  district  man- 
agers," whatever  their  authority,  did  not  speak 

or  make  any  statement  in  respect  of  Mayer's remarks.  Nor  is  it  shown  that  it  was  their  duty 
to  speak  or  to  refute  anything  that  Mayer  might 
have  said. 

As  to  Kuykendahl,  your  Honorable  Court 
stated  in  its  Opinion  that  he  testified  that  the 
defendants  agreed  to  cooperate  with  his  associa- 

tion to  this  end.  There  is  no  identification  by 

him  of  those  supposed  to  represent  the  defend- 
ants in  any  supposed  agreement,  nor  any  testi- 

mony at  all  of  their  authority  to  bind  anybody 
in  the  matter.  Moreover,  the  testimony  given 
by  Kuykendahl  we  respectfully  submit  does  not 
indicate  that  there  was  an  agreement  by  the  de- 

fendants to  cooperate  with  his  association.  His 
testimony  is  to  the  contrary  (Record,  pp.  141- 
143). 

Kuykendahl's  testimony  shows  clearly  that those  with  whom  he  discussed  the  matter  were 
all  free  agents  and  acted  as  they  saw  fit  when 
confronted  by  their  customers  with  complaints 
as  to  the  evil.  No  combination  or  conspiracy 
can  fairly  be  inferred  therefrom.  On  the  con- 

trary, it  shows  independent  action.  Men  in  in- 
dustry have  the  right  to  discuss  their  problems 

and  the  evils  of  an  industry,  and  after  such  dis- 
cussion, may  independently  take  such  action 

as  they  see  fit  to  remedy  that  evil.  The  mere 
fact  that  there  was  a  discussion  of  the  evil  and 
action  was  thereafter  taken  which  each  had  a 
right  to  take  independently,  does  not  make  such 
conduct  illegal.  The  cases  decided  by  the  Su- 

preme Court  of  the  United  States  clearly  give 
business  men  such  right.  Maple  Flooring  v. 
United  States,  268  U.  S.  588 ;  Cement  Manufac- 

turers Association  v.  United  States,  268  U.  S. 
588. 

With  further  reference  to  all  of  the  testi- 
mony of  Chadwick  and  Kuykendahl,  we  desire 

to  point  out  to  the  Court  that  what  transpired 
at  this  meeting  which  was  addressed  by  Mr. 
Mayer,  and  the  activity  of  Mr.  Kuykendahl 
following  this  meeting,  occurred  in  May  1934 
and  would,  therefore,  not  prove  any  combina- 

tion or  conspiracy  to  adopt  any  clauses  for 
the  prevention  of  double  features,  for  the  un- 

contradicted testimony  is  that  long  before 
May  1934,  the  various  defendants,  inde- 

pendently of  each  other  and  at  different  times 
between  1930  and  1934  used  the  various  clauses 
prohibiting  the  use  of  double  features. 
Despite  this  uncontradicted  testimony,  however, 
your  Honorable  Court  apparently  adopted  the 
view  that  following  these  meetings,  concerning 
which  Chadwick  and  Kuykendahl  testified,  these 
clauses  prohibiting  double  features  were  adopted, 
and  inferred  that  there  was  a  conspiracy  among 
the  defendants.  The  inference  of  conspiracy  is 
therefore  predicated  upon  a  false  premise. 

DETROIT  VOTE  SHOWS 

DUALS  ARE  FAVORED 

The  final  tally  in  the  voting  held 
in  six  Ben  and  Lou  Cohen  theatres  in 

Detroit  to  determine  whether  patrons 

preferred  double  or  single  bills  re- 
sulted in  an  overwhelming  decision  in 

favor  of  two  features.  The  vote 
from  January  IS  to  January  31  was: 
For  double  bills,  26,866;  for  single 
bills,   6,45  5. 

"We  were  surprised  that  so  many 

patrons  voted  and  even  more  sur- 
prised at  the  heavy  voting  in  favor  of 

double  features,  as  we  had  thought 

that  single  bills  woidd  win.  Natur- 

ally, in  face  of  the  result,  we  will  ad- 
here to  our  policy  of  showing  double 

features,"  said  Ben  Cohen. 

2.  Your  Honorable  Court  sustained  the  ad- 
mission of  the  Consent  Decree  entered  in  Cali- 

fornia in  1930  but  said  that  the  Decree  was 

admissible  "as  a  fact  in  showing  the  activity  of 
the  defendants  to  prevent  double  featuring."  We 
respectfully  submit  that  it  was  inadmissible  for 
any  purpose,  for  it  constitued  no  admission  in 
law  that  the  defendants  had  been  active  to  pre- 

vent double  featuring.  The  Decree  was  a  Con- 
sent Decree  and  therefore  could  not  be  used  as 

evidence  against  the  defendants  in  view  of  Sec- 
tion 5  of  the  Clayton  Act. 

3.  This  Court  has  apparntly,  in  its  Opinion 
overlooked  the  doctrine  that  where  conduct  is  as 
consistent  with  innocence  as  with  guilt,  the 
Court  must  assume  innocence.  Union  Pacific 
Coal  Co.  v.  U.  S.,  173  Fed.  737 ;  Tingle  v.  U.  S. 
38  Fed.  (2nd)  573;  Leslie  v.  U.  S.,  43  Fed. 
(2nd)  288.  The  record  clearly  shows  that  the 
defendants  have  a  genuine  individual  interest  to 
protect  their  copyrighted  films  and  the  revenues 
which  they  derive  therefrom.  The  restrictions 
which  they  imposed  to  protect  this  property  and 
the  revenue  to  be  derived  therefrom  was  reas- 

onable and  proper  and  their  conduct  in  impos- 
ing the  restrictions  is  more  consistent  with 

rightful  conduct  than  with  wrongful  conduct. 

4.  The  overwhelming  weight  of  the  evidence 
in  the  case,  it  is  respectfully  submitted,  shows 
that  the  prohibition  of  the  use  of  double  fea- 

tures under  the  circumstances  in  this  case, 
did  not  constitute  an  undue  restraint  of  trade  and 
did  not  unreasonably  stifle  competition.  On  the 
contrary,  the  preponderance  of  the  evidence 
showed  that  to  permit  the  use  of  double  features 
would  result  in  the  stifling  of  normal  competition. 
This  Honorable  Court  on  page  7  of  its  Opinion 

states,  "The  independent  theatres  require  their 
productions  in  order  to  continue  in  business. 
But  to  improve  their  business  and  to  permit 
them  in  some  fashion,  other  than  by  offering 
lower  prices  of  admission,  to  cary  on  in  the  face 
of  the  de  luxe  theatres,  they  must  exhibit  double 
features."  This  statement  is  contrary  to  the 
evidence.  The  record  shows  that  a  vast  major- 

ity of  the  independent  theatres,  not  only  in 
Philadelphia,  but  throughout  the  United  States, 
are  opposed  to  double  featuring  on  the  ground 
that  double  featuring  is  injurious  to  their  busi- 

ness (Record,  p.  133;  Record,  p.  95;  Record,  p. 
105;  Record,  p.  108,  and  Record,  p.  109).  It 
was  clearly  pointed  out  in  the  evidence  that  tem- 

porarily a  theatre  that  shows  a  double  feature 

may  have  some  advantage  over  a  competitor  but 
the  competitor  to  meet  the  competition,  must 
also  show  a  double  feature  and  when  all  the 
exhibitors  show  double  features,  they  are  again 
on  an  equal  footing  and  no  benefit  results. 

5.  Your  Honorable  Court,  held  that  regardless 

of  intent,  the  defendants'  contracts  tended  to 
reduce  production  or  stifle  competition. 
The  evidence  discloses  that  production  was 

not  reduced  or  competition  stifled,  for,  even  if  it 
were  conceded  that  the  number  of  feature  mo- 

tion pictures  produced  and  marketed  by  the  so- 
called  "independent  producers"  was  diminished, the  uncontradicted  evidence  is  that  there  would 
be  an  increase  in  the  production  and  distribution 
of  the  short  pictures  resulting  from  the  elimi- 

nation of  the  double  feature  restriction.  The 

Court,  however,  entirely  overlooked  this  situa- 
tion and  makes  no  reference  thereto  in  its 

Opinion. 6.  This  Honorable  Court  has  apparently 
viewed  the  clauses  prohibitiong  double  features 
as  designed  to  eliminate  the  independent  pro- 

ducers from  the  market.  The  fact  of  the  mat- 
ter is  that  these  independent  producers  who  pro- 

duce inferior  pictures  as  the  record  plainly 
shows,  desire  to  be  subsidized  and  encouraged  to 
continue  the  manufacture  of  inferior  product 
which  they  seek  to  foist  upon  the  public  at  the 
expense  of  the  distributors  who  produce  at  great 
cost  the  worth-while  pictures  that  are  in  such 
great  demand. 

The  purpose  of  the  prohibited  double  fea- 
ture clauses  was  not  to  injure  any  independent 

producer,  distributor  or  exhibitor,  but  to  pro- 
tect the  defendant's  own  business  and  to  pro- 
tect the  license  fees  necessary  to  make  costly 

and  worth-while  pictures.  It  is  the  protection 
of  its  property  that  compels  a  defendant  to  insist 
that  its  property  be  not  economically  and  artis- 

tically sacrificed  by  its  showing  with  another  fea- 
ture picture. 

These  provisions  are  not  directed  against  the 
showing  of  a  feature  motion  picture  of  a  com- 

petitor or  the  showing  of  two  feature  motion 
pictures  of  a  competitor  on  the  same  program. 
The  only  prohibition  is  against  the  showing  of 
two  feature  motion  pictures  on  the  same  program, 
one  of  which  is  the  feature  motion  picture  of  a 
defendant  distributor. 

7.  While  it  is  obvious  that  a  single  defendant 
could,  prior  to  the  decree  in  this  cause,  adopt 
a  clause  against  double  featuring  without  being 
charged  with  violation  of  the  anti-trust  laws, 
the  adoption  of  this  clause  by  a  second  defend- 

ant subjects  both  to  an  inference  that  they  con- 
spired to  adopt  the  clause,  when  as  a  matter  of 

fact,  each  acted  independently. 

8.  While  this  decree  is  in  force,  a  single  de- 
fendant might  be  subjected  to  possible  punish- 

ment for  contempt  for  violation  thereof,  even 
though  all  other  defendants  abandoned  the  pro- 

hibited clause.  This  is  so  because  it  might  be 
seriously  argued  that  the  continued  use  by  a 
single  defendant  of  the  prohibited  clause  was 
a  use  in  continuation  of  the  conspiracy  which 
the  Court  inferred  among  the  defendants  in  this 
cause. 

9.  Your  Honorable  Court  held  in  its  Opinion 
that  it  did  not  determine  the  question  of 
whether  Section  3  of  the  Clayton  Act  had  been 
violated,  but  nevertheless  it  affirmed  the  decree 
of  the  District  Court  which  found  such  a  viola- tion. 

WHEREFORE,  petitioner  prays  that  a  re- 
hearing may  be  granted  herein. 

PARAMOUNT  PICTURES  DISTRIBUT- 
ING CORPORATION, 

By  their  Solicitors,  Simpson,  Thacher  &  Bart- 
lett,  and  Graham  Sumner  and  by  Edwin  L. 

Weisl. 
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SPEED  ON  SPANISH  TREATY  ASKED 

AS  CONTINGENT  BILL  IS  DETAILED 

Decree  Project  Has  Been  Modi- 
fied But  Solution  Still  Rests 

On  Release  of  Moneys  Frozen 

by    Conversion  Restrictions 

by  HARRY  CHAPIN  PLUMMER 
Barcelona  Correspondent 

When  executives  of  the  American 
branches  this  week  received  copies  of  the 

full  text  of  the  projected  contingent  law  "for 
the  protection  of  the  national  cinemato- 

graphic industry,"  volume  was  added  to 
their  expressed  hopes  that  the  Hispano- 
American  trade  treaty  soon  will  become  a 

fact  and  that  it  will  grant  to  American  busi- 
ness the  same  terms  accorded  Great  Britain 

and  France  in  releasing  the  money  frozen 
by  conversion  restrictions. 

The  treaties  recently  concluded  between 
Spain  and  the  French  Republic  and  the 

Kingdom  of  Great  Britain  (alone  and  ex- 
clusive of  the  British  Dominions  and  Colo- 

nies) are  now  in  full  operation.  As  a  result, 
importers  of  all  merchandise  into  Spain,  in- 

cluding films,  are  enabled  to  obtain  permis- 
sion for  immediate  remittance  to  their 

sources  of  supply  or  home  establishments 
in  France  and  Britain,  whereas  Fox  here 

in  Spain  has  applications  pending  for  $400,- 
000,  Paramount  close  upon  $225,000  dollars, 
and  Warner  Brothers-First  National  $200,- 
000,  with  the  other  houses  in  proportion. 

The  fact  that  the  regulation  was  en- 

titled "decree  project"  obviously  did  not 
tend  to  assuage  the  fears  of  some,  at  least, 
of  the  film  officials  that  certain,  if  not  all, 

of  the  objectionable  features  might  be- 
come official  by  executive  decree.  The 

Spanish  Cortes  has  been  suspended  pend- 
ing the  national  elections  this  month  and 

no  legislation  is  possible  until  after  the 
vote  of  the  nation  has  been  polled  and 

the  Parliament  reassembled,  which  prob- 
ably will  not  be  until  March. 

Here  is  how  the  industry  representatives 
summed  up  the  situation  with  respect  to  the 
contingent  law : 

"This  project  has  been  under  active  dis- 
cussion and  already  several,  modifications 

have  been  obtained.  For  example,  the  ques- 
tion of  the  contract  has  been  definitely  elimi- 

nated, as  it  has  been  recognized  by  the  Span- 
ish Government  forces  as  an  imposition 

upon  and  restriction  of,  free  trading  between 
the  sources  of  supply  and  demand.  Also,  the 
12  per  cent  and  eight  per  cent  requirements 
for  the  purchase  and  production  of  films 

likewise  are  to  be  modified." 
The  fact  that  the  contingent  law  has  been 

officially  proposed  by  the  Consejo  Nacional 
de  Cinematografia,  the  year-old  council 
upon  which  native  Spanish  producing  units 

and  the  Ufa  are  represented  by  Spanish  citi- 
zens, has  brought  actively  to  the  fore  again 

the  need  for  representation  of  the  American 
producing  and  distributing  houses  as  a 

group.  It  now  appears  that,  as  only  a  Span- 
ish citizen  may  be  seated  upon  the  Council 

TOWN'S  SUNDAY  LAW 
BROKEN  FOR  CORTEZ 

Ricardo  Cortez  was  the  recent  re- 

cipient of  a  unique  honor  while 
making  a  personal  appearance  tour 
about  Washington.  Following  a 

week's  engagement  at  the  Earle  The- 
atre there,  he  took  a  two-day  hooking 

into  the  Maryland,  an  independent 

house  in  Cumberland,  Md.  This  book- 
ing was  for  Friday  and  Saturday.  In 

order  to  hold  the  star  over  for  another 

day  the  city  council  met  and,  for 
the  first  time  in  the  history  of  the 
town,  decreed  that  the  theatre  could 
run  special  Sabbath  shows. 

at  Madrid,  either  M.  J.  Messeri,  of  Para- 
mount, of  Cesar  Alba,  of  Metro-Goldwyn- 

Mayer  and  a  son  of  the  former  president  of 
the  Cortes,  Santiago  Alba,  will  be  chosen  as 

the  Americans'  spokesman. V 

"Tncertidumbre"  (doubt)  is  the  second 
picture  of  Spanish  national  production, 
filmed  in  Spain  and  in  the  Spanish  language, 

to  be  turned  over  to  United  Artists  for  dis- 
tribution not  only  throughout  the  homeland, 

but  over  the  entire  Spanish-speaking  areas 
of  the  globe,  as  well  as  in  the  United  States 

and  Canada.  This  follows  "El  Poderoso 
Caballero,"  which  marked  a  new  departure  in 
industrial  relations  between  the  Spanish  and 

the  North  American  producers  and  distrib- 
utors. The  new  picture  features  Hilda  Mo- 

reno and  the  latest  Catalan  newcomer  to 

stardom,  Ramon  de  Sentmenat,  and  Pasquita 
Torres,  Rosita  de  Cabo,  Ferdinand  Cortes, 
Castro  Blanco  and  Samuel  Crespo.  It  is  un- 

derstood that  the  producers,  Hispania  Orbis 

Films,  consider  that  the  facilities  and  re- 
sources of  the  American  unit,  with  its 

branches  throughout  South  and  Central 
America,  Mexico  and  Cuba,  are  infinitely 

superior  to  those  of  any  existing  native  or- 
ganization for  adequate  distribution  of  their 

features.  So,  as  with  "Poderoso  Caballero," 
"Incentidumbre"  will  go  into  theatres  of 
all  the  Spanish  Americas  and  those  of  the 
Spanish  communities  of  the  United  States, 
such  as  El  Paso,  San  Antonio,  Miami,  Los 

Angeles,  Brooklyn,  New  York  and  Philadel- 
phia, under  the  aegis  of  Artistas  Asociados, 

S.  A.,  the  Spanish  corporate  representation 
of  United  Artists.  The  contract  even  speci- 

fies "all  islands  between  Longitude  50  and 
110  and  between  Latitude  40  and  the  Equa- 

tor," in  order  to  embrace  certain  of  the  Pa- 
cific archipelagoes. 

To  celebrate  the  signing  of  the  second 

contract,  a  "cocktail  the"  was  offered  to 
William  B.  Morgan,  executive  director  of 
Artistas  Asociados,  S.  A.,  and  his  staff 
associates  at  the  Hotel  Ritz,  by  the  Hispania 
Orbis  Films  officials,  Manuel  Comerma, 

manager,  the  director  of  'Tncertidumbre," 
Isidro  Socias,  and  assistant  director  Juan 
Parellada,  and  the  principals. 

Teachers  Attack 

Crime  Pictures 

Double-barreled  lambasting  of  producers 

of  films  which  are  "responsible  for  juvenile 
crime,"  and  of  mothers  who  park  their 
children  in  movie  houses  while  they  attend 

bridge  parties  was  engaged  in  last  week 
by  members  of  the  Parent-Teachers  film 
committee  at  Oklahoma  City. 

A  group  of  20  men  and  women  attending 
the  teachers'  convention  in  session  at  that 
time  in  the  city  met  for  lunch  at  the 
YMCA  to  hear  Paul  Harrup,  chairman, 
parade  the  faults  of  the  picture  industry  and 

suggest  remedies. 
The  PTA  members  dwelt  at  length  on 

the  refusal  of  film  companies  to  provide 
feature  pictures  for  showing  in  Oklahoma 

City  schools. 
"An  exhibitor  told  me  not  long  ago  that 

we  have  no  place  in  the  field  of  entertain- 
ment," said  Mr.  Harrup.  "I  told  him 

that  with  five  children  I  do  have  a  place 
in  the  field  of  entertainment,  and  that  I 
wouldn't  let  his  box  office  be  the  guiding 
factor  in  selecting  their  entertainment." 
Mr.  Harrup  pointed  out  that  thousands 

of  dollars  have  been  spent  putting  picture 
equipment  in  Oklahoma  City  public  schools 
and  "now  the  distributors  will  not  furnish 

us  with  pictures." The  PTA  representatives  agreed  to  begin 
a  state-wide  letter-and-telegram  campaign 
directed  at  Oklahoma  congressmen  to  push 
passage  of  the  Neely-Pettengill  bill,  lying 
dormant  in  committee,  which  would  abolish 
block  booking.  The  measure  would  also 

require  all  films  and  advertising  concern- 

ing them  to  be  labeled  "adult  or  youth" entertainment. 

As  one  solution  for  entertainment  in 
schools  of  Oklahoma  City,  if  films  cannot 
be  obtained,  Harrup  suggested,  that  the 

students  put  on  weekly  shows,  "this  was 
clone  in  my  youth,  before  there  ever  were 
pictures,"  said  Harrup. 

Blaming  moving  pictures  as  an  outstand- 
ing cause  of  juvenile  crime,  Harrup  said 

that  a  recent  survey  of  115  pictures  dis- 
closed 449  crimes  in  the  plots,  including 

83  murders,  36  gambling  operations,  59 
assaults,  11  suicides,  and  holdups,  fights, 
threats  and  other  offenses. 

Mrs.  Harold  Lancaster,  Guymon,  Okla., 

panhandle  district,  president  of  the  PTA, 
came  to  the  defense  of  her  home  town  ex- 

hibitor. "He  owns  the  two  theatres  there," 
she  said,  "and  he's  always  trying  to  do  the 

right  thing." Hollywood  producers  came  in  for  most 

of  the  censure.  "One  problem  is  that  the 
exhibitor  sometimes  is  a  good  citizen,  pay- 

ing his  taxes  and  being  honest.  If  you  pre- 
vent him  from  showing  bad  pictures,  you 

hurt  him  instead  of  the  producers,  because 
the  producer  has  his  contract  and  will  get 

his  money." 
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Fox  Metropolitan 

Fee  Claims  Cut 

In  Half  by  Court 

Fees  for  services  in  the  reorganization  of 
the  Fox  Metropolitan  Playhouses  aggregat- 

ing $333,100  were  allowed  last  Saturday  by 
Federal  Judge  Julian  W.  Mack  in  New 
York.  The  allowances  represent  a  reduc- 

tion of  considerably  more  than  one-half  the 
amounts  sought  by  the  reorganization  par- 

ticipants who,  last  September  30,  riled  peti- 
tions asking  for  a  total  of  $867,011  in  fees. 

The  court  has  had  the  applications  under 
consideration  since  that  date. 
The  allowances  in  most  instances  cover 

the  entire  four-year  period  during  which 
Fox  Met  was  in  receivership  or  reorganiza- 

tion. The  court  allowed  $100,000  to  the 
firm  of  Beekman,  Bogue,  Leake,  Stephens 
and  Black,  which,  as  counsel  to  the  note- 

holders' protective  committee,  had  asked  a 
fee  of  $125,000,  plus  expenses.  The  Irving 
Trust  Company,  as  receiver  and  trustee  of 
Fox  Metropolitan  Playhouses,  was  allowed 
$80,000,  and  had  applied  for  $100,000.  The 
firm  of  Dawes,  Abbott  and  Littlefield,  coun- 

sel to  Irving  Trust,  which  had  asked  a  fee 
of  $110,000,  was  allowed  $100,000,  less 
$30,000  already  paid  it. 

Additional  Reductions 

Milton  C.  Weisman,  receiver  of  Fox 

Theatres  and  proponent  of  the  Fox  Metro- 
politan reorganization  plan,  was  granted 

$60,000.  He  had  applied  for  $75,000.  Cen- 
tral Hanover  Bank  and  Trust  Company, 

trustee  under  the  Fox  Metropolitan  mort- 
gage indenture,  asked  a  total  of  $20,575  and 

was  awarded  $12,500,  less  $5,000  paid  on 

account.  Central  Hanover's  counsel,  Larkin, 
Rathbone  and  Perry,  for  whom  a  fee  of 
$55,000  was  sought,  was  allowed  $30,000, 
less  $15,000  paid  on  account.  Archibald 
Palmer,  counsel  for  independent  bondhold- 

ers, who  asked  a  fee  of  $40,000,  was  al- 
lowed $5,000.  Lybrand,  Ross  Brothers  and 

Montgomery,  auditors,  was  allowed  a  $600 
fee  it  has  asked. 

Applications  Disallowed 

Among  the  applications  for  fees  which 
were  disallowed  entirely  were  those  of 

members  of  the  noteholders'  protective  com- 
mittee which  sought  an  aggregate  of  $117,- 

500  in  fees  and  $79,927  expenses.  The 
members  of  the  committee  were  Ernest  W. 

Niver,  chairman ;  William  Greve,  Max  Hor- 
witz,  Alyin  J.  Schlosser,  Herbert  P.  Howell 
and  the  late  Casimir  I.  Stralem.  The  court 
ruled  that  testimony  on  the  expenses  of  the 
committee  should  be  submitted  to  Referee 

John  E.  Joyce  and  when  proper  expenses 
were  established  recovery  might  be  had  from 
a  fund  set  up  in  the  reorganization  plan  for 

this  purpose.  The  same  procedure  also  ap- 
plies wherever  large  expense  amounts  were 

sought  by  applicants. 
C.  Frank  Reavis,  who  was  attorney  for 

Si  Fabian  in  the  proposal  of  an  unsuccess- 
ful, alternate  reorganization  plan  for  Fox 

Met,  was  denied  an  application  for  $15,000. 
Likewise,  no  remuneration  was  made  to 

Percival  E.  Jackson,  attorney  for  inde- 
pendent bondholders,  nor  to  Isidor  J.  Kresel, 

who  was  of  counsel  to  Mr.  Weisman. 

HOLLYWOOD 

SCENE 

Finessing 

The  final  session  of  the  seven-day  hearing  on 
the  petition  of  T.  L.  Tally  and  the  Corbar  Cor- 

poration to  have  the  Fox-West  Coast  bank- 
ruptcy adjudication  set  aside,  brought  forth  a 

move  by  Colonel  William  H.  Neblett,  counsel 
for  the  petitioners,  in  which  the  opposing  coun- 

sel came  off  second  best. 

Mr.  Neblett's  petition  makes  many  charges, 
but  all  of  them  are  stated  to  be  "on  information 
and  belief,"  and  are  not  direct  accusations. 

In  speaking  of  this  fact  after  argument  had 
closed,  Judge  James  Alger  Fee  mentioned  that 
he  would  be  compelled  to  view  the  charges  in 
a  different  light  as  they  were  not  direct.  Mr. 
Neblett  was  on  his  feet  immediately  and  said 

that  with  the  court's  permission  he  would  be 
delighted  to  amend  his  petition  and  make  all 
charges  without  reservation. 

Such  a  change  could  be  made  in  a  few  sen- 
tences without  affecting  the  accusations  in  any 

way,  but  Mr.  Neblett  did  not  mention  this,  as 
he  knew  direct  charges  would  leave  the  burden 
of  proof  entirely  on  the  petitioners,  and  would 
also  leave  them  to  face  serious  counter  charges 
if  their  statements  could  not  be  proved. 

Opposing  counsel  at  first  was  stunned,  but 
finally  two  of  the  battery  of  lawyers  objected 
that  at  this  late  date  they  could  not  allow  any 
amendments. 
With  a  smile  Mr.  Neblett  resumed  his  seat, 

giving  the  impression  that  the  objection  was 
not  exactly  a  surprise  to  him.  He  had,  how- 

ever, made  an  eloquent  gesture. 

Exhibitors  in  Clear 

The  local  Independent  Theatre  Owners'  or- 
ganization has  wiped  out  all  indebtedness  since 

last  August.  Harry  Vinnicoff,  president  of  the 
group,  announced  that  it  now  has  a  war  chest 
of  $1,500.  When  Mr.  Vinnicoff  was  elected 
president,  the  ITO  owed  approximately  $2,170. 

.  .  .  James  Cagney's  suit  to  restrain  Warner 
Bros,  from  interfering  with  his  acceptance  of 
other  studio  contracts  has  been  held  over  for 
several  days.  Ann  Dvorak  also  has  asked  for 
clarification  of  her  Warner  contract  in  the  Los 
Angeles  courts.  .  .  .  Projectionists  local  150 
IATSE  will  appeal  to  the  superior  court  on 
behalf  of  a  newsboy  arrested  and  convicted  of 
selling  labor  newspapers  on  the  streets  of  Pasa- 

dena. Local  150  has  been  carrying  on  a  news- 
paper campaign  against  the  Robb  and  Rowley 

circuit  of  five  theatres  in  that  city,  in  protest 

against  the  wage  scale  and  employment  of  non- 
union men.  .  .  .  Will  H.  Hays  concluded  busi- 

ness on  the  West  Coast  and  entrained  for  New 
York.  .  .  .  Howard  J.  Green  has  been  made  an 
associate  producer  at  Columbia.  .  .  .  Sol  Lesser 
has  signed  to  release  six  outdoor  action  pictures 
through  Twentieth  Century-Fox.  .  .  .  Final 
ballots  have  been  mailed  out  on  nominees  for 
the  1935  Academy  Awards. 

Massce  Company  Moves 
Massce  and  Company,  custom  house 

brokers,  have  moved  their  uptown  office  in 
New  York  from  729  to  723  Seventh  Ave- 

nue, where  the  company  will  occupy  all  of 
the  fifth  and  part  of  the  third  floor. 

New  Salt  Lake  Exchange 

A  new  exchange  has  been  opened  in  Salt 
Lake  City  under  the  management  of  Arthur 
A.  Shayer  to  handle  Howard  Hughes  prod- 

uct in  the  Intermountain  area. 

"CZ"  Decision 

Ready  Soon, 

Says  Cowdin A  decision  on  the  exercising  of  the  option 
held  by  Standard  Capital  Company  to  ac- 

quire control  of  Universal  Pictures  can  be 
made  in  the  near  future,  J.  Cheever  Cow- 
din,  head  of  Standard,  said  Monday  on  his 
arrival  in  New  York  from  London  on  the 

Europa.  The  option  continues  in  effect  up 
to  March  15. 

While  declining  to  confirm  or  comment 
on  reports  that  the  requisite  financing  for 
the  exercise  of  the  option  had  been  set  dur- 

ing his  stay  in  London,  Mr.  Cowdin  did 
make  an  emphatic  denial  of  a  report  that 
Electrical  Research  Products,  Inc.,  would 
be  a  financial  participant.  The  Standard 
head  said  that  his  London  trip  had  served 

to  "clarify"  many  things  involved  in  his 

company's  current  study  of  Universal's  op- erations here  and  abroad  and  brought  the 

study  nearer  its  own  conclusion.  His  Lon- 
don visit,  Mr.  Cowdin  continued,  provided 

him  with  an  opportunity  of  looking  over 

Universal's  foreign  organization  and  prop- 
erties and  of  meeting  the  people  with  whom 

he  is  dealing. 

While  Mr.  Cowdin  was  on  the  high  seas 
enroute  home,  reports  from  Hollywood  had 

it  that  he  had  completed  the  financing  ar- 
rangements to  conclude  the  Universal  deal 

while  in  London.  Jack  Ross,  assistant  to 

Carl  Laemmle,  Sr.,  said,  "We  believe  that 
Mr.  Cowdin  has  completed  arrangements 
for  financing  Standard  Capital  and  Charles 
R.  Rogers  to  purchase  Universal.  We  do 
not  know  the  details,  or  how  they  will  affect 
the  option  to  buy  until  after  Mr.  Cowdin 

lands." 

Mr.  Rogers  refused  to  discuss  the  matter, 

saying,  "We're  not  making  any  halfway 
statements.  We  will  release  statements  when 

we're  ready." 

Newark  Newsreel  Theatre 

Newsreel  Theatres,  Inc.,  operator  of  the 

Embassy  on  Broadway,  New  York,  will 
open  a  second  newsreel  theatre  on  February 
14th  in  Newark,  N.  J.  The  house,  which 
will  be  known  as  the  Newsreel  theatre,  will 
be  managed  by  Edward  J.  May. 

Kennebeck  to  Bombay 

Frank  Kennebeck,  in  Paramount's  Austra- lian distribution  organization  for  four  years, 
is  visiting  the  home  office  preparatory  to 
leaving  for  Bombay  to  become  assistant  to 
Charles  Ballance,  who  is  in  charge  of  the 
India  office. 

New  Contract  for  LeRoy 

A  new  Warner  contract  with  Mervyn  Le- 
Roy, director,  is  expected  to  be  signed  soon, 

succeeding  the  one  that  expires  in  March. 

Mr.  LeRoy,  who  just  has  completed  "An- 
thony Adverse,"  is  planning  a  European vacation. 

Pessis  Joins  Talisman  Studio 
Erman  Pessis  has  been  appointed  publicity 

director  for  the  Talisman  Studio  in  Holly- 
wood. He  was  formerly  with  George  Hirli- 

man  as  head  of  publicity. 





mil  el  C^j&ltiwyn  chose  3  outstand- 

ing stars  to  portray  the  difficult  major 

roles  in  this  powerful  dramatic  theme 

which  shows  how  one  malicious  lie  almost 

destroyed  the  lives  of  3  innocent  people. 
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SHOWMEN'S  REVIEWS 

This  department  deals  with  new  product 

■from  the  point  of  view  of  the  exhibitor 
who  is  to  purvey  it  to  his  own  public 

The  Prisoner 

of  Shark  Island 

(20th  Century-Fox  -  Zanuck) 
Drama 

In  this  picture,  Twentieth  Century-Fox 
brings  a  vividly  different  form  of  screen  enter- 

tainment subject  matter  to  the  attention  of  ex- 
hibitors and  theatre  goers.  It  has  the  makeup  of 

record  product  in  scope,  story  content,  class  of 
acting  and  direction,  and  attention  given  to  pro- 

duction details  and  potential  power  to  leave  a 
lasting  impression. 

Fundamentally,  "The  Prisoner  of  Shark 
Island"  is  dramatic  biography.  It  is  presented 
and  narrated  in  a  forceful  manner.  The  evident 

intent  is  to  play  upon  the  most  tender  senti- 
ments as  it  tells  the  story  of  inhuman  cruelty 

which  a  nation  vents  upon  a  man.  Secondly,  and 
for  entertainment,  educational  and  exploitation 
purposes,  it  is  a  historical  work  in  which  is  re- 

vealed the  fact  story  of  a  shameful  and  dark 
chapter  in  the  book  of  American  national  life. 
This  embellishing  phase  is  as  important  as  the 
substantiating  story,  if  not  more  so. 

Life  drama  motivates.  About  that  quality 
rotates  the  drama  of  a  nation  gone  mad  when 
its  president  was  murdered,  the  drama  of  a 
nation  seething  in  a  turmoil  of  hatred,  fear  and 

bigotry.  It  is  the  basis  for  a  woman's  heart- 
break ;  her  loyalty,  heroism  and  desperation.  It 

is  the  basis  for  the  torturing  of  a  man  almost 
beyond  the  power  to  withstand.  Withal  it  is 

the  human  story  of  a  man's  triumph  over  the 
forces  of  prejudice,  his  heroism  and  sacrifice 
when  his  fellow  men,  all  but  one  of  whom  were 
enemies,  called  to  him  and  him  only,  that  they 
might  live.  Sticking  closely  to  fact  while  only 
diligent  research  was  able  to  poke  details  out 
of  closely  guarded  U.  S.  government  archives, 
it  deviates  only  slightly  from  the  record  in  the 
finale. 

With  Lincoln's  murder,  following  the  close  of 
the  Civil  War,  the  North  cries  for  vengeance. 

Unaware  of  his  patient's  identity,  Dr.  Samuel 
Mudd  treats  John  Wilkes  Booth's  broken  leg. 
Along  with  seven  others,  Mudd  is  arrested, 
charged  with  murder,  conspiracy  and  treason. 
Before  a  courtmartial,  previously  instructed  by 
Assistant  Secretary  of  War  Erickson  to  ignore 
all  judicial  formula,  Mudd  and  the  others  are 
convicted.  As  they  are  about  to  be  hanged, 

Mudd's  impassioned  plea  to  the  court,  abetted 
by  influential  Northern  proponents  of  justice, 
brings  sentence  of  life  imprisonment. 

For  the  human  act  of  aiding  a  man  he  did  not 
know  and  never  saw  before,  Mudd  is  torn  from 
his  wife  and  child  and  shipped  to  Arcadia  prison 
on  a  sunbaked  Florida  key.  Chained  like  an  ani- 

mal, beaten,  mocked,  starved,  made  the  victim  of 
fiendish  torture,  his  existence  is  hellish.  His  at- 

tempt to  escape  foiled,  he  and  his  wife  left  to 
believe  that  there  is  nothing  left  to  live  for, 
Mudd  is  cast  into  an  underground  dungeon 
along  with  old  family  slave  Buck. 

Yellow  fever  breaks  out.  Prisoners  and  sol- 
diers mutiny ;  men  die  like  flies,  among  them 

Doctor  Maclntyre.  In  panic  the  commandant, 
unable  to  guarantee  any  reward  except  the  rec- 

ord of  his  report,  begs  Mudd  to  come  to  the  aid 
of  stricken  humanity.  Unwilling  at  first,  the 
sullen,  desperate  man  recalls  his  doctor's  oath. 
Obtaining  supreme  command  of  the  fortress, 

making  the  black  soldiers  understand  that  a 
Southerner  is  giving  orders,  he  segregates  the 
sick.  As  a  hurricane  threatens,  a  ship  flying 
the  American  flag,  fearing  contagion,  refuses  to 
land  medicines.  Compelled  to  fire  on  the  flag, 
Mudd  obtains  the  supplies  that  halt  the  epi- 
demic. 

His  reward  is  exoneration  of  complicity  in 
the  crime,  which  returns  him  to  his  wife  and child. 

The  picture  is  one  that  took  courage  to  make. 
But  the  only  courage  necessary  to  sell  it  is 
that  which  convinces  that  "The  Prisoner  of 
Shark  Island"  is  unusual  and  valuable  screen 
merchandise.  Practically  everything  that  one 
could  desire  for  exploitation  is  provided,  as  all 
that  has  been  described  is  graphically  pictured. 

There's  a  swell  title;  a  host  of  names,  a  dy- 
namic story,  sensational  productional  effects  and 

a  note  of  realism  that  should  inspire  anyone  to 
the  best  effort  of  his  career  to  tell  his  patrons 
what  his  screen  is  offering  them. 

Previewed  in  Grauman's  Chinese  Theatre, 
Hollywood  first-run  deluxer.  The  only  inter- 

ruptions to  the  hushed,  suspensed  packed  at- 
mosphere that  held  the  customers  came  in  the 

several  times  they  applauded  the  picture's  ac- tion. McCarthy,  Hollywood.. 
Produced  and  distributed  by  Twentieth  Century- 

Fox.  A  Darryl  F.  Zanuck  production.  Directed  by 
John  Ford.  Associate  producer  and  screen  play  by 
Nunnally  Johnson.  Based  on  the  life's  story  of  Dr. Samuel  A.  Mudd.  Photographed  by  Bert  Glennon. 
Art  director,  William  Darling.  Settings  by  Thomas 
Little.  Assistant  director,  Ed  O'Fearna.  Film  editor, 
Jack  Murray.  Costumes  by  Gwen  Wakeling.  Sound, 
W.  D.  Flick.  Roger  Heman.  Musical  direction,  Louis 
Silvers.  P.  C.  A.  Certificate  No.  1907.  Running  time, 
when  seen  in  Hollywood,  105  minutes.  Release  date, 
February  28,  1936.  General  audience  classification. 

CAST 
Dr.  Samuel  Alexander   Mudd  Warner  Baxter 
Mrs.  Peggy  Mudd    Gloria  Stuart 
Colonel  Dyer    Claude  Gillingwater 
Mr.  Erickson    Arthur  Byron 
Doctor  Maclntyre    O.  P.  Heggie 
Commandant    Harry  Carey 
Corporal  O'Toole    Francis  Ford 
Lieutenant  Lovett  John  McGuire 
John  Wilkes  Booth    Francis  McDonald 
General  Ewing    Douglas  Wood 
Sergeant  Rankin   John  Carradine 
Martha  Mudd   Joyce  Kay 
Sergeant  Cooper    Fred  Kohler,  Jr. 
Buck    Ernest  Whitman 
David  Herold    Paul  Fix 
Mr.  Holt    Frank  Shannon 
Abraham  Lincoln    Frank  McGlynn,  Sr. 
Mrs.  Abraham  Lincoln    Leila  Mclntyre 
Judge  Maiben    J.  M.  Kerrigan 
Carpetbagger    Arthur  Loft 
General  Hunter    Paul  McVey 
Orderly    Maurice  Murphy 
Aunt  Rosabelle    Etta  McDaniel 

Her  Master's  Voice 
(  Par  amount-W  anger) 
Domestic  Comedy 

There  is  material  in  this  production  for 
patrons  who  like  their  entertainment  amusing 
and  for  exhibitors  who  like  to  have  that  kind 

of  screen  merchandise  to  sell.  It's  not  a  big 
picture ;  rather  the  kind  of  attraction  fits  in 
nicely  on  any  program,  particularly  the  kind 
in  which  the  other  elements  are  of  a  more 

serious  dramatic  tone,  and  where  special  con- 
sideration is  given  to  attractions  appealing  to 

family  trade. 
Essentially  the  picture  is  domestic  comedy. 

As  it  is  presented,  it  has  the  appearance  of  a 
carefully  handled  and  smartly  acted  stage  show. 

Mrs.  Martin  doesn't  think  much  of  the  mar- 
riage of  her  daughter,  Queena,  to  Ned,  who  is 

jobless  and  doesn't  seem  to  have  the  slightest idea  of  what  he  wants  to  do  or  how  he  wants 

to  do  it.  Mrs.  Martin's  sister,  who  has  a  pen- 
chant for  butting  into  everybody's  affairs,  comes 

to  take  Queena  away  from  the  husband  she 
never  has  seen.  Hiring  Ned  as  a  butler,  a  job 
he  gladly  takes  as  it  will  bring  him  close  to 
Queena,  Min  adds  to  Ned's  troubles  by  coyly 
becoming  infatuated  with  him  while  Mrs.  Mar- 

tin becomes  enamored  of  Twilling. 

Trying  to  see  his  wife,  Ned  makes  the  mis- 
take of  climbing  into  Aunt  Min's  boudoir. 

Trapped,  accused  as  a  philanderer,  he  makes  a 
quick  break  to  flee  the  horrible  situation  only 
to  be  pursued  by  the  whole  household  and  a 
horde  of  officers.  Breaking  all  traffic  laws,  Ned 
lands  in  court.  There,  to  the  tune  of  gay 
hilarity,  it  is  revealed  that  Twilling  is  a  radio 
broadcast  nabob,  and  the  mother-in-law  and 
aunt-in-law  hen-pecked  husband  becomes  the 

crooning  "Fireside  Troubadour,"  more  than 
able  to  support  Queena  in  the  style  to  which  her 
relatives  have  accustomed  her. 

Full  of  comedy  in  dialogue,  action  and  situa- 
tions from  start  to  finish,  the  pictures  moves 

speedily.  Naturally  wholesome  throughout,  it  is 
also  endowed  with  batches  of  potential  show- 

manship that  readily  can  be  adapted  to  identify 

the  picture  as  worthy  of  anyone's  time  and 
money. 

Previewed  in  Paramount,  Los  Angeles,  to  a 
pleased  audience.- — McCarthy,  Hollywood. 
Distributed  by  Paramount.  Produced  by  Walter 

Wanger.  Directed  by  Joseph  Santley.  Original  story 
by  Clare  Kummer.  Screen  play  by  Dore  Schary  and 
Harry  Sauber.  Photographed  by  James  Van  Trees. 
P.  C.  A.  Certificate  No.  1772.  Running  time,  when 
seen  in  Hollywood,  75  minutes.  Release  date,  January 
17,   1936.    General  audience  classification. 

CAST Ned  Farrar    Edward  Everett  Horton 
Queena  Farrar    Peggy  Conklin 
Aunt  Min  Laura  Hope  Crews 
Mrs.  Martin    Elizabeth  Patterson 
Twilling    Grant  Mitchell 
Phoebe    Ruth  Warren 
Craddock    Charles  Coleman 
Police  captain    Dick  Elliott 

Three  Godfathers 
(MGM) 

Outdoor  Drama 

Although  set  in  a  western  locals  and  the  three 
principal  players  are  western  bad  men,  this  is 
no  prosaic  western  picture.  While  preserving 
much  of  the  color  of  that  character  entertain- 

ment, particularly  as  it  picturizes  a  bank  holdup 
and  chase,  it  stops  being  formula  with  that  and 
takes  on  the  tone  of  bewildered  dramatic  re- 

generation. Substantially,  it  is  the  story  of 
three  desperadoes,  and  a  baby,  in  the  hands  of 
fate.  Further,  it's  a  story  of  men  who  are  bad, 
know  that  they  are  bad,  but  in  the  souls  of  the 
trio  is  a  dormant  spark  of  humanity  that  leads 
them  to  die  that  a  child  might  live.  As  such 
it  possesses  an  unusual  human  interest  appeal 
to  be  emphasized  under  the  guidance  of  intelli- 

gent showmanship,  as  well  as  an  occasional 
opportunity  to  laugh  and  smile  a  bit. 

Following  a  risky  but  pleasant  interlude  in 
Bob's  home  town — which  permits  the  introduc- 

tion of  romantic  contrast  concerning  him  and 
Molly — Bob,  Doc  and  Gus  rob  the  bank.  In 
the  getaway,  Doc  is  shot.  Heading  for  a  desert 
water  hole,  they  find  a  dead  body  and  near  it 



Calling  ALL  CARS! 

Reports  from  NEW  YORK  CITY,  LOS  ANGELES, 

MIAMI,  PHILADELPHIA,  BOSTON  and  LONDON* 

urge  us  to  call  out  the  riot  squads  in  advance  for  the 

Chaplin  openings  on  Feb.  21st  in  the  following  cities: 

DAYTON,  O.  •  TOLEDO,  O.  •  RICHMOND,  VA. 

NORFOLK,  VA.  •  HOUSTON,  TEX.  •  ATLANTA,  GA. 

NEW  ORLEANS,  LA.  •  NASHVILLE,  TENN.  ♦  AKRON,  O. 

MEMPHIS,  TENN.  •  LOUISVILLE,  KY.  •  CANTON,  O. 

CLEVELAND,  O.    BALTIMORE,  MD. 

*Note:  Unprecedented  mobs  of  people  have 

turned  every  Chaplin  opening  into  a  riot  that 

got  beyond  the  control  of  inadequate  police 

facilities!  In  every  case  emergency  squads  were 

called  out  to  hold  back  the  surging  tide  of 

eager  patrons  and  onlookers  alike.  Be  sure  you 

are  protected.  Get  the  full  cooperation  of  your 

local  police  force  before  you  open  this  picture. 



Calling  ALL  CARS! 

Written,    Directed    and  Produced 
b/  CHARLES  CHAPUN 

Released    thru    UNITED  ARTISTS 

Released  thru 

UNITED  ARTISTS 
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Mrs.  Marshall  and  her  baby.  Her  dying  request 
is  that  they  take  the  child  to  safety.  Knowing 
the  peril  to  themselves,  the  trio  start  back 
towards  town.  Doc  succumbs  to  his  wound. 
Gus  drinks  from  a  poisoned  hole,  goes  mad  and 
wanders  out  into  the  desert.  Alone  with  the 

child,  his  strength  ebbing  fast,  tough  guy  Bob's 
first  impulse  is  to  abandon  the  child.  Realizing 
he  cannot  do  this,  Bob  stumbles  on,  giving  the 
child  the  last  drop  of  canned  milk  as  he  endures 
the  tortures  of  thirst.  Within  sight  of  New 
Jerusalem,  Bob  drinks  from  a  poisoned  well  to 
get  temporary  strength  to  carry  on.  Reaching 

town,  he  places  the  baby  in  Molly's  arms,  the 
rescue  atoning  for  a  lifetime  of  crime  as  he 
dies  to  join  his  partners. 
The  picture  has  an  impressive  quality  not 

ordinarily  associated  with  outdoor  western  en- 
tertainment. While  it  provides  thrill  and  ac- 

tion, desperation,  fear  and  heroism,  it  does  so 
more  in  a  manner  to  play  upon  the  sentimental 
rather  than  excitable  emotions.  Brought  to 
the  attention  of  patrons  as  something  entirely 
new  and  different,  it  is  legitimate  to  anticipate 
that  it  will  prove  a  popular  attraction  with  just 
as  much,  if  not  more,  interest  for  women  than 
men. 

Previewed  in  Uptown  Theatre,  Los  Angeles. 
The  manner  in  which  the  story  is  told,  with 
action  and  dialogue  effectively  balanced  and 
Chester  Morris,  Lewis  Stone  and  Walter  Bren- 

nan giving  convincing  performances,  quickly 
swept  the  audience  into  the  proper  mood  to  un- 

derstand and  appreciate  the  picture's  out  of  the 
ordinary  entertainment  character. 

McCarthy,  Hollywood. 
Produced  and  distributed  by  Metro-Goldwyn-Mayer. 

Produced  by  Joseph  L.  Mankiewicz.  Directed  by 
Richard  Boleslawski.  Screen  play  by  Edward  E. 
Paramore,  Jr.,  and  Manuel  Seff.  From  a  book  by 
Peter  B.  Kyne.  Musical  score  by  Dr.  William  Axt. 
Recording  director,  Douglas  Shearer.  Art  director, 
Cedric  Gibbons.  Associates,  James  Havens,  Edwin 
B.  Willis.  Wardrobe  by  Dolly  Tree.  Photographed 
by  Joseph  Ruttenberg.  Film  editor,  Frank  Sullivan. 
Assistant  director,  Dolph  Zimmer.  P.  C.  A.  Certifi- 

cate No.  2012.  Running  time,  when  seen  in  Hollywood, 
85  minutes  (to  be  cut).  Release  date,  March  6,  1936. 
General  audience  classification. 

CAST 
Bob    Chester  Morris 
"Doc"    Lewis  Stone Gus    Walter  Brennan 
Molly    Irene  Hervey 
Professor  Snape    Sidney  Toler 
Blackie    Dorothy  Tree 
Sheriff    Roger  Imhof 
Reverend  McLane    Willard  Robertson 
Frank    Robert  Livingston 
Ed   John  Sheehan 
Pedro    Joseph  Marievsky 
"Buck  Tooth"    Victor  Potel Mrs.   Marshall    Helen  Brown 
Marcus   Treen    Harvey  Clark 
Mrs.  McLane    Virginia  Brissac 
Baby    Jean  Kirchner 

Song  And  Dance  Man 

(20th  Century  -  Fox) 
Dramatic  Romance 

Many  new  twists  serve  to  make  this  picture 
refreshingly  different  from  the  George  M. 
Cohan  stage  play  from  which  it  was  adapted. 
Essentially,  with  a  back  stage  atmosphere,  it 
is  dramatic  romance.  Dialogue  and  action  are 
well  blended  and  as  the  yarn  moves  through 
its  several  situations,  the  various  substantiating 
elements  combine  to  provoke  an  attention-hold- 

ing brand  of  human  interest.  While  the  mo- 
tivating quality  dominates,  comedy  is  well 

worked  in  to  counterbalance  the  dramatic  ten- 
sion;  a  bit  of  melodrama  heightens  the  dra- 

matic effect,  and  the  introduction  of  a  few  song 
and  dance  numbers  provides  pleasing  interludes. 
The  story  is  that  of  a  pair  of  vaudeville 

hoofers,  the  male  member  ready  to  sacrifice  his 
own  career  that  his  partner  might  climb  the 
ladder  of  theatrical  success.  Coincidentally  with 
the  realization  of  Julie  and  Hap  that  they  have 
gone  as  far  together  as  they  can,  Julie  falls  in 
love  with  a  millionaire.  Though  attached  to 
Hap,  she  cannot  resist  the  promise  of  a  career 
which  Davis  offers  her  as  star  in  a  show  which 
Nelson  is  producing  under  his  backing.  She 
is  practically  forced  to  do  this  when  Hap  pulls 
a  brawl  scene  that  temporarily  takes  him  out 
of  her  life. 

In  rehearsals,  Julie  encounters  difficulties,  as 
dance  director  Crosby,  who  wants  his  own  girl 

in  the  role  given  Julie,  makes  things  tough  for 
her.  When  he  becomes  particularly  obnoxious, 
Hap  returns,  first  to  expose  his  plot  and  then 
administer  Crosby  a  complete  beating  up. 
Taking  over  direction  of  the  show,  he  whips 
it  into  shape  for  a  smash  opening  and  then 
realizing  that,  in  association  with  Davis,  there 
is  a  smooth  path  for  Julie  to  fame,  position  and 
love,  he  leaves  them  happy  to  pick  up  his  old 
hazardous  profession  as  a  small-time  hoofer. 

Well  acted  and  directed,  the  picture,  making 
no  pretensions  other  than  being  straight-away 
entertainment,  moves  speedily  as  it  sticks 
continually  to  its  basic  plot.  It  is  family 
type  entertainment  that  provides  many  show- 

manship angles  that  can  be  easily  adapted  to 
arouse  patron  interest. 
Previewed  in  Ritz  Theatre,  Los  Angeles. 

Audience  reactions  seemed  to  presage  a  favor- 
able reception  in  similar  type  houses. 

McCarthy,  Hollywood. 
Produced  and  distributed  by  Twentieth-Century-Fox. 

Executive  producer,  Sol  M.  Wurtzel.  Directed  by 
Allan  Dwan.  Screen  play  by  Maude  Fulton.  Based 
on  the  play  by  George  M.  Cohan.  Music  and  lyrics: 
"On  a  Holiday  in  My  Play  Room"  and  "Join  the 
Party,"  by  Sidney  Clare  and  Lew  Pollack.  Dances 
staged  by  Fanchon.  Photographed  by  Barney  Mc- 
Gill.  Art  direction,  Duncan  Cramer  and  Lewis  Creber. 
Assistant  director,  Aaron  Rosenberg.  Film  editor, 
Al  De  Gaetano.  Costumes  by  William  Lambert. 
Sound,  George  Leverett.  Musical  director,  Samuel 
Kaylin.  P.  C.  A.  Certificate  No.  1824.  Running  time, 
when  seen  in  Hollywood,  72  minutes.  Release  date, 
March  13,  1936  (tent.)  General  audience  classification. 

CAST Julie  Carroll    Claire  Trevor 
Hap  Farrell    Paul  Kelly 
Alan  Davis    Michael  Whalen 
Patsy  O'Madigan    Ruth  Donnelly Lieutenant  Mike  Boyle   James  Burke 
Sally    Helen  Troy 
C.  B.  Nelson    Lester  Matthews 
Crosby    Ralf  Harolde 
Dolores    Gloria  Roy 
Mrs.  Whitney    Margaret  Dumont 
Curtis    Billy  Bevan 
Goldie   McGuffey    Irene  Franklin 

Follow  the  Fleet 

(RKO  Radio) 
Musical  Comedy 

Although  the  nationwide  popularity  of  Fred 
Astaire  and  Ginger  Rogers  indicates  the  general 
direction  of  showmanship  concentration  on  this 
latest  vehicle  of  the  two  dancing  stars,  there  are 
many  other  aspects  for  attention.  Since  it  is  a 
Pandro  S.  Berman  production  directed  by  Mark 
Sandrich,  the  two  responsible  for  previous 
Astaire-Rogers  pictures,  the  same  production 
scope  may  be  anticipated,  but  this  picture  dif- 

fers in  the  character  of  the  story,  an  additional 
factor  in  the  exhibitors'  favor. 
As  the  title  implies,  it  is  a  nautical  story, 

one  of  gobs  and  girls.  While  the  love  interest 
element  is  well  taken  care  of  with  a  proper 
balance  of  light  drama  and  suspense  and  the 
vein  of  conflict  common  to  such  a  story,  the 
comedy  contrast  is  given  a  broader  swing  in 
dialogue,  action  and  situations  and  the  substan- 

tiating chorus  singing-dancing  effects. 
Of  further  showmanship  worth  are  the  facts 

that  the  musical  numbers  are  the  product  of 
Irving  Berlin,  whose  songs  were  featured  in 
"Top  Hat,"  and  that  the  screen  play  is  by 
Dwight  Taylor  and  Allan  Scott,  who  functioned 
similarly  on  that  picture. 
The  supporting  cast,  with  the  exception  of 

one  new  personality,  is  composed  of  known 
screen  names,  but  that  one  newcomer,  Harriet 
Hilliard,  known  chiefly  because  of  her  radio 
work,  gives  the  Astaire-Rogers  team  a  run  for 
stellar  honors  despite  a  lesser  role. 

Highlights  of  the  picture  include  the  opening 
sequence,  a  song  and  dance  by  Astaire  titled 
"We  Saw  the  Sea."  His  other  solo  effort,  to 
the  tune  of  "I'd  Rather  Lead  a  Band,"  is  remin- 

iscent of  his  "machine-gun"  number  of  "Top 
Hat,"  but  it  is  doubly  effective.  The  Astaire- 
Rogers  dances  are  "Let  Yourself  Go,"  a  comedy 
number  titled  "I'm  Putting  All  My  Eggs  in 
One  Basket,"  and  the  finale,  "Let's  Face  the 
Music."  Miss  Hilliard's  two  vocal  efforts,  "Get 
Thee  Behind  Me,  Satan"  and  "Here  Am  I,  But 
Where  Are  You,"  are  well  in  keeping  with  the 
general  qualities  of  the  picture. 
As  the  Pacific  Fleet  arrives  in  San  Fran- 

cisco, Astaire  and  his  pal,  Randy  Scott,  dis- 

cover the  former's  old  vaudeville  partner,  Miss 
Rogers,  and  her  sister,  Miss  Hilliard.  The  old 
dance  team  reunite  once  more  to  win  a  contest, 
and  as  the  manager  presents  the  prize  to  Miss 
Rogers,  her  partner  manages  to  get  her  fired 
by  his  remarks.  He  promises  to  get  a  better 
job  for  her,  however,  and  all  appears  well. 

Miss  Hilliard,  meanwhile,  is  in  the  full  bloom 

of  romance,  but  she  doesn't  know  Scott  has fallen  for  a  rich  widow,  Astrid  Allwyn.  And, 

what  Miss  Rogers  doesn't  know  is  that  the 
fleet  is  sailing  and  Astaire  with  it. 
When  the  fleet  returns,  a  surprise  awaits  the 

boys.  Miss  Hilliard  has  spent  all  her  savings 
on  reconditioning  a  ship  so  Scott  can  realize  his 
ambition  to  be  a  captain  of  his  own  boat.  In- 

stead, however,  Scott  rushes  to  Miss  Allwyn. 
Astaire  then  proceeds  unknowingly  to  queer 

Miss  Rogers'  chance  for  a  return  to  the  theatre. 
Later  all  four  meet  at  Miss  Allwyn's  party  and 
Miss  Hilliard  is  quite  crushed  when  she  sees 

the  man  she  loves  in  another's  arms.  The 
meeting  of  Miss  Rogers  and  Astaire  is  a  bit 
more  stormy  because  she  realizes  it  was  he  who 
squelched  her  audition  with  the  producer. 

Astaire  then  learns  about  the  boat  and,  fur- 
ther, that  she  will  lose  it  unless  the  salvage 

company  is  paid.  He  then  suggests  that  they 
give  a  show  on  the  boat  to  raise  the  money, 
and  at  the  same  time  conceives  a  plan  of  get- 

ting rid  of  Miss  Allwyn. 

The  next  day  Astaire  finds  his  leave  can- 
celed and  an  angry  pal  on  guard.  So  he  dives 

off  the  ship,  Scott  in  pursuit.  Arriving  at  Miss 

Hilliard's  boat,  Scott  learns  the  truth,  the  show 
goes  on,  and  all  ends  well  for  the  quartet. 

All  in  all,  it's  grand  entertainment. — Baeh- 
ler,  New  York. 
Produced  and  distributed  by  Radio.  Produced  by 

Pandro  S.  Berman.  Directed  by  Mark  Sandrich. 
Screen  play  by  Dwight  Taylor  and  Allan  Scott. 
Founded  on  the  play,  "Shore  Leave,"  as  produced  by 
David  Belasco.  Photographed  by  David  Abel.  Pho- 

tographic effects,  Vernon  Walker.  Musical  director, 
Max  Steiner.  Ensembles  staged  by  Hermes  Pan.  Art 
director,  Van  Nest  Polglase.  Gowns  by  Bernard 
Newman.  Edited  by  Henry  Berman.  Technical  ad- 

visor, Harvey  Haislip,  Lt.  Commander,  U.  S.  N.  Re- lease date,  Feb.  21,  1936.  Running  time,  110  minutes. 
P.  C.  A.  Certificate  No.  1801.  General  audience  classi- fication. 

CAST Baker    Fred  Astaire 
Sherry   Ginger  Rogers 
Bilge    Randolph  Scott 
Connie    Harriet  Hilliard 
Iris    Astrid  Allwyn 
Dopey    Ray  Mayer 
Captain  Hickey    Harry  Beresford 
Lt.  Williams    Addison  Randall 
Nolan    Russell  Hicks 
Sullivan    Brooks  Benedict 
Kitty    Lucille  Ball 
Trio  Betty  Grable,  Joy  Hodges,  Jennie  Gray 
Sailor    Tony  Martin 
Hostess    Maxine  Jennings 
Sailor    Edward  Burns 
Waitress    Jane  Hamilton 
Sailor    Frank  Mills 
Sailor    Frank  Jenks 

Anything  Goes 
(Paramount) 
Musical  Comedy 

This  is  a  tuneful,  fast-moving  musical  com- 
edy, with  production  credit  values,  for  the  show- 
man using  a  campaign  that  definitely  estab- 

lishes its  character.  Exhibitors  here  can  pay 
more  than  the  usual  amount  of  attention  to- 
production  as  a  whole,  for  the  film  is  adapted 
from  one  of  New  York's  most  recent  and  suc- 

cessful stage  musicals,  originally  written  by 
Guy  Bolton  and  P.  G.  Wodehouse,  along  with 
Howard  Lindsay  and  Russell  Crouse.  The 
music  is  by  Cole  Porter,  Frederick  Hollander 
and  Richard  Whiting,  and  several  members, 

included  in  the  picture,  such  as  "You're  the 
Top"  and  "I  Get  a  Kick  Out  of  You,"  need  no- introduction  anywhere. 

Bing  Crosby  and  Ethel  Merman  are  featured, 
but  the  comedy  character  of  the  story  is  estab- 

lished by  the  presence  of  Charles  Ruggles  and 
Arthur  Treacher.  The  worth  of  their  name 
values  is  supplemented  by  those  of  Ida  Lupino, 
Grace  Bradley,  Robert  McWade  and  Jerry 
Tucker.  All  these  are  under  the  direction  of 
Lewis  Milestone,  who  has  adhered  to  the  story 
itself  in  a  screen  musical  and  not  hindered  the 
plot  motivation  by  insertion  of  lavish  numbers. 

Crosby  surpasses  himself,  as  compared  to  sev- 
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eral  of  his  recent  pictures,  not  only  in  the  hand- 
ling of  his  dramatic  role  but  also  of  his  singing- 

assignments.  Miss  Merman,  currently  appear- 
ing in  "Strike  Me  Pink,"  presents  her  songs 

with  her  customary  gusto. 
Most  of  the  comedy  is  in  the  hands  of  those 

two  masters,  Ruggles  and  Treacher,  Ruggles 

portraying  "Public  Enemy  No.  13"  with  aspir- 
ations of  moving  higher  up  on  the  list,  and 

Treacher  his  typical,  bland  English  self. 
Highlights  of  the  picture  are  Crosby  and 

Miss  Merman  singing  "You're  the  Top,"  Rug- 
gles winning  a  trap-shooting  contest  with  a 

machine-gun,  and  the  only  musical  production 

number,  which  appears  at  the  picture's  end. 
Showmen  might  do  well  to  see  the  picture 

first,  so  as  to  take  full  advantage  of  production 
values,  names  and  timeliness  of  the  stage  musi- 

cal from  which  the  picture  was  taken. 

The  story  itself  concerns  Crosby's  following 
Miss  Lupino  aboard  an  ocean  liner  in  the  belief 
she  is  in  danger,  after  refusing  to  make  the 
trip  with  Miss  Merman,  who  loves  him.  Once 
the  ship  gets  under  way  Crosby  falls  in  with 
Ruggles,  escaping  gangster,  and  takes  the  pass- 

port of  the  man  who  is  sought  as  Public  Enemy 
No.  1  in  America. 

Against  this  background  Crosby  dashes  about 
using  many  disguises,  making  love  to  Miss 
Lupino  when  he  can,  dodging  his  boss,  and  gen- 

erally having  quite  a  time  of  it  all.  Interspersed 
are  several  songs  by  Crosby  and  Miss  Merman, 
singly  and  in  duet. 

It  is  revealed  that  Miss  Lupino  is  really  not 
in  danger  at  all,  but  by  this  time  Crosby  is  in 

the  ship's  brig  with  Ruggles  and  about  to  be 
returned  to  America.  The  two  escape,  and 
amid  a  musical  setting  and  surrounded  by  danc- 

ing girls  clear  everything  up  and  the  fadeout 
has  all  the  lovers  united. — Baehler,  New  York. 
Produced  and  distributed  by  Paramount.  Produced 

by  Benjamin  Glazer.  Directed  by  Lewis  Milestone. 
From  the  play  by  Howard  Lindsay  and  Russell 
Crouse.  Music  and  lyrics  by  Cole  Porter.  Additional 
songs  by  Leo  Robin,  Richard  A.  Whiting,  Frederick 
Hollander,  Hoagie  Carmichael  and  Edward  Heyman. 
Edited  by  Eda  Warren.  Art  direction  by  Hans 
Dreier  and  Ernest  Fegte.  Photography  by  Karl 
Struss.  Release  date,  Jan.  24,  1935.  P.  C.  A.  Cer- 

tificate No.  1754.  Running  time,  97  minutes.  General 
audience  classification. 

CAST 
Billy  Crocker    Bing  Crosby 
Reno  Sweeney    Ethel  Merman 
Rev.  Dr.  Moon    Charles  Ruggles 
Hope  Harcourt    Ida  Lupino 
Bonnie  Le  Tour   Grace  Bradley 
Sir  Evelyn  Oakleigh    Arthur  Treacher 
Elisha  J.  Whitney    Robert  McWade 
Bishop  Dobson    Richard  Carle 
Mrs.  Wentworth    Margaret  Dumont 
Junior    Jerry  Tucker 

Wife  Versus  Secretary 

(MGM) 

Comedy  Romance  Drama 

Box  office  values  abound  in  this  picture.  Take 
the  angles  that,  in  any  picture,  usually  first 
come  to  attention.  The  title  is  provocative. 
One  into  which  theatre  goers  can  read  much,  it 
suggests  something  intriguing  and  alluring. 
Also  it  is  one  that  showmen  quickly  can  adapt 
as  the  basis  for  refreshing  new  exploitation. 
Clark  Gable,  Jean  Harlow  and  Myrna  Loy,  the 
principals,  provide  the  magnet  of  triple  star 
name  value  that  assumes  an  unusual  significance 
in  that  a  surprisingly  different  Harlow  is  pre- 

sented. Story  content  does  not  let  the  title 
down.  Rather  as  it  is  comedy  romance  drama, 
built  upon  a  unique  triangle  premise,  it  further 
embellishes  the  import.  The  story,  expertly 
prepared,  directed  and  acted,  makes  vivid  use  of 
imagination-stimulating  illusion  to  complete  the 
full  atmosphere  the  title  indicates.  Produced 
with  good  taste,  it  puts  a  cleverly  wholesome 
slant  on  the  one  one-man,  two- women  entertain- 

ment idea. 

Treated  in  a  manner  that  continually  accen- 
tuates its  gayety,  it's  a  story  of  what  can  hap- 

pen to  a  woman  when  she  lets  her  imagination 
and  suspicions  run  away  with  her  reason.  Pub- 

lisher Van  is  very  much  in  love  with  his  wife 
Linda.  He  never  does  anything  that  should 
lead  her  to  think  otherwise.  His  job  makes  it 
necessary  that  he  have  his  secretary,  Whitey, 

at  his  beck  and  call  any  hour  of  the  day  or 
night.  The  intimate  association,  always  strictly 
business,  causes  Linda,  without  rhyme  or 
reason,  to  fall  victim  to  the  demon  jealousy. 
Her  imagined  fears  are  made  concrete  by  the 
warnings  of  mother-in-law  Mimi. 
Van  and  Whitey  are  engaged  in  a  business 

deal,  details  of  which  must  be  guarded  carefully 
from  rival  competitors.  Completely  disillusioned 
when  Van  explains  that  he  cannot  take  her  with 
him  on  a  business  trip  to  Havana,  Linda  fears 
the  worst  when  Whitey  is  missing  from  the 
office.  Phoning  Havana  in  the  early  hours  of 
morning,  she  is  shocked  when  Whitey  answers. 
Convinced  she  has  been  given  a  dirty  deal,  she 

separates  from  Van,  and  unresponsive  to  Mimi's 
explanation,  that  when  there's  a  whole  box  full 
of  candy  at  hand  a  little  boy  can't  be  blamed for  stealing  one  piece,  she  is  confronted  by 
Whitey  in  the  state  room  of  her  Europe-bound 
boat.  When  it's  woman  to  woman;  one  in  love 
with  her  job  and  willing  to  take  the  man  if 

the  other  doesn't  want  him — the  other  just  a 
poor  frightened  little  lady  who  doesn't  know what  to  think  or  believe  until  Whitey  convinces 

her  that  it's  only  the  wife  who  goes  looking  for 
trouble  who  finds  it. 
Motivated  by  cleverly  contrived  situations 

and  moving  to  the  pace  of  peppy  dialogue,  the 
nature  of  the  show  is  one  that  customarily  ap- 

peals to  women,  old  or  young,  who  while 
watching  a  picture  like  to  have  the  imaginations 
run  the  full  range  of  emotions.  By  the  same 

token,  it's  one  for  the  interest  of  men  who 
might  like  to  use  it  as  an  object  lesson  for 
suspicious  wives  or  sweethearts. 

Previewed  in  Fox  Ritz  Theatre,  Los  Angeles, 
first-run  class  neighborhood  house.  There  was 
enthusiastic  audience  reaction,  particularly  to 
the  new  character  given  Harlow,  plus  the  smart 
performances  by  Gable  and  Loy,  a  reaction 
that  goes  with  pictures  that  tend  toward  ivord- 
of-mouth  advertising. 

McCarthy,  Hollywood. 
Produced  and  distributed  by  Metro-Goldwyn-Mayer. 

Produced  by  Hunt  Stromberg.  Directed  by  Clarence 
Brown.  Screen  play  by  Norman  Krasna,  Alice  Duer 
Miller  and  John  Lee  Mahin.  From  the  Cosmopolitan 
Magazine  story  by  Faith  Baldwin.  Musical  score  by 
Herbert  Stothart  and  Edward  Ward.  Recording  direc- 

tor, Douglas  Shearer.  Art  director,  Cedric  Gibbons. 
Associates,  William  A.  Horning,  Edwin  B.  Willis. 
Wardrobe  by  Dolly  Tree.  Photographed  by  Ray  June. 
Film  editor,  Frank  E.  Hull.  Assistant  director, 
Charles  Dorian.  P.  C.  A.  Certificate  No.  1989.  Run- 

ning time,  when  seen  in  Hollywood,  85  minutes.  Re- 
lease date,  February  21,  1936.  General  audience  classi- fication. 

CAST 
Van    Clark  Gable 
Whitey    Jean  Harlow 
Linda   .'   Myrna  Loy Mimi    May  Robson 
Underwood    George  Barbier 
Dave    James  Stewart 
Joe    Hobart  Cavanaugh 
Finney    Tom  Dugan 
Simpson   Gilbert  Emery 

The  Amateur  Gentleman 

( Criterion  -  United  Artists) 
Costume  Romance 

Another  new  British  producing  company 
makes  a  more  than  promising  beginning  with 
this  adaptation  of  a  Jeffrey  Farnol  novel.  In 
Criterion  Film  Productions,  Ltd.,  the  active 
figures  are  Marcel  Hellman,  producer,  and 
Douglas  Fairbanks,  Jr.,  star.  With  them  on 
this  occasion  are  Thornton  Freeland,  as  direc- 

tor, and  Gunther  Kramps,  cameraman,  while 
dialogue  has  been  written  by  Clemence  Dane. 

This  expert  personnel  is  reflected  in  the  pro- 
duction, in  which  story  values  of  a  markedly 

popular  character  are  handled  with  definite 
efficiency.  On  the  long  side  in  its  British  ver- 

sion the  film  has  entertainment  values  which 
editing  will  put  into  a  form  acceptable  to  a  big 
range  of  American  audiences.  Opportunities 
for  colorful  presentation  are  plentiful,  due  to 
the  backgrounds  of  London  in  the  Regency 
period,  which  range  from  the  Court  in  gala 
dress  to  Newgate  in  the  days  of  manacled 
prisoners  and  the  treadmill.  A  bare-fist  fight, 
plenty  of  stirring  coaching  scenes,  good  comedy 
relief  and  plenty  of  action  are  assets. 

John  Barty,  innkeeper  in  a  town  a  few  miles 

from  London,  is  accused  of  stealing  a  watch 
from  Chichester,  an  adventurer  who  is  en- 

gaged to  Lady  Cleone,  granddaughter  of  the 
Marquess  of  Camberhurst.  Chichester  has 

stolen  valuable  jewels  from  Camberhurst's  bed- room and  accuses  Barty  in  order  to  cover  his 
own  crime.  Barnabus,  son  of  Barty,  to  discover 

proof  of  his  father's  innocence,  goes  to  London 
in  the  guise  of  a  wealthy  gentleman,  with 
money  provided  by  the  faithful  inn  servant, 
Natty  Bell.  He  manages  to  obtain  entrance  to 
the  Prince  Regent's  Court,  makes  money  at 
the  gaming  table  and  by  winning,  under  the 

name  of  "the  amateur  gentleman,"  a  knuckle 
fight  with  a  professional  pugilist,  and  succeeds 

in  planning  his  father's  escape,  on  the  eve  of 
execution,  from  Newgate.  He  also  falls  in 
love  with  Lady  Cleone. 

Pauline  D'Arville,  an  adventuress  with  whom 
Chichester  is  involved,  comes  to  Barnabus' 
chambers  to  recover  a  paper  which  incrimin- 

ates her  lover  and  herself  in  the  inn  crime. 
She  is  mysteriously  stabbed  and  Barnabus  is 
suspected  of  the  crime.  He  evades  the  officers 
sent  to  arrest  him  at  court  by  walking  out  of  a 
stage  tableau  into  the  presence  of  the  Regent, 
and  succeeds  in  escaping  to  the  inn  in  a  furiously 
driven  coach.  Pursued,  he  turns  the  tables  on 
Chichester  by  tricking  him  into  recognition  of 
the  handkerchief,  containing  the  stolen  jewels, 
found  on  the  dead  Pauline. 

There  is  a  rich  air  of  romance  in  this  pro- 
duction which  should  appeal  to  a  very  wide 

range  of  patrons.  The  court  scenes  are  ad- 
mirably done  and  there  is  real  originality  in 

the  episode  of  the  hero  forcing  his  captors  to 
pose  in  a  "tableau  vivant"  before  the  Prince. 
Action  throughout  plays  a  more  important  part 
than  dialogue,  and  there  is  conviction  as  well 
as  strong  visual  appeal  in  the  picture  of  a 
London  in  which  a  public  execution  was  a 
public  entertainment.  It  is  one  of  those  British 
pictures  which  American  showmen  can  con- 

sider very  seriously. — Allan,  London. 
Produced  by  Criterion  Film  Productions.  Distrib- 

uted by  United  Artists.  From  the  novel  by  Jeffrey 
Farnol.  Screen  adaptation  by  Clemence  Dane  and 
Sergei  Nolbandov.  Dialogue  by  Clemence  Dane.  Pro- 

ducer, Marcel  Hellman.  Director,  Thornton  Freeland. 
Camera,  Gunther  Krampf.  Sound,  W.  H.  Clarke. 
Running  time,   100  minutes.  "G." CAST 
Barnabus  Barty  (John  Beverley) .Doug.  Fairbanks,  Jr. 
Lady  Cleone    Elissa  Landi 
Natty  Bell    Gordon  Harker 
John  Barty    Frank  Pettingell Chichester    Basil  Sydney 
The  Marquess    Athole  Stewart 
Ronald    Hugh  Williams 
Pauhna  D'Arville    Coral  Brown Lady  Hunstanton    Irene  Brown 
Georgina    Margaret  Lockwood Townsend   Esme  Percy Belcher    Frank  Bertram 
Prince  Kegent    Gilbert  Davis 

Darkest  Africa 

(Republic) 
Serial  Thriller 

The  first  episode  of  the  15-chapter  "Darkest 
Africa"  concerns  itself  chiefly  with  its  star,  Clyde 
Beatty,  and  the  ease  with  which  he  cows  the 
lions  and  tigers  of  his  menagerie.  Then  Beatty 
meets  Baru,  a  jungle  boy,  who  has  come  to  the 
outland  for  assistance  in  rescuing  his  sister, 
Valerie,  the  Goddess  of  the  Joba,  a  city  in  an 
unexplored  part  of  Africa.  Beatty  and  Baru 
start  for  Joba  through  the  jungle.  Nearing 
Joba,  the  natives  are  frightened  by  the  bat  men, 
guarding  the  entrance  to  the  city,  and  flee. 
Beatty  and  Baru,  as  the  first  episode  ends,  are 
being  engulfed  by  a  volcanic  eruption.  While 
the  first  episode  seemed  stilted,  it  gave  promise 
of  thrills  in  future  episodes  to  appease  the  chil- 

dren. The  serial  was  directed  by  B.  R.  Eason 
and  Joseph  Kane.  The  cast  includes  besides 
Beatty  and  Baru  (Manuel  King),  Elaine 
Shepard,  Lucien  Prival,  Naba,  Ray  Benard  and 
Wheeler  Oakman. — 30  minute  episodes. 

"Robinson  Crusoe"  Planned 
Guaranteed  Pictures  has  announced  that 

its  third  release  of  the  season  will  be  "Rob- 
inson Crusoe,"  featuring-  "Uncle  Don,"  well known  radio  personality. 



can't  hold  up  this  hold- 

over natural .  ,  .  Best 

business  in  yearsjn  the 

worst  weather  in  years 

A 

with 

Conrad  Veidi 

Helen  Vinson 

FIVE  IN  A  ROW 

MISTER  HOBO  .  .  .  GEORGE  ARLISS 

FIRST  A  GIRL  . .  .JESSIE  MATTHEWS 

TRANSATLANTIC  TUNNEL  •  Eight  stars 
THE  39  STEPS  .  .  .  ROBERT  DONAT 

KING  of  the  DAMNED  .  .  .  VEIDT,  VINSON 

TOPS EM  ALL 

Physical  Distribution  •  Fox  Exchanges  •  Canada,  fteja/  Films,  Ltd. 
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The  total  of  theatre  receipts  for  the  calendar  week  ended  February  15,  1936,  from 

102  theatres  in  17  major  cities  of  the  country  was  $1,127,330,  an  increase  of 

$28,380  over  the  total  for  the  preceding  calendar  week  ending  February  8,  1936, 

when  106  theatres  in  18  major  cities  of  the  country  aggregated  $1,098,950. 

(.Copyright,  1936.    Reproduction  of  material  from  this  department  without  credit  to  Motion  Picture  Herald  expressly  forbidden) 

Theatres 

Boston 

3,246 35c-65c 

.  loo 

1,382 

Keith'*  Memorial. 2.907 2Sc-65c 

Loew's  Orpheum. 2,970 25c-55c 

Loew's  State  .... 3.S37 25c-55c 

Metropolitan   4,332 35c-65c 

1,793 25c-50c 

Chicago 

1,400 25c-50c 

4,000 35c-68c 

900 25c-50c 

3,490 25c-40c 

2,509 25c-50c 

1,591 30c-60o 

2,776 

United  ArtiiU... 1.700 30c-60c 

Cleveland 

3,300 30c-42e 

3  800 30c-42c 

kj^xj  raiacc  •  ■ . . 3.100 30c-60c 

3,400 30c-42c 

1,900 25c-35c 

Denver 

1,500 25c-50c 

1,500 25c-40e 

1,500 25c -40c 

2,500 25c-50c 

2,600 25c-40c 

2,000 25c-40c 

Hollywood 
2.500 30c-55c 

3,000 25c -40c 

W.  B.  Hollywood 3,000 25c-40c 

Current  Week 

Picture  Gross 

"Seven  Keys  to  Baldpate"  (Radio)  28,000 
(on    stage:    Gene  Raymond and  revue) 

"Anything-  Goes"   (Para.)   and   5,000 
"It's  a  Great  Life"  (Para.) 

"The  Ghost  Goes  West"  (U.  A.)  7,000 
(5  days — 2nd  week) 

"Rose  Marie"   (MGM)    20,500 

"Rose  Marie"   (MGM)    18,000 

"Petrified  Forest"   (W.   B.)   22,000 
(on     stage:     Tom  Howard 
and  George  Shelton) 

"Anything    Goes"    (Para.)    and...  8,500 
"It's  a  Great  Life"  (Para.) 

'Professional  Soldier" (20th  Century) 6,400 

"Anything  Goes"   (Para.)   46,600 
(on  stage:  Fred  Waring  and 
Radio  show) 

'The  King  of  the  Burlesque"   7,000 (20th  Century) 

"Kind  Lady"  (MGM)    16,000 
(on    stage:    Jackie    Coogan  and 
Betty  Grable) 

'The  Lady  Consents"  (Radio)   20,500 
(on  stage:    Ruth  Etting  and revue) 

'Show  Them  No  Mercy"    9,800 
(20th  Century) 

"Annie  Oakley"  (Radio)    11,500 
(plus  stage  show) 

Previous  Week 

Picture  Gross 

"We're  Only  Human"  (Radio)....  17,000 
(on  stage:  Joe  Cook  and  revue) 
(25c -65c) 

"The  Informer"  (Radio)  and   6,000 
"Her  Master's  Voice"  (Para.) 

(25c-65c) 

"The  Ghost  Goes  West"  (U.A.)..  14,000 (1st  week) 

"Professional   Soldier"   (20th  Cen-  16,000 tury)  and "Exclusive  Story  (MGM) 
"Professional   Soldier"    (20th   Cen-  15,500 
tury)  and "Exclusive  Story  (MGM) 

"The  Milky  Way"   (Para.)   22,000 
(on  stage:  Ricardo  Cortez  and  revue) 

"The  Informer"   (Radio)   and   9,000 
"Her   Master's   Voice"  (Para.) 

"Riffraff"    (MGM)    5,600 
(2nd  week) 

"The  King  of  Burlesque"  (Fox)..  44,500 
(on  stage:  Fred  Waring  and  Or- chestra) 

"Magnificent  Obsession"  (Univ.)..  9,200 
(2nd  week) 

"The  Perfect  Gentleman"  (MGM)  15,500 
(plus    stage  show) 

"Next  Time  We  Love"  (Univ.)....  14,000 
(on  stage:  Clyde  Beatty  and  Animals) 

"A  Night  at  the  Opera"  (MGM)..  8,500 
(3rd  week) 

"Seven  Keys  to  Baldpate"  (Radio)  14,800 
(on  stage:  Mitzi  Green  and  revue) 

'Ghost  Goes  West"  (U.A.)  11,000 "Strike  Me  Pink"  (U.A.).... 
(10  days — 2nd  week) 

17,000 

'Invisible  Ray"   (Univ.)   5,000 

'Petrified   Forest"    (W.B.)   12,500 

'Professional  Soldier  (20th  Cent.)  14,500 
(on  stage:  Clyde  Beatty  and  his Animals) 

'Rose    Marie"    (MGM)   23,000 

"Ceiling    Zero"    (F.N.)   5,750 

"The  Lady  Consents"  (Radio)....  10,000 

"I  Dream  Too  Much"  (Radio)   14,000 
(on  stage:  Ina  Ray  Hutton  and Orchestra) 

"Collegiate"    (Para.)    15,500 

'Her  Master's  Voice"  (Para.). 
3,000 

'Strike  Me  Pink"  (U.A.).... 

5,500 

'Invisible  Ray"  (Univ.)    2,250      "Magnificent  Obsession"  (Univ.)..  3,500 

"Magnificent    Obsession"    (Univ.)  2,000 

'The  Milky  Way"  (Para.)   5,000 
(2nd  week) 

"Ceiling  Zero"  (F.  N.)   6,500 

"Rose  Marie"  (MGM)   5,000 
(2nd  week) 

"Strike  Me  Pink"  (U.  A.)   2,500 

"Riffraff"    (MGM)   and   8,750 
"Three  Live  Ghosts"  (MGM) 
"The  Lady  Consents"  (Radio)   6,600 

"A    Midsummer    Night's    Dream"  4,000 
(W.B.)  (50c-$1.50) 

"Anything   Goes"    (Para.)   2,000 
(3  days — 2nd  week) "The  Milky  Way"  (Para.)  
(4  days — 1st  week) "Strike  Me  Pink"  (U.  A.)  

"Rose  Marie" 
(1st  week) "Dangerous"  (W.B.) 

"Rose  Marie"  (MGM). 

...  4,000 

...  8,000 

(MGM)   14,000 

'Strike  Me  Pink"  (U.A.). 
(2nd  week) 

3,000 

14,500 

6,200 'Ceiiing   Zero"  (F.N.). 
(2nd  week) 

10,380 "Ceiling  Zero"  (F. 
(1st  week) 

N.)   15,000 

High  and  Low  Gross 

(Tabulation  covers  period  from  January,  1934) 
(Dates  are  1935  unless  otherwise  specified.) 

High  9-7  "Hot  Tip"   35.000 
(plus  stage  show  "Folies  Bergere") Low  8-3  "A  Dog  of  Flanders"  and  ? 

"What  Price  Crime"  )  4,000 
High  1-6-34  "Lady  Killer"  and  ) 

"Girl  Without  a  Room"  J  12,000 
Low  7-20  "Don't  Bet  on  Blondes"  and  1 

"Ladies  Crave  Excitement"  f  2,500 
High  9-7  "Top  Hat"    33,000 
Low  8-17  "Jalna"    5,500 (6  days) 

High  11-16  "Mutiny  on  the  Bounty"....  24.500 
Low  7-6  "Sanders  of  the  River"  and) 

"Unknown  Woman"  J  7,500 
High  4-6  "Private  Worlds"   41,000 
Low  7-20  "Men  Without  Names"  14,000 

High  1-4-36  "Captain  Blood"    12,500 
Low  7-20  "Don't  Bet  on  Blondes"  andj 

"Ladies  Crave  Excitement"  J  4,000 

High  9-8-34  "The  Cat's  Paw"    16,000 
Low  9-14  "Smilin'  Through"    3,000 (re-issue) 

High  8-11-34  "She  Loves  Me  Not"   66,000 
Low  5-26-34  "Thirty  Day  Princess"  19,000 

High  1-4-36  "The  Man  Who  Broke  the  9,700 

Bank  at  Monte  Carlo" Low  5-4  "One  New  York  Night"   3,000 
High  11-2  "Woman  Wanted"    25,500 

(on  stage:  Major  Bowes'  Amateurs) Low  6-16-34  "Registered  Nurse"  12,000 
High  1-11-36  "I  Dream  Too  Much"....  32,500 

(on  stage:  Ken  Murray  and  Lillian  Roth) 
Low  12-1-34  "Kentucky  Kernels"    8,000 
High  1-5  "Forsaking  All  Others"    27,000 Low  8-18-34   "Paris   Interlude"    6,000 
High  9-8-34  "The   Most   Precious  Thing 

in  Life"   19,000 
Low  7-20  "Alias  Mary  Dow"    8.000 
High  11-30  "Mutiny  on  the  Bounty"....  34,100 
Low  4-13  "Vanessa:  Her  Love  Story"..  10.000 

High  10-12  "She  Married  Her  Boss"   7.500 
Low  12-15-34  "Silver  Streak"    1,400 
High  9-21  "Top  Hat"    27,500 
Low  3-17-34  "Journal  of  a  Crime"   2.900 
High  4-6  "Transient  Lady"    39.000 
Low  5-19-34  "Where  Sinners  Meet"   4.000 

High  1-12  "Forsaking  All  Others"   28.000 
Low  12-29-34  "Private  Life  of  Don  Juan"  3,500 
High  11-23  "Mutiny  on  the  Bounty"  12,000 
Low  1-12  "Our  Dally  Bread"    2,000 

High  5-5-34  "House  of  Rothschild"   9.000 Low  6-22  "Nell  Gwyn"  and  I   
"My  Heart  Is  Calling"        j  609 

(6  days) 

High  9-29-34  "Belle  of  the  Nineties"  16.500 
Low  4-7-34  "She  Made  Her  Bed"   HO 

High  1-13-34  "Roman  Scandals"    17.500 Low  7-20  "Escapade"    4,000 
High  2-17-34  "Hi  Nellie"    19.500 
Low  12-29-34  "Hat,  Coat  and  Glove"...  1,000 
High  5-11  "Bride  of  Frankenstein"   7,000 Low  6-9-34  "Uncertain  Lady"    400 

High  4-14-34  "House  of  Rothschild"....  25,171 
Low  12-29-34  "Music  in  the  Air"   4,292 
High  9-7  "Top  Hat"   19.000 
Low  3-3-34  "Fugitive  Lovers"   and  I "The  Poor  Rich"  J  1400 

High  9-8-34  "Dames"    25.000 
Low  4-13  "Laddie"    5,700 
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Theatres 

Indianapolis 

Apollo                   1.100  25c-40c 

Circle                    2,800  25c-40c 

Indiana                  3,100  25c-40c 

Lyric                    2.000  2Sc-40c 

Palace                   3,000  25c-40c 

Kansas  City 

Mainstreet              3,100  25c-40c 

Midland                 4,000  25c-40c 

Newman                1.900  25c-40c 

Tower                   2,200  25c-35c 

Uptown                  2,000  25c 

Los  Angeles 

Filmarte                   800  30c-40c 

Four  Star                900  30c-5Sc 

Grand  Internat'l.    750  35c-40c 

HUlstreet               2,700  25c-40c 

Loew's  State  ...  2,500  30c-55c 

Paramount              3,596  30c-55c 

W.  B.  Downtown  3,400  25c-40c 

Minneapolis 

Lyric                      1.238  20c-25c 

Minnesota              4,000  25c-55c 

RKO  Orpheum..  2,900  25c-40c 

State                    2,300  2Sc-40c 

World                     403  25c-55c 

Montreal 

Capitol                  2,547  25c-60e 

Imperial                 1,914  20c-34c 

Loew'a                3.115  J0c-60c 

Palace                   2,600  25c-65e 

Prince**                 2,272  30c-65c 

fNew  York 

Capitol                  4,700  25c-85c 

Center                   3,433  35c-$1.25 

Palace                   2,500  25c-75c 

Paramount             3,700  35c-99c 

Rialto                      594  25c-65c 

Rivoli                    2,200  40c-99c 

RKO  Music  HaU  5,945  40c -$1.65 

Roxy                      6,200  25c -55c 

Strand                    3,000  25c-55c 

Current  Week 

Picture 

"Every  Saturday  Night"  (Fox)....  1,300 

"Rose  of  the  Rancho"  (Para.)....  5,000 

"Next  Time  We  Love"  (Univ.)..  6,000 

"The  Murder  of  Dr.  Harrigan"..  7,000 
(plus  vaudeville) 

"Exclusive   Story"    (Col.)   15,000 
(on  stage:   Cab  Calloway  and  or- 

chestra) (25c-55c) 

"Ceiling    Zero"    (F.N.)   6,500 

"Rose  Marie"   (MGM)   20,000 

"The  Milky  Way"  (Para.)   8,500 

"Magnificent  Obsession"  (Univ.)..  6,400 
(plus  stage  show) 

"The  Great  Impersonation  (Univ.).  2,300 

"Soak  the  Rich"  (Para.)....   2,800 

"The  Ghost  Goes  West"  (U.  A.)..  4,200 
(2nd  week) 

"Frontier"    (Amkino)    1,750 
(2nd  week) 

"The  Lady  Consents"  (Radio)   6,500 

"Riffraff"  (MGM)  and    11,000 
"Three  Live  Ghosts"  (MGM) 
"The  Milky  Way"  (Para.)   23,500 

(plus  F.  and  M.  stage  show) 

"Ceiling  Zero"  (F.N.)  •  8,300 (2nd  week) 

"The  Widow  from  Monte  Carlo" 
(W.  B.)    1,500 

"Rose  Marie"   (MGM)    13,000 

"Next  Time  We  Love"  (Univ.)...  6,500 

"Professional  Soldier"   (20th  Cen- 
tury)   5,000 

"Magnificent  Obsession"  (Univ.)..  2,500 (4th  week) 

"Dangerous"    (W.B.)    and   9,000 
"The  Widow  from  Monte  Carlo"  (W.B) 

"La    Maternelle"    (Metropolis)....  3,000 
(2nd  week) 

"Hitch   Hike   Lady"    (Republic)..  13,000 
(on  stage:  Major  Bowes'  Amateurs) 

Previous  Week 

Gross  Picture Gross 

"Paddy  O'Day"   (Fox)   2,500 

"Invisible  Ray"  (Univ.)  and   3,000 
"If  I  Had  a  Million"  (Para.) 

"Anything  Goes"  (Para.)   8,000 

"Ceiling    Zero"    (F.N.)   10,500 
(plus  vaudeville) 

"Ghost  Goes  West"  (U.A.)  and..  3,800 
"One  Way  Ticket"  (Col.) 

"Captain  Blood"  (F.N.)  

"Ghost  Goes  West"  (U.A.)  

"Miss  Pacific  Fleet"  (W.B.)  (5  days) 

"The  Lone  Wolf  Returns"  (Col.), 
(plus  stage  show) 

"First  a  Girl"   (GB  Pictures)... 

6,900 

8,700 5,800 

6,000 

3,700 

'The  Ghost  Goes  West"  (U.A.). 
(1st  week) 

'Frontier"  (Amkino")   
(1st  week) 

'Strike  Me  Pink"  (U.A.)  
(2nd  week) 

'Rose  Marie"  (MGM)  

"Rose  of  the  Rancho"  (Para.), 
(plus  stage  show) 

"Ceiling  Zero"  (F.N.)  
(1st  week) 

5,800 

2,200 

7,000 17,500 
17,250 

16,000 

"Nevada"    (Para.)    1,500 

"Anything  Goes"  (Para.)   10,000 

"Two  in  the  Dark"  (Radio)   8,500 
(on  stage:  Wayne  King  and Orchestra) 

"Rose  of  the  Rancho"  (Para.)   5,500 

"Magnificent  Obsession*'  (Univ.) . . (3rd  wek)) 

"Rendezvous'*  (MGM)  and. 
"Kind  Lady**  (MGM) 

"La    Maternelle"  (Metropolis). 
(1st  week) 

'Paddy  O'Day"  (Fox)  and. 'Pursuit"  (MGM) 

(plus  stage  show) 

'A  Tale  of  Two  Cities"  (MGM)..    14,000       "Anything    Goes"  (Para.). 

'One  Way  Ticket"  (Col.)  and....  7,000 
'Professional  Soldier"  (20th  Cent.) 

"Rose  Marie"  (MGM)    42,000 
(2nd  week) 

;'The  Lady  Consents"  (Radio)   ...  20,000 

"Paddy  O'Day"  (Fox)  and   8,000 
'The  King  of  the  Burlesque"  (Fox) 

"Anything  Goes"  (Para.)    40,000 
(on  stage:  Isham  Jones  and orchestra) 

"Muss  'Em  Up"  (Radio)   7,000 
(2nd  week) 

"Modern  Times"  (U.  A.)   65,000 

"Petrified  Forest"  (W.  B.)   82,000 
(plus  stage  show) 

"Mister  Hobo"  (GB  Pictures)   30,000 
(plus  stage  show) 

"Story  of  Louis  Pasteur"  (F.  N.)  28,000 

"Strike  Me  Pink"  (U.A.)  and. 
"Atlantic  Adventure"  (Col.) 

(2nd  week) 

"Rose  Marie"  (MGM)  
(1st  week) 

"Professional  Soldier"   (20th  Century) 
"Captain  Blood"  (F.N.)  

(5  days — 2nd  week) 
"Two  in  the  Dark"  (Radio) (5  days) 
"Collegiate"  (Para.)   

(on  ctage:  Hal  Kemp  and orchestra)  (2nd  week) 
"Muss  'Em  Up"  (Radio)  

(1st  week) 
"The  Ghost  Goes  West"  (U.A.).. 

(5  days — 4th  week) 
"Next  Time  We  Love"  (Univ.)  

(plus  stage  show) 

"King  of  the  Damned"  (GB  Pic- tures) (plus  stage  show) 

"Ceiling   Zero"  (F.N.).. 
(3rd  week) 

3,000 

8,500 
6,000 

11,000 

11,000 

6,000 

61,000 

20,000 

5,000 30,000 

12,000 
13,000 

60,000 

26,500 

16,000 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  UM) 
(Dates  are  193S  unless  otherwise  specified.) 

High  9-7  "Steamboat  Round  the  Bend"  8,000 
Low  2-15-36  "Every  Saturday  Night"..  1,300 
High  8-17  "Smart  Girl"    8.500 
Low  1-19  "The  President  Vanishes"  } 

and  "Enter  Madame"          j  2,000 
High  1-25-36  "Her  Master's  Voice"....  12,000 

(on  stage:  "Earl  Carroll's  Vanities") Low  1-2  "Little  Women"   MOB 
High  8-31  "Going  Highbrow"    13,000 Low  7-28-34  "Half  a  Sinner"  and  1 

"Embarrassing  Moments"  ]  2,000 
High  2-15-36  "Exclusive  Story"    15,000 

(on  stage:  Cab  Calloway  and  orch.) 
Low  4-6  "Casino  Murder  Case"   2,750 

High  6-23-34  "Glamour"    23,000 
Low  1-12  "I  Sell  Anything"   2,000 
High  8-24  "China  Seas"    25.000 
Low  12-23-34  "Private  Life  of  Don  Juan"  4,000 
High  9-29-34  "Belle  of  the  Nineties"....  14,000 
Low  4-13  "Rocky  Mountain  Mystery"..  3,500 
High  1-18-36  "Magnificent  Obsession"  14,500 

(plus  stage  show) 
Low  5-5-34  "Let's  Fall  in  Love"   4,000 
High  10-27-34  "Judge  Priest    9.200 
Low  1-27-34  "Good  Bye  Again"   1,700 

High  4-14-34  "Moon  Over  Morocco"   7,600 
Low  6-30-34  "Island  of  Doom"   160 
High  5-18  "Les  Miserable*"    7.8UU 
Low  12-7  "The  Return  of  Peter  Grimm"  2,400 

High  9-7  "Top  Hat"  (6  days)   17,000 
Low  1-27-34  ''Let's  Fall  in  Love"    1,800 
High  4-7-34   "Riptide"   28,500 
Low  12-29-34  "Music  in  the  Air"    4,206 
High  8-10  "Paris  in  Spring"    32,000 
Low  12-7  "A  Strange  Case  of  Lore'*..  12,200 (on  stage:  Cab  Calloway  and  band) 
High  9-8-34   "Dames"    20,000 
Low  12-29-34  "White  Lies"  and  ) 

"The  Last  Wilderness"  S  4,900 

High  12-14  "Show  Them  No  Mercy"..  2,000 
Low  1-27-34  "Jimmy  and  Sally"   500 
High  1-4  "The  Bride  Comes  Home"....  31,326 
Low  2-3-34  "Eskimo"    7,000 
High  9-21  "Top  Hat"    18,000 
Low  8-25-34  "The  Lady  Is  Willing"   2,700 

High  11-2  "Broadway  Melody  of  1936"..  7.000 
Low  2-15-36  "Professional  Soldier"    5,000 
High  6-8  "Thunder  in  the  East"    5,000 
Low  11-16  "Born  for  Glory"    2.000 

High  2-24-34  "Queen  Christina"  
Low  12-22-34  "Great  Expectation*"  and  I "Wake  Up  and  Dream") 
High  6-23-34  "Wine,  Women  and  Song"  £ 

and  "Pride  of  the  Legion"  j 
Low  3-3-34  "Fanny"   
High  1-11-36  "Broadway  Hostess"  and  \ "The  Rainmakers"  ) 

(plus  stage  show) 
Low  7-21-34  "Fog  Over  Frisco"  and ) 

"Affair*  of  a  Gentleman") 
High  12-7  "Mutiny  on  the  Bounty".... 
Low  7-21-34  "Shoot  the  Work*"  and  } 

"Friday  the  13th"  ) 
High  2-1-36  "Strike  Me  Pink"  and  ) "Atlantic  Adventure"  J 
Low  8-4-34  "Hou»e  of  Rothschild"  and  } 

"Most  Precious  Thing  in  Life"  f 

l&SOO 3,500 

6,508 
1,500 15,000 

4,500 
15,000 

6,000 

12,000 

4,900 
High  11-16  "Mutiny  on  the  Bounty"....  76.300 
Low  12-29-34  "The  Band  Plays  on"   4.500 

High  7-21-34  "Of  Human  Bondage"  16,200 
Low  12-22-34  "Babbitt"    6,500 

High  8-25-34  "Cleopatra"    72,000 
Low  12-21  "Millions  in  the  Air"    10,000 

High  2-15-36  "Modern  Times"   65,000 
Low  4-11  "Brewster**  Millions"    13,400 
High  9-7  "Top  Hat"   131,200 

(plus  stage  show) 
Low  11-30  "Crime  and  Punishment"....  45,000 

(plus  stage  show) 
High  8-31  "Diamond  Jim"   47,000 
Low  6-30-34  "Affairs  of  a  Gentleman"..  13,700 

High  5-11  "The  G  Men"   60,138 
Low  1-20-34  "Easy  to  Love"    9,271 
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[THEATRE  RECEIPTS—CONT'D] 

Theatres Current  Week Previous  Week 
Picture Gross  Picture Gross 

Oklahoma  City 
Capitol    1,200  10c-41c 

Criterion    1,700  10c-S5c 

liberty    1,500  10c-41c 

Midwest    1,500  10c-56c 

Omaha 

Brandeis    1,200  25c-40c 

Omaha    2,200  25c -40c 

Orpheum    3,000  25c-40c 

Philadelphia 
Aldine    1,200  40c-65c 

Arcadia    600  25c  -50c 

Boyd    2,400  40c-55c 

Earle    2,000  25c-50c 

Fox    3,000  40c-65c 

Karlton    1,066  25c-40c 

Keith's    2,000  30c-50c 
Stanley    3,700  40c-55c 

Stanton    1,700  30c-50c 

Portland,  Ore. 
Blue  Mouse    700  25c-40c 

Broadway    1,912  25c-40c 

Mayfair    1,700  25c-40c 

Orpheum    1,700  25c-40c 

Paramount    3,008  25c -40c 

United  Artists  ..    945  25c-40c 

San  Francisco 

Clay    400  25c-35c 

Fox   5,651  10c -35c 

Golden  Gate  ....  2,800  25c-40c 

Orphaum    1,440  15c-40c 

Paramount    2,670  25c-40c 

St.  Francis    1,430  15c-40c 

United  Artists  ..  1,400  15c-55c 

Warfield    2,700  25c-50c 

Seattle 

Blue  Mouse  ....    950  25c-55c 

Fifth  Avenue  ...  2,500  25c-55c 

Liberty    1,800  15c-50c 

Music  Box    950  25c-55c 

Orpheum    2,450  25c-40c 

Paramount    3,050  20c-30c 

Rex    1,500  15c-25c 

"I  Dream  Too  Much"  (Radio)....  1,900 

"Rose  Marie"  (MGM)    7,500 

"The  Widow  from  Monte  Carlo"..  2,200 
(W.  B.) 

(plus  stage  show)  (4  days) 
"Chatterbox"   (Radio)    500 

(3  days)  (10c-36c) 

"Ceiling  Zero"  (F.  N.)   3,700 

"Fang  and  Claw"  (Radio)  and....  3,900 
"Two  in  the  Dark"  (Radio) 

(6  days) 

"Anything  Goes"   (Para.)   and   5,100 
"The  Great  Impersonation"  (Univ.) 

"Dangerous"   (W.  B.)   and   8,150 "Red  Salute"  (U.  A.) 

"Ghost  Goes  West"   (U.  A.)   9,000 

"Rose  of  the  Rancho"  (Para.)   ...  2,200 

"Rose  Marie"   (MGM)    13,000 (2nd  week) 
"Dancing  Feet"-  (Republic)    24,000 

(on  stage:  Bebe  Daniels,  Ben 
Lyon,  Toby  Wing) 

"Every  Saturday  Night"  (Fox)....  8,000 
(on    stage:    Gomez  and Wiona)  (5  days) 

"Strike  Me  Pink"  (U.  A.)   2,700 

"Ceiling  Zero"  (F.  N.)    2,000 

"The  Milky  Way"  (Para.)   11,500 

"You  May  Be  Next"  (Col.)..   5,500 

"Broadway  Melody  of  1936"    1,700 
(MGM)  and 

"Charlie  Chan  in  Shanghai  (Fox) 
"Ah,  Wilderness!"  (MGM)   7,000 

"Escape  from  Devil's  Island"....  5,000 
(Col.)  and 

"The  Perfect  Gentleman"  (MGM) 

"First  a  Girl"  (GB  Pictures)  and..  7,000 
"Professional  Soldier"  (20th  Cent.) 
"The  Milky  Way"  (Para.)   9,000 

"Rose  Marie"  (MGM)   7,000 
(2nd  week) 

"New  Gulliver"  (Amkino)   1,200 (3rd  week) 
"Dangerous  Waters"  (Univ.)  and  4,800 
"Chatterbox"  (Radio) 

"The  Lady  Consents"   (Radio)....  15,000 
(plus  stage  band) 

"Invisible  Ray"   (Univ.)  and   9,000 
"Whispering  Smith  Speaks"  (Fox) 

"Anything  Goes"   (Para.)   and   14,200 "Man  Hunt"  (W.B.) 

"A  Tale  of  Two  Cities"  (MGM)..  5,800 
(3rd  week) 

"Peter  Ibbetson"   (Para.)   5,000 
(2nd  week) 

"The  Milky  Way"  (Para.)   12,500 

"Captain  Blood"  (F.N.)   3,250 
(2nd  week) 

"The  Milky  Way"  (Para.)   8,700 (8  days) 
"Strike  Me  Pink"  (U.A.)    5,100 (3rd  week) 

"I  Dream  Too  Much"  (Radio)....  3,100 

"Ceiling  Zero"   (F.N.)  and   6,300 
"Your  Uncle  Dudley"  (Fox) 

"Tough  Guy"   (MGM)  and   6,550 
"Drift  Fence"  (Para.) 

(on  stage:  Jackie  Cooper  and  Rin- Tin-Tin,  Jr.) 
"Sweet  Surrender"   CUniv.)   2,950 

(plus  stage  show)  (15c-40c) 

"Sylvia  Scarlett"  (Radio)   1,800 

"Anything  Goes"  (Para.)   4,500 

"Grand   Exit"    (Col.)   2,300 
(4  days)  (Vaudeville  on  stage) 

"Charlie  Chan's  Secret"  (Fox)....  1,400 
(3  days)  (Vaudeville  on  stage) 
(10c-36c) 

"Barbary  Coast"  (U.A.)   3,100 

"Ceiling  Zero"  (F.N.)   2,900 
(4  days — 2nd  week) 

"A    Midsummer    Night's    Dream"  5,200 
(W.B.)  (3  days)  (50c-$1.50) 

"Magnificent    Obsession"    (Univ.)  5,200 
(2nd  week) 

and  "Coronado"  (Para.) 
"Splendor"    (U.A.)   10,000 

(on     stage:     Major  Bowes' Amateurs)  (35c-55c) 

"Strike  Me  Pink"  (U.A.)    4,500 (3rd  week) 
"A  Tale  of  Two  Cities"  (MGM)..  4,700 

(10  days) 
"Rose  Marie"  (MGM)    23,000 (1st  week) 
"Dangerous  Intrigue"  (Col.)   15,500 

(on  stage:  Benny  Rubin  and revue) 

"Charlie  Chan's  Secret"  (Fox)   16,000 
(plus  stage  show) 

"Her  Master's  Voice"  (Para.).'...  2,300 

"Magnificent  Obsession"   (Univ.)..  2,400 

"Anything  Goes"  (Para.)   13,000 

"Exclusive   Storv"    (MGM)   9,200 (10  days) 

"The  Informer"  (Radio)  and   1,700 
"The  Gay  Deception"  (Fox) 

"Ceiling  Zero"  (F.N.)   6,000 

"Dangerous"   (W.B.)  and   7,000 
"So  Red  the  Rose"  (Para.) 
"Anything  Goes"  (Para.)   and....  6,000 "Chatterbox"  (Radio) 

"Rose  Marie"   (MGM)   8,000 
(1st  week) 

"New  Gulliver"  (Amkino)   1,800 
(2nd  week) 

"Last  of  the  Pagans"  (MGM)  and  7,000 
"Forced  Landing"  (Republic) 

"Exclusive  Story"  (MGM)   17,000 
(plus  stage  band) 

"Magnificent  Obsession"  (Univ.)..  5,500 
(4th  week) 

"Professional  Soldier"   (20th  Cen-  14,000 
tury)  and  "The  Widow  from  Monte Carlo"  (W.B.) 
"A  Tale  of  Two  Cities"  (MGM)..  7,000 

(2nd  week) 

"Peter  Ibbetson"  (Para.)   5,900 (1st  week) 
"Collegiate"    (Para.)   and   13,200 
"My  Marriage"  (Fox) 

"Captain   Blood"    (F.N.)   3,400 (1st  week) 

"Anything  Goes"  (Para.)  and   6,70C 
"Two  in  the  Dark"  (Radio) 
"Strike   Me   Pink"    (U.A.)   8,150 (2nd  week) 

"Magnificent   Obsession"    Univ.)..  3,100 
(5  days — 2nd  week) 

"Rose  of  the  Rancho"  (Para)  and  5,200 "Invisible  Ray"  (Univ.) 

"The  Widow  from  Monte  Carlo"  4,900 (W.B.)  and 
"We're  Only  Human"  (Radio)  (8  days) 
"Frisco   Waterfront"   (Republic)...  3,100 (plus  stage  show) 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1934) 
(Dates  are  1935  unless  otherwise  specified.) 

High  1-6-34  "Going  Hollywood"    4,100 
Low  9-8-34  "You  Belong  to  Me"   800 
High  1-27-34  "Dinner  at  Eight"    9,000 
Low  11-2  "The  Case  of  the  Lucky  Legs"  2,500 
High  4-6  "While  the  Patient  Slept"  7 

and    "We're    Rich   Again"  J  4.100 
Low  3-23  "The  Winning  Ticket"    400 

High  9-29-34  "Bright  Eyes"    9,540 
Low  5-26-34  "Merry  Wives  of  Reno"...  2,000 

High  9-14  "Top  Hat"    9.SU0 
Low  2-16  "Babbitt"  and  ) "Murder  in  the  Clouds"      )  3,000 

High  8-31  "We're  in  the  Money"   18,100 
Low  12-29-34  "Babes  in  Toyland"  and ) 

"Home  on  the  Range"    J  5,000 

High  5-5-34  "House  of  Rothschild"    23,000 
Low  4-20  "Brewster's  Millions"    3,000 
High  1-6-34  "Duck  Soup"   6,500 
Low  1-27-34  "Women  in  His  Life"    400 
High  1-4-36  "A  Tale  of  Two  Cities"..  30,000 
Low  8-17  "Jalna"  (5  days)    6,000 
High  4-7-34  "Harold  Teen"    40,000 
Low  9-28  "Special  Agent"  10,000 

High  12-28  "The  Littlest  Rebel"   31,000 
(plus  stage  show) 

Low  7-28-34  "She  Was  a  Lady"   7.000 
High  11-3-34  "One  Night  of  Love"   8,500 
Low  8-17  "She"    2,100 
High  3-3-34  "Carolina"    8,000 
Low  1-5  "Sweet  Adeline"    1,500 
High  11-23  "Mutiny  on  the  Bounty"  ....  25,000 

(2nd  week) 
Low  12-29-34  "Behold  My  Wife"    7,500 
High  1-11-36  "Riffraff"    10,000 
Low  1-5  "Man  Who  Reclaimed  His  Head"  2,000 

High  4-7-34  "Wonder  Bar"    13,000 
Low  7-14-34  "The  Circus  Clown"  and) "I  Give  My  Love"          J  3,900 
High  1-25-36  "A  Midsummer  Night's Dream"    12,000 
Low  1-19  "Behold  My  Wife"  and  1 "Defense  Rests"             j  1,600 
High  9-28  "She  Married  Her  Boss"   9,500 
Low  11-10-34  "Wednesday's  Child"    3,500 
High  3-24-34  "David  Harum"  and  ) "Once  to  Every  Woman"  J  12,000 
Low  6-30-34  "Now  I'll  Tell"  and  ) 

"Springtime  for  Henry"    j  4,000 
High  4-28-34  "House  of  Rothschild"    9J00 
Low  8-4-34  "Paris  Interlude"   3,700 

High  7-27  "The  Murder  Man"  14,000 
Low  11-30  "To  Beat  the  Band"  and) "Freckles"  J  4,000 
High  9-14  "Top  Hat"    26,000 
Low  7-7-34  "Cockeyed  Cavaliers"   10,200 
High  6-9-34  "Sing  and  Like  It"    19,500 
Low  10-26  "King  Solomon  of  Broadway"  } and  "Fighting  Youth"  )  4,800 
High  9-29-34  "Belle  of  the  Nineties"....  19.000 
Low  1-20-34  "Eight  Girls  in  a  Boat") 

and  "Fugitive  Lovers"      J  8,000 
High  1-19  "The  County  Chairman"   11,000 
Low  4-14-34  "Registered  Nurse"  and  ) "Murder  in  Trinidad"       J  3,500 
High  1-6-34  "Roman  Scandals"   15,000 
Low  3-9-34  "Private  Life  of  Don  Juan"  4,000 
High  10-5  "I  Live  My  Life"   35.000 

(plus  stage  band) 
Low  2-15-36  "The  Milky  Way"   12,500 

High  2-17-34  "Roman  Scandals"    7.500 
Low  7-7-34  "Tomorrow's  Children"   2,550 
High  4-14-34  "Riptide"   12,750 
Low  3-24-34  "Fashions  of  1934"    3,500 
High  2-1-36   "Strike   Me   Pink"   10,400 
Low  4-13  "White  Lies"  and  ) 

"Happy  Landing"  J  2.700 
High  4-14-34  "Spitfire"    6,500 
Low  1-26  "Man  Who  Reclaimed  His 

Head"    2.850 
High  9-21  "Top  Hat"    10.400 
Low  4-21-34  "Two  Alone"  and  ) 

"I  Believed  in  You"  !  3,750 
High  12-21  "Personal  Maid's  Secret"...  8,900 

Con  stage:  Cab  Calloway  and  band) 
Law  12-8-34  "Peck's  Bad  Boy"  and  I "Menace"  f  3,300 
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THE  RELEASE  CHART 

1  i 

Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. 
Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.  Dates  are  1935,  unless  otherwise  specified.  Letter  in  parenthesis  after 

title  denotes  audience  classification  of  production:  (A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  pro- 

duction numbers.    Dagger  symbol  indicates  picture  is  of  the  1935-36  season. 

ACADEMY  Running  Time 
Title                                       Star                                      Rel.  Date      Minutes  Reviewed 

I  Conquer  the  Sea  (G)  Steffi  Duna  Jan.  24,'36t. .  .  .70. Jan.  25.'36 Coming 
Inter-national  Crime  .. 
Millions  for  Defense.. 
Murder  in  Chinatown.. 
Revolt  of  the  Zombies. 
Secret  of  Scotland  Yard 
Slave  Ship  

AMBASSADOR-CONN 

Title  Star  Rel. 
Black  Gold   Frankie  Darro-Berton  Churchill  ..Jan. 
His  Fighting  Blood  Kermit  Maynard- 

Polly  Ann  Young   Oct. 
Men  of  Action   Frankie  Darro-Roy  Mason  July 
Timber  War   Kermit  Maynard-Lucille  Lund  Nov. 
Trails  of  the  Wild  Kermit  Maynard-Billie  Seward..  .Aug. 
Valley  of  Wanted  Men  Frankie  Darro-Grant  Withers  Oct. 

Coming 
Born  to  Fight  Frankie  Darro-Roy  Mason  Mar 
China  Flight  Apr. 
Phantom  of  Death  Valley  Frankie  Darro-Roy  Mason  Apr. 
Robin  Hood,  Jr  May 
Song  of  the  Trail  Kermit  Maynard-Evelyn  Brent.  .  .  Feb. 
Valley  of  Terror   Kermit  Maynard   Apr. 

Running  Time 
Date      Minutes  Reviewed 
20,'36t  

5.. 

20t. 

20. . 
7.. 

20t. 

I2.'36t. I,'36t. 

25,'36t. I.'36t. 
24,'36t. 5,'36t. 

BURROUGHS-TARZAN 

Title                                       Star  Rel.  Date 
New  Adventures  of  Tarzan  (G)  Herman   Brix   June  10.. 

Minutes  Reviewed 
 68  June  10 

Apr.  I5,'36t. 

Coming 
Drag   Net,  The  Rod   LaRocque-Marian  Nixon. 

(See  "In  the  Cutting  Room,"  Feb.  15. '36.) 
CELEBRITY  Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Coming 

For  Love  of  You  Franco   Foresta   -    Rlseoe  and 
Wayne   6  rls  

Kiss  Me  Goodbye  (G)  Magda  Schneider  -  Riscoe  and 
Wayne   62  Dec.  14 

CHESTERFIELD  Running  Time 
Title 

Dark   Hour,  The  
Star 

..Ray  Walker-Irene  Ware  
Rel. 

Date I5.'36T 
22 

Minutes 
. . .64. . . 

Reviewed 

False  Pretenses  (G)   ..Sidney  Blackmer-lrene  Ware 
.Sept. 

66. . . .  Nov.  23 
.Sept.  28 Girl  Who  Came  Back  (A) ..Shirley  Grey-Sidney  Blackmer. . 

20  
. . .65. . . 

Happiness  C.O.D  ..Donald  Meek-Irene  Ware  15  62. . . 
Lady  in  Scarlet,  The  ..Reginald  Denny-Patricia  Farr... .Oct. IS .  . .62. . . 

..Erin  O'Brien  -  Moore  -  Donald 
Cook   

I5t... 
.  ..64... 

August  Week-end   
Coming 

Little  Red  Schoolhouse  ..  Dickie  Moore-Junior  Coghlan 
Mother  of  the  World. 

Title 
After  the  Dance  
Atlantic  Adventure   
Black   Room,  The  
Calling  of  Dan  Matthews,  The 
(G)   

Case  of  the  Missing  Man,  The 
Champagne  for  Breakfast  
Crime  and  Punishment  (A)  

(Exploitation:    Jan.  25,'36 
Dangerous  Intrigue   
Don't  Gamble  with  Love  
Escape  from  Devil's  Island  (G) 
Feather  in  Her  Hat,  A  
Gallant  Defender   
Girl  Friend,  The  
Grand  Exit   
Guard  That  Girl  (G)  
Heir  to  Trouble   
Hell  Ship  Morgan   
If  You  Could  Only  Cook  

(Exploitation:    Jan.  25,'36 
Justice  of  the  Range  
Lady  of  Secrets  

COLUMBIA 
star  Rel. 

Nancy  Carroll-George  Murphy  .  june 
Nancy  Carroll-Lloyd  Nolan  ..Aug. 
Boris  Karloff-Marian  Marsh. ..  ..ju|y 

Richard  Arlen-Charlotte  Wynters  Dec. 
Roger  Pryor-Joan  Perry   Qct. 
Joan  Marsh-Hardie  Albright. ...  .June 
Peter  Lorre-Edward  Arnold   Nov 
,  P.  63.) 
Ralph  Bellamy-Gloria  Shea.  .  .  .  jan. 
Bruce  Cabot- Ann  Sothern  ..Feb. 
Victor  Jory-Florence  Rice  ..Nov. 
Pauline  Lord-Louis  Hayward. .  .  Oct. 
Charles   Starrett- Joan    Perry. ...  .Nov. 
Ann  Sothern-Jack  Haley   ..July Ann  Sothern-Edmund  Lowe  ..Oct. 
Robert  Allen- Florence   Rice. ....  .Sept. 
Ken  Maynaro-Joan  Perry  Sept. 
George  Bancroft- Ann  Sothern ....  Feb. 
Jean  Arthur-  Hubert  Marshall ....  Dec. 
P.  64.) 

Tim   McCoy-Billie  Seward  May 
Ruth  Chatterton-Otto  Kruger  Jan. 

Running  Time 
Date      Minutes  Reviewed 
26  61  
25  70  
15  70  

lOt  65.  Feb.     I  ,'36 I5f  58  
18  68  
20t  89....  Nov.  30 

4,'36t  57  
I5,'36t..  .,  
I0t  65  Dec.  14 
17  73  

 57.. 
. . . .69. . 

 67.. 
....67.. 

 59.. 

30t. 
31  . . 
25t. 
20t. 
26t. 

8, '36. .  .  65. 
30t  72. 

25  58. 
25,'36t  . .  .  .73. 

.Nov.  23 

Title  Star 
Lawless  Riders   Ken   Maynard-Geneva  Mitchell 
Lone  Wolf  Returns,  The  (G)..Melvyn  Douglas-Gail  Patrick...  Qec 
Love  Me  Forever   Grace  Moore-Leo  Carrillo   ..June  27. 
One  Way  Ticket  Lloyd  Nolan-Peggy  Conklin..  .  .  Nov.  25t 
Men  of  the  Hour  (G)  Richard  Cromwell-Billie  Seward  May 
Mysterious  Avenger   Charles  Starrett-Joan  Perry  ..Jan. 
Public  Menace,  The  Jean  Arthur-George  Murphy. ....  .Sept. 
Riding  Wild   Tim   McCoy-Billie  Seward  ..June 
She  Couldn't  Take  It  (G)  George  Raft-Joan  Bennett   ..Oct. She  Married  Her  Boss  C.  Colbert-Melvyn  Douglas  Sept. 

(Exploitation:  Feb.   1 5. '36.   p.  83.) 
Superspeed   Norman  Foster- Florence  Rice  Sept. 
Together  We   Live  Ben  Lyon-Sheila  Mannors  Aug. 

(See  "In  the  Cutting  Room,"  Nov.  3,'34.) 
Too  Tough  to  Kill  Victor  Jory-Sally  O'Neill  Nov. 
Unknown  Woman   Marian  Marsh-Richard  Cromwell.  .June  14. 
Western  Courage  Ken  Maynard-Geneva  Mitchell. ...  Nov.  I5f 
Western  Frontier   Ken  Maynard-Lucile  Browne  Aug. 
You  May  Be  Next   Ann  Sothern-Lloyd  Nolan  Feb. 

Running  Time 
Rel.  Date      Minutes  Reviewed 
Dec.    28t-  57  

31 1  65.  Feb.  15/36 

.93  

..71  
15  57. ...May  25 
I7,'36t  55  
30  63  
28  56  
20t..  .  ..86.... Nov.  10 
19  91  

.57. .70. 

23t.  58. 

 67. 

 58. 
25t  57. 6,'36t  67. 

Coming 

Bless  Their  Hearts  Mary  Astor-Melvyn  Douglas  
Cattle  Thief,  The  Ken  Maynard-Geneva  Mitchell ...  Feb.  28,'36t 
Devil's  Squadron     Richard  Dix- Karen  Morley  Mar.  I2,'36t  
Gentleman  Goes  to  Town,  A  Gary  Cooper-Jean  Arthur  Mar.  3l,'36t  '. Heroes  of  the  Range  Ken  Maynard-June  Gale  Mar.  28,'36t  
King  Steps  Out,  The  Grace  Moore — Franchot  Tone  
Lost  Horizon   Ronald  Colman   
Mine  with  the  Iron  Door,  The  .  Richard  Arlen  ••••••••••••••••  
Music  Goes  Round,  The   Rochelle  Hudson-Harry  Richman.  .Feb.   27,'36t  87. 
Roaming  Lady   Fay  Wray-Ralph  Bellamy  
Trapped  by  Television  Lloyd  Nolan-Jean  Dixon  
United  States  Smith  Charles  Bickford- Florence  Rice.. .Mar.   1 6,'36f. Wedding  Present   Lew  Ayres   

COMMODORE 

Title  star 
Aces  Wild   Harry  Carey   
Ghost  Town   Harry  Carey   Feb. 
Kid  Courageous   Bob  Steele   ..July 
Loser's  End   Jack  Perrin   Aug. 
Pecos  Kid,  The   Fred  Kohler,  Jr  Feb. 
Rider  of  the  Law,  The  Bob  Steele   Oct. 
Ridin'  Through   Tom  Tyler    ..Nov. Shadow  of  Silk  Lennox  Lon  Chaney,  Jr   Nov. 
Smokey  Smith   Bob  Steele   Sept. 
Terror  of  the  Plains  Tom  Tyler   June 
T'.ll  of  the  Desert  (G)   Fred  Kohler,  Jr.-Betty  Mack  Nov. Western  Justice  Bob  Steele   June 
Wolf  Riders   Jack  Perrin   Dec. 

Running  Time 
Rel.  Date      Minutes  Reviewed 
Jan.     2,'36t  6  rls  I5.'36t.  ..6  rls  

26t  6  Ms  
26  6  rls  
I5,'36t  6  rls  

26f 
26t 

It 

26. 
27. 

It 

I4t 

 6  rls  
 6  rls  
 6  rls   6  rls  
 6  rls  
 60.... Oct.  26  6  rls  26t. 

..6  rls. 

Scream  in  the  Dark. 

Coming 

.  Lon  Chaney,  Jr  .6  rls. 

DANUBIA 
(Hungarian  Dialogue) 

Title  star 
College  Boys  of  Iglo  Marica  Gerval   Sept. 
Homely  Girl   Javor  Murathy   Sept. 
Honor  Among  Thieves  Kabos-Calkos    ..Sept. 
Iron  Man    Torzs-Turay   Sept. 
Queen  of  Roses  zita  Pertzel   Nov. 
Rakoczi  March   Frohlich-Horn   June (German  dialogue) 
Seeing  Hungary   Travelogue   Aug. 

(English  titles) 
Singing  Troubadour   Szue  Sebok   Dec. 
Sweet  Stepmother  Mario  Tasnadi   Nov. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

3t  85  
It  88  
I0t  73  
I5t  71  
I0t  ..90  
15  83  

29. 

.58. 
It. 

22t. 

.77. 

.90. 
DU  WORLD 

Title  star  Rel. 
Don  Quixote   Chaliapin-Sydney  Fox  ..July 
Dream  of  My  People  Cantor  Rosenblatt   June 
Frasquita  (G)    Franz  Lehar   Jan. 
Hello  Paris   Oct. 
Iceland  Fishermen  (G)  Pierre  Loti  story  Sept. 
Legong:  Dance  of  the  Virgins. .  Technicolor   ..Nov. 
Ra  Mu  Sept. 
Sans  Famille    Robert  Lynen   Aug. 
Scandal  in  Budapest  ..Nov. 
Wedding  Rehearsal   Roland  Young-Merle  Oberon  ..Dec. 

Running  Time 
Date       Minutes  Reviewed 

I  81.  July  8,'33 
I  I7,'36t. 

I5t  
15. . .  . 15t  

It  

.87 .  Feb.  1/36 

.72....  Oct. 

.60  

It. 
It.. 



STAR 

PERFORMER 

SUPER  X  delivers  unparalleled  photographic 

quality  to  the  screen.  That  is  why  it  continues 

to  hold  its  position  as  star  performer  among 

negative  motion  picture  films.  That  is  why 

it  plays  a  part  in  most  of  the  feature  pictures 

released  in  the  world's  leading  movie-pro- 

ducing country.  Eastman  Kodak  Company, 

Rochester,  N.  Y.  (J.  E.  Brulatour,  Distributors, 

Fort  Lee,  New  York,  Chicago,  Hollywood.) 

EASTMAN  SUPER  A 

PANCHROMATIC  NEGATIVE 



74 MOTION    PICTURE  HERALD February    22,  1936 

(THE  RELEASE  CHAET--CCNTD) 

EMPIRE 

Title  Star 
Get  That  Man!   Wallace  Ford-Lillian  Miles  ... 
Outlaw  Tamer.  The  Lane  Chandler-Janet  Morgan.. 

Coming 
Crime   Patrol   Ray  Walker-Geneva  Mitchell.. 
Fire  Trap  (G)  Evalyn   Knapp-Norman  Foster. 

Running  Time 
Rel.  Date       Minutes  Reviewed 

..July    II  61  

..May    16  60  •63... 

Dec.  7 

15, '36 
Shadows  of  the  Orient  (G)  Regis  Toomey-Esther  Ralston  *65.Feb 

FIRST  DIVISION 
(Releases  First  Division  Productions  and  in  certain  territories  Alliance,  Diversion, 
Normandy,  Associated  Talking,  Monogram,  Liberty,  Chesterfield  and  Invincible  Pictures.) 

Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Condemned  to  Live  Ralph  Morgan-Maxine  Doyle  Sept. 
Dance  Band  (G)  Buddy  Rogers-June  Clyde  Nov. 
Dark  Hour,  The  Irene  Ware- Ray  Walker  Jan. 
False  Pretenses  (G)  Sidney  Blackmer-lrene  Ware. ...  .Oct. 
Frontier  Justice   Hoot  Gibson   Oct. 
Girl  Who  Came  Back  (A)  Shirley  Grey  Sidney  Blackmer. . .  .Sept. 
Happiness  C.O.D  Donald  Meek-Irene  Ware  Oct. 
Hitch-Hike  to  Heaven  Henrietta  Crosman-Anita  Page.. -.Dec. 
Hong  Kong  Nights  Tom  Keene-Wera  Engles  ..Sept. 
I  Conquer  the  Sea  (G)  Steffi  Duna   ..Feb. 
Java  Head  (A)  Anna  May  Wong  -  E.  Allan  - 

E.  Gwenn  -  John  Loder  ..Sept. 
Lady  in  Scarlet,  The  Reginald  Denny-Patricia  Farr....Nov. 
Law  of  45's  Big  Boy  Williams-Molly  O'Day-Dec. 
Lucky  Terror,  The  Hoot  Gibson   ..Feb. 
Mimi  (A)   Douglas  Fairbanks.  Jr. -Gertrude 

Lawrence   ..Oct. 
Murder  at  Glen  Athol  iohn  Miljan-lrene  Ware  ..Nov. 
Old  Curiosity  Shop  (G)  Elaine  Benson-Ben  Webster  Dec. 
Rainbow's   End   Hoot  Gibson   ..June 
Red  Wagon   Charles  Bickford-  Raquel  Torres.  Dec. 
Ring  Around  the  Moon  Erin  O'Brien  -  Moore  -  Donald 

Cook   •  Jan. 
Society  Fever   Lois  Wilson-Lloyd  Hughes  ..Oct. 
Spy  77   Greta  Nissen-Don  Alvarado  Jan. 
Sunset  Range  (G)  Hoot  Gibson   May 
Swifty   Hoot  Gibson-June  Gale  Dec. 
Tango   Marian   Nixon-Chick   Chandler. .  .Jan. 

15  
I5t  
I5,'36t. . 
22t  
It  
20t  I5t  

It  I5t  

.60  

.65  June  15 

.70'/2  

.66....  Nov. 

.58  

.65  Sept. 

.69  

.63  , 

.59  

23 

28 

l.'36t....67.Jan.  25.'36 

.70....  Aug.  17 It... 20t... 
It... 20,'36t .56. 

8t  
It  25t  10  

8t  

.75  June 

.89. .60. .76. 

.Feb. 

23.'36t  69'/2  
It  67  

I5,'36t  77  
1  54  Mar.  9 
I5t  60  
I0,'36t  . . .  .70  

Coming 

Bridge  of  Sighs  Onslow  Stevens-Mary  Doran  Feb.  25,'36t  
Drake  the  Pirate  (G)  Matheson  Lang-Jane  Baxter  Mar.     I,'36t  78. ...June 
La  Vie  Parisienne  John  Loder-Nancy  Burne  
Little  Red  School  House  Junior  Coghlan-Dickie  Moore  Feb.  29,'36t  
Living  Dead.  The  Gerald  Du  Maurier-Geo.  Curzon.Feb.    21  ,'36f .... 65  
Southern  Maid,  A  Bebe  Daniels-Clifford  Mollison  60  

FIRST  NATIONAL 

5  

25,'36t. 

Runn 

Title  Star  Rel-  Date  M 
Black  Fury  (G)  852  Paul  Muni-Karen  Morley  May  18  
Bright  Lights  (G)  865  Joe  E.  Brown-Ann  Dvorak  Aug.  31  
Broadway  Hostess  (G)  963  Winifred  Shaw-Lyle  Talbot  Dec.  7t  
Captain  Blood  (G)  855   Errol  Flynn-Olivia  De  Havilland. .  Dec.  28t  

(Exploitation:  Jan.  25. '36,  p.  69;  Feb.  I, '36,  p.  66:  Feb.  8,'36,  p.  83.  86.) Case  of  the  Curious  Bride,  The 
(G)  879   Warren  William-M.  Lindsay  Apr. 

Case  of  the  Lucky  Legs.  The 
(G)  966   Warren  William-Genevieve  Tobin.  Oct. 

Ceiling  Zero  (G)  953  lames  Cagney-Pat  O'Brien  Jan. 
(Exploitation:  Feb.  I, '36,  p.  62;  Feb.  8,'36.  p.  83.) 

Girl   from    Tenth   Avenue,  The 
(A)  858   Bette  Davis-Ian  Hunter  June 

Goose  and  the  Gander  (A)  967.  Kay  Francis-George  Brent  Sept. 
I  Found  Stella  Parish  (A)  958.  Kay  Francis-Ian  Hunter  Nov. 
Irish  in  Us,  The  (G)  866  James  Cagney-Pat  O'Brien  Aug. 
Man  of  Iron  (G)  969  Barton   MacLane-Mary  Astor  Dec. 
Murder  of   Dr.   Harrigan.  The 

(G)  970   Kay  Linaker- Ricardo  Cortez  Jan. 
Oil  for  the  Lamps  of  China 

(G)  867   J.  Hutchinson-Pat  O'Brien  ..June 
Payoff.  The  (G)  968  James  Dunn-Claire  Dodd  Nov. 
Shipmates  Forever  (G)  952  Dick  Powell-Ruby  Keeler  Oct. 
Story  of  Louis  Pasteur,  The  (G) 
956   Paul  Muni-Josephine  Hutchinsen. .  Feb.  22,'36t 

ing  Time 
inutes  Reviewed 
.97  Apr.  6 
.83  Aug.  3 
.69  Nov.  23 

.119. Jan.    II, '36 

13  68  Apr.  18 

.77... Sept.  21 

.95  Dec.  28 

I... 
21 1- . 
I6t.. 
3... 

2lt.. 

I  l,'36t. 

.69  June  I 

.65...  Oct.  5 

.84  Nov.  2 .80  July  20 

.61  Nov.  16 

.67.  Feb.     I, '36 

8.  . 
9t. 

I2t. .97....  May 
.64....  Nov. 
09  Sept.  28 

Nov. .87 

30 

Coming 

Brides  Are  Like  That  (G)  Ross  Alexander-Anita  Louise  67. Jan.    25, '36 
God's  Country  and  the  Woman..  Bette  Davis-George  Brent  
Legionnaire   
Murder  by  an  Aristocrat  Marguerite  Churchill-L.  Talbot  

(See  "In  the  Cutting  Room."  Feb.  8,'36.) Road  Gang   Donald  Woods-Kay  Linaker  62  
(See  "Prison  Farm."  "In  the  Cutting  Room,"  Nov.  23.) 

Snowed  Under  965  George  Brent-Genevieve  Tobin  Mar.  28,'36t  
(See  "In  the  Cutting  Room,"  Jan.  1 1, '36.) 

Song  of  the  Saddle  978  Dick  Foran-Alma  Lloyd  Feb.   29,'36t..  ..58  
Sons  o'Guns   Joe  E.  Brown-Joan  Blondell  
Stage  Struck   Joan  Blondell- Dick  Powell  
Treachery  Rides  the  Range  Dick  Foran-Paula  Stone  

(See   "In  the   Cutting    Room,"    Feb.    I, '36.) 

GB  PICTURES 

Title 
Alias   Bulldog    Drummond  (G) 

Star 
Running  Time 

Rel.  Date       Minutes  Reviewod 

Title  Star  Rel. 
Born  for  Glory  3508  Barry  Mackay-John  Mills  ..Sept. 
Clairvoyant,  The  (A)  3503  Claude   Rains-Fay  Wray  ..July 
First  a  Girl  (A)  3512  Jessie  Matthews-Sonnie  Hale. ....  Dec. 
King  of  the  Damned  (A)  3504. Conrad  Veldt-Helen  Vinson  ..Jan. 
Mister  Hobo  (G)  3416  George  Arliss-Gene  Gerrard  Nov. 
(Reviewed  under  the  title,  "The  Guv'nor.")  (Exploitation:  Jan.  18, '36, 
Morals  of  Marcus,  The  3502... Lupe  Velez-lan  Hunter  Sept. 
Passing  of  the  Third  Floor 

Back,  The  (G)  3510  Conrad  Veldt-Rene  Ray  Dec. 
Rhodes  3514   Walter  Huston   Feb. 
Thirty-Nine  Steps  (G)  3501 ...  Robert  Donat-Madeleine  Carroll .  .Aug. 
Transatlantic  Tunnel  (G)  3513  Richard  Dix-Madge  Evans  Oct. 

(Exploitation:  Feb.  I, '36,  p.  64.) Coming 

Boys  Will   Be  Boys  Will  Hay   
Doomed  Cargo   Edmund  Lowe-Constant  Cum- 

mings   
East  Meets  West  George  Arliss-Elizabeth  Allan  
It's  Love  Again  Jessie  Matthews- Robert  Young  
King  Solomon's  Mines  3511  
Man  Who  Lived  Again  3507... Boris  Karloff   
Secret  Agent  3506  Madeleine  Carroll-Peter  Lorre  Mar. 
Soldiers  Three  3515  Maureen  O'Sullivan- Victor  Me- Laglen   

Running  Time 
Date      Minutes  Reviewed 
30t  74  
I5t  72  June  15 
25t  93  Nov.  30 
20,'36t  75.  Jan.  25,'36 
22  87  Oct.  10 
p.  83;  Feb.  8.'36,  p.  84.) 
30t  74.... Apr.  13 

15?  90  Oct.  19 20,'36t  

It  85....July  6 
27t  94  Nov.  2 

I0,'36t. 

HUNGARIA 
(Hungarian  Dialogue) 

Rel. 

.Nov. .Jan. 

.  Dec. 

Title  Star 
Addressee  Unknown   Irene  Agai   
Be  Good  Unto  Death  Paul  Javor   
Heart  Specialist   Gyula  Csortos   
I  Cannot  Live  Without  Music. .  B.  Somogyl   ..Dec. 
Miss  President   Lily  Muraty   ..Oct. 
One  Night  in  Venice  Gyula  Csortos   Jan. 
Smile  Please   Szoeke  Szakall   Dec. 
Three  Men  Under  the  Snow  ...Jeno  Torzs   Nov. 

IMPERIAL 

Running  Time 
Date      Minutes  Reviewed! 20t  85  

I,'36t  85  

30t  90  
20t  95  
I5t  90  I.'36t  85  

It  86  
20t  85  

Running  Time 

Title 
Star Rel. 

Date 
Minutes 

Reviewed. 

I0,'36t, 
25,'36t 

...50... 

.  ..71... 

.  .Nov. 

Murder  by  Television.. 25t... 
...62... 

 Hill-Billies   
I9,'36t 
I5,'36t ....48... 

Soviet  Russia  Thru  the 
Eyes  of It... ....72... 

....50... 

.Oct.  20 Coming 
Mar. I5,'36t 

High  Hat   

INVINCIBLE 

[Distributed  through  Chesterfield] Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed1 

Condemned  to  Live  Ralph  Morgan-Maxine  Doyle  Sept.  15  
Hitch-Hike  to  Heaven  Henrietta  Crosman-Anite  Page.  .Dec.  If  
Murder  at  Glen  Athol  John  Miljan-lrene  Ware  Oct.  I  

(Released  in  New  York  territory  under  the  title,  "The  Criminal  Within.") 
Society  Fever   Lois  Wilson-Lloyd  Hughes  Oct.  I  
Tango   Marian  Nixon-Chick  Chandler  Jan.      I ,'36t ...  .66  Coming 

Bridge  of  Sighs  Onslow  Stevens-Mary  Doran  
Brilliant  Marriage   Joan  Marsh-Ray  Walker  
Death  Rides  Double  
Hidden  Alibi   
Under  the  Lilacs  

LIBERTY 
Title 

Born  to  Gamble  (A)  1012. 
Old  Homestead,  The  101 1.. Star .  H.  B.  Warner-Onslow  Stevens. 

Mary  Carlisle-Lawrence  Gray.. 

Running  Time 
Rel.  Date       Minutes  Reviewed 

.July    10  65....  Nov.  2 

.Aug.    10  73  

Title Reckless  Roads 

MAJESTIC 

Star 
.Judith  Allen-Regis  Toomey. 

MASCOT 

Running  Time 
Rel.  Date      Minutes  Reviowed 
July      I  66  

Title  Star 
Confidential  (G)   Donald  Cook-Evalyn  Knapp  
Harmony  Lane  (G)  D.  Montgomery- Evelyn  Venable.  . 
Ladies  Crave  Excitement  (G)..  Norman  Foster-Evalyn  Knapp... 
Streamline  Express  (G)  Victor  Jory-Evelyn  Venable..... 
Waterfront  Lady  (G)  Ann  Rutherford- Frank  Albertson. 

Coming 

Along  Came  a  Woman  Eddie  Nugent-Ann  Rutherford.. 

Running  Time 
Rel.  Date      Minutes  Reviewed 
Oct.     16  65  Oct.  20 
Aug.   25    84.... Aug.  31 
June    22  69  June  29 
Sept.     7  71  Sept.  14 
Oct.      5  68.... Oct.  20 

METRO-GOLDWYN-MAYER 

3509 J.  Hulbert-Fay  Wray  Sept.  It. .63. May  18 

Title  Star 
Ah,  Wilderness!  (G)  Wallace  Beery-Lionel  Barrymore 

(Exploitation:  Jan.  18, '36,  pgs.  82,  83.) 
Anna  Karenina  (G)  Greta  Garbo- Fredric  March  Sept.  6t 

Running  Time 
Rel.  Date      Minutes  Reviewed 
Nov.    29t  98  Nov.  23 

.95. 

July 



ANOTHER  RCA  FIRST! 

10
a 

ANOTHER  GREAT  RCA  TRIUMPH 

-BUILDS  BOX  OFFICE  TO  EVEN 

GREATER  HEIGHTS! 

ULTRA-VIOLET  Recording  is  RCA  Photo- 

phone's  newest  and  latest  improvement,  taking 
its  place  beside  those  other  great  RCA  Firsts :  the 

Rotary  Stabilizer,  A-C  Operation,  High  Fidelity 

and  Noiseless  Recording. 

When  you  hear  the  new  Ultra- Violet  sound 

track  you  are  utterly  astounded.  Never  before 

has  the  screen  been  so  vivid,  presented  such  a 

living  presence  of  the  artist. 

But  your  audiences  will  hear  this  astonishing 

advance  only  if  sound  head,  amplifiers,  and 

speakers  are  capable  of  handling  the  higher  fre- 

quencies. RCA  Photophone  apparatus  can  do  so, 

for  the  Rotary  Stabilizer  assures  constant  film 

speed  and  correct  focus,  and  the  amplifiers  and 

speakers  can  take  everything  that  is  on  the  track. 

For  audience  thrills  that  mean  bigger  box  office, 

use  RCA  Photophone  apparatus. 

HOW  IT'S  DONE 

White  light  really  con- 
sists of  all  the  colors  of 

the  rainbow.  Only  part 

of  the  spectrum  at  a  time 
can  be  focused  accurately. 

Sosound  tracks  m  ade  with 

white  light  are  always 

some  wh  at  blur  red  by  out- 
of-focus  colors.  Ultra- 

violet is  a  single  color 
and  hence  can  be  focused 

absolutely  accurately, 

producing  the  clearest, 

sharpest  sound  tracks 
ever  made! 

Above,  sound  track  made  by 

ordinary  light.  Note  blur.  Be- 
low, new  track  recorded  by 

Ultra-Violet.  See  how  sharp 

and  clean  the  9,000-cycle 
note  is. 

RCA  PHOTOPHONE 

RCA  SONOTONE RCA  TRANS-LUX 

RCA  MANUFACTURING  CO.,  INC.,  CAMDEN,   N.  J.,  AN  RCA  SUBSIDIARY 
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.  .82. 

.103. 

28  60. ...June  23 

...Aug.  5 
...July  18 

Jan.  I8,'36 ...May  18 

Feb.  8, '36 ...Aug.  17 
...Oct.  5 

...80 ....78 

...84 
....69 

,...70 

..  ..70 

Baby  Face  Harrington  (G)  Charles  Butterworth-IJ.  Merkel . .  .Apr.    12  63. 
Bishop  Misbehaves,  The  (G) ...  Edmund  Gwenn  -  Maureen 

O'Sullivan   Sept.   I3t  86. 
Bohemian  Girl.  The  Laurel  and  Hardy  Feb.    I4,'36t  72. 

(See  "In  the  Cutting  Room,"  Dec.  14.) 
Bennie  Scotland  (G)  Laurel  and  Hardy  Aug.  23t.. 
Broadway  Melody  of  1936  (G)..Jack  Benny-Eleanor  Powell  Sept.  20... 

(Exploitation:   Feb.  8. '36,  p.  86.) 
Calm  Yourself  (G)  Madge  Evans-Robert  Young  June 
China  Seas  (G)  Clark  Gable  -  Jean   Harlow  - 

Wallace  Beery    Aug.  I6t  89 
Escapade  (G)   William  Powell-Luise  Rainer  July     5  89 
Exclusive  Story  (G)  Franchot  Tone-Madge  Evans  Jan.    I7,'36t  73 
Flame  Within,  The  (A)  Ann  Harding -Herbert  Marshall. ..  May    17  73 
Garden  Murder  Case,  The  (G).. Edmund  Lowe-Virginia  Bruce  Feb.   2l,'36t  62, 
Here  Comes  the  Band  (G)  Ted  Lewis-Virginia  Bruce  Aug.   30t  87, 
I  Live  My  Life  (G)  loan  Crawford-Brian  Aherne  Oct.      4t  98, 

(Exploitation:  Feb.   1 5, '36,   p.  83.) It's  in  the  Air  (G)  Jack  Benny-Una  Merkel  Oct.  lit... 
Kind  Lady  (G)  Aline  MacMahon-B.  Rathbone  Dec.  6t... 
Last  of  the  Pagans  (G)  Mala-Lotus  Long   Dec.  20f... 
Mad  Love  (A)  Peter  Lorre-Frances  Drake  July  12  
Murder  in  the  Fleet  (G)  Robert  Taylor-Jean  Parker  May  24.... 
Murder  Man,  The  (G)  Spencer  Tracy-Virginia  Bruce..  ..July  19  
Mutiny  on  the  Bounty  (G)  Clark  Gable-Charles  Laughton- 

Franchot  Tone  Nov.     8t  133. 
(Exploitation:  Jan.  I8.'36,  p.  80;  Jan.  25,'36,  p.  66;  Feb.  I, '36,  p.  65:  Feb.  15, 

Night  at  the  Opera,  A  (G)  Marx  Brothers   Nov.    I5t  96. 
(Exploitation:  Jan.  18, '36,  pgs.  80,  82.) 

No  More  Ladies  (A)  Joan  Crawford-R.  Montgomery  June    14  82. 
O'Shaughnessy's  Boy  (G)  Wallace  Beery-Jackie  Cooper  Sept.  271  88, 

(Exploitation:  Jan.  18. '36,  p.  86.) 
Perfect  Gentleman,  The  (G)... Frank  Morgan-C.  Courtneldge. .  . .  Nov. 
Public  Hero  No.  I  (A)  Chester  Morris-Jean  Arthur  May 
Pursuit  (G)   Chester  Morris-Sally  Eilers  Aug. 
Rendezvous  (G)   Wm.  Powell -Rosalind  Russell  Oct. 
Riffraff  (G)   Jean  Harlow-Spencer  Tracy  Jan. 
Rose  Marie  (G)  J.  MacDonald-Nelson  Eddy  Jan. 

(Exploitation:  Feb.  15, '36,  p.  85.) 
Smilin'  Through   Norma  Shearer- Fredric  March- 

( Re-release)  Leslie  Howard   Aug.  23.. 
(Exploitation:  Feb.  8, '36,  p.  85.) 

Tale  of  Two  Cities,  A  (G)  Ronald  Colman-Elizabeth  Allan...  Dec.  27t. 
(Exploitation:  Jan.  25, '36,  p.  64;  Feb.  1 5. '36.  p.  83.) 

Three  Live  Ghosts  (G)  Richard  Arlen-Cecilia  Parker  Jan. 
Tough  Guy  (G)  Jackie  Cooper-Joseph  Calleia  Jan. 
Voice  of  Bugle  Ann,  The  (G).  Lionel  Barrymore-M.  O'Sullivan. . Feb. 
Whipsaw  (G)   Myrna  Loy-Spencer  Tracy  Dec. 

(See  "In  the  Cutting  Room,"  Jan.  18, '36.) 
Woman  Wanted  (G)  Joel  McCrea- Maureen  O'Sullivan.  .Aug. 

Coming 
Great  Ziegfeld,  The  William  Powell  -  Myrna  Loy  ■ 

Luise  Rainer   
Kelly  the  Second  Patsy  Kelly-Pert  Kelton  
Moonlight  Murder   Chester  Morris-Madge  Evans  Mar.  27,'36t. 
Petticoat  Fever  Rob't  Montgomery-Myrna  Loy.... Mar.  I3,'36t. 
Robin  Hood  of  El  Dorado,  The.  Warner  Baxter-Ann  Loring  Apr.  I0,'36t. 
Romeo  and  Juliet                      Norma  Shearer-Leslie  Howard- 

John  Barrymore   
San  Francisco   Clark  Gable-J.  MacDonald  

Spencer  Tracy-Jack  Holt.... 
Small  Town  Girl  Janet  Gaynor-Robert  Taylor  Mar.  20,'36t. 

(See  "In  the  Cutting  Room."  Feb.  I5,'36.) Tarzan  Escapes   Johnny  Weissmuller  -  Maureen 
O'Sullivan  

Three  Godfathers   Chester  Morris-Irene  Hervey  Mar.     6,'36t . 
(See  "In  the  Cutting  Room,"  Jan.  I8.'36.) 

Unguarded  Hour  Loretta  Young-Lewis  Stone  Apr.  3,'36t. 
Wife  vs.  Secretary  Clark  Gable  -  Myrna  Loy  -  Jean 

Harlow   Feb.  28,'36t. 

...Mar.  30 

...Nov.  9 

...Sept.  14 

...Sept.  7 

...Uov.  16 
. . .  Dec.  7 
...Dec.  14 
...July  8 
...May  18 ...July  20 

. . .  Nov.  9 '36.  p.  82.) 

...Oct.  26 

.  .June 
. .  .Oct. 

22t  73  Dee.  28 
31  89  May  26 
9t  82  Aug.  8 
25t  96  Nov.  9 
3,'36t  94  Dee.  2C 

3l.'36t. . .  1 13.  Jan.  18/36 

100. 

126 
Oct.  22,'32 
...Dec.  7 

I0,'36t  62. Jan.  4,'36 
24,'36t....77.Feb.  8,'36 
7/36t....72.Feb.  15/36 
I3t  82. ...Dec.  14 

...68  July  27 2t..., 

MITCHELL  LEICHTER  -  BEAUMONT 

Title  Star 
Desert  G'ins   Conway  Tearle  
Judgment  Book   Conway  Tearle   
Riddle  Ranch   Black  King   , 
Trail's  End   Conway  Tearle   , Coming 

Running  Time 
Rel.  Date       Minutes  Reviewed 
.Jan.  2,'36t....65  
.Sept.  I6t  67  
.Dec.    I6t  56  
.Aug.  I5t. .57. 

Devil's  Gold  .. 
Hell's  Hacienda 
Senior  Jim   
Three  Fingers  .. 
Whistling  Skull 

MONOGRAM 

Title 
Cheers  of  the  Crowd  (G)  3028. 
Dawn  Rider.  The  3033  
Healer,  The  (G)  3004  
Honeymoon  Limited  (G)  3016. 
Keeper  of  the  Bees,  The(G)3002 
Make  a  Million  (G)  3019  
Paradise  Canyon  (G)  3036  

Star  Rel.  Date 
Russell  Hopton-lrene  Ware  Aug.  5., 
John  Wayne-Marion  Burns  June 
Ralph  Bellamy-Karen  Morley. .  . .  June 
Neil   Hamilton-Irene  Hervey  July 
Neil  Hamilton-Betty  Furness..  ..July 
Charles  Starrett-Pauline  Brooks.. July 

20. 
15. 
I. 15. 

25. 

Running  Time 
Minutes  Reviewed 

 61  Aug.  3 
....57  
....77. ...June  I 
....70. ...June  22 

 76  June  15 
 64  June  29 

John  Wayne-Marion  Burns  July    20  52  May  18 

PARAMOUNT 

Title 

Accent  on  Youth  (A)  3452.... 
Annapolis  Farewell   (G)  3503 

Star 
Running  Time 

Rel.  Date       Minutes  Reviewed 
Sylvia  Sidney-Herbert  Marshall. .  .Aug.  23t  
Tom  Brown-Sir  Guy  Standing. ..  Sept.  6f  

..77.. ..July  13 

.    82  Aug.  31 

Title  Star 
Anything  Goes  3533  Bing  Crosby-Ethel  Merman.... 

(See  "In  the  Cutting  Room,"  Nov.  16.) 
Bar  20  Rides  Again  (G)  3525. Wm.  Boyd-Jimmy  Ellison  
Big  Broadcast  of  1936,  The  (G) 

351 1   Jack  Oakie-Burns  &  Allen  
Bride  Comes    Home,   The  (G) 
(3530)   Claudette  Colbert- F.  MacMurray 

(Exploitation:  Jan.  18/36.  p.  83;  Feb.  8,'36,  p.  83.) 
College  Scandal  (G)  3445  Arline  Judge-Kent  Taylor  
Collegiate  (G)  3529  Joe  Penner-Jack  Oakie  

(Exploitation:  Jan.   18, '36.  p.  83;  Feb.  8,  p.  83.) 
Coronado  3524   Betty  Burgess- Johnny  Downs... 

(See  "In  the  Cutting  Room,"  Oct.  19.)  (Exploitation:  Feb 
Crusades,  The  (G)  3508  Loretta  Young-Henry  Wilcoxon... 

(Exploitation:  Feb.  8,'36,  pgs.  80,  84,  85.) 
Desire  (A)  3539   Marlene   Dietrich-Gary  Cooper... 
Dr.  Jekyll  and  Mr.  Hyde  3459.  Fredric  March-Miriam  Hopkins... 

(Re-issue) 
Drift  Fence  3536  Larry  Crabbe-Kath.  De  Mi  lie  
Eagle's  Brood,  The  (G)  3517..  Wm.  Boyd-Jimmy  Ellison  
Every  Night  at  Eight  (G)  3501. George  Raft-Alice  Faye  
Glass  Key,  The  (G)  3444  George  Raft-Claire  Dodd  
Goin'  to  Town  (A)  3442  Mae  West-Paul  Cavanagh   
Hands   Across  the  Table  (A) 
3515   C.  Lombard-Fred  MacMurray... 

(Exploitation:  Feb.  I, '36,  p.  66.) 
Here  Comes  Cookie  (G)  3507. ..  George   Burns-Gracie  Allen  
Her  Master's  Voice  3531  Edw.   E.  Horton-P.  Conklin  

(See  "In  the  Cutting  Room,"  Nov.  16.) 
Hopalong  Cassidy  3506  Wm.    Boyd-Paula  Stone  
It's  a  Great  Life  3528  Joe  Morrison-Rosalind  Keith.... 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Last  Outpost,  The  (A)  3505...  Cary  Grant-Gertrude  Michael.... 
Little  America  (G)  3514  Admiral  Byrd   
Man    on   the    Flying  Trapeze, 
The  (G)  3451  W.   C.   Fields-Mary  Brian  

Mary  Burns,  Fugitive  (G)  3521. Sylvia  Sidney-Melvyn  Douglas... 
Men  Without  Names  (G)  3416..  Fred   MacMurray-Madge  Evans.. 
Milky  Way.  The  (G)  3535  Harold   Lloyd-Adolphe  Menjou. 
Millions  in  the  Air  (G)  3526.. John   Howard-Wendy  Barrie... 

(Exploitation:  Jan.  25. '36.  p.  64;  Feb.  8. '36,  p.  83.) 
Nevada  (G)   3523  Larry  Crabbe-Kathleen  Burke.. 
Paris  in  Spring   (G)  3448  Tullio  Carminati-Mary  Ellis... 
People  Will  Talk  (G)  3443  Chas.  Ruggles-Mary  Boland  
Peter  Ibbetson  (G)  3518  Gary  Cooper-Ann  Harding  
Rose  of  the  Rancho  (G)  3516..  John  Boles-Gladys  Swarthout.. 

(See  musical  analysis,  Jan.  1 1, '36,  p.  45;  exploitation:  Jan.  I 
Scoundrel,  The  (A)  3437  Noel   Coward-Julie  Haydon  
Scrooge  (G)  3527  Seymour  Hicks- Donald  Calthrop 
Shanghai  (A)  3449  Charles    Boyer- Arline  Judge... 
Ship  Cafe  (G)  3520  Carl    Brisson-Arline  Judge  
Smart  Girl  (A)  3450  Kent  Taylor-Ida  Lupino  
Soak  the  Rich  (A)  3532  Mary  Taylor-Walter  Connolly... 
So  Red  the  Rose  (G)  3522  Margaret  Sullavan-R.  Scott... 
This  Woman  Is  Mine  3447  Gregory  Ratoff  -  John  Loder  - 

R.   Bennett- Kath.  Sergrave.. 
Timothy's  Quest  (G)  3534  Eleanore  Whitney-Dickie  Moore 
Two  Fisted  (G)  3513  Lee  Tracy-Grace  Bradley  
Two  for  Tonight  (G)  3509  Bing  Crosby-Joan  Bennett  
Virginia  Judge.  The  (G)  3512. .Walter  C.  Kelly-Marsha  Hunt. 
Virginian,  The  3460  Gary  Cooper  •  Richard  Arlen  - 
(Re-issue)  Walter  Huston-Mary  Brian.. 

Wanderer  of  the  Wasteland  (G) 
3502   Gail  Patrick-Dean  Jagger  

Wings  Over  Ethiopia  (G)  3518  
Without  Regret  (A)  3504  Elissa  Landi-Kent  Taylor  
Woman  Trap  (G)  3537  Gertrude  Michael-Geo.  Murphy. 

Running  Time 
Rel.  Date       Minutes  Reviewed 
Jan.    24,'36t..  ..92  

Dec.    I3t  63  Dec.  7 

Sept.  20t  97.... Sept.  21 

Jan.     3,'36t  83. ...Nov.  23 

June  21.... 
Dec.  27t.. 

 79  June  8 
 81  Dec.  23 

Nov.    29t  76.. 
1/36.  p.  66.) Oct.    25t  125.. 

.Aug.  10 

Feb.  2l/36t..  .*95.Feb.  8/36 
July.    5  85. Dec.  26/31 

Feb.  I4.'36t....56  
Oct. Aug. 

25t... 

2t... 
May  31  

May  17  Oct.    1 8t  

Aug.  30t.... 

Jan.  I7,'36t. 

Oct.  12 

Aug.  10 ..77  May  25 
..71. ...May  II 

.  ..60. 

...80. 

..80. 
..Oct.  19 

.65....  Aug.  24 

Aug.    23t  59. 
Dec.    20t  63. 

Oct. 
Oct. 

lit  77....0et. 
4t  52.  ...Oct. 

July  26  Nov.  I5t  
June  28  Feb.  7/36t . 
Dee.  I3t  

..66  Aug.  10 

..84.. ..Nov.  10 ..66  June  29 

..88. Feb.  1/36 

..72  Nov.  10 

Nov.    28t  59. ...Nov.  10 
.July     5  83  June  I 
May    24    67....  Apr.  6 
Nov.     8t  85  Nov.  9 
Jan.  IO/36t....82.Jan.  11/36 

8/36,  p.  84;  Feb.  8/36,  p.  83.) 
June     7  66  May  4 
Dee.    20t  73.. 
July    19  76.. 
Nov.      It  66.. 
July    26  70.. ..July  27 
Jan.  l7/36t....87.Feb.  15/36 
Nov.    22t  83. ...Nov.  10 

Aug.     9t  75  
Jan.    3l/36t  65.  Jan.  25/36 
Oct.     4t  65....  Nov.  2 
Sept.  I3t  61.... Sept.  7 
Sept.  27t  60  Sopt.  28 

..Dec.  21 ..July  20 

..Nov.  2 

June  14. 
.83. 

Sept.  20t  66.... Nov.  16 
October  Special  .  .52  Oct.  26 
Aug.    I6t  75  Aug.  17 
Feb.    !4/36t....63.Feb.  8/36 

Coming 

Border    Flight   John   Howard-Frances  Farmer  
Brazen   Mary    Ellis-Walter  Pidgeon  
Call  of  the  Prairie  (G)  3541. .Wm.    Boyd-Jimmy   Ellison  Mar.     6/36t. .  .*62.  Feb.  1/36 
Desert  Gold   Larry  Crabbe-Marsha  Hunt  Mar.  27,'36t  
Florida  Special   Jack   Oakie-Sally  Eilers  
F  Man   Jack   Haley-Adrienne   Marden . . . .  Mar.  I3,'36t  

(See  "In  the  Cutting  Room,"  Jan.  11/36.) 
Give  Us  This  Night  Jan    Kiepura-Gladys-Swarthout. . .  Mar.  6.'36t  

(See  "In  the  Cutting  Room,"  Nov.  23.) 
If  I  Had  a  Million  Gary    Cooper-George    Raft  95. Nov.  12/32 

(Re-issue) 
I  Loved  a  Soldier  Marlene  Dietrich-Charles  Boyer  
Klondike  Annie  (A)  Mae   West-Victor    McLaglen  Feb.   28/36t..  .*85.Feb.  15/36 
Moon  Is  Our  Home,  The  Margaret  Sullavan-Henry  Fonda  

(See  "In  the  Cutting  Room."  Feb.  1,36.) 
Palm  Spring   Frances    Langford    -    Sir  Guy 

Standing   
(See  "In  the  Cutting  Room,"  Feb.  1/36.) 

Poppy   W.   C.  Fields   
Preview  Murder  Mystery  (GK.Gail  Patrick-Reginald  Denny. ..Feb.  28/36t...  65. Feb.  15/36 
Reunion   Herbert  Marshall-G.  Michael  

(See  "In  the  Cutting  Room,"  Feb.  8/36.) 
Sky  Parade   Jimmy  Allen- Katharine  DeMille  

(See  "In  the  Cutting  Room,"  Jan.  11/36.) 
Thirteen  Hours  by  Air  Fred  MacMurray-Joan  Bennett. .  .  Mar.  27,'36t  

(See  "In  the  Cutting  Room,"  Jan.  11/36.) 
Too  Many  Parents  Frances  Farmer-Colin  Tapley  Mar.  20/36t  
Trail  of  the  Lonesome  Pine,  The. Henry   Fonda-Sylvia  Sidney  Mar.  I3,'36t  

(See  In  the  Cutting  Room,"  Nov.  23.)  (See  production  article,  Jan.  18/36,  p.  36.) 



.  .for  advertising ...  for  seat-selling . . .  and  also  for  service. 

Swell  for  the  picture . . .  swell  for  your  patrons  and  swell 

or  your  box-office . . .  that  "coming-attraction"  trailer  by 

NATIONAL  SCREEN  SERVICE 
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(THE  RELEASE  CHACT—CCNT'D) 

PRINCIPAL 
Running  Time 

Rel.  Date       Minutes  Reviewed 
.Oct.    II  60  

Title  Star 
Front  Page  Madness  Richard   Bird-Nancy  Burns. 

PURITAN 
Running  Time 

Title  Star  Rel.  Date       Minutes  Reviewed 
Bulldog  Courage   Tim  McCoy-Joan  Woodbury  Dec.    30t  60  
I'll   Name  the   Murderer  Ralph  Forbes-Marion  Schilling. .  .Jan.  27,'36t  76  
Man  from  Guntown  Tim  McCoy-Billie  Seward  Aug.    I5t  61  
Outlaw  Deputy   Tim  McCoy-Lola  Lane  June   30t  56  
Rip  Roaring   Riley  Lloyd  Hughes-Marion  Burns  July    20f  55  
Roarin'  Guns   Tim  McCoy-Rosalinda  Price  Jan.  27,'36t  67  
Skybound   Eddie  Nugent-Lona  Andre  Sept.  25f  60  
Suicide  Squad   Norman  Foster-Joyce  Compton  Dec.    25t  60  

Coming 

Border  Cabellero   Tim   McCoy-Lois  January  Mar.  I,'36t...64  
Rogues  Tavern,  The  Wallace  Ford-Barbara  Pepper. ...  Mar.  l/36t....6t  

REGAL 
Running  Time 

Title  Star  Rel.  Date       Minutes  Reviewed 
Daredevils  of  the  Earth  Ida  Lupino-Cyril  McLaglen  Jan.     I  ,'36t . .  .  .50  
Fighting  Fury   Kazan,  Wonder  Dog — John  King.. Sept.     It  61  
Thunderbolt   Kane   Richmond-Bobby  Nelson. .  .Jan.     2,'36t  54  
Scandals  of  Paris  Wendy   Barrie-Zelma  O'Neill. ...  Dec.     4t  63  
Wolves  of  the  Underworld  Godfrey  Tearle   Dec.     4t  55  

REPUBLIC 
Running  Time 

Date       Minutes  Reviewed 
It  60  
23  66'/2..Sept.  14 

Title  Star  Rel 
Burning   Gold   3550  William   Boyd   Dec. 
Cappy  Ricks  Returns  (G)  3508.  R.    McWade- Florine   McKenney.  .Sept. 
Crime   of    Doctor   Crespi,   TheErich  von   Strohelm   -  Harriet 
3546    Russel   Oct.    2 1 1  63  

Dancing  Feet  3525  Ben  Lyon-Joan  Marsh  Jan.    31  ,'36t. .  .  .72  
(Exploitation:  Feb.  1 5.'36,   p.  81.) 

Forbidden  Heaven  3502  Charles  Farrell-Charlotte  Henry  . Oct.     5t  67  
Frisco  Waterfront  (G)  3518.. ..Ben    Lyon-Helen   Twelvetrees. . . .  Dec.     7t  66  Dec.  7 
Forced  Landing  3524  Esther  Ralston-Onslow  Stevens  Dec.      2t  61  

(See  "In  the  Cutting  Room."  Oct.  5.) 
Hitch   Hike  Lady  (G)   3537. .  .Alison  Skipworth-James  Ellison ..  Dec.    28t  76....  Dec.  21 

(Exploitation:  Feb.  1/36.  p.  62.) 
G  Men  of  the  Nineties  3560..  John    Wayne-Ann  Rutherford .Feb. 

Lawless  Range  3562  ...John  Wayne-Sheila  Mannors  Nov. 
Leathernecks  Have  Landed,  The 
3501   Lew  Ayres-lsabel  Jewell  Feb. 

Leavenworth    Case,    The  (G) 
3526  Norman  Foster-Jean  Rouverol  Jan. 

Melody  Trail  (G)  3567  Gene  Autry-Ann   Rutherford  Oct. 
New  Frontier,  The  3558  John  Wayne-Muriel   Evans  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Oregon  Trail  3560  John   Wayne-Ann    Rutherford. ..  .Jan. 
Racing  Luck  (G)  3547  William  Boyd   Oet. 
Return  of   Jimmy  Valentine, 
The  (G)  3531   Roger  Pryor-Charlotte   Henry. ...  Feb. 

Sagebrush  Troubadour  3568  Gene  A utry- Barbara  Pepper....  Dm. 
Singing  Vagabond,  The  (G) 
3569   Gene   Autry-Ann    Rutherford  Jan. 

Spanish  Cape  Mystery,  The  3530  Helen  Twelvetrees-Donald   Cook  .  .Oct. 
(See  "In  the  Cutting  Room,"  Sept.  7.) 

$1,000  a  Minute  (G)  3532  Roger  Pryor-Leila  Hyams  Nov. 
Tumbling  Tumbleweeds  3566... Gene  Autry-Lucile  Browne  Sept. 
Two   Sinners    (G)    3507  Otto   Kruger-Martha  Sleeper  Sept. 
Westward  Ho  (G)  3556  John  Wayne-Sheila  Mannors  Aug. 

Coming 
Federal  Agent  3548  William  Boyd   Mar. 
Galloping  Minstrel   Gene   Autry   Mar. 
House  of  a  Thousand  Candles 
3505   Mae  Clarke-Phillips   Holmes  Feb. 

Laughing  Irish  Eyes  3522  Evalyn   Knapp-Phil   Regan  Mar. 
Red  River  Valley  3568  Gene  Autry-Frances  Grant  Feb. 
West  of  God's  Country  John  Wayne-Muriel   Evans   Mar. 

I5,'36t  

4t  59. 

22,'36t...  60. 

20,'36t  68. Jan.    II, '36 
I4t  60  Oct.  19 
5t  54  

I8.'36t  
Mt..      .  60.  .  .  Dec.  7 

22,'36t....72.Feb.  I5,'36 21  ..54  

5,'36t  52  Dec.  14 
I7t  73  

I5t  69  Nov.  9 
9  57  
16  72... Oct.  5 
I9t  60  Aug.  3 

I5,'36t. 
30,'36t. 

29,'36t. 

I0,'36t. 24,'36t. 9,'36t. 

RKO  RADIO 
Title                                       Star  Rel. 

Alice  Adams  (G)  541  Katharine    Hepburn-Fred  Mac- 
Murray   ..Aug. 

Annie  Oakley  (G)   608  Barbara  Stanwyck -Preston  Foster. .  Nov. 
Another  Face  (G)  615  Wallace  Ford-Phyllis  Brooks  Dec. 

(Reviewed  under  the  title,   "Two  Faces") 
Arizonian.  The  (G)  538  Richard  Dix-Margot  Grahame. . . .  June 
Becky  Sharp  (A)  4101  Miriam    Hopkins-C.    Hardwicke. .  June 
Break  of  Hearts  (A)   533  K.    Hepburn-Charles   Boyer  ..May 
Chatterbox   (G)   617  Anne   Shirley-Phillips   Holmes. .  .Jan. 
Fang  and  Claw   (G)   543  Frank  Buck   Dec. 
Follow  the  Fleet  613  Fred  Astaire-Ginger  Rogers  Feb. 

(See  "In  the  Cutting   Room,"   Nov.  30.) 
Freckles   (G)    536  Carol  Stone-Tom   Brown  Oct. 
Hi  Caucho  606  John  Carroll-Steffi  Duna  Oct. 

(See  "In  the  Cutting  Room,"  Aug.  17.) 
His  Family  Tree  (G)  604  James    Barton -Maureen    Delany. . Sept. 
Hooray  for  Love   (G)   535  Gene   Raymond-Ann  Sothern  June 
Hot  Tip  (G)  542  James  Gleason-Zazu  Pitts  Aug. 
I  Dream  Too  Much  (G)  610..  Lily  Pons-Henry   Fonda  Dec. 

(Exploitation:  Jan.  I8,'36,  pgs.  82  ,  83.) 
Informer,  The  (A)  532  V.  McLaglen-Margot  Grahame. ...  May 
In   Person   (G)   609   Ginger    Rogers-George    Brent. ...  Nov. 

Running  Time 
Date       Minutes  Reviewed 

23. . I5t. 
20t. 

28  
28  
31  
I7.'36t. 
20  
2l.'36t. 

4  
lit.... 
20t  
14  16  
27t  

24  
22t  

99'/2 . ■  Aug. 

10 

90'/2 . 
.  Nov. 9 

68.  .  . .  Nov. 23 75'/2 . 

.  June 8 75... 

.  June 22 
80.  .  . 

May 

25 
68... .  Dec. 29 
74.  Jan.  4, 

'36 

10 
.68. . Oct. 

5 

■  68'/2 .Oct. 5 72... 
.May 

25 69... 
Aug. 

31 

95.  . . 
Nov. 

23 

.91 . . . 

May 

4 
87... 

Nov. 
9 

Title  Star 
Jalna  (G)  540   Ian  Hunter-Kay  Johnson   
Lady  Consents,  The  (G)  622..  Ann   Harding-Herbert  Marshall 
Last  Days  of  Pompeii,  The  (G) 
501   Dorothy  Wilson-Preston  Foster. 

Muss  'Em  Up  (G)  619  Preston   Foster-Marg't  Callahan 
Nitwits,  The  (G)  534  Wheeler  and  Woolsey  
Old  Man  Rhythm  (G)  539  Buddy   Rogers-Betty  Grable... 
Powder  Smoke  Range  (G)  603.  Hoot  Gibson-Boots  Mallory  
Rainmakers,  The  (G)  605  Wheeler  and  Woolsey  
Return   of    Peter    Grimm,  The 

(G)    602   Lionel  Barrymore- Helen  Mack.. 
Seven  Keys  to  Baldpate  (G)  61 1. G.  Raymond -Margaret  Callahan  .. 
She  (G)  537   Helen  Gahagan- Randolph  Scott 
Sylvia  Scarlett  (G)  614  Katharine  Hepburn -Cary  Grant. . . 
Three  Musketeers,  The  (G)  544  Margot  Grahame- Walter  Abel.. 
To  Beat  the  Band  (G)  607  Helen  Broderick-  Hugh  Herbert. 
Top  Hat  (G)  601  Fred  Astaire-Ginger  Rogers  
Two  in  the  Dark  (G)  616  Walter  Abel-Margot  Grahame.. 
We're  Only  Human  (G)  612. .. Preston   Foster-Jane  Wyatt  

Coming 

Dancing  Pirate   Charles  Collins-Steffi  Duna  
Farmer  in  the  Dell  Fred  Stone-Jean  Parker  

(See  "in  the  Cutting  Room,"  Jan.  I8,'36.) 
Love  on  a  Bet  (G)  620  Gene  Raymond-Wendy  Barrie  
Mary  of  Scotland  Katharine  Hepburn-Fredric March   

Murder  on  the  Bridle  Path  Helen  Broderick-James  Gleason... 

o  .,  (S^?..''The  Puzzle  °f  the  Briar  Pipe,"  "In  the  Cutting  Rooi Silly  Billies   Wheeler  and  Woolsey  
(See  "Wild  West,"  "In  the  Cutting  Room."  Jan.  I8,'36.) Thoroughbreds  All   Louise  Latimer-John  Arledge... 
(See  "In  the  Cutting  Room,"  Feb.  8,'36.) 

Witness  Chair   Ann  Harding-Walter  Abel  
Yellow   Dust  618  Richard   Dix-Leila  Hyams  

(See  "In  the  Cutting  Room,"  Nov.  16.) 

Running  Time 
Rel.  Date      Minutes  Reviewed 
Aug.     9  78  Aug.  17 
Feb.  7/36t....76'/2  Jan.  I8,'3G 

Oct.    18  96  Oct.  12 
Feb.  I4,'36t. . .  ,68'/2  Jan.  25, '36 
Ju"e     7  8l'/2..|Way  25 
A"B-     2  75.... Sept.  23 Sept.  27t  7l'/2..Aug.  31 
Oct.    25t  78. ...Oct.  12 

Sept    I3t  82'/2..Aug.  31 
Dec.    I3t  68.  ...Dec.  7 
J"'*    12  94'/2..July  13 
Jan.  3,'36t....94'/2Jan.  I8,'36 
Nov.      I  96.... Oct.  12 
Nov.     8t  67'/2..Oct.  26 
Sept.    6t  99'/2..Aug.  24 
Jan.  IO.'36t....74....Dec.  21 
Dec.    27t  68....  Dec.  14 

Mar.  27.'36t  

Mar.    6,'36t....77.Feb.  8/36 

m, " 

Mar. 

Apr. 

Feb.  15/36.) 
20/36t  

3,'36t. 

Mar.    I3,'36t  68'/2 . 

STATE  RIGHTS 

Title 
Star 

Running  Time 

Olrt'r  Rel.  Date       Minutes  Reviewed 
Rest  Cure,  The  (G)  Reginald    Denny  Regal    Product'ns   *65  Feb 
Rustler's   Paradise    (G)...  Harry   Carey   Ajax  Pictures  ..    June     1 61 Struggle  for  Life  (G)  Foy  Productions. .  .  June  18 
Vanishing  Riders,  The   (G  Bill  Cody   Spectrum  Pictures. .  July  I 

5/36 
May  II ..53  June  20 -.58  July  18 

SUPREME 

Title  star 
Courageous  Avenger   Johnny  Mack 
Kid    Ranger,   The  Bob  Steele   Feb. Trail  of  Terror  Bob  Steele             Dec. 
Valley  of  the  Lawless  Johnny    Mack    Brown  Jan. 

Coming 

Mack   Brown  Mar. 

Running  Time 
Rel.  Date       Minutes  Reviewed 

Brown  Dec.  I2t  5/36t  \ 20t  25/36t  

Desert    Phantom   Johnny 
Sundown  Sanders   Bob  Steele .Mar. 

I0,'36t. 

25/36t. 

TWENTIETH  CENTURY -FOX 

Title  star  ReL 
Bad    Boy*  615  James  Dunn-Dorothy  Wilson  Oct (See  "In  the  Cutting  Room,"  Sept.  28.) 
Black  Sheep*   (A)   543  Edmund   Lowe-Claire  Trevor   June 
Charlie  Chan  in  Egypt*  (G)  544Warner  Oland-"Pat"  Paterson. .  .June 
Charlie  Chan  in  Shanghai*  (G) 
610   Warner  Oland-lrene  Hervey  Oct. 

Charlie  Chan's  Secret*  (G)  626  Warner  Oland-Rosina  Lawrence. .  .Jan. 
Curly  Top*  (G)  549   Shirley  Temple-John    Boles  July Dante's  Inferno*  (A)  611  Claire  Trevor-Spencer  Tracy  Aug. Daring  Young  Man,  The*  (G) 
528   James  Dunn-Mae  Clarke  May 

Doubting  Thomas*   (G)   542 ...Will  Rogers-Billie  Burke  June 
Dressed  to  Thrill*  (G)  605....Clive    Brook-Tutta    Rolf  Aug. Every  Saturday  Night  (G)  637  June  Lang-Thomas  Beck  ..  Feb. 
Farmer  Takes  a  Wife,  The*  (G) 
608   Janet  Gaynor-Henry  Fonda  Aug. 

Gay   Deception,  The*  (G)   602  Francis    Lederer- Frances   Dee. ...Sept. 
Ginger*  (G)  545  Jackie  Searl-Jane  Withers  July Hard    Rock    Harrigan*   548. ...  Paul    Kelly-Arline  Judge  Feb. (See  "The  Roughneck,"  "In  the  Cutting  Room,"  Jan.  11/36.) 
Here's  to  Romance*  (G)  609. .Nino   Martini-Genevieve  Tobin...Oct Here  Comes  Trouble*  (G)  633  George  O'Brien-Irene   Hervey  July 
In  Old   Kentucky*   (G)  601. ..Will  Rogers- Dorothy  Wilson  Nov It  Had  to  Happen  (G)  631 ....  George  Raft-Rosalind  Russell. .  .  .  Feb. 
King  of   Burlesque,   The*  (G) 
625   Warner  Baxter- Alice  Faye  Jan. 

Littlest  Rebel,   The*   (G)   624.  Shirley   Temple-John    Boles  Dec. (Exploitation:  Feb.  8/36,  p.  SI ;  Feb.  15/36,  p.  83.) Man  Who   Broke  the   Bank  at 
Monte  Carlo,  The  (G)  620. .Ronald  Colman-Joan  Bennett  Nov. 

Metropolitan   (G)   618  Lawrence  Tibbett- Virginia  Bruce. .  Nov. 
Music  Is  Magic*  (G)  619  >»  lice   Faye-Ray   Walker  Nov 
My  Marriage*  (G)  630  Claire  Trevor-Kent  Taylor   Jan 
Navy   Wife*   (G)    606  Claire   Trevor-Ralph   Bellamy. ...  Nov. Orchids  to  You*  (G)  546  Jean    Muir-John    Boles   July Our   Little  Girl*    (G)   539. ...  Shirley  Temple-Joel   McCrea  .  May Paddy  O'Day*  (G)  627  Jane   Withers-Pinky  Tomlin  Jan Professional  Soldier  (Gj  628. ..  V.   McLaglen-Freddie  Bartholo- 

Running  Time 

Date      Minutes  Reviewed 25t  56  
14  
21  

lit.... IO/36t. 
26  23t  24  7  

I6t.... 
7/36t. 

2t:... I3t  
5  

2l.'36t. 

4t.... 
19  

22t.... 

I4,'36t. 

3/36t. 
27t.... 

.75 

...May 

18 

.72. 

. . .  June 

8 .70. 
...Sept. 

14 
.71 

. . .  Oct. 

26 

.74. 
...July 

27 

.88. 
- .  .Aug. 

10 

.75. 
•  •  ■  A  pr. 

27 

.73. . . .  A  pr. 

20 

.68. 

...July 13 
62. 

Feb.  8/36 

.91. 

...July 
20 

.76. 
•  ■  •  Aug. 

24 

.74  July  27 62. Feb.  15/36 

■  86  Aug.  31 60... July  s 
•84.... July  13 
79.  Feb.  15/36 
88. Jan.  4/36 
73  Nov.  30 

29.... 

8t... 
It... 

3l,'36t 

20t . . . 

66  Nov.  16 
79... Oct.  26 66  Oct.  12 
68  Nov.  23 72. Jan.  25/36 

12  74....  June  27 17  65... .june  l5 ,7''36t....76....Nov.  2 

Redheads  on  Parade*  (G)  604.  John   Boles-Dixie   Lee  Aug Show  Them  No  Mercy  (G)  621  Rochelle  Hudson-Cesar  Romero ...  Dec 
Silk  Hat  Kid*  (G)  547  Lew    Ayres-Mae    Clarke  July 

Jan.  24,'36t 
■  78.  Jan.  4,'3H 

3"t 77....Ju,y  (3 
6t  76.... Nov.  2 '0  67 

■Aug. 
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80 MOTION    PICTURE  HERALD February    22,    I  936 

(THE  RELEASE  CHART--C©NT*E) 

Star Rel.  Date 

Dvorak  Nov. 
Feb.  1 5. '36.  p.  83.) 

Title 
Steamboat   Round  the  Bend* 

(G)  612   Will  Rogers-Anna  Shirley  Sept 
Thanks  a  Million  (G)  617  Dick  Powell-Ann 

(Exploitation:  Feb.  8.'36.  p.  82 
This  Is  the  Life*  614  Jane  Withers-John   McGuire  Oct. 
Thunder  Mountain*   (G)   607..  Geo.  O'Brien-Barbara  Fritchie. .  Sept. 
Thunder  in  the  Nlght*(G)6l3.  Edmund  Lowe-Karen  Morley  Sept. 
Under  the  Pampas  Moon*  (G) 
541   Warner   Baxter-Ketti   Gallian. .  . .  May 

Way  Down  East  (G)  616  Rochelle  Hudson-Henry  Fonda.  ..Oct. 
Welcome  Home-  (G)  603  James   Dunn-Arline  Judge  Aug. 
Whispering  Smith  Speaks*  (G) 
623   George  O'Brien-Irene  Ware  Dec. 

Your  Uncle  Dudley'    (G)  622..  Edward  Everett  Horton  Dec. 
Coming 

Captain  January9  635  Shirley  Temple-Guy  Gibbee  Apr. 
(See  "In  the  Cutting  Room."  Feb.  I, '36.) 

Champagne  Charlie*  629  Paul   Cavanagh-Helen   Wood  May 
(See  "In  the  Cutting  Room,"   Dec.  14.) 

Charlie  Chan  at  the  Circus*  640. Warner   Oland-June    Lang  Mar. 
(See  "In  the  Cutting   Room."   Feb.   15. '36.) 

Country  Beyond,  The  643  Rochelle   Hudson-Paul   Kelly..  ..Apr. 
Country  Doctor*  636  Dionne   Quintuplets   -  Jean Hersholt   Mar. 

(See  "In  the  Cutting  Room,"  Feb.  8,  '36.) 
Everybody's  Old  Man'  634  Irvin  S.  Cobb-Rochelle  Hudson  ..Mar. 

(See   "In  the   Cuttino   Room,"   Jan.  I8,'36.) 
Gentle  Julia  641  Jane  Withers-Tom  Brown  Apr. 
Human  Cargo   Claire  Trevor-Brian  Donlevy  
Little  Miss  Nobody  Jane    Withers-Ralph  Morgan  
Message  to  Garcia,  A  632  Wallace  Beery  -  John  Boles  - 

Barbara  Stanwyck   Apr. 

(See  "In  the  Cutting  Room,"  Jan.  4, '36.) 
Prisoner  of  Shark  Island,  The  Warner  Baxter-Gloria  Stuart  Feb. 
638   

(Sec  "In  the  Cutting  Room."  Feb.  I, '36.) 
Servant  Girl,  The*   Loretta  Young   May  I 
Song  and  Dance  Man*  642  Paul  Kelly-Claire  Trevor  Mar.  I 
Under  Two  Flags  Ronald  Colman- Victor  McLaglen- 

Claudette  Colbert- R.  Russell.  .May 
Zero    Hour   Fredric    March-Warner  Baxter- 

Lionel  Barrymore   , 
(Asterisk  (*)  denotes  Fox  Pictures.    Others  20th  Century  Productions.) 

?unni M 
ng  Time 
inutes  Reviewed 

6t.. 
I5t.. 

I8t.. 
27t.. 
20t. . 

31... 

25t.. 
9. .  . 

20f.. 
I3t.. 

.80. . .  .Aug. 9 .87.. 
..Nov. 2 

.58.. .  .Sept. 

21 

.67.  . .  .July 

13 

78.. 
.  .May 

25 
.84.. 

. .  Aug. 
24 

.72.. 

..July 
27 

.67.. . .  Dec. 

21 

.68. . ..Nov. 23 

17 

27 

20 

'36t  

'36t  

'36t  

'36t  
'36t  

'36f  

,'36t . .  -63. 

10. 28, 36t. 

'36t. 

36t  

36t..  72. 8,'36t. 

UNITED  ARTISTS 

Title 
Barbary  Coast  (G)  

Star 
.  Miriam   Hopkins  • 

Robinson   -  Joel 

Runnini 

Rel.  Date  Mi I  Time nutes  Reviewed 
Edward  G 

Brewster's  Millions  (G)  
Call  of  the  Wild,  The  (G). ,.C. 
Dark  Angel,  The  (G)  Merle  Oberon  -  Fredric  March- 

(Exploitation:  Jan.  25,'36,  p.  63;  Feb.  8,'36,  p.  83.) 
Let  'Em  Have  It  (A)  Richard  Arlen-Virginia  Bruce.. 
Melody  Lingers  On.  The  (G) ...  Josephine  Hutchinson   -  George 

(Exploitation:   Feb.    I5.'36,    p.  81.) 
Nell  Gwyn  (A)  Anna  Neagle-Cedric  Hardwicke 
Red  Salute  (G)  B.  Stanwyck- Robert  Young  

Splendor   Miriam  Hopkins-Joel  McCrea. 
(See  "In  the  Cutting  Room,"  Nov.  2.) 

(Exploitation:  Feb.  I, '36,  p.  63:  Feb.  8. '36,  p.  83;  Feb. 
Thunder  in  the  East  Charles  Boyer-Merle  Oberon  

(Reviewed  under  the  title,  "The  Battle.") 
Coming 

Amateur  Gentleman.  The  Douglas  Fairbanks,  Jr.  -  Elissa 
Landi   Mar. 

Little  Lord  Fauntleroy  Freddie  Bartholomew  -  Dolores 
Costello  Barrymore   Mar. 

Man  Who  Could  Work  Miracles, 
The   Roland  Young   May 

Moscow  Nights  (A)  H.  Baur-Penelope  Dudley  Ware.. July 
One  Rainy  Afternoon  Francis  Lederer-lda  Lupino  Apr. 
Things  to  Come  Raymond  Massey   Mar. 
These  Three   Miriam  Hopkins-Merle  Oberon- 

Joel   McCrea   Feb. 
(See  "In  the  Cutting  Room,"  Jan.  18/36.) 

Sept. 27t . . . . 
..90. 

. .  Oct.  5 
May 

20  ..78. 
..Apr.  13 

Aug. 9  

.  .91 . 
..May  4 

Sept. 6t.... 

105. 
..Sept  14 

.  June 27 105. ..Sept  14 Feb. 7,'36t. 
..85. Jan.  4,*36t .  May 17  

..95. 
..June  8 

.  Nov. 
9t.... .87. ..Nov.  9 

Feb. I2.'36t 

.June 14  .  .75. ...July  14 
Sept. I3f  

..78. ..Sept.  21 
July 

4  
..95. 

..Apr.  20 
.Nov. 23t . . . . .77. 

Jan. I6,'36t. .100. 
Jan.  25, '36 

5. '36, 

p.  31.) 
May 

13  
..79. 

Dec.    1  ."34 

20,'36t. 
6,'36t. 

I  ,'36t . . 
I0.'36t  . . 

24,'36t.. I3,'36t. 
.76.... Nov.  30 

28,'36t. 

UNIVERSAL 

Title Star 
Running  Time 

Rel.  Date       Minutes  Reviewed 

Running  Time 
Date       Minutes  Reviewed 
30t  66  Dec.  7 
9t  67  

21 1  74  Nov.  2 
20,'36t. .  .  .75.  Jan.  25,'36 

30t  74  Sept.  21 
15  68  July  6 
6,'36t..  .112. Jan.    II, '36 
5  

.  .69 
27,'36t.. 

.  87 29  

.  .62 

Title  Star  Rel. 
Fighting  Youth  (G)  9017  Charles   Farrell-June   M artel  Sept 
Great  Impersonation,  The  9014  Edmund  Lowe-Valerie  Hobson..  ..Dec. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
His  Night  Out  (G)   9021  E.  E.  Horton. Irene  Hervey  Oct. 
Invisible  Ray  (G)  9015  Karloff-Beja  Lugosi  Jan. 

(Exploitation:  Jan.  I8,'36,  p.  82;  Jan.  25, '36,  p.  63.) 
Ivory  Handled  Gun  9042  Buck  Jones-Charlotte  Wynters. .  . .  Nov.    lit  59. 
King  Solomon  of  Broadway  (G) 
9018   Edmund  Lowe-Dorothy  Page  Sept. 

Lady  Tubbs  (G)  8034  D.  Montgomery-Alice  Brady  July 
Magnificent  Obsession  (G)  8006  Irene  Dunne-Robert  Taylor  Jan. 

(Exploitation:  Jan.  I8,'36,  p.  82;  Feb.  8. '36.  p.  81.  83,  84.) 
Manhattan  Moon  (G)  8026  Ricardo  Cortez- Dorothy  Page  Aug. 
Next  Time  We  Love  (G)  9004.  Marg't  Sullavan-James  Stewart.  .  .Jan. 
Outlawed  Guns  (G)  8086  Buck  Jones-Ruth  Channing  July 
Raven,  The  (A)  8016  Karloff-Bela  Lugosi   July Remember  Last  Night?  (A) 
9011   Edw.  Arnold-C.  Cummings  Nov. 

(Exploitation:  Jan.   I8,'36,  p.  83.) 
She  Sets  Her  Man  (G)  8018...  Zasu  Pitts-Hugh  O'Connoll  Aug. 
Silver  Spurs  9044   Buck  Jones-Muriel  Evans  Feb. 
Storm  Over  the  Andes  (G)  9026.  Jack  Holt-Mona  Barrie  Sept. 
Stormy    (G)   9016  Noah  Beery,  Jr.-Jean  Rogers  Nov. 
Sunset  of  Power  9043  Buck  Jones- Dorothy  Dix  Dec. 
Sweet  Surrender  9012  Frank  Parker-Tamara  Nov. 
Three  Kids  and  a  Queen (G)9023.  May  Robson-Henry  Armetta  Oct. 
Throwback,    The    9041  Buck  Jones-Muriel  Evans  Sept. 

(See  "In  the  Cutting  Room,"  Aug.  10.) 
Werewolf  of  London  (A)  8015..  Henry  Hull-Valerie  Hobson  June     3  75  May  4 Coming 

Dracula's  Daughter  9006  Otto  Kruger-M.  Churchill  Apr.  20,'36t  
For  the  Service  9045  Buck  Jones-Beth  Marion  Apr.  6,'36t  
Her   Excellency  the  Governor 
9013   Binnie  Barnes   

International  Team   Jack  Holt   
Love   Before   Breakfast  9007. ..  Carole  Lombard-Preston  Foster.    Mar.  9,'36t  

(See  "In  the  Cutting   Room,"  Jan.  18. '36.) 
Show  Boat  Irene  Dunne-Allan  Jones  Apr.  I3,'36t  

(See  "In  the  Cutting   Room,"  Feb.   I, '36.) 
Song  of  Joy  9010  Marta  Eggerth   
Sutter's  Gold   Edward  Arnold   -   Lee  Tracy  - 

Binnie  Barnes   Mar.  23,'36t..  .  63  
(See  "In  the  Cutting  Room,"  Jan.  1 1, '36.) 

4t  81. ...Oct.  12 

19  64. ...Aug.  10 I0.'36f  

I6t  84. ...Oct.  19 
lit  68.  ...Oct.  19 23t  

25t  78  
28t  90  Oct.  26 
I6t  60  

VICTORY 

Running  Time 
Rel.  Date       Minutes  Reviewed 

It  63  It  65  I,'36t  

5t  70  

Title  Star 
Bars  of  Hate   Regis  Toomey-Sheila  Terry  Nov. 
Danger  Ahead   Lawrence  Gray-Sheila  Manners  Aug 
Face  in  the  Fog,  A  June  Colyer-  Lloyd  Hughes  Feb. 
Fighting  Coward   flay  Walker-Joan  Woodbury  Dec. 
Hot  Off  the  Press   Jack  La  Rue-Virginia  Pine  Sept.  I5t  57 
Taming  the  Wild   Rod  La  Rocque-Maxine  Doyle. ...  Feb.  I5,'36t  Coming 

Kelly  of  the  Secret  Service  Apr.  I,'36t  
Rio  Grande  Romance  Mar.  I5,'36t  

WARNER  BROTHERS 

Title 
Alibi   Ike   (G)  815  
Broadway  Gondolier  (G)  805... 
Dangerous  (A)  910  

(Exploitation:  Feb.  I, '36. Don't  Bet  on  Blondes  (G)  813. 
Dr.  Socrates  (G)  909  
Freshman  Love  (G)  922  
Frisco  Kid  (A)  907  
Front  Page  Woman  (G)  812  
Going  Highbrow  (G)  818  
I  Live  for  Love  (G)  919  
Little  Big  Shot  (G)  918  
Man  Hunt  (G)  923  
Miss  Pacific  Fleet  (G)  916  
Moonlight  on  the  Prairie  (G)928. 
Page  Miss  Glory  (G)  905  
Personal  Maid's  Secret  (G)  920. 
Petrified  Forest  (G)  904  
Special  Agent  (G)  908  
Stars  Over  Broadway  (G)  917.. 

(Exploitation:  Feb.  I, '36, Stranded  (G)  808  
We're  in  the  Money  (G)  820... 

Star  Rel. 
Joe  E.  Brown-O.De  Havilland. .  . .June 
Dick  Powell-Joan  Blondell  July 
Bette  Davis- Franchot  Tone  Jan. 
p.  66;  Feb.  8,'36,  p.  83,  86.) 
Warren  William-Claire  Dodd  July 
Paul  Muni-Ann  Dvorak  Oct. 
Patricia  Ellis-Warren  Hull  Jan. 
James  Cagney-Marg't  Lindsay..  ..Nov. 
Bette  Davis-George  Brent  July 
Guy  Kibbee-Zasu  Pitts  July 
Dolores  Del  Rio-E.  Marshall  Sept. 
Sybil  Jason-Robert  Armstrong. ..  .Sept. 
Marguerite  Churchill-W..  Gargan  ..Feb. 
Joan  Blondell-Glenda  Farrell..  ..Dec. 
Dick  Foran-Sheila  Mannors  Nov. 
Marion  Davies-Dick  Powell  Sept, 
Margaret  Lindsay-Warren  Hull.  .. Oct. 
Leslie  Howard-Bette  Davis  Feb. 
George  Brent-Bette  Davis  Sept. 
Pat  O'Brien-Jane  Froman  Nov. 

p.  63.) 
Kay  Francis-Geo.  Brent  June 
Joan  Blondell-Glenda  Farrell  Aug. 

Running  Time 
Date       Minutes  Reviewed 
15  72  July  27 
27  98  July  6 
4,'36f..  .  78  ... Nov.  30 

.60  July  27 

.70  Oct.  19 

.65.  Feb.  I, '36 .77...  Nov.  2 
.82  July  25 

6  67...  Sept.  7 
28t  64.... Oct.  12 
7t  72.  ...Aug.  3 
I5,'36t  65.  Jan.    1 1, '36 
I4t  66....  Nov.  30 

.63.... Oct.  26 
..92  July  13 .58  Dec.  21 

.83. Jan.    18, '36 .78  Aug.  24 

.89.  ..  Nov.  9 

13  

I9t.... I8,'36t. 

30t.. .- 20  

2t.... 

7t.... 26t.... 

8,'36t. 

1 4t  

23t- -  - . 

29. . 
17.. ..76.... June  29 ..65  July  27 Widow  from   Monte  Carlo,  The 

(G)  921   Dolores  Del  Rio-W.  William  Feb. Coming 

Angel  of  Mercy   Kay  Francis-Ian  Hunter  

I,'36f ..  ..60. Jan.  4,'36 

(See  "Alone  Together,"  "In  the  Cutting  Room,"  Sept.  7.) 
Alias  Mary  Dow  (G)  8011  Sally  Ellers-Ray  Milland... 

Chinatown  Squad  (G)  8017.. 
Dangerous  Waters  (G)  9032. Jack  Holt- Robert  Armstrong. 
Diamond  Jim  (G)  9003  Edward  Arnold-Binnle  Barnes. 

(See  "In  the  Cutting  Room,"  Jan.  I8,'36.) 
East  of  Java  9029  Chas.  Blckford-Elizabeth  Yo 

(See  "fn  the  Cutting  Room,"  Sept.  28.)      (Exploitation:  Feb.  8,'36.  p.  84.) 

7t.... 
63 Anthony  Adverse  .. 

Boulder  Dam  915.. .Mar. 

May 
27  

..66. 
...July 

6 
(See  "Backfire "  "In  the  Cutting  Room."  Dec.  7.) 

May 27  
56 Colleen   (A)  903 

 Ruby  Keeler-Joan  Blondell-Jack 
May 

20  ..65. . .  .June S Mar. 7,'36t. .  MOO. Feb.     1,  36 .Feb. 
3,'36t  .  . 

..67. 

Feb.  8, 

36 

Gentleman  from  Big Bend.  The.  Warren  William-June  Travis... .Sept. 
2t  ..93. 

...July 
20 (See  "In  the Cutting    Room."    Feb.    15, '36.) Feb. 

I7.'36t .64. 
Golden  Arrow,  The. 

(See  "In  the Cutting  Room."   Feb.  8, '36.) .  Dec. 
,  77 Greejj  Pastures,  The  Rex  Ingram 
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Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Hearts  Divided   Marion  Davies-Dick  Powell  
I  Married  a  Doctor  Pat  O'Brien-J.  Hutchinson  
Law  in  Her  Hands,  The  Margaret  Lindsay-Warren  Hull  
Men  on  Her  Mind  Warren  William-Bette  Davis  

(See  "In  the  Cutting   Room,"  Jan.   1 1, '36.) 
Midsummer  Night's  Dream  (G)  All  Star   132  Oct.  12 
Murder  in  Sing  Sing  Craig  Reynolds-Patricia  Ellis  
Nowhere   Ross  Alexander-Beverly  Roberts  
Over  the  Wall   James  Cagney   
Singing  Kid,  The   Al  Jolson- Beverly  Roberts  

(See  "In  the  Cutting   Room,"  Jan.   1 8/36.) 
Walking  Dead,  The  914  Karloff-Marguerite   Churchill  Mar.  2l,'36t  

(See   "In  the   Cutting   Room,"   Jan.    II, '36.) 

OTHER  PRODUCT  (FOREIGN) 
Running  Time 

Title  Star  Dist'r  Rel.  Date      Minutes  Reviewed 
Abdul  the  Damned  (A)  Nils  Asther   Assoc.  British  85  June  I 
Black  Forest  Maiden  Walter  Janssen  Casino   July     5  85  
Brown  on  Resolution  (G)..  Betty  Balfour  Gaumont-British  85  June  I 
Car  of  Dreams  (G)  John  Mills   Gaumont-British  72  Oct. 
Come  Out  of  the  Pantry  (G)  .J.  Buchanan-F.  Wray. United   Artists  70  Dec. 
Divine  Spark,  The  (G)  Marta  Eggerth- 

Phillips  Holmes. .  .Gaumont-British  82  July 
Four  Musketeers,  The   Fritz  Hampers   Casino   July    27  90  
Golden  Taiga  (G)  A.  Novoseltsev  Amkino   93  Aug.  17 
Heart's  Desire  (G)  Richard  Tauber  Assoc.  British  87  Oct.  I 
Honours  Easy  (A)  Greta  Nissen   Assoc.  British  60  Aug.  24 

12 
14 

13 

Title I  Give  My  Heart  (A) 
Invitation  to  the  Waltz  (G) . 
La  Maternelle  (A)   
Land  of  Promise,  The  (G). 

Last  Days  of  Pompeii,  The. 

McGlusky  the  Sea  Rover  (G) 
Men  on  Wings  (G)  
Music  Hath  Charms  (G) . . . 
My  Life  for  Maria  Isabel.. Peasants  (A)   
Peg  of  Old  Drury  (A)  

Peter  Vinogradov  (G)  
Private  Secretary,  The  (G). 
Rich  Uncle,  The  (G)  
Scotland  Yard  Mystery  (G). 
She  Shall  Have  Music  (A). 
Sight  Unseen  I  Love  You. 
Soviet  Journey  (G)  
Student's  Romance,  The  (G) 
Sunday  Night  When  the 

Village  Band  Plays.... 
Sunny  Youth  (G)  
Swedenhielms  (G)   
Tolle  Bomberg   
Turn  of  the  Tide  (G)  
Two  Hearts  in  Harmony(G) 
Young   Forest  (G)  

Running  Time 
Star  Dist'r  Rel.  Date      Minutes  Reviewed 

Gitta  Alper  Assoc.  British  85  Nov.  16 
Lilian  Harvey   Assoc.  British  80  Nov.  16 
Paulette  Elambert. ..  Metropolis   Oct.     14  80  Nov.  16 

 Zionist  Org.  of 
America   Nov.    20  57...  Dec.  7 

Maria  Corda- 
V.  Varconi  Trans-America  ....Dec.    14  65  

Jack  Doyle  Assoc.  British  60  July  27 
Koval-Samborsky   ...Amkino   June     7  85. ...June  15 
Henry  Hall   Assoc.  British  65  Nov.  9 
Peter  Voss  Casino   July    20  85  
E.  Younger   Amkino   Aug.  28. 
Anna  Neagle-Cedric 
Hardwicke   B.  &  D  75.... Sept. 

B.  N.   Livaoniv  Amkino   June   26  86  July 
Edw.  Everett  Horton.  Twickenham   75  Oct. 
Angelo  Musco  Metropolis   June    28  88  July 
Gerald  DuMaurier. . .  B.  I.  P  75  June 
June  Clyde   Twickenham   75....  Dec. 
Willy  Forst   Casino   Aug.     4  85  

 Amkino   91  Aug.  17 
.Grete   Natzler  Assoc.  British  78  Aug.  10 

105  Sept.  14 

28 
13 
5 

13 
8 

21 

Harry  Liedtke  Casino   Aug.    II  90. 
A.  Shubnaya   Amkino   Aug.    17  70. 
Tutta  Rolf   Scandinavian   Sept.    5  88. 
Hans  Adalbert  Casino   July    12  85. 
J.  Fisher  White  Not  determined  80. 
Bernice   Claire  Assoc.  British..  55. 
Maria  Bogda  Golden  State  Jan.     I, '36.  ..90. 

.Aug. 

Oct. 

31 

.Nov.  2 

.  Nov.  30 

.Dec.  14 

SHORT 

FILMS 

[All  dates  are  1935  unless 

otherwise  stated"] 
CELEBRITY 

Title  Rel.  Date  Min. 
COMICOLOR  CARTOONS 

Mary's  Little  Lamb  .May    I  7  
Summertime   June  30t  I  rt. . 
Sinbad  the  Sailor  July  30t  I  rl. . 
Three  Bears,  The  Aug.  30t  I  rl.. 
Balloon  Land   Sept.30t  I  rl . . 
Simple  Simon   Nov.  I5t  1  rl.. 
Humpty  Dumpty   Dec.  30t  1  rl.. 
AM  Baba   Jan.  30,'36t.9  
Tom  Thumb   Mar.  30,'36t  .7. . . . 

COLUMBIA 
Title  Rel.  Date  Min. 

BARNEY  GOOGLE 
No.    I — "Tteched  in  th' 
Haid"   Oct.  24t....7.... 

No.    2— "Patch  Mah 
Britches"   Dec.  1 9t  7  

BROADWAY  COMEDIES 
Alimony  Aches   June  29  19  

Andy  Clyde 
Ants  in  the  Pantry  18. .  . 

(3  Stooges) 
Captain   Hits  the  Ceiling, 
The   July  26  19  
(All  Star) 

Do  Your  Stuff  June  15  19  
(Radio  Rogues) 

Double  Trouble   
Andy  Clyde 

Gobs  of  Trouble  .July  12  19  
(All  Star) 

His  Marriage  Mixup  Oct.  31 1 ...  1 8  
Harry  Langdon 

Hoi  Polloi   Aug.  29t. . .  19. . . . 
(3  Stooges) 

Honeymoon  Bridge  Oct.    3t  ..l9  
Leon  Errol 

Hot  Paprika   Dec.  I2t . . .  !8'/2 . . 
Andy  Clyde 

I  Don't  Remember  Dec.  26t . . .  1 8'/2 . 
Harry  Langdon 

It  Always  Happens  Sept.  I5t. . .  19. . . 
Andy  Clyde 

Just  Speeding  Jan.  23, '36!  18  
(All  Star) 

Leather  Necker,  The  May    9  20... 
Harry  Langdon 

Oh  My  Nerves  Oct.  I7t...l7... 
(All  Star) 

Movie  Maniacs   
(3  Stooges) 

Pardon  My  Scotch  Aug.    It.  ..21... 
(3  Stooges) 

Peppery  Salt.  The  
Andy  Clyde 

Rel.  Date  Min. 

June    I  10  

Sept.  26f ...  1 9  

Title 
Stage  Fright  

(All  Star) 
Star  Gazing   

(Radio  Rogues) 
Three  Little  Beers  Nov.  28t ...  1 7  

(3  Stooges) 
Tramp,  Tramp,  Tramp  May  22  20  

Andy  Clyde 
Unrelated  Relations   Jan.  9,'36t  

(All  Star) 
Yoo  Hoo  Hollywood  Nov.  I4f...l8  

(All  Star) COLOR  RHAPSODIES 
Bon  Bon  Parade  Dec.    5t  8'/2  . . 
Cat,  a  Bell  and  Mouse,  A..  May  10  7  
Dr.    Bluebird   Jan.  25,'36t  .8'/2 . . Glee  Works   
Little  Rover  June  28  9  
Monkey  Love   Sept.  I2t  8  
Neighbors   Aug.  I5t  8  

KRAZY  KAT  CARTOONS 
8.  Garden  Gaieties   Aug.    It  7  
9.  Happy  Family,  A  Sept.  26t  7  

10.  Kannibal  Kapers  Dec.  27t  7  
11.  Bird  Stuffer,  The  Feb.  I,'36t.7  

LAUGHING  WITH  MEDBURY 
Strange    Championships  July  20  10  

NEW   WORLD  OF  SPORT  SERIES 
Feminine  Invasion,  The  Oct.  26t ...  1 1  
Flying  Feet  May    3  10  
Hunter's   Paradise  Nov.  30t...M  
Ice  Cut-Ups   10  
Jump  Horse  Jump  Sept.  27t ...  1 1  
Spills  and  Splashes  Aug.    5  10  
Stop,  Look  and  Guess  
Tense  Moments   Aug.  20  10.... 
Tomorrow's  Champions  July  23 ....  1 0 ... . 
Water  Thrills   June  20  10  

SCRAPPY  CARTOONS 
Let's  Ring  Doorbells  Nov.    7t  7  
Puppet  Murder  Case,  The..  June  21  7  
Scrappy's  Big  Moment  July  28  7  
Scrappy's  Boy  Scouts  Jan.  2,'36t.7  
Scrappy's  Ghost  Story          May  24  7  
Scrappy's  Pony   
Scrappy's  Trailer  Aug.  29t.-..7... 

SCREEN  SNAPSHOTS 
No.    I—   Sept.  I3t  ..l0  
No.    2—   Oct.   lit. ..10.... 
No.    3—   Nov.    8t. .  10  
No.    4—   Dec.  6t...l0  
No.    5—  Jan.    2,'36tl0'/2  . . 
No.    6—    Feb.   6,'36tl0'/2 . . 

STARS  OF  TOMORROW 
No.    I—   Aug.    It. ..II  
No.    2—   Sept.  7t...ll  
No.    3—   Nov.  27t...ll.... 
No.    4—  Nov.  I6t. .  .10. . . . 
No.    5—  Jan.  l5,'36tl0'/2.. 
No.    6—   Jan.  I7,'361  IO'/2 . . 

VOICE  OF  EXPERIENCE 
No.    I—   Sept.  l5t...l0</2.. 
No.    2—   Sept.  29t...l0'/2.. 
No.    3—   Oct.  I3t.  - .  IO"/a . . 
No.    4—   Oct.  28t ...  1 0'/2  . . 
No.    5—  Nov.  !2t...l0'/2.. 

Title  Rel.  Date  Min. 
No.    6—   .Nov.  27t - . .  IO'/a  . . 
No.    7—   Dec.  I2t. .  .IO'/2. . 
No.    8—  Jan.  2,'36t  
No.    9—   Feb.  2,'36t  

DU  WORLD 
Title  Rel.  Date  Min. 
SEMI-FEATURES  AND  SHORTS 

Cathedrals   Oct.     It...  1 9  

EDUCATIONAL 

[Distributed  through 
Twentieth  Century-Fox] 

Title  Rel.  Date  Min. 
CORONET  COMEDIES 

Brain  Busters,  The  Jan.  I0,'36tl8  
He's  a  Prince  Oct.  I8t..  .18  
Just  Another  Murder  Oct.  4t...l7.... 
Mixed  Policies   Jan.  I7,'36t20  
Stylish  Stouts   Aug.  23t...l7  

FROLICS  OF  YOUTH 
Choose  Your  Partners   Dec.  I3t. .  .20  
Flicker  Fever  Sept.  26t...20  
It  Never  Rains   May  24  20  
Knockout  Drops   Dec.  6t...l9  

MIRTHQUAKE  COMEDIES 
Magic  Word,  The  July    5  17  

MUSICAL  COMEDIES 
Moonlight  and  Melody  Oot.   I  It... 21  
Perfect  Thirty-Sixes  Dec.  20t . . .  18. . . . 
Rhythm  of  Paree  Sept.  27t . .  .21 . . . . 
Thanks,  Mr.  Cupid  Jan.  24,'36t  .2  rls. SONG   AND  COMEDY  HITS 
College  Capers   Sept.  27t. .  •  12  
Easy  Pickin's   Dec.  27t  IB.  
Hillbilly  Love   Oct.   lit..  .11.... 
Hurray  for  Rhythm  Aug.  I6t...ll  
Radio  Rascals   Aug.   2t ...  1 1  
Rodeo  Day   Sept.  1 3t ...  1 1  
Seeing  Nellie  Home  Dec.  20t ...  1 1  
Sorority  Blues   Dec.  6t...ll  
Way  Out  West  Oct.  25t...H.... 

SPECIAL 
Wings  Over  Mt.  Everest..   .July  1 9t . .  .22  

STAR  PERSONALITY  COMEDIES 
Amateur  Husband,  The...  .Aug.  1 6t ...16.-.. 
E-Flat  Man   Aug.  9t...2l... 
Friendly  Spirits   May  31  20  
Giv'im  Air   Feb.  14. '36118  
Gold  Bricks   Mar.  20.'36t.2  rls. 
Grand  Slam  Opera  Feb.  2l,'36t2l  
Ladies  Love  Hats  Nov.    It... 20  
Light  Fantastic,  The  June  28  18  
Penny  Wise   Sept.  6t...l6  
Three  on  a  Limb  Jan.  3,'36tl9  
Timid  Young  Man,  The  Oct.  25t...20  

PAUL  TERRY-TOONS 
Aladdin's  Lamp  Nov.  f5t  6... 
Alpine  Yodeler   Feb.  21  ,'36f  .6  
Amateur  Night   July     5  6  
Barnyard  Amateurs   Mar.  6,'36t.lrl.. 
Bird  Land   Aug.  23t....6.  .. 

^Chain  Letters   July  26  6  
Circus  Days  Sept.  6t....6... 
Feud.  The   Jan.  I0.'36t.6  
Foi led  Again   Oct.    4t  6... 

Title  Rel.  Date  Min. 
Football   Oct.   I8t  6  
Foxy-Fox,  The   July  19  6  
Hey  Diddle  Diddle  Sept.  20t . . .  .6. . . . 
Home  Town  Olympics  Feb.  7,'36t.6.... 
June  Bride,  A  Nov.    It  6  
King  Looney  XIV  June  7  6  
Mayflower,  The   Dec.  27t    .  6  
Moans  and  Groans  June    28.... 6  
Modern  Red  Riding  Hood, 
A   May  17  6  

19th  Hole  Club.  The  Jan.  24,'36t.6  
Off  to  China   Mar.20,'36t . I  rl.. 
Opera  Night  May  31  6  
Southern  Horse-pitality  Nov.  29t  6  
Ye  Olde  Toy  Shop  Dec.  I3t  6  

TREASURE  CHEST 
Clever  Critters   .Sept.  20t  8  
Dog   Days   July  12  8  
Fisherman's  Luck   Jan.  3l,'36t.9  
Gangsters  of  the  Deep  .Nov.    It  8  
Hold  That  Line   Oct.  lit  7  
Game  of  Jai-Alai,  The  Dec.  27t  9  
Legend  of  the  Lei  Mar.  I3,'36t.l  rl.. 
Manhattan  Tapestry   Jan.  31  ,'36t  .1  rl . . 
Seeing  Eye,  The  Jan.  I7,'36tl0  Ski-Scrapers   May  24  8  
Sunday  Sports  in  Mexico. ...  Nov.    81...  10  

TUXEDO  COMEDIES 
Dame  Shy   Aug.   2t  . . .  18  
Just  Plain  Folks  Mar.  I3,'36t.2  rls. Kiss  the  Bride  Sept.  I3t- .  .21  

One  Big  Happy  Family. ...  Nov.  I'5f. .  ,21 . . , . Ye  Old  Saw  Mill  Aug.  30t . . .  17  
YOUNG  ROMANCE 

All  for  One   June  21  19  
Beware  of  Blondes  Feb.  7,'36t20  
Love  in  a  Hurry  May  17  16.... 
Love  in  September  Mar.  6,'36t.2rls. 
Way  Up  Thar  Nov.    8t. .  .18  

FIRST  DIVISION 
Title Rel.  Date  Min. 

MUSICAL  MOODS 
(Technicolor) 

Irish  Melody   ••••«!  8... 
Italian  Caprice   Dec.    It  8... 
Mediterranean  Songs   Nov.    It.... 7... 

NEWSLAUGHS 
No.  I   Nov.  20t  I  rl. 
No.  2   1  rl. 
No.  3   Dec.  30t  I  rl. 
No.  4   Jan.  20,'36t.l  rl. 
No.  5   Feb.  20,'36t.l  rl . 6  THRILLING  JOURNEYS 
Craters  of  the  Moon  Nov.  1 5f ....  I  rl . 
Old  Faithful  Speaks...  8... 
Deep  Sea  Harvest  Jan.  I5,'36t.l  rl. 
Ride  Along   Dude  Feb.  I5,'36t.l  rl. 
City  of  Proud  Memories. ...  Dec.  28t  I  rl. 

HOFFBERG 
Title  Rel.  Date  Min. 

Beautiful  Blue  Danube  Feb.  4,'36t.9.. 
Golden  Harbor   Mar.  I6,'36tl0. . 
It's  a  Bird  Jan.  20,'36tl7.. 
Life  of  Theodore  Roosevelt  .  Feb.  I,'36tl9.. 
Personalities  on  Parade  Feb.   5,'36f  .9, . 
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Title  Rel.  Date  Mln. 

Symphony  of  the  Seasons...  Jan.  27,'36t.9.. 
Young  Explorer  Mar.  2,'36tl0.., 

INTERNATIONAL  VARIETIES 
No.    I—   Feb.  I4,'36t.8.., 
No.    2—  Feb.  28,'36t.8... 
No.   3 —  Mar.  8,'36tl0. . , 
No.   4—   Mar.  22,'36tl0. . , 
No.    5—  Apr.  I0,'36t.7... 
No.    6—   Apr.  22,'36t.7'/2, 

WORLD  EXPLORATIONS 
1.  Nomads  of  the  Jungle. ...  Feb.  3,'36t.6... 
2.  Nomads  of  the  South  Seas .  Feb.  I7,'36t.6... 
3.  Nomads  of  the  Past  Mar.  3,'36t.6... 
4.  Nomads  of  the  Air  Mar.  I7.'36t .5'/a . 
5.  Nomads  in  the  Making..  .Apr.  3.'36t.6... 
6.  Nomads  of  the  River  Apr.  I7,'36t.6... 
7.  Nomads  of  the  Plains...  .May  3,'36t.5'/2. 
8.  Nomads  of  the  Sea  May  I7,'36t.5'/a. 

IMPERIAL 
Title Rel.  Date  Mln. 

COLOR  CLASSICS 
Towers  of  Melody  8. . 
Hidden  Treasures   8. . 
Southern  Beauties   8.. 

EDGAR  GUEST  POETIC  GEMS 
Boyhood   8-- 
Old  Prospector,  The  8.. 
Sea  Dreams   8.. 
Early  in  the  Mornin'  8.. NOVELTIES 
Nero   8.. 
Every  Dog  Has  Its  Day  9.. 
Napoleon's  Waterloo   9.. 
Hobo  Hero   9.. 

PORT  0'  CALLS 
Peacock  Throne  9.. 
City  of  the  Sun  9.. 
Last  Resort   9.. 
Mother  Ganges   9.. 
Children  of  the  Nile  9.. 
Seventh  Wonder   9.. 

WORLD  IN  COLOR 
Beneath  Coral  Seas  8.. 
Inspiration  of  Old  Love    Songs  8.. 
Dream  Harbor   8.. 
Street  of  Memory  8. . 
Maori   
Under  the  Southern  Cross  8.. 

MGM 
Title  Rel.  Date  Min. 

CHARLEY  CHASE 
Count  Takes  the  Count,  The .  Feb.  22,'36t20.. 
Infernal  Triangle   Aug.  I7t — 20.. 
Life  Hesitates  at  40..  Jan.  I8,'36tl5.. 
Manhattan  Monkey  Business  .Nov.    9t — 21.. 
Nurse  to  You  Oct.  5t  
Public  Ghost  No.  I  Dec.  I4f. .  .20. . 
Vamp  Till  Ready  Mar.  28.'36t20. . CHIC  SALE  SPECIAL 
Perfect  Tribute,  The   .Aug.  1 5f . . .  19. . 

CRIME  DOESN'T  PAY 
No.  2— Alibi  Racket   Sept.  I4t/...I8.. 
No.  3— Desert  Death   Oct.   I9t .  -  .21 . . 
No.  4 — Thrill  for  Thelma, 
A   Nov.  23t...l8.. 

No.  5 — Hit  and  Run  Driver. Dec.  28t...20.. 
FITZPATR1CK  TRAVEL  TALKS 

Beautiful   Banff  and  Lake 
Louise   Oct.  5t....8.. 

Historic  Mexico  City  Sept.  7t  9.. 
Honolulu,   Paradise  of  the 
Pacific   Nov.  2t....8.. 

Modern  Tokyo   Dec.  28t  9.. 
Rural  Mexico  Nov.  30t  8.. 
Sacred  City  of  the  Mayan 
Indians   Feb.  22,'36t.7.. 

Victoria  and  Vancouver  Jan.  25,'3Gt  .9. . HAPPY  HARMONIES 
(Harman-lsing) 

13 —  Barnyard  Babies  ..  .  .May  25  
14 —  The  Old  Plantation  Sept.  2lf . . .  1 1 . . 
15—  Honeyland   Oct.  191.. .10.. 
16—  Alias  St.  Nick  10.. 
17 —  Run,  Sheep,  Run  Dec.  I4t...l0.. 

M-G-M  MINIATURES 
Great  American  Pie  Com- 

pany  Nov.    St ....  1 1 . 
How  to  Sleep  Sept.  I4t  
Important  News   Feb.  29,'36tl0. 
Let's  Dance   Jan.  4,'36f.8. 
Primitive  Pitcairn  Dec.    7t  9. 
Trained  Hoofs  Oct.  I2t  
West  Point  of  the  South  Feb.  I,'36t.8. 
Air  Hoppers   Jan.  I8,'36tl0. 

M-G-M  SPORTS  PARADE 
Air  Hoppers   Jan.  I8,'36tl0. 
Basketball  Technique   Aug.  31 1  8. 
Crew  Racing   Dec.  2lf...l0. 
Football  Teamwork   Sept.  8t  8. 
Gymnastics   Oct.  26t  9. 
Water  Sports   Oct.  26t  8. 

Title  Rel.  Date  Min. 
MUSICAL  REVUES 

Pirate  Party  on  Catalina 
Isle   Nov.  21.... 20... 

ODDITIES 
Pitcairn  Island  Today  July    6  10.. 
Prince,  King  of  Dogs  July    6  9.. 
Starlit  Days  at  Lido  Sept.  28t . .  .20. . 

OUR  GANG 

Divot  Diggers   Feb.  8,'36tl5.. 
Follies  of  1936  Nov.  30t...l8.. 
Little  Papa   Sept.  21 1 . .  .20. . 
Little  Sinner   Oct.  26f  ...18. 
Lucky  Corner   Mar.  I4,'36t  
Pinch  Singer   Jan.  4,  '36tl8.. 
Sprucin'  Up   June    I  17. . 

SPECIAL 
Audioscopiks   8.. 
Lucky  Beginners  Aug.  3t...20.. 

TODD-KELLY 
All-  American  Toothache  ....Jan.  25,'36f  20. . 
Hot  Money   Nov.  I6f  IS. . 
Slightly  Static   Sept.  7t -  -  - 1 9 .  - 
Top  Flat  Dec.  2lt. .  .20. . 
Twin  Triplets   Oct.  I2f  

PARAMOUNT 
Title  Rel.  Date  Min. 

BETTY  BOOP  CARTOONS 
Betty  Boop  and  Grampy  Aug.  161  7... 
Betty  Boop  and  Little 
Jimmy   Mar.  27,'36t  

Betty  Boop  and  the  Little 
King   Jan.  3l,'36t.7... 

Henry,  the  Funniest  Living 
American   Nov.  22t  7... 

Judge  for  a  Day  Sept.  20f  8  
Language  All  My  Own,  A..  .July  19  7  
Little  Nobody   Dec.  27t....7... 
Little  Soap  and  Water,  A..  .June  21  7  
Making  Stars   Oct.  181  7  
Nol  No!  A  Thousand  Times 
No!   May  24  7... 

Not  Now   Feb.  28,'36t.l  rl.. COLOR  CLASSICS 
Dancing  on  the  Moon  July  12  7... 
Kids  in  the  Shoe,  The  May  10  7... 
Little  Stranger   Mar.  I3,'36f  
Musical  Memories   Nov.    81  7... 
Somewhere  In  Dreamland. .  .Jan.  I7,'36t.9... 

(Technicolor) 
Time  for  Love  Sept.   6t  7... 

HEADLINERS 
Accent  on  Girls  Dec.  27t  

Ina  Ray  Hutton  and  Her 
Melodears 

Babes  in  Hollywood  Oct.  I8t...t0... 
Cab  Calloway's  Jitterbug 
Party   May  24  8. . . 

Cavalcade  of  Music,  The...  .Oct.    4t  8... 
Excuse  My  Gloves  June  14  10  

Jack  Doyle  -  Betty  Jane 
Cooper  •  Ted  Husing 

Follow  the  Leader  July  26..  .  10... 
I  sham  Jones  and  His 
Orchestra 

Is  My  Face  Black  May    3  10... 
Molasses  V  January 

Magic  of  Music,  The  Aug.   2t ...11... 
Richard  Himber  and  His 
Orchestra 

Moscow  Moods   Jan.  I7,'36tl0... 
Yacha  Bunchuk  and  Orch. 

Movie  Melodies  on  Parade  . Feb.  7,'36t  
Andre  Kostelanetz-Mary 
Eastman 

Musical  Cocktail   July    5  10  ... 
Anson  Weeks  and  His 
Orchestra 

Parade  of  the  Maestros         Nov.  I5t...l0... 
Red  Nichols,  Ferde  Grofe, 
Emery  Deutsch  and  their 
orchestras 

Radio  Rhapsody   Dec.  6t...l0... 
Johnny  Green  and  Orch. 

Seeing  Stars   Feb.  28,'36t  
Sirens  of  Syncopat    i  Aug.  23t  9  

Phil  Spitalny  a.in  His 
Musical  Ladies 

Symphony  In  Black  Sept.  I3t...l0  
Duke  Ellington  and  His 
Orchestra 
PARAMOUNT  PICTORIAL  NEW  SERIES 

No.  II — Main  Street  Afloat. May  24..  . 10.. 
— Songmakers  of  a  Nation 
(Joseph  E.  Howard) 

No.  12 — Fashions  Afloat  — .June  21  10... 
Clubs  to  You  —  Herman 
Hupfeld 

No.  13— Wlllard  Robison  —  . July  19.  ...II... 
Gadgets  for  Madame  — 
Steel  Thunderbolts 

Title  Rel.  Date  Mi 
No.  I — Song  Makers  of  the. Aug.  I Gt ...  1 1 

Nation  (Hoagy  Car- michael) — Venice,  the  City 
in  the  Sea  (Technicolor) — Flame  Fighters 

No.  2 — Making  Money  —.Sept.  I3t/...I0 

Deep  Sea   Delicacies  — 
Song  Makers  of  the  Nation 
(Jean  Schwartz) 

No.  3 — Nesting  Time — Re-. Oct.   lit  9 
flections — Song  Makers  of 
the  Nation  (Tot  Seymour 
and  Vee  Lawnhurst) 

No.  4 — Jewelry  —  Made  to. Nov.  8t...l0 
Order  —  Let's  Listen  to 
Latin  America 

No.  5 — Manhattan  Rhapsody .  Dec.  61...I0 
— Animal    Buddies — Man 
of  Many  Faces 

No.  6  —  The    Latest    from. Jan.    3.'36t  10 
Paris — Shifting    Sands — 
Nature's  Sideshow 

No.  7 — Mountain  Moods  — .Jan.  3l,'36t  7 
Camera  Hounds  —  Song 
Makers    of    the  Nation 
(Ralph   Rainger  and  Leo Robin) 

No.  8—  Feb.  28,'36t.l 
No.  9—  Mar.  27,'36t.. 

PARAMOUNT  VARIETIES 
Broadway  Highlights  No.  I.May  17  10 
Broadway  Highlights  No.  2. June  28  10 
Broadway  Highlights  No.  3. Aug.  9t...l0 
Broadway  Highlights  No.  4. Sept.  27t. . .  10 
Broadway  Highlights  No.  5.  Dec.  I3t...l0 
Collie,  The   Feb.  2l,'36t.l 
Countryside  Melodies   Nov.  29t  6 

(Technicolor) Famous  People  at  Play  June  14  10 
Here  Comes  the  Zoo  Mar.  I3,'36t.. 
Hollywood  Extra  Girl  Aug.  23t...ll 
Lucky  Stars  Dec.  27t  10 
Manhattan  Rhythm   May    3  10 
March  of  the  Presidents  Sept.  27t . . .  10 
Movie  Milestones  (No.  I). ..July  26  10 
Movie  Milestones  (No.  2)... Jan.  31, '36110 Nature  Speaks   July  12  10 
No  Motor  to  Guide  Him. ...June    7  10 
Popular  Science   May  31....  10 (color) 

Shorty  at  Coney  Island  Jan.  I0,'36fl0 
Shorty  Goes  South  Sept.  I31...I0 
Spring  Night  Nov.    It  8 

POPFYE  THE  SAILOR 
Adventures  of  Popeye,  The.  .Oct.  25t  8 
Brotherly  Love   Mar.  6,'36t.. 
Choose  Your  "Weppins". . .  .  May  31  7 
Clean  Shaven  Man,  A  Feb.  7,'36f.7 
Dizzy  Divers   July  26  7 
For  Better  or  Worser  June  28  7 
King  of  the  Mardi  Gras. . .  .Sept.  27t  7 
Sinbad  the  Sailor  Jan.  31/361  .2 

(Special) Spinach  Overture,  The  Dec.    6t  8.  .. 
You  Gotta  Be  a  Football 
Hero   Aug.  30t  7  

Vim,  Vigor  and  Vitaliky. . .  . Jan.  3,'36t.7  PARAMOUNT  SOUND  NEWS 
Two  Editions  Weekly 

POPULAR  SCIENCE 
(Cinecolor) 

No.  I   Sept.  20f  9  
No.  2   Nov.  29t...l0'/2.  . 
No.  3   Jan.  24,'36tl  I  
No.  4   Mar.  27,'36t  SCREEN  SONGS 

It's  Easy  to  Remember  Nov.  29f ...10  
Richard  Himber  and  Orch. 

I  Wished  on  the  Moon  Sept.  20t....8.... 
Abe  Lyman  and  Orchestra 

No  Other  One  Jan.  24,'36t.8  
Hal  Kemp  and  Orchestra 
GRANTLAND  RICE  SPORTLIGHTS 

(NEW  SERIES) 
No.ll — Animal    Intelligence  . May  17  10... 
No.  12 — Top  Form  June    7  10.. 
No.  13 — Hollywood  Hobbies. July    5  10.. 
No.  14 — Jungle   Waters  Aug.  21...I0.. 
No.  15 — Making  Man- 
handlers   Aug.  30f . . .  10. . . 

No.  16 — Hooked  Lightning.  .Sept.  27t ...  10. . 
No.  17 — Jumping  Champions  .Oct.  25t. . .  10. . 
No.  18 — Sport  on  the  Range  .  Nov.  22f  ...10.. 
No.  19 — Sporting  Network.  .  Dec.  201.  ..10... 
No.  20— What's  the  Answer. Jan.  I7,'36tl0... 
No.  21— Finer  Points   Feb.  I4,'36tl0... 
No.  22 — Winged  Champions .  Mar.  I3,'36t  

Title Rel.  Date  Min. 

rls. 

CLARK  &  McCULLOUGH  SERIES 
Alibi  Bye  Bye  June  14  2l'/2.. 

DUMBBELL  LETTERS 
No.  19   June    7  5  ... 
No.  20   June  20  5  
No.  21   Jan.  3,'36t  
No.  22   Feb.  2l,'36t  

EASY  ACES 
Capital  Idea   Oct.  4t...l0  
Etiquette   Dec.  131  
Jolly  Old  London  Aug.  30  
Little  New  New  York  June  14.... 
Six  Day  Grind  July  26  
Tricks  of  the  Trade  Sept.  6t... 
Unusualities  Aug.  9t... 

Winter  at  the  Zoo  Jan.  3l,'36t World  Within,  A  Nov.  It... 

RKO  RADIO 
BLONDE  and  RED  HEAD  SERIES 

Pickled  Peppers   June    7  l9'/2- 

.9'/2. 

10... IOi/2. 

10... 

.9'/2. 

IO'/2. 

10... 
FOUR  STAR  COMEDIES 

Salesmanship  Ahoy   July  19  l8'/2. 
HEADLINER  SERIES 

No.  5 — Drawing  Rumors  ...July  12. ...17... 
No.  I— Night  Life   Sept.  21 1. . -21 . . . 
No.  2— Tuned  Out   Nov.  I5t  20. . . 

No.  3 — Camera  Cranks   Jan.  17. ''361 19. . . 
No.  4— Wedtime  Story,  A. .  .  Mar.  20,'36t2l . .  . 

EDGAR  KENNEDY  COMEDIES 
Edgar  Hamlet   July    5  20'/2. 
Gasoloons   Jan.  3,'36t  
Happy  Tho  Married  Nov.    I  18... 
In  Love  at  40  Aug.  30t . . .  19. . . 
Sock  Me  to  Sleep  May  17  20... 
Will  Power   Mar.  6,'36tl5'/2. 

MAJOR  BOWES'  AMATEUR  THEATRE 
OF  THE  AIR 

No.  I   Sept.  6t...l7'/2. 
No.  2   Sept.  20f ...  1 7'/2 . 
No.  3   Oct.  4t...20... 
No.  4   Oct.  !8t...l8'/2. 
No.  5   Nov.  8t...l8... 

MARCH  OF  TIME 
No.  5   Aug.  I6t. . .20. . . 
No.   6   Sept.  20T...2I... 
No.   7   Oct.   I8t. .  .20. . . 
No.   8   Nov.  I5f...20... 
No.   9   Dec.  I3t  
No.  10   Jan.  7,'36t  
No.  II   Feb.  I7,*36t24... 

MUSICALS 
Night  at  the  Biltmore 
Bowl,  A  June  2l....l7'/2. 

MUSICOMED1ES  SERIES 
(Ruth  Etting) 

Melody  in  May  19. . . 
Ticket  or  Leave  It  May  26  21... 

PATHE  NEWS 
Released  twice  a  week 

PATHE  REVIEWS 
Released  once  a  month 

PATHE  TOPICS 
Released  seven  times  a  year 

RADIO  FLASH  COMEDIES 
Newly  Reweds   Aug.  2t...l9... 
Radio  Barred   Feb.  7,'36tl5'/2. 
Where  There's  a  Will  Oct.  4t...l8... 
Worm  Burns,  The  Dec.  6t...l7... 

RADIO  MUSICAL  COMEDIES 
Alladin  from  Manhattan  Feb.  28,'36t  
Foolish  Hearts   Dec.  27t...l8... 
Metropolitan  Nocturne   Aug.  23t. . .  18. . . 
Mismanaged   Oct.  25f . . . 1 9'/2 - 

RAINBOW  PARADE  CARTOONS 
Bird  Scouts   Sept.  20t  7... 
Felix  the  Cat  and  the  Goose 

That  Laid  the  Golden  Egg. Feb.  7,'36t.7'/2. 
Hunting  Season   Aug.   9  7... 
Merry  Kittens,  The  May  31  7... 
Molly  Moo  Cow  and  the 
Indians   Nov.  I5t  7'/2. 

Molly  Moo  Cow  and 
Robinson  Crusoe   Feb.  28,'36t  

Neptune  Nonsense   Mar.  20,'36t  
Parrotville  Post  Office  June  28  7'/2. 
Putting  on  the  Dog  July  19  7'/2. 
Rag  Dog   July  19  7'/2. 
Toonerville  Trolley   Jan.  I7,'36!.7... SMART  SET 

All  Business   Feb.  l4,'36tl8'/2 . 
Quiet  Fourth,  A  Aug.  9t...l5... 
Returned  Engagement,  A. ...Oct.  lit. ..21... 
Too  Many  Surprises  Dec.  3t...20'/2. SPECIALS 
Going  on  Two  Sept.  17  17... 
Trip  Thru  Fijiland,  A  May  10  l4'/2. 

SPORTS  WITH  BILL  CORUM 
Bugles  from  Blue  Grass. ..  .Oct.  llt...lO'/2. 
Gentlemen's  Sports   II... 
Inside  the  Ropes  Aug.  1 6t ...10.... 
Tomorrow's  Halfbacks    .  ..  .Jan.  24,'36t  
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Title  Rel.  Date  Min. 
Winter  Sports   

STRUGGLE  TO  LIVE 
Beach  Masters   Nov.    8t . . .  10',-. . . 
Hermits  of  Crabland  Sept.  27t  9  
Neptune  Mysteries   Aug.  I6t  9  
Winged  Pagentry   Feb.  I4.'36f  10. . . . SUERBA  COMEDIES 
Counselitis   Nov.  22f . . .  18  
Doron    The    Ribber  Mar.  27,'36t2l  
Homework   Sept.  20t. . .  19. . . . 
ppereutlets   Jan.  24,'36t  VAGABOND  ADVENTURE  SERIES 
Quebec   Aug.   2  9'/2. . 
Roumania   June  28  II  

WORLD  ON  PARADE 
Land  of  the  Eagle  Aug.  23t ...  1 1  
Land  of  Evangeline  Nov.  22f ...  1 6'/2  ■  - 
Morocco   Jan.  I0,'36t  
Spain's  Romantic  Isle, 
Marjorca   Oct.   I8t. . .  l9'/2 . . 

STATE  RIGHTS 
Title  Rel.  Date  Min. 

AL  BON  DY 
(General  Electric) 

Excursions  in  Science  No.  1  8  ... 
METROPOLIS-TAPERNOUX 

Bolero   14  
NORTON 

Alchemist's  Hourglass,  The  18  ... 
PAT  GARYN 

O'Mahoney-George  Bout   17.... 
PHIL  BROWN 

Norwegian  Sketches   10 .... 
REGAL 

Broadway  Nights   Oct.  1 4+ ...  1 1  ... 
SACK 

(National  Pict.) 
Tubal  Cain   15. . . . 

20TH  CENTURY-FOX 
Title  Rel.  Date  Min. 

ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Armies  of  the  World  10  
Filming  Feminine  Head- 
liners   10... 

Hazardous  Occupations   10.... 
Man's  Mania  for  Speed  10.... 

MAGIC  CARPET  SERIES 
Geneva-by-the-Lake   10  ... 
Italian  Riviera   10  
West  Indies  Cruise  10  
Winter  Magic   10  

UNITED  ARTISTS 
Title  Rel.  Date  Min. 

MICKEY  MOUSE 
Mickey's  Garden   July  31 1  8  
Mickey's  Fire  Brigade.  .Sept.  4t  8'/2.. 

(Color) 
Pluto's  Judgment  Day... Sept.  28t  9  
On  Ice   Nov.    6t  8  
Mickey's  Polo  Team. ...  Feb.  I5,'36t  

SILLY  SYMPHONIES 
Cookie  Carnival,  The...  .May  23f  8  
Who  Killed  Cock 
Robin?   June  26t ...  10  
Music  Land   Oct.  I0t  8'/2.. 
Three  Orphan  Kittens. ..  Nov.  2lt  9  
Broken  Toys  Dec.  I9t  8  
Cock  of  the  Walk  Jan.  9,'36t.8... 

UNIVERSAL 
Title  Rel.  Date  Min. 

CARTUNE  CLASSICS 
No.  4 — Springtime  Serenade. May  27  I  rl.. 
No.  5 — Three  Lazy  Mice...  .July  15  9  
No.  6 — Fox  and  the  Rabbit, 
The   Sept.  30  8  
GOING  PLACES  with  LOWELL  THOMAS 

No.    9   May  27....  10  
No.  10   June  17.. ..10.... 
No.  II   July    I. ...10.... 
No.  12   July  22  9.... 
No.  13   Aug.  19.. ..10  ... 
No.  14   Nov.  25t  9  
No.  15   Dec.    9t....9  ... 
No.  16   Dec.  23t  ...CO.... 
No.  17   Jan.  20,'36t  

MENTONE  MUSICAL  COMEDIES 
Carnival  Time  Jan.  22,'36tl9  

Jean  Sargent-Jack  Fulton 
Clubhouse  Party  (No.  6-B)   Dec.  25t....2rls. 
Ray  Perkins 

Great  Idea,  A  (No.  I-B>  .Aug.  28  2  rls. 
Gus   Van's    Music  Shoppe 

(No.  5-B)   Dec.    4t .  .  .20.... 

Title  Rel.  Date  Min. 
Harlem  Bound  (No.  4)  Nov.  6t..,20  
Here's  the  Gang  (No.  13- 
A)   May    8. ...20  

On  Your  Radio  Dial  (No. 
3)   Oct.  23t ...  1 9  

Signing  Off   Feb.  I9.'36tl9  
Speedy  Justice  (No.  2-B) . .  Sept.  25t. .  .20. .  . . 

NOVELTIES 

Skits  V  Sketches  Feb.  24,'36t  OSWALD  CARTOONS 
Alaska  Sweepstakes   Feb.  I7,'36t.8  
Amateur  Broadcast  Aug.  26  7.... 
At  Your  Service  July    8  8  
Bronco  Buster  Aug.    5  7.... 
Case  of  the  Lost  Sheep,  The  Dec.    9t  7  
Doctor  Oswald   Dec.  30t  
Monkey  Wretches   Nov.  lit  I  rl.. 
Quail  Hunt,  The  Oct.    7  8  
Soft  Ball  Game  Jan.  27,'36t  Towne  Hall  Follies  June   3  8.... 
Two  Little  Lambs  Mar.  II  8'/2. 

STRANGER  THAN  FICTION  SERIES 
No.  10 — Novelty   June    3  10. ... 
No.  II — Novelty   June  24  10.  .. 
No.  12— Novelty   July  15  10  ... 
No.  13— Novelty   Aug.  19  10  
No.  14—  Novelty   Nov.  I8t  9  
No.  15 — Novelty   Dec.    2t  9  
No.  16— Novelty   Dec.  16t  9  
No.  17— Novelty   Jan.  I3,'36t.9  

UNIVERSAL  COMEDIES 
Bring  'Em  Back  a  Lie  Aug.  14  2  rls. 

Sterling  Holloway 
Double  Crossed   July    3  20  
(Van  Ronkel  No.  5) 

Father  Knows  Best  July  20  2  rls. 
Sterling  Holloway 

His  Last  Fling  July  31  20  
(Van  Ronkel  No.  6) 

My  Girl  Sally  June    5  19  
Sterling  Holloway 
(Van  Ronkel  No.  4) 

Would  You  Be  Willing? ....  May  27  2  rls. 
(Van  Ronkel  No.  3) 

You  Can  Be  Had  Jan.  8,'36tl5  
UNIVERSAL  SPECIAL 

Camera  Thrills   Sept.  30. . .  .21 . . . . 

VITAPHONE 
BIG  TIME  VAUDEVILLE  REEL 

Vitaphone  Billboard   Feb.  I5,'36tll  
Jane  and  Katherine  Lee 

Vitaphone  Casino   10  
Buster  West- Radio  Rubes 

Vitaphone  Celebrities   Jan.  25,'36t  1 1 . . . . 
Remington  Singers 

Vitaphone  Headliners   Dec.  I4f...l0  
Nick  Lucas-Four  Mullen 
Sisters 

Vitaphone  Troupers  ..  .  ...Jan.    4, '361/10.... 
Four  Trojans- 
Aunt  Jemima 

Vitaphone  Varlett   Nov.  I6t  1  rl. . 
Louis  Prima  and  Orch. 

BIG  V.  COMEDIES 
Pretty  Polly   June    I  19  

Polly  Moran 
Serves  You  Right  June  15  20.  .. 
Shemp  Howard 

Husband's    Holiday   July    6  17... 
Hobart  Cavanaugh 

High,  Wide  and  Hansom  .  .July  20  2 
Herb  Williams 

Watch  the  Birdie  Aug.  10  20 
Bob  Hope 

On  the  Wagon  Aug.  24  20 
Shemp  Howard-Roscoe  Ates 

Keystone  Hotel   Sept.  2 1 1 . .  .20 
Old  Timers  

Vodka  Boatmen   Oct.    51... 20 
Yacht  Club  Boys 

Lonesome  Trailer   Oct.  261... 20 
El  Brendel   

Officer's  Mess,  The  Nov.    91.... 2 
Shemp  Howard 

Double  Exposure   Nov.  23t . .  .21 
Bob  Hope 

Lucky  Swede,  The  Dec.  21 1  -  -  -21 
El  Brendel 

While  the  Cat's  Away  Jan.  4,'36t20. 
Shemp  Howard 

They're  Off  Jan.  I8,'36t2l 
Yacht  Club  Boys 

Slide,  Nellie,  Slide  Feb.    I, '36121 
Herman  Bing-Paula  Stone 

Shop  Talk   Feb.  15, '36121 Bob  Hope 

Joe    Palooka    In    For   the  Mar.  14, '361. 2 Love  of  Pete   
Shemp  Howard-Robert Norton 

rls 

rls 

rls. 

Title  Rel.  Date  Min. 
BROADWAY  BREVITIES 

Main  Street  Follies  May  II  20... 
Hal  LeRoy 

Love  Department,  The  May  18...  .20. . . 
Bernice  Claire 

$50  Bill   May  25  20... 
Eleanore  Whitney- 12  Aristocrats 

Better  Than  Gold  .June    8  20... 
Fifi  D'Orsay 

Springtime  in  Holland  June  22.  ...20... 

Dorothy  Dare- Felix  Knight 
(Technicolor) 

Film  Follies,  The  June  29  ...22... 

Ray  Perkins Surprise   July  27  21 .  . . 
Duncan  Sisters 

Romance  of  the  West   Aug.    3  21... 
Dorothy  Dare-Phil  Regan 
(Technicolor) 

Lady  in  Black,  The  .Aug.  17  20... 
Countess  Olga  Albani 

Dublin  in  Brass  Sept.   7t  ...20... 
Morton  Downey 

Oh  Evaline    Sept.  I4f . .  .20. . . 

Hal  LeRoy- Eleanore  Whitney 
Doorman's  Opera   .Sept.  28t. .  .20. . . 

Charlotte  Arren- 
Johnny  Broderick Tickets  Please   .Oct.   121... 21... 
Georgie  Price 

Regular  Kids   Oct.   191... 20... 
Meglin  Kids Check  Your  Sombrero   Nov.    21... 21... 
Armida-Tito  Coral 

Rooftops  of  Manhattan  Nov.  1 6t  -  -  - 21 . . . 
Dean  Janis-Gil  Lamb 

Trouble   in   Toyland  Nov.  301... 20... 

Gus  Edwards'  Stars  of 
the  Future 

Okay,  Jose   Dec.    7t . .  .21  
El  Brendel 

Katz'  Pajamas   Dec.  141... 21  
Fifi  D'Orsay 

Broadway  Ballyhoo   Dec.  28t ... 2 1  
Owen,  Hunt  and  Parce 

Carnival  Day   Jan.  I  I,'36t2l 
Henry  Armetta- Felix  Knight 

Double  or  Nothing  Jan.  I8,'36t2l  
Phil  Harris-Leah  Ray 

Study  and  Understudy  Jan.  25, '36122  
Between  the  Lines  Feb.  8.'36t22  Bernice  Claire 

King  of  the  Islands  Feb.  22.'36t2l  
Winifred  Shaw- Warren  Hymer 

Stars  Can't  Be  Wrong,  The  Feb.  29, '361. 2  rls. 
Carolyn  Marsh  - Harris  Twins 

LOO  N  E Y  TUNES 
No.    7 — Buddy's  Lost  World  May  18  I  rl . . 
No.  8 — Buddy's  Bug  Hunt  . June  22  7  ... 
No.    9— Buddy  Steps  Out... July  20  7  
No.  10 — Buddy,  the  Gee 
Man   Aug.  24  7  

No.  II — Cartoonist's  Night- mare, A   7  
No.  12 — Hollywood  Capers. .  .Oct.  19  7  
Mo.  13— Gold  Diggers  of  '49  7  
No.  14 — Plane  Dippy   Dec.  2 1 1  7  
No.  15— Alpine  Antics   Jan.  4,'36t.7  
No.  i6— Phantom  Ship,  The.  Feb.   I.'36t.l  rl.. 
No.  17— Boom,  Boom   Feb.  29, '361 .1  rl . . 

MELODY  MASTERS 
Dave  Apollon  and  His  Band.  June  8  ...  1 0 ... . 
Borrah  Minnevitch  and  His 
Harmonica  Rascals  July  6  10. 

Rubinoff  and  Orchestra  Aug.  10  ...  10. 
Phil  Spitalney  All  Girl 
Orchestra   Sept.  I4t . . .  10. 

Johnny  Green  and  Orchestra. Oct.  121... 10. 
Claude  Hopkins  and  Orch.. ..Nov.  9t ...10. 
Jack  Denny  and  Orchestra. .  . Oct.  71. ..10. 
Red  Nichols  and  Orchestra.  Jan.  4,'36t  10. 
B.  A.  Rolfe  and  Orchestra. .  Feb.  I  ,'3611 1. 
Jolly  Coburn  and  Orchestra.  Feb.  22. '3611 1. 

MERRIE  MELODIES 

(In  Color) 
No.    7 — My  Green  Fedora  ...June   8. ....  I  r 
No.  8 — Into  Your  Dance.    July  13  7. 
No.    9 — Country  Mouse,  The  
No.  10 — Merry  Old  Soul, 
The   Aug.  17  7. 

No.  II— Lady  In  Red,  The.. Sept.  21  7. 
No.  12— Little  Dutch  Plate.  Oct.  I9t....7. 
No.  13— Billboard  Frolics  7. 

Title  Rel.    Date  Min. 
No.  14— Flowers  for  Madame.  Nov.  301  7... 
No.  15—1  Wanna  Play 

House   Jan.  l8,'36t-7... No.  16 — Cat  Came  Back, 

The   Feb.  8,'36t.7... 
No.  17— Miss    Glory  Mar.  7,'36t  

SEE  AMERICA  FIRST 
E.  N.  NEWMAN 

No.  II— The  Yanks  Are 
Coming   June .10. 

No.  12 — Boom  Days   June  22  II... 
No.  13 — Forward  Together. ..  July  13.. ..II... 
No.  14 — Day's  Journey,  A...  Feb.  22,'36t  I  rl. 

OUR  OWN   UNITED  STATES 
No.  I — Curious  Industries. .  Sept.  7t...M... 

Harry  Von  Zell No.  2 — Playgrounds   Oct.    5t ...II... 
James  Wallington 

No.  3 — Camera  Hunting  ...Nov.    2t ...II... 
Paul  Douglas 

No.  4 — Nature's   Handiwork  Nov.  30t...ll... 
No.  5 — Odd  Occupations   Dec.  28f. .  .12. . . 
No.  6— Steel  and  Stone  Jan.  25,'36t II  
No.  7: — Markets   Feb.  22,'36t  PEPPER  POT 
Two  Boobs  in  a  Balloon  May  25  9... 

Edgar  Bergen Moving  Melodies   June  8  10... 
J.  Fred  Coots-Lillian  Shade All  Colored  Vaudeville  June  22  10... 
Adelaide  Hall 

Rah,   Rah,    Radio  July  6  10... 
Ralph  Kirbery 

What's  the  Idea?  Aug.  17  II... 
Lew  Pollack 
Nutville   Sept.  7t .  - .  10. . . 

Radio  Ramblers 
All  American  Drawback  Oct.  5t 

Edgar  Bergen 'Wee'  Men   Nov.  21 

Singer's  Midgets 
Seein'  Stars   Nov.  301 

Easy  Aces 
P's  and  Cues  Dec.  7t 
Can  It  Be  Done?  Dec.  21 1 

Wild  Wings   Jan.  Il,'36tll.. 
Some  Class   Feb.  8,'36tl0.. Charles  Ahearn 

Timber  Giants   Feb.  22, '361 II.. 

.10. 10.. 

0... 
II... 
10... 

SERIALS 
12   Episodes  Each   Unless  Otherwise  Specified 
Title  Rel.    Date  Min. 

BURROUGHS-TARZAN 
New  Adventures  of  Tarzan. 
The   June  10  2  rls 
Herman  Brix  (each) 

MASCOT 
Adventures  of  Rex  and 
Rinty   Aug.  271  2  rls. 
Rex,  King  of  Wild  (each) 
Horscs-Rin  Tin  Tin,  Jr. 

Fighting  Marines,  The  Nov.  23t  2  rls. 
Grant  Wither-George  Lewis  (each) 

Miracle  Rider   May  181  
Tom  Mix 

(1st  episode,  5  rls.,  followed  by 
14  two-reel  episodes) 

REPUBLIC 
Darkest  Africa   15  episodes Clyde  Beatty 

STAGE  and  SCREEN 
Custer's  Last  Stand  Jan.  2,'36t  

Rex  Lease-Lona  Andre  (1st  episode,  5  rls., 
followed  by  14  two- reel  episodes) 

UNIVERSAL 

Adventures  of  Frank  Merri- 
well   Jan.  I3,'36t  
Don  Briggs-Jean  Rogers 

Call  of  the  Savage  Apr.  15  20  
Noah  Beery,  Jr.  (each) 

Flash  Gordon   Apr.  6, '361  
Buster  Crabbe-Jean  Rogers 
(13  episodes) Roaring  West   July    8  20  
Buck  Jones  (each) 

(15  episodes) Rustlers  of  Red  Dog  Jan.  21 1 . .  .20  
John  Mack  Brown  (each) 

Tailspin  Tommy  in  the 
Great  Air  Mystery  Oct.  21 1 . .  .20.  
Clark  Williams- Jean  Rogers  (each) 
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 "HI     WHAT  THE  PICTURE 

DID  ECR  ME 

Ambassador-Conn 

WILDERNESS  MAIL:  Kermit  Maynard— Best 
thing  about  this  picture  are  the  dogs  and  the  scenery. 
However,  it  pleased  the  Saturday  nighters. — A.  N. 
Miles,  Eminence  Theatre,  Eminence,  Ky.  Small  town 
patronage. 

Columbia 

ATLANTIC  ADVENTURE:  Nancy  Carroll,  Lloyd 
Nolan — Only  fair.  Running  time,  70  minutes. — P.  G. 
Held,  New  Strand  Theatre,  Griswold,  Iowa.  General 
patronage. 

FEATHER  IN  HER  HAT,  A:  Pauline  Lord,  Louis 
Hay  ward — Was  no  good  for  me.  Many,  many  com- 

plaints and  no  business  second  night.— Sammie  Jack- 
son, Jackson  Theatre,  Flomaton,  Ala.  General  pat- 

ronage. 

I'LL  LOVE  YOU-  ALWAYS:  Nancy  Carroll, 
George  Murphy — A  good  picture.  We  did  no  business. 
Nancy  has  had  her  day. — Harland  Rankin,  Plaza  The- 

atre, Tilbury,  Ontario,  Canada.    General  patronage. 

IT  HAPPENED  ONE  NIGHT:  Clark  Gable,  Clau- 
dette  Colbert — This  was  a  repeat  booking,  and  is  en- 

titled to  same.  Best  Wednesday  and  Thursday  busi- 
ness in  a  year.  Advertised  it  as  an  answer  to  many 

special  requests.  Results  most  gratifying.  Running 
time,  90  minutes. — D.  M.  Reardon,  Globe  Theatre, 
Holyoke,  Mass.    General  patronage. 

LAW  BEYOND  THE  RANGE:  Tim  McCoy— A 
real  bang-up,  shoot-down  Tim  McCoy  western.  They 
liked  it.  We  did  above  average  weekend  business.  So 
what  else  can  you  ask — Harland  Rankin,  Plaza  The- 

atre, Tilbury,  Ontario,  Canada.    General  patronage. 

SHE  MARRIED  HER  BOSS:  Claudette  Colbert- 
Good  picture. — Hobart  H.  Gates,  Garlock  Theatre, 
Custer,  S.  D.    Small  town  patronage. 

SHE  MARRIED  HER  BOSS:  Claudette  Colbert- 
Very  good  comedy  with  Miss  Colbert  turning  in  her 
usual  fine  performance. — Sammie  Jackson,  Jackson 
Theatre,  Flomaton,  Ala.    General  patronage. 

WESTERN  COURAGE:  Ken  Maynard— Our  west- 
ern fans  turned  out  for  this  offering,  which  proved 

satisfactory.  Played  January  11.— C.  W.  Mills,  Ar- 
cade Theatre,  Sodus,  N.  Y.  Family  patronage. 

WESTERN  COURAGE:  Ken  Maynard— The  only 
thing  that  wasn't  dumb  about  this  was  Ken's  horse. He  is  a  better  actor  than  Ken.  Maynard  is  getting 
through.  I  have  run  a  lot  of  poor  ones,  but  I  can't remember  when  I  ran  one  worse  than  this  one. — A.  E. 
Hancock,  Columbia  Theatre,  Columbia  City,  Ind.  Gen- 

eral patronage. 

Commodore 

KID  COURAGEOUS:  Bob  Steele— Fine  western. 
Bob  Steele  one  of  the  best  western  stars  in  the  busi- 

ness. Running  time,  six  reels. — Sammie  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.    General  patronage. 

First  National 

CASE  OF  THE  LUCKY  LEGS,  THE:  Warren 
William,  Genevieve  Tobin — A  disappointment.  More 
of  _  a  comedy  than  a  mystery  picture.  There  are 
quite  a  few  laughs  and  wisecracks  which  make  it 
entertaining.  Will  get  by.  Running  time,  77  minutes. 
Played  January  30. — W.  Horace  Reese,  Spruce  The- 

atre, Philadelphia,   Pa.    General  patronage. 

IRISH  IN  US,  THE:  James  Cagney,  Pat  O'Brien- One  of  the  best  in  many  weeks.  Pleased  as  much  as 
any  picture  showea  in  last  year.— Sammie  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.    General  patronage. 

IRISH  IN  US,  THE:  James  Cagney,  Pat  O'Brien— 
This_  team  is  tops  with  us.  They  came  out  twice  to 
see  it  under  adverse  weather  conditions.  It's  a  long 
time  since  we  have  had  a  picture  build  up  the  second 
night.— Harland  Rankin,  Plaza  Theatre,  Tilbury,  On- 

tario, Canada.    General  patronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby 
Keeler — A  very  fine  musical  that  will  hold  your  in- 

terest from  the  beginning  to  the  end.  It  has  several 
song  hits  worth  plugging  through  music  store  tieups. 
It's  about  time  First  National  gets  Dick  Powell  a leading  lady  that  is  suited  for  him  and  one  that  at 
least  can  act.  It's  one  of  Dick  Powell's  best.  Run- 

ning time,  109  minutes.  Played  January  7-8.— W. 
Horace  Reese,  Spruce  Theatre,  Philadelphia,  Pa. 
General  patronage. 

N  this,  the  exhibitors'  own  de- 
partment, the  theatremen  of  the 

nation  serve  one  another  with 

information  on  the  box  office  per- 
formance of  product  for  their  mu- 

tual benefit.  It  is  a  service  of  the 
exhibitor  for  the  exhibitor.  Address 

all  communications  to— 

What  the  Picture  Did  for  Me 

MOTION  PICTURE  HERALD 

Rockefeller  Center,  New  York 

Mascot 

HARMONY  LANE:  Douglas  Montgomery,  Evelyn 
Venable — This  picture  based  on  the  life  of  Stephen 
Foster  is  one  of  the  best  yet  released  by  an  indepen- 

dent. You  can't  go  wrong  with  this  one.  Running 
time,  85  minutes.  Played  January  21-22. — W.  Horace 
Reese,  Spruce  Theatre,  Philadelphia,  Pa.  General  pat- ronage. 

MGM 

AH,  WILDERNESS!:  Lionel  Barrymore,  Eric  Lin- 
den— Although  business  wasn't  much,  it  was  no  fault 

of  the  picture.  I'm  sure  the  people  liked  it  very  well. 
—Hobart  H.  Gates,  Garlock  Theatre.  Custer,  S.  D. 
Small  town  patronage. 

BONNIE  SCOTLAND:  Laurel  and  Hardy— A  good 
feature  length  comedy,  though  it  was  never  shown 
which  of  the  two  lovers  got  the  girl,  and  people 
don't  like  to  use  their  imagination.  Zero  weather 
kept  people  from  coming,  so  can't  gauge  its  drawing 
power. — A.  N.  Miles,  Eminence  Theatre,  Eminence, 
Ky.    Small  town  patronage. 

BONNIE  SCOTLAND:  Laurel  and  Hardy— The 
others  can  have  the  four  star  dramatic  hits,  but  we 
pick  this  precious  pair  for  our  dish.  Fans  still  laugh- 

ing over  this  one_.  Good  business  for  three  days  of 
zero  weather.  This  one  is  a  builder -upper.  Running 
time.  75  minutes. — D.  M.  Reardon,  Globe  Theatre, 
Holyoke,   Mass.    General  audience. 

BONNIE  SCOTLAND:  Laurel  and  Hardy— About 
as  enjoyable  a  comedy  as  ever  made  by  this  pair. 
Was  well  received  by  more  than  average  business. 
Play  it  by  all  means.  Running  time,  82  minutes. 
Played  January  24-25. — F.  L.  Clarke,  Cozy  Theatre. 
Hazen,  Ark.    Small  town  patronage. 

BROADWAY  MELODY  OF  1936:  Jack  Benny,  Sid 
Silvers.  Eleanor  Powell.  Buddy  and  Vilma  Ebsen— I 
have  run  them  all  and  this  one  is  the  tops.  This 
Powell  girl  is  all  they  said  about  her.  She  can  act 
and  she  can  dance.  Not  forgetting  the  team  of  Ebsen 
that  are  plenty  good.  too.  Benny  got  a  better  break 
in    this    than    he    did    in    "It's    in    the    Air."  Cold 

CHANGE  OF  ADDRESS 

Quigley  Publications,  including 
Motion  Picture  Herald,  Better 

Theatres,  Motion  Picture  Daily, 
Motion  Picture  Almanac,  and 

The  Box  Office  Check-Up,  is 
now  located  at 

1270  SIXTH  AVENUE 

ROCKEFELLER  CENTER, 

NEW  YORK  CITY. 

weather  evidently  cut  down  business,  for  it  was  far 
behind  what  I  expected  the  picture  to  gross.  Ice  cold 
weather  has  raised  general  hob  with  business. — A.  E. Hancock,  Columbia  Theatre,  Columbia  City,  Ind. General  patronage. 

BROADWAY  MELODY  OF  1936:  Eleanor  Powell, 
Jack  Benny— Picture  cost  more  than  the  general  run, 
but  was  well  worth  it.  Received  more  favorable  com- 

ments on  this  picture  than  any  I've  had  to  date.  The best  musical  of  1935.  Give  us  exhibitors  more  like 
these  and  we  can  keep  on  top.  Running  time,  109 
minutes.  Played  January  31-February  1. — Ken  Hig- 
gins,  Capitol  Tehatre,  Harrisville,  N.  Y.  Small  town 
patronage. 
BROADWAY  MELODY  OF  1936:  Jack  Benny, 

Eleanor  Powell — Three  days  to  extra  good  business 
and  pleased  everybody. — A.  N.  Miles,  Eminence  The- 

atre,  Eminence,  Ky.    Small  town  patronage. 
BROADWAY  MELODY  OF  1936:  Jack  Benny, 

Eleanor  Powell — One  of  the  best  musicals  that  we 
have  played  for  some  time.  Eleanor  Powell  very 
good.  Running  time,  103  minutes. — P.  G.  Held,  New 
Strand  Theatre,   Griswold,  Iowa.    General  patronage. 

EXCLUSIVE  STORY:  Franchot  Tone,  Madge 
Evans — Good  entertainment.  Holds  interest.  Should 
have  run  this  two  days  and  "Stars  Over  Broadway" 
one.  Played  February  7.— D.  E.  Fitton,  Lyric  The- atre, Harrison,  Ark.    Small  town  patronage. 

I  LIVE  MY  LIFE:  Joan  Crawford,  Brian  Aherne— 
This  isn't  any  "Dancing  Daughters"  by  any  means. 
It  is  just  a  Crawford  picture  with  a  new  leading 
man,  and  the  usual  business  that  goes  with  a  rich 
girl  and  a  poor  lad  trying  to  get  along.  Business 
below  average.  However,  weather  was  very  bad. 
Lot  of  snow  and  ice.  Might  have  done  better  with 
favorable  weather.  I'll  never  know.— A.  E.  Hancock, 
Columbia  Theatre,  Columbia  City,  Ind.  General  pat- 
ronage. 

I  LIVE  MY  LIFE:  Joan  Crawford,  Brian  Aherne- 
One  of  Crawford's  best.  Running  time,  97  minutes. — P.  G.  Held,  New  Strand  Theatre.  Griswold,  Iowa. General  patronage. 

IT'S  IN  THE  AIR:  Jack'  Benny-This  is  not  a three-day  picture.  It  is  merely  a  good  program  pic- ture. However,  as  it  was  in  our  higher  allocation, 
we  put  it  on  a  Sunday-Monday-Tuesday  date,  and it  did  not  even  draw  average  Sunday  business,  with 
practically  no  one  the  other  two  days.  Running 
time,  80  minutes.  Played  February  2-4.— A.  N.  Miles, 
Eminence  Theatre,  Eminence,  Ky.  Small  town  pat- 
ronage. 

MUTINY  ON  THE  BOUNTY:  Charles  Laughton, 
Clark  Gable,  Franchot  Tone,  Eddie  Quillan— I  think 
every  exhibitor  who  plays  "Mutiny  on  the  Bounty" should  write  MGM  and  thank  them  for  this  great production,  thank  Charles  Laughton,  Clark  Gable and  Franchot  Tone  for  their  great  performance  and 
Director  Lloyd  for  giving  Eddie  Quillan  the  chance 
to  display  his  wonderful  talent  alongside  these  great performers  so  that  he  was  given  a  second  honorable 
mention  for  the  best  performance  of  the  month  (De- cember). This  is  the  first  time  a  player  not  starred 
in  a  production  has  won  the  award.  Let's  see  Eddie more  often— Doc  Crews.  El  Portal  Theatre,  North Hollywood,  Cal.    General  patronage. 

MUTINY  ON  THE  BOUNTY:  Charles  Laughton, 
Clark  Gable,  Franchot  Tone— Well  produced,  expertly enacted  by  the  entire  cast.  It  is  a  picture  that  will 
not  hold  up  in  small  town  runs.  It  seems  to  lack- comedy  and  entertainment  qualities.  For  me  it  drew 
well  the  first  night  and  nothing  the  second.  Running time,  133  minutes.  Played  January  26-27.— F.  L. 
Clarke,  Cozy  Theatre,  Hazen,  Ark.  Small  town  pat- 
ronage. 

MUTINY  ON  THE  BOUNTY:  Charles  Laughton, 
Oark  Gable,  Franchot  Tone— Without  a  doubt  this 
is  really  a  super  production  and  actually  lives  up  to what  the  press  sheet  says  about  it.  Business  very good  on  this  and  comments  were  all  favorable.  Run- 

ning time,  133  minutes.  Played  January  24.— B.  Hol- lenbeck,  Rose  Theatre,  Sumas,  Wash.  Small  town 
patronage. 

NIGHT  AT  THE  OPERA,  A:  Marx  Brothers- Comments  were  mostly  favorable  on  this.  Business 
poor.  The  Marx  brand  of  comedy  is  either  very  well 
liked  or  they  think  it's  terrible.  There  doesn't  seem to  be  any  half  way  about  it.  Personally,  I  think they  are  great.  Played  February  1. — B.  Hollenbeck. Kose  Theatre,  Sumas,  Wash.    Small  town  patronage. 
NIGHT  AT  THE  OPERA,  A:  Marx  Brothers. 

Kitty  Carlisle— It  is  the  screwiest  show  that  has  ever crossed  a  screen.  Marx  Bros,  at  their  nuttiest  and 
that  is  plenty.  At  that  there  are  plenty  of  laughs  in it,  but  it  takes  Marx  Bros,  fans  to  appreciate  it.  At that  it  is  better  than  the  last  one  that  I  ran,  when 
I  swore  that  I  had  the  cure,  but  this  was  a  high allocation  picture  and  had  to  come  in.  But  how  the kids  will  go  for  it  and  also  the  lowbrows,  for  it  is 
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slapstick  with  the  exception  of  the  Trovatore  scene 
at  the  last.  Better  it  would  have  been  for  more  of 
Chico's  piano  work  to  relieve  the  slapstick.  He  is 
good  and  there  could  have  been  more  of  him  and 
helped. — A.  E.  Hancock,  Columbia  Theatre,  Columbia 
City,  Ind.    General  patronage. 

O'SHAUGHNESSY'S  BOY:  Wallace  Beery,  Jackie 
Cooper— One  grand  picture  of  father  and  son  type. 
The  circus  background  is  very  thrilling  and  Beery 
and  Jackie  both  find  the  tender  spot  in  our  hearts. 
Business  average  on  Sunday.  No  one  much  on  Mon- 

day. For  some  reason  Wallace  Beery  is  not  liked 
here. — A.  N.  Miles,  Eminence  Theatre,  Eminence,  Ky. 
Small  town  patronage. 

PUBLIC  HERO  NO.  1:  Chester  Morris,  Jean  Ar- 
thur— Although  this  picture  failed  to  outgross  "G 

Men,"  we  still  enjoyed  a  very  favorable  weekend business,  with  a  sleet  storm  against  us.  Many  of  our 
patrons  thought  it  the  best  gangster  picture  yet.— 
Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, 
Canada.    General  patronage. 

PURSUIT:  Chester  Morris,  Sallie  Eilers— Made  to 
order  for  Friday  and  Saturday.  Not  a  special  but 
a  fine  picture  with  a  melodramatic  flavor  that  will 
make  friends  for  the  theatre.  Fair  B.  O.  Running 
time,  60  minutes. — D.  M.  Reardon,  Globe  Theatre, 
Holyoke,  Mass.    General  patronage. 

RIFFRAFF:  Jean  Harlow,  Spencer  Tracy — This 
picture  is  too  rough  for  Sunday.  I  would  say  this 
was  just  average.  The  men  liked  it,  but  some  women 
did  not.— Hobart  H.  Gates,  Garlock  Theatre,  Custer, 
S.  D.  Small  town  patronage. 

Monogram 

MAN  FROM  UTAH,  THE:  John  Wayne— Picture 
in  very  poor  condition.  Sound  was  fair,  but  picture 
chopped  up  from  start  to  finish.  Running  time,  51 
minutes.  Played  February  7-8.— Ken  Higgins,  Capitol 
Theatre,  Harrisville,  N.  Y.  Small  town  patronage. 

MILLION  DOLLAR  BABY:  Arline  Judge,  Ray 
Walker,  Jimmy  Fay— Very  good  program  picture. 
Played  as  part  of  double  bill. — Sammie  Jackson,  Jack- son Theatre,  Flomaton,  Ala.    General  patronage. 

Paramount 

ACCENT  ON  YOUTH:  Sylvia  Sidney,  Herbert 
Marshall— Very  pleasing  picture  of  collegiate  type. 
Miss  Sidney  very  well  liked  here.  Running  time, 
80  minutes.— D.  M.  Reardon,  Globe  Theatre,  Holyoke, 
Mass.    General  patronage. 

BIG  BROADCAST  OF  1936,  THE:  Jack  Oakie, 
Burns  and  Allen— A  real  good  musical  with  a  lot  of 
comedy  in  it.  Running  time,  95  minutes.— P.  G.  Held, 
New  Strand  Theatre,  Griswold,  Iowa.  General  pat- ronage. 

BRIDE  COMES  HOME,  THE:  Claudette  Colbert, 
Fred  MacMurray— When  it  gets  30  below  and  stays 
there  for  several  days  you  might  as  well  feed  the 
fire  at  home  instead  of  at  the  theatre,  as  you  will 
get  lonesome  at  the  show.  However,  this  was  a  dandy 
show  with  plenty  of  good  comedy.  Colbert  and  Mac- 
Murray  were  splendid.— Hobart  H.  Gates,  Garlock 
Theatre,  Custer,  S.  D.    Small  town  patronage. 

HANDS  ACROSS  THE  TABLE:  Carole  Lombard, 
Fred  MacMurray— A  swell  picture  that  has  every- 

thing. Running  time,  80  minutes.  Played  January  30- 
February  1.— Horn  &  Morgan,  Inc.,  Star  Theatre, 
Hay  Springs,  Neb.    Small  town  patronage. 

HOPALONG  CASSIDY:  Wm.  Boyd— Poorest  busi- 
ness in  months,  severe  cold  and  blocked  roads  keeping 

them  away.  Patrons  well  pleased  with  the  perform- 
ance of  Boyd.  Played  February  1.— C.  W.  Mills,  Ar- 
cade Theatre,  Sodus,  N.  Y.    Family  patronage. 

LAST  OUTPOST,  THE:  Gary  Grant,  Claude  Rains, 
Gertrude  Michael — Very  good  picture  of  its  kind.  Run- 

ning time,  77  minutes.— P.  G.  Held,  New  Strand 
Theatre,  Griswold,  Iowa.    General  patronage. 

NEVADA:  Buster  Crabbe,  Kathleen  Burke— I  was 
running  a  western  serial  with  this  at  a  matinee  and 
if  I  hadn't  seen  the  end  flash  on  the  screen  I  would 
have  thought  it  just  a  long  serial.  However,  anything 
with  Zane  Grey's  name  on  it  always  attracts  certain 
people. — Hobart  H.  Gates,  Garlock  Theatre,  Custer, 
S.  D.  Small  town  patronage. 

SMART  GIRL:  Kent  Taylor,  Ida  Lupino^Very 
good  program  picture,  but  hard  to  put  across  without 
star  names.  Needs  double  billing.  Running  time,  74 
minutes. — D.  M.  Reardon,  Globe  Theatre,  Holyoke, 
Mass.    General  patronage. 

SO  RED  THE  ROSE:  Margaret  Sullavan.  Walter 
Connolly — Those  folks  responsible  for  this  should  be 
mighty  proud  of  their  achievement.  It  is  great  in 
every  way.  We  could  not  make  the  patrons  pass  in 
the  shekels  for  it,  but  still  say  it  is  good. — W.  H. 
Brenner,  Cozy  Theatre,  Winchester,  Ind.  General 
patronage. 

THIS  WOMAN  IS  MINE:  Gregory  Ratoff,  John 
Loder — OK,  Mr.  Ratoff,  she  is  yours.  We  returned 
her  to  Paramount  and  hope  for  better  luck  next  time. 
Circus  atmosphere  helps  some,  but  it  is  just  another 
picture.  Running  time,  74  minutes. — D.  M.  Reardon. 
Globe  Theatre,  Holyoke,  Mass.    General  patronage. 

FOUR  SHOWMEN 

ADD  REPORTS 

From  Canada  and  California  come 

new  contributors  to  "What  the  Pic- 

ture Did  for  Me"  this  tveek.  They are: 

F.  W.  Falkner,  Star  Theatre,  Tis- 
dale,  Sask.,  Canada. 
Doc  Crews,  El  Portal  Theatre, 

North  Hollywood,  Cal. 

Returning  to  the  fold  after  an 

absence  of  more  than  a  year  are  the 

following  showmen: 

Horace  Reese,  Spruce  Theatre, 
Philadelphia,  Pa. 

Boom  &  DuRand,  Lyric  Theatre, 
Ellendale,  N.  D. 

Read  the  reports  of  these  four 
exhibitors  in  the  department  in  this 
issue. 

Puritan 

MAN  FROM  GUNTOWN:  Tim  McCoy,  Billie 
Seward— Good  western  for  Saturday  night.  Played 
on  double  bill.— Sammie  Jackson,  Jackson  Theatre, 
Flomaton,  Ala.    General  patronage. 

Republic 
$1,000  A  MINUTE:  Roger  Pryor,  Leila  Hyams— This  is  one  of  the  best  so-called  program  pictures  that 

we  have  played  for  many  a  moon.  Has  plenty  of 
action  and  comedy.  It  is  well  cast,  well  directed  and 
well  produced.  It  pleased  100  per  cent  and  sent  a 
Bank  Night  crowd  home  happy,  even  though  no  one 
won  the  award.  You  can't  go  wrong  on  this  one. 
Played  January  29-30.— Ted  Stump,  Elted  Theatre, Absarokee,  Mont.    Rural  patronage. 

RKO 

HOORAY  FOR  LOVE:  Gene  Raymond,  Ann  Sotli- 
ern— Why  don't  they  let  Warners  make  the  musicals? 
This  man  Raymond  was  never  meant  for  musicals. 
I  would  consider  this  a  very  average  program  pic- 

ture, which  played  to  a  below  average  business.— Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, 
Canada.    General  patronage. 

HOT  TIP:  Zasu  Pitts,  James  Gleason— Very  good. 
Race  horse  story.  Pleased  all  who  saw  it.  Exciting 
enough  to  make  two  patrons  forget  where  they  were 
during  the  horse  race.  Just  got  by  to  satisfy  film 
rental;  not  the  fault  of  the  picture,  though.  Running 
time,  69  minutes.  Played  January  10-11.— J.  W. 
Lehrkind,  Strand  Theatre,  White  Sulphur  Springs, 
Mont.    Small  town  and  local  patronage. 

IN  PERSON:  Ginger  Rogers,  George  Brent— Very 
nice  picture.  Pleased  100  per  cent.— L.  G.  Tewksbury, 
Opera  House,  Stonington,  Maine.  Small  town  pat- ronage. 

LAST  DAYS  OF  POMPEII,  THE:  Preston  Foster 
—If  this  is  a  special,  so  am  I.  Who  would  like  to 
have  me  around?  Eight  and  one-half  reels  of  dia- 

logue before  anything  happens.  Not  at  all  the  action 
suspense  as  was  in  "Ben  Hur,"  "King  of  Kings"  or 
even  the  old  silent  "Last  Days  of  Pompeii."  A  story of  the  prowess  and  mighty  fighter  the  smithy  was, 
before  the  volcano  destroys  a  city.  I  played  guaran- 

tee and  percentage,  and  woe  be  unto  me.  Running 
time,  96  minutes.  Played  January  31 -February  1. — 
J.  W.  Lehrkind,  Strand  Theatre,  White  Sulphur 
Springs,  Mont.    Small  town  patronage. 

PEOPLE'S  ENEMY:  Preston  Foster,  Melvyn  Doug- 
las— A  very  good  program  picture  which  played  to 

a  below  average  business. — Harland  Rankin,  Plaza 
Theatre,  Tilbury,  Ontario,  Canada.   General  patronage. 

POWDER  SMOKE  RANGE:  Harry  Carey,  Hoot 
Gibson,  Boots  Mallory — Good  Saturday  picture,  where 
westerns  are  used.  Plenty  action  and  shooting.  Played 
February  8. — D.  E.  Fitton,  Lyric  Theatre,  Harrison, 
Ark.    Small  town  patronage. 

POWDER  SMOKE  RANGE:  Hoot  Gibson,  Boots 
Mallory — When  it  comes  to  a  typical  western  this 
is  there  a  hundred  per  cent.  I  wish  RKO  would 
make  more  westerns.  Running  time,  76  minutes. — 
P.  G.  Held,  New  Strand  Theatre,  Griswold,  Iowa. 
General  patronage. 

POWDER  SMOKE  RANGE:  Hoot  Gibson,  Boots 
Mallory — This  is  one  of  the  best  westerns  I've  ever played.   RKO  sure  had  the  right  idea  when  they  made 

this.  Played  in  midweek  to  more  than  ordinary  busi- ness. Wish  RKO  would  make  more  with  the  same 
stars,  but  next  time  give  Buzz  Barton  a  larger  part. 
Wish  we  could  get  more  like  this.  Running  time, 
eight  reels. — Sammie  Jackson,  Jackson  Theatre,  Flo- maton, Ala.    General  patronage. 

SEVEN  KEYS  TO  BALDPATE:  Gene  Raymond, 
Margaret  Callahan — Better  than  the  silent  version, 
which  was  very  good. — L.  G.  Tewksbury,  Opera 
House,  Stonington,  Maine.    Small  town  patronage. 

SYLVIA  SCARLETT:  Katharine  Hepburn— We 
have  been  in  business  here  since  1909  and  never  in 
all  these  years  have  we  had  all  adverse  comments. 
Was  unfortunate  enough  to  use  this  on  a  Sunday, 
but  it  isn't  good  for  any  day.  Not  even  one  pleased 
patron  which  seems  almost  impossible.  Even  those 
who  have  liked  Hepburn  panned  this.  When  people 
drive  miles  in  sub-zero  weather  and  have  to  sit 
through  such  a  picture  it  is  no  wonder  you  hear  such 
comments  as  "bunk"  as  they  leave.  Played  Febru- 

ary 2-3. — Boom  &  Du  Rand,  Lyric  Theatre,  Ellen - 
dale,  N.  D.    Small  town  patronage. 

TWO  IN  THE  DARK:  Walter  Abel,  Margot  Gra- 
hame — Very  satisfactory  one-day  picture.  Played 
February  4. — D.  E.  Fitton,  Lyric  Theatre,  Harrison, 
Ark.    Small  town  patronage. 

Twentieth  Century-Fox 

BAD  BOY:  James  Dunn,  Dorothy  Wilson— Fair 
program  picture  to  less  than  average  business.  Caused 
partly  at  least  by  bad  weather.  Must  be  strongly 
supported  by  good  shorts  to  make  a  satisfactory  pro- 

gram. Played  January  31 -February  1. — F.  L.  Clarke, Cozy  Theatre,  Hazen,  Ark.    Small  town  patronage. 

CHARLIE  CHAN'S  SECRET:  Warner  Oland,  Ro- 
sina  Lawrence — Very  good  detective  story  with 
enough  comedy  relief  to  keep  it  from  getting  too 
shivery.  Warner  Oland  has  played  Charlie  Chan  so 
much  the  public  is  beginning  to  think  of  him  by  that 
name.  Business  was  average  and  the  cash  customers 
were  well  pleased.  Played  February  4. — B.  Hollen- 
beck,  Rose  Theatre,  Sumas,  Wash.  Small  town  pat- ronage. 

HERE'S  TO  ROMANCE:  Nino  Martini,  Genevieve 
Tobin,  Anita  Louise,  Mme.  Schumann-Heink — Three 
in  a  row,  "Music  Is  Magic,"  "Metropolitan"  and  now "Here's  to  Romance,"  and  not  one  of  them  worth 
a  tinker's  dam  for  a  small  town  audience  or  any  other kind  of  an  audience  with  the  exception  of  in  the 
larger  centers  where  you  may  not  ever  see  them 
again.  Take  this  type  romance  right  out  of  my  life 
and  I  or  the  audience  that  I  cater  to  will  never  miss 
them.  Something  wrong.  They  make  "Thanks  a  Mil- lion" and  it  clicks,  then  they  get  arty  and  they  flop. 
They  don't  seem  to  have  what  it  takes  to  make  a 
musical  that  will  consistently  do  business  and  build 
for  their  future  success. — A.  E.  Hancock,  Columbia 
Theatre,  Columbia  City,  Ind.    General  patronage. 

MAN  WHO  BROKE  THE  BANK  AT  MONTE 
CARLO,  THE:  Ronald  Colman,  Joan  Bennett — If  you 
played  this  a  few  years  ago,  you  know  what  it  is. 
Very  satisfactory  two-day  picture  for  us.  Ronald 
Colman  is  good.  Played  February  2-3. — D.  E.  Fitton, 
Lyric  Theatre,  Harrison,  Ark.   Small  town  patronage. 

PADDY  O'DAY:  Jane  Withers— This  started  out 
a  little  slow,  but  picked  up  and  was  a  very  fine  pro- 

gram picture.  Wish  all  were  as  good.  Running  time, 
76  minutes.  Played  February  2-3. — Horn  &  Morgan, 
Inc.,  Star  Theatre,  Hay  Springs,  Neb.  Small  town 
patronage. 

PROFESSIONAL  SOLDIER:  Victor  McLaglen, 
Freddie  Bartholomew,  Gloria  Stuart — This  picture  is 
a  natural.  Pleased  young  and  old  alike.  Did  good 
business  with  the  thermometer  at  30  below  zero.  If 
you  have  not  played  it,  why — do  so.  It  should  go  in 
any  locality  any  time. — F.  W.  Falkner,  Star  Theatre, 
Tisdale,  Sask.,  Can.   Small  town  and  rural  patronage. 

STEAMBOAT  ROUND  THE  BEND:  Will  Rogers 
— The  same  old  story.  Packed  them  in,  as  Rogers 
always  does.  Puts  new  life  into  one  to  see  many  new 
faces  come  in. — Harland  Rankin,  Plaza  Theatre,  Til- 

bury, Ontario,  Canada.    General  patronage. 

STEAMBOAT  ROUND  THE  BEND:  Will  Rogers 
— Was  lucky  (?)  enough  to  play  this  in  extremely 
cold  weather,  but  Will  proved  his  drawing  power  by 
filling  the  house  comfortably.  Am  sure  we  would 
have  doubled  the  gross  if  we  had  a  break  in  the 
weather.  This  is  one  of  Rogers'  best  and  will  please 
everyone.  Certainly  can't  hand  Mr.  Cobb  any  bou- 

quets, though.  Played  February  2-4.— Ted  Stump, 
Elted   Theatre,   Absarokee,    Mont.     Rural  patronage. 

STEAMBOAT  ROUND  THE  BEND:  Will  Rogers 
— Impossible  to  heap  any  more  praise  on  this  one. 
Others  have  commented  to  everyone's  satisfaction. Did  nice  business.  The  only  star  that  ever  drew  here. 
Running  time,  80  minutes.  Played  January  12-14.— 
J.  W.  Lehrkind,  Strand  Theatre,  White  Sulphur 
Springs,  Mont.    Small  town  and  local  patronage. 

THIS  IS  THE  LIFE:  Jane  Withers— Jane  Withers 
is  a  comer.  Although  many  roads  were  blocked,  we 
played  to  almost  normal  business.  Everyone  satis- 

fied. Played  January  25.— C.  W.  Mills,  Arcade  The- atre, Sodus,  N.  Y.  Family  patronage. 

THIS  IS  THE  LIFE:  Jane  Withers— This  girl 
should  go  places.  She's  very  versatile  and  winning much  popularity  with  our  patrons.  A  dandy  picture 
that  they  will  like— Harland  Rankin,  Plaza  Theatre, 
Tilbury,   Ontario,   Canada.    General  patronage. 
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87 THIS  IS  THE  LIFE:  Jane  Withers— Wonderful 
Saturday  picture.  Will  please  adults  as  much  as  the 
kids. — L.  G.  Tewksbury,  Opera  House,  Stonington, 
Maine.    Small  town  patronage. 

THIS  IS  THE  LIFE:  Jane  Withers,  John  McGuire 
— Nice  little  program  picture.  However,  the  title 
doesn't  mean  a  thing  and  Jane  Withers  is  not  well 
enough  known  yet  to  be  a  drawing  card.  Conse- 

quently, business  was  poor.  Played  January  29. — B. Hollenbeck,  Rose  Theatre,  Sumas,  Wash.  Small  town 
patronage. 

WHISPERING  SMITH  SPEAKS:  George  O'Brien 
— A  good  railroad  story  for  weekend.  Would  wel- 

come some  more  railroad  stories  as  good  as  this  one. 
George  O'Brien  always  good.  Played  February  1. — D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small 
town  patronage. 

United  Artists 

BARBARY  COAST:  Miriam  Hopkins,  Joel  Mc- 
Crea,  Edward  G.  Robinson — Played  this  one  late  and 
suffered  as  a  result.  Not  so  good  as  expected  and 
failed  to  draw.  Played  January  30-31.— H.  A.  Gris- 
wold,  Sewanee-Union  Theatre,  Sewanee,  Tenn.  Uni- 

versity patronage. 

BARBARY  COAST:  Edward  G.  Robinson,  Miriam 
Hopkins,  Joel  McCrea— A  very  fine  picture,  but  I 
paid  too  much  for  it.  A  little  more  Vigilante  law  as 
it  really  started  in  California  and  shown  in  the  pic- 

ture would  have  improved  it  considerable.  Running 
time,  90  minutes.  Played  February  2-3.— J.  W.  Lehr- 

kind, Strand  Theatre,  White  Sulphur  Springs,  Mont. 
Small  town  and  local  patronage. 

CALL  OF  THE  WILD:  Clark  Gable,  Jack  Oakie, 
Loretta  Young — Very  fine  picture.  Oakie  very  good, 
as  was  rest  of  cast  including  Reginald  Owen.  Bad 
weather  kept  business  away. — Sammie  Jackson,  Jack- 

son Theatre,  Flomaton,  Ala.    General  patronage. 

DARK  ANGEL,  THE:  Merle  Oberon,  Fredric 
March,  Herbert  Marshall — A  very  fine  picture  that  is 
sure  to  please  all.  Very  much  like  "Smilin'  Through." 
Running  time,  105  minutes.  Played  January  25-26.— 
W.  Horace  Reese,  Spruce  Theatre,  Philadelphia,  Pa. 
General  patronage. 

DARK  ANGEL,  THE:  Fredric  March,  Merle  Obe- 
ron, Herbert  Marshall — Not  the  type  of  picture  for 

small  towns;  just  skinned  by  on  film  rental  as  far  as 
film  rental  is  concerned,  but  lost  on  the  deal  when 
express  and  overhead  was  added  to  the  expense  and 
advertising.  It  was  a  very  fine  picture,  but  too  much 
sob  stuff.  The  patrons  are  tired  of  war  pictures  and 
pictures  of  sorrow  that  concern  a  love  triangle  and 
blind  people.  Running  time,  108  minutes.  Played 
January  24-25— J.  W.  Lehrkind,  Strand  Theatre, 
White  Sulphur  Springs,  Mont.  Small  town  and  local 
patronage. 

LES  MISERABLES:  Charles  Laughton,  Fredric 
March — A  very  good  historical  picture  if  you  like  that 
kind.  Laughton  and  March  were  very  good.  Can't say  so  much  for  Rochelle  Hudson.  Receipts  were 
just  enough  to  pay  for  the  picture,  under  the  same 
conditions  as  "Dark  Angel."  Running  time,  109  min- 

utes. Played  January  26-27.— J.  W.  Lehrkind.  Strand 
Theatre,  White  Sulphur  Springs,  Mont.  Small  town 
and  local  patronage. 

SANDERS  OF  THE  RIVER:  Paul  Robson— This 
was  a  wonderful  production,  that  played  us  a  loss  due 
to  the  blizzard.— Harland  Rankin,  Plaza  Theatre,  Til- 

bury, Ontario,  Canada.    General  patronage. 

STRIKE  ME  PINK:  Eddie  Cantor— A  swell  show 
suitable  for  all  types  of  houses  from  the  deluxe  to 
the  barns.  Cantor  not  the  draw  he  once  was  and 
picture  did  no  more  than  the  average  Saturday- 
Monday  draw.  Bad  weather  for  the  South  also  hurt. 
Played  February  1-3. — H.  A.  Griswold,  Sewanee-Union 
Theatre,  Sewanee,  Tenn.    University  patronage. 

Universal 

EAST  OF  JAVA:  Charles  Bickford,  Elizabeth 
Young— It's  too  bad  the  lion  didn't  bite  Bickford  in 
the  first  reel.  I  wouldn't  hesitate  to  say  that  it leaves  a  lot  to  be  desired.  Its  biggest  fault  lies  in 
poor  direction,  for  it  doesn't  ring  true.  Even  most of  the  cast  getting  eaten  by  lions  fails  to  stir  you. 
Wasn't  it  Shakespeare  who  said  "Much  Ado  About 
Nothing"?  Played  January  31-February  1.— Ted Stump,  Elted  Theatre,  Absarokee,  Mont.  Rural  pat- ronage. 

MAGNIFICENT  OBSESSION:  Irene  Dunne,  Rob- 
ert Taylor — Even  the  snow,  sleet  and  cold  couldn't keep  them  away  from  this  one.  Went  over  the  usual 

Tuesday- Wednesday  gross  by  50  per  cent.  If  Uni- 
versal can  make  one  this  good,  why  can't  they  make 

others.  Not  even  the  pseudo-intelligentsia  among  the 
students  criticized  this  one.  Played  February  4-5.— 
H.  A.  Griswold,  Sewanee-Union  Theatre,  Sewanee, 
Tenn.    University  patronage. 

SECRET  OF  THE  CHAUTEAU:  Claire  Dodd, 
Clark  Williams  and  "Werewolf  of  London":  Warner 
Oland — Too  many  of  these  horror  features  for  us. 
Since  the  days  of  Lon  Chaney,  Universal  has  always 
specialized  on  this  type.  This  makes  four  with  "The 
Invisible  Ray"  and  "Dracula's  Daughter"  still  to 
come.  Too  much  is  plenty.  Running  time,  68  and 
75  minutes.— D.  M.  Reardon,  Globe  Theatre,  Holyoke, Mass.   General  patronage. 

THREE  KIDS  AND  A  QUEEN:  May  Robson,  Billy 
Burrud — Business  only  normal,  but  picture  gave  100 
per  cent  satisfaction.  May  Robson  is  popular  here, 
and  the  appearance  of  Billy  Burrud,  charming  young- 

ster, a  native  of  this  county,  added  to  the  pleasure 
of  our  fans.  Played  January  18.— C.  W.  Mills,  Ar- 

cade Theatre,  Sodus,  N.  Y.    Family  patronage. 

THREE  KIDS  AND  A  QUEEN:  May  Robson— This 
one  makes  very  good  and  is  just  what  the  doctor 
ordered.  It  pleases  most  all  types  of  patronage,  and 
good  box-office. — W.  H.  Brenner,  Cozy  Theatre,  Win- 

chester, Ind.    General  patronage. 

THREE  KIDS  AND  A  QUEEN:  May  Robson— A 
pure,  wholesome  family  picture  with  enough  red 
blooded  action,  comedy  and  heart  throbs  to  satisfy 
even  the  most  heterogeneous  audience.  We  played  it 
to  a  very  small  crowd  due  to  the  subzero  weather, 
and  consider  it  good  enough  to  bring  it  back  again 
in  more  seasonable  weather.  One  of  the  best  Univer- 

sal releases  we  have  played.  Played  February  1-2. — 
Ted  Stump,  Elted  Theatre,  Absarokee,  Mont.  Rural 
patronage. 

Warner  Bros. 

ALIBI  IKE:  Joe  E.  Brown — The  ever  popular  Joe 
packed  them  in.  A  real  baseball  picture,  with  lots 
of  good  clean  laughs. — Harland  Rankin,  Plaza  Theatre, 
Tilbury,  Ontario,  Canada.    General  patronage. 

BROADWAY  GONDOLIER:  Dick  Powell,  Joan 
Blondell — One  of  the  best  Dick  Powell  pictures.  Our 
customers  liked  it  even  better  than  "Shipmates  For- 

ever," which  we  played  the  week  before.  If  you 
havn't  played  it,  you've  missed  a  good  bet.  Powell, Menjou  and  Blondell  play  their  best  roles.  We  held 
this  _  over  and  played  it  in  Columbus,  where  it  also 
received  excellent  comment.  Played  January  28. — 
Ted  Stump,  Elted  Theatre,  Absarokee,  Mont.  Rural 
patronage. 

BROADWAY  GONDOLIER:  Dick  Powell,  Joan 
Blondell — This  was  the  poorest  cast  picture  and  story 
that  we  ever  played  him  in.  Did  very  average  busi- 

ness.—Harland  Rankin,  Plaza  Theatre,  Tilbury,  On- 
tario, Canada.    General  patronage. 

MISS  PACIFIC  FLEET:  Joan  Blondell,  Glenda 
Farrell — Very  good.  The  drawing  power  certainly 
pulled  us  out  of  a  hole  last  night.  Thermometer  went 
down  to  32  below,  yet  a  nice  crowd  braved  the  cold 
to  see  this  picture.  Running  time,  75  minutes.  Played 

February  5.— Horn  &  Morgan,  Inc.,  Star  Theatre, 
Hay  Springs,  Neb.    Small  town  patronage. 

MISS  PACIFIC  FLEET:  Joan  Blondell,  Glenda 
Farrell — An  excellent  comedy  with  plenty  of  enter- 

tainment for  all.  The  kind  of  show  that  gives  the 
exhibitor  much  pleasure  to  run  and  builds  up  his 
patronage.  Let's  have  more  like  it.  Better  than average  patronage  and  many  good  remarks  by 
patrons.  Running  time,  66  minutes.  Played  February 
2-3.— F.  L.  Clarke,  Cozy  Theatre,  Hazen,  Ark.  Small town  patronage. 

MOONLIGHT  ON  THE  PRAIRIE:  Dick  Foran— 
I  still  say  this  is  one  of  the  best  "westerns"  we have  played  this  year,  and  I  would  like  to  see  more 
reviews  on  it  so  I  can  ascertain  if  I  am  right  or 
wrong — or  am  I? — John  A.  Milligan,  Broadway  The- 

atre, Schuylerville,  N.  Y.  Small  town  patronage. 

PERSONAL  MAID'S  SECRET:  Margaret  Lindsay, 
Anita  Louise,  Warren  Hull — The  picture  did  not 
draw  for  some  reason,  whether  the  lack  of  names 
in  the  cast  or  the  title,  I  don't  know.  This  Miss  Don- nelly is  good  actress  and  handled  the  role  of  maid 
nicely,  but  no  drag  at  the  box  office.  Of  its  type,  it 
is  okay.  But  a  hard  picture  to  put  over. — A.  E.  Han- cock, Columbia  Theatre,  Columbia  City,  Ind.  General 
patronage. 
PERSONAL  MAID'S  SECRET:  Margaret  Lindsay, 

Warren  Hull — Drew  well  and  surely  pleased  all  that 
saw  it.  The  title  was  terrible  and  we  were  afraid 
it  would  hurt.  Maybe  it  did,  but  not  too  much. 
Running  time,  58  minutes.  Played  January  29.— Horn 
&  Morgan,  Inc.,  Star  Theatre,  Hay  Springs,  Neb. Small  town  patronage. 

SPECIAL  AGENT:  Bette  Davis,  George  Brent— 
This  was  liked  so  well  that  I  am  going  back  and 
picking  up  "Front  Page  Woman"  with  these  two 
stars  from  last  year's  program.  We  played  "Special 
Agent"  at  the  weekend  and  it  made  a  splendid  Sat- urday show.  However,  unusually  cold  weather  cut 
attendance  about  half  of  what  we  expected.  Played 
January  24-2.— A.  N.  Miles,  Eminence  Theatre,  Emi- 

nence, Ky.    Small  town  patronage. 

STARS  OVER  BROADWAY:  Pat  O'Brien,  James Melton— Warner  trailers  are  usually  very  good,  but the  trailer  killed  this  one  and  people  told  me  so.  I 
did  not  like  the  picture  and,  judging  by  the  gross,  I 
don't  believe  anyone  liked  it.  If  Melton  is  ever  made a  star  then  some  of  us  exhibitors  have  a  good  chance 
out  there— Hobart  H.  Gates,  Garlock  Theatre,  Cus- 

ter, S.  D.  Small  town  patronage. 
(Continued  on  following  page) 
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STARS  OVER  BROADWAY:  Pat  O'Brien,  Jane 
Froman,  James  Melton— Some  liked  it,  some  said  it 
was  poorest  show  they  had  ever  seen.  McHugh 
saved  it  from  a  flop,  in  my  opinion.  Melton  has  a 
fine  voice.  Played  February  5-6.— D.  E.  Fitton,  Lyric 
Theatre.  Harrison,  Ark.    Small   town  patronage. 

WE'RE  IN  THE  MONEY:  Glenda  Farrell,  Joan 
Blondell— Good  comedy  drama  that  pleased  a  house 

full  of  people  who  came  to  get  the  cash  prize.  Don't know  what  it  would  have  drawn  on  its  own  merits. — A.  N.  Miles,  Eminence  Theatre,  Eminence,  Ky.  Small 
town  patronage. 

Short  Features 

Columbia 

STAR  GAZING:  Radio  Rogues— A  Svengali  theme 
of  hypnotism  of  stars  to  do  their  stuff  and  not  so 
kosher— A.  E.  Hancock,  Columbia  Theatre,  Columbia 
Theatre,  Columbia  City,  Ind.    General  patronage. 

VOICE  OF  EXPERIENCE:  Any  exhibitor  that  fell 
for  this  reel  has  my  sincere  sympathy.  He  needs  it. 

They  have  no  value  as  entertainment.  A.  E.  Han- 
cock, Columbia  Theatre,  Columbia  City,  Ind.  General 

patronage. 

Educational 

DAME  SHY:  Tuxedo  Comedies— Another  good 
comedy  from  this  producer.  While  nothing  outstand- 

ing, will  make  a  good  filler  for  your  program.  Run- 
ning time,  two  reels.— F.  L.  Clarke,  Cozy  Theatre, 

Hazen,  Ark.    Small  town  patronage. 

KNOCKOUT  DROPS:  Frolics  of  Youth— Fine 
comedy  of  the  slapstick  variety  such  as  we  need 
more  of.  Date  it.  Running  time,  two  reels. — F.  L. 
Clarke,  Cozy  Theatre,  Hazen,  Ark.  Small  town  pat- ronage. 

MOONLIGHT  AND  MELODY:  Musical  Comedies- 
Very  good  musical  comedy,  but  nothing  outstanding. You  need  not  be  afraid  to  play  it.  Running  time, 
two  reels.— F.  L.  Clarke,  Cozy  Theatre,  Hazen,  Ark. 
Small  town  patronage. 

NOSE  FOR  NEWS,  A:  Joe  Cook— Not  much  to 
brag  about.  Very  few  laughs.  It  seems  Educational 
has  fallen  by  the  wayside,  when  it  comes  to  making 
good  comedies.  They  just  ain't.  Running  time,  20 minutes.— J.  W.  Lehrkind,  Strand  Theatre,  White 
Sulphur  Springs,  Mont.  Small  town  and  local  pat- ronage. 

PENNY  WISE:  Star  Personality  Comedies— Very 
poor.  Not  worth  running.  Running  time,  two  reels. — F.  L.  Clarke,  Cozy  Theatre,  Hazen,  Ark.  Small 
town  patronage. 

SPRING  NIGHT:  Paramount  Varieties— Paramount 
shorts  are  usually  excellent,  but  I  can't  remember ever  having  seen  any  single  reeler  as  bad  as  this. 
Maybe  it  was  supposed  to  be  art,  but  it  wasn't  even 
pretty.  I  shouldn't  have  run  it  after  seeing  it  the 
first  show,  but  I  needed  it  for  time. — Hobart  H.  Gates, 
Garlock  Theatre,  Custer,  S.  D.  Small  town  patronage. 

TIME  FOR  LOVE:  Color  Classics— A  color  classic 
and  it  is  a  natural  for  Valentine  Day  program.  Very 
beautiful  color  extraordinary. — W.  H.  Brenner,  Cozy 
Theatre,  Winchester,  Ind.    General  patronage. 

RKO 

EASY  ACES:  RKO  Van  Beuren  series— Sometimes 
OK  and  sometimes  not.  Wisecracks  and  dumbness  of 
the  lady  always  talking  during  the  picture  is  a  good 
shutup  hint  to  those  patrons  who  do  talk  during  a 
performance,  as  her  husband  reminds  her  of  the  em- 

barrassment several  times.  The  nuttiness  of  her  re- 
plies make  the  subject  entertaining,  to  say  the  least. 

Running  time,  10  minutes. — J.  W.  Lehrkind,  Strand 
Theatre,  White  Sulphur  Springs,  Mont.  Small  town 
and  local  patronage. 

IF  THIS  ISN'T  LOVE:  Musicals— Some  guy  thinks he  can  warble.  Just  so  much  film  wasted.  When 
you  get  this  one  it  makes  one  think  of  buying  a 
box  of  applies  at  the  grocery  and  the  top  layer  is 
fine,  but,  oh,  me,  oh,  my,  every  one  of  the  other 
applies  in  the  box!  I  boxed  it  up  after  the  first 
show  and  sent  it  back.  Running  time,  20  minutes.— 
J.  W.  Lehrkind,  Strand  Theatre,  White  Sulphur 
Springs,  Mont.    Small  town  and  local  patronage. 

INSIDE  THE  ROPES:  Sports  with  Bill  Corum— 
Quite  interesting.  Running  time,  eight  minutes. — 
P.  G.  Held,  New  Strand  Theatre,  Griswold,  Iowa. 
General  patronage. 

MAJOR  BOWES'  AMATEUR  THEATRE  OF  THE 
AIR:  No.  3 — This  was  as  good  as  any  of  this  series 
that  we  have  shown.  Is  proving  quite  popular.  Run- 

ning one  each  week. — D.  E.  Fitton,  Lyric  Theatre, 
Harrison,  Ark.    Small  town  patronage. 

MARCH  OF  TIME:  Subjects  in  any  of  the  issues 
have  been  very  interesting,  but  they  got  too  much 
money  from  a  lot  of  us  for  it.  To  date,  I  can't  see 
where  they  have  increased  the  box-office  receipts  any. 
They  really  are  nothing  but  a  more  detailed  newsreel, 
but  fewer  subjects.  Running  time,  22  minutes. — J.  W. 
Lehrkind,  Theatre,  White  Sulphur  Springs,  Mont. 
Small  town  and  local  patronage. 

MARCH  OF  TIME:  People  ask  for  this  and  then 
they  come  to  see  it,  too.  Very  timely  subjects  and 
always  something  about  it  to  advertise. — Hobart  H. 
Gates,  Garlock  Theatre,  Custer,  S.  D.  Small  town 
patronage. 

NIGHT  AT  THE  BILTMORE  BOWL,  A:  Musi- 
cale — Excellent  musical  reel.  Running  time,  19  min- 

utes.—P.  G.  Held,  New  Strand  Theatre,  Griswold, 
Iowa.    General  patronage. 

SCOTTY  FINDS  A  HOME:  Rainbow  Parade  Car- 
toons— Very  good,  clear  and  amusing.  Rather  far 

fetched,  though,  as  far  as  the  antics  of  the  dog  Bum 
are  concerned.  Running  time,  10  minutes. — J.  W. 
Lehrkind,  Strand  Theatre,  White  Sulphur  Springs, 
Mont.    Small  town  and  local  patronage. 

SCOTTY  FINDS  A  HOME:  Rainbow  Parade  Car- 
toons— Pretty  good.  Running  time,  seven  minutes. — P. 

B.  Held,  New  Strand  Theatre,  Griswold,  Iowa.  Gen- 
eral patronage. 

United  Artists 

BROKEN  TOYS:  Silly  Symphonies— Another  very 
good  colored  cartoon,  suitable  for  all  ages. — John  A. 
Milligan,  Broadway  Theatre,  Schuylerville,  N.  Y. Small  town  patronage. 

FLYING  MOUSE,  THE:  Silly  Symphonies— Very 
good.  Good  wholesome  fun.  The  antics  of  a  real 
mouse  could  not  be  portrayed  any  better.  Running 
time,  10  minutes.— J.  W.  Lehrkind,  Strand  Theatre, 
White  Sulphur  Springs,  Mont.  Small  twn  patronage. 

PECULIAR  PENGUINS:  Silly  Symphonies— Very 
good.  In  fact,  I,  myself,  me,  just  about  busted  laugh- ing at  what  happened  to  Miss  Penguin.  When  her 
boy  friend  gave  her  a  fish  to  eat,  oh,  my!  Running 
time,  10  minutes. — J.  W.  Lehrkind,  Strand  Theatre. 
White  Sulphur  Springs,  Mont.  Small  town  and  local 
patronage. 

Universal 

JOLLY  LITTLE  ELVES:  Cartoon  Classics— Very 
good,  especially  for  children.  Grownups  liked  it,  too. 
Some  even  came  back  the  second  night  to  see  it. 
Running  time,  nine  minutes. — J.  W.  Lehrkind,  Strand 
Theatre,  White  Sulphur  Springs,  Mont.  Small  town 
and  local  patronage. 

STRANGE  AS  IT  SEEMS:  These  singles  are  very 
interesting  and  hold  interest  throughout.  Patrons  ask 
when  more  were  booked.  Running  time,  nine  minutes. 
—Ken  Higgins,  Capitol  Theatre,  Harrisville,  N.  Y. 
Small   town  patronage. 

Vitaphone 

OKAY  JOSE:  Broadway  Brevities— A  color  that 
has  real  comedy  and  a  nice  bit  of  singing  and  danc- 

ing. We  had  several  favorable  comments  on  it.  Run- 
ning time,  20  minutes. — A.  N.  Miles,  Eminence  The- 
atre, Eminence,  Ky.    Small  town  patronage. 

P'S  AND  CUES:  Pepper  Pot— Very  interesting. 
Running  time,  eight  minutes. — P.  G.  Held,  New 
Strand  Theatre,   Griswold,  Iowa.    General  patronage. 

SONG  PLUGGER:  Song  Hit  Stories— Wot  a  single 
reel.  To  sell  a  person  something  that  you  jerk  after 
the  first  showing,  that  isn't  any  good  in  no  way, 
shape  or  form.  Running  time,  10  minutes. — J.  W. 
Lehrkind,  Strand  Theatre,  White  Sulphur  Springs, 
Mont.    Small  town  and  local  patronage. 

WAY  UP  THAR:  Young  Romance— Fine  comedy 
of  the  slapstick  variety,  the  kind  that  really  helps 
out  most  any  program.  Running  time,  two  reels. — 
F.  L.  Clarke,  Cozy  Theatre,  Hazen,  Ark.  Small  town 
patronage. 

MGM 

ALL-AMERICAN  TOOTHACHE:  Todd-Kelly 
which  pleased,  despite  a  far-fetched  and  improbable 
"college"  story,  but  then,  it's  a  comedy. — John  A. Milligan,  Broadway  Theatre,  Schuylerville,  N.  Y. 
Small  town  patronage. 

BEAUTIFUL  BANFF  AND  LAKE  LOUISE:  Fitz- 
Patrick  Travel  Talks — Absolutely  beautiful  in  pho- 

tography and  coloring  with  enchanting  music  and 
splendid  narrative.  Running  time,  eight  minutes. — A.  N.  Miles,  Eminence  Theatre,  Eminence,  Ky.  Small 
town  patronage. 

BEAUTIFUL  BANFF  AND  LAKE  LOUISE:  Fitz- 
Patrick  Travel  Talks — Showing  one  of  the  most  beau- 

tiful resorts  in  the  Rocky  Mountains,  Lake  Louise. 
Good  on  any  day  with  any  feature. — D.  E.  Fitton, 
Lyric  Theatre,  Harrison,  Ark.    Small  town  patronage. 

GYMNASTICS:  MGM  Sports  Parade  (Pete  Smith) 
— Very  interesting  single  reel  of  champions  on  hori- 

zontal bar,  rings,  etc. — D.  E.  Fitton,  Lyric  Theatre, 
Harrison,  Ark.  Small  town  patronage. 

HOW  TO  SLEEP:  Robert  Benchly— I  am  very  fond 
of  the  miniatures.  This  one  certainly  got  a  lot  of 
laughs. — Hobart  H.  Gates,  Garlock  Theatre,  Custer, 
S.  D.  Small  town  patronage. 

MANHATTAN    MONKEY    BUSINESS:  Charley 
Chase — Have  seen  better  Chase  comedies,  but  this  is 
very  good  and  will  get  by  with  your  patrons.  Run- 

ning time,  two  reels. — F.  L.  Clarke,  Cozy  Theatre, 
Hazen,  Ark.    Small  town  patronage. 

OLD  PLANTATION,  THE:  Happy  Harmonies— One 
of  the  very  best  of  the  color  cartoons.  Running  time, 
eight  minutes. — A.  N.  Miles,  Eminencee  Theatre,  Emi- 

nence, Ky.  Small  town  patronage. 

PIRATE  PARTY  ON  CATALINA  ISLE:  Musical 
Revues— Excellent.  The  third  of  this  year's  series 
and  they  get  better  and  better. — Hobart  H.  Gates, 
Garlock  Theatre,  Custer,  S.  D.  Small  town  patronage. 

PIRATE  PARTY  ON  CATALINA  ISLE:  Musical 
Revues — Very  good  two- reel  musical  in  color  with 
Chester  Morris  as  M.  C.  and  Buddy  Rogers'  band furnishing  lively  music. — John  A.  Milligan,  Broadway 
Theatre,'  Schuylerville,  N.  Y.    Small  town  patronage. 

PRIMITIVE  PITCAIRN:  MGM  Miniatures— Very 
good  single  of  the  struggle  to  exist  on  Pitcairn  Island. 
A  worthwhile  subject. — John  A.  Milligan,  Broadway 
Theatre,  Schuylerville,  N.  Y.    Small  town  patronage. 

PUBLIC  GHOST  NO.  1:  Charley  Chase— Good  slap- 
stick comedy.  Plenty  of  laughs. — D.  E.  Fitton,  Lyric 

Theatre,   Harrison,  Ark.    Small  town  patronage. 

TWIN  TRIPLETS:  Todd-Kelly— Kept  a  Saturday 
night   crowd   in   stitches.    A   real   comedy.  Running 
time,  19  minutes. — A.  N.  Miles,  Eminence  Theatre, 
Eminence,  Ky.    Small  town  patronage. 

Paramount 

BETTY  BOOP  AND  GRAMPY:  Betty  Boop  Car- 
toons— One  of  Betty  Boop's  best  efforts.  Running 

time,  seven  minutes. — A.  N.  Miles,  Eminence  The- 
atre, Eminence,  Ky.  Small  town  patronage. 

CALVACADE  OF  MUSIC,  THE:  Headliners— Very 
good,  showing  American  music  from  an  Indian  melody 
on  down  to  present  jazz.  Running  time,  10  minutes. 
— A.  N.  Miles,  Eminence  Theatre,  Eminence,  Ky. 
Small  town  patronage. 

COUNTRYSIDE  MELODIES:  Paramount  Varieties 
— Scenes  of  Irish  countryside  in  color  set  to  Irish 
music  and  a  fox  hunt  in  the  Bluegrass  of  Kentucky, 
also  in  color.  Had  several  compliments  on  this.  Run- 

ning time,  10  minutes. — A.  N.  Miles,  Eminence  The- 
atre, Eminence,  Ky.    Small  town  patronage. 

HOOKED  LIGHTNING:  Grantland  Rice  Sportlights 
— This  is  one  of  the  best  fishing  reels  we  have  ever 
played.  Very  interesting  all  the  way  through.  Run- 

ning time,  eight  minutes.— P.  G.  Held,  New  Strand 
Theatre,  Griswold,  Iowa.    General  patronage. 

KING  OF  THE  MARDI  GRAS:  Popeye  the  Sailor 
— As  usual  with  the  Popeyes,  this  one  is  extra  good. 
Running  time,  seven  minutes. — A.  N.  Miles,  Eminence 
Theatre,  Eminence,  Ky.    Small  town  patronage. 

MUSICAL  MEMORIES:  Color  Classics— The  old- 
time  songs  are  good,  so  is  the  cartoon  work,  but  the 
coloring  is  dark.  Running  time,  eight  minutes. — A.  N. 
Miles,  Eminence  Theatre,  Eminence,  Ky.  Small  town 
patronage. 
POPULAR  SCIENCE:  Very  interesting  .and  good 

color. — Hobart  H.  Gates,  Garlock  Theatre,  Custer, S.  D.  Small  town  patronage. 

SOME  CLASS:  Pepper  Pot  (Chas.  Ahearn  and  his 
Millionaires) — A  top  notch  short  that  brought  several 
good  comments.  Running  time,  one  reel. — A.  N. 
Miles,  Eminence  Theatre,  Eminence,  Ky.  Small  town 
patronage. 

THEY'RE  OFF:  Big  V  Comedies— Very  mild.  You 
skip  it  and  not  miss  a  thing.  Running  time,  20  min- 

utes.— A.  N.  Miles,  Eminence  Theatre,  Eminence,  Ky. 
Small  town  patronage. 

TWO  BOOBS  IN  A  BALLOON:  Pepper  Pot— Ed- 
gar Bergen  and  his  dummy  "Charlie  McCarthy" never  fail  to  get  the  laughs  here.  We  wish  they 

would  make  more  comedies.  Running  time,  10  min- 
utes.— A.  N.  Miles,  Eminence  Theatre,  Eminence,  Ky. Small  town  patronage. 

Serials 

Mascot 

FIGHTING  MARINES,  THE:  Grant  Withers, 
George  Lewis — Started  off  good.  Second  chapter  hold- 

ing up.  We  used  their  trailer  to  start  it  off,  but  it 
was  too  long.  Only  showed  it  three  times. — D.  E. 
Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small  town 
patronage. 

Quality  Premium  in  New  Orleans 
Quality  Premium  Distributors,  Inc., 

Philadelphia,  is  opening  a  branch  office  in 
New  Orleans,  under  the  supervision  of 
T.  O.  Tuttle,  at  224  South  Liberty  street 
David  Barrist,  official  of  the  company,  has 

left  on  a  trip  that  will  include  a  visit  in 
New  Orleans. 

Shea  Made  Director 

William  Shea,  Paramount  cutter,  has  been 
made  director,  his  first  assignment  being  to 

handle  "Good  for  Nothing." 
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J.  C.  Jenkins— His  CcLyuM 

Snowbound,  Nebraska 
Dear  Herald: 

We  realize  now  what  the  bears  have  to  go 

through  with  when  they  hibernate  for  sev- 

eral months.  We  have  been  "hibernated" 
now  for  about  six  weeks,  and  the  mercury 

has  been  flirting  with  zero,  from  10  above 

to  32  below,  and  the  ground  has  been  cov- 
ered with  about  two  feet  of  snow,  Old  Man 

Winter  slapping  us  on  the  nose  every  time 
we  would  stick  our  head  out  of  doors.  The 

wreckers  have  been  busy  hauling  cars  and 

trucks  out  of  snowbanks,  and  in  some  cases 
the  ambulances  have  had  something  to  do, 

too.  To  have  to  sit  in  the  house  and  count 

the  figures  on  the  wallpaper  isn't  the  most 
pleasant  occupation  in  the  world.  However, 
we  don't  have  to  do  that  because  there  is 
no  wallpaper  on  the  walls. 

This  cold  spell,  in  connection  with  bad 

roads,  has  slowed  up  business  at  the  theatres 

to  a  very  large  extent,  there  is  no  doubt 

about  that,  but  you  boys  shouldn't  get  dis- 
couraged, but  should  remember  that  better 

days  are  just  around  the  corner,  for — 

When  the  trees  begin  to  sprout 
And  the  lawns  are  getting  green; 

When  -we  hear  the  chirp  of  robin  and  the 
wren, 

Then  we'll  all  begin  to  shout, 
For  we'll  know  that  it  will  mean 

That  the  springtime  days  have  come  to  us 

again. 
V 

But  speaking  of  springtime  days  reminds 
us  to  say  that  it  would  be  a  good  time  for 

you  to  grab  your  paintbrush  and  get  some 
paint  and  doll  up  your  theatre  fronts  a  bit. 
Paint,  you  know,  covers  a  lot  of  finger  prints 
and  fly-specks  and  makes  the  place  look 
more  cheerful,  and  cheerfulness  around  your 
place  is  the  biggest  asset  you  can  have. 

We  went  down  to  the  Moon  theatre  the 

other  night  and  saw  Shirley  Temple,  John 

Boles  and  Jack  Holt  in  "The  Littlest  Rebel." 
This  picture  ought  to  have  drawn  two 

capacity  houses  each  of  its  three-day  runs, 
but  it  hardly  drew  the  ordinary  picture 
crowd,  which  was  due  largely  to  the  condi- 

tions of  the  roads  and  20  below  zero 

weather.  We  wouldn't  hardly  say  that  this 
was  Shirley's  best  picture,  but  we  will  say 
that  it  is  well  worth  wading  snowdrifts  to 
see. 

V 

Brownville,  Neb.,  is  a  town  that  the  gen- 

eral public  don't  know  very  much  about.  It 
is  located  in  the  southeastern  part  of  the 
state  on  the  bank  of  the  Missouri  river,  and, 
unless  our  knowledge  of  the  early  history 
of  the  state  is  a  little  out  of  plumb,  it  was 
the  capital  at  one  time  (or  tried  to  be)  and 

when  Frank  E.  Thomas  isn't  down  to  the 
river  fishing  for  catfish  he  is  operating  the 

Thomas  theatre,  and  the  Thomas  'theatre  is 
the  rallying  place  for  the  Brownville  folks. 

Frank  sent  us  a  check  with  a  request  that 
we  have  his  subscription  to  the  Herald 
entered  for  him,  as  he   realizes  that  the 

Herald  is  necessary  for  the  correct  opera- 
tion of  a  theatre.  He  realizes  also  what  we 

have  continually  contended,  that  "The 
Herald  covers  the  field  like  an  April 

shower." 
V 

Last  night  we  braved  a  sub-zero  storm 
and  went  to  see  Barbara  Stanwick,  Preston 

Foster  and  Malcom  Douglas  in  "Annie 

Oakley." 
Those  of  you  who  never  saw  Buffalo 

Bill's  Wild  West  Show  should  get  this  one 
and  play  it,  for  it's  a  combination  of  the 
rodeo,  wild  Indians,  broncho  riding  and  ex- 

pert rifle  shooting.  Sitting  Bull  also  ap- 

pears in  it,  although  Bull  doesn't  do  very 
much  acting.  As  an  imitation  of  the  original 
it  is  a  pretty  good  one,  and  Barbara  makes 
a  pretty  good  Annie  Oakley.  It  is  full  of 
action  and  should  please. 

V 

We  read  an  article  in  the  paper  recently 
by  a  society  woman  writing  about  her  dog. 
She  said  she  had  to  get  up  in  the  night  and 

close  the  window  so  her  dog  wouldn't  catch 
cold.  That  was  too  bad.  That  woman  should 

get  a  strong,  ablebbdied  butler  (strong  from 
the  neck  down)  to  look  after  her  dog.  He 
should  be  instructed  to  have  the  windows 

all  closed  so  he  wouldn't  catch  his  death  of 

cold,  and — When  the  wind  begins  to  blow 
And  it  starts  to  drifting  snow 

Around  the  house  and  on  the  lawn  and overhead, 

She  should  have  the  butler  go 

And  close  the  house  against  the  snow 
And  tuck  her  little  darling  doggie  snug  in bed. 

V_ 

We  have  just  received  a  letter  from 
Elmer  Gaily  from  San  Diego,  California. 

Elmer,  you  know,  used  to  operate  a  theatre 

at  Wayne,  Nebraska. 
Elmer  writes  that  he  is  catching  bara- 

cuda  and  red  fish  in  the  Pacific,  in  his  shirt 

sleeves,  while  we  are  snowed  in  and  cussing 

snowdrifts  and  sub-zero  weather.  Doggone 
the  doggone  luck  anyhow. 

V 

As  Uncle  'Leazer  Biggs  said  to  Aunt 
Polly,  after  she  had  lambasted  him  for  an 
hour  for  being  out  with  the  boys  the  night 

before,  "Well,  that'll  be  aplenty  for  now, 

Polly." 

COLONEL  J.  C.  JENKINS 

The  HERALD'S  Vagabond  Colyumnist 
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TECHNOLOGICAL 

The  BLUEBOOK  School 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  9.— (A)  What  are  wows  and  what  is  flutter?  (B)  Describe  the  oil  well 

of  a  sleeve-type  bearing?  How  is  it  lubricated?  (C)  Of  what  does  the  projector  automatic  fire  shutter  consist? 

(D)  Explain  why  it  is  impossible  for  any  lens  to  focus  light  to  a  point. 

Answer  to  Question  No.  5  (New  Series) 

Bluebook  School  Question  No.  5  was: 
{A)  What  is  vitally  necessary  in  making 
a  film  splice  of  maximum  strength?  (B) 
Should  transformer  temperature  be  checked 
occasionally?  (C)  What  light  beam  focus 

is  necessary  to  reproduce  9,000-cycZe  sound 
and  why?  (D)Describe  the  common  car- 

bon type  microphone  and  its  action. 
In  some  manner  the  original  answer  to 

Question  No.  5  got  itself  all  nicely  lost, 

so  I'll  have  to  answer  it  again  myself  just 
to  keep  things  straight. 
(A)  This  is  question  No.  34,  page  168 

of  the  Bluebook.  The  answer  appears  on 
page  181.  In  order  to  make  a  splice  of 
maximum  strength  the  cement  must  be  laid 
on  the  stub  end  with  just  one  stroke  of  the 
brush.  To  do  this  well  requires  both  skill 
and  practice.  Just  why  it  is,  I  am  not  sure, 
but  rubbing  the  cement  brush  back  and 
forth  weakens  the  splice.  Cement  does  not 
act  like  a  glue  or  paste,  you  know.  It 
actually  softens  the  celluloid  so  that  when 

pressure  is  applied  it  actually  welds  to- 
gether— that  is,  if  the  cement  be  good 

cement  and  is  rightly  applied  to  celluloid 
from  which  emulsion,  dirt  and  oil  have  been 
removed. 

(B)  Yes.  Overload,  a  heavy  ground  and 
other  things  may  cause  temperature  to  rise 
above  the  safety  limit,  which  is  90  degrees 
Centigrade,  or  194  degrees  Fahrenheit. 
However,  transformers  are  rather  rugged 
instruments  and  if  once  each  day  after  an 
extended  period  of  use,  a  transformer  causes 
no  especial  discomfort  when  the  hand  is 

laid  upon  it,  we  may  consider  it  as  operat- 
ing within  safe  temperature  limits.  Once 

each  month,  however,  the  careful  man  will 
bed  a  thermometer  bulb  in  stiff  putty  and 
bed  the  putty  ball  on  each  transformer  he  is 
using,  leaving  it  there  long  enough  to 
secure  maximum  operating  temperature. 
Some  trouble,  yes,  but  it  is  far  better  to  be 
safe  than  sorry,  and  transformers  cost 
money. 

(C)  What  light  beam  focus  is  necessary 
to  reproduce  9,000-cycle  sound,  and  why? 
Turning  to  page  509  of  the  Blue  Book  we  see 

this  is  question  No.  6  on  that  page.  Turn- 
ing to  answer  No.  6,  page  514,  we  read, 

"Consider  a  high-pitched  sound  say  of  9,000 

cycles  (which  is  18,000  alternations),  photo- 
graphed on  a  sound  track.  The  photocell 

must  see  9,000  transparent,  and  9,000  dark 
areas  in  one  second  if  it  is  to  create  a 

9,000-cycle  pulsation  in  its  direct  current. 
The  film  moves  downward  at  the  rate  of 

18  inches  per  second.  Hence,  if  18,000 
different  areas  (9,000  light,  and  an  equal 
number  of  dark)  are  to  pass  the  sound  gate 
aperture  in  one  second,  each  of  these  areas 
must  occupy  a  space  exactly  0.001  of  an 
inch  along  the  length  of  the  sound  track. 
Now  if  the  dark  areas  are  to  cut  off  the 

light  completely,  and  the  transparent  are 
to  transmit  it  completely,  then  the  light 
beam  must  obviously  be  only  0.001  of  an 
inch  in  height,  and  that,  I  believe,  answers 
any  question,  at  least  fairly  well.  Of  course, 
if  a  lower  cycle  only  were  used,  then  a 
higher  beam  would  serve,  say  1/500  of  an 
inch  for  4,500  cycles,  but  the  beam  must  be 
sufficiently  narrow  to  reproduce  the  highest 

cycle  required. 
(D)  See  question  No.  32,  page  510,  and 

its  answer  on  page  527.  The  carbon  type 
microphone  consists  of  a  carefully  weighed 

quantity  of  carbon  granules  confined  be- 
tween two  metal  plates,  one  of  which  is 

fixed;  the  other,  the  diaphragm,  very  thin 
and    free    to    vibrate  when  sound  waves 
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impinge  thereon.  The  effect  of  such  vibra- 
tion is  to  alter  the  compression  of  the  car- 
bon granules  and  thus  alter  the  resistance 

they  offer  to  the  flow  of  current. 
A  steady  flow  of  direct  current  passes 

through  this  carbon  dust.  Because  of  the 

change  of  resistance  offered  when  the  dia- 
phragm vibrates,  the  flow  increases  and  de- 

creases exactly  in  rhythm  with  the  frequency 
of  the  sound  waves  and  their  strength. 

This  answer  has  been  rather  hastily  pre- 
pared, and  I  might  have  done  better  were 

more  time  at  my  disposal.  But  what  has 
been  said  should  suffice.  I  could  only  have 
added  something  about  amplification. 

SMPE  Sets  Spring  Meeting 

For  Chicago  April  27-30 
The  Spring  Meeting  of  the  Society  of 

Motion  Picture  Engineers  will  be  held  at 
the  Edgewater  Beach  Hotel,  Chicago,  April 

27-30,  according  to  an  announcement  this 
week  by  W.  C.  Kunzmann,  convention  vice- 
president.  Mr.  Kunzmann  has  just  com- 

pleted advance  arrangements  for  the  conven- 
tion and  has  appointed  all  local  committees. 

C.  H.  Stone  is  Chairman  of  the  Local  Ar- 
rangements and  Reception  Committee. 

Herbert  Griffin  of  New  York  will  handle 

Projection  and  O.  F.  Neu  of  New  York  is 
in  charge  of  the  Apparatus  Exhibit.  Mrs. 
C.  H.  Stone  has  been  appointed  Hostess  in 
charge  of  all  entertainment  for  women. 

Seven  technical  sessions  are  scheduled  for 

the  four  day  convention.  A  get-together 
luncheon  will  be  held  the  first  day  and  the 
semi-annual  banquet  will  be  held  on  April 
29.  One  afternoon  has  been  set  aside  for 

visits  to  prominent  motion  picture  plants  in 
the  Chicago  area. 

Carolina  Ruling  Upheld 

The  South  Carolina  supreme  court  last 
week  affirmed  the  action  of  the  lower  court 

in  awarding  the  Pastime  Amusement  Com- 
pany, Charleston,  a  verdict  of  $1,500 

against  the  Southeastern  Express  Com- 
pany for  failure  to  deliver  a  film  on  time. 

All  exceptions  to  rulings  of  the  trial  judges 
were  overruled  by  the  high  tribunal. 
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SUGGESTS  SERIALS  FROM  FEATURES 

SEES  WAY  TO  FIGHT 

DOUBLE  FEATURING 

To  the  Editor  of  Motion  Picture  Her- 
ald: 

I  have  always  been  of  the  opinion  that  the 
Law  and  the  Outlaw  have  been  enemies  of 

each  other.  But  after  reading  the  latest  re- 

ports of  the  "Dual  Duel"  as  described  in  the 
February  1st  issue  of  the  Herald  it  seems 
as  though  the  law  is  on  the  verge  of  taking 
sides  with  the  Outlaw,  the  Outlaw  of  course 
being  none  other  than  the  double  feature 
menace,  our  Public  Enemy  No.  1  or  rather 
our  Picture  Enemy  No.  1,  in  the  eyes  of  the 
Law  of  Showmanship.  Our  particular  type 
of  outlaw  seems  too  big  for  the  law  to 
handle,  so  it  seems  best  to  take  the  law  into 
our  own  hands  and  use  our  methods  (our 
ideas)  to  kill  our  outlaw  that  forever  seems 
to  menace  us. 

Most  of  us  have  ideas  how  to  go  about  it  but 
few  have  seemed  to  come  forward  with  them. 
I  have  one  that  has  been  a  puzzle  to  me  for 
several  months.  To  me  it  seems  as  though  it 
is  a  good  one,  but  after  suggesting  it  to  a  pro- 

ducer I  received  this  reply :  "I  read  your  let- 
ter of  August  2d  (1935)  with  much  interest, 

but  after  thinking  over  it  for  some  time,  I  have 
come  to  the  conclusion  that  it  would  be  a  ter- 

rific gamble  to  use  your  idea.  I  am  quite  sure 
the  best  theatres  in  America  would  not  accept 
your  idea  and  we  would  thereby  lose  our  first- 
runs.  I  am  frank  to  say  I  personally  would 

not  consider  such  a  gamble." 
In  the  letter  I  just  quoted  I  left  out  what  my 

idea  was  about  this  is  the  reason.  Two  months 

after  receiving  the  above  letter  from  the  pro- 
ducer I  read  on  the  editorial  page  of  the  Her- 

ald that  .  .  .  "the  manager  of  a  big  eastern  dis- 
trict of  a  large  circuit  brought  about  discus- 

sion of  twenty-five  managers"  (the  idea  they 
discussed  was  just  like  the  one  I  suggested  to 
the  producer)  and  it  goes  forward  to  say  in  the 

editorial  that  .  .  .  "It  is  keyed  to  today's  market 
for  a  considerable  number  of  houses,"  (Prob- 

ably non-first  runs). 
The  other  producer  did  not  answer  my  letter. 
I  feel  that  as  a  subscriber  of  the  Herald  I 

have  a  right  to  voice  my  opinion  and  publicly 
through  the  pages  of  the  Herald  make  known 
my  idea. 

It  is  a  Feature-Serial  Idea.  Why  can't 
the  motion  picture  producers  release  a 

•feature  picture  in  serial  form?  Instead  of 
showing  a  double  feature  to  bring  in  the 

patrons,  why  can't  we  exhibitors  run  a 
good  entertaining  feature,  and  with  it 
show  two  or  three  reels  of  an  outstand- 

ing picture  that  has  been  released  in 
serial  form?  I  admit  that  it  does  seem 

out  of  the  ordinary  or  even  fantastic  to 

think  of  putting  Shirley  Temple,  Clark 

Gable,  Cagney  and  O'Brien  or  Joe  E. 
Brown  in  a  serial. 

The  average  serial  of  today  is  released  for  the 
purpose  of  those  who  crave  continued  action 
from  week  to  week.  Thus  it  does  not  appeal  to 
a  great  many  women.  Now  if  a  picture  on  the 

order  of  "Magnificent  Obsession"  were  released 
in  a  serial  form  it  would  guarantee  to  bring  in 
the  women  patronage.  Continue  it  where  Irene 
Dunne  and  Robert  Taylor  were  talking  and  he 
asked  her,  "Could  you  even  forgive  Bobby 
Merrick  on  a  night  like  this?"  and  it  would  be 
sure  to  bring  back  anybody  to  hear  her  answer 
in  the  next  chapter.  It  has  been  said  that  the 
serials  of  today  with  the  lesser  stars  in  them 
help  add  to  the  box-office  receipts.  Since  it  is 
the  truth,  then  a  new  modern  type  of  serial 
(whether  it  be  my  idea  or  someone  else's)  with 

the  big  stars  in  it  appealing  to  the  women  pat- 
ronage and  less  action  patrons,  should  multiply 

the  box  office  receipts.  As  far  as  magazines  are 
concerned  this  is  the  serial  age.  Over  half  of 
the  big  movie  stories  are  serialized  in  maga- 

zines and  newspapers  throughout  the  nation. 
"Small  Town  Girl"  was  done  in  this  city  in 
the  newspapers  in  serial  form.  Now  why  can't it  be  done  the  same  on  the  screen?  It  might 
be  hard  to  do  at  first  but  it  can  be  done. 

I  feel  that  the  fireworks  are  about  to  start, 

so  "S"  Men,  it's  lend  me  your  ears  or  give  me 
your  jeers. — Earle  Flesch,  Assistant  Manager, 
Baxter  Theatre,  Louisville,  Ky. 

PROTESTS  STUDIO  AID 

IN  RAIDS  BY  RADIO 

To  the  Editor  of  the  Herald  : 

Permit  me  to  compliment  you  on  your  edi- 

torial in  the  February  8th  issue  on  "What 

Is  Competition?" You  are  perfectly  right  in  your  assertion 
that  the  exhibitors  are  making  a  fuss  over 
nothing  at  all,  while  there  are  really  vital 
subjects  that  should  demand  their  attention. 

In  my  opinion  commercial  films  are  some- 
thing that  is  entirely  apart  from  the  enter- 

tainment field.  In  fact,  it  would  be  to  an 

exhibitor's  gain  to  sometime  cooperate  in 
commercial  ventures.  By  that  I  mean  when 
a  show  like  General  Motors  puts  on  comes 
along,  usually  for  a  one  night  stand,  the 
exhibitor  could  arrange  to  make  a  tieup 
whereby  he  could  secure  advertising  for  his 
theatre  by  having  them  display  posters  or 

maybe  run  a  trailer  advertising  his  coming 

attractions.  By  cooperating  with  the  mer- 
chants in  his  town  he  could  create  a  lot  of 

goodwill  as  the  merchants  are  permanent, 
whereas  the  commercial  film  showings  are  a 

one-day  proposition.  Personally  I  have  al- 
ways found  it  good  policy  to  cooperate  with 

other  business  interests  rather  than  fight 
them.  I  am  on  the  board  of  directors  of  our 

local  business  men's  association  and  always 
take  an  active  part  in  all  their  promotions. 

The  radio  is  one  of  our  greatest  competi- 
tors, and  it  appears  that  the  motion  picture 

studios  are  aiding  in  this  raid  on  the  box  of- 
fice. Some  of  our  biggest  box  office  names 

are  on  the  air  week  in  and  week  out  invit- 
ing our  patrons  to  sit  by  the  fireside  and 

just  turn  the  dial  for  an  evening  of  enter- 
tainment. It  wouldn't  be  so  bad  if  these 

stars  appeared  on  the  radio  during  "off 
hours"  but  they  are  on  during  the  "peak 
hours"  during  the  week  and  Saturday-Sun- 

days. There's  no  getting  away  from  the  fact 
that  radio  is  here  to  stay  and  will  continue 
to  plague  us,  but  it  is  a  problem  that  should 
be  faced  squarely  with  straight  thinking 
from  all  angles.  If  the  brains  of  the  indus- 

try will  only  think  about  this  problem  and 
cooperate  with  each  other  100  per  cent  for  a 
satisfactory  solution  I  feel  sure  that  at  least 

a  little  headway  could  be  made  for  the  bene- 
fit of  all  concerned. — J.  Rosenfield,  Man- 

ager, Modje  ska-Granada  Theatres,  Saxe 
Amusement  Management,  Inc.,  Milwaukee, 
Wis. 
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ILLINOIS  WOMEN  NAME 

WILL,  GINGER  ROGERS 

2,348  in  Senior  and  Junior 

Clubs  Vote  "David  Copper- 

field"  Best  Picture  of  1935 

by  BILL  CROUCH 

Chicago  Correspondent 

Illinois  clubwomen,  2,348  of  them,  have 

voted  for  what  they  considered  the  ten  best 

photoplays  of  1935  and  the  stars  who  in 
their  estimation  gave  the  best  performances 
in  that  period. 

There  are  24  women's  club  districts  in 
Illinois  and  the  majority  of  them  were  rep- 

resented in  this  poll,  according  to  Mrs. 
Charles  R.  Holton,  chairman  of  the  Depart- 

ment of  Motion  Pictures,  Illinois  Federation 

of  Women's  Clubs. 
The  members  voting  were  from  both 

senior  and  junior  clubs.  A  few  votes  came 
from  Parent-Teachers  groups  and  in  a  few 

cases  church  women's  groups  voted. 
Topping  the  list  of  pictures,  by  a  wide 

margin,  was  "David  Copperfield."  Bunched 
together  for  second,  third  and  fourth  places 

were  "Top  Hat,"  "Mutiny  on  the  Bounty" 
and  "Midsummer  Night's  Dream." 

The  complete  list  of  films  named  follows: 

Votes 

1.  "David  Copperfield,"  MGM.  .  .  .  2079 
2.  "Top  Hat,"  Radio   1623 
3.  "Mutiny  on  the  Bounty,"  MGM.  .  1506 
4.  "Midsummer  Night's  Dream," 
Warner   1504 

5.  "Broadway  Melody  of  1936," MGM   1223 

6.  "Naughty  Marietta,"  MGM  ....  949 

7.  "Ruggles  of  Red  Gap," Paramount   932 

8.  "Roberta,"  Radio    897 

9.  "Les  Miserables,"  20th  Century- 
Fox    886 

10.  "In  Old   Kentucky,"   20th  Cen- 
tury-Fox  744 

Honorable  Mention  went  to  the  follow- 

ing :  "The  Littlest  Rebel,"  "Lives  of  a  Ben- 
gal Lancer,"  "Alice  Adams,"  "Steamboat 

Round  the  Bend,"  "Little  Minister,"  "Cru- 
sades," "Oil  for  the  Lamps  of  China,"  "I 

Dream  Too  Much,"  "Shipmates  Forever," 
"Anna  Karenina,"  "Curly  Top,"  "Little 
Colonel,"  "Last  Days  of  Pompeii,"  "I  Live 
My  Life,"  "Return  of  Peter  Grimm,"  "She 
Married  Her  Boss,"  "The  Informer," 
"The  Dark  Angel,"  "Life  Begins  at  40." 

"Tale  of  Two  Cities"  and  "Magnificent 
Obsession"  received  many  votes  but  because 
they  are  1936  releases  such  votes  were  not 
counted. 

One  hundred  and  sixty-eight  pictures 
were  named  by  the  clubwomen. 

The  choice  of  stars,  according  to  the 

poll,  was  the  late  Will  Rogers.  The  favorite 
feminine  star  was  Ginger  Rogers. 

The  favorite  men  stars  were,  in  order  of 
their  popularity : 

1.  Will  Rogers    1506 
2.  Fredric  March    1337 

3.  Charles  Laughton    1321 
4.  Clark  Gable    1219 
5.  Fred  Astaire    1216 

6.  George  Arliss    1004 
7.  Nelson  Eddy    922 
8.  Dick  Powell    831 
9.  John  Boles   758 

10.  Wallace  Beery    740 

Honorable  Mention  went  to  Robert  Tay- 
lor, Franchot  Tone,  William  Powell,  Fred- 
die Bartholomew,  Lionel  Barrymore,  Fred 

MacMurray,  Frank  Morgan,  Gary  Cooper, 
Robert  Donat  and  Edward  Everett  Horton. 

Women  players  were  voted  in  the  follow- 
ing order : 

1.  Ginger  Rogers   1582 
2.  Katharine  Hepburn    1531 
3.  Claudette  Colbert    1422 

4.  Shirley  Temple   1106 
5.  Norma  Shearer    1079 
6.  Irene  Dunne    1039 
7.  Jeanette  MacDonald    979 
8.  Greta  Garbo   781 
9.  Grace  Moore   777 
10.  Joan  Crawford    .756 

Honorable  Mention  was  accorded  to  Lor- 
etta  Young,  Ann  Harding,  May  Robson, 
Myrna  Loy,  Edna  May  Oliver,  Jane 

Withers,  Maureen  O'Sullivan,  Elizabeth 
Bergner,  Helen  Hayes,  Ruby  Keeler. 

In  the  total  voting,  104  men  were  men- 
tioned and  102  women. 

Inventor  of  Halftone 

Still  Active  at  80 

Still  active  at  eighty  years  of  age  and  at 
work  daily  on  development  of  a  simple  proc- 

ess for  making  color  photography,  Frederick 

Eugene  Ives,  inventor  of  the  halftone  proc- 
ess now  in  common  use,  was  host  to  thirty- 

five  friends  and  relatives  at  a  birthday  din- 
ner in  his  Philadelphia  home  on  February 

16th,  the  night  preceding  his  birthday.  In 
modest  but  secure  circumstances  because  the 

firm  for  which  he  was  working  when  he  dis- 
covered the  process  of  halftone  reproduction 

feared  to  patent  it  lest  imitators  appropriate 
its  use,  Mr.  Ives  directs  the  daily  experi- 

ments of  Harrison  Conroy,  who  joined  him 
two  years  ago  to  learn  color  photography 
and  stayed  on,  in  the  search  for  a  simple 
means  by  which,  he  believes,  amateur  pho- 

tographers will  be  able  to  use  color  as  easily 
and  effectively  as  they  now  use  black  and white. 

Invincible  Cast  Complete 

Maury  Cohen,  head  of  Invincible  Pic- 
tures, has  completed  the  cast  of  his  next  pic- 
ture, "Brilliant  Marriage,"  and  the  players 

will  include  Joan  Marsh,  Ray  Walker,  Inez 
Courtney  and  Doris  Lloyd.  Phil  Rosen  will 
direct. 
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BOX-OFFICE  BOLL  WEEVIL 

Theatremen  will  no  doubt  attest  that  returns  from  these 

exploitations  are  considerably  worthwhile  but  this  is  as  good 
a  time  as  any  to  call  attention  to  what  is  becoming  too  much 
of  a  general  practice.  We  refer  to  the  widespread  holding 

of  the  on-the-cuff  previews  for  supposedly  selective  audiences, 
the  object  being  that  the  locals  so  honored  will  dash  out  and 

shout  loud  praises  that  will  bring  paying  customers  to  the 
box-office. 

On  the  face  of  it  the  idea  sounds  practical,  but  it  does  not 
work  out  in  every  instance.  True,  leaders  of  prominent  church, 
school  and  club  organizations  now  concerned  more  than  ever 

with  social  significances  of  the  motion  picture  are  good  folk 
to  tie  to  and  it  would  seem  that  a  showing  to  these  influencers 
of  public  opinion  should  be  encouraged.  But  it  does  not  stop 
there. 

The  very  meaning  of  exclusive  indicates  that  there  are  a 

lot  of  people  who  though  not  qualified  to  attend  these  show- 
ings are  going  to  bring  powerful  pressure  to  bear  to  be  among 

those  present.  If  a  manager  refuses  to  yield  to  this  pressure 
he  may  be  stepping  on  important  toes.  And  if  he  does  let 

down  the  bars  to  save  possible  complications,  then  it's  a  case 
of  giving  away  a  flock  of  admissions — the  theatre's  stock  in trade. 

So-o-o-,  too  many  managers  compromise  by  making  their 
invitational  lists  very,  very  flexible.  And  now  we  have  reports 
of  campaigns  including  previews  that  run  wild  in  attendance 

with  platoons  of  folks  on  hand  who  won't  do^he  picture  a 
nickel's  worth  of  good — and  if  the  truth  must  be  known  will 
not  hesitate  to  go  out  and  pan  the  show. 

There  is  no  doubt  but  that  the  free  list  and  pass  situation 

contributes  to  the  present  excellent  health  of  the  box-office  boll 
weevil.  Immediate  and  rigid  pruning  of  the  special  preview 
lists  is  recommended  as  a  quick  means  of  controlling  this 
devastating  blight. 

V    V  V 

AN  INTERNATIONAL  LINK 

The  comprehensiveness  and  widespread  influence  of  the 
Quigley  Awards  Competitions  are  superbly  illustrated  in  the 
findings  of  the  Committee  of  Judges  who  voted  the  January 

Plaques  to  Rene  Lebreton,  of  Paris,  and  Seth  Field,  of  Ells- 
worth, Maine.  One  spot — an  international  playground,  a 

cosmopolitan  capital  that  shelters  every  shade  of  opinion; 
the  other,  a  typically  American  county  seat  of  3,000  souls. 

Poles  apart  in  habit  and  custom,  separated  by  the  expanse 
of  an  ocean,  these  two  communities  are  brought  together  in 

close  bond  by  the  accomplishments  of  their  sons  in  the  world 
of  the  theatre. 

Countries  may  strive  for  commercial  dominance,  races  war 
upon  each  other.  But  it  is  safe  to  say  that  showmen  round 

the  globe  fighting  shoulder  to  shoulder  toward  the  same  ob- 
jectives are  establishing  a  community  of  thought  that  is  weld- 

ing a  reassuring  link  between  nations. 

V  V  V 

NO  DUES  TO  PAY 

It  has  been  repeated  and  repeated.  We  run  the  line  in  every 

membership  application  box,  send  out  the  information  fre- 
quently in  answer  to  inquiries.  But  it  still  needs  retelling,  so  to 

every  theatreman  in  this  wide,  wide  universe  who  would  like  to 

join  up  is  addressed  the  following: 
No  dues  or  money  payments  of  any  kind  are  necessary  for 

membership  in  Managers'  Round  Table  Club. 
Every  manager,  assistant  and  publicist  is  eligible  for  mem- 

bership which  can  be  accomplished  by  filling  in  and  mailing 
the  blank  that  is  run  in  the  pages  of  this  department. 

In  so  doing  your  showman  joins  with  the  thousands  of  others 
here  and  abroad  who  proudly  display  their  Club  certificates 
and  who  regard  the  study  of  these  pages  as  one  of  the  most 
important  and  enjoyable  high  spots  of  the  week. 

No,  there  are  no  dues.  But  there  is  an  obligation  that  mem- 

bers take  upon  themselves — to  report  frequently  to  Club  head- 
quarters their  theatre  activities  which  are  chronicled  in  the 

Round  Table  pages  for  the  information  and  benefit  of  the 
entire  membership. 

V  V  V 

PERSONS  AS  WELL  AS  CAUSES 

The  ability  to  pick  a  proper  spot  in  tieins  with  goodwill  cam- 
paigns was  referred  to  on  this  page  recently  as  one  of  the 

distinguishing  marks  of  showmanship.  And  while  this  spotting 
has  of  course  to  do  with  local  organizations  of  influence  it 
concerns,  and  deeply,  persons  as  well  as  causes. 

Individuals  seated  in  high  local  place  are  important  folk  to 
tie  to.  The  showman  who  keeps  these  outside  contacts  in  good 

working  order  will  rarely  find  his  theatre  "on  the  spot"  in  times of  emergency. 
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NAME  A  DUCK.  Seems  that  the  famed  Goo-Goo,  the  Penner  duck,  has  taken  a 

mate  in  "Collegiate"  and  Manager  W.  C.  Ricord,  Jr.,  Fox  Stadium  Theatre,  Los 
Angeles,  put  together  this  fancy  lobby-stopper  to  encourage  patrons  to  help  name 
the  new  arrival.  Ricord  says  the  ducks  are  real  ones  and  that  nearly  200  names  were 
suggested. 

Holti  Uses  Gag  Stunts 

To  Plug  "Opera"  Date 
Successful  gag  lobby  stunt  for  "Night  at 

the  Opera"  was  used  by  Ray  Holtz,  pub- 
licist for  the  Bonham  Theatre,  Fairbury, 

Neb.,  with  boy  dressed  as  Harpo  stationed 

at  entrance  with  special  sign  reading  "Make 
Harpo  talk" — free  tickets  were  offered  to 
those  who  could  make  the  stooge  speak. 

For  street  bally  three  boys  dressed  as  the 
Marx  Freres  circulated  throughout  the  city 
visiting  various  stores,  where  one  of  them 
would  step  out  of  one  of  his  shoes  and  the 
other  two  with  much  commotion  would  re- 

trieve the  boot  and  run  after  the  missing 
brother. 

Tying  in  with  the  kiddie  club  Saturday 
ahead,  Ray  staged  a  parade,  each  member 
carrying  a  banner  or  card  announcing  the 
opening  of  picture. 

"Remember  Our  New  Address" 

Jeffries  Hosts  Kiddies 

Another  reported  successful  Christmas 
party  for  poor  kids  was  that  put  on  by  A. 
B.  Jeffries,  New  Piedmont  Theatre,  Pied- 

mont, Mo.,  cooperating  local  newspapers 
paying  cost  of  tickets  and  the  theatre  dis- 

tributing candy  for  all  kids  attending.  Film 
companies  donated  the  reels,  local  promi- 
nents  the  transportation  and  a  pleasant 
time  was  had  by  all. 

OUR  NEW 

ADDRESS 

Members  and  other  readers  will 

please  note  the  new  address  of  Man- 

agers' Round  Table  Club,  1270  Sixth 
avenue,  Rockefeller  Center,  New 
York,  where  the  offices  of  Motion 
Picture  Herald  are  now  located. 

All  communications  for  your 
Round  Table  Club  and  the  Quigley 
Awards  are  to  be  posted  accordingly 
and  NOT  to  1790  Broadway,  the 
old  address. —A-MIKE 

Radio  Contest  Staged 

By  Harmon  in  St.  Louis 
Homer  Harmon,  Shubert  Rialto,  St. 

Louis,  Mo.,  just  succeeded  in  tying  in  with 
the  International  Radio  Club,  which  held 
its  convention  in  Havana,  Cuba,  recently. 

Through  the  club,  some  fifteen  cities  spon- 
sored blonde  bathing  beauty  contests,  select- 

ing two  girls  to  make  the  trip  to  Miami 
and  on  to  Havana,  spending  a  week  there 
as  the  guests  of  the  Cuban  government  and 

to  compete  for  the  title  of  "Blonde  Queen 
of  Radio  for  1936." 

Radio  station  in  St.  Louis  broadcast  fif- 
teen times  a  day  for  two  weeks  asking  for 

blonde  contestants.  Some  75  girls  filed  their 
entries  at  station  in  person  and  later  ap- 

peared on  stage  in  sets  of  20's  where  finals 
were  held  few  days  following  and  two 
selected  to  make  trip.  Theatre  came  in  for 

unlimited  publicity  both  on  air  and  in  news- 
papers, which  carried  art  on  girls  and 

stories. 

"Remember  Our  New  Address" 

Herman  Manicures  Them 

For  "Hands  Across  the  Table"  at  the 
Embassy  Theatre,  Brooklyn,  N.  Y.,  man- 

ager Joe  Herman  promoted  an  attractive 
girl  manicurist  and  paraphernalia  which  was 
stationed  in  lobby.  To  each  lady  patron  a 
free  manicure  was  given  for  two  weeks 
ahead.  Special  folders  were  distributed  by 

cooperating  beauty  salon  with  copy  read- 
ing "make  a  date  now  to  hold  your  hands 

across  the  table  and  see  the  picture  at," 
etc.,  etc. 

"Remember  Our  New  Address" 

Rydeen's  Novelty  Cards 
By  way  of  plugging  his  double  feature 

bills  at  the  Garrick  Theatre,  St.  Paul,  Minn., 
Bob  Rydeen  mails  attractive  government 
postcards  with  cut  of  large  tinted  pear  at 

left  side  and  right  carrying  copy  "the  year's 

biggest  bargain  in  pears — or  maybe  it's 
pairs"  followed  with  picture  plugs.  Another 
printed  folder  contained  copy  reading  "We 
don't  know  the  whereabouts  of  the  most 
popular  quins,  but  the  most  popular  twins 

may  be  found  at  the,"  etc.,  etc. 

Quigley  Awards 

Information  „  .  „ 

A  QUIGLEY  AWARD  to  be  known 

as  a  "Quigley  Silver"  will  be  pre- 
sented each  month  during  1936  for 

the  campaign  selected  as  best  by 

the  Judges  from  all  those  submitted 

to  Managers'  Round  Table  Club  on 
single  pictures  played  during  that 
month.  .  .  . 

V 

A  QUIGLEY  AWARD  to  be  known 

as  a  "Quigley  Bronze"  will  be  pre- 
sented each  month  during  1936  for 

the  campaign  selected  as  second 
best  by  the  Judges  from  all  those 

submitted  to  Managers'  Round  Table 
Club  on  single  pictures  played  dur- 

ing that  month.  .  .  . 
V 

QUIGLEY  GRAND  AWARDS  will 

be  presented,  these  to  be  selected 
from  among  the  entries  that  have 
been  awarded  plaques  during  1936. 

V 

QUIGLEY  FIRST  MENTIONS  and 
HONORABLE  MENTIONS  will  be 

presented  each  month  during  1936 
for  meritorious  campaigns  which  are 
not  awarded  the  Silver  or  Bronze 

Plaques.  .  .  . 
V 

THEATREMEN  EVERYWHERE  in 

the  world  are  eligible  for  the  Plaques, 
the  First  and  Honorable  Mentions. 

Campaigns  may  be  entered  on  do- 
mestic or  foreign  product  from  ma- 

jor or  independent  producers.  En- 
tries from  foreign  countries  will  be 

accepted  for  consideration  during 
the  month  they  are  received.  .  .  . 

V 

VISUAL  EVIDENCE,  such  as  tear 

sheets,  heralds,  photos,  etc.,  must 

accompany  all  entries.  .  .  . 
V 

EQUAL  CONSIDERATION  will  be 

given  every  entry.  Theatremen  with 
small  budgets  will  receive  the  same 

break.  It's  "what  you  do,  not  what 

you  spend."  .  .  . 
V 

ENTRIES  should  be  forwarded  as 

soon  after  completion  as  possible. 

They  may  be  mailed  after  the  last 
day  of  the  month  on  pictures  that 

have  played  during  that  month.  This 
includes  dates  played  on  the  last 

days  of  any  month  and  first  days  of 
following.  Monthly  deadlines  will  be 
announced  sufficiently  in  advance. 

V    V  V 

ENTRIES  should  be  mailed  to: 

Quigley  Awards  Committee 
Motion  Picture  Herald 

Rockefeller  Center    -    -    New  York 
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Societies  Cooperate 

On  'Pasteur' Opening 

New  York  City  high  school  students  were 
advised  of  the  Strand  Theatre  date  on 

"Story  of  Louis  Pasteur"  through  medium 
of  booklets  on  the  life  of  the  famed  scientist 

distributed  by  Metropolitan  Life  Insurance 
Co.  Theatre  credits  were  imprinted  on  back 

page. 
Through  special  screening  for  heads  of 

American  Society  for  Prevention  of  Cruelty 

to  Animals,  officials  of  that  organization  ad- 
vised their  entire  mailing  list  of  the  picture 

and  urging  support  of  the  members.  Also 
effective  was  seat  location  card  printed  by 
theatre  and  mailed  by  the  New  York  Medical 

Society  to  over  8,000  doctors  on  its  mail- 
ing lists.  Medicos  were  asked  to  leave  cards 

with  ushers  when  seeing  the  picture,  for 
emergency  cases. 
Two  contests  were  put  on.  One  with  the 

New  York  Mirror  offered  prizes  for  best 

500-word  articles  on  "How  Pasteur  discov- 

eries affect  my  every  day  life."  The  other 
was  with  WINS  on  best  answers  to  question, 

"Do  you  know  how  much  of  your  health 
you  owe  to  Louis  Pasteur?"  Newspaper 
tieups  additionally  included  daily  stories  on 
Pasteur  in  Courier  des  Etats-Unis,  the 
French  newspaper  printed  over  here. 

Microscopes  made  up  effective  window 
displays  with  one  said  to  be  oldest  in  this 
country  planted  in  Times  Square  location. 
Optical  store  chain  also  used  the  microscope 
flash,  as  did  other  stores  of  this  nature 
spotted  throughout  the  city. 

Fashions  Also  Plugged 

Fashion  angle  was  plugged  with  the  Fifth 
Avenue  hookin  on  an  Annette  Pasteur  dress 
and  another  using  cut  of  Anita  Louise  for 

hair  dress  newspaper  ad.  Star's  stills  were 
tied  in  to  displays  at  leading  department 
stores  on  national  knitting  contest. 

Front,  designed  and  constructed  by  Man- 
ager Zeb  Epstin  and  Sid  Nagler,  carried 

out  the  idea  that  this  was  the  top  Muni 
role  of  any  in  which  he  has  appeared  for 
Warner  Brothers.  Hand-tinted  enlargements 
of  star's  various  characterizations  were 
spread  across  front  with  credits  under  each 
photo  in  cutout  lettering. 

In  center  (see  photo)  five- foot  hand  col- 
ored head  dominated  display  with  star  and 

title  in  three-foot  red  and  white  cutout  letters 
on  blue  background  pegged  out  from  the 
front.  Scene  enlargements  were  set  in  front 
and  return  frames. 

Campaign  was  planned  and  executed  by 
Irv  Windisch,  Strand  Theatre  exploiteer. 

FROM  PARIS  TO  MAINE 

Immediately  above  is  pictured  Rene  Lebreton,  manager,  Paramount  Theatre,  Paris, 

France,  who  was  voted  the  Quigley  January  Silver  Plaque  on  "The  Crusades".  Above, 
right,  introduces  Seth  H.  Field,  manager,  Dirigo  Theatre,  Ellsworth,  Maine,  winner  of 

the  January  Bronze  Plaque  on  "Littlest  Rebel".  Details  of  both  winning  campaigns 
and  photos  will  be  found  on  the  following  page  of  this  issue. 

"Pasteur"  Front  at  New  York  Strand 

Kraska  Plugs  "Gulliver" With  Recorded  Program 

For  his  "New  Gulliver"  opening  at  the 
Fine  Arts  Theatre  in  Boston,  George 
Kraska  distributed  10,000  heralds  in  greater 
Boston  with  the  public  libraries  giving 
bookmarks  in  all  branches.  Special  window 
displays  were  arranged  in  leading  book 

stores  in  which  copies  of  "Gulliver's 
Travels"  were  prominently  shown  tying  in 
with  picture  and  theatre.  The  heralds  were 
attractively  designed,  front  page  showing 
the  giant  with  feet  spread  and  Lilliputians 
marching  through,  while  inside  carried 
critic  comments. 

George's  first  recorded  concert  program 
was  a  reported  huge  success.  Dedicating  it 
to  the  Boston  Symphony  Orchestra,  Con- 

ductor Serge  Koussevitsky  was  invited  with 
entire  personnel  of  the  ochestra,  all  of 
whom  posed  for  pictures  in  front  of  the- 

atre and  these  together  with  stories  were 
planted  in  dailies. 

"Remember  Our  New  Address" 

Schools  Aid  Jancke 

On  "Two  Cities" 
Tying  in  with  all  schools  in  his  county, 

Walt  Jancke,  Gem  Theatre,  Golden,  Colo., 
furnished  each  English  teacher  with  study 

guide  on  "Tale  of  Two  Cities"  and  offered 
passes  to  student  in  each  class  writing  the 
best  review  on  the  picture.  These  reviews 
were  judged  by  the  teachers,  all  of  whom 
cooperated  on  the  stunt. 

Superintendent  of  schools  agreed  to  dis- 
miss high  schools  earlier  so  that  students 

could  attend  matinee,  and  since  only  those 
with  tickets  were  permitted  to  get  out  early, 
Jancke  sent  cashier  over  to  schools  in  ad- 

vance to  sell  tickets. 

Thomason  Describes 

Animation  Equipment 

Color,  light,  motion  and  sometimes  sound, 

is  the  recipe  given  by  Manager  J.  S.  Thom- 
ason, Ritz,  McPherson,  Kan.,  for  successful 

lobby  or  advance  displays.  Accompanying 

shot  of  stills  of  "Mutiny  on  the  Bounty" 
illustrates  one  of  his  animations,  with  native 

girl  moving  as  in  a  dance  while  boat  rocked 
as  though  it  were  riding  the  waves.  Stills 
were  flanked  on  either  side. 
Thomason  writes  his  equipment  for  most 

any  kind  of  animation  he  uses  includes  a 
worm  gear  from  an  old  electric  piano  for 
heavy  animations,  two  worm  gears  from 
old  projection  arc  lamp  feeds,  a  mercury 
bulb-transformer  and  an  oscillating  electric 
fan,  the  latter  for  the  light  displays,  which 
he  has  frequent  occasion  to  use  on  different 
attractions. 

"J.  S."  says  that  when  there  is  not  much 
detail  to  the  display  or  if  it  is  not  a  heavy 
animation,  fan  with  blades  removed  is  most 

simple  to  use. 

Thomason's  Dancing  Girl  "Mutiny"  Display 
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MORE  WIRED  REPORTS 

John  Musselman 

Rialto,  Louisville 

Paramount,  "Klondike  Annie" 

"Klondike  Annie"  down  town  window 
displays  with  Mae  West  dresses.  Fur  stores 

displays.  1 ,000  line  ads  in  newspapers. 
Special  lobby  display  of  western  camp. 
25-24  sheets  illuminated.  Special  trailer 
two  weeks  in  advance.  25  live  size  standees 

placed  in  prominent  windows.  Special 
lobby  displays  two  weeks  in  advance. 
10,000  cut  outs  of  Mae  West  distributed 

in  city.  Special  newspaper  story  four  weeks 
in  advance.  Radio  broadcast.  Soda  foun- 

tain tie-up  and  filling  station  tie-up.  Ten 

cent  stores'  windows  and  music  counter 
tie-ups.    Radio  and  night  club  tie-ups. 

Dick  Pritchard 

Fox  Tower,  Pasadena 

MGM,  "Riffraff" 

For  "Riffraff":  Full  page  co-operative 
ads  including  beauty  shop,  fashion  shop, 

Lux  soap,  cigar  store  and  jewelry  tie-ups. 
Max  Factor  Drug  Store  windows  and  ban- 

ners. Find  "Riffraff"  girl  contest,  cash 
prizes  3  days.  Special  trailer  and  lobby 
set  pieces.  Usherettes  in  Brownette  wigs 

with  silk  badges  plugs  picture  week  in  ad- 
vance. Perfume  tie-up,  department  store 

furnishing  Harlow  double  with  perfume 
samples    week    in  advance. 

Elliott  L.  Johnson 

Strand,  Memphis 

RKO,  "Fang  and  Claw" 

"Fang  and  Claw"  special  newspaper 
contest  in  press  scimitar  five  days,  stories 

and  art.  Awarded  cash  prizes  and  auto- 

graphed copies  of  "Fang  and  Claw"  by 
Frank  Buck.  Special  radio  announcements 
on  three  stations.  Special  atmospheric 
front  and  lobby.  Trailer  on  screen  10  days 
in  advance.  Advance  lobby  displays  and 
treatment.  I  I  special  window  displays. 
100  window  cards  in  selected  locations. 

J.  C.  Burge 

Capitol,  Oklahoma  City 

RKO,  "Wild  Cargo" 

The  exchange  paper  on  "Wild  Cargo" very  much  the  same  as  the  other  Frank 
Buck  pictures,  we  arranged  to  get  some 

circus  paper  with  large  animals  for  cut  outs 
and  made  a  real  circus  front.  A  week  be- 

fore opening  date  the  city  zoo  furnished 
us  with  several  small  but  unusual  animals 

for  a  cage  display  in  lobby.  Local  sport- 
ing goods  house  gave  us  tieup  in  windows. 

A  cartoon  show  has  been  booked  with 

"Wild  Cargo"  five  of  them  "Silly  Sym- 

phony," "Looney  Tunes,"  "Popeye,"  and 
color  classics.  These  have  always  proved 

B.  O.  With  this  type  feature  "Wild  Car- 
go" and  cartoon  show  are  being  billed 

fifty.  With  this  set  up  we  are  now  con- 

tacting teachers'  association. 

Bill  Hendricks 

Warner,  Memphis 

Warner,  "Pasteur" 

Campaign  on  "Life  of  Louis  Pasteur" 
featured  by  tieup  with  dairy  association 
who  bought  four  half-page  newspaper  ads 
and  distributing  20,000  milk  bottle  hang- 

ers. Advance  screening  arranged  for  Doc- 

tors' Convention  and  critics,  their  endorse- 
ment carried  in  newspaper  stories.  Radio 

station  broadcasting  comment  from  the 
theatre  after  screening.  Mailing  card  sent 
all  doctors,  nurses,  chemists,  pharmacists, 
biologists,  medical  students  as  well  as  se- 

lect mailing  list.  Window  displays  in  chain 
of  grocers  and  dozen  drug  stores.  News- 

paper generous  with  art  features,  stories, 
contests.  One  essay  contest  based  on 
effect  of  Pasteur  on  life  today.  Seat  loca- 

tion card  from  New  York  Strand  campaign 
used.  Announcement  in  schools  and  cards 
in  school  bookshops.  Radio  sketch  enacted 
by  the  little  theatre  players.  Ad  rubber 
stamped  on  matches,  newspapers,  wind- 

shields, paper  sacks.  Bookmarks  in  libraries. 

GIANT  NEWS  SHEET.  Birk  Binnard,  Metropoli- 
tan, Baltimore,  found  effective  above  poster. 

Head  hand-painted,  title  and  star  cutout,  white 
background  to  represent  front  page  news  sheet. 

Tubbert  Uses  Novel  Ballys 

To  Plug  "Ceiling  Zero" Borrowing  two  complete  aviator  outfits, 
including  parachute  pack,  from  local  airport 
pilots,  Bill  Tubbert,  Keith's  Theatre,  Syra- 

cuse, N.  Y.,  had  two  boys  don  the  outfits 
and  parade  town  with  back  banners  reading 
"We  just  bailed  out  to  see  Ceiling  Zero." Another  bally  was  promotion  of  huge  fog 
beacon,  which  was  placed  on  truck  in  front 
of  theatre.  Usher  dressed  in  field  attend- 

ant's uniform  flashed  the  beam  on  all  big buildingss  around  city.  Truck  bore  copy 
"When  it  is  Ceiling  Zero  time,  this  beam 
lights  the  way." P.  A.  system  was  used  in  inner  lobby  to 
broadcast  set  of  records  of  airplane  effects. 
These  were  controlled  by  usher,  who  sat  at 
replica  of  radio  control  room  making  an- 

nouncements at  intervals  during  the  day. 

Abramson  Ties  "Ghost" To  Golden  Gloves  Contest 

Capitalizing  on  the  "Golden  Gloves"  con- 
test current  in  Louisville,  Ky.,  Max  Abram- 
son of  Loew's  Theatre  secured  an  effective 

radio  tieup  for  "Ghost  Goes  West."  At  the 
beginning  of  his  program,  Pete  O'Donnell, 
sports  editor  of  paper  and  sponsor  of  the 
bouts,  told  listeners  about  the  picture  and 
thereafter  referred  to  the  loser  of  each  fight 

as  "The  ghost  of  so-and-so  goes  west." 
For  his  street  bally  Max  used  man  in 

Scotch  costume  with  billing  on  his  back 
riding  through  street  on  horseback.  Lobby 
displays  were  arranged  with  leading  hotels 
and  specially  worded  postcards  sent  to 
prominent  social  organizations. 

"Remember  Our  New  Address" 

Peffley's  Mouse  Club 
R.  E.  Peffley,  Paramount,  Middletown, 

Ohio,  has  a  Mickey  Mouse  club  of  over 
1,000  members,  outstanding  members  of 
which  are  selected  for  a  choral  society 
which  broadcasts  frequently.  The  club  puts 
on  from  20  to  30  acts  weekly,  performers 
ranging  from  three  to  eighteen,  dancing, 
acrobatics,  vocal  numbers,  etc.,  are  featured. 

"Remember  Our  New  Address" 

The  Palace  Theatre 

Lubbock,  Sending  a  Call  for  Assistance! 
We  Are  In  a  Predicament 
Notification  is  received  from  our 

headquarters  that  we  are  to 

Be  the  First  in  Texas 

to  Present 

"COLLEGIATE" Featuring 

JOEPENNER 

JACK  OAKIE 
Ned  Sparks,  Frances  Langford 

The  message  also  reads,  "newspaper  mats  will  be 
late  in  reaching  you  but  do  the  best  you  can." 

What  an  Awkward  Position 
About  to  present  the  outstanding  musical  comedy  of 
the  year  without  newspaper  service.  That  is  why  we 

issue  an  'SOS' We  Must  Depend  on  Cold  Type 

to  sell  you  the  merits  of  "Collegiate" 
In  Informing  You  oi  Forthcoming 

pictures  of  excellent  merit,  we  have  trodden  care- 
fully, we'have  tried  not  to  exaggerate. 

We  Have  Tried  to  Be  a  Guide 
rather  than  a  high  powered  salesman. 

Will  You,  Therefore,  Please  take 
our  word  for  it  when  we  say  that 

"COLLEGIATE." 

Is  Deserving  of  Your  Patronage? 

"COLLEGIATE" 
Opens  at  the 

PALACE  PREVUE 
To  Nite  and  then  Sun.,  Mon.,  Tuesday 

Premiere  Showing  in  State 

With  no  mats  on  hand  to  advertise  show- 

ing, Hal  Grady,  Palace  Theatre,  Lubbock,. 
Tex.,  used  above  two-column  type  ad  to 

sell    "Collegiate"    to    folks    in    his  city.- 
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Contests  and  Tieup 

With  Four  Schools 

Top  Field  ys  Entry 
Shirley  Temple  dolls  are  as  eagerly  com- 

peted for  in  the  smaller  situations  as  they 

have  been  in  the  big  spots,  which  Man- 

ager Seth  Field  found  to  advantage  in  put- 
ting together  his  Silver  Plaque  campaign 

on  "Littlest  Rebel"  at  the  Dirigo  Theatre, 
Ellsworth,  Me.  (pop.  3,000). 

Editor  of  only  available  weekly  paper 
was  prevailed  upon  to  come  in  on  the  letter 
idea  in  which  the  children  were  asked  to 

express  themselves  on  "How  I  would  be 

a  good  mother  to  my  Shirley  Temple  doll?" 
At  first  skeptical  for  contests  have  not 
been  successful  in  that  spot — editor  co- 

operated and  Field  reports  hundreds  of  en- 
tries from  all  parts  of  the  county.  Doll  was 

shown  in  lobby  and  winner  announced  at 
special  school  matinee. 

Bowlers  Cooperate 

Bowling  being  the  top  local  sport,  Seth 
hooked  in  with  operators  of  new  alleys  to 
reward  members  of  league  teams  bowling 
highest  above  their  average  during  week 

before  picture  with  guest  tickets.  In  ex- 
change cards  were  spotted  at  alleys  (see 

photo)  and  scores  carried  in  bowling  sec- 
tion of  paper.  Idea  was  given  countrywide 

publicity  as  there  are  24  teams  from  all 
parts  of  drawing  area  in  two  local  leagues. 

School  Busses  Promoted 

Schools  were  covered  more  fully  than 
before  by  Field,  who  offered  in  exchange 
for  support  from  principals  and  teachers,  a 
free  one-hour  show  to  pupils  of  all  four 
grammar  schools  who  on  opening  day  had 
the  best  lessons,  behaved  best  and  marched 
to  theatre  with  most  complete  attendance. 
Parade  of  course  brought  a  lot  of  attention 
and  for  first  time  Seth  was  allowed  to  sell 

tickets  in  the  class  rooms  direct  to  pupils. 

Further  cooperation  on  this  was  permis- 

sion of  schools'  superintendent  who  allowed 
use  of  ten  school  buses  to  bring  children 
from  outlying  sections  to  and  from  theatre. 

Bus-loads  of  children  from  nearby  towns 
outside  of  local  school  zones  also  attended. 

Further  school  tiein  was  writing  assignment 
for  all  classes  in  advance  of  playdates,  on 
the  starlet  and  picture.  Cards  were  posted 
on  school  bulletin  boards. 

Field  planted  neat  window  displays  in 

various  stores  on  children's  apparel  and 
book  tieups.  In  leading  department  store 
scene  stills  were  attached  to  top  of  price 
signs  at  various  counters,  this  reported  as 
something  new  locally. 

For  the  first  time,  manager  used  rubber 
stamp  for  imprinting  on  bags,  napkins  and 
envelopes,  especially  bags  used  for  out-of- 
town  deliveries.  Heralds  were  placed  in 
bags  and  packages  at  other  stores.  Window 
cards  covered  spots  not  having  other  dis- 

plays, and  in  this  way  nearly  every  local 
store  carried  some  kind  of  a  plug  for  the 
picture. 

Local  library  bought  copies  of  the  book 
to  tie  in  with  the  date  and  made  up  displays 
for  library  counters.   Announcements  were 

MANAGERS'    ROUND  TABLE 

Parisian  "Crusaders"  at  tin  Paramount 

Unusual  Treatment  for  Paramount  Front 

"Rebel"  Front  at  the  Dirigo  Theatre 

Field's  "Rebel"  Tieup  With  Bowling  Alleys 

made  by  orchestra  leaders  at  the  three  dance 
halls  where  cards  were  posted. 

Lobby  display,  newspaper  advertising  and 
outside  billing  were  covered  well  with  ad- 

vertising money  available  and  efforts  of  the 
staff  which,  according  to  Field,  comprises 
besides  himself  merely  a  cashier,  doorman 
and  operator,  the  entire  theatre  personnel. 
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Paris  Campaign  on 

{ 'Crusades  'Includes 

Ace  Exploitation 

French  newspapers  averaging  only  from 
six  to  eight  pages  in  size  do  not  generally 

give  over-generous  publicity  to  motion  pic- 
tures. Thus  the  story  and  picture  breaks 

secured  by  Manager  Rene  Lebreton  and  pub- 
licist Andre  Agramon,  of  the  Paramount 

Theatre,  Paris,  on  "Crusades"  were  con- sidered out  of  the  ordinary.  Campaign  was 
voted  the  January  Silver. 

Reviews  for  instance  were  spread  in  some 
papers  over  three  columns  and  such  dailies 
as  "LTntransigeant"  mentioned  the  picture 
six  times  in  comments,  news  items  and  fea- 

tures. "Le  Temps,"  said  to  be  the  most 
reserved  publication  on  the  Continent,  con- 

tributed four  enthusiastic  mentions,  as  did 

"Le  Petit  Parisien,"  "Le  Journal"  and  "Le 
Quotidien,"  other  well-known  of  the  many 
dailies  published  in  the  French  capital. 

Business  and  diplomatic  papers  also 
swung  in  line  and  the  comic  papers,  such  as 
"Le  Rire"  and  "Savez-vous,"  cartooned  it 
on  hookups  with  local  events.  There  are 
said  to  be  some  50  papers  in  Paris,  all  of 
which  commented  upon  the  picture,  and 
other  publications  having  to  do  with  food 
market  reports  and  advice  to  the  thrifty 
went  for  reviews  on  this  occasion. 

All  in  all,  the  total  amount  of  publicity 
garnered  on  the  Paris  date  has  rarely  been 
rolled  up  for  attractions  at  the  Paramount. 
Display  advertising  was  in  keeping. 

Entire  Building  Decorated 

Theatre  front  and  other  slants  were  not 

neglected,  photos  in  adjoining  column  show- 
ing treatment  of  front  and  costumed  men 

used  as  atmosphere.  Different  treatment 

may  be  noted  of  sculptured  "crusaders"  in bas-relief  on  columns  with  mahogany  beams 
simulated  over  entrance.  Program  an- 

nouncements were  made  up  in  the  form  of 
shields  and  scene  stills  planted  liberally. 

Entire  facade  of  building  was  transformed 
to  represent  the  battlements  in  the  picture, 
the  fortifications  built  atop  the  marquee 
also  decorated  with  colorful  banners  and  the 

title  in  giant  lights.  From  the  roof  were 
suspended  colored  streamers  duplicating 
the  colors  and  ensigns  of  those  carried  by 
the  Crusaders. 

Studio  Properties  Exhibited 

Another  unit  in  the  front  exhibited  some 

of  the  actual  properties  used  in  the  produc- 
tion of  the  picture  in  Hollywood.  Inside 

lobby  and  foyer  were  decorated  with  giant 
figures  in  armor,  flags  and  banners. 
Armored  figures  carried  battle  flags  with 
title. 

The  decorative  shield  idea  was  carried  out 

for  window  display,  these  used  in  prominent 
spots  with  action  stills  and  picture  copy. 

Billing  also  was  extensive  with  vari-sized 
posters  and  paper  planted  prominently. 
To  attract  the  children,  colored  paper 

cutouts,  called  "Game  of  the  Crusades," 
were  distributed  with  instructions  given  on 
construction  of  the  battlements  pictured. 
Reverse  side  carried  map  and  story  of  the 
Crusades,  with  theatre  credits  and  copy. 



98 

Display  Doors  Open  Wide 

For  "Bride  Comes  Home" 
In  keeping  with  their  usual  effective  man- 

ner of  lobby  display  advertising  at  the  War- 
ner Stanley,  Baltimore,  Manager  Rodney 

Collier  and  ad  head  George  Browning 
worked  out  a  neat  stopper  for  a  set  piece 

on  "Bride  Comes  Home." 
Accompanying  photo  shows  the  three 

stars  in  natural  color  blowups  walking  in 
through  open  doorway.  Display  is  set 
against  black  velvet  floor  lights  and  filigree 
work  in  bottom  in  soft  blue  with  copy  panels 
set  on  either  side. 

"Remember  Our  New  Address" 

Merchants  Ads  Plug 

"Dream"  for  Nichols 

Don  Nichols,  Broadway  Theatre,  Char- 
lotte, N.  C,  tied  local  merchants  up  for  a 

co-op  page  on  "Midsummer  Night's  Dream." 
Each  ad  carried  the  "dream  slogan"  such  as 
"every  gift  in  our  department  is  a  dream," 
"a  dream  come  true;  buy,"  etc.,  etc.  Public 
library  distributed  book  marks,  letters  were 
sent  to  all  club  women  and  ministers  call- 

ing attention  to  picture  and  high  schools 
were  approached  and  sold  blocks  of  tickets. 

Fifteen  minute  playlet  was  given  over 

radio,  opening  night  invitations  were  ex- 
tended local  prominents  and  floodlights  used 

to  give  gala  appearance  to  front.  Newspa- 
pers were  profuse  in  their  writeups  and 

special  featured  stories  were  included  with 
art  work. 

"Remember  Our  New  Address" 

Bevel's  Amateur  Shows 
Prove  Successful 

Saturday  night's  the  big  night  in  Harri- 
man,  Tenn.,  when  L.  W.  Bevel  puts  on  his 
amateur  shows  at  the  Princess  Theatre. 
There  are  12  acts  weekly  and  audience  votes 
for  its  favorite  acts.  First  three  acts  re- 

ceiving largest  number  of  votes  receive  cash 
prizes  donated  by  cooperating  merchants 
who  display  their  merchandise  in  lobby,  run- 

ners up  getting  passes. 

Bevel  does  the  emseeing  and  is  offering 
a  free  trip  to  the  winner  of  the  finals.  Shows 
run  seven  consecutive  weeks,  winner  each 
week  will  be  brought  to  stage  on  eighth 
week  for  final  elimination.  Accompanying 
photo  shows  sound  truck  with  which  show 
is  plugged. 

"Remember  Our  New  Address" 

"Wilderness"  Gets  Gala 

Opening  in  Worcester 

Erie  Wright  and  Harry  Watts  gave  "Ah, 
Wilderness"  a  typical  Hollywood  opening 
at  the  Poli  Theatre  in  Worcester,  Mass. 
Sidewalk  and  lobby  broadcast  was  given  in- 

troducing celebrities  as  they  arrived  and 
there  were  plenty  of  them.  Governor  Curley 
and  Mayor  Mahoney  attended,  with  the 
former  making  an  address  from  stage  and 
papers  using  stories  and  cuts  on  opening. 

Florist  came  across  with  "Ah  Wilder- 

ness" roses  which  were  tagged  and  handed 
out  at  theatre  by  girls  attired  in  period  cos- 

tumes. Drum  and  bugle  corps  led  parade 
through  downtown  streets,  ending  up  next 
to  theatre  where  bandstand  was  erected  and 

they  did  their  stuff.  All  roads  leading  into 

Worcester  had  road  arrows  reading  "direct 
road  to  Ah  Wilderness."  Graftonites  who 
appeared  in  the  picture  were  invited  to  make 

MOTION    PICTURE  HERALD 

Baltimore  Stanley  "Bride"  Lobby 

Newton's  "Metropolitan"  Lobby  Setpiece 

Bevel's  Sound  Truck  Plays  Shows 

Grimes'  C.C.C.  Boys  Sell  "Mutiny" 

personal  appearances  at  theatre  and  for 
street  bally.  Bannered  auto  of  1905  vintage 
with  girl  and  boy  in  costume  toured  streets. 
Boxes  in  theatre  were  decorated  with  flags 
and  one  occupied  by  State  officials  had  the 
State  seal  flags.  Arrangements  were  made 
with  schools  to  dismiss  classes  earlier  to 
permit  students  to  attend  showing. 
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Newton  Holds  Preview 

For  Music  Lovers 

Rockey  Newton,  Paramount,  Cedar 

Rapids,  la.,  for  "Metropolitan"  held  a  pri- 
vate screening  to  which  a  select  list  was  in- 

vited. Cards  were  mailed  to  all  music  lovers 

calling  particular  attention  to  Tibbett's  ren- 
dition .of  Pagliacci,  various  music  depart- 
ments of  stores  carried  counter  cards  plug- 

ging picture  and  druggist  featured  a  "Met- 
ropolitan" sundae. 

Accompanying  photo  shows  display  used 
in  lounge  rooms  highlighted  from  bottom  to 
top,  and  planted  two  weeks  ahead.  Through 
tieup  with  radio  station,  recordings  were 
played  with  plugs  given  picture.  Additional 
publicity  was  gotten  by  offering  guest 
tickets  to  those  winning  the  music  memory 
contest  put  on  by  station. 

Six  sheet  with  cuts  of  stars  was  mounted 

atop  marquee,  taxi  tire  covers  imprinted  and 
night  ahead  of  opening  Rockey  took  advan- 

tage of  some  few  thousand  attending  the 
Ballet  Russe  by  placing  heralds  in  all 

parked  cars. 

"Remember  Our  New  Address" 

Koch  Appeals  to  Parents 
To  Send  Kids  to  Movies 

Reported  as  helping  to  secure  family 

trade,  Stan  Koch's  two-column  ten-inch  ad 
for  the  Majestic  Theatre,  Waynoka,  Okla. 

Ad  headed  "School  Days  Are  Here"  read  as follows : 

"Supplement  your  child's  education  with 
wide  range  knowledge  that  the  motion  pic- 

ture gives  them  ...  99  out  of  100  words 
are  spoken  correctly  by  motion  picture 
actors.  Your  child  will  learn  correctly  by 
attending  the  theatre. 

In  addition  they  will  see  the  panorama  of 
real  life  and  thrill  to  the  esthetic  enjoyment. 
Immoralities  are  most  of  the  time  properly 

punished. The  motion  picture  is  good  for  your 
child.  Take  care  of  the  small  expense  in  the 
family  budget,  and  send  your  child  to  the 

theatre  often.  We  will  take  care  of  them." 

"Remember  Our  New  Address" 

Grimes  Stages  Various 

Contests  for  "Mutiny" Contests  formed  the  high  spots  of  Ken 

Grimes'  "Mutiny"  campaign  at  the  Warner 
Theatre  in  Morgantown,  West  Va.  High 
school  art  classes  entered  contest  for  best 

drawings  of  the  Bounty  as  did  woodwork- 
ing classes  and  cooperating  newspaper  ran 

cuts  of  the  ship  with  passes  awarded  those 
submitting  best  coloring  job.  Two  weeks 

ahead  theatre  artist  worked  in  lobby  mak- 
ing large  model  ships  which  were  later  used 

as  part  of  special  display. 

Oversized  pass  was  carried  through 
streets  and  presented  to  Mayor,  six  sheet 
pasted  to  sidewalk  in  front  of  theatre  and 
through  tieup  with  C.C.C,  their  trucks 
were  bannered  with  picture  copy  (see 

photo).  All  employees  wore  imprinted  chest 
ribbons,  post  cards  were  mailed  to  all  school 
instructors  and  drawing  sheets  plugging 

"bounty"  distributed  to  all  grade  schools. 
Double  truck  co-op  page  was  secured 

from  cooperating  merchants  with  large  cuts 
of  Gable  and  offer  by  stores  of  free  photos 
of  the  star,  college  paper  plugged  essay 
contest  for  which  ducats  were  given  and 

various  stores  came  through  with  neat  win- dow displays. 
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RADIO  AS  A  BUSINESS  BUI
LDER 

Many  articles  have  been  published  in  your 

column  in  the  past  few  months  in  regard  to 
radio  as  a  menacing  competitor.  However, 

radio  must  be  given  the  due  consideration 
that  it  deserves  as  an  advertising  medium, 

which,  properly  applied,  can  be  used  to  a 
great  advantage  by  theatres. 
We  operate  two  popular  price  theatres, 

the  Senate  and  the  Strand,  in  a  city  of  75,- 

000,  on  a  combination  first  and  second-run 

policy.  In  surveying  our  advertising  prob- 
lems we  analyzed  the  situation  to  see  just 

how  we  could  get  the  name  of  our  attrac- 
tions and  our  advertising  into  every  home 

in  the  city  and  the  surrounding  trading 
area  of  some  50,000  persons.  Naturally  the 
first  medium  was  newspaper  advertising. 

In  our  city  there  are  two  dailies,  one  a 
morning  paper  and  one  an  evening  paper, 
both  of  which  do  an  excellent  job  of  mer- 

chandising. However,  when  we  analyzed 
our  coverage,  we  came  upon  the  following 
situation. 

Radio  Also  Reaches  Non-Readers 

In  the  city  proper  there  are  slightly  over 
8,000  foreign-born  residents,  the  majority 
of  whom  can  not  read  the  American  lan- 

guage, especially  enough  to  appreciate  some 
of  the  selling  points  of  newspaper  ads. 
There  are  also  1,000  illiterates  who  can  not 
read  or  write  at  all.  There  are  also  2,000 
families  on  relief  who  are  not  allowed  to 

take  a  paper,  but  who  seem  to  find  the 
money  to  take  in  a  movie  every  week  or  two, 
especially  at  one  of  our  houses  where  the 
price  all  afternoon  is  15  cents.  Due  to  their 
financial  status,  however,  we  consider  the 
buying  power  of  the  entire  family  as  equal 
to  one  person. 

In  addition  to  this,  there  are  from  one  to 
three  thousand  transients  in  the  city  each 
day,  due  to  the  fact  that  this  is  the  State 
Capital,  and  a  certain  percentage  of  these 
are  more  than  likely  to  hear  a  radio  in  a 
hotel  lobby,  restaurant,  tavern,  shoe  shining 
parlor  or  such.  Taking  a  conservative  fig- 

ure, this  shows  that  15  per  cent  of  the  possi- 
ble population  remains  untouched. 

To  reach  this  field,  we  decided  upon  radio 
as  the  medium,  and  so  we  set  about  re- 

conditioning our  organ  which  had  lain  idle 
for  five  years.  We  were  able  to  obtain  the 
services  of  a  young  man  who  had  been  an 
organist  in  this  city,  and  who  had  played 
at  the  University  of  Illinois. 
We  selected  the  time  11 :30  to  12,  for  our 

broadcast  as  it  directly  precedes  our  matinee 
opening  at  12  noon.  We  open  the  box  office 
at  1 1 :30  and  any  one  who  wishes  to  view 
the  broadcast,  may  do  so.  We  also  chose 
this  time  of  day  as  we  have  a  large  listen- 

ing audience  of  school  children  and  about 
half  the  office  workers,  while  they  are  at 
lunch.  Also,  there  are  no  outstanding  radio 
programs  on  the  network  at  this  time  to  give 
us  competition. 

The  program  is  a  strictly  request  pro- 

Theatre  Broadcasts  and  Tieups 

With  Local  Stations  Are  Proving 

Profitable,  Round  T abler  Asserts 

by  DAVE  JONES 
Adv.  Mgr.  Kerasotes  Theatres,  Springfield,  111. 

gram  for  anniversaries,  birthdays,  etc., 
wherein  the  names  of  persons  are  read  over 
the  radio,  which  creates  good  will. 
We  also  have  two  vocalists,  a  young  man 

and  a  young  woman  who  alternate  each  day. 
To  create  a  little  interest,  we  conducted 

a  "Mystery  Contest."  The  organist  played 
a  selection  without  announcing  the  title. 
Every  third  correct  call  received  during  the 
half-hour  period  at  either  theatre,  was 
awarded  a  complimentary  ticket.  One  day 
we  decided  to  put  a  test  on  our  listener 
strength,  so  we  played  the  most  popular 
song  of  the  day,  and  we  could  not  answer 
the  phones  fast  enough.  The  next  day  we 
received  a  call  from  two  gentlemen  of  the 
local  telephone  company  who  insisted  that 

we  cut  out  the  program  as  we  were  com- 
pletely disrupting  their  service.  They  had 

to  change  their  schedules  and  put  on  a  full 
force  during  the  noon  hour. 

One-Third  Listening  In 

They  further  stated  that  at  least  a  third  of 
the  entire  switchboard  would  light  up  at 

once,  and  due  to  the  fact  that  there  are  16,- 
000  telephones  in  the  city,  we  knew  that  we 
had  at  least  5,000  homes  listening  in. 

The  program  was  entitled  "The  Strand 
and  Senate  Serenade,"  and  the  advertising 
was  limited  to  one  plug  on  each  theatre. 
We  discontinued  the  mystery  contest  and 

in  its  place  we  ran  several  types  of  contests 

including  a  contest  question  such  as,  "who 
are  the  three  stars  in  'Mutiny  on  the 
Bounty' " ;  or,  "What  is  Joan  Crawford's 
name  in  private  life,"  etc. 

Another  type  of  contest  that  brought  good 

results  was  when  we  offered  a  month's  pass 
to  the  person  who  could  write  "She  Couldn't 
Take  It,"  the  most  times  on  the  back  of  a 
penny  postcard.  Believe  it  or  not,  but  one 
girl  wrote  this  title  513  times. 

We  found  the  program  to  be  greatly  bene- 
ficial to  us,  both  in  good  will  and  direct 

Some  months  back  we  had  occasion 

to  warn  producers  against  too  close 
cooperation  with  sponsors  of  national 
radio  hours  which  could  result  only 
in  selling  listeners-in  away  from  the 
boxoffice.  At  the  same  time  we  said 
there  was  a  definite  place  for  broad- 

casting that  publicised  individual 

dates  and  "this  was  indicated  by  the 
many  campaigns  put  over  by  Round 
Tablers  in  which  radio  plays  no  un- 

important part." The  well-written  and  interesting 
article  on  this  page  from  ad  man 
Dave  Jones  tells  us  what  is  being  done 
at  the  Kerasotes  Theatres  with  the 
radio  as  an  extra  advertising  medium. 

advertising.  We  added  spot  announcements 
on  the  station  throughout  the  day,  so  as  to 

get  greater  coverage. 
As  the  amateur  craze  came  along  we  nat- 

urally started  our  own  "Amateur  Hour." 
We  sold  the  program  to  the  Phillips  Petro- 

leum Co.  Service  Stations,  whereby  the  en- 
trants had  to  secure  an  audition  blank  from 

one  of  the  Phillips  66  service  stations,  be- 

fore they  could  enter  the  contest.  We  con- 
ducted our  contest  on  Sunday  afternoons  at 

2:30  so  as  to  have  the  greatest  coverage 

with  our  radio  listeners,  as  the  small  sta- 
tions do  not  get  out  very  far  at  night,  and 

they  have  terrific  competition  from  the  net- works. We  backed  the  amateurs  up  with 

a  band  from  one  of  the  local  hotels  and  made 

quite  a  show  out  of  it  with  the  sponsor  pay- 
ing most  of  the  cost.  The  winners  were 

chosen  according  to  the  applause  received 
in  the  theatre,  which  counted  50  per  cent, 

and  by  the  votes  sent  in  by  mail,  which 
counted  the  other  50  per  cent. 
We  ran  the  contests  in  groups  of  10  and 

the  two  final  winners  (it  was  a  tie),  polled 

6,000  votes  in  cards  and  letters.  We  made 

a  tie-up  with  Quinn  Ryan's  Phillips  66  Am- 
ateur Show  over  WGN,  whereby  the  win- 

ners were  presented  on  his  program.  This 
netted  us  quite  a  bit  of  publicity,  as  Quinn 

Ryan  and  the  mayor  of  our  city  are  old- school  day  pals. 

Ties  in  With  Chicago  Program 

By  special  permission,  this  program  was 
also  rebroadcast  by  the  local  station.  We 

also  effected  a  tie-up  with  the  Hotel  Sher- 
man, whereby  they  furnished  the  lodging 

in  exchange  for  advertising  and  also  pre- 
sented them  on  their  Amateur  Show  con- 
ducted by  George  Olsen  and  Ethel  Shutta 

in  the  College  Inn. 

The  railroad  transportation  was  also  pro- 
moted on  an  exchange  for  advertising  basis, 

so  the  cost  of  sending  the  winners  to  Chi- 
cago, was  nothing. 

Another  radio  show  that  brought  us  quite 
a  bit  of  business  was  a  Barn  Dance  unit 
from  this  same  station.  This  type  of  show 

is  very  popular  in  the  Midwest,  and  we  were 
able  to  run  this  show  on  our  stage  every 
Saturday  night  at  seven  for  almost  a  year 
straight.  This  was  a  good  medium  to  reach 
the  rural  sections  and  brought  us  a  lot  of 
new  business  in  this  particular  field. 

Another  good  radio-theatre  tie-up  (con- 
ducted by  another  theatre  in  this  city)  is 

an  "Inquiring  Reporter"  type  of  program, 
conducted  in  front  of  the  theatre  every  Sun- 

day afternoon,  with  free  tickets  awarded  to 
those  interviewed. 

The  results,  as  stated  in  this  article,  were 
obtained  from  a  hundred  watt  station,  and 
there  are  two  such  stations  in  Springfield, 
both  competing  to  the  same  audience. 

It  can  readily  be  seen  that  radio,  to  us, 
has  proven  a  great  business  builder,  on  a 
comparative  low  cost. 
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Saunders  Creates 

Giant  Animations 

Theatremen  up  around  Bridgeport  say 

that  the  lobby  of  Loew's  Poli  is  large 
enough  to  drill  a  company  of  the  national 
guard,  which  no  doubt  accounts  for  the 
giant  displays  developed  by  Manager  Matt 
Saunders.  To  right  is  illustrated  an  in- 

stance of  this  showman's  recent  efforts,  an 
animated  and  illuminated  advance  for  "Mod- 

ern Times." 
Display  is  approximately  12  feet  long, 

eight  wide  and  14  high.  Base  is  indented 

about  two  feet,  covered  by  colored  corru- 
gated rolls  of  window  dressing  material  and 

lighted  from  inside.  Middle  section  with 
lettering  is  two  feet  high,  cutout  letters  faced 
with  metallic  fastened  to  background  of 
dark  blue  velour. 

Upper  or  turret  section  sets  on  floor  cov- 
ered with  black  canton  flannel,  with  strip 

light  on  all  sides.  Floor  has  a  depth  of 

eight  inches.  Lights  reflect  vari-colored  rays 
upon  revolving  turret  top  and  flashers  are 
attached  to  transparencies  on  either  end. 

Animation  in  the  turret  top  is  supplied  by 
slow  speed  turn-tables  moving  the  outer 
section  in  one  direction  and  the  center  sec- 

tion in  the  other.  Center  section  is  a  two- 
foot  circular  drum  mounted  on  two  smaller 

circles  acting  as  axles  and  resting  upon 
turn-table.  Circular  opening  is  cut  in  the 
bottom  of  the  larger  circle. 

Stills  and  cutouts  are  spotted  on  display 
with  extra  illumination  supplied  from  ceil- 

ing fixtures  above  and  from  colored  spots. 
Saunders  has  used  this  display  idea  on  dif- 

ferent pictures  and  says  it  is  easy  to  arrange. 
Preparations  may  be  altered  to  meet  size 
of  smaller  lobby. 

"Remember  Our  New  Address" 

That  "Insurance  Policy" Started  with  a  teaser  card  with  copy  that 

"Your  insurance  policy  will  be  mailed,"  etc., 
RKO  Radio  forwards  literature  made  up  to 
simulate  regular  policy  called  box-office  in- 

surance and  signed  by  distribution  heads. 

Contains  dope  on  coming  season's  attrac- 
tions and  comes  from  Leon  J.  Bamberger, 

sales  promotion  manager. 

"Remember  Our  New  Address" 

MATT  SAUNDERS'  UNIQUE  ANIMATED  LOBBY  DISPLAY  ON  "TIMES" 

CLEVER.  During  hours  when  house  staff  is  not  at 
full  strength,  Dick  Pritchard,  Fox  Tower,  Pasa- 

dena, Cal.,  places  above  cutout  figure  where  it 
can  be   easily   seen    by    patrons   as   they  enter. 

Various  Stunts  Highlight 

Grove's  "Opera"  Campaign 
Special  trailer  copy  was  used  for  "Night 

at  the  Opera"  by  H.  D.  Grove,  Fort  The- 
atre, Rock  Island,  111.,  instructing  patrons 

to  look  under  seats  for  possible  passes  to  see 
the  picture.  Each  morning  10  passes  were 
thumb-tacked  under  seats  in  various  parts 
of  house.  Immediately  after  trailer  was  run 
lights  were  brought  up  for  a  minute  while 
patrons  hunted. 

Small  glass  case  containing  assorted  nuts 
was  planted  in  lobby  with  gag  copy,  tickets 
awarded  those  coming  closest  to  guessing 
correct  number  in  case.  Store  plugged  a 
Marx  Bros.  Nut  Sundae  and  to  clerk  sell- 

ing greatest  number  of  them  a  pass  was 
given.  Securing  permission  from  mayor, 
Grove  projected  the  Marxian  trailer  on 
downtown  building,  which  was  tremen- 

dously successful.  For  his  advance  teaser 
ads,  cuts  of  various  Hollywood  stars  to- 

gether with  their  comments  on  the  picture 
were  used. 

"Remember  Our  New  Address" 

Fox  Guest  Tickets 

Distributed  by  Wire 
Tiein  with  local  electrical  equipment 

dealers  made  by  Fred  Schader,  ad  chief  at 

Dave  Idzal's  Fox,  Detroit,  made  possible 
wired  invitation  to  350  specially  selected 

residents  to  attend  "If  You  Could  Only 
Cook",  each  wire  good  for  one  admission 
all  paid  for  by  merchant.  Wires  with 
Hollywood  imprint,  were  signed  by  Leo 
Carillo. 

Dealers  and  salesmen  boosted  the  date 

which  also  was  mentioned  on  dealers'  regu- 
lar radio  program.  Local  cooking  school 

was  called  by  title  of  picture  and  many 
windows  planted  in  retail  stores  handling 
the  brands  advertised.  Ed  Rosenbaum, 
Columbia  exploiteer,  worked  with  Schader 
on  the  campaign. 

Courtesy  Week  Planted 

By  Rubin  for  "Thanks" 
To  usher  in  "Thanks  a  Million"  at  the 

Tivoli,  Michigan  City,  Ind.,  Harry  Rubin 

inaugurated  a  "Courtesy  Week"  with  news- 
papers cooperating.  Courtesy  banners  were 

posted  on  store  windows,  thanks  streamers 
on  cash  registers  and  leading  paper  gave  a 

month's  pass  to  most  courteous  clerk  visited 
on  certain  day  of  reporter.  Stories  were 
carried  in  daily  and  all  salespeople  through- 

out town  were  "Thanks"  conscious,  the  title 
being  used  by  them  at  conclusion  of  each 
sale  made. 

Through  courtesy  of  fire  chief,  window 

cards  with  copy  "please  do  not  park  here — - 
thanks  a  million"  were  planted  on  all  fire 
plugs.  Harry  further  announced  an  ama- 

teur night  to  be  held  at  theatre  with  prizes 
and  tickets  to  see  picture  awarded  winner 
and  runners-up.  Classified  ad  contest  was 
landed  and  for  lobby  display  cutout  girls 
were  used  each  carrying  one  letter  of  title, 
this  spread  across  entire  lobby. 

"Remember  Our  New  Address" 

CARICATURES.  Front  of  Casino  Theatre,  San 
Paulo,  Brazil,  with  interesting  caricatures  plugging 

Wallace  Beery  in  "Viva  Villa"  and  Laurel  & 
Hardy.    A.  Aranjo  created  the  interesting  front. 
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PRODUCTIONS  IN  WCRIx. 

TITLE 

AMBASSADOR 
"Song  of  the  Trail" 

COLUMBIA 
"A  Gentleman  Goes  to  Town" 

"Roaming  Lady" 

"The  King  Steps  Out' 

"Bless  Their  Hearts" 

LESSER 
"Let's  Sing  Again" 

MASCOT 
"Along  Came  a  Woman 

METRO-GOLDWYN-MAYER 
"Romeo  and  Juliet" 

'Petticoat  Fever' 

'San  Francisco" 

"Unguarded  Hour" 
PARAMOUNT 
"I  Loved  a  Soldier" 

"Brazen" 

"Florida  Special" 

REPUBLIC 

"West  of  God's  Country' 

RKO  RADIO 
"Dancing  Pirate'! 

"Witness  Chair" 

TWENTIETH  CENTURY-FOX 
"Under  Two  Flags" 

"The  Country  Beyond" 

"Zero  Hour" 

"Human  Cargo" 

UNIVERSAL 
"Dracula's  Daughter" 

UNITED  ARTISTS 
"One  Rainy  Afternoon" 

WARNER  BROS.- 
FIRST  NATIONAL 
"Hearts  Divided" 

"The  Green  Pastures" 

"Sons  o'  Guns" 

"Murder  in  Sing  Sing" 

"The  Law  in  Her  Hands" 

ZEIDMAN 
"Angels  in  White" 

WRITER  AND  DIRECTOR 

Story,  "Playing  with  Fire"  by  James  Oliver Curwood.  Screen  play.  George  Sayre,  Barry 
Barringer.     Director:    Russell  Hopton. 

From  the  novel  by  Clarence  Budington  Kelland. 
Screen  play,  Robert  Riskin.  Director:  Frank 
Capra. 

From  the  Liberty  Magazine  story  by  Diane 
Bourbon.    Director:  Al  Rogell. 

From  the  operatta  by  Fritz  Kreisler.  Screen 
play,  Sidney  Buchman.  Director:  Josef  von Sternberg. 

Original,  Sarah  Addington.  Screen  play,  Doris 
Anderson,  Laure  Braze.  Director:  Elliott  Nu- 

gent. 

Original,  Dan  Jarrett.  Director:  Kurt  Neumann. 

Screen  play,  Rex  Taylor.    Director:  Lew  Collins. 

From  the  play  by  William  Shakespeare.  Screen 
play,  Talbot  Jennings.  Director:  George 
Cukor. 

From  the  play  by  Mark  Reed.  Screen  adapta- 
tion, Harold  Goldman.  Director:  George  Fitz- maurice. 

Original  story,  Robert  Hopkins.  Screen  play, 
Anita  Loos.    Director:  W.  S.  Van  Dyke. 

Adaptation,  Horace  Jackson,  Howard  Emmett 
Rogers.    Director:  Sam  Wood. 

From  a  play,  Lajos  Biro.  Screen  play,  Melchior 
Lengyel,  Grover  Jones,  Edwin  Justus  Mayer. 
Director:   Henry  Hathaway. 

Original,  Harry  Segall.  Screen  play,  Samuel 
Ornitz,  Horace  McCoy.  Director:  Edward Ludwig. 

From  a  story   by  Clarence   Budington  Kelland. 
Screen  play,  David  Boehm,  Marguerite  Roberts, 
Laura  and  S.  J.  Perelman. 
Director:  Ralph  Murphy. 

Original,  Bernard  McConville.  Screen  play,  Ber- 
nard McConville,  Dorrel  McGowan,  Stuart 

McGowan.   Director:  Joseph  Kane. 

Original,  Emma-Lindsay  Squier.  Screen  play, 
Ray  Harris,  Francis  Faragoh.  Director: 
Lloyd  Corrigan. 

Play  by  Rita  Weiman.  Screen  play.  Rian  James. 
Gertrude   Purcell.     Director:   George  Nicholls, 

Jr. 

From  the  novel  by  Louise  de  la  Ramee.  Screen 
play,  W.  P.  Lipscomb,  Bess  Meredyth.  Di- 

rector:   Frank  Lloyd. 

From  the  novel  by  James  Oliver  Curwood. 
Screen  play,  Lamar  Trotti.  Director:  Eugene Forde. 

Screen  play.  Joel  Sayre,  Wm.  Faukner.  Director: 
Howard  Hawks. 

Story   adapted  by   Jefferson   Parker.  Director: Alan  Dwan. 

Screen   play,    Garrett    Fort.    Director:  Lambert Hillyer. 

Adaptation  and  screen  play,  Stephen  Morehouse 
Avery.    Director:  Rowland  V.  Lee. 

Story  by  Rida  Johnson  Young.  Screen  play, 
Laird  Doyle,  Casey  Robinson.  Director:  Frank Borzage. 

From  the  play  by  Marc  Connelly.  Screen  play, 
Marc  Connelly.    Director:  Marc  Connelly. 

Screen  play,  Jerry  Wald,  Julius  Epstein.  Di- 
rector :    Lloyd  Bacon. 

Story,  Jonathan  Finn.  Screen  play.  Robert  An- 
drews, Joe  Hoffman.    Director:  Nick  Grinde. 

Story.  George  Bricker.  Screen  play,  George 
Bricker,  Luci  Ward.  Director:  William  Clemens. 

Director:  Karl  Brown. 

CAST 

Kermit  Maynard,  Evelyn  Brent,  Fuzzy  Knight,  George 
Hayes,  Antoinette  Lees,   Wheeler  Oakman. 

Gary  Cooper,  Jean  Arthur,  George  Bancroft,  Lionel 
Stander,  H.  B.  Warner,  Emma  Dunn,  Margaret 
Matzenauer,  Jameson  Thomas,  Edward  Rosely,  Paul 
Porcasi,  Frankiin  Pangborn,  Christian  Rub. 

Fay  Wray,  Ralph  Bellamy,  Preston  Hall,  Edward  Gar- gan,  Paul  Guilfoyle,  Arthur  Rankin,  Barnett  Parker. 

Grace  Moore,  Franchot  Tone,  Walter  Connolly,  Elisa- 
beth Risdon,  Victor  Jory,  George  Hassel,  Raymond 

Walburn,  Johnny  Arthur,  Otto  Fries,  Stanley  Fields. 

Melvyn  Douglas,  Mary  Astor,  Edith  Fellows,  Donald 
Meek,  Margaret  Armstrong,  Charles  Arnt,  George 
McKay,  Romaine  Callender,  O'laf  Hytten. 

Bobby  Breen,  Henry  Armetta,  Inez  Courtney,  Grant 
Withers,  Richard  Carle,  Lucien  Littlefield,  Vivienne 
Osborne,   Ann  Doran,  Clay  Clement. 

Edward  Nugent,  Ann  Rutherford,  Louise  Fazenda, 
Maude  Eburne,  Claudelle  Kaye,  Hedda  Hopper, 
Franklin  Panghorn,  Rafael  Corio,  Arthur  Hoyt,  Olaf 

Hytten. 

Norma  Shearer,  Leslie  Howard,  John  Barrymore,  Edna 
May  Oliver,  William  Henry,  C.  Aubrey  Smith, 
Reginald  Denny,  Basil  Rathbone,  Henry  Kolker, 
Violet  Kemble  Cooper,  Ralph  Forbes,  Conway  Tearle. 

Robert  Montgomery,  Myrna  Loy,  Reginald  Owen,  Otto Yamaoka. 

Clark  Gable,  Jeanette  MacDonald,  Spencer  Tracy,  Jack 
Holt,  Ted  Healy,  Shirley  Ross,  Al  Shean,  Jessie  Ralph. 

Loretta  Young,  Roland  Young,  Lewis  Stone. 

Marlene  Dietrich,  Charles  Boyer,  Paul  Lukas,  John 
Miljan,  Lionel  Stander,  Akim  Tamiroff,  Walter  Cat- 
lett,   Victor   Kilian,   Samuel   S.   Hinds,   Ted  Oliver. 

Mary  Ellis,  Walter  Pidgeon,  Ruth  Donnelly,  Samuel  S. 
Hinds,  Guy  Bates  Post,  Alan  Mowbray,  Norman  Fos- 

ter, Lucille  Ward,  Otto  Hoffman. 

Jack  Oakie,  Sally  Eilers,  Kent  Taylor,  Frances  Drake, 
J.  Farrell  MacDonald,  Sam  Hearn,  Dewey  Robinson. 

John  Wayne,  Muriel  Evans,  Frank  Glendon,  Cy  Ken- 
dall, Jack  Clifford,  Bradley  Metcalfe,  Jr.,  Arthur 

Aylesworth,  Mary  McLaren,  Yakima  Cannutt. 

Steffi    Dnna,    Charles    Collins,    Frank    Morgan,  Luis 
Albemi,  Julian  Rivero,  Victor  Varconi,  Alma  Real. 

Ann  Harding,  Walter  Abel,  John  Halliday,  Barlowe  Bor- 
land, Moroni  Olsen,  Louise  Latimer,  Maxine  Jen- 
nings, George  Offerman,  Jr. 

Ronald  Colman,  Victor  McLaglen,  Daudette  Colbert, 
Rosalind  Russell,  Nigel  Bruce,  Herbert  Mundin, 
Gregory  Ratoff,  C.  Henry  Gordon,  Lumsden  Hare, 
John   Carradine,   Thomas    Beck,    Francis  McDonald. 

Rochelle  Hudson,  Paul  Kelly,  Alan  Hale,  Alan  Dine- 
hart,  Robert  Kent,  Holmes  Herbert,  Matt  McHugh, 
Paul  McVey,  Buck  the  dog. 

Warner  Baxter,  Fredric  March,  June  Lang,  Lionel 
Barrymore. 

Claire  Trevor,  Brian  Donlevy,  Helen  Troy,  Ralph 
Morgan. 

Otto  Kruger,  Marguerite  Churchill,  Edward  Van  Sloan. 

Francis  Lederer,  Ida  Lupino,  Roland  Young,  Joseph 
Cawthorn,  Hugh  Herbert,  Erik  Rhodes,  Countess  Liev 
de  Maigret,  Georgia  Caine,  Donald  Meek,  Paul  Irving, 
Ferdinand   Munier,   Eily   Malyon,   Lucile  Ward. 

Marion  Davies,  Dick  Powell,  Edward  Everett  Horton, 
Arthur  Treacher,  Charles  Ruggles,  Henry  Stephenson, 
Walter  Kingsford,  Etienne  Girardot,  Clara  Blandick. 

Rex  Ingram,  Oscar  Polk,  Ernest  Whitman,  Frank  Wil- 
son, Freddie  Archibald,  Anna  Mae  Fritz. 

Joe  E.  Brown,  Joan  Blondell,  Beverly  Roberts,  Wini- fred Shaw,  Robert  Barrat,  Eric  Blore,  Craig  Reynolds. 
Craig  Reynolds,  Patricia  Ellis,  Barton  MacLane,  Joseph 
King,  Joseph  Crehan,  Addison  Richards. Margaret  Lindsay,  Glenda  Farrell,  Warren  Hull,  Lyle 
Talbot,  Matty  Fain,  Eddie  Acuff,  Al  Shean,  Addison 
Richards,  Eddie  Schubert,  Billy  Wayne,  Dick  Purcell. 

Ian  Keith,  Tala  Birell,  Rollo  Lloyd,  Nigel  Brulier,  Harry 
Allen,  Ferdinand  Gottschalk,  Ferdinand  Munier. 
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CLASSIFIED 

ADVERTISING 

the  great 
national  medium 
for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 

Mondays  at  5  P.M.  Publisher  reserves  the  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not  ac- 

cepted. Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  Rockefeller  Center,  New  York  City. 

GENERAL 

EQUIPMENT 

BELGIUM — BERMUDA — BOLIVIA — JOIN  S.  O.  S. 
Cinemaphone  sound  users,  complete  systems  from 
$179.70;  soundheads,  $59.50;  portable  sound  film,  16mm, 
35  mm,  $195;  amplifiers,  $39.50.  Trades  taken.  Free 
Trial.    S.  O.  S.,  1600  Broadway,  New  York. 

THEATRE  CHAIRS,  PARTS,  ACCESSORIES. 
"Firmastone,"  "Patch-a-seat."  GENERAL  SEATING 
CO.,  Chicago. 

2  ACME  PORTABLE  MACHINES  WITH  SOUND 
complete  at  a  bargain.  WESTERN  FEATURE  FILM 
&  SUPPLY  COMPANY,  1018  So.  Wabash  Avenue, 
Chicago. 

SLIP  COVER  BARGAINS  FOR  ALL  STYLE 
chairs.  Made  to  fit.  AMERICAN  THEATRICAL 
VALANCE  CO.,  900  Fifth  Avenue,  Pittsburgh,  Pa. 

COMPLETE  RCA  SOUND  EQUIPMENT  PG  10 
type  F  for  Simplex  projectors — ready  to  install,  price 
$310  pair.  New  Acme  SVE  portable  sound  on  film 
suitcase  projectors  complete  with  amplifier,  speaker 
and  all  attachments,  $210.  Brand  new  18-inch  upper 
and  lower  magazines  for  Simplex  projectors,  discount 
45%  from  regular  list  price.  Brand  new  replacement 
parts  for  Simplex,  Powers,  Strong  and  Peerless  low- 
intensity  lamps,  discount  45%  from  regular  list  price. 
Brand  new  complete  double  bearing  movements  for 
Simplex  projectors,  $44.50.  Thousands  of  other  items 
new  and  used  at  bargains — all  our  merchandise  guar- 

anteed— will  ship  without  deposit.  If  not  satisfactory 
under  no  obligation — free  trials  on  everything. 
WESTERN  FEATURE  FILM  &  SUPPLY  CO.,  1018 
S.  Wabash  Avenue,  Chicago. 

BARGAIN— PAIR  RCA  PG-10  SIMPLEX  SOUND- 
heads,  never  used  $250.  Simplex  Mazda  lamps  30-30 
with  transformers  and  ammeters  $80  pair.  Powers  6B 
heads  $35.  Complete  Powers  6B  machines  $65. 
CENTER  MOVIE  SUPPLY,  346  W.  45th  Street, 
New  York. 

ASTONISHING!— BAUSCH  &  LOMB  CINEPHOR 
lenses — specially    priced  $6.95 trade  old  lenses.  Len 
with  any  Series  I.  S 
York. 

nlarge  your  picture, 
chart  free.  Interchangeable 
O.   S.,  1600  Broadway,  New 

SCENERY  BARGAINS— VELOUR  DRAPES  AND 
tracks.    KINGSLEY  STUDIOS,  Alton,  111. 

THEATRES  WANTED 

THEATRE  FOR  CASH.  CALIFORNIA  TERRI  - 
tory.   C.  H.  GAGE,  Upland,  Calif. 

WANTED— TO  LEASE  OR  BUY  SMALL  TOWN 
theatres  in  New  England.  Box  660,  MOTION  PIC- TURE HERALD. 

THEATRES  ECR  SALE 

SMALL,  PAYING,  THEATRE.  CHEAP.  REX 
THEATRE,  Terre  Haute,  Ind. 

ONLY  THEATRE  FOR  RENT.  POPULATION 
with  suburbs  4,500.  FRANK  BERTETTI,  Benld, Illinois. 

NEW  ECUIRMENT 

65  BRAND  NEW  WESTERN  ELECTRIC  SOUND 
screens  $26  up — brand  new  15  watt  amplifiers  $72— 
new  soundheads  $62— new  5  and  7;4  amp  GE  exciter 
lamps  52c  each — Spanish  type  leather  goods  62c — 
Colonial  sound  projectors  complete  $235 — RCA  dynamic 
speakers  $9— Forest  15  amp  rectifiers  $42— brand  new 
Suprex  lamps  $390  pair.  Bargains  galore — trades  taken 
in.  WESTERN  FEATURE  FILM  &  SUPPLY  CO., 
1018  S.  Wabash  Avenue,  Chicago. 

WASHINGTON  NEVER  LIED— THESE  BAR- 
gains  are  true,  too — demonstrator  items  50%  discount; 
Western  Electric  approved  sound  screens,  $37.50;  Jen- 

sen auditorium  speakers,  $19.50;  acoustical  felt,  25c 
yd.;  tweeter  speakers,  $13.50;  Forest  30  ampere  recti- 

fier, $59.50;  beaded  sound  screens,  ft.  29c;  exciter 
lamps,  39c;  2,000'  safety  reels,  49c;  rewinders,  $4.95. 
Al!  brand  new.    S.  O.  S.,  1600  Broadway,  New  York. 

AIR  CONDITIONING 

AIR  CONDITIONING  CHARTS  THAT  REPRE- 
sent  standard  practice  in  air  conditioning  for  motion 
picture  theatres.  Practical  advice  on  how  to  attain 
the  best  atmospheric  conditions  for  your  house  winter 
and  summer.  Devised  to  be  put  on  the  wall  for  con- 

stant reference.  Available  until  the  supply  is  ex- 
hausted at  25c  each,  payment  direct.  BETTER 

THEATRES,  Rockefeller  Center,  New  York. 

KOZO'NO,  "THE  MACHINE  THAT  PURIFIES 
air  electrically."  Nationally  famous.  Hundreds  used 
throughout  the  country.  Write  for  latest  catalogue 
and  list  of  users.  Agents  wanted.  THE  KOZONO 
COMPANY,  Charlotte,  N.  C. 

TRAINING  SCtiCCLS 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- 
ter  theatre  positions.  Free  booklet  shows  you  how. 
THEATRE  INSTITUTE,  315  Washington  St.,  Elmira, N.  Y. 

LCCAL  DEALERS 

WANT  TO  HEAR  FROM  TERRITORIAL  SUP- 
ply  dealers  who  are  not  affiliated  with  any  other 
group  to  represent  product  of  leading  independent 
manufacturers!  State  everything  in  full  in  your 
reply  as  to  present  product  representation  and 
number  of  accounts  being  serviced.  BOX  626,  MOTION 
PICTURE  HERALD. 

REPRESENTATIVES 

WANTED 

SOUND  SERVICE  MEN  WHO  ARE  FREE 
lance  agents  and  capable  of  servicing  independent 
manufacturers'  sound  equipment.  Liberal  commissions 
paid  for  any  sales  closed  from  leads  furnished  by 
manufacturers.  Send  complete  details  in  first  letter 
including  territory  covered.  BOX  627,  MOTION 
PICTURE  HERALD. 

VENTILATING 

ECUIRMENT 

BARGAINS  RECONDITIONED  ARCTIC  NU-AIR, 
Supreme,  American  blowers,  noiseless  drives,  hydraulic 
variable  speed  pulleys.  New  air-washers.  Catalog 
mailed.  SOUTHERN  FAN  CO.,  11  Elliott,  Atlanta, 

Ga. 
RECONDITIONED  SILENT  AMERICAN 

Sirocco  theatre  fans  up  to  60,000  c.f.m.  for  air  con- 
ditioning and  ventilating.  Also  complete  line  of  alter- 

nating and  direct  current  exhaust  fans,  motors  and 
generators.  We  buy,  sell,  rent,  repair  and  exchange. 
ARTHUR  WAGNER  COMPANY,  701  Washington 
Blvd.,  Chicago. 

SCLJND  ECUIRMENT 

';i  CAN  SAFELY  SAY  MY  CINEMAPHONE," writes  Phil  Neidert,  Iola,  Wisconsin,  "is  best  sound 
for  miles  around!"  Surprisingly  little  money.  Free 
trial.    S.  O.  S.,  1600  Broadway,  New  York. 

USED  ECUIRMENT 

DEALERS— BUY  AND  SAVE  MONEY  HERE— 
double  thirty  rectifiers,  $79.50;  Simplex  projectors, 
from  $100;  Powers  6A  heads,  $22.50;  portable  projec- 

tors, from  $25;  soundheads,  from  $19.75;  generators, 
from  $49.50;  lenses,  from  $4.95;  Simplex  intermittents, 
from  $10;  optical  systems,  from  $6;  spotlamps,  from 
$3.  Many  more  bargains.  S.  O.  S.,  1600  Broadway, 
New  York. 

SAVE  MONEY— DEAL  DIRECT— EXCEPTIONAL 
buys  on  theatre  chairs.  Spring  cushions;  parts  for  all 
make  chairs;  Servistone  and  A-l  cushion  Patcherkit. 
Write  for  information.  ALLIED  SEATING  CO., 
341  West  44th  St.,  New  York  City. 

BOORS 

ORDER  NOW!  RICHARDSON'S  NEW  BLUE 
Book  of  Projection — 6th  edition  complete  in  one  vol- 

ume. 714  pages,  153  illustrations.  Full  text  on  projec- 
tion and  sound  combined  with  trouble-shooter,  $5.25 

postpaid.  QUIGLEY  BOOKSHOP,  Rockefeller  Center, New  York. 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookkeeping  system  for  thea- 

tres. It  not  only  guides  you  in  making  the  proper 
entries  but  provides  sufficient  blank  pages  for  a 
complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now — 
$3  postage  prepaid.  QUIGLEY  BOOKSHOP,  Rocke- feller Center,  New  York. 

RCA  PHOTOPHONE  PROJECTIONISTS  HAND- 
book  tells  all  about  soundheads,  amplifiers,  speakers, 
generators,  acoustics,  recording,  etc.  211  page,  175 
illustrations,  blue  prints,  trouble  charts.  Invaluable, 
98c.    S.  O.  S.,  1600  Broadway,  New  York. 

PRINTING  SERVICE 

NEARGRAVURE  EMBOSSED  —  250  LETTER- 
heads,  250  envelopes  $3.49  postpaid.  SOLLIDAYS, Knox,  Ind. 



Now  You  Can  Be  Sure 

You  Wonh  Bore  Them! 

BOREDOM  is  the  worst  enemy  of  the  Box-olFice.  Even  your  best  friends 

will  stay  away  in  crowds  when  yon  become  tiresome.  The  first  prin- 

ciple of  showmanship  ought  to  be  to  avoid  putting  the  customers  to 

sleep.  To  keep  them  awake,  eager,  and  coming  back  for  more,  get 

variety,  sparkle,  laughs,  thrills  into  your  program.  And  here's  how. 

Laughter  is  the  strongest 

Nothing  chases the  glooms 
B's  Worst  Enemy  . 
antidote  to  boredom, 

faster  than  a  BUSTER  KEATON  Comedy.  And 

Buster  never  did  a  better  job  than  in  "GRAND 

SLAM  OPERA!'  Film  Daily  says  it's  "The  best 

comedy  Buster  Keaton  ever  delivered!' 

Giving  'em  the  Air  .  .  .There's  a  breeziness 
added  to  your  program  that  gives  the  air  to  mo- 

notony whenever  JOE  COOK  goes  on  your 

screen.  Hilarity  is  hitting  on  high  in  "GIV  'IM 

AIR}'  with  a  laugh  for  every  man,  woman  and 
child  who  ever  turned  on  a  loudspeaker. 

.  .  For  songs  and  the Melody  with  Their  Mirth 

spirit  of  youth,  look  to  Educational' s  Musical 

Comedies,  such  as  "THANKS,  MR.  CUPID!' 
with  NIELA  GOODELLE,  FRED  LIGHTNER 

and  NELL  KELLY,  and  the  Young  Romances, 
sue h  as  "BEWARE  OF  BLONDES. W] 

th MARLYN  STUART,  ACKLAND  POWELL. 

New  Star  Names  .  .  .  Educational 's  star  line-up, 
already  the  biggest  in  short  subject  history,  keeps 

bringing  you  new  big   
LAHR.  Watch  for his 

it's  BERT 

first  one,  "GOLD 

BRICKS!'  He's  struck  it  rich  in  laughs.  And 
another  one  to  watch  for  is  TIM  and  IRENE  if) 

a  real  button-buster,  "JUST  PLAIN  FOLKS." 

Human  Interest  .  .  .There's  not  a  heart  in  your 

audience  so  hard  that  it  can't  be  touched  with 

"THE  SEEING  EYE!'  This  "very  human  docu- 

ment" (Film  Daily)  will,  according  to  Box-Office, 
"stimulate  the  emotional  instinct  of  the  most  hard- 

ened movie  audience"  and  bring  the  exhibitor 

"the  gratitude  of  his  community  for  showing  it!' 

Sports  Thrills  .  .  .  Imagine  anyone  sleeping 

through  a  hand-to-fin  battle  with  a  fighting  sword- 

fish!  They've  just  got  to  sit  up  and  thrill  when 

you  play  "FISHERMAN'S  LUCK;'  and  "THE 
GAME  OF  JAI  ALAI"  shows  all  the  terrific 

speed  of  the  world's  fastest  game.  Two  more  gems 
from  The  Treasure  Chest. 

Cartoonies  .  .  .  For  good  old,  down-to-earth  lun 

for  the  whole  family,  depend  on  Paul  Terry-Toons. 

"THE  19th  HOLE  CLUB"  is  better  than  a  high- 

ball after  a  hard  game.  And  "HOMETOWN 
OLYMPICS"  is  a  timely  subject  with  a  special 

appeal  while  the  big  games  are  on.  Check  two 
more  winners  for  Frank  Moser  and  Paul  Terry. 

Color  .  .  .  Get  a  touch  of  beauty  on  your  screen 

that  will  waken  admiration.  "MANHATTAN 

TAPESTRY"  catches  the  beauties  of  Bagdad  on 

the  Subway  in  all  their  natural  colors.  "THE 
LEGEND  OF  THE  LEI"  is  colorful  Hawaii  at 

its  best.  They're  Treasure  Chest  Productions. 

Presented  by  E.  W.  HAMMONS 

Distributed  in  U.  S.  A.  by 
20th  Century-Fox  Film  Corporation 



DESIRE  starring  MARLENE  DIETRICH  and  GARY  COOPER 

A  Paramount  Picture  •  Directed  by  Frank  Borzage 
-  —--  •    •     -    ;  ,  ! 
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Matching  "The  STOR  Y  of  Louis  Pasteur" 

Almost  Dollar  for  Dollar  

GANG 

Shows  Sensational  Strength  in  Ace 

House  Pre-Release  Premiere  .  .  .  . 

PROVES  REAL  MONEY  PICTURE  IN  SPECIAL  TRYOUT 

RUN  TO  TEST  EXTRA-PROFIT  POSSIBILITIES  .  .  .  . 

Steps  Into  Line  with  Captain  Blood"  and  "Ceiling 

Zero  In  N.  Y.  Strand's  1936  Hit  Parade  .  .  .  . 
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FIRST 2  DAYS  ACTUALLY  TOPPED  SUCH 

SHOWS  AS  'Shipmates  Forever* . .  .'Page  Miss  Glory*. .  .'The  Irish  In  Us* 

'Bright  Lights'... 'In  Caliente'...' Broadway  Gondolier'... 'Oil  For  the  Lamps  of  China' 

FIRST  REVIEWS  SAY  "More  shivers  than  the  cold  spell  .  .  .  gra- 

phic,  melodramatic  shocker  .  .  .  gripping!"  (TV.  Y.  American)—  "Raw  meat,  red-blooded, 

rousing.  Pulls  no  punches!"  {Mirror)  —  "Striking... effective  indictment!"  {Herald -Tribune) 



AND  QUINTUPLY  YOUR  PROFITS 
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LEFT-WINCING 

TO  the  February  issue  of  The  Rotarian  Mr.  Ned  E.  Depinet 

of  RKO  contributes  a  sterling  defensive,  even  if  slightly 

euphemistic,  discussion  of  "the  position  of  the  film  pro- 

ducer," doing  well  and  fairly  by  our  industry. 

However,  Mr.  Depinet  says:  "  .  .  .  As  a  matter  of  fact  we 
are  constantly  under  heavy  fire  from  our  left  wing  intellectual 

critics,  not  because  we  are  monsters  of  iniquity,  but  because 

we  are  almost  blatantly  good.  ..." 

They  are  indeed  not  "our"  left  wing  critics,  since  the  gentry 
under  consideration  approach  entirely  from  the  outside,  with 

their  ardent  left-winging  largely  concerned  with  efforts  to 

establish  their  own  intellectuality,  erudition  and  sophistication. 

These  persons  are  few  in  number,  slight  in  their  influence  upon 

the  vast  audience.  It  just  chances  that  because  their  vocifera- 

tions are  heard  mainly  in  the  region  of  Times  Square 

Mr.  Depinet  is  especially  aware  of  them. 

The  existence  of  these  left-wingers,  in  both  motion  picture 

and  literary  criticism,  in  the  columns  of  the  metropolitan 

papers  merely  indicates  how  carelessly  many  of  the  affairs 

of  even  great  papers,  notable  for  their  general  conservatism, 

are  administered.  Motion  picture  and  book  reviewers  are  per- 

mitted extravagances  of  rabid  radicalism,  the  advocacy  of 

revolution  and  the  like  in  terms  that  would  put  a  responsible 

writer  or  editor  in  other  departments  immediately  on  the 

publisher's  carpet,  and  would  cause  an  instant  reorganization 
of  staff.  Can  you  fancy  for  a  moment  the  general  news,  edi- 

torial, or  financial  pages  of  the  New  York  Times  or  Tribune 

putting  forth  the  propagandistic  opinions  to  be  found  vari- 

ously in  their  dramatic  and  literary  sections?  You  can  not. 

The  left-wingers  in  the  field  of  motion  picture  criticism  do 

not  really  matter.  Once  in  a  while  they  get  a  gleam  of  the 

fact  that  their  best  efforts  at  radicalism  of  thought  betray 

them  as  intensely  unsophisticated.  Like  most  professional 

radicals  they  are  continually  discovering  and  proclaiming  as 

important  concepts  outmoded  and  found  irrelevant  by  ob- 
servers immune  to  the  current  infections. 

The  screen's  left-wing  critics  are  merely  a  few  lads  trying 
to  be  more  important  than  their  jobs. 

THE  READY  RAVERS 

SINCE  Motion  Picture  Herald's  reviews  of  motion  pic- tures are  written  exclusively  for  the  information  of  the 

showmen  who  play  the  product  they  are  much  less  fre- 
quently quoted  than  those  of  some  contemporaries.  That 

makes  our  annoyance  at  the  current  advertising  cliche  about 

"rave  reviews"  impersonal.  Meanwhile  how  much  conviction 
of  judgment  is  conveyed  by  raving.  Some  people  rave  very 

easily.  Examination  of  the  records  reveals  that  the  same  peo- 
ple do  all  the  best  raving  all  the  time.  That  is  why  when 

Motion  Picture  Herald  and  Box  Office  Check-Up  seek  to 

report  ratings  on  stars  and  pictures  they  go  to  the  showman 
and  his  box  office. 

AAA 

N  New  York  anyway,  "The  Trail  of  the  Lonesome  Pine"  is 
doing  rather  better  with  the  customers  than  with  the  critics, 
who  mostly  damned  it  with  faint  praise.  The  picture  played 

to  over  1 8,000  persons  its  opening  day  at  the  Paramount, 

which  was  about  a  thousand  above  the  theatre's  record  for 

an  opening,  and  on  Saturday — which  was  Washington's  Birth- 
day— it  broke  all  attendance  records  for  the  house  with  an 

attendance  of  22,000,  also  about  a  thousand  above  the  prior 
record. 

AAA 

MR.  WILTON  A.  BARRETT,  of  the  National  Board  of 
Review,  speaking  before  the  Associated  Motion  Pic- 

ture Advertisers,  is  quoted  by  Motion  Picture  Daily 

as  saying:  "Neither  the  Legion  of  Decency  nor  any  other 

groups  with  an  axe  to  grind  have  improved  films  one  bit." 
Cracks  about  axes  should  not  be  made  by  boys  with  old 

hatchets. 

AAA 

CONSIDERING  the  uplift  drive  for  intellectuality  in  mo- 
tion pictures,  charges  of  underestimating  the  intelli- 

gence of  the  public,  and  the  like,  may  one  inquire  what 

is  indicated  by  the  fact  that  the  world's  number  one  box  office 
star  is  an  infant  and  that  the  world's  most  sweeping  sound 
sensation  is  "The  Music  Goes  'Round."    Buyers  are  bosses. 

AAA 

IT  took  optimism  to  plant  the  tomato  seed  this  Washington's Birthday,  as  required  by  tradition.    The  mallards  have  found 
open  water  in  our  Silvermine  brook,  and  husky  voiced  crows 

are  caucusing  on  spring  plans. 

MOTION  PICTURE  HERALD  MARTIN  QUIGLEY,  Editor-in-Chief  and  Publisher 
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This  IVeek 

MOTION    PICTURE  HERALD'S 

48  Bilk 

Along  13  different  fronts  the  motion  pic- 
ture industry,  chiefly  the  exhibition  branch, 

has  been  legislatively  involved  since  Janu- 
ary 1,  with  48  bills  so  far  marked  up  in  the 

state  capitals.  A  number  are  taxation  meas- 
ures. 

Dividing  its  attention  this  week,  the  in- 
dustry was  concerned  also  about  Washing- 

ton, where  copyright  and  block  booking 
measures  were  being  aired  in  committee.  Of 
14  bills  pending  in  Congress,  six  would  ban 
block  and  blind  booking  practices. 
A  round  dozen  of  local  laws,  too,  were 

passed  since  the  turn  of  the  year.  The 
story  of  the  beleaguered  industry,  listing  the 
enactments  by  states,  starts  on  page  13. 

Renewed  Attack 

The  United  States  Government  this  week 

suddenly  renewed  its  prosecution  of  distrib- 
utors —  principally  Warner  Bros.,  Para- 
mount and  RKO — for  alleged  conspiracy  in 

the  Fanchon  and  Marco  matter  in  St.  Louis, 
which  case  it  abandoned  27  days  ago  in 
order  to  enlarge  the  list  of  defendants  and 
broaden  the  scope  of  the  complaint. 

Attorney  General  Homer  Cummings  filed 
a  new  action  in  New  York,  naming  10  cor- 

porations and  30  individuals  for  allegedly 
restraining  trade  by  refusing  to  deliver 
product  to  independent  St.  Louis  theatres 
of  Fanchon  and  Marco. 

The  case  itself,  and  its  significance,  are 
reported  on  page  15;  the  complete  text  of 

the  Government's  petition  starts  on  page  49. 

Fox  Fined 

William  Fox  late  last  week  was  fined 

$235,082  in  connection  with  a  punishment 
order  for  contempt  of  court  signed  by  Fed- 

eral Judge  William  Bondy  in  New  York. 
The  court  further  directed  that  the  former 

film  executive  be  taken  into  custody  by  the 
United  States  marshall  and  be  held  until  the 

fine  was  paid.  Judge  Bondy  also  assessed  Mr. 
Fox  $10,000  court  costs  which  he  directed 
should  be  paid  by  February  28  to  Cravath, 
de  Gersdorff,  Swaine  and  Wood,  attorneys 
for  the  Capital  Company,  plaintiff  in  a 
judgment  action  against  Mr.  Fox  out  of 
which  the  contempt  citation  arose. 

Hirsch,  Newman,  Reass  and  Becker,  Mr. 

Fox's  attorneys,  obtained  an  immediate  stay 
of  Judge  Bondy's  order  pending  an  appeal 
to  the  United  States  circuit  court  of  ap- 

peals. A  hearing  of  the  appeal  probably 
can  not  be  had  before  late  in  March. 

The  $235,082  fine  would  be  paid  to  the 
Capital  Company  in  satisfaction  of  the  un- 

paid balance  of  what  was  originally  a  $285,- 
000  judgment  obtained  by  it  against  Mr. 

Fox  for  the  latter's  alleged  liability  on  a  de- 
faulted lease  on  the  Fox  Theatre,  San 

Francisco.  Samuel  B.  Stewart,  of  Capital's 
counsel,  sought  to  examine  Mr.  Fox  last 
fall  on  his  asserted  inabiity  to  satisfy  the 
judgment  and  when  Mr.  Fox  failed  to 
answer  a  subpoena  for  this  examination  he 
was  cited  for  contempt.  The  former  film 
executive  was  reported  receiving  medical 
attention  in  Toronto  at  the  time  and  was 

offered  an  opportunity  of  purging  himself  of 
the  contempt  charge  by  submitting  to  the 
examination  there.  When  he  failed  to  do  so 

the  order  fixing  his  punishment  was  signed 
by  the  court. 

Under  Judge  Bondy's  order  Mr.  Fox  was 
to  be  held  in  custody  either  until  the  fine 
and  court  costs  were  paid  or  until  Fox  paid 
the  court  costs  alone  and  submitted  to  the 
original  order  for  examination  concerning 
his  resources.  Mr.  Stewart  stated  last  week 

that  he  wanted  to  query  Mr.  Fox  concern- 
ing the  disposition  that  had  been  made  of 

$15,000,000  allegedly  received  by  Mr.  Fox 
in  1930  for  his  Fox  Film  holdings. 

Daniel  Rosenblatt,  of  counsel  to  Mr.  Fox. 
said  that  the  latter  is  now  under  the  care  of 

a  physician  at  Atlantic  City  and  too  ill  to 
testify.  He  stated  that  Mr.  Fox  contends 
that  the  Capital  judgment  has  been  more 
than  paid  in  full. 

Stormy 

Editorial 

This  Week  in  Pictures 

The   Holl  ywood  Scene 

What  the  icture  Did  for  Me 

Sh  owmen's  Reviews 

The  Cutting  Room 

Managers'   Round  Table 

Asides  and  Interludes 

The  Release  Chart 

J.  C.  Jenkins — -His  Colyum 

Box  Office  Receipts 

Classified  Advertising 

Page 

Page  10 

Page  31 

Page  81 

Page  40 

Page  26 

Page  71 

Page  39 

Page  93 

Page  70 

Page  89 

Page  102 

Stormy  sessions  of  the  House  patents 
committee  on  copyright  legislation,  which 
opened  Tuesday  in  Washington,  brought  out 
the  definite  indication  that  exhibitors  may 
abandon  hope  for  relief  in  music  taxes  at 
this  session  of  Congress. 

Month-long  hearings,  the  necessity  for 

House  and  Senate  agreement  and  other  de- 
lays will  prevent  enactment  of  any  legisla- 
tion before  Congress  adjourns  in  April,  ob- 

servers said. 

Gene  Buck,  president  of  the  American 

Society  of  Composers,  Authors  and  Pub- 
lishers, as  the  first  witness,  charged  the  ex- 

istence of  a  conspiracy  among  the  Society's 
"enemies,"  and  attacked  motion  picture  in- 

terests.   See  page  24. 

Protests 

United  States  army  and  navy  department 
commanders  in  Washington  stand  to  have 

the  peace  of  their  thickly-carpeted  offices 
disturbed  by  a  roar  of  protest  from  some 
5,000,000  members  of  the  American  Federa- 

tion of  Labor  against  the  use  of  Army  and 
Navy  forces  in  pictures  without  cost  to 

producers  and  at  the  expense  of  lost  em- 

ployment to  Hollywood  actors  and  tech- nicians. 

Representative  Connery  in  the  House  of 
Representatives  warns  Hollywood  that 
action  will  be  taken,  legislatively,  against 

them,  if  they  do  not  cease  and  desist  from 
the  practice  and  use  regular  studio  workers 
instead  of  the  Government  forces. 

See  page  62. 

WPA  Labor  Peace 

Labor  difficulties  which  threatened  the 

future  of  the  WPA  Federal  Theatre  pro- 
gram were  composed  this  week  with  an 

agreement  entered  into  with  the  Interna- 
tional Association  of  Theatrical  Stage  Em- 

ployees, which  brought  the  WPA  wage 

more  nearly  up  to  the  stage  hands'  scale 
paid  by  commercial  theatres,  including  film 
houses.  A  statement  said  more  than  9,000 
WPA  employees  in  some  20  states  perform 
before  350,000  persons  nightlv.  See  page 67. 

Decentralizing 

Predicting  eventual  decentralization  of 
the  production  branch  of  the  industry,  Sam- 

uel Goldwyn  this  week  declared  in  that 
method  lies  the  answer  to  the  cry  for  better 

pictures  and,  hence,  the  solution  to  the 
double  bill  problem.  What  the  United  Art- 

ists producer  has  to  say  on  the  subject  is 
related  on  page  65. 
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Earnings 

Last  year,  RCA  earned  $5,126,873,  Atlas 

Corporation  netted  $1,149,052,  and  Univer- 
sal Pictures  lost  $677,185. 

RCA,  reporting  to  stockholders,  disclosed 

the  sale  price  of  its  50  per  cent  RKO  inter- 
est at  $5,000,000,  giving  Atlas-Lehman,  the 

buyers,  an  option  for  the  remainder  at 
$6,000,000. 

Atlas  Corporation's  net  income  was  par- 
tially from  the  sale  of  large  holdings  in 

Warners  and  Paramount,  effected  while  it 
concentrated  on  RKO  purchases. 

The  financial  structure  of  the  three  cor- 

porations in  its  relation  to  earnings  is  ex- 
plained on  pages  63  and  64. 

For  the  Theatre 

Exhibitors  and  their  projectionists  short- 
ly will  receive  the  benefit  of  studied  tech- 

nical improvements  from  Hollywood's 
studios,  a  group  of  technicians  and  engi- 

neers having  decided  that  a  method  should 
be  devised  for  passing  on  to  exhibition  the 
results  of  technical  experiments  that  will 
raise  the  standards  of  theatre  operations 
in  the  projection  booth. 

This  is  the  first  general  move  to  effect 
studio-theatre  technical  coordination,  de- 

scribed on  page  66. 

Answers  Suit 

An  answer  to  the  action  grought  by  Ru- 
bin Frels,  former  exhibitor  of  Victoria, 

Texas,  under  the  Sherman  anti-trust  act 
charging  conspiracy  and  asking  triple  dam- 

ages amounting  to  $504,024,  has  been  filed 
in  the  federal  court  at  Dallas  by  the  Jeffer- 

son Amusement  Company.  Trial  is  expected 
to  come  up  in  May.  East  Texas  Theatres, 
Inc.,  and  a  number  of  major  companies 
were  named  with  Jefferson  in  the  Frels 
action. 

In  its  answer  Jefferson  denies  all  the  allega- 
tions in  the  plaintiff's  petition.  It  declares  that 

in  January,  1931,  Jefferson  concluded  that  Vic- 
toria presented  a  good  opportunity  for  a  the- 
atre location,  and  at  the  time  did  not  know 

Frels.  The  house  was  opened  in  April,  1931, 
Frels  at  the  time  operating  the  Victoria  and 
the  Uptown.  Since  Frels  had  licensed  prac- 

tically all  of  the  product  for  the  1930-31 
season,  Jefferson  had  available  only  41  films, 
being  required  to  take  43  films  from  prior 
seasons. 

Reviewing  in  detail  the  licensing  situation  for 
the  seasons  1930-31  to  1934-35  inclusive,  Jeffer- 

son sets  forth  that  it  licensed  970  first  run  pic- 
tures of  the  major  companies  and  Frels  licensed 

865  films,  but  points  out  that  if  Frels  had 
licensed  films  from  several  of  the  major  com- 

panies during  those  seasons  which  had  been 

offered  to  him,  and  which  he  refused,  Frels 
would  have  licensed  during  the  five-year  period 
a  total  of  1,072  pictures  from  the  majors. 

For  the  same  period,  according  to  the  de- 
fendant's answer,  taking  into  consideration  the 

product  of  all  distributors,  Frels  licensed  a  total 
of  1,396  pictures,  and  Jefferson  a  total  of  1,131. 
During  the  period,  it  is  claimed,  Frels  refused 
to  license  a  total  from  all  companies  of  291  pic- 

tures, of  which  207  were  the  product  of  major 
companies.  If  he  had  licensed  all  the  product 
available  to  him,  the  answer  declares,  Frels 
would  have  had  a  total  of  1,687  pictures. 

The  defense  contends  in  its  answer  that  these 
figures  prove  Frels  licensed  more  pictures  than 
he  played  and  was  offered  more  than  he 
licensed,  both  first  and  subsequent  run,  answer- 

ing the  plaintiff's  charge  that  he  could  not  ob- 
tain sufficient  product.  It  is  claimed  that  dur- 

ing the  five-year  period  Frels  licensed  a  greater 
percentage  of  the  major  companies'  product than  did  Jefferson. 

The  answer  declares  also  that  in  May,  1934, 
Jefferson  opened  the  Rita,  a  second  Victoria 
house,  because  oil  fields  were  opened  and  the 

city's  population  had  substantially  increased, 
and  that  the  action  was  taken  entirely  indepen- 

dently of  any  other  of  the  defendants  in  the 
suit. 

Adding  Houses 

Addition  of  theatres  on  the  west  coast  to 

augment  the  Warner  Theatres  circuit  is 
reported  as  explaining  the  departure  from 
New  York  on  Friday,  last  week,  of  Joseph 

Bernhard,  general  manager,  and  Gradwell 
I.  Sears,  southern  and  western  sales  man- 

ager of  Warner.  They  will  survey  the  coast 
situation  with  respect  to  filling  in  circuit 
breaks  and  strengthening  key  positions. 

The  circuit's  450  theatres  are  in  23  states, 
the  greatest  concentration  being  in  Pennsyl- 

vania, where  nearly  a  third  of  the  houses 
are  located.  Recent  reports  indicate  the 

coast  holdings  divided  as  follows :  Wash- 
ington 1,  Oregon  2,  California  12.  Of  the 

California  theatres,  Los  Angeles  has  3, 

Santa  Barbara  3,  Beverley  Hills,  Holly- 
wood, San  Bernardino,  Fresno,  Huntington 

Park  and  San  Pedro  1  each. 

Business  Cheer 

"Trail  of  the  Lonesome  Pine"  at  the 

Paramount  on  Broadway  and  "Follow  the 
Fleet"  at  the  Music  Hall  are  turning  in  ex- 

cellent box-office  reports,  "Lonesome  Pine" 
aiming  at  a  $50,000  total  and  "Follow  the 
Fleet"  indicating  a  week's  return  of  $110,- 
000.  "Road  Gang"  opened  to  capacity  busi- 

ness at  the  Strand  Saturday,  while  the 

Rivoli,  with  "Modern  Times,"  continued  at 
a  steady  pace  and  was  expected  to  end  the 
third  week  with  $50,000  or  better. 

Politics  and  Laws 

Declaring  it  sees  in  block  booking  meas- 

ures pending  in  Congress  "gravf,  danger 
of  political  censorship,"  the  Legion  of  De- 

cency on  Wednesday  threw  its  weight 
against  the  legislation. 
A  formal  statement  issued  by  the  admini- 

strative board  of  the  National  Catholic  Wel- 
fare Conference,  following  its  midyear  meet- 

ing in  Washington,  declared  that  the  moral 
side  of  block  booking  was  its  concern. 

Commending  the  producers  for  their  co- 
operation in  elevating  the  moral  tone  of  the 

screen,  the  statement  said  : 

"The  Legion  of  Decency  sees  in  legisla- 
tive measures  not  a  means  of  securing  a 

wholesome  screen  but  rather  a  grave  danger 
of  political  censorship.  One  law  may  lead 
to  another.  The  result  in  all  probability 
would  give  us  a  bureaucracy  or  final  court 

of  morals  for  motion  pictures." 
"The  Legion  of  Decency,"  the  statement 

continued  "regards  public  opinion  as  a  much 
safer  guide  than  would  be  any  regulations 

made  by  political  appointees  in  a  federal 
agency.  Since  there  has  been  a  marked 
improvement  in  the  moral  tone  of  pictures 
effected  through  public  opinion  it  seems 

reasonable  to  let  the  good  work  go  on." 

Favor  Canceling 

Members  of  the  Independent  Theatre 
Owners  of  America  in  New  York  at  their 

last  meeting  endorsed  Metro-Goldwyn- 
Mayer's  new  plan  to  cancel  10  features  of 
this  season's  group  in  line  with  the  distribu- 

tor's effort  to  eliminate  seasonal  hangovers. 
While  no  resolution  was  mentioned,  the 
majority  of  the  exhibitors  present  approved 
the  action. 

John  Benas,  a  member  of  the  association's 
buying  committee,  told  the  members  MGM 
was  entitled  to  the  concessions  as  the  dis- 

tributor from  time  to  time  has  granted  ad- 
justments where  complaints  were  justified. 

Hearst  vs.  Mae  West 

The  William  Randolph  Hearst  news- 

papers editorially  lambasted  Mae  West's 
new  picture  this  week  and  followed  through 
with  a  refusal  to  accept  advertisements  for 
the  key  city  showings  now  in  progress. 

"Mae  West's  'Klondike  Annie'  is  a  dis- 

grace to  everyone  connected  with  it,"  edi- 
torialized the  Hearst  papers,  adding:  "Para- 

mount and  Will  Hays'  office  should  be 
ashamed  to  allow  it  to  be  shown  to  the 

public." 

The  Paul  Block  newspapers  in  the  East 
acted  similarly.  They  often  do. 
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This  JV ?ek  in  Pictures 

AT  RADIO  CITY  OPENING.  Of  RKO  Radio's 

musical,  "Follow  the  Fleet."  At  right,  Irving  Berlin, 
who  wrote  the  music;  and  (next  to  her  husband, 
bandleading  Ozzie  Nelson,  left)  Harriet  Hilliard, 
who  makes  her  film  debut  therein.  Also  present, 
Ramona,  radio  star. 

TO  DIRECT  IN  U.  S.  Anatole  Litvak, 

European  director,  whom  Walter  Wan- 

ger  has  signed  to  make  "Sahara,"  star- ring Charles  Boyer.  Mr.  Litvak  is  shown 
as  his  ship  reached  New  York. 

THE  GOLF  STROKE.  Showing  how 

a  bathing  suit  can  improve  one's 
stance,  particularly  if  one  is  Joan 
Blondell.  The  Warner  star  is  shown 
at  her  new  Tolucca  Lake  home. 

NAMED  ASSOCIATE  PRODUCER.  Max  Schach, 

managing  director  of  Trafalgar  Film  Productions, 
and  Murray  Silverstone,  managing  director  of  UA 

in  England,  as  they  signed  contract  whereby  Mr. 

Schach  joins  United  Artists'  producing  staff. 

LONG  IN  FAR  EAST.  Norman  West- 
wood,  who  is  celebrating  the  completion 

of  16  years  of  service  in  China  as  the 

general  manager  there  for  Universal Pictures. 
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BRITISH  VISITOR.  Jeffrey  Be  rnerd, 
distribution  chief  of  Saumont  British,  as 

he  arrived  in  New  York  on  the  Majestic 
for  a  stay  of  several  weeks  in  this 
country. 

IN  COLOR  MUSICAL.  Charles  Col- 

lins, whom  John  Hay  Whitney,  head  of 
Pioneer,  has  brought  from  the  New  York 

stage  for  "Dancing  Pirates,"  first  Tech- nicolor feature  musical. 

HOST  TO  PUBLICIZERS.  Phil  Regan,  starring  in 

Republic's  "Laughing  Irish  Eyes,"  with  members  of 
the  Republic  publicity  department  and  representa- 

tives of  the  press  at  a  party  given  on  his  arrival  in 
New  York.  At  left,  S.  S.  Kestenbaum,  Republic 
production  manager. 

CLOSE-UPS.  Two  above,  mirroring 
Olivia  de  Havilland,  featured  in 

Warner's  "Anthony  Adverse."  And 
singly  (below),  Marie  Wilson,  another Warner  featured  player. 

ON  HONEYMOON.  Fred  J.  Schwartz,  son  of 

A.  H.  Schwartz,  executive  manager  of  the  Century 

Circuit,  New  York,  and' his  bride,  the  former  Shirley 
Joyce  Wilkens  of  Kew  Gardens,  as  they  arrived  in 
Los  Angeles  on  their  way  to  Honolulu. 
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OFFICIAL  WELCOME.  Samuel  Goldwyn,  United  Artists  pro- 
ducer, returning  from  sunny(?)  California  to  blizzardy  New  York, 

where  warm  greetings  are  nevertheless  managed  by  two  United 

Artists  executives,  Arthur  W.  Kelly,  vice-president  in  charge  of 
distribution,  and  Harry  D.  Buckley,  vice-president. 

VIEWING  FORTHCOMING  PRODUCT.  The  Rev.  Father 

Gerard  B.  Donnelly,  S.J.,  with  David  O.  Selznick,  head  of  Selznick 

International  Pictures  and  producer  of  MGM's  "David  Copper- 
field,"  which  is  considered  for  the  Academy  award.  Father 
Donnelly  is  an  unofficial  representative  of  the  Legion  of  Decency. 

ON  WAY  TO  ISLAND  VACATION.  Gary  Cooper,  accompanied 

by  Mrs.  Cooper,  arriving  in  New  York  en  route  to  Bermuda  for  a 
holiday.  The  vacation  follows  completion  of  his  role  opposite 

Marlene  Dietrich  in  Paramount's  "Desire."  (Police  note:  The 
copper  has  merely  appointed  himself  a  guard  of  honor.) 

AT  FLORIDA  PREMIERE.  New  York  film  folk  at  opening  of 

Paramount's  "The  Trail  of  the  Lonesome  Pine,"  at  the  Colony 
theatre  in  Miami  Beach.  Left  to  right:  Mrs.  Hal  Home,  wife  of 
an  official  of  the  Blackstone  Agency;  William  and  Harry  Brandt, 

theatre  operators;  and  Mrs.  William  Brandt. 
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Taxation  Is  Chief  Issue  in  Spe- 

cial Sessions;  Six  of  Fourteen 

National  Measures  Concern 

Block  Booking  and  Regulation 

Under  severe  attack  in  both  branches  of 

Congress,  the  motion  picture  business  since 
the  first  of  the  year  also  has  been  concerned 
with  a  mounting  volume  of  bills  in  the  13 

legislative  sessions,  five  of  which  were  ex- 
traordinary, called  primarily  for  relief  reve- 

nue purposes.  State  measures  introduced  in- 
volving the  industry  so  far  number  48,  and 

there  are  prospects  of  more. 
Dividing  its  attention  between  the  state 

and  national  capitals  this  week,  the  indus- 

try's eyes  were  turned  to  the  committee 
hearings  on  copyright  legislation  which 
started  Tuesday  and  the  hearings  on  the 

Neely  bill  to  outlaw  block  and  blind  book- 
ing scheduled  for  Thursday.  Recently  the 

spotlight  was  turned  on  Washington  hear- 
ings on  restricting  importation  of  alien 

actors. 

Of  14  bills  in  Congress  directly  affecting 
the  industry,  six  would  ban  booking  prac- 

tices, threatening  regulation  and  control. 
Probabilities  of  an  increase  in  the  federal 

admission  tax  are  being  discounted  in  Wash- 
ington, chiefly  because  this  is  an  election 

year. 
Motion  picture  exhibitors  were  affected 

by  legislation  introduced  in  eight  of  the 
1 3  states  which  convened  in  January.  There 
has  been  a  veritable  avalanche  of  bills  in 

Massachusetts,  this  state  accounting  for 

half  of  the  aggregate  48.  New  York  con- 
tributed 10  state  measures. 

It  appears  probable  that  state  needs  will 
compel  special  sessions  elsewhere,  and  they 
are  contemplated  or  discussed  in  Wisconsin, 
Texas,  Michigan,  Maryland,  California, 
Florida,  Arkansas  and  Pennsylvania,  among 
others. 

In  addition,  some  dozen  local  ordinances 

of  varying  import  were  enacted  since  Janu- 
ary 1.  The  state  and  local  legislative  situa- 
tion since  the  turn  of  the  year  follows  by 

states : 
V 

ALABAMA 

(Special  Session) 
Governor  Bibb  Graves  convened  the  legis- 

lature February  11  to  provide  revenue,  and  ex- 
hibitors are  fighting  a  measure  for  a  10  per 

cent  levy  on  "luxuries"  and  a  three  per  cent 
sales  tax,  both  to  apply  to  theatre  admissions. 
Administration  measures,  they  were  introduced 
by  Representative  Clint  Harrison. 

In  the  last  session  a  proposal  to  tax  theatre 
admissions  was  stricken. 

V 
CALIFORNIA 

While  no  session  of  the  California  legislature 
will  he  held  in  1936,  unless  Governor  Frank 
F.  Merriman  calls  a  special  session,  there  is  a 
serious  threat  of  new  taxation  and  efforts  are 

being  made  to  untangle  the  state's  relief  prob- lem. 
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H.R.  142,  Representative  Celler  of 
New  York:  To  prohibit  block  booking 
and  discrimination  in  distribution 

H.R.  143,  Representative  Celler:  To 

repeal  the  fight  film  ban. 
H.R.  220,  Representative  Sirovich 

of  New  York:  To  establish  a  Depart- 
ment of  Science,  Art  and  Literature. 

(A  subsidized  theatre.) 
H.R.  339,  Representative  Sirovich: 

To  investigate  "business  irregularities 

and  illegal  actions"  in  the  motion  and 
sound  picture  industry. 

S.  2224,  Senator  Duffy  of  Wiscon- 
sin: To  make  it  unlawful  for  jurors  who 

have  served  in  criminal  trials  to  give 

public  performances  for  profit  involv- 
ing the  giving  of  information  as  to 

what  transpired  at  such  trial. 
S.  2285,  Senator  Barbour  of  New 

Jersey:  To  remove  the  ban  on  fight 
films. 

H.R.  2999,  Representative  Culkin 
of  New  York:  To  create  a  Federal 

Motion  Picture  Commission,  to  pro- 
tect the  industry  against  unfair  trade 

practices  and  monopoly,  to  provide 

The  Governor  has  been  giving  serious 
consideration  to  methods  of  raising  funds 

to  meet  the  state's  deficit  of  $60,000,000 
and  was  lining  up  support  for  a  gross  trans- 

actions tax,  which  is  supported  by  the 
Motion  Picture  Producers  Association. 

The  proposal  favored  by  the  Governor  called 
for  a  tax  of  one  per  cent  on  all  transactions, 
and  while  supported  by  the  organized  industry, 
has  caused  considerable  commotion  in  motion 
picture  circles.  It  would  mean  that  a  film  pro- 

ducer would  pay  one  per  cent  on  the  purchase 
of  every  script,  and  would  involve  every  pur- 

chase, from  studio  supplies  and  projection 
equipment  to  transportation  and  grease  paint 
for  actors.  It  would  end  only  with  the  wearing 
out  of  the  film  and  payment  of  the  last  tax  on 
a  theatre  admission. 

Motion  picture  accountants  estimate  the  levy 
would  necessitate  increasing  admission  prices 
at  least  10  per  cent. 

The  Governor's  tax  conference  this  month  op- 
posed repeal  of  the  sales  tax  and  all  except 

film  industry  representatives  favored  retention 
of  the  income  tax,  both  of  which  are  to  be 

voted  on  in  November.  The  producers'  associa- 
tion proposed  a  gross  transaction  impost  be 

substituted  for  these  levies,  should  they  be  re- 

pealed. V 

DELAWARE 
The  only  known  proposal  advanced  in  this 

state  since  January  1  was  for  new  building 

13 

FILMS 

STATES 

just  settlement  of  complaints  of  un- 
fair dealings,  and  to  provide  for  the 

production  of  wholesome  pictures. 
S.  3012,  Senator  Neely  of  West 

Virginia:  To  prohibit  block  and  blind booking. 

H.R.  4523,  Representative  Sirovich: 
Providing  for  recording  of  patent 

pooling  agreements  with  the  Commis- sioner of  Patents. 

H.R.  4757,  Representative  Culkin: 
Prohibiting  block  and  blind  booking 

and  making  the  Clayton  Act  applic- 
able to  film  license  agreements  and 

leases. 

H.R.  6472,  Representative  Petten- 
gill  of  Indiana:  To  prohibit  block  and blind  booking. 

H.R.  6507,  Representative  Quinn 

of  Pennsylvania:  To  remove  the  ban 
on  fight  films. 

H.R.  6536,  Representative  Quinn: 

Removing  fight  film  ban. 

H.R.  8877,  Representative  Celler: 
Prohibiting  block  and  blind  booking 
and  discrimination. 

regulations  in  Wilmington.  Some  of  the  in- 
dependent exhibitors  claimed  the  measure  would 

"drive  them  out  of  business." 
The  new  code  would  affect  new  theatres  and 

rebuilding  or  remodeling.  Drastic  features  are 
that  seats  shall  be  not  less  than  20  inches  wide 
and  every  aisle  shall  lead  to  an  exit  door  or  to 
a  cross  aisle.  The  proposal  includes  other  fire 
prevention  measures. 

V 
FLORIDA 

No  legislative  session  is  scheduled  this  year. 
In  Miami,  the  city  commission  had  under 

consideration  a  proposal  by  Commissioner  E. 
G.  Sewell  to  tax  adult  admissions.  If  such  a 
tax  were  applied  to  only  tickets  costing  42 
cents  or  more,  the  city  could  make  collections 
on  the  basis  of  reports  made  in  connection  with 
the  federal  amusement  tax,  it  was  suggested. 

V 
ILLINOIS 

(Special  Session) 
There  is  advocacy  for  increased  state  taxa- 

tion to  meet  relief  needs. 

In  Chicago,  revision  of  the  local  fire  or- 
dinances is  planned  to  conform  to  adoption  of 

the  2,000-foot  reel. 
V 

KENTUCKY 

(Regular  Session) Senate  Bill  272,  by  Senator  Franklin  Rives, 
would  permit  incorporated  cities  to  decide  for 
themselves  whether  opera,  motion  picture  shows 

(Continued  on  following  page) 

48  BILLS  AFFECTING 

LAUNCHED  IN  13 

Measures  Pending  in  Congress 

Affecting  the  Motion  Picture 
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TAXATION  PROPOSALS  HEAD  LIST 

(Continued  from  preceding  page) 
and  amateur  athletics  shall  be  permitted  on 
Sunday. 
The  state  three  perecent  sales  tax  was  re- 

pealed. 
V 

LOUISIANA 
Administration  leaders  insist  they  plan  no 

new  taxes  against  the  industry  when  the  legis- 
lature meets  in  May.  Among  expected  bills  is 

one  sponsored  by  labor  unions  for  the  licensing 
of  motion  picture  projectionists  by  an  examin- 

ing board,  one  to  curb  cash  giveaways  and  a 
proposal  to  prohibit  dog  racing. 

V 

MASSACHUSETTS 

{Regular  Session) 
Amid  a  concentrated,  many-sided  assault, 

the  motion  picture  industry  has  scored  decisive- 
ly in  the  1936  legislative  battle  in  the  Bay 

State,  defeating  three  bills  that  would  have 
found  a  vulnerable  target  in  film  theatres. 

Sponsored  by  the  Reverend  Dr.  Robert  Wat- 
son, of  the  Lord's  Day  League,  the  measures 

sought  to  prohibit  theatrical  entertainment  be- 
fore 7  P.M.  Sunday,  to  ban  Sunday  vaudeville, 

and  to  deprive  theatres  of  their  license  if  they 
permitted  obscenity  or  profanity.  This  prob- 

ably would  have  led  to  strict  censorship.  The 
bills  were  killed  by  the  House  committee  on 
legal  affairs,  under  the  watchful  eyes  of  ex- 

hibitor and  industry  representatives. 
Bills  are  pending  to  legalize  chance  games 

and  to  ban  them.  One  measure  to  prohibit 

"Beano"  and  like  games  had  been  reported 
for  passage  by  the  House  legal  affairs  commit- 

tee, but  this  week  the  House  recommitted  it 

to  permit  "Beano"  at  churches  and  charitable 
affairs.  Amendment  to  limit  prizes  to  $100 
was  proposed. 

Other  bills,  favorable  and  unfavorable,  would: 
prohibit  higher  admission  scales  on  Sundays 

and  holidays;  regulate  "scalpers"  or  resale 
of  theatre  tickets ;  ban  dance  marathons  and 
the  like ;  revise  the  Boston  building  code ; 
regulate  public  dancing,  including  that  in  con- 

junction with  theatres ;  permit  stage  dancing 

on  Sunday;  apply  certain  Sunday  "blue  laws" 
to  holiday  shows ;  ban  shows  of  "low  moral 
standard  or  containing  subversive  propaganda" ; 
regulate  or  bar  horse  and  dog  racing;  extend 

the  scope  of  one  day's  rest  in  seven  for  em- 
ployees ;  place  licensed  engineers  in  charge 

of  refrigerating  systems ;  require  licensed  fire- 
men, oilers,  steamfitters  and  the  like. 

Tax  bills  probably  are  foreshadowed  in 

Governor  James  M.  Curley's  budget  of 
$69,162,710,  the  largest  in  the  codfish 

state's  history. 

Exhibitors  rejoiced  over  the  defeat  of  legal- 
ized Sunday  bowling.  Other  bills  would  require 

display  of  the  Stars  and  Stripes  in  theatres; 
create  a  commission  to  probe  the  New  England 
Watch  and  Ward  Society,  self-appointed 
censors :  establish  state  lotteries ;  enact  "fur- 

ther legislation  relative  to  protection  against 

fires  in  theatres" ;  bar  billboards  from  resi- dential districts. 
An  upshot  of  recent  stage  censor  troubles, 

there  is  a  bill  to  prevent  the  Boston  censor 
board  from  banning  any  entertainment  without 
a  full  hearing.  Children  under  16  years  would 
be  barred  from  theatres  unless  accompanied 
by  a  person  over  21  years,  in  a  bill  amending 
the  ancient  law  in  which  the  age  is  14. 

Passage  of  a  pending  bill  directing  investi- 
gation of  real  estate  bond  reorganizations  was 

urged  by  Peter  N.  Borre,  New  England  coun- 
sel for  the  Sabath  Congressional  committee, 

studying  bond  reorganizations  nationally. 

EXHIBITORS  PAY 

14  KINDS  OF  TAX 

Big  fellow  or  little  fellow — your 
taxes  are  mounting. 

Fourteen  different  varieties  of  tax 

are  paid  by  exhibitors,  computes  the 
board  of  directors  of  the  MPTO  of 
Eastern  Pennsylvania,  Southern  New 

Jersey  and  Delaware.  The  board  has 
instructed  members  to  guard  against 

the  prospect  of  lower  exemptions  for 
federal  admission  taxes  and  to  contact 
their  representatives  in  Washington. 

Frank  W.  Lovejoy,  president  of 

Eastman  Kodak  Company,  declared 

that  the  company's  taxes  in  1936  will 
amount  to  more  than  $600,000  over 

193  5,  and  "for  several  years  more  our 
taxes  will  steadily  increase  even  under 

existing  laws." 

MINNESOTA 

(Special  Session) 
Legislature  adjourned  January  28  without 

enacting  any  measures  directly  affecting  the industry. 

V 
MISSISSIPPI 

(Regular  Session) 
A  bill  is  pending  to  repeal  the  state  10  per 

cent  amusement  tax,  introduced  by  Representa- 
tive Homer  Williams.  Ed  Kuykendall,  presi- 
dent of  the  Motion  Picture  Theatre  Owners  of 

America,  and  the  Theatre  Owners  of  Mississ- 
ippi urged  the  move  at  a  hearing.  Governor 

White  has  pledged  tax  repeal;  in  that  event 
theatres  still  would  be  subject  to  the  two  per 
cent  general  sales  tax. 
A  censorship  bill  may  be  introduced. 

V 
MISSOURI 

Battle  lines  already  are  forming  for  the  ses- 
sion in  January,  1937.  Elimination  of  the  one 

per  cent  sales  tax,  assessed  on  theatre  tickets, 
and  passage  of  a  chain  store  tax  are  two  of 
the  planks  in  the  gubernatorial  campaign  of 
William  Hirth,  farm  leader.  There  is  much 
sentiment,  too,  for  a  two  per  cent  sales  tax. 

In  St.  Louis,  the  local  projectionists'  union  is sponsoring  an  aldermanic  measure  for  two  men 
in  a  booth. 

V 
NEW  JERSEY 

(Regidar  Session) 
Senator  Horace  G.  Prall  on  Tuesday  intro- 

duced a  film  censorship  measure.  Wide  powers 
would  be  given  a  state  board  consisting  of  two 
men  and  a  woman  appointed  by  the  governor. 
A  fee  of  $2  would  be  charged  for  examination 
of  each  1,200  feet  of  film,  on  all  prints  released 
in  the  state. 

The  pressing  relief  situation  will  prevent 
Governor  Hoffman  and  the  legislature  from  de- 

voting much  attention  to  other  measures. 
A  bill  is  to  be  introduced  calling  for  a  refer- 

endum to  legalize  dog  racing. 

V 
NEW  YORK 

(Regidar  Session) 
Three  bills  amending  the  present  law  regu- 

lating the  admittance  of  minors  to  theatres, 

and  others  providing  for  a  six-day  week  for 
projectionists,  theatre  engineers  and  firemen, 
and  prohibiting  racial  offenses  on  the  screen 
are  among  the  grist  in  the  New  York  legisla- ture. 

A  New  York  City  circuit  exhibitors'  com- mittee observing  developments  at  Albany  is 
studying  the  bills  relating  to  minors  with  a 
view  to  possible  compromise  on  one,  as  none 
of  those  introduced  wholly  meets  with  the 

industry's  approval.  Two  others  on  the  same 
subject  are  scheduled  to  be  submitted. 

All  factions  concerned  recognize  that  the 
present  statute  barring  children  under  16  years 
from  motion  picture  theatres  unless  accom- 

panied by  a  parent  or  "authorized"  guardian 
is  impracticable  and  almost  impossible  of  en- forcement. 

Senator  Lazarus  Joseph  of  the  Bronx 
has  brought  in  a  bill  permitting  cities  to 
license  theatres  where  children  between 

10  and  15  years  may  be  admitted  to  segre- 
gated sections  under  supervision  of  a 

matron  or  other  conditions  imposed  by 
local  law. 

Assemblyman  William  T.  Andrews  would 
admit  children  under  16  during  non-school 
hours  to  approved  theatres  and  in  segregated 
sections.  Theatres  would  be  required  to  em- 

ploy a  matron  for  each  200  children,  and  only 
films  approved  for  children  would  be  shown. 
A  bill  by  Assemblyman  Breitbart  provides 
for  special  censorship  of  films  intended  for 
children  under  16. 
Buffalo  exhibitors  have  petitioned  Erie 

County  representatives  to  press  for  defeat  of 
the  Andrews  measure,  declaring  it  would  in- 

crease the  burden  on  exhibitors. 
One  day  of  rest  in  seven  for  projectionists 

is  asked  in  a  pending  measure,  and  another, 

by  Senator  N.  A.  O'Brien,  would  assure  a 
six-day  week  for  engineers  and  firemen  em- 

ployed in  theatres.  This  is  in  the  form  of  an 
amendment  to  the  labor  law  and  has  been 
referred  to  the  committee  on  labor  and  indus- 

try. The  senate  also  has  a  bill  requiring 
projectionists  to  come  under  the  civil  service. 

Screen  showings  and  publicity  pertaining 
thereto  offensive  to  any  race  or  creed  would  be 
banned  in  a  bill  submitted  by  Assemblyman 
Breitbart.  Two  proposals  would  create  a  state 
commission  to  cooperate  with  the  promotion 

of  the  projected  world's  fair  in  New  York in  1939  and  authorize  a  bond  issue  of  $5,100,000 
by  the  city  of  New  York  for  the  purpose. 

In  New  York  City  attention  is  focused 

on  the  bitterly  fought  battle  to  restrain 
the  city  from  collecting  the  two  per  cent 
sales  tax  from  distributors  on  film  rentals 

and  to  prevent  the  distributors  from  pass- 
ing it  to  the  exhibitors.  Enacted  some 

15  months  ago  as  a  revenue  measure  for 
relief,  the  levy  has  not  been  demanded 
from  the  industry  until  recently.  An  action 
by  the  ITOA  is  scheduled  for  hearing 
March  6  in  the  appellate  division  of  the 
state  supreme  court,  and  another  by 
United  Artists  probably  will  be  heard  late 
in  March.  Exhibitors  in  New  Jersey  served 
from  New  York  are  assessed  the  tax,  and 

Allied  Theatres  of  New  Jersey  also  plans 
court  action. 

Adoption  by  New  York  exchanges  of  the 
2,000-foot  standard  reel,  slated  for  adoption 
nationally  August  1,  hinges  on  amendments  to 

(Continued  on  page  33) 
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U.S.  SUDDENLY  RENEWS 

ATTACK  ON  DISTRIBUTORS 

Ten  Companies  and  30  Indi- 

viduals Named  in  New  Anti- 

Trust  Action  Growing  Out  of 

the  St.  Louis  "Conspiracy" 
Doubts  that  may  have  existed  in  industry 

minds  over  the  United  States  Government's 
continuation  of  distributor  prosecutions  for 
alleged  conspiracy  restraining  trade  in  the 
St.  Louis-Fanchon  and  Marco  matter  were 

dispelled  with  a  jolt  Tuesday  when  Attor- 
ney General  Cummings  filed  new  anti-trust 

charges  in  New  York's  federal  courts 
against  30  individuals  and  10  corporations, 

principally  Warner  Brothers  Pictures,  Par- 
amount and  RKO,  named  as  representing 

total  assets  of  $767,237,638  and  1,811  the- 
atres. 

Setting  New  York  as  the  locale  of  the 

renewed  prosecution — 27  days  after  aban- 
doning the  old  case  in  St.  Louis  courts — 

was  as  unexpected  a  move  as  the  filing 

of  the  complaint  itself.  Evidently  the  Gov- 
ernment moved  its  prosecution  nearer  the 

home  offices  to  avoid  the  complaints  of 

subpoenaed  executives  who  protested  be- 
ing forced  to  stand  by  in  St.  Louis  for 

long  periods  while  their  business  affairs 
marked  time  far  away  in  New  York  or 
Hollywood. 

All  the  acts  complained  of  in  the  original 
criminal  indictment  case,  which  was  lost  by 
the  Government  in  a  St.  Louis  jury  trial, 
and  in  the  subsequent  equity  action  that  was 
withdrawn  last  month,  are  mentioned  in  the 
new  complaint,  which,  basically,  accuses  the 
defendants  of  conspiring  to  monopolize  in- 

terstate commerce  in  motion  pictures  in  a 
Sherman  anti-trust  law  injunction  suit. 
However,  the  new  complaint  is  advanced  by 

Government  prosecutors  as  being  "tech- 
nically broader,  based  on  more  of  the  stat- 

utes involved."  Too,  the  new  suit  names 
individual  defendants,  and  besides  complain- 

ing of  conspiracy  acts  against  Fanchon  and 

Marco's  Ambassador,  Grand  Central  and 
the  St.  Louis  theatres,  also  includes  similar 

charges  on  behalf  of  the  Shubert-Rialto  and 
Orpheum  theatres,  all  five  theatres  being  in 
St.  Louis. 

Product  Conspiracy  Charged 

The  temporary  and  permanent  injunctions 
sought  are  to  restrain  Warner,  Paramount 
and  RKO  from  allegedly  withholding  prod- 

uct, in  an  alleged  conspiracy,  from  the  the- 
tres  mentioned.  An  early  trial  will  be  urged 
by  the  Government. 

The  three  distributor  defendants  are  cited 
as  controlling  46  per  cent  of  all  motion 
pictures  produced  in  this  country,  Attorney 
General  Homer  S.  Cummings  signing  the 

complaint,  together  with  Russell  Hardy  and 
Walter  L.  Rice,  his  special  assistants,  who 
again  will  prosecute  the  case. 

The  St.  Louis  situation,  which  the  Gov- 
ernment seeks  to  relieve,  is  said  to  have  de- 
veloped  to   a   point  where   not  only  has 

TEXT  OF  NEW  U.  S. 

SUIT  ON  PAGE  49 

The  complete  text  of  the  24-page 
complaint  filed  by  the  United  States 
Government  against  10  corporations 
and  30  individuals  in  anti-trust  con- 

spiracy charges  growing  out  of  the 
St.  Louis-Fanchon  and  Marco  case, 
starts  on  page  49. 

In  the  complaint,  after  describing 
the  interrelation  of  the  subsidiaries 

of  the  principal  defendant  corpora- 
tions— Warner,  Paramount  and  RKO 

— the  Government  listed  the  assets, 

capital  and  resources  of  the  three 

groups  as  follows:  Warner  (as  of 

August  25,  1 934)  —  $  1 68,342,026, 
with  control  of  about  581  theatres; 

Paramount  (as  of  December  31, 

1933)— $405,604,978,  with  control  of 
about  976  theatres;  and  RKO  (as  of 

December  31,  1 933)— $  1 93,290,633, 
with  control  of  254  theatres. 

The  defendants  were  described  as 

being  responsible  for  the  production 
of  46  per  cent  of  the  motion  pictures 
produced  in  this  country  beginning 

in  1932  and  including  those  sched- 
uled for  production  in  1936.  To 

Warner  was  attributed  16  per  cent., 
Paramount  17  per  cent,  and  RKO 

13  per  cent.  For  comparison,  the 
Government  shows  the  following 

production  by  unrelated  companies: 
Columbia  10  per  cent.,  Fox  15  per 

cent.,  Metro-Goldwyn-Mayer  13  per 
cent.,  Universal  10  per  cent,  and 
United  Artists  6  per  cent. 

Fanchon  and  Marco  been  denied  the  right 
to  buy  films  distributed  by  the  defendant 
distributors,  but  houses  controlled  by  Fan- 

chon and  Marco  elsewhere  have  been  denied 

product. 
None  of  the  individuals  named  as  defen- 

dants in  the  new  complaint  was  named  in 
the  original,  and  it  was  because  the  original 
complaint  failed  to  name  certain  defendants 
necessary  to  the  action  that  the  Government 
suit  was  dismissed  in  January  without 
prejudice,  on  a  motion  made  by  the  attorney 

general. The  corporations  named  include :  Warner 
Brothers  Pictures,  Inc. ;  the  Vitaphone  Cor- 

poration, Vitagraph,  Inc. ;  First  National 
Pictures,  Inc. ;  Warner  Brothers  Circuit 

Management  Corporation,  General  Theatri- 
cal Enterprises,  Inc. ;  Paramount  Pictures 

Distributing  Company,  Inc. ;  Paramount 
Pictures  Distributing  Corporation,  Para- 

mount Theatre  Service  Corporation  and  the 
RKO  Distributing  Corporation. 

The  30  individual  defendants  named  are : 
Harry  M.  Warner,  Albert  Warner,  Herman 

All  Acts  Complained  of  in  the 

St.  Louis  Criminal  and  Civil 

Cases  Are  Brought  Up  in 

New  and  Unexpected  Move 

Starr,  Abel  Cary  Thomas,  Gradwell  Sears, 
Joseph  Bernhard,  Maurice  Silver,  Andrew 
W.  Smith,  Jr.,  Lester  Krieger,  Clayton 
Bond,  Roy  H.  Haines,  Nat  H.  Brower, 
Robert  Hicks,  Byron  F.  Moore,  of  Warners ; 
Adolph  Zukor,  John  E.  Otterson,  Neil  F. 
Agnew,  Charles  M.  Reagan,  Ralph  LiBeau, 
Maurice  Schweitzer,  Carroll  Peacock,  Myke 

Lewis,  of  Paramount,  and  George  J.  Schae- 
fer,  Ralph  Kohn  and  Samuel  Dembow,  Jr., 
formerly  of  Paramount;  Ned  E.  Depinet, 
Jules  Levy,  Cresson  E.  Smith,  Bernard  J. 
McCarthy  and  Louis  Ellman,  of  RKO. 
Although  action  revolves  around  only 

from  three  to  five  theatres,  the  issue  in- 
volves every  theatre  in  the  country,  em- 

bracing as  it  does  the  distributors'  bargain- 
ing practices  in  all  their  ramifications.  The 

complaint  petitions  for  relief  from  certain 
of  these  practices,  asks  that  they  be  de- 

clared illegal  by  the  federal  courts  and  the 
defendants  restrained  from  any  further  at- 

tempts in  this  manner  to  participate  in  the 
alleged  monopolization  of  product,  which, 
the  Government  contends,  forces  indepen- 

dent exhibitors  out  of  business. 

About  45  witnesses  will  be  called  by  the 
Government. 

Representing  the  Government  in  the  new 
hearings,  besides  Mr.  Hardy  and  Mr.  Rice, 
will  be  Harold  L.  Schilz,  William  Benham, 

John  S.  Claggett,  John  Herberg  and  Grant 
Kelleher.  Paramount  will  not  bring  on 
Samuel  W.  Fordyce  or  William  R.  Gentry 
from  St.  Louis.  Louis  Phillips  of  the  Para- 

mount home  office  legal  staff  will  most  likely 
handle  the  case  for  his  company  alone.  Both 
Mr.  Fordyce  and  Mr.  Gentry  represented 
Paramount  in  the  criminal  action  last  Oc- 

tober and  November,  although  Mr.  Fordyce 
was  ill  during  the  civil  case  and  was  not  on 
hand  at  any  time. 

Warner  May  Call  Reed 

Warner  may  call  in  former  Senator  James 
A.  Reed,  who  with  Frederick  H.  Wood, 
acted  in  both  cases.  Mr.  Wood  again  will 
represent  the  company  in  the  new  hearings. 

Robert  W.  Perkins  of  the  company's  home 
office  staff,  who  aided  importantly  in  assist- 

ing Reed  and  Wood,  is  in  Hollywood,  and 
is  expected  back  in  time  for  the  new  hearing. 

George  S.  Leisure  of  Donovan,  Newton, 
Leisure  and  Lumbard,  will  probably  repre- 

sent RKO  alone.  It  is  doubtful  that  Jacob 
M.  Lashly,  St.  Louis  attorney,  who  worked 
on  both  cases,  will  be  called  to  assist  on  the 
new  action. 
Temporary  offices  have  been  established 

by  Government  counsel  in  the  new  Federal 
Building,  opposite  the  Municipal  Building  in 
New  York.  According  to  the  Government 
men  from  Washington,  permanent  headquar- 

ters will  be  established  in  about  a  week  or 
so  in  the  same  building  to  prepare  for  the hearings. 
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OX  OFFICE 

CHAMPIONS 

for  JANUARY CAPTAIN  BLOOD First  National 

(1)  Captain  Blood:  Producers,  Gordon  Hollingshead,  Harry  Joe 
Brown.  Directed  by  Michael  Curtiz.  Screen  play  by  Casey 
Robinson.  From  the  novel  by  Rafael  Sabatini.  Edited  by 
George  Amy.  Photographed  by  Hal  Mohr,  Ernest  Haller. 
Cast:  Errol  Flynn,  Olivia  de  Haviland,  Robert  Barrat,  Lionel 

At-will,  Ross  Alexander,  Forrester  Haryey,  Guy  Kibbee,  David 
Torrence,  Maude  Leslie,  Frank  McGlynn,  Colin  Kenny,  Pedro 
De  Cordoba,  George  Hassell,  Harry  Cording,  Leonard  Mudie, 
Ivan  Simpson,  Jessie  Ralph,  Gardner  James,  Holmes  Herbert, 

Mary  Forbes,  Donald  Meek,  Hobart  Cavanaugh,  Henry 
Stephenson,  Basil  Rathbone,  J.  Carroll  Naish,  Stuart  Casey, 
Dennis  D.  Auburn,  E.  E.  Clive.   Released  December  28,  1935. 

(2)  Magnificent  Obsession:  A  John  M.  Stahl  production. 
Directed  by  John  M.  Stahl.  From  the  novel  by  Lloyd  C. 
Douglas.  Screen  play  by  George  ONeil,  Sarah  Y.  Mason  and 

Victor  Heerman.  Associate  producer,  E.  M.  Asher.  Photo- 
graphed by  John  Mescall.  Art  director,  Charles  D.  Ball.  Cast: 

Irene  Dunne,  Robert  Taylor,  Charles  Butterworth,  Betty  Furness, 
Sara  Haden,  Ralph  Morgan,  Henry  Armetta,  Gilbert  Emery, 
Arthur  Hoyt,  Lowell  Durham,  Allan  Davis,  Crauford  Kent, 
Edward  Earle,  Inez  Courtney,  Marian  Clayton,  Norma  Drew, 
Beryl  Mercer,  Cora  Sue  Collins,  Arthur  Treacher,  Maidel  Turner, 
Sidney  Bracy,  Frank  Reicher,  Leonard  Mudie,  Walter  Walker, 
Purnell  Pratt,  Lucien  Littlefield,  Gino  Corrado,  Mickey  Daniels. 
Released  January  6,  1936. 

(3)  A  Tale  of  Two  Cities:  Produced  by  David  O.  Selznick. 
Directed  by  Jack  Conway.   Screen  play  by  W.  P.  Lipscomb 

and  S.  N.  Behrman.  Musical  score  by  Herbert  Stothart.  Pho- 
tographed by  Oliver  T.  Marsh.  Art  director,  Cedric  Gibbons 

Cast:   Ronald   Colman,    Elizabeth   Allan,    Edna   May  Oliver 

Reginald   Owen,   Basil   Rathbone,    Blanche   Yurka,   Henry  B 
Walthall,  Donald  Woods,  Walter  Catlett,  Fritz  Lieber,  H.  B 

Warner,    Mitchell   Lewis,   Claude   Gillingwater,    Billy  Bevan 
Isabel  Jewell,  Tully  Marshall,  Lucille  La  Verne,  Fay  Chaldecott 
Eily  Malyon,  E.  E.  Clive,  Lawrence  Grant,  Robert  Warwick 
Ralf  Harolde,  John  Davidson,  Tom  Ricketts,  Donald  Haines, 
Barlowe  Borland.    Released  December  27,  1935. 

(4)  The  Bride  Comes  Home:  Directed  by  Wesley  Ruggles. 
Based  on  story  by  Elisabeth  Sanxay  Holding.  Screen  play  by 
Claude  Binyon.  Film  editor,  Paul  Weatherwax.  Art  directors, 

Hans  Dreier  and  Robert  Usher.  Photographed  by  Leo  Tovar. 
Cast:  Claudette  Colbert,  Fred  MacMurray,  Robert  Young, 
William  Collier,  Sr.,  Donald  Meek,  Richard  Carle,  Johnny 
Arthur,  Bob  McKenzie,  Eddie  Dunn,  Jerry  Mandy,  A.  S.  Byron, 
Edgar  Kennedy,  Kate  MacKenna,  James  Conlon,  Edward  Gar- 
gan.   Released  January  3,  1936. 

THE  BRIDE  COMES  HOME Paramount 

(5)  The  Littlest  Rebel:  A  Darryl  F.  Zanuck  production.  Asso- 
ciate producer,  B.  G.  DeSylva.  Directed  by  David  Butler. 

Screen  play  by  Edwin  Burke.  From  the  play  by  Edward  Peple. 
Photographed  by  John  Seitz.  Assistant  director,  Booth 
McCracken.  Art  director,  William  Darling.  Settings  by 
Th  omas  K.  Little.  Film  editor,  Irene  Morra.  Costumes  by 

Gwen  Wakeling.  Sound,  S.  C.  Chapman,  Roger  Heman.  Musi- 
cal arrangement,  Cyril  Mockridge.  Cast:  Shirley  Temple,  John 

Boles,  Jack  Holt,  Karen  Morley,  Bill  Robinson,  Guinn  Williams, 

Willie  Best,  Frank  McGlynn,  Sr.,  Bessie  Lyle,  Hannah  Wash- 
ington.  Released  December  27,  1936. 

i 

(6)  King  of  Burlesque:  Darryl  F.  Zanuck  in  charge  of  produc- 
tion. Associate  producer,  Kenneth  Macgowan.  Directed  by 

Sidney  Lanfield.  Screen  play  by  Gene  Markey  and  Harry 

Tugend.  Adaptation  by  James  Seymour.  Based  on  the  story 
by  Vina  Delmar.  Settings  by  Thomas  Little.  Assistant  director, 
A.  F.  Erickson.  Sound,  E.  Clayton  Ward,  Roger  Heman. 

Musical  director,  Victor  Baraville.  Songs  "I'm  Shooting  High," 

"Lovely  Lady,"  "Spreadin'  Rhythm  Around,"  "Too  Good  to  Be 
True,"  "Whose  Big  Baby  Are  You?"  by  Jimmy  McHugh 
and  Ted  Koehler.  Cast:  Warner  Baxter,  Alice  Faye,  Jack 

Oakie,  Mona  Barrie,  Arline  Judge,  Gregory  Ratoff,  Her- 
bert Mundin,  Dixie  Dunbar,  Fats  Waller,  Nick  Long,  Jr.,  Kenny 

Baker,  Charles  Quigley,  Paxton  Sisters,  Shaw  and  Lee,  Andrew 

Tombes,  Shirley  Deane,  Harry  (Zoop)  Welch,  Claudia  Cole- 
man, Ellen  E.  Lowe,  Herbert  Ashley,  Jerry  Mandy,  Keye  Luke, 

Gareth  Joplin.   Released  January  3,  1936. 
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MAGNIFICENT  OBSESSION  Universal 

THE  LITTLEST  REBEL        20th  Century- Fox 

AH,  WILDERNESS!  MGM 

(6)  Ah,  Wilderness!:  Produced  by  Hunt  Stromberg.  Directed 

by  Clarence  Brown.  Stage  play  by  Eugene  O'Neill.  Screen 
play  by  Frances  Goodrich  and  Albert  Hackett.  Musical  score 
by  Herbert  Stothart.  Recording  director,  Douglas  Shearer. 
Art  director,  Cedric  Gibbons.  Associate,  William  A.  Horn- 

ing. Wardrobe  by  Dolly  Tree.  Photographed  by  Clyde  De 
Vinna.  Film  editor,  Frank  E.  Hull.  Assistant  director,  Charles 

Dorian.  Cast:  Wallace  Beery,  Lionel  Barrymore,  Aline  Mac- 
Mahon,  Eric  Linden,  Cecilia  Parker,  Spring  Byington,  Mickey 

Rooney,  Charles  Grapewin,  Frank  Albertson,  Edward  Nugent, 
Bonita  Granville,  Helen  Flint.   Released  November  29,  1935. 

KING  OF  BURLESQUE     20th  Century- Fox 

STRIKE  ME  PINK  United  Artists 

(6)  Strike  Me  Pink:  A  Samuel  Goldwyn  production.  Directed 

by  Norman  Taurog.  Based  on  Clarence  Buddington  Kelland's 

Saturday  Evening  Post  story  and  novel  "Dreamland."  Adap- 
tation and  screen  play  by  Frank  Butler,  Walter  DeLeon  and 

Francis  Martin.  Additional  Dialogue  by  Philip  Rapp.  Cast: 

Eddie  Cantor,  Ethel  Merman,  Sally  Eilers,  William  Frawley, 
Parkyakarkus,  Helen  Lowell,  Gordon  Jones,  Brian  Donlevy, 

Jack  LaRue,  Sunnie  O'Dea,  Rita  Rio,  Edward  Brophy,  Sidney 
H.  Fields,  Don  Brodie,  Charles  McAvoy,  Stanley  Blystone, 

Duke  York,  Charles  Wilson,  Clyde  Hager  and  the  Goldwyn 
Girls.   Released  January  16,  1936. 
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NEWSREELS  SET  SPACE  FOR  LIVELY 

CAMPAIGN;  REFUTE  BIAS  CHARGES 

Estimated  Footage  to  Be  Shot 

Would  Equal  66  Features,  But 

Won't  All  Get  on  Screen; 

Must  Divide  Space  Equally 

The  newsreel's  camera  head  rears  on  the 
smoky  horizon  of  the  approaching  campaign 
of  the  politicians  for  the  presidency  of  the 
United  States,  a  campaign  that  already 

shows  tangibilities  of  outstripping  in  bitter- 
ness the  Herbert  Hoover-Al.  Smith  encoun- 

ter on  the  stumps  of  this  generation,  and 

the  Teddy  Roosevelt-Taft  setto  of  a  quarter- 
century  ago. 

Charles  Michelson,  Democratic  National 

Committee  press  agent,  met  last  Sunday 
with  newsreel  representatives  to  plan  the 

newsreel  coverage  of  the  Democratic  con- 
vention in  Philadelphia  and  the  subsequent 

battle  with  the  Republicans  for  votes. 

John  Ellwood,  Republican  National  Com- 
mittee press  agent,  then  met  on  Monday 

with  the  newsreels  to  plan  the  coverage 
of  the  Republican  convention  in  Cleveland 

and  the  subsequent  battle  with  the  Demo- 
crats for  votes. 

Both  national  conventions  will  be  held  in 

June  and  their  adjournment  with  bands  a-play- 
ing  and  full  slates  of  candidates  will  be  the 
signal  for  the  newsreel  cameras  to  start  grind- 

ing on  the  scenes  of  the  anticipated  free-for-all. 
Until  then  the  newsreels  will  busy  themselves 
picturing  the  dog  fights  between  various  mi- 

nority groups  with  the  parties  to  obtain  the 
nominations  for  their  favorite  sons. 

Wild  Charges  Hurled 

The  newsreel  this  year  more  than  ever  be- 
fore is  "on  the  spot"  in  picturing  the  candi- 

dates and  their  platforms  for  the  edification 
and  enlightenment  of  the  American  public,  in 
view  of  the  violent  attacks  made  against  the 

newsreel  in  the  past  year  as  being  "militar- 
istic," "fascistic,"  "anti-militaristic"  and  "anti- 

fascistic,"  "pro-war"  and  "anti-war,"  "for 
labor"  and  "against  labor,"  by  all  kinds  and 
conditions  of  labor,  radical,  political  and  church 
groups.  The  publications  of  some  of  these 

groups,  especially  the  "pink"  elements,  have 
been  heaping  calumny  on  the  newsreels,  per- 

ceiving in  the  reels  a  purpose  of  propaganda 
and  unfairness  which  was  not  intended. 
The  newsreels,  of  course,  take  the  position 

they  are  merely  recording  news  events  and  are 
the  newspapers  of  the  screen,  without  any  bias. 

Industry  opinion  is  that  despite  the  fact  that 
the  newsreels  will  continue  to  adhere  to  their 

traditionally  impartial  policy,  they  may  never- 
theless be  attacked  as  biased  by  those  who  have 

a  political  axe  to  grind.  Early  proof  of  this 
threatening  situation  came  on  Monday  when 
the  violently-New  Deal  New  York  Post,  pub- 

lished by  the  Stern  newspaper  interests  of 
Philadelphia  and  Camden,  attacked  both  the 
newsreels  and  certain  of  the  press  for  throw- 

ing "dirt"  at  the  Roosevelt  Administration. 

Sees  "Dirt  Throwing" 

This  latest  example  of  "political  dirt  throw- 
ing," boldly  asserted  the  Post,  came  when  Car- 
dinal Mundelein,  of  Chicago,  praised  President 

Roosevelt  when  Notre  Dame  University  gave 
the  New  Deal  an  honorary  degree. 

"Yet  neither  Colonel  Bob  McCormick's  Chi- 
cago Tribune  nor  Colonel  Frank  Knox's  Daily 

BAR  FILMS  GLORIFYING 

CRIME,  WAR,  DIVORCE 

Boycott  of  motion  picture  theatres 

where  "crime,  war  and  divorce  are 

glorified"  was  voted  by  more  than 
500  delegates  at  the  ninth  annual 
conference  of  the  Northern  Baptist 
Conference  at  the  Hanson  Place 
Baptist  church,  Brooklyn,  late  last 
week. 

Similar  action,  it  was  indicated,  is 

to  be  taken  at  twelve  additional  con- 

ferences of  the  church  throughout  the country. 

News  published  the  Cardinal's  statement  and 
the  newsreel  companies  were  equally  coy  in 

cutting  out  the  Cardinal's  really  remarkable indorsement  of  F.  D.  R.  When  responsible 
newspapers  and  film  companies  refuse  to  print 

spot  news — it  is  news !"  shouted  the  publishers of  the  Post. 

In  answer  to  the  Post's  charges,  which  were 
set  forth  on  the  editorial  page,  "founded  in 
1801  by  Alexander  Hamilton,"  and  written  by 
Jay  Franklin,  the  newsreel  managements  in 
New  York  cited  "the  record"  for  evidence  of 
impartiality  in  reporting  speeches  of  sponsor- 

ship or  anti-sponsorship  of  candidates. 

Vigorously  denying  that  attempts  are 
made  at  any  time  to  control  propaganda 
in  behalf  of  or  against  political  candidates, 
the  newsreel  managements  agreed  that 

while  Cardinal  Mundelein's  remarks  no 
doubt  constituted  material  for  a  news- 

paper story,  they  did  not  make  a  news- 
reel  picture. 
The  newsreel  chiefs  pointed  out  that  while 

the  constituents  of  the  industry  itself  are  fully 
aware  of  the  dangers  of  picturing  rank  propa- 

ganda of  such  political  nature,  those  on  the 
outside  are  not. 

Based  on  estimates  already  arrived  at 

by  Paramount  Newsreel,  the  principal  reels 

will  expose  enough  film  on  at  least  nine 
of  the  most  formidable  political  figures 

and  candidates  to  equal  the  amount  of 
film  used  in  some  66  of  its  regular  features 

produced  in  Hollywood.  When  it  is  realized 
that  one  out  of  every  3,000  ordinary 

aspirants  for  a  screen  career  is  lucky  to 
get  a  screen  test  running  even  50  feet, 
the  enormity  of  some  500,000  feet  divided 

among  a  dozen  candidates  may  be  ap- 

preciated. 
No  factotum  for  recognition  at  the  polls  will 

be  allowed  any  "edge"  whatsoever  over  a  rival 
on  American  screens  through  the  medium  of 
the  newsreel.  To  guard  against  even  intima- 

tions of  "favoritism,"  definite  orders  have  been 
issued  to  the  big  camera  crews  assigned  exclu- 

sively to  the  presidential  battle  that,  "If  a  story 
is  used  presenting  the  candidate  or  speaker  of 
one  party  for  newsreel  use,  then  similar  foot- 

age must  be  given  the  opposition  party."  Too, 
if  one  party  attacks  another  party  the  party 
attacked  will  be  given  equal  footage  for  reply 

Looking  over  the  "big  guns"  of  all  political 
parties    from    a    strictly    camera  perspective, 

Candidates  Sized  Up  as  Screen 

Types;  Political  Parties  Show 

Cooperative  Spirit;  Dark  Room 
for  Both  Convention  Halls 

which  disregarded  campaign  slogans,  platforms 
and  electioneering  potentialities,  William  Mon- 

tague, one  of  Paramount  Newsreel's  editors, 
this  week  calculated  for  the  Herald-Tribune 
News  Service  that  right  now  four  of  the  nine 
prominent  persons  in  the  presidential  picture 
of  1936  would  probably  land  contracts  if  they 
sought  them  in  Hollywood.  They  are,  in  the 
opinion  of  Mr.  Montague,  Franklin  Delano 
Roosevelt,  Alfred  Emanuel  Smith,  Governor 
Eugene  Talmadge  and  the  Socialist,  Norman 
Thomas.  Each  of  these  men  is  regarded  by  Mr. 
Montague,  in  the  article  which  he  wrote  for 

the  Herald-Tribune  news  service,  as  a  "finished 

actor." 

Senator  Borah,  as  a  newsreel  actor,  is  rated 

by  Mr.  Montague  as  "a  featured  player."  This means  in  newsreel  language  that  the  Senator 

is  of  the  "grand  old  man"  type  reminiscent  of 
the  late  William  Jennings  Bryan — and  nothing more. 

Next  comes  Senator  Vandenberg.  Mr.  Mon- 
tague sees  him  through  the  eye  of  the  lens 

as  "an  old-fashioned  Harding;  a  good  business- 
man registering  with  picture  audiences  as 

'solid.' " 

The  remaining  three  leading  political  figures 

are  tabbed  "amateurs"  of  various  classes  by 
Paramount's  city  editor.  Of  these,  Herbert 
Hoover  is  regarded  by  him,  camerawise,  as 
making  a  real  effort  for  a  comeback  and  al- 

ready overcoming  many  of  the  defects  which 
marked  his  original  debut  before  the  newsreel 
lens.  Some  of  the  camera  improvements  Mr. 

Montague  notes  about  Mr.  Hoover :  "He's  now 
willing  to  pose.  He's  now  affable  toward  cam- 

eramen. He's  beginning  to  carry  conviction 

on  the  screen." 
Landon  "Obliging" 
Governor  Landon's  stage  direction  is  cited 

as  being  poor,  and  he  is  very  much  in  need  of 

stage  coaching.  But,  says  Mr.  Montague,  he's very  obliging  to  the  newsreel  photographers 
and  eager  to  learn  the  technique  of  screen  per- 

sonality. Mr.  Knox,  on  the  other  hand,  right 
now  is  a  little  highbrow  for  the  average  the- 

atre audience,  although  so  strictly  conservative 
as  to  make  a  decided  impression  with  business 
executives — continuing  the  impressions  of  Mr. Montague. 

The  newsreel  managements  report  that  they 
will  have  an  easier  time  covering  the  national 
conventions  this  June  than  in  other  years.  The 
political  parties,  generally,  are  manifesting  a 
spirit  of  cooperation  which  has  not  been 
equalled  in  other  years. 
Camera  platforms,  constructed  of  tube  steel 

to  insure  safety  and  to  avoid  vibration,  will  be 
installed  in  convention  auditoriums.  These  plat- 

forms, of  course,  will  be  situated  in  such  posi- 
tions as  to  afford  cameras  clear  views  of 

speakers  and  yet  not  to  obstruct  the  vision  of 
delegates. 

In  the  basements  of  convention  halls  ar- 

rangements now  call  for  special  "studios"  be- ing constructed  for  each  of  the  newsreels  where 
editors  can  work,  and  where  candidates, 

speakers  and  important  visitors  may  be  inter- 
viewed without  the  customary  interruption  and 

delay  which  has  marked  most  of  the  conven- 
tions of  the  past. 

Each  of  these  convention-hall  studios  will 
also  be  equipped  with  a  dark  room  for  the 
developing  and  editing  of   film  on  the  spot. 
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•  And  every  other  opening  brings  new  box- 

office  glory  to  "The  Prisoner  of  Shark  Island" 

.  .  .  the  Fox,  Philadelphia,  with  the  first  two 

days  equal  to  a  full  week's  business  .  .  .  New 

Theatre,  Baltimore,  with  the  year's  biggest 

opening  out- grossing  even  "Littlest  Rebel".  .  . 

and  we  could  go  on,  and  on!  20th  Century- 

Fox  sure  makes  the  big  ones  BIG! 

THE  KEYSTONE 

OF  YOUR  FUTURE 
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MINORITIES  LOUDEST; 

RAMSAYE  TELLS  FORUM 

Honest  Censorship  Movements 

Called  Rather  Awkward  Ex- 

pressions of  Product  Demand 

"Most  of  those  movements  for  censorship 
which  are  honest — not  those  of  the  political 
racketeers — are  really  expressions,  rather 

awkward  expressions  of  demand  for  prod- 
uct," Terry  Ramsaye,  editor  of  Motion 

Picture  Herald,  told  the  Philadelphia  Mo- 
tion Picture  Forum,  in  session  at  the  Belle- 

vue-Stratford  hotel  in  that  city  Monday. 
The  Forum,  headed  by  Mrs.  Charles  Trump 
Owens,  is  an  organization  of  organizations, 

representing  the  heads  of  some  eighteen  re- 
viewing groups  working  in  social  interest, 

in  affiliation  with  the  National  Board  of 
Review  in  New  York. 

Commonality  Takes  It 

"It  is  to  be  observed,"  said  Mr.  Ram- 
saye, "that  when  we  get  what  we  want  we do  not  concern  ourselves  so  much  about 

what  the  other  fellow  is  getting.  Now  it 

so  chances  that  the  motion  picture  is  so  ex- 
pensive that  only  the  accumulated  buying 

power  of  the  masses,  the  great  commonality 
can  afford  it,  so  it  has  to  be  made  for  them. 
The  commonality,  being  what  it  is,  is  not 
very  articulate.  It  just  sits  and  takes  it 
and  says  nothing. 

"But  we  have  various  other  social  and 
intellectual  strata  which  would  also  like  to 

be  served  by  the  motion  picture,  despite 

the  fact  that  they  do  not  have  the  buy- 
ing power  to  support  a  line  of  production. 

It  also  so  happens  that  the  minorities 
which  make  up  these  thinner  upper  strata 

are  very  articulate — the  fewer  the  louder, 
in  fact.  They  make  a  vast  amount  of  noise, 

and  sometimes  their  expressions  are  mis- 
taken as  the  voice  of  the  people,  instead 

of  just  a  few  of  the  people. 

"The  tendency  of  these  minorities  is  to 
strive  by  fair  means  or  foul  to  have  the 
motion  picture  industry  made  over  to  make 

movies  for  them.  That  is  exceedingly  un- 
fair. The  movies  belong  to  the  masses, 

and  if  people  want  to  engage  in  intellec- 
tual pursuits  and  concerns  they  ought  to  be 

sporting  enough  to  let  the  movies  alone  and 
do  their  playing  and  thinking  in  terms  of 
the  printed  word. 

"The  yearning  after  motion  picture 
treatments  of  their  favorite  themes  and 
theses  merely  means  that  our  intellectual 
minorities  are  as  lazy  as  the  masses  which 
so  love  the  automatic  stimuli  of  the  movies. 

Exploding  Shakespeare 

"The  pressures  of  the  intelligentsia,  the 
illuminati  and  the  cognoscenti  are  a  curse 
upon  the  screen.  They  are  continually 
tempting  the  motion  picture  industry  toward 
lofty  attempts  that  are  basic  mistakes  in 
trying  to  reach  up  beyond  the  masses  for 
whom  the  screen  is  by  destiny  intended. 
The  consequences  are  likely  to  be  for  a  time 
expensive  and  troublesome.  I  do,  however, 
enjoy  the  prospect  that  Mr.  William  Shake- 

speare, whom  every  one  quotes  and  nobody 
reads,  is  very  likely  to  be  completely  shown 
up  and  his  traditional  repute  exploded  by 
the  simple  process  of  showing  what  his  stuff 
really  was.  Mr.  Shakespeare  today  would 
be  merely  a  good  literary  handy  man  in 
Hollywood,  one  of  many.  Time  and  the 
weak  human  desire  to  sanctify  and  glorify 
the  past  have  made  him  great.  If  the  screen 
makes  him  even  slightly  contemporary  he 
is  likely  to  be  ruined.  And  the  blame  will 
be  on  our  highbrows,  and  those  whimsical 

folks  who  have  thought  to  confer  distinc- 
tion on  the  screen  by  trying  to  wake  the 

genius  of  one  of  the  deadest  men  in  his- tory. 

"Meanwhile  the  screen  could  do  with 

much  less  attention  from  'our  better  peo- 
ple.' Those  who  would  do  something  for 

American  life,  the  clubwomen  especially, 
might  well  be  concerned  about  seeing  that 
a  good  apple  pie  could  be  had  commonly, 
that  the  public  taste  in  flowered  chintzes  is 
improved,  that  magenta  flowers  be  kept 
apart  from  orange  tints  in  the  garden,  that 
home  life  be  made  a  life — there  are  infini- 

ties of  things  to  be  attended  to  if  one  must 

be  engaged  in  tending  to  other  people's 
business — besides  the  motion  picture.  The 

motion  picture  has  been  for  years,  and  con- 
tinues to  be,  all  too  convenient  a  spring- 
board from  which  people  may  jump  into 

newpaper  publicity.  It  is  not  a  major  prob- 

lem." 

$1  I  1,355  Roxy  Net 

For  29  Week  Period 

Operation  of  the  Roxy  for  the  29-week 
period  ended  January  2  showed  a  profit 
of  $111,355.50  before  interest  on  funded 

indebtedness,  arrears  on  taxes  and  deprecia- 
tion, it  was  indicated  in  a  report  filed  late 

last  week  with  Federal  Judge  Francis  G. 

Caffey  in  New  York  by  Howard  S.  Cull- 
man, trustee. 

Approximately  $309,000  in  back  taxes  and 
penalties  have  been  paid  since  June  14, 
1934,  the  report  added.  All  current  taxes 
have  been  paid  in  full.  Remaining  back 

taxes  and  penalties  to  be  paid  total  $45,- 
143.12.  A  rise  of  14  per  cent  in  attendance 
for  the  29-week  term  was  also  noted. 

Mrs.  Jeffrey  Bernerd 

Dead  in  London 

Mrs.  Jeffrey  Bernerd,  wife  of  the  general 

manager  of  distribution  for  Gaumont  Brit- 
ish in  England,  died  in  London  late  last 

week  following  an  emergency  operation  for 
a  kidney  ailment. 

Mr.  Bernard,  in  New  York  to  confer  with 

company  officials  and  to  look  over  produc- 
tion in  Hollywood  later,  will  not  be  able  to 

sail  for  at  least  three  more  weeks. 

1 ,500  at  Warner  Ball 

Warner  had  a  turnout  that  taxed  the  capa- 
city of  the  main  ballroom  of  the  Waldorf- 

Astoria  in  New  York  at  the  seventh  annual 
banquet  and  dance  last  Saturday  night. 
More  than  1,500  attended,  it  was  estimated. 

Independents  Sue 

Distributors  for 

Arbitrary  Zoning 

A  petition  was  filed  Tuesday  in  federal 
district  court  in  Kansas  City,  Mo.,  by  the 

firm  of  Ringolsky,  Boatright  and  Jacobs,  on 
behalf  of  a  group  of  local  independent  ex- 

hibitors, asking  for  a  temporary  and  perma- 
nent injunction  to  prevent  large  distributors 

and  Fox  Midwest  Theatres  from  continu- 

ing the  "arbitrary"  zoning  schedule  set  up 
by  the  circuit  there  last  fall.  The  independ- 

ents have  been  threatening  for  years  to  seek 
court  action  on  zoning  policies. 

Plaintiffs  are  Emanuel  Rolsky,  operator 

of  the  St.  John  and  National,  and  president 

of  the  Independent  Theatre  Owners;  Edwin 
S.  Young,  Roanoke  and  Central;  Charles 

Esterly,  State  and  Prospect;  Frank  T. 

Mountjoy,  Circle;  H.  F.  Pautz  and  H.  C. 
Rohde,  Sun;  Abe  and  Rosa  Baier,  Lind- 

bergh; Saline  Theatre  Corporation  (C.  H. 

Potter),  Baltis,  Admiral,  and  Murray,  and 
H.  H.  Barrett,  Ritz. 

Defendants  are  Fox  Midwest  Theatres  Cor- 
poration, with  its  twelve  Kansas  City,  Mo., 

theatres,  and  the  following  distributors :  Para- 
mount, Universal,  Twentieth  Century-Fox, 

Metro-Goldwyn-Mayer,  Columbia,  RKO, 
United  Artists,  and  Vitagraph.  Fox  theatres 
involved  are  the  Uptown,  Plaza,  Isis,  Apollo, 
Warwick,  Madrid,  Rockhill,  Waldo,  Linwood, 
Benton,  Gladstone  and  Vista. 

The  petition  charges  violation  of  the  "re- 
straint of  trade"  provisions  of  the  Sherman 

anti-trust  act,  and  asserts,  in  effect,  that  the 
zoning  schedule  removes  subsequent-run-thea- 

tres operated  by  the  plaintiffs  from  natural 
competition  with  Fox  houses,  which  have  choice 
of  run  in  every  zone. 

In  1935,  the  petition  avers,  the  defendants 
"unlawfully  entered  into  and  have  ever  since 
and  are  now  engaged  in  a  conspiracy,  contract 
or  combination  in  unreasonable  restraint  of 
trade  .  .  .  and  of  a  monopoly,  attempt  to 
monopolize  or  combination  or  conspiracy  to 
monopolize  to  an  unreasonable  extent  a  sub- 

stantial part  of  the  trade  or  commerce  among 
the  several  states,  having  as  its  objects  and  pur- 

poses the  following" : To  exclude  or  restrain  independent  exhibitors 
from  contracting  for  motion  pictures  to  be  ex- 

hibited in  subsequent-run  theatres  in  Kansas 
City,  Mo.,  in  competition  with  the  subsequent- 
runs  of  Fox  Midwest  by  grouping  Fox  thea- 

tres into  a  number  of  arbitrary  zones  based  on 
the  location  of  subsequent-runs  operated  by 
Fox,  and  by  refusing  to  supply  pictures  to  in- 

dependents in  such  zones  unless  and  until  they 
have  first  been  exhibited  at  one  or  more  Fox 
Midwest  subsequent  runs; 
To  exclude  or  restrain  independents  from buying : 

Until  Fox  Midwest  has  first  choice  as  to 
the  order  in  which  motion  pictures  would  be 
exhibited  in  the  zones ; 

Unless  independents  would  agree  that  pic- 
tures would  not  be  exhibited  at  any  other  sub- 

sequent run  theatres  in  these  zones  for  a  desig- 
nated period  of  time  after  exhibition  in  Fox theatres  ; 

To  restrain  and  limit  the  right  of  distributor 
defendants  to  contract  with  independent  or 
unaffiliated  exhibitors ; 

To  force  independents  to  take  such  contracts 
as  Fox  Midwest  and  the  distributors  determined 
in  advance  would  be  allowed  such  independents, 
and  to  prevent  them  from  bargaining  in  an  open 
and  competitive  market  for  motion  pictures. 
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Celebrating 

Carl  
Laemmle" 

s 

30th  Year  in 

Jilm  Industry 
Rupert  Hughes,  toastmaster,  and  Carl  Lacmmle. 

Carl  Laemmle,  Jr.,  William  A.  Keonig,  Hal  Wallis,  Harry  Herzbmn  and  Com  j  $t7iart  Blackton,  his  fiancee,  Evangeline  Russell,  and  (center)  Charlie 
Charles  R.  Rogers.  Murray. 

King  Baggot,  Shaindel  Kalish,  May  Robson  and  William  A.  Johnston. Hal  Roach,  Fred  Beetson,  Cecil  B.  VeMille,  Jesse  L.  Lasky  and  Sam  Bischoff. 

Q  EVERAL  hundred  studio  employes,  scores  of  pres- 
^  ent-day  film  notables  and  many  of  days  gone  by, 
were  the  guests  of  Universal  at  an  intimate  party  given 

at  the  studio  in  honor  of  Carl  Laemmle,  in  celebration 

of  the  thirtieth  anniversary  of  his  entrance  into  the  film 

industry.  Rupert  Hughes,  who  was  toastmaster,  pre- 
sented Mr.  Laemmle  a  scroll  signed  by  all  Universal 

employes,  as  well  as  by  the  guests  present. 

The  guests  included  many  early  associates  of  Mr. 

Laemmle — Hal  Roach,  King  Baggot,  Hobart  Bosworth, 

Grace  Cunard,  Dorothy  Phillips,  Harry  MacRae  and 

Francis  T.  Murphy.  Others  introduced  as  "old-timers" 
were  J.  Stuart  Blackton  of  Vitagraph  fame;  Jesse  L. 

Lasky,  Cecil  DeMille  and  May  Robson. 

Mr.  Laemmle's  first  picture,  "Hiawatha,"  made  in 
1908,  was  screened. 



NEW STAR 

^2  NEW 
FUN! 

The  blustering  skipper  of  "Steamboat 

Round  the  Bend".  .  .  .  now  gives  the 

crowds  who  laughed  him  into  stardom 

a  full  portion  of  his  joviality  ...  in  a 

human,  humorous  story  of  big  business 

that  means  grand  business  for  you! 
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ALAN  DINEHART 

DONALD  MEEK 

Associate  Producer  Bogart  Rogers 

Screen  play  Patterson  McNutt 
and  A.  E.  Thomas 

A  FOX  PICTURE 



HUDSON 

NORMAN  FOSTER 

SARA  HADEN 

WARREN  HYMER 

Directed  by  James  Flood 

Suggested  by  the  story  by  Edgar  Franklin 

DARRYL  F.  ZANUCK 

in  Charge  of  Production 

THE  KEYSTONE 

OF  YOUR  FUTURE 
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DISSENSION  IN  HOUSE  DASHES  HOPE 

OF  MUSIC  TAX  RELIEF  THIS  SEASON 

President  of  ASCAP  Raises 

Specter  of  "Power  Trust" 
Force  Behind  Duffy  Bill  at 

Patent  Committee  Hearings 

Dissension  apparent  in  the  House  patents 
committee  as  hearings  on  copyright  meas- 

ures got  under  way  in  Washington  Tues- 
day, and  the  prospect  of  protracted  hearings 

and  conferences  dashed  exhibitors'  hopes  of 
any  music  tax  relief  at  this  session  of 
Congress. 

Numerous  conflicting  interests,  typified 

by  three  major  copyright  revision  bills  be- 
fore the  committee,  accentuated  the  be- 

lief that  it  will  be  virtually  impossible  to 
obtain  House  and  Senate  agreement  on 

any  one  bill  by  the  time  Congress  adjourns, 
expected  about  April  15. 
At  the  opening  session  Tuesday,  the  gaunt 

specter  of  a  "power  trust"  lurking  behind  the 
motion  picture  and  broadcasting  industries  was 
pictured  as  the  force  behind  the  Duffy  bill,  by 
Gene  Buck,  president  of  the  American  Society 
of  Composers,  Authors  and  Publishers.  On 
Wednesday  he  revealed  experiments  with  wired 
radio  in  Cleveland  as  the  basis  for  his  charge. 
The  ghostly  hand  of  the  trust  was  seen 

by  Mr.  Buck  particularly  in  those  provisions 
eliminating  the  $250  minimum  damage  clause 
and  providing  that  the  right  to  produce  a  film 
shall  include  the  right  to  exhibit  it,  which,  it 
was  believed,  would  give  the  music  industry  a 
tax  only  in  production. 
Deems  Taylor,  composer  and  music  critic, 

said  the  $250  minimum  penalty  is  "the  rock 
on  which  ASCAP  rests." 

Sirovich  Has  Bill,  Too 

Congressman  William  I.  Sirovich  of  New 
York,  chairman  of  the  committee  and  conduct- 

ing the  hearings,  revealed  himself  as  a  friend 
of  the  music  industry  when  he  disclosed  that 
he,  too,  had  a  bill.  It  subsequently  was  ad- 

mitted that  this  measure  was  sponsored  by 
ASCAP.  Substantially,  it  would  retain  many 
provisions  of  the  present  law  which  theatre, 
radio  and  hotel  interests  want  revised,  and 
would  keep  the  $250  minimum  penalty  for  copy- 

right infringements  in  event  ASCAP  music  is 
used  without  a  license.  In  the  case  of  films, 
the  statutory  damages  would  be  not  more  than 
$20,000,  after  suit. 

Charging  a  plot  by  ASCAP's  "enemies,"  M'r. 
Buck  told  the  committee  that  Congress  had 

been  "sensitized  by  propaganda  from  the  users 
of  music,"  including  in  the  charge  the  ex- 

hibitors, who,  he  declared,  sought  to  have  the 
right  to  produce  merged  with  the  right  to  ex- 

hibit so  they  would  get  lower  film  rentals. 
With  Rudy  Vallee,  Irving  Berlin,  George 

Gershwin,  Mrs.  Ethelbert  Nevin,  Nathan 
Burkan,  ASCAP  counsel,  E.  C.  Mills,  general 
manager,  and  others  prominent  in  Tin  Pan 
Alley  waiting  to  be  heard,  the  hearing  was 
abruptly  adjourned  for  the  day  when  Con- 

gressman Ralph  E.  Church,  Illinois,  a  com- 
mittee member,  reminded  Mr.  Sirovich  he  had 

neglected  to  obtain  permission  of  the  House 
to  sit  during  its  sessions  and  objected  to  further 
continuance. 

Congressman  Thomas  O'Malley  of  Wis- 
consin also  threatened  to  be  a  stumbling  block 

to  Mr.  Sirovich,  challenging  statements  by  Mr. 
Buck  that  ASCAP  never  sought  to  collect  from 
minor  business  places  and  declaring  he  knew 
personally  of  at  least  10  cases  in  Milwaukee 

ATTACK  LAUNCHED 

ON  CANADIAN  GROUP 

The  1936  session  of  the  Canadian 
Parliament  scarcely  had  swung  into  its 

full  stride  this  week  at  Ottawa  when 
an  attack  was  launched  on  the  Cana- 

dian Performing  Rights  Society,  simi- 
lar to  the  American  Society  of 

Composers,  Authors  and  Publishers. 
Speaking  on  the  floor  of  the  House 

of  Commons,  William  Esling,  member 

for  Kootenay  West,  described  the 

Society's  operations  as  a  "pernicious 
racket"  and  said  the  country  was  suf- 

fering greatly  from  its  exactions.  He 
demanded  legislation  to  curb  the 

Society  which,  he  declared,  did  not 

protect  Canadian  authors  and  com- 
posers but  only  foreigners. 

Mr.  Esling  also  demanded  reduction 
in  the  music  taxes  paid  by  small 

amusement  owners,  including  exhibi- 

tors. He  expressed  hope  the  Govern- 
ment would  take  steps  to  compel  the 

Society  to  publish  the  list  of  com- 
positions on  which  it  claims  copyright. 

where  tavern  keepers  had  been  made  to  pay. 

Mr.  Church  also  strongly  criticized  the 

chairman  for  hearing  opponents  of  pend- 
ing legislation  before  the  proponents. 

Mr.  Sirovich  said  hearings  would  be  held  on 
Tuesdays,  Wednesdays  and  Thursdays  of  four 

successive  weeks.  This  is  ASCAP's  week, 
March  3  to  5  will  be  devoted  to  the  Authors' 
League,  dramatists,  newspapers  and  other 
writing  and  publishing  interests,  who  oppose  the 
Duffy  bill.  March  10  to  12  and  17  to  19  will 

give  opportunity  for  testimony  by  film  pro- 
ducers, distributors  and  exhibitors  and  other 

interests,  including  hotels. 

Daly  Bill  Sidetrack  Seen 

At  Tuesday's  hearing  no  mention  was  made 
of  the  Daly  bill  which  originally  was  con- 

sidered to  be  the  committee's  version.  With 
the  submission  of  a  bill  by  the  chairman,  it  was 
indicated  both  the  Duffy  and  Daly  bills  would 
be  sidetracked.  There  are,  too,  at  least  two 
collateral  bills  before  the  committee. 

The  Sirovich  bill  eliminates  the  clause  in  the 
Duffy  proposal  joining  the  right  to  exhibit  with 
the  right  to  produce.  It  gives  the  copyright 
owner  the  right  to  synchronize  his  work  for 
use  in  motion  pictures,  and  provides  that  copy- 

right shall  apply  to  dramatizations  or  picturiza- 
tions,  whether  or  not  based  in  whole  or  in  part 
on  works  in  the  public  domain,  but  if  based  on 
copyrighted  material  the  consent  of  the  copy- 

right owner  must  be  obtained. 
A  large  group  of  industry  representatives,  in 

Washington  primarily  for  the  Pettengill  block 

booking  bill  hearing  scheduled  to  start  Thurs- 
day, were  among  those  in  the  crowded  com- mittee room  when  Mr.  Buck  made  his  charges 

against  motion  picture  interests. 
Charging  that  the  Duffy  bill  had  been  written 

by  a  three-man  interdepartmental  committee 
after  only  an  hour  devoted  to  hearing  the  views 
of  the  authors  and  other  interests  last  August, 

Sirovich  Goes  Into  Action,  Too, 

but  Day's  Session  Abruptly 

Adjourns  When  His  Right  to 

Participate  Is  Challenged 

and  that  the  measure  was  passed  by  the  Senate 
when  but  13  members  were  present,  Buck  told 
the  House  committee  that  it  was  not  satisfac- 

tory to  ASCAP  on  the  two  counts  of  elimina- 
tion of  the  $250  damage  minimum  and  the 

merger  of  producing  and  exhibition  rights,  and 
asserted  that  the  latter,  if  retained  in  the  bill, 
would  prevent  the  United  States  from  joining 
the  Berne  (international  copyright)  conven- 

tion. He  said  the  film  industry  also  has  its 
copyright  and  bicycling  problem.  However,  he 
declared,  the  exhibitors  were  back  of  the  pro- 

posal to  merge  production  and  exhibition  rights. 

Questioned  by  members  of  the  commit- 
tee as  to  ASCAP  income,  Mr.  Buck  esti- 

mated the  1935  "take"  as  "slightly  more 
than  $4,000,000,"  of  which  $860,000  was 
taken  from  motion  picture  theatres.  Radio 

stations  contributed  $2,500,000  while  gross- 
ing $90,000,000  from  the  sale  of  time,  he 

said,  and  $197,000  came  from  1,200 
licensed  hotels. 

Suits  for  infringement  are  "rare,"  he  told the  committee,  and  in  the  22  years  of  the 

society's  life  but  $8,800  has  been  collected 
through  suits.  He  did  not  say,  however,  how 
much  has  been  obtained  through  compromises. 

Radio  Talk  Indicates  Rift 

Indications  of  a  serious  rift  among  members 
of  the  committee  were  seen  in  the  remarks 
made  in  an  address  broadcast  over  the  Na- 

tional Broadcasting  network  last  Wednesday 
night  by  Congressman  Braswell  Deen  of 
Georgia,  a  member  oi  the  committee.  He  at- 

tacked ASCAP. 

Experiments  of  the  North  American  Com- 
pany in  the  field  of  wired  radio  in  Cleveland 

were  revealed  by  Mr.  Buck  on  Wednesday  as 

the  basis  for  his  charge  that  the  "power  trust" was  behind  the  Duffy  bill.  He  saw  the  possible 
hold  of  the  power  interests  in  the  provision 
covering  dissemination  of  copyright  works  by 
wired  radio,  in  which  the  programs,  he  said, 
consisted  of  records  for  which  under  the  present 
law  the  creator  gets  but  two  cents. 

"The  basic  interest  of  the  power  companies 

is  to  sell  more  power,"  he  added. 
Mr.  Buck  said  he  received  $35,000  as  presi- 

dent of  ASCAP. 
Mr.  Burkan  became  involved  in  controversy 

with  Mr.  O'Malley  over  ASCAP'S  collec- 
tion activities  and  repeatedly  hurled  "chal- 

lenges" to  the  committee  to  bring  in  witnesses 
who  would  substantiate  charges  that  ASCAP 
"shook  down"  tavern  keepers.  Charges  by  Mr. 
Burkan  that  a  federal  judge  in  Wisconsin 

threw  out  17  cases  and  threatened  ASCAP's attorney  if  he  did  not  withdraw  them  brought 
from  Congressman  Daly  a  threat  to  take  up  the 
matter  on  the  floor  of  the  House. 

Mr.  Burkan  brought  up  the  Government's pending  suit  seeking  to  declare  ASCAP  a 
monopoly,  declaring  the  Government  obtained 
a  postponement  of  the  trial  last  summer  when 
it  was  shown  that  the  broadcasting  industry 

was  "pirating"  compositions,  and  asserted  his 
inability  to  see  why  the  Government  should 
interest  itself  in  seeing  that  licensees  got  bet- 

ter contract  terms,  which  he  said  was  the  basis 
of  the  suit. 
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THE  CUTTING 

ROOM 

Advance  outlines  of  produc- 

tions nearing  completion  as 

seen  by  the  Hollywood  staff 

of  the  Motion  Picture  Herald 

One  Rainy  Afternoon 

(  Pickford-Lasky  ) 

Comedy  Romance 

This  production  marks  the  debut  of  the  com- 
bination of  Mary  Pickford  and  Jesse  L.  Lasky 

as  a  producing  unit.  The  story  chosen  is  an 
adaptation  of  a  French  play  that  enjoyed  con- 

siderable Continental  success.  The  screen  play 
is  by  Stephen  Morehouse  Avery.  Roland  V. 

Lee,  maker  of  "Three  Musketeers,"  "Count  of 
Monte  Cristo"  and  "Cardinal  Richelieu,"  is 
directing. 

It  is  a  comedy  with  a  definite  trend  towards 
farce.  A  young  actor,  carrying  on  a  flirtation 
with  a  married  woman,  makes  a  mistake  and 
kisses  another  girl.  Arrested  and  tossed  into 
jail,  his  trial  becomes  the  sensation  of  Paris. 
The  girl,  attracted  to  the  youth  who  is  being 
given  reams  of  publicity,  pays  his  fine.  He 
becomes  a  great  actor  to  forget  his  original 
flirtatious  contact  when  the  girl  he  kissed  by 
mistake  jumps  up  on  the  stage  to  kiss  him 
publicly. 

Francis  Lederer,  last  in  "The  Gay  Decep- 
tion," plays  the  lead.  The  kissed  girl  who 

causes  all  the  excitement  is  Ida  Lupino,  now 

in  "Anything  Goes."  Countess  Liev  De  Mai- 
gret,  seen  in  several  MGM  pictures,  is  the 
other  woman.  Presented  in  feature  roles  are  a 
group  of  comedy  stars,  Roland  Young,  Hugh 
Herbert,  Joseph  Cawthorn  and  Erik  Rhodes. 
Among  the  principal  supporting  players  are 
Donald  Meek,  Georgia  Caine,  Angie  Norton, 
Eily  Malyon,  Ferdinand  Munier,  Murray  Kin- 
nell,  Mischa  Auer  and  Lois  January.  Others 
who  will  appear  include  Paul  Irving,  Lucille 
Ward,  Emilie  Cabanne,  Phyllis  Barry,  Billy 
Gilbert  and  Harvey  Clark. 
The  feature  is  being  given  elaborate  produc- 

tion, presenting  among  other  Parisian  land- 
marks the  interiors  of  two  theatres,  both  front 

and  back  stage,  an  ice  skating  rink,  as  well  as 
details  of  how  rival  French  newspapers  sensa- 

tionalize a  choice  bit  of  seeming  scandal. 

The  Country  Beyond 

(Twentieth  Century  -  Fox) 
Romantic  Drama 

This  picture  is  being  adapted  from  James 
Oliver  Curwood's  novel  of  the  same  title.  It  is 
a  story  of  romance  and  drama  and  melodra- 

matic thrills  in  the  great  north  country.  It  is  a 
story  of  the  Northwest  Mounties  who  get  their 
man  and  one  who  also  gets  a  girl.  Filmed  in 
the  High  Sierra  country,  it  promises  to  be 
beautifully  backgrounded  entertainment  in 

which  Rock,  the  dog  featured  in  "Call  of  the 
Wild,"  is  again  a  hero. 
To  the  established  entertainment  and  ex- 

ploitation worth  must  be  added  the  importance 
of  cast  names.  Rochelle  Hudson,  currently  in 

"Show  Them  No  Mercy"  and  to  be  seen 
shortly  in  "Everybody's  Old  Man"  with  Irvin 
Cobb,  is  the  heroine.  Robert  Kent,  a  compara- 

tive newcomer,  though  seen  in  minor  parts  in 

several  Paramount  features,  notably  "One 
Hour  Late"  and  "Four  Hours  to  Kill,"  is  the 
hero.  Paul  Kelly  will  be  seen  as  a  mounted 
nolice  sergeant  and  Alan  Hale  and  Alan  Dine- 
hart  as  a  pair  of  fur  thieves  and  smugglers 
whom  Kelly  and  Kent  are  out  to  get,  with  Hale 
as  the  father  of  Miss  Hudson.   The  next  prin- 

cipal character  is  dog  Buck,  who  carries  on  a 
wild  and  furious  fight  with  a  killer  dog  to  save 
the  lives  of  his  mistress  and  her  beloved.  Listed 
among  the  supporting  players  are  Andrew 
Tombes,  Claudia  Coleman,  Paul  McVey  and 
Holmes  Herbert. 

It  is  the  kind  of  story  which,  though  promis- 
ing to  be  packed  with  thrill  and  adventure,  the 

producers  urge  should  be  sold  from  a  stand- 
point that  at  the  same  time  does  not  overlook 

the  romantic  love  interest  angle.  For  menfolk- 
there  is  the  lure  of  the  more  melodramatic  con- 

trasts and  for  the  youngsters  the  appeal  which 
the  dog  brings  into  the  action,  and  so  the  nec- 

essity of  assuring  women  that  it  also  tells  a 
charming  love  story  is  not  to  be  ignored. 
With  story  adaptation  and  screen  play  by 

Adele  Commandini  and  Lamar  Trotti,  direc- 
tion is  by  Eugene  Forde  and  the  feature  will 

be  a  Sol  Wurtzel  production. 

Angels  in  White 
(B.  F.  Zeldman) 
Romantic  Drama 

As  the  initial  feature  for  his  newly  organized 
producing  company,  B.  F.  Zeidman  has  chosen 
a  dramatic  romantic  theme  which  has  for  back- 

grounds scenes  and  incidents  relating  to  one  of 
the  most  difficult  obstacles  man  had  to  conquer, 
the  building  of  the  Panama  Canal.  It  is  not  a 
story  of  great  engineering  accomplishment, 
although  for  substantiating  production  effect 
much  that  reflects  that  atmosphere  is  incorpo- 

rated. Rather  it  is  a  historical  record  that  con- 
centrates on  the  real  heroes  and  heroines  that 

made  construction  of  the  Canal  possible,  the 
doctors  and  nurses  who  faced  peril  and  death 
to  eliminate  the  scourge  of  yellow  fever  and 
make  the  Canal  Zone  a  habitable  place. 

The  story,  fresh  in  theme,  is  an  original  by 
Karl  Brown,  who  also  is  directing.  Production 
details,  in  common  with  the  trend  marking  all 
inaugural  efforts,  are  being  personally  handled 
by  Zeidman,  whose  record  as  an  independent 
and  associate  major  producer  is  familiar. 

The  cast  chosen  to  tell  the  story  is  far  better 
than  average  in  adaptability  to  the  various  roles 
and  in  name  value.  Ian  Keith  and  Tala  Birell, 

who  is  featured  in  Columbia's  "Crime  and  Pun- 
ishment," will  be  seen  in  the  leading  roles  shar- 

ing the  story's  romance,  drama  and  heroism. 
Supporting  players  include  Rollo  Lloyd,  fea- 

tured in  the  forthcoming  "Anthony  Adverse," Ferdinand  Gottschalk,  Suzanne  Kaaren,  Lionel 
Pape,  Ferdinand  Munier,  Warner  Richmond, 
Harry  Allen,  Don  Barclay,  Nigel  de  Brulier, 
Snub  Pollard  and  Taru  Schimada. 
The  motivating  subject  matter  many  times 

having  demonstrated  its  entertainment  and  ex- 
ploitation worth,  the  novel  background  promises 

to  lend  a  new  and  intriguing  interest.  Nat- 
urally serious  in  tone,  the  comedy  aspects  inter- 

luding  the  more  dramatic  phases  are  being 
counted  upon  to  accentuate  the  theatric  value 
of  the  basic  theme. 

I  Married  a  Doctor 

(Warner) 
Drama 

This  production  is  an  adaptation  of  Sinclair 
Lewis'  "Main  Street."  It  is  drama  of  small 
town  narrow  mindedness,  prejudice  and  social 

bigotry  as  Lewis  portrayed  it  in  that  as  well  as 
several  other  novels.  The  screen  play  is  by 
•Casey  Robinson,  who  did  the  adaptation  of 
"Captain  Blood."    Direction  is  by  Archie  Mayo. 
A  source  of  potential  exploitation  and  enter- 

tainment interest  is  seen  in  the  teaming  of  Pat 
O'Brien  and  Josephine  Hutchinson,  who  made 
such  an  impression  in  "Oil  for  the  Lamps  of 
China,"  in  the  leading  roles.  Supplementing 
the  showmanship  worth  of  their  names,  the 
supporting  cast  is  studded  with  identities  with 
whom  the  public  is  familiar,  while  several  not 
so  well  known  are  introduced.  Some  of  the 
more  prominent  to  be  seen  portraying  the  Lewis 

characters  are  Margaret  Irving,  now  in  "Ex- 
clusive Story";  Guy  Kibbe,  featured  in  the 

forthcoming  "Captain  January"  with  Shirley 
Temple ;  Ross  Alexander,  Louise  Fazenda,  Ray 
Mayer  and  Siegfried  Rumann.  In  the  minor 
roles  will  be  presented  Olin  Howland,  Edith 
Elliott,  Hedwiga  Reicher,  Fran  Rhodes,  Thomas 
Pogue,  Janet  Young,  Harry  Hayden,  Alma 
Lloyd,  Grace  Stafford,  Willard  Robertson,  Sam 
Wren,  Dora  Clement  and  Gaby  Fay. 

In  the  story  O'Brien  brings  his  bride, 
Hutchinson,  home  to  his  small  midwestern 
town.  Artistic  by  nature,  she  undertakes  a 
campaign  to  beautify  the  main  street  and  comes 
in  contact  with  a  young  artist,  Ross  Alexander, 
who,  first  sympathetic  to  her  ambitions,  falls 
in  love  with  her.  Their  association  considered 
scandalous  by  the  citizenry,  a  dramatic  situa- 

tion is  built  up.  Even  the  coming  of  tragedy  to 
two  of  the  town's  best  loved  characters  does 
not  seem  to  have  any  effect  upon  the  residents. 
Denounced  by  Alexander's  father,  Rumann,  the 
girl  leaves  the  town.  Time,  together  with  the 
love  her  husband  bears  for  her,  causes  the 
townsfolk  to  welcome  her  back. 

Petticoat  Fever 

(  Metro-Goldwyn-Mayer ) 

Comedy  Romance 

As  a  stage  play,  both  as  a  Broadway  fea- 
ture and  stock  company  vehicle,  this  story 

enjoyed  a  considerable  vogue.  It  is  compounded 
simply  of  romantic  and  comedy  elements  that 
are  of  proved  box  office  value.  To  these  recog- 

nized showmanship  contents  is  added  a  choice 
bit  of  casting  promising  to  be  of  unique  inter- 

est to  exhibitors  and  patrons.  After  an  absence 
of  practically  a  year,  the  production  returns 
Robert  Montgomery  to  the  screen.  It  pairs 
with  him  Myrna  Loy,  who  has  demonstrated 
that  she  hasn't  lost  any  of  the  drawing  power 
that  "The  Thin  Man"  won  for  her. 

The  locale  is  Labrador  in  the  winter  when 
the  nights  are  six  months  long.  A  wireless 
operator  keeping  lonely  vigil  is  super-thrilled 
when  a  beautiful  creature  drops  out  of  the 
skies. 

Montgomery  is  the  wireless  operator.  Myrna 
Loy  is  the  girl  in  the  case  and  Reginald  Owen 
in  a  characteristic  role  is  her  fuddy  duddy  ad- 

mirer. A  newcomer,  Winifred  Shotter,  is  the 
third  part  of  the  triangle.  The  principal  sup- 

porting player  is  Forrester  Harvey,  with  a  trio 
of  native  Eskimos,  Otto  and  Iris  Yamaoka  and 
Bo  Ching,  appearing  in  incidental  atmospheric roles. 

The  picture  is  being  directed  by  George 
Fitzmaurice,  maker  of  the  well  remembered 

"Strangers  May  Kiss"  and  "As  You  Desire 
Me,"  as  well  as  the  more  recent  "Peter  Ibbet- 
son"  and  "The  Dark  Angel." 
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TRAIL  OF  LONESOME 

PINE"  A  WOW! 

Society  Storming 

Colony,  Miami 

Beach,  as  "  The 
Trail  of  the  Lone- 

some Pine"  Opens 
in  Summer 

Weather 

HOT  OR 

COLD  IT'S 
A  HIT! 

Broadway  Street 

Scene  as  "The 
Trail  of  the  Lone- 

some Pine"  Opens 
in  Zero  Weather 

Paramount  Technicolor 

Picture  Smashes  All 

Records  in  Miami  Beach 

and  Broadway  Openings. 

Within  a  single  week,  "The  Trail  of  the 

Lonesome  Pine,"  first  big  film  drama  in 
color,  has  smashed  all  time  records  in  two  key 

spots  on  the  Atlantic  Seaboard.  Opening 

Monday  in  Miami  Beach, 

the  big  Walter  Wanger  pro- 
duction had  mobs  fighting 

for  admission  to  the  high 

hat  Colony  Theatre.  And 

Wednesday  morning  saw 

Broadway  jammed  as  the 
New  York  Paramount  gave 

New  York  its  first  glimpse 

of  the  Technicolor  opus. 

Critics  joined  with  Florida 

society,  with  celebrities  of 
the  theatre,  of  the  sports 

world,  of  the  writing  busi- 
ness, and  with  Mr.  and  Mrs. 

Fan  to  tell  the  world 

Paramount  had  a  winner. 

And  exhibitors  all  over  the 

country  had  the  home  office 

haywire  begging  for  prints. 
Follow  up  business  at  both 
houses  continues  strong. 

And  it  looks  like  Paramount 

has  added  another  to  the 

Paramount  list  of  box 

office  aces. 

(TURN  OVER  PLEASE) 



HURRICANE  OF  APPLAUSE  HITS  MIAMI  REACH 

AS  "TRAIL  OF  LONESOME  PINE"  TAKES  FIRST  ROW 

Mr.,  and  Mrs.  Du  Bose  "Porgy"  Hey  ward  With  Mr.  and  Mrs. 
Hervey  "Anthony  Adverse"  Allen  at  "Trail"  opening, 

Miami  Beach 

Celebrities  at  "Trail" 

Opening  Praise  Color 

Picture  as  Tops 

"The  color  was  really  won- 
derful. It  was  well  pre- 

sented and  well  acted." 
— George  Ade 

"It  is  the  most  beautiful 
thing  I  have  ever  seen  on 

the  screen." 
— Paul  Block,  Publisher 

"The  natural  coloring  is 
the  most  beautiful  thing  I 

have  ever  seen." 
— H.  I.  Phillips, 
New  York  Sun  columnist 

"The  screen  has  found  a 

new  medium." 
— Gar  Wood,  speed  boat  racer 

George  Ade,  famous  humorist, 

at  "Trail"  premiere,  Miami 
Beach. 

"Magnifiicent  beyond  com- 

pare. 
—George  F.  Getz, 
Treasurer,  Republican 

National  Committee 

"Enjoyed  every  minute  of 

the  picture." — Daniel  Frohman 

"Never  have  I  been  so 

touched  with  a  motion  pic- 

ture." 

— Henry  Horner, 

Governor  of  Illinois 

Miami  Beach,  Fla. — Feb.  18 — There  may  have 

been  a  Moon  over  Miami  last  night.  If  there 

was,  nobody  noticed  it.  They  were  too  busy 

fighting  their  way  through  the  mobs  on  Lin- 

coln Road,  trying  by  a  little  straight  arm  stuff 

to  muscle  their  way  into  the  biggest  picture 

opening  this  winter  re- 
sort has  ever  seen  . . . 

the  world  premiere  of 

Paramount's  all-color 

drama,  "The  Trail  of 

the  Lonesome  Pine." 
The  big  shots  of  the 

sports  world,  the  theatre, 

high  society,  not  to  men- 
tion a  few  hundred  ordi- 

nary muggs  like  your  re- 
porter wrinkled  their  stiff 

bosoms,  k.o'd  their  straw 
kelleys  and  had  themselves 
one  brawl  of  a  time  but  it 

was  worth  it ...  as  every- 
body from  the  moneyed  top 

kicks  to  the  little  fellows 

voted  without  a  single  dis- 

senting opinion  that  this 
big  time  action  picture  in 
color  was  aces,  and  set  up 

a  mark  for  the  other  boys 

in  the  picture  business  to 
shoot  at. 

Daniel    Frohman,    dean  of 

Broadway producers,  aV'Trail" opening,  Miami  Beach. 

"Great  box  office  picture. 
Never  have  seen  anything 

so  beautiful." 
— E.  J.  Sparks 

Major  and  Mrs.  Albert  Warner  with  Mr.  and  Mrs.  Al  Levy 

at  "Trail"  opening,  Miami  Beach. 

Miami  PIC  Critics 

Write  Raves  After  First 

Look-See  at  "Trail" 

"The  most  important  pic- 
ture in  nearly  a  decade — 

since  The  Jazz  Singer' 
made  the  screen  articu- 

late."   —Edgar  Hay, 
Miami,  Fla.,  Herald 

"In  a  good  many  years  of 

show-going,  we  do  not  re- 
member having  sat  through 

an  hour  and  a  half  of  any- 

thing quite  so  beautiful  as 

this  film." 
— Miriam  Bell, 

Miami  Daily  News 

Trail  Marks  New  Picture 

Epoch  says  MajorWarner 

Miami  Beach— Feb.  18— 
"Tonight's  premiere 

brought  me  back  to  the 

day  when  we  made  the 

first  talkie,"  said  Major 

Albert  Warner,  interview- 

ed at  "Lonesome  Pine"  op- 

ening. "They  said  it  could 
not  be  done.  They  pre- 

dicted the  public  would 
never  take  to  it.  But  the 

skeptics  have  been  proved 

wrong.  The  Trail  of  the 

Lonesome  Pine'  is  a  mag- 

nificent production  in  col- 
or. It  marks  an  epoch  in 

pictures." 



CROWDS  BRAVE  WEATHER,  MOB  RROADWAY 

FOR  "TRAIL  OF  THE  LONESOME  PINE"  OPENING 

New  York,  N.  Y.— Feb.  20— Old  Weather  Man 

slipped  over  a  fast  one  and  hauled  the  tem- 

perature down  to  the  zero  line  yesterday.  But 

the  New  York  fans  just  buttoned  up  their 

overcoats,  held  their  mitts  to  their  ears  and 

stood  in  line  until  they  got  what  they  wanted 

. . .  and  what  they  wanted  was  to  see  the  world 

premiere  of  the  first  color  drama,  "The  Trail 

of  the  Lonesome  Pine." 
Before  noon  the  New  York  Paramount  had  chalked 

up  a  new  record  for  attendance  and  the  fans  were  still 

streaming  in.  And  did  they  like  it?  They  did.  As  far 

as  New  York  is  concerned  Paramount  has  topped  off 
its  recent  series  of  box  office  successes  with  an  even 

bigger  winner. 

N .Y .Paramount  warms  frost  bitten  fans 
with  sinkers  and  coffee. 

What  the  New  York 

Fans  Say  About  "Trail 

of  the  Lonesome  Pine" 

"It's  a  fine  picture.  The  act- 
ing is  excellent.  And  the 

photography  fine." 
—  Elma  Anzak,  saleslady 

"A  honey  of  a  picture  with 
marvelous  acting.  The  col- 

or is  beautiful." 
Georgette  Vine  Edith  Frankel 

actresses 

"Fine  acting  .  .  .  excellent 

photography."  George  Fox 
sales  clerk 

"It's  got  everything." 
—Joe  Mangelli,  auto  salesman 

"A  stirring  picture.  With 

plenty  of  spirits." — Dominic  Sicilian 

Charles  Ferrar,  bartenders 

New  York  Critics  Praise 

Color  Picture  as 

Real  Triumph  for  the 

Picture  Industry 

"The  beauties  of  nature 

and  those  of  Miss  Sylvia 

Sidney  are  brought  in 
realistic  hues  to  the  screen 

of  the  Paramount  in  this 

handsomely  Technicolored 

production.  Each  scene  is 

a  painting  wrought  by  the 

hand  of  the  Master." 
— Regina  Crewe, 
New  York  American 

"A  tremendous  advance  in 

color  photography.  It  is 

beautiful  enough  to  shine 

as  a  milestone  in  the  mov- 

ies' technical  march  of 

progress." 
— Bland  Johaneson, 

Daily  Mirror 

"When  to  the  story  is 
added  a  cast  of  unusual 

merit  and  a  richly  beauti- 
ful color  production,  then 

it  becomes  a  distinguished 

and  worthwhile  picture, 

commanding  attention  no 

less  for  its  intrinsic  enter- 

tainment value  than  as  an- 

other milestone  in  the  de- 

velopment of  the  cinema." — Frank  S.  Nugent, 
New  York  Times 

"The  picture  that  opened 
at  the  Paramount  Theatre 

yesterday  before  a  record 

early  morning  audience 

marks  the  beginning  of  a 

new  epoch  in  films.  Henry 

Hathaway,  the  director 

who  handled  'Lives  of  a 

Bengal  Lancer'  so  expertly 
has  kept  the  story  moving 

at  a  lively  pace." 
— Kate  Cameron,  Daily  News 

"Accurate  reporting  com- 

pels the  reporter  to  write 

that  the  audience  love  it." — William  Boehnel, 

World  Telegram 

"Utterly  lovely  are  the 

colors  in  'The  Trail  of  the 

Lonesome  Pine'.  As  a  dem- 
onstration of  outdoor  pho- 

tography in  color  it  is  an 

outstanding  achievement." 
— Rose  Pelswick, 

Nexv  York  Journal 
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HOLLYWOOD  DUSTS  OFF  ADJECTIVES  AS  TRADE  PRESS 

CRITICS  WRITE  RAVES  ON  "THE  TRAIL  OF  LONESOME  PINE" 

Sure  Fire  Mass  Entertainment 

With  Strong  Appeal  in  Story,  Fine 

Cast  and  Color  That  Is  Best  Yet 

With  or  without  color,  this  production  has  been  so 

effectively  done  from  screenplay  and  casting  to  direc- 

tion and  editing  that  it  can't  miss  . . .  action,  suspense 
and  heart  interest  all  dovetailed  together  and  carried 

to  a  strong  finish  that  will  send  the  fans  home  with 

wet  handkerchiefs  but  a  satisfied  feeling. 

—  FILM  DAILY 

Wanger's  Production 
Would  Be  Box  Office  Even 

Without  Color  Novelty; 

Hathaway,  Sylvia  Sidney, 

Writing  Splendid 

Color  is  here.  And  pros- 

perity too,  for  the  theatres 

booking  Walter  Wanger's 
"Trail  of  the  Lonesome 

Pine."  You  don't  have  to 

be  a  veteran  in  the  busi- 

ness to  remember  what 

Irving  Cumming's  "Cisco 

100% 

IN 

FATURAL 

Out  of  the  pulsing  heart  of 
America  blazes  this  story 

of  a  man  and  a  woman 
who  dare  to  set  their  love 

against  the  angry  (lames 
of  the  last  great  feud  war. 

In  black  and  white,  this 

Paramount  picture  would 
be  a  triumph.. .in  natural 

color  it  marks  the  start  of 

a  new  era  in  motion 

picture  entertainment  .  .  . 

SYLVIA  SIDNEY 

FRED  MacMURRAY 

HENRY  FONDA 

THE  TRAIL 
of  the 

LONESOME 

PINE 

*ni.rRt.N  sTowr  -  nioi;l  annex  ■  fti.in.Aii  bomm 
HOBOl'  BA'RhAT  •  "  Sp*r.»y  M<  i  A I  ..ANJ.i  •  I  miy KNIGHT  •  Hand  ..n  ih-  f.r«Ni,  N.,v,i  by  Jolm  lua,  Ii 
»  B..r.ijnl  l.«n.>i         A  fur*m;un\  Pn;mio A  WALTER  WANCER  PRODUCTION 

TECHNICOLOR 

Kid"  did  at  the  box  office. 

That  picture  was  the  first 
outdoor  talking  picture.  It 

gave  the  producers  confi- 
dence that  talking  pictures 

were  here  to  stay.  Now 

comes  "Lonesome  Pine". . . 
the  first  major  outdoor 

talking  feature  in  color — 
to  prove  that  color  is  here 
to  stay.  .  .  .  The  picture 
would  be  a  hit  even  in 

black  and  white,  due  to  the 

uniformly  high  quality  of 

its  cast,  direction  and 
story. 

—  HOLLYWOOD  REPORTER 

"Trail"  Proves  Film  of 

Magnificence  Great  Enter- 
tainment; Box  Office  Smash 

"The  Trail  of  the  Lone- 

some Pine"  is  a  film  of  dra- 

matic and  artistic  mag- 
nificence, a  great  piece  of 

entertainment  for  all 

classes  and  a  box  office 

smash  by  every  sign. 

Picture  is  a  directorial 

triumph  for  Henry  Hatha- 
way. The  players  score 

solidly,  man,  woman,  and 
child.  Supporting  the 

whole  pyramid  of  out- 
standing excellence  is  the 

courage,  the  vision,  the  im- 
agination and  showmanly 

intuition  and  shrewdness 

of  Walter  Wanger  paving 

a  further  way  into  the 
realm  of  screen  color  on 

firm  commercial  ground." -DAILY  VARIETY 

"Trail  of  the  Lonesome 

Pine"  should  blaze  a  new 

trail  to  the  Box  Office  for 

new  records.  It  is  an  out- 
standing triumph  in  the 

field  of  natural  color,  por- 

trayed by  an  excellent 
cast,  and  the  last  word  in 
scenic  beauty. 

—BOX  OFFICE 
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19  Films  Start 

Checking  studio  production  programs 

over  a  two  weeks  period  reveals  that  nine- 
teen pictures  have  been  started  and  nine 

finished.  Two  major  companies,  which  had 
been  comparatively  quiet  for  several  weeks, 
accounted  for  the  big  bulk  of  the  new 

work,  MGM  starting  five  pictures  and  Par- 
amount four. 

First  of  MGM's  quintet  is  "Moonlight 

and  Murder,"  featuring  Chester  Morris, 
Madge  Evans,  Leo  Carillo,  H.  B.  Warner, 

J.  Carroll  Naish,  Bruce  Cabot  and  Robert 

McWade,  under  direction  of  Edwin  L. 

Marin.  "The  Unguarded  Hour"  also  went 
into  work  with  Loretta  Young  and  Franchot 

Tone  in  the  leads  and  E.  E.  Clive  and 

Robert  Greig  heading  the  support.  Sam 

Wood  is  directing.  Also  started,  both  on 

:he  stages  and  on  location,  is  "San  Fran- 
cisco." The  cast  includes  Jeannette  Mac- 

Donald,  Spencer  Tracy,  Nat  Pendleton,  Ted 

Healy,  Shirley  Ross  and  Duncan  Renaldo. 

W.  S.  VanDyke  is  directing.  A  fourth  fea- 

ture, "Absolute  Quiet,"  will  present  Louis 
Hayworth,  Ann  Loring,  Irene  Hervey, 
Stuart  Erwin,  Lionel  Atwill  and  Wallace 

Ford.  George  G.  Seitz  is  directing.  The 

last  of  the  group,  "The  Mob,"  will  feature 
Svlvia  Sidney,  Lionel  Barrymore  and  Spen- 

cer Tracy.   Fritz  Lang  is  directing. 

Three  of  the  Paramount  group  are  di- 
rectly under  studio  auspices;  the  fourth  js 

a  Walter  Wanger  production.  Titled  "Big 
Brown  Eyes,"  it  will  present  Joan  Bennett, 
Cary  Grant,  Isabel  Jewell,  Lloyd  Nolan, 

Raymond  Hargrave  and  Marjorie  Gateson. 
Raoul  Walsh  is  directing.  At  the  main 

studio  "Concertina,"  after  suffering  pre- 
liminary casting  difficulties,  went  before 

the  cameras.  Carole  Lombard  and  Fred 

MacMurray  are  featured,  supported  by  Ali- 
son Skipworth,  George  Barbier,  William 

Frawley,  Porter  Hall,  Lumsden  Hare.  Brad- 
ley Page,  Siegfried  Rumann  and  Mischa 

Auer.  William  K.  Howard  is  directing 

"Border  Flight"  also  started,  with  John 
Howard,  Grant  Withers,  Robert  Cummin^s. 
Frances  Farmer,  Roscoe  Karns  and  Sam- 

uel Hinds.  Otho  Lovering  is  the  director. 

"Poppy"  will  present  W.  C.  Fields,  Richard 
Cromwell,  Lynne  Overman,  Elizabeth  Pat- 

terson and  Granville  Bates.  Edward  Suther- 
land is  directing. 

Warner  Launches  Three 

Warner  started  three  pictures.  In  "Mur- 
der in  Sing  Sing"  the  cast  is  headed  by 

Patricia  Ellis,  Craig  Reynolds,  Barton 
MacLane,  Joseph  Crehan  and  Joseph  King. 

Nick  Grinde  is  directing.  "Two  Against 
the  World"  will  present  Humphrey  Bogart 
and  Beverly  Roberts  in  the  principal  roles. 
William  McGann  is  directing.  The  cast 

for  "Big  Business"  is  headed  by  Guy  Kib- 

bee,  Sybil  Jason  and  Warren  Hull.  Frank 
McDonald  directs. 

At  20th  Century-Fox  "Human  Cargo" 
started.  It  will  present  Claire  Trevor,  Brian 
Donleavy,  Helen  Troy,  Alan  Dinehart, 
Ralph  Morgan,  Rita  Cansino,  Ralf  Harolde, 
Claudia  Coleman  and  Morgan  Wallace. 
Allan  Dwan  is  directing. 

"One  to  Two,"  featuring  William  Powell, 
Jean  Arthur,  Eric  Blore  and  Johnny  Arthur, 
started  at  Radio.  Stephen  Roberts  is  the 
director. 

Republic  started  "Girl  from  Mandalay," 
which  will  feature  Kay  Linaker,  Conrad 
Nagel  and  Donald  Cook  under  Howard 

Bretherton's  direction. 
Invincible's  contribution  to  the  new  work 

is  "Brilliant  Marriage,"  in  which  Joan 
Marsh,  Ray  Walker  and  Holmes  Herbert 
will  be  seen.   Phil  Rosen  is  directing. 

Columbia  started  "Bless  Their  Hearts." 
With  Elliott  Nugent  directing,  the  cast 
includes  Melvyn  Douglas,  Mary  Astor, 
Edith  Fellows,  Donald  Meek,  Margaret 
Armstrong,  Charles  Arnt,  George  McKay 
and  Olaf  Hytten. 

"Dracula's  Daughter"  went  before  the 
cameras  at  Universal.  In  it  will  be  seen 

Otto  Kruger,  Margaret  Churchill,  Gloria 
Holden,  Irving  Pichel,  Nan  Grey,  Ed  Van 
Sloan,  Claude  Allister,  Hedda  Hopper  and 
E.  E.  Clive.   Lambert  Hillyer  directs. 

On  location  Regal  started  "Captain  Ca- 
lamity." The  cast  features  Marian  Nixon, 

George  Huston,  Crane  Wilbur,  Movita, 
Vince  Barnett,  George  Lewis,  Roy  DArcy 

and  Barry  Norton.  John  Reinhart  is  di- recting. 

Completed  Product 

Columbia  finished  two  pictures.  The  first, 

"Opera  Hat,"  features  Gary  Cooper  and 
Jean  Arthur.  The  support  includes  George 
Bancroft,  Lionel  Stander,  H.  B.  Warner, 
Emma  Dunn,  Ruth  Donnelly,  Mayo  Methot, 

Douglas  Dumbrille,  Theodore  von  Seyffert- 

itz,  Jamison  Thomas,  Paul  Porcasi,  Frank- 
lin Pangborn,  Christian  Rub,  Arthur  Hoyt, 

George  Meeker  and  Ann  Howard.  Frank 

Capra  directed.  In  "Panic  on  the  Air"  Lew Ayers,  Florence  Rice,  Wryley  Birch,  Edwin 
Maxwell,  Gene  Morgan,  Benny  Baker, 
Willie  Fung  and  Si  Jenks  will  be  seen.  D. 
Ross  Lederman  directed. 

Sol  Lesser  also  completed  two.  "The 
Show  Goes  On"  will  present  Bobby  Breen, 
Henry  Armeta,  Inez  Courtney,  Grant  With- 

ers, Richard  Carle,  Lucien  Littlefield,  Vivi- 
enne  Osborne,  Ann  Doran,  Clay  Clement 
and  Renee  Whitney.  Kurt  Neuman  directed. 

The  second  feature,  "O'Malley  of  the 
Mounted,"  for  20th  Century-Fox  release, 

will  present  George  O'Brien,  Irene  Ware, 
James  Bush,  Victor  Potel  and  Stanley 
Fields.  David  Howard  directed. 

At  20th  Century-Fox  "Matron's  Report" was   finished.     Jane  Withers  is  starred, 

supported  by  Jane  Darwell,  Ralph  Morgan, 
Sara  Haden,  Clarence  Wilson,  Harry 
Carey,  Tommy  Jackson,  Betty  Jane  Hainey, 
Lillian  Harmer,  Donald  Haines,  Paul  Stan- 

ton, Wally  Albright,  Jr.,  and  Selmer  Jack- 
son. John  Blystone  directed. 

Radio  completed  "Thoroughbreds  All." 
It  will  present  John  Arledge,  Louise  Lati- 

mer, Moroni  Olsen,  Willie  Best,  Harry 

Jans,  Murray  Alper,  Emmett  Vogan,  Ethan 
Laidlaw  and  Max  Wagner.  Glenn  Tryon 
directed. 

"Trail's  End"  was  completed  by  Reliable. 
The  cast  includes  Tim  McCoy,  Lois  Jan- 

uary, Ralph  Bvrd,  Frank  Glendon,  Earl 
Hodgins,  Ted  Adams  and  John  Merton.  Sam 
Neufield  directed. 

Ambassador  Pictures  finished  "Song  of 
the  Trail,"  in  which  Kermit  Mavnard, 
Evalyn  Brent,  Fuzzy  Knight,  George  Hayes, 
Wheeler  Oakman  and  Antoinette  Lees  will 
be  seen.   Russel  Hopton  directed. 

Republic's  "West  of  God's  Country," 
also  completed,  will  present  John  Wavne, 
Muriel  Evans,  Frank  Glendon,  Cy  Kendall, 
Tack  Clifford,  Bradlev  Metcalfe,  Arthur 

Aylesworth.  Edward  Hearn,  Yakima  Ca- 
nutt  and  Mary  McLaren.  Joseph  Kane  di- rected. 

Nezvs  Flashes 

Robert  Lehman,  New  York  financier 
whose  interests  are  closelv  threaded  in  the 
film  industry,  came  to  Hollywood  for  the 

preview  of  Selznick  International's  "Little 
Lord  Fauntleroy"  and  the  Santa  Anita 
Handicap,  then  hopped  a  train  for  Man- 

hattan. .  .  .  When  John  E.  Otterson  an- 
nounced, at  a  dinner  he  tendered  studio 

chiefs  at  the  Hollywood  Athletic  Club,  that 
William  Le  Baron  becomes  permanent  head 
of  Paramount  production,  he  simultaneously 
welcomed  Frank  Llovd  to  the  Paramount 
producer  roster  and  announced  a  new 

lengthy  contract  for  Henry  Hathaway,  di- 
rector, as  well  as  for  Mr.  LeBaron.  Mr. 

Otterson  left  for  New  York.  .  .  .  Henry 
Blanke  has  drawn  a  new  long  term  contract 
as  a  Warner  associate  producer.  He  has 
been  at  the  studio  for  the  last  14  years.  .  .  . 

The  new  season's  crop  of  "Our  Gang"  com- 
edies will  be  produced  in  one-reel  lengths 

instead  of  two.  Mr.  Roach  will  produce 

five  "Our  Gangs"  and  five  feature  comedies. 
.  .  .  William  H.  Neblett,  representing 
Thomas  L.  Tally  and  Corbar  Corporation, 

has  filed  an  amendment  to  the  Tally-Corbar 
petition  to  have  the  Fox  West  Coast  bank- 

ruptcy set  aside,  alleging  that  Samuel  Mc- 
Nabb,  the  referee,  received  $75,000  from 
National  Theatres  and  split  it  with  referees 
Earl  Moss,  Charles  Irwin  and  Rupert  Turn- 
hill.  A  copy  of  the  complaint  has  been 
forwarded  to  Federal  Judge  James  Alger 
Fee,  who  has  the  case  under  advisement. 
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PRIZE  NIGHTS  IN  4,400  HOUSES  AS 

FIGHT  TO  CONTROL  PRACTICE  CROWS 

Exhibitors  of  New  York  City 

Alone  Awarding  $3,000,000 

a  Year  in  Cash,  Says  Inde- 

pendent Circuit  Operator 

Bank  Night — representing  but  one  of  the 
dozens  of  forms  of  chance  games — now  is 
serving  to  stimulate  the  box-offices  of  4,400 
theatres.  In  New  York  City  alone,  exhibi- 

tors are  awarding  cash  for  the  various 
games  at  the  rate  of  $3,000,000  annually, 
and  still  are  undetermined  whether  the  net 

result  is  worth  it,  with  millions  of  dollars 

diverted  from  the  industry  to  those  sponsor- 
ing the  chance  game. 

And  the  fight  to  dislodge  the  practice 
from  exhibition  practice  continues  in  the 
courts  and  elsewhere: 

Alabama  owners  were  warned  against 

continuing  "lottery"  contests. 
Colorado  is  investigating  a  stunt  where- 
by chance  game  ticketholders  are  insured 

of  receiving  their  winnings  even  though 

they  are  not  present  at  the  drawings,  as 
reguired. 

Connecticut  ruled  out  cash  prize  awards. 

Indiana,  however,  upheld  the  practice. 

Kansas  was  preparing  to  move  against 
cash  awards. 

Massachusetts  owners  will  appeal  a 
conviction. 

Michigan  courts  acted  against  owners 
who  failed  to  discontinue  the  games. 

Missouri  was  preparing  a  court  test,  as 
large  groups  of  owners  discontinued 
various  qiveaway  forms. 

New  York  owners  were  awaiting  court 
action. 

Claude  Ezell,  general  manager  of  Affiliated 
Enterprises,  Inc.,  owner  of  Bank  Night,  is 
authority  for  the  statement  that  4.400  theatres 
now  are  featuring  the  game.  While  in  New 
York  last  week  he  conferred  with  Roy  Brauer. 
formerly  a  film  salesman  in  Dallas,  who  sailed 
for  Rio  de  Janeiro  to  open  an  office  and  super- 

vise the  company's  activities  in  South  America. 
More  than  $3,000,000  is  spent  annually  by 

Greater  New  York  exhibitors  on  giveaways 
and  games,  it  has  been  indicated  by  an  impor- 

tant independent  circuit  operator.  This  is  in 
addition  to  service  charges  theatre  men  have 
to  pay  distributing  a?ents  of  the  games.  At 
the  estimated  rate  of  $10  a  theatre,  the  service 
fee  total  for  the  12  months  is  figured  at 
$1,500,000. 

Of  the  650  theatres  in  the  New  York  area, 
more  than  half  are  either  featuring  games  or 
giving  away  dishes,  perfumes  and  other  novel- 

ties. In  many  instances  they  are  doing  both. 
The  practice  of  giving  away  articles  and  mone- 

tary awards  has  reached  a  point  where  numer- 
ous theatres  distribute  something  different 

every  night  in  the  week  with  the  exception  of 
Sundays. 
In  Birmingham  local  theatres  have  been 

warned  bv  the  police  department  that  Jacknot 
Nights  or  anv  form  of  lotterv  contests  will  not 
he  nerrnitted.  Contests  of  this  nature.  Police 
Chief  Luther  Hollums  said,  are  in  violation 
of  a  citv  ordinance. 
In  Bridgeport,  Bank  Night,  Screeno  and 

other  giveaways  are  in  violation  of  state  gam- 

bling laws,  City  Court  Prosecutor  D.  Harold 
Cotter  has  announced  in  ordering  immediate 
termination  of  such  games.  Action  of  the 
prosecutor  followed  his  order  to  all  promoters 
of  Bingo  games  that  money  prizes  be  elimi- 
nated. 

In  Indiana,  however,  the  legality  of  Bank 
Night  has  been  upheld  by  Special  Judge  Lenn 
J.  Oare  in  the  superior  court  in  Elkhart. 

In  Topeka,  Kan.,  on  the  other  hand,  Attor- 
ney General  Clarence  V.  Beck  plans  to  move 

against  the  use  of  Bank  Night  and  other  pro- 
motions of  a  similar  nature,  charging  that  com- 
plaints to  his  office  indicated  such  schemes 

might  become  "rackets." In  Boston,  a  bill  of  exceptions  has  been  filed 
with  the  clerk  of  the  state  supreme  court  by 
Attorney  George  S.  Ryan  as  a  step  in  appeal 
from  the  conviction  of  James  Wall,  manager 
of  the  Fellsway,  Medford,  on  anti-lottery 
charges.  A  decision  on  the  appeal  of  George 
Wilson,  manager  of  the  Hamilton,  Dorchester, 
still  is  being  held  under  advisement  by  Judge 
James  Sisk.  The  two  are  parallel  Bank  Night 
cases. 

Prize  Night  insurance  companies  are  be- 
ing scrutinized  in  Denver  by  the  state. 

Assistant  attorney  general  J.  Glenn  Don- 
aldson has  ordered  two  companies  there, 

and  invited  theatre  managers,  to  attend 

a  hearing  to  be  held  at  the  statehouse  in 
an  attempt  to  determine  legality  and 
whether  the  state  insurance  laws  cover 

the  new  practice. 

Judge  DeWitt  H.  Merriam  of  the  circuit 
court  of  Detroit  has  issued  an  order  directing 
Jacob  Schreiber  to  show  cause  why  he  is  not 
in  contempt  of  court  for  using  cash  giveaways 
in  spite  of  a  permanent  injunction  granted  by 
the  judge  on  January  16.  The  order  is  return- 

able February  29.  The  injunction  was  obtained 
by  the  Temple-Sproat  Company,  operating  the 
Roxy  of  the  Ben  and  Lou  Cohen  circuit. 

Following  the  announcement  that  Fox  Mid- 
west had  stopped  using  Bank  Night  in  13 

Greater  Kansas  City  theatres  on  February  23, 
after  two  $1,000  pots  were  won  on  two  succes- 

sive nights,  an  action  to  test  the  legality  of  the 
game  was  filed  in  the  state  supreme  court. 
Briefs  covering  issues  in  the  case  were  to  be 
submitted  this  week. 

In  New  York  the  hearing  on  the  two  cases 

against  Loew's  for  alleged  violation  of  the  lot- 
tery laws  as  a  result  of  the  use  of  Screeno  in 

the  Elsmere  and  Grand  theatres  was  postponed 
until  March  17  in  special  sessions  court  of  the 
Bronx.  Continuation  of  the  cases  was  sought 
by  Irving  Greenfield,  Loew  attorney,  because 
of  an  appeal  pending  on  a  decision  of  the  ap- 

pellate division  of  the  Brooklyn  supreme  court. 
Another  hearing  is  set  for  February  28  in- 

volving the  Paradise,  de  luxe  Loew  house  in 
the  Bronx,  in  a  similar  situation.  A  request 
for  an  adjournment  likewise  is  expected  to  be 

granted. 

New  Loew  Bond 

Issue  Sold 

An  offering  of  $15,000,000  Loew's,  Inc., 
3  1-2  per  cent  sinking  fund  debentures  at 
99  and  accrued  interest  was  bought  up  Tues- 

day and  the  books  closed.  Dillon  and  Read 
headed  the  syndicate  handling  the  issue. 
Proceeds,  to  the  required  extent,  will  be  used 
to  redeem,  on  April  1,  $7,972,500  of  the 

company  6  per  cent  15-year  debentures. 

Circuits  Planning 

N.  Y.  Expansion 

At  least  seven  independent  theatre  cir- 
cuits in  the  Greater  New  York  area  are 

now  engaged  in  negotiations  to  solidify 
their  holdings  with  every  important  name 
circuit  either  discussing  building  plans  or 

acquisitions  of  properties  from  their  present 
owners. 

The  deals,  regarded  as  at  the  peak  for 

any  one  time  in  the  territory,  find  Rand- 
force,  Skouras,  Brandt,  Isle,  Jack  W. 

Springer,  Cohen  and  Seigel  and  Sam 
Cocalis  bidding  for  properties  to  bolster 
their  current  operations. 

While  the  various  operators  named  are 

reticent  about  specific  sites  under  negotia- 
tion, all  admit  deals  are  under  way,  with 

consummation  expected  as  soon  as  an  accord 
is  reached  on  terms.  The  independent  moves 
are  in  direct  contrast  to  major  circuit  plans. 
Loew's  and  RKO  executives  state  no  new 
additions  are  contemplated  to  their  present 
theatres.  However,  developments  which 
may  bring  about  a  change  in  attitude  leave 
the  major  companies  open  to  negotiations. 

Some  of  the  deals  are  regarded  by  the 

unaffiliated  theatre  men  as  "self-preserva- 
tion." Others  are  merely  held  to  be  ex- 
pansive moves. 

All  seven  circuits  mentioned  have  made 

substantial  acquisitions  in  the  last  year. 
Consolidated,  which  has  built  but  three  new 
theatres  in  the  west  Bronx  during  the  past 
few  months,  has  no  plans  for  the  new 
season,  but  circumstances  which  may  be 

brought  about  by  moves  of  other  inde- 
pendents, principally  invasion  into  Consoli- 

dated zones,  will  be  met  by  Laurence 

Bolognino,  vice-president  of  Consolidated. 

Harry  Shiffman,  president  of  Isle  The- 
atres, has  a  deal  on  for  a  number  of  houses : 

Max  A.  Cohen  and  Arthur  Seigel,  who  took 
over  the  George  M.  Cohan  Theatre  recently, 
are  dickering  for  a  few  theatres;  George 
Skouras  is  seeking  the  Majestic,  Jersey 

City:  Randforce  may  build  or  take  over 
a  handful  of  Brooklyn  projects.  Mr.  Cocalis, 

who  operates  a  number  of  theatres  inde- 
pendent of  his  joint  circuit  with  Mr.  Spring- 

er, has  acquisition  and  building  plans  in 
work.  Mr.  Springer  is  also  negotiating  for 
several  units. 

Century  and  Prudential,  two  circuits 
which  usually  build  their  own  theatres,  have 
no  plans  for  new  constructions  during  the 
near  future. 

Dartmouth  Colleqe  Adds 

Motion  Picture  Course 

The  history  of  the  motion  picture  is  now 

being  offered  for  the  first  time  to  the  stu- 
dents of  Dartmouth  College,  Hanover. 

N.  H.,  in  a  new  course  being  sponsored 

by  the  departments  of  English  and  Archae- 
ology. Projection  and  sound  equipment 

have  been  installed  in  Dartmouth  Hall  and 
two-hour  classes  will  be  held  weekly. 
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RKO  Lawyers  See 

Claim  Reduction 

The  possibilities  of  reducing  the  $9,100,- 
000  Rockefeller  Center  claim  against  RKO 
to  less  than  a  third  of  that  amount  are  seen 

by  counsel  to  the  RKO  trustees  in  the  event 
opposition  to  the  claim  is  forced  into  court 

through  the  failure  of  settlement  negotia- 
tions, as  at  the  same  time  this  week  it  was 

learned  that  the  contingencies  under  which 
Radio  Corporation  of  America  sold  one- 
half  of  its  interest  in  RKO  to  the  Atlas 

Corporation  and  gave  an  option  for  the  pur- 
chase of  the  remaining  half  could  reduce 

RCA'S  return  on  the  transaction  to  as  little 
as  $3,700,000. 
The  Rockefeller  Center  negotiations  are 

being  continued,  however,  and  pending  their 

outcome,  hearings  of  the  trustee's  excep- 
tions to  the  allowance  of  the  claim  in  the 

amount  recommended  by  Special  Master 

Thomas  D.  Thacher  are  being1  deferred. 
The  hearing  which  was  scheduled  for  this 
week  has  been  postponed  to  March  3  as  a 
result. 

The  exceptions  to  the  allowance  of  the 
claim  would  be  made  to  the  federal  court  bv 
Donovan,  Leisure.  Newton  and  Lumbard, 
counsel  to  Irving  Trust  Company,  the  RKO 
trustee.  Among  other  grounds  for  opposing 
the  allowance  of  the  claim  will  be  an  effort 

to  show  that  the  three-year  rent  liabilitv 
limitation  applies  to  the  RKO  leases  with 
Rockefeller  Center  on  which  the  claim  is 

based.  If  counsel  succeeds  in  proving  this 
RKO  would  be  liable  only  for  rent  for  three 
years  following  the  lease  defaults,  which 
would  reduce  the  $9,100,000  claim  to 
$2,900,000. 

As  the  claim  now  stands,  it  is  the  largest 

in  the  unsecured  creditors'  group.  Officials 
of  Rockefeller  Center  state  that  thev  regard 

a  final  settlement  agreement  as  "premature" 
at  this  time,  and  indicated  that  no  commit- 

ment on  a  settlement  of  the  claim  will  be 
made  until  material  advancement  on  a  plan 
of  reorganization  for  RKO  has  been  made. 
This  may  entail  six  months  or  more,  in  view 
of  statements  from  reliable  sources  that 

little  progress  has  been  made  on  the  develop- 
ment of  a  plan  in  recent  months,  thus  leav- 

ing reorganization  in  a  definitely  elementary 
stage  at  this  time. 
A  two-month  extension  of  the  agreement  un- 

der which  RKO  and  RCA  are  given  a  partici- 
pation in  operating  profits  of  the  Music  Hall 

theatre  in  New  York  was  agreed  upon  Tues- 
day and  will  be  submitted  to  the  Federal  court 

for  approval.  The  current  agreement  expires 
February  29  and  the  extension  continues  it  to 
April  30. 
The  agreement  allocates  weekly  and  annual 

nrofit  participations  to  RKO,  RCA  and  Rocke- 
feller Center  under  various  scales  of  earnings. 

The  agreement  originated  in  September,  1934, 
when  Rockefeller  Center  and  RCA  took  over 
the  Music  Hall  lease  from  RKO  and  assumed 
the  operating  management.  It  provides  for  a 
joint  participation  bv  RKO  and  RCA  on  an 
annual  basis  of  $500  per  week  in  the  initial 
earnings  of  the  Music  Hall  and  an  initial  rent 
participation  of  $700,000  per  year  for  Rocke- 

feller Center.  Provisions  for  additional  par- 
ticipations for  all  three  are  made  in  the  event 

of  profits  in  excess  of  the  initial  requirements. 
No  split-up  of  the  profits  has  been  made  since 

the  agreement  became  operative  and  the  par- 
ticipation of  the  three  interests,  consequently, 

have  been  increased  by  two-thirds  since  the  end 
of  the  original  agreement  on  September  1,  1935. 

IN  THE  LEGISLATURES 

(.Continued  from  page  14) 

the  present  city  fire  ordinance.  This  depends 
also  on  action  by  the  state  legislature  to  return 
the  bureau  of  combustibles  in  New  York  City 
from  the  building  department  to  the  fire  depart- 

ment. This  measure,  having  passed  the  House, 
is  pending  in  the  Senate,  it  is  understood. 

In  Newburgh,  an  ordinance  legalizing  Sun- 
day film  shows  became  effective  February  9. 

Ordinances  also  were  adopted  creating  a 
license  board  for  projectionists  and  providing 
for  their  regulation. 

NORTH  CAROLINA 
The  Board  of  Aldermen  of  Sanford,  N.  C, 

has  adopted  an  ordinance  prohibiting  any  shows 
or  amusement  from  12 :01  a.  m.  Sunday  to  mid- 

night Sunday.  The  ordinance  also  prohibits 
shows  and  amusements  between  11 :30  p.  m.  and 
5 :30  a.  m.  during  the  week. 

In  Charlotte,  N.  C,  an  ordinance  for  the  ex- 
amining and  licensing  of  projectionists  has  been 

brought  before  the  city  council.  The  measure 
would  require  projectionists  to  obtain  a  license 
at  $2  from  a  board  composed  of  the  electrical 
inspector,  the  chief  of  the  fire  department  and 
an  employed  projectionist  to  be  appointed  by 
the  city  manager.  Theatres  that  fail  to  comply 
would  be  closed. 

V 
OHIO 

(Special  Session) 
A  holdover  measure  from  the  last  session  is 

the  only  bill  affecting  the  industry  pending  in 
the  present  legislature.  This  would  require  two 
projectionists  in  every  booth.  Cleveland  is  the 
only  Ohio  city  now  requiring  two  projection- ists. 

In  December  the  legislature  passed  a  bill 
continuing  the  three  per  cent  gross  receipt  tax 
until  March  31,  1937.  The  Ohio  tax  commission 
has  warned  that  amusement  licenses  must  be 
applied  for  immediately  under  the  admission  tax 
law,  under  penalty  of  from  $25  to  $100.  All 
tickets  are  subject  to  tax,  regardless  of  ad- 

mission price.  The  law  in  effect  last  year 
exempted  admissions  10  cents  or  less. 

A  recent  bulletin  of  the  Independent 
Theatre  Owners  of  Ohio  pointed  out  that 

the  New  York  City  and  Ohio  retail  sales 

tax  laws  are  quite  similar  as  to  what  con- 
stitutes a  taxable  retail  sale.  Notwithstand- 

ing a  tentative  opinion  of  the  tax  commis- 
sion that  film  rentals  were  exempt  from 

taxation,  the  organization  has  advised  ex- 
hibitors to  create  a  special  reserve  fund 

bv  settinq  aside,  in  cash,  three  per  cent 
of  their  film  rentals  since  January  I,  1936, 
in  case  the  tax  commission  and  the  courts 

should  rule  that  film  rentals  are  subject 

to  the  sales  tax.  Such  a  levy  will  cost  Ohio 

exhibitors  $250,000  a  year,  it  is  estimated. 

Another  legislative  action,  previously  passed 
but  still  pending  as  to  definite  application,  is 
the  preferred  playing  time  bill,  enacted  in 
April,  1935,  prohibiting  designated  playdates. 
Attorney  General  John  W.  Bricker  ruled  the 
measure  unconstitutional  and  Governor  Davey 
accordingly  refused  to  sign  it.  It  automatically 
became  law  without  his  signature  last  Julv  16th. 
RKO  Distrihuting  Corporation  brought  suit 
against  the  attorney  general  and  certain  countv 
officials  in  Columbus  attacking  the  validity  of 
the  law.  The  case  still  is  pending  in  the  circuit 
court,  and  until  finally  disposed  of  the  defend- 

ants have  agreed  not  to  attempt  to  enforce  the law. 

In  Geveland,  the  only  prospective  measure 

affecting  the  industry  is  a  daylight  saving  bill, 
which  the  industry  opposes. 

V OREGON 

No  legislative  session  this  year. 
In  January  a  referendum  resulted  in  defeat 

for  a  state  sales  tax  proposal. 
V 

RHODE  ISLAND 

(Regular  Session) 
The  industry  is  not  affected  here.  No  adverse 

legislation  is  expected. 

V 
SOUTH  CAROLINA 

(Regular  Session) 
Two  chain  store  tax  bills  have  been  intro- 

duced. Industry  observers  are  watching 
developments,  as  they  may  strike  at  circuit theatres. 

V 
TENNESSEE 

Exhibitors  narrowly  escaped  a  luxury  tax 
last  spring,  and  the  matter  is  considered  cer- 

tain to  come  up  at  the  1937  session  or  in  case 
Governor  Hill  McAlister  should  call  a  special 
session,  but  this  is  not  likely. 

V TEXAS 

The  only  development  reported  was  that 
citizens  of  Denton  voted  983  to  962  in  favor 
of  Sunday  films  in  a  special  election. 

V VERMONT 

(Special  Session) 
A  day  after  the  House  voted,  246  to  6,  to 

pass  a  10  per  cent  admission  tax  bill,  the Senate  killed  it  by  a  vote  of  25  to  5. 
The  legislature  adjourned  January  24. 

VIRGINIA 

(Regular  Session) 
Apparently  sponsored  as  part  of  the  nation- 

wide "Save  Vaudeville"  campaign,  a  bill  in- 
troduced by  Senator  Aubrey  would  exempt 

theatres  from  "additional  taxation"  if  they included  stage  shows  in  their  programs. 
In  Roanoke,  the  new  license  tax  code  has 

increased  the  theatre  tax.  The  law  now  im- 
poses a  levy  of  $150  on  houses  of  450  seats 

or  less  and  $200  for  houses  seating  more  than 
450.  An  additional  charge  of  five  cents  a  seat 
also_  is  levied.  Charles  M.  Broun,  representing National  Theatres  Corporation,  has  appeared 
before  the  council  to  protest  the  increase. 

Schaefer-Universal 

Negotiations  Reported 
Negotiations  are  understood  to  be  in 

progress  looking  toward  employment  of 
George  J.  Schaefer,  formerly  vice-president 
and  general  manager  of  Paramount,  by  Uni- 

versal, Standard  Capital,  expected  to  exer- 
cise its  option  to  buy  control  of  Universal, 

is  carrying  on  the  conversations.  It  has 
been  authoritatively  denied  that  Mr. 
Schaefer  is  to  succeed  James  R.  Grainger  as 
general  sales  manager. 

Younq  Suit  March  10 
March  10  is  the  date  set  for  argument  in 

the  Appellate  Division  of  the  New  York 
Supreme  Court  on  the  $2,000,000  suit  against 
RKO-Pathe  Pictures  filed  by  James  Young, 

claiming  that  "What  Price  Hollywood"  is 
based  on  his  book  entitled  "What  Price 

Sex  in  Hollywood." 
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S.E.C.  Reports 

Stock  Shifts  in 

Four  Companies 

Transfers  of  stock  holdings  in  Twentieth 

Century-Fox,  Universal,  Columbia  and  Con- 
solidated were  revealed  in  the  semi-monthly 

report  of  the  Securities  and  Exchange  Com- 
mission made  public  in  Washington,  D.  C, 

on  Tuesday. 

S.  R.  Kent's  Berkshire  Finance  Corp.  in 
September  disposed  of  2,842  shares,  reduc- 

ing its  holdings  to  100  shares.  Chase  Na- 
tional Bank  in  August  acquired  387,377 

shares  of  common  and  disposed  of  1,549,507 
shares  of  A  common.  Chase  National  also 

acquired  774,754  shares  of  $1.50  cumulative 
preferred,  and  at  the  close  of  the  month 
held  7,381  warrants  for  old  Class  A  Fox 
stock. 

Holdings  reported  for  August  showed 
William  Goetz,  Beverly  Hills,  to  have  214,- 
643  shares  of  Twentieth  Century-Fox  com- 

mon and  55,284  shares  of  $1.50  preferred, 
while  Darryl  F.  Zanuck  was  shown  to  hold 
183,980  shares  of  common  and  21,946  shares 
of  preferred. 

Other  details  of  the  Twentieth  Century-Fox 
report  showed  that  in  November  Seton  Porter, 
New  York,  acquired  one  share  of  common, 
bringing  his  holdings  to  251  shares,  and  dis- 

posed of  one  share  of  $1.50  cumulative  pre- 
ferred, bringing  his  holdings  to  500  shares.  In 

September,  John  R.  Dillon,  New  York,  ac- 
quired one  share  of  common,  apparently  to 

qualify  as  a  director;  Wilfred  James  Eadie, 
New  York,  acquired  125  shares,  apparently 
to  qualify  as  an  officer;  Mr.  Eadie  also  was 
shown  to  have  disposed  of  500  shares  of  A  com- 

mon and  to  have  acquired  250  shares  of  $1.50 
preferred,  and  Mr.  Dillon  acquired  one  share  of 
$1.50  preferred  and  the  Berkshire  Finance  Co. 
disposed  of  one  share. 
In  October,  H.  Donald  Campbell  was  re- 

ported as  the  holder  of  one-fourth  share  of 
common  and  one-half  share  of  preferred. 

Reports  for  other  film  companies  showed  that 
during  December  Albert  Warner  acquired  166,- 
000  shares  of  six  per  cent  optional  convertible 

debentures  in  Warner  Brothers'  Pictures,  bring- 
ing his  holdings  at  the  end  of  the  year  to 

1,731,333.  He  disposed  of  4,000  shares  of  com- 
mon during  the  month,  reducing  his  holdings 

to  59,260  shares. 
Receipt  of  reports  on  Columbia  Pictures 

Corp.  covering  several  months  was  also  an- 
nounced by  the  commission.  In  a  report  for 

December,  Jack  Cohn  was  shown  to  have  dis- 
posed of,  by  gift,  5,089  shares  of  common 

through  voting  trust,  reducing  his  holdings  to 
32,544  shares,  while  Harry  Cohn  sold  300 
shares,  reducing  his  holdings  to  69,238  shares. 
A  report  for  November  shows  that  through 

a  stock  dividend,  Harry  Cohn  received  509 
shares  of  common  and  23,179  shares  through 
voting  trust  certificates,  and  Nathan  Burkan 
received  12  shares  of  common.  Still  earlier 
reports  showed  that  Harry  Cohn  disposed  of 
1,100  shares  of  common  through  voting  trust 
certificates  in  October. 
Reports  on  Consolidated  Film  Industry 

showed  that  in  December  the  Setay  Co.,  Inc.. 
New  York,  disposed  of  1,900  shares  of  $2 
cumulative  participating  preferred,  and  at  the 
end  of  the  year  held  2,098  shares  of  the  pre- 

ferred and  155,673  shares  of  common.  In  No- 
vember, the  company  disposed  of  2,100  shares 

of  preferred  and  in  October  of  700  shares. 
A  report  of  the  effective  registration  in  April 

of  Universal  showed  R.  H.  Cochrane  to  hold 
22,746  shares  of  common  and  Samuel  Sedran, 
New  York,  four  shares. 
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OPERATORS  PRAISED 

BY  COMMISSIONER 

There  is  no  record  of  a  single  loss 

of  life  in  New  York  City,  a  city  of 
some  7,986,368  persons,  resulting 

from  a  fire  that  developed  in  connec- 
tion with  the  operation  of  a  motion 

picture  machine,  Commissioner  David- 
son of  the  Department  of  Water 

Supply,  Gas  and  Electricity  said  this 
week  in  discussing  the  new  and  more 

stringent  system  of  examining  appli- 

cants for  motion  picture  operators' 
licenses,  which  went  into  effect  early 

in  1934.  The  department  has  been  in 

charge  of  licensing  the  operators  since 
1908. 

Fox  Sales  Heads 

Meet  in  Chicago; 

Sussman  Promoted 

Plans  and  product  for  the  coming  season 

were  discussed  by  Twentieth  Century-Fox 
sales  executives  headed  by  John  D.  Clark, 

general  sales  manager,  in  a  three-day  con- 
ference terminating  Sunday  at  the  Congress 

hotel,  Chicago.  Appointment  of  William 
Sussman  to  succeed  E.  C.  Granger,  re- 

signed, as  eastern  division  manager,  was  an- 
nounced.   Both  men  addressed  the  meeting. 

Mr.  Sussman  has  been  assistant  to  Mr. 
Clark  since  1926,  his  experience  dating  from 

1920,  when  he  joined  the  Famous  Players- 
Lasky  company  in  the  statistical  department. 
No  successor  has  been  named  to  the  assist- 

ant's post. 

Plans  for  reissuing  the  Will  Rogers  pic- 
tures were  discussed  by  Mr.  Clark,  who  said 

that  demand  for  these  is  heavy.  The  first, 

"A  Connecticut  Yankee,"  will  be  released  in 

April. 
Charles  E.  McCarthy,  advertising  mana- 

ger, told  of  special  campaigns  prepared  for 

"The  Country  Doctor"  and  "Shark  Island" 
to  start  soon  in  newspapers  and  magazines. 

"The  Country  Doctor"  was  screened  Sunday morning. 

Tn  attendance,  from  New  York,  were 
John  D.  Clark,  E.  C.  Grainger,  William 
Sussman,  William  J.  Kupper.  J.  A.  Clark, 
Charles  E.  McCarthy,  Edward  Collins,  Harry 
H.  Buxbaum,  Joe  Lee,  Clarence  Hill,  Irving 

Maas,  Jack  Bloom,  Roger  Ferri,  Felix  Jen- 
kins and  Martin  Moskowitz. 

District  managers  present  were  Herman 
Wobber,  San  Francisco;  Tom  Bailey.  Bos- 

ton :  Ward  Scott,  Kansas  City;  Edgar  Moss, 
Philadelphia;  Harry  Ballance,  Atlanta; 

George  Roberts,  Cleveland;  Jim  O'Loughlin. Toronto. 

These  branch  managers  attended :  Clyde 

Eckhardt,  Chicago;  M.  A.  Levy,  Minne- 
apolis; J.  H.  Lorentz,  Milwaukee;  Lester 

Sturm,  Detroit.  William  Gering,  field 
representative,  also  was  there. 

John  D.  Clark  went  on  to  Hollywood  fol- 
lowing the  conference. 

February    29,  1936 

Otterson  Settles 

Studio  Business 

and  Returns  East 

John  Edward  Otterson,  president  of  Para- 
mount, this  week  made  William  LeBaron 

permanent  studio  head,  extended  his  contract, 

welcomed  Frank  Lloyd  to  the  studio's  pro- 
ducer ranks,  extended  Henry  Hathaway's 

contract  and  left  Hollywood  for  New  York 
to  continue  conferences  with  Winfield  Shee- 
han  on  the  product  which  Mr.  Sheehan  will make  for  the  company. 

Ernst  Lubitsch  and  Boris  Morros,  two  of 

the  company's  other  producers,  arrived  in 
New  York  from  the  coast  studios  for  vaca- 
tions. 

It  now  appears  that  the  company  will  have 
62  features  in  1936-37. 
Kent  Claim  Granted 

And  the  while  Mr.  Otterson  and  the  pro- 
ducers were  attending  to  the  business  of  sup- 
plying product,  matters  pertaining  to  the  re- 

organization were  subjects  of  court  activity, 

Sidney  Kent's  claim  of  $65,000  for  salaries 
having  been  granted,  along  with  a  Chase  Na- 

tional Bank  claim  and  two  others  favoring 
theatre  companies.  Too,  a  court  ruling  barred 
suits  brought  by  Samuel  Zirn. 

According  to  present  assignments.  Paramount 
will  have  62  films  on  the  1936-37  list,  with 
A.  M.  Botsford  heading  the  list  from  the 
standpoint  of  quantity  with  12.  Winfield  Shee- 

han is  down  for  10,  and  Cecil  B.  DeMille's 
activities  will  be  greatly  increased.  William 
LeBaron  will  also  make  six,  as  will  Harold 
Hurley.  Arthur  Hornblow.  Benjamin  Glazer, 
Frank  Loyd  and  Ernst  Lubitsch  are  down  for 
four  each,  and  Paramount  will  have  another 

six  "Hopalong  Cassidy"  action  films  by  Harry 
Sherman. 

Sidney  R  Kent's  $65,000  claim  against  the 
comnanv  was  allowed  in  that  amount  plus 
interest  of  more  than  $7,000  in  an  order  signed 

by  Federal  Judsre  Coxe  last  week.  The  court's order  stipulated,  however,  that  the  proceeds 
are  to  be  held  in  escrow  until  recovery  actions 
instituted  by  the  trustees  in  bankruntcy  of 
Paramount  against  former  officers  and  directors 
of  the  comnanv  have  been  disposed  of.  Mr. 
Kent  is  made  a  defendant  in  one  of  the  actions 
which  are  still  pending  in  the  New  York 
suoreme  court. 

$20,454  to  Chase  Bank 

Judge  Coxe  also  awarded  $20,454  to  the 
Chase  National  Bank  for  its  services  to  Para- 

mount as  trustee  under  three  indentures. 
Federal  Judge  Caffev  also  approved  the  spe- 

cial master's  report  allowing  the  claim  of  the 
Circle  Theatre  Company  and  the  Lincoln 
Scmare  Realty  Comnanv  of  Indiananolis  against 
Paramount  for  $371,099.  The  claim  is  based 
on  Paramount's  two-year  guarantee  of  rent 
on  the  Circle  and  Indian  theatres,  Indianapolis. 
The  suits  pending  in  the  New  York  state 

court  against  12  banks  formerly  identified  with 
Paramount  financing  will  have  to  be  withdrawn 
as  a  result  of  a  denial  by  the  United  States 
circuit  court  of  appeals  of  a  motion  for  an 
anpeal  by  Samuel  Zirn,  attornev  for  former 
Paramount  Publix  bondholders,  from  a  United 
States  district  court  order  directing  Mr.  Zirn 
to  withdraw  the  state  court  actions  or  be  held 
in  contempt  of  court. 

Retiring  Loew  Issue 
Dillon,  Read  and  Company,  sinking 

fund  agent  for  Loew's  Inc.,  in  New  York, 
has  called  $247,500  principal  amount  of  the 

company's  15-year  six  per  cent  sinking  fund 
debentures  for  redemption  April  1  at  101. 





"Astaire  and  Rogers  are  still  the 

dancing  tops ...  As  the  starring  team 

oi  'Follow  the  Fleet'  they  repeat  the  brilliant 

and  successful  performances  they  gave  to- 

gether in  'The  Gay  Divorcee',  'Roberta'  and 

'Top  Hat'.  .  .  They  are  simply  delightful." 

—  Kate  Cameron,  N.  Y.  Daily  News 

"Chalk  up  three  in  a  row  for  film- 

dom's  favorite  dancing  team  •  •  •  With 

each  succeeding  picture  they  are  under  the 

increasing  burden  of  topping  their  previous 

superlative  contributions.  The  Gay  Divorcee' 
was  the  final  word,  it  seemed.  Then  came 

'Top  Hat*.  And  now  'Follow  the  Fleet'." 

—  Regina  Crewe,  N.  Y.  American 

"The  season's  best  musical 

comedy  •  •  •  An  admiral's 
salute  is  due  Miss  Rogers 

and  Mr.  Astaire, 

with  a 

general 

broadside  of 

approval  for  Mr.  Berlin, 

Miss  Milliard,  Mr.  Scott  and  Miss 

Allwyn."  —  Frank  S.  Nugent,  N.  Y.  Times 

"A  comedy  hit!  .  .  •  Spirited,  gay, 

tuneful  and  handsome,  it  is  complete 

entertainment  .  .  .With  Irving  Berlin  tunes, 

Astaire -Rogers  dances,  lively  comedy  and  a 

spirited  cast,  it  is  thoroughly  diverting  .  .  . 

Add  another  hit  to  the  already  impressive 

list  of  Astaire  and  Rogers." 

— Bland  Johaneson,  N.Y.  Daily  Mirror 

"Delightful  entertainment.  The  fact 

that  Astaire  dances  should  be  enough 

in  itself  to  recommend  the  picture,  but 

it  has  other  outstanding  attractions.  There's 

Astaire's  dancing  partner,  Ginger  Rogers. 

There  are  seven  elegant  song  numbers  by 

Irving  Berlin.  There  are  Harriet  Hilliard  and 

Randolph  Scott.  And  there  are  gay  comedy 

situations,  handsome  sets,  a  general  air  of 

frivolity  and,  of  course,  and  most  important, 



the  Astaire-Rogers  dance  routines." 

— Rose  Pelswick,  N.  Y.  Evening  Journal 

"One  of  the  comforts  of  the  cinema 

season  .  .  •  Some  of  the  best  Berlin 

music  and  the  most  delectable  Astaire-Rogers 

dancing  . . .  The  score  and  the 

dancing  are  at  least  up  to 

the  enchantments  in 

unef ul 

r  illiant 

ancing  and  good 

comedy — ingredi- 

JF  ents  which  make  it 
'tops'  of  its  kind  .  .  . 

"Aslaire's  comedy  is  re- 

markably adroit,  his  dancing 

reath-taking . . .  Miss  Rogers'  com- 
edy work  and  dancing  are  superb . . . 

Mr.  Berlin's  score  is  easily  the  best  he 

has  yel  composed  for  the  screen." 
—William  Boehnel,  N.  Y.  World-Telegram 

"That  first  dancing  team  of  the 

screen,  Fred  Astaire  and  Ginger 

Rogers,  trip  gayly  across  the  Music  Hall 

screen  in  'Follow  the  Fleet',  which  is  their 

latest  and  perhaps  liveliest  film ...  A  pro- 

duction as  elaborate  and  more  enter- 

taining than  the  popular  'Top  Hat' .  .  . 

Irving  Berlin's  new  score,  with  half  a 

dozen  songs  worth  hearing  again  and 

again,  is  far  superior  to  his  'Top  Hat' 
numbers  .  .  .  The  picture  keeps  the 

Astaire-Rogers  combination  right  on 

the  top." — Eileen  Creelman,  N.Y.  Sun 

"The  new  Fred  Astaire- 

Ginger  Rogers  picture  is 

head,  shoulders  and  feet  above 

the  gaudy  spectacles  which 

usually  come  drifting  east- 

ward from  the  Coast  studios." 
Thomlon  Delehanly,  N.Y.  Post 



RECORDS  FALL  IN  CITY  AFTER  CITY  ...  AS 

THE  PICTURE  WHICH  GAVE  RADIO  CITY 

MUSIC  HALL  ITS  BIGGEST 

SINGLE  DAY  (an  all-time 

world's  record  one-day  gross) 
.  .  .  MARCHES  INTO  SE- 

COND TRIUMPHAL  WEEK! 

PHILADELPHIA- 

Stanley  Theatre  has  biggest 

day  in  history  on  Saturday, 

Feb.  22,  followed  by  biggest 

Sunday  on  record. 

BOSTON-A11  records 

smashed  for  first  five  days 

at  Keith  Memorial . . .  Expect 

six-week  run. 

CINCINNATI  -  Thousands  turned  away 

Washington's  Birthday  as  house  plays  to  re- 

cord business  . . .  CLE VE LAND  -  Hits  "Top 

Hat"  record  mark  against  year's  toughest  op- 

position .  .  .  MINNEAPOLIS -Tremendous 

at  Orpheum . . .  READING  -  Played  to  14,846 

people  in  3  days!  .  .  .  JOPLIN— Beats  "Top  Hat"  for  new  record  .  .  . 

MEMPHIS-Gives  house  its  biggest  single  day . . .  GALVESTON-Big- 

ger  than  "Top  Hat"  .  .  .  HOUSTON -Beats  "Top  Hat's"  record  .  .  . 
PROVIDENCE  . . .  NEW  ORLEANS  . . .  LOUISVILLE  . . .  DETROIT 

and  other  points  East  West,  North  and  South  holding  up  to  record  pace! 

MORE  BIG  OPENING  IN  KEY  CITIES  EVERYWHERE  THIS  WEEK 

AND  NEXT!  .  .  .  CLEAR  YOUR  DECKS  FOR  EXTENDED  RUNS! 

FRED  GINGE 

with   RANDOLPH  SCOTT  *  HARRIET  HILLIARD  *  ASTRID  ALLWYN 

LYRICS  AND  MUSIC  BY 

★  *
 
Directed  by  MARK  SANDRICH 

A  Pandio  S.  Berman  Production 

RKO-RADIO  PICTURE 

*  ★ 

jit 

\ 

UTHO.  IN  U.  S.  A. 
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ASIDES  &  INTERLUDES 

IE! 

By  JAMES  CUNNINGHAM 

Recalling  the  trail  of  broken  chairs, 
smashed  windows  and  outraged  egos  that 
marked  his  last  film  venture,  the  news  wires 
report  that  the  movie  colony  in  California 
is  half  aghast  at  the  story  that  Max  Baer 
may  be  given  the  boots  and  saddle  of  a 
movie  cowboy. 

Leo  Morrison,  the  great  Baer's  agent,  is 
quoted  as  swearing  that  Maxie  is  hot  to 
don  the  spur  and  chaperajo  livery  of  the 
cow  operas,  that  his  wife  has  given  per- 

mission, and  that  a  deal  with  a  producer 

(yet  unamed)  is  "on  the  fire." Mr.  Morrison  refuses  to  tell  with  whom 
Maxie  is  dickering,  and  inquiries  made  by 

reporters  at  Paramount's  studio,  important 
troducers  of  westerns,  brought  nothing  more 
than  a  blank  look  at  the  mention  of  Baer's 
name,  it  being  generally  conceded  that  who- 

ever signs  Max  may  also  have  to  hire  a 
battalion  of  United  States  Marines  to  keep 
him  on  the  reservation,  for  the  heavy 

fighter  is  accepted  in  Hollywood  as  "a  guy 
who's    always    shadow-boxing  mentally." 

Baer  stood  the  Metro  Culver  City  lot  on 

its  head  while  making  "The  Prizefighter  and 
the  Lady"  with  Myrna  Loy,  two  years  ago, 
when  he  is  reported  to  have  smacked  the 
unapproachable  Irving  Thalberg  a  thump 

on  his  narrow  back,  and  called  him  "Pal." 
"Hi,  Babe,"  he  saluted  Joan  Crawford. 
Presented  to  Lupe  Velez,  he  seized  her 

about  the  waist,  tossed  her  to  the  ceiling 
and  made  a  neat  catch. 

"I'll  tell  Johnny  Weissmuller,"  shrieked 
Lupe.  "Aw,  who  the  hell  is  Weissmuller," 
retorted  Maxie,  as  he  tossed  her  again. 

V 

MGM  is  currently  building  a  new  commis- 
sary at  the  Culver  City  studio.  A  steam  shovel 

is  being  used  to  excavate.  Last  week  the  shovel 
operator  stopped  George  Cukor,  director,  and 

Leslie  Howard,  actor,  outside  the  "Romeo  and 
Juliet"  set  and  asked  if  he  might  go  in  and 
look  for  a  while  as  he  is  greatly  interested  in 
Shakespeare.  Mr.  Cukor  pointed  to  a  sign  on 

the  stage  door  which  read :  "No  Visitors!" 
mentioned  that  they  were  then  shooting  a  very 
difficult  scene,  and  politely  explained  that  on- 

lookers distracted  the  artists. 
The  following  day.  Director  Cukor  passed 

the  excavation,  was  startled  to  see  a  sign  on 
the  studio  steam  shovel  informing  passersby : 

"No  Visitors  allowed!  Difficult  Excavating 
Going  On.  Onlookers  Distract  the  Workers." V 

Thank  Beau  Broadway  for  the  Hollywood 
golf  story  about  Fred  Stone  and  two  motion 
picture  producers  who  set  out  in  a  threesome 
at  golf  when  a  stranger  approached  them. 

"Would  you  care  to  make  it  a  foursome?"  the 
stranger  asked. 

"Certainly,"  said  Stone,  and  they  began  to 
play.  No  one  said  anything,  not  even  a  word 
of  introduction,  until  the  fourth  hole,  when 

one  of  Stone's  friends  drove  on  to  the  green. 
So  did  Stone.  The  other  two  finally  got  on  the 
green  and  the  four  met  in  a  group. 

"I'm  stymied,"  said  the  stranger. 
"I'm  Goldfarb,"  said  one  of  the  producers. 

"Glad  to  meet  you." V 

We  never  knew  'till  John  Chapman  told 
us,  where  the  phrase,  "His  name  is  mud" came  from.  It  seems  that  the  original  goat 
was  Dr.  Samuel  Alexander  Mudd,  whose 
adventures  are  depicted  in  Twentieth  Cen- 

tury-Fox's new  "Prisoner  of  Shark  Island." He  was  the  innocent  medico  who,  without 
knowledge  as  to  the  identity  of  his  patient, 

treated  Booth's  injured  leg  after  Booth  had 
shot  Lincoln.  The  leg  was  injured  when 
Booth  jumped  to  the  stage.  Dr.  Mudd  was 
taken  for  a  ride  to  prison. 

MARQUEE 
BILLINGS: 

THE  BISHOP  MISBEHAVES 

WITH    MAUREEN  O'SULLIVAN 
— Embassy  Theatre,  Seattle. 

THE  GHOST  GOES  WEST 
YOU    MAY   BE  NEXT 

— Seen  by  Whitney  Bolton. 
SHE  DONE   HIM  WRONG 

FOR  THE  LAST  TIME  SATURDAY  NIGHT 
— Seen  by  Peter  MacKye. 

THREE  LIVE  GHOSTS 

ESCAPE  FROM   DEVIL'S  ISLAND 
— Seen  by  Walter  McFadden. 

Ben  Grauer  was  announcer  on  Ray 

Knight's  "Cuckoo  Hour"  the  other  night 
and  at  its  conclusion  spoke  into  the  micro- 

phone for  the  public's  enlightment:  "Ray 
Knight  and  his  Cuckoos  have  been  a  pres- 

entation of  the  National  Broadcasting  Com- 

pany. Shame  on  them." V 

Dave  Rubinoff,  NBC  maestro  and  violinist, 
hereafter  will  think  twice  before  complimenting 
ambitious  servants  in  his  employ.  The  reason : 
Departing  from  his  Central  Park  penthouse  the 
other  morning  he  extended  the  new  house- 

keeper a  very  generous  compliment  upon  her 
care  of  his  apartment.  Rubinoff,  upon  his  re- 

turn a  few  hours  later,  was  just  in  time  to 
catch  the  zealous  domestic  about  to  give  his 
$100,000'  Stradivarius  a  thorough  brush  scrub- 

bing and  a  nice  new  coat  of  furniture  polish. 
V 

We  have  in  hand  an  announcement  of  the 
formation  of  the  Hello  Boys  Drinking  and 
Asthma  Club  of  the  Here  Today,  Gone  To- 

morrow Society,  listing  Kenneth  O'Brien  as 
Supreme  Custodian  of  the  Four-Poster,  and 
Gregory  Dickson  as  Exalted  Grand  Vizier  of 
the  Turkish  Couch.  Both  of  these  gentlemen 
are  ordinarily  in  the  employ  of  United  Artists 
on  the  publicity  staff  of  Monroe  Greenthal  at 
the  home  office  in  New  York.  We  can  under- 

stand why  motion  picture  press  agents  feel 

that  they're  here  today  and  gone  tomorrow. V 
The  1,500  residents  of  Tangier  Island  in 

Chesapeake  Bay  who  were  ice-bound  for 
weeks  without  food  or  medical  attention  are 
happy  again,  their  plight  having  moved  a 
sympathetic  government  and  folk  on  the 
mainland  to  drop  food  out  of  the  skies, 
from  airplanes,  like  modern  manna  from 
Heaven.  Later,  a  blimp  landed  on  the  island 
and  unloaded  more. 

Captain  George  McL.  Baynes,  now  with 
Erpi,  remembers  another  expedition  to  the 
island  when  the  expeditioners  were  not 
treated  as  friendly  as  those  who  brought 
the  food  and  medicine.  Back  in  1920,  Cap- 

tain McL.  Baynes,  then  head  of  the  old 
Kinograms  Newsreel,  dispatched  a  camera- 

man to  Tangier  Island  to  picture  the  in- 
habitants and  their  life.  The  news  camera- 

man, one  Gus  Rickarby,  alighted  on  the 
island,  was  promptly  seiged  by  the  Tan- 
giereens,  his  camera  and  equipment  taken 
from  him,  and  he  then  was  sent  back  into 
choppy  Chesapeake  Bay,  in  an  open  boat,  to 
make  his  way  back  to  the  mainland.  They 

resented  his  "intrusion." V 

California's  tourist  business,  Dan  Thomas 
says,  runs  to  $134,000,000  a  year,  compared 

with  the  movies'  piddling  $98,000,000  spent 
there  on  production.  We  insist,  however,  that 
there  are  more  than  134  times  98  million-dollar 
blondes  in  Hollywood  alone. 

The  opening  of  "American  Holiday"  last 
Friday  night  as  the  WPA's  first  commer- cial stage  production  on  Broadway  brought 
to  Times  Square,  via  Whitney  Bolton,  the 
story  of  the  difficulties  experienced  by  Tom 
Adrian  Cracraft  in  designing  sets  for  this 
and  other  WPA  stage  plays. 

It  seems  that  the  government  warehouses 
are  full  of  bedticking,  left  over  from  the 
Spanish-American  War  or  something.  Every 
time  Tom  puts  in  a  requisition  for  fabric  or 
scenery,  he  gets  bedticking.  He  asked  for 
red  velvet  drapes  the  other  day  and  got 
bedticking.  He  asked  for  canvas  for  a  back- 

ground and  got  bedticking.  He  asked  for 
muslin  for  stiffening  and  got  bedticking. 

Tom  got  weary  of  being  stuffed  with  bed- 
ticking  and  wrote  a  little  note  to  the  WPA 
in  Washington: 

"I  find  that  I  can  use  bedticking  to  good 
advantage  and  have  no  personal  dislike  of 
it,  but  1  think  you  ought  to  know  we  are 
having  a  difficult  time  trying  to  keep  the 
actors  from  going  to  sleep  on  the  bed- 

ticking  in  the  scenery." V 

Strange  for  the  falsifications  of  Hollywood  is 
the  frank  note  struck  the  other  day  by  Win- 
field  Sheehan  on  the  subject  of  cows. 
Mr.  Sheehan,  who  has  a  farm  in  the  Cali- 

fornia movie-making  section,  known  as  "Hid- 
den Valley,"  is  reported  by  Mr.  Hearst's  Louis Sobol  to  have  recently  engaged  a  neighbor 

from  an  adjoining  farm  in  a  discussion  of 
cows,  the  neighbor  expressing  a  strong  pref- 

erence for  Guernseys,  the  while  Mr.  Sheehan 
shrugged  his  shoulders  and  insisted  that  Jer- 

seys were  the  only  kind  to  own.  Sheehan  pro- 
ceeded to  explain  in  detail  and  at  great  length 

the  finer  points  of  Jersey  cows.  It  was  a  dis- 
course that  would  warm  the  cockles  of  the  heart 

of  the  most  scientific  cattle  fancier,  and  ran  on 
and  on,  until  the  neighbor  stopped  the  speaker 
with  a  query  that  grew  out  of  sheer  amaze- 

ment :  "How  come  you  know  so  much  about 
cows  ?"  he  asked. 

"I  had  our  research  department  look  it  up," 
admitted  Production-mogul  Sheehan. 

V 
Samuel  Goldwyn  was  interviewing  the  New 

York  press  the  other  day  on  the  superlatives  of 
his  United  Artists  pictures,  in  his  gorgeous  suite 
in  the  golden  Waldorf-Astoria  hotel.  Sammy 
was  waxing  most  eloquent  when  from  the 
bathroom  could  be  heard  the  voice  of  Sammy, 

Junior,  singing  "The  Music  Goes  'Round,"  in Columbia's  picture. 

Goldzvyn  has  finally  decided  to  produce  "The 
Goldwyn  Follies."  {Starting  with  Anna 
Stent). 

"Sophistication  is  out  for  me  and  the  other 
United  Artists  producers,"  Mr.  Goldwyn  told 
the  reporters.  "Personally,  I'm  making  pictures 
of  the  great  outdoors."  And  in  the  next  breath 
he  announced  "The  Princess  and  the  Pauper" 
"These  Three"  {from  "Children's  Hour"),  and 
"Goldwyn  Follies." 

Maybe  Mr.  Goldwyn  is  going  to  make  "These Three"  as  a  western — with  Kate  Smith? 
V 

They  put  their  heads  together,  with  dis- 
astrous results,  the  other  morning  at  the 

Portchester,  New  York,  Daily  Item,  where 
Ed  Sullivan  used  to  be  a  reporter.  The  com- 

posing room  man  got  two  heads  mixed 
and  the  result  read  like  this: 

MRS.  BRUCKHEIMER 
BURIED  YESTERDAY 

TRUSTEES  ARRANGE 
BEEF  DINNER 

V 

In  America,  MGM  releases  it  as  "The  Per- 
fect Gentleman" ;  in  England  the  same  picture 

is  distributed  as  "The  Imperfect  Lady." 
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Little  Lord  Fauntleroy 

(United  Artists  -  Selznick) 

Comedy  Drama 

This  picture  is  the  story  of  a  kid  from 
Brooklyn.  It  tells  of  a  thoroughly  human 
youngster,  one  hundred  per  cent  regular  fellow, 
who  was  pretty  good  in  a  gang  fight;  had  a 
bootblack  for  his  pal ;  thought  the  neighbor- 

hood grocer  the  greatest  guy  on  earth,  and 
loved  his  mother  with  the  same  sincere  affection 
every  boy  has  for  his  dearest  friend.  It  tells 
of  a  youngster  whom  fate  elected  to  yank  out 
of  happy  surroundings  and  set  down  in  a 
tradition-encrusted  manor  house  of  age  old 
English  aristocracy  to  become  Lord  Fauntle- 

roy, heir  presumptive  to  the  title  The  Earl  of 
Dorincourt. 

As  conceived,  prepared,  acted,  directed  and 
produced,  it  is  a  valuable  piece  of  screen  mer- 

chandise. In  every  way  it  is  potentially  prom- 
ising of  being  entertainment  at  least  as  im- 

portant to  exhibitors  and  theatre  goers  as  was 

"David  Copperfield,"  the  picture  that  introduced 
its  star,  Freddie  Bartholomew. 

It  is  a  picture  that  intelligently  and  expertly 
blends  most  of  the  theatrical  values  the  public 

has  demonstrated  it  understands  '  and  ap- 
preciates. Its  sentimental  heart  interest  is  full, 

rich  and  warm,  without  ever  a  trace  of  syrupy 
sentimentality.  The  comedy  is  human,  homey 
humor  of  real  living  persons.  The  drama  cap- 

tures the  complete  spirit  of  pathos.  The  melo- 
drama is  real  melodrama;  the  contrast  of  con- 

spiracy humanly  realistic  and  without  vestige 
of  hokum.  Always  it  is  intriguing,  inspiring, 
interest-holding.  For  once  and  all,  it  completely 
shatters  the  delusion  that  Lord  Fauntleroy  is 
an  old  lace  and  lavendar  creature. 

Briefly,  Dearest,  Ceddie's  widowed  mother,  is 
informed  by  Havisham  that  her  son  is  the 
future  Earl  of  Dorincourt.  Giving  presents  to 
Mr.  Hobbs,  bootblack  Dick  and  The  Apple- 
woman,  his  friends,  he  leaves  Brooklyn  for 

England.  There's  many  a  teardrop  when,  upon 
landing,  Ceddie  is  forced  to  separate  from 
Dearest  and  go  to  live  with  the  Earl  of  Dorin- 

court, a  cantankerous,  cadaverous  symbol  of 
British  nobility.  From  then  on  for  several 

reels  it's  almost  exclusively  Ceddie  and  the  old 
warrior  Earl.  He  expected  an  American  brat. 
Instead  he  finds  a  real  boy,  one  whom  he  is 
proud  to  find  worming  his  way  into  his  crabbed 
old  heart.  In  Ceddie  he  is  a  being  fully  worthy 
in  mentality,  deportment  and  ambition  to  carry 
on  the  proud  old  Dorincourt  heritage.  An  im- 
poster  appears.  Minna  sems  to  have  all  the 
necessary  legal  documents  to  prove  that  her 
nincompoop  offspring,  Tom,  is  the  rightful 

heir.  The  Earl's  chagrin  is  the  apex  of  dis- 
illusionment. But  the  advent  of  Tom  is  hailed 

as  a  marvelous  manifestation  of  justice  by 
Dearest  who  is  living  only  to  have  her  bov 
back  again. 

But  back  in  America,  Mrs.  Hobbs  and  Dick, 
reading  about  the  scandal  and  seeing  pictures, 
recognize  Minna  and  Tom  as  a  pair  of  typical 
Brooklyn  chiselers.  Somehow,  the  pair  arrive 
in  England  with  Ben  and  proof  that  Minna  is 

Ben's  wife  and  Tom  their  child.  The  denouement 
is  fast  and  complete.  The  fraud  exposed,  Ceddie 
is  established  as  Lord  Fauntleroy  and  his  cud  of 
happiness  runs  over  when  the  Earl,  recognizing 

Dearest  as  a  worthy  mother  of  a  worthy  son, 
brings  her  to  live  with  them. 

Previewed  in  Grauman's  Chinese  Theatre  be- 
fore an  audience  brought  to  the  theatre  by  the 

combined  lure  of  "Modem  Times"  and  a  pre- 
view. Under  the  spell  of  the  story  of  Fauntle- 

roy, the  great  acting  of  Bartholomezv,  C.  Au- 
brey Smith,  Dolores  Costello,  Guy  Kibbee  and 

the  rest  of  the  large  cast  in  the  picture,  it 
seemed  to  forget  all  about  Chaplin  as  it  ac- 

claimed a  new  screen  idol. 
McCarthy,  Hollywood. 

Distributed  by  United  Artists.  Produced  by  David 
O.  Selznick.  Directed  by  John  Cromwell.  Screen  play 
by  Hugh  Walpole.  Photographed  by  Charles  Rosher. 
Special  effects  by  Jack  Cosgrove,  Virgil  Miller. 
Musical  score  by  Max  Steiner.  Art  director,  Sturges 
Carne.  Associate,  Casey  Roberts.  Wardrobe,  Sophie 
Wachner.  Film  editor,  Hal  C.  Kern.  Recorded  by 
Earl  A.  Wolcott.  Production  manager,  Phil  L.  Ryan. 
Unit  manager,  Robert  Ross.  Assistant  directors.  Eric 
Stacey,  Robert  Stillman.  Assistant  cameraman,  Stew- 

art Thompson.  Technical  advisor,  Major  G.  O.  T. 
Bagley.  Production  secretaries,  Barbara  Keon,  Corynn 
Kiehl.  P.  C.  A.  Certificate  No.  1959.  Running  time, 
when  seen  in  Hollywood,  97  minutes.  Release  date. 
March  6.   1936.    General   audience  classification. 
Ceddie   Freddie  Bartholomew 
"Dearest"  Dolores  Costello  Barrymore 
The  Earl  of  Dorincourt  C.  Aubrey  Smith 
Mr.  Hobbs  Guy  Kibbee 
Havisham   Henry  Stephenson 
Dick   Mickey  Rooney 
Lady  Lorridaile  Constance  Collier 
Sir  Harry  Lorridaile  E.  E.  Clive 
Mary   Una  O'Connor 
Tern   Jackie  Searl 
The  Applewoman  Jesse  Ralph 
Rev.  Mordaunt  Ivan  Simpson 
Minna   Helen  Flint 
Ben   Eric  Alden 
Mrs.  Mellon  May  Beatty 
Miss  Herbert  Virginia  Field 
Newick  Reginald  Barlow 
Higgins   Lionel  Belmore 
Mrs.  Dibble  Tempe  Pigott 
Purvis   Gilbert  Emery 
The  Lord  Chief  Justice  .'  Lawrence  Grant Snade   Walter  Kingsford 
The  Landlady  Eilv  Malyon 
The  Landlord  Fred  Walton 
The  Policeman  Robert  Emmett  O'Connor 
s»san   Elsa  Buchanan 
Dougral   "Prince" 

Don't  Get  Personal 
(Universal) 
Romantic  Comedy 

Although  the  reunion  of  James  Dunn  and 
Sally  Eilers,  together  again  here  after  several 
separate  castings,  probably  constitutes  the  ex- 

ploitation factor  of  major  usefulness,  the  fact 
that  "Pinky"  Tomlin,  showing  marked  improve- 

ment as  an  actor,  sings  a  number  of  his  highlv 
personalized  songs  and  contributes  a  vital 

measure  of  the  comedy  which  is  the  picture's 
chief  entertainment  element,  calls  for  emphasis. 
Promotion  for  the  picture,  with  no  suggestion 
of  tremendous  magnitude  or  power,  can  safely 
promise  frothy,  modern,  amusing  entertainment, 
an  hour  of  light  and  generally  pleasant  pastime. 

Basic  material  is  of  familiar  pattern  but 
treatment  is  fresh.  A  bit  of  imbibing  by  all 
hands,  purely  for  comedy  purposes,  may  be  an 
item  for  exhibitor  consideration  in  some  locali- 

ties. New  York  City,  London,  Ohio,  and  the 
highway  between .  provide  the  locale.  At  times 
the  humor  verges  on  slapstick,  again  on  draw- 

ing room  farce,  incident  and  dialogue  dividing 
the  burden  equally. 

Dunn  and  Tomlin  are  disclosed  at  opening  as 
college  graduates  who  have  come  to  New  York 

in  a  dilapidated  Model  T,  gone  broke  seeking 
work,  and  auctioning  their  services  to  the  high- 

est bidder  in  a  sidewalk  audience  attracted  by 
Tomlin's  singing.  Miss  Eilers,  a  London,  Ohio, 
daughter  of  wealth  who  has  come  to  the  city 
to  prove  she  can  make  her  own  way  in  the 
world  without  parental  financial  aid,  and  failed, 
stimulates  the  bidding  in  a  spirit  of  helpfulness 

and  the  young  men's  services  are  knocked  down 
to  her,  unexpectedly,  for  five  dollars,  which 
happens  to  be  her  last.  Food  is  purchased  im- 

mediately with  all  but  thirty-five  cents  of  the 
money  and  then  Miss  Eilers  directs  her  ac- 

quired escorts  to  drive  her  to  London,  where, 
she  tells  them  and  they  decline  to  believe,  her 
father  is  a  capitalist  competent  and  willing  to 
provide  them  with  necessarv  employment. 

Dunn  and  Miss  Eilers  are  mutually  attracted 

but  Dunn  insists  he'll  accept  no  favors,  pre- 
tends he  considers  her  a  nuisance,  quarrels  with 

her  incessantly  on  the  journey.  Numerous  com- 
plications arrest  their  progress.  They  run  out 

of  gas,  push  the  car  into  a  ditch,  promise  to 
work  for  a  farmer  whose  horses  pull  it  out, 
make  various  blunders  in  doing  so  but  wind 
up  that  evening  drinking  applejack  and  danc- 

ing square  dances  with  the  farmer's  family. Next  day  he  gives  them  the  necessary  motor 
fuel  to  proceed.  A  storm  forces  them  to  take 
shelter  in  the  kennels  of  a  dog  race  track,  and 
the  following  morning,  after  a  love  spat,  the 
girl  leaves  with  the  car,  is  towed  to  her  home 

by  a  truckman. 
Dunn  and  Tomlin  follow.  Dunn  fights  with 

the  girl's  father,  Tomlin  accepts  a  job  from 
him  and  plots  to  bring  Dunn  to  his  senses  by 
announcing  the  immediate  wedding  of  the  girl 
and  a  local  suitor.  Dunn  obtains  employment 
as  a  telephone  linesman.  The  wedding  pro- 

cession starts,  Dunn  switches  off  the  lights, 

carries  the  girl  away  in  his  Model  T,  as  Tom- 
lin and  her  father,  who  owns  the  telephone 

company,  have  planned — Weaver,  New  York. 
Produced  and  distributed  by  Universal.  Directed  by 

William  Nigh.  From  a  story  by  William  Thiele  and 
Edmund  Hartman.  Screen  play  by  George  Waggner, 
Clarence  Marks  and  Houston  Branch.  Photographed 
by  Jackson  Rose.  P.  C.  A.  Certificate  1960.  Running 
time,  64  minutes.  Release  date,  February  17,  1936. 
General  audience  classification. 

CAST Bob   James  Dunn 
Jinxy   Sally  Eilers 
Arthur   Pinky  Tomlin 
Mr.  Van  Ranesaleer  Spencer  Charters 
Mrs.  Van  Ranesaleer  Doris  Lloyd 
Farmer   George  Cleveland 
Farmer's  wife  Lillian  Harmer 
Butler   Charles  Coleman 
Freddie   George  Meeker 
IJIondy   Jean  Rogers 

Gentle  Julia 

(Twentieth  Century  -  Fox) 

Comedy 

Presenting  Jane  Withers,  whose  legions  of 
followers  rapidly  are  growing,  in  one  of  Booth 
Tarkington's  best  known  stories,  this  picture 
is  a  sound  combination  of  amusing  entertain- 

ment and  easily  adaptable  exploitation.  An  all- 
family  attraction,  it  is  nevertheless  unique  and 
exciting  comedy,  stacking  up  not  only  as  ex- 

ceptional juvenile  entertainment,  but  also  hold- 
ing considerable  interest  for  adolescents  and 

grownups.  Following  the  trail  of  homey,  neigh- 
borly, intimately  familiar  small  town  life 

which  such  recent  pictures  as  'Ah  Wilderness" 



February    29,  1936 MOTION    PICTURE  HERALD 41 

and  "Alice  Adams"  have  demonstrated  that  the 
theatre-going  public  is  in  a  mood  to  accept,  the 
picture  is  the  story  of  an  impish  miss,  wise 
beyond  her  years  and  consequently  pretty  much 
of  a  pain  in  the  neck  to  all  but  one  of  the 
many  folk,  young  and  old,  with  whom  she 
came  in  contact. 
To  maintain  the  position  in  the  scheme  of 

things  which  Florence  Atwater  (Jane  With- 
ers) has  made  for  herself,  the  young  lady  has 

much  with  which  to  contend.  To  brother  Her- 

bert and  his  playmate,  Henry  Rooter,  she's 
just  a  "girl"  and  as  such  a  pest  to  be  endured. 
Knowing,  however,  that  she  can  take  ample 

care  of  that  pair  whenever  necessary,  Florence's 
chief  mission  in  life  is  to  break  up  the  budding 
romance  between  her  adolescent  sister,  Julia, 
and  Mr.  Crum.  Florence,  just  by  looking  at 
Mr.  Crum,  can  tell  that  he  is  a  phoney.  As 
much  as  she  hopes  to  bust  up  that  affair,  she 
wants  to  engineer  another  so  that  her  pal,  Noble 

Dill,  bright  but  bashful  reporter  of  the  town's 
daily  doings,  will  have  the  inside  track  for 

Julia's  affections. She  is  a  successful  bother  to  all  concerned. 

She  gets  Noble  in  dutch  with  Grandpa  At- 
water ;  several  times  drives  Julia  to  the  verge 

of  distraction ;  gets  Crum  into  a  mood  whereby 
he  gladly  would  wring  her  neck ;  makes  life  a 
very  uncertain  thing  for  Herb  and  Henry, 
all  of  which  is  gleeful  entertainment  for  any 
kind  of  audience.  As  the  picture  rollicks  along 
toward  the  climax,  it  begins  to  look  that 

Florence  can't  do  much  about  the  Julia-Mr. 
Crum  matter.  Although  she  has  managed  to 

plant  seeds  of  suspicion  in  Grandpa's  mind, 
things  don't  move  fast  enough  to  suit  her. 
Forcing  Herb  and  Henry  to  let  her  print  a 
sensational  story  anent  Mr.  Crum  in  their  ama- 

teur neighborhood  paper,  she  sets  the  stage 
for  the  final  fireworks.  When  they  see  it,  en- 

raged Crum  has  no  difficulty  in  persuading 
humiliated  Julia  to  elope  with  him.  To  fore- 

stall this,  Florence  rounds  up  Noble,  and  they 
lead  a  comic  chase  caravan  to  the  minister's 
home,  where  as  the  service  is  interrupted 
Grandma  Atwater  arrives  with  the  facts  that 
reveal  Crum  in  his  true  false  colors  and  Noble 
takes  his  place  at  the  altar  while  Florence  is 
enshrined  as  a  heroine  in  the  heart  of  everyone 
but  Crum. 

Previewed  in  the  Alexander  theatre,  Glen- 
dale,  first-run  suburban  theatre.  The  audience 

found  the  picture's  entertainment  quality  a  full repayment  for  the  inconvenience  and  discomfort 
caused  by  a  torrential  downpour. 

McCarthy,  Hollywood. 

Produced  and  distributed  by  Twentieth  Century- 
Fox.  Executive  producer,  Sol  M.  Wurtzel.  Directed 
by  John  Blystone.  Screen  play  by  Lamar  Trotti. 
Based  on  the  novel  by  Booth  Tarkington.  Photo- 

graphed by  _  Ernest  Palmer.  Sound,  Alfred  Bruzlin. 
Assistant  director,  Jasper  Blystone.  Art  director, 
Duncan  Cramer  and  Albert  Hogsett.  Film  editor, 
Fred  Allen.  Costumes  by  Alberto  Luza.  Musical 
director,  Samuel  Kaylin.  P.  C.  A.  Certificate  No. 
1,780.  Running  time,  when  seen  in  Hollywood,  64 
minutes.  Release  date,  April  24,  1936.  General  audi- 

ence classification. 
CAST 

Florence  Atwater   Jane  Withers 
Noble  Dill  Tom  Brown 
Julia  Atwater   Marsha  Hunt 
Herbert  Atwater  Jackie  Searle 
Mr.  Tubbs     Francis  Ford 
Mr.  Crum   George  Meeker 
New  land  Sanders   Maurice  Murphy 
Grandpa  Atwater   Harry  Holman 
Mrs.  Atwater   Myra  Marsh 
Kitty  Silvers   Hattie  McDaniel 
Henry  Rooter   Jackie  Hughes 
Wally  Torbin   Eddie  Buzard 

Road  Gang 

( First  National ) 
Drama 

Exceptional  exploitation  is  called  for  in 

showmen's  handling  of  this  picture,  for  it  is 
sheer  drama,  of  the  type  that  borders  on 
brutality  in  spots.  The  action  naturally  is  in 
the  direction  of  the  male  element  of  audiences, 
so  that  campaign  concentration  necessarily  is 
toward  the  womanfolk. 
The  film,  as  the  title  implies,  deals  with 

prisoners  and  unspeakable  conditions  under 
which  some  convicts  are  made  to  serve  their 
sentences  and  live  their  lives.   Contrasted  with 

this  is  romance,  capably  handled  by  those  con- 
cerned but  not  in  a  strong  enough  manner  to 

offset  the  motivating  theme. 
Inasmuch  as  it  has  been  some  time  since 

prison  stories  enjoyed  a  vogue,  especially  dur- 
ing the  period  immediately  following  "I  Am  a 

Fugitive  from  a  Chain  Gang,"  and  inasmuch  as 
news  stories  frequently  are  cropping  out  from 
different  sections  of  the  country  dealing  with 
jail  breaks  and  the  conditions  under  which  con- 

victs are  forced  to  live,  exhibitors  should  be 
entirely  familiar  with  the  tyoe  material  pre- 

sented here. 

With  that  to  serve  as  a  topical  exploitation 
basis,  there  is  the  fact  that  the  production  as  a 
whole  is  an  action  drama,  providing  one  sur- 

prising thrill  after  another  and  with  slight 
romantic  love  interest  complications  accenting 
the  tensity  of  the  drama. 

For  cast  names  there  are  Donald  Woods, 
Carlyle  Moore,  Jr.,  Kay  Linaker,  Henrv 

O'Neill  and  Joseph  Crehan.  Louis  King  directed. 
The  picture  opens  with  an  expose  of  a  south- 

ern state's  crooked  political  regime  by  Woods, 
correspondent  for  a  Chicago  newspaper.  After 
refusing  a  bribe  in  the  form  of  a  soft  job  with 
the  politicians,  Woods  finds  himself  sentenced 
to  a  prison  farm  on  trumped  up  charges.  His 
paper  is  denied  the  truth  of  the  whole  matter 
and  only  his  fiancee,  Miss  Linaker,  keeps  her 
faith  in  him. 

Living  in  unspeakable  surroundings  with  men 
that  are  more  like  animals,  and  subjected  to 
terrible  cruelty,  Woods  fights  to  avoid  going 
mad  in  face  of  the  tortures.  His  pal,  sentenced 
with  him,  breaks  under  the  strain,  and  is 
electrocuted  on  a  wire  fence  as  he  tries  to  es- 
cape. 

Following  a  visit  to  the  farm  by  Miss  Lina- 
ker, through  whom  he  tried  to  smuggle  out  a 

story  to  expose  the  conditions  of  the  prison, 
Wood  is  tortured  and  sentenced  to  another 
prison,  in  a  coal  mine,  from  which  men  seldom 
return  alive. 

Through  the  assistance  of  his  fiancee,  how- 
ever, Wood  notifies  his  editor  in  Chicago  and 

the  aid  of  the  attorney  general  is  enlisted. 
Following  several  gripping  sequences,  in  which 
the  prisoners  unite  to  aid  Woods,  he  is  allowed 
to  present  his  facts  before  the  court  and  as  a 
result  the  political  dictator  is  ruined,  conditions 
are  improved  in  the  prisons,  and  the  hero  is 
romantically  united  with  Miss  Linaker  as  he 
journeys  to  Chicago  and  the  city  desk. — 
Baehler,  New  York. 
Produced  and  distributed  by  First  National.  Directed 

by  Louis  King.  Story  by  Harold  Buckley  and  Abem 
Finkel.  Screen  play  by  Dalton  Trumbo.  Release  date 
not  set.  Running  time.  63  minutes.  P.  C.  A.  Certifi- 

cate No.  1752.    Adult  audience  classification. 
CAST 

James  Larrabie  Donald  Woods 
Barbara  Winston  Kay  Linaker 
Bob  Gordon  Carlyle  Moore,  Jr. 
Sam  Dawson  Harry  Cording 
Doctor   Olin  Howland 
George  Winston  Joseph  King 
Metcalfe   Henry  O'Neill Warden  Parmenter  Addison  Richards 
Mine  Warden  Charles  Middleton 
Shields   Joseph  Crehan 
Marsden   William  Davidson 
Pete   Marc  Lawrence 
Dudley   Ed  Van  Sloan 
Buck  Draper  Eddie  Shubert 
Old  Convict  at  the  Farm  John  Irwin 
Old  Convict  at  the  Mine....  Herb  Hey  wood 

Love  Before  Breakfast 

(Universal) Comedy 

Built  upon  the  premise  that  a  man  and  a 
woman  can't  get  along  either  with  or  without 
each  other,  this  picture  stacks  up  as  the  kind 
of  attraction  for  any  kind  of  audience.  Nicely 
produced,  set  in  a  semi-sophisticated  atmos- 

phere, the  yarn  is  motivated  by  a  well  grounded 
series  of  uniquely  contrived  situations,  which, 
with  action  and  dialogue  expertly  blended, 
result  in  the  picture  stepping  along  at  a  fast 
pace.  Wholesome,  while  having  just  enough  of 
that  intimate  romantic  quality  to  keep  interest 
continually  pepped  up,  the  yarn  concentrates  on fun. 

As  it  goes,  Kay  Colby  and  Bill  Wadsworth 
are  very  much  in  love,  so  much  so  that  to  keep 

the  ardently  inclined  business  tycoon  Scott 
Miller  at  a  safe  distance,  she  endeavors  to 
pursuade  Bill  to  forego  an  Asiatic  trip  for  the 

company.  Bill,  looking  to  his  future,  is  deter- 
mined to  sail.  On  the  same  boat  Scott  is  ship- 

ping one  of  his  current  flames,  Contessa  Cam- 
panella.  His  idea  is  that  Bill  and  the  Contessa 
will  fall  in  love  and  the  way  will  be  clear  for 
him  to  land  Kay. 

But  the  plans  are  only  partly  successful.  Kay, 

getting1  wise  to  the  skullduggery  that  Scott  has practised,  becomes  the  woman  whose  fury 
knows  no  scorn.  Though  Scott  is  always 
getting  her  out  of  difficulties,  he  gets  no  thanks 
until  Kay  gets  a  cable  that  Bill  is  going  to 
marry  Contessa.  Then  she  capitulates  to  Scott. 
In  order  to  give  Bill  and  Kay  a  fair  break, 

Scott  orders  him  back.  Burnt  up  at  Scott's  ar- 
ranging of  people's  lives,  even  though  her mother  tries  to  cool  her  off,  Kay  now  wants 

nothing  to  do  with  Scott.  A  yachting  party  is 
arranged  for  the  foursome,  Kay,  Bill,  Scott 
and  Mrs.  Colby.  Kay  kicks  over  the  traces, 
preferring  to  undergo  hardships  in  the  company 

of  Bill  while  the  rest  enjoy  life's  luxuries. 
Action  stepping  up  to  a  faster  pace,  Scott  is 
compelled  to  wallop  Kay  to  save  her  after  she 
had  fallen  into  the  ocean,  and,  as  she  still  battles 
adamantly  to  have  a  little  say  in  the  matter, 
carries  her  up  to  the  captain  of  his  boat,  who 
marries  them  as  they  still  squabble  with  each 
other. 

The  kind  of  show  that's  all  fun,  there  never 
being  a  serious  moment  in  it,  even  though  there 
are  occasional  bits  of  drama  to  contrast  the 
dominating  hilarity,  a  campaign  that  accentu- 

ates that  quality  and  has  the  power  to  convince 
audiences  that  the  show  will  aiford  them  plenty 
of  laughs,  looks  to  be  the  angle  which,  in  ad- 

dition to  the  publicity  naturally  accruing  to 
the  principal  names,  will  most  effectively  sell  it. 

Previezved  in  studio  projection  room. 
—McCarthy,  Hollywood. 

Produced  and  distributed  by  Universal.  An  Edmund 
Grainger  production.  Directed  by  Walter  Lang.  Sug- 

gested by  the  novel  "Spinster  Dinner"  by  Faith  Bald- win. Screen  play  by  Herbert  Fields.  Additional 
dialogue  by  Gertrude  Purcell.  Miss  Lombard's  gowns by  Travis  Banton.  Other  gowns  by  Brymer.  Sound 
supervision,  Gilbert  Kurland.  Editorial  supervision, 
Maurice  Pivar.  Photographed  by  Ted  Tetzlaft.  Art 
director,  Albert  D'Agostino.  Film  editor,  Maurice Wright.  Assistant  director,  Phil  Karlstein.  Sound 
recorder,  Charles  Carroll.  Musical  director.  Franz 
Waxman.  P.  C.  A.  Certificate  No.  1966.  Running 
time,  when  seen  in  Hollywood,  70  minutes.  Release 
date,  March  9.  1936.    General  audience  classification. 

CAST 
Kay   Colby  Carole  Lombard 
Scott  Miller  Preston  Foster 
Mrs.  Colby  Janet  Beecher 
Bill  Wadsworth  Cesar  Romero 
Contessa  Campanella  Betty  Lawford 
College  Boy  Douglas  Blackley 
Stuart  Farnum  Don  Briggs 
Fat  Man  Bert  Roach 
Charles   Andre  Beranger 
BrinkerhofF   Richard  Carle 
Jerry  Ed  Barton 
Clerk   Diana  Gibson 
Mary  Lee  Jackson  Joyce  Compton 
Johnny   John  King 
Captain  E.  E.  Clive 
First  Mate  Forrester  Harvey 
Yuki   Mia  Ichioka 
Dickson   John  Rogers 
Also:  Nick  de  Ruiz,  Harry  Tracy,  Robert  McKenzie, 
Howard  "Red"  Christie.  Jay  Belasco,  Adamae  Vaughn. David  Worth. 

These  Three 

(United  Artists  -  Goldwyn ) Drama 

In  this  adaptation  of  a  widely  discussed  novel 
and  stage  play,  the  theme  of  the  original  work 
has  been  eliminated  and  in  the  place  of  that 
questionable  subject  and  for  screen  entertain- 

ment purposes  creating  a  sounder  premise,  an 
amazing  dramatic  situation  has  been  made  the 
basis  for  the  motivating  plot.  While  four 
adults  are  directly  concerned  as  the  objectives 
of  the  plot  it  is  created,  carried  on  and  brought 
to  completion  by  two  children.  In  those  roles 
excellent  performances  are  contributed  by 
Bonita  Granville,  who  played  the  part  of  Mary 
on  the  stage,  and  Marcia  Mae  Jones.  Neverthe- 

less the  picture  is  not  a  children's  attraction. 
As  the  story  goes,  Martha  and  Karen,  under 

the  patronage  of  Mrs.  Tilford,  start  a  school 
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for  teen  age  girls.  Dr.  Cardin  tails  in  love  with 
Karen  and  it  is  evident  that  Martha  also  has 
a  silent  affection  for  the  doctor.  Little  Mary 
Til  ford,  a  lying,  vicious  child  with  a  sadistic 
tendency  to  practice  cruelties,  mental  and  physi- 

cal, on  her  school  mates,  has  been  a  thorn  in 
the  side  of  Martha  and  Karen.  One  night, 
though  the  occasion  is  innocent,  the  child  sees 

Cardin  in  Martha's  room.  A  bit  later,  Martha's 
hairbrained  aunt,  Mrs.  Mortar,  whose  presence 
in  the  school  has  added  nothing  to  its  dignity 
or  efficient  operation,  is  given  her  walking 
papers.  A  woman  in  whom  self-pity  is  highly 
developed,  she  accuses  Martha  of  two-timing 
Karen,  and  her  remarks  are  overheard  by 
Mary. 
The  child,  disciplined  by  the  teachers  for  a 

minor  infraction,  runs  away  to  her  grand- 
mother's home,  and  makes  Rosalie  accompany 

her.  Styling  herself  the  victim  of  persecution, 
Mary  tells  Mrs.  Tilford  a  fantastic  and  hor- 

rible story  about  conditions  in  the  school  as 
they  concern  Martha,  Karen  and  Cardin,  and 
forces  Rosalie  to  substantiate  her  lying  state- 

ments. Upon  the  advice  of  Mrs.  Tilford,  par- 
ents remove  their  children  from  school.  Though 

the  trio  plead  with  the  old  dowager  to  under- 
stand the  truth  of  the  matter,  she  is  adamant. 

Suing  for  slander,  they  lose  their  case,  to  be 
mocked  and  derided  by  the  moralistically  rigid 
New  Englanders. 
As  tragedy  comes  to  Martha  when  she  sees 

that  Karen  is  coming  to  believe  that  there 
might  be  something  to  the  stories  about  Carlin 
and  Martha,  flighty  Mrs.  Mortar  returns.  Then 
when  Martha  tells  Karen  to  take  Carlin  or  she 
will  try  to,  the  chums  separate.  Aboard  a  train 
carrying  them  away  from  New  England,  Mrs. 
Mortar  lets  go  remarks  that  make  the  whole 
case  clear  to  Martha.  Returning,  she  gets  hold 

of  little  Rosalie  and,  takes  her  to  Mrs.  Tilford's 
home,  where  the  whole  truth  comes  out.  With 
Mary  proved  a  lying  brat,  Mrs.  Mortar  seeks 
to  do  everything  possible  to  atone  for  her  sin  to 
Martha,  who  wants  only  the  satisfaction  of 
having  the  world  know  that  her  character  is 
pure  and  unsullied.  As  Mary  gets  the  punish- 

ment she  deserves,  the  finale  has  Karen  join- 
ing Carlin  in  Vienna. 

Previewed  in  Pantages  Theatre,  Hollywood. 
The  gripping  manner  in  which  the  story  is  told 
held  the  audience  in  tense  suspense. — Mc- 

Carthy, Hollywood. 
Distributed  by  United  Artists.  A  Samuel  Goldwyn 

production.  Directed  by  William  Wyler.  Original 
story  and  screen  play  by  Lillian  Hellman.  Art 
director,  Richard  Day.  Musical  director,  Alfred  New- 

man. Photographed  by  Gregg  Toland.  Costumes  by 
Omar  Kiam.  Film  editor,  Daniel  Mandell.  Sound 
recorder.  Frank  Maher.  Assistant  director,  Walter 
Mayo.  P.  C.  A.  Certificate  No.  2003.  Running  time, 
when  seen  Hollywood,  90  minutes.  Release  date,  Feb- 

ruary 28,  1936.    General  audience  classification. 
CAST 

Martha   Miriam  Hopkins 
Karen   Merle  Oberon 
Dr.  Cardin  Joel  McCrea 
Mrs.  Mortar  ..Catharine  Doucet 
Mrs.  Tilford  Alma  Kruger 
Mary  Tilford  Bonita  Granville 
Rosalie  Marcia  Mae  Jones 
Evelyn   Carmencita  Johnson 
Helen   Mary  Louise  Cooper 
Lois  Mary  Ann  Durkin 
Agatha   Margaret  Hamilton 
Taxi  Driver  Walter  Brennan 

Spy  77 
(First  Division) 
Drama 

Espionage  intrigue  and  a  romantic  theme  form 
the  basic  elements  of  this  production.  With  the 
World  War  as  a  background  the  motivating 
story  centers  around  an  Italian  woman,  a  mem- 

ber of  her  country's  secret  service,  and  an  Aus- 
trian officer,  who,  when  cashiered  out  of  the 

army  for  having  secret  military  documents  in 
his  possession,  enlists  under  an  assumed  name 
in  the  Austrian  secret  service.  Love  for  the 
Austrian  prevents  the  Italian  spy  from  disclos- 

ing the  Austrian's  identity  when  she  discovers 
him  in  Rome  on  an  espionage  mission.  The  Aus- 

trian however  considers  love  for  his  country 
comes  before  his  love  for  a  woman  and  ac- 

complishes his  mission. 
The  plot  is  stereotyped  in  its  handling  of 

World  War  espionage  and  differs  from  the 
usual  only  in  its  ending,  which  finds  the  Aus- 

trian escaping  from  Italian  soil  at  the  expense 
of  the  life  of  the  woman  he  loves.  The  action 
is  slow  for  the  most  part,  with  occasional  se- 

quences of  activity.  The  acting  is  good  but 
the  cast  is  comparatively  unknown  and  presents 
a  selling  problem.  Greta  Nissen  plays  the 
Marchesa  Marcella  Galdi,  the  gallant  but  mis- 

guided Italian  spy,  Carl  Diehl,  the  Austrian  of- 
ficer, and  Don  Alvarado  is  Valenti,  the  chief 

of  the  Italian  secret  service.  Esme  Percy  as  the 
traitor  performs  excellently. 
The  Marchesa  and  Diehl  are  dining  when 

Valenti  arrives  and  escorts  the  Marchesa  home 
informing  her  that  the  Austrian  secret  service 
is  becoming  aware  of  their  presence.  Destroy- 

ing incriminating  papers  they  prepare  to  leave. 
Diehl  arriving  at  his  apartment  finds  a  delega- 

tion of  the  secret  service,  who  searching  his 
apartment  find  important  military  documents. 
Although  innocent,  the  documents  having  been 
planted  by  Valenti,  Diehl,  as  is  customary  to 
Austrian  officers,  is  given  the  opoprtunity  to 
blow  his  brains  out.  Diehl  however  re-enlists 
in  the  army  under  an  assumed  name. 

Applying  for  duty  with  the  secret  service 
Diehl  is  recognized  but  is  given  a  chance  to 
clear  his  name.  Sent  on  a  mission  to  Italy, 
Diehl  bails  out  when  his  plane  is  attacked  by 
anti-aircraft  guns.  He  escapes  but  is  wounded 
in  the  arm.  Later  in  an  Italian  hospital  Diehl 
meets  the  Marchesa  again ;  she  allows  him  to 
escape.  The  Marchesa  and  Diehl  meet  again 
in  Rome.  He  with  the  aid  of  an  Italian  traitor 
impersonates  an  Italian  aviator  and  is  entrusted 
with  secrets  to  be  delivered  to  the  Italian  op- 

erative on  the  Austrian  frontier.  The  Marchesa, 
aware  of  his  deception,  tries  to  stop  him  as  he 
prepares  to  fly  to  Austria.  She  hangs  to  the 
cockpit  of  the  plane  as  it  leaves  the  ground  but 
Diehl  pushes  her  off.  Diehl  arrives  safely  in 
Austria,  clears  his  name,  and  discloses  the  leak 
in  the  Austrian  secret  service. — Mooney,  New 
York. 

Distributed  by  First  Division.  Produced  by  Alli- 
ance Pictures.  Written  and  directed  by  Arthur  Woods. 

Photography  by  Cyril  Bristow,  Jack  Parker.  Editor. 
E.  B.  Jarvis.  P.  C.  A.  Certificate  No.  0,782.  Run- 

ning time,  77  minutes.  Release  date,  January  15. 
1936.    General  audience  classification. 

CAST Marchesa  Marcella  Galdi  Greta  Nissen 
Valenti   Don  Alvarado 
Herr  Hauptmann  von  Homberg  Carl  Diehl 
Herr  Oberst  von  Waldmuller  C.  M.  Haldmuller 
Heir  Hauptmann  Larco  Austin  Trevor 
B.  18  Wallace  Geoffrey 
Colonel  Romanelli  Lester  Matthews 
Davila   Cecil  Ramage 
Bleuntzli   Esme  Percy 

The  Leathernecks 

Have  Landed 

(Republic) 

Military  Melodrama 

The  deep,  full  bag  of  exploitation  tricks  re- 
lating to  promotion  of  pictures  built  on  mili- 

tary service  (not  war  pictures  per  se)  can 
be  turned  inside  out  in  box  office  behalf  of  a 
picture  that  charts  the  roistering,  brawling 
course  of  a  U.  S.  Marine  half  way  around  the 
world  and  from  popularity  with  his  buddies 
through  dishonorable  discharge  and  subsequent 
heroism  to  reinstatement.  Starting  in  a  Cuban 
jail,  the  scene  moves  immediately  to  Shanghai, 
thence  into  the  Chinese  interior  where  the  dis- 

graced Leatherneck  is  engaged  in  gun  running, 
finally  back  on  board  ship  Philippines  bound. 
The  gun-running  episodes  parallel  reported 

current  conditions  closely  enough  to  give  the 
picture  timely  pertinence. 
Lew  Ayres  as  the  swashbuckling  Marine  is 

the  sharply  outstanding  player.  Isabel  Jewell 
as  the  girl  provides  the  sole  feminine  interest. 
Jimmy  Ellison,  Ward  Bond  and  Maynard 

Holmes  are  the  too  rugged  individualist's  bud- 
dies. J.  Carrol  Naish  and  James  Burke  handle 

the  dirty  work. 
Private  Woody  Davis  of  the  U.  S.  Marines, 

star  Don  Juan  and  barroom  battler  of  his  com- 

pany, involves  his  buddies,  "Mac"  MacDonald 

and  "Tubby"  Waters,  in  a  brawl  which  termi- 
nates with  their  arrest  by  Cuban  authorities. 

Their  release  obtained  by  their  commanding 
officer,  they  are  lectured  on  return  to  ship- 

board, Davis  declaring  himself  reformed 
henceforth.  Arrived  at  Shanghai,  MacDonald 
declines  to  accompany  him  ashore.  Waters  goes 
along.  In  a  barroom  Davis  fights  with  Dre- 

nov, a  Russian  gunrunner,  and  Waters  is  killed 
by  a  bullet  intended  for  Davis,  dying  in  the 
arms  of  "Brooklyn,"  a  blonde  from  that  place 
whom  they  have  met  in  the  saloon.  On  his  re- 

turn to  the  foreign  settlement,  where  the  Ma- 
rines are  quartered,  Davis  is  dishonorably  dis- 

charged. 
Returning  to  the  barroom,  seeking  Drenov, 

Davis  meets  "Brooklyn"  and  together  they  go 
to  the  dock  to  attend  final  rites  for  the  mur- 

dered Waters.  Davis  stays  in  Shanghai,  look- 
ing for  Drenov,  who  is  finally  located  by 

"Brooklyn."  Davis  traces  him  to  the  warehouse 
where  he  is  employed  as  a  truck  driver  and,  in 
a  fight,  shoots  and  kills  him.  Owners  of  the 
warehouse,  who  turn  out  to  be  gunrunners, 

catch  Davis  in  the  act  and  give  him  Drenov's 
job,  by  the  terms  of  which  he  accepts  personal 
responsibility  for  smuggling,  through  a  block- 

ade established  by  the  Marines,  to  bandits  in 
the  interior. 

Succesful  in  this,  he  arrives  at  the  outpost 
where  a  bandit  leader  is  supposed  to  obtain 
the  smuggled  munitions  by  means  of  a  fake 
raid  on  the  transport  company  headquarters. 
Before  the  raid,  Brooklyn  arrives  with  news 

that  authorities  have  found  Drenov's  body  and 
are  tracing  his  murderer.  Simultaneously  the 
Marines  arrive  to  guard  the  post  and  it  be- 

comes evident  that  Davis'  operations  will  bring about  the  death  of  some  of  his  former  buddies. 
As  the  raid  takes  place  he  manages  to  deceive 
the  bandits  to  the  extent  of  placing  his  supply 
of  machine  guns  in  possession  of  the  Marines. 
A  furious  battle  ensues,  in  which  Davis  and 
others  are  wounded,  but  his  courage  and  de- 

votion to  his  country  have  been  established 

and,  on  recovery,  he  is  reinducted  into  the  ser- 
vice, as  "Brooklyn"  plans  to  meet  him  in  the T'riilinrjines.— Weaver,  New  York. 

Produced  and  distributed  by  Republic.  Supervised 
by  Ken  Goldsmith.  Directed  by  Howard  Bretherton. 
Story  by  Wellyn  Totman  and  James  Gruen.  Screen 
play  by  Seton  I.  Miller.  Photographed  by  Ernest 
Miller  and  Jack  Marta.  P.  C.  A.  No.  1923.  Running 
time,  67  minutes.    Release  date,  February  22,  1936. 

CAST 
Woody  Davis  Lew  Ayres 
Brooklyn   Isabel  Jewell 
"Mac"  MacDonald  Jimmy  Elison 
Drenov   J.'  Carrol  Naish Corrigon   James  Burke 
Capt.  Halstead  Clay  Clement "Tex"   Ward  Bond 
"Tubby"  Waters  Maynard  Holmes 
Sgt.  Regan  Joe  Souers 
Cheng   Victor  Wong 
Young  Chinese  Officer  Beal  Wong 
Chinese  Sergeant  Frank  Tang 
Chinese  Officer  Louis  Vincenot 
Sikh  Sergeant  Lai  Chand  Mehra 

The  Music  Goes  'Round (  Columbia  ) Musical  Comedy 

Showmen  have  a  natural  exploitation  hook 
upon  which  to  hand  their  campaigns  in  the 

song,  "The  Music  Goes  'Round  and  Around," 
that  crazy,  catchy  piece  that  swept  the  country' 
a  few  weeks  ago.  Farley  and  Riley  and  their 
Onyx  Club  Band  introduce  it  in  the  picture 
in  its  original  version. 

The  picture,  as  a  whole,  isn't  a  pretentious 
one  by  any  means,  but  its  production  values  are 
excellent.  It  concerns  itself  during  its  first 
two-thirds  of  running  with  Harry  Richman,  his 
facetious  crowning  and  singing.  Rochelle  Hud- 

son and  Walter  Connolly  are  the  other 
important  names  in  the  cast. 

Victor  Schertzinger  directed,  and  his  later 
sequences  appear  to  be  better  than  the  earlier 
ones,  for  during  the  early  reels  the  action  con- 

tinually slips  back  and  seems  always  to  lose 
momentum.  With  the  arrival  of  Farley  and 
Riley,  and  their  song,  things  immediately  pick 
up  and  move  on  to  a  rapid  climax. 
Romance  predominates  over  the  comedy  and 

music  presented,  for  the  most  part,  with  Rich- 
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45 man  and  Miss  Hudson  as  the  lovers.  Rich- 
man's  vocal  talents  are  given  full  play,  and 
his  singing  of  "Life  Begins,"  "Susannah"  and 
"Rolling  Along"  is  in  keeping  with  anything 
he  has  done  before,  and  is  particularly  remin- 

iscent of  his  "I  Love  a  Parade." 
The  story,  in  brief,  concerns  a  Broadway 

star,  Richman,  and  a  troupe  of  showboat 
actors,  whom  he  brings  to  Broadway  under 
false  pretenses,  only  to  lose  them,  and  nearly 
the  heroine,  when  they  realize  their  serious 
efforts  are  looked  upon  as  superb  comedy  and 
farce. 

Tiring  of  his  life  as  a  Broadway  star  and 
needing  a  vacation,  Richman  deserts  New  York 
and  finally  winds  up  in  a  small  town  in  Mis- 

sissippi. Here  he  meets  the  showboat  run  by 

Connolly  and  is  hired  as  an  actor  by  Connolly's daughter,  Miss  Hudson. 
Finding  life  on  the  river  much  to  his  liking, 

Richman  saves  the  boat,  unknown  to  his  new- 
found friends,  by  paying  off  various  debts,  but 

falling  deeper  in  love  with  Miss  Hudson  all 
the  while. 

Suddenly  Richman,  after  several  vocal  mo- 
ments, decides  to  bring  the  whole  show  to 

New  York  for  incorporation  into  his  new 
revue. 
Before  opening  night  Miss  Hudson  discovers 

Richman's  secret  and  learns  he  is  really  the  big 
star  as  well  as  that  she  loves  him.  When  the 
curtain  goes  up  it  is  a  different  story  and  the 
players  resent  the  laughter  that  greets  their 
serious  efforts  and  leave  the  show.  Richman 
searches  for  them,  finally  locating  Miss  Hud- 

son back  on  the  boat  witn  her  father. 
Exhibitors  might  do  well  to  remember  when 

preparing  their  campaigns  that  Harry  Rich- 
man  is  well  known  on  Broadway  and  in  many 
cosmopolitan  cities,  but  that  in  many  a  town 
he  will  be  a  newcomer  to  many. — Baehler, 
New  York. 
Produced  and  distributed  by  Columbia  Pictures. 

Screen  play  by  Jo  Swerling.  Story  by  Sidney  Buch- 
man.  Director,  Victor  Schertzmger.  Music  and  lyrics 
by  Lew  Brown,  Harry  Akst  and  Victor  Schertzinger. 
Additional  lyrics  by  "Red"  Hodgson.  Photography. 
Joseph  Walker.  Film  editor,  Gene  Milford.  Musical 
director,  Howard  Jackson.  Dance  director,  Larry 
Cebalos.  Art  director,  Stephen  Goosson.  Special 
camera  effects  by  E.  Roy  Davidson.  Costumes  by 
Samuel  Lange.  Release  date,  February  27.  P.  C.  A. 
Certificate  No.  1900.  Running  time,  65  minutes.  Gen- 

eral audience  classification. 
CAST 

Harry  Wallace  Harry  Richman 
Susanna   Courtney  Rochelle  Hudson 
Hector  Courtney  -.  Walter  Connolly 
Bishop  Douglas  Dumbri-lle 
O'Casey   Lionel  Stander 
Stephen   Henry  Mollison 
Brewster   Etienne  Girardot 
Marshall   Victor  Kilian 
Eleanora   Dora  Early 
Nelson   Gene  Morgan 

and 
Farley  and  Riley 

and  Their  'Round  and  Around  Music 

The  Trail  of 

the  Lonesome  Pine 

(  Faramount-W  anger  ) 

Color  Romance  Drama 

Several  weeks  ago  the  Herald  published  a 

survey  of  the  then-in-work  "The  Trail  of  the 
Lonesome  Pine,"  Walter  Wanger's  Techni- 

color and  modernized  picturization  of  the  John 
Fox,  Jr.  classic  of  mountain  folk  drama,  ro- 

mance and  tragedy.  Seen  as  finished  product  at 
the  Westwood  Village  theatre,  the  picture  spoke 
for  itself.  It  convinced  the  SRO  preview 
audience  that  it  is  one  of  the  most  important 
pictures,  not  simply  because  it  is  a  color  pic- 

ture in  which  the  art  of  intelligently  and  ex- 
pertly applying  hues  and  tints  approaches  per- 

fection, rather  more  because  of  the  depth  and 
power  of  its  motivating  human  interest  heart 
touching  story,  the  high  quality  of  acting 
provided  by  principals  and  support,  finesse  of 
direction  and  worth  of  substantiating  produc- 

tion features. 
This  is  not  just  another  color  picture.  The 

color  in  "Lonesome  Pine"  is  planned  color. 

As  an  embellishing  but  nevertheless  integral 
adjunct  to  oldtime  melodrama  keyed  right  up 
to  a  modern  pitch,  it  fills  no  other  function 
than  what  is  expected  of  carefully  prepared 
and  delivered  dialogue,  intelligently  developed 
and  directed  action  and  logically  knitted  co- 

herence in  theme  composition.  Considering 
from  any  other  viewpoint,  mainly  that  of  ex- 

ploitation novelty,  this  demonstration  of  the 
entertainment  and  commercial  value  of  color 
application  might  lead  to  a  misconception  of 

the  picture's  dual  worths. 
Marked  by  accomplished  and  artistic  per- 

formances on  the  parts  of  Sylvia  Sidney,  Henry 
Fonda,  Fred  MacMurray,  Fred  Stone,  Nigel 
Bruce,  Beulah  Bondi,  Robert  Barrat,  Spanky 
MacFarland  and  Fuzzy  Knight,  the  picture  tells 
a  story  of  throbbing  elemental  drama,  romance 
and  tragedy.  Into  the  fastnessess  of  the  Ken- 

tucky mountains,  where  for  generations  the 
clans  Tolliver  and  Falin  have  considered  their 
feuding  a  holy  war,  comes  engineer  Jack  Hale. 
Saving  the  life  of  wounded  Dave,  he  wins  the 
friendship  of  Judd  and  Melissa,  arouses  strange 
emotions  in  the  heart  of  June,  and  becomes  the 
idol  of  little  Buddie. 

Into  the  midst  of  a  simple  people  who  know 
no  law  other  than  the  fervent  one  of  vengeance 

expressed  in  the  creed  "a  life  for  a  life,"  he brings  a  wealth  to  the  Tollivers  and  Falins 
which  they  are  incapable  of  comprehending  and 
opens  the  vista  of  a  new  life  to  the  Tollivers. 
A  "foreigner,"  he  encourages  June  to  leave  her 
mountain  home  and  go  to  school,  while  thus 
winning  her  affection,  he  becomes  the  enemy 
of  Dave  who,  bent  on  wrecking  vengeance 
upon  him,  is  saved  from  the  Falins  when  both, 
first  battling  among  themselves,  combine  to 
fight  off  the  attack  of  the  Falins.  A  victim  of 
the  Falin  fury,  his  construction  camp  is -wrecked 
and  fired,  his  workers  terrorized.  With  June 
in  Louisville,  little  Buddie  is  the  victim  of  a 
diabolic  Falin  bombing.  The  sequences  ensuant 

upon  the  child's  burial,  giving  Fuzzy  Knight 
opportunity  to  hit  the  high  spot  of  his  career, 
have  elements  to  stir  the  most  tender  emotions. 
Making  peace  with  Buck  Falin,  Dave  is 
treacherously  shot  by  a  Falin.  In  the  tragedy 
that  sears  the  hearts  of  Judd  and  Melissa,  June 
vents  the  full  torrent  of  her  emotions  upon  Hale, 
only  to  have  the  dying  words  of  Dave  carry  into 
her  heart  the  full  significance  of  the  handshake 
between  Judd  and  Buck. 

The  picture  gripped  the  attention  of  the  pre- 
view audience.  Ninety  per  cent  of  the  preview 

spectators  did  not  know  what  they  were  going 

to  see.  The  title  flash  didn't  seem  to  arouse 
much  initial  enthusiasm.  But  before  the  picture 
was  helf  a  reel  old,  the  audience  was  whipped 
into  the  full  spirit  of  its  mood.  Many  times 

they  applauded  and  at  the  conclusion  the  pic- 
ture received  the  greatest  burst  of  applause 

heard  in  years. — McCarthy,  Hollywood. 
Distributed  by  Paramount.  Produced  by  Walter 

Wanger.  Directed  by  Henry  Hathaway.  Screen  play 
by  Grover  Jones.  Original  by  John  Fox,  Jr.  Adapta- tion by  Harvey  Thew  and  Horace  McCoy.  Settings 
in  color  designed  and  executed  by  Alexander  Toluboff. 
Musical  direction,  Boris  Morros.  Songs  by  Lou  Alter 
and  Sidney  D.  Mitchell,  "Twilight  on  the  Trail"  and 
"A  Melody  from  the  Sky."  Director  of  photography. 
Robert  C.  Bruce.  Costumes  by  Helen  Taylor.  Film 
editor,  Robert  Bischoff.  Recorded  by  Hugo  Grenz- 
bach.  Assistant  director,  Richard  Talmadge.  Techni- 

color photography,  Howard  Greene.  Technicolor  color 
director,  Natalie  Kalmus.  P.  C.  A.  Certificate  No. 
1839.  Running  time,  102  minutes.  Release  date,  March 
13,  1936.    General  audience  classification. 

CAST 
June  Tolliver  Sylvia  Sidney 
Dave  Tolliver  Henry  Fonda 
Jack  Hale  Fred  MacMurray 
Judd  Tolliver....  Fred  Stone 
Major  Thurber  Nigel  Bruce 
Melissa  Tolliver  Beulah  Bondi 
Buck  Falin  Robert  Barrat 
Buddie  Tolliver  Spanky  McFarland 
Tater   Fuzzy  Knight 
Corsey   Otto  Fries 
Sheriff   '. ...Samual  Hinds 
Clay  Tolliver  Alan  Baxter 
Lina  Tolliver  Fern  Emmett 
Ezra  Tolliver  Richard  Carle 
Wade  Falin  Henry  Kleinbach 
Meed  Falin  Phillip  Barker 
Gorley  Falin  Robert  Kortman 
Katherine  Hale  Charlotte  Wynters 
Zeke  Denker  Frank  Rice 
Gaptown  Schoolteacher  Hilda  Vaughn 
Jenkins   Charles  Middleton 
Landlady   Clara  Blandick 

Hit  and  Run  Driver 

(MGM) 

Superb  Safety  Subject 
Superbly  staged,  intelligently  conceived  and 

purposefully  produced,  Number  5  of  the  "Crime 
Doesn't  Pay"  series  rates  high  among  the 
short  product  of  recent  release,  a  subject  in- 

viting, commanding,  extensive  exploitation  and 
more  than  worthwhile  for  its  own  sake,  finan- 

cial consideration  aside,  as  a  major  item  in  the 
drive-safely  literature  of  the  period  and  as  a 

builder  of  screen  prestige.  Like  the  Reader's 
Digest  article,  " — ■  And  Sudden  Death,"  it should  be  put  before  the  eyes  of  every  driver 
and  pedestrian  in  the  world.  It  teaches  the 
same  lesson,  to  both,  and  in  many  respects  more 
graphically  than  the  printed  page  can  teach  it. 

As  to  structure,  the  subject  has  the  form  of  a 
detective  story,  faithfully  yet  dramatically  built 
upon  facts  of  record.  A  young  man  and  woman 
afoot  on  a  country  road  at  night  are  run  down 
by  a  motorist  who  ignores  their  pleas  for  help 
and  escapes,  invents  an  alibi,  changes  tires, 
installs  a  new  windshield  and  believes  his  car 
cannot  be  identified.  Detectives  use  modern 
methods  to  trace  bits  of  broken  glass,  tire 

marks,  finally  a  lens  from  one  of  the  victims' spectacles  to  find  the  car,  locate  the  owner  and 
break  down  his  alibi.  All  is  done  in  thoroughly 
practical  and  dramatic  manner,  with  proper 
but  not  exaggerated  emphasis  on  phychological 
aspects  powerful  in  their  effect  on  observers. 

Cooperation  of  motor  clubs,  safety  councils, 
newspapers  and  other  influences  on  the  side 
of  safe  driving  should  be  forthcoming  auto- 

matically. Favorable  audience  reaction  may  be 

counted  upon  as  a  foregone  conclusion. — Run- 
ning time,  20  minutes. 

Movie  Melodies  on  Parade 

(Paramount) 
Musical  Novelty 

Andre  Kostelanetz  and  his  orchestra,  aided 
by  a  mixed  chorus  of  fourteen  voices,  perform 
the  hit  song  numbers  from  ten  or  a  dozen  mo- 

tion pictures,  going  back  as  far  as  "Monte 
Carlo"  and  coming  into  fresher  memory.  In 
some  cases  memorable  scenes  from  the  pictures 
are  faded  in  to  give  color  and  background. 
Mary  Eastman  signs  the  only  solo.  Perhaps 
because  orchestra  and  chorus  are  stiffly  staged 
and  an  elaborate  formality  of  presentation  pre- 

vails throughout,  the  subject  is  a  bit  less  lively 
than  the  nature  of  its  content  suggests. — Run- 

ning time,  11  minutes. 

Framing  Father 

(RKO-Radio) Pattern  Comedy 

Handicapped  to  some  extent  by  material 
frayed  by  almost  continuous  use  over  two 

decades,  Ford  Sterling's  vigorous  efforts  to  put 
snap  and  momentum  into  the  familiar  routine 

wherein  substantial  citizen's  son's  association 
with  torch  singer  sweetheart  is  credited  to 
parent  by  mistake  with  violent  marital  and  pub- 

licity complications  before  identities  are  un- 
tangled for  the  happy  ending.  Marjorie  Gate- 

son  as  the  wife,  Kenneth  Howell  as  the  boy 
and  Dorothy  Kent  as  the  girl  try  equally  hard, 
but  the  result  is  commonplace  program  mate- 

rial. Leslie  Goodwins  directed  from  a  screen 

play  by  Charles  Roberts  and  himself. — Running 
time,  \6y2  minutes. 

Not  Now 

( Paramount ) 
Reliable  Cartoon  Comic 

Betty  Boop's  trusty  pup  Pudgy  carries  the burden  of  humor  this  time,  giving  battle  to  a 
nine-lived  cat  and  innumerable  feline  family 
connections  in  a  rippling  sequence  of  ground  and 
lofty  encounters  that  drew  deep-seated  laughs 
on  a  long  and  varied  program  at  the  Para- 

mount theatre  on  Broadway.  The  interest  is 
steady  and  mounting,  the  animation  excellent. 
A  fit  frolic  for  the  film  bill. — Running  time,  7 minutes. 



LOMBARD
 

Featuring  PRESTON  FOSTER 

with  Cesar  Romero,  Janet  Beecher,  Bert  Roach,  Joyce  Compton,  Richard 

Carle,  Forrester  Harvey,  Betty  Lawford,  John  King,  Priscilla  Lawson 



REPORTER 

One  long  howl  from  start  to  finish, 

Universal  has  a  smash  box-office  com- 

edy in  "Love  Before  Breakfast/7  .  .  .  It 

simply  can't  miss. 

.  .  .  should  be  a  panacea  for  any  head 

condition  .  •  the  picture  is  top  notch  en- 

tertainment, headed  for  good  returns  in 

anybody's  theatre  .  .  •  Miss  Lombard  does 

the  best  work  she  has  done  in  some  time. 

CARL  LAEMMLE  presents  UNIVERSALE 

NEXT  BOX-OFFICE  SWEETHEART! 

LOVE  BEFORE 

BRJEAIKJFA 

From  FAITH  BALDWIN'S  Novel 

"Spinster  Dinner"     Directed  by  Walter  Lang  ...        . , 
~~    ̂ .^^^         ■  The  picture  with  the  punch! 

An  EDMUND  GRAINGER  production  r  r 
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Down  the  Ribber 

(RKO-Radio) 
Effective  Comedy 

Relying  for  laughs  on  soundly  humorous  dia- 
logue by  Al  Boasberg,  who  also  directed  and 

appears  in  the  picture,  Leon  Errol  gets  a  good 
deal  more  out  of  this  comedy  than  is  commonly 
his  average.  A  major  portion  of  the  action 

takes  place  in  a  motor  club's  headquarters 
where  Errol,  known  as  a  practical  joker,  goes 
to  report  the  theft  of  his  automobile  and  is 
made  the  butt  of  many  and  varied  gags  framed 

for  his  benefit  by  members  of  a  "ribber's  club" to  which  he  seeks  admission.  Fully  half  of  the 
footage  is  consumed  by  sustained  banter  that  is 
sure-fire  laugh  material  in  the  ears  of  car 
owners,  probably  in  other  ears  as  well.  He 
turns  the  tables  on  his  tormentors,  a  little  fee- 

bly but  reasonably,  for  the  fadeout.  Kitty  Mc- 
Hugh  is  the  only  feminine  member  of  an  ex- 

tensive and  capable  cast.  Made  of  much  more 
substantial  stuff  than  a  majority  of  recent  short 
comedies,  the  subject  will  stand  up  under  ex- 

ploitation.— Running  time,  21  minutes. 

Moscow  Moods 

( Paramount ) 
Russian  Musical 

Yasha  Bunchuk  and  his  Cossacks,  instrumen- 
tal and  choral,  perform  a  number  of  familiar 

Russian  numbers,  including  "The  Volga  Boat- 
men" and  "Dark  Eyes,"  in  a  rich  setting,  a 

banquet  hall  of  Empire  days.  The  singing  is 
superb,  as  is  the  orchestra  support,  and  the 
conductor  plays  an  original  composition  on  the 
cello.  Strictly  Russian  and  almost  entirely 
classical,  the  subject  calls  for  a  certain  degree 
of  care  in  programming  lest  its  distinctly  orna- 

mental value  be  wasted.  In  a  balanced  pro- 
gram it  should  give  good  account  of  itself. — 

Running  time,  11  minutes. 

The  Lucky  Corner 
(MGM) 

Average  Our  Gang  Comedy 
Setting  no  new  highs,  or  lows,  for  the  staple 

Our  Gang  series,  this  one  hinges  upon  the 
juvenile  efforts  of  Spanky  and  his  associates  to 
drum  up  business  for  a  sidewalk  lemonade 
stand  operated  by  a  friend  and  opposed  by  his 
business  enemy.  A  street  parade  in  which  a 
phonograph  is  used  to  provide  band  music  sup- 

plies the  high  point  for  laughs.  After  that 
there  is  a  good  deal  of  slightly  overstretched 
slapstick,  winding  up,  as  usual,  with  the  kids 
in  command  of  the  situation.  A  regulation 
stanza  in  the  long  box-office  song  of  Our  Gang. 
— Running  time,  16  minutes. 

Winqed  Pageantry 

(RKO-Radio) 
Ornithological  Novelty 
Number  4  in  the  Struggle  to  Live  series 

presents  in  routine  manner  informative,  ade- 
quate shots  of  various  species  of  marine  birds 

in  their  nesting  season.  Pelicans,  gulls,  gan- 
nets,  cormorants,  puffins  and  murres  are  shown 
with  eggs  and  young,  careful  narration  giving 
ample  relevant  data  without  striving  for  humor- 

ous effect.  The  subject  is  pleasantly,  painlessly 
educational,  an  orthodox  item  with  which  to 
supplement  any  program. — Running  time,  10 
minutes. 

The  Collie 

(  Paramount ) 

Interesting  Topical 
Depicting  the  various  breeds  of  collie  and 

touching  lightly  upon  the  special  qualities  of 
each,  the  narrator  takes  the  observer  to  a 
sheep  range  and  devotes  the  major  portion  of 
the  subject  to  an  exhibition  of  canine  shepherd- 

ing given  by  an  experienced  dog  and  its  instinc- 
tively imitative  whelp.  Various  difficult  as- 

signments are  given  the  veteran,  such  as  cutting 
out  five  sheep  from  a  flock  of  hundreds,  driv- 

ing them  through  designated  lanes  into  a  three- 
sided  pen  set  in  the  open  prarie,  controlling 
them  by  eye  alone,  and  the  younger  dog  brings 
the  flock  into  the  fold  for  the  night.  The 
canine  cunning  portrayed  holds  interest  steadily. 
— Running  time,  10  minutes. 

Felix  the  Cat 

and  the  Goose  That 

Laid  the  Golden  Egg 

(RKO-Radio) 
Timely  Color  Cartoon 
Although  no  political  or  propaganda  atti- 

tude toward  it  is  taken,  direct  disbursement  of 
funds  to  the  needy  is  made  the  basis  of  a  fast, 
competently  constructed  color  comic  that  pre- 

sents three  characters  high  in  juvenile  favor, 
Felix  the  cat,  Captain  Kidd  and  the  goose  that 
laid  the  golden  egg.  The  goose,  working  with 
Felix,  is  busily  engaged  in  laying  golden  eggs 
which  the  cat  grinds  into  coins  and  distributes 
freely  to  the  poor  on  application.  Captain  Kidd 
steals  the  bird,  sails  away  with  it  on  his  pirate 
ship,  is  pursued  by  Felix,  who  defeats  him  in 
hand-to-hand  battle  and  recovers  the  generous 
fowl.  Coloration  is  admirable,  humor  well 
rounded,  points  well  made. — Running  time, 
7Y3  minutes. 

Paramount  Pictorial  No.  8 

(  Paramount ) 
Balanced  Diversion 
Art,  sport  and  entertainment  are  admirably 

blended  in  this  edition  of  a  screen  magazine 
helpful  to  weak  features,  decorative  to  any  pro- 

gram. The  designing  of  a  typeface  by  Fred- 
erick W.  Gowdy,  whose  artistry  is  a  typo- 

graphical tradition,  is  traced  from  pencil  sketch 
to  completed  font,  affording  persons  who  merely 
read  a  swift,  enlightening  glimpse  into  the 
background  of  modern  printing  symbols.  Thii> 
is  followed  by  arresting  shots  of  18-foot  sail 
boats  that  carry  a  fantastic  area  of  canvas  in 
sprint  competition  marked  with  risk  and  thrill. 
One  of  the  gentlemen  who  imitate  the  sounds 
of  animals  and  birds  for  radio  program  pur- 

poses, and  most  realistically,  closes  the  subject 
informatively  and  with  humor.  The  release  is 
one  of  the  best  of  a  dependable  series. — Run- 

ning time,  10  minutes. 

Important  News 
(MGM) 

Able  Impersonation 

Chic  Sale's  impersonation  of  a  small  town editor  who  knows  what  his  readers  want  and 
gives  it  to  them  is  less  spectacular  and  more 
convincing  that  many  of  his  more  celebrated 
characterizations.  Having  given  his  streamer  to 
a  Government  report  of  an  impending  frost, 
he  puts  the  personally  witnessed  gunning  of  a 
gangster  by  G-men  in  the  obituary  column,  is 
ridiculed  by  his  cronies  but  commended  in  type 
by  the  publisher  of  a  metropolitan  newspaper 
as  the  perfect  journalist.  A  commentary  on 
newspaper  judgment  as  it  is  practiced  in 
America,  it  is  also  a  pleasantly  entertaining 
subject. — Running  time,  10  minutes. 

Vamp  'Til  Ready 
(MGM) 
Pattern  Domestic  Comedy 
In  the  ancient  but  reasonably  honorable 

wifey-teacher-hubby-a-lesson  pattern,  Charlie 
Chase  and  Zeffie  Tilbury  do  the  usual  thing  in 
not  very  unusual  manner  with  the  usual  result. 

Chase's  somewhat  mouse-like  wife  feigns  ill- 
ness and  impersonates  her  livelier  twin  sister 

to  test  his  faithfulness,  lures  him  to  a  party, 
proposes  various  adventures,  is  rebuffed  and 
resumes  her  own  identity  in  time  to  hear  his 
confession  and  forgive.  All  very  much  as  Sid- 

ney Drew  did  it  when  Charlie  Chase  was  in 
rompers,  and  every  comedian  in  between  has 
done  it  at  least  once. — Running  time,  20  min- 
utes. 

Finer  Points 

(Paramount) Fine  Dog  Study 

For  huntsmen  and  dog  lovers,  with  plenty 
to  interest  others,  this  Grantland  Rice  Sport- 
light  presents  the  bird  dog  in  action  and  out, 
pointing,  recovering,  a  superb  study  of  canine 

instinct  and  training.  Ted  Husing's  narration 
is  competent,  free  of  sports  jargon  and  only 
lightly  touched  with  humor.  Useful  to  a  pro- 

gram in  the  effective  way  of  D.  W.  Griffith's 
frequently  interpolated  animal  closeups  in  pic- 

tures of  yesteryear,  the  subject  warrants  wide 
exhibition. — Running  time,  10  minutes. 

Airhoppers 

(MGM) 
Instructive  Novelty 

Pete  Smith  glibly  explains  the  glider  rider, 
his  mental  as  well  as  his  mechanical  processes, 
while  remarkable  shots  of  the  motorless  planes 
taking  off  from  mountain  tops,  stunting  over 
yawning  chasms,  competing  in  flight  tricks  are 
run  off  in  slightly  stunning  succession.  With- 

out Smith's  narration  the  subject  would  be 
good.  With  it,  it  is  something  more  than  twice 
as  entertaining.  A  comedy  finish  is  achieved 
without  violence  to  the  topical  integrity  of  the 
presentation. — Running  time,  10  minutes. 

Release  Date  Not  Set 

Toeplitz  Productions,  headed  by  Ludivico 

Toeplitz  in  London,  and  producers  of  "The 
Beloved  Vagabond,"  has  not  yet  arranged 
for  the  American  distribution  rights  to  the 
picture  although  it  was  previously  reported 
it  would  be  handled  by  Gaumont  British  in 
this  country. 

Bader  Returns  to  London 

Dave  Bader  sailed  from  New  York  last 

week  on  the  Majestic  to  open  London  offices 
for  the  Zeppo  Marx  Agency,  where  he  will 
act  as  managing  director.  Mr.  Bader  has 
been  with  Universal  in  London  for  more 

than  a  decade,  acting  as  Mr.  Carl  Laemmle's personal  representative  there  for  the  past 
four  years. 

Twentieth  Century  -  Fox  Dividend 

Directors  of  the  Twentieth  Century-Fox 
corporation  Wednesday  declared  a  quarterly 

dividend  on  the  company's  preferred  stock 
of  2>7l/2  cents  a  share,  payable  March  31  to 
stockholders  of  record  March  14. 

Colin  Joins  Shurr  Office 

Saul  C.  Colin,  recently  associated  with 
Luigi  Pirandello,  and  previously  with  RKO 
and  Paramount  in  Paris,  has  joined  the 
Louis  Shurr  Agency  in  New  York  where  he 
will  represent  playwrights,  authors  and 
scenic  artists. 

New  Studio  Lights 

Walter  Strohm,  chief  of  electrical  equip- 
ment at  Twentieth  Century-Fox  studios,  has 

completed  substitution  of  newly  developed 

1,000- watt  lights  for  the  2,000- watt  incan- 
descents,  with  a  reduction  of  cost  and  elim- 

ination of  the  "sing"  of  the  larger  bulbs 
which  the  microphones  sometimes  picked 

up,  according  to  studio  officials. 

Audio  Foreign  Contract 

W.  A.  Bach,  president  of  Audio  Produc- 
tions, Inc.,  has  signed  with  Twentieth 

Century-Fox  whereby  the  latter  will  dis- 

tribute certain  of  their  "Musical  Moods" 
productions  in  Australasia  and  South America. 
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TEXT  OF  U.  S.  TRUST  SUIT 

In  the  District  Court  of  the  United  States 
for  the  Southern  District  of  New  York. 

Petition 
1.  The  United  States  of  America  brings 

this  proceeding  in  equity  against  the  following- defendants  : 
2.  Warner  Bros.  Pictures,  Inc.,  a  corpora- 

tion under  the  laws  of  the  State  of  Delaware. 
3.  The  Vitaphone  Corporation,  a  corpora- 

tion under  the  laws  of  the  State  of  New  York. 
4.  First  National  Pictures,  Inc.,  a  corpora- 

tion under  the  laws  of  the  State  of  Maryland. 
5.  Vitagraph,  Inc.,  a  corporation  under  the 

laws  of  the  State  of  New  York. 
6.  Warner  Bros.  Circuit  Management  Cor- 

poration, a  corporation  under  the  laws  of  the 
State  of  New  York. 

7.  General  Theatrical  Enterprises,  Inc.,  a 
corporation  under  the  laws  of  the  State  of 
Missouri. 

8.  The  above  named  defendants  have  a  prin- 
cipal place  of  business  at  321  West  44th  Street, 

New  York  City,  in  this  district. 
9.  Paramount  Pictures  Distributing  Com- 

pany, Inc.,  a  corporation  under  the  laws  of  the 
State  of  New  Jersey,  having  a  principal  place 
of  business  at  1501  Broadway,  New  York  City, 
in  this  district. 

10.  Paramount  Pictures  Distributing  Corpor- 
ation, a  corporation  under  the  laws  of  the  State 

of  Delaware,  having  a  principal  place  of  busi- 
ness at  1S01  Broadway,  New  York  City,  in  this 

district. 
11.  Paramount  Theatre  Service  Carporation, 

a  corporation  having  a  principal  place  of  busi- 
ness at  1501  Broadway,  New  York  City,  in  this 

district. 

12.  RKO  Distributing  Corporation,  a  cor- 
poration under  the  laws  of  the  State  of  Dela- 

ware, having  a  principal  place  of  business  at 
1270  Sixth  Avenue,  New  York  City,  in  this  dis- 
trict. 

13.  Harry  M.  Warner,  who  is  now  a  resi- 
dent of  Mount  Vernon,  N.  Y.,  and  president 

and  a  director  of  Warner  Bros.  Pictures,  Inc., 

The  Vitaphone  Corporation,  and  General  Thea- 
trical Enterprises,  Incorporated,  and  a  director 

of  Vitagraph,  Inc.  and  First  National  Pictures, 
Inc.  From  July  1,  1932,  to  the  present  he  has 
been  president  and  a  director  of  Warner  Bros. 
Pictures,  Inc.  and  The  Vitaphone  Corporation, 
vice  president  and  a  director  of  Vitagraph,  Inc., 
and  a  director  of  First  National  Pictures,  Inc. 
From  April  27,  1933,  until  Dec.  17,  1935,  he  was 
a  director  of  Warner  Bros.  Circuit  Management 
Corporation. 

14.  Albert  M.  Warner,  who  is  now  a  resi- 
dent of  Rye,  N.  Y.,  and  president  and  a  director 

of  Vitagraph,  Inc.,  vice-president  and  a  director 
of  Warner  Bros.  Pictures,  Inc.,  The  Vitaphone 
Corporation,  Warner  Bros.  Circuit  Management 
Corporation,  General  Theatrical  Enterprises,  In- 

corporated, and  a  director  of  First  National 
Pictures,  Inc.  From  July  1,  1932  to  the  present 
he  has  been  president  and  a  director  of  Vita- 

graph, Inc.,  vice  president  and  a  director  of 
Warner  Bros.  Pictures,  Inc.  and  The  Vitaphone 
Corporation,  and  a  director  of  First  National 
Pictures,  Inc.  From  June  9,  1934,  to  the  present 
he  has  been  vice  president  of  General  Theatrical 
Enterprises,  Incorporated.  From  April  27, 
1933,  to  the  present  he  has  been  vice  president 
and  a  director  of  Warner  Bros.  Circuit  Man- 

agement Corporation. 

15.  Herman  Starr,  who  is  now  a  resident 
of  New  York  City,  and  president  and  a  director 
of  First  National  Pictures,  Inc.,  and  vice  presi- 

dent of  Warner  Bros.  Pictures,  Inc.  and  Gen- 
eral Theatrical  Enterprises,  Inc.  From  July  1, 

1932,  to  the  present  he  has  been  president  and 
a  director  of  First  National  Pictures,  Inc.  and 
vice  president  of  Warner  Bros.  Pictures,  Inc. 
From  April  27,  1933,  to  Dec.  17,  1933,  he  was 
vice-president  of  Warner  Bros.  Circuit  Man- 

agement Corporation.    From  Jan.  16,  1934,  to 

FILMS  NOT  AFFECTED 

BY  WISCONSIN  NRA 

Exchanges  and  exhibitors  will  not 
be  affected  by  the  state  NRA  law  in 
Wisconsin  controlling  trade  practices. 

The  Wisconsin  supreme  court  has 
declared  constitutional  the  1935  Wis- 

consin Recovery  Act. 

The  governor  may  proceed  to  aur 

thorize  codes  so  long  as  their  provi- 
sions "bear  a  reasonable  relation  to  the 

elimination  of  unfair  methods  and 

practices,"  but  the  codes  may  not, 

however,  go  so  far  as  to  "deal  with 
the  whole  subject"  of  establishing 
hours  of  labor,  wage  scales  and  work- 

ing conditions. 
It  was  declared  by  Fred  M.  Wylie, 

who  represented  the  state  in  arguing 
the  test  case  before  the  state  Supreme 
Court,  that  only  industries  doing  an 
intrastate  business  will  come  under 

the  provisions  of  the  WRA,  and,  large- 
ly because  of  this  aspect,  exhibitors 

and  distributors  in  Wisconsin  have  to 

date  made  no  effort  to  secure  a  code 

for  their  industry.  It  is  generally  con- 
ceded by  exhibitors  that  the  film  busi- 

ness is  an  interstate  business,  and  as 

such  provisions  of  the  WRA  would 

not  be  binding.  Inasmuch  as  the  in- 
dustry has  not  petitioned  for  a  code, 

it  does  not  function  under  this  act. 

the  present  he  has  been  vice  president  of  Gen- 
eral Theatrical  Enterprises,  Inc. 

16.  Abel  Cary  Thomas,  "who  is  a  resident  of New  York  City,  and  secretary,  general  counsel, 
and  a  director  of  Warner  Bros.  Pictures,  Inc., 
and  secretary  and  a  director  of  The  Vitaphone 
Corporation,  Vitagraph,  Inc.,  Warner  Bros. 
Circuit  Management  Corporation,  and  General 
Theatrical  Enterprises,  Inc.  He  has  held  all  of 
said  offices  except  those  in  General  Theatrical 
Enterprises,  Inc.,  from  July  1,  1932,  to  the  pres- 

ent, and  has  held  the  offices  named  in  General 
Theatrical  Enterprises,  Incorporated,  from  June 
9,  1934,  to  the  present. 

17.  Gradzvell  Sears,  who  is  a  resident  of 
Pelham  Manor,  N.  Y.,  and  is,  and  since  on  or 
about  Jan.  1,  1934,  has  been,  vice-president  of 
Vitagraph,  Inc.,  and  southern  and  western  gen- 

eral sales  manager  of  Warner  Bros.  Pictures, 
Inc.  and  Vitagraph,  Inc. 

18.  Joseph  Bernhard,  who  is  a  resident  of 
New  York  City,  and  is,  and  since  Jan.  1,  1933, 
has  been,  president,  a  director,  and  general  man- 

ager of  Warner  Bros.  Circuit  Management  Cor- 
poration, and  since  July  18,  1934,  has  been  vice- 

president  of  General  Theatrical  Enterprises,  In- 
corporated. 

19.  Maurice  Silver,  who  is  a  resident  of 
New  York  City,  and  from  Jan.  16,  1934,  to 
July  18,  1934,  was  president  and  a  director  of 
General  Theatrical  Enterprises,  Incorporated. 
From  February  20,  1933,  to  the  present  he  has 
been  an  agent  of  Warner  Bros.  Circuit  Manage- 

ment Corporation,  and  from  July  1,  1932,  to  the 
present  he  has  been  an  agent  of  General  Thea- 

trical Enterprises,  Inc. 
20.  Andrew  W.  Smith,  Jr.,  who  is  a  resident 

of  Mamaroneck,  N.  Y.,  and  is,  and  since  Jan.  1, 
1934,  has  been,  eastern  and  Canadian  general 
sales  manager  of  Warner  Bros.  Pictures,  Inc. 
and  Vitagraph,  Inc. 

21.  Lester  Krieger,  who  is  a  resident  of 
Philadelphia,  Pa.,  and  is,  and  since  Jan.  1,  1934, 
has  been,  an  agent  of  Warner  Bros.  Circuit 
Management  Corporation. 
22.  Clayton  Bond,  who  is  a  resident  of 

Bronxville,  N.  Y.,  and  is,  and  since  Jan.  1,  1934, 
has  been,  an  agent  of  Warner  Bros.  Pictures, 
Inc.  and  Warner  Bros.  Circuit  Management 
Corporation. 
23.  Roy  Haines,  who  is  a  resident  of  New 

York  City,  and  is,  and  since  Jan.  1,  1934,  has 
been,  district  sales  manager  of  Warner  Bros. 
Pictures,  Inc.  and  Vitagraph,  Inc. 
24.  N.  H.  Brower,  who  is  a  resident  of  Los 

Angeles,  Cal.,  and  is,  and  since  Jan.  1,  1934, 
has  been,  West  Coast  division  manager  of  War- 

ner Bros.  Pictures,  Inc.  and  Vitagraph,  Inc. 
25.  Robert  Hicks,  who  is  a  resident  of  St. 

Louis,  Mo.,  and  is,  and  since  Jan.  1,  1934,  has 
been  an  agent  of  General  Theatrical  Enterprises, 
Inc. 

26.  Byron  F.  Moore,  who  is  a  resident  of 
St.  Louis,  Mo.,  and  is,  and  since  Jan.  1,  1934, 

has  been,  an  agent  of  General  Theatrical  En- 
terprises, Inc. 

27.  Adolph  Zukor,  who  is  a  resident  of  New 
York  City,  and  from  Nov.  1,  1932,  to  June  1, 
1935,  was  president  and  chief  executive  officer 
of  Paramount  Pictures  Distributing  Corpora- 

tion, Paramount  Pictures  Distributing  Company, 
Inc.,  and  Paramount  Theatre  Service  Corpora- 

tion.       .  .     .    .    ;  .        •  Jtii?>  '< 28.  John  E.  Otterson,  who  is  a  resident  of 
New  York  City,  and  is,  and  since  June  1,  1935, 

has  been  president  of  Paramount  Pictures  Dis- 
tributing Company,  Inc.,  Paramount  Pictures 

Distributing  Corporation,  and  Paramount  Thea- 
tre Service  Corporation. 

29.  George  J.  Schaefer,  who  is  a  resident  of 
New  Rochelle,  N.  Y.,  and  from  Jan.  1,  1934,  to 
sometime  in  November  or  December,  1935,  was 

vice  president  and  general  manager  of  Para- 
mount Pictures  Distributing  Corporation  and 

Paramount  Pictures  Distributing  Company,  Inc., 
and  general  manager  of  Paramount  Theatre 
Service  Corporation. 

30.  Neil  Agnew,  who  is  a  resident  of  New 
York  City,  and  is,  and  since  Jan.  1,  1934,  has 
been,  general  sales  manager  of  Paramount  Pic- 

tures Distributing  Corporation  and  Paramount 
Pictures  Distributing  Company,  Inc. 
31.  Charles.  M.  Reagan,  who  is  a,  resident  of 

New  York  City,  and  is,  and  since  Jan.  1,  1934, 
has  been,  division  manager  of  Paramount  Pic- 

tures Distributing  Corporation  and  Paramount 
Pictures  Distributing  Company,  Inc. 

32.  Ralph  Kohn,  who  is  a  resident  of  Los 
Angeles,  Cal.,  and  from  January  1,  1933,  to 
about  Dec.  1934,  was  president  and  chief  ex- 

ecutive officer  of  Paramount  Theatre  Service 

Corporation. 
33.  Samuel  Demboiv,  Jr.,  who  is  a  resident 

of  Larchmont,  N.  Y.,  and  from  Jan.  1,  1933,  to 
about  Dec.  1934,  was  vice-president  of  Para- 

mount Theatre  Service  Corporation. 
34.  Ralph  LiBeau,  who  is  a  resident  of  Kan- 

sas City,  Mo.,  and  is,  and  since  July  1,  1932,  has 
been  district  manager  of  Paramount  Pictures 
Distributing  Corporation  and  Paramount  Pic- 

tures Distributing  Company,  Inc. 
35.  Maurice  Schweitzer,  who  is  a  resident  of 

St.  Louis,  Mo.,  and  is,  and  since  July  1,  1932, 
has  been,  branch  manager  at  St.  Louis,  of  Par- 

amount Pictures  Distributing  Corporation  and 
Paramount  Pictures  Distributing  Company,  Inc. 
36.  Carroll  Peacock,  who  is  a  resident  of 

Los  Angeles,  Cal.,  and  is,  and  since  July  1, 
1932,  has  been,  branch  manager  at  Los  Angeles 
of  Paramount  Pictures  Distributing  Corporation 
and  Paramount  Pictures  Distributing  Company, Inc. 

37.  Myke  Lewis,  who  is  a  resident  of  Los 
Angeles,  Cal.,  and  is,  and  since  Jan.  1,  1934, 
has  been,  Pacific  Coast  district  manager  of 
Paramount   Pictures  Distributing  Corporation 

(Continued  on  page  52) 



"  'Little  Lord  Fauntleroy'  is  greater  than  'David  Copperfield'. 
I  have  never  been  so  thrilled  by  the  performance  of  any  human 

being  as  by  the  portrayal  of  'Ceddie'  given  by  Freddie 
Bartholomew.  David  O.  Selzniclc  again  shows  the  way  to  the 

rest  of  the  film  World.  —Jimmy  Starr,  Los  Angeles  HERALD-EXPRESS 

"David  O.  Selznick's  initial  production  for  his  own  Selzniclc 
International  puts  that  organization  in  the  production  front  rank 

at  one  bound.  A  picture  of  the  widest  audience  appeal.  It  is 

box-office  of  large  proportions  and  should  spell  prosperity  for 

all  concerned."  "  —HOLLYWOOD  REPORTER • 

"  'Little  Lord  Fauntleroy'  is  another  triumph  for  David  O. 
Selzniclc.  Laughs  and  tears  are  expertly  woven  into  a  cinematic 

fabric  that  resolves  itself  into  magnificent  entertainment  pat- 

terned for  both  mass  and  class  appeal."  —BOX  OFFICE 
• 

"A  picture  of  such  surpassing  excellence  that  it  must  be  rated 
as  one  of  the  finest  achievements  in  screen  history. 

—Carl  Schroeder.  SCREEN  BOOK 

"A  four-star  plus  picture  in  which  every  member  of  the  cast 
excells.  —Marion  Rhea,  SCREEN  PLAY 

• 

"One  of  the  most  charming,  heart-warming  pictures  of  the 

year,  with  Freddie  Bartholomew  at  his  ingratiating  best." — Ru+h  Waterbury,  PHOTOPLAY 

SELZNICK  INTERNATIONAL 

presents 

FREDDIE  BARTHOLOMEW 

with  C.  AUBREY  SMITH  •  GUY 

RELEASED 

DIRECTED 

THE 



r 

"A  box  office  knockout  in  the  first  round.  It  will  delight  all 
manner  of  audiences,  critical  or  casual,  with  its  high  comedy, 

effective  pathos,  genuine  feeling  and  fine  dramatic  unfoldment, 

and  will  clean  up  financially  from  the  acers  to  the  subsequents 

because  of  its  sheer  merit  and  irresistible  human  appeal." —DAILY  VARIETY 

"The  most  charming  motion  picture  I  have  ever  seen.  It  will  be 
a  sweeping  triumph  everywhere.  David  O.  Selznick  again  shows 

the  way."  —Jerry  Hoffman,  UNIVERSAL  SERVICE • 

"The  picture  is  refreshing  and  brilliantly  accurate.  Freddie 
Bartholomew  and  C.  Aubrey  Smith  should  be  contenders  for 

the  1936  Academy  Award."        —Grace  Wilcox,  DETROIT  FREE  PRESS 
• 

"This  is  a  notable  production.  Freddie  Bartholomew's  'Little 

Lord  Fauntleroy'  is  truly  marvelous.  A  perfect  screen  story, 
rich  sets,  beautiful  photography,  stunning  costumes,  colorful 

music,  fine  sound,  a  grand  cast  and  superb  direction  of  John 

Cromwell."  — Robb  Wagner,  SCRIPT 

"David  O.  Selznick  has  given  an  incomparable  production  that 
would  wring  the  heart  of  a  stone  image.  It  is  the  perfect 

picture  for  Dolores  Costello  Barrymore's  come-back.  Freddie 

Bartholomew  tops  his  'David  Copperfield'  appearance." 
—Alice  Tildesley,  PUBLIC  LEDGER  SYNDICATE 

RD  FAUNTLEROY 

STARRING 

DOLORES  COSTELLO  BARRYMORE 

KIBBEE  •  MICKEY  ROONEY  •  HENRY  STEPHENSON 

JOHN  CROMWELL 

U  UNITED ARTIST 
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CALLED  46%  OF  TOTAL  PRODUCTION 

(Continued  from  page  49) 
and  Paramount  Pictures  Distributing  Company, 
Inc. 

38.  Ned  E.  Depinet,  who  is  a  resident  of 
New  York  City,  and  is,  and  since  July  1,  1932, 
has  been,  president  of  RKO  Distributing  Cor- 
poration. 

39.  Jules  Levy,  who  is  a  resident  of  New 
York  City,  and  is,  and  since  July  1,  1932,  has 
been,  general  sales  manager  of  RKO  Distribut- 
ting  Corporation. 

40.  Cresson  E.  Smith,  who  is  a  resident  of 
New  York  City,  and  is,  and  since  July  1,  1932, 
has  been,  western  and  southern  sales  manager 
of  RKO  Distributing  Corporation. 

41.  B.  J.  McCarthy,  who  is  a  resident  of 
St.  Louis,  Mo.,  and  is,  and  since  some  time  in 
1935,  has  been,  branch  manager  at  St.  Louis  of 
RKO  Distributing  Corporation. 

42.  Louis  Ellman,  who  is  a  resident  of  Chi- 
cago, 111.,  and  from  July  1,  1932  to  some  time 

in  1935,  was  branch  manager  at  St.  Louis, 
Missouri,  of  RKO  Distributing  Corporation. 
43.  The  aforesaid  individual  defendants  have 

participated  in  conducting  the  business  and  af- 
fairs of  the  respective  corporate  defendants 

above  named  in  connection  with  the  trade  and 
commerce  among  the  several  States  in  motion 
pictures  hereinafter  described.  They  have  par- 

ticipated in,  authorized,  ordered,  and  done  the 
acts  and  things  hereinafter  alleged  and  other 
acts  and  things  to  petitioner  unknown. 

44.  The  Vitaphone  Corporation,  First  Na- 
tional Pictures,  Inc.,  Vitagraph,  Inc.,  Warner 

Bros.  Circuit  Management  Corporation,  and 
General  Theatrical  Enterprises,  Incorporated 
are  members  of  a  large  group  of  affiliated  cor- 

porations subject  to  the  control  of  Warner 
Bros.  Pictures,  Inc.  Said  corporations  together 
are  engaged  in  producing,  distributing,  and  ex- 

hibiting motion  pictures.  These  corporations 
when  hereinafter  referred  to  collectively  will  be 
described  as  the  Warner  group. 

45.  Paramount  Pictures  Distributing  Com- 
pany, Inc.,  Paramount  Pictures  Distributing 

Corporation,  and  Paramount  Theatre  Service 
Corporation  are  members  of  a  large  group  of 
affiliated  corporations  subject  to  the  control  of 
Paramount  Pictures,  Inc.,  a  corporation  under 
the  laws  of  the  State  of  New  York.  Said  cor- 

porations together  are  engaged  in  producing, 
distributing,  and  exhibiting  motion  pictures. 
These  corporations  when  hereinafter  referred  to 
collectively  will  be  described  as  the  Paramount 
group. 

46.  RKO  Distributing  Corporation  is  one  of 
a  large  group  of  affiliated  corporations  subject 
to  the  control  of  Radio-Keith-Orpheum  Cor- 

poration, a  corporation  under  the  laws  of  the 
State  of  Maryland.  Said  corporations  together 
are  engaged  in  producing,  distributing,  and  ex- 

hibiting motion  pictures.  These  corporations 
when  hereinafter  referred  to  collectively  will  be 
described  as  the  RKO  group. 

47.  The  value  of  the  asets,  capital,  and  re- 
sources of  the  several  groups  above  named  have 

been  as  follows : 

Warner  group   (as  of  August  25, 
1934}   $168,342,026.33 

Paramount  group  (as  of  December 
31,  1933)    405,604,978.47 

RKO  group  (as  of  December  31, 
1933)    193,290,633.59 

Total   $767,237,638.39 

48.  The  several  groups  of  corporations  above 
named  during  the  period  when  the  acts  and 
things  herein  alleged  occurred,  have  owned, 
leased,  operated,  or  otherwise  controlled  many 
hundreds  of  motion  picture  theatres  located  in 
the  several  States  of  the  United  States,  and 

principally  in  the  large  cities  and  metropolitan 
areas,  approximately  as  follows : 

Warner  group    581  theatres 
Paramount  group    976  theatres 
RKO  group    254  theatres 

Total   1,811  theatres 

49.  Each  of  said  groups  has  exhibited  in  said 
theatres  the  pictures  produced  by  its  own  group, 
by  the  other  two  groups  named,  and  by  other 
producers. 

50.  A  very  large  part  of  the  supply  of  mo- 
tion pictures  in  the  United  States,  especially 

feature  pictures,  has  been  produced  by  the  de- 
fendant corporations  or  by  corporations  affiliated 

with,  or  controlled  or  used  by  them  as  in- 
strumentalities in  that  regard,  in  studios  in  the 

State  of  California  and  elsewhere,  by  photo- 
graphing scenes,  including  dramas  and  other 

subjects,  on  negative  film,  and  developing  and 
arranging  the  negative  film,  and  printing  large 
numbers  of  positive  prints  or  copies  in  labora- 

tories in  the  State  of  California  and  other 
States. 

51.  There  have  been  in  the  several  States, 
and  especially  in  the  large  cities  thereof,  many 
motion  picture  theatres,  owned,  leased,  operated, 
or  otherwise  controlled  by  persons  and  corpor- 

ations (hereinafter  called  Exhibitors)  who  have 
been  engaged  in  the  business  of  exhibiting  mo- 

tion pictures  at  said  theatres,  by  projecting  the 
images  recorded  upon  said  positive  prints  upon 
screens,  accompanied  by  the  reproduction  of 
synchronized  sound  effects. 

52.  Motion  pictures  are  of  three  kinds :  fea- 
tures, shorts,  and  news  reels.  Feature  pictures 

are  the  longer  and  more  elaborate  pictures,  in 
which  the  widely  known  and  admired  players 
appear.  They  are  the  more  remunerative  pic- 

tures. They  are  indispensable  in  the  conduct 
of  the  business  of  Exhibitors. 

53.  The  total  production  of  first-class  fea- 
ture motion  pictures  in  the  United  States  has 

been  as  shown  in  the  following  tabulation: 

-    Season  - 

■  V 

be 

2 

jnt 

a > 1932 
1933 

1934 1935 
u  ci 

a_  o 1933 1934 
1935 1936 

< 
Warner   52 54 48 54 

52 

16% 

59 57 52 65 

58 

17% 

RKO   
.  45 

41 42 

42 43 

13% 

26 35 37 40 35 

10% 

44 47 45 58 49 

15% 

44 39 44 51 45 

13% 

26 

35 

36 

36 

33 

10% 

United   Artists. . ..  16 

15 

24 20 

19 

6% 

Total  production.  .312 323 328 366 

334 

100% 

The  figures  for  the  season  1935-1936  are  for 
pictures  to  be  produced  during  the  period 
August  1,  1935,  to  July  31,  1936,  according  to 
announcements  made  by  the  respective  pro- 
ducers. 

54.  The  average  percentage  of  first  class  fea- 
ture motion  pictures  produced  and  distributed 

by  the  Warner,  Paramount,  and  RKO  groups 
during  the  seasons  shown  above  has  been  ap- 

proximately 46  per  cent  of  the  total  production. 
55.  Continuously  for  many  years  last  past 

the  defendant  corporations  have  been  engaged 
in  making  contracts  with  Exhibitors,  for  exhibi- 

tion by,  and  shipment  and  delivery  to,  said  Ex- 
hibitors of  the  aforesaid  motion  pictures  at  the 

theatres  referred  to  in  paragraph  51,  the  sev- 
eral defendant  corporations  making  said  con- 

tracts directly  and  immediately  or  through  other 
corporations  or  agencies  acting  in  their  behalf, 
affiliated  with,  or  controlled  or  used  by  them  as 
instrumentalities  in  that  regard.  In  pursuance 
of  said  contracts  motion  pictures  have  been 
shipped  and  transported  from  the  aforesaid 
laboratories  and  other  places  to  Exhibitors  lo- 

cated in  other  States.    After  use  by  Exhibitors 

in  one  State  said  motion  pictures  have  been 
shipped  to  Exhibitors  in  other  States. 

56.  The  Ambassador,  New  Grand  Central, 
and  Missouri  theatres  are  motion  picture  thea- 

tres located  in  the  City  of  St.  Louis,  Missouri. 
The  Exhibitors  who  have  been  conducting  the 
motion  picture  exhibition  business  at  said  thea- 

tres have  been  regularly  and  continuously  en- 
gaged in  making  contracts  for  motion  pictures 

in  the  manner  aforesaid.  Said  Exhibitors  were 
making  contracts,  in  the  manner  aforesaid,  with 
Warner  Bros.  Pictures,  Inc.,  The  Vitaphone 
Corporation,  First  National  Pictures,  Inc.,  Vita- 
graph,  Inc.,  Paramount  Pictures  Distributing 
Company,  Inc.,  Paramount  Pictures  Distribut- 

ing Corporation,  and  RKO  Distributing  Cor- 
poration, for  motion  pictures,  especially  feature 

pictures,  for  exhibition  at  the  Ambassador,  New 
Grand  Central,  and  Missouri  theatres,  until  ap- 

proximately the  months  of  February,  March, 
and  August,  1934.  In  pursuance  of  said  con- 

tracts, motion  pictures  have  been  transported 
and  shipped  from  the  laboratories  and  other 
places  aforesaid  to  the  City  of  St.  Louis  for 
delivery  to  said  theatres,  in  the  course  of  the 
trade  and  commerce  among  the  States  afore- 
said. 

57.  In  the  manner  and  by  the  means  set 
forth  herein,  within  the  Southern  District  of 
New  York,  the  defendants  and  others  to  the 
petitioner  unknown  (said  defendants  and  others 
being  hereinafter  described  as  conspirators),  in 
violation  of  the  Act  of  Congress  of  July  2,  1890, 

entitled  "An  Act  to  protect  trade  and  commerce 
against  unlawful  restraints  and  monopolies"  (26 
Stat.  209),  have  made  contracts  and  are  en- 

gaged in  a  combination  and  conspiracy,  in  re- 
straint of  the  aforesaid  trade  and  commerce 

among  the  several  States  in  motion  pictures, 
and  are  attempting  to  monopolize  said  trade 
and  commerce.  The  following  described  acts, 
and  many  other  acts,  means  and  methods  to 
the  petitioner  unknown,  have  constituted  the 
means  and  methods  of  affectuating,  and  have 
been  and  are  being  committed  by  the  conspir- 

ators for  the  purpose  of  effectuating,  and  as  a 
part  of,  the  aforesaid  contracts,  combination, 
and  conspiracy  in  restraint  of  trade  and  com- 

merce, and  the  aforesaid  attempt  to  monopolize 
trade  and  commerce : 

58.  The  conspirators  caused  the  cancellation  of 
so-called  franchises,  to  wit,  contracts  which  pro- 

vided for  a  supply  of  motion  pictures  for  use  at 
the  Ambassador,  Missouri,  and  New  Grand  Cen- 

tral theatres  for  many  years.  Said  franchises  and 
the  cancellation  thereof  are  more  fully  described 
in  paragraphs  59  to  74,  inclusive,  of  this  petition. 

59.  Sometime  during  the  years  1927  or  1928, 
the  St.  Louis  Properties  Corporation,  which 
was  the  owner  of  the  Ambassador,  Missouri, 
and  New  Grand  Central  theatres,  leased  the 
theatres  to  Skouras  Super  Theatres  Corpora- 

tion. The  Ambassador  and  Missouri  theatres 
were  leased  for  a  period  of  twenty-five  years, 
and  the  New  Grand  Central  was  leased  for  a 

period  of  ten  years.  Annual  rentals  were  stip- 
ulated in  the  lease  or  leases. 

60.  Approximately  fifty  percent  of  the  stock 
of  Skouras  Super  Theatres  Corporation  was  at 
that  time,  and  has  since  been,  owned  by  Para- 

mount Pictures  Distributing  Company,  Inc., 
Paramount  Pictures  Distributing  Corporation, 
Paramount  Theatre  Service  Corporation,  Para- 

mount Pictures,  Inc.,  or  a  corporation  affiliated 
with  or  controlling  them.  The  remainder  of 
the  stock  of  Skouras  Super  Theatres  Corpora- 

tion was  owned  by  Skouras  Bros.  Enterprises, 
Inc.,  a  corporation,  all  or  almost  all  of  whose 
voting  stock,  at  the  time  of  the  cancellation 

(Continued  on  following  page) 
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herein  described,  was  owned  and  held  by  War- 
ner Bros.  Pictures,  Inc. 

61.  The  Paramount  corporations  referred  to 
in  paragraph  60  hereinabove,  and  Warner  Bros. 
Pictures,  Inc.,  by  virtue  of  their  ownership 
of  the  stock  of  Skouras  Super  Theatres  Cor- 

poration and  Skouras  Bros.  Enterprises,  Inc., 
were  able  to,  and  together  did,  dominate  and 
control  Skouras  Super  Theatres  Corporation. 

62.  On  Aug.  1,  1928,  Paramount  Pictures 
Distributing  Company,  Inc.,  Paramount  Pictures 
Distributing  Corporation,  or  a  corporation  affi- 

liated with  or  controlling  them,  entered  into  a 
contract  with  Skouras  Super  Theatres  Corpora- 

tion, whereby  Skouras  Super  Theatres  Corpora- 
tion was  granted  a  license  to  exhibit  at  the 

Ambassador  and  Missouri  theatres  the  feature 
photoplays,  short  subject  photoplays,  and  each 
etition  of  the  Paramount  News  (with  minor 
exceptions),  released  by  the  Paramount  cor- 

porations for  distribution  to  motion  picture 
theatres  in  the  United  States  during  the  period 
of  twenty-five  years  commencing  August  1, 
1928. 

63.  The  contract  also  granted  to  Skouras  Super 
Theatres  Corporation  the  right  to  the  first  run  of 
the  pictures,  that  is  to  say,  to  make  the  earliest 
public  exhibition  thereof  in  the  City  of  St.  Louis 
in  the  theatres  named. 

64.  On  Dec.  7,  1928,  Warner  Bros.  Pictures. 
Inc.,  entered  into  a  contract  with  Skouras  Super 
Theatres  Corporation,  whereby  Skouras  Super 
Theatres  Corporation  was  granted  a  license  to 
exhibit  at  the  Ambassador,  Missouri,  and  New 
Grand  Central  theatres,  the  feature  motion  pic- 

tures released  by  or  for  Warner  Bros.  Pictures, 
Inc.,  during  each  of  the  annual  motion  picture 
seasons  for  twenty-three  years  beginning  with 
the  1929-1930  season. 

65.  The  contract  also  granted  to  Skouras 
Super  Theatres  Corporation  the  right  to  the 
first  run  of  the  pictures. 

66.  The  contract  provided,  in  effect,  that  if 
Skouras  Super  Theatres  Corporation  should 
lose  control  of  the  theatres,  the  person,  firm,  or 
corporation  acquiring  control  thereof  should  as- 

sume the  obligations  and  have  the  pictures  pro- 
vided for  by  the  contract. 

67.  On  Dec.  7,  1928,  First  National  Pictures, 
Inc.,  entered  into  a  contract  with  Skouras  Super 
Theatres  Corporation,  whereby  Skouras  Super 
Theatres  Corporation  was  granted  a  license  to 
exhibit  at  the  Ambassador,  Missouri,  and  New 
Grand  Central  theatres,  the  feature  motion  pic- 

tures released  by  or  for  First  National  Pictures, 
Inc.,  during  each  of  the  annual  motion  picture 
seasons  for  twenty-three  years  beginning  with 
the  1929-1930  season. 

68.  The  contract  also  granted  to  Skouras 
Super  Theatres  Corporation  the  right  to  the 
first  run  of  the  pictures. 

69.  The  contract  provided,  in  effect,  that  if 
Skouras  Super  Theatres  Corporation  should  lose 
control  of  the  theatres,  the  person,  firm,  or  cor- 

poration acquiring  control  thereof  should  as- 
sume the  obligations  and  have  the  pictures  pro- 
vided for  by  the  contract. 

70.  On  Dec.  7,  1928,  The  Vitaphone  Cor- 
poration entered  into  a  contract  with  Skouras 

Super  Theatres  Corporation,  whereby  The 
Vitaphone  Corporation  agreed  for  the  term  of 
years  specified  in  the  above  described  contracts 
with  Warner  Bros.  Pictures,  Inc.,  and  First 
National  Pictures,  Inc.,  to  furnish  to  Skouras 
Super  Theatres  Corporation  synchronized  scores, 
dialogue  and  sound  effects  to  accompany  and 
to  be  used  in  conjunction  with  the  exhibition 
of  the  pictures  provided  for  in  the  above  de- 

scribed contracts  with  Warner  Bros.  Pictures, 
Inc.,  and  First  National  Pictures,  Inc. 
71.  Skouras  Super  Theatres  Corporation  de- 

faulted in  the  payment  of  rents  required  under 

ALLIED'S  POLICY 
ON  LITIGATION 

The  committee  on  litigation  of 

Allied  States  Association  of  Motion 
Picture  Exhibitors  and  the  board  of 
directors  have  adopted  the  following 

declaration  of  policy  in  matters  of 
litigation  involving  and /or  sponsored 

by  independent  exhibitors: 

'  That  litigation  which  is  national  in  char- 
acter and  which  affects  directly  the  interests 

of  the  independent  exhibitors  generally  be 
undertaken  when  necessary  by  the  national 
organization  [of  Allied  States]  and  its  gen- 

eral counsel  [Abram  F.  Myers]. 

"That  such  cases  as  are  brought  to  our 
attention  by  affiliated  regional  bodies  in 
good  standing  may  receive  the  attention 
and  advice  of  the  general  counsel  as  a 
consultant;  in  addition,  in  such  cases  as  in- 

volve principles  of  law  important  to  inde- 
pendent exhibitors  in  general,  the  general 

counsel  may,  where  deemed  advisable,  lend 
his  specific  personal  aid  provided  all  ex- 

penses are  borne  by  the  regional  associa- 

tion invoking  such  aid." 

the  above  described  leases  for  the  Ambassador, 
Missouri,  and  New  Grand  Central  theatres.  St. 
Louis  Properties  Corporation,  the  owner  and 
lessor,  demanded  possession  of  the  theatres. 

72.  On  July  28,  1932,  Skouras  Super  Theatres 
Corporation  vacated  and  delivered  the  theatres 
to  St.  Louis  Properties  Corporation. 

73.  Thereupon  Warner  Bros.  Pictures,  Inc.  and 
the  Paramount  corporations,  by  virtue  of  their 
dominion  and  control  of  Skouras  Super  Theatres 
Corporation,  caused  that  corporation,  on  July  28, 
1932,  to  enter  into  a  contract  to  cancel,  and 
caused  that  corporation  to  cancel,  the  above  de- 

scribed contracts  for  motion  pictures  between 
Skouras  Super  Theatres  Corporation  and  Warner 
Bros.  Pictures,  Inc.,  First  National  Pictures,  Inc., 
The  Vitaphone  Corporation,  and  the  Paramount 
corporations. 

74.  The  cancellation  of  the  contracts  was 
made  for  the  purpose  of  preventing  any  sub- 

sequent lessee  of  said  theatres  except  Warner 
Bros.  Pictures,  Inc.,  or  a  corporation  affiliated 
with  or  controlled  by  it,  from  procuring  for 
use  at  said  theatres  the  pictures  provided  for  by 
said  contracts. 

75.  For  the  purpose  of  opposing  and  prevent- 
ing the  establishment  or  continuation  of  the 

motion  picture  exhibition  business  at  the  Am- 
bassador, Missouri,  and  New  Grand  Central 

theatres  by  any  person  or  corporation  except 
Warner  Bros.  Pictures,  Inc.,  or  a  corporation 
affiliated  with  or  controlled  by  it,  Warner  Bros. 
Pictures,  Inc.,  acquired  a  large  number  of  bonds 
of  the  owners  of  said  theatres  secured  by  mort- 

gages or  other  liens  upon  the  properties  con- 
taining the  said  theatres.  The  acquisition  and 

use  of  said  bonds  is  more  fully  described  in 
paragraphs  76  to  80,  inclusive,  of  this  petition. 

76.  In  August,  1932,  a  receiver  was  ap- 
pointed by  the  District  Court  for  the  Eastern 

District  of  Missouri  for  the  properties  and  build- 
ings containing  the  Ambassador,  Missouri,  and 

New  Grand  Central  theatres.  Committees  rep- 
resenting bondholders  owning  bonds  secured  by 

mortgages  and  other  liens  on  said  properties 
were  organized  to  represent  the  interests  of  the 
bondholders. 

77.  Thereafter  Warner  Bros.  Pictures,  Inc., 

purchased  approximately  $375,000,  face  value, 
of  bonds  secured  by  said  properties. 

78.  Thereafter  Warner  Bros.  Pictures,  Inc.  sub- 
mitted to  the  bondholders'  committees  plans  for 

the  reorganization  of  the  indebtedness  secured  by 
said  properties  and  offers  for  the  acquisition, 
directly  or  indirectly,  of  said  properties  and  the- 

atres by  Warner  Bros.  Pictures,  Inc.  Said  plans 
and  offers  were  refused. 

79.  Warner  Bros.  Pictures,  Inc.,  attempted 
to  intervene  in  the  receivership  proceedings  in 
the  District  Court  to  oppose  and  prevent  the 
approval  by  the  court  of  plans  for  the  reorgan- 

ization of  the  indebtedness  and  affairs  of  the 
owners  of  said  properties  relative  thereto  which 
had  been  submitted  to  the  court.  The  attempted 
intervention  was  made  by  Warner  Bros.  Pic- 

tures, Inc.,  because  the  bondholders'  plans  for 
reorganization  did  not  contemplate  or  provide 
for  the  acquisition,  directly  or  indirectly,  of  said 
properties  by  Warner  Bros.  Pictures,  Inc.  The 
District  Court  denied  the  right  of  Warner  Bros. 
Pictures,  Inc.,  to  intervene  and  overruled  the 
objection  lodged  by  it  against  the  reorganiza- 

tion plan. 

80.  Warner  Bros.  Pictures,  Inc.,  purchased 
the  bonds  and  opposed  the  approval  of  the  re- 

organization plan,  as  aforesaid,  not  in  good 
faith,  but  solely  for  the  purpose  of  coercing 
and  compelling  the  owners  of  the  Ambassador, 
Missouri,  and  New  Grand  Central  theatres  to 
accept  the  plans  of  reorganization  referred  to 
in  paragraph  78,  and  to  transfer  the  possession 
and  control  of  said  theatres  to  Warner  Bros. 
Pictures,  Inc.,  or  to  a  corporation  affiliated  with 
or  controlled  by  it,  and  to  exclude  and  prevent 
any  other  person  or  corporation  from  engaging 
in  the  business  of  exhibiting  motion  pictures 
at  said  theatres. 

81.  The  conspirators  endeavored  to  intimi- 
date, coerce,  and  compel  the  owners  of  said 

theatres,  their  representatives  or  agents,  to 
transfer  the  possession  and  control  thereof  only 
to  Warner  Bros.  Pictures,  Inc.,  or  to  a  cor- 

poration affiliated  with  or  controlled  by  it,  and 
to  refuse  to  grant  a  lease  or  leases  for  said 
theatres,  or  the  possession  and  use  thereof,  to 
any  other  person  or  corporation;  and  endeav- 

ored to  intimidate,  coerce,  and  compel  pros- 
pective lessees  to  refrain  from  leasing  said 

theatres  and  engaging  in  the  aforesaid  trade 
and  commerce  among  the  several  States  in 
motion  pictures  (1)  by  threatening  to  acquire 
control  _  of  and  to  engross  the  entire  supply 
of  motion  pictures  which  was  available  and 
necessary  for  use  at  the  aforesaid  theatres, 
(2)  by  threatening  to  prevent  any  lessees  other 
than  Warner  Bros.  Pictures,  Inc.,  or  a  corpora- 

tion affiliated  with  or  controlled  by  it,  from 
acquiring  any  of  the  motion  pictures  which 
were  available  and  necessary  for  use  at  the 
aforesaid  theatres,  (3)  by  threatening  to  cause 
said  owners  great  injury,  loss,  and  damage 
if  said  theatres  should  be  leased  to,  acquired 
or  used  by  any  other  person  or  corporation 
than  Warner  Bros.  Pictures,  Inc.,  (4)  by 
threatening  to  cause  injury  to  any  other  lessee 
of  said  theatres  by  any  and  all  means,  including 
injury  to  any  other  lessee  in  his  business, 
trade,  reputation,  and  property  in  the  exhibition 
of  motion  pictures  at  said  theatres,  (5)  by 
threatening  to  spend,  use  and  lose  a  large  sum 
of  money  if  necessary,  and  to  use  the  entire 
resources  of  Warner  Bros.  Pictures.  Inc.,  to 
so  injure  any  other  lessee,  (6)  by  threatening 
to  engage  in  the  business  of  exhibiting  motion 
pictures  at  St.  Louis  in  competition  with  any 
other  lessee  of  the  Ambassador,  Missouri,  and 
New  Grand  Central  theatres,  and  to  conduct 
said  competing  business  in  a  malicious  and  un- 

fair manner,  that  is  to  say,  by  engaging  in 
any  and  all  acts  and  practices  of  unfair  com- (Continued  on  page  56) 
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TO  TRIUMPH! 

Columbia's  Wonder  Show 

In  a  Thundering  Cavalcade 

of  Smashed  Records  and 

Audience  Acclaim  As  It 

Outrides  the  Most  Atrocious 

Weather  in  a  Generation! 

WALTER  CONNOLLY  •  FARLEY  &  RILEY  and  their  'Round  &  'Round  Music 

Directed   by   VICTOR    SCHERTZINGER         •         A    COLUMBIA  PICTURE 

Music  and  Lyrics  by  Lew  Brown,  Harry  Akst  and  Victor  Schertzinger 
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petition  which  would  cause,  and  for  the  purpose 
of  causing,  injury,  loss,  and  damage  to  any 
Exhibitor  at  said  theatres. 

82.  Warner  Bros.  Pictures,  Inc.  and  Gen- 
eral Theatrical  Enterprises,  Inc.,  on  March  2, 

1934,  May  31,  1934,  and  August  17,  1934,  en- 
tered into  contracts  with  M'id-City  Realty  Com- 
pany, whereby  they  leased  the  Shubert-Rialto 

Theatre  in  the  City  of  St.  Louis  until  Septem- 
ber 14,  1935,  for  the  exhibition  of  motion 

pictures.  On  August  29,  1935,  General  The- 
atrical Enterprises,  Incorporated,  exercised  an 

option  to  extend  the  lease  on  said  theatre  to 
September  14,  1936. 

83.  Warner  Bros.  Pictures,  Inc.  and  Gen- 
eral Theatrical  Enterprises,  Incorporated,  on 

Aug.  17,  1934,  entered  into  a  contract  with 
Southern  Real  Estate  &  Financial  Company, 
whereby  they  leased  the  Orpheum  Theatre  in 
the  City  of  St.  Louis  until  September  14,  1935, 
for  the  exhibition  of  motion  pictures.  On 
April  18,  1935,  General  Theatrical  Enterprises, 
Inc.,  exercised  an  option  to  extend  the  lease 
on  said  theatre  to  Sept.  14,  1939,  with  the 
right  to  close  the  theatre  at  any  time  during 
the  term. 

84.  The  Shubert-Rialto  and  Orpheum  theatres 
are  not  motion  picture  theatres.  They  were  de- 

signed and  had  been  used  for  stage  shows.  They 
are  obsolete,  small,  and  not  suitable  nor  appro- 

priate for  the  exhibition  of  motion  pictures.  They 
were  and  are  without  necessary  and  proper 
facilities,  equipment,  appointments,  and  con- 

veniences of  motion  picture  theatres.  They  had 
long  been  vacant  and  disused  when  leased  by 
General  Theatrical  Enterprises,  Incorporated. 
They  are  not  as  equally  desirable  for  the 
exhibition  of  feature  motion  pictures  as  the 
Ambassador,  Missouri,  and  New  Grand  Cen- 

tral theatres.  They  are  not  theatres  of  the 
same  type  or  character  as  the  Ambassdor, 
Missouri,  and  New  Grand  Central  theatres. 
They  are  not  theatres  of  a  better  type  or 
character  than  the  Ambassador,  Missouri,  and 
New  Grand  Central  theatres.  They  are  the- 

atres of  an  inferior  tvpe  and  character. 

85.  The  Shubert-Rialto  and  Orpheum  the- 
atres continuously-  from  the  _time  when  the 

above  described  leases  were  made  until  Decem- 
ber 14,  1935,  have  been  operated  at  great  loss, 

to  wit,  in  excess  of  $48,000,  and  they  are 
still  operated  at  a  loss. 

86.  Warner  Bros.  Pictures,  Inc.  and  Gen- 
eral Theatrical  Enterorises,  Incorporated,  leased 

the  Shubert-Rialto  and  Orpheum  theatres  for 
the  purpose  of  destroying  the  motion  picture 
exhibition  business  of  any  lessees  of  the  Am- 

bassador, Missouri,  and  New  Grand  Central 
theatres,  and  enabling  them  to  acquire  those 
theatres  for  themselves. 

87.  The  aforesaid  contracts  leasing  the  Shubert- 
Rialto  and  Orpheum  theatres  were  made  and  the 
theatres  were  operated  by  Warner  Bros.  Pictures, 
Inc.  and  General  Theatrical  Enterprises,  Incor- 

porated, not  for  the  purpose  of  enabling  them  in 
good  faith  to  engage  in  the  motion  picture  exhibi- 

tion business  at  those  theatres,  but  primarily  for 
the  purpose  of  preventing  any  lessee  of  the 
Ambassador,  Missouri,  and  New  Grand  Central 
theatres  from  acquiring  the  motion  pictures  neces- 

sary to  conduct  the  motion  picture  exhibition 
business  at  those  theatres,  and  for  the  purpose 
of  carrying  out  the  threat  to  engage  in  the  busi- 

ness of  exhibiting  motion  pictures  in  competition 
with  any  other  lessee  of  the  Ambassador,  Missouri, 
and  New  Grand  Central  theatres,  and  to  conduct 
said  competing  business  in  a  malicious  and  unfair 
manner,  as  aforesaid. 

88.  The  conspirators  disparaged  to  the 
owners  of  the  Ambassador,  Missouri,  and  New 
Grand  Central  theatres,  their  representatives, 

NEW  CLEARANCE 

FOR  MUSICALS 

The  growing  popularity  of  pictures 
based  on  song  bits,  or  featuring  new 
musical  numbers,  has  in)ected  a  new 
element  into  the  clearance  situation, 

according  to  leading  San  Francisco 
exhibitors. 

Robert  A.  McNeil,  in  charge  of 

theatres  for  the  Golden  State  Theatre 

and  Realty  Company,  is  leading  a 
drive  for  a  revision  of  clearances  in 
the  San  Francisco  territory,  with  the 

hearty  support  of  other  theatre 
owners. 

"I  saw  the  preview  on  'The  Mtisic 
Goes  'Round  and  'Round'  "  he  said, 

"and  enjoyed  it  very  much,  but  I 
could  not  help  thinking  that  by  the 

time  the  picture  gets  to  my  suburban 
theatres,  the  valves  in  the  horns  will 

be  all  worn  out  and  instead  of  the 
music  coming  out,  it  will  probably 

back  up." 

agents,  and  others,  the  lessees  and  prospective 
lessees  of  said  theatres  and  their  representa- 

tives and  agents  with  regard  to  their  credit  and 
business  reputations,  and  with  regard  to  their 
ability  and  experience  relative  to  the  business 
of  exhibiting  motion  pictures. 

89.  The  conspirators  arranged  and  agreed 
among  themselves  that  Warner  Bros.  Pictures, 
Inc.,  The  Vitaphone  Corporation,  Vitagraph, 
Inc.,  First  National  Pictures,  Inc.,  Paramount 
Pictures  Distributing  Company,  Inc.,  Para- 

mount Pictures'  Distributing  Corporation,  and 
RKO  Distributing  Corporation  would  refuse 
to  enter  into  contracts  for,  or  to  furnish,  motion 
pictures  for  use  at  the  Ambassador,  Missouri, 
and  New  Grand  Central  theatres  fo  any  person 
or  corporation  except  Warner  Bros.  Pictures, 
Inc.,  or  a  corporation  affiliated  with  or  con- 

trolled by  it. 

90.  In  pursuance  of  the  aforesaid  arrange- 
ment and  agreement,  and  especially  to  enable 

Warner  Bros.  Pictures,  Inc.,  to  acquire,  hold, 
and  control  all  of  the  motion  pictures  necessary 
for  use  at  the  aforesaid  theatres  and  which 
might  otherwise  have  been  available  in  the 
course  of  trade  and  commerce  among  the  States 
to  any  lessee  of  said  theatres,  and  for  the 
purpose  of  preventing  the  lessee  or  lessees 
of  the  Ambassador,  Missouri,  and  New  Grand 
Central  theatres  from  procuring  an  adequate 
or  any  supply  of  motion  pictures  in  the  afore- 

said trade  and  commerce  for  use  at  said  the- 
atres, the  conspirators  have  refused  to  enter 

into  contracts  for  or  to  furnish  motion  pictures 
for  use  at  said  theatres  except  to  Warner 
Bros.  Pictures,  Inc.,  or  a  corporation  affiliated 
with  or  controlled  by  it. 

91.  In  pursuance  of  the  aforesaid  arrangement 
and  agreement  Paramount  Pictures  Distributing 
Company,  Inc.,  Paramount  Pictures  Distributing 
Corporation  and  RKO  Distributing  Corporation 
have  entered  into  contracts  granting  to  Warner 
Bros.  Pictures,  Inc.,  or  a  corporation  affiliated  with 
and  controlled  by  it,  the  right  to  exhibit  at 
St.  Louis  all  motion  pictures  distributed  by  them 
in  the  aforesaid  trade  and  commerce  among  the 
States. 

92.  For  the  purpose  of  continuing  and  fur- 
ther effectuating  the  aforesaid  arrangement  and 

ageement,  the  conspirators  have  refused  to 
enter  into  contracts  for,  or  to  furnish,  motion 
pictures  in  the  aforesaid  trade  and  commerce 
among  the  States,  for  use  at  the  Ambassador, 
Missouri  and  New  Grand  Central  theatres  to 
any  person  or  corporation  except  Warner  Bros. 
Pictures,  Inc.,  or  a  corporation  affiliated  with 
or  controlled  by  it,  during  the  motion  picture 
season  of  1935-1936,  that  is  to  say,  during  the 
period  from  on  or  about  August  1,  1935,  to 

July  31,  1936. 
93.  For  many  years  Paramount  Pictures 

Distributing  Company,  Inc.,  Paramount  Pic- 
tures Distributing  Corporation,  or  companies 

affiliated  and  acting  with  them,  have  been 
entering  into  contracts  with  corporations  affili- 

ated with  lessees  of  the  Ambassador,  Missouri, 
and  New  Grand  Central  theatres,  for  motion 
pictures  for  use  at  other  theatres  operated  by 
corporations  affiliated  with  said  lessees,  includ- 

ing the  Manchester  and  Balboa  theatres  at  Los 
Angeles,  California,  the  Strand  Theatre  at  Long 
Beach,  California,  and  Studio-Phoenix  theatre 
at  Phoenix,  Arizona. 

94.  For  many  years  Warner  Bros.  Pictures, 
Inc.,  or  companies  affiliated  with  or  acting  for 
that  corporation,  have  been  entering  into  con- 

tracts with  a  corporation  affiliated  with  lessees 
of  the  Ambassador,  Missouri,  and  New  Grand 
Central  theatres,  for  motion  pictures  for  use 
at  other  theatres  operated  by  corporations  affili- 

ated with  said  lessees,  including  the  Roxy 
theatre  at  New  York  City,  New  York. 

95.  For  many  years  RKO  Distributing  Cor- 
poration, or  companies  affiliated  with  or  acting 

for  that  corporation,  have  been  entering  into 
contracts  with  corporations  affiliated  with  les- 

sees of  the  Ambassador,  Missouri,  and  New 
Grand  Central  theatres,  for  motion  pictures  for 
use  at  other  theatres  operated  by  corporations 
affiliated  with  said  lessees  located  in  the  western 
states  of  the  United  States. 

96.  For  the  purpose  of  injuring  and  intimi- 
dating the  lessees  of  the  Ambassador,  Missouri, 

and  New  Grand  Central,  coercing  and  com- 
pelling them  to  discontinue  the  exhibition  busi- 

ness at  said  theatres,  and  to  cease  to  engage 
in  trade  and  commerce  among  the  States  in 

"motion  pictures  for  use  at  said  theatres,  the 
defendant  corporations  have  threatened  to  re- 

fuse and  have  refused  to  enter  into  contracts 
with  corporations  affiliated  with  said  lessees 
for  pictures  for  use  during  the  1935-1936  season 
at  the  theatres  referred  to  in  paragraphs  93, 

94  and  95,  operated  by  said  affiliated  corpora- 
tions. 

97.  The  refusal  to  enter  into  contracts  with 
said  lessees,  as  aforesaid,  has  greatly  and 
irreparably  injured,  and  will  continue  to  greatly 
and  irreparably  injure,  them  in  their  property 
and  business,  and  will  disable  them  from  con- 

tinuing to  engage  in  the  motion  picture  exhibi- 
tion business  at  the  Ambassador,  Missouri,  and 

New  Grand  Central  and  other  theatres  and 
in  the  trade  and  commerce  aforesaid. 

98.  Because  of  the  aforesaid  contracts,  com- 
bination, conspiracy,  and  attempt  to  monopolize, 

and  the  acts  of  the  defendants  in  this  petition 
alleged  and  described,  the  lessees  of  the  Ambas- 

sador, Missouri,  and  New  Grand  Central  theatres 
have  been  unable  to  procure  an  adequate  supply 
of  appropriate  motion  pictures  in  the  aforesaid 
trade  and  commerce  among  the  States  for  use 
at  said  theatres,  and  have  been  compelled  to 
discontinue  the  business  of  exhibiting  motion  pic- 

tures at  and  to  close  some  of  said  theatres  for 

long  periods  of  time. 
99.  Because  of  the  inability  to  procure  pic- 

tures, the  lessees  of  said  theatres  have  suffered 
the  loss  of  large  sums  of  money,  and  the  public 
has  been  greatly  and  irreparably  injured  by 

(Continued  on  page  58) 



CANDID  CAMERA  SHOTS  OF  WELL 

KNOWN  PEOPLE  AT  MARCH  OF  TIME 

PREVIEW  IN  NEW  YORK    FEB.  11th 

■ 
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John  Martin,  March  of  Time  Editor  and  Managing  Editor  of  TIME, 
talks  over  the  new  release  with  Ned  Depinet,  President  of  RKO 

Distributing  Corporation. 

Left  to  Right — Thornton  Delehanty,  N.  Y.  Post's  Cinemacritic, Kenneth  Hyatt,  Manager  of  Radio  City  Center  Theatre,  and  James 
H.  McFarland  of  the  Music  Hall  compare  impressions. 

John  Chapman,  N.  Y.  News  columnist  (left),  gives  his  first  hand 
impressions  as  we  look  over  the  shoulder  of  RKO'S  Director  of Publicity  and  Advertising,  S.  Barret  McCormick. 

IMPORTANT! 

REVIEWS -NO.  2  FOR  1936 -U.S. 

NEW  YORK  SUN— The  current  MARCH  OF 
TIME  deserves  applause  This  edition  is 

certainly  the  best,  a  remark  I've  probably 
made  when  reviewing  each  issue,  so  surely 
and  rapidly  does  this  editorial  newsreel 

improve. 

NEW  YORK  DAILY  NEWS— Progress  of  Rus- 
sia's second  Five  Year  Plan  .  .  .  Hartman's 

Solution  delightfully  demonstrated  . .  .  and 

amazing  scenes  of  Father  Divine's  No.  1 
heaven  in  Harlem  .  .  .  comprise  the  three 
interesting  and  graphic  episodes  in  the  new 
MARCH  OF  TIME. 

MOTION  PICTURE  DAILY — Extremely  good, 
with  expert  use  of  the  camera,  is  the  sequence 
on  Father  Divine  .  .  .  who  dominates  a  vast 

group  of  disciples  centered  in  New  York's 
Harlem. 

VARIETY — Per  usual,  high-grade.  Again 
MARCH  OF  TIME  shapes  up  as  sturdy 
subfeature  material. 

NEW  YORK  TIMES — . 
high  standard. 

up  to  the  series'  usual 

MOTION  PICTURE  HERALD—.  .  .  The  release 
rates  high  in  its  succession. 

CHARLOTTE  NEWS — The  screen  has  produced 
only  two  real  literary  inventions:  a  little 
mouse  that  runs  out  of  an  inkbottle,  and  a 
dramatic  method  of  presenting  news  THE 
MARCH  OF  TIME.  The  TIME  product 
today  gives  continuity,  spells  out  a  story, tells  why. 

SHOWMEN'S  TRADE  REVIEW—.  .  .  continues 
to  provide  finer  audience-pleasing  stuff  than 

more  feature  pictures  than  you'd  care  to remember. 

REVIEWS -GREAT  BRITAIN 

GLASGOW  SUNDAY  MAIL— MARCH  OF  TIME  .  . . 
almost  yanked  me  out  of  my  seat.  Terrific  is 
just  a  mild  way  of  describing  this  strong 
and  meaty  fare. 

NEWCASTLE  SUNDAY  SUN  — MARCH  OF  TIME 
.  .  .  cuts  a  new  path  through  the  jungle  of 
everyday  subjects  and  ideas.  No  rush  to 
report  weddings,  sports,  parades  and  floods, 
but  a  leisurely  reconstruction  of  some  out- 

standing events  with  the  argument  clearly 

pointed. 
MANCHESTER  EVENING  CHRONICLE  —  When 
the  first  issue  was  shown  .  .  .  the  manage- 

ment received  hundreds  of  letters  asking 
when  the  next  issue  would  be  shown. 

DAILY  DISPATCH— THE  MARCH  OF  TIME,  cer- 
tainly the  most  sensational  short  feature 

ever  seen  on  the  screen. 

EXCLUSIVE  EXPLOITATION 

Each  month  more  than  4500  theatres  show  a  new  issue  of  The  March  of  Time. 

Backing  up  their  local  effort  is  a  powerful  selling  campaign  that  reaches  mil- 

lions—  costs  these  theatres  nothing.  This  month  for  an  example: 

1 — Double  page  in  Fortune  Magazine.  2 — Page  in  Time.  3 — 50,000  gummed  posters, 
"stills"  from  Russian  episode  by  Lieca.  4 — Page  in  color  in  2  largest  weekly  magazines  and 
in  5  other  national  magazines  by  International  Truck  (M.O.T.  Camera  Car).  5 — American 
Dental  Society  informs  its  60,000  members  of  the  Hartman  episode.  6 — March  of  Time's 
own  advertising  (this  month  500  advertisements  in  12  5  newspapers  in  33  key  cities) 
7 — Five  nights  a  week,  over  the  Columbia  network,  March  of  Time  on  the  air. 

NOW  IN  MORE  THAN  4500  THEATRES 
No.  2  for  1936 

LIFE  BEGINS  IN  RUSSIA— THE  2nd  FIVE  YEAR  PLAN 
HARTMAN  DISCOVERY— NEW  0ENTAL  PAIN  KILLER? 
FATHER  DIVINE— ENTERS  '36  U.  S.  POLITICS 
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INJUNCTION  IS  ASKED 

(Continued  from  page  56) 

the  restraint  and  elimination  of  trade  and  com- 
merce among  the  States  in  motion  pictures  for 

use  at  those  theatres. 
100.  Unless  this  court  grants  prompt  and 

effective  injunctive  relief,  as  hereinafter  prayed 
for,  the  defendants  will  continue  to  restrain 
and  eliminate  the  aforesaid  trade  and  commerce 
in  motion  pictures,  the  lessees  of  the  aforesaid 
theatres  will  continue  to  be  unable  to  procure 
an  adequate  supply  of  pictures,  will  be  com- 

pelled to  discontinue  entirely  and  permanently 
the  business  of  exhibiting  motion  pictures  at 
said  theatres,  and  will  suffer  the  loss  of  fur- 

ther large  sums  of  money,  no  one  will  be  able 
to  engage  in  the  business  of  exhibiting  motion 
pictures  at  said  theatres  except  Warner  Bros. 
Pictures,  Inc.,  the  owners  of  said  theatres  will 
be  compelled  to  convert  the  theatres  to  other 
purposes  or  turn  them  over  to  Warner  Bros. 
Pictures,  Inc.,  on  terms  and  conditions  dictated 
by  that  corporation,  the  defendants  will  entirely 
succeed  in  their  purposes  and  objects,  and  the 
public  will  be  further  and  irreparably  injured 
by  the  restraint  and  elimination  of  trade  and 
commerce  among  the  States  in  motion  pictures 
for  use  at  the  said  theatres. 

101.  All  allegations  in  this  petition  include 
the  present  tense  except  where  otherwise  stated. 

Prayer 

Wherefore,  petitioner  prays : 
1.  That  writs  of  subpoena  issue  directed  to 

each  of  the  defendants,  commanding  each  to 
appear  and  answer,  but  not  under  oath  (answer 
under  oath  being  hereby  waived),  the  allega- 

tions of  this  petition,  and  to  abide  by  and 
perform  such  orders  and  decrees  as  the  court 
may  make  in  the  premises. 

2.  That  the  court  order  the  defendants  to 
show  cause  at  a  hearing  to  be  held  on  a  day 
certain  to  be  hereafter  designated  why  a  pre- 

liminary injunction  should  not  issue  as  herein 
prayed. 

3.  That  the  court  upon  such  hearing  issue 
its  preliminary  injunction  (for  which  applica- 

tion is  hereby  made)  enjoining  and  ordering 
the  defendants,  their  officers,  agents,  and  em- 

ployees, pending  the  final  hearing  of  this  cause 
(1)  not  to  enter  into  any  contracts,  arrange- 

ments, agreements,  or  understandings  with 
Warner  Bros.  Pictures,  Inc.,  or  any  other 
defendant,  or  any  other  person  or  corporation 
affiliated  with,  controlled  by,  or  acting  for  that 
corporation  or  any  other  defendant,  relative 
to  motion  pictures,  in  pursuance  of,  or  which 
may  effectuate,  or  tend  to  effectuate,  the  afore- 

said contracts,  combination,  conspiracy,  and 
attempt  to  monopolize ;  (2)  not  to  perform, 
and  not  to  require  any  other  person  or  corpora- 

tion to  perform,  any  contract,  arrangement, 
agreement,  or  understanding  among  them  which 
may  effectuate,  or  tend  to  effectuate,  the  afore- 

said contracts,  combination,  conspiracy,  or  at- 
tempt to  monopolize;  (3)  not  to  engage  in, 

perform  or  maintain  any  of  the  other  acts, 
conditions,  or  things  described  in  this  petition 
for  the  purpose  of  carrying  out  and  effectuating 
the  aforesaid  contracts,  combination,  conspiracy, 
and  attempt  to  monopolize;  (4)  to  do  all  acts 
and  things  which  may  be  necessary  and  appro- 

priate to  eliminate  effectively  the  aforesaid 
restraint  of  trade  and  commerce  among  the 
States  in  motion  pictures,  and  to  establish  a 
condition  relative  thereto  in  harmony  with  law ; 
(5)  not  to  do  any  act  or  thing  which  may 
prevent,  or  tend  to  prevent,  the  elimination 
of  such  restraint. 

4.  That  the  court  upon  the  final  hearing 
of  this  cause,  order,  adjudge  and  decree  that 
the  defendants  have  made  contracts  and  engaged 
in  a  combination  and  conspiracy  in  restraint 

of  trade  and  commerce  among  the  several  States 
in  motion  pictures,  and  have  attempted  to 
monopolize  said  trade  and  commerce,  in  the 
manner  and  by  the  means  hereinbefore  de- 

scribed, in  violation  of  the  Act  of  Congress  of 

July  2,  1890,  entitled  'An  Act  to  protect  trade and  commerce  against  unlawful  restraints  and 

monopolies" ;  that  the  preliminary  relief  prayed 
for  be  made  permanent ;  and  that  the  defendants 
and  their  officers,  agents,  and  employees  be 
perpetually  enjoined,  individually  and  collective- 

ly, from  further  engaging  in,  carrying  out, 
maintaining,  and  extending  the  aforesaid  con- 

tracts, combination,  conspiracy,  and  attempt  to 
monopolize,  or  any  other  of  like  character  or 
effect,  and  particularly  from  further  employing 
any  of  the  above  described  means  or  similar 
means  of  carrying  out  the  aforesaid  or  any 
similar  contracts,  combination,  conspiracy,  or 
attempt  to  monopolize. 

5.  That  petitioner  have  such  other,  further, 
and  general  relief  as  the  nature  of  the  case 
may  require  and  the  court  may  deem  proper. 
6.  That  the  petitioner  recover  its  costs. 
Homer   S.    Cummings,   Attorney  general ; 

John  Dickinson,  Assistant  attorney  general; 
Russell  Hardy,  Walter  L.  Rice  and  Har- 

old L.  Schilz,  Special  assistants  to  the  attorney 
general ;  Lamar  Hardy,  United  States  attor- 
ney. 

Koenig  Running  Paris  Office 
Pending  the  appointment  of  a  managing 

director  for  the  Paris  office  of  Twentieth 

Century-Fox,  Ernest  Koenig,  sales  manager, 
is  holding  down  the  duties  of  that  post. 
Francis  L.  Hurley,  formerly  in  charge  of 
the  French  office,  has  been  transferred  to 
the  London  office. 

Philadelphians  Get  Charter 
The  independent  Motion  Picture  Theatre 

Owners  of  Eastern  Pennsylvania,  Southern 
New  Jersey  and  Delaware  has  been  granted 
a  Delaware  charter.  The  incorporators  are 
M.  S.  Cook,  A.  L.  Raughley  and  J.  M. 
Townsent  of  Dover,  Del. 

Poland  Forms  Supply  Company 

James  Poland,  connected  with  the  film 
and  supply  business  in  Kansas  City  the  last 
22  years,  has  formed  Independent  Theatre 
Supply  Company  there  along  with  John  C. Lynch.   

Close  Indianapolis  Deal 
Chesterfield  and  Invincible  Pictures  have 

closed  a  deal  with  Lee  Goldberg  of  Big 
Feature  Rights  Corporation  whereby  he 

will  handle  the  two  companies'  product  in 
the  Indianapolis  territory. 

Mrs.  Pearson  Passes 

Mrs.  Emily  Pearson,  wife  of  Elmer  Pear- 
son, former  executive  of  Pathe  and  asso- 

ciated with  the  industry  for  many  years, 
died  Wednesday  at  Bellevue  Hospital,  New 
York.  She  was  50  years  old.  Services  will 
be  held  Friday  at  the  Campbell  Funeral 
Church. 

Buck  Jones  Series  Set 

Buck  Jones  has  signed  a  contract  with 
Universal  whereby  he  will  make  six  western 
features  for  release  next  year. 

MPTOA  s  Board 

Meets  March  5; 

Allied  Date  Set 

The  national  convention  of  Allied  States 

Association  will  be  held  in  Cleveland's  Hol- 
lenden  hotel,  June  2d  to  4th,  H.  M.  Richey 

acting  as  general  chairman.  Subjects  of  im- 
portance that  are  pertinent  to  the  conduct 

of  the  exhibitor's  business  will  be  included 
on  the  program. 

Intention  to  attend  the  annual  board 

meeting  of  the  Motion  Picture  Theatre 
Owners  of  America  on  March  5th  and  6th 

at  Miami  has  been  announced  by  twenty- 
two  officers  and  directors.  Members  thus  far 

announced  as  certain  to  attend  are  Ed  Kuy- 
kendall,  M.  A.  Lightman,  W.  S.  Butter- 
field,  Walter  Vincent,  Edward  G.  Levy, 
Fred  Wehrenberg,  Hugh  W.  Bruen,  E.  M. 
Fay,  L.  C.  Griffith,  Sidney  B.  Lust,  J.  H. 
Michael,  Jack  Miller,  Lewen  Pizor,  E.  A. 
Schiller,  John  C.  Stapel,  Judge  Roy  L. 

Walker,  Charles  E.  Williams  and  R.  X.  Wil- liams, Jr. 

Forty-five  independent  exhibitors,  repre- 
senting a  split  in  the  Connecticut  MPTO, 

were  to  meet  in  New  Haven  on  Wednes- 
day to  discuss  future  policies,  which  were 

reported  as  possibly  including  an  affiliation 
with  Allied. 

C.  E.  Huish  has  resigned  after  three  years 
_as  president  of  the  Intermountain  Theatre 
Owners  Association,  recently  affiliated  with 
the  MPTOA,  because  his  private  business 
interests  left  him  insufficient  time  to  carry 
on  the  work  of  the  organization  in  a  manner 
he  deemed  adequate. 
Members  of  an  executive  cabinet  elected 

to  aid  Nathan  Yawmins  in  administration 

of  Allied  affairs  in  New  England  are: 

William  H.  McLaughlin,  Walter  B.  Little- 
field,  Frank  Perry,  A.  Bendslev,  Edward 
Ansin,  Charles  F.  Hodgdon,  Irving  Issacs, 
Daniel  Murphy,  Morris  Pouzzner,  George 
Ramsdell,  Philip  Smith  and  William  A. 
Viano,  all  of  Massachusetts.  E.  J.  Bolen  and 
Richard  Flora  will  represent  Maine.  J.  E. 
Charboneau  and  Warren  Nichols  have 

been  elected  for  New  Hampshire ;  Allard  M. 
Graves  and  Andrew  Tegu  for  Vermont: 
John  D.  Findley  and  Martin  Toohey  for 
Rhode  Island.  Arthur  King  Howard  will 
continue  as  New  England  business  manager. 

Robert  Menches  has  been  re-elected  presi- 
dent of  the  Akron,  Ohio,  ITOA,  with  W. 

P.  Hart  first  vice-president,  Charles  Stal- 
der  second  vice-president,  J.  G.  Deetjen 
secretary,  Robert  Paulus  assistant  secretary 
and  Al  Ploenes  treasurer. 

Stories  of  a  coming  merger  between  the 
Theatre  Owners  Chamber  of  Commerce  and 

the  ITOA  were  going  the  rounds  on  Broad- 
way again.  Indications  were  that  Harry 

Brandt,  on  his  return  from  Florida,  would 

confer  with  Charles  L.  O'Reilly,  president 
of  the  TOCC,  relative  to  an  amalgamation. 

Steiner  In  Canada 
Production  of  six  features  in  Canada 

is  planned  by  William  Steiner  with  the 

first,  "Nine  to  Nine,"  scheduled  to  go  into 
work  at  Montreal  shortly  with  a  cast  in- 

cluding Ruth  Roland,  Miriam  Battista  and 
Roland  Drew. 



STAR 

PERFORMER 

SUPER  X  delivers  unparalleled  photographic 

quality  to  the  screen.  That  is  why  it  continues 

to  hold  its  position  as  star  performer  among 

negative  motion  picture  films.  That  is  why 

it  plays  a  part  in  most  of  the  feature  pictures 

released  in  the  world's  leading  movie-pro- 

ducing country.  Eastman  Kodak  Company, 

Rochester,  N.  Y.  (J.  E.  Brulatour,  Distributors, 

Fort  Lee,  New  York,  Chicago,  Hollywood.) 

EASTMAN  SUPER  X 

PANCHROMATIC  NEGATIVE 
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"Came  the  Dawn  "Era  Returns 

In  Store  s  Early  Day  Show 

Gaby  Deslys,  Wally  Reid  and  Even  Fatima  on  Program 

An  experiment  in  presenting"  films  of  the 
came-the-dawn  era  that  may  be  widely  ex- 

tended was  undertaken  this  week  at  James 
McCreery  and  Company,  large  New  York 
department  store,  with  a  program  of  films 
dating  back  to  the  early  stirrings  of  the 
motion  picture. 

This  is  the  first  time,  said  the  company, 
that  an  entire  program  of  old  silent  films  has 

been  shown  "just  for  fun,"  devoid  of  any 
historical,  scientific  or  technical  study  ob- 

jectives. The  idea,  of  course,  was  to  attract 
customers  to  the  store. 

The  shows  were  presented  free  in  the 

auditorium  of  the  store,  with  music  thump- 
ily  pianistic,  strictly  of  the  period.  The 
program  the  first  half  of  the  week  con- 

sisted of  "Infatuation"  with  Gaby  Delys, 
vintage  1915;  "Blue  Waters,"  a  Norma 
Shearer  work  of  about  1921 ;  'Tola's  Prom- 

ise," featuring  Mary  Pickford,  and  "Jour- 
neys Through  Film  Land,"  a  two-reeler 

showing  glimpses  of  the  Talmadge  sisters, 
Gloria  Swanson,  Thomas  Meighan  and 
others  of  the  pre-war  era. 

The  bill  for  the  second  half  of  the  week 

was  "Old  Heidelberg,"  an  ambitious  film 
of  royalty  and  war  starring  Wallace  Reid 

and  Dorothy  Gish ;  "The  Arcadian  Maid," 
an  ancient  production  starring  Miss  Pick- 

ford;  a  pre-historic  Chaplin,  and  "Parade  of 
the  Past,"  a  compilation  of  newsreels  and 
documentory  films  showing  Fatima,  the 

Sally  Rand  of  the  World's  Fair  of  1893, 
also  the  inauguration  and  funeral  of  Presi- 

dent William  McKinley,  William  Jennings 
Bryan  in  an  arms  waving  movement, 
Thomas  Alva  Edison,  and  others  in  the 

news  of  the  '90s. 
The  entire  show  was  staged  by  Stone 

Film  Library,  Inc.,  which  claims  to  have  the 

TWENTY-FOUR  YEARS 

PRODUCING  SERIALS 

With  the  current  announcement 

of  its  serial  .schedule  for  next  year, 
Universal  continues  to  be  the  oldest 

active  serial  producing  company  in 
the  industry.  On  the  completion  of 

the  coming  program,  Carl  Laemmle's 
organization  will  mark  its  24th  season 

in  the  action-thriller  group. 
Scheduled  for  next  year  will  be  one 

picture  starring  Buck  Jones,  tentative- 

ly titled  "The  Phantom  Rider."  The 
others  are  "Ace  Drummond,"  news- 

paper strip  which  carries  the  name  of 
the  American  Ace,  Captain  Eddie 

Rickenbacker;  "Jungle  Jim,"  drawn 
by  Alex  Raymond,  creator  of  the 

strip  "Flash  Gordon"  now  appearing 
in  many  daily  papers,  and  "Secret 
Agent  X-9"  also  adapted  from  a 
newspaper  strip. 

most  complete  library  of  old  films.  Miss 
Dorothy  Stone,  president  of  the  company, 

said  a  series  titled  "Twenty-five  Years 
Ago,"  is  in  preparation,  showing  develop- ments that  came  to  a  climax  in  1911.  This 
is  intended  for  national  release  in  theatres. 

Miss  Stone  said  the  showings  at  the  Mc- 
Creery store  were  to  demonstrate  whether 

sufficient  popular  interest  in  early-day  films 
existed  to  warrant  similar  exhibitions,  in 
tieups  with  departments  stores  or  elsewhere. 

The  nucleus  for  the  Stone  film  library 
was  the  purchase  by  her  father,  the  late 
Abram  Stone,  of  10,000  feet  of  negatives 
dating  from  1893  to  1900. 

An  intriguing  collection  of  photographs  of 
early  day  film  players  and  still  scenes  is  on 
display  in  one  of  the  windows  of  the  Mc- 

Creery store.  These  photographs,  from  the 
Bert  Ennis  collection,  are  of  such  stars  as 
Wallace  Reid,  Dorothy  and  Lillian  Gish, 
Miss  Pickford,  Chaplin,  Rudolph  Valen- 

tino and  Maurice  Costello,  as  thev  appeared 
25  years  ago.  The  display  includes  two 
photos  from  the  Ennis  collection  showing 
the  first  indoor  studios  in  Fort  Lee,  N.  J., 
and  Hollywood. 

Clue  Club  Contest  Ends 

The  Clue  Club  Contest,  arranged  between 
Warner  Brothers,  Black  Mask  Magazine 
and  the  Furness-Bermuda  Line,  ended  this 
week  and  awards  to  the  theatre  managers 
who  submitted  the  best  campaigns  in  the 
contest  will  be  made  shortly.  The  contest 
was  started  as  a  promotion  stunt  for  the 
Clue  Club  series  of  mystery  features  pro- 

duced by  Warners.  The  judges  in  the 
contest  are  Major  Albert  Warner,  Epes 
Sargent,  exploitation  editor  of  Variety,  and 
Cyrus  F.  Judson  of  the  steamship  company. 
The  prizes  are  two  round  trips  to  Bermuda. 

Schultz  Acquires  Franchise 
Nate  Schultz  of  Selected  Pictures  in 

Cleveland  has  acquired  the  northern  Ohio 
First  Division  franchise  and  has  moved  into 

the  First  Division  in  the  Film  Building.  He 
will  continue  to  distribute  Selected  pictures, 
however,  along  with  First  Division  product. 

Lee  Chapman,  First  Division  salesman,  re- 
mains with  the  organization. 

F.  &  M.  to  Represent  Film  Stars 
Fanchon  &  Marco  Agency  of  Hollywood, 

through  John  A.  Schultz,  eastern  associate, 
has  completed  negotiations  for  the  exclusive 
authorization  to  represent  Dolores  Del  Rio, 
Joel  McCrea,  Douglas  Montgomery,  Nils 
Asther,  Carl  Brisson,  Ralph  Bellamy  and 
Edward  Arnold  for  their  personal  appear- 

ances throughout  the  country. 

To  Distribute  Serials 

Monarch  Pictures  Corporation  of  Pitts- 
burgh will  distribute  the  three  Weiss  serials 

for  the  current  season  in  western  Pennsyl- 
vania and  West  Virginia. 

WEATHER  REPORTS 

FOR  THE  STUDIOS 

The  office  of  The  Motion  Picture 
Producers  Association  has  been  pro- 

viding weather  reports  to  studios  the 

last  few  weeks.  As' forecasts  are  given 
for  several  days  in  advance,  studios 
have  been  able  in  many  instances  to 

arrange  shooting  schedides  so  as  to 
catch  the  best  light  conditions.  The 

reports  are  drawn  under  the  super- 
vision of  Dr.  Irving  P.  Krick  of  the 

California  Instittite  of  Technology, 

and  special  attention  is  given  to  the 
weather  as  it  affects  photographic 
values. 

The  chief  value  to  studios  is  that 
these  forecasts  are  given  for  all  the 
locations  surrounding  Hollywood,  as 

well  as  for  Hollywood  itself. 

Stebbins  Quits  Firm 

To  Open  Own  Company 

Arthur  W.  Stebbins  has  resigned  as  direc- 
tor and  chairman  of  the  board  of  Stebbins, 

Letterman  and  Gates  of  New  York  and 

Stebbins,  Letterman  and  Gates,  Ltd.,  of  Los 

Angeles  to  re-enter  the  insurance  business 
in  Los  Angeles  on  his  own. 

Associated  with  him  will  be  Cosgrove  and 

Company,  Inc.,  one  of  the  largest  insurance 
brokerage  firms  west  of  Chicago. 

Columbia  Names  Executives 

Columbia  Pictures  in  Hollywood  this 
week  promoted  H.  A.  MacDonald,  former 
comptroller,  to  the  newly  created  post  of 
assistant  studio  manager.  R.  J.  Abshire, 

former  auditor,  takes  over  Mr.  MacDonald's former  duties.  Vincent  L.  Martin,  formerly 

with  the  California  State  Sales  Tax  Divi- 
sion, was  appointed  assistant  to  William 

Holman,  studio  manager. 

Audio  Contract  Extended 

An  additional  contract  has  been  entered 

into  between  Audio  Productions  and  Associ- 
ated British  Film  Distributors,  Ltd.,  where- 

by the  latter  will  distribute  throughout  the 

United  Kingdom  "Air  for  the  G  String," 
"Ave  Maria,"  "Brahms  Waltz,"  "Dance  of 

the  Hours,"  "Liebestraum,"  "Craters  of  the 
Moon,"  "Old  Faithful  Speaks"  and  "Ride 

Along  Dude,"  subjects  included  in  the  Musi- 
cal Moods"  group  and  the  "Thrilling  Jour- 

neys" series. 

Green  In  New  Post 

Howard  J.  Green  has  taken  up  his  duties 
as  an  associate  producer  at  the  Columbia 
Studios  in  Hollywood.  He  was  signed  a 
month  ago  to  the  new  contract  by  Harry 
Cohn  following  several  writing  asignments. 

His  first  picture  will  be  "Taxi  Please." 

Diamond  Appoints  Star 
Edward  A.  Diamond,  distribution  man- 

ager of  Cinepix  in  New  York,  has  ap- 
pointed Alan  E.  Star  to  head  the  non-the- 

atrical division  of  the  company  to  start  a 
distribution  service  in  schools,  churches 
and  clubs. 
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Weisspicc  -  New  York 
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729  SEVENTH  AVENUE 

New  York 

Kotion  Picture  Herald 

Rockefeller  Center 

New  York  City,  11.  Y. 

Gentlemen: 

t  aine 

in  t 

youjfjbout  it 

..^^^^^"^^e  are  so  enthusiastic  over  the  results  ob- 

jjgftfffr  ough  ou^f^M^mmrt  i  s  ement  of  "Custer's  Last  Stand" 

*  Hot  ion  Picture  Herald  tkat  we  feel  impelled  to  write  to hut  it .  i 

long  considered  Motion  Picture  Her- 

ffiising  medium  but  the  results  -  direct  re- 
actual  sales  -  that  we  can  trace  to  our  advertisement  far 

exceeded  our  greatest  expectations. 

Our  advertisement  appeared  in  the  issue  of 

December  14,  1935.     Two  days  after  oublicat ion,  we  began  to  re- 

ceive telegrams  and  letters  of  inquiry  from  exhibitors  who  wanted 

to  book  the  serial.     At  that  time,  we  had  not  awarded  franchises 

in  all  territories  and  we  have  no  hesitancy  in  telling  you  that 

the  evidence  of  interest  in  the  serial  -  as  shown  by  these  hundreds 

of  messages  -  aided  us  materially  in  closing  contracts  in  some  ter- 
ritories . 

We  have  never  before  seen  such  concrete  evi- 

dence of  the  value  of  any  advertising  medium.     The  letters  and  tele- 
grams are  continuing  to  arrive,  even  at  this  late  date  after  the 

advertisement  and  you  will  be  interested  to  know  that  the  writers 

include  several  circuit  bookers,  first  run  exhibitors  and,  of  course 

several  operators  of  neighborhood  theatres  in  small  towns. 

Within  the  last  Jjfj^tlays,  %^''''M:wi?i^£eived several  cable  inquiries  from  abroad  ...and  so,  it  seems  cerSaSH^at 

this  date, 
have 

that  this  advertisement  fin  Motion  Picture  Herald.  wt|l 

paved  the  way  for  a  world-wide!  distribution  on  this  serial. 

STAGE  & J2£JREEN  PRODUCTIONS  INC. 

rm/bm 

"MEETING  THE  RESPONSIBILITIES  OF  LEADERSHIP" 
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WAR  ON  ARMY-NAVY  IN 

FILMS  IS  EXTENDED 

Actors  Guild  and  Labor  Leader 

in  Congress  Charge  Players 

Deprived  of  Needed  Work 

The  United  States  Government  stands  to 

hear  a  roar  of  protest  from  some  5,000,000 

members  of  the  powerful  American  Federa- 
tion of  Labor  against  the  loss  of  employment 

suffered  by  Hollywood  workers  as  a  result 
of  the  use  of  official  army  and  navy  personnel 
and  equipment  in  motion  picture  production 
without  cost  to  the  studios. 

Entering  the  fight  this  week  in  behalf 
of  Hollywood  actors  and  technicians  were 
the  Screen  Actors  Guild,  of  Hollywood, 
and  Representative  William  P.  Connery, 
former  actor  and  at  present  a  labor  leader 
and  Democratic  member  of  Congress,  from 
Massachusetts. 

Representative  Connery  warned  Holly- 
wood producers  that  they  had  better  re- 

frain from  privately  using  Army  and  Navy 
forces  for  filming,  or  else  Congressional 

legislation  will  be  employed  to  prevent  it. 

The  Central  Labor  Council,  of  Los  Ange- 
les, which  last  week  brought  the  fight  into 

the  open,  on  behalf  of  the  Hollywood  work- 
ers, dispatched  their  secretary,  J.  W.  Buz- 

zell,  to  Washington  to  protest  formally  to 
the  military  departments  of  the  Government. 
President  William  Green,  of  the  American 
Federation  of  Labor,  likewise  is  studying 
intervention  with  the  view  of  placing  the 
strength  of  his  organization  behind  the 
studio  employees. 

Branded  Unfair  Competition 

The  Screen  Actors  Guild  stamped  the 

practice  as  "undemocratic  and  unfair  com- 
petition of  the  Government."  Such  "unfair 

competition"  by  the  military  branches  "is 
encouraged  and  applauded  by  the  Govern- 

ment," the  Guild  complained,  citing  two 
most  recent  illustrations  in  Warner's  "Sons 
o'  Guns"  and  Columbia's  "U.  S.  Smith." 
The  Smith  picture,  the  Guild  pointed  out. 

is  being  shot  at  the  United  States  Marines' 
base  at  San  Diego,  with  members  of  this 
branch  of  the  service  appearing  on  the 
screen  in  formation,  in  background  and  in 

action  shots.  "The  reason  for  their  use," 
it  was  said,  "apparently  is  to  give  the  pic- 

ture 'production  value'  without  costing  the 
studio  a  penny  in  salaries.  The  same  story 
was  produced  at  Universal  by  Producer 
Saxe  as  a  silent  film  about  1928,  and  in 
the  original  motion  picture  workers  were 

used  extensively." 
Hollywood  has  been  especially  active  in 

recent  months  on  military  or  military- 

romance  stories,  among  them  "Follow  the 
Fleet,"  RKO;  "The  Leathernecks  Have 

Landed,"  Republic;  "Shipmates  Forever," 
Warner ;  "Annapolis  Farewell,"  Paramount ; 
"Westpoint  of  the  Air,"  MGM :  "Flirtation 
Walk,"  Warner ;  "Professional  Soldier," 
Twentieth  Century-Fox ;  "Thunder  in  the 
East,"  United  Artists ;  "Miss  Pacific  Fleet," 
Warner. 

Producers  are  saving  $1,000,000  in  wages 

by  the  use  of  military  men  instead  of  Holly- 

wood workers,  according  to  the  opposition- ists. 

Although  no  bill  prohibiting  the  practice 
has  been  introduced  in  Congress,  such  legis- 

lation probably  would  be  in  the  nature  of 
a  rider  to  the  Army  and  Navy  appropria- 

tion bills  and  likely  would  effect  control 
of  such  military  participation  by  forbidding 
the  War  Department  from  using  any  of  its 
money  to  pay  personnel  or  finance  loans 
of  eauipment  for  the  making  of  pictures. 

Guards  in  German  Uniforms 

At  Warner  Brothers'  Burbank  studios, 
the  Screen  Guild  cited  "a  more  obvious 

violation  of  fair  competition"  in  "Sons  o' 
Guns."  There,  it  was  said,  some  200  mem- 

bers of  the  160th  regiment  of  the  California 

National  Guard  are  acting,  costumed  as  Ger- 
man soldiers,  displacing  an  equal  number 

of  "needy  motion  picture  workers."  Fur- 
thermore, the  Screen  Actors  Guild  com- 

plained, "a  large  number  of  these  National 
Guardsmen  have  regular  employment  else- 

where, from  which  they  have  secured  leaves 
of  absence  to  accept  work  on  the  picture. 

"For  this  work,  the  soldiers  prepared  their 
(filming)  routines  during  their  regular  drill 
periods  (in  their  regiment)  before  they 

went  on  salary  at  the  studio,"  it  is  charged. 
During  the  use  of  Government  forces  in 

production,  the  Guild  pointed  out,  "The Government  feeds  the  military,  pays  their 
wages  and  furnishes  the  equipment  to  the 
studios  without  cost,  and,  therefore,  we 

taxpayers  are  losing  two  ways :  we  are  de- 
nied the  right  to  work  because  the  studios 

are  able  to  obtain  free  labor,  and  we  have 

to  pay  the  salaries  of  our  competitors. 

"Too,  the  general  public  has  to  pay  at 
the  box  office  for  the  picture  that  it  con- 

tributed to  produce. 

"The  studios  use  the  alibi  that  they  are 
exploiting  the  Government  forces,  that  they 

are  after  the  'real  thing.'  The  only  real 
thing  they  are  after  is  to  have  Mr.  John 
Public  foot  the  labor  bill  so  that  the  same 
studios  in  turn  can  sell  it  back  for  millions 

of  dollars  and  profit." 

Cite  100%  Actor  Pictures 

Citing  the  capabilities  of  Hollywood's workers  to  reenact  war  scenes,  the  Screen 
Actors  Guild  pointed  to  their  100  per  cent 

employment  in  such  outstanding  produc- 
tions as  "The  Big  Parade,"  "What  Price 

Glorv,"  "Farewell  to  Arms,"  "Cavalcade," 

"All 'Quiet  on  the  Western  Front,"  "The 
Volga  Boatman,"  "Viva  Villa"  and  "Cleo- 

patra." 

"All  the  uniforms  and  equipment  that 
have  been  used  in  military  pictures  are  rot- 

ting and  lying  idle  in  the  costumers'  store- rooms, while  the.  Government  has  taken 
their  business  away  from  them. 

"If  the  Government  wants  to  let  the  pub- 
lic see  what  is  being  done  in  the  military 

field,  they  have  the  newsreels  to  exhibit 

their  accomplishments,"  advised  the  Guild, 
which  continued:  "If  it  is  necesary  for  the 
public  to  see  a  military  picture  for  educa- 

tional purposes,  the  proper  procedure  would 
be  for  the  Government  to  produce  the  pic- 

ture and  exhibit  it  free  of  charge,  give  it 

to  schools,  churches,  libraries,  et  al." The  Screen  Guild  apparently  forgot  that 
in  advocating  the  practice  of  free  shows 
by  Government  agencies  they  in  turn  were 
approving  of  what  exhibitors  might  charge 
to  be  unfair  competition  to  theatres. 

Military  technicians  in  Hollywood  are 

suffering  unemployment,  too,  the  while  offi- 
cial army  or  navy  experts  advise  producers 

in  maneuvers,  the  Guild  declared,  warning 

the  Government  that  "As  an  affiliate  of  the 
American  Federation  of  Labor,  methods  of 

gaining  respect  for  the  Guild's  views are  possible — if  not  by  arbitration,  then  by 

more  drastic  action." 
Apparently  all  other  groups  involved  have 

benefited  through  Army  or  Navy  coopera- 
tion in  films  except  the  workers  in  Holly- 
wood— the  producers  received  from  the 

Army  and  Navy  forces  valuable  authentic 

atmosphere,  equipment  and  personnel ;  ex- 
hibitors presumably  benefited  accordingly  in 

the  higher  exploitation  standards  accruing 

thereby ;  the  Government's  forces  received considerable  favorable  propaganda  publicity. 

Dismissal  Sought  in 

Pathe-Spear  Suit 

On  the  ground  that  a  suit  for  $1,000,000 

filed  by  Ivan  I.  Spear,  operating  as  the  Cen- 
tury of  Progress  Tour  Bureau,  fails  to 

state  the  cause  of  action,  Pathe  News  moved 
for  dismissal  in  the  U.  S.  District  Court  in 

Chicago.  The  suit  charged  breach  of  an 
arrangement  with  the  father  of  the  Dionne 
quintuplets.  Also  named  as  respondents  are 
S.  S.  Kresge,  F.  W.  Woolworth,  NEA, 

Scripps  Howard,  Dr.  Allen  Defoe  and others. 

New  York  Film  Critics 

to  Present  Awards 

At  a  reception  at  the  Ritz  Carlton  hotel 
Sunday  afternoon,  the  New  York  film  critics 
will  present  their  recently  announced  awards 
for  the  best  picture,  best  performances  and 
best  direction  of  1935. 

The  awards  will  go  to  RKO's  "The  In- 
former" as  the  year's  best  picture;  Greta 

Garbo,  for  her  work  in  "Anna  Karenina" ; 
Charles  Laughton,  for  his  work  in  "Rug- 
gles  of  Red  Gap"  and  "Mutiny  on  the 
Bounty,"  and  to  John  Ford,  for  his  direc- 

tion of  "The  Informer." 

Court  Reserves  Ruling 

in  "Lonesome  Pine"  Case 
Justice  Collins  in  New  York  supreme 

court  Wednesday  reserved  decision  on  the 

application  of  the  Trail  Company  for  a  tem- 
porary injunction  restraining  Paramount 

from  exhibiting  "The  Trail  of  the  Lonesome 

Pine." 

Louis  Phillips  of  Paramount  counsel  dis- 

puted the  plaintiff's  contention  that  the  pic- 
ture invaded  certain  dramatic  rights  which 

it  claims  to  own.  Paramount  said  it  has 
owned  the  essential  film  rights  to  the  play 

since  1915. 

Tribute  to  Grainger 

A  testimonial  dinner  to  E.  C.  Grainger, 

recently  resigned  as  eastern  sales  head  of 
Twentieth  Century-Fox,  will  be  given  by 
friends  and  associates  at  the  Astor  Hotel 
in  New  York  March  9. 
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$5,126,873  RCA  NET;  ATLAS  CAINS 

$1,149,052;  "U"  LOSES  $677,185 

RCA's  Consolidated  Income 

and  Balance  Sheet  for  Year 

RCA's  consolidated  income  account  for  193  5  compares  as  follows: 

1935  1934  1933 

Other  income 

Balance    $10,343,159 
Interest  

Depreciation  
Amortization  of  patents  
Amortization  of  goodwill  

Federal  tax  provision   

$87,646,620 
1,582,278 

*$77,303,II2 

1,453,882 
$61,561,110 772,386 

$89,228,898 
78,885,739 $78,756,994 

69,266,539 
$62,333,496 
58,678,21! 

$10,343,159 
391,177 

3,015,309 
600,000 
310,000 
899,800 

$9,490,455 502,003 

3,138,339 
525,000 
270,000 
805,850 

$3,655,285 242,445 

3,394,933 600,000 

$5,126,873 $4,249,263 

t$582,093 

^Includes  approximately  $750,000  received  from  settlement  of  royalty  claims  applicable  to  prior 
years.  \Loss. 

Consolidated  balance  sheet  of  Radio  as  of  Dec.  31,  193  5,  compares  as  follows: 

Assets  1935  1934  1933 

*Pit  and  property  accounts   $29,416,670  $30,662,388  $31,977,523 
♦Patents,  contracts,  etc   8,473,310  8,663,211  8,468,443 
Inv.  and  adv.  assoc.  companies   10,312,335  30,995,007  32,302,928 
Cash   31,474,065  15,073.921  13,149,483 

Mark  sec,  at  cost   a  1,999,242  a8,605.537  b7,396.273 
Notes  and  accounts  receivable   9,803,995  8,784,281  8,233,939 
Inventories   10,329,277  8,699,967  6,603,336 
Notes  and  accounts  rec.  not  current.  .  194,262  378,604   

Deferred  charges    503,063  677,065  633,134 

Total   I  $102,506,219  $112,539,981  $108,765,059 
LlsblllTlGS 

{Preferred  A  stock '.  $24,779,870  $24,779,870  $24,779,870 Preferred  B  stock   $16,422,612  16,430,709  16,430.709 

Common  stock    $26,260,624  26,261.380  26,261,380 
Debentures    ...  4,000,000  4,255,000 

Mortgages  pay  (current)    2,700.000  ....  .... 

Mortgages  pay  (not  current)   917,000  3,664.000  3,703,000 

Notes  pay  (not  current)   1.084,035  2,310.800  1,184.599 

Accounts  pay  and  accls   8,186,001  6,913,283  6,765,763 

Preferred  A  dividend  payable   431,137     

General  reserve    6,965,495  12,325.513  12.931,764 

Contingent  reserve   2,358,346  2,336,072  2,547.084 

Reserve  for  exchange  fluctuations       636,799 

Earned  surplus   12,401,099  13,518,354  9,269,091 

Total   $102,506,219  $112,539,981  $108,765,059 

*After  reserves.    )Par  $50.    ̂ Represented  by  13,130,312  no-par  shares.    ̂ Represented  by  766,997 

no-par  shares,    a  Market  value  in  excess  of  cost,  b  Market  value. 

Each  Quarter  Shows  RCA  Gain 

Over  Same  Period  in  1934; 

All  Outstanding  Debentures 

Redeemed;  Sales  of  Holdings 

Earnings  statements  of  three  large  corpor- 
ations related  directly  or  otherwise  to  the 

motion  picture  were  made  known  this  week 
as  follows : 

RCA— the  parent  of  RKO,  NBC,  Victor, 
Photophone  and  of  RCA  communications 

systems — increased  its  income  $877,609, 
from  $4,249,264  in  1934  to  $5,126,873  in 

1935.  Price  paid  for  RCA's  50  per  cent 
in  RKO  by  Atlas-Lehman  was  disclosed 
as  $5,000,000,  the  price  of  the  option 
for  the  remainder  having  been  set  at 
$6,000,000. 

Atlas  Corporation  netted  $1,139,052  in 

1935,  partly  from  sale  of  some  of  its  Para- 
mount and  Warner  holdings,  the  while  it 

concentrated  on  the  larger  RKO  purchase. 
Universal  Pictures,  Inc.,  reported  a  net 

loss  of  $677,185  for  53  weeks. 

The  report  of  Universal  Pictures  Company, 
Inc.,  and  subsidiaries  was  a  preliminary  state- 

ment for  53  weeks  ended  Nov.  2,  1935,  subject 
to  audit.  The  net  loss  of  $677,185  was  after 
taxes,  depreciation,  amortization  and  other 
charges. 

In  the  year  ended  Oct.  27,  1934,  Universal 
reported  consolidated  net  profit  of  $238,792 

after  charges  and  federal  taxes  and  after  pro- 
viding for  a  non-recurring  loss  of  $178,296  on 

account  of  settlement  of  notes  receivable  and 

$10,000  for  estimated  loss  on  funds  in  closed 

banks,  equal  after  annual  dividend  requirements 

on  eight  per  cent  first  preferred  stock,  to  $4.79 
a  share  on  20,000  shares  of  seven  per  cent 
second  preferred  stock. 

RCA  Gain  Each  Quarter 

Each  quarter  of  RCA's  net  in  1935  showed 
a  gain  over  the  corresponding  quarter  of  the 
previous  year. 

Gross  income  of  RCA  from  all  sources  in 
1935  amounted  to  $89,228,898,  compared  with 

$78,756,994  for  1934,  an  increase  of  13.3  per 
cent.  Cost  of  operations,  including  cost  of 

goods  manufactured  and  sold,  the  cost  of  oper- 
ating communications  and  broadcasting  services, 

advertising  and  selling  expense,  research  and 
development,  and  administration,  amounted  to 
$78,885,740.  In  addition,  the  items  of  interest, 
depreciation,  amortization  of  patents  and  good 
will  and  federal  income  taxes  amounted  to 
$5,216,286. 

"During  the  year,"  the  report  said,  "RCA 
redeemed  all  its  outstanding  debentures,  amount- 
to  $4,255,000  (of  which  $255,000  was  included  in 
current  liabilities  at  December  31,  1934),  there- 

by effecting  an  annual  saving  in  interest 
charges.  Also  during  the  year  the  amount  of 

$5,812,990  was  paid  in  'A'  preferred  stock  divi- 
dends covering  arrears  to  Dec.  31,  1934,  and 

the  regular  payments  for  the  first  three-quarters 
of  1935.  The  fourth  quarterly  payment  was 
made  on  Jan.  1,  1936.  The  corporation  reduced 
its  notes  and  contracts  payable  after  1935  in 
amount  of  $1,020,000,  thereby  effecting  a  further 
saving  in  interest  charges.  The  total  of  these 
cash  payments  amounted  to  $11,087,990. 
"No  dividends  were  paid  in  the  year  on  the 

'B'  preferred  stock  and  the  accrued  dividends 

on  this  stock  at  the  end  of  March,  1936,  will 

exceed  $17,000,000.  Although  the  earnings  for 
1935  reflected  substantial  improvement  over 

1934.  they  were  still  short  of  meeting  the  full 

dividend  requirements  on  the  'B'  preferred stock."  „ 

"During  the  fall  of  1935,"  RCA  said  it  "sold 

its  entire  holdings  in  Electric  and  Musical  In- 
dustries, Ltd.  (E.M.I.)  and  one  half  its  hold- 

ings in  Radio  -  Keith  -  Ornheum  Corporation 
(RKO).  The  sale  of  the  E.M.I,  holdings  was 
furthered  by  the  desire  of  the  British  company 
to  follow  the  current  trend  toward  the  repatria- 

(Continued  on  following  page) 
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RCA  &  ATLAS  SHOW  LARGE  EARNINGS 

(.Continued  from  preceding  page) 

tion  of  British  industry.  This  sale  realized 
$10,225,917  in  cash.  In  the  case  of  RKO,  a 
banking  group  (Atlas-Lehman)  paid  RCA 
$5,000,000  in  cash  for  one  half  of  its  holdings 
in  RKO  together  with  an  option  on  the  re- 

mainder at  $6,000,000,  until  Dec.  31,  1937,  sub- 
ject to  possible  adjustment. 

The  report  said  "the  improvement  in  the 
corporation's  cash  position  and  earnings  in  1935 
provided  a  new  approach  to  the  study  of  plans 

for  a  revision  of  the  corporation's  capital  struc- 
ture" as  proposed  in  a  plan  submitted  by  Joseph 

P.  Kennedy,  and  previously  reported  in  Motion 
Picture  Herald. 

RCA  Investments 

Investments  of  RCA  reported  in  the  earn- 
ings statement,  as  of  January  1,  were  $10,312,- 

336,  including  $7,215,747  securities  of  the  Radio- 
Keith-Orpheum  Corporation  and  sundry  invest- 

ments in  and  advances  to  associated  companies, 
at  cost  less  reserve  of  $3,690,438,  amounting  to 
$3,096,589.  At  the  end  of  1934,  the  RKO  in- 

vestment then  held  was  carried  at  $14,644,614, 
the  EMI  investment  at  $13,189,432  and  miscel- 

laneous investments  at  $3,160,961,  after  reserves 
of  $4,006,009. 

Total  current  assets  were  $53,606,578,  includ- 
ing $31,474,065  cash  compared  with  $15,073,921 

one  year  ago ;  $1,999,242  United  States  Govern- 
ment and  other  marketable  securities,  with  a 

year-end  value  in  excess  of  cost;  $10,329,277 
inventories  and  $9,803,994  receivables,  compared 
with  $41,163,706  current  assets  at  the  close  of 
1934,  comprising  cash ;  $8,605,537  marketable 
securities,  $8,784,281  receivables  and  $8,669,967 
inventories. 

Current  liabilities  were  $11,317,138,  including 
a  $2,700,000  mortgage  due  on  March  25,  com- 

pared with  $6,913,283  at  the  end  of  1934. 
Earned  surplus  stood  at  $12,401,099  on  De- 

cember 31,  1935,  compared  with  $13,518,354  a 
year  before.  Reserve  for  contingencies  stood  at 
$2,358,346.  after  net  credits  of  $22,274  in  1935, 
agrainst  $2,336,072,  and  general  reserve  was 
$6,965,495.  compared  with  $12,325,512  at  the 
close  of  1934. 

Investment  in  Paramount  Cut 

Disclosure  that  the  investments  of  Atlas 
Corporation,  in  Paramount  and  Warner 
Brothers  securities  were  appreciably  reduced 
during  1935  was  made  in  the  annual  report  of 
the  investment  company  to  its  stockholders. 

The  largest  reduction  in  the  Atlas  Paramount 
holding's  resulted  from  the  sale  bv  Atlas  of  its 
controlling  interest  in  the  Blue  Ridge  Corpora- 

tion to  Harrison  Williams,  investment  operator. 
Blue  Ridere  held  300,000  shares  of  Paramount 
stock.  Certificates  of  deposit  for  $454,000  of 
additional  Paramount  securities  which  were 
listed  by  Atlas  at  the  end  of  1934  were  ex- 

changed for  securities  of  the  reorganized  Para- 
mount during  1935.  The  new  Paramount 

securities  are  still  held  bv  the  company. 
Atlas  also  disposed  of  $800,000  of  Warner 

Brothers  Pictures  debentures  during  1935.  It 
was  reported  that  this  practically  eliminates 
Atlas  as  a  Warner  investor. 
The  most  appreciable  Atlas  gain  in  film 

securities  during  the  year  was,  of  course,  the 
Atlas-Lehman  purchase  of  50  per  cent  of  the 
RCA  holdiners  in  RKO.  This  comprises  $2,- 
128,597  of  RKO  debentures  and  263,493  shares 
of  common  stock. 

In  the  report,  Floyd  B.  Odium,  Atlas  presi- 
dent, who  is  a  Paramount  director,  said  that  it 

is  not  the  policy  of  the  corporation  to  manage 
businesses. 
A  suit  by  an  Atlas  stockholder  is  pending 

against  officers  of  the  company  in  the  local 

courts  alleging  that  the  Atlas  underwriting  of 
Paramount  stock  was  a  speculative  excursion 
rather  than  an  investment,  and  charges  Mr. 
Odium  with  an  ambition  to  become  a  dominant 
factor  in  the  film  industry. 

Directors  of  Atlas  voted  a  dividend  of 

40  cents  on  the  common,  an  increase  of 
10  cents  a  share  over  the  initial  dividend 

paid  last  September.  The  current  dividend 

is  payable  March  16  to  holders  of  record 
February  29.  Consolidated  report  for  1935 
shows  net  asset  value  of  $15.25  a  share 

on  the  common,  compared  with  $10.66  on 
December  31,  1934,  an  increase  of  43  per 
cent.  As  of  February  17  net  assets  were 
equal  to  $16.82  a  share. 

Mr.  Odium,  in  a  letter  to  shareholders  dis- 
closed total  net  income  for  1935  applicable  to 

the  capital  stock  of  Atlas,  of  $10,843,150.  In- 
come from  dividends,  interest  and  miscellaneous, 

of  Atlas  and  consolidated  subsidiaries  totaled 
$2,776,784.    Net  profit  on  safes  of  securities, 

applicable  to  the  capital  stock,  was  $11,062,748. 
After  deducting  expenses,  interest,  provision  for 
capital  stocks  of  subsidiaries  and  deduction  of 
federal  income  tax,  consolidated  net  income  was 
$10,843,150,  equal  to  $2.36  a  share  on  4,259,616 
shares  outstanding. 

Consolidated  surplus  and  unrealized  appre- 
ciation account  shows  that  net  unrealized  appre- 
ciation over  consolidated  costs  of  investments 

totaled  $14,864,783  as  of  Dec.  31,  1935.  Con- 
solidated surplus,  including  $33,647,490  capital 

surplus  and  unrealized  appreciation  totaled  $53,- 
764,777  as  of  Dec.  31,  1935. 

Consoliated  net  assets  applicable  to  the  cap- 
ital stocks  of  Atlas  Corporation  totaled  $75,- 

514,670,  after  giving  effect  to  payments  and 
reserves  totaling  approximately  $6,015,000  and 
after  deducting  the  cost  of  $1,934,597  for  168,- 
216  shares  of  common  stock  acquired  during 
the  year  and  held  in  the  treasury.  On  December 
31,  1934,  consolidated  net  assets  applicable  to 
the  capital  stocks  of  Atlas  totaled  $58,524,812, 
and  on  June  30,  1935,  they  were  $59,767,647. 

Total  assets  as  of  Dec.  31,  1935,  were  $103,- 
928,679,  compared  with  $110,517,809  on  Dec. 
31,  1935,  and  with  $110,713,250  on  June  30,  1935. 

Consolidated  Balance  Sheet 

of  Atlas  and  Subsidiaries 

Consolidated  balance  sheet  of  Atlas  Corporation  and  investment  company  sub- 
sidiaries as  of  Dec.  31,  1935,  compares  as  follows: 

Assets  1935  1934 

Cash    $8,657,472  $6,167,608 
Dividends  received  and  interest  accrued   405,324  417,870 
Due  from  brokers  and  other  accounts  receivable.  .  252,785  156,485 
Notes  and  loans  receivable   1,402,505  1,392,715 
Portfolio  holdings    69,046,991  79,933^  1 5 
Other  notes  receivable   2,430,126 
Bonds  held  under  repurchase  agreement     176,500 
Syndicate  participations     73^538 
Undistributed  equities    583,634  847^009 
Invest,  in  &  rec.  from  non-consol.  controlled  cos  20,318,788  20,408,246 
Miscellaneous  investment  and  other  assets   772,599  877,245 
Deferred  charges    58,454  67,178 

.Total    $103,928,678  $110,517,809 Liabilities 

♦Capital  stock    $23,684,490  $23,684,490 
Pacific  Eastern  Corporation  notes  payable   800,000  1,800,000 
Due  brokers  securities  purchased   386,752} 

Accounts  payable  and  accrued  expenses   3 1 5,998 \  817,817 
Prov.  for  current  year's  state  and  federal  taxes.  . .  726,565  452,321 Providing  for  federal  income  tax   $1,126,000 

Providing  for  prior  year's  taxes  and  for  conting.  3,584,871  2,960,896 
6%  debent.  of  American,  British  &  Cont.  Corp.  .  .    2,201,000 
Amounts  applied  to  cap.  stocks  of  subsidiaries.  . .  21,473,822  43,760,963 
Surplus  &  net  unrealized  appreciation  of  invest.  .  .  f 53,764,777  34,840,322 
Deduct  treasury  stock  at  cost   §1,934,597   

Total    $103,928,678  $110,517,809 

*Represented  by  260,709  no-par  shares  of  $3  cumulative  preference  stock,  4,2*9,616  no-par  shares 
of  common  stock  and  option  warrants  to  purchase,  at  any  time,  1,681,072  shares  of  common  stock 
at  %2S  per  share.  ̂ Includes  $33,647,049  capital  surplus  and  $14,864,784  net  unrealized  appreciation 
over  consolidated  costs  of  investments.  \Computed  at  1936  rates,  on  the  taxable  profit  which  would 
result  from  realization  of  net  unrealized  appreciation  of  portfolio  holdings  and  miscellaneous  invest- 

ing.   ^Represented  by  168,216  shares  of  common  stock. 
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DECENTRALIZED  STUDIOS 

PROPOSED  BY  COLDWYN 

Color  Overcomes 

Three  Additional 

Problems:  Kalmus 

Walter  Wanger's  production  of  "The 
Trail  of  the  Lonesome  Pine,"  a  product  of 
the  experimental  laboratory  as  the  subject 
establishing  the  relation  between  color  and 
the  outdoors,  is  marked  by  the  Technicolor 
interests  as  a  color  feature  to  lessen  fears 

of  industry  economists  with  color  produc- 
tion facts. 

Dr.  Herbert  Kalmus,  president  of  Techni- 
color and  in  charge  of  furthering  the  color 

movement,  in  citing  the  problems  overcome 

by  "Lonesome  Pine,"  a  Paramount  release, 
pointed  out  this  week  that:  (1)  it  was 
produced  on  schedule,  ending  within  the 
period  normally  required  for  black  and 
white;  (2)  printing  problems  have  been 
reduced  to  the  point  where  only  two  days 
more  are  required  than  for  printing  black 
and  white;  and  (3)  that  color  may  now  be 
used  in  any  shade  of  intensity. 

Lighting,  makeup  and  set  decoration  re- 
main the  principal  causes  for  color  produc- 

tion questions. 
The  picture  business  now  cannot  sidestep 

color,  any  more  than  it  was  able  to  evade 

interior  lighting,  five-reel  features  and 
sound,  observed  Dr.  Kalmus,  before  he  left 
for  Hollywood  the  other  day.  Color  today 
has  reached  a  point  where  it  may  no  longer 

be  viewed  as  a  bugaboo,  representing  end- 
less extravagance  to  the  film  industry,  and 

somewhat  of  an  involuntary  morphiate  in- 
ducing headache  and  listlessness  in  theatre 

audiences,  Dr.  Kalmus  added. 

As  for  audience  "headaches,"  Dr.  Kalmus 
pointed  out  that  18,000  tickets  had  been  sold 

during  the  picture's  opening  day,  last  week, 
at  the  Broadway  Paramount;  a  figure  which 
was  said  to  top  all  premiere  sales  at  that 
house  by  approximately  1,000  admissions. 

As  for  printing,  the  executive  claims  that 
the  two  days  longer  than  straight  black  and 
white  are  required  for  color  balancing. 

Focally,  also,  color  can  do  anything  that 
a  black  and  white  camera  can  do,  the  Doc- 

tor added.  He  clearly  infers,  if  color  doesn't 
project  in  exactly  the  right  mixture  on  the 

screen  it's  not  the  fault  of  color.  It  may 
be  due  to  one  or  several  things  which  the 

Doctor  now  corrals  under  the  general  cap- 
tion of  "Studio  Problems." 

Lighting,  for  instance,  is  a  studio  prob- 
lem. When  a  producer  makes  a  color  picture 

he  must  be  sure  that  he  is  feeding  at  least 

one- third  more  "juice"  into  his  lamps  than 
he  does  when  photographing  in  black  and 
white. 

Make-up  and  set  decoration  are  other  mat- 
ters for  which  Dr.  Kalmus  holds  the  pro- 

ducer directly  responsible  in  the  filming 
of  a  color  picture. 

Ohio  Censor  Cuts  Listed 

Eliminations  by  the  Ohio  censor  board 

for  January  amounted  to  one-quarter  of 
one  per  cent  of  the  total  number  of  reels 
reviewed,  it  was  revealed  in  Columbus  this 
week.  Of  661  reels,  eliminations  were  or- 

dered in  but  16.  During  the  week  ending 
January  23,  there  were  only  two  elimina- 

tions in  120  reels  reviewed. 

Advises  Breaking  Away  from 

Involved  Large  Corporations 

to    Independent  Operation 

Samuel  Goldwyn  is  urging  producers  to 
decentralize,  to  break  away  from  the  in- 

volved large  corporations  and  make  pic- 
tures independently. 

Independent  production,  on  a  basis  such 
as  that  of  the  member-producers  of  United 
Artists,  will  influence  and  radically  change 

the  present  methods  of  the  industry,  accord- 
ing to  Mr.  Goldwyn,  who  is  in  New  York 

from  Hollywood  prior  to  sailing  for  Lon- 
don March  4. 

The  tendency  in  production,  Mr.  Gold- 
wyn said,  will  be  in  the  direction  of  decen- 

tralization. The  makers  of  films,  he  be- 
lieved, are  beginning  to  realize  that  they 

can  function  more  profitably  if  they  break 
away  from  the  complex  financial  structure 

of  the  large  companies.  The  recent  en- 
trance of  such  producers  as  David  O.  Selz- 

nick,  Walter  Wanger  and  Jesse  L.  Lasky 

into  the  independent  field  under  the  distribu- 
tion banner  of  United  Artists,  he  considers 

a  potent  sign  of  that  trend. 

"Every  United  Artists  producer,"  Mr. 
Goldwyn  said,  "works  for  himself.  He  has 
his  own  business,  complete  in  itself,  and 

does  not  have  to  stop  to  consider  a  far-flung 
organization  of  stockholders  that  may  be 
behind  him.  He  can  devote  himself  entirely 
to  making  motion  pictures.  And  therein  lies 

the  healthy  future  of  the  industry." In  independent  production  of  this  type, 
with  the  producers  devoting  themselves  to 
a  few  selected  top  attractions  instead  of 

"mass  production,"  lies  also  the  answer  to 
double  featuring,  Mr.  Goldwyn  believed. 

"I  am  sure  the  public  would  rather  see 

one  good  picture  than  two  inferior  ones," 
he  explained.  "The  trouble  is  there  aren't 
enough  big  pictures.  The  exhibition  field 
can  absorb  200  costly,  elaborately  produced 

and  major  caliber  pictures  a  year." 
Samuel  Goldwyn  was  to  be  guest  of  honor 

at  a  luncheon  Thursday  at  the  Hotel  Lom- 
bardy,  New  York,  by  the  Association  of 
Foreign  Correspondents,  at  which  he  was 
to  discuss  international  aspects  of  motion 

picture  production. 

Grants  Examination 

In  Pathe-Casey  Suit 

Justice  John  E.  McGann  in  the  New  York 
supreme  court  this  week  granted  the  applica- 

tion of  the  Pathe  Studios,  Inc.,  for  an  ex- 
amination before  trial  in  connection  with  its 

suit  for  breach  of  contract  against  Patrick  J. 
Casey.  Also  named  as  defendants  were  E. 
B.  Derr,  Charles  E.  Sullivan,  Clinton  J. 
Scollard  and  Pat  Casey  Enterprises. 

The  complaint  alleges  that  Mr.  Casey  was 

appointed  agent  of  Pathe  Studios  in  Novem- 
ber, 1930,  to  purchase  in  his  own  name  for 

Pathe's  account  and  with  funds  provided  by 
Pathe  the  film  dialogue  and  music  rights  to 

"Lonely  Wives"  and  "The  House  of  Glass." 
It  also  charges  that  Mr.  Casey,  without 

Pathe's  consent  and  contrary  to  instructions, 
took  title  to  the  properties  in  the  name  of 

Pat  Casey  Enterprises  as  a  conspiracy  to  de- 
fraud the  plaintiff.  Pathe  claims  it  paid 

Mr.  Casey  $58,250  and  he  failed  to  hand 
over  the  rights  to  the  material. 

Mr.  Casey  has  entered  a  general  denial 
and  further  says  this  action  is  not  brought 

in  good  faith,  but  to  annoy  him  and  dis- 
courage him  from  the  prosecution  of  a 

stockholder's  action  which  he  had  previously 
filed  against  the  plaintiff. 

Seek  to  Expedite 

British  Releases 

Abolition  of  the  lapse,  averaging  from 

three  to  six  months,  between  pre-release 

showings  of  pictures  in  London's  West  End and  general  release  in  the  provinces,  is  the 
aim  of  Alexander  Korda  and  United  Artists 
believed  brought  into  early  practicability  by 

a  deal  recently  completed  giving  the  com- 
pany a  substantial  interest  in  two  hundred 

theatres  controlled  or  shortly  to  be  con- 
trolled by  Oscar  Deutch.  United  Artists  has 

a  similar  interest  in  approximately  fifty 
houses  operated  by  C.  J.  Donada. 

"Now  that  we  are  to  have  the  cooperation 
of  250  theatres  we  can  adopt  the  immediate 

release  system,"  Murray  Silverstone,  UA.'s 
managing  director  in  England,  said.  Credit- 

ing Alexander  Korda  as  the  sponsor  of  the 

idea,  Mr.  Silverstone  said,  "A  great  deal  of 
public  interest  is  built  up  in  a  picture  during 
its  making,  and  this  is  further  stimulated  by 

the  advertising,  publicity  and  reviews  it  re- 
ceives when  shown  in  the  West  End.  Six 

months  later,  when  it  reaches  the  provincial 

theatres,  most  of  this  publicity  has  been  for- 
gotten. Why  should  all  this  carefully  built- 

up  enthusiasm  be  wasted? 

"Just  now  it  is  like  telephoning  a  girl  and 
saying,  'Get  all  dressed  up — I'm  taking  you 
to  the  movies — six  months  from  now.' 

"United  Artists  intends  to  abolish  this  cold 
storage.  In  the  future  all  the  big  films  we 

handle  will  go  to  the  provincial  centers  im- 
mediately after  the  West  End  run — and  the 

first  picture  to  benefit  by  this  new  policy  will 

be  'The  Ghost  Goes  West'." Incidentally,  Mr.  Silverstone  pointed  out, 

one  of  the  ultimate  results  of  the  industry's 
adoption  of  this  quicker  release  system  may 

be  the  wiping  out  of  the  double-feature  pro- 
gram and  the  so-called  "quota"  picture. 

RKO  Rent  Suits  End 

Following  a  settlement  reached  with  land- 

lords whereby  RKO  will  pay  a  year's  rent 
in  lieu  of  cancellation  of  a  10-year  lease,  all 
subsidiary  companies  which  have  been  in 
the  Bond  Building  in  New  York,  this  week 
moved  to  the  RKO  Building  in  Rockefeller 
Center. 

Sid  Brod  Made  Supervisor 
Assistant  director  for  10  years,  and  more 

recently  production  assistant  to  Harold 
Hurley,  Sid  Brod  has  been  made  a  super- 
visor. 
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STUDIO  TECHNICIANS      
  Sanctions  Help 

TO  AID  PROJECT
ION    Sust

ain  Italian 

Academy  Committee  Studies  Ex- 

hibition Reactions  to  Improve- 
ments to  Determine  Procedure 

The  machinery  now  being  constructed  for 
studio-theatre  coordination  eventually  will 

give  Hollywood's  production  scientists,  stu- 
dio technicians  and  engineers  an  influence 

over  technical  matters  in  exhibition,  es- 
pecially in  the  projection  booth,  for  the  first 

time  on  a  national  scale. 

Heretofore  confining  their  efforts  to  an 
occasional  suggestion  or  communication 

to  exhibitors  and  their  projectionists  on 

exhibition  technicalities,  Hollywood's  en- 
gineers, banded  together  in  the  Research 

Council  of  the  Academy  of  Motion  Pic- 
ture Arts  and  Sciences,  hold  that  technical 

factors,  such  as  sound  volume,  screen 
illumination  and  excellence  of  music  re- 

production, have  a  very  definite  reaction 

upon  theatre  receipts.  Therefore,  they 
will  seek  to  impress  upon  theatre  owners 
everywhere  the  importance  of  heeding 
their  suggestions  for  improvements, 
through  a  wholesale  contact  between 

Hollywood  and  theatres  that  will  function 
regularly. 

Members  of  the  research  council  repre- 
sent Columbia,  Metro-Goldwyn-Mayer,  Par- 

amount, RKO  Radio,  Twentieth  Century- 
Fox,  United  Artists,  Universal  and  Warner- 
First  National.  Specifically,  they  set  out, 

some  weeks  ago,  "to  enlist  the  assistance  of 
theatre  managers  and  projectionists  in  the 

Council's  campaign  for  better  pictures,  tech- 
nically, upon  the  screen." 

Bulletins  for  Exhibitors 

The  method  for  accomplishing  this  at  first 
will  embrace  the  issuance  and  widespread 
distribution  of  a  series  of  information  bul- 

letins outlining  at  first  in  a  general  way 
the  technique  of  recording  and  photography, 
to  be  supplemented  by  expressions  of  the 

Council's  own  views  as  to  how  motion  pic- 
tures may  be  presented  to  best  advantage. 

The  idea  indirectly  offers  some  possibili- 
ties for  extending  the  business  of  theatre 

equipment  manufacturers  and  dealers,  for 
the  Academy  intends  passing  on  to  the  man- 

agers "information  which  would  help  you 
to  periodically  modernize  your  equipment  to 

take  advantage  of"  advances  being  made 
from  time  to  time  in  recording  and  photog- 

raphy, "thereby  improving  the  screening  of 
your  pictures." 

Representatives  Named 

The  Academy's  plan  is  not  new  in  its 
iormulative  status,  having  been  the  subject 
of  consideration  since  last  July.  The  pres- 

ent, however,  has  brought  it  to  the  point 
where  reactions  from  exhibition  are  being 
studied  for  the  guidance  of  the  Council  in 
setting  down  an  actual  method  of  procedure. 

At  the  request  of  the  Academy's  subcom- 
mittee on  studio-theatre  coordination,  all 

other    technical    committees    and  groups 

working  under  the  sponsorship  of  the  Coun- 
cil have  appointed  representatives  to  meet 

with  the  subcommittee  to  determine  upon  a 

definite  program  for  improving  theatre  tech- 
nical conditions  and  to  effect  coordination. 

Representatives  appointed  thus  far  by  the 

various  Academy  subcommittees  to  partici- 
pate in  this  program  are:  Sound  recording 

subcommittee,  Carl  Dreher  and  Thomas 

Moulton,  with  Lawrence  Aicholtz,  alter- 
nate; screen  illumination,  John  Aalberg  and 

Gordon  Chambers,  with  Hollis  Moyse,  alter- 
nate; camera  department,  John  Arnold  and 

Ray  Wilkinson,  with  Virgil  Miller,  alter- 
nate; Reel-length,  J.  M.  Nickolaus;  edito- 

rial department,  Harold  McCord;  film  pres- 
ervation, Harris  Ensign;  committee  on  im- 

proving release  print  quality,  L.  E.  Clark 

and  A.  J.  Guerin,  with  K.  P.  Morgan  serv- 
ing as  alternate. 

Membership  of  the  whole  studio-theatre 
coordination  subcommittee  is  composed  of 
Franklin  Hansen,  chairman;  Gerald  Best, 

George  Groves,  E.  H.  Hansen,  John  Liva- 
dary,  Wesley  C.  Miller,  S.  J.  Twining  and 
Gordon  S.  Mitchell,  who  manages  the  Acad- 

emy's Research  Council. 
Basically,  the  Research  Council  says  the 

studio  technical  departments  of  the  large 
producers  devote  considerable  time  and 
money  to  obtain  a  definite  technical  effect 
which,  in  the  final  analysis,  depend  upon  its 
treatment  in  the  theatre  to  reach  the  public 
for  whom  it  is  intended.  The  Council  be- 

lieves, therefore,  that  some  method  should 
be  available  through  which  information  on 

these  effects  might  reach  the  theatre — 
through  which  the  Council  might  explain 
these  effects  to  the  theatre  manager,  and 
through  which  the  manager  might  be  able 
to  direct  his  problems  and  advice  to  the 
studio  technicians  as  to  how  the  Academy 
further  may  improve  product  technically 

from  the  exhibitors'  standpoint. 
The  Academy  says  it  is  willing  to  appro- 

priate a  sum  of  money  in  order  to  carry  out 
its  plan,  but  it  will  not  continue  unless  there 
is  a  similar  desire  for  closer  coordination 

on  the  part  of  the  theatre  managers  and 

projectionists. 

Studio  Setting  for 

Naked  Truth  Dinner 

Kleig  lights  and  other  impedimenta  of  a 
film  studio  will  provide  the  setting  for  the 
annual  Naked  Truth  Dinner  of  the  Asso- 

ciated Motion  Picture  Advertisers  March  14th 
in  the  main  ballroom  of  the  Hotel  Astor.  A 

concealed  camera  will  make  pictures  of  the 
party  which  will  be  screened  at  midnight. 

Scheduled  for  appearance  on  the  regular 
weekly  dinner  program  of  the  organization 
for  Thursday  were  Freddie  Bartholomew, 
John  Corney,  radio  player,  and  R.  M. 
Brinckerhoff,  cartoonist. 

Lennox  Pawle  Passes 

Lennox  Pawle,  long  an  actor  on  the  legiti- 
mate stage  and  on  the  screen,  died  late  last 

week  in  Hollywood  of  a  cerebral  hem- 
orrhage. He  was  63.  Mr.  Pawle  recently 

completed  the  role  of  Mr.  Dick  in  "David 

Copperfield." 

Picture  Market 

In  spite  of  restrictions  limiting  Italian  im- 
portation of  films  to  25  per  cent  of  previous 

levels,  American  exports  to  that  nation  have 
been  maintained  through  fortuitous  opera- 

tion of  sanctions  instituted  by  members  of 
the  League  of  Nations.  Motion  pictures 
reaching  Italy  from  outside  sources  can 

come  only  from  the  United  btates,  Ger- 
many, Austria  and  Hungary,  under  existing 

circumstances,  and  this  country  provides  a 
substantial  majority  of  this  product. 

Commenting  on  this  condition,  Mario  Lu- 
porini,  United  Artists  distribution  represen- 

tative in  Italy,  in  New  York  this  week  point- 
ed out  that  American  product  is  enjoying  an 

additional  advantage  through  application  of 
a  dubbing  system  worked  out  by  himself, 

in  computing  film  footage  imported  the  Ital- 
ian government  had  measured  and  included 

as  part  of  the  quota  the  sound  track,  apart 

from  the  film  itself.  Now  importers  re-re- 
cord the  sound  in  Italy,  eliminating  importa- 

tion of  sound  tracks  and  gaining  an  equival- 
ent allowance  for  actual  him. 

The  government's  efforts  to  build  up  Ital- 
ian production,  according  to  Mr.  Luporini, 

are  meeting  with  success.  This  year  Italian 
producers  will  turn  out  fifty  ieatures,  as 

against  thirty-two  last  year.  The  goal  is  one 
hundred  features  a  year  by  Italian  produc- 

ers, which  would  supply  about  one-third  of 
the  amount  required  by  Italian  exhibitors, 
leaving  two-thirds  to  be  contributed  by 
American  and  other  sources.  Although  Ital- 

ian producers  may  obtain  financial  aid  di- 
rectly from  the  government,  they  must  also 

submit  scripts,  casts  and  other  material  to  a 
bureau  which  must  approve  it  prior  to  pro- duction. 

All  Italian  theatres  are  required  to  ex- 
hibit Italian-made  product,  sometimes  ac- 

cepting as  admission  voluntary  gifts  of  iron, 
steel  or  other  useful  materials. 

Work  is  progressing  steadily  on  an  eleven- 
stage  studio  in  Rome. 

Censors  Are  No  Aid 

To  Pictures:  Barrett 

Censorship  problems  facing  the  industry 
were  discussed  last  week  by  Wilton  A.  Bar- 

rett, executive  secretary  of  the  National 
Board  of  Review,  at  the  weekly  meeting 
of  the  Associated  Motion  Picture  Adver- 

tisers at  Jack  Dempsey's  Restaurant  off 
Broadway. 

"Neither  the  Legion  of  Decency  nor  any 
other  groups  with  an  axe  to  grind  have  in- 

prdved  films  one  bit,"  Mr.  Barrett  said. 
"What  accounts  for  the  fine  lineup  of  films 
is  the  fact  that  the  boys  on  the  Coast  have 
learned  that  the  finest  pictures  they  can 

make  pull  the  patrons  into  the  box-office. 
"All  attempts  to  hamper  the  industry  have 

not  contributed  one  iota  to  the  fine  pictures 

this  year,"  he  added.  It  is  not  true,  he  said, 
that  all  artistic  productions  have  been "flops"  financially. 

Mr.  Barrett  also  stressed  the  importance 
or  producing  films  appealing  to  juveniles 
who,  he  said,  are  the  adult  audience  of  to- morrow. 
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WPA  PACT  WITH  UNIONS  STARTS  U.S. 

STAGE  SHOWS  TOURING  146  CITIES 

Stagehands'  Pay  Is  Based  on 

96  Hours  at  Prevailing  "Se- 

curity Wage"  of  $103.40 
Subject  to  Local  Adjustments 

With  the  serious  threat  of  labor  difficul- 
ties out  of  the  way,  the  Works  Progress 

Administration  federal  theatre  project  is 

proceeding  satisfactorily,  Mrs.  Hallie  Flana- 
gan, national  director,  said  this  week. 

On  Monday  federal  theatre  officials  en- 
tered into  a  written  agrement  with  Louis 

Krouse,  assistant  president  of  the  Interna- 
tional Association  of  Theatrical  Stage  Em- 

ployees, and  James  Brannan,  president  of 
Theatrical  Protective  Union  No.  1,  the  New 

York  stagehands'  union,  which  bases  the 
stagehands'  wage  on  the  scale  of  hours.  The 
pact  started  off  a  dramatic  touring  company 
in  146  cities  and  towns  in  the  Southeast. 

Stagehands  are  to  work  96  hours  at  the 

prevailing  "security  wage"  of  $103.40  a 
month,  "the  hours  to  be  adjusted  to  suit 
production  schedules  and  prevailing  con- 

ditions of  the  trade,"  according  to  the 
agreement.  The  IATSE  obtained  a  conces- 

sion that  department  heads,  or  No.  I 
men,  will  be  rated  as  assistant  supervisors, 
at  about  $130  a  month.  Shows  on  tour 
will  use  local  stagehands. 

At  the  WPA-operated  houses  in  New  York, 
the  stagehands  will  work  96  hours  in  two 
weeks.  Mr.  Brennan  explained  this  would 
amount  to  a  wage  of  $51.70  weekly,  compared 
with  the  $75  paid  to  stagehands  in  commercial 
theatres.  On  the  four-week  basis,  the  WPA 
wage  amounted  to  about  $24  a  week. 

Four  Different  Wage  Levels 

The  question  of  salaries  for  stagehands  in 
touring  shows  was  further  complicated  because 
the  territory  served  by  the  federal  meatre  is 
divided  into  four  groups,  each  with  a  different 
wage  level.  This  has  been  solved  by  making 
flexible  the  number  of  performances  the  stage- 

hands will  work  in  different  localities.  But 

even  under  this  plan,  the  wages  paid  stage- 
hands will  be  less  than  the  scale  in  effect  at 

commercial  theatres,  including  motion  picture 
houses. 

Underlying  the  argument  was  the  cry  of  both 
theatre  owners  and  officials  of  various  theatrical 

unions  that  the  New  Deal's  theatre  projects 
constitute  open  competition  with  private  enter- 

prize.  The  stagehands'  union  objected  on  the 
ground  the  federal  shows  are  a  "commercial 
propositition"  which  might  undermine  admis- 

sion scales  and  wage  standards.  By  negotiating 
an  agreement  the  IATSE  placed  itself  on 
record  as  demanding  the  union  scale. 
The  labor  difficulties  had  threatened  to  pre- 

vent or  at  least  delay  the  touring  plans  of 

"Jefferson  Davis,"  which  is  scheduled  to  start 
a  tour  of  Southern  cities  beginning  at  Rich- 

mond, Va.,  next  week.  A  total  of  146  cities  and 

towns  are  on  the  itinerary.  While  it  was  an- 
nounced the  show  will  not  play  the  larger  cities 

where  it  would  compete  with  established  the- 
atres, nothing  was  said  of  the  competition  to 

motion  picture  houses  in  the  smaller  situations. 

On  its  tour,  'Jefferson  Davis,"  a  play  of  the 
Civil  War,  will  be  sponsored  by  the  United 
Daughters  of  the  Confederacy,  and  admission 

will  be  charged.  In  New  York  it  had  a  three- 

WPA  PAYS  WARNER'S 
RENT  ON  A  THEATRE 

The  first  tangible  benefit  to  the 
motion  picture  industry  from  the 
Federal  Theatre  Project  is  reported 

from  Hartford. 
Warner  pays  $800  a  week  rent  on 

a  closed  4,QQQ-seat  house  in  the  Con- 
necticut city.  The  circuit  figures  it 

still  is  ahead  because  keeping  the  house 

open  would  reduce  business  at  nine 
other  Warner  houses.  Sunday  night 

is  the  only  time  the  city  can  absorb 
the  extra  seats  provided  at  the  State. 

The  WPA,  having  been  unable  to 
wrest  the  Parsons  from  the  wreckers 

for  its  repertory  theatre,  will  use  the 
State  at  a  rental  of  about  $400  a 

week  on  Wednesdays,  Thursdays,  Fri- 
days and  Saturdays. 

With  only  1,000  seats  offered  for 

sale  by  the  WPA,  Warner  figures  it 

can  garner  $400  by  opening  the  State 

Sunday  nights,  thereby  erasing  entire- 
ly an  $800  expense  item. 

day  run  at  the  Biltmore  theatre  at  a  scale  of 
55  cents  to  $1.10  a  top. 

This  was  the  first  instance  of  serious  labor 
trouble  in  the  Federal  Theatre  program,  ac- 

cording to  Mrs.  Flanagan.  She  said  that  if 
relief  were  the  only  object  she  would  favor  the 
full  union  scale.  She  believed,  however,  that 
the  project  deserved  concessions  by  the  union 
because  "it  looks  toward  a  permanent  self- 
sustaining  enterprise." 
"With  over  9,000  theatrical  people  on  its 

payroll  from  coast  to  coast,  with  companies  in 
some  20  states  performing  before  audiences  total- 

ing 350,000  nightly,  with  admission  shows  open- 
ing in  New  York,  Los  Angeles,  Chicago  and  San 

Francisco,  as  well  as  Peoria,  New  Haxen  and 
Westchester  County,  N.  Y.,  with  touring  com- 

panies starting  through  New  York  state,  Cali- 
fornia and  the  southeast,  the  federal  theatre  is 

now  a  going  concern,"  Mrs.  Flanagan  said. 
Administrative  Setup  Completed 

"The  administration  setup  throughout  the 
country  is  now  complete ;  the  legal  difficulties 
of  admission,  touring  and  amusement  tax  are 

adjusted." 
She  also  said  that  with  more  than  4,000  per- 

sons on  the  New  York  payroll,  that  region 

has  "probably  reached  the  peak  of  employ- 
ment," and  that  "by  March  15,  as  smaller 

centers  complete  their  setup,  we  expect  our 

employment  figures  to  top  10,000."  Plays  are 
being  performed  by  158  active  theatre  units 
throughout  the  country,  she  added. 

Injunction  proceedings  to  stop  permanently 
the  national  federal  theatre  program  are  planned 
by  Bernard  Brookes,  New  York  stage  producer 
and  organizer  of  the  newly  formed  Theatre 
Protective  League.  Mr.  Brookes  said  his  coun- 

sel in  the  capital  was  conferring  with  the  office 
of  Harry  L.  Hopkins,  federal  relief  administra- 

tor. He  wants  the  Government  to  release  the 
federal  theatre  funds  to  established  producers 
who  need  financing,  permitting  them  to  reha- 

bilitate the  theatre  without  any  Government 
producing  activity.  He  contended  that  by  en- 

9,000  Theatrical  Folk  on  Federal 

Project's  Payroll,  Companies 
Playing  to  350,000  a  Night  in 

Twenty  States,  Says  Director 

tering  the  theatre  field  the  Government  has  dis- 
couraged private  enterprise. 

Commenting  on  the  start  of  the  federal  the- 
atre project  in  Syracuse,  N.  Y.,  last  Wednesday 

night,  Chester  B.  Bahn,  motion  picture  and 
drama  editor  of  the  Syracuse  Herald,  observed : 

"While  the  surface  purpose  of  the  Syracuse 
federal  theatre  project,  in  kind  with  similar 
enterprises  throughout  the  country,  is  relief 
through  work,  analysis  of  the  local  setup  indi- 

cates that  it  may  be  something  more — Govern- 
ment in  show  business  deliberately  and  com- 

mercially, with  the  final  establishment  of  a  sub- sidized national  theatre.  .  .  . 

"Not  the  least  interesting  of  the  aspects 
of  the  situation  will  be  the  reaction  of 

Syracuse's  'film  row.'  Obviously,  local  ex- 
hibitors, already  reliant  upon  double  fea- 

tures, giveaways,  Screno  and  Bank  Nights 
as  box  office  stimuli,  face  dangerous  com- 

petition— just  how  dangerous  will  be  de- 
termined by  the  calibre  of  the  stock 

troupers  and  the  quality  of  their  plays." 

Long  snarled  in  red  tape,  the  program  gener- 
ally is  digging  out.  Several  companies  present- 
ing stock  plays  are  being  prepared  to  tour  up- 
per New  York  state.  In  some  towns  the  WPA 

is  reported  to  have  compelled  exhibitors  to  rent 
their  theatres  for  a  day  on  the  threat  of  open- 

ing dark  houses  in  opposition. 

Conditions  in  the  federal  projects  have  im- 
proved greatly  in  recent  weeks,  said  Ralph 

Whitehead,  executive  secretary  of  the  American 
Federation  of  Actors.  Remarking  that  the  story 

in  the  Herald  February  8th  did  "not  express his  true  sentiments  at  the  time  as  the  situation 

has  changed  a  great  deal,"  he  continued: 
"Mrs.  Flanagan  has  been  kind  enough  to  listen 

to  the  complaints  of  the  American  Federation 
of  Actors  and  to  put  many  reforms  into  effect, 
i  myself  have  been  permitted  to  make  changes 
in  administration.  As  assistant  national  super- 

visor on  vaudeville,  circus  and  musical  comedy, 
I  feel  now  that  everything  humanly  possible  is 
being  done  to  keep  the  projects  alive  and  in 

good  order. 
Reiterates  Film  Attack 

"AH  this,  of  course,  does  not  change  the  state- 
ment that  motion  picture  magnates  have  vir- 
tually locked  out  stage  shows  and  are  making 

a  great  mistake  in  not  cultivating  their  talent 
sources.  And  vaudeville  has  been  the  greatest 
developer  of  talent,  it  is  conceded  by  almost everybody. 

"The  American  Federation  of  Actors  wants 
stage  shows  to  return  to  our  picture  theatre 
stages  not  only  because  it  would  mean  jobs  for 
performers  and  others,  but  because  it  would 
bring  new  life  to  our  entire  show  business — in 

particular,  the  Hollywood  studios." William  P.  Farnsworth,  New  York  attorney 
who  succeeded  Sol  Rosenblatt  as  administrator 
01  the  NRA  motion  picture  code,  has  been 

appointed  an  executive  officer  in  the  Washing- 
ton office  of  the  Federal  Theatre. 

Federal  officials  at  Boston  withdrew  the 

WPA  presentation  of  the  play  "Valley  Forge" 
from  remaining  scheduled  performances  after 
a  selectman  at  Plymouth,  Mass.,  termed  the 

play  "not  even  fit  for  adults." 
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FAST  RECOVERY  MADE 

FROM  FIRE  AT  ELSTREE 

Charge  of  Obsolete  Sound 

Equipment  Challenged;  GB- 

KRS  Action  Is  Dropped 

by  BRUCE  ALLAN 

London  Correspondent 

The  up-to-the-minuteness  of  British  stu- 
dio equipment  and  operating  methods  is  re- 

flected in  the  fact  that  less  than  24  hours 

after  the  British  &  Dominions  studio  at  Els- 
tree  had  been  reported  a  raging  furnace,  not 

only  had  the  studio  telephone  line  been  re- 
stored but  that  the  office  organization  there 

was  fully  functioning  with  the  aid  of,  among 
other  amenities — brand  new  central  heating. 

This  little  incident  is  illustrative  of  the 

spirit  in  which  B  &  D  tackled  what,  in  all 
respects  save  the  absence  of  personal 
injury  and  of  any  loss  of  negatives,  was  by 
far  the  biggest  disaster  which  the  British 

production  industry  has  suffered. 

The  outbreak  of  fire,  when  it  was  dis- 
covered in  the  early  Sunday  hours,  had 

obtained  a  grip  which,  in  the  apparent  ab- 
sence of  a  fully  adequate  water  pressure, 

had  made  it  seem  inevitable  that  the  whole 

of  the  British  &  Dominions  studio  and  pos- 
sibly the  adjoining  British  International 

Pictures  plant  would  be  totally  destroyed. 
As  a  matter  of  fact,  the  damage  was  limited 
to  the  three  B&D  stages  and  the  three  BIP 
stages  forming  part  of  the  same  studio 
block.  The  main  BIP  block,  separated  by 
an  alleyway,  was  unaffected,  and  the  flames 
were  kept  from  the  oil-storage  tanks. 

It  was  therefore  possible  for  BIP  to  an- 
nounce the  following  day  that  its  own  pro- 

duction schedule  would  be  uninterrupted 
and  for  B&D  to  state  that  its  immediate  ob- 

jective would  be  to  hire  space  in  other 
studios  for  the  productions  of  its  tenants 
at  Elstree.  Before  the  day  was  out,  it  was 
plain  that,  making  allowance  for  the  loss 
of  sets  and  costumes,  there  would  be  no 
interruption  of  production  which  could  not 
be  overtaken  by  revised  schedules. 

Readjustment  Plans 

The  chief  readjustments  of  production 
plans  are  as  follows : 

Capitol  Films,  which  was  using  B&D 
space,  booked  space  at  Worton  Hall,  also 
a  Western  Electric  plant,  while  the  fire  was 
still  raging.  Capitol  will  complete  the  Clive 

Brook-Helen  Vinson  "Love  in  Exile"  there. 
It  lost  all  its  costumes  and  a  big  set  in  the 
fire. 

Herbert  Wilcox  Productions  transferred 

"The  Three  Maxims"  to  the  Consolidated 
(old  Whitehall)  studio,  losing  only  three 
days. 

The  Elisabeth  Bergner  "As  You  Like  It" 
continued  in  BIP  space. 

Paramount  British  will  complete  a  pic- 
ture, half-finished  at  B&D,  at  the  Joe  Rock 

studios. 

Paul  Soskin's  "Two's  Company"  had 
been  completed,  so  far  as  sequences  sched- 

uled at  B&D  were  concerned,  and  its  trans- 

fer to  Consolidated  had  been  arranged  be- 
fore the  fire. 

Soskin  Productions,  so  far  as  its  own 
independent  productions  are  concerned,  may 
delay  schedules  sufficiently  to  permit  some 
of  these  subjects  to  be  made  in  the  new 
Amalgamated  studio,  which  is  in  the  earliest 
stages  of  construction. 

British  &  Dominions  itself  has  no  sub- 
jects scheduled  for  immediate  production. 

Not  a  foot  of  negative  actually  shot  has 
been  lost,  although  some  difficult  matching 

may  be  necessary  in  the  case  of  half  com- 
pleted films. 

All  the  financial  loss  involved  is  covered 

by  insurance,  and  the  total  amount  payable 
by  the  insurance  companies  is  likely  to  be 
considerably  over  the  £500,000  ($2,500,000) 
of  structural  loss. 

"Consequential  loss"  policies,  providing 
for  compensation  for  loss  of  production  time 

and  for  such  continuing  overheads  as  sala- 
ries may  add,  with  special  policies  covering 

cameras,  and  lighting  and  other  equipment, 
another  £250,000  to  the  total. 

V 

Equipment  Dispute 

Statements  last  week  by  Bernhard  Gard- 
ner, the  new  European  chief  of  RCA,  to  the 

effect  that  a  big  percentage  of  British  the- 
atre sound  equipments  was  obsolete  and  be- 
yond modernization  came  as  an  unwelcome 

surprise  to  exhibitors,  but  they  have  had  a 

sequel  which  somewhat  reduces  their  terri- 
fying effect. 

R.  M.  Hatfield,  Western  Electric  execu- 
tive in  London,  has  come  out  with  a  flat 

denial  of  the  general  assertion,  thus :  "So far  as  Western  Electric  is  concerned  .  .  . 

from  the  beginning  we  have  deliberately 
designed  and  developed  equipment  so  as  to 
be  able  to  incorporate  in  it  from  time  to 
time  such  changes  of  components  as  might 
be  required  to  get  the  best  advantage  out 

of  the  progress  in  sound  recording."  He 
instanced  "noiseless  recording"  and  "wide 
range"  as  two  improvements  "neither  of 
which  rendered  W.  E.  reproducing  equip- 

ment in  the  slightest  degree  obsolete  in  its 

entirety." There  remain  various  other  sound  equip- 
ment concerns  to  be  heard  from 

V 

SB  and  the  KRS 

News  that  the  action  by  Gaumont  British 

Super  Cinemas,  Ltd.,  against  the  Kinema- 
tograph  Renters'  Society  had  been  aban- 

doned emerged  in  the  form  of  a  statement 
that  one  of  the  distributors  sued  individ- 

ually had  been  notified  of  the  fact  that  the 
action  would  not  be  pursued.  There  is  no 
official  statement  from  either  organization, 

but  that  the  GB  does  not  propose  to  con- 
tinue the  fight  can  be  taken  as  a  definite 

fact. 

The  actions  involved  the  KRS  as  a  trade 

association,  its  constituent  members  as 

trading  companies  and  the  principals  as  in- 
dividuals. The  allegations  were  restraint  of 

trade  and  conspiracy  in  connection  with  the 
KRS  decision  to  refuse  bookings  for  the 

H&G  theatres  through  Gaumont-British  or 
through  the  subsidiary  which  GB  formed  to 
take  over  H&G  Kinemas,  Ltd.,  original 
owners  of  the  theatres. 

Withdrawal  of  the  action  means  that  a 

vast  amount  of  money  which  seemed  ear- 
marked for  the  lawyers  will  be  kept  in  other 

hands,  but  it  also  means  that  a  trade  situa- 
tion of  some  complexity  has  been  created. 

The  KRS  has  a  resolution  on  its  books  that 

it  does  not  recognize  the  GB  investment  in 
the  H&G  theatres  as  a  legitimate  purchase; 
it  also  has  decided  that  the  situation  is  un- 

affected by  the  formation  of  Gaumont- 
British  Super  Cinemas,  Ltd.  Its  members 
are  willing  to  trade  with  H&G  Kinemas, 
Ltd.,  but  that  company  has  gone  out  of 
existence,  the  legal  owners  of  the  theatres 

now  being  Gaumont-British  Super  Cine- 
mas, Ltd. 

No  doubt  a  way  will  be  found  out  of 
these  difficulties — probably  by  GB — but  at 
the  moment  it  seems  scarcely  far-fetched  to 
describe  the  Hyams  halls  involved  in  the 

dispute  as  "Five  Supers  in  Search  of  An 

Owner." 

V 

Woolf  May  Join  Union  Cinema 
It  is  understood  here  that  C.  M.  Woolf 

may  join  the  board  of  directors  of  Union 
Cinemas,  in  which  his  financial  associate, 
J.  A.  Rank  already  is  interested. 

Alabama  Anti-Picket 

Law  Is  Upheld 

In  a  test  case  reviewing  the  conviction 

of  John  M.  O'Rourke  under  the  Alabama 
anti-picketing  law,  the  court  of  appeals  has 
declared  that  the  statute  is  not  a  violation  of 
the  Constitutional  guarantee  of  freedom  of 

speech  and  has  affirmed  the  lower  court's sentence  of  $1  and  costs.  The  case  came 

up  from  the  Jefferson  county  court.  Plain- 
tiff was  charged  with  picketing  the  Ritz 

theatre  in  Birmingham,  displaying  a  sign 
stating  that  the  stagehands  employed  were 
non-union  and  the  management  had  refused 
to  employ  union  labor. 

Powers  to  Present 

"Reg'lar  Fellers" 

P.  A.  Powers  is  to  present  a  new  series 
of  cartoons  based  on  the  newspaper  comic, 

"Reg'lar  Fellers,"  for  distribution  by 
Celebrity.  The  arrangement  was  effected  by 
Charlie  Giegerich,  of  Celebrity,  and  Gene 

Byrnes,  cartoonist.  Like  the  "Comi-Color 
Cartoon"  series,  "Reg'lar  Fellers"  will  be 
produced  under  directorial  supervision  of 
Ub  Iwerks. 

Deitch  In  New  Post 

J.  J.  Deitch,  Tri-States  booking  manager 
in  St.  Louis,  accepted  the  position  of  buying 
and  booking  manager  for  Warner  Brothers 
in  St.  Louis  this  week.  He  has  been  with 

Paramount  for  11  years,  for  the  last  three 
years  in  Des  Moines.  Herbert  W.  Wangle, 
his  assistant,  succeeded  him  in  the  Des 
Moines  post. 

Jones  Gets  Fine  Arts  Medal 

Robert  Edmond  Jones,  noted  stage  de- 

signer now  designing  the  color  for  "Danc- 
ing Pirate,"  new  Technicolor  feature  being 

made  by  Pioneer  Pictures,  has  been  award- 
ed the  Fine  Arts  Medal  for  work  in  his  field 

by  the  American  Institute  of  Architects. 
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COMPANIES  INCORPORATED 
Paramount's  "Peter  Ibbetson" 
Acclaimed  In  Soviet  Russia 

Paramount's  production  of  "Peter  Ibbet- 
son" has  been  widely  acclaimed  in  the  Union 

of  Socialists,  Soviet  Republic,  according  to 

word  received  from  Paramount's  office  in 
Warsaw,  Poland.  Mr.  M.  Czaban,  manager 
in  the  Warsaw  establishment,  has  been  in 

receipt  of  a  letter  from  Mr.  Loy  W.  Hen- 

derson, Charge  d'Affaires  ad  Interim,  of  the 
Embassy  of  the  United  States  at  Moscow. 
In  this  letter  Mr.  Henderson  thanks  Para- 

mount for  sending  them  the  picture  and  goes 
on  to  say: 

"This  film  was  shown  on  various  occa- 
sions to  the  members  of  the  staff,  members 

of  the  diplomatic  corps  and  high  Soviet  of- 
ficials and  all  who  have  seen  it  appreciate 

its  high  quality.  The  exhibiting  of  films 
of  this  type  in  the  Soviet  Union  does  much 
to  raise  the  prestige  of  American  films  not 
only  in  the  Soviet  Union  but  also  in  the 
minds  of  officials  for  foreign  governments 

whose  good  opinion  may  at  times  be  valua- 

ble to  the  film  industry." 

Anatole  Litvak  to  Hollywood 

To  Direct  "Sahara"  for  Wanger Anatole  Litvak,  continental  director,  who 
has  been  signed  by  Walter  Wanger  to  direct 

"Sahara"  starring  Charles  Boyer,  left  New 
York  Monday  for  Hollywood.  Mr.  Litvak 
revealed  that  his  contract  with  Mr.  Wanger 
called  for  one  picture  due  to  the  fact  that  he 
has  a  commitment  with  the  Pa  the  Studios 

in  Paris  for  another  picture  which  must  be 
placed  in  production  in  July. 

"Business  conditions  in  Paris,"  Mr.  Litvak 
said,  "showed  a  slight  improvement.  Attend- 

ance at  most  theatres  is  on  the  upgrade. 
In  production  the  producers  are  somewhat 

limited  due  to  their  productions.  The  popu- 
lation of  Paris  cannot  be  compared  with  the 

English  speaking  countries  and  for  that 
reason  producers  are  limited.  In  technical 
developments  Hollywood  is  easilv  two  vears 

ahead." 

FD  Adds  Distinctive 
Distinctive  Screen  Attractions  have  been 

appointed  distributors  for  First  Division 
Exchange  at  Denver  and  Salt  Lake  Citv. 
Distinctive  will  handle  the  entire  First  Divi- 

sion program  consisting  of  Alliance,  Ches- 
terfield, Invincible,  Associated  Talking  Pic- 

tures, Normandy  and  Diverson  praduc- 
tions. 

Has  New  Camera  Device 

Eastman  Kodak  has  developed  Polascreen. 
a  camera  device  to  remove  the  oblique  glare 
of  reflection  from  surfaces  not  intended 
to  be  in  the  picture.  Similar  to  a  lens 
filter,  the  device  may  be  used  in  either  still 
or  motion  picture  camera  work. 

Doyle  Given  Post 

Arthur  G.  Dovle,  who  has  been  a  student 

in  training  in  Twentieth  Century-Fox  do- 
mestic branches  for  two  years,  has  been 

assigned  to  foreign  service  and  has  sailed 
from  San  Francisco  for  Shanghai. 

H.  C.  Grubbs  in  Erpi  Post 
E.  E.  Shumaker,  president  of  Electrical 

Research  Products.  Inc..  Picture  Consul- 
tants, has  appointed  H.  C.  Grubbs  director 

of  distribution  for  that  organization. 

The  following  companies  have  been  in- 
corporated recently  in  Dover,  Del.: 

Hollywood  Roto-Tank,  Ltd.,  to  deal  in  film 
and  photographing  equipment.  By  J. 
Vernon  Pimm,  Albert  G.  Bauer  and  R. 
L.  Spurgeon. 

International  Filmbook  Corporation  to  deal 
in  reading  machines,  film  books  and  film 
book  projectors,  by  A.  G.  Mehling,  C. 
Rickert  and  William  Taggart. 

Picadilly  Amusement  Enterprises,  Inc.,  by 
Julian  T.  Abeles,  Leopold  Bleich  and 
William  Lieber  of  New  York. 

Carlton  Laboratories,  Inc.,  by  James  L. 
Carlton,  Herbert  F.  Braithwaite  and  J. 
Hume  MacDonald. 

United  Amusement  Company,  listing  capi- 
tal stock  of  250  no  par  value  shares,  by 

George  W.  Lilly,  Helen  Sokol  and  Eliza- 
beth A.  Lilly. 

Transcontinental  Broadcasting  Company, 
Inc.,  to  operate  a  general  radio  network 
and  broadcasting  system,  listing  a  capital 
of  $100,000  by  J.  Vernon  Pimm,  Albert 
G.  Bauer  and  R.  L.  Spurgeon. 

Centennial  Broadcasting  Company  to  do  a 
general  broadcasting  business  with  a 
capital  stock  of  200  shares,  no  par  value. 
By  Randolph  H.  Guthrie,  Ronald  Kehl 
and  Roland  J.  Stanger. 

Among  companies  that  have  been  in- 
corporated recently  in  Florida: 

Ralph  Cohen,  Inc.,  has  been  chartered  to 
conduct  amusement  enterprises  by  Ralph 

Cohen,  Harry  Halpern  and  J.  Herman. 
Rosetta  Theatres,  Inc.,  with  an  authorized 

capital  of  50  shares,  no  par  value,  by  Sid- 
ney Meyer,  Francis  Wolfson  and  M. 

Wolfson. 

Broadway  Theatres,  Inc.,  Tampa,  with  a 
capital  of  50  shares,  par  value  $100  each, 
by  B.  E.  Gore,  M.  E.  Gore  and  R.  Diaz. 

Lake  Theatres,  Inc.,  Jacksonville,  with  au- 
thorized capital  of  10  shares,  par  value 

$100  each,  to  operate  theatres.  By  F.  H. 
Kent,  Flora  Korch  and  E.  V.  Glahn. 

Roxy  Theatre  Company,  Lakeland,  listing 
capital  of  10  shares,  par  value  $100  each, 
by  M.  C.  Talley,  B.  Hyde  and  J.  W. Savage. 

Miami  Playhouse,  Inc.,  Miami,  with  author- 
ized capital  of  100  shares,  par  value  $100 

each,  by  J.  J.  Southerland,  F.  E.  Drews 
and  H.  M.  Hicks. 

Southern  Film  Studios,  Inc.,  Miami,  list- 
ing 50  shares  of  no  par  value  stock  by 

B.  E.  Newlon,  W.  W.  Cox  and  Gladys 
Howard. 

The  following  companies  have  been  in- 
corporated recently  at  Albany,  New  York: 

Joe  Byron  Totten,  Inc.,  New  York,  by  Louis 
L.  Cantwell,  Lionel  M.  Mantell  and  Mar- 

garet Amiral. 
Nation-Wide  Equipment  Manufacturing 

Corporation,  New  York. 
Mangood  Operation  Corporation,  Brooklyn, 

by  Anne  Swick,  Victor  R.  Kaufman  and 
Abraham  W.  Sereysky. 

Cinemas  Francais,  Inc.,  New  York,  by  An- 
dre Dumonceau,  Robert  Hurel  and  Isador 

Kaplan. 
Stone  Film  Library,  Inc.,  New  York,  by 
Dorothy  T.  Stone,  Albert  S.  Oshrin  and 
Harry  H.  Oshrin. 

Amerfilm  Corporation,  New  York,  by  E. 
W.  Stamm,  F.  Armstrong  and  P.  C. Kaufmann. 

New  Pictorial  Corporation,  New  York,  to 

deal  in  motion  picture  films.  Capital,  $10,- 
000.   By  Louis  Sang,  Marion  Side  and 
Carl  H.  Penziner. 

Hampton  Star  Theatres,  Inc.,  Westhamp- 
ton,   by   Harri   E.   Nugent,   Jessie  A. 
Nugent  and  Adelaide  A.  Nugent. 

Securities  Pictures,  Inc.,  New  York,  by 
Melvin  M.  Hirsh,  Bert  Kulick  and  Harry 
Kulick. 

Kalbir  Amusement  Company,  Inc.,  Brook- 
lyn, by  Freda  Jaret,  Bertha  Reich,  Matty 

Cooke. 
Lenflar  Amusement  Company,  Inc.,  Brook- 

lyn, by  Freda  Jaret,  Bertha  Reich  and 
Matty  Cooke. 

Lednar  Amusement  Company,  Inc.,  Brook- 
lyn, by  Freda  Jaret,  Bertha  Reich  and 

Matty  Cooke. 
Elephant  Productions,  Inc.,  by  David  B. 

Friedland,  Roslyn  Soldinger  and  Louis 
M.  Greene. 

Tobis  Playhouse,  Inc.,  by  Herman  Roth,  H. 
Sampson  Goldfarb  and  Ben  Gold. 

Weiner-Lewis  Theatres,  Inc.,  by  Lewis 
Weiner,  Jacob  W.  Lewis  and  Harold Lewis. 

Theatre  Booking  Offices,  Inc.,  New  York, 
by  Morris  M.  Mintz,  Blanche  Greeley  and 
Philip  G.  Steindler. 

Brookhaven  Rialto  Theatre  Corporation, 

Bay  Shore,  by  Moses  W.  Drake,  Arthur 
A.  Barrett  and  Elisha  T.  Barrett. 

Aimer  Theatres,  Inc.,  Buffalo,  by  Allan  S. 
Lustig,  J.  Merwin  Lustig  and  Margaret A.  Doyle. 

Among  companies  that  have  been  in- 
corporated recently  in  North  Carolina: 

Lightman  Theatres  of  North  Carolina,  Inc., 
to  own  and  operate  motion  picture  shows 
and  other  theatrical  productions,  under 
$50,000  authorized  capital,  with  $300 
stock  subscribed  by  T.  B.  Simmons,  E.  J. 

Haley  and  Fritz  D.  Hoffman. 
Kannapolis  Theatres,  Inc.,  by  Morris  Le- 

gendre,  Marjorie  L.  Soper  and  Betty 

Woods. 
Halifax  Amusements,  Inc.,  with  authorized 

capital  5,000  shares,  par  value  $10  each, 
by  Frank  C.  Williams,  Lee  Wheeden  and 
J.  Winfield  Crow,  Jr. 

The  following  companies  have  been  in- 
corporated recently  in  South  Carolina: 

Chester  Theatres,  Inc.,  to  operate  motion 
picture  theatres,  capitalized  at  $10,000,  by 
F.  J.  Powell,  Dr.  Charles  R.  Bowman  and 
L.  C.  Sipe. 

The  Abbeville  Theatre  Corporation,  Abbe- 
ville, with  an  authorized  capital  of  $500, 

by  Y.  F.  Freeman,  H.  F.  Kincey,  Van 
Alen  Holloman  and  W.  B.  Cokell. 

Carolina  Theatre,  Inc.,  Anderson,  with  an 
authorized  capital  of  $8,000,  by  P.  S.  Os 
teen  and  W.  T.  Roberson. 

Comerford  Takes  Fay's The  Comerford  Circuit  has  again  as- 

sumed operation  of  Fay's  Theatre  in  Phila- 
delphia. Up  to  recently  the  house  was 

operated  by  Nate  and  Sam  Stiefel. 
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Still-Snowed-ln,  Nebraska 
Dear  Herald: 

The  mercury  has  been  hovering  around 
zero,  up  and  down  (mostly  down)  for  about 
thirty  days,  and  it  has  been  snowing  all 
day,  and  some  guy  on  the  radio  has  just 
advised  us  that  a  severe  blizzard  is  on  its 
way  down  from  Valley  City,  North  Dakota, 
and  for  us  not  to  go  swimming  in  the 
Elkhorn  until  we  hear  from  him  again. 

There's  no  doggone  sense  in  paying  a  man 
a  salary  to  furnish  us  with  that  kind  of 
weather.  Somebody  ought  to  give  him  a 
drink.  Last  night  we  had  reindeer  steak 
for  supper  and  that  night  we  dreamed  that 
a  polar  bear  chased  us  up  a  telephone  pole. 

Our  oil  burner  is  kept  working  overtime 
to  keep  the  water  hot  in  the  radiators  while 
we  are  out  shoveling  snowdrifts. 

Someone  once  said  that  what  this  coun- 

try needed  was  a  good  five  cent  cigar,  and 

the  rag-weed  variety  we  are  smoking  in- 
clines us  to  agree  with  that  statement. 

Having  nothing  else  to  do  besides  shovel- 
ing snowdrifts,  we  have  invented  a  new 

kind  of  thermometer,  two  of  'em  in  fact, 
one  for  winter  and  one  for  summer.  On 
the  winter  one  we  have  shoved  the  zero 

mark  up  thirty  degrees  and  on  the  sum- 
mer one  we  have  shoved  it  down  twenty 

degrees,  and  these  thermometers  ought  to 
go  on  the  market  as  the  biggest  sellers  of 
the  century. 

One  of  our  winter  thermometers  hung 
in  the  lobby  of  a  theatre  would  undoubtedly 
increase  business,  and  our  summer  one 
would  preclude  the  necessity  of  a  cooling 
system.  A  limited  amount  of  stock  in  this 
invention  will  be  sold,  mostly  for  cash. 
We  were  going  to  tell  you  some  more 

about  "The  Beautiful  Snow"  but  then,  you 
know  about  that  already. 

V 

The  other  night  our  housekeeper  went 
to  see  the  show  and  when  she  came  home 

we  asked  how  she  liked  the  picture  and  she 

said,  "Oh,  it  was  just  another  picture,"  and 
that  decided  us  to  stay  at  home.  "Just  an- 

other picture"  has  about  the  same  draft  at 
theatres  as  a  smallpox  sign,  and  "just  an- 

other picture"  is  probably  one  of  the  reasons 
why  there  is  so  much  argument  against 
block  booking. 
We  went  to  a  banquet  recently  and,  from 

the  advance  notice  and  the  price  we  paid, 

we  supposed  we'd  get  roast  turkey  and 
huckleberry  pie,  but  instead  they  brought 
us  a  plate  of  pork  and  beans  and  a  dish  of 
bread  pudding.  And  then  again  it  snowed 
all  the  next  day. 

V 

We  braved  fifteen  below  the  other  night 

to  go  to  the  Moon  theatre  and  see  "Stella 
Parrish,"  with  Kay  Francis,  Paul  Lucas, 
Ian  Hunter  and  Sybil  Jason.  We  were  ex- 

pecting to  see  "just  another  picture,"  but 
we  were  very  agreeably  surprised.  If  you 
exhibitors  want  to  see  a  good  story  well 
played  by  a  capable  cast  you  better  get 
this  one  and  play  it.  There  is  no  lally- 
gagging  in  it,  and  Paul  Lucas  and  Ian  Hun- 

ter put  such  sincerity  in  their  work  that 
you  will  be  surprised. 

The  work  of  little  Sybil  Jason  will  rank 
well  up  to  the  top  with  some  other  popular 
juvenile  stars.  Kay  Francis  reminds  us  to 
quite  an  extent  of  Irene  Rich,  to  whom  we 

referred  once  as  "That  womanly  woman  of 
the  screen."  Miss  Francis  does  not  have 
to  resort  to  a  lot  of  gaudy  makeup  to  make 
herself  look  beautiful;  she  would  look  beau- 

tiful if  she  had  on  an  apron  and  was  wash- 
ing dishes  in  the  kitchen  sink.  Paid  critics 

may  not  give  this  one  a  three  star  rating, 
but  this  criticism  is  gratis.  Thanks,  Miss 
Francis,  for  your  splendid  work. 

V 

There  are  probably  more  marriages  per- 
formed in  St.  Joseph,  Michigan,  than  in 

any  two  cities  of  its  size  in  the  Union.  Chi- 
cago looks  to  St.  Joe  for  marriages  like 

Hollywood  looks  to  Reno  for  divorces.  If 

it  weren't  for  St.  Joe,  what  would  Chicago 
do  ?  And  if  it  weren't  for  Reno  what  would 

Hollywood  do?  Then  again,  if  it  weren't 
for  Hollywood  what  would  Reno  do  ?  Jevver 
think  of  that? 

V 

We've  got  a  kitten  in  our  house  that  puts 
in  more  time  chasing  its  tail  than  some 
alphabetical  worker  puts  in  raking  leaves. 

V 

Whether  it's  true  or  not,  we  don't  know, 
but  we  have  been  told  that  the  Government 

is  going  to  put  seamstresses  in  all  the  public 
schools  to  sew  on  buttons  and  sew  up  rips 

in  the  scholars'  pants.  We  are  for  that 
stronger  than  a  skunk,  and  we  are  going  to 
join  the  public  school,  for  we  are  getting 
darned  tired  of  having  to  stuff  hay  in  the 
seat  of  our  pants  to  keep  this  cold  weather 

out,  and — 
There  is  no  use  in  talking,  it's  a  sign 

of  advance When  they  will  sew  up  the  rip  in  our 

every-day  pants. 
V 

We  realize  that  it  is  a  disagreeable  sub- 
ject, and  we  dislike  to  refer  to  it,  but  the 

fact  is  that  the  past  six  weeks  have  been 

so  cold  and  the  snow  so  deep  that  at- 
tendance at  the  theatres  has  been  reduced 

almost  to  the  vanishing  point.  People  will 
not  venture  forth  in  sub-zero  weather  and 

wallow  snowdrifts  to  see  a  picture  show, 
no  matter  how  good,  but  even  so,  we  have 
this  satisfaction  to  console  us,  this  extreme 

weather  will  not  prevent  the  captains  and 

lieutenants  of  that  "shelterbelt"  from  draw- 
ing their  salaries.  There  is  never  any  great 

loss  without  some  small  gain,  and  while  we 

are  regretting  the  present  conditions  don't 
forget  that  better  times  are  "just  around 
the  corner"  and  that  we  want  you  to  come 

up  sometime  to  a  duck  dinner,  and  "You 

bring  the  ducks." V 

The  sportsmen  over  the  middlewest  will 
be  disappointed  when  they  go  out  to  shoot 

pheasants  next  summer,  for  there  won't  be 
any.  With  the  ground  covered  by  two  feet 
of  snow  and  the  mercury  ranging  from  ten 

to  thirty  below,  this  weather  has  been  the 
death  of  thousands  of  them. 

People  report  finding  dead  pheasants  by 
the  dozens  all  over  the  country.  The  scar- 

city of  feed  and  this  cold  weather  and  snow 
has  about  cleaned  up  all  of  them. 

V 
Last  night  a  blizzard  was  reported  on  its 

way  from  Alaska  and  before  it  struck  we 
went  down  to  the  Moon  and  saw  two  fea- 

tures, "Two  in  the  Dark"  and  "Freshman 
Love."  Both  well  worth  seeing. 

Frank  McHugh  was  the  principal  player 

in  "Freshman  Love."  He  gave  his  usual 
excellent  comedy  performance  and  he  was 
ably  assisted  by  Joseph  Cawthorn.  We 
don't  know  whether  Cawthorn  came  from 

Germany  or  Arkansas,  and  it  don't  make 
much  difference,  we  are  glad  he  came  from 
somewhere,  and  we  wish  the  producers 
would  give  him  more  to  do.  Whenever  they 

put  him  in  a  picture  he  is  "the  life  of  the 

party." 

V 
Just  as  the  weatherman  said,  the  blizzard 

struck  last  night  and  the  mercury  in  the 

thermometer  jumped  down  to  30  below 
with  a  high  northwest  wind  which  kept  our 
oil  burner  working  in  three  shifts,  all  three 
working  at  the  same  time.  Gosh,  now  would 

be  a  good  time  to  have  our  winter  ther- 
mometer working.  The  highway  department 

is  keeping  their  scrapers  in  the  sheds  wait- 
ing for  the  snow  to  stop  drifting. 

V 
Those  of  you,  if  any,  who  are  depend- 

ing upon  that  Townsend  Old  Age  Pension 
of  $200  a  month  had  just  as  well  forget 
about  it,  for  you  are  not  going  to  get  it. 
The  Government  and  the  various  states  will 

no  doubt  pass  some  kind  of  a  pension  law 
but  it  will  not  be  $200  a  month,  and  what- 

ever is  passed  will  be  bound  up  with  so 
much  red  tape  that  but  few  of  the  deserv- 

ing aged  can  qualify  for  it. 
We  are  in  favor  of  pensioning  the  deserv- 

ing aged.  We  will  be  willing  to  pay  our 
taxes  for  that  purpose,  but  we  are  decidedly 
opposed  to  taxing  the  working  class  to  pay 
a  pension  to  the  hobo  who  has  tramped  the 
country  all  his  life  and  panhandled  his  liv- 

ing out  of  people  who  have  worked  to  build the  country  up. 

The  red  tape  requirements  will  preclude 
any  who  have  anyone  upon  whom  they  can 
depend,  anyone  who  has  a  dollar  or  who 
ever  had  one,  and  there  will  be  enough 
bureaus  of  various  kinds  to  handle  the 

matter  which  will  eat  up  about  all  the  fund. 

Maybe  we  don't  know  anything  about  it, 
but  why  can't  a  hammerhead  guess  on  it  as 
well  as  smart  folks?  There  is  one  thing, 
however,  that  we  do  know,  and  that  it  that 
we  have  said  quite  enough  already. 

COLONEL  J.  C.  JENKINS 

The  HERALD's  Vagabond  Colyummst 

Atwell  Quits  Columbia 

Ben  H.  Atwell,  assistant  to  Jack  Cohn  of 
Columbia  Pictures,  has  resigned  from  the company. 
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SUPERIOR  HANDWORK  RECOGNIZED 

From  a  theatreman  who  "forgot"  to  sign  his  name  comes  a 
prayer  that  separate  Quigley  Awards  be  given  for  subse- 

quent-run campaigns.  The  writer  claims  men  in  his  situation 
are  handicapped,  that  the  first-runs  have  budgets  allowing 
them  to  do  things  impossible  for  the  subsequents. 

If  in  the  two  years  of  the  Quigley  Competitions,  no  Plaque, 
no  First,  no  hlonorable  Mention  had  been  voted  to  theatre- 

men  in  the  subsequents,  then  there  would  be  right  good 
reason  to  heed  this  request.  And  while  Plaques  and  Sheepskin 

Certificates  have  not  been  awarded  overwhelmingly  to  en- 
trants other  than  first-runs,  the  record  shows  clearly  that  second 

and  even  third-run  campaigns  that  cost  about  a  quarter  have 
taken  plenty  of  bows  and  more  than  once  stolen  the  spot. 

The  Quigley  Awards  flourish  because  they  encourage  the 

theatreman  to  strive  for  a  higher  grade  of  showmanship  for 
which  he  often  gains  worthwhile,  practical  recognition.  That 

managers  in  spots  similar  to  our  correspondent's  have  through 
these  Competitions  advanced  themselves  is  stressed  and  sin- 

cerely for  the  encouragement  of  those  who  feel  checked  by 
the  confines  of  their  situations. 

Sure  we  know  that  regiments  of  managers  do  miracles  with 

a  couple  of  bucks  and  a  handful  of  fingernails.  And  it's  a 
pleasure  to  note  that  the  Awards  Judges  also  recognize  this 
superior  handwork  so  often. 

V    V  V 

THEY  ALSO  TAKE  IT 

The  boy  knows  because  he's  toiled  around  circuits  quite  a 
few  years  in  an  executive  capacity.  And  therefore  we  cocked 
a  wide  ear  when  this  visiting  Round  Tabler  spoke  up  about 
district  and  zone  supervisors. 

"Too  many  managers,"  sez  he,  "take  too  much  to  heart  if  not 
too  seriously  what  their  district  bosses  do  or  say,  when  in 
numerous  instances  these  executives  are  merely  passing  along 

some  of  the  what-ho  they  have  been  handed  from  the  Big 
Chief.  Of  course  there  are  times  when  personal  feelings  creep 

into  the  picture  but  in  most  cases  the  supervisor's  storming 
is  impersonal  and  passed  along  more  as  a  matter  of  routine 
than  a  desire  on  his  part  to  pull  a  Simon  Legree. 

"In  all  my  experience,"  continued  the  visiting  brother,  "I 
have  found  few  real  bad  boys  among  the  district  heads.  If 
they  seem  hardboiled  then  managers  might  remember  that 

supervisors  are  on  a  tougher  spot  and  often  have  to  put  on 
the  whip  stunt  under  orders  or  else'  . 

"You  could  do  worse,"  he  concluded,  "than  tell  the  mem- 

bers that  the  manager  who  is  doing  his  job  sincerely  and  doing 
it  the  best  he  knows  how  may  have  lots  to  worry  over  but  not 
so  much  as  he  might  think  on  how  he  stands  with  his  district 

or  zone  supervisor." 

Well,  laddies,  these  be  brave  words  indeed,  and  in  the 

opinion  of  this  department  a  not  unreasonable  defense  of  a 
class  of  showmen  who  take  their  share  of  pokes  on  the  chin 
along  with  the  men  under  them. 

The  unhealthy  tension  to  which  all  theatre  manpower  is 

subiect  is  often  due  to  a  constant  demand  upon  all  con- 
cerned with  exhibition,  high  or  low,  for  day-in  and  day-out 

results.  It  would  be  futile  to  lay  all  box  office  failures  at  the 

manager's  or  supervisor's  door  but  there  is  too  much  of  a 
finger-pointing  at  these  worthies  when  grosses  bog  down. 

The  answer  is  in  short  that  supervisors,  no  less  than  other 

groups  similarly  situated,  believe  in  a  "live  and  let  live" 
policy  of  operation.  It  may  also  be  said  that  when  they  are 
accused  of  riding  men  unjustly  the  bearing  down  too  often  is 
caused  by  pressure  from  more  powerful  hands. 

V  V  V 

HORSESENSE  ABOUT  REFUNDS 

There's  a  heap  of  horsesense  in  the  refund  bulletin  issued 
by  George  W.  Coleman,  Chief  of  Service  at  Manager  J.  C. 

Goodwin's  Scollay  Square  Theatre,  in  Boston,  and  from  which 
we  have  quoted  on  a  following  page.  Especially  is  to  be 

commended  the  reference  to  that  "warm  smile  when  handing 

back  the  money". Millions  of  words  have  been  spilled  about  the  box-office 
value  of  the  friendly  bow  in  handling  refunds  and  in  other 
direct  contacts  with  the  paying  customers.  Yet  more  millions 
of  words  may  be  written  and  well  studied  because  the  busi- 

ness of  smiling,  earnestly  applied,  has  never  yet  failed  to 
return  steady  and  highly  attractive  interest. 

V  V  V 

Reported  recently  by  the  American  Psychological  Associa- 
tion is  a  study  of  creative  work  of  1 ,264  persons  which  re- 

veals that  35  is  the  golden  age  of  man's  productivity,  the 
exceptions  being  poets  and  astronomers. 

Evidently  those  psychologists  don't  read  the  Round  Table. 
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DIAMOND  WINDOW.  Above  unusual  display  on  GB's  "Rhodes,"  was  planted  in 
window  of  exclusive  Fifth  Avenue  jewelers  as  advance  for  date  at  the  New  York  Roxy 
Theatre.  In  addition  to  rare  jewels,  flash  featured  stills  showing  Walter  Huston  as 
Rhodes  and  scene  of  African  diamond  mine  against  velvet  background.  Theatre 
credit  card  down  front  announced  opening. 

Hill  and  Hoppe 
Build  Amateurs 

Lot  of  returns  from  recently  inaugurated 
amateur  program  involving  houses  of  St. 
Louis  Amusement  Co.,  is  reported  by  M.  L. 

Plessner,  circuit  ad  head,  the  idea  building- 
strong  under  supervision  of  Leto  J.  Hill, 
general  manager,  and  Wm.  Hoppe,  Jr.,  west 
side  zone  chief. 

Best  amateurs  from  each  house  appeared 

on  weekly  air  program,  time  given  by  sta- 
tion, and  winners  chosen  by  vote  were 

organized  into  unit  for  paid  engagement  at 
all  houses  of  circuit.  Hoppe  is  M.C.  on 

the  program  and  known  as  "Colonel  Bill." 
Unit  is  called  after  circuit  and  radio  sta- 

tion with  other  similar  groups  planned  by 
Hill  if  interest  holds  up.  Plessner  promoted 
a  big  splash  on  this  in  local  paper,  said  to 
be  one  of  largest  spreads  accorded  theatre 
presentations. 

OUR  NEW 

ADDRESS 

Members  and  other  readers  will 

please  note  the  new  address  of  Man- 

agers' Round  Table  Club,  1270  Sixth 
Avenue,  Rockefeller  Center,  New 
York,  where  the  offices  of  Motion 
Picture  Herald  are  now  located. 

All  communications  for  your  Round 
Table  Club  and  the  Quigley  Awards 
are  to  be  posted  accordingly  and 
NOT  to  1790  Broadway,  the  old 
address.  — A-MIKE 

Rhymed  Double  Truck 

Sells  "Strike  Me  Pink" 
From  F.  A.  Rohrs,  U.  A.  branch  man- 

ager, Charlotte,  comes  a  report  on  the  ex- 
cellent campaign  put  over  by  Manager  W. 

H.  Eubanks,  at  the  Richmond,  Rocking- 
ham, N.  C,  top  gag  being  double  truck  co- 

op page  with  each  participating  merchant's 
ad  in  rhymed  copy.  F'rinstance,  furniture store  ran  this : 

"It's  leap  year,  young  ladies, 
Let's  all  shout  with  joy. 
We'll  furnish  the  home 
If  you  furnish  the  boy 
Make  the  boy  take  you 

To  see  "Strike  Me  Pink" 
We  can  fit  up  your  house 

From  parlor  to  sink." At  bottom  of  page  a  pink  tea  was  an- 
nounced for  matinee  between  two  and  three 

for  women  patrons,  local  girls  in  pink 
serving.  Pink  cakes  were  promoted,  all 
merchants  dressed  windows  in  same  color 

and  pink  heralds  distributed^ 

"Send  Us  Your  Face  Photo!" 

Finney  Organizes  Club 

On  "Africa"  Serial 

Press  book  put  out  by  Ed  Finney's  Re- 
public ad  department  on  the  serial  "Darkest 

Africa"  features  a  Young  Explorer's  Club 
with  prizes  of  bicycles,  cameras,  etc.,  avail- 

able to  members.  Contest  slant  attached  is 
nationwide. 

Other  smart  national  tieins  arranged  by 
Bill  Peirce  have  been  made  with  Reming- 

ton Rand,  National  Biscuit,  Young  America, 

and  Ingo-Bike  Company,  the  juvenile 
weekly  giving  back  page  of  recent  issue  to 
announcement  of  tieup. 

Joe  Lee  Inagurates 

Basketball  on  Stage 

For  houses  having  stages  with  sufficient 
space,  theatremen  will  no  doubt  be  interested 
in  the  slant  recently  inaugurated  by  ole 

"Doc"  Joe  Lee,  skipper  at  the  Brooklyn, 
N.  Y.,  Paramount — basketball  games  on  the 
stage  each  Friday  night,  starting  at  10:30, 
after  the  last  feature,  same  admission  price 
covering  regular  show  and  game. 
The  idea  originated  with  Al  Reid,  of 

P'abian  Theatres,  operators  of  the  Para- 
mount, Reed  working  with  Lee  in  lining  up 

a  series  of  games  between  recognized  pro- 
fessional teams  and  among  those  listed  are 

the  House  of  David,  Philadelphia  Hebrews, 
Alabama  Pitts,  etc.  First  game  was  between 

the  Brooklyn  Jewels  and  New  York  Vio- 
lets, played  in  two  15-minute  periods. 

Teams  Wear  Special  Outfits 

In  addition  to  the  contest  angle,  Joe  did 
not  neglect  the  spectacle  slant  to  give  the 
event  that  necessary  touch  of  showmanship. 
With  this  in  mind,  both  teams  were  attired 
in  special  outfits  and  played  against  a  black 
plush  cyclorama  background.  Lee  spent 
some  extra  money  to  install  regulation  bas- 

kets, electrical  scoreboard,  rigged  up  spe- 

cial lighting  and  now  has  chemist  experi- 
menting to  whiten  or  silver  the  ball  so  that 

passing  can  be  followed  easier. 
Ushers  were  stationed  in  aisles  to  return 

balls  out  of  bounds  in  the  auditorium,  but 
as  the  Paramount  stage  lacks  only  a  few 
feet  of  regulation  and  players  being  highly 
skilled,  ball  was  rarely  out  of  control. 

Lee  advertised  the  game  widely,  broke  the 
sport  pages  in  advance  and  newspapers 
covered  it  fully  the  day  after.  Attendance 
was  reported  double  the  usual  Friday  take, 
due  to  the  extra  and  novel  attraction,  and 
Lee  says  the  idea  can  be  adapted  to  houses 
with  less  stage  space  than  the  Paramount. 

"Send  Us  Your  Face  Photo!" 

Tieins  Helpful 

For  "Spy  77"  Date 
Nationwide  tieups  for  First  Division's 

"Spy  77"  arranged  by  ad  head  Al  Fried- 
lander  include  hookin  with  fan  magazine 
running  illustrated  fictionization  of  story. 
American  News  Co.,  distributors,  carried 

three-color  posters  on  the  tiein  on  2,000  de- 
livery trucks  in  various  cities. 

Friedlander  also  reports  Postal  Telegraph 

cooperation  for  heralds  in  pick-up  and  out- 
going messages  to  tie  in  with  local  dates. 

Star  head  cuts  in  department  store  ads  were 
also  promoted  by  theatremen  on  various 

dates. 

February  Deadline 

Deadline  for  all  entries  in  the 

February  Quigley  Awards  competi- 
tion is  midnight,  Saturday,  March  7. 

Campaigns  to  be  considered  eligible 

for  the  plaques  and  mentions  must 

be  at  Quigley  Committee  headquar- 
ters by  that  time.  Please  send  entries 

in  as  soon  as  possible  and  note  new 
address.  — A-MIKE 
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Department  Store  Window  Tiein  on  "Vine" 

Ace  Drives  Put  On 

For  "Pine"  Openings 
Under  supervision  of  Paramount  ad  head 

Bob  Gillham,  much  coverage  was  obtained 

for  openings  of  "Trail  of  the  Lonesome 
Pine"  in  Miami  and  New  York. 

In  the  Florida  resort  center,  advance  was 
centered  around  world  premiere  at  the 

Miami  Beach' Colony  Theatre  and  fact  that 
picture  was  first  all-outdoor  color  produc- 

tion. Interviews  with  author,  George  Ade, 
Dr.  John  Oliver  La  Gorce,  National  Geo- 

graphic Magazine  editor,  famed  expert  on 
color  photography  and  other  celebrities 
brought  many  newspaper  breaks  including 
photos  of  the  premiere. 

Top  bally  stunt  was  tieup  with  Hialeah 

track  on  a  "Lonesome  Pine  Handicap" 
plugged  with  posters  in  trolleys,  busses, 
mention  in  programs  and  spot  announce- 

ments on  the  p.a.  system  at  the  track,  the 
special  race  run  on  day  of  opening.  Color 
and  other  highlights  of  picture  were  given 
boosts  on  local  radio  programs. 

Opening  night  was  very  "hollywood" 
with  top  names  in  attendance  with  spots, 
and  floods  used  to  light  up  front  of 
house.  Advance  showing  for  local  critics 
was  arranged  so  that  reviews  broke  night 
of  opening  and  stories  were  sent  out  over 
the  various  wire  services  for  national  cov- 
erage. 

Big  Ads  for  N.  Y.  Opening 

For  the  date  at  the  New  York  Paramount, 
series  of  600  and  1,000-line  ads  were  used 
ahead  with  copy  stressing  the  color  angle. 
Outside  tieups  were  varied  and  included 

Cinema  Shop  window  in  Macy's  (see 
photo),  pipe  display  at  Wally  Frank, 
Franklin  Simon  sports  window,  Marcus 
jewelry  display  and  color  windows  in  many 
Nu-Enamel  local  stores. 

"Send  Us  Your  Face  Photo!" 

Store  Aids  Spencer 

For  "Mutiny"  Date 
Through  cooperation  of  local  chain  hard- 

ware store  in  Hamilton,  Ontario,  C.  T. 

Spencer  at  the  Capitol  for  "Mutiny"  secured 
model  displays  in  all  their  stores  four  weeks 
ahead.  Windows  were  devoted  to  stills  with 
picture  and  playdate  mention.  Additional 
publicity  breaks  were  garnered  by  Spencer, 
who  discovered  that  a  direct  descendant  of 

Lt.  Bligh  of  "Mutiny"  fame  was  a  resident 
of  Hamilton,  papers  carrying  stories,  with 
gentleman  in  question  lending  theatre  an  old 
picture  of  the  ship. 

Smaliey  Theatre  Head 

Arranges  Rubinoff  Date 
Continuing  his  policy  of  playing  big 

stage  names  at  various  of  the  circuit's  the- 
atres, W.  C.  Smaliey,  president  and  general 

manager,  Smaliey  Theatres,  forwards  ac- 
count of  recent  personal  appearance  of 

Rubinoff  in  Johnstown  and  Norwich. 

Engagement  was  front-paged  in  all 
papers  and  followup  publicity  was  also  in 
keeping,  with  cut  of  star  and  two-column 
full  story  breaking  in  Norwich.  Business 

was  tops,  duplicating  success  of  Paul  White- 
man  personal  in  same  houses  last  summer. 

Mr.  Smaliey  also  reports  running  other 
stage  names  and  radio  acts,  cash  nights, 

stage  weddings,  etc.,  with  sufficient  suc- 
cess to  combat  the  severe  snow  storms  in 

that  sector. 

"Send  Us  Your  Face  Photo!" 

Lie  Detector  Used 

On  "Captain  Blood" Mike  Chakeres,  Regent  Theatre,  Spring- 

field, Ohio,  for  his  "Captain  Blood"  date 
borrowed  a  lie  detector  from  local  police 

which  was  placed  in  lobby  during  engage- 
ment. Patrons  leaving  theatre  were  asked 

if  they  could  truthfully  say  they  did  not 
think  the  picture  one  of  the  greatest  they 
had  ever  witnessed.  A  money  back  offer  was 

made,  but  there  was  no  "takers." 
For  "Obsession"  special  invitations  were 

extended  to  ministers  and  letters  mailed  to 

P.T.A.,  men's  and  women's  clubs,  all  stress- 
ing fact  that  author  had  attended  school  in 

Springfield. 

Airplane  Stunt  Plugs "Zero"  for  Young 

A  novel  airplane  stunt  to  publicize  "Ceil- 
ing Zero"  was  used  by  Leo  Young,  Strand 

Theatre,  Portland,  Maine.  Two  thousand 
cards  for  each  letter  in  title  were  dropped 

from  bannered  plane  flying  over  city,  the  let- 
ters "C,  E  and  I"  being  first  thrown  out 

and  the  remaining  letters  in  groups  of  three 

at  intervals  of  15  minutes.  To  first  six  per- 
sons presenting  themselves  at  theatre  with 

complete  set  of  11  cards  spelling  out  title, 
free  trips  were  given  and  to  next  six,  guest 
tickets  were  awarded.  Stunt  brought  plenty 

of  publicity  for  Leo. 
For  his  lobby  a  peep-show  machine  was 

installed  containing  stills  and  title  cards, 
patrons  were  invited  to  step  up  and  see  a 
free  preview.  Young  arranged  with  local 
pilot  to  go  to  Boston  to  pick  up  the  print, 
photos  were  taken  of  plane  landing  at  field 
in  Portland  and  run  in  dailies.  Contest  was 

also  planned  with  schools  for  model  air- 
planes, which  were  displayed  in  lobby,  mem- 

bers of  local  airport  acting  as  judges  with 
tickets  going  to  winners. 

"Send  Us  Your  Face  Photo!" 

"And  It  Comes  Out — " 
Aspirants  in  Hamilton,  Ontario,  who  were 

able  to  sing,  dance,  whistle  or  play  an  in- 

strument to  the  tune  of  "Music  Goes  Round" 
were  invited  by  Manager  Sid  Scott  to  do 
their  stuff  on  the  stage  of  the  Tivoli.  Ten 
dollars  was  offered  as  prizes  and  Sid  cov- 

ered all  music  shops  with  half-sheet  cards on  the  gag. 

IB  GET  READY  TO  ft 

I  CHEER  FOR  MONTHS  I 

1     AND  MONTHS !  I 

UNIVERSAL  S 

"SUTTER'S 
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Proper  Handling  of  Refunds 

Described  by  Service  Chief 

There  are  two  classes  to  whom  the  theatre  must  at  times  give  refunds.  One  class 
consists  of  those  the  theatre  welcomes  but  for  various  reasons  ask  or  demand 

their  money  back.  The  second  class  is  made  up  of  patrons  not  welcomed  by  the 

theatre,  namely  intoxicated  or  disorderly  persons,  shifters,  etc.  Let  us  deal  with 
the  former. 

The  primary  purpose  of  the  chief  usher  should  be  to  take  the  curse  off  the 
refunding  process  by  not  giving  the  patron  the  impression  he  is  going  through  a 
terrible  ordeal.  .  .  .  The  chief  should  consider  refunding  as  a  business  transaction 

which  is  in  one  sense  as  important  as  the  purchase  of  a  ticket.  ...  To  refuse  or 

to  handle  discourteously  or  carelessly  a  reasonable  request  for  "money  back" 
is  not  consistent  with  the  principles  of  the  theatre  staff.  .  .  . 

Therefore,  it  is  a  good  and  necessary  policy  to  handle  refunds  cheerfully.  Use 
the  transaction  as  another  way  to  build  up  good  will.  .  .  .  Give  the  patron  a 

warm  smile  while  handing  back  the  money — express  your  regret  that  he  was 

unable  to  stay.  .  .  tell  him  sincerely  you  hope  to  see  him  back  again  soon — 

From  bulletin  for  Chief  Ushers  written  by  George  W.  Coleman,  Chief  of  Service, 

Scollay  Square  Theatre,  Boston,  and  reported  by  Manager  J.  C.  Goodwin. 

Inquiring  Reporter  Gag 

Sells  "Way  Down  East" 
Three  days  ahead  of  opening  of  "Way 

Down  East"  John  Burhorn,  Gayety  The- 
atre, Chicago,  had  inquiring  reporter  rove 

streets  asking  old  timers  if  they  had  seen 
the  original  play  and  what  their  comments 
were.  To  those  sending  in  best  letters, 

tickets  were  awarded.  Cooperating  news- 
paper gave  stunt  plenty  of  publicity. 

"Send  Us  Your  Face  Photo!" 

Staff  Goes  Pirate 

On  "Captain  Blood" 
Not  only  the  usherettes  and  doorman  but 

the  lobby  too  was  given  that  pirate  treat- 
ment at  the  RKO  Palace,  Columbus,  Ohio 

on  "Captain  Blood"  where  long  gangplank 
was  placed  across  the  outer  lobby  (see 
photo)  leading  to  the  main  entrance  door 
to  theatre. 

Large  blowup  of  one  of  the  stills  was 
planted  in  center  of  lobby  setpiece,  sur- 

rounded by  model  ships  with  picture  credits 
above.  Local  weekly  tab  used  shot  of  usher- 

ettes in  costume  as  front  cover  design  and 
the  dailies  also  gave  the  display  a  number 
of  breaks. 

Entire  setup  was  arranged  by  Columbus 
RKO  publicist,  John  L.  Barcroft  working 
with  C.  Harry  Schreiber,  manager  of  the 
Palace  and  RKO  city  manager. 

Costumed  Staff  and  Lobby  Gangplank 

Moss  Uses  Nut  Stunts 

For  "Night  at  Opera 

Some  ace  gag  stunts  topped  Dick  Moss' 
"Night  at  the  Opera"  campaign  at  the  Im- 

perial Theatre  in  Long  Beach,  Cal.,  one  of 
which  was  dummy  dressed  up  and  placed 

in  outer  lobby  with  card  reading  "I'm  the 
only  guy  in  town  who  is  not  going  to  see 

(picture  title  here),  but  then  I'm  only  a 
dummy."  Another  stunt  was  street  car 
barker  made  up  to  resemble  Groucho  with 
glasses,  mustache  and  cigar. 

Barrel  was' placed  in  front  of  theatre  with 
cutout  of  the  three  Marxes  shown  emerging 

with  "It's  a  barrel  of  fun"  copy  and  in 
lobby  announcement  card  was  prominently 
displayed  offering  tickets  to  those  coming 
closest  to  guessing  correct  number  of  laughs 
in  picture.  Through  tieup  with  local  radio 
station,  daily  announcements  were  made, 
druggist  featured  a  Marx  Brothers  nut 
sundae  and  entire  staff  wore  sashes. 

"Send  Us  Your  Face  Photo!" 

Whitney's  "Book  Matinee" 
To  aid  Denver  South  Side's  woman's 

club  drive  to  gather  books  for  state's  free 
traveling  libraries,  Gerald  Whitney  donated 
his  Mayan  Theatre  for  a  matinee  at  which 
books  served  as  admissions.  Over  500  vol- 

umes were  said  to  have  been  turned  in  as  a 
result. 

"Send  Us  Your  Face  Photo!" 

Press  Sheet  Offered 

On  "March  of  Time" 

For  latest  issue  of  "March  of  Time"  press 
sheet  has  been  created  by  Ralph  Rolan,  vice- 
president  in  charge  of  advertising  with  lots 
of  useful  information  packed  into  four 

pages. Exploitation  ideas,  publicity  stories,  sam- 
ple one-column  ads,  billing,  etc.,  are  set 

down  so  that  busy  theatremen  can  see  what 
they  have  to  sell  in  the  mewest  issue.  Co- 

operating on  the  press  sheet  were  A.  K. 
Mills,  publicity;  Al  Sindlinger,  exploita- 

tion, and  Miss  Mary  Losey,  members  of 
Rolan's  department. 

:giiiiiiiiiniiiHiiii  i  uminiiiiiiin  iniiiimiiu  iiiiiiiiiiihiiiiiiiiiiiiiiiiihiii  mum  m 

I  WHAT  MORE  I 

(  CANclSAY? 
H  I'm  Stumped!  How  am  I  going  to  write  an  ad  S 
H  on  the  new  Chaplin  picture?  The  newspaper  critics  § 
H  haven't  left  anything  for  an  ad-writer  like  me  to  saj !  i 
j  They've  stolen  my  stuff  with  the  N.  Y.  World-  = 
1  Telegram  saying,  "it's  the  funniest  picture  in  years  § S  •  •  •  Chaplin  is  still  supreme  ...  my  only  advice  is  W 

j|  to  go  and  laugh  yourself  sick."  5 
|!  The  N.  Y.  Post  calls  it  "the  season's  motion  picture  1 
§        event  .  .  .  highest  rating,  EXCELLENT."  | 
g  And  the  sober  N.  Y.  Times  thinks  it's  "a  rousing,  § 
|  rib-tickling,  gag  bestrewn  jest  in  the  best  Chaplin  § 
j  manner."  Everyplace  I  look  somebody  else  is  writing  1 
j  a  column  or  a  review  about  how  funny  and  what  a  I 
i|  hit  "Modern  Times"  really  is.  f 
;*•  So-o-o-o,  there's  nothing  for  me  to  do  but  say  that  H 
g  Charlie  Chaplin's  "Modern  Times"  starts  Friday,  W 
g         and  suggest  you  come  early  to  avoid  the  crowds.  W 

J  cJCe  mj-CWriter,  1 

|  LOEWS  ] 
1         P.  S.    Regular  Prices— No  Advance!  Plus  big  screen  show!  g 
^iiiiiiiiiiiiiitiiiiiuiiiiiiiNiiiiijitiiiiiiiinniiiiiiiniiiiiiiiiaiiiiuiiiifiiiiiiiiifirniiiiiiuuiiiiiitiiiiiiiiitiiiiiiiimiM 

Ernest  Emmerling  and  Art  Schmidt,  of 

Oscar  Doob's  department,  are  credited  with 

above  smart  type  ad  on  "Modern  Times" 
for  dates  at  Loew's  metropolitan  theatres. 

Sculptured  Temple  Figure 

Tops  Bangkok  "Curly"  Front Unusual  and  interesting  was  the  front 

display  on  "Curly  Top"  at  the  Chalerm 
Krung  Theatre,  in  Bangkok,  Siam,  with 
sculptured  figure  of  Shirley  Temple  (see 

photo)  planted  on  special  pedestal.  Credits 
in  English  were  carried  on  front  panel  and 
theatre  copy  in  Siamese  on  panel  to  left. 
Ahead  and  during  run,  leading  Bangkok 

department  store  tied  in  by  offering  a  five 

per  cent  reduction  on  sales  to  anyone  pre- 

senting star  photo  together  with  store's 
newspaper  ad.  Photos  were  distributed  be- 
for  by  store  and  theatre,  with  store  report- 

ing extra  business  as  a  result. 
Tieup  was  arranged  by  L.  B.  Steedman, 

20th  Century-Fox  manager  in  Singapore 
at  that  time  and  now  stationed  in  Bombay. 

"Curly  Top"  Front  in  Bangkok 
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Jecv*  HAVE  THE  PfCTUBB  -  HAVE  TOE  ?ASWkC>Vl<i 

JOHN  McMANUS'  "PINK"  WINDOW  TIEUP  AND  AL  HAMILTON'S  SMART  LOBBY  SETPIECE  ON  "GOES' 

Balducci's  Snowbirds 
This  snowy  siege  we've  been  having 

meant  only  one  thing  to  Tony  Balducci  at 
the  State  in  Fulton,  N.  Y.,  and  that  was 
an  opportunity  to  chase  around  town  and 
plant  snowbirds  in  conspicuous  spots  which 
he  did  successfully  and  profusely. 

"Send  Us  Your  Face  Photo!" 

Endorsements 

From  Overseas 

DENNIS  C.  WALLS, 

Manager,  New  Oxford, 
Manchester,  England 

The  Quigiey  Award  Contests  are  to  me 

a  great  incentive  to  think  hard  and" 

deeply  on  how  to  pull  'em  in  and  "pull 
off"  an  Award.  Over  here  in  England  the 
Quigiey  Competitions  are  greatly  es- 

teemed and  though  it  is  only  a  short  time 
since  I  was  fortunate  enough  to  secure 

an  Honorable  Mention,  I  say  without  hesi- 
tation from  the  congratuations  and  press 

notices  that  my  reputation  is  certainly  en- 
hanced. 

ROBERT  BORIS, 

Manager,  Scala, 
Brussels,  Belgium 

It  certainly  was  with  pride  and  great 
satisfaction  that  I  received  the  Honorable 

Mention  awarded  to  me  for  my  exploita- 

tion campaign  on  "Bride  of  Frankenstein." 
I  gave  your  Award  a  place  of  honor  on 

the  wall,  right  over  my  desk,  where  it  has 

been  and  continues  to  be  the  envy  of  every- 
body connected  with  the  film  business  in 

Brussels. 

Here  is  hoping  that  in  due  time  the 

Quigiey  Competitions  will  become  an  inter- 
nationally recognized  encouragement  for  all 

ambitious  and  up-to-date  showmen. 

Above,  left,  is  reproduced  John  Mc- 

Manus'  smart  pink  window  at  leading  Kan- 
sas City  store  on  "Strike  Me  Pink"  for 

date  at  Loew's  Midland. 

Above,  right,  shows  Manager  Al  Hamil- 
ton's sock  lobby  set  piece  on  "Anything 

Goes"  at  the  M  &  P  Empress,  South  Nor- 

walk,  Ct.  It's  20  feet  by  nine  and  a  half 
high.  Fancy  grillwork  at  top  and  sides 
done  in  shades  of  blue,  dark  at  bottom  to 

light  at  top.  Background  is  crinkled  cello- 
phane and  cutout  letters  raised. 

Special  Front  Built 

For  "Littlest  Rebel" 
R.  D.  Leatherman,  Rialto  Theatre,  Deni- 

son,  Texas,  constructed  a  special  front 

for  his  "Littlest  Rebel"  date,  background 
of  which  was  done  in  solid  white  and 
color  scheme  carried  out  in  red,  white, 
blue  and  confederate  gray.  Predominating 
figures  were  framed  heads  of  Temple  and 
Boles  blown  up  and  done  in  brown  and 

green.  The  appliqued  title  shield  was 
bordered  in  blue  and  backed  out  in  red. 

SWEEP!  POWER! 

MAJESTY!  BOX  OFFICE! 

THAT'S 
UNIVERSALIS 

"SUTTER'S 
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Coffee-Doughnut  Tieup 

By  Westfall  in  Lobby 

In  addition  to  putting  over  a  swell 
coffee-doughnut  tieup  in  the  lobby  of  the 
Haven,  in  Olean,  N.  Y.,  F.  M.  Westfall 
secured  a  full  page  story  on  his  stunt  in  the 
Salesgrams,  house  organ  for  General  Foods. 

'Theatre  ran  trailer  few  days  ahead  and 
olock  ad  was  placed  in  newspapers  urging 
public  to  attend.  Radio  hookup  was  planted 
in  lobby,  where  coffee  was  served,  and  over 
this  went  steady  stream  of  comment  from 
those  who  had  partaken  of  the  beverage. 

Copies  of  booklet  "how  to  make  good  coffee" 
were  distributed,  as  were  handbills,  and 

grocers  around  town  plugged  the  stunt.  Ac- 
companying photo  shows  how  Westfall  dis- 

played the  merchandise. 

"Send  Us  Your  Face  Photo!" 

Shakespeare  Week  Planted 

By  Le  Tempt  at  Texas 

In  dignified  old  English  type  at  top  of 

co-op  page,  Homer  Le  Tempt,  Texas  The- 
atre, San  Antonio,  announced  a  proclama- 

tion by  the  Mayor  on  the  inauguration  of 

a  "Shakespeare  Week"  in  connection  with 
the  "Dream"  opening  there.  Flanked  on 
either  side  of  statement  were  endorsements 

calling  for  film's  support  from  city  Arch- 
bishop and  state  chairwoman  of  clubs  here. 

Below  masthead  was  oneline  streamer 

carrying  theatre  and  playdates  and  below 

was  merchants'  ads,  each  of  which  contained 
a  quotation  from  Shakespeare. 

"Send  Us  Your  Face  Photo!" 

Auto  Dealer  Aids  Nutter 

On  "Anything  Goes" 
Al  Nutter,  Opera  House,  Millinocket, 

Maine,  for  "Anything  Goes,"  tied  up  local 
auto  dealer  who  carried  cards  in  his  win- 

dows reading  "Anything  goes  at  the  Opera 
House,  but  the  new  blank  goes  best  all  the 

time."  Al's  sign  shop  painted  a  set  of  over- 
sized musical  notes  of  cardboard  stock,  one 

letter  of  the  title  was  painted  on  each  note 
and  these  interspersed  with  smaller  notes 
covered  with  star  cutouts.  These  suspended 

by  wires  were  hung  in  lobby,  attracting  con- 
siderable attention. 

"Send  Us  Your  Face  Photo!" 

Scrappy  In  Rubber 
Line  of  rubber  balls,  moulded  dolls  and 

jack  sets  using  names  and  likenesses  of 

Columbia's  animated  cartoon  characters, 
Scrappy,  Margy,  Dopy  and  Yippy  has  been 
arranged  for  distribution  through  chain  and 
department  stores. 

"Send  Us  Your  Face  Photo!" 

Binnard  Animates 

"Blood"  Display 
Boys  in  the  field  are  seizing  upon  the 

opportunities  for  display  on  "Captain  Blood" 
and  among  those  recently  reported  are  some 
from  Manager  Birk  Binnard,  Metropolitan. 
Baltimore,  illustrated  in  accompanying 
photo.    Ted  Sokolove  is  house  artist. 

Title  was  painted  on  sail  in  background, 
sail  anchored  at  four  corners  and  blown 

by  large  fan  concealed  at  left  side.  Figures 
fencing  in  front  were  five  feet  high,  blown 
up  and  hand  painted.  Ship  deck  and  rear 
constructed    of    beaverboard,    with  rope. 

Westf  all's  Coffee-Donut  Giveaway 

Mayor  Cuts  Cake  for  levy 

Allison's  Bridal  Party  on  Stage 

Binnard's  Animated  Lobby  Display 

treasure  chest  planted  for  realism.  Ships 
in  background  were  animated,  rolling  with 
the  waves. 

Color  scheme :  Sail,  white  and  lettering, 
red.  Figures,  ships,  etc.,  in  natural  color 
and  date  in  black.  Amber  spot  on  sail,  blue 
spot  on  foremost  of  ships  and  red  spot  on 
those  in  rear. 

Theatre  Celebrates 

First  Anniversary 

When  the  Cameo  Cinema,  Durban,  South 
Africa,  celebrated  its  first  anniversary, 
Woolf  Levy,  director,  promoted  what  he 
reports  the  largest  birthday  cake  ever  made 
locally  for  giveaway  to  patrons.  Cake  served 
over  1,000  and  to  those  coming  closest  to 
guessing  correct  weight,  tickets  were 
awarded.  Cake  was  cut  on  stage  by  His 
Worship  the  Mayor. 

Special  colored  program  was  gotten  up 
for  the  occasion  containing  message  signed 

by  Levy  thanking  patrons  for  their  attend- 
ance during  year.  Merchants'  ads  paid  for 

printing  and  distribution. 

To  boost  "Supernatural,"  following  his 
trailer,  Woolf  used  an  amateur  ventriloquist 
dressed  as  a  skeleton  seated  at  box  draped 

in  black  with  crystal  and  green  lights  flash- 
ing on  him.  The  man  spoke  in  two  voices, 

one  as  a  male  commenting  on  the  picture 

and  then  as  a  female  offering  to  tell  for- 
tunes during  each  performance. 

"Send  Us  Your  Face  Photo!" 

Stage  Wedding  Planted 

By  Allison  and  Rodis 

George  Allison,  manager  De  Luxe  The- 
atre, New  York  City,  assisted  by  Ted  Rodis, 

put  over  a  reported  first-time  stage  wedding 
in  his  neighborhood.  Leading  merchants 
donated  gifts  to  the  lucky  bride  and  groom 
including  flowers,  furniture,  complete  bridal 
outfits,  etc.  Accompanying  photo  shows 

party  on  stage. 
Merchants  plugged  the  wedding  in  their 

ads  and  stores,  theatre  was  decorated  for 

the  occasion,  circulars  and  heralds  were  dis- 
tributed, local  celebrities  attended  and  news- 

papers gave  the  stunt  some  nice  publicity. 

"Send  Us  Your  Face  Photo!" 

Excuse  It,  Please 

In  a  previous  issue  we  stated  that  Thomas 
E.  Muchmore  was  manager  of  the  Rialto 
Theatre,  Plymouth,  Ind.  Tom  is  connected 
with  the  Settos  Theatre  general  offices  with 
headquarters  at  the  Ohio  Theatre,  Indian- 

apolis, Ind.  Excuse  it,  please. 

"Send  Us  Your  Face  Photo!" 

Levitt's  Kiddie  Business 

John  Levitt,  to  get  the  kids  in  to  see  his 

"Fighting  Marine"  serial  at  the  Congress, 
in  Newark,  N.  J.,  issued  small  cards  which 
are  punched  weekly  and  to  those  youngsters 
attending  twelve  consecutive  weeks  pen  and 
pencil  sets  are  awarded. 

"Send  Us  Your  Face  Photo!" 

Plantation  Ball  Held 

For  "So  Red  the  Rose" 
A  plantation  ball  was  put  on  at  leading 

hotel  by  Sam  Roth,  State  Theatre,  Har- 
risonburg, Va.,  in  connection  with  the  open- 

ing of  "So  Red  the  Rose."  Window  next  to 
theatre  was  devoted  to  display  of  Civil  War 
relics  and  exhibit  of  Confederate  money, 

guns  and  brick  from  historically-famed  Mc- 
Lean house  in  Appomattax. 

Parade  of  local  boy  scouts  with  band 
was  held  few  days  ahead,  advance  screening 
was  held  for  clergy,  doctors  and  leading 
merchants,  and  children  presented  script 
over  radio.  Bill  Smith  assisted  on  the  cam- 

paign that  got  city-wide  coverage. 
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•  personalities 

MARION  FERARA 

formerly  manager  of  the  Strand  for  the 

Saenger  Amusement  Company  and  later  the- 
atres in  Havana  is  now  located  in  Jackson, 

Miss. 
V 

GEORGE  ACKERMAN 

succeeds  VICTOR  KEADY  as  manager  of 
the  Broadway  Theatre,  Portland,  Ore. 

V 
GEORGE  ALLAN 

is  reopening  the  old  Empress  Theatre  as  the 
Center,  Dover,  Colo. 

V 
FOREST  SWANSON 

has  been  transferred  from  the  Atlas,  Lamar, 
Colo.,  to  the  Roxy,  Denver. 

V 
DICK  MOSS 

has  been  transferred  from  the  Imperial, 
Long  Beach,  to  the  Boulevard,  Los  Angeles, 
replacing  PAT  ARGUST,  resigned.  JACK 
LA  MONT  takes  his  place  at  the  Imperial. 

V 
D.  F.  LYON 

is  opening  the  Alpine,  Los  Angeles,  Cal., 
house  closed  for  some  time. 

V 

JOE  REYNOLDS 

shifted  from  the  Stratford,  Chicago  to  Mil- 
waukee to  manage  the  Lake  for  Warners. 

V 
HARRY  SANDERS 

formerly  at  Lido  in  London,  is  now  the  gen- 
eral manager  of  the  Regal,  Uxbridge,  Mid- 

dlesex, England. 
V 

R.  A.  FITZSIMMONS 

formerly  at  the  Simons,  Las  Animas,  Colo., 
is  now  managing  the  Kiva  there. 

V 
LAMAR  KEEN 

is  now  managing  the  Trenton,  Lynchburg, 
Va.,  replacing  C.  K.  EAGLE,  who  has  been 
transferred  to  the  Warner  Pittsburgh  di- 
vision. 

V 
A.  C.  BARWOOD 
has  taken  over  the  Woodstock,  Woodstock, 
Vt.,  from  W.  LAMARS. 

V 
HARRY  DUNCAN 

is  managing  the  Fairyland  Amusement  Park 
in  Kansas  City,  Mo. 

V 

J.  H.  KERR 
formerly  assistant  at  the  New  York  City 
Alpine,  has  been  promoted  to  manage  the 
Dyckman  here. 

V 

AINSLEY  G.  WOOD 

has  been  appointed  manager  of  the  Melrose, 
Dallas,  Tex.,  succeeding  W.  M.  FINK,  who 
will  manage  the  Palace. 

V 

JAKE  GOLDEN 

RKO  city  manager  in  Rochester,  has  been 
transferred  to  Syracuse,  succeeding  BILL 
TUBBERT,  resigned. 

V 

BRUCE  ROYAL 

formerly  in  charge  of  publicity  for  COL.  A. 

D.  BADER,  at  Lockhart,  Texas,  is  now 

managing  the  Rio  Theatre  in  Freer,  Tex. 

ELAINE  HOPE  to  Mr.  and  Mrs.  At 

Unger  on  January  23.  Weight, 
7  lbs.  10  oz.  Daddy  manages  the 
Capitol  Theatre,  Jersey  City,  N.  /. 

V 
C.  S.  FREEMAN 

•  assistant  at  the  Palace,  Syracuse,  has  been 
named  manager  of  the  Temple,  with  W. 

RISLEY,  assistant  at  the  Temple,,  becom- 
ing manager  of  the  Palace. 

V 
ALFRED  BARNES 

has  purchased  the  Gem  Theatre,  Detroit, 
Mich. 

V 

TED  FORCE 
former  manager  of  the  Roxy,  Sturgis, 
Mich.,  has  become  manager  of  the  Garden 
in  Flint,  succeeding  VERN  CICOTE, 
transferred  to  the  Majestic,  Grand  Rapids. 

MERRILL  HANNA 

lias  resigned  as  manager  of  the  Hollywood 
Theatre,  Detroit. 

V 

JACK  REYNOLDS 
has  been  named  manager  of  the  Lake,  Mil- 

waukee, Wis. 

V 
TOM  DALEY 

is  taking  over  the  Imperial  Theatre  in 
Toronto,  Ontario,  Can.  Tom  was  formerly 
at  the  Uptown  there. 

V*
 

WILLIAM  McDERMOTT 

has  been  appointed  assistant  at  Poli's  The- 
atre,  Springfield,  Mass.,   replacing  WAL- 

TER KESSLER,  who  goes  to  Loew's  The- atre, Jersey  City,  N.  J. 

V 

E.  J.  CLINE 
has  opened  the  Modern  in  Providence,  R.  I. 

V 

AL  BECKERICH 

formerly  at  Warner's  Hipp,  Cleveland, 
Ohio,  has  been  transferred  to  the  Albany 
zone. 

V 

HARRY  NEWTON 
has  taken  over  the  Turon,  Turon,  Kan. 

GET  AN  EXTRA 

BOX  OFFICE! 

UNIVERSALE 

"SUTTER'S 
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MIND  "THE  PERSONAL  TOUCH" 
British  Koundtabler  Blames  Lack 

Of  Personalization  in  Operation 

For  Various  Theatre  Weaknesses 

by  HARRY  B.  HARRIS 

General  Manager,  Exchange  Kinema 
Lincoln,  England 

After  all  the  wailing  and  gnashing  of 
teeth  during  the  past  years,  about  our  many 
and  varied  problems,  it  seems  one  of  the  things 
the  industry  most  needs  is  to  put  its  own 

house  in  -order.  Strange  as  it  may  seem, 
this  is  where  the  independent  holds  a  trump 
card,  which  has  only  been  played  in  the 
minority  of  instances.  This  trump  card  is 

"The  Personal  Touch,"  which  is  a  most 
vital  asset  to  the  exhibitor  whose  interest 

extends  beyond  the  current  month's  profit and  loss  account. 

How  often  have  you  sat  in  someone  else's 
theatre  and:  Longed  to  get  a  finger  on  the 
sound  control  buzzer  in  order  to  cue  it 
into  its  proper  volume?  Longed  to  be  able 
to  advise  the  operators  that  in  quiet  parts  of 
the  film  their  conversation  was  distinctly 
audible  to  those  seated  near  the  box? 

Longed  to  instruct  the  attendents  in  the 
handling  of  a  torch,  explaining  that  a  beam 
of  light  on  the  floor  is  much  more  effective 

than  in  a  patron's  face  ?  Longed  to  tell  the 
proprietor  that  20  or  30  advertising  slides 
may  mean  good  revenue  to  him,  but  means 
torture  and  boredom  to  his  patrons. 

Longed  to  Instruct  Operators 

Longed  to  give  certain  operators  a  lesson 

or  two  in  "How  to  burn  in  carbons  and  keep 
the  arc  fed  up?"  Longed  to  climb  on  a  seat 
near  the  secondary  gas  or  exit  lighting  and 
turn  it  out,  in  order  to  stop  an  annoying 
flicker  caused  by  old  fittings  and  dirty 

pipes? 
Further:  Wanted  to  stretch  one's  legs 

out  at  the  interval  and  discovered  that  this 

was  a  most  difficult  feat,  except  at  the  end 
of  a  row?  Been  directed  to  a  seat  so  near 
the  screen  that  you  wondered  whether  the 
management  had  themselves  ever  tried  to 
get  interested  in  a  film  whilst  sitting  in  the 
same  place? 
Had  the  unique  experience  of  hearing 

music  from  the  kinema  cafe  mixed  with 
sound  from  the  screen  every  time  the  cafe 
door  was  opened?  Been  distracted  by 
change  dropping  on  a  chocolate  tray  just  at 
a  tense  moment  in  the  picture?  Had  to  rise 
so  often  to  let  other  patrons  pass  that  one 
regretted  the  remarks  coming  from  behind 

could  not  be  relayed  to  the  manager's  office? 

Annoyed  by  Snoring 

Seen  the  light  in,  and  heard  the  opening 
and  shutting  of,  the  staff  room  door,  with 
annoying  regularity?  Seen  a  patron  sound 
asleep  and  listened  to  his  snoring  for  some 
time  before  personally  waking  him,  the  staff 

evidently  thinking  that  they  were  not  al- 
lowed to? 

Had  all  interest  taken  from  the  picture 
by  the  shuffling  and  giggling  of  youths  and 
young  girls  who  imagined  it  was  clever  to 
make  themselves  seen  and  heard?  Wanted 

either  to  criticize  or  congratulate  when  leav- 

ing at  the  end  of  the  show,  but  could  see 
no  one  but  the  doorman  ? 

So  I  could  go  on  enumerating  things  that 
should  not  be,  and  which  I  have  personally 
experienced  at  one  time  or  another. 

It  only  remains  for  you  to  add  to  my  list 
all  the  other  experiences  you  must  have 
had,  and  it  will  easily  be  realized  what  a 
serious  matter  it  is. 

One  Real  Remedy 

There  is  only  one  real  remedy,  and  that, 

I  consider,  is  "The  Personal  Touch."  I 
remember  about  12  years  ago  being  com- 

missioned by  the  principal  of  a  circuit  of 
super  kinemas  to  give  him  a  detailed  and 
confidential  report  of  how  his  theatres  were 
being  run,  and  to  his  amazement  the  job 
occupied  about  three  weeks  of  my  time,  and 

in  spite  of  the  fact  that  supervisors,  assist- 
ant supervisors,  etc.,  were  on  the  pay-roll, 

my  report,  when  completed,  ran  into  nearly 
twenty  closely  typewritten  pages. 

The  reason  ?  Well,  my  explanation  was 

that  "The  Personal  Touch"  had  been  pushed 
completely  into  the  background  in  favor 
of  a  sort  of  military  system  of  management. 

I  am  not  attempting  to  put  myself  on  a 
pedestal  as  a  superman,  but  it  was  with  the 
greatest  satisfaction  that  I  eventually  found 
my  criticisms  being  taken  notice  of  and  my 

suggestions,  being  adopted,  without  any  so- 
called  "re-organization"  of  staff. 

I  would  say,  let  us  put  our  house  in  order 

by  cultivating  and  encouraging  that  Per- 
sonal Touch,  without  which  we  should  cer- 
tainly be  a  nation  of  robots  .  .  .  and  when 

that  is  done  we  shall  be  ready  and  better 

equipped  for  tackling  the  many  other  prob- 
lems with  which  the  exhibitor  is  continu- 

ally being  saddled. — From  Film  Renter, 
London,  England. 

LOBBY  ADVANCE.  Some  of  the  neat  lobby  art 

used  by  Manager  Sam  Gilman,  Loew's,  Harrisburg, 
Pa.,  ahead  of  his  showings  on  "Rose  Marie"  and 
"Strike  Me  Pink".    Nice  job  of  selling. 

Adams'  "O'Shaughnessy's"  Circus  Front 

Adams  Builds  Circus  Front 

On  "O'Shaughnessy's  Boy" 
Youngsters  up  in  Regina,  Saskatchewan, 

Can.,  got  quite  a  kick  out  of  Manager  J.  C. 

Adams'  circus  front  at  the  Metropolitan  on 
"O'Shaughnessy's  Boy,"  what  with  'Main 
Entrance'  lettered  over  outer  foyer  (see 
photo)  cutout  clown  atop  marquee  and  vari- 

colored flags  for  extra  decoration. 
Adams  landed  prominent  window  in 

downtown  store  on  boys'  clothing  with  large 
poster  for  background  and  tieup  stills  with 
copy  spotted  all  through  the  display.  Radio 
was  also  employed  with  convener  of  local 

women's  council  on  special  broadcast  stress- 
ing the  picture's  highlights. 

"Send  Us  Your  Face  Photo!" 

Ladies  Receive  Flowers 

At  "Splendor"  Opening 
To  the  first  500  ladies  attending  opening 

of  "Splendor"  at  Loew's  Stillman,  Cleve- 
land, Jack  Lykes  promoted  roses  for  give- 

away. For  street  bally  local  auto  dealer 
loaned  new  car  with  sign  on  either  side 

reading  "Ride  in  splendor  in  the  new  Blank 
car  and  see,"  etc.,  etc.  Liveried  chauffeur 
drove  car  in  which  man  in  full  dress,  top 
hat  and  trimmings  was  driven  about  town 
in  business  section. 

Through  tieup  with  local  radio  dealer, 
special  blowup  of  Miriam  Hopkins  standing 
by  radio  surrounded  by  stills  from  picture. 

Largest  men's  clothing  shop  devoted  win- 
dow display  to  latest  styles  with  card  read- 

ing "you  will  find  splendor  in  our  clothes." 
"Send  Us  Your  Face  Photo!" 

Somers  Inaugurates 

Major  Bowes  Day 

With  the  personal  appearance  of  a  local 
boy  in  the  Major  Bowes  Amateur  unit  play- 

ing the  Warner  Ohio  Theatre,  Sidney,  Ohio, 
Manager  B.  Somers  set  about  inaugurating 

a  Major  Bowes  day.  Mayor  Laughlin  co- 
operated and  presented  the  keys  of  the  city 

to  the  unit  during  their  stay  in  Sidney,  an 

appreciation  dinner  was  held  and  attended 

by  president  of  the  merchants'  association 
and  other  notables,  and  through  Somers' 
efforts  in  planting  the  stunt  so  successfully, 
excellent  newspaper  breaks  were  secured. 
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START  THE  DAY  OFF  RIGHT-JOIN 

CARL  BENSON 

in  Norwood,  Mass.,  is  managing  the  Guild 

Theatre  and  he,  too,  was  at  one  time  as- 
sistant at  the  Colonial  in  Laconia.  Well, 

Carl,  we've  no  other  members  from  Nor- 
wood but  you,  so  we're  going  to  depend  on 

you  for  reports  from  that  sector.  How 
about  it? 

V 
ALBERT  M.  NUTTER 

managing  the  Park  Theatre  in  Dexter, 
Maine,  is  a  newcomer  to  showbusiness. 
However,  he  says  he  was  trained  under  a 
good  round  tabler,  Seth  Field,  of  the  Dirigo, 
in  Ellsworth,  Maine.  When  he  got  to  the 
Park  he  followed  another  member,  Lloyd 
Hellman.  In  fact  he  says  he  is  surrounded 

by  good  club  brothers,  so  here's  hoping 
with  the  example  they  set  you'll  follow 
along  and  keep  in  touch. 

V 
CHARLES  RIND 

is  in  Brooklyn,  N.  Y.,  managing  the  Rand- 

force  Oasis  Theatre,  and  with  Charlie's  ap- 
plication we  guess  we've  got  that  circuit 

pretty  well  tied  up.  Rind  started  as  doorman 
of  the  Fortway,  later  promoted  to  assistant 
at  the  Lefferts,  on  to  other  Randforce 
houses  until  he  was  appointed  manager  of 
the  Parthenon  Theatre,  where  he  stayed  a 
month  and  then  assigned  to  his  present 
house. 

V 

VERN  AUSTIN 

is  no  stranger  to  these  pages  having  con- 
tributed various  and  sundry  times  from  the 

Rialto  Theatre  in  Sterling,  Colo.,  which  he 
manages.  Vern  started  as  usher  at  the 
World  in  Omaha,  now  the  Omaha  Theatre 
and  at  the  Moon,  now  the  Uptown.  In 
1929  he  went  to  work  as  doorman  at  North 
Platte  for  Fox  West  Coast  and  has  been 

with  them  ever  since,  having  served  as  as- 
sistant there,  at  Trinidad  and  Fort  Collins 

and  managed  at  Walsenburg  and  Sterling. 

V 

HOWARD  SUMNER  HUNT 

is  the  assistant  manager  of  the  Strand  The- 
atre, Clinton,  Iowa,  having  started  in  show- 

business  as  usher  in  the  Family  Theatre 
there.  Later  Howard  went  to  the  Orpheum 
and  then  to  other  houses  until  in  1935  he 

was  promoted  from  doorman  to  his  present 
assignment. 

V 
EDWARD  ROWE 

is  assistant  at  the  De  Witt  Theatre,  Bay- 
onne,  N.  J.,  and  works  for  George  Steiner, 
an  old-time  Club  member,  and,  as  Ed  says, 
an  ace  showman.  Well,  Rowe,  between  the 

two  of  you,  we'll  be  expecting  regular  re- 
ports from  the  De  Witt.  Don't  disap- 

point us. 

ED  LARKIN 

acts  as  the  assistant  manager  of  the  Circle 
Theatre  in  Cleveland,  Ohio.  We've  already 
signed  up  the  manager  of  your  house,  Ed, 
so,  between  the  two  of  you,  there's  no  reason 
why  the  Circle  shouldn't  be  represented  in 
our  pages.  Can  we  count  on  hearing  from 
you  ? 

Birthday 

Greetings 

Sam  Abrams Richard  Ludwig 
Elmer  Amidon Kenneth  C.  Mead 
Ewell  Bingham Lloyd  Murphy 
Harold  Blumenthal Bert  Nix 
Bernard  Buchanan Leo  Raelson 

Ralph  Cokain William  Reiser 
Archie  Connolly Norman  C.  Rolfe 
R.  W.  Eberhard Victor  J.  Rosen 
John  Elliott Joseph  Rosenfield 
Lee  J.  Euring Raymond  E.  Salisbury 
Sidney  Feder Marvin  Samuelson 

George  Foster Dave  Schiller 
H.  B.  Fox Sidney  Seckler 
Ralph  C.  Fretz Edward  Selette 
Louis  Gianazza J.  Warren  Sever 
Harold  B.  Harris Samuel  Shafer 
Sim  E.  Heller Frank  B.  Sitton 
S.  H.  Horowitz Warren  Slee 
Milton  L.  Kaiser Lynn  Smith 
William  E.  Keating Al  Unger 

Stanley  Lambert Emory  Warner 
Sumy  Lando Alfred  G.  Wertin 
W.  C.  Lewellen Ray  Williams 
Jack  Litto T.  A.  Williams 
Abraham  L.  Lowenstein 1.  W.  Wyte 

CARL  McKUSICK 

is  the  assistant  at  the  Community  Theatre, 
Guilford,  Maine,  and  the  first  member  from 

there  to  join  the  Club.  Remember,  we  ex- 
pect each  member  to  report  on  his  activities 

and  since  you're  the  only  one  in  your  fair 
city,  there's  a  double  responsibility  resting 
on  your  shoulders. 

V 
THOMAS  C.  GRACE 

manages  the  Bristol  Theatre  in  Bristol, 

Conn.,  and  started  in  showbusiness  as  door- 
man at  the  Strand  in  New  Britain,  then 

chief  of  service.  Left  the  theatre  game  for 
a  short  period  and  came  back  as  assistant 
to  Jack  Sanson,  which  position  Tom  held 
for  two  years  when  he  was  transferred  to 

the  Embassy,  back  to  the  Strand  and  pro- 
moted to  manage  the  Embassy  and  then, 

when  the  Bristol  was  reopened,  he  was 
given  the  job. 

V 
THOMAS  INGRASSIA 

manages  the  Napoleon  Theatre  in  New 

Orleans,  La.,  and  we're  hoping  when  he 
joined  he  did  so  because  he  wanted  to  add 
his  bit  to  help  swell  the  various  accounts  we 
receive  on  doings  in  his  city.  As  you  doubt- 

less are  aware,  some  of  our  most  active 
contributors  report  from  New  Orleans,  so 
let's  hear  from  you. 

IT'S  THE 

GREATEST  EPIC  IN 

AMERICAN  HISTORY! 

UNIVERSALIS 
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WHAT  THE  PICTURE 

I  II   I A  I  ME 

Allied 

SHRIEK  IN  THE  NIGHT,  A:  Ginger  Rogers,  Lyle 
Talbot — Here  is  an  old  picture  that  pleased  the  cus- 

tomers on  a  double  bill.  Good  print.  You  won't  go 
wrong  by  playing  this  on  a  weekend  with  western. — 
Sammie  Jackson,  Jackson  Theatre,  Flomaton,  Ala. 
Small  town  patronage. 

Columbia 

BLACK  ROOM,  THE:  Boris  Karloff,  Marian  Marsh 
— A  pink-tea  mystery  affair  that  at  no  time  makes 
the  patron  forget  his  past  due  taxes.  Columbia  has 
given  it  good  production  but  the  story  is  not  con- 

vincing and  has  few  genuine  thrills.  Not  the  worst  of 
its  type  and  certainly  not  the  best.  Fair  audience 
reaction. — J.  W.  Noah,  New  Liberty  and  Ideal  Thea- 

tres, Ft.  Worth,  Texas.    General  patronage. 

CASE  OF  THE  MISSING  MAN,  THE:  Roger  Pry- 
or,  Joan  Perry — Our  patronage  endorsed  this  as  one 
of  the  best  program  pictures  we  had  played  in  weeks. 
The  story  has  an  original  twist  that  brings  a  great 
deal  of  action  into  the  film. — J.  W.  Noah,  New  Liber- 

ty and  Ideal  Theatres,  Ft.  Worth,  Texas.  General 
patronage. 

ESCAPE  FROM  DEVIL'S  ISLAND:  Victor  Jory, 
Florence  Rice — A  thrilling  picture  that  departs  from 
the  beaten  track  of  program  entertainment  and  has 
strong  mass  appeal.  Our  patrons  heartily  enjoyed 
it,  and  its  title  made  it  a  good  boxoffice  attraction. 
One  seemingly  calm  patron  chewed  his  thumb  nail 
almost  into  the  quick  when  Jory  and  Norman  Foster 
made  their  escape  from  the  island. — J.  W.  Noah,  New 
Liberty  and  Ideal  Theatres,  Ft.  Worth,  Texas.  Gen 
eral  patronage. 

FEATHER  IN  HER  HAT,  A:  Pauline  Lord,  Louis 
Hayward — The  slow  tempo  and  British  atmosphere  of 
this  picture  did  not  please  our  patronage,  and  busi- 

ness would  have  suffered  had  it  not  been  for  a  strong 
supporting  feature.  Pauline  Lord  gives  a  stirring  per- 

formance and  is  assisted  by  an  able  cast,  but  the  film 
belongs  in  the  class  picture  category. — J.  W.  Noah, 
New  Liberty  and  Ideal  Theatres,  Ft.  Worth,  Texas. 
General  patronage. 

GRAND  EXIT:  Ann  Sothern,  Edmund  Lowe— This 
is  one  of  those  sleeping  powders.  Edmund  Lowe  very 
indistinct  due  to  his  fast  talking.  Too  bad  there  are 
so  few  sound  engineers.  If  I  were  one  I'd  make  it  a 
point  to  sack  everyone  wlo  could  not  take  pains  to 
enunciate  and  articulate  plainly.  Pat  O'Brien  has this  same  fault,  and  so  have  many  others.  Columbia 
seems  to  have  poor  recording  and  "Grand  Exit"  is  a poor  piece  of  entertainment.  Pass  it  up.  Played 
February  11-12.— A.  H.  Edwards,  Orpheum  Theatre, 
Orwigsburg,  Pa.    Small  town  and  rural  patronage. 

GUARD  THAT  GIRL:  Robert  Allen,  Florence  Rice 
— A  good  program  picture  that  pleased  on  a  double 
bill.  Columbia  has  the  knack  of  giving  their  pictures 
titles  that  have  punch  and  strong  appeal  to  the  family 
patronage. — J.  W.  Noah,  New  Liberty  and  Ideal  The- 

atres, Ft.  Worth,  Texas-    General  patronage. 

SHE  COULDN'T  TAKE  IT:  George  Raft,  Joan 
Bennett — This  one  rates  extra  playing  time.  Too  bad 
we  haven't  Walter  Connolly  in  more  pictures;  he  is 
plenty  good  in  this  one.  Flayed  January  18-19.— H. 
M.  Gerber,  Roxy  Theatre,  Hazelton,  N.  D.  Small 
town  and  rural  patronage. 

IN  this,  the  exhibitors'  own  de- 
I  partment,  the  theatremen  of  the 
I  nation  serve  one  another  with 

information  on  the  box  office  per- 

formance of  product  for  their  mu- 
tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 

all  communications  to— 

What  the  Picture  Did  for  Me 

MOTION  PICTURE  HERALD 

Rockefeller  Center,  New  York 

SHE  COULDN'T  TAKE  IT:  George  Raft,  Joan 
Bennett — Very  good  picture.  I  believe  it  would  have 
done  good  business  if  it  had  not  been  for  the  blizzard 
and  extreme  cold  weather.— Walter  Hohlfeld,  Elite 
Theatre,  Greenleaf,  Kansas.    Small  town  patronage. 

SHE  MARRIED  HER  BOSS:  Claudette  Colbert, 
Melvyn  Douglas,  Michael  Bartlett — A  smart  picture 
with  a  good  mass  appeal.  The  versatile  Miss  Colbert 
collects  a  few  more  laurels.  In  commenting  on  picture 
merit  many  of  us  forget  the  all  important  factor  of 
direction.  Columbia  is  fortunate  in  this  respect.  They 
seem  to  be  all  aces.  Running  time,  89  minutes. — 
D.  M.  Reardon,  Globe  Theatre,  Holyoke,  Mass.  Gen- eral patronage. 

SHE  MARRIED  HER  BOSS:  Claudette  Colbert, 
Melvyn  Douglas — This  deserves  all  the  complimentary 
adjectives  that  an  ambitious  press  agent  could  think 
of.  Gay  entertainment  with  never  a  dull  moment. 
Perfect  audience  response. — J.  W.  Noah,  New  Liberty 
and  Ideal  Theatres,  Ft.  Worth,  Texas. 

SHE  MARRIED  HER  BOSS:  Claudette  Colbert, 
Michael  Bartlett — In  spite  of  30  below  zero  we  did 
better  than  average  on  this  one.  Many  came  the 
second  time.  I  would  like  to  play  more  of  this  star's pictures.  In  my  opinion,  she  is  one  of  the  best. 
Played  January  31-February  2. — H.  M.  Gerber,  Roxy 
Theatre,  Hazelton,  N.  D.  Small  town  and  rural  pat- ronage. 

SUPERSPEED:  Florence  Rice,  Norman  Foster- 
An  average  program  picture  that  received  a  mat  - velous  audience  response.  Personally,  we  cannot 
account  for  the  unusually  good  reaction  as  the  film 
is  not  so  outstanding. — J.  W.  Noah,  New  Liberty  and 
Ideal  Theatres,  Ft.  Worth,  Texas.    General  patronage. 

TOO  TOUGH  TO  KILL:  Victor  Jory,  Sally  O'Neill 
— A  very  good  action  picture.  Story  interesting  and 
star  and  whole  cast  fine.  Good  satisfaction.  Played 
February  6. — Bert  Silver,  New  Silver  Theatre,  Green- 

ville, Mich.    City  and  country  patronage. 

WESTERN  FRONTIER:  Ken  Maynard— Good  west- 
ern that  seemed  to  please.  Business  poor  because  of 

sub-zero  weather. — Walter  Hohlfeld,  Elite  Theatre, 
Greenleaf,  Kansas.    Small  town  patronage. 

First  National 

good  acting,  which  we  always  expect  from  Kay  Fran- cis. Paul  Lukas  is  unusually  good.  Ian  Hunter  is 
rather  hard  to  understand.  And  don't  forget  Sybil 
Jason.  That  little  lady  will  go  places.  She  is  already 
a  very  close  second  to  Shirley  Temple.  A  very  satis- 

factory picture.  Running  time,  84  minutes.  Played 
January  25-26.— Gladys  E.  McArdle,  Owl  Theatre,  Le- 

banon, Kans.    Small  town  patronage. 

IN  CALIENTE:  Dolores  Del  Rio,  Pat  O'Brien,  Ed- 
ward Everett  Horton — Fine  picture.  Played  too  old. 

Horton  and  O'Brien  turn  in  fine  job.  Del  Rio  good 
but  not  liked  here. — Sammie  Jackson,  Jackson  Theatre, 
Flomaton,  Ala.    Small  town  patronage. 

OIL  FOR  THE  LAMPS  OF  CHINA:  Josephine 
Hutchinson,  Fat  O'Brien — Fine  production.  Business 
not  so  good  but  picture  is  fine. — Sammie  Jackson, 
Jackson  Theatre.  Flomaton,  Ala.  Small  town  and 
rural  patronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby  Keel- 
er— This  easily  heads  the  class  of  West  Point  or  An- 

napolis dramas,  and  when  we  have  said  that  what 
more  is  there  to  say.  We  got  the  weather  breaks  on 
this,  after  a  real  cold  spell.  The  weather  moderated 
when  this  was  shown  and  it  pulled  the  week  out  of 
the  red— J.  E.  Stocker,  Myrtle  Theatre,  Detroit,  Mich. Neighborhood  patronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby  Keel- 
er — Ross  Alexander  almost  as  good  as  Fowell,  and 
John  Arledge  was  excellent.  Thanks,  Warner,  for  a 
very  fine  picture.  It  can't  be  beat  for  this  type  show and  at  present  time  this  is  the  kind  of  picture  that  is 
drawing  best  for  me.  Hurry,  Warner,  with  Ross 
Alexander's  new  picture  "Boulder  Dam"  and  with 
Powell's  "Colleen." — Sammie  Jackson,  Jackson  Thea- 

tre, Flomaton,  Ala.    Small  town  and  rural  patronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby  Keel 
(Continued  on  following  page) 
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BRIGHT  LIGHTS:  Joe  E.  Brown— Good.  Running 
time,  83  minutes.  Played  December  23-24. — Louisville 
Theatres,  Inc.,  Louisville,  Miss.     General  patronage- 

BRIGHT  LIGHTS:  Joe  E.  Brown— Must  report  like 
most  other  exhibitors  on  this  one  which  is  very  good. 
Recommend  it  any  time.  Running  time,  83  minutes. 
Played  February  1-2. — H.  Bettendorf,  Opera  House, 
Foley,  Minn.    Small  town  and  country  patronage. 

BROADWAY  HOSTESS:  Winifred  Shaw,  Lyle  Tal- 
bot— A  large  overdose  of  Wini  Shaw.  She  sang  at  any 

time  and  place  with  or  without  reason.  The  audi- 
ence was  drugged  with  it,  in  a  coma  when  the  picture 

finished. — A.  E.  Hancock,  Columbia  Theatre,  Colum- 
bia City,  Ind.    General  patronage. 

CAPTAIN  BLOOD:  Errol  Flynn— One  of  the  finest 
pictures  ever  put  on  the  screen  but  the  weather  at  30 
below  kind  of  spoiled  things  but  it's  a  good  picture 
and  will  do  your  house  good.  Running  time,  120  min- 

utes. Played  February  10-12. — Beatty  and  Johnston, 
Crescent  Theatre,  Red  Deer,  Alberta,  Canada.  Small 
town  and  country  patronage. 

I  FOUND  STELLA  PARISH:  Kay  Francis,  Sybil 
Jason — A    mighty    pleasing    picture,    good    story  and 
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er_Good.  Running  time,  109  minutes.  Played  Novem- 
ber 25-26.— Louisville  Theatre,  Inc.,  Louisville,  Miss. 

General  patronage. 

SHIPMATES  FOREVER:  Dick  Powell,  Ruby  Keel- 
er— Can  recommend  this  very  highly.  If  you've  got it,  be  sure  and  play  it  and  give  it  your  best  days. 
Played  January  25-26. — H.  Bettendorf,  Opera  House, 
Foley,  Minn.    Small  town  and  country  patronage. 

G.  B.  Pictures 

BORN  FOR  GLORY:  Barry  Mackay,  John  Mills— 
This  is  a  good  big  picture  and  well  acted.  The  only 
fault  our  patrons  had  was  they  could  not  understand 
the  dialogue.  Played  February  7-8.— Bert  Silver,  New 
Silver  Theatre,  Greenville,  Mich.  City  and  country 
patronage. 

THIRTY-NINE  STEPS,  THE:  Robert  Donat, 
Madeleine  Carroll— If  all  British  pictures  released  in 
this  country  were  as  lively  and  entertaining  as  this 
mystery-melodrama  there  would  be  a  brisk  competition 
between  foreign  and  native  factions  over  here.  Robert 
Donat  continues  the  vivid  impression  he  made  in  "The 
Count  of  Monte  Cristo"  and  finds  himself  surrounded 
by  an  unusually  well  chosen  cast.  The  picture  has  a 
multitude  of  clever  touches  that  cannot  help  but 
make  it  the  outstanding  picture  released  thus  for  by 
GB.  Our  patrons  were  intrigued  by  the  title  and  came 
in  profitable  numbers.  Everyone  was  pleased. — J.  W. 
Noah,  New  Liberty  and  Ideal  Theatres,  Ft.  Worth, 
Texas.    General  patronage. 

Metro-Goldwyn-Mayer 

AH,  WILDERNESS:  Lionel  Barrymore,  Wallace 
Beery,  Eric  Linden — About  the  most  realistic  and  best 
story  of  New  England  folks  yet  given  us.  It's  a  great 
picture  with  a  superb  cast  in  top  form.  We  only  re- 

gret to  state  business  fell  below  our  hopes,  due  some- 
what perhaps  to  the  snow  storm.  Played  February 

9-10.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

AH,  WILDERNESS!:  Lionel  Barrymore,  Wallace 
Beery,  Eric  Linden— This  is  the  most  outstanding 
comedy  drama  of  all  time.  Everyone  liked  this  pic- 

ture. You  can  give  your  personal  recommendation 
and  the  picture  will  certainly  hold  you  up.  Running 
time,  98  minutes.  Played  January  9— J.  E.  Palmer, 
State  Theatre,  Presque  Isle,  Maine.  Town  and  coun- 

try patronage. 

AH,  WILDERNESS!:    Wallace  Beery,  Lionel  Bar- 
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rymore,  Eric  Linden— Fine  entertainment.  It  has 
everything  necessary  for  mass  appeal.  Business 
above  average  and  everyone  happy.  Mickey  Rooney 
is  a  swell  kid  and  no  trouble  in  understanding  his 
talk.  Let's  have  more  with  this  entire  cast.  We  have 
our  comedy  teams,  now  let  this  be  a  cast  team.  Well, 
MGM,  what  do  you  say?  Played  February  8-10. — A. H.  Edwards,  Orpheum  Theatre,  Orwigsburg,  Pa. 
Small  town  and  rural  patronage. 

ANNA  KARENINA:  Greta  Garbo,  Fredric  March- 
Better  picture  than  expected  after  reading  reports  in 
this  column.  Can't  see  why  it  rated  one  of  the  10 
best.  It  was  not  that  good.  "Dark  Angel"  pleased much  better  and  was  a  better  picture  from  box  office 
point  of  view. — Sammie  Jackson,  Jackson  Theatre, 
Flomaton,  Ala.     Small  town  patronage. 

BONNIE  SCOTLAND:  Laurel  and  Hardy— Very 
entertaining,  comical  and  lots  of  laughs.  No  busi- 

ness. 25  below  zero.  Must  have  kept  them  at  home 
by  the  stove.  Good  for  Sunday.  Running  time,  nine 
reels.  Played  January  25. — Rudolf  Duba,  Royal  The- 

atre, Kimball,  S.  D.    Small  town  patronage. 

BONNIE  SCOTLAND:  Laurel  and  Hardy— Picked 
this  one  off  the  shelf,  although  there  was  no  particu- 

lar reason  for  it  being  there,  and  gave  its  pulling 
power  a  real  test  in  subzero  weather.  Results  sat- 

isfactory, everything  considered.  One  swell  show  that 
made  the  cash  customers  forget  their  chilblains  and 
coal  bins.  Running  time,  82  minutes.  Played  Feb- 

ruary 13-15. — Roy  C.  Irvine,  Ritz  Theatre,  Ritzville, 
Wash.    General  patronage. 

BROADWAY  MELODY  OF  1936:  Jack  Benny,  Ele- 
anor Powell — An  excellent  musical  that  has  every- 
thing and  will  please  everyone.  This  is  the  type  of 

show  that  pleases  because  it  is  real  entertainment. — 
D.  B.  White,  Ritz  Theatre,  Fernandina,  Fla.  General 
patronage. 
BROADWAY  MELODY  OF  1936,  THE:  Eleanor 

Powell,  Jack  Benny — The  best  musical  yet.  Running 
time,  103  minutes.  Played  November  4-5. — Louisville 
Theatre,  Inc.,  Louisville,  Miss.    General  patronage. 

BROADWAY  MELODY  OF  1936,  THE:  Jack  Ben- 
ny, Eleanor  Powell,  Robert  Taylor — We  played  this 

a  return  engagement  for  two  days-  We  played  this 
picture  three  days  in  November  and  had  requests  to 
bring  it  back,  and  it  pleased  all  we  got  in,  but  we 
struck  the  worst  snowstorm  this  country  has  seen  for 
50  years  and  did  not  do  the  business  we  would  have 
done  on  that  account.  I  call  it  the  best  picture  we 
have  had  in  years. — Bert  Silver,  New  Silver  Theatre, 
Greenville,   Mich.     City   and   country  patronage. 

CHINA  SEAS:  Clark  Gable,  Jean  Harlow,  Wallace 
Beery — Here  is  one  for  the  men  and  boys,  also  the 
lady  Gable  admirers.  Three  weeks  of  near  zero 
weather  make  it  hard  to  judge  the  drawing  power  of 
any  picture.  Many  regulars  keeping  the  home  fires 
burning.  Running  time,  89  minutes. — D.  M.  Reardon, 
Globe  Theatre,  Holyoke,  Mass.    General  patronage. 

ESCAPADE:  William  Powell,  Luise  Rainer— Not  so 
hot.  Just  a  picture  without  any  draw.  Running 
time,  88  minutes.  Played  January  23-25. — Beatty  and 
Johnston,  Crescent  Theatre,  Red  Dear,  Alberta,  Can- 

ada.   Small  town  and  country  patronage. 

HERE  COMES  THE  BAND:  Ted  Lewis,  Virginia 
Bruce — Musical  production  with  patriotic  flavor. 
Pleased  all.  B.  O.  fair  in  spite  of  zero  weather.  Run- 
ing  time,  79  minutes. — D.  M.  Reardon,  Globe  The- 

atre, Holyoke,  Mass.    General  patronage. 

HERE  COMES  THE  BAND:  Ted  Lewis,  Virginia 
Bruce — Very  good.  Was  caught  with  blizzard  weather 
on  this  fine  show.  For  consistently  good  shows  you 
have  to  hand  it  to  Metro.  Played  February  8-9. — 
H.  Bettendorf,  Opera  House,  Foley,  Minn.  Small 
town  and  country  patronage. 

HIDEOUT:  Robert  Montgomery,  Maureen  O'Sulli- 
van — A  very  nice  picture  all  the  way  through  and  we 
had  many  complimentary  remarks  on  it.  The  role  of 
the  farmer's  daughter  and  wife  were  splendidly  played. 
The  title  of  this  picture  is  a  decided  drawback,  as 
many  feared  it  was  a  gangster  picture  of  the  usual 
sort.  Book  this  one.  Played  February  7-8. — O.  Ing- 
mar  Oleson,  Sons  of  Norway  Theatre,  Ambrose,  N.  D. 
City  and  country  patronage. 

I  LIVE  MY  LIFE:  Joan  Crawford,  Brian  Aherne— 
The  best  Joan  Crawford  picture  in  some  time.  Brian 
Aherne  was  also  splendid  in  this.  It  is  peppy  and 
fast  moving  with  lots  of  fun,  good  romantic  interest 
and  a  wow  of  a  finsh.  Business  a  little  better  than 
the  cold  weather  average  we  have  been  having. — J.  E. 
Stacker,  Myrtle  Theatre,  Detroit,  Mich.  Neighbor- 

hood patronage. 

I  LIVE  MY  LIFE:  Joan  Crawford,  Brian  Aherne— 
Every  patron,  child  and  adult,  found  this  to  be  one 
of  the  finest  pictures  Joan  has  made  and  there  was 
not  a  single  dissatisfied  comment.  Above  average 
business. — J.  W.  Noah,  New  Liberty  and  Ideal  The- 

atres, Ft.  Worth,  Texas.    General  patronage. 

ITS  IN  THE  AIR:  Jack  Benny— Played  this  on 
Friday -Saturday  and  did  a  great  business.  Jack  Ben- 

ny and  Ted  Healy  make  a  great  pair,  and  picture  is 
not  cluttered  up  with  love  pash.  Will  fill  the  bill  on 
midweek  or  Sunday-Monday  spot. — Ken  Higgins,  Capi- 

tol Theatre,  Harris ville,  N.  Y.  Small  town  patron- 
age. 
MUTINY  ON  THE  BOUNTY:  Clark  Gable,  Charles 

Laughton — Good.    Running  time,  133  minutes.  Played 

November  28-29.— Louisville  Theatre,  Inc.,  Louisville, Miss.    General  patronage. 

MUTINY  ON  THE  BOUNTY:  Charles  Laughton, 
Clark  Gable — Ran  three  days  and  didn't  make  ex- penses. It  is  no  doubt  a  wonderful  picture,  as  to 
cast,  photography  and  historical  setting,  but  had  been 
shown  all  around  me  all  the  way  from  two  months  to 
several  weeks  and  that,  combined  with  zero  weather, 
left  me  hoping  I  would  never  hear  of  another  of  these 
high  class  productions.  If  a  picture  does  not  pay  ex- 

penses an  exhibitor  is  better  off  if  he  doesn't  ex- hibit it.  This  seemed  to  please  the  men  fairly  well 
but  the  ladies  did  not  like  it.  It  is  too  cruel  to  be 
entertaining.  The  ocean  views  are  wonderful,  how- 

ever. Running  time,  133  minutes.  Played  February 
7-9.— Gladys  E.  McArdle,  Owl  Thetare,  Lebanon,  Kan. Small  town  patronage. 

MUTINY  ON  THE  BOUNTY:  Charles  Laughton, 
Clark  Gable,  Franchot  Tone — Broke  all  records  for 
straight  picture  program  and  gave  the  patrons  100 
per  cent  satisfaction.  Here  is  a  production  any  the- 

atre should  take  pride  in  offering  its  patrons.  Run- 
ning time,  133  minutes.  Played  January  19-22. — M.  R. 

Harrington,  Avalon  Theatre,  Clatskanie,  Ore.  Small 
town  and  rural  patronage. 

NIGHT  AT  THE  OPERA,  A:  Marx  Brothers— The 
very  few  Marx  Bros,  fans  thought  this  one  O.  K. 
I  am  most  decidedly  NOT  an  admirer  of  these  sup- 

posed comedians.  I  didn't  make  expenses  on  this  one so  it  is  evident  that  Marx  Bros,  are  not  favorites  here. 
Running  time,  96  minutes. — Gladys  E.  McArdle,  Owl 
Theatre,  Lebanon,  Kans.     Small  town  patronage. 

O'SHAUGHNESSY'S  BOY:  Wallace  Beery,  Jackie 
Cooper — Same  old  cut  and  dried  formula.  Fine  for 
the  youngsters.  Some  more  matured  fans  called  it 
drivel,  while  others  ate  it  up.  Running  time,  79  min- 

utes.— D.  M.  Reardon,  Globe  Theatre,  Holyoke,  Mass. General  patronage. 

O'SHAUGHNESSY'S  BOY:  Wallace  Beery,  Jackie 
Cooper — Good  show  to  poor  business.  Cold  weather 
keeps  them  at  home.  Running  time,  nine  reels.  Played 
January  26-27.— Rudolf  Duba,  Royal  Theatre,  Kimball, 
S.  D.    Small  town  patronage. 

PURSUIT:  Chester  Morris,  Sally  Eilers— Fine  action 
picture  for  Friday  and  Saturday  run.  Seemed  to 
please  all  classes.  Running  time,  60  minutes. — D.  M. 
Reardon,  Globe  Theatre,  Holyoke,  Mass.  General  pat- ronage. 

RENDEZVOUS:  William  Powell,  Rosalind  Russell- 
It's  tops  for  a  picture.  It  has  about  everything  that makes  for  entertainment,  action  and  clever  dialogue. 
More  power  to  Rosalind  Russell.  She  sunk  her  teeth 
into  this  role.  If  she  gets  the  breaks  she  is  geing 
places.  She  has  a  keen  sense  of  expression  in  getting 
the  comedy  over.  The  audience  had  words  of  high 
praise  for  her  work  in  this  picture.  She  was  definitely 
a  hit. — A.  E.  Hancock,  Columbia  Theatre,  Columbia 
City,  Ind.    General  patronage. 

RENDEZVOUS:  William  Powell,  Rosalind  Russell— 
A  thrill-packed  drama  of  the  World  War  that  went 
over  big.  This  one  has  enough  excitement,  thrills, 
romance  and  comedy  to  please  any  audience,  any  time. 
Running  time,  91  minutes.  Played  January  29-30. — 
Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kans. 
Small  town  patronage. 

TALE  OF  TWO  CITIES,  A:  Ronald  Colman,  Eliz- 
abeth Allan — This  picture  is  every  bit  as  good  as 

MGM  said  it  would  be.  Liked  even  better  than  "Mu- 
tiny on  the  Bounty."  Running  time,  126  minutes. 

Played  January  30.— J.  E.  Palmer,  State  Theatre, 
Presque  Isle,  Maine.    Town  and  country  patronage. 

TALE  OF  TWO  CITIES,  A:  Ronald  Colman,  Eliza- 
beth Allan — A  wonderful  production.  Mammoth,  col- 

ossal, etc.  You  will  have  to  see  it  to  appreciate  the 
size  and  quality  of  it.  All  that  saw  it  were  more 
than  satisfied.  Acting  great.  We  are  buried  in  snow 
and  ice  in  this  country.  Country  roads  blocked,  rail- 

roads stopped,  business  paralyzed  and  has  not  broke 
box  office  records.  Played  February  9-10.— Bert  Silver, 
New  Silver  Theatre,  Greenville,  Mich.  City  and 
country  patronage. 

VAGABOND  LADY:  Robert  Young,  Evelyn  Ve- 
nable — A  nice  little  program  picture  that  gave  general 
satisfaction.  Running  time,  72  minutes.  Flayed  Jan- 

uary 11-12. — C.  A.  Jordan,  Opera  House,  Cogswell, 
N.  D.    Small  town  patronage. 

VAGABOND  LADY:  Robert  Young,  Evelyn 
Venable — Very  good  comedy  melodrama  full  of  laughs. 
Running  time,  eight  reels.  Played  January  10-11.— 
Rudolf  Duba,  Royal  Theatre,  Kimball,  S.  D.  Small 
town  -  patronage. 

Monogram 

CHEERS  OF  THE  CROWD:  Russell  Hopton,  Irene 
Ware — Fair  program  picture  for  double  bills.  Hopton 
not  so  good. — Sammie  Jackson,  Jackson  Theatre,  Flo- maton, Ala.     Small  town  patronage. 

KEEPER  OF  THE  BEES:  Neil  Hamilton,  Betty 
Furness — Did  fair  business  and  pleased  most  of  the 
customers  though  it  is  not  as  well  made  or  recorded 
as  the  Gene  Stratton  Porter  stories  by  RKO. — Walter 
Hohlfeld,  Elite  Theatre,  Greenleaf,  Kans.  Small  town 
patronage. 
TRAIL  BEYOND,  THE:  John  Wayne— Fine  little 
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picture.  Played  on  double  bill  and  it  went  over  fine. 
Noah  Beery,  Jr.,  very  good.  Am  looking  forward  for 
"Stormy,"  Universal  picture  featuring,  Noah,  Jr. — 
Sammie  Jackson,  Jackson  Theatre,  Flomaton,  Ala. 
Small  town  and  rural  patronage. 

Paramount 

BAR  20  RIDES  AGAIN:  William  Boyd,  Jimmy  Al- 
lison— Another  good  Cassidy  story.  Beautiful  photo- 

graphic work  throughout.  Played  February  7-8. — L. 
A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 

BAR  26  RIDES  AGAIN:  William  Boyd,  Jimmy  El- 
lison— The  third  "Hopalong"  picture  which  equals  and 

even  tops  the  first,  and  the  first  was  perfect!  A  great 
series  of  pictures  that  deserves  to  be  shown  in  every 
situation.  "Bar  20"  is  not  just  another  western,  but an  outstanding  action  drama  laid  in  the  west.  We 
were  very  happy  to  read  that  Paramount  has  con- 

tracted for  six  additional  "Hopalong"  pictures.  Played 
February  7-8.— Ted  Stump,  Elted  Theatres,  Absarokee 
and  Columbus,  Mont.    Rural  patronage. 

BIG  BROADCAST  OF  1936,  THE:  Jack  Oakie, 
Burns  and  Allen — Paramount's  attempt  to  assemble  a flock  of  stars  on  the  screen  without  anything  for  them 
to  do  will  put  their  next  "Broadcast"  at  the  lowest 
allocation.— D.  B.  White,  Ritz  Theatre,  Fernandina, 
Fla.    General  patronage. 

BRIDE  COMES  HOME,  THE:  Claudette  Colbert, 
Fred  MacMurray — Claudette  Colbert  and  Fred  Mac- 
Murray  give  a  good  exposition  on  how  to  be  "scrap- 

py," but  still  be  happy.  I  have  yet  to  see  a  poor 
or  even  mediocre  Colbert  picture,  and  this  is  no  ex- 

ception. We  played  it  in  sub-zero  weather  to  a  small 
crowd  and  much  distraction  due  to  wrong  markings  on 
the  reel  headings,  but  it's  still  a  mighty  good  picture. 
Played  February  9-10.— Ted  Stump,  Elted  Theatres, 
Absarckee  and  Columbus,  Mont.    Rural  patronage. 

BRIDE  COMES  HOME,  THE:  Claudette  Colbert, 
Fred  MacMurray — A  fine  comedy  drama  that  can  be 
depended  on  for  a  snappy  show.  Drew  a  few  extra 
folks  in  as  well.  Played  February  12-13. — L.  A.  Ir- 

win, Palace  Theatre,  Penacook,  N.  H.  General  pat- 
ronage. 

BRIDE  COMES  HOME,  THE:  Fred  MacMurray, 
Claudette  Colbert — Again  Paramount  rings  the  bell 
with  this  pair  of  popular  stars.  I  didn't  rate  it  with 

"  "Gilded  Lily"  and  "Hands  Across  the  Table,"  but most  of  my  patrons  liked  it  better.  Miserable  below 
zero  weather  smacked  the  gross  a  terriffic  blow. 
Running  time,  83  minutes.  Played  February  9-11. — 
Roy  C.  Irvine,  Ritz  Theatre,  Ritzville,  Wash.  General 
patronage. 

COLLEGIATE:  Joe  Penner,  Jack  Oakie— Fair. 
Running  time,  81  minutes.  Played  January  22-23. — 
Louisville  Theatre,  Inc.,  Louisville,  Miss.  General 
patronage. 

COLLEGIATE:  Joe  Penner,  Jack  Oakie,  Ned 
Sparks — A  swell  bunch  of  nonsense,  fun,  music,  danc- 

ing and  pretty  girls.  With  Penner  and  Oakie  run- 
ning an  exclusive  girls  school,  you  get  an  idea  of  just 

how  screwy  the  plot  could  be.  Pulled  well  and  was 
well  liked.  Running  time,  81  minutes.  Played  Jan- 

uary 24-25  — M.  R.  Harrington,  Avalon  Theatre,  Clat- 
skanie,  Ore.    Small  town  and  rural  patronage. 

CORONADO:  Alice  White,  Lean  Errol— A  hodge- 
podge of  nonsense,  fun,  music  and  romance  that 

clicked  as  a  preview  with  our  patrons.  Just  a  pro- 
gram picture  that  would  be  difficult  to  sell  alone,  but 

should  give  satisfaction  in  any  situation  where  the 
lighter  type  of  production  is  favored.  Running  time, 
75  minutes.  Played  February  7-8. — M.  R.  Harrington, 
Avalon  Thetare,  Clatskanie,  Ore.  Small  town  and 
rural  patronage. 

CORONADO:  Johnny  Downs,  Leon  Errol— This 
boy,  Johnny  Downs,  is  a  great  little  entertainer.  His 
tap  dancing  and  songs  are  okay.  In  this  he  has  the 
best  opportunity  to  date  but  still  deserves  better.  A 
nice  picture,  though,  and  one  that  will  please.  Played 
February  11. — L.  A.  Irwin,  Palace  Theatre,  Penacook, 
N.  H.    General  patronage. 

CORONADO:  Betty  Burgess,  Johnny  Downs— A 
dandy  picture  with  the  wrong  name  (it  doesn't  mean anything).  Made  me  money,  but  if  it  had  a  name 
suitable  to  the  picture,  would  have  doubled.  Played 
February  5-6. — E.  H.  Smothers,  Dixie  Theatre,  Cam- 

den, Tenn.     Small  town  and  rural  patronage. 

CRUSADES,  THE:  Henry  Wilcoxon,  Loretta  Young 
— The  usual  DeMille  extravaganza  that  has  evidently 
lost  its  appeal.  Excellent  story  and  photography 
that  will  please  those  who  may  be  induced  to  attend. 
Played  February  9-10.— J.  R.  DeLand,  Park  Theatre, 
Avon  Park,  Fla.    Small  town  patronage. 

GILDED  LILY,  THE:  Claudette  Colbert,  Fred 
MacMurray — This  was  the  first  Colbert  film  we  have 
shown  since  "One  Night"  and  it  proved  that  Claudette 
is  still  Public  Sweetheart  No.  1.  Possibly  our  ex- 

cellent trio  of  supporting  shorts  had  something  to  do 
with  it,  but,  anyway,  more  of  the  boys  voiced  their 
approval  than  on  any  other  program  of  the  season. 
Colbert,  as  usual,  is  at  her  best.  Nuff  sed!  Flayed 
February  8. — T.  A.  Reynolds,  Recreational  Director, 
State  Prison,  Trenton,  N.  J.    Prison  patronage. 

NEVADA:  Larry  Crabbe — An  average  good  western 
dressed  up  as  only  Paramount  does  it.  Certainly  it 
would  seem  all  westerns  could  at  least  boast  of  the 
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splendid  scenic  backgrounds  that  are  in  turn  ex- 
cellently photographed  in  all  Paramount  outdoor 

stories.  Flayed  January  31-February  1.— L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

NEVADA:  Larry  Crabbe,  Kathleen  Burke— Good western.  Running  time,  60  minutes.  Played  February 
12.— Roy  C.  Irvine,  Ritz  Theatre,  Ritzville,  Wash. 
General  patronage. 

SMART  GIRL:  Ida  Lupino,  Kent  Taylor— Good 
programmer  for  double  billing.  Stars  good  but  un- 

known. Some  smart  comedy  in  this  one.  Used  Fri- 
day and  Saturday.  Business  punk.  Running  time,  74 

minutes.— D.  M.  Reardon,  Globe  Theatre,  Holyoke, 
Mass.     General  patronage. 

SO  RED  THE  ROSE:  Margaret  Sulla  van,  Ran- 
dolph Scott— A  nice  kind  of  picture  that  did  fair  busi- 
ness. Running  time,  83  minutes.  Played  January 

30-February  1.— Beatty  and  Johnston,  Crescent  Thea- 
tre, Red  Deer,  Alberta,  Canada.  Small  town  and 

country  patronage. 
THIS  WOMAN  IS  MINE:  Gregory  Ratoff,  John 

Loder — This  program  picture  is  an  insult  to  your 
patrons  even  if  they  aren't  particular.  _  A  dull,  foreign made  film.  Audience  response  only  fair. — J.  W.  Noah, 
New  Liberty  and  Ideal  Theatres,  Ft.  Worth,  Texas. 

TWO  FISTED:  Lee  Tracy,  Grace  Bradley— A  kin- 
dergarten story.  Lee  Tracy  as  a  reformer  insulted 

the  intelligence  of  our  patrons.  Grace  Bradley  was 
miscast.  She  should  be  limited  to  a  dancing  girl 
part.  Roscoe  Karns  poor  as  a  prizefighter. — D.  B. 
White,  Ritz  Theatre,  Fernandina,  Fla.  General  pat- ronage. 

VIRGINIA  JUDGE,  THE:  Walter  C.  Kelly— Flayed 
to  fair  business  in  the  face  of  terrific  opposition. 
Paramount  may  be  congratulated  for  their  consistency 
in  producing  pleasing  pictures.  I  have  yet  to  play 
one  that  completely  failed  to  please.  Played  Febru- 

ary 11.— J.  R.  DeLand,  Park  Theatre,  Avon  Park,  Fla. 
Small  town  patronage. 

Republic 
DANCING  FEET:  Eddie  Nugent,  Joan  Marsh,  Ben 

Lyon — A  light  semi -musical  that  will  please  a  not 
too  discriminating  audience.  The  story  is  fair  but 
the  direction  very  poor.  However,  the  dance  se- 

quences will  redeem  an  otherwise  sorry  picture.  This 
was  sold  to  me  as  a  special  and  I  am  glad  that  weath- 

er conditions  would  not  permit  me  to  advertise  as 
such.  Flayed  February  12-13.— J.  R.  DeLand,  Park 
Theatre,  Avon  Park,  Fla.    Small  town  patronage. 

HITCH  HIKE  LADY:  Alison  Skipworth— A  mighty 
good  story,  good  direction,  good  acting  but  very  poor 
recording.  We  hope  that  it  was  the  particular  print 
that  we  received  for  it  is  really  an  excellent  picture 
deserving  of  a  higher  rating  than  the  average  program 
picture,  but  when  the  audience  must  strain  their  ears 
to  understand  what  is  being  said  it  spoils  even  the 
best  pictures.  Played  February  7-8. — Ted  Stump,  Elted 
Theatres,  Absarokee  and  Columbus,  Mont.  Rural  pat- 
ronage. 

MELODY  TRAIL:  Gene  Autry,  Ann  Rutherford 
— This  is  a  splendid  western.  Good  riding,  good 
comedy,  great  singing.  This  man  Autry  has  per- 

sonality, voice  and  everything  to  please  the  people 
and  they  begin  to  ask  for  his  pictures.  That  is 
going  some  these  days.  Played  February  7-8. — Bert 
Silver,  New  Silver  Theatre,  Greenville,  Mich.  City 
and  country  patronage. 

SINGING  VAGABOND,  THE:  Gene  Autry,  Ann 
Rutherfurd — Our  patrons  enjoyed  this  musical  western 
and  we  received  no  complaints.  It  is  as  well  pro- 

duced as  the  previous  Autry  films. — J.  W.  Noah.  New 
Liberty  and  Ideal  Theatres,  Ft.  Worth,  Texas.  Gen- 

eral patronage. 

$1,000  A  MINUTE,  A:  Roger  Fryor,  Leila  Hyams 
— One  of  the  best  comedy  features  of  the  year.  Run- 

ning time,  70  minutes.  Played  January  27-29. — Beatty 
and  Johnston,  Crescent  Theatre,  Red  Deer,  Alberta, 
Canada.    Small  town  and  country  patronage. 

ALICE  ADAMS:  Katharine  Hepburn,  Fred  Mac- 
Murray,  Fred  Stone — Best  show  for  Miss  Hepburn 
and  no  business.  That's  that.  Play  it  Sunday.  That's 
the  proper  day  for  it.  Running  time,  11  reels.  Played 
February  7-8.— Rudolf  Duba,  Royal  Theatre,  Kimball, 
S.  D.    Small  town  patronage. 

ALICE  ADAMS:  Katharine  Hepburn,  Fred  Mac- 
Murray — Katie  does  not  do  so  well  here  and  she  talks 
herself  to  death  in  this  picture.  I  did  not  find  anyone 
who  liked  it  and  in  making  the  picture  they  traveled 
around  a  good  deal  and  got  nowhere.  Running  time, 
99  minutes.  Played  January  25-26.— H.  M.  Gerber, 
Roxy  Theatre,  Hazelton,  N.  D.  Small  town  and  rural 
patronage. 

ARIZONIAN,  THE,  and  WEST  OF  THE  PECOS 
Richard  Dix— Both  of  these  are  better  than  average 
westerns.  "Arizonian"  was  the  better  produced  pic- 

ture though  "West  of  the  Pecos"  outdrew  it  probably 
because  of  Zane  Grey's  name. — Walter  Hohlfeld,  Elite Theatre,  Greenleaf,  Kans.    Small  town  patronage. 

FRECKLES:  Tom  Brown,  Carol  Stone— Good  pic- 
ture. Did  fair  business  under  adverse  weather  con- 

ditions.—Walter  Hohlfeld,  Elite  Theatre,  Greenleaf, 
Kans.     Small  town  patronage. 

GRAND  OLD  GIRL:  May  Robson— A  show  that  is 
different.  Played  late  after  release.  Business  fair 
in  cold  weather.  20  below  zero.  Running  time,  eight 
reels.  Played  February  5. — Rudolf  Duba,  Royal  The- 

atre, Kimball,  S.  D.    Small  town  patronage. 

HIS  FAMILY  TREE:  James  Barton,  Maureen 
Delany — A  mighty  good  comedy  program  picture.  A 
real  Irish  comedian  and  a  very  good  cast.  Funny 
story.  Gave  good  satisfaction. — Bert  Silver,  New  Sil- 

ver Theatre,  Greenville,  Mich.  City  and  country 
patronage. 

HOT  TIP:  Zasu  Pitts,  James  Gleason— Excellent 
family  entertainment  that  is  strong  enough  to  solo 
any  day  of  the  week.  Good  audience  response. — J.  W. 
Noah,  New  Liberty  and  Ideal  Theatres,  Ft.  Worth, Texas. 

I  DREAM  TOO  MUCH:  Lily  Pons,  Henry  Fonda— 
A  great  picture.  Of  the  kind  we  have  seen  no  better. 
Wonderful  singing.  Fine  acting  and  interesting  story, 
making  a  fine  entertainment  for  those  that  appreciate 
music  and  good  acting,  but  in  my  town  it  was  one 

{Continued  on  following  page) 
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of  tne  worst  flops  at  the  box  office.  No  fault  of  the 
show.  People  just  won't  come  to  musical  pictures with  songs  sung  in  foreign  language.  Others  have 
flopped,  too.  Played  February  2-3. — Bert  Silver,  New 
Silver  Theatre,  Greenville,  Mich.  City  and  country 
patronage. 

IN  PERSON:  Ginger  Rogers,  George  Brent— Ginger 
did  her  best  with  this,  but  a  hideous  disguise  that 
she  wears  too  long  and  poor  handling  all  the  way 
through  makes  us  wish  she  would  stick  to  the  Astaire- 
Rogers  combination.  However,  she  has  a  lot  of  fol- 

lowers, and  could  easily  become  a  star  in  her  own 
right  with  good  stories  and  direction.  The  picture 
played  to  average  business  and  received  neither  favor- 

able nor  adverse  criticism.  Played  February  9-10. — 
Ted  Stump,  Elted  Theatres,  Absarokee  and  Columbus, 
Mont.    Rural  patronage. 

IN  PERSON:  Ginger  Rogers,  George  Brent— Splen- 
did entertainment.  Played  one  week  after  "Top  Hat," which  is  tops,  and  was  pleased  with  results.  Some 

liked  it  better,  and  that's  going  some. — R.  T.  Swan- 
son,  Opera  House,  Ely,  Minn.     General  patronage. 

IN  PERSON:  Ginger  Rogers,  George  Brent — Ginger 
Rogers  without  Fred  Astaire  seems  to  fall  a  little 
flat.  Not  that  this  is  not  an  entertaining  enough 
picture,  for  it  is,  and  was  well  liked  by  a  big  ma- 

jority of  our  patrons,  but  many  comments  were  noted 
that  indicated  a  preference  of  these  two  as  a  team. 
Fair  business  in  spite  of  cold  weather.  Running  time, 
87  minutes.  Played  February  7-8. — M.  R.  Harrington, 
Avalon  Theatre,  Clatskanie,  Ore.  Small  town  and 
rural  patronage. 

KENTUCKY  KERNELS:  Wheeler  and  Woolsey— 
One  of  their  best  pictures.  Pleased  and  drew  well. — 
Walter  Hohlfeld,  Elite  Theatre,  Greenleaf,  Kansas. 
Small  town  patronage. 

LADDIE:  John  Beal,  Gloria  Stuart — It  pleased  and 
did  good  business. — Walter  Hohlfeld,  Elite  Theatre, 
Greenleaf,    Kansas.     Small    town  patronage. 

LAST  DAYS  OF  POMPEII,  THE:  Preston  Foster, 
Dorothy  Wilson — The  cold  weather  stopped  them  from 
coming  out  to  see  this  one.  We  ran  this  three  nights 
and  failed  to  gross  film  rental.  However,  this  was 
not  the  fault  of  the  picture.  Our  country  roads  are 
all  blocked  and  so  had  to  depend  on  our  small  town 
patronage.  Played  February  8-9. — H.  M.  Gerber. 
Roxy  Theatre,  Hazelton,  N.  D.  Small  town  and 
rural  patronage. 

MUSS  'EM  UP:  Preston  Foster,  Margaret  Calla- 
han— Played  this  two  days  before  release  date  and 

was  unable  to  get  even  one  bit  of  advertising.  How- 

ever, in  this  cold  and  blizzard  period  it  doesn't  make much  difference.  The  picture  features  Preston  Foster 
as  "Tip  O'Neil,"  a  private  detective,  and  while  the 
story  is  strangely  familiar,  Foster's  characterization as  the  detective  is  refreshingly  different.  Pleased. 
An  excellent  program  picture.  Played  February  12- 
13. — Ted  Stump,  Elted  Theatres,  Absarokee  and  Co- 

lumbus, Mont.    Rural  patronage. 

NITWITS,  THE:  Wheeler  and  Woolsey— Did  not 
think  it  was  quite  as  good  as  "Kentucky  Kernels" though  it  did  good  business. — Walter  Hohlfeld,  Elite 
Theatre,  Greenleaf,  Kansas.    Small  town  patronage. 

POWDER  SMOKE  RANGE:  Harry  Carey,  Hoot 
Gibson,  Guinn  Williams — The  principal  selling  point 
to  this  western  is  the  huge  cast  of  well  known  and 
not  so  well  known  stars  of  the  horse  operas.  Other 
than  that,  it  is  just  another  western,  but  it  pulled  and 
pleased,  so  maybe  I'm  wrong.  Running  time,  72 
minutes.  Played  January  31-February  1. — M.  R.  Har- 

rington, Avalon  Theatre,  Clatskanie,  Ore.  Small  town 
and  rural  patronage. 

SHE:  Helen  Gahagan,  Randolph  Scott — For  a  fan- 
ciful drama,  this  held  their  interest.  There  must  be 

a  field  for  this  kind  of  a  story  judging  by  the  success 
of  this  story  when  first  published.  The  picture  is  well 
done,  on  a  lavish  scale.  We  could  not  judge  the  draw- 

ing power  of  this  because  it  was  the  coldest  Sunday 
of  the  year  when  this  was  shown. — J.  E.  Stocker, 
Myrtle  Theatre,  Detroit,  Mich.  Neighborhod  pat- ronage. 

THREE  MUSKETEERS,  THE:  Walter  Abel,  Mar- 
got  Grahame — Did  not  prove  the  box  office  attraction 
it  deserved,  but  those  who  came  were  well  pleased. 
Abel  was  quite  a  different  D'Artagnan  than  Doug. Fairbanks  and  quite  as  effective.  A  splendid  cast  in 
a  beautifully  mounted  production,  but  apparently  not 
what  our  patrons  care  to  see.  Running  time.  96 
minutes.  Played  February  2-3. — M.  R.  Harrington. 
Avalon  Theatre.  Clatskanie,  Ore.  Small  town  and 
rural  patronage. 

THREE  MUSKETEERS,  THE:  Walter  Abel,  Mar- 
got  Grahame — It's  too  bad  such  a  fine  production  went entirely  to  waste  with  us.  Absolutely  an  excellent 
picture  but  failed  at  the  box  office  pretty  badly. 
Some  top  ranking  stars  would  have  helped  drawing 
power  but  could  hardly  have  done  any  better  in  the 
roles.  Great  musical  score  throughout.  Played  Feb- 

ruary 5-6. — L.  A.  Irwin.  Palace  Theatre,  Penacook, 
N.  H.    General  patronage. 

THREE  MUSKETEERS,  THE:  Walter  Abel,  Paul 
Lukas,  Margot  Grahame — Did  a  little  better  than  av- 

erage business.  Good  picture  for  larger  towns,  al- 
though it  seemed  to  satisfy  our  patrons.  Flayed 

February  8. — George  Lodge,  Green  Lantern  Theatre, 
Olaymont,   Del.     Small  town  patronage. 

TOP  HAT:  Fred  Astaire,  Ginger  Rogers,  Edward 
Everett  Horton — Wonderful  picture.  Good  business. 
Horton  was  very  good,  as  were  the  rest  of  the  cast. — 
Sammie  Jackson.  Jackson  Theatre,  Flomaton,  Ala. 
Small   town  patronage. 

WEST  OF  THE  PECOS:  See  report  on  "The  Ari- 
zonian." — Walter  Hohlfeld,  Elite  Theatre,  Greenleaf. 
Kansas.    Small  town  patronage. 

Supreme 

BRANDED  A  COWARD:  Johnny  Mack  Brown— If 
you  are  playing  westerns,  don't  overlook  this  one  as it  is  one  of  those  rare  westerns  with  an  excellent 
story.  I  played  to  a  small  audience  due  to  a  down- 

pour of  rain  but  the  reaction  of  those  attending  was 
very  gratifying.  Played  February  7-8.— J.  R.  DeLand, 
Park  Theatre,  Avon  Park,  Fla.  Small  town  patron- 

age. BRANDED  A  COWARD:  Johnny  Mack  Brown— 
This  western  could  have  been  very  good  with  a  little 
more  sensible  story.  Brown  and  his  brother  are  left 
when  outlaws  headed  by  the  "Cat"  kill  their  parents. Next  scene  shows  Brown  grown  man.  He  devotes 
his  life  in  search  of  the  "Cat."  In  the  last  reel 
Brown  is  shown  in  combat  with  the  "Cat."  The  "Cat" is  wounded  and  Brown  discovers  that  he  is  his 
Brother,  who  was  left  with  him  when  his  parents  were 
killed.  Can  you  beat  that  for  a  story?  Fine  acting 
by  Brown  wasted  by  a  story  that  even  the  kids  com- 

plained about.  Wish  Brown  would  make  a  western 
for  RKO  because  with  the  proper  stories  he  would  be 
my  best  bet  for  westerns.  He  is  well  known  in  our 
state  because  of  his  football  at  U.  of  Alabama.  Run- 

ning time,  six  reels. — Sammie  Jackson,  Jackson  The- 
atre,  Flomaton,  Ala.     Small  town  patronage. 

Twentieth  Century-Fox 

BAD  BOY:  James  Dunn,  Dorothy  Wilson — A  good 
picture,  but  not  one  that  will  make  them  rave.  Re- 

minds me  of  a  "True  Story"  with  no  background. 
Caused  no  criticism  and  very  little  compliment.  Run- 

ning time,  56  minutes.  Flayed  February  3-4. — E.  H. 
Smothers,  Dixie  Theatre,  Camden,  Tenn.  Small  town 
and  rural  patronage. 

CHARLIE    CHAN'S    SECRET:    Warner  Oland— 

Stands  well  up  in  this  series.  Our  folks  like  the 
Chan  stories  and  this  is  a  good  one.  Played  February 
14-15. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 

CHARLIE  CHAN'S  SECRET:  Warner  Oland— 
When  in  doubt,  book  a  "Chan"  and  you  can't  go  far wrong.  These  features  seldom  fail  to  please.  They 
are  not  specials  by  any  means,  but  they  all  pack 
plenty  of  entertainment.  Running  time,  71  minutes. 
Played  February  4. — M.  R.  Harrington,  Avalon  Thea- tre, Clatskanie,  Ore.    Small  town  and  rural  patronage. 

DRESSED  TO  THRILL:  Tutta  Rolf,  Clive  Brook- 
Just  a  film.  Too  draggy.  Pass  it  up  if  you  can. 
Running  time,  eight  reels.  Played  January  27. — 
Rudolf  Duba,  Royal  Theatre,  Kimball,  S.  D.  Small town  patronage. 

GAY  DECEPTION,  THE:  Francis  Lederer,  Fran- 
ces Dee — Very  good  and  pleased  everyone.  Cleverly 

directed  and  had  many  laughs.  Leads  are  excellent 
in  their  respective  roles.  Running  time,  76  minutes. 
Played  February  7-8.— Roy  C.  Irvine,  Ritz  Theatre, 
Ritzville,  Wash.    General  patronage. 

GAY  DECEPTION,  THE:  Francis  Lederer,  Fran- 
ces Dee— Everyone  enjoyed  this  "Cinderella"  type  of romance.  It  is  a  real  treat.  The  same  old  report  that 

it  was  too  cold  to  do  much  business. — J.  E.  Stocker, 
Myrtle  Theatre,  Detroit,  Mich.  Neighborhood  pat- ronage. 

IN  OLD  KENTUCKY:  Will  Rogers— Marvelous. 
Running  time.  84  minutes.  Played  December  18-19. — 
Louisville  Theatre,  Inc.,  Louisville,  Miss.  General 
patronage. 

IN  OLD  KENTUCKY:  Will  Rogers,  Bill  Robinson 
— Pulled  a  record  business,  of  course,  and  the  general 
opinions  expressed  clearly  indicated  this  to  be  the 
finest  of  all  the  beloved  star's  pictures.  Running 
time,  84  minutes.  Played  January  26-28. — M.  R.  Har- 

rington, Avalon  Theatre,  Clatskanie,  Ore.  Small 
town  and  rural  patronage. 

KING  OF  BURLESQUE,  THE:  Warner  Baxter, 
Alice  Faye,  Jack  Oakie — The  old  familiar  back  stage 
theme,  which  even  a  splendid  cast,  clever  chorus 
numbers  and  catchy  music  could  not  raise  above  a  fair 
rating.  Failed  to  pull  and  those  who  turned  out  were 
only  fairly  enthusiastic.  Personally,  I  thought  it 
good  entertainment,  but  not  of  sufficient  value  to 
merit  the  ballyhoo  Fox  has  used  to  put  this  over. 
Running  time,  87  minutes.  Played  February  5-6.— M. 
R.  Harrington.  Avalon  Theatre,  Clatskanie,  Ore. 
Small  town  and  rural  patronage. 

LITTLEST  REBEL,  THE:  Shirley  Temple— Extra 
(food.  Running  time,  73  minutes.  Played  January  27- 
28. — Louisville  Theatre,  Inc.,  Louisville,  Miss.  General 
patronage. 

LITTLEST  REBEL,  THE:  Shirley  Temple,  John 
Boles — Another  charming  picture  from  this  little  star 
who  becomes  a  better  dancer  in  each  feature.  An 
obvious  story  of  Civil  War  vintage  made  an  ace  at- 

traction by  its  star.  Played  February  2-3. — L.  A. 
Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 
LITTLEST  REBEL,  THE:  Shirley  Temple— Cer- 

tainly a  most  pleasing  production.  Snow  nor  winds 
nor  sleet  nor  blizzards  nor  below  zero  temperature 
can  keep  them  away  when  Shirley  plays.  Shirley 
surely  covers  up  a  multitude  of  duds.  She's  one  out 
of  a  billion  and  never  need  fear  competition — if  Fox 
is  wise.  Flayed  February  4-5. — A.  H.  Edwards, 
Orpheum  Theatre,  Orwigsburg,  Pa.  Small  town  and 
rural  patronage. 

MAN  WHO  BROKE  THE  BANK  AT  MONTE 
CARLO,  THE:  Ronald  Colman,  Joan  Bennett— Aver- 

age entertainment  that  pleased. — J.  W.  Noah,  New 
Liberty  and  Ideal  Theatres,  Ft.  Worth,  Texas.  Gen- 

eral patronage. 

METROPOLITAN:  Lawrence  Tibbett,  Virginia 
Bruce — This  one  did  not  disappoint  my  patrons;  they 
didn't  come.  Failed  to  gross  film  rental.  Felt  that  I should  refund  admission  price  to  those  that  did  come. 
Worse  than  "Here's  to  Romance,"  and  it  was  bad. 
No  more  grand  opera  for  me.  Played  to  43  adults,  6 
children.  Running  time,  79  minutes.  Played  February 
10-11.— E.  H.  Smothers,  Dixie  Theatre,  Camden,  Tenn. 
Small  town  and  rural  patronage. 

METROPOLITAN:  Lawrence  Tibbett,  Virginia 
Bruce — Ran  Robert  Benchley's  "How  to  Sleep"  before this  picture  and  it  certainly  did  the  trick,  as  most 
of  the  audience  did  that  very  thing.  Can  see  possibili- 

ties in  the  city  but  not  in  this  locality.  Flayed  Janu- 
ary 29.— J.  E.  Palmer,  State  Theatre,  Presque  Isle, 

Maine.    Town  and  country  patronage. 

METROPOLITAN:  Lawrence  Tibbett,  Virginia 
Bruce — Seventy-five  per  cent  of  the  pictures  have  a 
sleeping  potion  effect  on  me  but  "Metropolitan"  kept me  wide  awake  throughout  the  performance.  To  give 
adverse  personal  criticism  on  this  production  would 
be  labeling  myself  as  "ignorant."  It  seems  the  teach- ing of  music  in  public  schools  has  not  the  slightest 
effect  on  the  scholars  in  developing  their  desire  for 
good  music.  Therefore,  naturally,  those  of  adolescent 
age  would  not  select  "Metropolitan"  as  their  film fare.  I  tried  to  have  our  Senior  Class  take  this  pic- 
tuie  as  a  benefit  show  but  they  selected  a  program- 

mer instead.  "Metropolitan"  is  a  picture  that  deserves 
the  highest  praise  from  every  theatre  whether  it  is 
a  success  at  the  box  office  or  not.  As  one  of  my 
patrons   remarked,    "I'd   rather   pay   one   dollar  any 
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time  to  see  that  picture."  From  the  very  beginning 
to  the  last  flicker  "Metropolitan"  is  interesting  en- tertainment; and,  as  to  what  the  picture  did  for  me, 
well  I  am  pleased  to  say  that  it  did  above  average 
business  in  very  bad  weather,  and  thanks  to  my  peo- 

ple for  supporting  this  fine  production.  I  am  glad 
I  was  born  amongst  such  environment.  Running 

time,  80  minutes.  Played  February  6.— A.  H.  Ed- 
wards, Orpheum  Theatre,  Orwigsburg,  Pa.  bmall town  and  rural  patronage. 

PADDY  O'DAY:  Jane  Withers,  Pinky  Tomlin— Jane 
Withers  is  again  presented  in  a  picture  of  little  more 

than  program  worth.  She's  good  enough  to  deserve 
a  real  production  and  supporting  cast.  Why  not  a 
Jane  Withers  musical?  She  sure  can  put  over  a 
song  and  dance.  Played  February  7-8— L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

PADDY  O'DAY:  Jane  Withers,  Pinky  Tomlin— A 
family  entertainment,  indeed,  with  laughs  and  a  tear 
once  in  a  while.  Good  for  Sunday.  Running  time, 
eight  reels.  Played  January  15.— Rudolf  Duba,  Royal 
Theatre,  Kimball,  S.  D.    Small  town  patronage. 

PADDY  O'DAY:  Jane  Withers,  Pinky  Tomlin— 
Each  succeeding  picture  featuring  this  grand  little 
trouper  has  shown  increasing  business  for  us.  This 
is  her  best  to  date  and  gives  her  every  opportunity 
to  show  her  varied  talents.  Her  refreshing  person- 

ality fills  a  spot  long  needed  in  picture  fare  and 
our  patrons  look  forward  to  each  new  release.  Hope 
Fox  will  give  her  vehicles  worthy  of  her  talents. 

Running  time,  76  minutes.  Played  February  9-11.— 
M.  R.  Harrington,  Avalon  Theatre,  Clatskame,  Ore. 
Small  town  and  rural  patronage. 

PADDY  O'DAY:  Jane  Withers,  Pinky  Tomlin— Not 
nearly  enough  Withers  in  the  picture.  Rather  dis- 

appointing. And  they  would  bring  in  a  dirty  crack 
about  a  woman  having  a  baby  when  they  should 
know  on  such  pictures  we  have  a  large  children  at- 

tendance. Mothers  don't  like  such  dialogue  when 
their  little  girl  is  sitting  with  them.  Running  time, 

eight  reels.— E.  C.  Arehart,  Princess  Theatre,  Ode- bolt,  Iowa.    General  patronage. 

REDHEADS  ON  PARADE:  John  Boles,  Dixie  Lee 
—Even  as  a  preview  offering  they  walked  out  on  this 
one.  No  wonder,  there  is  nothing  to  it.  Leave  it  on 
the  shelf  and  do  yourself  and  your  patrons  a  favor. 

Running  time,  77  minutes.  Played  January  24-25.— 
M.  R.  Harrington,  Avalon  Theatre,  Clatskame,  Ore. 
Small  town  and  rural  patronage. 

REDHEADS  ON  PARADE:  John  Boles,  Dixie  Lee 
—I  want  to  take  exception  to  reports  published  in 
the  Herald  rating  the  picture  as  just  fair.  We  played 
this  feature  in  sub-zero  weather  to  a  small  but  well 

pleased  audience.  Several  went  out  of  their  way  to 
say  how  well  they  liked  it.  Don't  be  afraid  to  boost 
it;  it  will  please  90  per  cent.  Running  time,  75  min- 

utes. Played  January  18-19.— C.  A.  Jordan,  Opera 
House,  Cogswell,  N.  D.    Small  town  patronage. 

SILK  HAT  KID:  Lew  Ayres— Good  little  picture 
that  pleased  and  satisfied  our  patrons.  All  right  for 
small  towns,  but  not  so  good  for  larger  theatres. 
Flayed  January  25.— George  Lodge,  Green  Lantern 
Theatre,  Claymont,  Del.    Small  town  patronage. 

THANKS  A  MILLION:  Dick  Powell,  Fred  Allen, 
Ann  Dvorak — Dick  Powell  has  always  been  a  very 
welcome  visitor  to  my  theatre.  He  is  the  one  and 
only.  Great  entertainment.  An  outstanding  pro- 

duction. Played  January  21-22.— A.  H.  Edwards,  Or- 
pheum Theatre,  Orwigsburg,  Pa.  Small  town  and 

rural  patronage. 

THIS  IS  THE  LIFE:  Jane  Withers,  John  McGuire 
— This  girl  is  a  coming  star.  She  sure  can  put  the 
picture  over.  Shirley  Temple  better  look  out  or  this 
Jane  Withers  will  beat  her  to  the  destination.  Give 
us  more  like  it,  Jane.  Boys,  step  on  "Paddy  O'Day" if  you  have  it  coming.  Play  it  up  to  the  kiddies  and 
they  will  bring  the  adults.  Running  time,  eight  reels. 
Played  February  2.— Rudolf  Duba,  Royal  Theatre, 
Kimball,  S.  D.    Small  town  patronage. 

THUNDER  IN  THE  NIGHT:  Edmund  Lowe,  Karen 
Morley — Mystery  drama  above  average  to  poor  busi- 

ness. 16  below  zero  kept  them  from  seeing  this 
very  good  show.  Running  time,  seven  reels.  Played 
January  18.— Rudolf  Duba,  Royal  Theatre,  Kimball, 
S.  D.    Small  town  patronage. 

THUNDER  MOUNTAIN:  George  O'Brien,  Barbara 
Fritchie — A  good  western  that  keeps  the  audience  on 
the  edge  of  the  seats.  A  regular  Zane  Grey.  Running 
time,  seven  reels.  Played  January  30-31. — Rudolf 
Duba,  Royal  Theatre,  Kimball,  S.  D.  Small  town 
patronage. 

WAY  DOWN  EAST:  Rochelle  Hudson,  Henry  Fon- 
da— To  an  oldtimer  who  remembers  the  stage  play 

which  was  the  great  success  of  its  day,  or  its  many 
ways,  because  it  kept  repeating  year  after  year,  this 
picture  version  is  a  treat,  and  others  must  have 
thought  so  too,  because  this  did  a  good  average  on 
a  cold  Sunday  when  we  expected  below  average  busi- 

ness. It  also  did  a  little  above  average  the  Monday 
after.  I  would  say  that  judging  by  modern  standards 
it  is  fine  entertainment  for  the  masses,  and  if  the 
classes  can't  find  this  to  their  liking  then  I  am  sorry for  the  classes.  Go  the  limit  and  try  to  bring  them 
in  to  see  this. — J.  E.  Stocker,  Myrtle  Theatre,  De- 

troit, Mich.    Neighborhood  patronage. 

WAY  DOWN  EAST:  Henry  Fonda,  Rochelle  Hud- 
son— One  of  the  best  pictures  of  the  year,  according 

to  my  patrons.  This  one  was  made  for  the  small 
town,  with  just  about  an  all  star  cast,  and  the  quilt- 

ing bee,  the  skating  party  with  its  old  time  games 
and  singing,  the  comedy  and  pathos,  with  the  grand 
climax  of  the  breaking  up  of  the  ice,  make  this  old- 
time  drama  one  that  pleased  old  and  young  alike. 
Running  time.  84  minutes.  Played  February  5-6. — 
Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kans. 
Small  town  patronage. 

WHISPERING  SMITH  SPEAKS:  George  O'Brien 
— A  departure  from  his  chaps  and  saddle  for  the  rail- 

road. Good  weekend  picture,  a  little  overdrawn  in 
some  sequences.  The  audience  seemed  to  like  it  and 
that  is  all  that  matters. — A.  E.  Hancock,  Columbia 
Theatre,  Columbia  City,  Ind.     General  patronage. 
YOUR  UNCLE  DUDLEY:  Edward  Everett  Horton 

— A  neat  little  programmer  that  should  be  okay  as 
such  anywhere.  Horton  is  as  usual  excellent.  Doubled 
with  "Charlie  Chan's  Secret,"  the  show  drew  fairly 
well  and  pleased  generally.  Played  February  14-15. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 
YOUR  UNCLE  DUDLEY:  Edward  Everett  Horton 

— I  think  Horton  is  a  great  actor.  I  wouldn't  miss any  of  his  pictures,  but  evidently  my  patrons  do  not 
agree  with  me.  Played  to  very  poor  business.  Picture 
okay  where  Horton  is  appreciated.  Played  February 
1-3. — A.  H.  Edwards,  Orpheum  Theatre,  Orwigsburg. 
Pa.    Small  town  and  rural  patronage. 

United  Artists 

BARBARY  COAST:  Miriam  Hopkins,  Edward  G. 
Robinson,  Joel  McCrea — A  fine  production.  Very 
fine  work  by  all  the  cast,  including  Harry  Carey's 
good  work.  Why  don't  we  see  more  of  him?  Brian 
Donlevy  also  got  plenty  of  attention  from  our  cus- 

tomers. Many  patrons  asked  us  who  he  was.  See  he 
has  a  small  part  in  Cantor's  new  picture. — Sammie Jackson,  Jackson  Theatre,  Flomaton,  Ala.  Small 
town  patronage. 
DARK  ANGEL,  THE:  Merle  Oberon,  Fredric 

March,  Herbert  Marshall — A  beautiful  picture  of  limit- 
ed appeal  in  this  situation.  Pulled  fairly  well  and 

pleased  those  who  did  come  out.  In  situations  where 
real  acting  is  appreciated  this  might  be  tops,  but  our 
oatrons  prefer  more  action  and  less  emotion.  Flayed 
January  29-30. — M.  R.  Harrington,  Avalon  Theatre, 
Clatskanie,  Ore.    Small  town  and  rural  patronage. 

SPLENDOR:  Miriam  Hopkins,  Joel  McCrea— Good. 
Running  time,  77  minutes.  Played  December  25-26. — 
Louisville  Theatre,  Inc.,  Louisville,  Miss.  General 
patronage, 

STRIKE  ME  PINK:  Eddie  Cantor— Fine  produc- 
tion.    Cantor  scores  again  with  an  excellent  picture 

supported  by  a  fine  cast.  I  didn't  play  Cantor's  last 
two  pictures  but  am  sorry  now  that  I  didn't  because he  seemed  to  make  a  big  hit  with  the  audience.  This 
picture  will  really  stand  the  advertising.  Played  three 
days  to  good  business.  Rita  Rio's  stock  will  soar  after 
this  is  played  because  she  really  turns  in  a  fine  per- 

formance and  patrons  are  asking  her  name,  etc.  She 
can  dance  to  suit  me  any  day,  and  I  think  she  made 
more  of  a  hit  with  my  people  than  Eleanor  Powell 
did  in  "Broadway  Melody."  Sally  Eilers  was  very 
good,  as  was  Ethel  Merman.  Parkyakarkus  was  good, 
much  better  than  expected.  Many  wanted  to  know 
who  Gordon  Jones  was.  He  was  real  good  and  he's another  one  my  patrons  will  welcome  back.  Brian 
Donlevy  good  but  not  as  impressive  as  in  "Barbary 
Coast."  Kept  looking  for  Cantor  to  change  to  black- face and  do  a  song  but  he  never  got  around  to  that. 
So  much  entertainment  in  this  that  he  didn't  have 
time  for  it,  I  suppose.  Buy  this  picture  and  advertise 
it  big  and  you  won't  be  sorry.  Thanks,  U.  A.,  for 
the  early  date.  Running  time,  11  reels.  Played  Feb- 

ruary 15-17.— Sammie  Jackson,  Jackson  Theatre,  Flo- 
maton, Ala.    Small  town  and  rural  patronage. 

Universal 

AFFAIR  OF  SUSAN,  THE:  Zasu  Pitts,  Hugh 
O'Connell — A  fair  comedy  feature  to  poor  business. Running  time,  seven  reels.  Played  January  29.— 
Rudolf  Duba,  Royal  Theatre,  Kimball,  S.  D.  Small town  patronage. 

DIAMOND  JIM:  Edward  Arnold,  Binnie  Barnes, 
Jean  Arthur— Good  picture  from  Uncle  Carl  and  the 
best  part  of  it  is  that  it  is  different,  out  of  the  beat- 

en track.  Pictures  usually  run  in  cycles.  Like  "fol- 
low the  leader."  Originality  deserves  encouragement. Running  time,  88  minutes.— D.  M.  Reardon,  Globe Theatre,  Holyoke,  Mass.    General  patronage. 

FIGHTING  YOUTH:  Charles  Farrell-A  good  story 
well  told.  Interesting  throughout.  Only  average 
drawing  power  despite  its  onetime  top  drawing  star. 
Why  be  obstinate?  Can't  the  Farrell-Gaynor  team be  reunited  in  a  real  story  by  someone  who  knows 
the  type  they  need?  Played  February  4— L.  A.  Ir- 

win, Palace  Theatre,  Penacook,  N.  H.  General  pat- 
ronage. 

FIGHTING  YOUTH:  Charles  Farrell,  June  Martel 
—A  very  good  picture  for  anyone.  It  will  entertain the  most  critical.  Good  for  Sunday.  Running  time, nine  reels.  Played  January  12.— Rudolf  Duba,  Royal 
Theatre,  Kimball,  S.  D.    Small  town  patronage. 
FIGHTING  YOUTH:  Charles  Farrell,  June  Martel 

—The  same  old  football  junk;  rolling  around  and  then the  impossible.  Farrell  is  not  the  type  for  such  a story.  Business  average  owing  to  this  being  my  serial 
night.  Played  February  7.— A.  H.  Edwards,  Orpheum Theatre,  Orwigsburg,  Pa.  Small  town  and  rural  pat- ronage. 

HIS  NIGHT  OUT:  Edward  Everett  Horton,  Irene 
Hervey— An  excellent  comedy.  Horton  plays  his  part so  very  well  that  you  suspect  he  must  be  that  way naturally.  This  picture  has  plenty  of  hearty  laughs and  the  small  crowd  who  braved  the  subzero  weather 
enjoyed  it  greatly.  But  the  27th  consecutive  day  of zero  weather  with  the  cash  customers  staying  home by  the  fireside  has  gotten  us  down  to  where  we  were 
unable  to  laugh,  but  we  did  smile  and  that's  some- 

thing.—Ted  Stump.  Elted  Theatres,  Absarokee  and Columbus,  Mont.    Rural  patronage. 
LADY  TUBBS:  Alice  Brady-Just  a  fair  comedy 

that  seemed  to  be  satisfactory  to  our  patrons.  Not so  funny  as  some  exhibitors  think  it.  Better  for larger  towns  than  for  the  small  country  places.  Played 
February  1.— George  Lodge,  Green  Lantern  Theatre, Claymont,  Del.    Small  town  patronage. 
MAGNIFICENT  OBSESSION:  Irene  Dunne,  Robert 

Taylor— Ladies  and  gentlemen,  here  is  a  picture.  It's one  of  those  occasional  pictures  that  your  patrons know  in  advance  through  the  grapevine  system  that 
it  s  good.  Get  behind  it  with  all  the  guns  you  have. 
We  struck  _  that  state's  worst  blizzard  with  it  but will  bring  it  back  soon  as  possible.  Running  time 13  reels.— E.  C.  Arehart,  Princess  Theatre,  Odebolt, Iowa.    General  patronage. 
OUTLAWED  GUNS:  Buck  Jones— Poor  show.  The mam  trouble  is  that  too  much  of  the  picture  is  dark. 

You  can  t  see  anything  but  just  darkness.  Our  peo- ple want  to  see  the  picture,  not  a  night  so  dark  you can  see  nothing  but  darkness.  Played  February  15  — George  Lodge,  Green  Lantern  Theatre,  Claymont,  Del. Small  town  patronage. 

STONE  OF  SILVER  CREEK:  Buck  Jones-An average  Buck  Jones.  For  me  this  star  always  means a  good  crowd.  On  this  one  had  to  buck  zero  weather. Played  February  5-6. — H.  Bettendorf,  Opera  House, Foley,  Minn.    Small  town  and  country  patronage. 

Warner  Brothers 

FRESHMAN  LOVE:  Patricia  Ellis.  Warren  Hull, 
Frank  McHugh— Fine  program  fare.  Good  cast.  War- ren Hull  has  a  voice  which  reminds  one  of  Carl  Bris- son,  but  of  course  he  is  not  as  good  as  Brisson. 
1  atricia  Ellis  not  as  good  in  this  as  in  previous  pic- 

tures. George  E.  Stone  good.  So  was  Walter  John- son.—Sammie  Jackson,  Jackson  Theatre,  Flomaton, Ala.     Small  town  and  rural  patronage. 
STARS  OVER  BROADWAY:  Pat  O'Brien,  Jane Froman— We  never  saw  Pat  O'Brien  so  depressed  as he    is   throughout    this    film.     Title   and   trailer  are 
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87 misleading  as  there's  more  classical  singing  than  jazz 
in  this  one.  Only  fair  although  it  introduces  some 
good  talent.  Seemed  mostly  an  advertisement  for 
Witmark's  Music  Publishing  house.  Played  January 
31-February  1.— L.  A.  Irwin,  Palace  Theatre,  Pena- cook,  N.  H.    General  patronage. 

STARS  OVER  BROADWAY:  Pat  O'Brien,  James Melton— An  excellent  drama,  featuring  a  new,  and 
very  good,  singer,  James  Melton.  Hard  boiled  Pat 
O'Brien  is  good  in  his  usual  role  and  Jean  Muir  is 
excellent.  Wish  they  would  give  her  more  and  better 
parts.  Pleased  my  patrons.  Running  time,  89  min- 

utes. Played  January  22-23—  Gladys  E.  McArdle,  Owl 
Theatre,  Lebanon,  Kans.  Small  town  patronage. 

STARS  OVER  BROADWAY:  Pat  O'Brien,  James 
Melton — Not  an  outstanding  picture  and  hardly  tip  to 
the  ballyhoo.  The  singing  of  "Aida"  by  Melton  is  the 
best  part  of  the  picture.  Pat  O'Brien  is  hardly  up  to his  usual  standard.  No  complaints,  however.  Played 
January  31-February  1. — O.  Ingmar  Oleson,  Sons  of 
Norway  Theatre,  Ambrose,  N.  D.  City  and  coutnry 
patronage. 

STARS  OVER  BROADWAY:  Fat  O'Brien,  Jane 
Froman,  James  Melton,  Jean  Muir — Chose  this  one 
for  our  first  holiday  show  in  several  years.  Result : 
100  per  cent  satisfaction.  Need  I  say  more?  No — but 
I  shall  anyway.  This  one  runs  the  gamut  of  music 
from  jazz  to  opera,  shows  New  York  night  life  at  its 
best  and  worst;  has  the  backbone  of  a  Mildred  Cram 
novel,  just  the  right  amounts  of  laughs,  the  good- 
looking  and  silver-voiced  Melton,  crooning  Jane  Fro- 

man, Pat  O'Brien,  Frank  McHugh,  and  well,  just 
about  everything  it  takes  to  make  a  swell  produc- 

tion! Played  February  12. — J.  A.  Reynolds,  Recrea- 
tional Director,  State  Prison,  Trenton,  N.  J.  Prison 

patronage. 

Short  Features 

Columbia 

FEMININE  INVASION:  New  World  of  Sport  Series 
— A  very  good  sport  subject  dealing  with  the  fair  sex 
athletes. — L.  A.  Irwin,  Palace  Theatre,  Penacook, 
N.  H.  General  patronage. 

HOI  POLLOI:  The  Three  Stooges— A  crazy  comedy, 
but  one  that  got  plenty  laughs. — L.  A.  Irwin,  Palace 
Theatre,  Penacook,  N.  H.    General  patronage. 

SALESMANSHIP  AHOY:  Four  Star  Comedy— 
They  ought  to  be  ashamed  to  charge  for  junk  like 
that.  I  couldn't  look  a  kid  in  the  face  after  palming 
this  off  as  a  comedy.  It's  terrible.  Running  time,  two 
reels. — H.  M.  Gerber  Roxy  Theatre,  Hazelton,  N,  D. 
Small  town  and  rural  patronage. 

STAR  GAZING:  Radio  Rogues— A  pretty  good 
comedy  with  some  good  imitations  by  the  Rogues. — 
L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 

TETCHED  IN  TH'  HAID :  Barney  Google  Cartoon 
— This  is  a  very  good  cartoon,  excellent  coloring  and 
will  please  the  old  folks  as  well  as  the  young.  Run- 

ning time,  one  reel. — H.  M.  Gerber,  Roxy  Theatre, 
Hazelton,  N.  D.  Small  town  and  rural  patronage. 

TETCHED  IN  TH'  HAID:  Barney  Google  Cartoon 
— This  all  color  cartoon,  the  first  of  the  new  "Barney 
Google"  series,  seemed  to  meet  with  good  response from  the  audience.  Applause  as  the  title  flashed  put 
it  in  the  "Popeye"  class. — L.  A.  Irwin,  Palace  Thea- 
the,  Penacook,  N.  H.  General  patronage. 

Educational 

AMATEUR  HUSBAND,  THE:  Ernest  Truex— Not 
half  bad;  got  quite  a  few  laughs.  Running  time,  two 
reels. — C.  A.  Jordan,  Opera  House,  Cogswell,  N.  D. 
Small  town  patronage. 

FLICKER  FEVER:  Frolics  of  Youth— Good  comedy 
all  the  way  through.  Running  time,  two  reels. — Ru- 

dolf Duba,  Royal  Theatre,  Kimball,  S.  D.  Small  town 
patronage. 

GANGSTERS  OF  THE  DEEP:  Treasure  Chest— A 
fast  action,  interesting  deep  sea  fishing  reel.  The 
Treasure  Chest  series  is  considerably  better  this  year 
than  last.  Keep  it  up!--L.  A.  Irwin,  Palace  Theatre, 
Penacook,  N.  H.  General  patronage. 

KISS  THE  BRIDE:  Tuxedo  Comedies— Here  is  an- 
other good  one  that  will  make  the  audience  laugh. 

It's  O.  K.  Running  time,  two  reels. — Rudolf  Duba, 
Royal  Theatre,  Kimball,  S.  D.   Small  town  patronage. 

LITTLE  BIG  TOP,  THE:  Frolics  of  Youth— The 
best  and  cleanest  two  reeler  that  we  had  for  some 
time.  A  slant  on  a  circus.  It  is  a  knockout.  Running 
time,  two  reels. — Rudolf  Duba,  Royal  Theatre,  Kim- 

ball, S.  D.    Small  town  patronage. 

MAYFLOWER,  THE:  Terry  toon— A  fail  cartoon. 
Better  than  some  in  this  series  at  any  rate. — L.  A. 
Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 

MOONLIGHT  AND  MELODY:  Musical  Comedies— 
A  swell  comedy  with  some  real  dancing  and  lots  of 
laughs.  Running  time,  two  reels. — Rudolf  Duba,  Royal 
Theatre,  Kimball,  S.  D.    Small  town  patronage. 

NINETEENTH  HOLE  CLUB,  THE:  Terrytoon— A 
little  better  cartoon  than  most  Terrytoons. — L.  A.  Ir- 

win, Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 

ONE  BIG  HAPPY  FAMILY:  Tuxedo  Comedy— A 
fair  comedy.  A  few  laughs  at  any  rate. — L.  A.  Irwin, 
Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

RHYTHM  OF  PAREE:  Musical  Comedies— The 
kind  that  makes  an  exhibitor  bite  his  fingernails.  Not 
a  cackle  in  a  carload.  Running  time,  two  reels. — Roy 
C.  Irvine,  Ritz  Theatre,  Ritzville,  Wash.  General 
patronage. 

YE  OLD  SAW  MILL:  Tuxedo  Comedies— Too  silly 
tu  be  entertaining,  but  got  by.  Running  time,  two 
reels— Rudolf  Duba,  Royal  Theatre,  Kimball,  S.  D Small  town  patronage. 

Metro-Gold  wyn-Mayer 

ALIBI  RACKET:  Crime  Doesn't  Pay  Series— Very 
interesting  subject  on  Crime  Doesn't  Pay. — H.  Betten- 
dorf,  Opera  House,  Foley,  Minn.  Small  town  and 
country  patronage. 

BEAUTIFUL     BANFF     AND     LAKE  LOUISE: 
FitzPatrick  Traveltalk — A  beautiful  travelogue  in 
lovely  natural  color.— L.  A.  Irwin,  Palace  Theatre, 
Penacook,  N.  H.    General  patronage. 

DESERT  DEATH:  Crime  Doesn't  Pay  Series— This 
"Crime  Doesn't  Pay"  series  is  going  over  mighty  well here.  This  one  is  excellent.  Running  time.  20  min- 

utes.—Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, Kans.    Small  town  patronage. 

FATE'S  FATHEAD:  Charles  Chase— We  find  Chase 
comedies  universally  good  and  this  one  is  no  excep- 

tion. Running  time,  two  reels — C.  A.  Jordan,  Opera 
House,  Cogswell,  X.  D.    Small  town  patronage. 

FOLLIES  OF  1936:  Our  Gang  Comedy— A  swell 
subject  for  any  house.  As  good  and  better  than  many 
features.  Our  Gang  stake  a  Follies  show  of  real 
merit. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. 
General  patronage. 

HOLLAND  IN  TULIP  TIME:  PitzP'atrick  Travel Talks-  -Wish  we  could  get  more  shorts  like  this.  A 
beautiful  picture.— O.  Ingmar  Oleson,  Sons  of  Norway 
Theatre,  Ambrose,  N.  D.   City  and  country  patronage. 

HONEYLAND:  Happy  Harmonies— Fine  colored 
short.  One  of  the  best  in  a  long  time.  This  and 
RKO's  "Toonerville  Trolley"  are  the  tops.— Sammie 
Jackson,  Jackson  Theatre,  Flomaton,  Ala.  Small 
town  patronage. 

PERFECT  TRIBUTE,  THE:  Chic  Sale— A  marvel- 
ous character  impersonation  of  Lincoln  by  Sale.  Time- 
ly booking  makes  this  subject  more  effective.  We 

played  it  February  9-11.  The  ladies  "enjoyed"  a  nice 
little  cry  over  "The  Perfect  Tribute."  Many  favorable 
comments.  Running  time,  two  reels. — Roy  C.  Irvine, 
Ritz  Theatre,  Ritzville,  Wash.    General  patronage. 

SOUTHERN  EXPOSURE:  Charley  Chase— We  con- 
sider this  the  best  comedy  Chase  had  made  during 

the  past  season.  Our  patrons  seemed  to  agree  with 
us,  too. — J.  W.  Noah,  New  Liberty  and  Ideal  Thea- 

tres, Ft.  Worth,  Texas.    General  patronage. 

TREASURE  BLUES:  Todd  and  Kelly— Extra  good 
comedy.  Keeps  you  laughing  all  the  way  through. 
Running  time,  22  minutes. — Rudolf  Duba,  Royal  Thea- 

tre, Kimball,  S.  D.    Small  town  patronage. 

RKO  Radio 

MOLLY  MOO  COW  AND  RIP  VAN  WINKLE: 
Rainbow  Parade  Cartoons — This  is  the  first  entertain- 

ing short  subject  that  I  have  played  from  RKO  and 
it  is  excellent.  Running  time,  one  reel. — J.  R.  De 
Land,  Park  Theatre,  Avon  Park,  Fla.  Small  town 
patronage. 

OLD  SPANISH  ONION,  AN:  Ruth  Etting— One  of 
the  best  I  have  had  from  RKO.  Most  of  their  shorts 
are  terrible.  If  they  make  any  good  ones,  they  have 
been  careful  not  to  let  me  get  hold  of  it.  Running 
time,  two  reels. — H.  M.  Gerber,  Roxy  Theatre,  Hazel- 

ton, N.   D'.    Small  town  and  rural  patronage. 
PICKLED  PEPPERS:  Blonde  and  Red  Head  Series 

— Funny  and  exciting.  Running  time,  two  reels. — 
Rudolf  Duba,  Royal  Theatre,  Kimball,  S.  D.  Small 
town  patronage. 

QUIET  FOURTH,  A:  Smart  Set  Comedies— Ok 
for  a  weekend.  Running  time,  two  reels. — Roy  C.  Ir- 

vine, Ritz  Theatre,  Ritzville,  Wash.  General  pat- ronage. 

SCOTTY  FINDS  A  HOME:  Rainbow  Parade  Car- 
toons— Dandy  one-reeler  all  in  natural  color.  Run- 
ning time,  one  reel. — Rurolf  Duba,  Royal  Theatre, 

Kimball,  S.  D.    Small  town  patronage. 
TOONERVILLE  TROLLEY:  Rainbow  Parade  Car- 

toons— Fine  colored  one  reeler.  Advertise  it  and  get 
the  children  and  they  will  tell  the  adults  about  it. 
RKO,  why  not  make  another  one  with  these  charac- 

ters? This  one  was  fine. — Sammie  Jackson,  Jackson 
Theatre,  Flomaton,  Ala.  Small  town  patronage. 

(Reports  continued  on  following  page) 
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Paramount 

CAVALCADE  OF  MUSIC,  THE:  Headliner — A  good 
band  number  showing  briefly  but  well  the  advance  of 
music  throughout  the  years. — L.  A.  Irwin,  Falace 
Theatre,  Penacook,  N.  H.    General  patronage. 

FOLLOW  THE  LEADER:  Isham  Jones  and  His 
Orchestra— One  of  the  best  band  shorts  we  have 
played.— J.  W.  Noah,  New  Liberty  and  Ideal  Thea- 

tres, Ft.  Worth,  Texas.    General  patronage. 

FOR  BETTER  OR  WORSER:  Popeye  Cartoon— 
Our  patrons  get  a  big  kick  out  of  this  amusing  rough- 
house  cartoon.— J.  W.  Noah,  New  Liberty  and  Ideal 
Theatres,  Ft.  Worth,  Texas.    General  patronage. 

MUSICAL  MEMORIES:  Color  Classics— An  excep- 
tionally fine  color  classic,  the  music  being  oldtime  bal- 

lads. Running  time,  one  reel.— Roy  C.  Irvine,  Ritz 
Theatre,  Ritzville,  Wash.   General  patronage. 

SYMPHONY  IN  BLACK:  Duke  Ellington  and  his 
Orchestra — As  unusual  a  short  as  the  Duke's  famous 
rhythm.  The  double  exposures  made  in  illustrating 
the  various  parts  of  the  symphony  are  a  bit  different 
from  anything  we  have  seen  before.  It's  almost  a phenomenon  to  see  and  hear  a  colored  orchestra  play 
anything  other  than  "hot"  music.  Give  your  patrons a  treat  and  book  this  one.  Running  time,  10  minutes. 
—J.  A.  Reynolds,  Recreational  Director,  State  Prison, 
Trenton,  N.  J.    Prison  patronage. 

Universal 

BRING  'EM  BACK  A  LIE:  Sterling  Holloway— 
While  this  is  far  from  being  good  it  is  an  average 
Holloway  comedy.  Running  time,  two  reels— J.  W. 
Noah,  New  Liberty  and  Ideal  Theatres,  Ft.  Worth, 
Texas.    General  patronage. 

JOLLY  LITTLE  ELVES:  Cartune  Classics— Very 
nice  colored  Cartune. — H.  Bettendorf,  Opera  House, 
Foley,  Minn.    Small  town  and  country  patronage. 

MY  GIRL  SALLY:  Sterling  Holloway— Universal 
insists  this  is  a  comedy.  We  still  think  they're  fool- 

ing. Not  one  good  laugh.— J.  W.  Noah,  New  Liberty 
and  Ideal  Theatres,  Ft.  Worth,  Texas.  General  pat- 
ronage. 

SPEEDY  JUSTICE:  Mentone  Musical— Not  as  good 
as  some  of  the  other  vaudeville  shorts  that  Universal 
has  released.  Only  fair.— J.  W.  Noah,  New  Liberty 
and  Ideal  Theatres,  Ft.  Worth,  Texas.  General  pat- 
ronage. 

TELEPHONE  BLUES:  Universal  Comedies— Clever 
singing  and  dancing.  Very  good.  Running  time,  two 
reels.— Rudolf  Duba,  Royal  Theatre,  Kimball.  S.  D. 
Small  town  patronage. 

Warner  Vitaphone 

BORRAH  MINNEVITCH  AND  HIS  HARMONICA 
RASCALS:  Melody  Masters— Excellent  if  you  don't have  to  look  at  Minnevitch.  A  clown  that  can  be 
nothing  but  silly.  Running  time,  one  reel.— J.  R.  De 
Land,  Park  Theatre,  Avon  Park,  Fla.  Small  town 
patronage. 

DOORMAN'S  OPERA:  Broadway  Brevities— Johnny 
Broderick,  Charlotte  Arren  and  Company  in  a  revusi- 
cal  short  which  rates  a  bit  above  the  average.  In- 

cludes several  star  personality  acts,  the  prize-winner 
of  which  is  the  satire  on  grand  opera.  Your'e  bound 
to  like  this  one.  Running  time,  21  minutes.— J.  A. 
Reynolds,  Recreational  Director,  State  Prison,  Tren- 

ton, N.  J.    Prison  patronage. 

EGGS  MARKS  THE  SPOT:  Pepper  Pot— Paul 
Whiteman's  piano  playing,  crooning  and  comely  "Ra- 
mona,"  the  Three  X  Sisters,  Sims  and  Bailey  and 
others.  This  one  will  appeal  to  your  radio  fans  and 
music  lovers  alike.  Plenty  of  stars  crowded  into  one 
reel  makes  a  plot  impossible,  but  your  audience  will 
enjoy  it.  Running  time,  10  minutes. — J.  A.  Reynolds, 
Recreational  Director,  State  Prison,  Trenton,  N.  J. 
Prison  patronage. 

$50  BILL:  Broadway  Brevities — A  very  good  little 
revusical.  Miss  Whitney's  tapping,  the  Marsh  rendi- 

tion of  "I  Feel  It  In  My  Bones,"  the  dance  routines 
by  the  Twelve  Aristocrats,  everything  is  excellent. 
But  the  trapdrum  sequence  by  the  ambidextrous  Jack 
Powell  is  the  highlight  of  the  show.  Running  time,  20 
minutes. — J.  A.  Reynolds.  Recreational  Director,  State 
Prison,  Trenton,  N.  J.    Prison  patronage. 

FLOWERS  FOR  MADAME:  Merrie  Melody— An 
excellent  color  cartoon  featuring  animated  flowers  with 
fire  as  a  menace. — L.  A.  Irwin,  Palace  Theatre,  Pena- 

cook, N.  H.    General  patronage. 

GUESS  STARS:  Radio  Ramblers — Excellent  imita- 
tions of  Maurice  "Shovel-Ear,"  Rudy  Vallee,  Bep 

"Boynee,"  Rubinoff  and  others,  correlated  by  the 
tough-guys  antics  of  a  public  enemy.  This  one  got  a 
hand  at  each  show.  Something  rather  unusual  for  a 
short  subject  here.  Nuff  Sed!  Running  time,  10  min- 

utes.— J.  A.  Reynolds,  Recreational  Director,  State 
Prison,  Trenton,  N.  J.   Prison  patronage. 

KEYSTONE  HOTEL:  Ben  Turpin,  Ford  Sterling- 
Glory  be!  Here  is  an  oldtimer  with  action  and  every- 

thing. Ford  Sterling,  Ben  Turpin,  Marie  Prevost, 
Chester  Conklin.  They  threw  pies  and  chased  police- 

men and  a  good  time  was  had  by  all. — A.  E.  Hancock, 
Columbia  Theatre,  Columbia  City,  Ind.  General  pat- 
ronage. 

LITTLE  DUTCH  PLATE:  Merrie  Melody— Very 
good  colored  cartoon. — Runing  time,  one  reel. — Gladys 
E.  McArdle,  Owl  Theatre,  Lebanon,  Kans.  Small  town 
patronage. 

LITTLE  DUTCH  PLATE:  Merrie  Melodies— Very 
good.  Running  time,  one  reel. — H.  Bettendorf,  Opera 
House,  Foley,  Minn.  Small  town  and  country  pat- ronage. 

MERRY  OLD  SOUL,  THE:  Merrie  Melodies— An- 
other colored  cartoon  that  pleased.  Running  time,  one 

reel. — Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, 
Kans.    Small  town  patronage. 

MILLER'S  DAUGHTER,  THE:  Merrie  Melody— A 
pleasant  enough  cartoon  filler. — J.  W.  Noah,  New 
Liberty  and  Ideal  Theatres,  Ft.  Worth,  Texas.  Gen- 

eral patronage. 

PHIL  SPITALNY  ALL  GIRL  ORCHESTRA:  Mel- 
ody Master — One  of  the  always  good  "Melody  Mas- 

ters," featuring  an  all-girl  orchestra  that  is  plenty 
good.  Pleased. — Gladys  E.  McArdle,  Owl  Theatre, 
Lebanon,  Kans.   Small  town  patronage. 

P'S  AND  CUES:  Pepper  Pot— Fine  one-reeler  of  its 
kind  but  not  so  many  of  my  customers  care  for  pool. 
Tie  up  with  your  local  billard  parlor  when  you  play 
this.  The  men  trying  to  be  funny  in  this  almost 
ruined  the  whole  thing.  Would  have  been  better  had 
they  not  been  in  it  at  all. — Sammie  Jackson,  Jackson 
Theatre,  Flomaton,  Ala.    Small  town  patronage. 

REGULAR  KIDS:  Meglin  Kiddies— This  is  one  of 
the  best  shorts  I  have  run.  These  kiddies  are  all  tops. 
Beautiful  colors  and  an  all-around  good  short.  Run- 

ning time,  20  minutes. — Gladys  E.  McArdle,  Owl 
Theatre,  Lebanon,  Kan.    Small  town  patronage. 

SPRINGTIME  IN  HOLLAND:  Broadway  Breve- 
ties — Nice  colored  subject.  Running  time,  two  reels. — 
H.  Bettendorf,  Opera  House,  Foley,  Minn.  Small  town 
and  country  patronage. 

Serials 

Mascot 

MIRACLE  RIDER,  THE:  Tom  Mix— Pretty  fair 
serial.  On  chapter  nine  now.  It's  about  like  the  rest of  the  episodes.  Wish  none  of  the  serials  were  over 
12  chapters.  My  patrongs  become  tired  out  with  them 
when  they  are  too  long.  One  with  10  episodes  would 
suit  me  better.  Too  much  shooting  and  no  hitting 
in  this  serial.  Also  the  star  gets  out  of  trouble  too 
easy.  Why  must  the  stars  be  left  each  week  in  such 
a  situation  that  it  seems  impossible  to  come  out 
alive,  then  next  week  the  situation  is  somewhat  al- 

tered by  incidents  which  were  not  revealed  before.  In 
other  words  the  ending  the  week  before  is  not  al- 

ways shown  the  same  way  in  the  next  chapter.  A 
good  serial  would  have  just  as  much  drawing  power 
(personal  opinion)  if  the  chapters  would  end  without 
showing  so  much  impossible  danger  involved.  Why 
not  have  it  somewhat  like  Universal's  "Collegians" were?  I  would  like  to  really  see  one  serial  that  was 
diffrent,  one  that  did  not  have  to  fool  the  people  by 
making  them  think  something  would  happen  that 
never  does.  Then,  perhaps,  somebody  besides  the 
children  would  be  interested  in  it. — Sammie  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.  Small  town  pat- ronage. 

Union  Protection  Sought 

Cleveland  theatre  owners  have  announced 

they  will  try  a  uniform  protection  plan  this 
year  modeled  after  the  one  used  during 
1933-34.  When  that  agreement  expired  Jan. 
1,  1935,  distributors  each  set  up  individual 
protection  schedules.  The  15-cent  houses 
were  most  effected  when  the  old  schedule 

expired,  being  pushed  back  an  added  two 
weeks  in  most  cases. 

Take  Over  Indiana  House 

The  pooling  arrangement  between  the 
Warner  circuit  and  Balaban  and  Katz  on 
the  Paramount  in  Hammond,  Ind.,  has  been 
concluded  and  Warner  will  take  over  imme- 

diate operation  of  the  house,  it  is  reported. 

Harry  Mintz,  resident  manager  at  Ham- 
mond, will  have  charge  of  the  theatre  under 

S.  L.  Stein,  district  manager  for  Warner 
Indiana  houses. 
/   . 

Hal  Roach  Personnel  Changes 

Hal  Roach,  head  of  the  Hal  Roach  Stu- 
dios in  Hollywood,  has  appointed  Syd  Van- 

Kuren  superintendent  of  all  technical  and 
construction  departments  at  his  plant  and 
Hugh  Huber,  former  auditor,  has  been 
named  assistant  secretary  and  treasurer. 

TRAVELERS 

A.  K.  Mills,  March  of  Time  publicity  director, 
has  returned  to  New  York  from  several 
weeks  spent  in  Nassau  and  Florida. 

Omar  Kiam,  costume  designer  for  Samuel 
Goldwyn,  has  arrived  in  New  York  from 
Hollywood. 

John  D.  Clark  and  Herman  Wobber,  Twen- 
tieth Century-Fox  executives,  have  arrived  in 

Hollywood  after  attending  the  company's sales  convention  in  Chicago. 
Boris  Morros,  recently  elevated  to  a  Para- 

mount producership,  is  en  route  to  New  York 
from  Hollywood  by  train. 

Ben  Berinstein  is  en  route  from  Hollywood 
to  Miami. 

Douglas  Fairbanks,  Sr.,  and  Douglas  Fair- 
banks, Jr.,  arrived  in  Manhattan  by  plane 

from  the  coast. 

Jake  Wilk,  eastern  story  head  for  Warner, 
has  arrived  in  Hollywood. 

William  Wyler  is  on  his  way  to  New  York 
from  Hollywood  to  confer  with  Samuel 

Goldwyn  and  Sidney  Howard  on  "Dods- 
worth,"  which  he  will  direct  for  Mr.  Goldwyn. Miriam  Hopkins  arrived  in  New  York  this 
week  from  the  coast.  She  was  on  board  the 
Santa  Elena. 

Ernst  Lubitsch  is  in  New  York  for  a  short 
vacation  prior  to  sailing  for  Europe  on  the 
Berengaria  March  4.  With  him  are  Mrs. 
Lubitsch  and  Vivian  Gaye. 

Spyros  Skouras,  E.  L.  Alperson  and  William 
T.  Powers,  who  have  been  attending  a  Na- 

tional Theatres  meet  in  Los  Angeles,  are  ex- 
pected back  in  New  York  March  1. 

Jules  Levy,  general  sales  manager  for  RKO 
Radio,  has  arrived  in  Hollywood  from  Hono- 

lulu. He  will  return  to  New  York  in  about 
two  weeks. 

Cresson  Smith,  southern  and  eastern  sales 
manager  of  RKO  Radio,  has  returned  to  New 
York  from  a  tour  of  exchanges  under  his 

supervision. 
Harry  H.  Thomas,  president  of  First  Division, 

has  returned  to  New  York  with  Robert  M. 
McKinney,  a  director,  from  a  tour  of  ex- 
changes. 

S.  Charles  Einfield  is  scheduled  to  return  to 
New  York  from  Miami  this  week. 

H.  A.  and  Mrs.  Fortington  sailed  for  Ber- 
muda last  week. 

Edward  Schnitzer  has  left  Manhattan  for  a 
tour  of  Republic  exchanges. 

William  Drake,  vice-president  of  Electrical 
Research  Products,  Inc.,  sailed  from  England 
this  week  after  a  month's  absence  from  New 
York. 

Robert  Garland,  critic  on  the  World-Telegram, 
sailed  last  week  on  the  Munargo  for  Nassau, 
Miami  and  Havana. 

Arthur  Loew  arrives  in  Rio  de  Janeiro  next 
week  from  Africa.  He  is  due  back  in  New 
York  March  12. 

Robert  Benjamin  left  for  the  coast  last  week 

for  a  three  weeks'  stay. 
Jack  Jossey,  Republic  franchise  holder  in 

Cleveland,  has  returned  home  after  spending 
several  days  in  New  York  conferring  with 
Herbert  J.  Yates. 

Bob  Wolff,  RKO  Radio  New  York  Exchange 

manager,  is  in  Key  West,  Fla.,  for  the  fish- 

ing. 

J.  Robert  Rubin,  Leopold  Friedman  and 
Howard  Dietz  have  returned  from  Holly- 

wood. Gary  Cooper  is  in  New  York  for  a  short  stay 
prior  to  sailing  for  Bermuda. 

J.  R.  Grainger  and  Edward  Olsmith  are  in 
New  Orleans. 

Henry  King  is  touring  the  key  spots  in  his  own 

plane  addressing  clubs  and  visiting  newspa- 

pers prior  to  the  showing  of  "The  Country 
Doctor,"  which  he  directed  and  which  fea- 

tures the  Dionne  quintuplets. 
Robert  and  Mrs.  Young  have  arrived  in  New 
York  from  London  and  are  stopping  at  the 
Lombardy. 
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The  total  of  theatre  receipts  for  the  calendar  week  ended  February  22,  1936, 

from  103  theatres  in  17  major  cities  of  the  country  was  $1,042,935,  a  decrease  of 

$84,395  from  the  total  for  the  preceding  calendar  week  ending  February  15,  1936, 

when  102  theatres  in  17  major  cities  of  the  country  aggregated  $1,127,330. 

{Copyright,  1936.    Reproduction  of  material  from  this  department  without  credit  to  Motion  Picture  Herald  expressly  forbidden) 

Theatres 

Boston 

/Boston    3,246  35c-65c 

Fenway    1,382  30c-50c 

Keith's  Memorial  2,907  25c-65c 

Loew's  Orpheum.  2,970  25c-55c 

Loew's  State  ....  3,537  2Sc-5Sc 

Metropolitan    4,332  35c-65c 

Paramount    1,793  25c-50c 

Chicago 

Apollo    1,400  25c -50c 

Chicago    4,000  35c-68c 

Garrick    900  25c-50c 

Oriental    3,490  25c-40c 

Palace    2,509  25c-50c 

Roosevelt    1,591  30c-6Oc 

State-Lake    2,776  20c-35c 

■  United-  Artists...  1,700  30c-60c 

Current  Week Previous  Week 

Picture Gross 
Picture 

Gross 

"Two  in  the  Dark"  (Radio)   18,000 
(on  stage:   Wayne  King  and Orchestra) 

"Freshman  Love"  (W.B.)  and   4,000 
"My  Marriage"  (Fox) 

"The  Lady  Consents"  (Radio)   9,000 (8  days) 

"Rose  Marie"  (MGM)   13,000 
(2nd  week) 

"Rose  Marie"  (MGM)   12,000 (2nd  week) 

"The  Story  of  Louis  Pasteur"   44,385 
(F.N.)  (on  stage:  John  Boles) 

"Freshman  Love"  (W.B.)  and   6,000 
"My  Marriage"  (Fox) 

'Dangerous"  (W.B.)   5,400 

'Ceiling  Zero"  (F.N.)  58,000 (plus  stage  show) 

"Anything  Goes"  (Para.)   6,000 

'Miss  Pacific  Fleet"  (W.B.)   16,800 
(Stage  revue) 

'Another  Face"  (Radio)   14,000 (On  stage:  Al  Pearce  and  gang) 

"A  Tale  of  Two  Cities"  (MGM)..  17,000 

"The  Great  Impersonation"  (Univ.)  13,000 
(On  stage:  Fifi  D'Orsay  and  Paul 
Ash) 

"The  Ghost  Goes  West"  (U.A.)...  9,000 
(2nd  week) 

"Seven  Keys  to  Baldpate"  (Radio)  28,000 
(on    stage:    Gene  Raymond and  revue) 

"Anything  Goes"   (Para.)   and....  5,000 
"It's  a  Great  Life"  (Para.) 

"The  Ghost  Goes  West"  (U.  A.)  7,000 
(5  days — 2nd  week) 

"Rose   Marie"   (MGM)    20,500 
(1st  week) 

"Rose  Marie"   (MGM)    18,000 
(1st  week) 

"The  Petrified  Forest"  (W.B.)....  22,000 
(on     stage:     Tom  Howard and  George  Shelton) 

"Anything    Goes"    (Para.)    and...  8,500 "It's  a  Great  Life"  (Para.) 

"Professional  Soldier"    6,400 (20th  Century) 
"Anything  Goes"  (Para.)   46,600 
(on  stage:  Fred  Waring  and Radio  show) 

"The  King  of  the  Burlesque"   7,000 (20th  Century) 

"Kind  Lady"  (MGM)    16,000 
(on   stage:   Jackie   Coogan  and Betty  Grable) 

"The  Lady  Consents"  (Radio)   20,500 
(on  stage:    Ruth  Etting  and 
revue) 

"Show  Them  No  Mercy"    9,800 (20th  Century) 
"Annie  Oakley"  (Radio)    11,500 

(plus  stage  show) 

"The  Ghost  Goes  West"  (U.A.)....  11,000 (1st  week) 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1935) 
(Dates  are  1935  unless  otherwise  specified.) 

High  9-7  "Hot  Tip"    35,000 
Low  8-3  "A  Dog  of  Flanders"  and  ) 

"What  Price  Crime"  J  4,000 
High  1-4-36  "Captain   Blood"   8,000 
Low  7-20  "Don't  Bet  on  Blondes"  and) 

"Ladies   Crave   Excitement"  j  2,500 
High  9-7  "Top  Hat"    33,000 
Low  8-17  "Jalna"    5,500 
High  11-16  "Mutiny  on  the  Bounty"   25,000 
Low  9-21  "The  Call  of  the  Wild"   11,000 
High  11-16  "Mutiny  on  the  Bounty"   24,500 
Low  7-6  "Sanders  of  the  River"  and  1 

"Unknown  Woman"  J  7,500 
High  4-6  "Private  Worlds"    41,000 
Low  7-20  "Men  Without  Names"   14,000 

High  12-7  "Mary  Burns,  Fugitive"  and ) 
"$1,000  a  Minute"  j  13,000 

Low  7-20  "Don't  Bet  on  Blondes"  and  1 
"Ladies  Crave   Excitement"  (  4,000 

High  2-11  "The  County  Chairman"   11,000 
Low  5-25  "The  Devil  is  a  Woman"   1,000 
High  1-18-36  "The  Bride  Comes  Home"  56,600 
Low  4-27  "Living  on  Velvet"   24,000 

High  1-4-36  "The  Man  Who  broke  the 
Bank  at  Monte  Carlo"   9,700 

Low  5-4  "One  New  York  Night"   3,000 
High  11-2  "Woman  Wanted"   25,500 
Low  9-21  "The  Man  on  the  Flying 

Trapeze"    13,400 
High  1-11-36  "I  Dream  Too  Much"   32,500 
Low  12-28  "The  Great  Impersonation"..  8,200 

High  1-5  "Forsaking  All  Others"   27,000 
Low  11-23  "O'Shaughnessy's  Boy"    7,000 
High  3-23  "The  Little  Minister"   17,000 
Low  7-20  "Alias  Mary  Dow"   8,000 

High  11-30  "Mutiny  on  the  Bounty"....  34,100 
Low  4-13  "Vanessa:  Her  Love  Story"..  10,000 
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3,300  
30c-42c 

Hippodrome             3,800  30c-42c 

L  RKO  Palace  ....  3,100  30c-60c 

u-State   3,400 30c -42c 

Stillman    1,900  25c-35c 

'Navy  Wife"  (Fox)   2,200 
(4  days) 

"Personal  Maid's  Secret"  (W.B.)..  1,000 
(3  days) 

"Next  Time  We  Love"  (Univ.)....  7,000 

"The  Widow  from  Monte  Carlo"..  13,000 
(W.B.)  (on  stage:  Joe  Cook  and 
Topsy  Turvy  Revue) 

"Anything  Goes"  (Para.)  11,000 

"Rose  Marie"  (MGM)   6,000 
(30c-42c) 

"Invisible  Ray"  (Univ.). 
5,000      High  1-12  "Bright  Eyes"   9,000 

Low  6-22  "The  Daring  Young  Man"   1,300 

'The  Petrified  Forest"  (W.B.)....  12,500 

'Professional  Soldier  (20th  Cent.)  14,500 
(on  stage:  Clyde  Beatty  and  his Animals) 

'Rose   Marie"    (MGM)   23,000 

'Her  Master's  Voice"  (Para.)....  3,000 

High  9-21  "Top  Hat"    27,500 
Low  8-24  "Dante's  Inferno"   5,250 
High  4-6  "Transient  Lady"   39,000, 
Low  6-8  "Break  of  Hearts"   5,500 

High  1-12  "Forsaking  All  Others"   28,000 
Low  3-16  "Folies  Bergere"   6,000 
High  2-9  "David  Copperfield"  11,000 
Low  12-28  "The  Virginia  Judge"   2,500 

Denver 

Aladdin 1,500  25c-50c 

Broadway    1,500  25c -40c 

Denham    1,500  25c-40c 

c^'Denver    2,500  25c- 50c 

Orpheum    2,600  25c-40c 

Paramount    2,000  25c-40c 

Hollywood 

\_^Chinese    2,500  30c-55c 

Pantages    3,000  25c-40c 

"Every  Saturday  Night"  (Fox)....  1,000 (4  days) 

'King  of  the  Damned"   1,000 (GB  Pictures)  (3  days) 
'Ceiling  Zero"  (F.N.)   600 (3  days) 

"The  Invisible  Ray"  (Univ.)   600 (4  days) 
"Her  Master's  Voice"  (Para.)   8,500 

(on  stage:  Major  Bowes'  Ama- teurs) 

"The  Petrified  Forest"  (W.B.)   7,000 

"Exclusive  Story"  (MGM)   4,000 

"The  Murder  of  Dr.  Harrigan". . . .  2,500 
(F.N.)  and 

"Freshman  Love"  (W.B.) 

'Modern  Times"  (U.A.)   26,000 
(35c -75c) 

'Next  Time  We  Love"  (Univ.)  and  5,700 
'The  Invisible  Ray"  (Univ.) 

W.  B.  Hollywood  3,000      25c-40c      "The  Petrified  Forest"   (W.B.)....  14,200 

"The  Invisible  Ray"  (Univ.)   2,250 

"Magnificent    Obsession"  (Univ.) 

'The  Milky  Way"  (Para.). 
(2nd  week) 

"Ceiling  Zero"  (F.  N.)  
(plus  stage  band) "Rose  Marie"  (MGM)  

(2nd  week) 
"Strike  Me  Pink"  (U.  A.). 

6,500 

5,000 2,500 

"RiffrafF'   (MGM)   and   8,750 
"Three  Live  Ghosts"  (MGM) 
"The  Lady  Consents"  (Radio)   6,600 

'Ceiling  Zero"   (F.N.)   10,380 (2nd  week) 

High  5-18  "Les  Miserables"  Low  6-22  "Nell  Gwyn"  and 
"My  Heart  is  Calling" 5,000 600 

2,000      High  12-7  "In  Old  Kentucky"   3,000 Low  12-28  "Unfinished  Symphony"    300 

5,000      High  9-28 

Low  8-24 

'The  Big  Broadcast  of  1936". 'Without  Regret"  9,000 

1,750 
High  11-16  "Mutiny  on  the  Bounty"....  15,000 
Low  12-28  "Here  Comes  the  Band"   1,500 
High  5-18  "Romance  in  Manhattan"   16,000 
Low  12-28  "The  Perfect  Gentleman"   2,000 
High  5-11  "Bride  of  Frankenstein"   7,000 
Low  11-30  "Bad  Boy"   800 

High  2-22-36  "Modern  Times"   26,000 
Low  5-4  "West  Point  of  the  Air"   4,900 
High  9-7  "Top  Hat"   19,000 
Low  4-13  "Mister  Dynamite"  and  f "Great  God  Gold"  (  2,500 
High  9-7  "Page  Miss  Glory"   15,300 Low  4-3  "Laddie"   5,700 
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Theatres 

Indianapolis 
Apollo                     1.100  25c-40c 

Circle                       2,800  25c-40c 

Indiana                    3,100  25c-40c 

Lyric                      2,000  25c -40c 

Palace                    3,000  25c-40c 

Kansas  City 

Mainstreet              3,100  25c-40c 

Midland                  4,000  25c-40c 

Newman                 1,900  25c-40c 

Tower                    2,200  25c-3Sc 

Uptown                  2,000  25c 

Los  Angeles 

Filmarte                   800  30c-40c 

Four  Star                 900  30c-55c 

Grand    Internat'l.     750  35c-40c 

Hillstreet                2,700  25c-40c 

-  Loew's  State   ...  2.500  30c-S5c 

Paramount               3,596  30c-55c 

W.  B.  Downtown  3,400  25c -40c 

Current  Week 

Picture  Gross 

"It  Had  to  Happen"  (20th  Century)  3,000 

"The  Lady  Consents"  (Radio)   4,000 

"The  Petrified  Forest"  (W.B.)   4,000 

"My  Marriage"  (Fox)   6,500 
(plus  vaudeville) 

"Rose  Marie"  (MGM)   14,000 

"Muss  'Em  Up"  (Radio)   13,000 
(on  stage:  Ted  Lewis  and  re- 

vue) (25c-50c) 
"It  Had  to  Happen"  (20th  Century)  7,800 

"The  Petrified  Forest"  (W.B.)   6,800 

"Next  Time  We  Love"  (Univ.)....  5,600 
(plus  stage  show) 

"Dance  Band"   (First  Division)....  2,90'J 
(3  days)  and 

"My  Marriage"  (Fox)  (5  days) 

'Soak  the  Rich"  (Para.)   1,300 
(2nd  week) 

'The  Ghost  Goes  West"  (U.A.) . . . .  2,800 
(3rd  week) 

'Maria  Chapdelaine"    2,500 
( Franco- America) 

'Next  Time  We  Love"  (Univ.)  and  5,900 
'The  Invisible  Ray"  (Univ.) 
'Modern  Times"   (U.A.)   20.000 

(35c-75c) 
'Lady  of  Secrets"  (Col.)  and   15,500 
'Her  Master's  Voice"  (Para.) 

(plus  F.  and  M.  stage  show) 
'The  Petrified  Forest"  (W.B.)....  12,700 

Previous  Week 

Picture 
Gross 

"Every  Saturday  Night"  (Fox)   1,300 

"Rose  of  the  Rancho"  (Para.)....  5,000 

"Next  Time  We  Love"  (Univ.)..  6,000 

"The  Murder  of  Dr.  Harrigan"..  7,000 
(F.N.)  (plus  vaudeville) 

"Exclusive  Story"  (MGM)   15,000 
(on  stage:  Cab  Calloway  and  or- 

chestra) (25c-55c) 

"Ceiling    Zero"    (F.N.)   6,500 

"Rose  Marie"   (MGM)   20,000 

"The  Milky  Way"  (Para.)   8,500 

"Magnificent  Obsession"  (Univ.)..  6,400 
(plus  stage  show) 

"The  Great  Impersonation  (Univ.).  2,300 

"Soak  the  Rich"  (Para.)   2,800 
(1st  week) 

"The  Ghost  Goes  West"  (U.  A.)..  4,200 
(2nd  week) 

"Frontier"   (Amkino)    1,750 
(2nd  week) 

"The  Lady  Consents"  (Radio)   6,500 

"Riffraff"  (MGM)  and    11,000 
"Three  Live  Ghosts"  (MGM) 
"The  Milky  Way"  (Para.)   23,500 

(plus  F.  and  M.  stage  show) 

"Ceiling  Zero"  (F.N.)   8,300 
(2nd  week) 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  IMS) 
(Dates  are  1935  unless  otherwise  specified.) 

High  9-7  "Steamboat  'Round  the  Bend"  8,000 
Low  5-4  "Thunder  in  the  East"   1,600 
High  8-17  "Smart  Girl"   8,500 
Low  3-16  "Transient  Lady"   2,000 
High  1-25-36  "Her  Master's  Voice"   12,000 
Low  1-5  "The  Little  Minister"   3,500 
High  8-31  "Going  Highbrow"   13,000 
Low  12-21  "Frisco  Kid"   3,700 
High  6-22  "Age  of  Indiscretion"   12,500 
Low  4-6  "Casino  Murder  Case"   2,750 

High  11-23  "The  Case  of  the  Lucky  Legs"  22,000 
Low  1-12  "I  Sell  Anything"   2,000 

High  8-24  "China  Seas"   25,000 
Low  9-14  "Bonnie  Scotland"   6,O0P 
High  5-25  "Goin'  to  Town"   14,000 
Low  5-18  "Dinky"    3,000 
High  1-18-36  "Magnificent  Obsession"....  14,500 
Low  11-30  "The  Public  Menace"   5,500 
High  9-7  "Steamboat  'Round  the  Bend"  11,000 
Low  7-27  "Black  Sheep"   2,100 

High  4-27  "My  Heart  is  Calling"..'.   4,000 Low  6-29  "Song  of  Happiness"   800 
High  5-18  "Les  Miserables"   7,800 
Low  12-7  "The  Return  of  Peter  Grimm"  2,400 
High  1-4-36  "The  New  Guljiver"   3,200 
Low  12-7  "Such  a  Girl  You  Never  Forget"  900 
High  9-7  "Top  Hat"   17,000 
Low  11-2  "Three  Kids  and  a  Queen"....  2,800 
High  12-7  "Mutiny  on  the  Bounty"   24,500 
Low  10-26  "Way  Down  East"   6,200 
High  8-10  "Paris  in  Spring"   32,000 
Low  12-7  "A  Strange  Case  of  Love"....  12,200 

High  1-11-36  "Captain  Blood"   17,100 
Low  4-27  "Strangers  All"  and  ( 

.  "I'll  Love  You  Always"        ]  5,000 

Minneapolis 

Lyric                      1,238  20c-25c 

L   Minnesota                4.000  25c-55c 

RKO    Orpheum..  2,900  25c -40c 

State                      2,300  25c-40c 

World                       400  25c -55c 

Montreal 

Capitol                   2,547  25c-60c 

Imperial                   1,914  20c-34c 

Loew's                    3,115  30c-60c 

Palace                    2,600  25c -65c 

Princess                  2,272  30c-65c 

New  York 

Capitol                   4,700  25c-85c 

Center                    3,433  35c-$1.25 

Palace                    2,500  25c-75c 

-     Paramount              3,700  35c-99c 

Rialto                       594  25c -65c 

Rivoli                      2,200  40c -99c 

i  RKO  Music  Hall  5.954  40c-$1.65 

Roxy                      6,200  25c-55c 

Strand                    3,000  25c-55c 

"Last  of  the  Pagans"  (MGM)   1,500 

"Strike  Me  Pink"  (U.A.)   12,000 

"The  Lady  Consents"   7,500 
(Earl  Carroll  Vanities  on  stage) 

"Rose  Marie"  (MGM)    6,000 

"Magnificent    Obsesison"    (Univ.)..  2,500 
(5th  week) 

"King  of  Burlesque"  (Fox)  and....  11,000 
"My  Marriage"  (Fox) 

"Achille"  (French)  and   3,000 
"Frisco  Waterfront"  (Republic) 

"Sylvia  Scarlett"  (Radio)   11,000 
(on  stage::  "The  Gay  90's 
Revue") 

"A  Tale  of  Two  Cities"  (MGM)...  9,000 
(2nd  week) 

"Modern  Times"   (U.A.)    and   12,500 
"Guard  That  Girl"  (Col.) 

(25c -65c) 

"Rose  Marie"   (MGM)    25,700 
(3rd  week) 

"The  Prisoner  of  Shark  Island"....  21,000 (20th  Century) 
"Next  Time  We  Love"  and   7,000 
"Professional  Soldier"  (20th  Century) 
"Anything  Goes"  (Para.)   23,000 

(on  stage:  Isham  Jones  and 
orchestra)  (2nd  week) 

"Bohemian  Girl"  (MGM)   8,500 

"Modern  Times"   (U.A.)   55,000 
(2nd  week) 

"The  Petrified  Forest"  (W.B.)....  55,000 
(plus  stage  show)  (2nd  week) 

"It  Had  to  Happen"    31,000 (20th  Century)  (plus  stage  show) 
"Story  of  Louis  Pasteur"  (F.N.)..  24,000 (2nd  week) 

'The  Widow  from  Monte  Carlo" 
(W.B.) 

1,500 "Rose  Marie"   (MGM)    13,000 

"Next  Time  We  Love"  (Univ.)...  6,500 

"Professional  Soldier"   (20th  Cen-  5,000 

tury) 

"Magnificent  Obsession"  (Univ.)..  2,500 (4th  week) 

"Dangerous"    (W.B.)    and   9,000 
'The  Widow  from  Monte  Carlo"  (W.B) 

"La    Maternelle"    (Metropolis)....  3,000 
(2nd  week) 

'Hitch  Hike  Lady"  (Republic)..  13,000 
(on  stage:  Major  Bowes'  Amateurs) 

"A  Tale  of  Two  Cities"  (MGM)..  14,000 
(1st  week) 

"One  Way  Ticket"  (Col.)  and....  7,000 
"Professional  Soldier"  (20th  Cent.) 

'Rose  Marie"  (MGM)    42,000 
(2nd  week) 

"The  Lady  Consents"  (Radio)  ...  20,000 

"Paddy  O'Day"  (Fox)  and   8,000 
'The  King  of  the  Burlesque"  (Fox) 
"Anything  Goes"  (Para.)    40,000 

(on  stage:  Isham  Jones  and 
orchestra)  (1st  week) 

"Muss  'Em  Up"  (Radio)   7,000 
(2nd  week) 

"Modern  Times"  (U.  A.)   65,000 
(1st  week) 

'The  Petrified  Forest"  (W.B.)....  32,000 
(plus  stage  show)  (1st  week) 

"Mister  Hobo"  (GB  Pictures)   30,000 
(plus  stage  show) 

"Story  of  Louis  Pasteur"  (F.  N.)  28,000 (1st  week) 

High  12-14  "Show  Them  No  Mercy"....  2,000 
Low  8-17  "Don't  Bet  on  Blondes"  and  ( 

"Sanders  of  the  River"  £  1,200 
High  1-4-36  "The  Bride  Comes  Home"..  31,326 
Low   1-25-36  "Dangerous"   10,000 
High  9-21   "Top  Hat"   18,000 
Low  1-26  "A  Lost  Lady"   4,500 
High  11-2  "Broadway  Melody  of  1936"....  7,000 
Low  5-4  "Private  Worlds"   5,000 
High  6-8  "Thunder  in  the  East"   5,000 
Low   11-16  "Born  for  Glory"   2,000 

High  2-9  "Lives  of  a  Bengal  Lancer" 
Low  8-3  "My  Heart  Is  Calling"  and 

"College  Scandal" 
High  1-4-36  "Une  Nuit  D'Amour"  and 

"Spanish  Cape  Mystery" 
Low  1-18-36  "Roman  D'Un  Jeune 

Homme"  and  "Burnig  Gold" 
High  1-11-36  "Broadway  Hostess"  and "The  Rainmakers" 
Low  6-15  "Mark  of  the  Vampire"  and 

"Baby  Face  Harrington" 
High  12-7  "Mutiny  on  the  Bounty"  
Low  7-20  "Drake  of  England"  and "The  Nitwits" 
High  2-22-36  "Modern  Times"  and 

"Guard    That  Girl" 
Low  12-28  "Remember  Last  Night?" 

and  "East  of  Java" 

15,500 

7,000 

5,500 

S  15,000 

5,500 

15,000 

7,500 

12,500 

3,000 
High  1-5  "Forsaking  All  Others"   87,400 
Low   10-12  "O'Shaughnessy's   Boy"   16,500 
High  1-4-36  "Ah,  Wilderness!"   32,000 
Low  12-28  "The  Perfect  Gentleman"....  6,000 
High  10-5  "Top  Hat"   15,000 
Low  2-2  "Behind  the  Evidence"   6,500 
High  1-19  "Lives  of  a  Bengal  Lancer"..  65,300 
Low  12-21  "Millions  in  the  Air"   10.000 

High  4-27  "Les  Miserables"   60,115 
Low  6-29  "Nell  Gwyn"   8,100 
High  9-7  "Top  Hat"  131,200 
Low  11-30  "Crime  and  Punishment"....  45,000 
High  1-4-36  "If  You  Could  Only  Cook"..  62,000 
Low  4-20  "My  Heart  is  Calling"   17,500 
High  5-11  "The  G  Men"   60,138 
Low  12-21  "Broadway  Hostess'"   7,000 
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Theatres Current  Week 

Picture 
Gross 

Oklahoma  City 
Capitol    1,200 

Criterion    1,700 

Liberty    1,500 

Midwest    1,500 

Omaha 
Brandeis    1,200 

Omaha   2,200 

Orpheum   3,000 

Philadelphia 
C^zCldine    1,200 

Arcadia    600 

t--Boyd   '..  2,400 
Earle    2,000 

Erlanger   2,000 

L/Fox   3,000 

Karlton    1,066 

Keith's   2,000 

^   Stanley   3,700 

Stanton    1,700 

Portland,  Ore 
Blue  Mouse    700 

Broadway    1,912 

Mayfair    1,700 

Orpheum   1,700 

Paramount   3,008 

United  Artists  ..  945 

San  Francisco 

Clay    400 

Embassy    1,400 

Fox   5,651 

Golden  Gate  ....  2,800 

Orpheum    2,440 

Paramount    2,670 

St.   Francis    1.430 

\_^J0mted  Artists  ..  1,400 

^^Warfield   2,700 

Seattle 
Blue  Mouse    950 

L/rath  Av  enue  . . .  2,500 

Liberty   1,800 

Music  Box    950 

Paramount    3,050 

Rex    1.500 

10c -41c       "Red  Salute"  (U.A.)   1,500 (6  days) 
10c-55c      "The  Petrified  Forest"  (W.B.)....  3,800 

10c-41c       "Murder  of  Dr.  Harrigan"  cF.N.)  2,300 (Plus  stage  show)  4  days) 
"The  Three  Musketeers"  (Radio)..  600 

(3  days)  (10c-36c) 

10c-56c       The  Milky  Way"  (Para.)   4,200 

25c-40c       "The  Lady  Consents"  (Radio)  and..  4,900 "Another  Face"  (Radio)  (8  days) 

25c-40c      "The  Milky  Way"  (Para.)  and....  5,200 
"Paddy  O'Day"  (Fox) 

25c-40c      "Riffraff"   (MGM)  and    7,800 "Kind  Lady"  (MGM) 

40c-65c       "The  Ghost  Goes  West"  (U.A.)....  4,500 (6  days-2nd  week) 
25c-50c       "Professional  Soldier"    2,300 (20th  Century) 

40c-55c      "The  Petrified  Forest"  (W.B.)  13,000 

25c-50c       "1,000  a  Minute"  (Republic)   29,500 
(on  stage:  Eddie  Cantor,  Parkya- 
karkus,  Jimmy  Wallington) 

40c-87c      "Modern  Times"  (U.A.)    2,800 

40c-65c      "It  Had  to  Happen"   17,000 (20th  Century)  (9  days) 
(on  stage:  George  Givot) 

25c-40c      "Rose  Marie"   (MGM)    3,900 

30c-50c      "The  Voice  of  Bugle  Ann"  (MGM)  2,000 

40c-55c      "Next  Time  We  Love"  (Univ.)....  9,000 (6  days) 
30c-50c      "King  of  the  Damned"    6,300 (GB  Pictures) 

20c-25c       "The  Big  Broadcast  of  1936"   17,000 (Para.)  and 
"No  More  Ladies"  (MGM) 

30c-40c       "Ah,  Wilderness!"  (MGM)    6,000 (2nd  week) 

25c-40c       "Escape  from  Devil's  Island"   4,000 Col.)  and 
"The  Perfect  Gentleman"  (MGM) 

(2nd  week) 
30c-40c       "The  Petrified  Forest"  (W.B.)  and  6,000 

"Her  Master's  Voice"  (Para.) 

30c-40c       "The  Lady  Consents"  (Radio)  and  6,000 
"It  Had  to  Happen"  (20th  Century) 

30c-40c       "Rose  Marie"  (MGM)    7,000 (3rd  week) 

25c-35c       "Swedenhielms"  (Scandinavian)    1,200 

(35c) 

15c-35c       "Fang  and  Claw"   (Radio)  and....  3,800 
"Powdersmoke  Range"  (Radio) 

10c-35c       "Soak  the  Rich"  (Para.)  and   4,000 
"Dangerous  Intrigue"  (Col.) 

25c-40c      "Two  in  the  Dark"  (Radio    13,500 
(plus  stage  band) 

15c-40c       "Lady  of  Secrets"  (Col.)  and   7,000 
"The  Lone  Wolf  Returns"  (Col.) 

25c-40c       "It  Had  to  Happen  (20th  Century)  11,500 
and  "Kine  of  the  Damned" 

(GB  Pictures) 

15c-40c       "The   Milky   Way"   (Para.)   6.500 

15c-55c      "Strike  Me  Pink"  (U.A.)   12,500 

25c-50c       "The  Petrified  Forest"  (W.B.)  and  13,000 
"Every  Saturday  Night"  (Fox) 

(30c-35c) 

25c-55c       "Ceiling  Zero"  (F.N.)  and    3,100 "Your  Uncle  Dudley"  (Fox) 

25c-55c       "Rose   Marie"   (MGM)    11,250 

15c-50c       "The  Lone  Wolf  Returns"  (Col.)..  2,850 
and  "Mysterious  Avenger"  (Col.) 

25c-55c      "The  Milky  Way"  (Para.)   3,200 (6  days) 

20c-30c       "Exclusive  Story"  (MGM)  and....  3,900 "My  Marriage"  (Fox)  (6  days) 

15c-25c       "The  Leavenworth  Case"  (Republic)  2,950 

Previous  Week 
Picture 

"I  Dream  Too  Much"  (Radio)... 
"Rose  Marie"  (MGM)   

"The  Widow  from  Monte  Carlo" 
(W.  B.) (plus  stage  show)  (4  days) 

'Chatterbox"  (Radio)   

(3  days)  (10c-36c) 'Ceiling  Zero"   (F.  N.)  

"Fang  and  Claw"  (Radio)  and  
"Two  in  the  Dark"  (Radio) (6  days) 
"Anything  Goes"   (Para.)  and  
'The  Great  Impersonation"  (Univ.) 

'Dangerous"  (W.  B.)  and. 'Red  Salute"  (U.  A.) 

Gross 

1,900 

7,500 
2,200 500 

3,700 

3,900 

5,100 

8,150 

'The  Ghost  Goes  West  (U.A.)   9,000 (1st  week) 
'Rose  of  the  Rancho"  (Para.)  ...  2,200 

'Rose  Marie"   (MGM)    13,000 
(2nd  week) 

'Dancing  Feet"  (Republic)    24,000 
(on  stage:  Bebe  Daniels,  Ben 
Lyon,  Toby  Wing) 

'Every  Saturday  Night"  (Fox)....  8,000 
(on    stage:    Gomez  and Winona)  (5  days) 

'Strike  Me  Pink"  (U.  A.)   2,700 

'Ceiling  Zero"  (F.  N.)    2,000 

'The  Milky  Way"  (Para.)   11,500 

'You  May  Be  Next"  (Col.)   5,500 

"Broadway  Melody  of  1936"    1,700 
(MGM)  and 

"Charlie  Chan  in  Shanghai  (Fox) 
"Ah,  Wilderness  1"  (MGM)   7,000 

(1st  week) 

"Escape   from   Devil's   Island"   5,000 
(Col.)  and 

"The  Perfect  Gentleman"  (MGM) 
(1st  week) 

"First  a  Girl"  (GB  Pictures)  arid..  7,000 
"Professional  Soldier"  (20th  Cent.) 

"The  Milky  Way"  (Para.)   9,000 
and  "Fang  and  Claw"  (Radio) 

"Rose  Marie"  (MGM)   7,000 
(2nd  week) 

'New  Gulliver"  (Amkino) . 
(3rd  week) 

1,200 

"Dangerous  Waters"  (Univ.)  and  4,800 "Chatterbox"  (Radio) 

"The  Lady  Consents"  (Radio)....  15,000 
(plus  stage  band) 

"Invisible  Ray"  (Univ.)  and   9,000 
"Whispering  Smith  Speaks"  (Fox) 

"Anything  Goes"   (Para.)   and   14,200 "Man  Hunt"  (W.B.) 

"A  Tale  of  Two  Cities"  (MGM)..  5,800 
(3rd  week) 

"Peter  Ibbetson"  (Para.)   5,000 
(2nd  week) 

"The  Milky  Way"  (Para.)   12,500 

"Captain  Blood"  (F.N.)   3,250 
(2nd  week) 

"The  Milky  Way"  (Para.)   8,700 (8  days) 
"Strike  Me  Pink"  (U.A.)    5,100 

(3rd  week) 

"I  Dream  Too  Much"  (Radio)....  3,100 

"Tough  Guy"  (MGM)  and   6,550 "Drift  Fence"  (Para.) 
(on  stage:  Jackie  Cooper  and  Rin- Tin-Tin,  Jr.) 

"Sweet  Surrender"  (Univ.)   2,950 
(plus  stage  show)  (15c-40c) 

High  and  Low  Gross 
(Tabulation  covers  period  from  January,  1935) 
(Dates  are  1935  unless  otherwise  specified.) 

High  3-9  "Wings  in  the  Dark"   3,700 
Low  6-22  "The  Devil  is  a  Woman"   1,500 
High  9-14  "Steamboat  'Round  the  Bend"  10,000 
Low  11-2  "The  Case  of  the  Lucky  Legs"  2,500 
High  1-19  "Gentlemen  Are  Born"  and  I "Crime  Doctor"                     j  4,200 
Low    10-26    "Little    Big    Shot"    and  ( 

"I  Live  for  Love"               S  1,500 

High  11-16  "Mutiny  on  the  Bounty"   8,800 
Low  8-24  "The  Farmer  Takes  a  Wife"..  1,800 

High  9-14  "Top  Hat"   9,500 
Low  12-21  "Broadway  Hostess"  and  1 "Man  of  Iron"  j  2,700 
High  10-12  "Broadway  Melody  of  1936"  \ 

and  "Without  Regret"  )  10,100 
Low  10-5  "Dante's  Inferno"  and  \ "She  Get's  Her  Man"           }  3,600 
High  8-31  "We're  in  the  Money"   18,100 
Low  12-28  "Mister  Hobo"  and  1 

"Three  Kids  and  a  Queen"   }  5,800 

High   11-30  "Splendor"    16,000 
Low  1-26  "The  Runaway  Queen"   2,200 
High  1-25  "The  Bride  Comes  Home"....  4,800 
Low  9-21  "Bonnie  Scotland"   800 
High  1-4-36  "A  Tale  of  Two  Cities"   30,000 
Low  8-17  "Jalna"    6,000 
High  1-4-36  "Miss  Pacific  Fleet"   22,000 
Low  10-5  "I  Live  for  Love"   9,500 

High  12-28  "The  Littlest  Rebel"   31,000 
Low  9-28  "Redheads  on  Parade"   7,500 

High  10-5  "Top  Hat"   6,300 
Low  6-1   "Dinky"    1,200 
High  4-13  "Roberta"   5,800 
Low  1-2  "The  Right  to  Live"   900 
High  11-23  "Mutiny  on  the  Bounty"....  25,000 
Low  5-11  "Stolen  Harmony"   4,000 
High   1-11-36  "Riffraff"   10,000 
Low  3-23  "Captain  Hurricane"   1,800 

High  8-17  "Life  Begins  at  Forty"   2,700 
Low  6-22  "My  Heart  is  Calling"   1,400 

High  1-11-36  "Captain  Blood"  
Low  7-27  "Calm  Yourself"  and  1 "Chinatown   Squad"  ] 

High  1-25-36  "A  Midsummer  Night's Dream"   _  
Low  1-19  "Behold  My  Wife"  and  ) "Defense  Rests'  | 

High  9-28  "She  Married  Her  Boss'  
Low  11-23  "To  Beat  the  Band"  and  / 

"Wanderer  of  the  Wasteland"  \ 
High  4-20  "Private  Worlds"  
Low  12-14  "Mary  Burns,  Fugitive"  
High  5-4  "Cardinal  Richelieu"  
Low  6-8  "Age  of  Indiscretion"  

High  12-28  "Peasants"  Low  8-10  "The  Youth  of  Maxim"  
High  5-18  "My  Heart  is  Calling"  
Low  12-7  "Two  Sinners"  and  ) 

"$1,000  a  Minute"  J 
High  8-3  "Champagne  for  Breakfast"  
Low  11-30  "To  Beat  the  Band"  and  1 "Freckles"  j 

High  9-14  "Top  Hat"   
Low  10-26  "The  Last  Days  of  Pompeii".. 
High  7-20  "Love  Me  Forever"  
Low  10-26  "King  Solomon  of  Broadway"  ^ 

8,000 

4,000 12,000 

1,600 
9,500 

4,000 

11,500 

5,000 
9,000 
4,000 

2.500 

800 
6,000 

2,000 

14,800 

4,000 26,000 
11,500 16,780 

and  "Fighting  Youth" High  6-8  "Our  Little  Girl"  and "Alibi  Ike" 
Low  3-2  "Living  on  Velvet"  and 

"All  the  King's  Horses" 
High  1-19  "The  County  Chairman'^ Low  6-29  "No  More  Ladies"  
High  10-26  "Barbary  Coast"  
Low  12-28  "Mimi"   
High  10-5  "I  Live  My  Life"  
Low  6-29  "Doubting  Thomas"  

}  4,800 

f  23,000 

? 

8,500 
11,000 

5,000 

15,000 
2,500 35,000 18,500 

High  11-30  "Mutiny  on  the  Bounty"   6,100 
Low  2-16  "Million  Dollar  Baby"  and  ( "Notorious  Gentleman"          j  2,900 
High  5-11  "Naughty  Marietta"   10,200 
Low  6-8  "The  Flame  Within"   5,100 
High  9-28  "She  Married  Her  Boss"   7,900 
Low  4-13  "White  Lies"  and  \ 

"Happy  Landing"                  )  2,700 
High  3-16  "Roberta"    6,100 
Low  1-26  "The  Man  Who  Reclaimed 

His  Head"    2,850 
High  12-14  "Annie  Oakley"   9,200 
Low  9-21  "Redheads  on  Parade"  and  } "Hot  Tip"                           |  3,650 

High  4-27  "Red  Morning"  and  ) "Once  to  Every  Bachelor"   \  4,150 
Low  12-21  "Spanish  Cape  Mystery"   1,500 
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TOP  PICTURES  GIVING 

CHICAGO  DATE  PROBLEM 

Delays  Up  to  Three  Months 

After  Release  Brings  Protests 

From    Independent  Groups 

by  BILL  CROUCH 
Chicago  Correspondent 

Never  in  the  last  several  years  has  so 

much  good  product  been  available  for  Chi- 

cago's Loop  theatres  as  today.  Balaban  & 
Katz  has  more  big  pictures  ready  for  release 
than  any  time  in  five  years.  In  some  cases 
pictures  are  slated  for  showing  from  two 
to  three  months  following  release  dates,  a 
unique  situation. 

"Ah  Wilderness,"  current  at  the  Chicago, 
opened  eight  weeks  behind  release  date  and 
several  others  scheduled  for  downtown 

showings  will  be  played  as  far  behind  re- 
lease. The  Roosevelt  theatre  with  "A  Tale 

of  Two  Cities,"  current,  has  the  following 
pictures  booked:  "Trail  of  the  Lonesome 
Pine,"  "Rose  Marie,"  "Klondike  Annie,"  and 
"Wife  Vs.  Secretary."  According  to  present 
schedules  this  will  bring  the  last  named 
picture  into  the  Loop  about  90  days  behind 
schedule. 

This  situation  is  not  at  all  pleasing  to 
the  independent  theatre  men,  who  are 
anxious  to  get  a  faster  release  on  pictures. 
The  long  runs  in  the  Loop  have  held  up 
product  and  with  business  now  at  a  peak 
good  pictures  are  much  in  demand. 

V 

The  Chicago  censor  board  has  been 

swamped  for  a  few  weeks  with  foreign 
films.  An  average  of  about  one  a  day 
has  been  the  run  lately,  the  most  ever  to 
be  brought  before  the  board.  In  many 
languages,  including  French,  German, 
Swedish,  Spanish,  Polish  and  others,  the 
films  have  caused  a  great  amount  of  work 

for  the  censors  as  it  is  necessary  to  have 
a  translation  on  each  film. 

The  International  House,  the  Julian 

theatre  (Swedish),  the  Praga  theatre 
(Polish),  the  Kino  theatre  (German)  and 
the  Sonotone  theatre  are  the  users  of  most 

of  this  product  in  the  Chicago  territory. 

V 

The  opening  of  the  Charlie  Chaplia  picture, 

"Modern  Times,"  was  the  greatest  opening  since 
the  last  Chaplin  picture,  which  holds  the  house 
record  at  the  United  Artists  theatre. 

Playing  ten  shows  on  Saturday  and  nine 
every  other  day  the  picture  is  packing  the  house 
at  all  performances :  Under  the  present  ar- 

rangement standouts  do  not  have  to  wait  much 
longer  than  35  minutes  as  the  show  runs  only 
103  minutes  in  its  entirety. 
The  house  opens  at  8:30  a.  m.  On  Sunday 

morning  when  the  picture  went  on  at  9  o'clock 
the  house  was  practically  filled. 

Opening  on  Washington's  Birthday  the  house 
grossed  in  the  neighborhood  of  $8,500  for  that 
day  and  approximately  $15,000  for  the  weekend 
— the  average  gross  for  a  whole  week  is  near 
the  $17,000  mark. 
Good  weather  helped  all  Loop  theatres. 

V 

Gary  Cooper  and  his  wife,  Sandra  Shaw, 
stepped  off  the  Chief  the  other  morning  to  spend 

a  few  hours  before  taking  the  Century  to  New 
York.  Cooper  is  en  route  to  Bermuda  for  a 
two  months  vacation.  His  next  picture  prob- 

ably will  be  "The  Texas  Ranger,"  a  Paramount 
picture.  While  here  he  was  informed  that 
the  local  censor  board  after  much  palaver  had 

given  his  latest  release,  "Desire,"  a  clean  bill- of-health. 

V 

The  Palace  theatre  is  dropping  stage 

shows  permanently.  Since  the  house  was 
opened  ten  years  ago  stage  attractions 
usually  have  been  the  main  attraction. 

"Follow  the  Fleet"  is  the  first  picture  to 
go  in  under  the  new  arrangement. 

Other  RKO  houses  in  the  Midwest  are 

considering  the  same  plan  of  running  only 

film  shows.  This  is  a  tough  blow  to  vaude- 
ville in  this  area  as  the  RKO  houses  have 

been  among  the  most  important  users  of 
stage  talent  for  years. 

V 

Clyde  Eckhardt  leaves  this  weekend  for  either 

Florida  or  Hot  Springs  for  a  month's  vacation. 
Eckhardt  just  returned  from  Washington,  D.  C, 
where  he  attended  to  some  important  Govern- 

ment business. 
V 

Aaron  Saperstein  is  expected  back  next  week 
from  a  month  in  Florida.  He  advised  friends 
here  that  he  would  have  returned  sooner  but 
was  suffering  a  bad  case  of  sunburn. 

V 

Admission  scale  for  the  Charles  Chaplin  pic- 
ture was  raised  from  65c  to  75c  at  the  United 

Artists  theatre.  Four  to  six  weeks  is  the  ex- 
pected run  of  the  picture. 

Negotiations  are  now  for  the  release  of  the 
picture  following  the  United  Artists  engage- 

ment.   So  far  B  &  K  has  made  the  best  offer. 

V 

The  Warner  Club  of  Chicago  held  an  elab- 
orate Washington  Birthday  Party  and  Dance 

Friday  night,  Eli  H.  Arkin  was  in  charge, 
assisted  by  Herb  Wheeler,  Charlie  Ryan,  Harry 
Turrell,  Bill  Biltgen,  Jimmie  Gaur,  Charlie 
Hogan,  Max  Slott  and  Tom  Gilliam. 

V 

Sam  Morris,  of  the  Chicago  American,  is 
having  his  Saturday  preview  page  syndicated. 
It  now  appears  in  the  Detroit  Times,  Pittsburgh 
Sun-Telegraph  and  Milwaukee  Wisconsin  News. 
Other  deals  are  now  on  for  using  the  page, 
which  is  an  unusual  Hollywood  feature. 

V 

Ricardo  Cortez,  portrayer  of  screen 

gangsters,  was  appearing  at  the  Chicago 
theatre  in  person.  Just  to  give  him  the 

inside  information  about  gangland,  this  re- 
porter took  Cortez  down  to  the  police 

showup.  Gunmen,  bank  bandits,  murderers 
and  others  paraded  before  the  audience 

and  Cortez  found  the  real  gangster  (Chi- 

cago style)  was  as  vicious  looking  and  act- 
ing as  the  screen  counterparts  he  has 

played. V 

The  International  Film  Bureau,  with  an  of- 
fice at  59  East  Van  Buren  street,  has  been 

established  by  Wesley  Greene,  manager  of  for- 
eign film  programs  at  the  University  of  Chicago 

for  three  years.  The  purpose  will  be  distri- 
bution of  foreign  language  and  instructional 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  February  22 

ASTOR 
Cuba   Principal 
The  Fox  and  the  Rabbitt.  .  Universal 

CAPITOL 
Hit  and   Run  Driver  MGM 
Honolulu,    Paradise    of  the 
Pacific   Fitipatriclc-MGM 

CENTER 
Dr.  Bluebird   Columbia 
March  of  Time,  No.  II  RKO  Radio 

MUSIC  HALL 

Hong  Kong  Highlights.  ...  Twentieth  Cen- 
tury-Fox PARAMOUNT 

Not  Now   Paramount 
Pictorial,  No.  8  Paramount 

RIALTO 
Ants  in  the  Pantry  Columbia 

RIVOLI 

Mickey's  Polo  Team  United  Artists 
ROXY 

You    Gotta    Be    a  Football 
Hero  Paramount 

Honeymoon  Bridge   Columbia 
STRAND 

They're  Off   Vitaphone 
Half  Wit-ness   Vitaphone 
Carnival  Days   Vitaphone 

films  to  schools,  language  groups  and  other 

organizations  commonly  regarded  as  "non-com- 
mercial," as  well  as  to  theatres  interested  in 

foreign  product  An  advisory  board  consists 
of  Professors  Otto  F.  Bond  and  William  Kurath 
of  the  University  of  Chicago  and  Clifton  M. 
Utley,  director  of  the  Chicago  Council  on  For- 

eign Relations  and  radio  news  commentator. 
The  International  Film  Bureau  is  an  out- 

growth of  experimental  work  carried  on  in  a 
limited  way  by  Mr.  Greene  while  on  the  staff 
of  International  House,  the  $3,000,000  club  for 
students  given  to  the  University  of  Chicago 
by  John  D.  Rockefeller,  Jr. 

The  new  organization  has  become  mid-west 
representative  of  Franco-American  Film  Cor- 

poration for  the  handling  of  "Maria  Chapde- 
laine,"  and  has  concluded  an  agreement  with 
Lenauer  International  Films,  Inc.,  of  New  York 

for  the  Illinois  and  Wisconsin  rights  to  "Crime 

et  Chatiment." 
V 

Mae  West,  en  route  to  New  York,  stop- 

ped over  for  a  day  to  confer  with  Emanuel 
Cohen  and  Ben  Piazza.  As  a  result  of  the 

conference,  and  several  telephone  calls 

from  William  Le  Baron,  Paramount  pro- 
duction head  in  Hollywood,  Mae  changed 

her  plans  and  took  the  Santa  Fe  Chief 

back  to  Hollywood  to  discuss  a  new  con- 
tract with  Paramount.  It  is  understood, 

however,  that  if  the  Paramount  deal  fails, 

Miss  West  will  form  a  Mae  West  Pro- 

ductions company  with  Mr.  Cohen  and 

make  her  own  pictures  with  probable  re- 
lease through  either  Columbia  or  Para- mount. 

V 
Walter  Brown  of  Ross  Federal  Service  have 

returned  to  his  office  following  a  week  in  Ne- 
braska and  Iowa.    He  spent  several  days  in 

Omaha  at  the  Ross  Federal  office  there. 
V 

John  Joseph,  after  a  week  in  New  York,  is 
back  at  the  RKO  theatre  office  making  plans 

for  the  opening  of  "Follow  the  Fleet." 
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THE  RELEASE  CHAR
T 

Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards 
 such 

information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  rel
ease 

later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. 

Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Vari
a- 

tions also  may  be  due  to  local  censorship  deletions 
title  denotes  audience  classification  of  production: 

duction  numbers.    Dagger  symbol  indicates  picture  is 

ACADEMY  Running  Time 
Title                                    Star  Rel.  Date      Minutes  Reviewed 

I  Conquer  the  Sea  (G)  Steffi  Duna   Jan.    24,'36t . .  .  .70. Jan.  25/36 
Coming 

Inter-national  Crime   
Millions  for  Defense  
Murder  in  Chinatown  
Revolt  of  the  Zombies  
Secret  of  Scotland  Yard  
Slave  Ship  

AMBASSADOR-CONN 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Black  Gold   Frankie  Darro-Berton  Churchill  ..Jan.  20,'36t  
His  Fighting  Blood  Kermit  Maynard- 

Polly  Ann  Young   Oct.  5  
Men  of  Action   Frankie  Darro-Roy  Mason  July  20t  
Song  of  the  Trail  Kermit  Maynard -Evelyn  Brent.  ..Feb.  24,'36t  
Timber  War   Kermit  Maynard-Lucitle  Lund  Nov.  20  
Trails  of  the  Wild  Kermit  Maynard-Billle  Seward. .. Aug.  7  
Valley  of  Wanted  Men  Frankie  Darro-Grant  Withers. ...  Oct.    20 f  

Coming 
Born  to  Fight  Frankie  Darro-Roy  Mason  Mar.  I2,'36t  
China  Flight  Apr.  I,'36t  
Phantom  of  Death  Valley  Frankie  Darro-Roy  Mason  Apr.  25.'36t  
Robin  Hood,  Jr  May  l,'36t  
Valley  of  Terror   Kermit  Maynard   Apr.  5, '36+  

BURROUGHS-TARZAN 

Dates  are  1935,  unless  otherwise  specified.  Letter  in  parenthesis  after 

(A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  pro- 
of the  1935-36  season. 

Running  Time 

Title  Star 
New  Adventures  of  Tarzan  (G)  Herman  Brix 

Rel.  Date 
.June  10.. 

Minutes 
....74.. 

Reviewed 
.June  10 

Drag  Net, 

(See  " 

Title 

The  
In  the  Cutting 

Coming 
 Rod   LaRocque-Marian  Nixon. 

Room."  Feb.  I5,'36.) 
..Apr.  I5.'36t. 

CELEBRITY 
Star 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Coming 
For  Love  of  You  Franco    Foresta   -    Rlscoe  and 

Wayne    .6  rls 
Kiss  Me  Goodbye  (G)  Magda  Schneider  -  Riscoe  and 

Wayne   62.. .  Dee. 

Title 
Dark  Hour 

CHESTERFIELD 
Star 

Running  Time 
Rel.  Date      Minutes  Reviewed 

The. ,  Ray  Walker-Irene  Ware  ..Jan. 
False  Pretenses  (G)   Sidney  Blackmer-lrene  Ware  Oct. 
Girl  Who  Came  Back  (A)  Shirley  Grey-Sidney  Blackmer. . .  .Sept. 
Happiness  C.O.D  Donald  Meek-Irene  Ware  Oct. 
Lady  in  Scarlet,  The  Reginald  Denny-Patricia  Farr  Oct. 
Ring  Around  the  Moon  Erin  O'Brien  -  Moore  -  Donald Cook   Dec. 

Coming 

I5,'36t  64  
22  66  Nov. 
20  65.... Sept. 
15  62  
15  62  

23 

28 
15t. .64. 

August  Week-end   
Below  the  Deadline   , 
Little  Red  Schoolhouse  Dickie  Moore-Junior  Coghlan. 
Mother  of  the  World  

COLUMBIA 
Title  Star  Rel. 

After  the  Dance  Nancy  Carroll-George  Murphy. .  ,  June 
Atlantic  Adventure   Nancy  Carroll-Lloyd  Nolan  ..Aug. 
Black   Room,  The  Boris  Karloff-Marlan  Marsh. ...  .July 
Calling  of  Dan  Matthews,  The 
(G)   Richard  Arlen -Charlotte  Wynters . .  Dec. 

Case  of  the  Missing  Man,  The. Roger  Pryor-Joan  Perry  ..Oct. 
Cattle  Thief,  The  Ken  Maynard-Geneva  Mitchell ...  Feb. 
Champagne  for  Breakfast  Joan  Marsh-Hardie  Albright  June 
Crime  and  Punishment  (A)  Peter  Lorre-Edward  Arnold  ..Nov. 

(Exploitation:    Jan.  25,'36,   p.  63.) 
Dangerous  Intrigue   Ralph  Bellamy-Gloria  Shea  Jan. 
Don't  Gamble  with  Love  Bruce  Cabot-Ann  Sothern  ..Feb. 
Escape  from  Devil's  Island  (G). Victor  Jory- Florence  Rlee  Nov. 
Feather  in  Her  Hat,  A  Pauline  Lord-Louis  Hayward  Oct. 
Gallant  Defender   Charles  Starrett-Joan   Perry  Nov. 
Girl  Friend,  The  Ann  Sothern. Jack  Haley   July 
Grand  Exit   Ann  Sothern-Edmund  Lowe  Oct. 
Guard  That  Girl  (G)  Robert  Allen-Florence  Rice  Sept. 
Heir  to  Trouble   Ken  Maynaro-Joan  Perry  Sept. 
Hell  Ship  Morgan   George  Bancroft-Ann  Sothern  Feb. 
If  You  Could  Only  Cook  Jean  Arthur-Herbert  Marshall  Dec. 

(Exploitation:    Jan.  25,'36,  p.  64.) 
Justice  of  the  Range  Tim  McCoy-Billle  Seward  May 

Running  Time 
Date      Minutes  Reviewed 
26  61  
25  70  
IS  70  

I0t  65.  Feb. 
I5t  58  , 28,'36t   
18  68  
20t  89....  Nov 

I  ,'36 

30 
4,'36t..  ..57  
I5.'36t  

I0t  65  Dee. 
17  73  
30t  57  
SI  69  
25t  87  
20t  67....  Nov. 
26t  59  8,'36  .  ..65  
30t  72  

14 

23 

Title  Star 
Lady  of  Secrets  Ruth  Chatterton-Otto  Kruger  . . 
Lawless  Riders   Ken  Maynard-Geneva  Mitchell,  oec. 
Lone  Wolf  Returns,  The  (G)..Melvyn  Douglas-Gail  Patrick. ....  Dec. 
Love  Me  Forever   Grace  Moore-Leo  Carrlllo   ..June 
One  Way  Ticket  Lloyd  Nolan-Peggy  Conklin  ..Nov. 
Men  of  the  Hour  (G)  Richard  Cromwell-Billie  Seward.  .May 
Music  Goes  Round,  The   Rochelle  Hudson-Harry  Richman. . Feb. 
Mysterious  Avenger   Charles  Starrett-Joan  Perry. ....  .Jan. 
Public  Menace,  The  Jean  Arthur-George  Murphy  Sept. 
Riding  Wild   Tim   McCoy-Billie  Seward  June 
She  Couldn't  Take  It  (G)  George  Raft-Joan  Bennett  ..Oct. 
She  Married  Her  Boss  C.  Colbert-Melvyn  Douglas  Sept. 

(Exploitation:   Feb.   15, '36.    p.  83.) 
Superspeed   Norman  Foster-Florence  Rice  Sept.  I  
Together   We   Live  Ben  Lyon-Sheila  Mannors  Aug.  16  

(See  "In  the  Cutting  Room,"  Nov.  3. '34.) 
Too  Tough  to  Kill  Victor  Jory-Sally  O'Neill  Nov.  23t  
Western  Courage   Ken  Maynard-Geneva  Mitchell. ...  Nov.  I5t  
Western  Frontier   Ken  Maynard-Lucile  Browne  Aug.  25t  
You  May  Be  Next  Ann  Sothern-Lloyd  Nolan  Feb.  6,'36t. Coming 

Bless  Their  Hearts  Mary  Astor-Melvyn  Douglas  
Devil's  Squadron   Richard  Dix-Karen  Morley  Mar.  I2,'36t. 
Gentleman  Goes  to  Town,  A  Gary  Cooper-Jean  Arthur  Mar.  3l,'36t. 
Heroes  of  the  Range  Ken  Maynard -June  Gale  Mar.  28,'36t. 
King  Steps  Out,  The  Grace  Moore — Franchot  Tone  
Lost  Horizon   Ronald  Colman   
Mine  with  the  Iron  Door,  The..  Richard  Arlen   
Panic  on  the  Air  Lew  Ayres- Florence  Rice  
Roaming  Lady   Fay  Wray-Ralph  Bellamy  
Trapped  by  Television  Lloyd  Nolan-Jean  Dixon  
United  States  Smith  Charles  Bickford-Florence  Rice.. .Mar.  I6,'36t. 
Wedding  Present   Lew  Ayres   

Rel.  Date      Minutes  Reviewed 
..Jan.    25,'36t  73  

28t  57  

31 1  65.  Feb.  I9.'36 27  93  
25t  71  
15  57.... May  25 
27,'36t....87  
I7,'36t...55  
30   63  
28  56  
20t  86. ...NOV.  10 
19  91  

.57. 

.70. 

.58. 

.58. 

.57. 

.67. 

COMMODORE 

Title  Star  Re 
Aces  Wild   Harry  Carey   Jan. 
Ghost  Town    Harry  Carey   Feb. 
Kid  Courageous   Bob  Steele   July 
Loser's  End   Jack  Perrin   Aug. 
Pecos  Kid,  The  .....Fred  Kohler.  Jr  Feb. 
Rider  of  the  Law,  The  Bob  Steele   Oct. 
Ridin'  Through   Tom  Tyler   Nov. 
Shadow  of  Silk  Lennox  Lon  Chaney,  Jr  Nov. 
Smokey  Smith   Bob  Steele   Sept. 
Terror  of  the  Plains  Tom  Tyler   June 
Tr.ll  of  the  Desert  (G)   Fred  Kohler,  Jr.-Betty  Mack  Nov. 
Western  Justice   Bob  Steele   June 
Wolf  Riders   Jack  Perrin   Dec. 

Running  Time 

Date      Minutes  Reviewed 2,'36t....6  rl«  
I5.'36t.  ..6  rls  
26t  6  rU  
26  6  rls  
I5,'36t....6  rls  

26t  6  rts  
26t  6  rls  
It  6  rls  
26  6  rls  
27  6  rls  
It  60  Get  26 
I4f  6  rls  
26t  6  rls  Coming 

Scream  In  the  Dark  Lon  Chaney,  Jr.   .6  rls. 

DANUBIA 
(Hungarian  Dialogue) 

Title  Star 
College  Boys  of  Iglo  ...Marica  Gerval   
Empress  and  a  Soldier  Gozon-Dajbukat   Dec. 
Homely  Girl   Javor  Murathy   Sept. 
Honor  Among  Thieves  Kabos-Catkos   Sept. 
Iron  Man    Torzs-Turay   Sept. 
Keep  Smiling   Szoeke  Szakall   Feb. 
Queen  of  Roses  ZIta  Pertzel    ..Nov. 
Seeing  Hungary   Travelogue   Aug. 

(English  titles) 
Sweet  Stepmother  Maria  Tasnadl   Nov. 

Running  Time 
Rel.  Date      Minutes  Reviewed 
Sept.    3t  85  

It  77  
It  88  
I0t  73  
I5t  71  2l,'36t....77  
!0t  90  29  58  22t. 

.90. 

DU  WORLD Rel. 

25. .58. 

Title  Star 
Don  Quixote   Chaliapin-Sydney  Fox   July 
Dream  of  My  People  Cantor  Rosenblatt  June 
Frasquita  (G)   Franz  Lehar   Jan. 
Hello  Paris   '  Oct. Iceland  Fishermen  (G)  Pierre  Lot!  story  Sept. 
Legong:  Dance  of  the  Virgins. .  Technicolor   Nov. 
Notre  Dame   58 
Ra  Mu  Sept.  It  
Sans  Famille   Robert  Lynen   Aug.  I  
Scandal  in  Budapest  Nov.  It  
Wedding  Rehearsal   Roland  Young-Merle  Oberon  Dee.  It  

Running  Time 
Date      Minutes  Reviewed 

1  81.  July  8,'» 
I  

l7,'36t....87.F«b.     I  ,'36 ISt  
15  72.  ...Oct.  5 
I5t  60  



94 MOTION    PICTURE  HERALD February    29,  1936 

(THE  RELEASE  CHACT--CCNT*E>
 

EMPIRE 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Get  That  Man!   Wallace  Ford-Lillian  Miles  ..July    II  61  
Outlaw  Tamer,  The  Lane  Chandler-Janet  Morgan. ....  May    16  60  

Coming 
Crime  Patrol   Ray  Walker-Geneva  Mitchell  
Fire  Trap  (G)  Evalyn  Knapp-Norman  Foster  *63  Dec.  7 
Shadows  of  the  Orient  (G).... Regis  Toomey- Esther  Ralston  *65.Feb.  15/36 

FIRST  DIVISION 
(Releases  First  Division  Productions  and  in  certain  territories  Alliance,  Diversion, 
Normandy,  Associated  Talking,  Monogram,  Liberty,  Chesterfield  and  Invincible  Pictures.) 

Running  Time 
Title 

Frontier  Justice 

Lucky  Terror,  The. 

Murder  at  Glen 
Old  Curiosity  Sh 
Rainbow's  End 

Swifty 

Star Rel.  Date Minutes Reviewed 
Mar. 

5,'36t 

.Sept. 

Nov I5t ...65... .June 15 I5,'36t 

22t.... 
...70'/2 
...66... .Nov. 

23 

Oct. 
It... 

Shirley  Grey  Sidney  Blackmer... .Sept. 
20t... ...65... .Sept. 28 

Oct. I5t... ...69.. 
.Henrietta  Crosman-Anita  Page... .  Dec. 

I5f... .  59 Feb. I,'36f. 

...67.  Jan.  25,'36 .Anna  May  Wong  -  E.  Allan  - 
It... ...70.. 

.Aug. 
17 

Reginald  Denny- Patricia  Farr... .Nov. 

20t 

...65.. 
Big  Boy  Williams-Molly  O'Day. .Dec. 
Junior  Coghlan- Dickie  Moore... 

.  Mar. I0,'36t 

.  Feb. 20,'36t 

Douglas  Fairbanks,  Jr.-Gertrude 

8t... 
...75.. .June 

9 
John  Miljan-lrene  Ware  ,  Nov. It... ...69.. 

25t... ...89.. .Feb. 2 
.Hoot  Gibson   
Charles  Bickford-Raquel  Torres.. .  Dec. 
Erin  O'Brien  -  Moore  -  Donald 23,'36t 

It... 

■  ..69'/2 .  ..67.. 
Oct. 

I5,'36t 
1.... ....54.. ..Mar. 9 

I5t... 
Marian   Nixon-Chick  Chandler. .Jan. I0,*36t 

Coming 
Drake  the  Pirate  (G)  Matheson  Lang-Jane  Baxter  78  June 
La  Vie  Parisienne  John  Loder-Nancy  Burne  
Living  Dead,  The  Gerald  Du  Maurier-Geo.  Curzon..Feb.   29,'36t  65  
Southern  Maid,  A  Bebe  Daniels-Clifford  Mollison  60  

FIRST  NATIONAL 
Runn 

Rel.  Date  M 
18  
31  

7t  28f  
83,  86.) 
13  

5  
25,'36t . . 

2lt  
I6t  
3  
21+  

Title  Star 
Black  Fury  (G)  852  Paul  Muni-Karen  Morley  May 
Bright  Lights  (G)  865  Joe  E.  Brown-Ann  Dvorak  Aug. 
Broadway  Hostess  (G)  963  Winifred  Shaw-Lyle  Talbot  Dec. 
Captain  Blood  (G)  855  Errol  Flynn-Olivia  De  Havilland. .  Dec. 

(Exploitation:  Jan.  25. '36,  p.  69;  Feb.  I, '36.  p.  66;  Feb.  8/36,  p Case  of  the  Curious  Bride,  The 
(G)  879   Warren  William-M.  Lindsay  Apr. 

Case  of  the  Lucky  Legs,  The 
(G)  966   Warren  William-Genevieve  Tobin.  .Oct. 

Ceiling  Zero  (G)  953  James  Cagney-Pat  O'Brien  Jan. 
(Exploitation:  Feb.  1/36.  p.  62;  Feb.  8/36,  p.  83.) 

Goose  and  the  Gander  (A)  967.  Kay  Francis-George  Brent  Sept. 
I  Found  Stella  Parish  (A)  958.  Kay  Francis-Ian  Hunter  Nov. 
Irish  in  Us,  The  (G)  866  Jamos  Cagney-Pat  O'Brien  Aug. 
Man  of  Iron  (G)  969  Barton  MacLane-Mary  Astor  Dec. 
Murder  of   Dr.   Harrigan,  The 

(G)  970   Kay  Linaker-Ricardo  Cortez  Jan. 
Oil  for  the  Lamps  of  China 

(G)  867   J.  Hutchinson-Pat  O'Brien  June 
Payoff,  The  (G)  968  James  Dunn-Claire  Dodd  Nov. 
Shipmates  Forever  (G)  952  Dick  Powell-Ruby  Keeler  Oct. 
Song  of  the  Saddle  978  Dick  Foran-Alma  Lloyd  Feb. 
Story  of  Louis  Pasteur,  The  (G) 
956   Paul  Muni-Josephine  Hutchlnsen. .  Feb. 

(Exploitation:  Feb.  22/36,  pp.  95,  96.) 
Coming 

Brides  Are  Like  That  (G)  962.  Ross  Alexander-Anita  Louise. ....  Apr. 
God's  Country  and  the  Woman.. Bette  Davis-George  Brent  
Legionnaire   
Murder  by  an  Aristocrat  Marguerite  Churchill-L.  Talbot  

(See  "In  the  Cutting  Room."  Feb.  8/36.) Road  Gang  964   Donald  Woods-Kay  Linaker  Apr.  4/36f 
(See  "Prison  Farm."  "In  the  Cutting  Room,"  Nov.  23.) Snowed  Under  965  George  Brent-Genevieve  Tobin. ...  Mar.  28/36t 
(See  "In  the  Cutting  Room,"  Jan.  11/36.) 

Sons  o'Guns   Joe  E.  Brown-Joan  Blondell  
Singing  Kid,  The  954  Al  Jolson-Beverly  Roberts  Apr.  Il,'36t 

(See  "in  the  Cutting  Room,  Jan.  18/36.) 
Stage  Struck   Joan  Blondell -Dick  Powell  
Treachery  Rides  the  Range  Dick  Foran-Paula  Stone  

(See   "In  the  Cutting   Room,"    Feb.  1/36.) 

ing  Time 
inutes  Reviewed 
.97....  Apr.  6 
.83  Aug.  3 
.69.... Nov.  23 
1 19. Jan.  11/36 

.68. .Apr.  18 

..77.... Sept.  21 

..95. ...Dec.  28 

..65  Oct.  5 

..84  Nov.  2 ..80  July  20 

..61....  Nov.  16 

ll/36t  67. Feb.  1/3 

8  
9t.... 
I2t.... 
29/36t . 

..97....  May  18 

..64....  Nov.  30 

.109.  ...Sept.  28 

..58  

22/36t....87....Nov.  30 

!8/36t....67.Jan.  25/36 

.62. 

GB  PICTURES 

Title 
Alias  Bulldog   Drummond  (G) 
3509  

Star 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Title Star 

Running  Time 
Rel.  Date      Minutes  Reviewed 

22.. 

p.  83 

30t. 

I5T.... 20/36t. 

It.... 
27t.... 

Born  for  Glory  3508  Barry  Mackay-John  Mills  ..Sept. 
Clairvoyant,  The  (A)  3503  Claude  Rains-Fay  Wray  ..July 
First  a  Girl  (A)  3512  Jessie  Matthews-Sonnie  Halo. ....  Dec. 
King  of  the  Damned  (A)  3504. Conrad  Veldt-Helen  Vinson  Jan. 
Mister  Hobo  (G)  3416  George  Arliss-Gene  Gerrard  Nov. 
(Reviewed  under  the  title,  "The  Guv'nor.")  (Exploitation:  Jan.  18/36, 
Morals  of  Marcus,  The  3502... Lupe  Velez-lan  Hunter  Sept, 
Passing  of  the  Third  Floor 

Back,  The  (G)  3510  Conrad  Veldt-Rene  Ray  Dec. 
Rhodes  3514   Walter  Huston   Feb. 
Thirty-Nine  Steps  (G)  3501 ...  Robert  Donat-Madeleine  Carroll .  .Aug. 
Transatlantic  Tunnel  (G)  3513  Richard  Dix-Madge  Evans  Oct. 

(Exploitation:  Feb.  1/36,  p.  64.) Coming 

Boys  Will  Be  Boys  Will  Hay   
Doomed  Cargo   Edmund  Lowe-Constant  Cum- mings   
East  Meets  West  George  Arliss-Elizabeth  Allan  
It's  Love  Again  Jessie  Matthews-Robert  Young  
King  Solomon's  Mines  3511  
Man  Who  Lived  Again  3507... Boris  Karloff   
Secret  Agent  3506  Madeleine  Carroll-Peter  Lorre  Mar.  I0,'36t 
Soldiers  Three  3515  Maureen  0  Sullivan-Victor  Mc- Laglen   

30t  74  
I5t  72  June  15 
25t  93  Nov.  30 
20/36t....75.Jan.  25/36 

....87.... Oct.  10 Feb.  8/36,  p.  84.) 

....74....  Apr.  13 

.90  Oct.  19 .85.. 

.94.. 

.July 

.Nov. 

HUNGARIA 
(Hungarian  Dialogue) 

Title  Star 
Addressee  Unknown   Irene  Agai   
Be  Good  Unto  Death  Paul  Javor   ..Jan. 
Heart  Specialist   Gyula  Csortos   Dec. 
I  Cannot  Live  Without  Music..  B.  Somogyl   ..Dec. 
Miss  President   Lily  Muraty   ..Oct. 
One  Night  in  Venice  Gyula  Csortos   Jan. 
Smile  Please  Szoeke  Szakall   ...Dec. 
Three  Men  Under  the  Snow  Jeno  Torzs   Nov. 

Running  Time 
Rel.  Date      Minutes  Reviewed 
Nov.    20t  85  

l/36t  85  
30f  90  
20t  95  
I5t  90  I.'36t....85  

It  86  
20t  85  

IMPERIAL 

Title  Star 
Broken  Coin   Earle  Douglas   Jan. 
Mad  Parade   Irene  Rich-Evelyn  Brent  Jan. 
Manhattan  Butterfly   Dorothy  Grainger-Wm.  Bakewell . .  Nov. 
Murder  by  Television  Bela  Lugosi-June  Collyer  Oct. 
Paradise  Valley   Hill-Billies   Feb. 
Rich  Relations   Ralph  Forbes-Frances  Grant  Jan. 
Soviet  Russia  Thru  the  Eyes  of 

an  American  (G)  Norman  Brokenshire   Oct. Coming 

Call  of  the  Coyote  Ken  Thompson   
High  Hat   Frank  Luther   

Running  Time 
Rel.  Date      Minutes  Reviewed 

I0/36f ... .50  
25/36t.. ..71  
25t  71  
25t  62  I9,'36t..  ..48  
I5,'36t  

It  72... Oct.  20 

.Mar.  I5,*36t. .50. 

INVINCIBLE 

[Distributed  through  Chesterfield] 
Title  Star  Rel.  Date 

Condemned  to  Live  Ralph  Morgan-Maxine  Doyle  Sept.  15.. 
Hitch-Hike  to  Heaven  Henrietta  Crosman-Anite  Page...  Dec.  It. 
Murder  at  Glen  Athol  John  Miljan-lrene  Ware  Oct.  I.. 

Running  Time 
Minutes  Reviewed 

(Released  in  New  York  territory  under  the  title,  "The  Criminal  Within.") 
Society  Fever   Lois  Wilson-Lloyd  Hughes  Oct. 
Tango   Marian  Nixon-Chick  Chandler  Jan. Coming 

Bridge  of  Sighs....  Onslow  Stevens-Mary  Doran  
Brilliant  Marriage  Joan  Marsh-Ray  Walker  
Death  Rides  Double  
Hidden  Alibi   
Under  the  Lilacs  

I  
!/36t  66. 

LIBERTY 
Title 

Born  to  Gamble  (A)  1012  
Old  Homestead,  The  101 1  

Star 
H.  B.  Warner-Onslow  Stevens. 
Mary  Carlisle-Lawrence  Gray.. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.July    10  65. ...Nov.  2 

.Aug.    10  73  

Title 
Reckless  Reads 

MAJESTIC 

Star .Judith  Allen-Regis  Toomey. 

MASCOT 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.July      I  66  

Running  Time 
Minutes  Reviewed 

 65.... Oct.  20 
84.... Aug.  31 
69  June  29 
71....  Sept.  14 
68.... Oct.  20 

J.  Hulbert-Fay  Wray  Sept.  It. ..63  May  18 

Title  Star  Rel.  Date 
Confidential  (G)   Donald  Cook-Evalyn  Knapp  Oct.  16.... 
Harmony  Lane  (G)  D.  Montgomery-Evelyn  Venable. .  .Aug.  25.... 
Ladies  Crave  Excitement  (G)..  Norman  Foster-Evalyn  Knapp. .. .June  22  
Streamline  Express  (G)  Victor  Jory-Evelyn  Venable. ....  .Sept.  7.... 
Waterfront  Lady  (G)  Ann  Rutherford-Frank  Albertson.  .Oct.  5  

Coming 

Along  Came  a  Woman  Eddie  Nugent-Ann  Rutherford  

METRO-GOLDWYN-MAYER Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Ah,  Wilderness!  (G)  Wallace  Beery-Llonel  Barrymore  .  Nov.    29t  98. ...Nov.  23 

(Exploitation:  Jan.  18/36,  pp.  82,  83;  Feb.  22/36,  p.  98.) 
Anna  Karenli.j  (G)  Greta  Garbo-Fredric  March  Sept.     6t  95  July  9 
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Baby  Face  Harrington  (G)  Charles  Butterworth-IJ.  Merkel. .  .Apr. 
Bishop  Misbehaves,  The  (Q). ..  Edmund  Gwenn  -  Maureen 

O'Sullivan   Sept. 
Bohemian  Girl,  The  Laurel  and  Hardy  Feb. 

(See  "In  the  Cutting  Room,"  Dec.  14.) 
Bonnie  Scotland  (G)  Laurel  and  Hardy  Aug. 
Broadway  Melody  of  1936  (G)-.Jack  Benny-Eleanor  Powell  Sept. 

(Exploitation:   Fob.  8,'36,  p.  86.) 
Calm  Yourself  (G)  Madge  Evans-Robert  Young  June 
China  Seas  (G)  Clark  Gable  -  Jean   Harlow  - 

Wallace  Beery    Aug. 
Escapade  (G)   William  Powell-Luise  Rainer  July 
Exclusive  Story  (G)  Franchot  Tone-Madge  Evans  Jan. 
Flame  Within,  Tha  (A)  Ann  Harding-Herbert  Marshall.  ..May 
Garden  Murder  Case,  The  (G)..  Edmund  Lowe-Virginia  Bruce. ...  Feb. 
Here  Comes  the  Band  (G)  Ted  Lewis-Virginia  Bruce  Aug. 
I  Live  My  Life  (G)  Joan  Crawford-Brian  Aharne  Oct. 

(Exploitation:  Feb.  1 5, '36,  p.  83.) 
It's  in  the  Air  (G)  Jack  Benny-Una  Merkel  Oct. 
Kind  Lady  (G)  Aline  MacMahon-B.  Rathbona  Dec. 
Last  of  the  Pagans  (G)  Mala-Lotus  Long   Dec. 
Mad  Love  (A)  Peter  Loire- Frances  Draka  July 
Murder  In  the  Fleet  (G)  Robert  Taylor-Jean  Parker  May 
Murder  Man,  The  (G)  Spencer  Tracy-Virginia  Bruce. ..  July 
Mutiny  on  the  Bounty  (G)  Clark  Gable-Charles  Laughton- 

Franchot  Tone   Nov. 
(Exploitation:  Jan.  I8,'36,  p.  80;  Jan.  25,'36,  p.  68;  Feb.  I, 
p.  82;  Feb.  22,'36,  pp.  95,  98.) 

Night  at  the  Opera,  A  (G)  Marx  Brothers   Nov. 
(Exploitation:    Jan.   I8,'36.  pp.  80,  82;  Feb.  22, '36,  pp.  94 

Na  More  Ladies  (A)  Joan  Crawford-R.  Montgomery. ..  .June 
O'Shaughnessy's  Boy  (G)  Wallace  Beery-Jackie  Cooper  Sept. 

(Exploitation:  Jan.  18/36,  p.  86.) 
Perfect  Gentleman.  The  (G)...  Frank  Morgan-C.  Courtneldge. . . .Nov. 
Public  Hero  No.  I  (A)  Chester  Morris-Jean  Arthur  May 
Pursuit  (G)   Chester  Morris-Sally  Eilers  Aug. 
Rendezvous  (G)   Wm.  Powell-Rosalind  Russell  Oct. 
Riffraff  (G)   Jean  Harlow-Spencer  Tracy  Jan. 

(Exploitation:  Feb.   22, '36.   p.  96.) 
Rose  Marie  (G)  J.  MacDonald-Nelson  Eddy  Jan. 

(Exploitation:  Feb.  15, '36,  p.  85;  musical  analysis,  Feb.  22/36 
Smllin'  Through   Norma  Shearer- Fredric  March- 

(Re-release)  Leslie  Howard   Aug. 
(Exploitation:  Feb.  8/36,  p.  85.) 

Tale  of  Two  Cities,  A  (G)  Ronald  Colman-Elizabeth  Allan... Dec. 
(Exploitation:  Jan.  25/36,  p.  64;  Feb.  15/36,  p.  83.) 

Three  Llvo  Ghosts  (G)  Richard  Arlen-Cecilia  Parker  Jan. 
Tough  Guy  (G)  Jackie  Cooper-Joseph  Calleia  Jan. 
Voice  of  Bugle  Ann,  The  (G).  Lionel  Barrymore-M.  O'Sullivan. . Feb. 
Whipsaw  (G)   Myrna  Loy-Spencer  Tracy  Dec. 

(See  "In  the  Cutting  Room,"  Jan.  18/36.) Wife  vs.  Secretary  (G)  Clark  Gable  -  Myrna  Loy  -  Jean 
Harlow   Feb. 

Woman  Wanted  (G)  Joel  McCrea-Maureen  O'Sullivan.  .Aug. 

12.... 

I3t... 
I4.'36t 

23t... 
20.... 

28. . . . 

I6t... 
5.... 

l7/36t 
17.... 

2l/36t 30t... 
4t... 
lit... 6t... 

20t... 12  

24.... 
19.... 

8t... 

'36,  p. 

C5t  
.  100.) 
14  
27t... 
22t... 
31.... 
9t... 

25t... 3/36t 

3l/36t 

.  P.  23 23.... 

27t... 
IO/36t 
24/36t 
7/36t 

I3t... 

..63. ...Mar.  30 

..86  Nov.  9 ..72  

Title Star Running  Time 
Rel.  Date      Minutes  Reviewed 24/36t . 

I3t  

.63. 
..82.... Sept.  14 
.103....  Sept.  7 

..60  June  23 

..89  Aug.  5 
...89. ...July  18 
..73. Jan.  18/36 
..73.. ..May  18 
..62.  Feb.  8/36 
..87  Aug.  17 
..98. ...Oct.  5 

Anything  Goes  (G)  3533  Bing  Crosby-Ethel  Merman  Jan. 
Bar  20  Rides  Again  (G)  3525. Wm.  Boyd-Jimmy  Ellison  Dec. 
Big  Broadcast  of  1936,  The  (G) 
3511   Jack  Oakie-Burns  &.  Allen  Sept 

Bride  Comes   Home,  The  (G) 
(3530)   Claudette  Colbert-F.  MacMurray . . Jan. 

(Exploitation:    Jan.  18/36,  p.  83;  Feb.  8/36,  p.  83;  Feb.  22/36,  p.  98.) 
College  Scandal  (G)  3445  Arline  Judge-Kent  Taylor  June   21  79. 
Collegiate  (G)  3529  Joe  Penner-Jack  Oakie  Dec.    27t  81. 

(Exploitation:  Jan.  18/36,  p.  83;  Feb.  8/36,  p.  83;  Feb.  22/36,  p.  94.) 

92. Feb.  22/36 
.  Dec. 

20t  97.... Sept.  21 

3/36t.. .  .83. ...Nov.  23 

.June .  Dec. 23 

Coronado  3524   Betty  Burgess-Johnny  Downs  Nov.  29t  
(See  "In  the  Cutting  Room,"  Oct.  19.)  (Exploitation:  Feb.  1/36,  p.  66.) 

Crusades,  The  (G)  3508  Loretta  Young-Henry  Wilcoxon.  .  .Oct.  25t  
(Exploitation:  Feb.  8/36,  pp.  80,  85;  Feb.  22/36,  p.  97.) 

.76. 

.125  Aug.  10 

.80....  Nov. 

.78  Dec. 

.84....  Dec. 

.69. ...July 

.70....  May 

16 
7 
14 
8 

18 

70  July  20 

Dr.  Jekyll  and  Mr.  Hyde  3459.  Fredric  March-Miriam  Hopkins. 
(Re-issue) 

28/36t 

2t... 

133...  Nov.  9 
65;   Feb.  15/36, 

...96.... Oct.  26 

...82  June  3 

...88  Oct.  6 

.73....  Dee.  28 
...89....  May  26 
...82  Aug.  8 
.  ..9"  ...Nov.  9 
...S.  ...Dec.  If 

..1 13. Jan.  18/36 
) 

..1 00.  Oct.  22/32 

..126. ...Dec.  7 

...62. Jan.  4/36 

...77.  Feb.  8/36 

...72.Feb.  15/36 
...82  Dec.  14 

..♦85.  Feb.  22/36 
. ..68. ...July  27 

Glass  Key,  The  (G)  3444  George  Raft-Claire  Dodd  
Coin"  to  Town  (A)  3442  Mae  West-Paul  Cavanagh   
Hands   Across  the  Table  (A) 
3515   C.  Lombard-Fred  MacMurray.. 

(Exploitation:  Feb.  1/36.  p.  66.) 

It's  a  Great  Life  3528  Joe  Morrison-Rosalind  Keith.. 
(See  "In  the  Cutting  Room,"  Sept.  28.) 

(Exploitation:   Feb.  22/36,   p.  96.) 

Little  America  (G)  3514  Admiral  Byrd  
Man    on   the    Flying  Trapeze, 
The  (G)  3451  W.  C.   Fields-Mary  Brian  

Mary  Burns,  Fugitive  (G)  3521. Sylvia  Sidney-Melvyn  Douglas. 

(Exploitation:  Jan.  25/36,  p.  64;  Feb.  8/36,  p.  83.) 
Nevada  (G)   3523  Larry  Crabbe- Kathleen  Burke.. 
Paris  in  Spring  (G)  3448. . . . Tullio  Carminati-Mary  Ellis... 

Peter  Ibbetson  (G)  3518  .Gary  Cooper-Ann  Harding  
Preview  Murder  Mystery  (G)..Gail    Patrick-Reginald  Denny. 
Rose  of  the  Rancho  (G)  3516.. John  Boles-Gladys  Swarthout.. 

(See  musical  analysis,  Jan.  11/36,  p.  45;  exploitation:  Jan. 

Coming 
owell  -  Myri 

Scrooge  (G)  3527  Seymour  Hicks-Donald  Calthrop 

27/36t. 
l3/36t. IO/36t. 

Great  Ziegfeld,  The  William  Powell  -  Myrna  Loy  - 
Luise  Rainer   

Kelly  the  Second   Patsy  Kelly-Pert  Kelton  
Moonlight  Murder   Chester  Morris-Madge  Evans  Mar, 
Petticoat  Fever   Rob't  Montgomery-Myrna  Loy  Mar. 
Robin  Hood  of  El  Dorado,  The.  Warner  Baxter-Ann  Loring  Apr. 
Romeo  and  Juliet                      Norma  Shearer-Leslie  Howard- 

John  Barrymoro   
San  Francisco   Clark  Gable-J.  MacDonald  

Spencer  Tracy-Jack  Holt  
Small  Town  Girl  Janet  Gaynor- Robert  Taylor  Mar.  20/36t 

(See  "In  the  Cutting  Room,"  Feb.  15/36.) Tarzan  Escapes   Johnny  Weissmuller  •  Maureen 
O'Sullivan   

Three  Godfathers  (G)   Chester  Morris-Irene  Hervey  Mar. 
Unguarded  Hour    Loretta  Young-Franchot  Tone  Apr. 

Smart  Girl  (A)  3450  Kent  Taylor-Ida  Lupino. 

So  Red  the  Rose  (G)  3522  Margaret  Sullavan-R.  Scott  
This  Woman  Is  Mine  3447  Gregory  Ratoff  -  John  Loder  - 

R.   Bennett- Kath.  Sergrave... 

Two  Fisted  (G)  3513  Lee  Tracy-Grace  Bradley. 

6/36t. 3/36t 

Virginian,  The  3460  Gary  Cooper  -  Richard  Arlen 
(Re-issue)                          Walter  Huston-Mary  Brian Wanderer  of  the  Wasteland  (G) 
3502   Gail  Patrick-Dean  Jagger  Sept, 

.  Feb. 28/36t. . 
.  95.  r6D.      8,  36 

.  j  uiy . 0  
a  .03.  U6C.       iV*  41 

.  Feb. 14,  36t .  • .  .56  
Oct 25f  fin      Oct  12 2t  

..80  Aug.  10 

May 

31  

..77....  May  25 17  
71. ...May  II 

.Oct. I8t  
..80.... Oct.  19 Aug. 30t  
..65....  Aug.  24 I7,'36t.. .*75.Feb.  22/36 

.  Dec. 

20t 

..63  

2l/36t.. 
.•85.  Feb.  15/36 

.Oct. lit  
..77.... Oct.  12 

4t  ..52  Oct.  5 

July 

26  
..66.... Aug.  10 .Nov. 

I5t  ..84. ...Nov.  10 
.Juno 28  ..66.... June  29 

.Feb. 

7/36t.. 
..88.  Feb.  1/36 I3t  
..72  Nov.  10 

.Nov. 28t  ..59....  Nov.  10 

July 

5  
..83  Juna  I 

24  

..67....  Apr.  6 
Nov. 

8t  

..85  Nov.  9 Feb. 
28/36t.. .  65. Feb.  19/3* .Jan. IO/36t.. ..82. Jan.  11/36 8/36, 
p.  84;  Feb.  8/36,  p.  83.) 7  

..66. ...May  4 .  Dec. 20t  

..73  Dee.  21 

.July 19  

..76.... July  20 It  
..66....  Nov.  2 

I7,'36t.. ..87. Feb.  15/38 Nov. 22t  
..83....  Nov.  10 

.Aug. 

.Jan. 3l/36t.. 
..65.  Jan.  25/36 Oct. 

4t  
..65.. ..Nov.  2 

I3t  
..61.... Sept.  7 

.Sept. 27t  ..60  Sept.  28 

.June 
14  ..83  

20t.. 

.66. 
.Nov. 

MITCHELL  LEICHTER  -  BEAUMONT 

..85*. Feb.   22/36       wings  Over  Ethiopia  (G)  3518  October  Special  . .52  Oct.  26  75  Aug.  17 ..63. Feb.  8/38 Without  Regret  (A)  3504  Elissa   Landi-Kent  Taylor  Aug. 
Woman  Trap  (G)  3537  Gertrude  Michael-Geo.  Murphy. .. Feb. 

I6t.. 
I4,'36t. 

Title  Star 
Desert  Guns   Conway  Tearle  
Judgment  Book   Conway  Tearle   
Riddle  Ranch   Black  King   
Trail's  End   Conway  Tearle   Coming 

Devil's   Gold   Conway  Tearle   
Hell's  Haelenda   Conway  Tearle   
Senior  Jim   Conway  Tearle   
Three  Fingers   Conway  Tearle   
Whistling   Skull   Conway  Tearle   

Running  Time 
Rel.  Date      Minutes  Reviewed 

Coming 

.Jan. 

.Sept. 

.  Dec. .Aug. 

2/36t...65. 
I6t  67. 
I6t  56. 
I5t  57. 6/36t...*62.Feb. 27,'36t  , 

24/36t  I3,'36t  

6/36t  

MONOGRAM 

Star 
Russell  Hopton-lrene  Ware  

Title 

Cheers  of  the  Crowd  (G)  3028. 
Dawn  Rider,  The  3033  John  Wayne-Marion  Burns  
Healer,  The  (G)  3004  Ralph  Bellamy-Karen  Morley.. 
Honeymoon  Limited  (G)  3016..  Neil  Hamilton-Irene  Hervey... 
Keeper  of  the  Bees,  The(G)3002.Neil   Hamilton-Betty  Furness.. 
Make  a  Million  (G)  3019  Charles  Starrett- Pauline  Brooks 
Paradise  Canyon  (G)  3036  John  Wayne-Marion  Burns  

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Aug.    5  61  Aug.  3 
June    20  57  
June    15  77  June  I 
July     I  70....  June  22 
July    15  76  June  15 
July    25  64.... June  29 
July    20  52. ...May  18 

PARAMOUNT 

Title  Star 
Accent  on  Youth  (A)  3452  Sylvia  Sidney-Herbert  Marshall.. 
Annapolis  Farewell  (G)  3503..  Tom  Brown-Sir  Guy  Standing.. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Aug.   23t  77... July  13 
.Sept.    6t  82  Aug.  3i 

Bar  23  (Tent.)  Wm.  Boyd-Jimmy  Ellison  Apr.  24/36t. 
Border   Flight   John  Howard-Frances  Farmer  
Brazen   Mary   Ellis-Walter   Pidgeon  Apr.  I7,'36t. 
Call  of  the  Prairie  (G)  3541. .Wm.   Boyd-Jimmy  Ellison  Mar.    6/36t . .  .*62.  Feb.  1/38 
Desert  Gold   Larry  Crabbe -Marsha  Hunt  Mar. 
Florida  Special   Jack  Oakie-Sally  Eilers  Apr. 
F  Man   Jack  Haley-Adrienne  Marden. . .  .Mar. 

(See  "In  the  Cutting  Room,"  Jan.  11/36.) 
Give  Us  This  Night  Jan    Kiepura-Gladys-Swarthout . . . Mar. 

(See  "In  the  Cutting  Room,"  Nov.  23.) 
If  I  Had  a  Million  Gary   Cooper-George    Raft  95. Nov.  12/32 (Re-issue) 
I  Loved  a  Soldier  Marlene  Dietrich-Charles  Boyer  
Moon  Is  Our  Home,  The  Margaret  Sullavan- Henry  Fonda.  Apr.  IO/36t  

(See  "In  the  Cutting  Room."  Feb.  1,36.) 
Palm  Spring   Frances    Langford    -    Sir  Guy 

Standing   Apr.  3/36t  
(See  "In  the  Cutting  Room,"  Feb.  1/36.) 

Poppy   W.  C.  Fields   
Reunion   Herbert  Marshall-G.  Michael. .  ..Apr.  I7,'36t  

(See  "In  the  Cutting  Room,"  Feb.  8/36.) 
Sky  Parade   Jimmy  Allen- Katharine  DeMille  

(See  "In  the  Cutting  Room,"  Jan.  11/36.) 
Thirteen  Hours  by  Air  Fred  MacMurray-Joan  Bennett. .. Mar.  27,'36t  

(See  "In  the  Cutting  Room,"  Jan.  11/36.) 
Too  Many  Parents  Frances  Farmer-Colin  Tapley  Mar.  20,'36t  
Trail  of  the  Lonesome  Pine,  The. Henry   Fonda-Sylvia  Sidney  Mar.  I3,'36t  

(See  in  the  Cutting  Room,"  Nov.  23.)  (See  production  article,  Jan.  18/36,  p.  36.) 
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Title 
Front  Page  Madnut. 

PRINCIPAL 

Star 
.Richard   Bird-Nancy  Burn*. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Oet.    II  60  

PURITAN 
Running  Tin* 

Title  Star  Rel.  Date       Minute*  Reviewed 
Bulldog  Courage   Tim  MeCoy-Joan  Woodbury  Dee.    301  60  
I'll  Name  the  Murderer  Ralph  Forbei-Marlon  Schilling... Jan.  27,'36t  76  
Man  from  Guntown  Tim  MeCoy-Blllle  Soward  Aug.   I5t  61  
Rip  Roaring  Riley  Lloyd  Hughes-Marlon  Burns  July   20t  55  
Roarln'  Guns   Tim  McCoy- Rosalinda  Price  Jan.  27,'36t  67  
8kybound   Eddie  Nugent-Lona  Andre  Sept.  25t  60  
Suicide  Squad   Norman  Foster-Joyce  Compton. . . . Doe.    25t  60  

Coming 

Border  Cabellero   Tim  McCoy-Lois  January  Mar.     I,'36t  64  
Rogues  Tavern,  The  Wallace  Ford-Barbara  Pepper  Mar.  I,'36t..-.6I  

REGAL 

Title Star 
Running  Time 

Rel.  Date       Minutes  Reviewed 
Daredevils  of  the  Earth  Ida  Lupino-Cyril  McLaglen  Jan. 
Fighting  Fury   Kazan,  Wonder  Dog — John  King.. Sept. 
Lost  City,  The  (G)  Wm.  Boyd-Claudia  Dell  June 
Scandals  of  Paris  Wendy  Barrie-Zelma  O'Neill. ...  Dee. 
Thunderbolt   Kane  Richmond-Bobby  Nelson. .  .Jan. 
Wolves  of  the  Underworld  Godfrey  Tearle   Dee. 

1,  '36t.. 

It  

t.. 

4t  
2.  '36t....54 
4t..  55. 

50  
61  
79....  Mar. 63  

REPUBLIC 

Title  Star  Rel 
Burning   Gold  3550  William   Boyd   Dec. 
Cappy  Ricks  Returns  (G)  3508.  R.  McWade-Florine  McKenney.  .Sept. 
Crime  of   Doctor   Crespl,  The  Erich  von  Strohelm  •  Harriet 
3546    Russel   Oct. 

Dancing  Feet  3525  Ben  Lyon-Joan  Marsh  Jan. 
(Exploitation:  Feb.  15, '36,  p.  81.) 

Forbidden  Heaven  3502  Charles  Farrell-Charlotte  Henry.. Oct. 
Forced  Landing  3524  Esther  Ralston-Onslow  Stevens  Dec. 

(See  "In  the  Cutting  Room,"  Oct.  5.) 
Frisco  Waterfront  (G)  3518  Ben    L yon-Helen   Twelvetrees  Dec. 
G  Men  of  the  Nineties  3560..  John  Wayne-Ann  Rutherford. .. Feb. 
Hitch  Hike  Lady  (G)  3537. .  .Alison  Skipworth-James  Ellison ..  Dec. 

(Exploitation:  Feb.  I, '36,  p.  62.) 
House  of  a  Thousand  Candles 
3505   Mae  Clarke-Phillips  Holmes  Feb. 

Lawless  Range  3562  John  Wayne-Sheila  Mannors  Nov. 
Leathernecks  Have  Landed,  The 
3501   Lew  Ayres- Isabel  Jewell  Feb. 

Leavenworth   Case,   The  (G) 
3526   Norman  Foster-Jean  Rouverol  Jan. 

Melody  Trail  (G)  3567  Gene  Autry-Ann   Rutherford  Oct. 
New  Frontier,  The  3558  John  Wayne-Muriel  Evans  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
Oregon  Trail  3560  John   Wayne-Ann    Rutherford. ...  Jan. 
Racing  Luck  (G)  3547  William  Boyd   Oct. 
Red  River  Valley  3568  Gene  Autry- Frances  Grant  Feb. 
Return  of  Jimmy  Valentine, 
The  (G)  3531   Roger  Pryor-Charlotte  Henry  Feb. 

Sagebrush  Troubadour  3568  Gene  Autry-Barbara  Pepper  Deo. 
Singing  Vagabond,  The  (G) 
3569   Gene  Autry-Ann   Rutherford  Jan. 

Spanish  Cape  Mystery,  The  3530  Helen  Twelvetrees- Donald  Cook.. Oct. 
(See  "In  the  Cutting  Room,"  Sept.  7.) 

$1,000  a  Minute  (G)  3532  Roger  Pryor-Leila  Hyams  Nov. 
Tumbling  Tumbleweeds  3566. ..Gene  Autry-Lucile  Browne  Sept. 
Two  Sinners    (G)   3507  Otto  Kruger-Martha  Sleeper  Sept. 
Westward  Ho  (G)  3556  John  Wayne-Sheila  Mannors.  Aug. 

Coming 
Federal  Agent  3548  William  Boyd  Mar. 
Galloping  Minstrel   Gene  Autry  '  Mar. 
Laughing  Irish  Eyes  3522  Evalyn  Knapp-Phil  Regan  Mar. 
West  of  God's  Country  John  Wayne-Muriel   Evans   Mar. 

RKO  RADIO 
Title                                     Star  Rel. 

Alice  Adams  (G)  541  Katharine   Hepburn-Fred  Mac- 
Murray   Aug. 

Annie  Oakley  (G)  608  Barbara  Stanwyck-Preston  Foster.  .Nov. 
Another  Face  (G)  615  Wallace  Ford-Phyllis  Brooks  Dec. 

(Reviewed  under  the  title,  "Two  Faces") 
Arizonian,  The  (G)  538  Richard  Dix-Margot  Grahame. . . .  June 
Becky  Sharp  (A)  4101  Miriam    Hopkins-C.   Hardwleka. . Juno 
Break  of  Hearts  (A)  533  K.   Hepburn-Charles  Boyer  May 
Chatterbox  (G)  617  Anne  Shirley-Phillips  Holmes. .  .Jan. 
Fang  and  Claw  (G)  543  Frank  Buck   Dec. 

(Exploitation:  Feb.  22,'36;  p.  96.) 
Follow  the  Fleet  (G)  613  Fred  Astaire-Ginger  Rogers  Feb. 
Freckles  (G)  536  Carol  Stone-Tom  Brown  Oct. 
HI  Caucho  606  John  Carrol  I -Steffi  Duna  Oct. 

(See  "In  the  Cutting  Room,"  Aug.  17.) 
His  Family  Tree  (G)  604  James    Barton-Maureen    Delany.  .Sept. 
Hooray  for  Love  (G)  535  Gene  Raymond-Ann  Sothern  June 
Hot  Tip  (G)  542  James  Gleason-Zazu  Pitts  Aug. 
I  Dream  Too  Much  (G)  610..  Lily  Pons-Henry  Fonda  Dec. 

(Exploitation:  Jan.  18/36,  pgs.  82,  83.) 
Informer,  The  (A)  532  V.  McLaglen-Margot  Grahame  May 
In  Person  (G)  609  Ginger    Rogers-George   Brent  Nov. 

Running  Time 
Date      Minutes  Reviewed 
It  60  
23    66'/a..  Sept.  14 

2lt  63  
3l,'36t  72  

5t  67  
2t  61  

7t  66....  Dec.  7 
I5,'36t  
28t  76....  Dec.  21 

29,'36t  
4f  59  

22,'36t....60  

20,'36t....68.Jan.  11/36 
I4t  60....  Oet.  19 
5t  54  

I8.'36t  
28t  60....  Doc.  7 
24/36t  

22,'36t....72.Feb.  15/36 
2t  54  

5/36t  52  Dec.  14 
I7t  73  

I5t  69....  Nov.  9 
9  57  
16  72.... Oet.  5 
I0t  60.. ..Aug.  3 

!5/36t  
30/36t  
IO/36t  
9/36t  

Running  Time 
Date      Minutes  Reviewed 

23  99'/2..Aug.  10 
I5t  90'/,  ..Mow.  9 
20t  68....  Nov.  23 

28  75'/2..June  8 
28  75....  Juno  22 
31  80. ...May  25 
I7,'36t....68  Dec.  29 
20    74..  Jan.  4/36 

2l/36t. 4  
lit.... 

.110.  Feb.  22/36 
..68. ...Oct.  5 
..59  

20t.... 14  
16  
27t.... 

24  
22t.... 

..68'/2.  .Oct.  5 

..72  May  25 
..69.... Aug.  31 
..95....  Nov.  23 

Running  Time 
Date      Minute*  Review** 
9  78. ...Aug.  17 

7/36t....76<A  Jan.  It, 'SB 
It  96.... Oet.  12 

l4/36t. . .  .68</i  Jan.  24. '31 7  81 '/a.. May  26 
2  75....8*pt.  23 
27t  7l*/i..Au|.  II 
25t  78.... Oct  12 

1 3t  82>/a--Au|.  SI 
I3t  68  Dm.  7 
12  94'/2..July  II 
3/36t....94</2Jan.  18/36 
1  86....0*t.  12 
8t  67'/3..0«t.  » 
6t  99'/2..  Aug.  24 

IO,'3St....74....Dee.  21 
27t  68....  Dec.  (4 

27/36t  

6/36t....77.Fob.  8/36 

Title  Star  Rel. 
Jalna  (G)  540   Ian  Hunter-Kay  Johnson   Aug. 
Lady  Consents,  The  (G)  622.. Ann   Harding-Herbert  Marshall. . Feb. 
Last  Days  of  Pompeii,  The  (G) 
501   Dorothy  Wilson -Preston  Foster.  . .Oct. 

Muss  'Em  Up  (G)  619  Preston  Foster-Marg't  Callahan. .  Feb. 
Nitwits,  The  (G)  534  Wheeler  and  Woolsey  June 
Old  Man  Rhythm  (G)  539  Buddy   Rogers-Betty  Grable  Aug. 
Powder  Smoke  Range  (G)  603. Hoot  Gibson-Boots  Mallory  Sept. 
Rainmakers,  The  (G)  605  Wheeler  and  Woolsey  Oct. 
Return   of   Peter   Grimm,  The 

(G)    602   Lionel  Barrymore- Helen  Mack. ...Sept 
Seven  Keys  to  Baldpate  (G)  61 1. G.  Raymond-Margaret  Callahan  ..Dec. 
She  (G)  537   Helen  Gahagan-Randolph  Scott  ..July 
Sylvia  Scarlett  (G)  614  Katharine  Hepburn-Cary  Grant... Jan. 
Three  Musketeers,  The  (G)  644  Margot  Grahame-Walter  Abel. ...Nov. 
To  Beat  the  Band  (G)  607.. ..Helen  Broderlck-Hugh  Herbert. .. Nov. 
Top  Hat  (G)  601  Fred  Astaire-Ginger  Rogers  Sept. 
Two  in  the  Dark  (G)  616  Walter  Abel-Margot  Graham*  Jan. 
We're  Only  Human  (6)  612. .. Preston   Foster-Jane  Wyatt  Dec. 

Coming 

Daneing  Pirate   Charles  Collins-Steffi  Duna  
Farmer  In  the  Dell  Fred  Stone-Jean  Parker  Mar. 

(See  "in  the  Cutting  Room,"  Jan.  18/36.) 
Love  on  a  Bet  (G)  620  Gene  Raymond-Wendy  Barrio  Mar. 
Mary  of  Scotland  Katharine  Hepburn-Fredrlc M  arch   
Murder  on  the  Bridle  Path. ...  Helen  Broderick-James  Gleason  

(See  "The  Puzzle  of  the  Briar  Pipe,"  "In  the  Cutting  Room," Silly  Billies   Wheeler  and  Woolsey  Mar. 
(See  "Wild  West,"  "In  the  Cutting  Room."  Jan.  18/36.) 

Thoroughbreds  All  Louise  Latimer-John  Arledge  Apr. 
(See  "In  the  Cutting  Room,"  Feb.  8/36.) 

Witness  Chair   Ann  Harding-Walter  Abel  
Yellow  Dust  618  Richard   Dix-Leila  Hyams  Mar. 

(See  "In  the  Cutting  Room,"  Nov.  16.) 
STATE  RIGHTS 

Running  Time 
Title  Star  Dlst'r  Rel.  Date      Minutes  Revi*w*d 

Rest  Cure,  The  (G)  Reginald  Denny  Regal   Product'ns  '65.  Feb.  IS/86 
Rustler's   Paradise   (G)...  Harry  Carey   Ajax  Picture*   June     1  61. ...May  II 
Struggle  for  Life  (G)  Foy  Production*. .  June    18  53. ...June  20 
Vanishing  Riders,  The  (G  Bill  Cody   Spectrum  Pictures.  .July     1  58  July  18 

SUPREME 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Courageous  Avenger   Johnny   Mack   Brown  Dec.  I2t  
Kid   Ranger,  The  Bob  Steele   Feb.  5/36t  
Trail  of  Terror  Bob  Steele   Dec. 
Valley  of  the  Lawless  Johnny   Mack   Brown  Jan. Coming 

Desert  Phantom,  The  Johnny   Mack   Brown  Mar.  IO/36t  
Sundown  Sanders   Bob  Steele   4  Mar.  25/36t  

TWENTIETH  CENTURY -FOX 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 

Feb.  15/36.) 
20/36t  

3/36t  

l3/36t....68'/2. 

20t.... 
25/36t. 

Bad   Boy*  615  James  Dunn-Dorothy  Wilson  Oct 
(See  "In  the  Cutting  Room,"  Sept.  28.) 

Black  Sheep*  (A)  543  Edmund   Lowe-Claire  Trevor., 
Charlie  Chan  in  Egypt*  (G)  544Warner  Oland-"Pat"  Paterson 
Charlie  Chan  in  Shanghai*  (G) 

25t. 

.56. 

Charlie  Chan's  Secret*  (G)  626  Warner  Oland-Roslna  Lawrence. 

Dante's  Inferno*  (A)  611  Claire  Trevor-Spencer  Tr 
Daring  Young  Man,  The*  (G) 
528   James  Dunn-Mae  Clarke. 

Doubting  Thomas*  (G)  542... Will  Rogers-Blllie  Burke 
Dressed  to  Thrill*  (G)  605....Clive   Brook-Tutta  Rolf. 

Farmer  Takes  a  Wlf*,  The*  (G) 

..91... .May 

..87....N*v. 

Gay  Deception,  The*  (G)  602  Francis  Lederer- Frances  Dee. 
Ginger*  (G)  545  Jackie  Searl-Jane  Withers  
Hard   Rock   Harrigan*  548.... Paul   Kelly- Arline  Judge  Feb. 

(See  "The  Roughneck,"  "In  the  Cutting  Room,"  Jan.  11/36.) 
Here's  to  Romance*  (G)  609. .Nino  Martini-Genevieve  Tobln...Oct. 
Here  Comes  Trouble*  (G)  633  George  O'Brien-Irene  Hervey. . . .  July 
In  Old  Kentucky*  (G)  601... Will  Rogers- Dorothy  Wilson  Nov. 
It  Had  to  Happen  (G)  631  George  Raft-Rosalind  Russell. ...  Feb. 
King  of  Burlesque,  The*  (G) 
625   Warner  Baxter-Alice  Faye  Jan. 

Littlest  Rebel,  The*  (G)  624. Shirley  Temple-John   Boles  Dec. 
(Exploitation:  Feb.  8/36,  p.  81;  Feb.  15/36,  p.  83:  Feb.  22/36,  p.  97.) 

Man  Who  Broke  the  Bank  at 
Monte  Carlo,  The  (G)  620..  Ronald  Colman-Joan  Bennett  Nov. 

Metropolitan   (G)  618  Lawrence  Tibbett- Virginia  Bruce. .  Nov. 
(Exploitation:  Feb.  22/36,  p.  98.) 

Music  Is  Magic*  (G)  619  Alice   F aye-Ray  Walker  ..Nov. 
My  Marriage*  (G)  630  Claire  Trevor-Kent  Taylor  ..Jan. 
Navy  Wife*  (G)  606  Claire  Trevor-Ralph  Bellamy. ...  Nov. 
Orchids  to  You*  (G)  546  Jean    Muir-John    Boles  ..July 
Our  Little  Girl*   (G)  539.... Shirley  Temple-Joel  McCrea  May 
Paddy  O'Day*  (G)  627  Jane  Withers-Pinky  Tomlln  Jan. 
Prisoner  of  Shark  Island,  The 

(G)  638   Warner  Baxter-Gloria  Stuart  Feb. 
Professional  Soldier  (G)  628... V.  McLaglen- Freddie  Bartholo- mew  Jan. 

Redheads  on  Parade*  (G)  604. John  Boles-Dixie  Lee  Aug. 

June 14  

..75. 

...May 
It 

June 
21  

..72. 
. .  .June 

8 

lit.... 
..70. . .  .Sept. 14 

Jan. IO/36t. 

..71. 
...Oet. 

26 

July 

26 ,74. 

...July 

27 Aug. 

23t  .  .88. 
. .  .Aug. 

10 

May 

24  
..75. 

.  .Apr. 
27 

June 

7  

..73. .  .Apr. 

20 

Aug. I6t  ..68. 
..July 

13 
Feb. 

7/36t . . 

..62. 
Feb.  8, 

•36 

Aug. 

2t  
91. 

...July 

20 

Sept. 
I3t  ..76. 

.  .Aug. 

24 

July 

5  
74. 

...July 27 
2l/36t....62.Feb.  15/36 

4t  19  

22t  I4,'36t.. 

3/36t.. 27t  

29... 

8t.. 

.86.  ...Aug.  31 

.60... .July  6 
..84. ...July  13 .79.  Feb.  15/36 

.88. Jan.  4/36 

.73....  Nov.  30 

.66... 
..79... 

Nov. 

.Oct. 

16 

26 

It  66.... Oct.  12 3l/36t....68....N*v.  23 
20t  72. Jan.  25/36 12  17  

I7/S6t. 

..74  June  27 

..65.,.. June  15 

..76....  Nov.  2 

28/36t....95.Feb.  22/36 

24/36t. 
30t.... 

..78. Jan.  4/36 
..77. ...Jury  13 
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Title 
Shew  Them  No  Mercy  (G)  621 
Silk  Hat  Kid'  (G)  547  
Steamboat   Round  the  Bend* 

(G)  612   
Thanks  ■  Million  (G)  117.... 

(Exploitation:   Feb.  8,' 
This  Is  the  Lite*  614  
Thunder  Mountain*  (G)  607.. 
Thunder  In  the  Nlght*(G)6l3. 
Under  the  Pampas  Moon*  (G) 
541   

Way  Down  East  (G)  616. 
Welcome  Home*  (G)  603. 
Whispering  Smith  Speaks*  (G) 
623   

Your  Undo  Dudley*  (G)  622.. 

Star  Rel.  Date 
Rochelle  Hudson-Cesar  Romero. ..  Dec.  St 
Lew   Ayres-Mae    Clarke  July  10. 

Running  Time 
Minutes  Reviewed 

 76....  Nov.  2 
 S7  Aug.  31 

Will  Rogers-Anna  Shirley  Sept.  6t. 
Dick  Powell-Ann  Dvorak  Nov.  I5t. 
36.  p.  82;  Feb.  15/36,  p.  83;  Feb.  22/36. 
Jane  Withers-John   McGuIre  Oct.  I8t. 
Geo.  O'Brien-Barbara  Frltchle. .  Sept.  27t. 
Edmund  Lowe-Karen  Morley  Sept.  20f. 

Warner  Baxter-Kotti  Galllan. . . . May  31.. 
Rochelle  Hudson-Henry  Fonda.  ..Oct.  25t. 
James  Dunn-Arllne  Judge  Aug.  9.. 

George  O'Brien-Irene  Ware  Dee.  20t. 
Edward  Everett  Horton  Dec.  I3t. 

 80  Aug.  9 
 87....  Nov.  2 

p.  100.)  65  
 58  Sept.  21 
 67... .July  13 

 78  May  25 
 84  Aug.  24 
 72... July  27 

 67....  Dee.  21 
 68  Nov.  23 

I7.'36t. .'36t. 

27/36t. 

3/36t. 
6/36t. 

20/36t. 

Coming 

Captain  January*  635  Shirley  Temple-Guy  Glbbee  Apr. 
(See  "In  the  Cutting  Room."  Feb.  1/36.) 

Champagne  Charlie*  629  Paul  Cavanagh- Helen  Wood  May 
(See  "In  the  Cutting  Room,"  Dec.  14.) 

Charlie  Chan  at  the  Circus*  640. Warner   Oland-June   Lang  Mar, 
(See  "In  the  Cutting  Room."  Feb.  15/36.) 

Country  Beyond,  The*  643  Rochelle  Hudson-Paul   Kelly..  ..Apr. 
Country  Doctor*  636  Dionne  Quintuplets  -  Jean 

Hersholt   Mar, 
(See  "In  the  Cutting  Room,"  Feb.  8,  '36.) 

Everybody's  Old  Man*  634  Irvin  S.  Cobb-Rochelle  Hudson.. Mar. 
(See   "In  the  Cutting   Room,"   Jan.  18/36.) 

Gentle  Julia  641  Jane  Withers-Tom  Brown  Apr.   24,'36t . .  .  .63 
Human  Cargo   Claire  Trevor-Brian  Donlevy  
Little  Miss  Nobody  Jane   Withers-Ralph  Morgan  
Message  to  Garcia,  A  632  Wallace  Beery  •  John  Boles  - 

Barbara  Stanwyck   Apr. 
(See  "In  the  Cutting  Room,"  Jan.  4/36.) 

Servant  Girl,  The*   Loretta  Young   May 
Song  and  Dance  Man  (G)  642. .Paul  Kelly-Claire  Trevor  Mar. 
Under  Two  Flags  Ronald  Colman- Victor  McLaglen- 

Claudette  Colbert- R.  Russell. .. May 
Zero   Hour   Fredric   March-Warner  Baxter- 

Lionel  Barrymore   
(Asterisk  (*)  denotes  Fox  Pictures.    Others  20th  Century  Productions.) 

IO/36t. 

I5,'36t  

l3/36t...72.Feb. 22/36 
8/36t. 

UNITED  ARTISTS 

Title Star 
Running  Ti 

Rel.  Date  Minutes 
me 

Reviewed 

(Exploitation:  Feb. 

.Miriam  Hopkins  -  Edward  G. 
Robinson  -  Joel  McCrea  Sept. 27t... .  ..90. ..Oct. 5 

.Jack  Buchanan-Llli  Damlta  

May 

20.... .  ..78. . .  Apr. 

13 

Aug. 
9.... 

.  ..91. 

..May 
4 

.  Merle  Oberen  -  Fredric  March- 
Sept. 6t... 

.  .Sept 

14 

. Elisabeth  Bergner-Hugh  Sinclair. June 27 105. 
. .Sept 

14 

.  Robert  Donat-Jean  Parker  Feb. 
7/36t . ..85. Jan.  4/36t 

,'36,  p.  63;  Feb.  8/36,  p.  83.  Feb.  22/36,  p. 

96.) 

.Richard  Arlen- Virginia  Bruce... 
.May 

17.... 
.  ..95. 

. .June 8 
.Josephine  Hutchinson  •  George 

Nov. 9t... 
. . .87. ..Nov. 9 

.  Chas.  Chaplin. Paulette  Goddard  . Feb. I2,'36t 

.'36,  p.  81;  Feb.  22/36;  p.  100.) 

.Anna  Neagle-Cedric  Hardwlcke  . June 
14.... .  ..75. ...July 14 Sept. 1 3t -  - . ..78. .  .Sept. 21 

July 
4  

..  ..95. .  .Apr. 20 
.Miriam  Hopkins-Joel  McCrea... Nov. 

23t.. . .  ..77. 

100.. Jan.  25/36 

...79..  Dee.  1/34 

(See  "In  the  Cutting  Room,"  Nov.  2.) 
Strike  Me  Pink  (G)  Eddie  Cantor-Ethel  Merman  Jan.  I6,'36t.. 

(Exploitation:  Feb.  1/36.  p.  63;  Feb.  8/36,  p.  83;  Feb.  15/36,  p.  31.) 
These  Three   Miriam  Hopkins-Merle  Oberon- 

Joel  McCrea   Feb.  28/36t.. 
(See  "In  the  Cutting  Room,"  Jan.  18/36.) 

Thunder  In  the  East  Charles  Boyer-Merle  Oberon  May  13.. 
(Reviewed  under  the  title,  "The  Battle.") 

Coming 

Amateur  Gentleman,  The  (G) . .  Douglas  Fairbanks,  Jr.  -  Ellssa 
Landl   Mar.  20/36t . . .  100.  Feb.  22/36 

Little  Lord  Fauntleroy  Freddie  Bartholomew  -  Dolores 
Costello  Barrymore   Mar. 

Man  Who  Could  Work  Miracles, 
The   Roland  Young   May 

Moscow  Nights  (A)  H.  Baur. Penelope  Dudley  Ware.. July 
One  Rainy  Afternoon  Francis  Lederer-lda  Lupino  Apr. 
Things  to  Come  Raymond  Massey   Mar. 

6/36t. 

l/36t.. IO/36t.. 
24,*36t.. !3/36t. 

.76.... Nov.  30 

UNIVERSAL 
Running  Time 

Tltle  Star  Rel.  Date  Minutes  Reviewed 
Affair  of  Susan,  The  9034  Zazu  Pitts-Hugh  O'Connell  Oct.     7t  63  

(See  "Alone  Together,"  "In  the  Cutting  Room,"  Sept.  7.) 
Alias  Mary  Dow  (G)  8011  Sally  Ellers-Ray  Mllland  May 
Border  Brigands  8085  Buck  Jones   May 
Chinatown  Squad  (G)  8017  Lyle  Talbot-Valerle  Hobson  May 
Dangerous  Waters  (G)  9032...  Jack  Holt-Robert  Armstrong..  ..Feb. 
Diamond  Jim  (6)  9003  Edward  Arnold-Blnnle  Barnes.  ..Sept. 
Don't  Get  Personal  9025  James  Dunn-Sally  Ellen  Feb.   I7,'36t  64 

(See  "In  the  Cutting  Room,"  Jan.  18/36.) 
East  of  Java  9829  Chas.  Blekford-Ellzatieth  Young.. Dee.     2f  72 

(See  "rn  the  Cutting  Room."  Sent.  28.)     (Exploitation:  Feb.  8/36.  p.  84.) 

27  66....  July  6 
27  56  
20  65  June  8 
3,'36t..  ..67. Feb.  fJ/36 
2t..  93. ...July  20 

Running  Time 
Date      Minutes  Reviewed 
30t  66....  Dee.  7 
9t  67  

lit. 
39. 

30t.... 

15  

6/36t. 
5  

27/36t. 
29  

22  

4t.... 

Title  Star  Rel. 
Fighting  Youth  (G)  9017  Charles  Farrell-June  Martel  Sept. 
Great  Impersonation,  The  9014  Edmund  Lowe-Valerie  Hobson..  ..Dec. 

(See  "In  the  Cutting  Room,"  Sept.  28.) 
His  Night  Out  (G)  9021  E.  E.  Horton-lrene  Hervey  Oct. 
Invisible  Ray,  The  (G)  9015. . .  Karloff -Bela  Lugosl  Jan. 

(Exploitation:  Jan.  18/36,  p.  82;  Jan.  25/36,  p.  63.) 
Ivory  Handled  Gun  9042  Buck  Jones-Charlotte  Wynters. .  . .  Nov. 
King  Solomon  of  Broadway  (G) 
9018   Edmund  Lowe-Dorothy  Page  Sept. 

Lady  Tubbs  (G)  8034  D.  Montgomery-Alice  Brady  July 
Magnificent  Obsession  (G)  8006  Irene  Dunne-Robert  Taylor  Jan. 

(Exploitation:  Jan.  18/36,  p.  82;  Feb.  8/36,  p.  81,  83  ,  84.) 
Manhattan  Moon  (G)  8026  Ricardo  Cortez- Dorothy  Page  Aug. 
Next  Time  We  Love  (G)  8004..  Marg't  Sullavan-James  Stewart.  ..Jan. 
Outlawed  Guns  (G)  8086  Buck  Jones-Ruth  Channing  July 
Raven,  The  (A)  8016  Karloff-Bela  Lugosi   July 
Remember  Last  Night?  (A) 
9011   Edw.  Arnold-C.  Cummings  Nov. 

(Exploitation:  Jan.  18/36,  p.  83.) 

She  Gets  Her  Man  (G)  8018. ..Zasu  Pitts-Hugh  O'Connoll  Aug. 
Silver  Spurs  9044   Buck  Jones-Muriel  Evans  Feb. 
Storm  Over  the  Andes  (G)  9026.  Jack  Holt-Mona  Barrie  Sept. 
Stormy   (G)  9016  Noah  Beery,  Jr.-Jean  Rogers  Nov. 
Sunset  of  Power  9043  Buck  J  ones- Dorothy  Dix  Dec. 
Sweet  Surrender  9012  Frank  Parker-Tamara  Nov. 
Three  Kids  and  a  Queen(G)9023.  May  Robson-Henry  Armetta  Oct. 
Throwback,   The  9041  Buck  Jones-Muriel  Evans  Sept. 

(See  "In  the  Cutting  Room,"  Aug.  10.) 
Werewolf  of  London  (A)  8015..  Henry  Hull-Valerie  Hobson  June Coming 

Banished  9046   Buck  Jones   May  25/36  
Dracula's  Daughter  9006  Otto  Kruger-M.  Churchill  Apr.  20,'36t  
For  the  Service  9045  Buck  Jones-Beth  Marion  Apr.  6/36t  
Her  Excellency  the  Governor 
9013   Binnie  Barnes   

Love  Before  Breakfast  9007. ..  Carole  Lombard-Preston  Foster. ..  Mar.  9,'36t....70 
(See  "In  the  Cutting  Room,"  Jan.  18/36.) 

She  Married  a  Million  9033  
Show  Boat   Irene  Dunne-Allan  Jones  Apr.  I3,'36t  

(See  "In  the  Cutting  Room,"  Feb.  1/36.) 
Song  of  Joy  9010  Marta  Eggerth   
Sutter's  Gold   Edward  Arnold  •  Lee  Tracy  - 

Binnie  Barnes   Mar.  23/361 ...  .63 
(See  "In  the  Cutting  Room."  Jan.  11/36.) 

VICTORY 

21 1  74. ...NOV.  2 
20/36t..  .  .75. Jan.  25/36 

.74.... Sept.  21 

.68. ...July  6 

112. Jan.  11,'St 
.69.... Oct.  It 
.87. Feb.  8/36 
.62  Oct.  26 
.61  June  IS 

.81. ...Oct.  12 

.64  Aug.  10 

19.... 

IO/36t  

I6t  84. ...Oct.  19 
lit  68... Oct.  19 23t  

25t  78  
28t  90....  Oct.  26 
I6t  60  3  

75. 

..May 

Title  Star 
Bars  of  Hate   Regis  Toomey-Sheila  Terry  Nov. 
Danger  Ahead   Lawrence  Gray-Sheila  Mannors.  . .  Aug. 
Face  In  the  Fog,  A  June  Colyer-  Lloyd  Hughes  Feb. 
Fighting  Coward   Ray  Walker-Joan  Woodbury  Dec. 
Hot  Off  the  Press   Jack  La  Rue-Virginia  Pine  Sept. 
Taming  the  Wild   Rod  La  Rocque-Maxlne  Doyle. ...  Feb. 

Coming 

Kelly  of  the  Secret  Service  Apr. 
Rio  Grande  Romance  Mar. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

It-... 

It.... 

l/36t. 

I5t.... I5t.... 
I5.'36t. 

.63. 

.65. 

.70. 

.57. 

l/36t. 

I5,'36t. 

WARNER  BROTHERS 
Title 

Alibi    Ike    (G)  815  
Broadway  Gondolier  (G)  805... 
Dangerous  (A)  910  

(Exploitation:  Feb.  1/36. 
Don't  Bet  on  Blondes  (G)  813. 
Dr.  Socrates  (G)  909  
Freshman  Love  (G)  922  
Frisco  Kid  (A)  907  
Front  Page  Woman  (G)  812  
Going  Highbrow  (G)  818  
I  Live  for  Love  (G)  919  
Little  Big  Shot  (G)  918  
Man  Hunt  (G)  923  
Miss  Pacific  Fleet  (G)  916  
Moonlight  on  the  Prairie  (G)928. 
Page  Miss  Glory  (G)  905  
Personal  Maid's  Secret  (G)  920. 
Petrified  Forest,  The  (G)  904.. 
Special  Agent  (G)  908  
Stars  Over  Broadway  (G)  917.. 

(Exploitation:  Feb.  1/36, 
Stranded  (G)  808  
We're  in  the  Money  (G)  820. 

Star  Rel. 
Joe  E.  6rown-0.De  Havilland. .  .  .June 
Dick  Powell-Joan  Blondell  July 
Bette  Davis- Franc  hot  Tone  Jan. 
p.  66;  Feb.  8/36,  p.  83,  86.) 
Warren  William-Claire  Dodd  July 
Paul  Muni-Ann  Dvorak  Oct. 
Patricia  Ellis-Warren  Hull  Jan. 
James  Cagney-Marg't  Lindsay..  ..Nov. 
Bette  Davis-George  Brent  July 
Guy  Klbbee-Zasu  Pitts  July 
Dolores  Del  Rlo-E.  Marshall  Sept, 
Sybil  Jason-Robert  Armstrong. ..  .Sept. 
Marguerite  Churchlll-W.  Gargan..Feb. 
Joan  Blondell-Glenda  Farrell..  ..Dec. 
Dick  Foran-Sheila  Mannors  Nov. 
Marlon  Davies-DIck  Powell  Sept, 
Margaret  Lindsay-Warren  Hull.. .Oct. 
Leslie  Howard-Bette  Davis  Feb. 
George  Brent-Bette  Davis  Sept. 
Pat  O'Brien-Jane  Froman  Nov. 
p.  63.) 
Kay  Francis-Geo.  Brent  June 
Joan  Blondell-Glenda  Farrell  Aug. 

Running  Time 
Date      Minutes  Reviewed 
15...... 
27  

4/35t.. 

72.... July  27 
98.... July  6 
78...  Nov.  30 

13.. I9t. 
I8.'36t 

30t. . 20... 

6... 28t.. 

7t.. !5/36t 
I4t.. 

2t.. 

7t.. 26t.. 
8/36t 
I4t.. 
23t.. 

29... 
17... 

.60. ...July  27 

.70.... Oct.  19 .65.  Feb.  1/86 

.77....  Nov.  2 .82.... July  U 

.67.... Sept  7 

.64. ...Oct.  It 

.72...  Aug.  S 

.65. Jan.  11/36 

.66....  Nov.  30 

.63.... Oct.  26 
.92.... July  13 
.58  Dec.  21 .83. Jan.  18/36 
.78.... Aug.  24 
.89...  Nov.  9 

.76  June  29 

.65.. ..July  27 
Widow  from  Monte  Carlo,  The 

(G)  921   Dolores  Del  Rlo-W.  William  Fob.     l/36t . .  .  .60. Jan.  4/36 

Coming 

Angel  of  Mercy   Kay  Francis-Ian  Hunter  
Anthony  Adverse   Fredric  March-O.  De  Havilland  
Boulder  Dam  915  Ross  Alexander-Patricia  Ellis  Mar.  7,'36t  

(See  "Backfire,"  "In  the  Cutting  Room,"  Dec.  7.) 
Colleen  (A)  903  Ruby  Keeler-Joan  Blondell-Jaek 

Oakle-DIck  Powell   Mar.  2l/36t ..  •lOO.Feb.     1,  36 
Gentleman  from  Big  Bend,  The.  Warren  William-June  Travis  

(See   "In  the  Cutting   Room."   Feb.  15/36.) 
Golden  Arrow,  The  Bette  Davis-George  Brent  

(See  "In  the  Cutting  Room."  Feb.  8,'3fi.) 
Green  Light   Leslie  Howard   



98 MOTION    PICTURE  HERALD February    29,  1936 

(THE  RELEASE  CHAKT—CCNT'C) 

Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Green  Pastures,  The  Rex  Ingram   
Hearts  Divided   Marion  Davies-Dick  Powell  
I  Married  a  Doctor  Pat  O'Brien-J.  Hutchinson  Apr.  25,'36t  
Law  in  Her  Hands,  The  Margaret  Lindsay-Warren  Hull  
Men  on  Her  Mind  Warren  William-Bette  Davis  

(See  "In  the  Cutting  Room,"  Jan.  11/36.) 
Midsummer  Night's  Dream  (G)  All   Star  132  Oct.  12 
Murder  in  Sing  Sing  Craig  Reynolds-Patricia  Ellis  
Nowhere   Ross  Alexander- Beverly  Roberts  
Over  the  Wall   James  Cagney   
Walking  Dead,  The  914  Karloff-Marguerite  Churchill  Mar.  I4,'36t  

(See  "In  the  Cutting  Room,"  Jan.   1 1, '36.) 

OTHER  PRODUCT  (FOREIGN) 
Running  Time 

Title  Star  Dist'r  Rel.  Date      Minutes  Reviewed 
Abdul  the  Damned  (A)  Nils  Asther   Assoc.  British  85  June  I 
Black  Forest  Maiden  Walter  Janssen  Casino   July     5  85  
Brown  on  Resolution  (G)..  Betty  Balfour  Gaumont-British  85  June  I 
Car  of  Dreams  (G)  John  Mills   Gaumont-British  72  Oct.  12 
Come  Out  of  the  Pantry  (G) .  J.  Buchanan-F.  Wray.United   Artists  70  Dec.  14 
Divine  Spark,  The  (G)  Marta  Eggerth- 

Phillips  Holmes. .  .Gaumont-British  82  July  13 
Four  Musketeers,  The   Fritz  Kampers   Casino   July    27  90  
Golden  Taiga  (G)  A.  Novoseltsev  Amkino   93  Aug.  17 
Heart's  Desire   (G)  Richard  Tauber  Assoc.  British  87  Oct.  I 
Honours  Easy  (A)  Greta  Nissen   Assoc.  British  60  Aug.  24 

Title I  Give  My  Heart  (A)  
Invitation  to  the  Waltz  (G) 
La  Maternelle  (A)   
Land  of  Promise,  The  (G) 

Running  Time 

Star  Dist'r  Rel.  Date  Minutes  Reviewed 
Gitta  Alper  Assoc.  British  85  Nov.  16 

Last  Days  of  Pompeii,  The. 

McGlusky  the  Sea  Rover  (G) 
Men  on  Wings  (G)  
Music  Hath  Charms  (G)... 
My  Life  for  Maria  Isabel.. Peasants  (A)   
Peg  of  Old  Drury  (A)  

Peter  Vinogradov  (G)  
Private  Secretary,  The  (G). 
Rich  Uncle,  The  (G)  
Scotland  Yard  Mystery  (G). 
She  Shall  Have  Music  (A). 
Sight  Unseen  I  Love  You. 
Soviet  Journey  (G)  
Student's  Romance,  The  (G). 
Sunday  Night  When  the 

Village  Band  Plays  
Sunny  Youth  (G)  
Swedenhielms  (G)   
Tolle  Bomberg   
Turn  of  the  Tide  (G)  
Two  Hearts  in  Harmony  (G). 
Young   Forest  (G)  

..Nov. 

..Nov. 

. .  Dee. 

16 

16 
Lilian  Harvey   Assoc.  British  80.. 
Paulette  Elambert. ..  Metropolis   Oct.    14  80.. 

 Zionist  Org.  of 
America   Nov.   20  57.. 

Maria  Corda- V.  Varconi  Trans-America  ....  Dec.    14  65  
Jack  Doyle  Assoc.  British  60  July  27 
Koval-Samborsky  ...Amkino   June     7  85  June  15 
Henry  Hall   Assoc.  British  65  Nov.  9 
Peter  Voss  Casino   July    20  85  
E.  Younger  Amkino   Aug.  28  105  Sept.  14 
Anna  Neagle-Cedrie 
Hardwicke   B.  &  D  75.... Sept. 

B.  N.  Livaoniv  Amkino   June   26  86  July 
Edw.  Everett  Horton. Twickenham   75. ...Oct. 
Angelo  Musco  Metropolis   June   28  88  July 
Gerald  DuMaurier. . .  B.  I.  P  75  June 
June  Clyde  Twickenham   75  Dec. 
Willy  Forst   Casino   Aug.     4  85  

 Amkino   91. ...Aug.  17 
Crete   Natzler  Assoc.  British  78  Aug.  10 

28 

13 

5 

13 

8 
21 

Harry  Liedtke  Casino   Aug. 
A.  Shubnaya   Amkino   Aug. 
Tutta  Rolf   Scandinavian   Sept. 
Hans  Adalbert  Casino   July 
J.  Fisher  White  Not  determined  80  Nov.  2 
Bernice   Claire  Assoc.  British  55  Nov.  30 
Maria  Bogda  Golden  State  Jan.     1/36.  ..90  Dec.  14 

II.... 
17.... 
5.... 

12.... 

.90  

70.... Aug.  31 
.88  Oct.  5 .85  

SLCET 

FILMS 

[All  dates  are  1935  unless 
otherwise  stated] 

CELEBRITY 
Title  Rel.  Date  Min. 

COMICOLOR  CARTOONS 
Mary's  Little  Lamb  May    I  7  
Summertime   June  30t  1  rl.. 
Sinbad  the  Sailor  July  30t  1  rl . . 
Three  Bears.  The  Aug.  30t  1  rl.. 
Balloon  Land   Sept.30t  1  rl . . 
Simple  Simon   Nov.  I5t  1  rl . . 
Humpty  Dumpty   Dec.  30t  1  rl.. 
AM  Baba   Jan.  30/36t.9  
Tom  Thumb    Mar.  30/36t  .7. . . . 

COLUMBIA 
Title  Rel.  Date  Min. 

BARNEY  GOOGLE 
No.    I— "Tteched  in  th' 
Haid"   Oct.  24t....7.... 

No.  2 — "Patch  Mah 
Britches"   Dec.  I9t  7  

BROADWAY  COMEDIES 
Alimony  Aches   June  29  19  
Andy  Clyde 

Ants  in  the  Pantry  Feb.   6.'36fl8'/2 . . 
(3  Stooges) 

Captain   Hits  the  Ceiling. 
The  July  26.  ..  19.... 
(All  Star) 

Do  Your  Stuff..  June  15  19  
(Radio  Rogues) 

Double  Trouble   
Andy  Clyde 

Gobs  of  Trouble  July  12  19  
(All  Star) 

His  Marriage  Mlxup  Oct.  3lt...t8  
Harry  Langdon 

Hoi  Pollol   .Aug.  29t...l9  
(3  Stooges) 

Honeymoon  Bridge  Oct.  3I...I9  
Leon  Errol 

Hot  Paprika   Dec.  I2t . . .  I8'/j  . . 
Andy  Clyde 

I  Don't  Remember  Dec.  26t...l8'/2. 
Harry  Langdon 

It  Always  Happens  Sept.  I5t...l9  
Andy  Clyde 

Just  Speeding  Jan.  23.'36tl8  
(All  Star) 

Leather  Necker,  The  May    9  20  
Harry  Langdon 

Oh  My  Nerves  Oct.  I7t...l7.... 
(All  Star) 

Movie  Maniacs   Feb.  20,'36t  
(S  Stooges) 

Pardon  My  Scotch  Aug.    It... 21  
(3  Stooges) 

Peppery  Salt.  The  
Andy  Clyde 

Title  Rel.  Date  Min. 
Stage  Fright  June    I  10... 

(All  Star) 
Star  Gazing   Sept.  26t . . .  19. . . 

(Radio  Rogues) 
Three  Little  Beers  Nov.  28t ...  1 7  

(3  Stooges) 
Tramp,  Tramp,  Tramp  May  22  20... 
Andy  Clyde 

Unrelated  Relations   Jan.  9,'36t  
(All  Star) 

Yoo  Hoo  Hollywood  Nov.  I4t  —  IS. . . 
(All  Star) 

COLOR  RHAPSODIES 
Bon  Bon  Parade  Dec.    5t  8'/2 . 
Cat,  a  Bell  and  Mouse,  A. ..May  10  7... 
Dr.    Bluebird   Feb.  5,'36t.8'/2. 
Football  Bugs   
Glee  Works   
Little  Rover  June  28  9... 
Monkey  Love   Sept.  I2t  8... 
Neighbors   Aug.  I5f  8... 

KRAZY  KAT  CARTOONS 
8.  Garden  Gaieties    Aug.    If  7... 
9.  Happy  Family,  A  Sept.  26t  7... 

10.  Kannibal  Kapers  Dec.  27t  7... 
11.  Bird  Stuffer,  The  Feb.   I ,'36t-7  

LAUGHING  WITH  MEDBURY 
Strange   Championships  July  20  10... 

NEW  WORLD  OF  SPORT  SERIES 
Feminine  Invasion,  The  Oct.  26t...ll... 
Flying  Feet  May    3  10... 
Hunter's  Paradise  .Nov.  30t...ll... 
Ice  Cut-Ups   Feb.  6.'36tl0'/2. 
Jump  Horse  Jump   Sept.  27t . . .  1 1 . . . 
Spills  and  Splashes  Aug.   5  10... 
Step,  Look  and  Guess  
Tense  Moments   Aug.  20  10... 
Tomorrow's  Champions  July  23  10... 
Water  Thrills   June  20....  10... 

SCRAPPY  CARTOONS 
Let's  Ring  Doorbells  Nov.    7t  7... 
Puppet  Murder  Case,  The..  .June  21  7... 
Scrappy's  Big  Moment  July  28  7... 
Scrappy's  Boy  Scouts  Jan.  2/36t-7... 
Scrappy's  Ghost  Story          May  24  7... 
Scrappy's  Pony  Feb.  27/36t/.7... 
Scrappy's  Trailer  Aug.  29t  7... 

SCREEN  SNAPSHOTS 
No.    I—   Sept.  I3t...l0... 
No.    2—   Oct.   lit. ..10... 
No.    3—   Nov.  8t...l0... 
No.  4 —  Dec.    6t. . .  10. . . 
No.    5—  Jan.  2/36tl0'/2. 
No.    6—   Jan.  3l,'36tl0'/2. 
No.    7—   Feb.  28,'36t  ■  0</2  . 

STARS  OF  TOMORROW 
No.    I—   Aug.    It. ..II... 
No.    2—   Sept.  7+  II  
No.    3—   Nov.  27t...ll... 
No.    4—  Nov.  I6t...l0... 
No.    5—   Jan.  I5.'36tl  I. . . 
No.    6—   Jan.  l7/36tl0'/2. 

VOICE  OF  EXPERIENCE 
No.    I—   Sept.  1 5t  I O'/a . 
No.    2—   Sept.  29t ...  1 0'/2 . 
No.    3—   Oct.   1 3t . . .  1 0'/2  . 

Title  Rel.  Date  Min. 
No.  4—   Oct.  28t. . .  IO</2. . 
No.  5—   Nov.  I2t . . .  IO'/a . . 
No.  6—   Nov.  27t...l0'/2.. 
No.  7—  Dec.  I2t...l0'/a.. 
No.  8—  Jan.  2,'36tll  
No.  9—  Feb.  2/36t  

DU  WORLD 
Title                          Rel.  Date  Min. 
SEMI-FEATURES  AND  SHORTS 

Cathedrals   Oct.     If... 19  

EDUCATIONAL 

[Distributed  through 
Twentieth  Century-Fox] 

Title  Rel.  Date  Min. 
CORONET  COMEDIES 

Brain  Busters,  The  Jan.  IO/36tl8  
He's  a  Prince  Oct.   1 8t ...  1 8 ... . 
Just  Another  Murder  Oct.  4t...l7.... 
Mixed  Policies   Jan.  I7.'36t20  
Stylish  Stouts   Aug.  23t. .  .17  

FROLICS  OF  YOUTH 
Choose  Your  Partners  Dec.  I3t  -  ■  .20  
Flicker  Fever  Sept.  26t...20  
It  Never  Rains   May  24  20  
Knockout  Drops   Dec.    6  f ...  1 9  

MIRTHQUAKE  COMEDIES 
Magic  Word.  The  July    5  17.... 

MUSICAL  COMEDIES 
Moonlight  and  Melody  Oct.  I  It... 21  
Perfect  Thirty-Sixes  Dec.  20t. .  .18  
Rhythm  of  Paree  Sept.  27t. .  .21  
Thanks.  Mr.  Cupid  Jan.  24/36t.2 

SONG   AND  COMEDY  HITS 
College  Capers   Sept.  27t. . .  12 
Easy  Pickln's   Dec.  27t...l0 
Hillbilly  Love   Oct.  lit. ..II 
Hurray  for  Rhythm  Aug.  I6t...ll 
Radio  Rascals   Aug.  2f...ll 
Rodeo  Day  Sept.  I3t...ll 
Seeing  Nellie  Home  Dec.  20t ...It 
Sorority  Blues  Dec.  6t...ll 
Way  Out  West  Oct.  25t  II 

SPECIAL 
Wings  Over  Mt.  Everest. .  .  .July  I9t . .  .22 

STAR  PERSONALITY  COMEDIES 
Amateur  Husband,  The...  .Aug.  I6t.--.I6 
E-Flat  Man   Aug.  9t...2l 
Friendly  Spirits   May  31  20 
Giv'im  Air   Feb.  I4.'36tl8 
Gold  Bricks   Mar.  20,'36t.2 
Grand  Slam  Opera  Feb.  2l,'36t2l 
Ladies  Love  Hats   ...Nov.    It.  ..20 
Light  Fantastic,  The  June  28  18 
Penny  Wise   Sept.  6t . .  - 16. 
Three  on  a  Limb  Jan.  3,'36tl9 
Timid  Young  Man,  The  Oct.  25t...20. 

PAUL  TERRY-TOONS 
Aladdin's  Lamp  Nov.  I5t  6 
Alpine  Yodeler   Feb.  2l/36t.6. 
Amateur  Night   July     5  6. 
Barnyard  Amateurs   Mar.  6/36t.l 
Bird  Land   Aug.  23t  6 
Chain  Letters   July  26  6 
Circus  Days   Sept.  6t  6 

rls. 

rls. 

TKte  Rel.  Date  Min. 
Feud,  The   Jan.  IO/36t.6  
Foiled  Again   Oct.    4t  6... 
Football   Oct.  I8t  6  
Foxy-Fox,  The   July  19  6.... 
Hey  Diddle  Diddls  Sept.  20t  6  
Home  Town  Olympics  Feb.  7/36t.6.... 
June  Bride,  A  Nov.    It  6.... 
King  Looney  XIV  June  7  6.... 
Mayflower,  The   Dec.  27t  6.... 
Moans  and  Groans  June    28  6.... 
Modern  Red  Riding  Hood, 
A   May  17  «.... 

19th  Hole  Club,  The  Jan.  24/36t.6.... 
Off  to  China   Mar.20/36t.l  rl.. 
Opera  Night  May  31  6.... 
Southern  Horse-pitality  Nov.  29t  6.... 
Ye  Olde  Toy  Shop  Dec.  13f ...  .6  

TREASU RE  CHEST 
Clever  Critters   Sept.  20t  8  
Dog  Days   July  12  8.... 
Fisherman's  Luck   Jan.  31  ,'36t.9  
Gangsters  of  the  Deep  Nov.    It  8.... 
Hold  That  Line   Oct.  I  It.... 7  
Game  of  Jal-Alai,  The  Dec.  27t  9  
Legend  of  the  Lei  Mar.  I3,'36t.l  rl.. 
Manhattan  Tapestry   Jan.  3l/36t.l  rl. . 

Seeing  Eye.  The  Jan.  I7.'3f>tl0  Ski -Scrapers   May  24  8.... 
Sunday  Sports  In  Mexico. ...  Nov.  8t...l0  

TUXEDO  COMEDIES 
Dame  Shy   Aug.  2t...l8.... 
Just  Plain  Folks  Mar.  I3,'36t.2  rls. 
Kiss  the  Bride  Sept.  I3t . .  .21  
One  Big  Happy  Family. ..  .Nov.  1 5t - .  .21 . . . . 
Ye  Old  Saw  Mill  Aug.  30f...l7  

YOUNG  ROMANCE 
All  for  Ons   June  21  19  
Beware  of  Blondes  Feb.  7/36t20  
Love  in  a  Hurry  May  17  16  
Love  in  September  Mar.  6/36t.2rls. 
Way  Up  Thar  Nov.    8t. . .  18  

FIRST  DIVISION 
Title  Rel.  Date  Min. 

MUSICAL  MOODS 
(Technicolor) Irish  Melody   8.... 

Italian  Caprice   Dec.    It.... 8.... 
Mediterranean  Songs   Nov.    It.... 7.... NEWSLAUGHS 
No.  I   Nov.  20t....l  rl.. 
No.  2   1  rl.. 
No.  3   Dee.  30f  I  rl.. 
No.  4   Jan.  20/36t.l  rl.. 
No.  5   Feb.  20/36t.l  rl.. 

6  THRILLING  JOURNEYS 
Craters  of  the  Moon  Nov.  I5f  I  rl.. 
Old  Faithful  Speaks  8.... 
Deep  Sea  Harvest  Jan.  15/36t.lrl. 
Ride  Along  Dude  Feb.  I5,'36t.l  rl.. 
City  of  Proud  Memories  Dec.  28t  I  rl.. 

HOFFBERG 

rl. . 

Title  Rel.  Date  Min. 
Beautiful  Blue  Danube  Feb.  4.'36t.9.. 
Golden  Harbor   Mar.  I6,'36fl0.. 
It's  a  Bird  Jan.  20/36tl7.. 
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Title  Rel.  Data  Mln. 
Life  of  Theodore  Roosevelt. . Feb.   I.'36tl9  — 
Personalities  on  Parade  Feb.  5,'36t.9... 
Symphony  of  the  Seasons...  .Jan.  27,'36t.9... 
Young  Explorer  Mar.  2,'36tl0... 

INTERNATIONAL  VARIETIES 
No.    I—   Feb.  I4,'36t.8... 
No.    2—   Feb.  28.'36t.8... 
No.   3—  Mar.  8,'36tl0... 
No.    4—   Mar.  22,'36tl0... 
No.   5—   Apr.  I0.'36t.7... 
No.    6—   Apr.  22,'36t.7'/2. 

WORLD  EXPLORATIONS 
1.  Nomads  of  the  Jungle  Feb.  3.'36t.6... 
2.  Nomads  of  the  South  Seas .  Feb.  I7.'36t.6... 
3.  Nomads  of  the  Past  Mar.  3,'36t/.6... 
4.  Nomads  of  the  Air  Mar.  I7,'36t .5'/» . 
5.  Nomads  In  the  Making..  .Apr.  3.'36t.6... 
6.  Nomads  of  the  River  Apr.  I7,'36t.6... 
7.  Nomads  of  the  Plains...  .May  3,'36t.5'/j. 
8.  Nomads  of  the  Sea  May  I7,'36t.6'/a. 

IMPERIAL 
Title Rel.  Date  Mln. 

COLOR  CLASSICS 
Towers  of  Melody  8.. 
Hidden  Treasures  8.. 
Southern  Beauties   8.. 

EDGAR  GUEST  POETIC  GEMS 
After  the  Storm   
Boyhood   8.. 
Couldn't  Live  Without  You  
Old  Prospector,  The  8.. 
Sea  Dreams   8.. 
Early  in  the  Mornin'  8.. NOVELTIES 
Cities  of  the  Past  
Nero  8.. 
Every  Dog  Has  Its  Day  9.. 
Napoleon's  Waterloo   9.. 
Hobo  Hero   9.. 

PORT  0'  CALLS 
Peacock  Throne   9.. 
City  of  the  Sun  9-- 
Jungle  Bound   
Last  Resort   9.. 
Love's  Memorial   
Mother  Ganges   9.. 
Children  of  the  Nile  9.. 
Seventh  Wonder   9.. 

WORLD  IN  COLOR 
Beneath  Coral  Seas  8.. 
Inspiration  of  Old   Love    Songs  8.. 
Isle  of  June  
Dream  Harbor   8.. 
Street  of  Memory  8.. 
Maori   8.. 
Melody  Isle   
Under  the  Southern  Cross  8.. 

MGM 
Title  Rel.  Date  Min. 

CHARLEY  CHASE 
Count  Takes  the  Count,  The . Feb.  22,'36t20... 
Infernal  Triangle   Aug.  I7t...20... 
Life  Hesitates  at  40  Jan.  I8,'36tl5... 
Manhattan  Monkey  Business  .Nov.  9t...2l... 
Nurse  to  You  Oct.  5t  
Public  Ghost  No.  I  Dec.  I4t. .  .20. . . 
Vamp  Till  Ready  Mar.  28,'36t20. . . 

CHIC  SALE  SPECIAL 
Perfect  Tribute,  The  Aug.  I5f  19  

CRIME  DOESN'T  PAY 
No.  2— Alibi  Racket  Sept.  I4t...l8... 
No.  3 — Desert  Death   Oct.  I9t...2l... 
No.  4— Thrill  for  Thelma, 
A   Nov.  23t...l8... 

No.  5 — Hit  and  Run  Driver. Dec.  28t...20... 
FITZPATRICK  TRAVEL  TALKS 

Beautiful   Banff  and  Lake 
Louise   Oct.    St. ...8... 

Historic  Mexico  City  Sept.  7t  9... 
Honolulu,  Paradise  of  the 
Pacific   Nov.  2t....8... 

Japan  In  Cherry  Blossom 
Time   Mar2l,'36t  

Modern  Tokyo   .Dec.  28t  9... 
Rural  Mexico  Nov.  30t  8... 
Sacred  City  of  the  Mayan 
Indians   Feb.  22,'36t.7... 

Victoria  and  Vancouver..  ..Jan.  25,'36t.9... 
HAPPY  HARMONIES 

(Harman-lsing) 
13 —  Barnyard  Babies  ..  .   .May  25  
14—  The  Old  Plantation  Sept.  2lt...ll... 
15—  Honeyland   Oct.  I9t  10  
16 —  Alias  St.  Nick  10... 
17 —  Run,  Sheep,  Run  Dec.  I4t...l0... 

M-G-M  MINIATURES 
Great  American  Pie  Com- 

pany  Nov.    9t . . .  1 1 . . . 
How  to  Sleep  Sept.  I4t  
Important  News   Feb.  29,'36tl0. . . 
Let's  Dance   Jan.  4,'36t.8... 

Title  Rel.  Date  Min. 
Primitive  Pitcairn   Dec.  7t....9.. 
Trained  Hoofs  Oct.  I2t  
West  Point  of  the  South  Feb.  l,'36t.8... 
Air  Hoppers   Jan.  I8,'36tl0... 

M-G-M  SPORTS  PARADE 

Air  Hoppers   Jan.  I8,'36tl0... 
Basketball  Technique  ...    .Aug.  31 1 ... .8. . 
Crew  Racing   Dec.  2 1 1 ...  1 0. . 
Football  Teamwork   Sept.  8t....8... 
Gymnastics   Oct.  26t....9... 
Water  Sports  Oct.  26t  8.., 

MUSICAL  REVUES 
Pirate  Party  on  Catalina 
Isle   Nov.  21.... 20. 

Starlit  Days  at  Lido  Sept.  28t. . .20. 
ODDITIES 

Pitcairn  Island  Today  July    6  10. 
Prince,  King  of  Dogs  July    6  9. 

OUR  GANG 
Divot  Diggers   Feb. 
Follies  of  1936  Nov. 
Little  Papa   Sept. 
Little  Sinner   Oct. 
Lucky  Corner   Mar. 
Pinch  Singer   Jan. 
Sprucin'  Up   June 

SPECIAL 
Audioscopiks   
Lucky  Beginners  Aug. 

TODD-KELLY 
All-American  Toothache  ....Jan. 
Hot  Money   Nov. 
Slightly  Static   Sept 
Top  Flat  Dec. 
Twin  Triplets   Oct. 

8,'36tl5. 

30t...l8. 
2lt. . .20. 26t...l8. 
I4,'36t... 

4,  '36tl8. I.... 17. 

 8. 
3t...20. 

25,*36t20. 
I6t...l8. 

7t...l9. 2lt. • .20. I2t  

PARAMOUNT 
Title  Rel.  Date  Min. 

BETTY  BOOP  CARTOONS 
Betty  Boop  and  Grampy  Aug.  16t  7... 
Betty  Boop  and  Little 
Jimmy   Mar.  27,'36t  

Betty  Boop  and  the  Little 
King   Jan.  3l,'36f.7... 

Henry,  the  Funniest  Living 
American   Nov.  22t  7... 

Judge  for  a  Day  Sept.  20t  8  
%  Language  All  My  Own,  A. ..July  19  7... 
Little  Nobody   Dec.  27t....7..., 
Little  Soap  and  Water,  A..  .June  21  7  
Making  Stars   Oct.  I8t  7... 
Not  Now   Feb.  28,'36t.l  rl. 

COLOR  CLASSICS 
Dancing  on  the  Moon  July  12  7... 
Kids  in  the  Shoe,  The  May  10  7... 
Little  Stranger   Mar.  I3,'36t  
Musical  Memories   Nov.    8t  7... 
Somewhere  in  Dreamland. .  Jan.  1 7,'36t  .S. . . 

(Technicolor) 
Time  for  Love  Sept.   6t  7  

HEADLINERS 
Accent  on  Girls  Dec.  27t....  

Ina  Ray  Hutton  and  Her 
Melodears 

Babes  in  Hollywood  Oct.  1 8t -  - .  1 0  
Cab  Calloway's  Jitterbug 
Party   May  24  8  

Cavalcade  of  Music,  The. ...Oct.  4t....8.... 
Excuse  My  Gloves  June  14  10.... 

Jack  Doyle  -  Betty  Jane 
Cooper  -  Ted  Husing 

Follow  the  Leader  July  26  10.... 
Isham  Jones  and  His 
Orchestra 

Magic  of  Music,  The  Aug.  2f...ll.... 
Richard  Himber  and  His 
Orchestra 

Moscow  Moods   Jan.  I7,'36tl0  
Yacha  Bunchuk  and  Orch. 

Movie  Melodies  on  Parade  . Feb.  7,'36tll  
Andre  Kostelanetz-Mary 
Eastman 

Musical  Cocktail   July    5.  ...10.... 
Anson  Weeks  and  His 
Orchestra 

Parade  of  the  Maestros  Nov.  I5t...l0.... 
Red  Nichols,  Ferde  Grofe, 
Emery  Deutsch  and  their 
orchestras 

Radio  Rhapsody   Dec.  6f...l0  
Johnny  Green  and  Orch. 

Seeing  Stars   Feb.  28,'36t  
Sirens  of  Syncopal'  i  Aug.  23t. ...!).... 

Phil  Spitalny  and  His 
Musical  Ladies 

Symphony  in  Black  Sept.  I3t...l0.... 
Duke  Ellington  and  His 
Orchestra 

Title  Rel.  Date  Min 
PARAMOUNT  PICTORIAL  NEW  SERIES 

No.  I — Song  Makers  of  the. Aug.  I  St ...  1 1  

Nation  (Hoagy  Car- 
michael)— Venice,  the  City 
in  the  Sea  (Technicolor) — Flame  Fighters 

No.  2— Making  Money  — .Sept.  I3t . . .  10. . . . 

Deep  Sea   Delicacies  — 
Song  Makers  of  the  Nation 
(Jean  Schwartz) No.  3 — Nesting  Time  —  Re- .Oct.  lit  9.... 
flections — Song  Makers  of 
the  Nation  (Tot  Seymour 
and  Vee  Lawnhurst) 

No.  4— Jewelry  —  Made  to. Nov.    8t ■  ■ . 1 0 . . . . 
Order  —  Let's  Listen  to 
Latin  America 

No.  5 — Manhattan  Rhapsody . Dec.  6I...I0.... 
—Animal    Buddies — Man 
of  Many  Faces 

No.  6  — The    Latest    from. Jan.    3.'36t 1 0  
Paris — Shifting  Sands — 
Nature's  Sideshow 

No.  7 — Mountain  Moods  — .Jan.  3l,'36t  7  
Camera  Hounds  —  Song 
Makers    of    the  Nation 
(Ralph  Rainger  and  Leo 
Robin) 

No.  8—   Feb.  28,'36t.l  rl.. 
No.  9—  Mar.  27,'36t  

PARAMOUNT  VARIETIES 
Broadway  Highlights  No.  I.May  17....  10  
Broadway  Highlights  No.  2. June  28  10  
Broadway  Highlights  No.  3. Aug.  9f...I0  
Broadway  Highlights  No.  4. Sept.  27t . . .  1 0. . . . 
Broadway  Highlights  No.  5. Dec.  I3t-..I0.... 
Collie,  The   Feb.  2l,'36f  10  Countryside  Melodies   Nov.  29t  6  

(Technicolor) Famous  People  at  Play  June  14  10..., 
Here  Comes  the  Zoo  Mar.  13. '36}  
Hollywood  Extra  Girl  Aug.  23f ... 1 1  
Lucky  Stars  Dec.  27t. . .  10  
Manhattan  Rhythm   May    3  10  
March  of  the  Presidents  Sept.  27t . . .  10  
Movie  Milestones  (No.  I). ..July  26  10  
Movie  Milestones  (No.  2). ..Jan.  3l.'36tl0  
Nature  Speaks   July  12  10  
No  Motor  to  Guide  Him. ...June    7  10.... 
Popular  Science   May  31  10..., 

(color) 

Shorty  at  Coney  Island  Jan.  I0,'36fl0  
Shorty  Goes  South  Sept.  I3t.-.I0  
Spring  Night  Nov.    It  8. . . 

POPEYE  THE  SAILOR 
Adventures  of  Popeye,  The.  .Oct.  25t  8 — 
Brotherly  Love   Mar.  6,'36t  
Choose  Your  "Weppins". . .  .May  31  7  
Clean  Shaven  Man,  A  Feb.  7,'36t.7  
Dizzy  Divers   July  26  7... 
For  Better  or  Worser  June  28  7  
King  of  the  Mardi  Gras. . .  .Sept.  27t  7  
Sinbad  the  Sailor  Jan.  3l,'36t.2rls 

(Special) Spinach  Overture,  The  Dec.    6t  8  
You  Gotta  Be  a  Football 
Hero   Aug.  30t  7..., 

Vim,  Vigor  and  Vitaliky  Jan.  3,'36t.7  PARAMOUNT  SOUND  NEWS 
Two  Editions  Weekly 

POPULAR  SCIENCE 
(Cinecolor) 

No.  I   Sept.  20t....9.... 
No.  2   Nov.  29t...l0'/2.. 
No.  3   Jan.  24,'36tl I . ... 
No.  4   Mar.  27,'36t  SCREEN  SONGS 
It's  Easy  to  Remember  Nov.  29t  ...10.... 
Richard  Himber  and  Orch. 

I  Wished  on  the  Moon  Sept.  20t....8.... 
Abe  Lyman  and  Orchestra 

No  Other  One  Jan.  24,'36t.8  
Hal  Kemp  and  Orchestra 
GRANTLAND  RICE  SPORTLIGHTS 

(NEW  SERIES) 
No.ll — Animal    Intelligence  . May  17  10... 
No.  12 — Top  Form   June   7  10... 
No.  13— Hollywood  Hobbies. July    5  10... 
No.  14 — Jungle   Waters  Aug.  2t...l0... 
No.  15 — Making  Man- handlers   Aug.  30t...l0... 
No.  16— Hooked  Lightning.  .Sept.  27t ...  10. . . 
No.  17 — Jumping  Champions  .Oct.  25t...l0... 
No.  18 — Sport  on  the  Range  .  Nov.  22t . . .  10. . . 
No.  19 — Sporting   Network.  .  Dec.  20t . . .  10. .. 
No.  20— What's  the  Answer. Jan.  I7,'36tl0... 
No.  21— Finer  Points   Feb.  I4,'36tl0... 
No.  22 — Winged  Champions .  Mar.  I3.'36f  

Title Rel.  Date  Min. 
CLARK  &  McCULLOUGH  SERIES 

Alibi  Bye  Bye  June  14  2l</2 
DUMBBELL  LETTERS 

No.  19   June    7  5.. 
No.  20   June  20  5.. 
No.  21   Jan.  3,'36t  
No.  22   Feb.  2l,'36t  EASY  ACES 
Capital  Idea   Oct.  4t... 
Etiquette   Dec.  I3t  — 
Jolly  Old  London  Aug.  30  
Little  New  New  York  June  14.... 
Six  Day  Grind  July  26  
Tricks  of  the  Trade  Sept.  6t... 
Unusualities   Aug.  9t... 

Winter  at  the  Zoo  Jan.  3l,'36t World  Within,  A  Nov.  It... 

10.. 

RKO  RADIO 
BLONDE  and  RED  HEAD  SERIES 

Pickled  Peppers   June    7  l9'/2. 

.9'/2 

10.. 

IO'/2 

10.. 

.9'/2 
IO'/2 

10.. 

FOUR  STAR  COMEDIES 
Salesmanship  Ahoy   July  19  l8'/2 

HEADLINER  SERIES 
No.  5 — Drawing  Rumors  ...July  12  17.. 
No.  I— Night  Life   Sept.  21 1. .  .21 . . 
No.  2— Tuned  Out   Nov.  1 5t- .  .20. . 
No.  3— Camera  Cranks  Jan.  I7,'36tl9.. 
No.  4 — Wedtime  Story,  A. ..Mar.  20,'36t2l. 

EDGAR  KENNEDY  COMEDIES 
Edgar  Hamlet   July  5....20'/2 
Gasoloons   Jan.  3,'36t  
Happy  Tho  Married  Nov.    I  18.. 
In  Love  at  40  .Aug.  30t...l9.. 
Sock  Me  to  Sleep  May  17  20.. 
Will  Power   Mar.  6,'36tl5'/2. 

MAJOR  BOWES'  AMATEUR  THEATRE 
OF  THE  AIR 

No.  I   Sept.  6t...l7'/2 
No.  2   Sept.  20t...l7'/2 
No.  3   Oct.  4t...20.. 
No.  4   Oct.  l8t...l8'/2 
No.  5   Nov.  8t...l8.. 

MARCH  OF  TIME 
No.   5   Aug.  I6t...20.. 
No.   6   Sept.  20t . .  .21 . . 
No.   7   Oct.   1 8t. .  .20. . 
No.   8   Nov.  I5t...20.. 
No.   9   Dec.  I3t  
No.  10   Jan.  7,'36t.... 
No.  II   Feb.  I7,'36t24.. 

MUSICALS 
Night  at  the  Biltmore 
Bowl,  A  June  21  l7'/2. 

MUSICOMEDIES  SERIES 
(Ruth  Etting) 

Melody  in  May  19... 
Ticket  or  Leave  It  May  26  21... 

PATHE  NEWS 
Released  twice  a  week 

PATHE  REVIEWS 
Released  once  a  month 

PATHE  TOPICS 
Released  seven  times  a  year 

RADIO  FLASH  COMEDIES 
Newly  Reweds   Aug.  2t...l9... 
Radio  Barred   Feb.  7,'36tl5'/2. 
Where  There's  a  Will  Oct.  4t...l8... 
Worm  Burns,  The  Dec.  6t...l7... 

RADIO  MUSICAL  COMEDIES 
Alladin  from  Manhattan  Feb.  28,'36t  Foolish  Hearts   Dec.  27t...l8... 
Metropolitan  Nocturne   Aug.  23t...l8... 
Mismanaged   Oct.  25t...l9'/2. 

RAINBOW  PARADE  CARTOONS 
Bird  Scouts   Sept.  20t  7... 
Felix  the  Cat  and  the  Goose 

That  Laid  the  Golden  Egg. Feb.  7,'36t.7'/2. 
Hunting  Season   Aug.  9  7... 
Merry  Kittens,  The  May  31  7... 
Molly  Moo  Cow  and  the 
Indians   Nov.  I5t  7'/2. 

Molly  Moo  Cow  and 
Robinson  Crusoe   Feb.  28,'36t  

Neptune  Nonsense   Mar.  20,'36t  
Parrotville  Post  Office  June  28  7'/2. 
Putting  on  the  Dog  July  19  7'/2. 
Rag  Dog   July  19  7'/2. 
Toonerville  Trolley  Jan.  I7,'361.7... 

SMART  SET 
All  Business   Feb.  l4,'36tl8'/2. 
Quiet  Fourth,  A  Aug.    9t... 15... 
Returned  Engagement,  A. ...Oct.  lit. ..21... 
Too  Many  Surprises  Dec.  3t...20'/2. SPECIALS 
Going  on  Two   . .  .Sept.  17..  ..17.. . 
Trip  Thru  FlJUand,  A  May  10. ...14ft. 

SPORTS  WITH  BILL  CORUM 
Bugles  from  Blue  Grass. ..  .Oct.  llt...lO'/9. 
Gentlemen's  Sports   II... 
Inside  the  Ropes  Aug.  I6t. . .  10  
Tomorrow's  Halfbacks   Jan.  24,'36t  
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(THE  RELEASE  CHART— CONT'D) 

Rel.  Data  Mln. TltSa 
Winter  Sports   

STRUGGLE  TO  LIVE 
Beaeh  Matters   Nov.  8t...l0'/3. 
Hermits  of  Crabland  Sept.  27t  9... 
Neptune  Mysteries   Aug.  I Bt  9... 
Winged  Pagentry   Feb.  14/36110... 

SUERBA  COMEDIE8 
Counselitis   Nov.  22t. . .  18. . . 
Doron    The    Rlbber  Mar.  27.'36f2l . . . 
Home  Work   Sept.  20t . . .  19. . . 
ppereutlets   Jan.  24,'36t  

VAGABOND  ADVENTURE  SERIES 
Quebec   Aug.   2  8'/i. 
Roumania   June  28  II... 

WORLD  ON  PARADE 
Land  of  the  Eagle  Aug.  23t ...It... 
Land  of  Evangeline  Nov.  22t ...  1 6'/a . 
Morocco    .Jan.  10,'SCt  
Spain's  Romantic  Isle, 
Marjorca   Oct.  I8t...l9'/i. 

STATE  RIGHTS 
Title  Rel.  Date  Min. 

AL  BONDY 
(General  Electric) 

Excursions  in  Science  No.  1  8... 
METROPOLIS-TAPERNOUX 

Bolero   14... 
NORTON 

Alchemist's  Hourglass,  The  18... 
PAT  GARYN 

O'Mahoney-George  Bout   17... 
PHIL  BROWN 

Norwegian  Sketches   10... 
REGAL 

Broadway  Nights   Oct.  1 4f ...II... 
SACK 

(National  Pict.) 
Tubal  Cain   15... 

20TH  CENTURY-FOX 
Title  Rel.  Date  Min. 

ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Armies  of  the  World  10... 
Filming  Feminine  Head- 
liners   10... 

Hazardous  Occupations   10... 
Man's  Mania  for  Speed  10... 

MAGIC  CARPET  SERIES 
Geneva-by-the-Lake   10... 
Italian  Riviera   10... 
West  Indies  Cruise  10. . . 
Winter  Magic   10... 

UNITED  ARTISTS 
Title  Rel.  Date  Mln. 

MICKEY  MOUSE 
Mickey's  Garden   July  31 1  8... 
Miekey's  Fire  Brigade.  .Sept.  4t  8'/2. 

(Color) 
Pluto's  Judgment  Day. ..Sept.  28t  9... 
On  Ice   Nov.    6t  8... 
Mickey's  Polo  Team  Feb.  I5.'36t  

SILLY  SYMPHONIES 
Cookie  Carnival,  The...  .May  231  8... 
Who  Killed  Cock 
Robin?   June  26t  ...10... 
Musle  Land   Oct.  I  Of  B'/i- 
Three  Orphan  Kittens. .. Nov.  2lt  9... 
Broken  Toys  Dee.  I9t  8... 
Cock  of  the  Walk  Jan.  9.'36t.8... 

UNIVERSAL 
Title  Rel.  Date  Min. 

CARTUNE  CLASSICS 
No.  4 — Springtime  Serenade. May  27  I  if.. 
No.  5 — Three  Lazy  Mice. ...July  15  9.... 
No.  6 — Fox  and  the  Rabbit, 
The   Sept.  30  8  
GOING  PLACES  with  LOWELL  THOMAS 

No.   9   May  27  10.... 
No.  10   June  17  10  
No.  II   July    I  10  
No.  12   July  22  9.... 
No.  13   Aug.  19.  ...10.  .. 
No.  14  Nov.  25t  9  
No.  15   Dec.    9t...  9.... 
No.  16   Dec.  23t  ...10  
No.  17    Jan.  20,'36t  

MENTONE  MUSICAL  COMEDIES 
Carnival  Time  Jan.  22,'36tl9  

Jean  Sargent-Jack  Fulton 
Clubhouse  Party  (No.  6-B)  .Dec.  25t  2  rls. 

Ray  Perkins 
Great  Idea,  A  (No.  l-B)..Aug.  28  2  rls. 
Gus  Van's   Musle  Shoppe 

(No.  5-B)   .Dec.    4t. .  .20.... 
Harlem  Bound  (No.  4)  Nov.  6f...20... 

Title  Rel.  Date  Mln. 
Here's  the  Gang  (No.  13- 
A)   May    8.... 20  

On  Your  Radio  Dial  (No. 
3)   Oct.  23t...l9.... 

Signing  Off   Feb.  I9,'36tl9  
Speedy  Justice  (No.  2-B) . .  .Sept.  25t . .  .20  

NOVELTIES 
Skits  'n'  Sketches  Feb.  24,'36t  

OSWALD  CARTOONS 
Alaska  Sweepstakes  Feb.  17,'36t .8  
Amateur  Broadcast  Aug.  26  7  
At  Your  Service  July    8  8.... 
Bronco  Buster  Aug.   5  7.... 
Case  of  the  Lost  Sheep,  The. Dec.    9t....7. ... 
Doctor  Oswald   Dec.  30t  
Monkey  Wretches   Nov.  lit  I  rl. . 
Quail  Hunt,  The  Oct.    7  8  
Slumberland  Express   Mar.  9,'36t  
Soft  Ball  Game  Jan.  27,'36t  
Towne  Hall  Follies  June   3  8  
Two  Little  Lambs  Mar.  II  B'/».. 

STRANGER  THAN  FICTION  SERIES 
No.  10 — Novelty   June    3  10  
No.  II— Novelty   June  24  10  
No.  12— Novelty   July  15....  10.... 
No.  13— Novelty   Aug.  19  10  
No.  14— Novelty   Nov.  I8f  9  
No.  15— Novelty   Dec.  2t....9.... 
No.  16— Novelty   Dec.  I6t  9... 
No.  17— Novelty   Jan.  I3,*36t.9  

UNIVERSAL  COMEDIES 
Bring  'Em  Back  a  Lie  Aug.  14  2  rls. 

Sterling  Holloway 
Double  Crossed   July    3  20..., 
(Van  Renkel  No.  5) 

Father  Knows  Best  July  20  2  rls. 
Sterling  Holloway 

His  Last  Fling  July  31... 20  
(Van  Ronkel  No.  6) 

My  Girl  Sally  June    5  ...  19  
Sterling  Holloway 
(Van  Ronkel  No.  4) 

Would  You  Be  Willing?  May  27  2  rls. 
(Van  Ronkel  No.  3) 

You  Can  Be  Had  Jan.  8.'36tl5  UNIVERSAL  SPECIAL 
Camera  Thrills   Sept.  30  21.... 

VITAPHONE 
BIG  TIME  VAUDEVILLE  REEL 

Vitaphone  Billboard   Feb.  I5,'36tll  
Jane  and  Katherlne  Lee 

Vitaphone  Casino   10  
Buster  West-Radio  Rubes 

Vitaphone  Celebrities   Jan.  25,'36tl  I  
Remington  Singers 

Vitaphone  Headllners   Dec.  I4t.-.I0  
Nick  Lucas-Four  Mullen 
Sisters 

Vitaphone  Troupers  ..  .  ...Jan.  4,'36tl0.... 
Four  Trojans- 
Aunt  Jemima 

Vitaphone  Varleta   Nov.  I6t  1  rl.. 
Louis  Prima  and  Orch. 

BIG  V.  COMEDIES 
Pretty  Polly  June    I  19  

Polly  Moran 
Serves  You  Right  June  15  20  
Shemp  Howard 

Husband's    Holiday   July    6  17  
Hobart  Cavanaugh 

High,  Wide  and  Hansom  ..July  20  2  rls. 
Herb  Williams 

Watch  the  Birdie  Aug.  10  20  
Bob  Hope 

On  the  Wagon  Aug.  24  20  
Shemp  Howard-Roscoe  Ates 

Keystone  Hotel   Sept.  21 1 - .  .20  
Old  Timers   

Vodka  Boatmen   Oct.  5t...20  
Yacht  Club  Boys 

Lonesome  Trailer   Oct.  26t/...20  
El  Brendel   

Officer's  Mess,  The  Nov.    9t  2  rls. 
Shemp  Howard 

Double  Exposure   Nov.  23t . .  .21  
Bob  Hope 

Lucky  Swede,  The  Dec.  2 1 1  -  -  - 2 1  
El  Brendel 

While  the  Cat's  Away  Jan.  4,'36t20  
Shemp  Howard 

They're  Off  Jan.  I8,'36t2l . . . . 
Yacht  Club  Boys 

Slide,  Nellie,  Slide  Feb.  I.'36t2l  
Herman  Blng-Paula  Stone 

Shop  Talk   Feb.  I5,'36t2l . . . . Bob  Hope 

Joe    Palooka    In    For   the  Mar.  14. '36t  .2  rls. Love  of  Pete   
Shemp  Howard-Robert Norton 

Title  Rel.  Date  Mln. 
BROADWAY  BREVITIES 

Main  Street  Follies  May  II  20.. Hal  LeRoy 

Love  Department,  The  May  18  20.. 
Bernice  Claire 

$50  Bill   May  25.... 20.. 
Eleanore  Whltney- 
12  Aristocrats 

Better  Than  Gold  June    8  20.. 
Fifl  D'Orsay 

Springtime  In  Holland  June  22. ...20.. 

Dorothy  Dare- Fellx  Knight 

(Technicolor) 
Film  Follies,  The  June  29. ...22.. 

Ray  Perkins 
Surprise   July  27  21.. 

Duncan  Sisters 
Romance  of  the  West  Aug.   3  21.. 

Dorothy  Dare-Phil  Regan 
(Technicolor) 

Lady  in  Black,  The  Aug.  17.... 20.. 
Countess  Olga  Albanl 

Dublin  in  Brass  Sept.  7t...20.. 
Morton  Downey 

Oh  Evaline   Sept.  I4t...20.. 

Hal  LeRoy- Eleanor  Whitney 
Doorman's  Opera   Sept.  28t. .  .20. . 

Charlotte  Arren- 
Johnny  Broderick Tickets  Please   Oct.   1 2t .  -  - 2 1 . . 
Georgie  Price 

Regular  Kids   Oct.  I9t...20.. 
Meglin  Kids 

Check  Your  Sombrero  Nov.  2t...2l.. 
Armida-Tito  Coral 

Rooftops  of  Manhattan  Nov.  I6f...2l.. 
Deane  Janis-Gil  Lamb 

Trouble  in  Toyland  Nov.  301.  ..20.. 
Gus  Edwards'  Stars  of 
the  Future 

Okay,  Jose   Dec.    7t — 21 . . 
El  Brendel 

Katz'  Pajamas   Dec.  I4t-..2I.. 
Fifl  D'Orsay 

Broadway  Ballyhoo   Dec.  28t . .  .21 . . 
Owen,  Hunt  and  Paree 

Carnival  Day   Jan.  Il,'36t21.. 
Henry  Armetta- Felix  Knight 

Double  or  Nothing  Jan.  I8,'36t2l.. Phil  Harris-Leah  Ray 

Study  and  Understudy  Jan.  25,'36t22. . 
Between  the  Lines  Feb.  8,'36t/22.. 

Bernice  Claire 

King  of  the  Islands  Feb.  22,'36t2l . . 
Winifred  Shaw- Warren  Hymer 

Stars  Can't  Be  Wrong,  The. Feb.  29,'36t.2rls 
Carolyn  Marsh- Harris  Twins 

LOONEY  TUNES 
No.    7— Buddy's  Lost  World. May  18  1  rl.. 
No.  8 — Buddy's  Bug  Hunt.. June  22  7  
No.  9 — Buddy  Steps  Out... July  20  7  
No.  10 — Buddy,  the  Gee 
Man   Aug.  24  7  

No.  II— Cartoonist's  Night- 
mare, A  7..., 

No.  12 — Hollywood  Capers. . .Oct.  19  7  
Mo.  13— Gold  Diggers  of  '49  7  
No.  14 — Plane  Dippy  Dec.  2lt  7.... 
No.  15— Alpine  Antics   Jan.    4,'36t.7. . . . 
No.  16— Phantom  Ship,  The. Feb.   I,'36t.l  rl.. 
No.  17— Boom,  Boom   Feb.  29,'36t .  I  rl. . 

MELODY  MASTERS 
Dave  Apollon  and  His  Band. June    8  10  
Borrah  Mlnnevitch  and  His 
Harmonica  Rascals  July    6  10.... 

Rublnoff  and  Orchestra  Aug.  10  10.... 

Phil  Spitalny  All  Girl  Or- chestra  Sept.  I4t. .  .iO  
Johnny  Green  and  Orchestra. Oct.  I2t...l0.... 
Claude  Hopkins  and  Orch  Nov.  9t...l0.... 
Jack  Denny  and  Orchestra. .  .Oct.  7t...l0  
Red  Nichols  and  Orchestra.  .Jan.  4,'36tt0  
B.  A.  Rolfe  and  Orchestra. . Feb.  I,'36tll  
Jolly  Coburn  and  Orchestra. . Feb.  22,'36tll  

MERRIE  MELODIES 

(In  Color) 
No.  7 — My  Green  Fedora. .  .June   8  1  rl.. 
No.  8 — Into  Your  Dance... July  13  7  
No.  9 — Country  Mouse,  The  
No.  10 — Merry  Old  Soul, 
The   Aug.  17  7.... 

No.  II— Lady  in  Red,  The. .Sept.  21  7  
No.  12— Little  Dutch  Plate.. Oct.   I9t  7  
No.  13— Billboard  Frolics  7  

Title  Rel.    Date  Mln. 
No.  14 — Flowers  for  Madame. Nov.  30T....7.... 
No.  15—1  Wanna  Play 

House   Jan.  1 8.'36t  .7  No.  16 — Cat  Came  Back, 

The   Feb.  8,'36t.7  
No.  17— Miss   Glory  Mar.  7,'36t  

SEE  AMERICA  FIRST 
E.  N.  NEWMAN 

No.  12 — Boom  Days   June  22. ...II.... 
No.  13 — Forward  Together. . .July  13  II.... 
No.  14 — Day's  Journey,  A. . .  Feb.  22, '361  I  rl.. 

OUR  OWN  UNITED  STATES 
No.  I — Curious  Industries. . .Sept.  7t ...II.... 

Harry  Von  Zell No.  2 — Playgrounds   Oct.    5t ...  1 1  
James  Wallington 

No.  3 — Camera  Hunting  ...Nov.  2t/...ll  
Paul  Douglas 

No.  4 — Nature's   Handiwork.  Nov.  30t ...  1 1  
No.  5 — Odd  Occupations   Dec.  28f ...  12  
No.  6— Steel  and  Stone  Jan.  25,'36tll  
No.  7— Markets   Feb.  22,'36t  PEPPER  POT 
Moving  Melodies   June  8  10  
J.  Fred  Coots-Lillian  Shade 

All  Colored  Vaudeville  June  22  10  
Adelaide  Hall 

Rah,    Rah,   Radio  July  6  10  
Ralph  Kirbery 

What's  the  Idea?  Aug.  17  II  
Lew  Pollack 
Nutvillo   Sept.  7t- . .10  

Radio  Ramblers 
All  American  Drawback  Oct.    St. ...  10. ... 

Edgar  Bergen 'Wee'  Men   Nov.  2t...l0  
Singer's  Midgets 

Seein'  Stars   Nov.  30f  ...10  
Easy  Aces 

P's  and  Cues  Dec.  7t-..H.... 
Can  It  Be  Done?  Dec.  21 1 .  -  - 1 0. . . . 
Wild  Wings   Jan.  Il,'36tll  
Some  Class  Feb.  8.'36tI0.... Charles  Ahearn 

Timber  Giants   Feb.  22,'36tl  I . . . . 

SERIALS 
12  Episodes  Each  Unless  Otherwise  Specified 
Title  Rel.    Date  Mln. 

BURROUGHS-TARZAN 
New  Adventures  of  Tarzan, 
The   June  10  2  rls. 
Herman  Brix  (each) 

MASCOT 
Adventures  of  Rex  and 
Rinty   Aug.  27t  2  rls. 
Rex,  King  of  Wild  (eaeh) 
Horses-Rin  Tin  Tin,  Jr. 

Fighting  Marines,  The  Nov.  23t  2  rls. 
Grant  Wither-George  Lewis  (each) 

Miracle  Rider   May  I8t  Tom  Mix 

(1st  episode,  5  rls.,  followed  by 
14  two-reel  episodes) 

REGAL Lost  City,   The  June    t        2  rls. 
Wm.  Boyd-Claudia  C°ii  (each) 

REPUBLIC 
Darkest  Africa   15  episodes 
Clyde  Beatty 

STAGE  and  SCREEN 
Custer's  Last  Stand  Jan.  2,'36t  

Rex  Lease-Lona  Andre  (1st  episode,  5  rls., 

followed  by  14  two- reel  episodes) 

UNIVERSAL 

Adventures  of  Frank  Merrl- 
well    Jan.  I3,'36t  
Don  Briggs-Jean  Rogers 

Call  of  the  Savage  Apr.  15  20  
Noah  Beery,  Jr.  <•«•*) 

Flash  Gordon   Apr.  6,'36t  
Buster  Crabbe-Jean  Rogers 
(13  episodes) 

Roaring  West   July  8.  .. 20.... 
Buck  Jones  (eaeh) 

(15  episodes) Rustlers  of  Red  Dog  Jan.  2 1 1 ... 20  
John  Mack  Brown  (each) 

Tailspin  Tommy  in  the 
Great  Air  Mystery  Oct.  2lt..  20.... 
Clark  Williams-Jean  Rogers  (eaeh) 
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TECHNOLOGICAL 

The  BLUEBOOK  School 

By  F.  H.  RICHARDSON 

BLUEBOOK  SCHOOL  QUESTION  NO.  10.— (A)  In  calculating  resistance  of  projection  circuits,  what  various 
things  must  be  considered?  (B)  When  the  positive  carbon  of  a  high  intensity  arc  fails  to  feed  forward,  what  is 

wrong?  (C)  Name  one  source  of  negative  electrons  and  negatrons.  (D)  What  is  the  effect  of  an  oversized  posi- 
tive carbon? 

Answer  to  Question  No.  6  (New  Series) 

Bluebook  School  Question  No.  6  was:  (A) 
Explain  the  manner  in  which  work  is  per- 

formed by  electric  current.  (B)  Where  and 
wider  what  circumstances  are  link  fuses  per- 

missible in  theatres?  (C)  What  paper  is  indis- 
pensable to  economical  maintenance? 

The  following  did  from  excellent  to  very 
well :  S.  Evans  and  C.  Rau ;  G.  E.  Doe ;  B. 
DeVietti;  A.  F.  Sprafke;  P.  and  L.  Felt;  W. 
C.  Brown ;  J.  R.  Prater ;  J.  R.  Hickman,  Jr. ; 
P.  Howard ;  H.  C.  Goodman  and  N.  N.  Gray ; 
W.  Limmroth ;  C.  Loft ;  G.  Thompson ;  O.  L. 
Daris  and  F.  Simms ;  F.  H.  and  L.  Klar  and 
T.  H.  Morton ;  A.  L.  Long  and  J.  T.  McGuire ; 
N.  R.  Tomlinson;  Nic  Granby;  L.  R.  Spooner 
and  G.  Johnson;  R.  Marks,  D.  J.  Rosen,  B.  L. 
Mathew  and  C.  T.  Davidson;  H.  J.  Billings- 
worth  ;  G.  N.  Guidotti,  F.  L.  and  N.  Saylor  ; 
S.  Myers;  O.  J.  Maxwell  and  T.  R.  Baston; 
T.  L.  and  G.  Daniels ;  H.  D.  Lilly,  B.  M.  Saun- 

ders; W.  Lane;  L.  H.  Hunt;  T.  H.  E.  Rich- 
man  ;  D.  Howard ;  M.  and  J.  Devoy ;  R.  Mills 
and  N.  J.  Perkins  T.  R.  Fanning  and  W. 
Burns ;  H.  T.  Granger ;  I.  B.  Bancroft ;  K.  H. 
Langtrie;  D.  Anderson  and  B.  H.  Thaller;  H. 
K.  Abernathy  and  R.  Tomkins ;  B.  I.  Jennings ; 
W.  L.  Sanderson  and  T.  F.  Little;  H.  B.  M. 
Maulding ;  J.  T.  Raleigh  and  B.  J.  Thomas ; 
B.  W.  Stokes;  B.  R.  Shepherd  and  W.  Jones; 
K.  L.  Knight  and  L.  Henderson;  W.  L.  Sim- 

mons ;  J.  Jenson  and  V.  Sanders ;  S.  G.  San- 
ders and  G.  Sargent ;  H.  W.  Howard ;  J.  Gil- 

lespi ;  D.  L.  Slinger  and  B.  T.  Henkle ;  S.  B. 

Fisher ;  M.  O'Connor ;  S.  E.  Gay ;  R.  L.  Ber- 
sottu  and  G.  S.  Phillips;  D.  McGee  and  N.  E. 
Olliver ;  N.  Rivera ;  J.  Lansing  and  R.  D. 
Oberleigh ;  T.  T.  Golley ;  J.  G.  Schofner ;  C. 
Hawkens ;  C.  L.  Sexton ;  F.  N.  Maclane ;  T.  S. 
Brown  and  L.  D.  Miller. 

There  are  many  excellent  answers  to  Section 
A.  W.  C.  Brown  says : 

"Water  flows  from  higher  to  lower  levels. 
Electricity  flows  from  higher  to  lower  poten- 

tials. In  each  case  where  movement  takes  place 
there  is  loss  of  energy  and  useful  work  may  be 
done.  In  the  case  of  water  it  is  expressed  by 
the  equation :  Work  done  equals  weight  of 
water  times  A  minus  B,  where  A  and  B  are 
the  two  levels.  Similarly  in  the  case  of  elec- 

tricity, P  equals  quantity  times  pressure  (poten- 
tial), or  P  equals  IE,  where  P  is  Power  in 

watts,  /  is  current  in  amperes,  and  E  is  poten- 
tial difference." 

That  is  one  way  of  telling  it.  J.  R.  Prater 
says : 

"Work  is  performed  by  electricity  when  volt- 
age (pressure)  causes  volume  (amperage)  to 

flow  against  electrical  friction.  In  this  case,  as 
in  water  turning  a  wheel,  pressure  is  consumed, 

not  volume." P.  Howard  says,  "In  an  electric  circuit  there 
must  be  pressure  to  cause  current  to  flow.  If 
there  be  electric  friction  in  the  circuit,  then 
work  will  be  performed  as  the  current  flows, 
and  in  this  process  pressure  will  be  consumed. 
To  obtain  additional  work,  either  the  pressure 

or  the  volume,  or  both,  must  be  increased." 
M.  and  J.  Devoy  say,  "Exactly  what  occurs when  work  is  performed,  even  the  scientists 

do  not  as  yet  know  certainly.  However,  we 
know  that  work  is  performed  by  the  consump- 

tion of  voltage,  which  is  the  same  in  effect  that 
steam  or  water  pressure  is  in  a  pipe.  The  work 
usefully  performed,  then,  is  equal  to  the  amount 
of  pressure  consumed,  less  the  electrical  fric- 

tion the  current  meets  with  in  the  feeding  cir- 
cuit and  the  waste  incurred  by  the  machine  in 

producing  the  power." 
(B)  C.  Loft  says,  "A  link  fuse  is  a  short wire  of  fuse  metal,  to  each  end  of  which  a 

suitable  copper  clip  is  attached.  It  must  not 
be  used  in  a  theatre  without  consent  of  the 
authorities,  and  then  only  in  a  metal  or  other 
approved  metal  cabinet  equipped  with  a  self- 
closing  door.  Its  use  is  permissible  nowhere 

in  any  theatre  except  in  the  projection  room." 
Evans  and  Rau  say,  "Link  fuses  may  be  used 

only  where  the  authorities  allow  them,  and 
then  only  in  an  approved  cabinet  to  prevent 
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possibility  of  setting  fire  to  inflammable  mate- 
rials. In  many  localities  their  use  is  prohibited. 

In  other  places  their  use  is  permitted  or  re- 
quired for  certain  purposes  inside  the  projection 

room,  this  for  the  reason  that  it  is  very  dif- 
ficult to  'boost'  them  by  means  of  a  shunt  with- 

out the  trick  being  detected  by  inspectors." 
J.  R.  Hickman  says,  "Link  fuses  are  permis- 

sible only  for  projection  room  circuits  where 
such  practice  is  okayed  by  the  authorities.  They 
must  be  mounted  in  approved  metal  cabinets. 
It  is  difficult  to  boost  them  without  having  the 

trick  detected  when  they  are  inspected." 
(C)  P.  Howard  says,  "A  bookkeeping  sys- 

tem is  indispensable  in  projection  rooms.  The 
projectionist  should  list  those  various  repair 
parts  and  other  articles  used  from  time  to  time. 
Over  an  extended  period  this  will  disclose  the 
exact  operating  cost,  a  desirable  thing  to  know. 
It  very  naturally  tends  to  lead  to  more  eco- 

nomical operation  and  places  the  projectionist 
in  position  to  state  facts  and  figures,  rather 

than  more  or  less  hazy  ideas." 
W.  C.  Brown  says,  "The  paper  help  that  is 

vitally  necessary  for  economical  maintenance 
consists  of  keeping  a  written  record  or  book- 

keeping system  of  parts  and  equipment  with 
their  cost  and  life  record.  By  doing  this,  dif- 

ferent makes  of  parts,  operated  under  identical 
conditions,  may  be  compared  as  to  their  life, 
quality  and  cost.  This  provides  a  means  of 
selecting  parts  and  equipment  in  a  more  eco- 

nomical way  and  thus  reduce  the  operating 
expense.  Every  alert  and  reliable  projection- 

ist will  do  this  both  in  fairness  to  the  manage- 
ment and  his  own  conscience." 

A.  F.  Sprafke  says,  "This  question  seems  in- definite. Even  though  the  question  refers  to  a 
certain  section  of  the  new  Bluebook,  still  I 
believe  that  in  fairness  to  all  the  school  con- 

tributors, questions  should  be  so  asked  that  the 
meaning  is  clear  without  reference  to  any  book. 
As  Section  C  reads,  it  might  refer  to  a  trade 
journal,  some  form  of  report  blank  or  many 

other  things." I  appreciate  Brother  Sprafke's  viewpoint. 
However,  it  must  be  remembered  that,  as  I  have 
before  said,  the  questions  are  based  upon  the 

Bluebook.  Each  week  in  the  "school"  is  a  new 
question  referring  to  instructions  given  in  dif- 

ferent sections  of  the  book.  Here  is  what  H. 
C.  Goodman  of  Clemson,  S.  C.,  thinks  of  it,  the 
note  accompanying  their  answer  to  a  question : 
"Your  Bluebook  School  is  wonderful.  Mr. 

Gray  [N.  N.  Gray,  his  associate]  and  myself 
are  more  than  glad  to  be  with  you  and  yours. 

The  new  Bluebook  was  a  Christmas  present." 
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GENERAL 

EQUIPMENT 

THEATRE  CHAIRS,  PARTS,  ACCESSORIES. 
"Firmastone,"  "Patch-a-seat."  GENERAL  SEATING CO.,  Chicago. 

SLIP  COVER  BARGAINS  FOR  ALL  STYLE 
chairs.  Made  to  fit.  AMERICAN  THEATRICAL 
VALANCE  CO.,  900  Fifth  Avenue,  Pittsburgh,  Pa. 

COMPLETE  RCA  SOUND  EQUIPMENT  PG  10 
type  F  for  Simplex  projectors— ready  to  install,  price 
$310  pair.  New  Acme  SVE  portable  sound  on  film 
suitcase  projectors  complete  with  amplifier,  speaker 
and  all  attachments,  $210.  Brand  new  18-inch  upper 
and  lower  magazines  for  Simplex  projectors,  discount 
45%  from  regular  list  price.  Brand  new  replacement 
parts  for  Simplex,  Powers,  Strong  and  Peerless  low- 
intensity  lamps,  discount  45%  from  regular  list  price. 
Brand  new  complete  double  bearing  movements  for 
Simplex  projectors,  $44.50.  Thousands  of  other  items 
new  and  used  at  bargains — all  our  merchandise  guar- 

anteed— will  ship  without  deposit.  If  not  satisfactory 
under  no  obligation — free  trials  on  everything. 
WESTERN  FEATURE  FILM  &  SUPPLY  CO.,  1018 
S.  Wabash  Avenue,  Chicago. 

SCENERY  BARGAINS— VELOUR  DRAPES  AND 
tracks.    KINGSLEY  STUDIOS,  Alton,  111. 

SOUND  EQUIPMENT 

"COMPLIMENT  YOU,  GENTLEMEN,  ON  WON- 
derful  sound,"  writes  Hector  Cloberio.  Graham,  Wash. 
"Cinemaphone  graces  my  show."  You'll  be  enthused, too,  after  free  trial.  Write  S.  O.  S.,  1600  Broadway, 
New  York. 

WORTH  A  MILLION,  BUT  ALL  WE  ASK  IS  $3— 
first  and  only  combined  buzz  track,  9,000  cycle  fre- 
q^lency  test  loop,  with  copyrighted  instructions. 
S.  O.  S.,  1600  Broadway,  New  York. 

USED  EQUIPMENT 

PLEASE  HOLLER  IF  YOU'RE  OVERLOOKED— 
we're  mailing  25,000  new  catalogs — you'll  want  yours! 
Thousands  of  illustrated,  never- thought -possible  values, 
all  from  one  source,  the  "World's  Largest  Mail  Order 
House."  Please  wait  until  March  fifteenth  and  if  not 
received,  write  or  wire  S.  O.  S.,  1600  Broadway,  New 
York. 

SAVE  MONEY— DEAL  DIRECT— EXCEPTIONAL 
buyi  on  theatre  chairs.  Spring  cushions;  parts  for  all 
make  chairs;  Servistone  and  A-l  cushion  Patcherkit. 
Write  for  information.  ALLIED  SEATING  CO., 
341  West  44th  St.,  New  York  City. 

MELLAPHONE  SOUND  FILM  SYSTEM  WITH 
new  amplifier  and  speaker.  Fine  condition.  CAMILLA 
THEATRE,  Camilla,  Ga. 

TWO  HI-LO  INTENSITY  PEERLESS  LAMPS, 
slightly  used;  2  Powers  machines  complete;  2  sound 
screens.   SOO  THEATRE,   Sault   Ste.   Marie,  Mich. 

TWO  REBUILT  SIMPLEX  PROJECTORS,  $180 
each;  two  Powerlite  reflector  arcs,  with  controls, 
$40  each;  Strong  rectifier,  $35.  Projector  repairs  at 
low  prices.  PROJECTOR  REPAIR  SERVICE,  7 
Jay  St.,   Cambridge,  Mass. 

NEW  EQUIPMENT 

TWO  YEARS  IN  THE  MAKING!  CHOCK-FULL 
of  service  hints,  charts,  etc.  Hundreds  of  illustra- 

tions, first  and  only  complete  motion  picture  supply 
catalog  ever  issued — everything  for  money-making 
successful  theatre  operation  —  all  from  one  reliable 
source.  No  need  to  shop  any  more — "World's  Largest 
Mail  Order  House"  makes  miraculous  savings  pos- sible from  thumb  tacks  to  effect  machines.  Copies 
will  be  mailed  to  every  exhibitor  in  America.  If 
you  don't  get  yours  by  March  fifteenth,  write  or 
wire.    S.  O'.  S.,  1600  Broadway,  New  York. 

65  BRAND  NEW  WESTERN  ELECTRIC  SOUND 
screens  $26  up — brand  new  15  watt  amplifiers  $72 — 
new  soundheads  $62 — new  5  and  7J4  amp  GE  exciter 
lamps  52c  each — Spanish  type  leather  goods  62c — 
Colonial  sound  projectors  complete  $235 — RCA  dynamic 
speakers  $9 — Forest  15  amp  rectifiers  $42 — brand  new 
Suprex  lamps  $390  pair.  Bargains  galore — trades  taken in.  WESTERN  FEATURE  FILM  &  SUPPLY  CO., 
1018  S.  Wabash  Avenue,  Chicago. 

SEE  BROADWAY'S  GAY  WHITE  WAY— VISIT 
New  York— buy  here  and  save  your  expenses.  S.  O.  S., 
1600  Broadway,  New  York. 

AIP  CONDITIONING 

AIR  CONDITIONING  CHARTS  THAT  REPRE- 
sent  standard  practice  in  air  conditioning  for  motion 
picture  theatres.  Practical  advice  on  how  to  attain 
the  best  atmospheric  conditions  for  your  house  winter 
and  summer.  Devised  to  be  put  on  the  wall  for  con- 

stant reference.  Available  until  the  supply  is  ex- 
hausted at  25c  each,  payment  direct.  BETTER 

THEATRES,  Rockefeller  Center,  New  York. 

KOZONO,  "THE  MACHINE  THAT  PURIFIES 
air  electrically."  Nationally  famous.  Hundreds  used throughout  the  country.  Write  for  latest  catalogue 
and  list  of  users.  Agents  wanted.  THE  KOZONO 
COMPANY,  Charlotte,  N.  C. 

TRAINING  SCHOOLS 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- 
ter  theatre  positions.  Free  booklet  shows  you  how. 
THEATRE  INSTITUTE,  315  Washington  St.,  Elmira, 
N.  Y. 

TUEATPES  EOP  SALE 

ONLY  THEATRE  FOR  RENT.  POPULATION 
with  suburbs  4,500.  FRANK  BERTETTI,  Benld, 
Illinois. 

LOCAL  DEALERS 

WANT  TO  HEAR  FROM  TERRITORIAL  SUP- 
ply  dealers  who  are  not  affiliated  with  any  other 
group  to  represent  product  of  leading  independent 
manufacturers!  State  everything  in  full  in  your 
reply  as  to  present  product  representation  and 
number  of  accounts  being  serviced.  BOX  626,  MOTION 
PICTURE  HERALD. 

TUEATPE  BUILDING 

EOP  SALE 

FIREPROOF  BUILDING  CONTAINING  TWO 
stores,  three  offices,  loft,  large  ballroom  and  668 
seat  fully  equipped  theatre  on  lot  50x200.  Seventy 
miles  from  New  York.  Best  ballroom  within  twelve 
miles  covering  a  population  of  60,000.  Only  theatre 
in  town,  population  7,000.  Nearest  theatre  to  12.000 
people.  Nearest  competition  four  miles  away. 
Will  sell  land,  building  and  equipment  which 
cost  me  $175,000,  not  including  RCA,  for  $150,000. 
Terms,  not  less  than  $25,000  cash.  Balance  can  remain 
on  mortgages.  Rare  opportunity  for  man  understanding 
dance  and  picture  game.  Positively  not  interested 
in  lease,  trades  or  manager  propositions.  E.  H. 
ROLSTON,  Seymour.  Conn. 

TUEATPES  WANTED 

THEATRE  FOR  CASH.  CALIFORNIA  TERRI- 
tory.    C.  H.  GAGE,  Upland,  Calif. 

WANTED— TO  LEASE  OR  RUY  SMALL  TOWN 
theatres  in  New  England.  BOX  660,  MOTION  PIC- TURE HERALD. 

THEATRES  WANTED  IN  NEW  ENGLAND 
towns  over  10,000.  Will  lease  or  buy.  Must  stand  strict 
investigation.  BOX  661,  MOTION  PICTURE HERALD. 

WANTED:  FOR  CASH,  PAYING  THEATRE  IN 
town  three  thousand  or  more.  Full  details.  W.  A. 
CLARK,  Canton,  111. 

DOCKS 

ORDER  NOW1  RICHARDSON'S  NEW  BLUE 
Huok  of  Projection — 6th  edition  complete  in  one  vol- 

ume. 714  pages,  153  illustrations.  Full  text  on  projec- 
tion and  sound  combined  with  trouble-shooter,  $5.25 

postpaid.  QUIGLEY  BOOKSHOP,  Rockefeller  Center, 
New  York. 

TWO  BOOK  BARGAINS— "RCA  PROJECTION - 
ist's  Handbook,"  211  pages,  175  illustrations,  and  Hard- 

ing's famous  "Simplified  Servicing  Sound  Equipment," 
215  pages  of  trouble-shooting,  Western  Electric  and 
RCA  systems.  Either  98c,  or  both  for  $1.39.  S.O.  S., 
1600  Broadway,  New  York. 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookkeeping  system  for  thea- 

tres. It  not  only  guides  you  in  making  the  proper 
entries  but  provides  sufficient  blank  pages  for  a 
complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now— 
$3  postage  prepaid.  QUIGLEY  BOOKSHOP,  Rocke- feller Center,   New  York. 

REPRESENTATIVES 

WANTED 

SOUND  SERVICE  MEN  WHO  ARE  FREE 
lance  agents  and  capable  of  servicing  independent 
manufacturers'  sound  equipment.  Liberal  commissions 
paid  for  any  sales  closed  from  leads  furnished  by 
manufacturers.  Send  complete  details  in  first  letter 
including  territory  covered.  BOX  627,  MOTION 
PICTURE  HERALD. 
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